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Instrumentation

Violin (V)
additional instruments/ items:
* Req
* 1 percussion brush

Tarhu (T)

additional items:
* a piece of aluminum foil (ca. 30 x 40 cm)

Percussion (P)
Cymbal (20”) / darbuka/ bedir/ vibraphone / Tibetan singing bowl in D - g 20cm /1 timpani (32” or 28”)
* 1 double bass bow

Oud (0O)
additional instruments/ items:
* Cymbal (18”)

* Nut-shell shaker
* 1 double bass bow



Dhakara for violin, tarhu, percussion and oud (2017)

-Commissioned by the 9" International Pharos Contemporary Music Festival-
Dedicated to the Lingua Franca Ensemble

Last night | begged the Wise One to tell me the secret of the world. Gently, gently, he whispered: ‘Be quiet, the secret cannot be spoken, it is wrapped in silence.” — Rumi

Dhdkara is a Sufist term, implying to remember or to recall. It literally means ‘not to forget’. Out of the verb dhakara comes the objective dhikr,
which indicates a repetitive prayer. Dhikr has been widely used in Sufism as a solitary or communal practice. The prayer is treated as an ascetic ritual
in order to keep evoking the divine. A collective dhikr is guided by the elder worshipper, and it takes place right after the sunset, usually on a
Thursday or Friday evening. It involves specific numerical repetitions (for example ten times the first excerpt out of the Coran named lkhlas or 25
times the word ‘Ya Rahman’- o Merciful One) and in the end, it can be rhythmically chanted by the group in a circle. Drums or cymbals may be
introduced, and some worshippers may even stand up and start swaying. By the end, dhikr may become a whirling spectacle.

Dhakara (2017) elaborates similar patterns repeated throughout the piece. The material and sounds used are repeated within a spiral form, as if
attempting to create sound out of silence, out of noise. All the instruments involved are striving ‘to remember’ the Sound of the divine, which
appears by the end in a plain sight, culminating in fragments of a traditional song. A song that could be one out of many, yet still recalling upon
memories of an ideal topos; A common memory space for the people of the Mediterranean and of course, my homeland, Cyprus.

-Andreas Tsiartas, September 2017

Duration: ca. 14:20’
www.andreastsiartas.net

All rights reserved © Andreas Tsiartas/ GEMA 2017. No part or whole of this publication may be reproduced without the prior permission of the composer. Any broadcasting, publicizing, editing,
and publishing of the specific work that bears not the author’s legal permission may be prosecuted. All the above actions are under the creator’s (thus the composer himself) decision.
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General Glossary

Work specific glossary

Non-metric duration notation used in the piece (in seconds).

Repeat the context within the repetition bars for as long
as suggested by the horizontal curve. In the example given here,
improvise on the context for as long as indicated.

Rub with fingers around the periphery of the instruments-
unless otherwise indicated (e.g., with a brush).
Steady pace, slow to medium fast.
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Intense rubbing (random, non-steady), releasing to regular rubbing, as above.

Bow the wooden side area of the middle part of the violin (next to the -f- hole).
The notational symbol of the triangle within a circle pointing downwards,
which is applied on all instruments, represents this ‘white-noise’ effect.

Note stem used for a non-metric tremolo (of short

Sul ponticello degrees:
From -0- senza pont. towards -3- max. pont.

Gradual ritardando and accelerando within the duration/ figure given:
Feathered figures indicate a relative number of pulsating beats and are not to be taken literally.

Rub the bedir as indicated above, yet at this point more abrupt
and with further pressure, to produce the pitch D. Let resonate.
(NB: use a SB mallet if not applicable with thumb).
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Bow vertically on the edge of the cymbal.

Dampen the fingerboard (all strings) and bow as indicated.

Harmonic gliss. on the specified open string (gliss. on the first

harmonics until you reach higher partials, and then gliss

in a free order upwards and downwards — slow/medium pace).

For the percussion: place the singing bowl in the middle of the timpani.

Bow the bowl and use the pedal up and down to produce the ‘wa-wa’ effect.
Merge with the sounds of the tarhu and violin.

Notes

¢ A timer should be used to follow the exact speed, unless the performer feels confident without using one.

¢ Each performer should arrange all the additional instruments/ items required and indicated above at a reaching height around him/her.

e There are two kinds of staves in the score: one for the regular five-line stave and the other one a single line for non-pitched passages. Additional instruments
for each instrumentalist are indicated in the score.

A

* Rests: the smallest rest in the piece is the single caesura ? (like a breathing rest), following a small fermata ", which is 2” to 3” and finally, the long fermata

)
,ca.5”.

¢ Attempt learning parts by heart, allowing thus liberties in expression.



Dhakara

Dedicated to the Lingua Franca Ensemble

2017

Andreas Tsiartas

15" «—

gradually intensifying

rub around the periphery

p

k|
<"Ssz —

4|

o——mp —

gradually intensifying

15"e—

VYV Y Y VY VY VY Y Y Y VY VY Y Y Y Y Y Y Y VY Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y v v v vy

o<m

YV VYV VYV VYV VYV VTV VTV VTV VTV TV TV VTV VTV VTV TV TV TV VYNV VYV VYV YNVYNYNYNYNYNYNVYNYNYNYNYNYVVVYNYYNYNYYYVYNYNYYYNYIN

25" -

U T T T T T T T T S T T T T S T T T T T TN NSNS NSNS NN NSNS YN N SN NSNS NSNS NSNS NSNS NN NNNNNNNNNNSNNSNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNENEN:
AAAAAAAAAAAAA A A A A A A A A A A A A AAA A A A A A AL \AAAAAA A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A AAAA A A A A A A A A A A A AAAAAAAAAA A A A A A A A A A A A A A A A A A A A A A A A A A A AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAANAS

]
=
=
o
7
-
=
<
=
=
o
wn
2 W
O
2
oyl
\ % £\ % v v \ V4
= [=Rer o = s — — — () —_— e~ L) . N —
=] —- [0 = < o= o)) — Q
T sz = % f: & £ % & &S 5 &z & %
= = % ~ = 3 = s, /M ST % g =
< = 2 @) s P = Y -
) ) b= RS = ) Q =
& & E > £ &
o = = 2 =
o o A o
<) <) <)
N’ N’ N’

Vv

T

O

All rights reserved © Tsiartas 2017



2
‘_

Abrubtly, percussionist raises bedir
to perform the passage (quasi solo).
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Prestissimo

é Perform a virtuosic pattern

in the rthythmical pattern malfuf.
Create a variation of the previous
segment.
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Prestissimo

Perform a virtuosic pattern in the
rhythmical pattern malfuf. Create
a variation of the previous segment
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Harmonics, glissando on the D string as
indicated by the graph below. You may

apply holds between the glissandi.
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Depending on which note (finalis) you end up

from the previous section, choose the respective
SAME note to perform from the following figures.
Likewise, from the finalis of the figures you choose,
proceed with a respective OTHER figure and so on.
You may choose ANY of the figures from ANY
instrument. Score order does NOT apply here.
Entrances: interwoven, overlapping, and consecutive.
The vibraphone gives the first entrance to the section
(use the fourth figure as a cue for the others).
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For vibr. (additional
to the previous figures)
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# Ossia: octave higher
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