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ABSTRACT:

CAN T GO HOME is a haunted-house feature, tackling thenmes of
past trauma and parent hood.

It follows KELLY, a new nother haunted by the chil dhood
deat h of her younger brother. Now an adult with a newborn
son, Kelly still blanes herself for her brother|s death.
Terrified of being responsible for another person, her fears
are causing a strain on her marriage to wfe Enma. Kelly
barely speaks with her parents.

Si xteen years to the day, Kelly passes the house where her
brot her died. To her shock, she sees her brother, seemngly
alive and well, through a w ndow of the house. She rushes

i nside, hoping to undo the past and save her fractured
famly's future by sonmehow pulling her brother back into her
life.

Once inside, Kelly finds herself in a nightmare version of
her chil dhood hone, hunted by a dark force in the shape of
her parents. Kelly must survive the house, save her brother,
reunite wwth Enma and their son, all while outrunning
nonsters and dark nenories. But if Kelly has any chance of
saving her brother, she wll have to first overconme her fear
and confront the night her brother died.

In her final confrontation with the nonster at the heart of

t he House, Kelly finds the strength to literally let Emm
into the past. Wth Emma at her side, Kelly breaks free from
t he house, takes their son in her arns and ultimately,
reconciles with her parents.

CAN T GO HOMVE expl ores parental fear and self-doubt. It is
both an intimtely personal exploration of parenthood and a
terrifying tale of one

| declare that this thesis is a presentation of original
work and | amthe sole author. This work has not previously
been presented for an award at this, or any other,

Uni versity. All sources are acknow edged as References.



OVER BLACK

CHOKI NG. A person gasping for air. The gasping stops.

FADE | N:

EXT. RESEAU STREET - N GHT

A spider's web, illumnated by a yellow gl ow. The |ight
burns fromthe streel anp agai nst which the web is spun. The
web bounces. A |arge, dark spider skitters over the threads.
Bel ow the streetlanp, a street sign reads RESEAU STREET.

Negl ected terrace hones roll by, one after another. Paint
peeling fromwalls, gardens a tangle of weeds, gates

m ssing. Each hone grim each stained by the acrid yell ow

gl ow.

The | ast house on the row sheds its own light, spilling from
the Iiving roomw ndow. A silhouetted figure stands behind a
tattered curtain, peering out.

Across the street fromthe figure, THE HOUSE | ooks back.

This house has no lights. It is a solid block of darkness in
t he night.

Lower wi ndows badly boarded up. Walls bl ack and
fire-damaged. On its hol |l owed-out roof, a crooked cockerel
weat her vane CREAKS I N THE W ND

A straight path leads fromits mssing gate to its door

A soot - bl ackened door with a broken knocker.

The door opens.

The figure in the window across the road retreats. The |ight
in their hone goes out. Fromthe door of The House steps a
chi | d.

YOUNG KELLY, 12, tracksuited and filthy, steps through the
door way.

She noves in precise nmechanical strides. A fresh cut on her
forehead trickles bl ood between a pair of vacant brown eyes.
A carved wooden letter 'S hangs from her hand by a string.

In her arnms is the |inp body of SEAN. 9-years-old, he wears
a Pokenon T-shirt and deni mshorts. He isn't noving.

The string slips. The pendant falls into | ong grass.
Young Kelly's eyes are wi de and brown. She does not blink.
Behi nd her, the door softly closes.

BLACK.



3.
| NT. KELLY AND EMVA' S HOUSE - DAY - TWENTY FI VE YEARS LATER
A |l arge thatched cottage with a green wooden door surrounded
by creeping ivy. A leafy oak grows in an w | dfl ower garden
ringed by a | ow stone wall.
The clouds in the sky don't nove an inch.
A enornous thunb hovers over the house. And sw pes.

The i mage on the phone changes to a grand flagstone hal |l way
filled wth nuddy boots.

A pair of wide brown eyes stare down at the inmage. A faint
scar sits neatly between them

The eyes bl i nk.

Kelly, now in her |ate-30s, dressed in a supernarket
uniform sits in a rocking chair squeezed into a cranped
spare bedroom staring at her phone.

A freestanding clothes rail held together with duct-tape
sags under the weight of hangi ng baby clothes. Packs of
nappi es forman obelisk in one corner.

Beside Kelly is a crib. Over the cot, a jungle animal nobile
pul ses with soft lights and plays a TI NKLI NG LULLABY.

A SVALL CHI LD J GALES. Kelly puts the phone in her pocket.

KELLY
Ri ght then, you.

In the cot, stood up, stubby fingers clutching the bars, is
BEN. Alnost 1, he's dressed head to toe in a Thomas the Tank
Engi ne baby-grow. He has Kelly's dark curls.

Kelly lifts Ben and sm | es.

KELLY
Ready for another perfect day?

Kel Iy pops Ben over her shoul der and strokes her son's back.
Ben pronptly vomts mlKk.
Kelly nods slowy.

KELLY
Sounds about right.

THE HALLWAY -

Kelly carries Ben down the stairs into a narrow hal |l way
cluttered wth too many shoes and a col | apsed buggy. She
squeezes round it all and wal ks into the..

LI VI NG ROOM DI NER -
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A coffee table, sofa and flat-screen TV sit at one end while
a small, round table with three chairs and a high-chair take
up the other side of the space.

A bottle of disinfectant spray and a cloth |ie ever-ready on
a near by shel f.

In the dining area is a door-frame |eading to the kitchen.
Kelly carries Ben to his high-chair and carefully places him
in. She takes great pains to westle himinto a full-body
bi b, conplete with arnms. She straps Ben securely into the
chair.

And hands hima banana froma fruit bowl on the table. He

i mmedi ately snmushes the fruit in his fingers, covering the
bib in pulp.

Thi ck chunks of BANANA SPLAT ON THE LI NO FLOOR

Kelly grabs the cloth and anti-bacterial spray and cl eans up
t he ness.

She sits back down and surveys the scene with pride.
Ben sm | es. And runs banana fingers through his hair.

KELLY
Thanks.

EXT. KELLY AND EMVA' S HOUSE - DAY

A large battered | eather suitcase, nore of a travelling
trunk, sits in the boot of a car, beside two shopping bags.

Hands reach in and |ift out the shopping bags.

The boot sl ans shut.

EMVA, |ate-30s, wearing a scruffy hoodie and jeans, hair in
a ponytail, holds the bags in her hands, and wal ks toward a
squat, md-terrace council house.

The car | ocks with a BEEP

| NT. KELLY AND EMVA' S HOUSE - DAY

HALLWAY -

Emma wal ks t hrough the front door.

EMVA
Hey!
KELLY (O.S.)
Hi ya.
Emma squeezes sideways into the hall, shopping bags raised

hi gh above the line of clutter.



LI VI NG ROOM DI NER -

Emma plants a fleeting tender kiss of Kelly's cheek before
headi ng to the kitchen.

There is the sound of rustling bags. Emma returns.

She prods Ben's nose and the pair giggle.

EMVA
(to Kelly)
Sorry, I'min such a flap with it
all. I know | said I'd get them

| ast night but...

KELLY
It's fine.

Emma wraps an arm around Kelly's neck and gives her a nore
passi onate kiss on the nouth.

Emma begins pulling off her hoodie and heads out into the
hal | way.

Kelly and Ben sit al one.
Kel ly sticks her tongue out at her son.
Ben BLOAS A RASPBERRY

Kelly gets out the phone. Looks at the fresh, clean house
once nore.

Enmma returns, now dressed in a nurse's uniform She takes a
seat beside Ben. Kelly gets up, touches Emma's arm and
| eaves the room

Kl TCHEN -

The kitchen is an alley too tight to breathe in. Al wedged
against one wall are a low fridge, washer-drier and a tiny
si nk.

The shopping bags sit on the counter. Kelly sighs heavily
and starts renoving each item

Packs of nappies. A carton of mlk. Tubs of fornmula.
Assorted vegetables and groceries. A new bottle and a pack
of baby-grows.

EMMA (O. S.)
D d you think about Saturday at
all?

Kelly lines everything up, grouping themby category. In
si | ence.

Baby things. Vegetables. Dried foods. Tins. Fridge itens.



EMVA (O.S.)
Thought maybe you could pick up a
cake. | know we're short on cash
this nonth but m ght be nice, you
know?

Kel Iy, opens the cupboards and begins putting the dried food
and tins away.

She rotates the tins so they all face the same direction.
LI VI NG ROOM DI NER -

Ben | aughs and throws nore banana on the fl oor.

Emma tickles his toes.

KELLY (O.S.)
So, | was thinking, he's gonna need
nore space soon. Maybe we need to
| ook for somewhere bigger. Qut of
t own.

The words hang in the air.
KI TCHEN -

Kelly holds a tin in her hand, staring at it. Spaghetti
shapes. Power Rangers spaghetti shapes.

EMMA (O.S.)
It's all they had.

Kel ly turns.
Enmma | eans in the doorfrane.

Kelly puts the tin in the cupboard and resunes her gl aci al
st ocki ng.

KELLY
| just thought, you know, maybe if
| get a new job then we could put
sone pennies aside for a deposit--

Emma stands straight and folds her arns.

EMVA
Way out of town?

Kelly faces Emma. One of Enmma's eyebrows is cocked,
inquisitorially. Kelly shrugs.

KELLY
You know | al ways wanted to get
awnay.

Enma continues to stare.



KELLY
Just...a fresh start. As a famly.

EMVA
What about your num and dad?

Kelly | ooks into the cupboards. A tin of sweetcorn faces
away fromher. She turns it, label facing out like all the
rest.

EMVA
They're your famly too.

Kelly sl ans the cupboard shut.
Emma f r owns.

Kelly wal ks to the doorway. Emma bl ocks her path. Kelly
steps forward and Emma relents, letting Kelly | eave.

LI VI NG ROOM DI NER -
Banana is strewn across the fuax-wood fl oor.
Kelly takes deep controlled breaths through her nose.

KELLY
| just want himto have sonething
ni ce. A proper hone.

As Kelly rises, Enma places a hand on her shoul der.

EMVA
We'll be fine.

Emma unbuckl es Ben, peels off the bib and lifts himinto a
hug, pressing her face to his head. She pulls back,
pl easantly surprised.

EMVA
H's hair snmells amazing.

KELLY
Oh. | bathed him al ready.

Emma frowns.
EMVA
You' re not supposed to do it too
often. It's bad for his skin.
Kel |y sags, defl at ed.

KELLY
Sorry.

Emma sm | es assuringly.



EMVA
Don't worry so nuch.

She checks her wat ch.

EMVA
Sorry. I'mlate. The shopping
and. ..

KELLY
It's fine. Co.

Emma ki sses Ben's head, hands himto Kelly and heads for the
door .

She points at Ben.

EMVA
You, enjoy playgroup.

She opens the door and blows a kiss to Kelly.

EMVA
You, enjoy worKk.

KELLY
"1l try. You too

Emma points at the table.

EMVA
And don't forget your bl oody phone
this time. Be nice to actually get
hol d of you for once.

KELLY
Sorry.

Emma | eaves.
The door shuts.
Kell'y hol ds Ben before her. They both gurn and | augh.
The front door opens again as Emma peers back into the room
EMVA
There's cash in your wallet. Buy a
cake. For Saturday. Don't waste the
change though. W need it for the
nmet er.
Kelly turns to | ook at her.

KELLY
VWhat ?

EMVA
Cake. Saturday.



Kelly frowns.

EMVA
We'll talk about it later.

And Emma i s gone.
Kelly | ooks at Ben. HE BLOAS ANOTHER DRI BBLY RASPBERRY

KELLY
We'll be fine.

EXT. KELLY AND EMVA' S HOUSE - DAY

The front door opens and Kelly wesltes Ben's buggy through
it.

Ben, happy in his buggy, burbles nerrily.
Kelly slanms the door shut and wheels away from the house.
EXT. STREET - DAY

Kel ly wal ks past the endl ess row of drab, unordaned terraced
hones.

At the end of the street, she cones to a crossroads.
She pauses, | ooks both ways. All clear. She checks again.
And crosses.

She passes a street sign for the road to her right. She
doesn't even glance at it.

Reseau Street.

Kel Iy wal ks on.

EXT. RESEAU STREET - DAY

The road to her right is the sane rolling |line of broken
homes. Shabby and lived-in. But there are newer cars on the
road, nore nodern TVs in the gardens. Tinmes have changed

t hi ngs.

Except for one house.

Its broken door knocker hangs |inply. The cockerel
weat hervane unm stakable. It hasn't aged a day.

The House.
| NT. SUPERMARKET, SHOP FLOOR - DAY

Kel ly's hands, covered in thick black industrial gloves,
plunge into a sink of pans and netal skewers.

She scrubs chicken fat froma netal skewer using wire wool .
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She pulls the skewer out, half clean, and places it on a
rack to dry.

Kelly is stood at the far end of a supermarket deli counter,
past the serving area and the ovens, at a huge sink.

She's dressed in a supermarket uniform stained green apron
and a paper hat.

The water, thick with filth and suds, swirls hypnotically as
Kelly gazes into it.

FLASHBACK -
EXT. RESEAU STREET - NI GHT

Young Kelly, 12, stands in the open doorway, Sean draped
over her arns.

Kelly |l ooks into Sean's face. Head |olling back. Muth
sl ack. Sean's eyes flutter open.

| NT. HOSPI TAL - NI GHT

A ward full of quick-footed nurses and eerie nightine
stillness. Machines beep, lines of an ECGrise and fall in
steady rhythm

A trolley's wheels slide over the polished Iinoleum
squeaki ng as they go. Two voices, one flat and weary, the
ot her harsh, barely clinging to a whisper, grow | ouder as
the troll ey approaches.

YOUNG MARY (O S.)
He' Il be okay.

YOUNG COLIN (O S.)
No thanks to Kelly. Wat was she
even thinking taking himin there?
She was supposed to be wat ching out
for him

The trolley wheels into a bay.

A teal curtain is drawn around the bed at the end of the
bay. The trolley passes the curtain and past the girl
peering out fromit.

Young Kelly's face is turned to the corridor, watching her
parents argue but a stone's throw from her. She sees them
only fromthe waist up

Young Mary takes Young Colin's hands in hers.

YOUNG CCLI N
How coul d she |l et this happen?

Young Mary turns. Young Kelly | ooks straight at her.
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YOUNG MARY
Colin. Please.

Young Kelly pulls back behind the curtain. Slowy, she
| owers herself into a solid hospital chair

She reaches out and takes the smaller hand lying Iinp on the
bed.

Sean i s tucked beneath the sheets, cables running from
beneath his clothes to machines that bleep and whirr.

Over his face a network of tubes and pipes intertw ne,
feeding into his nouth and nose, his breath hoarse and
rattling.

H s eyes are shut.

Tears run down Young Kelly's cheeks.

YOUNG KELLY
"' msorry.

END OF FLASHBACK
| NT. SUPERMARKET, SHOP FLOOR - DAY

NI CK
Kel | y!

Kel |y head whi ps around, snapping from her reverie.

Behi nd her stands N CK, (20s, greasy, |lank-haired). He wears
a matchi ng apron, paper hat and a nane badge with "NICK in
bright red letters.

NI CK
Manesh wants a word.

Kelly | ooks past Nick to the the custoner side of the del
counter. MANESH, her nmanager, (50s, spherical, South East
Asi an and snmiling warnly), waves.

NI CK
| f he asks, | was just | ooking
after it for sonmeone. | didn't know

what it was, yeah?
Ni ck scuttles away.

MANESH
Can | have a word, Kelly?

Kelly peels off the wet gloves, drapes themover a tap and
wal ks to Manesh. She takes off her apron and hangs it on a
peg as she crosses past the ovens to the service area.

KELLY
Everyt hi ng okay?



MANESH
Yes. Yes. Everything is fine. | was
just wondering if you thought any
nore about what we tal ked about
| ast week.

KELLY
Oh.

MANESH
| need to | et Sandra know you see,
she wants to start advertising. But
| said, well, | said |l was waiting
to hear from you

12.

Kelly thrusts her hands into her pockets and attenpts to

smle.

KELLY
It's really nice of you to ask
obviously. It's just that, you
know, it's a lot, with the baby and
you know. . .

MANESH
Don't worry about the hours. W can
be flexible. And you' d be the one
witing the rota anyway, So..

Manesh gives her a wi nk. I|nside joke.

KELLY
| know, | know. It's just...| think
t here are probably other people
here who m ght be better at that
ki nd of thing, you know?

Manesh scoffs.

Kel Iy scrunches her face,

MANESH
Kelly. You've been doing this job
since you were sixteen. You' ve been
on staff | onger than anyone else in
the team Including ne. You' d nake
a better Team Leader than nost
act ual managers.

KELLY
No, | get it. And, look, it's
really nice that you thought of ne.

It's just...l just don't really see
nyself being...l don't think I'd be
good at being in charge of people.
"' mnot very good at... |ooking

after things.

hunting for the words.
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MANESH
It pays well. New baby, |ike you
said. Think of the future.
Kel |y opens her nout h.

KELLY
| do. It's just...

Her mouth shuts. Nothing nore to say.
Manesh si ghs. Shrugs.
MANESH
Okay. well, | asked. I'll tel
Sandra to advertise externally.

KELLY
kay.

Kelly stares out at the aisle opposite.
Row upon row of packaged neat |ined up on shel ving.

A pack of raw m nce | eaks. Blood runs down the shel ves,
trickling into a puddle on the floor.

Kelly stares as the blood DRI P, DRI P, DRIPS.
| NT. SUPERVMARKET, BREAK ROOM - DAY
Kelly sits alone at a stark, stained table. The walls bare,
t he vendi ng machi ne out of order, the coffee jar and tea bag
box both enpty, the hot food counter turned off.
Ear pods in, she sits engrossed on her phone.
Pictures of the dreamcottage flick across the phone screen.
In her ears, 'BACK FOR GOOD by TAKE THAT pl ays.
Her lips barely noving, Kelly mutters lyrics to herself.
KELLY
What ever | said, whatever | did
| didn't nean it.
| just want you back for good --
THE PHONE RI NGS. The display reads ' MM .
Kel ly drops the phone, recoiling.
She tugs out the earpods and puts themin their case.
The phone lies on the table, speaker ringing |oudly.
Kelly stares at the screen.

Her thunb hovers over the red button.



14.
She wi nces. And presses green.
| NT. MARY AND COLIN S HOUSE - DAY

Kelly's mum MARY (late 50s, m smatched animal prints, too
much eye shadow and undyed roots) stands in her crisp white
hal | way at the bottom of her polished wooden stairs.

The phone cradle sits on a table at the foot of the stairs
beside a red front door with a frosted arch w ndow.

Mary clutches the handset to her ear.

MARY
Hel | o sweet heart.

KELLY
H Mm

MARY wal ks through the hallway into a spacious..

LOUNGE- DI NER - a pastel -toned open-plan living space with a
| avi sh three-piece suite at one end and a large dining table
at the other.

A smart-speaker chirps out a sedate radi o-drama. Patio doors
at the far end let in the sun. Everything is crisp.
Everything in its place. Everything Kelly's house isn't.

MARY
How are you all?

She turns right and wal ks into...

THE KITCHEN - a culinary cathedral. Luxuriously nodern,
conplete with Bel fast sink.

KELLY
Um vyeah fine.

Mary breathes deep. Steels herself. And smles.

MARY
| was just calling to check and see
if we can expect to see you
t onor r ow.

| NTERCUT - Kelly and Mary.

Kelly noves the phone away from her ear and massages her
eyebrows with a finger and thunb.

Mary draws out a stool from beneath a breakfast bar and sits
down, | ooking over a manicured | awn.

KELLY
Yeah. Look, | don't knowif I"'Il be
able to get the time off to --
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MARY
(not Iistening)
You know, it's never the sane
wi t hout you here for it. And it'll
be nice to get to neet our little
grandson at | ast.

At this, COLIN, Kelly's dad, enters the kitchen. From where
Mary sits, he is but a |l oom ng torso behind her.

MARY
(to Colin)
"' mjust asking Kelly if she's
going to pop over for the party.

KELLY
Actually, Mum1l. ..

COLI N GRUNTS, di spassionate.

COLI N
If she IiKkes.

MARY
| was saying it'd be nice to neet
our grandson.

Colin makes anot her nose, A HUM OF AGREEMENT. Softer.

KELLY
Mum tell Dad..
MARY
Your dad says it'll be nice to see
you.
KELLY
No, Mum what | was saying is...
MARY
And Emma too, of course. It'll nean
so nmuch. Us all together. | know

you don't like...these things. And
| know the last time was --

Kelly snaps, a little too aggresively, cutting Mary off.

KELLY
| don't knowif we can nmeke it,
Mum Work's been busy and they have
a |lot of overtinme going so, you
know... 1'Il have to see.

Mary st ops.

MARY
Oh.

She turns to face Colin.
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MARY
She says she m ght not be able to
make it.
Colin turns his back on her.

H s hands, |large, hairy and cracked with decades of manual
| abour, retrieve two nugs from a cupboard.

COLI N
She's a grown up. She can do what
she wants.

KELLY
It's just, it's not the best tine.
for a... you know. ...

MARY

Your brother's birthday party?
The kettle begins to boil, BUBBLI NG FURI QUSLY.
Mary's voice is weak. Wunded.
THE KETTLE BO LS. CLI CKS OFF

Colin's hands take the kettle. Pour out the water. THE SPOON
CLI NKS THE MUGS AS HE STRAI NS THE BAGS

Kelly breaths rhythm cally, steading herself.
Mary toys with a braclet of bright beads on one wrist.

MARY
It's been twenty five years, Kelly.

Colin stands behind Mary, two teas in hand.

KELLY
| know.

MARY
You should really talk to your
br ot her .

Kelly pulls the phone away from her ear. She scrunches her
eyes and sucks her lips, holding in her words. She breathes
out and tries again.

KELLY
You know | can't do that.

Mary takes her mug from Colin and nmouths a 'thank you.'

The nmug has a picture of Jesus holding a lanb on it with the
words ' The Lord is My Shepherd.'
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MARY
Wiy not? You can join ne on Friday.
| know he'd like it if you just...

KELLY
Mum Pl ease.

Mary's finger strokes the rimof her nug.

MARY
| don't understand why not.

KELLY
You know why not .

MARY
He doesn't blane you, you know?

Kel Iy shouts.

KELLY
He can't tal k back, Mum He's just
lying there in that...that thing
and- -

Mary snaps at her, biting and sharp.

MARY
Don't you talk Iike that.

Kelly's drops her head. Chews her 1lip.

Mary sniffs. Stretches her face to pull the tears back in.
She still holds the nug, not drinking.

KELLY
|"msorry, Mum |--

MARY
Well, alright then. Do give ny best
to Emma, won't you? And give your
little man a big hug from Nana,
alright?

KELLY
O course, Mum

MARY
Okay then. Well. Love you.

KELLY
You too, Mim

Mary hangs up the call. Devast at ed.
Kelly puts her phone on the table and sighs.
Mary turns to Colin. COLIN TUTS and | eaves.
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Kelly exits the breakroom Then turns, heads back and
snat ches her phone fromthe table.

| NT. SUPERMARKET, SHOP FLOOR - NI GHT

The store is alnost enpty. A few workers stack shelves. A
janitor sweeps the floor.

And Kel ly, hoodie over her uniform stands before a stack of
boxed birthday cakes.

She | ooks at one - the words 'Happy Birthday' witten around
a team of Power Rangers in a dramatically staged pose.

Kelly pulls a battered wallet from her back pocket.

She opens it and fingers the only two banknotes. A £20 and a
£10.

NICK (O S.)
Pl ans toni ght?

Kelly turns, folding the wallet and returning it to her
pocket .

Ni ck stands behi nd her, coat over his uniform

KELLY
VWhat ?

NI CK
You up to anythi ng?

Kelly turns her back on the cakes.

KELLY

Um no. Goi ng home. You?
NI CK

Getting high.

He chuckles to hinself. Kelly nods.

KELLY
Yeah.

Ni ck slaps her arm playfully.
NI CK
Me and sone mates are neeting our
guy at the park. Join us.
Kelly turns to the cakes, her back to N ck.

KELLY
Sorry. | can't.
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NI CK
Hey, none of ny business but you
know, you seem kinda...in your own

head a | ot. Just thought, m ght be
a good way to get out of there.

Kelly stares at the cake.

KELLY
It's just, Ben and Emma and. .

Ni ck snaps his fingers.
NI CK

Shit. Yeah. You're a mumry now. No,

worries. Sone other tine.
Ni ck gives a salute and exits the aisle.
The Power Rangers cake sits askew.
Kel Iy wal ks away.
EXT. SUPERVMARKET - NI GHT
Head down, Kelly wal ks through the store and into the night.
EXT. STREET - N GHT
Hood up, earpods in, Kelly passes a park with a | arge
rusting pyram d-shaped clinbing frame, rubbish gusting about
her feet.
She cones to an intersection and crosses.

In the mddle of the road she pauses and | ooks down the road
to her left. 'Reseau Street'

She stares at the sign. Her eyes run fromit down the road.
From here, she can see the crooked weat hervane.

Blazing lights illum nate her silhouette as A CAR HORN
BLARES.

Kelly, startled, spins. A car sits in the road, inches from
her. It flashes its lights.

Kelly raises a hand in apol ogy and steps onto the pavenent.
She turns away from Reseau Street and keeps wal ki ng.

Even as she | eaves, she can't hel p | ooki ng back.

| NT. KELLY AND EMVA' S HOUSE - NI GHT

HALLWAY -

The front door inches open and Kelly creeps in and heads for
t he. ..
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LI VI NG ROOM DI NER -

Kelly wal ks to the sofa and slunps into it, old cushions
saggi ng.

She turns on the TV and stares blankly at the screen.

Her eyes are fixed, unblinking, the glow of the TV reflected
in them

Emma calls nane, nmuffled by Kelly's intense focus.

EMVA (O. S.)
Kel |'y?
She cal |l s | ouder.
EMVA (O. S.)
(agitated)

Kel |'y?

Kelly turns. Emma stands behind the sofa, palns raised,
awai ti ng an answer.

EMVA
VWhere is it?

KELLY
VWhere's what ?

Emma rolls her eyes.

EMVA
The cake? You were going to pick up
a cake.

KELLY
Oh.

Emma freezes. Raises an eyebrow. Purses her |ips.

EMVA
VWat's 'oh'?

Kelly twists on the couch to face Emm.

KELLY
So | was thinking...

Emma t hrows her head back in frustration.

EMVA
Conme on. W agreed.

Kelly gets off the couch and wal ks to Emm, hands out,
pl acatingly.
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KELLY
| was thinking maybe this Saturday,
you, nme and Ben just go to that
ni ce park. Feed the ducks. Have a
picnic. Just the three of us. As a
fam|ly.

Emma sucks her teeth.

EMVA
But we tal ked about this. Your num
and dad --

KELLY
You don't get it --

EMVA
No. | don't. Because you never talk
about them You never tal k about. ..

Emma catches herself. Exhales. Tries again.

EMVA
...you never talk about any of it.

Kelly responds through gritted teeth.

KELLY
Not now.

EMVA
When? Ben's going to be one soon,
Kelly. He's going to be one and he
has never net them

Kelly purses her |ips.

EMVA
You want himto have a nice perfect
chi | dhood? Then why can't he have
grandparents. Wiat is so bad about
your parents that you --

KELLY
St op.

They face one anot her.
Emma si ghs deeply. Shoul ders sl unp.

EMVA
| can't keep doing this, Kel.

Kel Iy shakes her head. Shrugs. Do what?

Emma takes Kelly's hands in hers. Her face is pained but
conposed. These words have been carefully chosen.
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EMVA
Pl ease. You know, | |ove you
You're a great num
Kelly tries to pull back. Emma gently holds her in place.
EMVA
And you're a good wife. That's not
what |' m sayi ng, dunbass.

Kelly grins. Alittle.

EMVA
But there's this...thing. Between
us.

KELLY
What thing?

EMVA
That's the point. | don't know.
Sonmething. | can't keep trying to
get you to open up. I'mtired. |
know you want to have this perfect
house or perfect life. | want us to

have all those things too. But |
can't keep chasing you to let us be
part of it.

Kelly wi nces, the truth stinging.

EMVA
Wiy can't we just buy a cake and
| et Ben neet your parents? Wat's
so bad about this party?

Kel Iy shakes her head.

KELLY
It's not that. It's...they wouldn't
want ne to be there.

EMVA
O course they woul d.

Kelly turns away, head down.

KELLY
It's...you ve not nmet them

Emma pul I s her hands away. She squirns, face downcast.

EMVA
Well. About that. | kind of have.

Kel 'y, confusion knotting her brow, turns to Emma. Enma
doesn't neet her eyes.
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KELLY
VWhat ? When?

Emma i nches toward t he door.

EMVA
| thought maybe | could hel p. Maybe
this was sonething we could do
t oget her.

Kel ly's confusion shifts to anger.

KELLY
Wth what ?

EMVA
Just give ne a sec.

Emma | eaves the room

The sound of KEYS JANGLI NG THE FRONT DOOR OPEN NG AND THE
CAR BEI NG UNLOCKED. A BOOT | S OPENED AND RESHUT. THE FRONT
DOOR CLICKS and Enma is back in the room

She is carrying the trunk fromthe boot.
Kelly stunbles back as if struck in the gut.

KELLY
Where did you get that?

EMVA
| met your mumin town the other
day. | guess she recogni sed ne. She
invited nme and Ben over and... she
gave this to nme. She said she
t hought maybe you'd want it. |
haven't opened it. 1...

Kelly cl enches her jaw. Nostrils flare.

KELLY
| don't want it. Not here.

Emma rests the trunk in the open bedroom door and goes to
Kel 'y, hands reaching out again. Kelly pulls back.

They face each other. Neither noving. Kelly al nost shaking.
Emma' s eyes pl eadi ng.

EMVA
Talk to ne.

Kel |y shakes her head, |ip quivering. Then her face starts
to fold. Breaking.

And the tears fl ow
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Emma wraps her into a hug, Kelly sobbing onto Emma's
shoul der.

When Kelly finally pulls away, she | eads Emma to the dining
tabl e.

They sit opposite one another. Enma, silently waiting.
Kel Iy, head down, hands in her | ap.

KELLY
Mum throws a party every year

Emma | eans in.

KELLY
| haven't been to one since..

Her voice cracks. She | ooks up, eyes stream ng

KELLY
| rui ned everything.

Kel |y breathes deeply through her nose. Exhales.
Emma takes Kel ly's hand.

EMVA
It's okay.

KELLY
Wen we were kids, Sean went into
hospital. It was his birthday
and...there were tines | thought
about, tried to...it shouldn't have
been him ..

Her voice trails off. Emma squeezes.
Kelly blinks away tears.
KELLY
There's a house. Abandoned. Over on
Reseau Street- -
Ben's H GH Pl TCHED SCREAM fills the house.

Kelly's mouth slans shut. She w pes away the tears. Stands.

KELLY
He probably dropped his dunmy. ['11
sort it.
Emma stands with her, still holding Kelly's hand.
EMVA

Kel ly. Pl ease.

Kelly lets go of Emma and | eaves the room
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Leaves Emma al one.
| NT. KELLY AND EMVA' S HOUSE - NI GHT - LATER
KELLY AND EMVA' S BEDROOM -

The roomis dark. Curtains drawn. Emma is curled on her
side, fast asl eep.

Kelly lies on her back, staring up at the ceiling.

She rolls over, reaches under her pillow and unl ocks her
phone.

The di splay reads 00: 14.

Phone in hand, she peels off the blanket, sw ngs her feet
out of the bed and stands.

She creeps across the room scooping up clothes as she goes.
EXT. THE PARK - NI GHT

Kelly sits on the danp grass in a child s play park. She
gazes at the large pyramd clinbing frame, its green paint
peel i ng.

FLASHBACK -

EXT. THE PARK - NI GHT - TWENTY FI VE YEARS AGO

The setting sun casts the park in a dusky pink gl ow

Sean, 9, Pokenon T-shirt, |aughs as he | eaps through the
air, performng a clunmsy ninja Kick.

Young Kelly stands beside a freshly painted, bright green
pyram d clinbing frane. She fiddles with a Tamagotchi .

YOUNG KELLY
Don't | eap about so nuch. You'l
get out of breath and I'Il get told

of .
Sean pleads wth Young Kelly, bottomlip pouting.

SEAN
Cone on, Kels. You got to fight
too. You can be the Bl ue Power
Ranger. He's your favourite.

Young Kelly doesn't | ook up.

YOUNG KELLY
| don't want to play Power Rangers.

SEAN
Yes, you do. You love it.
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Young Kelly | ooks up fromthe Tamagotchi for a nonment, a
| ook of exasperation in her eyes that only an ol der sibling
can express.

YOUNG KELLY
l"mtoo old for Power Rangers.

Sean freezes. Crestfallen.
He gives his best puppy-dog eyes.

SEAN
You have to. It's ny birthday.

YOUNG KELLY
It's not anynore. Sun's goi ng down.
| don't know why | had to bring you
to the park anyway.

Sean, undefeated, perfornms another ninja kick. He |ands
awkwar dly, but quickly junps up into a fighting stance.

SEAN
Cos | wanted you to. And Mum and
Dad said it was okay.

Smling once nore, Sean skips toward the edge of the park.
He stops just before the gate, watching the | ast dregs of
sunlight spill over rooftops.

SEAN
Anyway, it is still my birthday.
Sun hasn't gone yet.

Young Kelly stops playing wth the Tamagotchi and puts it
i nto her pocket.

She wal ks to Sean and pulls out a small package w apped in
bi rt hday paper.

She holds it toward him nonchal antly.

YOUNG KELLY
Here you go.

Sean grins and snatches the present from Young Kelly's hand.

SEAN

But you already got ne a present.
YOUNG KELLY

It's a bonus present. Nothing

speci al .

Sean tears open the paper. Young Kelly watches, silently
anxi ous. Sean |lets the paper fall to the ground.

I nsi de the packaging is the sinple wooden 'S, dangling from
a string.
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Sean beans.

SEAN
| love it.

He puts the pendant on. Then runs to Young Kelly and
enbraces her.

Young Kelly smles and hugs hi m back.

When Sean rel eases her, Young Kelly bends down to pick up
t he paper.

When she straightens, Sean is outside the park, on the other
side of the gate, kneeling down stroking a ginger cat.

Young Kelly runs to him spooking the cat which darts across
t he road.

Sean throws his arns in the arm

SEAN
Kel I y! You scared himoff.
YOUNG KELLY
Don't run off. I'min charge and

"1l get in trouble. Conme on, it's
time to go anyway.

Sean sl unps, shoul ders saggi ng.

Young Kelly and Sean exit the park onto a quiet street.
END OF FLASHBACK

EXT. THE PARK - NI GHT

Kelly stares at the swings. Enpty. Squeaking in the breeze.
DRI LL MJSI C PLAYS.

She |l eaps to her feet as a hooded figure wal ks through the
par k.

He approaches Kelly. The MJSI C STOPS.

THE DEALER (early 20s) is a mddle class boy in working
class threads. He tilts his chin by way of greeting.

THE DEALER
Y right?

Kelly puts her hands in her jeans pockets. Takes them out.
Crosses her arns. Hands back in pockets. Pulls them back out
and thrusts themin her hoodie pockets. This is new to her.

KELLY
You Nick's friend?
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THE DEALER
Yeah, sure. | know N ck

The two stare at each other. The Dealer inclines his head
toward Kelly, waiting.

KELLY
So you got...stuff?
THE DEALER
May be.
KELLY
Stuff that'll make ne...| need to

get out of mnmy own head.
Just...forget for a bit.

The Deal er nods. He calmy reaches into his pockets and
pulls out a plastic bag.

He holds it out. The baggie contains mall, white round
t abl et s.

THE DEALER
How many you want ?

Kelly leans forward to inspect the bag. She pulls back.
Shifts nervously.

KELLY
How many is, unm..what do people
usual ly get?

THE DEALER
First tinme?

Kel 'y nods.

THE DEALER
Two. Three.

A car drives past the park. Kelly turns in panic to | ook at
it. The car drives on. She turns back to The Dealer, pulling
the wall et from her pocket.

KELLY
How nuch?

THE DEALER
Thirty six quid.

Kelly opens the wallet. She tugs out the thirty pounds.

KELLY
How about just two?

THE DEALER
Twenty four.
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Another car. Kelly jolts again, spinning to face it.
A police car. It circles the park before driving on.

THE DEALER
You' re junpy.

KELLY
Maybe this isn't a good idea.

Kelly puts the notes back, wallet still in hand.
The Deal er pockets the pouch of pills, grunbling.

THE DEALER
Waste of ny tine.

He eyes Kelly up and down. Sucks his teeth.
KELLY
It's just, you know, the police
and- -

The Deal er pauses. He | ooks past her, to the road circling
t he park.

THE DEALER
What about police?

KELLY
No, no. | didn't nmean anyt hing.

The Deal er shuffles, twitching w th paranoia.

THE DEALER
Wiy did you say police, then?

More headlights blaze and Kelly turns to | ook. A regular
hat chback idles calmy by.

In that nmonment, The Deal er reaches out and snatches the
wal l et from her hands. And runs.

When Kelly spins to face him he is already sprinting across
t he park.

KELLY
a. a!

Kelly sprints after him
FLASHBACK -
EXT. STREET - NI GHT - TVENTY-FI VE YEARS AGO

On the street outside the park, Young Kelly wal ks idly
behi nd Sean, still bouncing up and down ahead of her.
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He turns, sonething catching his eye. The ginger cat is sat
on the opposite curb.

Sean nmakes a break for it. Young Kelly reaches to grab him
but she's too late - Sean is chasing the ginger cat down the
street.

Young Kelly races after him As she runs, she reaches into
her pocket and pulls out an asthma inhaler.

YOUNG KELLY
Don't run. You need this.

Sean races around a corner and Young Kelly | oses sight of
hi m

END OF FLASHBACK

EXT. STREET - N GHT

Kelly's feet pound pavenent.

Face clenched in determ nation, she runs.

Ahead, The Deal er gl ances back over his shoulder. He grips
the wall et and keeps going. He turns into a sidealley.

Kel 'y pursues.

The Deal er knocks over a wheelie bin behind him bl ocking
t he space.

Kel |y keeps com ng. She vaults the bin.

The Deal er swerves right and charges through a wooden gate
built into a high fence.

EXT. GARDEN - NI GHT

He stunbles into a postage-stanp sized garden. It's ringed
by fence on three sides and a high hedge on the fourth.

He squeezes through the hedge.

Kelly burst into the garden in tine to see The Dealer's arm
di sappears into foliage.

She dives after him
FLASHBACK -
EXT. STREET - N GHT - TWVENTY-FI VE YEARS AGO

Sean picks up speed, ducks through a hedge after the cat and
freezes. He's standing on a quiet dishevelled street

END OF FLASHBACK
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EXT. RESEAU STREET - NI GHT

The Deal er, gasping now, turns another corner and passes a
si gn.

Reseau Street.
He careens past the rundown houses and keeps goi ng.

Kelly rounds the corner. Eyes fixed ahead, honing in on her
prey, she ignores everything el se.

A ginger grey cat steps across the road.
Kelly's eyes narrow.

The cat trots across her path.

Kelly doesn't see it.

The cat steps in front of her.

THE CAT YOAMS.

Kelly trips, head slamm ng into pavenent.

Ahead, The Deal er turns back, grins, and runs into the
ni ght, pocketing the stolen wallet.

Kelly rises fromthe ground, clutching her head.

She | ooks up and her eyes widen in inbridled terror.
FLASHBACK -

EXT. RESEAU STREET - N GHT - TWENTY- FI VE YEARS AGO

The ginger cat trots across the road.

Sean, wheezing, |ooks in wonder at what |ies before him
There, on the opposite side of the street, sits a house. The
House.

Loom ng. Waiting. Beckoni ng.

The front DOOR CREAKS OPEN. The ginger cat starts and
di sappears into shrubs.

Sean stands, transfixed. Staring at the open door.

Young Kelly, inhaler in hand, turns the corner and arrives
intinme to see Sean, trance-like, striding up the path
toward the open door.

YOUNG KELLY
Sean! \Wat are you doi ng?

Sean steps over the threshol d.
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YOUNG KELLY
St op!

The door sl ans shut behind him

YOUNG KELLY
No!

Young Kelly runs to the front door. Bangs on it. She Kelly
thrusts the inhaler into her pocket.

At |east, she tries to. Oblivious, she m sses the pocket and
the inhaler falls into the thick grass.

YOUNG KELLY (O S.)
Sean!

END OF FLASHBACK

EXT. THE HOUSE - NI GHT

THE BROKEN WEATHERVANE CREAKS.

Kelly stands on the path, gazing at The House.

The grass is now wild and knee high in nost places.
SOVETHI NG SHUFFLES BEH ND HER

MARGARET (Q. S.)
You can't go back

Crossing the road i s MARGARET (80s, glasses on a chain,
dressing gown, slippers and a tight bob of grey hair).

She stands in the mddle of the road. Behind her is a house,
her house, the one that had its front light on all those
years ago.

Mar garet frowns, drawi ng deep lines across her face.
MARGARET
What ever you think you'll find in
there, it's just the lure at the
end of the |ine.
Kelly turns to stare at the House again.

KELLY
| hate this place.

Margaret tw sts her nouth, choosing her words.

MARGARET
It'l1 take everything.

KELLY
It al ready has.
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Mar gar et shakes her head.
MARGARET
| tried. | just need you to know, |
tried.
And wth that, Margaret wal ks back into her house across the
street and cl oses the door. Her silhouette appears in the
front room w ndow. WAt chi ng.
Kelly wal ks toward The House..
And freezes in her tracks.

In the downstairs w ndow, peering through the gap in the
boards, sonmeone is watching her.

A boy. 9 years old. In a Pokenon T-shirt.
Her |ips barely part to whisper:

KELLY
Sean?

Kelly charges up the path, alnost crashing into the w ndow
as she pounds the wooden boards with her fists.

She tries to peer between the planks. There is nothing but
dar kness w t hin.

She tries prying the boards away but they won't budge.

She tries the charred front door, rattling the handle.
Locked.

KELLY
Sean!

She races round the The House, pulling and bangi ng at
boar ded w ndows.

KELLY
Sean!

She returns to the front garden. Shaking. Frantic.

KELLY
Sean!

The front door LOCK CLI CKS.

The door CREAKS OPEN

FLASHBACK -

EXT. THE HOUSE - N GHT - TWENTY- FI VE YEARS AGO

Young Kelly grips the handle. Twi sts. The door opens.
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END OF FLASHBACK
EXT. THE HOUSE - N GHT

Kelly steps toward the open door. She falters in the open
door way.

Beyond the door, only the endl ess black of a house at night.
Kelly turns back to | ook on a silent street.

She steps into The House.

FLASHBACK -

EXT. THE HOUSE - N GHT - TWENTY- FI VE YEARS AGO

Young Kelly steps inside.

Across the street, a younger Margaret, stands at her w ndow
staring at The House. There are fewer lines in her face,
nore copper than grey in her hair, but she is still old,

even t hen.

Slowy, she retreats. The light of her front room goes out.
And there is only darkness.

END OF FLASHBACK

EXT. THE HOUSE - NI GHT

The front door of the House closes with a SOFT CLI CK
| NT. KELLY AND EMVA' S BEDROOM - NI GHT

Emma rolls over in bed. Still fast asleep.

| NT. THE HOUSE, HALLWAY - DAY

Kel ly stands inside The House. The door slans shut behind
her .

She spins. Gabs the handle. Rattles it. Locked.

The door is no |onger scorched black. It is red with a
frosted arch window. Mary and Colin's front door

Kelly lets go of the handle. And turns to face what lies
wi t hin.

Before her is the hallway of an English suburban famly
home. Brightly lit. Cosy.

Her parents' hallway. But it's as if the house has been
hurl ed back to the | ate-90s.

There's the sanme table at the foot of the stairs. But the
nodern phone cradl e has been replaced by a chunky, cream
rotary device.
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The stairs are covered in thick purple carpet and the clear
white walls are now fl ocked with floral patterns.

On the walls are framed photos. Kelly lifts one down and
studies it.

In the picture is Kelly, aged 12, her parents either side
and, front and centre, in his Pokenon T-shirt, is 9-year-old
Sean.

Sonet hi ng THUDS upstairs. Kelly drops the picture.

She places a foot on the bottom step, peers up and whi spers:

KELLY
Sean?

She grabs the wooden bannister. And clinbs.
| NT. THE HOUSE, LANDI NG - DAY

Kelly steps onto the | anding. Same garish wall paper and
car pet .

At the top of the stairs is a window Kelly |ooks out. No
street lights or stars. Just pure unending bl ack.

Four doors lead off fromthe |landing. Only one is open.
Kelly wal ks forward. The first door she passes has a
children's drawi ng of Wl verine stuck to it with the words
' DANGER - KEEP OUT. SEAN S ROOM witten beneath.

A THUD.

She | ooks up at a hatch leading to a loft. Al so shut.
Kelly reaches the open door..

KELLY
Sean? Are you in there?

...and enters.
| NT. THE HOUSE, BATHROOM - DAY

Kelly stands in a tiny bathroom Avocado suite. Thick fluffy
white rug with matchi ng pedestal mat and toil et cover.

The roomis stuffed with hair-care products and makeup in
nost al gi ¢ packagi ng. Novelty collectible toys, the kind you
used to find in cereal packets, line the edge of the bath.
The door gently closes of its own accord.

A fluffly black cat |eaps out of the bathtub and | ands on
t he mat.
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It MEWS at Kelly then wal ks to her, tw ning around her | egs,
PURRI NG

KELLY
Msty?

Kelly bends to stroke the cat. Her fingers touch a patch of
pai nt, clunped into the fur.

KELLY
What're you doing in here?

Kelly reaches down. The cat PURRS LOUDER and rubs its head
agai nst Kelly's outstretched hand.

Qutside the room a voice, barely audible, calls out.
It's distant and nuted but it's the voice of Mary.

HOUSE MARY (O.S.)
Kel |'y?

Kelly turns to the sound of the voice.

KELLY
Munf

Kelly grabs the door handle and twi sts. She turns to | ook
back at Msty. The cat stares at her with big green eyes.

Kelly | eaves the bat hroom

| NT. THE HOUSE, KELLY'S ROOM - DAY

Kelly is not on the |anding. Instead she stands in a girl's
bedroom - pinks walls covered in posters of a young Leonardo
DI Capro, Spice Grls and all the nenbers of Take That.

The white carpet sports a round rai nbow rug.

A wooden cabin bed covered in Beanie Babies is fixed agai nst
one wall, a small slatted door built into its base.

On a witing desk sits a Furby, a lava |lanp and an ani ma
cage.

The door behind her shuts.

Kel 'y wanders through the roomin awe.

I nsi de the cage, running in a wheel, is a small brown rat.
Kelly bends to | ook inside.

She presses her face closer to the bars.

The rat runs so very fast.

Kelly puts a finger toward the bars.



37.
The rat keeps running.
Kelly's finger reaches into the cage.
The rat stops running. It turns to |look at Kelly.
A LOUD BEEP.

Kelly junmps out of her skin. Looking down at the source of
t he noi se, she spots an orange Tamagotchi chirping on the
desk besi de her.

As Kelly stares at it, the digital creature's eyes turn into
crosses and the figure becones a gravestone.

THE DOOR CLI CKS OPEN.

Kelly wal ks to the door, steps through it
| NT. THE HOUSE, KITCHEN - DAY

...and clinbs out of a fridge.

Looki ng back into the fridge, she finds a perfectly nornmal,
fully stocked fridge containing Sunny Delight and cheese
strings. Kelly shuts it.

The kitchen is as dated as the rest of the house. A snall
portabl e, black-and-white television sits on the w ndowsill,
aerial fully extended. The sink is netal, shallow and cheap.

Only one door |eads out of the room

The oven is on, several foil-covered dishes inside.
Veget abl es boil in a pan on the hob.

HOUSE MARY (O.S.)
You want to hel p Mummy, sweetheart?

Into the room steps Mary. But not Mary. Late 30s/early 40s,
pernmed hair and a pair of dal mation-spotted oven gl oves.

This Mary, HOUSE MARY, sm | es.

KELLY
Munf

HOUSE MARY
Back up fromthe oven and you can
gi ve nme a hand.

House Mary noves to the oven and brushes Kelly aside. House
Mary opens the door and pulls out the dishes, placing them
on the counter.

KELLY
How are you...|l don't...what is
t hi s?
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House Mary turns to Kelly and hands her the oven gl oves.

House Mary takes the veg off the boil, strains it and pours
it into a serving bow. She | ooks again at Kelly who stands
open- nout hed, oven gl oves held in her hands.

HOUSE MARY
Well, don't |inger. Take sonething
t hr ough.

Kelly stares at the oven gloves. At the dishes.

In a daze, she pulls the gloves on, picks up a dish and
plods in a trance to the open door. She turns back to see
House Mary HUWMM NG as she picks up a dish to follow
Kelly steps through the door and asks:

KELLY
Munf

HOUSE MARY
Yes, sweet heart?

KELLY
VWher e' s-

Kelly is through the door..
I NT. THE HOUSE, LOUNGE - DAY

Mat chi ng garish three-piece suite - bright pink and covered
in birds. Textured wall paper and Artex ceiling.

A huge boxy TV sits on a hefty wooden unit with two small
doors. The doors of the unit are open, VHSes spilling from
it onto the floor.

Kelly stares at a spot on the floor before the TV where
Young Kelly (10, dressed in a shiny shell-suit) lies on her
stomach playing with a one-armed Bl ue Power Ranger as the
sanme character |eaps and kicks on the tel evision screen.
Kelly places the dish on the thick carpet and steps forward.

The toy bounces in her younger self's hand. The enpty arm
socket now a gapi ng bl ack voi d.

Kel |y reaches out.
SOVETHI NG THUDS BEH ND HER

KELLY
Sean?

She grabs the door handle and sw ngs the door w de.
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| NT. THE HOUSE, SEAN S BEDROOM - NI GHT

The door proudly displays the Wl verine sketch and ' SEAN S
ROOM war ni ng si gn.

Still holding the handl e of the open door, Kelly | ooks onto
a roomcovered in action figures, Pokenon cards and
renote-control cars. The walls are coated in hastily

scri bbl ed pictures of superheroes.

But no Sean.

There is a desk on the far side of the room On the desk is
a chunky grey CD player. TAKE THAT's ' BACK FOR GOOD pl ays.

TAKE THAT (O.S.)
"Cotta leave it all behind now
What ever | said, whatever | did,
| didn't nean it
| just want you back for you.'
Kel |y shakes her head hurriedly, crunching her eyes shut.

KELLY
No. No, no, no.

She steps back, closing the door to room refusing to | ook
back i n.

I NT. THE HOUSE, LANDI NG - N GHT

Kelly stands before the closed door, still gripping the
handl e.

She rel eases it and backs up slowy.

It's dark on the landing. A green nightlight is plugged into
a low wall socket casting an eerie glow The doors are all
shut .

A THUD over head.

Kelly | ooks up. The |oft door is open and a | adder hangs
down.

The open hatch, a square of pure darkness. She steps toward
it.

Anot her step. Her hands grips the |adder.

She stands there. Staring into the dark. Sweat beads on her
f or ehead.

Kelly clinbs.
I NT. THE HOUSE, THE LOCFT - N GHT

The loft is lit by the pale glow of single naked bul b.
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Kelly stands on a square of wood resting between rafters.

Before her is a single beamcovered with off-cuts of wood,
stretching in a path to the other end of the loft. At the
other end is the loft hatch and the fol ded | adder. The hatch
she just entered by, now all too far away.

Smal l er struts branch fromthe central beam at regul ar
intervals.

Bet ween these lies a sea of yellow insulation

As Kelly stares at the hatch door, the entire space warps
and stretches - the hatch receeding into the distance |like
an optical illusion.

Kel |y sways, unsteady.

SOVETHI NG GROANS BEHI ND HER

She spins to face the source. There, propped against a
central pillar, is the heavy brown travelling trunk

Horrified, Kelly steps backwards.
The TRUNK RATTLES. GROANS AGAI N, LOUDER

Kelly spins away fromit and, as fast as she dare, begins to
edge al ong the narrow beamtoward the hatch

She wobbl es, an uncertain tightrope wal ker above a sea of
rippling acid-yellow.

The loft continues to pull away.

She breaks into a sprint then, feet THUDDI NG on the thin
pl ank.

Above her, THE ROOF CREAKS.

THE THI NG | N THE TRUNK GROANS LOUDER
THE TRUNK RATTLES.

The I oft stretches.

Kelly runs.

The trunk THUDS and RATTLES.

Kel Iy | ooks back.

Tri ps.

And falls, into the churning insulation.

The waves cascade over her head, consum ng her.
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Her hand reaches helplessly into the air as the swells fold
and roil.

Kelly's eye peers up through the insulation, a pinprick of
white in the heavy shadow of her consuned face.

The insul ati on-ocean finally crashes down upon her head. And
she is gone.

BLACK.
I NT. THE HOUSE, DI NI NG ROOM - DAY

Kelly falls through the air, smacks her head on the corner
of a sturdy dining table and | ands hard on her back.

Pl aster and chunks of ceiling rain down with her.

Kelly Iies on the floor, surrounded by fragnments of broken
cei ling.

Blood flows froma large cut on her forehead. It runs over
the old scar and past her left eye. Kelly reaches a hand to
it and wi nces.

Dusty and battered, KELLY MOANS and drags herself to her
feet, using a chair for bal ance.

She takes in the room

A small m smatched dining room filled with a table, four
chairs and a bul ky hi-fi cabinet.

Atop the cabinet sits an old record player. The sound of
GENTLY TI NKLI NG JAZZ MUSI C flows fromthe speakers.

The roomis not the kitchen-di ner of nodern-day Mary and
Colin's house. Instead, a pair of frosted glass doors now
segnent the space. The doors are cl osed.

On the far wall opposite Kelly are the sliding patio doors.
Bet ween the drawn curtains she can glinpse the sane endl ess
bl ack she saw t hrough the | andi ng w ndow.

The table is filled wth covered steam ng di shes, nugs of
gravy and a jug of water. It is laid for four people, though
nobody i s seat ed.

Kelly | ooks up. There is no hole in the ceiling, no sign of
her fall. She | ooks down. No debris. No ness.

But there is blood on her hand and an open, bl eedi ng wound
on her head.

House Mary enters through the single door to the kitchen,
di sh in hands.

Kelly rubs her forehead, snearing the bl ood.
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House Mary puts the dish on the table and | ooks at Kelly's
bl oody pal ms, raising an eyebrow.

HOUSE MARY
You were supposed to wash.

Kelly stares at her.

HOUSE MARY
And where's that dish | gave you?

On the record player, the JAZZ GROA5 LOUDER, A DOUBLE BASE
NOW THROBBI NG DEEPLY.

Kelly continues to stare.
House Mary | ooks at the spread of food.

HOUSE MARY
OCh, there it is.

Sure enough, the serving bow Kelly had carried now sits
neatly on the table, Iid off, steamrising fromroasted
spuds.

HOUSE MARY
Well? Sit up then.

House Mary gestures at the chair at one end of the table.
Kelly doesn't sit.

KELLY
This isn't right.

The record fades.

House Mary smles. Sweetly. Then her hand whi ps forward and
grips Kelly's arm

Kelly GASPS in pain. Tries to pull away. She can't. House
Mary hol ds tight, fingers pressing deep.

Kelly | ooks at House Mary with confusion and horror.

House Mary keeps smling, sweet and utterly innocent. Then
rel eases Kelly and points at a chair.

HOUSE MARY
Sit.

Kelly stares. Opens her nouth to speak.

House Mary tilts her head - a nother questioning whether her
child is going to be good.

Kelly cl oses her mouth and, slowy, pulls out the chair at
the end of the table, opposite the patio doors. She sits.
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The record | eaps back into life, with a CLASH OF SYMBOLS,
THE JAZZ BAND BEAT OUT A FRANTI C MELODY.

House Mary takes her own seat. She lifts lids fromvarious
di shes. Steamswirls into the air

Cooked chi cken. Cooked carrots. Peas and green beans.
Stuffing. Mash. Everything needed for a sinple Sunday roast.

House Mary serves herself. Kelly watches, her plate enpty.

KELLY
Mum What's going on? Wat is al
this? Wiy are you. ..

House Mary turns to the other end of the table.

HOUSE MARY
Coul d you pass the peas, please,
Col i n?

HOUSE COLIN, early 40s, |eather-faced and | antern-jawed,
sporting thick-rimed gl asses, sits opposite Kelly.

He holds a dish of peas toward House Mary.
She takes the peas and sm | es.

Kelly sits up straighter, visibly shaken by House Colin's
sudden appear ance.

The two fix one another with their gaze. The light reflects
in House Colin's glasses, obscuring his eyes. Kelly | ooks
away first.

House Colin piles his own plate wth food.

Suddenl y, HOUSE MARY AND HOUSE COLI N ARE LAUGHI NG wi t hout
provocation. They didn't start |aughing, they are sinply
m d-| augh, their plates half enpty of food.

| mmges flash in a break-neck tabl eau devoid of context.
Sni pped nmonents of a meal, flickering in random succession.

- Dabbing their nmouths w th napkins.

- Piling seconds onto enpty, gravy sneared pl ates.
- Laughi ng.

- Eating.

- Scraping plates clean.

- More gravy poured on fresh nountains of food.

- Eating.

- Laughi ng.

- Eating.

- Laughi ng.

Kelly's head darts back and forth between them both. She
| ooks at her own plate. It is full without her filling it.



44,

When she | ooks back up, House Colin's head is down. G asses
in his hands, he cleans themw th a handkerchief in slow,
pur poseful circles.

Kelly scans aroud the room panic in her eyes.

KELLY
(to herself)
Drugs. I, | took drugs and now I'm
tripping or dreamng or...

HOUSE MARY
What was that, darling?

A shelf on a wall holds a nunber of books. Al different
si zes and col ours.

KELLY
(to herself)
You can't read words in a dream

Kelly cranes her neck to read the titles on the books
Spi nes.

A H STORY OF KELLY.
KELLY: A KILLER S TALE.
VWHAT KELLY Dl D.

THE NI GHT SEAN DI ED.
Kel l'y | ooks away.

Bl ood runs fromher forehead. It drips fromher nose and
into her mashed pot at oes.

She picks up a napkin and presses it to the wound.

A phot ograph on the wall shows the famly. Al their faces
m ssi ng.

THE JAZZ GRONS MORE DI SCORDANT, A CHAGCS OF CLASHI NG SOUND

KELLY
(to herself)
What the fuck is going on?

A SAXOPHONE SCREECHES.

HOUSE COLI N AND HOUSE MARY GUFFAW heads tossed back at sone
unspoken | oke.

| medi ately, their heads are back down, as if nothing had
i nteruppted their routines.

House Colin cleans his glasses. Like clockwork. House Mary,
knife and fork in hand, slices at her enpty plate, cutting
food that isn't there
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Kelly's hands ball into white-knuckled fists.

She | ooks past her father. Through the patio doors, she can
see the pure bl ack beyond.

House Colin cleans his gl asses.

House Mary lifts an enpty fork to her lips and eats thin
air.

The dark through the patio doors.

Circles.

Cutting.

Dar kness.

Circles.

Cutting.

Kelly slanms her fists on the table and stands.

She marches to the doubl e doors and shakes the handl es. They
won't nove.

House Mary continues eating her invisible neal. House Colin
keeps cl eaning his gl asses. Both keep their heads down.

THE SAXAPHONE WAI LS. PI ANO KEYS CRASH. THE JAZZ | S ALMOST
DEAFENI NG

Kelly marches over to House Mary, grips her shoul ders and
shakes her.

KELLY
You're not ny mum Wo are you?
VWhat is all this?

House Mary doesn't flinch, just keeps cutting inmaginary
f ood.

KELLY
Were is ny brother? Wiere's Sean?

FROM THE RECCRD, THE BAND CRESCENDCES. A TRUVPET LETS OUT A
FI NAL, EXHAUSTED NOTE. THE SONG ENDS

House Mary stops cutting. House Colin stops cleaning.
The record scratches into static.

House Mary pl aces her cutlery down softly. House Colin puts
his gl asses on. Neither |ooks up. Yet.

KELLY
| don't know what -
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Kelly gestures around at the room The House.

KELLY
- thisis. But | saw Sean. | know
| saw himand | need to find him |

need to...

A RASPI NG GASPI NG RATTLI NG SOUND softly rises. Kelly's eyes
wi den in fear.

Slowmy, incredibly slowy, she turns around.
The tabl e has gone. The room has gone.

She i s somewhere el se.

| NT. THE HOUSE, THE BLACK ROOM - NI GHT

A wide burnt-out roomin the hollow shell of a fireblasted
house. Little nore than old ash and ci nders.

The roof is split open in a cross shape. Through it, Kelly
can see stars and the cockerel weathervane | eaning inward.

She is in the house as it should be, free fromher nenories,
its innards matching the husk.

A version of Sean, |ooking exactly the way he did the night
Kelly carried himfromthis house, Pokenon T-shirt, letter
'S pendant, lies on his back, choking to death on the

fl oor.

Thi s HOUSE SEAN tw tches GASPI NG FOR Al R

And there, standing nearby, is Young Kelly, 12-years-old,
wat chi ng hel pl esslYy.

Kelly sl ans her eyes shut.

| NT. THE HOUSE, DI NI NG ROOM - DAY
Kel 'y opens her eyes.

She's back in the dining room

House Mary begins to cry. Not tears. Black viscous |iquid
seeps from her eyes, bubbling down her cheeks.

She rises, the black goo flow ng over her face and neck, and
wal ks toward Kelly, arns outstretched.

Kel |y backs away. As she does so, she stunbles backward into
her chair, sitting down into it with force, her eyes firmy
fi xed on House Mary.

Kelly notions to stand but is suddenly thrust back down.

The roomfills with a flashing blue Iight and Kelly cannot
nove.
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Her fingers strain. Her body shudders. Only her eyes are
free.

She | ooks past House Mary, to the other end of the table,
toward the blue Iight.

HOUSE COLIN (O. S.)
What did you do?

A SI NGLE NOTE, DRONI NG AND MECHANI CAL, PI ERCES THE AIR LI KE
THE DRAWN- OUT BEEP OF AN ANSVERI NG MACHI NE. It doesn't stop.

House Colin's gl asses pulsate with a blue |ight that
obscures his eyes, casting his face in shadow.

Kel ly's hands strain, veins pressing against the skin. But
her muscles don't respond. Tendons in her neck tense.

The bl ue spotlight is firmy upon her, holding her in place.

KELLY
What' s happeni ng? What are you. .

House Mary wraps her arnms around Kelly.
HOUSE MARY SOBS and thick black tar flows over Kelly.
And House Mary squeezes. Tighter. KELLY GASPS. Choki ng.

HOUSE MARY
My baby.

House Colin rises fromhis seat and wal ks toward Kelly.

HOUSE COLI N
What did you do?

House Mary squeezes tighter. KELLY CRIES OUT | N AGONY.

HOUSE MARY
My little baby.

Kelly sits stock still, l|ocked in place.
House Mary squeezes. SOBBI NG LOUDER

House Col i n approaches, blue Iight raging.
Bl ack tar drenches Kelly.

House Colin steps closer.

HOUSE MARY
My baby. My poor baby.

Kelly strains. GASPS FOR Al R Chokes.

House Colin stands before Kelly. Leans forward.
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HOUSE COLI N
You should have fixed it.

House Colin's nmouth opens. Wde. Too w de.

From t he nouth emanates A LONG DRAWN RASPI NG SOUND. Like a
vacuum

House Colin inhales. KELLY SCREAMS.

ffromKelly's mouth rises a fog-like vapour. In that vapour
flicker nonochronme i mages. Flashes of her parents. O Enma

and Ben. O Sean.

The vapour flows fromKelly's open nmouth into House Colin's.

House Colin's eyes widen with delight. Kelly's with fear -
tears runni ng down her cheeks.

House Mary squeezes tighter.
Kelly can't nove. Can't | ook away.

Trenbling, straining wwth all her mght, Kelly pulls her
nmout h cl osed.

House Colin inhal es deeper. Kelly's nmouth ratchets open.

House Colin shudders in ecstacy. Just for a nonent. Just
| ong enough for Kelly to utter a single word.

KELLY
Sean.

Wth the word, a concussive blast erupts fromKelly's |ips.

She is hurled back, the chair splintering as it hits the
gr ound.

House Mary and House Colin are thrown away from her
crashing into walls, leaving craters in the plaster before
they crunple to the ground.

Kelly turns on the spot and staggers through the frosted
doubl e doors.

I NT. THE VO D - N GHT

Kelly stands in darkness. An endless void of black nothing.
The bl ue light and endl ess whining note are gone.

A WND HOALS here. Ash drifts into the air

The wi nd picks up, turning into a gale.

Kelly | ooks up. Overhead is a thin cross shaped crack. The

sanme shape as the ruined roof of The House. But there is no
weat hervane. No house. This crack is not in a roof but in he
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fabric of the black void.
And through it, Kelly does not see stars.

Wthin the Crack swirl iridescent colours, clawing at the
edges of the hole. A psychedelic aurora borealis. It is
alien and beautiful and utterly otherworldly.

ON THE WND TURNS RI SES THE SOUND OF GASPI NG. CHOKI NG

Through the mael strom of ash around her, Kelly sees a pale
shape. She noves toward it.

THE WND ROARS. Ash swirls into a blinding storm

Sean, 9, lies on the floor. Dying. He cranes his head to
| ook at Kelly.

Kelly turns away and sees, stood beside to her left, Young
Kel ly. Her younger self, oblivious to her presence, has her
eyes fixed on Sean. Young Kelly does not turn to | ook away.
She cannot. She is fixed to the spot. Tears pool in her
unbl i nki ng eyes.

The wi nd whi ps harder. The ash stormrages. Kelly SCREAMS
| NTO THE VA D

Kelly scans the room searching for exits.
A shattered hole in a plasterboard wall.

She charges at it, tucks her linbs tight and squeezes
t hrough the gap.

Splinters and broken boards cut her skin. SHE SCREAMS and
fights her way through

I NT. THE HOUSE, LOUNCE - DAY

The I ounge is enpty. No sofas, no curtains, no pictures on
the walls - just faded rectangl es where photos shoul d be.

There is only the TV, off, on its unit, doors closed.
And Sean.

He stands in the mddle of the enpty room hands in his
pockets. He is not dying. He is bright eyed and smling.

Kelly doesn't nove. Doesn't even blink. Her face and chest
are covered in viscous bl ack resi due and ash, dried bl ood
snmeared across her forehead.

SEAN
H Kel s.

Kelly runs to him falls to her knees and waps Sean in her
arms. He rests a head agai nst her shoul der as she squeezes
himtight.
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Kelly pulls back and hol ds Sean's face before hers, studying
hi m

KELLY
How are you here? How are
you. ..li ke this?

THE SI NGLE NOTE HUMS. BLUE LI GHTS BLAZE.
Sean grabs Kelly's hands and says only:

SEAN
Run.

He pulls her toward the TV unit.

Kelly turns back as the doubl e doors blast open and the
shape of House Colin stands on the threshold, details | ost
behi nd his bl azing bl ue |enses.

Sean throws open the doors of the TV unit and rips out the
VHSes. The unit bare, he crawl s inside.

Kelly |1 ooks at himin disbelief.

KELLY
What are you doi ng?

But Sean is gone, disappeared inside the tiny space.

She | ooks to the ruined doors. House Colin strides into the
room

From t he open doors of the unit, Sean's hand reaches out.
Fi ngers beckoning to Kelly.

She grabs Sean's hand and is pulled inside.

| NT. THE HOUSE, KELLY'S ROOM - NI GHT

CUPBOARD UNDER THE BED -

Kelly and Sean sit hunched over, knees pulled to their chest
in a cranped dark space, el bows and heads pressing agai nst
their confines.

Slatted light spills in fromone side, illumnating piled
cardboard boxes and bl ankets stacked besi de them

Kelly noves toward the small slatted door
Sean grabs her wist. He shakes his head.

Kelly withdraws her hand and, in the dimlight, stares at
her still 9-year-old brother.

KELLY
You can't be here. None of this
shoul d be here.
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Sean snil es.

SEAN
| know.

Kelly reaches slowy for his hands. She runs her fingers
over his skin. Across each nole and vein. She turns them
over and strokes the lines of his palm

Content, she holds her hands in his and | ooks into his eyes.

KELLY
Sean, what's happeni ng?

Sean's smle drops to a frown.

SEAN
It wants you.

KELLY
What ?

SEAN

It's hungry. It wanted ne. Now it
wants you too.

SEAN
What are you tal ki ng about ?

Sean lets go of Kelly and shuffles to the little door.

He presses his face to a crack between the slats and peers
out. When he scoots back to his spot, he talks in hushed
t ones.

SEAN
It's the House. It wants us. |t
needs us. Needs us to be afraid.
It's what makes it strong.

KELLY
You' re not meking sense. | don't...

Sean scratches his hair. Scrunches his face, thinking.
Then his eyes pop open with epiphany.

SEAN
It's |like Professor X

Kelly is none the w ser.

SEAN
Professor X? In the X-Men. Hi s body
isn't strong but that doesn't
matt er because his power is his
brain. He can read m nds. Pul
t houghts out of you. That's what

( MORE)
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SEAN (cont' d)
this house does. It reads your m nd
and pulls out your thoughts. Your
menori es.

KELLY
| don't want to tal k about
cartoons. W need to--

Sean hol ds up his hands, stopping her.

SEAN
Just. Listen. Pl ease.

Kelly stops. And |istens.

SEAN
It doesn't just pull out your
menories. It makes them stronger.
Menories have power here. They can
be...dangerous. It's why we have to
hi de.

SOVETHI NG THUDS OQUTSI DE THE CUPBQOARD.
Both whip their heads toward the sound.
Si | ence hangs t hi ck.

KELLY
You nmean from Mum and Dad?

Sean shakes hi s head.

SEAN
It's not them Not really. Whatever
shape it wears it's all the sane
Shape.

Kelly sits back. Eyes closed, she breathes deeply through
her nose.

Her hands rests upon a wool |l en bl anket. She picks it up from
the pile and stares at it. Face full of recognition.

KELLY
Wiy are you...like this? Wiy are we
in our old house?

SEAN
W aren't. Not really. The inside
is just nmenories being played out.
Twi sted. The outside, | don't think
that's quite real either. It's nore
like a...a shell.

Kel |y speaks hazily, lost in her confusion.
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KELLY
But this is our house.

SEAN
This thing. This Shape. It cane
from somewhere else. And nowit's
stuck inbetween there and the rest
of the world. It doesn't want to go
back but until it's strong enough,
it can't get out either.

Kelly turns the bl anket over in her hands. Sw nm ng badges
are sewn to the material. 5 metres. 10 netres.

KELLY
What is? What is all this? How are
you --

SEAN
We haven't got nmuch time. | need to

get you out of here.
Kelly freezes. She shoves the blanket back into the pile.

KELLY
|'mgetting you out of here. We're
goi ng together.

Sean tosses his arns in the air. He hisses a whisper of
exasperati on.

SEAN
| can't go.

Kelly grabs Sean's forearnms and holds on for dear life.

KELLY
' mnot going anywhere w t hout you.

SEAN
The House feeds on us. Churns up
bad nmenories so you run and run
getting nore and nore afraid while
it hunts you. And if it gets you,
feeds on you, it'd going to be
strong enough to break out. But
|'ve been fighting it, keeping it
weak. Not, |ike, you know. ..

He raises his fists before his face, boxer style.

SEAN
...fighting. Face to face. Mire
li ke, fromthe shadows. Like
Batman. But if it finds ne, stops
me, or it gets you... nothing wll
hold it back
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KELLY
What do you nean fighting it? You
can't fight...Sean, none of this
makes sense. You're not a...a
soldier. You're a kid.

Sean smles then. The w dest, purest, nost glorious smle
t hat has ever been. Sheer unadulterated chil dhood joy.

SEAN
You're right. I'"'mnot a soldier.
' m a superhero.

From sonewhere deep within the House, A VO CE CALLS QUT.

HOUSE MARY (O.S.)
Kel |y, baby. Were are you? Mimmy
wants to tal k.

Kelly tugs Sean closer to the door.

KELLY
How do we get out?

SEAN
O here?

Sean | ooks around the tiny space.

KELLY
O this house.

Sean shrugs.

SEAN
| don't know. | told you, |'m not
trying to | eave.

FOOTSTEPS BOOM ECHO NG OFF THE WALLS.

KELLY
We have to go. Now.

Sean tugs free fromKelly's grip

SEAN
No. You need to go. | need to stay.
We have to split up. If it finds us
toget her, gets us both, it's al
over.

Sean pl aces on hand on the door.
KELLY

You can't go. You're here. W're
here.
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SEAN
It's okay. It's nmy turn to keep you
saf e.

KELLY

But that's not your job. You're..
Sean pushes through the door and runs.
Kelly |l eaps after him
| NT. THE HOUSE, KELLY'S ROOM - NI GHT

KELLY
...just a kid.

It's dark and Kelly is alone, Sean nowhere in sight.

Kelly clinbs the | adder to the cabin bed and throws aside
t he duvet. No Sean.

She checks under the desk. Nothing.

The cage sits on the desk. Inside, a furry shape lies inits
bed of straw. Feet in the air. Uterly still.

Kel |y opens the cage door. She reaches for the dead thing,
| yi ng hel pl ess.

A THUD outside the room Kelly turns to it.
She stares at the door.

The woodgrain running up and down it. The chips of the
frame. The hook on the back carrying a fluffy dressing gown.

AND THE RAT LEAPS AT HER. Dead, rotten and deforned by
swol l en tumours, it clanps its teeth into Kelly's neck
Bl ood squirts fromwhere teeth puncture flesh.
KELLY HOALS in agony and clutches the rat in one hand.
She rips it off, tearing away a chunk of neck.

She hurls the rat to the ground and stanps on it. Bl ood
sprays her 1eg.

Kel Iy stanps again.
And agai n.
And agai n.

She stands, panting, blood soaking her neck and one trouser
| eg.

KELLY
VWhat the fuck?
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Kelly presses her hand to her neck. Bl ood oozes between her
fingers.

She throws open the wardrobe, pulls out a T-shirt and tears
off a strip of cloth.

She ties the makeshift bandage around her neck and pulls the
knot taut, hissing in pain.

Kelly rushes to the wi ndow and peels back the curtains to
reveal the nothingness outside.

SOVETHI NG BEEPS. Kel |y | ooks down. Beside her right foot
I ies an orange Tamagot chi .

She picks it up. The pixellated gravestone flashes. Then is
i mredi ately replaced by the words ' YOUR FAULT' .

ANOTHER BEEP. By her left foot, a green Tamagotchi. Sanme
screen. Same nessage.

BEEP.

BEEP.

BEEP.

Around Kel |y, Tamagotchis coat every surface.

She wal ks toward the bedroom door.

As she does so, the Tamagotchi tide rises to her shins.
She wal ks as if through treacle. O a sea of Tanmagotchis.

She is alnost at the door and the beeping toys are to her
wai st, judgenment flashing on all their screens.

Then, beyond the door conmes THE NO SE OF HEAVY FOOTFALLS.
THE HI GH PI ERCI NG NOTE, the roomillum nated as blue |ight
pul ses around the doorfrane.

Kelly halts, eyes w de.

She turns, |ooking for any escape.

The cupboard under the stairs!

She starts wading toward it but the Tamagotchis keep rising
and now THE BEDROOM DOOR HANDLE | S RATTLI NG

She reaches the bed. Tamagotchis at her shoul der. She can
barely nove.

The bedroom door is pushing open, pressing against the ocean
of beepi ng machi nes.

Kelly cranes her head toward it. Then back to the cupboard
door .
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She sinks, lowering herself into the Tamagotchi tide.
The bedr oom door pushes open.

Tamagotchis press in on all sides, barely an inch between
t hem

But there, there is the knob to the cupboard.
Kelly's hand reaches toward it.

The bedroom door is al nost open, blue |light pouring into the
room The LONG NOTE whi nes.

Kelly's hand grips the cupboard door.

She yanks. But it will not open against the pressure of a
m|lion Tamagotchis.

She pulls herself toward it. Gips wth both hands.

The bedroom door is wi de and Tamagotchis are spilling
through it, lowering the tide.

Kel ly' s head pokes above the surface.
She turns to the doorway.

The huge figure of House Colin, dark behind his blazing
| enses, fills the frane.

Kel Iy yanks the cupboard door with both hands.

And it opens. She dives bel ow the sea of toys.

| NT. THE HOUSE, BATHROOM - DAY

Si | ence.

No piercing note. No beeping toys. And no blue light.

Atap drips into a half-full bath. A shower head cable is
| ooped over the tap.

M STY MEWS, standing up to her stomach in clear water

Kelly runs to the toilet, flips up the Iid and vomts into
t he bow .

M sty laps at the shall ow water.

Kelly sits back, w pes her nmouth with toilet paper and
flushes the toilet.

M STY MEWS LOUDER. Kelly scoots to the bath and finds Msty
| ooki ng up at her.

She scratches M sty behind one ear. As she does so, Kelly's
fingers connected with the paint clunping the cat's fur.
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KELLY
| remenber this. | was chasing
Sean. He'd been painting. W
knocked it off the table onto you.
So Mum made ne. . .

Kel |y dangl es her hands into the water, swirling it in her
fingers. She scoops water and pours it onto the patch,
stroking the matted fur.

HOUSE MARY (O.S.)
If you're going to do it, you need
to do it properly.

Kel 'y whi ps round.

House Mary sits on the closed toilet seat, hands in her |ap.
She smles, rises, walks to Kelly and kneels down besi de
her.

House Mary | ooks at the paint splotch on Msty's back and
tuts.

HOUSE MARY
You wanted a cat, sweetheart.

House Mary's hand shoots forward and | ocks around M sty's
body. M STY YOAS.

HOUSE MARY
You need to care for it.

House Mary pours a handful of water onto the cat, withing
in her grip.

KELLY
Mum no!

House Mary, still holding Msty with one hand, scrubs the
paint patch with the nails of her other hand, pushing Msty
further into the water.

THE CAT WAI LS AND HI SSES.

House Mary holds the cat down. Water splashes House Mary's
face, plastered with a calmagrin.

Her fingers scratch the cat's back, drawi ng blood. Msty
sl ashes back at House Mary, cutting her. House Mary doesn't
flinch.

Kelly grabs hold of House Mary, trying to pull her away. The
woman cannot be noved.

M sty head is thrust beneath the water as she thrashes and
SCREECHES, spitting water.

House Mary keeps smling.
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The water swirls with ribbons of bl ood.
KELLY
Mum stop. This isn't right. This
isn't what happened.

House Mary's head ratchets, |ocking gaze with the desperate
Kel ly.

House Mary's hand shifts seam essly fromgripping Msty's
fur to grabbing hold of Kelly's hair.

And she slans Kelly's head into the rimof the bath.

Msty, free, leaps fromthe bath and stalks to a corner of
the room hackles raised and HI SSI NG

Kelly recoils, blood pouring fromthe wound on her forehead.
House Mary, her hand still clutching the back of Kelly's
hair, thrusts Kelly's head into the water and hol ds her face
beneat h the surface.

House Mary keeps smling her maternal smle. Black tar
bubbl es from her eyes and runs down her face.

Kelly bucks, arns flailing, trying to pull free of House
Mary's hol d.

Kel 'y bangs her hands agai nst the edge of the bath.
Bel ow t he bl oodi ed water, her eyes are w de. She opens her
mouth to screamand a torrent of bubbles billow to the

surf ace.

House Mary holds Kelly down wi thout fighting. The bl ack

gl oop drips fromher face into the tub, the crinmson stained
wat er now turning bl ack.

Kelly thrashes. Fights. And starts to sl ow

Her hands bang, then pad agai nst the sides of the bath,
sliding agai nst the enanel.

Kel |y reaches up, hands slipping over the rimof the bath,
knocki ng bottles of shower gel and a bar of soap into the
spl ashing waters.

M STY GROALS.

Kelly's fingers touch the edge of the tap. And the shower
head.

House Mary shoves Kelly's head and smles sweetly.

Kelly grips the shower head. And smashes it into the side of
House Mary's face.

House Mary col | apses back against the fl oor.
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Kel |y, soaking, bloodied, terrified, throws her head back
and gulps in air.

Wthout a nonent's hesitation, she stunmbles to the door,
wenches it wide and is through.

I NT. THE HOUSE, LOUNCE - DAY

Kelly tunbles into a | ounge transfornmed. Furniture is
rearranged. The TV sits on a newer unit. The three-piece
suite has been replaced by brown | eat her doppl egangers. The
roomis strung with garish tinsel and gaudy honenade
Chri st mas decorati ons.

An artificial tree sits in one corner. Beneath it, a heap of
shredded wrappi ng paper and open presents. House Mary and
Colin, both young and cuddling, sit on a sofa.

There's no flashing light in House Colin's eyes. No bl ack
tar in House Mary's. They seem .. happy.

Young Kelly, 10, sits on the floor, tearing w apping paper
froma present. Beside her, Sean, a 7-year-old House Sean,
full of life and colour, is playing with an unboxed Yel | ow
Power Ranger.

Young Kelly opens her present. A blue Power Ranger. She
pries it fromits box, the arns held in place by tw sted
plastic wre.

Kelly stands notionless, the door to her back, one hand
resting on the knob. A puddle fornms bel ow her as she drips
onto the carpet.

SEAN (O S.)
Oh, | like this one.

Kelly turns. Sean, her Sean, 9-years-old, stands beside her,
wat chi ng the scene.

Kel Iy grabs himby the shoul ders.
KELLY

| don't know what this is but I'm
getting you out of here. Mum just

tried to...in the bathroom -
Sean nods.
SEAN
| know. | saw.
KELLY
You saw?

Sean nods agai n.

SEAN
| watch fromthe shadows, remenber?
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On the sofa, House Colin and House Mary | augh, joyously.
Kel Iy shakes her head.

KELLY
You don't get it. That never
happened. Whatever this is, it
isn't just bad nenori es.

SEAN
| know. | told you. It makes the
menories worse. It needs your fear.
So it makes you scared.

KELLY
How scar ed?

Sean turns to |l ook at the famly enjoying Christnas.

SEAN
Scared to death

Young Kelly yanks the Power Ranger. The toy cones free but
one arm stays in the packet, disconnected fromthe figure.
SHE STARTS TO CRY

Kelly | ooks at her younger self.

House Mary bends down to the floor and reaches toward Young
Kel ly.

HOUSE MARY
Oh, ny little baby.

Sean tugs Kelly's hand. She | ooks down at him a half-smle
of reassurance | ooking back at her.

SEAN
You have to go. You need to get
out. Wthout you, it can't grow
strong. It'll go back to wherever
it's from

Kelly's face grows stern, all confusion and fear gone. She
shakes her head.

KELLY
No. | know you think you have to
stay but you don't. W are getting
out of here together.

House Colin, stock still on the sofa, glowers at Young
Kel ly.

HOUSE COLI N
You broke it. You fix it.

Sean |l ooks into his sister face. Calm Certain.
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SEAN
| have to stay and fight.

Kelly falls to her knees and grabs Sean firmy by the
shoul ders.

House Colin rises fromthe sofa. The light flashes fromhis
eyes. The roomdrowns in the blue of them

SEAN
Kel ly.

KELLY
' mnot going anywhere w t hout you.

SEAN
You don't have a choi ce.

House Colin pivots, his blue gaze sweeping the room inching
toward Kelly and Sean.

Kel Iy whi ps one hand forward and snatches Sean's wri st,
rising to her feet.

KELLY
You don't get a say in this. Just
tell me how we get out.

On the ground, Young Kelly | ooks up pleadingly at Kelly,
broken toy in the young child' s hands.

Sean opens the door.

House Colin turns his focus back to Kelly. Too |ate. The
door slans closed. Kelly and Sean are gone.

| NT. THE HOUSE, GARAGE - DAY

A cranped, greasy garage, the |arge panel door pulled shut.
A di m bul b hangs overhead. Kelly and Sean, hol di ng hands,
stand before a rotting, wooden, blue internal door.

A rusting five-door famly car sits in the centre of the
space, bonnet open, engine off.

Oly overalls are thrown over a workbench. On the workbench
lie a pile of wood shavings, a hammer and a chisel. A

mechani cal jigsawis built into one end of the bench.
Above the bench, tools hang fromthe wall on orderly hooks.
A wench. A hand drill. Aspirit |evel.
KELLY
We stay together, okay? W get out
t oget her.

Sean nods.
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Suddenl y, standing at the workbench is Young Kelly, aged 12.
Sl eeves rolled up, she holds a flat plane of bal sa wood.

THE SAW GROWALS | NTO LI FE

And there, behind Young Kelly, is House Colin. No blue |ight
in his eyes. Just warmh. Aliviing nenory of Kelly's past.

House Colin hands Young Kelly a pair of thick |eather
gl oves, matching his own.

He places Young Kelly's hands over the piece of wood and
together, they guide it toward the jigsaw.

Wth steady novenents, they rotate the wood until they have
carved a perfect letter 'S .

Sean, | ooking on, smles.

House Colin turns off the saw and Young Kelly | ooks at the

sinple, freshly cut 'S in her hands. Both beamw th pride.

Young Kelly takes string and ties it around the 'S to form
a pendant.

Young Kelly and House Colin are gone. The sinply wooden 'S
sits on the bench.

Kelly plucks it up in two hands, Sean still by the door.

Behind her, the figure of House Colin |oons. No |onger ful
of warnth, he is again cloaked in shadow and nenance.

Kelly places the 'S into her pocket.

House Colin exhal es.

Kelly's hair gusts with the force of his breath.
At the last nonent, Kelly dodges, racing to Sean.

The lights ignite in House Colin's eyes and the searching
spotlight of his gaze sweeps the room

Kelly and Sean dive behind the end of the workbench.
House Colin strides steadily toward the hiding spot.

Kelly points for Sean to stay where he is. Puts a finger to
her 1i ps.

Then she raises a hand over her head to the top of the work
bench, fingers blindly searching across its surface.

Her fingertips graze a wooden handle. She grips the
i npl enment and pulls it down.

Kelly | ooks at what she now hol ds. A hammer.



64.

House Colin steps forward. Kelly |eaps up and hurls her new
weapon.

It arcs through thin air, CLANG NG agai nst the garage door.

Kelly stands up, filthy and sweat-soaked, rotating on the
spot, scanning for danger. House Colin is gone.

The |ightbub overhead goes out, plunging everything into
dar kness.

Kel |y PANTS. FEET SCUFF THE GROUND
The bulb flashes back into life.

Kelly peers into the dark recesses of the room No sign of
her nightmare-father. No sign of Sean.

The |ight goes out.

KELLY
Sean?
The light turns on.
The garage is still. Kelly takes a tentative step toward the

internal door. She freezes. O enches her jaw. And turns back
for a final | ook.

In the far corner of the room where the |ight does not
reach, the gloombarely conceals the outline of House Colin.

HOUSE COLI N
What did you do?

Sean takes Kelly's hand.

Hol ding him Kelly rushes to the blue door but it wll not
open. She rattles it once nore. Then stops. They can't run.

She turns to face House Colin. And does not blink.

Then she turns aside and runs at the workbench between them
She slans into it and reaches for the chisel. But House
Colin'"s hand grips her forearmlike a vice. H's fingers
squeeze tight.

Sean stands at the blue door, watching. Shaking. Terrified.

SEAN
Kel | 'y?

Kelly coll apses to her knees, the wooden 'S falling from
her pocket.

House Colin bends down over Kelly, eyes flashing, and opens
hi s nout h.
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H s voice crackles |ike static.
HOUSE COLI N

| can to take it all away. | can

fix it.
Kelly winces as House Colin's fingers dig into her arm
pi ercing through cl othes and nuscle. Blood pools up through
t he fabric.
She turns her eyes to Sean. Sees him al one and afraid.

The vapour begins to raise, pulling away fromKelly's
terrified face.

I NT. THE VO D - N GHT

The Crack in the endl ess black creeps shut ever so slightly.
The swirling lights that bleed through, retreat.

I NT. THE HOUSE, GARACE - DAY

Kelly is still beneath the blue gl ow ng, vapour pulling from
her .

SEAN
Kel | 'y?

House Colin snaps his focus to Sean. HI SSES. For a nonent,
House Colin is no longer |ooking at Kelly and she is free of
hi s gaze.

Kelly reaches the floor and picks up the 'S .

As House Colin cranks his head slowy back to face her,
Kelly raises her hands to cover her face. One hand holds the
wooden 'S .

House Colin reaches for Kelly and, in doing so, touches the
out stret ched pendant.

As the pendant connects with House Colin's skin, his hand
bubbl es and hi sses, steamrising froman 'S shaped brand.

He staggers back, the light in his eyes sputtering. He lets
go of Kelly.

She scranbles to her feet and races to the bl ue door.
She grabs the handle. A padl ock secures the latch in place.
She nods in the direction of House Colin.
KELLY
(to Sean)
Watch him

Sean stares at House Colin, struggling on the ground.
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Kelly's eyes dart, searching for sonething. There, |lying on
the ground beside a pile of broken wood. An axe.

She places the pendant round her neck and picks up the axe.

The axe-head crashes into the padlock. It rebounds with a
DULL THUD.

KELLY SCREAMS, bringing the axe down again.

SEAN (O S.)
Um .. Kel ly?

She turns to | ook back.

House Colin, one hand snoking, rises slowy.
Kelly stops swining and | ocks eyes with him
Then turns to Sean. She reaches out on hand.

KELLY
Toget her.

SEAN
Toget her.

Sean takes her hand. Squeezes.
Kelly sm|es.

She lets go of Sean and grasps the axe with both hands once
nor e.

The axe slices through the air.

The padl ock hits the ground with a RESOUNDI NG CLANG
Kelly | ooks back at House Colin.

He stands, watching, |ight sparking in one eye.
Kel |y opens the door.

| NT. THE HOUSE, SEAN S BEDROOM - DAY

Everything i s Pokenon, Power Rangers or supeheroes. The
floor is strewn with action figures and renote control cars.

From a spherical CD player, TAKE THAT' S ' BACK FOR GOOD
pl ays.

Sean wal ks slowy through the space, touching itens as he
passes.

Kelly stands at the door. She swall ows hard.

Sean pauses at the desk and caresses the CD pl ayer.
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He turns it off.
THE DOOR CLI CKS OPEN
Kelly swivels to face it.
TEEN KELLY (17, going through a goth phase), storns into the
gggnkaag?e downcast. She holds a roll of black bin bags in

Kelly watches Teen Kelly, walk to the centre of the room and
stop. Sean cocks his head, a confused puppy | ook.

Teen Kelly surveys the space. Breathes deep..

...then grabs the nearest action figure, thrusting it into a
bin bag. Next is a renote-control car. She rips a draw ng
fromthe wall and shoves it into the bag as well.

Al'l of Sean's possessions are pushed deep into the black
bag. She drops the full bag on the floor and opens anot her.

Kel ly watches in notionl ess defeat.

KELLY
Don't.

House Mary enters the room hair a ness, clothes m smatched
- nore broken nother than nonster.

Teen Kelly ties a bag shut and opens anot her.

House Mary rushes to Teen Kelly and kneel s next to her.
House Mary tries to pull itens from her hands but Young
Kelly won't |et go.

HOUSE MARY
Stop it, sweetheart. Stop it.

Teen Kelly pushes House Mary aside w thout saying a word.
She keeps stuffing the bag.

House Mary staggers to her feet.

HOUSE MARY
He woul dn't want this.

Sean | ooks at Kelly then, a face that reads '"what is
happeni ng?'

Kelly | ooks at her feet.
House Mary hovers, |ooking from Teen Kelly to the open door.

House Mary chooses the door, scurrying fromthe room hand
over her nout h.

Teen Kelly picks up three full bags and dunps them on the
bed.
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Then she wal ks to the CD player, pops the lid open and pulls
out the CD. She holds it for a nonment. Then drops it atop
the pile of Sean's things.

Kel |y wat ches sol emml y.

Teen Kelly reaches under the bed and drags out a |arge, boxy
battered suitcase. THE TRUNK. She flips the ancient |atches
and stuffs the hoard in. She closes the lid, snaps the

| at ches shut, grabs the trunk and drags it across the room
Kelly steps aside, opening a path to the door. Teen Kelly,
payi ng her no attention, wenches open the door. It crashes
against the wall leaving a dent. And Teen Kelly is gone.

Sean wal ks to the door. As he passes Kelly, he | ooks at her
synpat hetical | y.

Kel ly | ooks down. Enbarrassed. O ashaned.

Sean follows Teen Kelly fromthe room

Kelly's grip tightens on the axe, hand trenbling.
She foll ows Sean.

| NT. THE HOUSE, DI Nl NG ROOM - DAY

The walls are hung with birthday bunting. Colourful balloons
are taped to chairs and light fixtures.

At the head of the table sits a birthday cake sporting the

i mage of the Power Rangers in dramatic m d-|eap. Ten candl es
protrude fromthe icing. An inflatable nunber '10' balloon
bobs beside the table

The chair before it is enpty. Young Kelly, 13, sits further
al ong the table. Alone. Lopsided party hat on her head.
Tears stream ng down her face.

Kelly stands in the doubl e doorway, watching solemy, Sean
at her side.

SEAN
| don't renenber this.

House Mary |eans forward, an unlit match in one hand. Her
eyes do not |eak tar. She |ooks distraught.

She wears a shaky, forced smle and casts her eyes toward
House Colin, standing beside the patio door.

House Colin's eyes do not flash. He wears a party hat on his
head, a scowl on his face and keeps his hands in pockets.

House Mary strikes a match and |ights the candl es.

As she noves asi de, an enornous helium ball oon bobs behi nd
her, the nunber 10 in bright yellow.
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HOUSE MARY
Kel ly? Do you want to bl ow out your
brot her's candl es?

Young Kelly w pes her nose with her sleeve and shakes her
head.

House Colin takes a step forward.

HOUSE COLI N
Your nother asked you a question.

Young Kelly | ooks at her father's face. It is full of fury
and pai n.

Young Kelly turns to her num House Mary holds a river of
tears behind a wonky sm|e.

Young Kelly slides off her seat and wal ks to the head of the
tabl e. She stands over the cake. Staring at it.

"Happy Birthday Sean' is witten across it in icing.
Young Kelly stares.

And stares.

Then her hand sl ans down into the cake.

Sponge and icing splatter the walls.

HOUSE MARY SCREAMS. A wail of pure grief.

A chunk of cake hits HOUSE COLIN s gl asses.

Steadily and precisely, he renoves the gl asses and takes a
handkerchief from his pocket.

He cleans the glasses with precise circular notions then
pl aces them back on.

HOUSE COLI N
Fi X your ness.

HOUSE MARY CRI ES. Snotty, wracking sobs.

Young Kelly turns her back and runs out through the gl ass
doubl e doors.

House Colin strides after her as House Mary col | apses to her
knees.

Kelly steps forward. Sean watches her wal k but stays stock
still.

A SQUELCH. Kelly | ooks down.

She lifts her foot froma puddl e of splattered cake. A
candle lies alone on the floor.



70.

Kel Iy scrunches her eyes shut. Her fingers brush the pendant
around her neck.

Li ghts brighten and THE ROOM FI LLS W TH THE LAUGHTER OF
SEVERAL CHI LDREN

When Kel ly | ooks back up, the room has changed.

A gaggl e of six primary-school -age boys wearing party hats
now crush around the table. The balloon is now a nunber '9'.

Kelly's mother is smling, clapping her hands. Her father
stands at the foot of the table, canmera in hand. Beam ng.

Young Kelly fights her way through the crowd of boys.

House Sean, 9-years-old, sits at the head of the table, a
cake directly in front of him a party hat on his head.

The Sean, the Sean she entered the roomwth, surveys al
fromhis post by the doors.

Kelly drops the axe to the carpet.

Young Kelly holds out a present. Small and square and poorly
wr apped.

House Sean grabs it and tears it upon.
Inside is a CD. A single. Take That. BACK FOR GOOD.
He turns it over in his hands, perplexed

YOUNG KELLY
They're the best.

House Sean beans up at her

HOUSE SEAN
| love it, Kels.

He wraps his arnms around her wai st and squeezes.

Young Kelly is pulled away fromhimby a surging crowd of
pr epubescent boys.

She stands back and watches as House Mary lights the
candl es.

Friends crowd round. The candles flicker. House Sean grins
and draws in a huge breath. And bl ows. The candl es go out.

The party is gone. The roomis dark. Just Kelly and Sean.
She turns to back to her Sean. He hal f-frowns, seeing her

pain. He turns his back on the party, opens the double doors
and steps through, |eaving the way open behind him
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Dimcandlelight flickers to life, casting stuttering
shadows.

The si x young boys are back, surrounding Kelly, their eyes
m | ky white, heads bent to one side.

They smirk w ckedly. When they speak, it is as one.
THE BOYS
You can't nmake bad things good,
silly. You're not in charge here.
They | eap at Kelly, knocking her to the ground.

The swarm of boys pin Kelly to the floor, fingers pressing
into the flesh of her torso, pooling bl ood.

KELLY SCREAMS. THE BOYS LAUGH.

Kelly reaches for the axe, lying just out of reach.
So cl ose. She can al nost touch it.

Child' s fingers grip her throat and squeeze.

Kelly reaches to her neck, clawing with both hands at the
fingers choking her.

Around her neck, she finds the pendant's string. She yanks
and the string snaps, the pendant in her hand.

The boys tear at her flesh, giggling and foam ng at the
nout hs.

Kelly presses the pendant into the hand at her throat.

At the point of inpact, the boy's hand boils and snokes,
just as House Colin's had.

Al'l SI X BOYS WAIL. Staggering back fromher, they ignite in
uni son, burning to cinders and snoke.

Kel |y stands weakly, rubbing a neck still wapped in
bl oodi ed cl ot h.

She picks up the axe, pendant in her other hand, and strides
to the open doubl e doors.

I NT. THE HOUSE, LANDI NG - N GHT

The lightbul b overhead sputters - the | anding, an endl ess
stretch of deep gloom Sean is not here.

Kelly | eans agai nst the door and breathes in through her
nose, out through her nouth. Centering herself.

And the LONG VWHI NI NG NOTES SOUNDS. AT THE FAR END OF THE
CORRI DOR, BLUE LI GHT EMANATES FROM ROUND A CORNER. FROM THE
STAI RS.
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This time, Kelly doesn't | ook scared. She | ooks angry.

She cl enches her teeth and rel eases a GUTTURAL GROAL of
frustration.

She turns back to the door. Grabs the handle. Rattles it.
It doesn't budge. She slanms her fist against the door.

She breathes again - in through the nose, out through the
nout h.

She rotates on the spot, facing whatever is com ng.

The shadow of House Colin, a long strip of darkness, snakes
across the wall. Ascending the stairs.

Kelly turns back to the door.
It is gone. Before her, nothing but solid wall.

Al'l the doors on the | anding are gone. She stands in a | ong
space with no escape. A trap. And House Colin is com ng.

Kelly beats on the wall where the door had been.

KELLY
Sean! Sean, where are you?

Fromthe stairs, HOUSE COLI N CHUCKLES.

She tries the controlled breathing. Too faced. Too afraid to
focus.

She reaches into her pocket and pulls out the pendant. She
squeezes it.

A FLOORBOARD CREAKS. A FOOT APPEARS ON THE TOP STEP
Kelly grits her teeth, trying to concentrate.
It doesn't work.

KELLY
Oh, fuck this.

She shoves the pendant back into her pocket and opens her
eyes, brow furrowed.

She | ooks at the wall that had been a door.

KELLY
"' m com ng

The axe snmashes into the wall.

The wall splinters |ike wood. Like a door. She's nade a
hol e.
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She hacks again. The hole w dens.

House Colin steps onto the landing. Slowy, |ike clockwork,
he rotates to face Kelly.

She does not turn to | ook. She keeps hacking at the door.

House Colin wal ks forward, each step deliberate and
met hodi cal

The landing is long, the arc of his blue glow not yet
reachi ng Kelly.

But the landing is drawing closer to him

Kelly smashes the axe into the wall and now there is enough
space to fit a torso through

She kicks at the opening and wooden boards buckl e and
crunbl e t hrough

House Colin grimaces and picks up speed.

Kelly swings the axe one nore tine.

The hole splits the door down its centre, a gaping crevace.
House Colin runs. And reaches out.

Kelly clanbers, tw sts, squeezes... and is through.
And a hand catches her hair, yanking her back.

KELLY SCREAMS.

House Colin lets out A STATIC H SS OF TRI UVPH

KELLY SCREAMS | ouder, pain turning into defiant rage.
She | urches forward.

Hair rips away as she falls through the gap.

The hol e seal s behind her.

House Colin drops a fistful of hair and bl oody scalp to the
gr ound.

He reaches forward, hands outstretched. H's fingers slide
effortlessly into the wall.

| NT. KELLY AND EMVA' S HOUSE - NI GHT
LI VI NG ROOM DI NER -
Emma sits at the dining table sipping a cup of tea.

Her phone lies on the table. She unlocks it. The displ ay
shows 02: 02. She | ocks the screen and bites a fingernail.
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Emma puts down the tea and picks up the phone. She rings
"Kelly'.

The phone rings. And goes to voicenail.
She slans it hard on the table.

EMVA
Shit.

She massages her brow with the ball of her fist.

She gul ps down the |ast of the tea. And picks up the phone
agai n.

She presses 'Kelly'.
| NT. HOSPI TAL - NI GHT

Kelly stands in a ward. Branching fromeither side of a
central corridor are individual bays full of beds.

The hospital is eerily enpty. Still and silent. Holding its
br eat h.

At the far end of the ward is a set of double doors.
Kelly's hand, the one not carrying the axe, is at her side.
Smal | fingers lace into hers.

She | ooks down. Sean | ooks up at her, frowning.

SEAN
"' msorry.

She | ooks back on the ward.

KELLY
| don't want to be here.

SEAN
| know.

Hand in hand, they wal k forward.

And the roomcones to life.

THE BEEP OF MACHI NES. THE SQUEAK COF TROLLEY WHEELS. PATI ENTS
SCREAM NG, SOBBI NG, A BLARI NG TANOY CALLI NG FOR A DOCTOR

M CHAELS.

Nurses bustle past, a doctor strides by, flanked one al
si des by a nervous young people in scrubs.

Kel |y keeps her eyes ahead. The doubl e doors.

KELLY
W' re stayi ng together now.
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SEAN
kay.
KELLY
| mean it. I'min charge.

Sean nods agai n.
They reach the doors.
Kelly hits a large green button and the doors open.
She squeezes Sean's hand tight.
YOUNG COLIN (O S.)

No thanks to Kelly. What was she

even thinking taking himin there?

She was supposed to be taking care

of him
Kel 'y w nces.
Even as the doors slowy creak open, she turns back.
Behi nd them beside the bay they have just passed, the
living House nenories of Colin and Mary stand cl ose.
Conspiritorial.

In the bay beside them peering frombehind a teal curtain,
Young Kel ly wat ches her parents.

HOUSE MARY
Colin. Please.

House Mary spots Young Kelly.

Young Kel Iy ducks behind the curtain.

From where they stand, Kelly and Sean can see Young Kelly
still, sat on a chair beside a bed. A bed in which another
House Sean |ies hooked up to machines, breathing in tinny
rasps through the pipes snaking into his face.

Behind Kelly and Sean, the double doors slowy close.

SEAN

You have to go.

Kelly, still watching her younger self, shakes her head.

KELLY

There's no point. W can't run.
SEAN

O course there is. You go and |

will...I"Il hold themoff.

Kel 'y chuckl es, dry and hunourl ess.
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KELLY
You can't help ne. You can't help
anyone.

Enotions westle across Sean's face - offence. Anger. Hurt.

SEAN
Yes, | can.

Kelly just seens tired.

KELLY
No. You can't. You really can't.

Kelly's I'ip quivers as she tal ks. She blinks, too rapidly.
Sean folds his arns, a child's tantrum

SEAN
| can do whatever | want. I'ma
her o.

Hot tears flow fromKelly's eyes. She continues to stare
ahead. Her voice cracks.

KELLY
No, you're not. You're not a hero.
And you can't fight and you can't
save nme. You can't do anything.

SEAN
Way not ?

Kelly turns to him

KELLY
Because you' re fucking dead.

Sean frowns. He | ooks down at his feet.

A tear runs down Kelly's cheek. She turns back to the boy
lying in the bed and the sister sat beside him

Young Kel |y whi spers:

YOUNG KELLY
(to House Sean)
"' msorry.

And with that, the heart nonitor beside the bed fl ashes a
series of spikes. And then a solid flat |ight.

The note that conmes fromit is A LONG MONOTONOUS VWHI NE. The
sound that acconpani es House Colin's blue eyed rages. The
sound of Sean's death

House Mary and Young Colin throw back the curtain. Young
Kelly spins in her seat to face them her face warped with
absol ute terror.
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YOUNG KELLY
What's wong? What happened?

House Colin stands over her, his back to Kelly and Sean.
H's voice is flat. Resigned. D sappointed.

HOUSE COLI N
What did you do?

Sean | ooks up at Kelly.
Tears are rolling down her face.

SEAN
If we find a good nenory- -

Kelly thrusts the axe handl e agai nst Sean's chest.

Kelly clenches her fists tight, scrunches her face and grits
her teeth.

SEAN
What are you doi ng?

Kelly concentrates, brow furrowed, her entire body tensed.

Everything vi brates, the very foundations of the House being
shaken.

The walls of the hospital begin to peel. The beds rust. The
water in a cup on a bedside table turns to steam- the world
breaki ng down in an instant.

KELLY
' mchanging it.

Sean | ooks pani cked. Afraid even.

SEAN
Changi ng what ?

KELLY
" m going to save you

SEAN
You can't. This isn't real. It's
just a nenory.
Kelly's eyes snap open and she barks at him

KELLY
Then |' m going to have one nenory
where | at least try.
She sl ans her eyes shut. And screans.

The house spasns in a final shockwave.
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A FLASH OF VWH TE.
Kel 'y opens her eyes.

Her hands, palnms up, are held before her face. Young hands.
Chil d's hands.

She stands in the hospital. Just as it was in her nenory.

In the bed before her is House Sean, nachi nes hooked up to
his frail body. They still pulse, BEEPING WTH LI FE

House Sean's eyes flutter. He opens them and | ooks at his
si ster.

The Kelly that stands over himis Young Kelly. O rather, it
is Kelly in the body of her younger self, staring at her
hands.

Past her fingers, she sees House Sean | ooking at her.

Young Kelly reaches forward and grasps his hand in both of
hers.

YOUNG KELLY
It's okay. It's okay. |I'm here.
["m ..
House Sean's eyes roll back. The machi nes begin to scream
t heir DRONI NG BLEEP.

She is on her feet, |eaning across the bed, her hands upon
her dying brother. Then with all her strength, she begins
chest conpressions.

Poorly. Too fast. Too shall ow.

She | eans toward his face, |lowers her nmouth over his. And
st ops.

Pl astic tubes run into his nose. Her hand hover above them
She | ooks at the breathing apparatus. A machine all bell ows
and transluscent plastic.

She rips the tubs from House Sean's nose and gi ves CPR

Panting. Puffing. And House Sean lies still, shaking bel ow
her frenzied attenpts.

YOUNG KELLY
No!

Young Kelly punps House Sean's chest.

From t he darkness beneath the bed, Young Kelly's shoes
squeak on the linolieumfloor.

She | owers her face to House Sean. Pinches his nose. Puffs
breath into him
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Under the bed, sonething draws nearer to Young Kelly, her
ankl es cl ose as she stretches on her tiptoes.

She slans a fist into House Sean's chest and ROARS W TH
RAGE

Under the bed, her feet drop back onto her heels. They stand
still.

THE AIR IS STILL BUT FOR THE SOUND OF A SI NGLE MACHI NE NOTE,
A YOUNG BOY CRASHI NG I N THE BED AND YOUNG KELLY'S GENTLE
SOBBI NG

And then, Young Kelly slans to the ground, face smacking
into the floor.

Her eyes, pools of round white, staring straight into the
dar kness bel ow the bed as she is dragged away fromit across
the floor and out under the bed's curtain.

In the bay, Young Kelly slides on her stomach, pulled past
vacant beds.

YOUNG KELLY SCREAMS in a child's voice.

The |ights overhead POP, bul bs expl oding, plunging the room
into a darkness broken only by energency |ighting.

A thick electrical cable is wapped tightly around Young
Kelly's leg, dragging her. It twists tighter, snakes higher.

Across the floor weave nore cables. They reach Young Kelly
and wap thensel ves around her forearns. A final cord
ensnares her throat.

The cables Iift her into the air, spread-eagle and
suspended. Held aloft, the cables carry her through the room
and back over House Sean's bed.

Bel ow her, he twitches and contorts, foam ng at the nouth
and withing in agony as the MACH NES BLARE and nobody
cones.

Young Kelly tries to turn her face aside but a cable | oops
around her head and snaps it back into place, |ooking
strai ght down at the dying House Sean directly bel ow

She cl oses her eyes. Thin, delicate cables grip her eyelids
and pulls them w de.

Anot her thick cable, conplete with plug at one end, w aps
around her nouth. The plug heads press into her cheek.

House Sean contorts. Linbs tw sting. BONES SNAPPI NG Body
folding in on itself in a kind of nightmare oragam .

Kelly's eyes are wide, held open by the cables. And they are
Kelly's eyes, an adult once nore, suspended over House Sean,
powerl ess to stop it or | ook away.
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The cables |lower her slowy, so slowy, until her nose is
i nches above his.

House Sean stops shaking. Stops noving all together.

In the corners of the room the tanoy speakers crackle to
life. Fromthem House Colin speaks.

HOUSE COLI N ( ON SPEAKER)
What did you do?

House Sean's eyes pop open and they are glowing with blue
light.

It is not Sean anynore but House Colin that |ooks up at her.
Kelly tries to screambut it is nuffled by the cable.

She thrashes. The cables hold her firm

House Colin opens his mouth. And breaths deep.

Dangl ing over him shaking and unable to escape, her screans
stiffled, Kelly watches, water pooling in her pinned-open
eyes, as vapour seeps between the cords around her nouth and
flows into House Colin.

Smal | and distant, Sean's voice calls out.

SEAN (O S.)
We need to go.

By the door, below an energency exit - Sean, the Sean she
arrived with, still clutching the axe, calls to her.

Kelly's eyes flit fromside to side, frantically searching
for aid. There. The corner of the ward. Tanoy speaker.

She withes. Shudders against her cords. Screans a nmuffled
cry. The cables tighten, go taut.

HER MUFFLED SCREAM | NCREASES.

The cabl es shudder. The tanoy switches on with an
EAR- PI ERCI NG VHI NE

And then, all at once, every speaker blasts out TAKE THAT' S
"WANT YOU BACK FOR GOOD.

HOUSE COLI N SCREAMS.

Wall's and ceiling crack, cords and cables shatter and whip
away. The vapour rushes back into Kelly and the air between
her and House Colin inpl odes.

Kelly is hurled back across the bay and House Colin is
sl amtmed down hard into the bed, smashing beneath himwth
the force of the shockwave.
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Kelly lands roughly on the floor. She turns to the doors.
Sean is waiting, axe at the ready.

He punches the green button. The doors open. Slowy.

Kelly is on her feet and racing to him

House Colin rises fromthe weckage of the bed. H's features
shift, blending and warping, flickering between House Coli n,
bl ue eyes flashing, and House Mary, tar bubbling down her
face.

The doors open and Sean steps through, beckoning to her.

SEAN
Kel s. Cone on.

House Colin clinbs over the ruins and strides forward, faces
still strobing. He, she, it, cracks the floor with every
st ep.

The door is closing, Kelly on one other side, Sean on the
ot her.

SEAN
Kel | y!

Kelly runs.

Sean reaches out a hand through the crack of the closing
doors.

The Shape that is both House Colin and House Mary is running
now.

Kelly reaches for Sean.
HOUSE COLI N- MARY SNARLS.
Kelly grabs Sean's hand. He pulls.
And they are through, the doors close behind them
They run into darkness.
| NT. KELLY AND EMVA' S HOUSE - NI GHT
LI VI NG ROOM DI NER -
Emma, sat at the dining table, slans down her phone.
She si ghs.
EMVA
Pl ease to God, don't have done
sonet hi ng stupi d.

Emma snat ches up her phone again. And stands.
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| NT. HOSPI TAL - NI GHT
The doubl e door expl ode and both House Mary and House Colin,
two distinct persons now, burst into the room eyes pouring
forth Iight and tar respectively.
Ahead, Sean and Kelly run flatout, hand in hand. Sean
thrusts the axe back to Kelly who takes it in a
whi t e- knuckl ed gri p.

House Colin and House Mary drop to all fours and begin their
hunt .

House Colin charges forward, lion |like, thundering on hands
and feet.

House Mary scuttles up one wall and skitters across the
cei ling.

Ahead of Sean and Kelly is another set of door. They squeeze
t heir hands tighter and run.

Then, Kelly lets go of Sean.

Sean continues to run, hand outstretched for the next green
but t on.

House Colin leaps into the air.

Sean's hand sl ans agai nst the button.

Kel |y spins, axe sw nging.

The bl ade connects and House Colin is hurled through a wall.
House Mary rushes forward.

Kelly turns to Sean.

He is slamm ng the button, fisting pounding repeatedly. But
t he doors remain shut.

Fromthe hole in the wall, House Colin clanbers to his feet.
She runs to Sean, to the doors, and sw ngs.

The axe splinters the doors, blinding |ight pouring through
t he gash.

Kelly, lifts aleg, ainms it at this gash, and ki cks.
The doors shatter into blinding Iight.
Kel 'y junps through.

As she does so, House Mary, a tangle of twi sting |linbs,
| ands behi nd Sean.
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HOUSE MARY
You' ve been a bad baby. Playtine's
over.
| NT. KELLY AND EMVA' S HOUSE - NI GHT
BEN S BEDROOM

Emma scoops a sleeping Ben fromhis cot, cuddling himas he
begins to stir.

I NT. CHURCH - NI GHT

The unm st akabl e grey stone and solemity of an Anglican
chur ch.

Kelly, at the back of the church, faces packed pews of
peopl e clad in bl ack.

Sean is not with her.
KELLY
(whi speri ng)
Sean?
AN ORGANI ST MUDDLES THROUGH A STUTTERI NG DI RGE

At the front of the church, at the far end of the centre
aisle, lies a coffin on a stand. A snall coffin.

Kelly wal ks forward, feet stepping in tine with the organ's
hymal .

She lays a hand on the coffin.
The church is enpty now. The pews vacant.
Just Kelly and the coffin. I T RATTLES.

KELLY
Sean?

Kelly puts down the axe and grabs the lid of the coffin,
trying to prise it open.

| T SHAKES VI OLENTLY, AS | F SOVEONE TRYI NG TO BREAK OUT.

Kelly flips open the coffin lid but in doing so, knocks the
coffin fromthe stand.

It clatters onto the flagstone floor, its occupant fl opping
onto the ground.

A body, Sean's body, pale face and dressed in a crisp suit,
stares up at Kelly, dead-eyed, neck twisted by the fall.

Hi s throat expands, nouth opens. He is trying to speak.
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Kelly runs to him She grabs his hand and tries to pull him
free fromthe splintered coffin.

She pulls hard, tearing away his entire arm
She tosses it aside, wetching.

Sean's throat bul ges again, nouth spreads wide... and a
flood of tiny spiders pour out of his dead throat.

They teemfromthe severed arm

The vast stoney church reverberates with the sound of HOUSE
COLI N S LAUGHTER

Kelly grabs up the axe and runs for the nearest door. She
charges through it.

| NT. CHURCH, BELLTOWER - NI GHT

Kelly flees up winding spiral steps, spiders massing behind
her, chasing as she clinbs.

Hi gher.
And hi gher.
The spider swarmis gaining.

Kelly reaches the top of the tower. Another door. She sw ngs
in wde. Light floods her face.

I NT. EMVA'S CAR - NI GHT

Emma slips Ben into a car seat, cooing to himas he sucks
his thunb, still fast asleep.

Emma slides into the driver's seat.
Ben stirs in the back..
EMVA

We're just going on a little drive.

Maki ng sure Mumy hasn't got

herself into any trouble.
...and he goes back to sl eep.
Emma nmounts her phone onto the dashboard and opens Googl e
Maps. A thick blue Iline fromher |ocation connects to a dot
bearing Kelly's face.
She starts the engine.
| NT. SCHOOL, - DAY
A school hall. Woden floors, clinbing apparatus on one

wal | , bal ance benches puses against them Tables and chairs
fol ded away.



85.

Kelly stands on the stage. Behind her is scenery froma
school play. A crudely painting cottage front, conplete with
an open door.

The hall is enpty.

KELLY
Sean?

Behi nd her, THE FALSE DOOR BANGS.

Kelly clinbs off the stage and strides across the hall. A
real door |eading out of the hall.

Kelly Iifts the axe to the door..

KELLY
"' m com ng

...and slices. The door splits open and Kelly runs.
She runs and does not pause.

As she runs, Kelly passes through new and different roons,
tiny encl osed worl ds.

She pays no heed to them hacking her way through to the
next .

- A FASTFOOD RESTUARANT - Kelly sits at a table with her
parents, watching twins play in a ballpit.

- A DRAB OFFI CE FLOOR - adults in swvel chais at desks
dri nking coffee while Young Kelly plays on a Tanagotchi in a
corner, ignored.

- A TEENAGE BOY' S BEDROOM - lights Iow, soft nusic playing,

the boy closes the door as Teen Kelly sits on the edge of
t he bed.

- AGPS OFFICE - Teen Kelly pressess into herself in a
chair opposite an elderly doctor who hands her a pregnancy
test.

Each space flashes past as Kelly ploughs on.

| NT. SW MM NG POCL, CHANG NG ROOM - DAY

Kel |y stops.

THE LAUGHTER OF TEENAGE G RLS echoes off the tiled walls and
cl osed | ockers.

TEEN KELLY, 17, long-Ilinbed and awkward, hugs herself in one
corner. She wears a puffer-coat over a school uniform gym
bag clutched to her chest.

Kelly stands in the doorway watching her. Pitying.
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A group of girls in swinmmng costunmes huddl e at the other
side of the changing roons, giggling.

One of them their |eader, blonde, sharp-faced, catches Teen
Kelly looking in their direction.

BLONDE LEADER wri nkl es her nose in disgusted.

BLONDE LEADER
What're you staring at, you perv?

Anot her of the group, GQRL 2, lifts a hand to her open
nout h.

QRL 2
Oh, ny God, she is so a perv.

Teen Kelly receeds, her back pressed to the wall. Eyes
i medi atel y down, she hugs herself tighter

The entire group of girls, recoil, jeering.

BLONDE LEADER
s that it? Are you an actual queer
or sonet hi ng?

Kelly steps forward, marching toward her younger self.

BLONDE LEADER
Hey!

Kelly turns. The |l eader is facing both Kelly and her teen
sel f.

BLONDE LEADER
This what gets you off, you little
freak?

And with that, she grabs the strap of her sw nmm ng costune
and pulls it away.

What she pulls away is not a swimm ng costunme but a |ayer of
skin and flesh. Beneath the costune is nothing but muscle
and sinew. As she peels, blood pools fromthe skinned neat,
oozing onto wet tiles.

Kelly turns her back and waps her arns around Teen Kelly,
shei | di ng her.

The other girls tear at thenselves. Digging nails into their
own arns. Shoul ders. Faces.

Hunks of SKIN SPLAT to the floor. Blood swirls in a central
dr ai n.

BLONDE LEADER
You |i ke us now?
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An horde of skinless, bleeding girls walk across the slick
ground, feet trailing in clunped gore and viscera.

Kel |y keeps her back to them hugging herself. Literally.
Teen Kelly is gone and Kelly has her arns around her own
body.

A hand, dripping and raw, reaches toward her.

Kelly rai ses her head. Turns.

The skinless fingers rake toward her face, Blonde Leader
groping at her, rictus grin of the flayed girl's face.

Kel Iy scrunches her face tighter.
On a far wall, one | ocker is open.

Kel Iy pushes Bl onde Leader aside and | eaps at the open
| ocker.

EXT. TOMN - N GHT

A qui et market-town high street. A handful of teenagers

I i nger outside a kebab shop. One of them stunbles back into
t he road when a BLUE THREE- DOOR CAR SCREECHES around a
corner, driving way over the speed limt, barely mssing the
yout h.

The teenager steps back onto the pavenent and waves a m ddl e
finger.

| NT. EMVA'S CAR - NI GHT

Kelly pants, catching her breath

She is sat the passenger seat of a car. Emma's car.
Ahead of her, the town races by at incredible speed.
BEN CRI ES.

Kelly turns to | ook.

Ben is in his car seat in the back. He smles at Kelly.
Kelly turns back to find Enma in the driver's seat.
Kelly throws her arns around Emma's neck.

The car swerves.

EMVA
What the hell are you doi ng?

Kelly splutters her words, unable to form sentences.

KELLY
| can't...how did you...what... |--
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EMVA
Hang on. Cal m down. What's going on
wi th you?
Kelly begins patting herself down. The gash is still on her
head. Bloody rag still round her neck. She is coated with

bl ack stai ns and bl ood.

KELLY
How did | get out? How did I...

Her voice trails off.
Qutside, the world is careening past. Fast. Mich too fast.

KELLY
VWhere am | ?

The car turns quiet. Ben is no longer crying. Kelly turns to
| ook at her son. He is gone.

Enmma keeps her eyes fixed on the road. The endl ess road.

EMVA
You were right, you know? All
al ong.

KELLY
About what ?

EMVA

You al ways were a burden.
Emma grips the wheel tight. And tw sts.

Ahead, Kelly sees the road disappear. The tree | oons toward
t hem

THE DEFEANI NG CRASH OF METAL AND GLASS.

BLACK.

Kelly's eyes flutter. The world, a hazy snudge of col our.
GASPI NG

Kel Iy opens her eyes fully.

THE SOUND OF CHOKI NG | NTENSI FI ES.

Kelly tries to speak. Her nouth is open but no words cone
out. Only a rasp.

She is the one choki ng.

A pair of hands are around her throat, squeezing as the
knuckl es turn white.
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Emma straddles Kelly, grinning wwth a smle that is all too
wi de.

I NT. EMVA'S CAR - NI GHT
Behi nd the wheel of her real car, Enma stares grimy ahead.
In the backseat, Ben gurgles gently.

Emma turns to | ook back at him Her face softens. She bl ows
a ki ss.

She turns back to the road.

Her eyes go wi de. Her foot slanms against the brake pedal.
TYRES SCREECH

EXT. EMVA' S CAR - NI GHT

The CAR SCREECHES TO A HALT at a traffic light intersection
The light is red.

I NT. EMVA'S CAR - NI GHT
Emma yanks on the handbrake.

EMVA
Shit.

BEN CRI ES.

Enma turns back in her seat and reaches toward him
whi spering softly.

EMVA

Sorry, baby, Mumma's sorry, it's

just these... pissing lights.
Through the wi ndscreen, the traffic Iights glow red.
Ben settles and Emma faces the |ights once nore.
Still red.
She grinds her teeth.
Still red.

Emma presses her foot on the accelerator, revving the
engi ne.

Red.
BEN BURSTS | NTO TEARS AGAI N
Enmma presses her foot down.

And rel ease the handbr ake.
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EXT. CAR - N GHT
Emma' s car zoons forward, the light still red.

Anot her car pulls forward fromthe connecting junction,
BLARI NG | TS HORN.

Emma swerves to avoid collision. And drives on
| NT. THE HOUSE, THE BLACK ROOM - NI GHT

Kelly Iies on the ground of the Black Room ash drifting
into the air.

This Emma, this HOUSE EMVA is straddling her, hands tightly
around Kelly's throat.

Kel ly's eyes bul dge. Her hands beat weakly at House Emma's
face.

House Emma speaks with a voice that is deep and guttural and
humming wth static fizz. It is the voice of House Colin and
House Mary. The voice of their true Shape.

HOUSE EMVA
Al this is your fault.

KELLY GASPS, |ong and hard and hol | ow.

HOUSE EMVA
Time to fix your ness.

Kelly's eyes flutter. And shut.
FLASHBACK

| NT. THE HOUSE, THE BLACK ROOM - NI GHT - TWENTY- FI VE YEARS
AGO

Sean lies on the ground. Choking. Gasping for air. H's back
arches. Fingers contort. Body shudders. Veins in his neck
strain.

And Young Kelly stands by his feet. Wtching.

For a noment, the briefest of seconds, it is not 9-year-old
Sean |ying choking on the fl oor.

It is Ben. Tiny and hel pl ess and dyi ng.

Tears run down Kelly's cheeks. She says not hing. Does
not hi ng. She wat ches.

END OF FLASHBACK
| NT. THE HOUSE, THE BLACK ROOM - NI GHT

The Bl ack Roomswirls with crunbling ash and snoke.
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It is no |longer House Emma straddling Kelly. It is House
Colin, eyes glow ng bl ue.

House Colin opens his nouth. A |lanprey maw ringed by
count | ess teeth.

Kelly grasps for her throat.

The blue light bathes her. She quivers, goes rigid, her
hands drop to her sides.

House Colin inhal es.

Kel Iy bucks, back arching. As she does so, the pendant slips
from her pocket.

Vapour rises fromKelly's |lips and nostrils.
House Colin's nouth w dens, a black hol e expandi ng.
Her hand brushes agai nst the pendant.

KELLY' S Al RLESS GASPI NG DEEPENS. TURNS TO GROAN. A GROAN OF
RAGE AND AGONY AND HATE

Kel |y shudders as every nuscle in her body fights to nove
beneat h the paral ysi ng gl ow.

She grabs the pendant, tears it from her neck and sl ans the
'S into House Colin's left eye.

EXT. EMVA'S CAR - NI GHT
Emma grips the wheel. She pushes her foot down.
The car SKI DS round a corner.

On the phone, the gap between her and Kelly closes. She's
al nost there.

| NT. THE HOUSE, THE BLACK ROOM - NI GHT
House Colin spits out A WLD FRENZI ED WAI L

Kel ly's knuckl es crash into House Colin's face again and
again, driving himoff her.

House Colin falls to his knees and Kelly upon on him
straddling him slamm ng the pendant deep into his face, the
'S splintering in her clenched fist.

From the ground, House Colin | ooks up - one side of his face
shattered |ike porcelain. Blue |light pulses through the
cracks. One eye glows blue. The other flickers weakly.

Kelly raises her fist. She drives it downward. The pendant
shatters agai nst House Colin's.
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Kel |y keeps slamm ng her fist, wooden barbs now | odged into
her own hand. Thick, dark bl ood spraying across her face and
cl ot hes, SHE SCREAMS | N WOUNDED FURY. And keeps punchi ng.
At | ast, she stops.
House Colin raises his head nere inches.

H's still glowing eye sputters light, slivers of wood poking
fromit like a tiny pin-cushion.

HOUSE COLI N
What did you do?

Then the eye bursts, shooting forth thick, dark tar-Ilike
liquid, spattering Kelly. The blue Iight gutters and sparks
out of existence.

House Colin slunps to the floor

Panting and ragged, caked in dark black ichor, covered in
her own bl ood, dirty bandages around her arm and neck, Kelly
stands over the notionless thing shaped |ike her father.

KELLY
| fixed it.

I NT. THE HOUSE, LANDI NG - N GHT

Kel |y wanders the landing in a fugue state, bloodi ed hand
streaking a dark wake across one wall.

The house is unlit. A night house. Roons all open.

Kelly heads for the stairs. She takes themone at a tine.
Uncertainly. At last, she stands in..

I NT. THE HOUSE, HALLWAY - NI GHT

Kelly | ooks across the hallway. The front door waits at the
ot her end.

I NT. EMVA'S CAR - NI GHT

Emma grits her teeth. Her foot pushes harder. Her icon on
the navigation app is desperately close to Kelly's now.

| NT. THE HOUSE, HALLWAY - NI GHT

Kelly races to the red door.

She reaches out, grips the handle. And tw sts.
It doesn't budge.

Kelly's eyes open wide with horror.
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| NT. THE HOUSE, DI NI NG ROOM - NI GHT
A shape lies in a dark heap upon the fl oor.
A crooked el bow. A tw sted neck. The fallen husk of the
thing that | ooked like Kelly's father. Black |iquid begins
to seep fromits ruptured eyes.
lts head twi tches.
EXT. STREET - N GHT
The wheels of Emma's car SCREECH to a halt beside the curb.
I NT. EMVA'S CAR - NI GHT

Enmma turns back to face Ben's carseat. He's once nore
soundl y asl eep.

EMVA

Minmea wi || be back in one mnute.

Prom se.
She grab her phone, throws open her door and | eaps out.
| NT. THE HOUSE, HALLWAY - NI GHT
Kelly rattles the handle furiously.
SHE SHOUTS. BANGS HER FI STS AGAI NST THE DOCR
And, finally, she stops.
Pal ns agai nst the door, she bends over, exhaust ed.

And from the shadows behind her, a dark figure energes.

Bl ack tar stream ng down her pale face, the tw sted House
Mary erupts fromthe gl oom

Kelly lifts her head.
But there is no tine to turn.

House Mary's arns wap around Kelly's face and she is pulled
back into the shadowy depths of The House.

BLACK.
Sonmewher e, A BABY CRI ES.
EXT. THE PARK - NI GHT

Emma stands alone in the mddle of the park. Behind her, the
rusted pyram d clinbing frane.

She | ooks about in sheer panic.
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It is utterly deserted. She pulls out her phone and calls
Kel ly.

In the grass, a pale light gl ows.
Emma rushes forward.

She bends down. Wen she rises, she holds Kelly's phone in
her other hand. She hangs up her own call.

The screen shows 10 missed calls, all from her.
Emma stares at both phones.

Then | ooks around again at the park.

Kelly is nowhere to be seen.

| NT. MARGARET' S HOUSE - NI GHT

Margaret, hair in a steely bob, peers out between her net
curtains and | ooks at The House across the street.

I NT. EMVA'S CAR - NI GHT

Emma sl unps back into the driver's seat. She puts her head
in her hands, rubbing her face.

She | ooks up. Focused.

EMVA
| know where Munmmy m ght be.

She turns the key. The ENG NE ROARS.
EXT. TOMN - N GHT

Emma' s car snakes back through the high street, round
backroads and est at es.

| NT. EMVA'S CAR - NI GHT
Behi nd the wheel, Emma's eyes are | ocked forward.
She turns into a side road.

Through the w ndscreen, a narrow row of rundown hones
reveals itself.

She's arrived.

EXT. RESEAU STREET - N GHT

Emma parks the car opposite The House.
She peers up at every ugly inch of it.

She turns to Ben.
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EMVA
Two seconds, baby.

Emma t hrows open the driver door and runs toward The House.
She knocks on the front door. No answer.

She hesitates over the broken knocker then tries the handl e.
Locked.

She peers through the crack in the boarded up front w ndow
then circles the building, |ooking for a way in. Nothing.

Emma runs to the car and opens the back door.

Hands shaki ng, she unbuckl es Ben and scoops himinto her
arnms. She closes the doors and | ocks the car.

She surveys the enpty street. Al the houses are dark.
Except one.

The lights are on in Margaret's front room Her sil houette
tw tches behind the curtains.

Emma crosses the road, opens Margaret's gate, trots up to
t he door and knocks.

EMVA
Excuse ne?

Emma | ooks at the lit window The figure retreats.
Emma bangs | ouder w thout stopping.
EMVA
Excuse ne. Please. | just, |I'm
| ooking for my wfe and..
I nside, a small voice croaks.

MARGARET
It's not | ocked.

Emma st ops bangi ng. She twi sts the handl e and opens the
door .

I NT. THE HOUSE, THE LOFT - N GHT

Kelly is hunched in the dark. Face contorted, she thrashes,
fighting off bad dreans.

SERI ES OF FLASHBACKS -
Kel l'y's chil dhood nenories repeat.
- EXT. THE PARK - NI GHT - TVWENTY FI VE YEARS AGO -

Sean runs after a cat. Young Kelly chases after him
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YOUNG KELLY
Don't run off.

- EXT. TOMWN - NIGHT - CONTI NUOUS

Sean runs down the street wth Young Kelly follow ng behind.
Young Kelly holds out the inhaler.

- EXT. RESEAU STREET - N GHT - CONTI NUOUS
Young Kelly turns the corner and stands before The House.
Young Kelly calls to Sean but he steps forward.

Young Kelly runs to the door. She shoves the inhaler toward
her pocket. M sses.

The inhaler lands in the grass.
END OF SERI ES OF FLASHBACKS
| NT. MARGARET' S HOUSE - NI GHT

Margaret's bungalow is full of broken things. Broken things
and spi ders.

Cobwebs criss-cross every surface and the creatures that
wove them scuttle underfoot as Emma, Ben in her arns, weaves
her way between towering stacks of hoarded detritus.

She passes a dead fax machine. Piled yell ow ng nmagazi nes. A
di smant| ed bi ke. Cages and cuddly toys. Irons and kettles
and heaps of clothes. Al rotting or rusting.

Margaret is stood in the living room arns pulled tight
around herself. Her nouth is twisted in a sad half smle.
Pi tyi ng.

EMVA
Wiy were you wat ching us?

Ben gurgles. Margaret's eyes dart to the baby. A true smile
al nost breaks out. She pulls it back. Swallows it down.

MARGARET
| al ways want ed babies. How old is
he?
EMVA
He's. ..
Emma | ooks around the house. On every wall, in the spaces

vi si bl e between the clutter, there are photographs covered
in thick |ayers of dust. They show a couple grow ng old
together. Emma's words catch in her throat.

EMVA
He' s al nost one.
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MARGARET
He's precious.

Mar gar et frowns.

MARGARET
You keep him safe.

G ngerly, Emma takes a step toward the stranger

EMVA
Do you know where ny wife is? D d
she...is she in that house?

She nods her head toward the w ndow.

Margaret turns her back and shuffles away between piles of
rubbi sh, rooting in the junk.

Emma foll ows, surveying the clutter.
She tries a different tack.

EMVA
How | ong have you lived here?

MARGARET
Al ny life.

Margaret finds a noth-eaten teddy and holds it toward Ben.
Ben stirs, eyes still shut. Margaret frowns. She places the
teddy on a pile of papers with a pat.

MARGARET
Maybe | ater.

EMVA
Were you...did you see what
happened? The night that...l just
wondered if...

MARGARET
It was nme who called the police,

sweet heart.
Emma' s nout h opens. C oses. She steps cl oser.

EMVA
So you know? \What happened?

Mar gar et | ooks away.

H gh in the corner of the room thick cobwebs trail across
the ceiling in dirty clunps.

MARGARET
| don't |ike spiders.



98.

EMVA
|"msorry?
MARGARET
Spi ders. | know peopl e say we

shoul d be nice. They get flies and
such. But who really cares about a
few flies. No, spiders are nasty.
Cl ever.

Emma noves toward the wi ndow. She pulls back the curtains to
peer at The House.

I NT. THE VO D - N GHT

In the bl ack expanse, the Crack yawns. The strange lights
pul se. And reach through the hole.

MARGARET (Q. S.)
They get in through the cracks.

| NT. MARGARET' S HOUSE - NI GHT
Emma | ooks over her shoul der. Margaret stares back.

MARGARET
You don't see them cone in, but
they do. And then they set up hone.
It's their webs, you see. Cever
littl e webs.

Emma lets the curtain drop. She takes a step toward Margaret
and knocks a stack of dishes onto the ground.

THE DI SHES SMASH and BEN STARTS TO CRY

MARGARET
They |l ook like flowers. To the
flies. They think it's sonething
beautiful. Full of promse. So they
go toward the webs. And before you
know it...

BEN CRI ES LOUDER. Emma bounces him cooing |ull abies.

MARGARET
They' re trapped. The poor things
struggle. But the nore they fight,
the nore trapped they are. Then the
spi ders cone.

Emma rocks on the balls of her feet. SHE HUMS serenely.
Ben's cries subside. Enma's eyes dart nervously to the old
wonman.

MARGARET
They suck themdry, you know? Like
an ice lolly. Slurp out what's

( MORE)
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MARGARET (cont' d)
i nside. Sonme spiders can go years
wi t hout eating. Just waiting in
their clever webs.

Emma st ops rocking. Ben rests against her, eyes w de and
bright, happily sucking his thunb.

Mar garet frowns.

MARGARET
Yes. | know where your friend is.

EMVA
She's ny wife.

MARGARET GRUNTS and turns to wal k away. Emma reaches out,
pl aces a hand on Margaret's arm

EMVA
Pl ease.

Mar garet freezes. The touch shocks her. She blinks.
Swal | ows. Then shuffles to an arncthair and renobves a stack
of papers fromit. She slunps down, dust spilling into the
air.

On a dust-coated coffee table beside the chair sits a snuall
picture frame. Margaret picks it up

MARGARET
Gerry stared at that house for two
weeks before it happened. He didn't
say what it was he saw. Doesn't
matter now | suppose.

She si ghs.

MARGARET
| lost himlong before he stepped
foot through that door

Emma noves to stand beside Margaret. The bl ack and white
pi cture shows a strapping young man with a rogui sh smrk.

MARGARET
We'd been married thirty six years.
Then all of a sudden, Cerry can't
stop | ooking at that house. He'd
stand in front of it for days on
end. After he went in, well, that
was t hat .

EMVA
Pl ease, if you know how to get
inside, if Kelly is in there, tel
me how to hel p her.

Mar garet takes Emma's hand in her own.
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MARGARET
| tried to stop her. | tried to
stop all of them 1 used to shout.
Tell themto run. They never
listen. Not that | blanme them

really.

EMVA
What happened that night? To Kelly?
Pl ease. | need to know.

Mar gar et shakes her head again.

MARGARET
| couldn't say. Not really. | know
she went in after her brother. Mist
have been himit wanted. Your
| ady-friend just got caught in the
web. |'ve never seen anyone cone
out before. But it's hungry again
now. Must have got a taste for her
all those years ago.

EMVA
It? What do you nean? What are
you. . .

Emma's brow furrows, trying to pick out sense in the woman's
wor ds.

MARGARET
It came in through the cracks,
| ove. Made a beautiful
irresistible web. And the flies
j ust keep getting stuck.

Emma | ooks up into the corner. A spider scuttles across its
gl i mering snare.

Emma cal mly backs away from Margaret, receding across the
junkyard front room

MARGARET
| see Gerry.

Emma continues her steady retreat.

MARGARET
Every day. | see himin that house.

Mar garet gazes longingly at the w ndow.

MARGARET
But ny Gerry is dead. | buried him
| nourned for him So whatever is
in that house, whatever it is
that's hungry again, it isn't ny
Gerry.
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Emma is al nost at the door now.

EMVA
Urmm . . thank you for your help.
t hink we need to...

Margaret continues to stare at The House.

MARGARET
"' mjust another fly in the end,
suppose.

She turns to face Emma then. Margaret's eyes are full of
tears.

MARGARET
Were el se can | go? At |east here,
| get to see him

Emma knocks into a pile of junk, sending it flying in every
direction.

Ben LAUGHS.
Margaret's slowy turns once nore to the w ndow.
MARGARET
There's no spiders in there. That
House? It is the spider. And it's
the web. And the enpty aching
bel l'y.
Emma grabs the door handl e.
| NT. THE HOUSE, THE LOFT - N GHT
Kelly curls in a dark, enclosed space.

Only a faint crack of light illum nates her face, eyes
scrunched shut.

SERI ES OF FLASHES
- EXT. THE HOUSE - N GHT - TWENTY FI VE YEARS AGO
Young Kelly enters the house.

She wal ks through burnt, peeling black roons, softly calling
out for her brother.

- INT. THE HOUSE - N GHT - CONTI NUOUS

Sean lies on the floor, nmouth opening. Cosing. Gasping for
air. H's back arching.

Young Kelly begins patting down her pockets, turning them
i nsi de out.
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YOUNG KELLY
Don't worry, Sean. | have it. |'ve
got it. Hang on.

- EXT. THE HOUSE - NIGHT - CQutside, the inhaler lies in the
grass.

- INT. THE HOUSE - NI GHT - Young Kelly stops searching
hersel f and stands, fixed in place. Inmmobile, she can only
wat ch.

Sean WHEEZES, chest heavi ng.

The gaspi ng stops.

- INT. THE HOSPI TAL - NI GHT

Kelly sits in the chair, hands in her |ap and whispers:

KELLY
"' msorry.

The heart nonitor flatlines.

The fl ashbacks continue to repeat in an ever-qui ckeni ng
| oop.

Soon, all that remains is Sean entering the house, him
choking on the floor, Young Kelly |ooking down, an asthma
inhaler lying in long grass and the words 'I'msorry."'
END OF SERI ES OF FLASHBACKS

EXT. MARGARET'S HOUSE - NI GHT

Emma bursts through the open front door and jogs to the car.
She opens the back door and straps Ben into his seat.

She | ooks at Ben.
She | ooks up at The House.
She | ooks back at Ben, her face a ness of worry.

Emma steps away fromthe car and pushes the door shut. She
t akes out her car key and presses a button, |ocking the car.

EMVA
Two seconds. Proni se.

She wal ks toward The House.
| NT. DARKNESS - PRESENT DAY
Kelly, eyes still closed, still in the dark, sobs softly.

KELLY
" m sorry!
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She puts her hands to her face and bursts into w acking
tears.

In the dimlight, a small hand rests upon Kelly's arm

Kelly swall ows. Her face rel axes but she keeps her eyes
cl osed.

Kelly's voice is a tiny cracked thing.
Sean's fingers tenderly squeeze Kelly's arm
Kel Iy breathes deep. Exhales. Opens her eyes.

Sean sits beside her in the dark. Smling. He lays his head
on her shoul der.

KELLY:
Mum still talks to you. Al the
time. Not that you can tal k back
But | think maybe that isn't the
poi nt .

In the quiet and black, Kelly strokes Sean's hair.

KELLY
She wants nme to, you know? Thi nks
it'll help. Every tinme she calls,

she tells nme | shoul d.
She chuckl es, dry and hunourl ess.

KELLY
Like | don't want to. Like |I don't
want to talk to you every single
day. When | net Emma, we were at
this club and ny mate Nick threw up
on this girl's shoes and then tried
to buy her a drink to apol ogi se and
then tried to flirt wth her, sick
still on his shirt. And | burst out
| aughi ng and so did she, this
amazi ng, stunning, hilarious girl.
We just | ooked at each other then,
sick on her shoes, and |I knew. She
was i npossibly out of ny |eague but
she was just |ooking at nme. And al
| could think in that insane,
perfect nonment was, '|I want to tell
Sean about her.' | wanted to talk
to you about planning the weddi ng
and | wanted you to talk to you

about being best man. | wanted to
tell you to give a nice speech but
not too nice. | wanted to tell you

you were going to be an uncle.

wanted to tell you to be a good

uncle. The kind who'd let Ben, his
( MORE)
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KELLY (cont' d)
nane's Ben, ny little boy, | wanted
totell you to show himnovies |1'd
never let himwatch in a mllion
years and to give himhis first
drink of cider and then have a huge
argunment with ne about it and then
|"d break down crying because
really I"'mjust terrified that |
don't know what |'mdoing and |'m
just making all of this up and
t hi ngs keeps breaking and it's ny
fault. And | want to tell you al
of that and everything el se that
has happened in ny sad, boring
pointless life in this sad, boring
pointless town. But | don't.
Because | know if | do, if | talk
to you, it won't change anyt hing.
Tal king won't bring you back. It
won't make it not ny fault. And it
won't change the fact that you're
lying in a box under the ground.

Tears stream down Kelly's face. She wi pes themw th the back
of her hand.

KELLY:
| think | get it now though. What
you were trying to tell ne. Wat
t he house is and what it does and
why you have to stay. It was the
pendant. The one | made you. It
hurt the...thing. Dad. The Shape.
It was just a nmenory but it was a
good nenory. | didn't really
question it at first. Wiy there was
this good nenory. But if the, the
House itself was using bad nenories
against nme, why did it create
sonet hing that made it weak? Wy
put that pendant in here if | could
use it against it. But | get it
now. It's sinple really. It didn't
put it here. | did. It mght tw st
menori es and nmake the bad ones
worse but they are still ny
menories. And nenories are stronger
here. Bad and good. \Wen we cane
here, when we were kids, it did
what you said. Read nmy m nd. Like
Professor X. And it found a nenory.
A strong one. Even stronger than
t he pendant. Sonething it couldn't
twi st or make worse or destroy.
Sonmething that's stayed here this
whole time. Hurting it. Holding it
back. Haunting the house. A nenory

( MORE)
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KELLY: (cont'd)
SO0 good, it's stopped it breaking
out for twenty-five years. The best
nmenory.

She turns and | ooks deep into Sean's face.

KELLY:
My menory of you. That's what you
are, isn't it? You' re not Sean. Not
really. And you were right, the
whol e tinme, you were so right. You
are a superhero. And, if | could

talk to you, the real you, 1'd tel
you I'mso proud of you. And | mss
you. And | |love you. | love you so

much it nakes ne scared | don't
have enough love left to give to

t he people who are still here. But

| can't say that. Cos if | open ny
mout h even once, | won't be able to
say any of those things. Al 1"l
say, again and again, is 'I'm
sorry.'

Tears flow again. Kelly's voice breaks. She repeats the
final words over and over.

KELLY:
l"msorry. I"'msorry. I'msorry.

Sean wraps both arnms around Kelly's shoul ders and hugs her
tight.

She stops crying.
She takes Sean's arns and carefully unwaps him
She shakes her head.
KELLY:
You're not him And | have a
famly. Emma and Ben. And for sone
stupid reason, they are going to
want nme to come hone.
Sean nods. A weak nod. A nod of understanding. And sorrow.

KELLY:
| have to go.

Kelly slans a pal magainst the walls of her tiny prison.
She hamrers with her fists. It is solid. Unrel enting.

She feels the edges of the dark shape. A box of sone kind.
O a trunk.
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Her fingers search the sides for a clue. They find a tiny
gap letting in the light.

Her fingers press into the gap. She pulls. Pushes.

Eyes still tight, Kelly grimces and strains. Withing, she
arcs her back, pushing against a | ow ceiling. She SCREAMS in
defi ance.

And there is an ALM GHTY CRACK

| NT. THE HOUSE, THE LOFT - NI GHT

The brown trunk sits at the end of the Iong narrow | oft.

The Iid expl odes open and Kelly erupts fromwthin.

She drags herself over the trunk's rimand col | apses onto
t he beans.

She lies there, covered in sweat, filth, blood and bl ack
stains, wapped in nmakeshift bandages and torn cl ot hing.

Gradual |y, she stands.
Kelly, back to the trunk, heads for the loft hatch

After a handful of steps, she stops. Turns back. Sean stands
in the trunk, watching her go.

Kel |y catches her breath.
Sean i s notionl ess. Expressionless. Unchangi ng.

KELLY
"' msorry.

Sean only sm|es.

SEAN
It's not your fault.

Kel |y exhal es deeply. Painfully.

Sean does not nove. Kelly turns away.

She plods toward the |oft hatch.

As she wal ks, the space stretches before her.

The yellow insul ation ripples once nore - waves on a deep
ocean.

And above her, in the shadows, a shape skitters, unseen.
Kel ly wal ks. The hatch stretches away.

She picks up her pace.
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The hatch pulls back in response.
She runs, the hatch drawi ng futher and further from her.
Over Kelly's head, sonething scurries in the shadows, upside
anongst the rafters. Black tar runs fromits eyes, down its
face. Flow ng against gravity.
It is pale. A bone-white nightdress hangs fromit in |oose
folds. It mght be House Mary if its linbs weren't too |ong
and its skin wasn't so grotesquely grey.

It, The Shape, noves with shocking jerking speed. Like an
insect. O a spider.

Kelly is sprinting. And the hatch is just as far as it has
ever been.

The Shape drops.

It lands with a THUD behind Kelly on the same central beam
Havi ng been crawl i ng upside down, as it falls, its |inbs
twist, inverting, so it lands on all fours, its body stil
faci ng upward, eyes fixed on Kelly.

Kel 'y, tunbling headl ong, whips around to face it.

The Shape's head cranks slowy until it is the right way up.
It's face is warped, skin too tight for the thing within
The | ast vestiages of House Mary al nost gone, it is sinply
The Shape.

It speaks in a voice like the clicking of mandi bl es.

THE SHAPE
My baby.

Kelly flees in absolute terror.
The Shape follows, scuttling on all fours.
It reaches for Kelly, talonous fingers raking at her heels.

Kelly | eaps through the air. And | ands, just before the
hat ch.

She slams on hand down hard on the hatch. It sw ngs
downward. Open. Light floods the |oft.

And The Shape is on Kelly. It presses long nails into her
cal f.

Kel |y SCREAMS and tries to push the fol ded | adder down
t hrough the open hatch. It won't nove.

Kelly crawls forward. The Shape digs into her flesh,
draggi ng itself higher up her body.
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Kelly tw sts.

She kicks. The bl ow connects with The Shape's face. Bl ack
tar squirts fromits open nmouth and sprays Kelly's.

It falls back and Kelly kicks it in the chest.

Kelly pulls herself to the opening and dangl es her feet
down.

She drops.

And The Shape waps its hands around Kelly's neck,
preventing her fromfalling.

The Shape squeezes.

Kel Iy hangs, suspended in the nonster's grip, half in the
loft, half out.

The Shape squeezes tighter.

THE SHAPE
My sweet baby.

Kelly's eyes dart fromside to side, scanning for anything
that will save her.

The hatch door hangs w de open.

Wth a burst of energy, Kelly tugs agai nst the Shape's grip,
pul ling herself further downward so that her body is fully
free of the loft.

The Shape still grips her neck, itself now hanging half out
of the loft.

Kelly reaches for the open hatch door.

Long fingers tighten around her neck.

Kelly's own fingers find the edge of the door.
They creep around it. Gip it. Kelly yanks.
The attic door hits the Shape's arns.

THE SHAPE EM TS A CRACKLI NG SCREAM It lets go with the
wounded hand.

The hand that still grips Kelly's throat begins to reel her
back up.

Kelly pedals her legs wildly. Her frantic withing further
pul ling the Shape downward.

Kelly grips the hatch door again and swings again with al
her failing strength.
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She rel eases the door as it swings up, allowing its own
momentumto slamit shut. It swings up wth brutal force,
sl amm ng shut on the outstretched neck of The Shape.

Kelly drops to the ground.

The Shape's head, gl assy eyed and sl ack jawed, |ands beside
her squirting dark bl ood.

I NT. THE VO D - N GHT
Kelly rises up, rubbing her neck.
She is no longer in her childhood house. O any house.

Bef ore her is endl ess nothingness. Her feet stand on
not hi ng and around her is nothing - a black void w thout
form or substance.

Kelly turns around. The severed head of The Shape lies stil
on the ground.

Kelly cranes her head upward. The |oft door is gone.
Replacing it is the vast cross-shaped Crack, a great rip in
the air.

The Crack softly pul ses, groping ribbons of multicol oured
[ight pouring forth.

Before Kelly, in the far distance, are structures. Solid
shapes in the mddle of The Void. She wal ks toward them

Tiny and hard to nake out, the structures growin clarity as
she approaches.

They are walls. O rather, sections of walls, free-standing
i ke set-dressing. One to the left and one to the right.

As she approaches, the SOUND OF GASPING fills the air.

Kelly stands between the walls, right in the centre of them
They are wal | papered but burnt to a crisp and still snoking
- fragnents of themdrift in enbers up to the Crack.

Between the two walls, at Kelly's feet, in full colour, lies
Sean, choking to death.

Far behind, the severed head of The Shape shivers. Fromthe
bl ack oozing stunp of its neck, sonething noves. Fingers
poke fromthe wound, stretching outward. Reachi ng.

Kelly turns away from her brother. Beside Kelly, Young Kelly
stares pathetically at Sean.

From t he head of the Shape, the energing hands drag at the
ground, pulling nore of this new body out of the old. Arns.
Shoul ders. The crown of a new head, birthing fromthe
severed one.
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Far ahead, beyond the walls and the children and Kelly,
sitting in blackness, is the solitary front door of The
House. Bl ack and fire-Dbl asted.
Kelly's eyes lock onto it.
Behind Kelly, the reborn Shape unfurls like a sick flower,
stretching upward. It is restored. Made whol e. Except for
its face.

Bl ank and featureless, the face contains only two eyes
glow ng brilliant blue and | eaking thick black tar.

Kelly takes one step toward the door and halts. She rotates
on the spot. And faces The Shape.

Over head, the Crack pul ses.

THE SHAPE HI SSES, cowering fromthe strange |ights.

The Shape draws itself to its full height once nore.

Its face shifts in quick strobing succession - House Colin,
eyes flashing. House Mary, |eaking black tar. The Shape
settles back on the blank face containing only those

gl ow ng, | eaking eyes.

It turns to Kelly and Young Kelly, stood side-by-side. Its
eyes glow with blue Iight and both Kellys are held in place.

The Shape, tall, long-linbed and i nhuman, wal ks forward and
crouches over the choking Sean, maintaining eye contact with
Kel Iy and her younger self.

A pinprick hole energes where The Shape's nmouth shoul d be.
The hole grows, splitting into an enornmous smle. Asmle
that bisects its entire face.

It begins to inhale. Vapour flows from Sean.

The light in the room di ns.

Kelly flicks her eyes up. Overhead, the Crack grows thin,
sealing, pulling in the rainbow tendrils.

As it feeds, the Shape pul ses, mass increasing, skin
splitting. It's linbs stay Iong and skeletal but it's body
swells like a feeding | eech.

It keeps its blue eyes | ocked on the two Kellys.

Kelly | ooks to her side.

Caught in the glow, Young Kelly is unable to nove. She
stares at a slowy dying Sean.
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I NT. THE HOUSE, THE BLACK ROOM - NI GHT - TWENTY FI VE YEARS
AGO

Young Kelly barges into the room
Sean runs to her, his arnms wi de. Then stops.
He bends doubl e, WHEEZI NG Gasping for air.

Young Kelly steps forward just as Sean col |l apses to the
ground, clutching at his throat.

Young Kelly frantically searches her pockets. Then stops.

Straddling the choking Sean is the hunched form of The
Shape. It fixes Kelly with its eyel ess face.

And Kelly is frozen. Eyes wi de, she can only watch.
I NT. THE VO D - N GHT
Kelly's eyes expand in shock and terror.

KELLY
| renenber.

The Shape cocks its head.

KELLY
You were there.

The Shape lets out A SHRILL WH RRI NG Laughter.

As the sound escapes its lips, it stops feeding and the
vapours slide back into Sean.

KELLY
It was you.
THE SHAPE
He ran till his lungs burned.

Over head, the Crack rips back open with a RENDI NG TEAR
The Shape recoils, H SSING once nore.

It returns its focus to Sean, turning away from Kelly and
Young Kel ly.

Kelly runs for the black front door.
EXT. THE HOUSE - N GHT
Emma peers in at the w ndows.

She backs away and begins circling the house, searching for
anot her way in.
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I NT. THE VO D - N GHT

THE WND BELLOAS. The Crack stretches. And starts sucking
everything into itself.

The wal | s break apart, tunbling upward. Those walls, the
only structure in the Void except the door, collide with the
Crack, disintegrating against the jagged gash of col our.

Kelly is pulled by the magnetic draw of the w dening Crack,
each step a fight against its draw.

She reaches the door. Gips the handle. It does not yield
and there is no key in the | ock.

A hand grips Kelly by the arm The hand of the Shape.

It clings to Kelly, long fingers extending, wnding their
way around Kelly's already shredded forearm

Kelly grits her teeth and grips the handle tighter.

The pull of the Crack lifts the pair of theminto the air by
their feet. Kelly holds fast to the handl e and The Shape

hol ds fast to her.

As it is pulled, The Shape's |legs and free armwarp and
stretch, extending with A FLESHY, CRUNCHY CRACK. The |inbs
are too long. Too thin. Too many joints. Spider-Iike.

The Shape tenses and its trailing linbs flip direction,
facing foward to brace itself against the door frane.

Wth a SICKENI NG SHREDDI NG the Crack peels wder. A torrent
of thick pelting rain falls fromit, drenching the Void and
t hose wi t hin.

EXT. THE HOUSE - N GHT

Emma runs back to the front of the house.

Over head, l|ightning and thunder erupt in the night sky.

It begins to rain.

She reaches the front door once nore.

She tries the handle again. It doesn't give.

She presses an ear to the door.

As she does so, she | ooks down. Sonmething lies in the
knee- hi gh grass.

Emma reaches down and picks up an dirty old asthma inhaler
and a rotten wooden letter 'S attached to a broken string.

She pockets them both and bends to the keyhole, calling
t hrough it.
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EMVA
Kel |'y?

I NT. THE VO D - N GHT

The Shape presses its face to Kelly's. The nouth unfurls,
peeling like an fleshy orchid until the entirety of its head
reveals a deep pit of glow ng bl ue.

It speaks with a VO CE LI KE STATI C AND CRACKLI NG FLAMES

THE SHAPE
| can fix it. | can take it all.

Kelly strains. Her muscles tighten. Veins throb. The Shape's
grow ng fingers wind tighter.

THE SHAPE
| can take the dark. And the pain.
Let nme. Let nme eat your shadows.
The stormin the Crack rages.
The Shape inhal es and grey vapour is drawn from Kel ly.
She begi ns to choke.
Through the pain and the wheezing, she utters.

KELLY
You kill ed Sean.

The Shape emts A SHARP STATI C Fl ZZ.

KELLY
| can't stop you.

The Shape WARBLES I N DELI GHAT. The Crack grows.

KELLY
| never could. Wich neans...

The Shape throws back its head and sucks. Mre vapour spills
fromKelly's nostrils and nout h.

Kelly's back arcs as she spasns violently.
SHE CROAKS, |ungs heaving.

KELLY
VWi ch means. ..

Kelly cl oses her eyes.
SERI ES OF FLASHES - Twenty five years ago
- An asthma inhaler lies in |long grass.

- Young Kelly stands, unable to nove while, at her feet,
Sean gasps for air. The Shape straddles him And Kelly can
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only watch. Unable to react. Uterly hel pless. Trapped by
The Shape's gaze.
- Sean breathes his |ast.

END OF FLASHES

KELLY
It wasn't ny fault.

Vapour spills fromKelly's nmouth, sucked into the blue
vortex where The Shape's face shoul d be.

In the vapour flicker the briefest glinpses of Kelly's
menori es.

- Young Kelly hol ding Sean, dead in her arnmns.

- Colin, turning his face fromKelly.

- Mary sobbi ng.

- Sean and Kelly both ninja-kicking in the park, Sean
hooting wth gl ee.

- And Emma sm ling.

- And Ben.

Kelly's eyes snap open.

A DEEP BASE HUM i ssues fromthe Crack. A WND HOALS. The
Shape LAUGHS.

Kelly grits her teeth. Veins in her head and neck throb.
SHE SCREANMES.

And the vapours are pulled back, drawn into Kelly. By force
of her will, she is keeping hold of it all.

THE SHAPE ROARS
Kelly turns her eyes to the Crack.

There, floating overhead in the centre of the aurora, at the
heart of the raging chasm is Sean. He smles at Kelly.

Kelly sm | es back.

Sean's eyes flick toward The Shape. Wthout noving, he is
suddenly beside the creature. His hand grips its wist.

THE SHAPE CRI ES OUT. Snoke rises between Sean's fingers. The
fl esh bubbl es.

The Shape shifts between forns, a blur of stolen identities.

Sean doesn't |et go.

KELLY
(to Sean)
| can still save you.

The remmant of her brother smles.
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SEAN
l|"mjust a nenory, silly. But
that's okay. | was a good one.

The Shape wrenches Kelly's arm THE BONES SNAP
Kel | y SCREAMS.

EXT. THE HOUSE - NI GHT

Emma hears the scream

EMVA
Kel |'y?

I NT. THE VO D - N GHT
THE WND FROM THE CRACK ROARS, drowning all other noise.

The Crack splits wide, filling the entire sky. The ribbons
of light lash out into The Void.

Kelly is on her knees before the door, fingers |oosely
curled around the handl e.

Vapour quivers around her head, pulling toward the Shape,
t hen back toward Kelly, stuck between their opposing forces.

SHE GASPS. The Shape's face presses against her ear. Blue
light crackling fromits m sshapen maw

THE SHAPE
Let go.

Kel 'y whinpers. Her body sags. Her hand slips fromthe
handl e.

Sean presses his lips to Kelly's other ear.

SEAN
| love you.

Propped agai nst the door, Kelly closes her eyes.

Anot her voice, barely a faint whisper, comes fromthe other
side of the door.

EMVA (Q S.)
Kel | 'y?

Kel ly's eyes spring open.
EXT. THE HOUSE - N GHT
Emma presses her palmto the door.

EMVA
Kel ly? Kels. Can you hear ne?
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From the other side, comes the SOUND OF SOBBI NG

KELLY (O S.)
|"mhere, I'm.. | can't get out.

Emma rattles the door again. It won't open.
Enmma cl oses her eyes. Tears run softly down her cheeks.
I NT. THE VO D - N GHT

The Shape grins. It's fingers, still around Kelly's arm
tw st.

Kelly grits her teeth. Holds in a scream Tears cut tracks
down her filthly face.

KELLY
| can't. | can't get out.

EXT. THE VO D - HOUSE

Emma, on her knees, bites her |ip.

She rests one cheek to the door.

Her voice is crisp and clear and cal m

EMVA (O S.)
Then let ne in.

I NT. THE VO D - N GHT
Kel 'y breathes deep.

KELLY
kay.

She | ooks down.
Now, in the lock of the door, there sits a key.
Blue light glows in The Shape's eyes.

She tries to reach for it. Her hand shudders, fighting, but
does not nove.

Sean narrows his eyes.
And he si ngs.

SEAN
"Cot a fist of pure enotion.'

The Shape withes. Faces shifting, convulsing.

SEAN
'"Got a head of shattered dreans.'
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Kelly, holding on for dear life, voice little nore than a
cracked and broken whi sper, joins Sean.

KELLY AND SEAN
"Cotta leave it, gotta leave it al
behi nd now. "
Toget her, they sing into the storm
The Shape presses its head agai nst Kelly and sucks deep.

Vapour peels from her. She keeps singing, her voice grow ng
| ouder.

KELLY AND SEAN
"What ever | said, whatever | did,
| didn't nean it
| just want you back for you.'

From all around, TAKE THAT's 'BACK FOR GOOD blasts out. It
rises over the aching tunel ess hum of the Crack.

The Shape lets out A SHRILL WAIL...and lets go of Kelly.

The rai ndbow ri bbons of light fly fromthe crack and spear
t he Shape.

Li ke a rocket, The Shape is reeling into the Crack, a cloud
of spiralling vapour drawn fromKelly in its wake.

It thrashes and flails. Sean clings tight to it. Fighting it
to the | ast.

EXT. THE HOUSE - N GHT
Enmma pounds on the door.

EMVA
Kel | y!

THUNDER RUMBLES.

From the car, BEN CRI ES.
Emma st ops poundi ng.
Turns to | ook at the car.
Turns back to the door.
Keeps poundi ng.

EMVA
Kel ly? You've got to let nme in.

I NT. THE VO D - N GHT

Sean and The Shape smash into the gl ow ng, tearing Crack,
suspending in the portal.
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The Shape falls silent.

Rai n pours over Kelly, the blood and bl ack tar washi ng away
as the bl eeding vapours swirl about her head.

KELLY
Don't.
Sean snil es.
SEAN
You'll be fine.

Then Sean and the Shape evaporate into pure |ight.
Kel |y sways.
Her eyes flutter.
She reaches out with her good hand and turns the key.
Then she crashes to the sodden floor, her eyes cl osed.
And the Crack snaps shut in utter silence.
The vapours about Kelly's head dissipate into nothingness.
Everything is plunged into...
BLACK.
| NT. THE HOUSE, THE BLACK ROOM - NI GHT

Emma kneels in the |arge front roomof a bl ackened burnt-out
buil ding, Kelly notionless on the ground in front of her.

The open roof above themlets in the storm drenching them
There is a wound on Kelly's head, one arm bent and shredded,
her clothes in tatters, a bloody rag around her neck and she
is covered in streaked bl ood and dark goo.

She isn't breathing.

Emma | ets her tears fall and with nethodical, clockwork
preci sion, she tilts back Kelly's chin and | owers her ear to
Kelly's mouth, |istening.

She presses her interl ocked hands to Kelly's chest and
punps.

She lowers her nmouth to Kelly's and fills her lungs with
borrowed air.

Emma's head to Kelly's chest. Listens. Nothing.
Chest conpressions.

Agai n.



119.
Li stens agai n.
Not hi ng.
More breaths.
Mor e conpressi ons.
She presses hard.
Breathes firmy.
Emma' s face scrunches in determ nation
She | owers her mouth over Kelly's. Exhales and..
Kelly sits up, GASPI NG
Emma falls back as Kelly draws in deep breaths.
Kelly sits and stares at the woman before her.

Face full of confusion, Kelly struggles to place the person
she is looking at. Trying to determine if she's real.

Emma's eyes run across Kelly's body, taking in the bl ood and
the black and the rags tied as bandages.

Then she neets Kelly's searching eyes. She reaches a hand to
her .

EMVA
Kel | 'y?

And with that, Kelly sees her. Truly sees her.

Recogni sing her wife, Kelly bursts into tears and crunpl es,
doubl ed over.

Emma wraps her arnms around Kelly, both shuddering as they
cry.

When the w acki ng sobs subside, Kelly bl ubbers through snot.

KELLY
He di ed.

Emma, weeping, tenderly strokes her wfe's hair.

EMVA
| know.

KELLY
| was there and | watched him..

Kel ly's voi ces breaks.

EMVA
Ssh, it's okay. It's okay.
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KELLY
| couldn't get out, Em | can't...

Her words fade into nessy tears.
Emma squeezes tightly until the crying finally ends.
Kelly sits up. Exhausted, she nutters.

KELLY
| can't forget.

Emma softly squeezes Kelly's hand.

EMVA
You don't have to.

Emma wraps an arm around Kelly's shoulders and lifts her,
still wheezing, to her feet. The rain stops.

Together, Kelly cradling her shattered arm they hobble
forward, the front door open before them

Through the door, the rising sun illumnates the world
beyond. They stand in the doorway.

BEN S CRIES ring out.
Emma turns to Kelly.

EMVA
You alright for a noment?

Kel 'y nods weakly.

Emma goes to their son

Kel |y stands al one.

FLASHBACK - EXT. THE HOUSE - N GHT - TVWENTY FI VE YEARS AQO -
The sane house. The sane doorway.

The door creaks open.

Kelly, 12-years-old, face blank with shock, steps out.

She carries her brother in her arns.

Kelly's face is illum nated suddenly by flashing bl ue
lights.

The air fills with the sounds of S| RENS.

Two police cars and an anbul ance pull up to the road before
The House.

Young Kelly wal ks steadily forward w t hout blinking.
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Anot her car pulls up. An ugly gold five-door estate.
Mary and Col in, both nmuch younger, rush fromthe car.

Neither is nonstrous. They are average, ordinary parents.
And YOUNG MARY | S SCREAM NG

Silent, stoic, YOUNG COLIN marches up the path to The House.
And freezes in his tracks.

As Young Kelly arrives at the cars, police and paranedics
rush to her, trying to lift Sean from her arns.

Young Kelly doesn't let go.

Young Mary falls to her knees before them tears streaking
her masacara. It runs down her face in dark rivers.

YOUNG MARY
My babi es! My babi es!

Young Colin stands, unflinching. The lights of the police
cars reflect off his thick | enses, his eyes obscured by
gl ow ng bl ue.

As a paranedic finally prises Sean from Young Kelly's arns,
Young Kelly turns to | ook at her father.

Wthout a flicker of enotion, Young Colin asks:

YOUNG COLI N
What did you do?

Young Kelly turns away. She watches as the officer carries
Sean to the back of the waiting anbul ance.

Young Colin stands stock still.

Young Mary staggers after her daughter, softly wailing.
And Young Kelly | ooks down at her feet.

END OF FLASHBACK

EXT. THE HOUSE - SUNRI SE

Kelly lingers in the doorway.

Then steps out of the house and pulls the door shut behind
her.

Emma is bent over, leaning into the back seat.

Kelly wal ks to the car, opens the passenger door and gets
in.

I NT. EMVA'S CAR - SUNRI SE

Kelly clutches her ruined arm
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She | ooks ahead. The sun casts golden |ight over her face.
Emma opens the driver's door and sits behind the wheel.

She turns to | ook at Kelly.

EMVA
"' msorry.
Kel |y shakes her head.
KELLY
It's okay.
Both sit in silence.
Still looking forward, Kelly eventually speaks.
KELLY
| was scared of ny parents for

years.
Emma takes Kel ly's good hand.

KELLY
| thought they hated nme. They were
just terrified. They were grown ups
and they were powerless. | think
that's what scared ne the nost.

Emma rubs her thunmb across the back of Kelly's hand.

EMVA
He doesn't have to stay gone, you
know?

Kelly turns to ook into Enma's eyes.

KELLY
| don't want to be scared anynore.

Emma pulls Kelly close and waps her arns carefully around
Kelly's bl oodi ed neck.

EMVA
| love you.

KELLY
| love you too.

Emma lets Kelly go, sits back and | ooks deep into her eyes.

EMVA
But if you do anything like this
again, I wll gut you like a fish.

Kel 'y laughs: a ragged burst of sound. She winces at the
pai n.
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EMVA
By the way, | think someone el se
has m ssed you too.
Kel ly turns.

Ben smles at her. Both their eyes are wide, faces full of
| ove.

Kelly reaches out a hand and w ggles Ben's toes.

KELLY
| love you too, little man.

Kelly turns back to Emma. They press their heads cl ose.

Emma sits up straight, pulling away to rummage in her
pockets.

EMVA
| totally forgot.

She pulls out two objects.

EMVA
| think these are yours.

She holds the itens out in a closed fist.

Kel ly reaches both hands out and Emma pl aces the inhal er and
pendant in Kelly's open pal ns.

Kelly | ooks at the things she now hol ds.

She sniffs, pulling in nore tears. Then turns to Emma and
sm | es.

KELLY
Let's go hone.

EXT. THE HOUSE - MOMENTS LATER

The engine starts and the car drives away, |eaving Reseau
Street far behind.

I NT. MARGARET' S HOUSE - DAY

Margaret sits in her faded arnchair, surrounded by | ost
time.

She smles to herself.
| NT. KELLY AND EMVA' S HOUSE - DAY
BEN S BEDROOM -

Ben lies wiggling and giggling on a changi ng nat.
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Kelly has one armin a sling, a neat bandage on her neck and
a plaster across her brow.

She is cleaned up and in a smart, crisp shirt and jeans.

One- handed, she struggles to get a single sock on Ben. Both
| augh.

Emma wal ks in and picks up Ben.
EMVA
What' s naughty Munmy been up to,
eh? You're not dressed at all yet
are you? No, you're not.
Kel ly stands and hands Emma the sock.

Emma puts it on Ben and the three of themwal k down the
stairs.

THE HALLWAY -

Kelly opens the front door as Emma puts Ben into a papoose.
Emma reaches out a hand. Kelly takes it. They all step

t hr ough.

EXT. MARY AND COLI N' S HOUSE - DAY

Ared front door with a frosted gl ass w ndow.

Stood on the porch are Kelly and Enma, Ben snug in his
papoose. Kelly holds a white cardboard box. She turns to
Emma and smrks awkwardly.

Emma gives a reassuring smle back

EMVA
We can still run away, you know?

Kel I'y knocks.
The door opens and Mary answers, beam ng w dely.

MARY
Hel | o.

She spots Ben and can't resisting stroking his chubby cheek.

MARY
Oh, look at you. Cone in, cone in

The trio foll ow Mary inside.
| NT. MARY AND COLIN' S HOUSE, KITCHEN - DAY

Mary ushers theminto the kitchen where Colin is waiting,
pouri ng out gl asses of bubbly.

He nods silently and firmy at Enmma and Kelly.
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EMVA
Mary? | think this little one needs
a G andma cuddl e.
She lifts Ben fromthe papoose and holds himout to Mary.
Mary's nmouth drops open in elated surprise. She sweeps up
her grandson and hugs himtenderly. Then pootles out of the
room

Emma renoves the papoose and sets it down.

As Colin puts down the glass he's been filling, Emma strides
over to him reaches her arns wide and pulls himinto a hug.
Colin stands stock still, trapped in the enbrace. H's
shoul ders sag as he accepts it.
COLI N
Lovely to see you agai n, Enma.
EMVA
And you, Colin.
Emma turns to Kelly, still lingering in the doorway, box in

hand. Enma wi nks. Kelly steps forward.

COLI N
What's that you've got?

KELLY
Oh, it's just a...thing.

Colin eyes the box. Then shrugs.

COLI N
How s wor k?

KELLY
Oh, good. | actually just applied
for sonething new so, you know,
waiting to see how that all goes.

Col i n nods.

The two | ook at each other, awkward sil ence hangi ng between
them Both | ook away.

EMVA
(to Kelly)

| think your mums setting up in
t he di ning room

KELLY
Ah. Ckay.

Kelly | eaves the kitchen and wal ks into...
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THE HALLWAY - pictures of Kelly and Sean on the walls. She
passes them and heads into...

THE LOUNGE-DI NER - Mary cradles Ben in one armas she tries
to lay out stacked pl ates.

MARY
(to Kelly)
| still can't believe that driver
just hit you and drove off.
KELLY
It's fine, Mum
MARY
It's not fine. I nean, |ook at you.

Your poor arm

Kelly places the white box on the table and takes over place
settings.

Mary studies Kelly with a frown.
KELLY
Don't worry about it, Mum It's al
okay now.

Mary rolls her eyes and TUTS. Then nods to the box.

MARY
What's that?
KELLY
Oh, it's just a...1'll show you.

Kelly wal ks to the box and opens the I|id.

Inside is a cake. The exact sane cake as the one she ruined
SO many years ago. Power Rangers, ready to fight. And the
wor ds ' Happy Birthday Sean'

Mary's nouth twi sts, torn between sorrow and pride.

She reaches out the arm not hol di ng Ben. Reaches out for a
hug. Kelly nestles into it.

Colin and Emma enter the room Colin sees the cake. Nods his
approval to Kelly.

Kelly catches Enma's eye. Emma nouths 'It's okay.'
KELLY
I, ummm ..l just need to get
sonething fromthe car.

Kel Iy wal ks back through the house, opens the front door and
| eaves.
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EXT. MARY AND COLI N' S HOUSE - DAY
Kelly opens the car boot. Inside is the trunk.
She flips the | atches and opens it.

The sane bl ack bags. The sane overspill of Pokenon cards,
toy cars and action figures.

Kelly reaches in, grabs sonething and cl oses the boot.
| NT. MARY AND COLIN S HOUSE - DAY

Mary, Colin and Emma are stood together, fussing over Ben
who has started to CRY

Kelly passes by themall and walks to the old hi-fi system
in one corner, ignoring the smart speaker. Before anyone can
say anything, Kelly has put in a CD. She presses play.

TAKE THAT' S ' WANT YOU BACK FOR GOOD PLAYS.
Mary puts a hand over her nouth. She cries.

Kelly goes to Mary and lifts Ben fromher arns. Kelly
bounces Ben who i mmedi ately stops crying.

Colin takes off his glasses and rubs his eye. He repl aces
t he gl asses. Kelly stands before him And holds out a
contented Ben. Colin takes Ben with an enornous smle. Ben
| ooks up into his grandfather's face.

COLI N
(to Kelly)
You' ve done good with this one. God
knows, you worked out how to do
that out all on your own.

Colin, face brimmng with pride, | ooks into Kelly's eyes,
both of themon the verge of tears.

Emma wal ks up to Kelly and takes her hand.

KELLY
Not all on ny own.

The famly take their seats, Ben in his high chair, Kelly at
the head. Before her, a cake, a candle and a box of matches.
Kelly strikes a match and lights the candle.

KELLY
| love you, Sean. Happy birthday.

The candl e burns bright, flame flickering.

Kelly blows it out.
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EXT. THE HOUSE - DAY

A spider creeps across its web toward a struggling fly. The
spider spins silken strands, binding its prey. The fly
struggles. Only for a nonent.

The web glimrers in a dirty hedgerow that runs along the
path | eading to The House.

The House sits quietly. Patiently. Waiting. The door creaks
open.

BLACK.
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