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GENERAL NOTATION

(Most techniques are detailed in the score)

M.S.P Molto sul Ponticello

S.P Sul Ponticello

N. Normal

ST Sul tasto

M.S.T Molto sul tasto

Al Dito Near the fingers of the left hand
Tip Tip of the bow

Mid.Tip Between the middle and the tip

Mid. Middle of the bow

Mid. Frog Between the middle and the frog
Frog Frog of the bow

Mute the strings with the left hand.

Air-like sounds, produced on the bridge, and/or the various parts of the body

Harmonic pressure.

Multiphonics

GENERAL REMARKS

(See appendix for detailed performance considerations)
- The movements are designed to be performed without interruption. A free hand electronic score
reader (page turning with foot pedal) is recommended.
- The cello should be amplified using adapted air/contact microphones (and/or a rich acoustics).

- The 1™ movement requires two bows. A lighter bow (e.g. violin bow) is recommended for the
left hand bow (bow 2). The bow(s) tension may also be slightly loosened.



BODY

(General description - terminology used in the score)

(behind the nut)
Nut

Side

/ Corner

sup.

et 2 T T T T

| _Middle Bout

K' (waist)
—~—— Corner
\ inf.

Body .
Corner
sup.
Middle Bout
(waist)
Corner —¥ E
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Side
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Side”™
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L Side
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BRIDGE

(General description - terminology used in the score)

Side IV H / Side I

‘.. . "v ‘,-
\ v ¥ /
Side ——— 5 a4— Side

Sides: vertical bow

Side 1V - Side I: diagonal bow



Frottements et souffles J @ 92 (flessibile)

(Iégérement animé)

) ~slightly turn the bow poco accel.- - - - - - - -
(f(]:l;’) (m) (circular movement) (hair) > (+wood) (hair)
D ! N
Bow 1 I I :
(RH) (V) ,A (V) (sempre sim.) 1 |
"p : (contact) : <:< mf cresc. "p" _
* | |
Bow 2 (hair) ' ' P e N N | B N
(LH) (lateral movement)! (no movement)  (sempre sim.) ! " " I
Bow 1 (hair down) on Bow 2 (hair up)
pOCO piu MOsso J > ’
- - J_ - ~g | ﬁ (freeze 1)
(pressure) (all the bow length \
~ Whip
Bow 1 1
—L—molo f : 11[6]1(0] .ff' whip bows laterally in the air
|
| |
|
|
L (0) ' (0) >
Bow 2 \ . =
Whip
Tempo |
L(hain poco accel. - - -
2.(hair+wood) (hair+wood) (hair)
sowt [ || Mﬂw
|
> 1> > > :
. (hair) PN Ul |
Bow 2 ”' @ ﬁ/\ .|I i
"whip"
————————— pOCO piu Mosso
N
(freeze 1)
(all the bow length ) AN <
< of P ——mmomo | f< " (T'p) (wood)
: ) > > > I " > (T|p || (hair)
Bow 2 [ v©
(sim.) B .
Whip
Tempo | poco accel.- - - - - - POCO piu MOSso
(hair) (hair+wood) (hair+wood) — (hair)

Bow 1

Bow 2




(hair+wood)

D"

‘\ place bow on the|cello (Body, left side - without bowing)
\_ (Cello) ooy (wood)
S .- (effect: filtration)
>[corner] X
Fp.'hair)
(sempre)
ISub. animé o = 100 c. Lent ¢ =42 c. Sub. animé o = 100 c.
(hair+wood) v — (hair)
| |
—_—_— f ! '_'p " < If
B 2 — (hair) > P = (hair+wood) —(hair) X
ow (inthe'ain) | (in theair)
Bod(}/ corner] _ __ _§<W°°d) -4 \ |lcomen _ __ (>‘2’°°d) S
) (><>/ - \‘>>( — - /(Slm)
left side : Tremove the bow (put) [
( ) (hair) from the cello) hair)
Sonore, résonnant
CTTTTTTTTTo 910" ----~n 1T
Lentd=42c — - — -4 =38 ¢ rall. - - - - - - =32c. - ~(Tip)
_(hair)  em — cracks..T
|
Bow 1 | : NV Sup. |
" 1
»p ! () “mf* ! .
! 3 . ] -
Bow 2 (hair+wood) — | (hair) | (side 1V) ——— (M) (slow) |I ~
| turn the bow (slowly)  fhair up, wood on the cello's body} - cracks ’ 3
ody | BOEL - - 1109  (omen it
-~ | ]
(Ieftsite) | ¢ . (& (wood) .
|_(hair) X - (|lft)
(bridge)
(side 1)
Tempo | J =92c
— ) M | [
Bow 1 . I . |
|
— — s o
B 2 (hair) AN (hair+wood)— (hair) —(hair+wood) , (7N —(hair)
ow (nthean = = | I turn the bow (slowly)
(wood) . t (wood) ( (wood)
Body XAIJF/ comer K % ‘I 1
(left side) | [corner X R corner]’ X ( 3\)
(hair) (hair)
put hair first to avoid knocking the body
Riche, résonnant
"1, (halr)
2. (hair+wood)
o [ Q2 QOO0 QIQQ QO oF
|
|
Bow 2 (hair up, wood on the cello's body): :
. -« [corner |
BOd ¢« X | - 4 e | .
(left S|de) *+ ~ (wood) ! LA e
L X -

(side 1)



accel. — - oo ________. Trésanimé '~ oo O------ ’
iy > ~
QQ QO Q00900 /I N QO 4
! | I
! I
Bow 1 P ! '. ! bridge[—
cresc. —_ | ! ide IV
. ') vy 0 EEM
W Cormer (Tip) | (mid) (mid.) |
Body —(><)—/* - . Y __ Y y
(leftside) || (wood) Pl \‘>< (sound amplified by the body) ,
L :
(side 1)
T 78" — = o,
Trés intense J -“(Tip)
. O—c ' (strong) - cracks.. !
G sempre) . L~
_ - (—>m slow) slowly |
4 —— | (reere )
Bow 1 bridge[ M~ \g)' I
Gide 1V) | i I (T'*)
o [
Bow 2 S S~ ade
cor?er | l |
Body [fr(x) ' - L
(left sige) _(x)wood) | (sim.) !
~
(ide I)
ClLent J=34 .
accel. pocoapoco - — - — — - AnImer o
( quasi ™ V) (ord.) (hair+wood)
Bow 1 —~ o~ o~ . ! . )
G /I I‘ — /I i [:l: \; ll/ /"\ "I\ —
mf (sonore et résonnant) % \\%,’ gfg:ly) =K s =N ?
ppre. v R Zoes e _
B 5 ) the hair briefly touches IV - naturally in the \/ gesture (freely)
ow |
corner, | 1 ~ (corner)
1 ] .Y
BOdy X i (X} = -7 - . I X
i ood 4 . 1 T .
eftside)|| o wood * QI x e —x)
(bridge)
(side I)
——— - 7-8"------ |
(bow on bridge + IV + bow2)  (bow on bridge + IV + corner + bow2) ~
- _d=106c Trés animé (hair) y (T) oy
, (Tip)———
¢ @) . corner] sup. . )
Bow 1 o - — _ ! : I X |
I‘ /«‘ II' ;,‘ br|de X : (X) :
N N, SN (side V) !
~— — ®)  &q ©) !
cresc. | (<>) I
Bow 2 r —n !
corner, | . v
1 \ v ) (Tip)
Body 2 (X : I(><
(leftside) L x (wood) I (X) (X)

(side 1)




4 @Plus calme =56 c.

L e e 450------"-"-"-"-"-"-"----“-- - - --"--- E o------ 1
- (M Vadlib.)
(arco diag.) (imperceptible bow changes)
— o (side 1V) .
Bow1l Hi— +{ — (put the bow down)
\ MSP 7
P’ N See—
- el -7
bridge] - _ _
(side) M (arcovert) (Wa? lib v (sim.)
I | N ( N | N | )
L [ 7] (7] [ 7] [ 7] . | |
Bow?2 L 7 ad = | 1 p 7 ! m '|| = !
" " S — \./ W ~—— ~—
"P—adlib__——— —_ T (PP)
free variations (rhythm, pressure, etc.)
Fommm e 15-20% - - - - - - - - - - T
Filter the sound of the bridge _
walst waist

_ (behind-under) L Bow 1 J | B | |

fingers).@———7" - Bod N 77 |-\J / . ST

R.H (2.3.4.5)“"% /(brigﬂt)— CiE' (right s}:je) S— S FR— o T
corper

free variation: put/remove fingers progressively
(side 1V)

(free variation: Iightvo)

(arco vert.) (m Vadlib.)
Bow 2 g 1. (side) (imperceptible bow changes) | o .
U= . O gy |
—_— free __————— ( )
free variation: brush (side)
) r-""=-"=-"=-"=-"=-"=-=-= X4 ___________ l
Plus animé, trés lié o =44 c. aCCel. - - - - o oo Y sse
Brid
ricge corner
waist] J— J J (side V) J
= ~ <
Bow 1 [ = \ —_— i
Body . ! \ b ! A u N !
(right side) \ legato )/ N )/ . K N M p S I
\ y Y , \ , \ L7\ Cresc. )/ N f
\ C()_rner // _ | ’/’ \\ // _ ‘, e \\ - ,/ ! e
BBO(\:{VZ \\\Inf,/’ F— | \ // r..——l_ \\/ r/ g
0 - [ : ~ - .
(left si?j/e) = | (side) r — I ' | m
(arcoord.) (arco vert) (sim.)
ossia: side | (arco diag.)
En calmant- - - - - - Lent o =44c.
| e i 230-----—-——---—-—-—-—--- 1
S— down CQI’I’]EI‘
BTV VANYAF, i
brushed ; HP Y bowed
— (| e )middle (circular bow) (sim) . EI;
Bow 1 i L |:' r_(i)
*free variation: bow 1 and 2, hair gwood
bow 2: light @
i) Eailpiece] v
— (bowed
Bow 2 - o |: )Y o -
- ») (D ||a—& . — — (put the bow down)
—

bow2---» up

middle
bow 1 <
4 down



E Libre J:56 c. 5

--------- O ---------n1 (arco horiz.) » (arcodiag.)
(without moving bow)
-orne _____ 0 ————— :
(Ieft snde) frog tA|p ferg) (sim) (sim.)
Bow [ = : : H= |
I I I
' away ' /_\
. I 1 .
LH " . (move)+I ; (sim.) : " (sim.)
near .. . near
(Cello) &M V)

Slightly move the cello near/away from the body with L.H to simulate up and down bow
The L.H firmly holds the fingerboard (near the nut) and surrounds the strings

Légérement animé <J =60 c.)

MST MST

[corner] [corner]
— MSP (brushed) /\ MSP / / o~
/ / v - *.% v, \/ (sim.) -H ﬁ
Bow °): : - ' : —— ' :
= =) '. — =) ] -
\ \
LH (sim.) " (sim.) (sim.) "

(mute strings)

* synchronize bow and LH., naturally in the gesture:
1) the bow brushes the side

*very high, almost near the fingers 2) the bow briefly touches the corner
3) the bow bounces (as a result) on IV

Animé, libre
r--- - - - - == 15 20"— ————————— 1 r---—--=-=-=-- X4 _________ 1 r--=-=-=-=-- m ______ =
— — —» surround the bow with the fingers accel, = = = = = = = = — - — - —.
(hair+wood) /\ brushed (beetwen the fingers)
brushed)
_ Vmsp / S o, (brushed) ) NN o o o —>an
BOW 5": = \' 01((1 S \\\\' o N
V.4 . r_-‘_// / = \ -%}\ \\\\‘. .( );_x_r)@ — s
5—— ‘ Y ——i——) < Gim)
freel
MST y ! (sempre)
nearthe/nL\Jt /\_/ M/\
== — — . .
L.H 74 TS —~—— :
=t — i ——— =
(%j{ngernails (rub) v\_/
(———ad li_——) ? gliss.

1\, (sempre)

Attacca

|V||||||l/v/\‘

brushed (beetwen the fingers)
The gliss. follows the bow




Circular bow (fast), light/no pressure.

- - - Allegro J @132 C.

(Bow) mid. Tip

» mid. Frog

v (sempre)

(air +0)

% 1.2.¢x (H) (H)

—

y AN L NN

[ fan

ANIV 4 T

vV

\
o>l SL S S<

2 ?1e

vV vV

fBow ) V) ()
¢ prp

Circular bow between the fingers

(Bow) Mid.

- - - »+wood

mid. Tip

(wood in front - sempre) --------

)
7

V 4% L NC N

[ fan) \ N

(sempre sim.)

ANIV/J|

~e)

=

(BOW)” ' mid. Frog

© oo

—_— p _ —pp—— p

» mid. Tip " (sempre sim., freely)

b i T T
%ﬁ — ] (air+9¢) é{l—“—‘—‘—“—iJr Jr Jr Jr

(result) |
(indicative) =55 e m— .
- - -»hair PR
L A--ugncS  (freely) (U M
b A Y
’\’é\) 1 (sempre Sim.) — =1 (sempre sim.)
S (-~ s

yp—p————

————

Wi W Wi

12 1.2
(Bow—s ) .
? ¢

v

1.2
— (sempre sim.)
¢

(h) o - o
5&% o !
\.J\I | 1 1 1 1 1 T 1 @ I I

A
® | :
- -~ |
/-H—-‘:’ ——__ e
[ M an Y — (sempre sim.) (&)
ANIV4 | e ——— e _ — 77 — ‘4?
\U — - e —e =
! !
>
M  (approx)
) [
§ | 1
S N N N S R i !
®
- gliss.
L f)----- - - <
P’ Ay S =
y AN p) C
[ an Y T S (&
ANV ) Wi -~ =~17
\v {_ - ____\T_
mp — —— mp _——————




[ 7]
| )

- = =

{(SEMpre SinT.)

FAAY
7

o —————
7 A

[an

ANV

T

o o o @

~
~ <

<

==~

1m. )

A% |

L f-----—"

]

Senn

T

)
K Al
Ael

[\
\\g)

-

oYY
\\g)

[\
\VT

g
| a0 WA

o o4

H o o o o

oJ
L A <

~

)

(Bow) Mid.

—  mf —— p—mf —————

cresc.

gliss.

y 0
RO

mf

-

P——— mf —— p



_ ddd
. 1J o o o | ]
I A S— i R B E— — (air +¢) ¢ ¢ ¢ 5 1
\Q)V % L =~ - - I
1—| gliss. / -
LA — - S SN
’{ L) \hl —7~ — ° ~ Ih
[ @ an v Y ¢ 7 Smy~ v
~— A S, S -———
~e VR — \_g“SS// _ ’\ M) do not lift fingers
7, —_— = (quasi Hm —_--
2~--" 1. mp
- - 2. mff P ———— mp
Plus animé
n L P I I I g * B 4 d
)’ A L I PR et I | I L. I | I
f—> : o : <
\Q)\} ] T I v I I I I T I I
A .
| * . [ (sim.)
L séme harmonic node . : !
_9 | = . X & 9)
y ot Iy == 0 O re)
[ an v 0 - Z L W
\\‘JI F~ P o
J b b 518 IF' & TF_
=
p mp
* Synchronise fingers as indicated
to obtain the desired result
Plus calme
o) by o o o i I I I O R _
y W0 E - I 1 P E e I ————————
| an Y | = i | 1 1 1 1 | | R - | el 1 1 1 1 1
ANIV4 I I I I I I I I I 7z
oJ ﬂ - j—j —.
----» +wood hair ----++wood
-
9 ] ()] (3 1 ‘I XY
g o 1P Y € Y o 7
[ 4 2o W WL :{—v \ WAL A4 <
ANV
\Q) >
O — <
Animé Trés Animé J =144

| |
./1 | I | e | | e yi I I | = = | | |
ANV 1 | 1 1 1 1 1 ¥ 1 1 12 1 1 1
U— I E— T T T T 1 1
hair \
L B *Ii (o \ —ﬁ—«)\ ’I_())
&l * 77 & Py N

mid. Fro » mid. Ti .
;' T 9 o P mid. Frog
mid. Tip » mid. Frog .
. /) N . (%) ) (29 —
P 4 | 2 D
y 4N h ) ol o) . D v =
N v \UoA4 . N
ANIV f \
~e)




IE' Légerement animé

b
o
i

e

e |

I I
| & T
= PN L |

oo twood i Tip

|
2]
P

\w e
J g 1 — =
mpP cresc f
4 o o 1=~
PSS A 25 . .
y P E >  — 2 ——— I |
fﬂ\u l" = = = = I PX I ! ! ! I I I I I I I I " I‘
T E LR
(Bow) hair ----»+wood hair - -~ —»+wood
mid. Tip
= P’ A 1 | ‘I DY
y AN € TN ) o ol
’\(‘D \ UL oA 4 N
RE ==
mp » v
P — mp—————— pp—— p__——
ﬁ/ \lr_ | ] tl s
y i —F—+—— I i
D= T — I fr-=====- X3 -------- '
oJ N j j j j
hair T :
I ==~ -*-+wood hair > * 3.
'”A\I\p—ol' —— mid. Frog , -~
== gliss. P
—= —
fe T S~
1
p mp <
p cresc.
(*increase suddenly bow pressure)
J =152 accel. -~ ------- o as fast as possible
I (sempre)
hair l 12 MSP
2 - . ~
mid oy~ |~ > ~ ~ S 2l
-’ 9 -~ i . -y, A: | )
y a X~ ———
v i ———
~e) S T ~ (finger follow the bow) (approx.)
“|(sempre R el et >.)
Molto “ff
mfcresc.
rall. - - - - - - - J= 144
(M) (approx.) ™
. d L
o) —TT—T7 H— o I ; H— I
z = [CREE : ; Ho— |
(quasigf) 4dd ° 4 4 © o & o o
® ®
(o) +wood - - - = hair
o
/’1.2.4'* (L s_(‘/)
L f) vl R —_ R
' S— 7] 7 [/
N — < o< S S< (S111)
\Q\) P \U'V T \U-V
psub F R t’ h l’/ g gliss.
*fingers as high as possible (o) o -7
near the bridge (diag. pos) <mf PP———



I)\Q — %) I  —— T T 1 "Ji — )¢ |
{5 o — e et poco
e o & & & o & 7 = =] Y 4 d & 4 o9 7 = >
~_~ - < (quasi &) ~-- - ~
VAN YA
. ———— P - o — = -
”‘m TV Ne T D i
\\‘j?" ' > \Q_)v — > \'j! ><|
- ~ - \\_E —< o T PP—mp— 2>
—_——_— T Y N L a - Q *
— mp PP—mp —_— L
> m, W * tap. on bow-wood w. I.h thumb
(creates a slight bounce)
_________________ LentoJ @38 c.
rall molto eNntoe =z 38 ¢ AN mm e .
12— == —— - - m e mm o ———— - - — - - 12 ——=———=-——-—-~— )
—_A 'A 1
A gliss. lento &K pp |
_ 1) | e’y
7 — 3/ 7
S —— yim - n 7
— = oo =
e e e : n
»p ’
(horizontal)
Libre, expressif J:go c. P
balance the voices (bow: slightly more pressure on 1V)
e - (allow all pitches to come progressively)
H |--" ol to
p” A I M- A4 I - - = == I
(resul) | {oEe o ! = i :
ANIY T I = T I
e — [ S-~ o @ I
_________________ w
(@@ ':_) (approx.) " (sim.)
A A Ieg;to arco poco flaut -H'/J u (the pressure on 111 allows to play IV+I11)
- | ’ .

» 4 \ ) _# o=
\'\:‘)‘)IV4 ‘ - 1 . t
[ pREg T P - . -

I\/IIIIII3.m ?W
Bow —
(Bow) —» —
@
*slowly increase/decrease finger pressure
______________ FTTSSTIIIIIZIZITTX3 oottt
f P 4 B! y 5.l
p” A | [ A T - A ]
Y 4 |ZH= | - I ICRAP= |
[ fan Y o = | ~ I 1= P |
\.J\I i — | — =1 i 1
™ I T @
A| Al (the pressure on I1/111 allows to play IV+1)
L A 1
=
y 4N ) J y o) 0 O
1L A WA 1 1 .
N e == -] =— (7] ——»
~ e m‘ ©L _____ ,T(%) el ——»
p
3 —_— mp ————
1 3 pp
(Bow)—> (bow near the thumb) — | 44
?
XY ul” o J\ J
)’ A - A = I M- 3d Y- JA d ]
y 4% |- =~ =Y I |- [ ® |
O+ < ™ t = ) — |
oJ Y NI - =~ ______-- -1
I ® e’ ’b(j )
-y e - :
’)\l o &1 [_] ~ 7
Gy % ¥
~e) Ss ' N R U——
~—__ _ O m ‘r‘
23 v o (Bow) A
1 4 !
(Bow) —»
?



r-- - - X3 - -—=-=-=-=-=--- e N
g td 5l 1 D] | d bl |
Y A\ IH =Y | ‘H Py | IIH\\ . =Y |
[ fan Y o 7 I o = | =1 | I
ANIV4 = 1 | | ) | T | |
O g @ o | © | =
| RS [ @? | . \
A S — —(Tip)
L 9 /‘l - "
y 4 D g | N a— T 1 I ] re)
[ M an Y LT m ° P \
ST S e L v e — — —— .
~e T T —————— > (@) - e & & ¥ Ci
mp espr. —
1 3 * lower the left arm to allow the
(X) e passage of the bow below the harm
Bow —» > — —
?
[ ¢ N .
™ the nut
Réveur : near the nu
behind the fingers
brushed) (slowly) -
PAY — P ;
" 4 T A4 T A4 T : |
fos e f e f g L
\.JU — T i I — el i I T @ =1
D g J 8 ]9]¢
arm™ — |_ —
D J
’{ rel 10 . |7 | | | | | | |I,
| F«n WA A 1T m . m ) m | .
ANIV4 Fl = > (1) = ]Tll = —»(1l) -DFI /
DR ey =l S R S R I v
—adlibT— — "

ol — 0 ~

’ * raise the left arm to allow the
/ passage of the bow below the harm

near the nut

_ AL lento —» accel. - - - - - oo oo
&
> i
{es P
ANV S Y
D AV AVAYY
CTESC.
2.3
Bow —»
AIIegro
--- J=136 _
e e eSO e
U‘I C - - = : I 'A = = — H%C I WC —— I S ~ ~ @ I
T 2
‘ : g
1 ‘
1 | |
L £ N 111 , same harmonic node (sim.) , same harmonic node
7 S— # #
27— —
(= 4 a1l m — ——
~ I ——— = b =
wmp_————— 1l v
W I ) <mf v !
T P sub
! L@ L($) (sempre sim.)
Bow —» e N
?



Animé

H =« /. /1 'R »

P A—i ~— e i T i X i

Z\ 17 N Iea7 % | 171 X 7

ey i N il ! L L

0

/_9 i \\ //\ h /\\ - \\ //\* *# N //l ;\\ >

y ot Fe N\ 7 7 e\ A4 Fe N\ 7 7 ) 7

| an. TR L T N 7- A/ 7 T M 7 7-

ANIV4 b 3 1 3 [ 7 e 1 7 3
~ T BT T

mp_—_—_—_—————— P cresc.

Légérement animé Animer
[o) T 1 I/’-H\J J - — T 1 T T T | HJ - /_\J B\ y—
v S e —— —— J e e S E— — — ——_— —" —/—_—H]
o e — — e ——— —— i
@ @ @ (Eg: VI
I |I|I|
11
L /) e Wan) -H-,P oo\ /)
o~~~ ) 7 &N/
y Wi i o ol / o\ 7 ol
s o Tamy * T o f g A
AN po—— L pe—r =] —— 1
~eJ i . — S RTTL — k3 —
v \Y, I
1]
»p

Tres Animé [ Plus calme rall.c - - - —___
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Appendix to the Score

Detailed description and technical explanation



General description of the work

The introducing gesture in the first movement (a friction, two bows rubbing each other and
“whipping” the air in circular motions) is the key material of the piece and inspiration for its title and
development. First explored in its primary form (in the air), the circular rubbing of the bows is then
“amplified” through contacts with the body of the instrument.

The different contact points (corners, bridge, using bow wood and hair) transmit the friction’s
vibration to the cello’s body and create different forms of filtrations. The combination of contact
points results in a natural “amplification” of the friction. Bow overpressures and rubbing-speed
variations create a crescendo until the first climax, which combines the use of the two sides of the
instrument’s body.

The second movement develops fast circular brushings on the strings. The left-hand position is
specific (the hand “surrounds” the bow, and the bow is placed between the fingers), and allows
various “filtrations” using single/double harmonic/multiphonic nodes on the same string.
This technique-gesture allows fast changes between 3 positions (bow in front/behind/in the
middle of the fingers) and creates natural timbre variations.

A first interlude explores finger pressure variations on “middle” strings (I, Ill) to explore the
playing on two non-adjacent strings (ll-IV, I-IV). Using the bow near the nut, a second
interlude builds a polyphonic “choral” combining up to four harmonic/multiphonic nodes on the
four strings.

The third movement develops two ideas. The first idea (battement/filtration) unfolds through a
repetitive left-hand “tapping” on the strings (IV-1ll). The tapping generates the strings’ vibration,
which allows the bow (wood softly lying on the strings) to naturally bounce. Starting “sul tasto”, the
bow slowly moves down the string towards the bridge. As the tapping becomes more percussive,
the bow-bounces increase and create random “wood-filtrated” harmonics. This process is repeated
with additional improvised parameters.

The second idea (air filtré) develops in two steps. The first step combines a slow glissando made
by the left-hand thumb under the string, while a slow circular brushing is made by the bow on the
same string. This results in various harmonic filtrations, including “crossing points” when the
finger and the bow reach a common position on/under the string. The second step uses the
wood - hair of the bow to play on each side of the bridge (in front - behind). The left hand fingers
play on both sides using slow glissandi to create a “counterpoint de souffle”.



Detailed description and technical explanation - Movement |

Optional introduction: start with free repetition of measure 1 (slower tempo ad. lib) combined with
a progressive increase of the light on stage (from dark to normal).

The general process unfolds as follows: Bow 1 (hair down) is placed on bow 2 (hair up). Bow 1
implements a circular motion which determines the tempo (flexible). Bow 2 (placed under bow 1) is
unmoving, implements soft lateral motions or “whips” the air in quick lateral movements. The
rubbing of the two bows creates of soft “air continuum”.

From page 1 to page 3, the two bows are always in contact (except the two lateral “whip
effects”, p.1, syst. 2 and 4). The bows should be “gripped” - not held in the conventional way - to
allow a comfortable and effective manipulation. Bow 2 (required in the first movement only)
should be lighter (e.g. violin bow) to allow a comfortable manipulation.

The two bows have a distinct function. Bow 1 “generates” the sound using two main
techniques: circular rubbing, pressure. Bow 2 “transmits” and “filtrates” the rubbing/pressure
sound, using its very material (wood, hair, e.g. letter A) amplified through contact with the
cello’'s body (bridge, corner, p.2, 3). Unless otherwise indicated, the comer “sup.” and the
bridge “side IV” (see introduction) are used. Bow 2 contact points are always on the left side
of the body. Bow 1 contact points (used in climaxes) are on the right side of the body.

The “whip effect” (bow whipping the air to create the characteristic "whip” sound) is used in two
ways. The first is the lateral whip (left to right - bow 2). Here, the two bows are in contact, and
bow 1 should implement no pressure on bow 2 — just lay on it to “stabilise” the whip. The second is
the lateral whip of the two bows in the air (page 1 only - bow 1: left to right, bow 2: right to left).
The gesture is acoustic (a double “whip sound” is created) and theatrical.

In pages 2 and 3, the circular rubbing (“air continuum") progressively becomes a resource
for resonance thanks to contacts with the instrument’'s body. The wood and hair of bow 2 (the
bow is unmoving) “transmits” the friction’s vibration to the body (using corner and/or bridge, left
side). The resonance changes according to contact points and “transmission” material (hair,
wood, and both). A comfortable position allowing both contact between the two bows and
contact of bow 2 (and later bow 1) with the body should thus be looked for (e.g. use the corner's
"semi-circle" shape and the bridge’s angles (side I/side V) to stabilize the bow). Rubbing speed,
bow pressures and contacts points are progressively combined until the “maximal”
amplification. Climaxes use both sides of the body/bridge (left and right) and a double bow/body
“transmission” (the 2 bows are still in contact).

In page 4, the friction is stopped to explore a “separate” bow playing (the bows are not in contact
anymore) on various “zones” of the bridge (syst. 1), body (syst. 2-3) and tailpiece (syst. 4). As
previously, bow 1 plays on the right side of the body/bridge, and bow 2 plays on the left side.
Another process (syst. 2) explores the “muting” of the bridge using the right hand fingers (bow 1 is
temporarily put down) to change the bridge's timbre quality (dark, bright).

Starting from page 5, bow 2 is put down. A specific process involving cello movements
introduces the first bow-strings contacts (syst. 1 and 2). The process unfolds as follows: the
left hand slightly moves the cello “away” and “near” from/to the performer’s body, while the bow is
left unmoving on the corner (here inf., right side). This effect is also theatrical/visual and
“simulates” down and up bow.



In the second step (syt. 2), a slow bow circular brushing (whole length of the string) is implemented
and combined with these movements. During the process, the combination of bow
brushings and left-hand implemented movements results in soft contacts with the cello’s
body (right side) creating soft "bounces" when bow briefly rubs the angle of the corner
(sup.). The bounces then follow their “natural” path on the string thanks to the circular brushing.

A final process (syst. 3 - transition to Il) prepares the main gesture of movement Il (see below),
accelerating the circular brushing and reducing its amplitude to reach the following tempo. An
"ossia" is available upon request should the performance of movement | (only) be desired.

Movement Il

The second movement uses a specific finger/bow position (prepared in the I-Il transition). The
main process unfolds as follows: the fingers (thumb barré and 1-2) are placed on different
harmonic nodes on IV-lll and surround the bow. The bow (thus between thumb/1-2)
implements a fast circular brushing in the available space between the fingers. This technique
allows quick bow between-behind-in front of the fingers changes by simply lifting-putting thumb or
1-2 of/on the strings.

The finger/bow position combination generates three possibilities:

1) Double position: a “white noise” containing sound and harmonics from node 1 and/or 2,
and, in case of common nodes (e.g. p. 3, syst. 2) a “filtered” version of 1 and 2.

2) Single position 1: lifting the fingers in front of the bow gives harmonic/multiphonic node 1

3) Single position 2: lifting the thumb behind the bow gives harmonic/multiphonic node 2.
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This technique is also applied to multiphonics (the results may vary and indicative only) and
developments include the use of bow wood-hair and tip-frog (e.g. introduction) as well as
overpressure and speed variations (e.g. p.4).

The fast circular brushings are continuous from p.1 to p. 5 (syst. 2, end of measure 2) and from p.
8 (syst. 3) to p. 9 (syst. 5, measure 2 — measure 3 is a transition to Ill). From p.6 (syst. 4) to p.
7 (syst. 3) they are “interrupted” by “bariolage” (also using double/single position).

Two interludes explore extended “polyphonic” possibilities. They are in slow tempo and do not
involve the use of the fast circular brushings (used in the rest of the movement).



The first interlude (end of p.5, beginning of p.6) explores the use of finger pressure on one and two
middle strings (Il and II+1l) to allow playing on two non-adjacent strings (IV/Il — IV/l). During the
process, the gradual increase/decrease of finger pressure on the middle strings allows to play on
the four strings.

. —————— - x3
A | s 4 J 5]
Z I = T & ]
s = = I : '
Dard i — T i 1
v &) ) R -
5 | (the pressure on ILTI allows to play IT=1)
= .':‘ = T T
F AN § I ril I I
o — = — —= =
~el Vit E R S
I | ——————— - F -bJ" -
Pp —_— g T
i —
(Bow)—
M (bow near the thumb)
T §

The second interlude (p. 7-8) uses the bow near the nut (behind the fingers), to explore 2, 3 and 4
strings harmonic/multiphonic combinations. These combinations are fragile and create a
specific sound colour, involving horizontal bow as well as soft circular brushing.
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Movement Il

Movement Il explores two gestural ideas and develops them through free variation,
repetition and improvisation.

Page 1 and 2 can be played twice and variation indications on given parameters/techniques are
included throughout the movement. Tempi and durations are indicative and can slightly change.

The first main idea (“Battements et filtration”, p. 1, 3, 5) explores the possibilities of
“vibration-created” harmonic sounds.

The process unfolds as follows: the left-hand repetitively "taps" on IV — lll to generate the strings’
vibration. This allows the bow (with the wood softly lying on the string ST) to gradually “bounce”
and move down slowly “by itself’” towards the bridge, creating a series of “random” harmonics -
results of the wood/string contacts. As the dynamic level increases, the process becomes
percussive and spectacular. During the movement, the process is repeated three times with
additional variation parameters (such as accents, change of distance between the fingers and the
bow) to reach the climax in the third presentation (p.5).
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“battements et filtration”, excerpt

The second main idea (“Air filtré” - end of p. 1, p. 2; end of p.3, p.4) develops in two steps.

In the first step, the thumb’s slow glissando (with nail, under the string) interacts with the bow’s
slow circular motions (with wood and hair, on the string). The combination (under-on the
string) results in “crossing points” when the finger glissando under the string crosses the bow
circular brushings on the string. An “auto-filtration” is created during the process, and the
"crossing points" allow to use both bow and finger on the same harmonic node.
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“Air filtré”, step 1

In the second step, the bow (wood and hair) plays on both sides of the bridge (in front/behind).
Slow glissandi on each side (using fingernails) generate a "double" filtration. The filtration is
then developed using free variations (glissandi desynchronisation and speed variations).
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GENERAL NOTATION

(Most techniques are detailed in the score)

M.S.P Molto sul Ponticello

S.P Sul Ponticello

N. Normal

S.T Sul tasto

M.S.T Molto sul tasto

Al Dito Near the fingers of the left hand

d.l.d. Derriere les doigts (Behind the fingers)

Fine tasto End of the fingerboard

Near the bridge
Very near the bridge. Used both in front and behind the bridge)

“Near the tailpiece™
End of the playable area on the string (not including the string winding). Used behind the bridge only

- o Souffle (“Soffio”) or souffle-containing sounds
X Complex sounds, mixes of noise, Souffle, etc.

o o Harmonic pressure.

A A Highest possible note/position on given string(s)
@ Multiphonic (approximate result is written)

9’ Mute the strings with the left hand.



TECHNIQUES ON THE BRIDGE

Bridge Angle(s)
Angle 1V: Play on the right angle of the bridge (“string IVV” side). Rich medium/low sound quality
Angle I: Play on the left angle of the bridge (“string I” side). Rich medium/high sound quality

The two angles have different dark/bright sound qualities. By default (when not specified): Angle IV

Bridge Side
Used only the right side (“string 1V side). With vertical bow (might require a short position change).

When associated with the sign @, the bridge should be muted using the left hand (1.2.3.4) placed
behind/under the bridge. Creates a dark/bright sound filtration.

Center

/ Angle

4— Side



Additional remarks

Given the extended use of all the register of the instrument and zones of the strings with both
hands, the use of rosin may be moderated.

Tempi are indicative. General indications (e.g. Plus calme, Animé) are expressive and may imply
slight changes in tempo.

In movement |, the tempo changes are parallel to crescendo-diminuendo. A slight desynchronization
between the two players is possible when the start/tip of the crescendi aren’t simultaneous. Short
sections (such as letter A) use this to create two individual tempi (to be done freely).

The harmonic positions are used both for their pitch content and timbre quality, changing according to

associated technique (circular bow, tremolo, bariolage), bow material (hair, wood) and position
(near/far away from the fingers). These combinations create various souffle/sound combinations

Low-register harmonic positions and indicative results (I and I11-end)
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i PPy e I 7 7
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+ o+ {EIT]

These results should be taken as a starting point. They may (and will) change according to bow
position and technique combinations.



Un eco di soffio

Souffles, riches et sonores J =69 c.
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*Kkeep position and brush indicated strings
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Bruit blanc, riche J=56-58¢.
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CELLO

M.S.P Molto sul Ponticello
S.P Sul Ponticello
N. Normal
M.S.T Molto sul tasto
dl.c Behind the bridge (Derriére le chevalet)
d.ls Behind the nut (Derriére le sillet)
102 Mute the strings with the left hand
g - Air-like sounds
N Harmonic pressure
— Overpressure
HARP
p.d.ch. Pres des chevilles (near the tuning pegs)
- - Air-like sounds (obtained by rubbing the strings/soundboard in various fashions)

— Overpressure (on strings and soundboard)
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PIANO

Y

A

Press the indicated key(s) without producing any sound.

il

.vr‘/ Y

—_—
T

—F L

=, ==

[ —

Gesture - action creating resonance. Resonance or resonance residues - consequence of a previous action.

A

~

Raise quickly the fingers from keys. Place the thumb laterally (on the side of the key) to create an audible percussive effect and resonance.

(Red) —%

i | “Yeb,
=

Percussive sound produced by releasing the indicated pedal. Used for its percussive effect and/or the resonance generated.

Keyboard cover]
Play on or with the keyboard cover.
cover
; fopen)
ap. er .
p -
v '_._._.-_—-—'7-( — X
\\_‘__ — __.-_____..-"" !
pp) 2.3 ‘closed) yu

Mute string(s) inside the piano

Blow into the strings: blow and quickly brush the indicated strings with a left-right/right-left movement of the head. Generates a resonance “halo”.



GUIRO SLIDES ON UNPRESSED KEYS

There are two possibilities: the side of the keys, the surface of the keys:

(surface) (side)

Surface of the white keys Side of the white keys

The side of the keys results in a high pitch, the surface of the keys creates a medium/high pitch. Always use fingernails
Fingering: Surface: 2.3.4.5. (only one gliss. direction used). Side: 2. or 1. (depending on the guiro direction).
The written pitches are indicative. The lenght/distance should be adapted to dynamic and rhythm.

N. (Nero): Same effect on black keys. Creates a rich medium/low pitch. Always use fingertips (2.3.4.5. in both guiro directions).

Block parts on the sides of the keyboard “Wood” part on the sides of the keyboard

Directly in the prolongation of the keys (side)



STRINGS

M.S.P Molto sul Ponticello

S.P Sul Ponticello

N. Normal

M.S.T Molto sul tasto

Al Dito Near the left-hand fingers

d.l.c Behind the bridge (Derricre le chevalet)
d.ls Behind the nut (Derriére le sillet)

End of strings Near the tailpiece

Sotto tasto Under the fingerboard (for cello only)

102 Mute the strings with the left hand

- - Air-like sounds, with different colours and timbre qualities. Produced on muted strings, bridge and/or on the body of the instrument
N Harmonic pressure

@ Multiphonics. The result (indicative) is detailed in the score

Voice (blow into the f hole): The f hole should amplify the breath
Violin and viola: If needed, slightly raise the chin/adjust instrument position. Cello: Blow in the direction of the f hole, requires a brief positioning.

The initial scordatura (cello, viola) lasts the entire piece. The second scordatura (violin) takes place at the end of III.
In the score and in the individual parts, both fingerings and results are written for a matter of clarity.



Body

Corner
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Playing on the « waists » and « corners »: only the side « IV » (side of the 4th string — right area of the body) is used
Playing on the corners: 2 possibilities (sup./inf.), generally specified, or freely chosen

Bridge (ord.): diagonal bow on “side IV”

N\

CELLO

Bridge (side) (Cello only): vertical bow

Bridge (side) + (8 I.h) (Cello only): Mute the bridge with the left hand, with fingers (1.2.3.4) under the stings behind the bridge. Results in a darker timbre.



air + sound

air only

air only (inhaling)

open throat/oral cavity

“son fendu”

multiphonics

Altissimo

CLARINET



Multiphonics
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PERCUSSIONS

Vibraphone (with motor allowing speed variations)

2 Suspended Cymbals

2 Tom-toms (low— medium) — suitable for hand-playing

Bass drum — suitable for hand-playing

_l’_
1 Double bass bow

Brushes with different timbre qualities

+

Voice (Blow)

Vibraphone: Blow and quickly « brush » the indicated lames with a left-right/right-left movement of the head. Generates a resonance “halo”.
Cymbals: Blow and quickly « brush » the cymbal from the centre to the edge. Generates slight vibrations (use adapted cymbals)

Tom: Blow at the centre, generates the skin’s vibration



POSITION

(Changes in IV-V)

- » Perc
(position)
" H -~
; = T A
Vla Cl
s =
(bell) ™ .

VI *Vc

In movements IV/V the percussionist alternates the playing in the piano (back) and in original position
The clarinetist plays on bell directionality (viola, cello) and moves to play in the piano (side)

At the end of the piece 3 performers gradually move offstage (VI1, Vla, Cl)

Changes are detailed in the score
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sempre ' (end of strings) ’
(@sempre) Py T TS rng dlc ———Tger ollows te bow /
h <f o B v s B i r\ | PR N T—1 . } T—1 1 AN e
n i f / i A S A R A —_ | T 1 7 ——— 73 | )3 ~ .- ¢ 1
u - [ A d 7 d I [ |- ! 7 - | -' N I N —T N | PN | 4 e r 7 |\ 2
—_ / ~ -
S P\—/ - . m v ~— ~e__ -
~_-- (legno + cringj  —__———— ———(end of strings) PP — mf>101710 o | | y —
— dlec _ brushed (slow) — ? Q T) Dv P
®P) (*legno in front) inf, | —— P ———g
(sempre) mp
. edge centre ————  edge
finger --------- + (nail)- - - - - - -+ (knuckles) - - - - = fingers— - - === - - - - - - - - — & nails —3 _centre
(freely) = | fingers
) ... . == = =
A— o of v of o o= y; I ‘ I ———— L Ta—" ] D I ~— re)
[N 7 Il 7 I o | o I o | o i |) PN X X /i [P N WPV \ W2
=] ‘E ! 7 \: 7 : 7 ! 7 ‘5} \\ 4
») mp meo 1 & mp 7 (Eggl)m) ppp ————
» edge ' S~ ; S R Lv
— =\ [exboadeve] fingers ' ) fingers
=] I — ! : D]
= : S : e 1 == B¢
= = =
— P mff 3rd Ped] X~ — -
r< fﬁ p >dﬂ -+ centre
K, (sempre (mp) edoe
(7 cempre) 3
. nails
rub N (brushy ———~# —_ —— i
—3— (palm) W_/ . i h . . h
- y y X X )3 R | | 13 ) )3 Y A (o
| — —] ¢ i = s _ =, ' (moon N "
p, p tap. l (med.) > (fas) ————— (slow) p
— =" P —5 fingers s
- E E (let run idle)
33—
5 —— pp &
edge ——— (shell)



Calme, respiré

Calme, respiré Animé
it.---- in front of th d-------- )
13 0O ----- poco rit. atej‘npo ., nronto , egree » ord. 3 squeeze bell between legs ---- ord
- E— ¢ AT ———— 1) T T T ]
Bb CI. = : : e !Zi = v —=% K — o — 7 | | —€ = i
2 v ' v ; — o ' ' 5 ' !
Sh! N— ] = -
P — T SS.. . )
’m,fsubf\ p<mf — H' o u)
—— pp——~
1
1 .
Lo ——» (crine)
(legno + crine) - (B -—-==
R (W) .
(G}sempre)s waist jet. Msp —Z —>ord. MSP dlc ------ '
v et 513 L = ' fomooooooe e I = N R
. ; ?‘:—u.- T O~
T 4 — —_
- ;. Mp ———s : ,'mfsuD-P< mp ——— P — "m>’i
/ I 7 \
) L Or----- (PPp) K \
/ [ . . =
bridae 1 (legno +crineg  — (crine)|bridge] Sp (©sempre) ! X
(sempre) // S P et mse —g  ——ord 0 — T wsp /
[ | T | e m— o _ — == - - ,
Alt .,h‘;’,' s 2 :Z 2 ::\7%1 i - —B=x — — 1€ - 3 —
— o ! = =
; P < P -t ¥is @ & “gis p— =
‘, : ) mﬁub>p mp —_————ppp) _ Pp —— ‘\\ |
I
! ! * (legno + crine) —— (crine) N |
(@rsempre) 1 [ N 5P (end of stringsi
. ! N, 3 ;
! Jet-MkSP ((BI) MsP (E) T wsp o d.1.c "finger follows the bow — 3—, inf.
n | . 2 J | ﬁ Y == — ——— - A i t t T t
Vec. 0 € n . *F |4 : | V. | = : | |- : 'IIF —, e Y S— - |
o iss.0 — ———<] , — T
mp—r ——mp—— PP—— mfsup— —ed ¢ e——pp——; PP—
! ppp)—— PP —_——
1
nails "
— > ede (rub inside) (w. 2 hands) gliss. (very slow) —————» (fast)
ﬁ (open) i)
. —3— |
=] I = N I B
UC P i \‘\.'\‘ = ) = = P e I ! ____I i  —
\ P \ x---1_ ..
p———~. RO Il e 27| —
Pno. R K sub. |« (PP inthe piano - - - -~ ) (f-f') ,
I -~__~- So v ree . ~—
edge (open slowly) (PpPp) - >3 > L. X
= ry T == Z
He= = = = F——¢ z X ; ——re =
g\ B/((rub) keys ' \D( ”
nail) side side (keys m
(X (sempre) [voice] (+b|ow) , 9
&7
low tom
bass drum LTS Llow tom|
B h 2)/ o T A p——
perc. Hi-e—" ! | - R 3 R 2
flngers}v s —= I
2 f (Hold) o Y S “pp  (effect: air +0)
(m((s)lt(())\/\g—b (med.) (let run idle) *ossia: brush (soft

centre —»

edge — (shell)



4 poco accel.- - - - - - J =66 atempo rit.. - - N Lo )
— squeeze bell between legs — ord Tres anime J =76 accel. - - ----- J =80 rit. - - -- Calme J =56

20 Qo —ord : .
= ” —3— : _’g _’2 -~
Bb Cl. HH f /L ST ¥ " — T y X —3— -
—] e e e e e = — o ; = "
\ D a vie vis 7 =a ~ — N ! s—+L I i
—" H', P——mp— sh y éf v v i ss.. ' i
- m
mp ————— ppp f —— Jsun=— >mf> P——mf—2p
(appena)
(Osempre) [t ) piid
o e .
== T I l'? i i
VI D - J « 12 ) J .« | | |,——\> N | Hl _(sim)) —3— N bridge]
. 7 e Py gy T ‘/1 - 1 o | - ~> . )
P = mf — pr— I g "D ¢ u "' p\ ¢ C R -l vt J & |- 2 -l 4
N =
, \ , 0 mfp ‘ N .
/I \\ /I ! \\ \\ K
o /I \\ / (secco) ,‘ \\ b ‘\
sempre) / ; / - ; ridge ce
( pre) | / feome pridge brldgle voice| v [voice] . (end of strings) (exhaled)
| 0 ) ! J o | v ) ! | ow into f hole \ ™ ’__\(5|m.) \ bridge| dlc— ~
PP P i NN N MU - S N 0 N A = J
I, p— ! 3 e ! | 7 3] ‘m I u’ | | Pﬂ 2 =
! W>\‘ I: ’”m< ..!;-,.> = P \ // = p a: /,! I -\ S —& } p>., ”
"n ' | -
/ [ ! ‘l K 1‘9< f- ' /// ]7<mf —
! Vi ] / \ I \
$Sempre): |”1 (secco) // ll ,I \\ ,’ : ,/I (
: i s ’ - - d)
bridge bridos voice] / Y y ' (side) arco or
- - -ge (side) _ .
Ve D . J .| Ly |g b|owmto>fﬁo|e (arco vert.) 5|m/.' (side) @ Lh -- ~
| " T S B e e | LT '
" - = S | 7 T 7 0 Y o 2 | J
— Mp_—— T ¢ [~ & Y | . PYRT
\
3 ' el
E— L | (Mepia0) -o oo oo oo oo . e Gerysowy - - -
A . R e s . blow into the strings k¢ (side) ﬁ )
H 72 - =, —~ < = . - = 5 | \// 34 , ] | 1L
‘ e e e e e e
\ =0 1=
Pno. " P ———0 N ! ) blow into the stri f< B T
\ \ ’ nto the str - - " g -
[keyboard cover] (open) blow into the striag_s, Ingi f (free) ———— (freeze))
f —= < o = (rfalm) &K (palm) 2
E — o — ! = 7% 2 . s— —%—h !/y'/' 4 & & e ——
= =T — i < i i — o1t R a—
3= Jar o~ - fli/< R gm===——=-=
(Zav, (sempre) —3— g------ ' moss. — Q
8’- (side)
(AD) ———
[susp cymb.]
—— medge I
—3— -_b Blow [low tom] BI [Tow tom] -
Perc (paIm)/A/H'u. ) ) (palm)/ﬂ/ centre vibraphone A= (nail) —3— >OW low }Om
. |ty ¥ € t = — — R — (palm) off
1) [ﬁ;ﬁ/ ~— —X r
P— Y ) — ' - ) Y
ed. ast) —»(med) , pn -~
mp rrp S = L mp—F (clifiyy  (reeze )
e N “mf

(e (Hold) ~--
(Xeo———



Bb CI.

V1.

Via.

Vec.

Pno.

Perc.

27 Légerement animé J=66 poco rit. atempo Calme
=1 T T T3 3 ) 7 B T
[N - I - | 2 i & y 2 | ¢ o | A& y.4 1] 4 (7] - 1 £
[N I | IP.N I /i PN I 4 Ji I 4 [ £ I 1] T R Ji | V7
=} I I [ I A I AN\ I A |I® ) A I
v A 4 J wi w v he # v ’ i )
P —~ —_—— MR — _
mp_—— " pp
(appena)
(@sempre)  MsT MST MST MST ) (like an echo)
(Al Dito) (Al Dito) e (A1 D) - (Al Dito) e VST
MSP  brushed MSP, (legno + crine) . ™ Msp v
(legno + crine H/—\ (sim.) H/\ jet. v v (sim.) i MSP
Vv Y
A— / = // Iﬁ IK\- —~ F— = —+ .! ! 4 Ik)f l/ D)
I I\ /E | — u I 4 : . I - . I 8 7 . 0 y | N W7
P <7nf> P< mp _—— ! mp i —— p<mf>m7 p ——
(par vagues) !
MST ! MST - - -
o (Al Dito) —»(crine) \ (Al Dito) —+ (crine) (like an echo) (AISIZ.)rlto) @
( ?emprev) brushed ™ * Msp v brushed ™ v . MSP
(legno + crin9/I | (sim. ) /I jet. \ (legno + crine) | (sim.) | /(\MSP
n |/ - T I — I I prd I —1 6) I Py ] I | e I AT
O ! = —= I. = l = m. = ~ l qu'. = /Iz_. i Ié i . i —
W>p<(par7g£u(as) p<”@>~ mp ——— pP ——— mf —— P ———y
o (@ sempre) %) \isT (like an echo)
——— MST ! MST
_ brushed (Al Dito) i) ) ----- " (fg::Tz::?egA' Dito) — > (cring) (Al Dito)
(egno + crine), \ MSP brushed H\ (sim) —i— wse T e
ord. I e = | / (Slm)/ T h HL "_‘\lk\ T | //I | | | |~//E|(| //—! T
= O =5 == N SRS S e 3R 0 & __ 41 IR S - e
o— u . k- = 3 (& Zmres
N —
mfﬁ%ﬁgﬁ P=—rr—PP mf —pp P—mf——— mf——PP Lt g
(appena)
[wood (body)) keys —— (fast) =
rub close slightly and open (N) >J\
Avvvvvaas > e~ | > AY
n - y e X o (7] y 2 - I y 2 (7] I ; — 3 ;\ (7] y 2 y 2 2 - 7 == = (7] e}
[N PN o | ——F11 Ji PN I PN o ¥V | yi PN PN 4 [@] /A \ W]
=] L 17 1 Ji 2 - (® ) A}
4 ] r (w. 2 hands) mf' . N |
L a—— VOO P ——mm i — P Yam
rub L.l j blow into the strings mf
e e as oo o ( X) . | i |
n - y 2 & X & y 2 - o7 I ) y 2 (7] = l 3 &7 y 2 y 2 ()E 2 |\ [ 7] y 2 1 7 - * (7] r o)
1 PN e | —0n—F 11 /i PN 7 |74 PN Vi /! 17 PN PN Z /1 1\ Vi PN L6 T T \ W
=] Ji I'/ I' '> Ji s 3 = x i!\r (® ] //
[eeys] Fide (keys)] () s >
oy sempre) (+ EEcherbal) i) N & il
(knuckles) > f<
[Tow tom]
rub bass drum
(palm) — nails (brush) (palm) ——— nails (brush) 2 7
= e e~ = —5 I A % ,)\ & I % - I S - +HE
il | S VAR



En calmant poco rit.

6 Animé @ Calme rit.- - - Tres animé
33 - - —‘_h~'/—\5 = N -—— - L a
[=] [ [/ l I T & ~ =z I N 1 | ) [N ) - I
B 0. FEEe—— e e L 13 e
- DR S o o a i D) T
g —_— r}’p r>;zr 7 r— Z}‘ = =
mp— e PP —~
(appena)
(Al'Dito) o (crine) (¢sempre) (Al Dito) e, — o s ——>(crine)
- --a MST :
(legno + crine) - Sl near the nut : brushed MST
sV MSP prushed v . — jet.msp ; / ﬁ _
et. rushe (legno + crine) MSP
T\ | | Gim) /| Ny £ 4 | /| N |~ bridg
™ 11 | I— | 7 | —F ) 11 N I I (7] | = I prd I I [7] T - [Ny ) | £
M e S — B eV 3 = H——a—te
1o ~— — TN _ o — < — >
| mp E—— >(1’1’)>% f —— P —mf = mf ———— 5 P
| appena
1 MST I’ MST .
: —>ﬂ)(sempre) Al Dlto) I ﬁ}(sempre) (Al Dito) —>»(crine)
(crine) 1 1v brushed (sim) m ——— O ---- . 1 V' (o trine) 3
L MsP N T~ 1 MsP | |
\Vi| = I ] o7 = \I = 13 » | o I,B € T e ’ === I~ 2 s I
» B ———wa = B : T —
: ﬂ.&/”_ gliss. _m)< T = ——" nm>ﬁ ) V#-‘U{ gliss. © p<mf i —
mpT——~ * the crine touches briefly the side : mp T ———yg
! natural, in the gesture |
! 1
\ L \ —
— MST (i' ) —_— MST
((‘?})(Ifg-n L) ? = — ¢ (AIDiv) (sim.) — (crine) (Iegn?({;)c”_ni) ______ , e @ (Al Dito) —»(crine)
'J_et'5_| MSP "/’ SP erShEd /H\MSP A m d I C Jet v o MSP _ ?P_ - \/erShEd H\ (s|m) /
11 11 l\ | A\l | ] 1|\ ~ | i I !/ —= |k\ I !/ | ] .I .I T ¢ 7 r—! I
VC. S I | / . l/// I I [ ] - \)l ‘}1 I C :
S — ~—— —— s >V
mp ———— PP (appena) _— = = == — mf' ————=— PP (appena) P———mf ——————~
1
" N-------=-=---- (in the piano) - - -,
i . ' > O e e e e
,’ 3 it 8" |
, f AR e e
= I N~ 7 T * 17 I D> o) ) #1
[N £ == y 2 I 1T 1 N\, [ ] - e T \ & & | 4 I y [ ] Ll ‘l &y M re)
[N A WA PN I P 'V I N [ 4 \ W \ JA .Y PN 4 =l 4 H‘ A W7
| =} : ] I AN | v T : <3 \—/
1 inthe piano - -, ..(SI e)" . *>J w /-‘r\ 1' /I\ (Tap. nail &% —
Pno. i YA S — o mp
\ finger < _ - ] e R ! - _ (ord) T 7
[=] . 1 N\ [ /71 7 ) 1 C); [5] (9] i i
1 e (7] 111 AN 7/ 1 [7] [ ] - y £ M [ 0 y 3 [ ] [V} S mm o~ | e
[N A W2 [ ( A ] 1 | 1 Z7 [ J/ \ W2 [ 7 |\ I PN I/ of [ J/ I A W
=] 'V AV yl s 3 T > g £ I x /i \J S 3 n.q ;
— r’ . , b — .
> . @
f< -p<(rUb) e > g ’ (&) (i% Ry 8") l‘
________ ) p—— >
(%.)(sempre) 8vb *hands crossing PP ‘, (%.)\_/ w%.) f<
, "mf”
centre 9 ) (palm)—b(nall) N (bI’USh) ‘; nails N centre —_ .; 2
Perc. HIH€ —= o/ — H& |'4 ——FT & He e 07 5 X\thx e |4 - +He
| - \V 7 y T Y
P == p < = mf

rp



Bb CI.

V1.

Vla.

Vc.

Pno.

Perc.

39 Calme 0Co rit. Légerement animé
- e p | g s (svoice) 3 En calmant S
— : f) pa
=== l\:@h# —r—— — &1 e 3 H |
< —___ ] ) T ] ]
p—s A T o
—_— pp—— v - o - PpP—
(appena) mp _———~ T y/ ——
(0 sempre) i3 e -
sempre ] > MST
(Al Dito) (Al Dito) (sound +air) (@ sempre) (Al Dito) 0) -------- a (A|NE'>S“E)
MSP - prushed H/N/ 2 . brushed s - —
_ V  (legno + C”T) Msp — (crine) JeL.MSP  (legno + crine) v MSP ’/_(fo(léfll?n:) air)
| —B = 1\3 T ||V£E = &6 “i
w —— mp————_ j(appena) mp o HC} (appena)
pp ——— p & ——— PP o
MST MST
(@ sempre) (Al Dito) —> (crine) (Al Dito) —>(crine)
vV brushed nl V . e M brushed [ .
9 (legno + crine) /| ] (sim.) | jet. EP (Iegngs+ecrine) | v (sim.)
n C = — ll ﬁ\ I — I I = | I ——T ! ! =y |
N -\\ ,t = i . = . —7 ﬁ‘. m— I I . = .:ﬂﬁ
P—pp ——mp———  PP——— P— mp PP ——
bridge %) wsT___ —> (crine) (Al Dito)
0)------ . ric-------=- TMSP 0) ------ 1 brushed ol .
(crine) MEP (Iegkno oo jetv _———__ MspP (legno + crine) H/\(sim.) H‘\ ﬂ”@?ﬁ ;)
1 o o | = —— | < !. — \i\\ I = ! T ! //! ! .( i
H—e w g g . I | — S e | " E— :
mp Fmp— P — — —— — fo
(appena)
(slow) ———— (fast) > | (fast)
~ (side) | ) % keys] N.
S—=1 I = " 25 =
IRP t % — g ! ! e =
I } g : \ I \ N
— mf e m— mf
>Jj | blow into\isécsetrings B/ S.-ct f .f: =
- | id )
_9—: ( £ H — 'If y 2 y 2 o o =z a0 y 2 y 2 i = 4'
2 ] 71 Py Py = i| >~ i Py Py % I\r — t -
keys] N. < "
( :) V _ f- (surface) =
> *hands crossing
(X&) (sempre) (fm)_/(%.) (sempre)
cymb. susp.
bass drum (nai? ] edge (palm)
(palm) — nails ry{ B
e - am - 2 (brosh) N A sow - 2 . D . .
V‘/ | [ " centre / < Fe T (brush) ! S !
PP —— ——+ 3 pp P—>

rp



En calmant
@

8 @ Subitement trés animé
43 > in front of the reed = = = =1 . e —
o — 7 . — (+voice) T o o. ) K4 —
= K ) 1) T T 1<
BhCl 55+t — — < | T 0 Al |
. D e e ' —Fh ' o '
L — o - w . ~_._ Y. - _-=- -
:1}1 ”4575< — #V\—V\hr of l);/ FWII g P g
—_ m —_— B
(¢sempre) [ MST MST iet (crine d.l.c MST
(legno + crine) ’ ' (Crme) (Al Dlto) jet. Jet---- - - - - - - (pressure), MSP, :
] ; [ (legno + crine) ——(crine)
iet. V MSP (S'm ) MSP (legno + crine) MsT|) _ (end of strings) Mc, + == ==Y o - - .
J —3— —3 —_—
e e i P (ondean)
Vi =gy : p — : :\a e
, * the crine touches briefly the side f *frog vertical bow op——
I natural, in the gesture I/ slow, slight cracks
! (@sempre)  msT . S (& sempre) MST
! 0)-- - (pressure) _—
! (crine) msp (Al B!Ito) (sim.) il b (end of str_n_s)_ T e legno + crine) ——>(crine) -,
. _— ingsg) = fC. - —-"—-=-=-=-""==-===-- i
/ MSP o gliss. V| ;/ | x/; | MSPy gliss =3 Tq\(nearthe bridge) ﬁ |:/ (sound +air)
ey . — I I P — T ~ I ﬁqzﬁ% FPNIAY
Vi, gy A= B E=E e 2
' mf. Y W= Ty | s B — P p— —
m <> 1 . .
1 frog - vertical bow
| ! (©sempre) slow, slight
. ) | ! , slight cracks
sempre (legno + cring) MST Y . t; (crine
6?%0 +e2rif)19) ——> (crine) (end of strings) JELT T T T T T T @) <:¢_,:) (press_urei —————————— MST - —»(crme) sp
; :mdl ings) /\ g N ———— ST ric. - _(leano + crine) _ MSP — MsP
jet, pridge] d.1.c [MSP | MSP  jet. |_-~ 77 7=~ _MSP 7 | | - Fﬁ ﬁ J ('sound + air ) —3—
ve FA&F N I——1§ iy . e I Ty =
. = =] L I LT L . 1 . C Hﬁj&. 1 . =4 I —
Ts----7 77 m ———p v> ® T p —— -_—ﬁv
mf> P—= f ,' f rp *frog - vertical bow P m’ —_— —————— -
I slow, slight cracks
1
el !
: = . ow) ——»
close slightly and open (Z-V) ﬁ} (knuckles) : (S|de) (slow) (ffi)/
, side ! N —34 A
(] I ¥ — - e T I — -
" ; e
°t2 s ] I - — S —
B ZPAIN S in the piano|- - - - » i >1>|> 2. |
Pno. (w.2£nds) - T (nail) T y 4 (V)
)DHZ. ,’\y/ P<:mf 4+ (keep pressed) \\_:3_, S 2
™ . L . T -
) ——n —) = z — | — =
- (side) —_/ — L - = Py I
b%_/ E % (knuckles) vscratchu ~——— b>\/ - _(%@;) (I.v) f< & 2 (side) \\
(&) fside (keys)] o Z mp , -B>E
(X, (sempre) (sempre) ' A — R )
- —— AN — %) (sempre
1
(oressure) Cndetor)
almy— nails —finger nai [ L e e
e - _g*_ - -~ (hold)y (_I_ - fingers ~(slight cracks) (freely) ! (brush)
. S slow) ) Rt el L il I /P RSOIN N QU Ry N
Perc. i Q)\ S X\_/ Py & I UNR AR AR 7 {1 4 A A VR A ) — t I
s | V N rscratch| V\/,‘\ \lvl u Q‘/ \u Q‘/ °
ﬂ<m¢> ®) ® . PP g ~ - pm— s~—PP
. 1fi - —— E——
e centre  —— edge centre z > edge

slight '

‘cracks”



Cal iré .
/_\la.me, respiré Calme, suspendu rit.- - - [ E | Treés animé @ 9
w, £ L 0 -ooee , 77T T inhaled)” ~(xhaled)” — e 00
> 4 T *nose _ i
Bb CI. s ¢ j == = — e )
o) SR 4 - 1 x| 1 > yN 1 L v!\‘ v.fv %v‘l Nt = =
Pp——s a———mp—s P sh. Pp) JIDES S Sy S e —
pP— (appena) P ——5 L pp ——
. [voice] - - ---- - O sempre
__— (AIDito)— _ (@ sempre) (exhaled) (mhaled) S i ” ( jet.- e - @l ,§”“§)T
A blow into f hole pridge Jo7 jet. - e
) P
R o T e (appenal*mse — ] A/
_‘L___ - -3 4 ) e L D >
Q) ~ o 1 mf>3% // W>p/ ”@> p> D) — 1 I / . %
AN , f> p Mfe — —
— / mfsu——
!
oo voicg] == mm e e
— o [ome (sempre) ) - - (exhaled) _ (mhaled) (@sempre) MST
3 inf, v| - SI\P/ gliss. v = (sim.) -
- <o
Vi JB—id v e 2 3 e (o | e P NI PR
L3 — C M U A - —+—+e—2 —F— =« g g -' . imil i‘)i
~ ’ ’ — = I [ - RO
= . P@lp\\ /;;f< mf:>¢// pP— mp— pP= [ [ L3_. mf— — —— \‘->’/
/ N N mfsr ————on P
/ (. \\ ,
! b . [voice]- »
e 1 _ inhaled jet.  riC—-----oo--- MeT
ﬂ}(sempre) d. | c _//’/_—(e;gsmngs) bridge W( | ) (legno + crine) MSP | H/_\v /
t (appena),, e
ve. g+ == e — e | Tt
= u . —7 i = = D)
p— Mp— So__ .- Tinger follows the bow ”Tf,> p— © == —= = < 4
mp o mfsi—mf ———— P —— mf ——
keys (slow) side (keys)
’_( d_e|) — (fast) (side) >J (knuckles) .
= . -3 side S in the piano - - -
il o T T f ] ) : " (side) J
O —1 T 1 e L ()] L v — I y a0 P
e — % |/ S —— L S 1 3 - D)
"""" (en dehors) x | R N ;
Pno. mﬂecho) —> (in the piano) - - - - - a -7~ PP slow) Sl A——
- | scratch - — — — — - - - S~ "
Nl —3— ’ ,f" scratch- - - - - -
ﬂ £ i i i ‘I — & G r— E 9= ||'l y € 1 .,|X~\ o) t ¥'/ >b 2 ‘.\—/ —3
. == —— e T 9w =15
j— =" \ g : 3 L e s
ks'de \ (F) (nails) = ~ ~ ES (Sde) I Fqi E (side) N == g
eys ’ f< (knuckles) rv r ) (nail)
(%eo) (sempre) (PP) poss. r< Feo - side (keys) > 3
“mf (Ae) f( —%) (sempre) 5ide]
..f.. ! »p
(en dehors) :
h (palm) _ 5 (pressure) — (+§|||ZZV) I‘
____________________ \
finger (sllghtcracks) N, . S-S - ToTTTTTT T 2 nails \ - - - - - - - - - - - - —
PYRD o h / ) v (sim.)slow) (freely) (slow)  (sim.) (freel
Perc. _“ 7 ¢ 7 | 7:% I_, y y;()\ I% g ./4|><-_|_——‘|-(3_|‘ ____;(//./4- ()\ o; h/&/ I7 ——'__E__)_E___yz_ o |3
—— PP —n~ A . L34 | | | u 2 —3— | | | 4
PPross. pp mfsub. P 21
”,centre (ad. 1ib) edge ‘I



Tres animé
En calmant Calm .
e, respiré
rit.- - - -

= Plus Calme
54h o
T ——» (+voice)
Bb Cl. Hey % — k2 |
] | )
[3) vr = 3 Y ] ——= v - — > .
wi 1/ L Py | T T €Y a
—3 — T ,iL ! ' ! — y— I, — ; -
& PP - A v = : < ! 6! ¢
af PP——p—v T
—_—
- Br-- dls - - - - -
_ o/ | | bridge] dlc jet. o _______ MST  near the nut . ! Scroll
VI :H:Z:'I =< \ et MSP o _ voice i _
' 0 .2 - | | / _ [wais{] ] egno + crine)
I a1 T4 wu —c—t .' I | .!/ S ’_5\3:‘ | J W)J(Inhaled) fm|9|
pP—— ' = —, Aa a— . 2 J
, mp —— < ‘[;, VEA o 1 W>‘; 4 = I % g . h I
/ —_————— P PP ——r | P— X e
('sound + air ) J " y ./
— 1
——3—— [corner] ! o
v R \ ! bridge Msp/i ?5 gliss.© TTTT—wms corne S0
la. o e _ m, o 2 [T ? — |,\P T \
d w3 e — . N L A
P P R T o I SO
D - . 7 P
gl L of W — B N
— (cring) \ | TN Y/ — — , loridge pP——— <
( sound + air) . |l :I \ \\]2< T
/H T s \(ﬂ}sempre) K M'ST\ '
— | bridge dle-z-1 ! jet. —------------ = MSP_— (end of strings) \
Ve. ; — 2 S— RN N - dle—" *, [oridge
o = 1 } \ T e T ! Z - ) —3— N ﬂ}‘
T Pr—— ] e | == . N
£ P | > ' X >, L —— |
)Z( | < 1 [ 7] |2 .
—— | P LK e
, -~
.' ornet=— mp—y PP
in the piano - - - - — - - ! inf.
___________________________ K
—3 = 5 K
[y -
- (side) (free)
scratch--—=-=-=-=-=-====———— - + € = - T t T (ivery SIOWI) |
oo, | T F e ] - =1
s AN (insthe ;%ieﬁw) oA =57 === e 'z —% c
. rateh Tl
5 (sim.) T \ T £
) ) —— £ — i + (nail) ‘ near the tun. pins — far ——» " ‘I —> (very slow) -t
r N = N —==——7— i 75 5 —3— (ad. lib)
F J— < ./ 8 )N( . 1—=
&g v(-ﬁ) ] e e e e e B S — —2—
@ (b_ =) — =F = % =T r £}
—— o) - -= = I £
— [ A N = s T
(Rev.) (sempre) ' - ey Totmmmmemmn (1)
accel. ' ) (reet) (sim.)
. _aceel. | . , -
Perc _I.I 3— e e e - _ : ________ ;2‘ - - —(Iait) _____ 9 |_IS;S /’ (nail) edge N - - - - - - - - _ I
4 | ----- J| 4 - g 2 centre flngers r___|_ Gow \LBI’_y slow)
| - ~|~ A < Tt T | | |
\%\ V (W2hands)| o -——| ______ 1 ———== '--g | 2
(slow) |§_g — T - ey
- Pp (&) V4 e
[



Bb CI.

V1.

Via.

Vec.

Pno.

Perc.

Textures de souffle J =56

11

167 e
Goh — @ AN ,/ — \\\ — (+voice)
y - I , = — F——~ —— Fo b m
[ a0 YA O I I I PN I I I 4 I /A ' O & |
\Q)\I vi I vi I d I V: s I — — ]
< — f§—p s \ G f
_ P ——— 4 ~--
f—_— mp
scroll (crine) Sp
(legno + crine) tip MSPO/ ) O\ Vs @* (1‘;0') o (put the bow down)
—3— (&) (he = bridge] MsP = — MspP take the instrument w. 2 hands
e | L e === ., i3 FerE T —— |
" " L I I I I - . 7 e\ I I [ ]
—_—mf @ e = hé be o hg — b hz}. .
legno in the angle of the scroll Tte---- S~ - S o ® e T~ gliss.
crine on the peg-box """ P 4 z f———— pP ————
*slow bow, light pressure ]
( scroll] ) &) e
(pressure) egno + crine . .
ist ailpiece— ord. SP fro » ti ( _ (legno + crine) )
|Wa_|3 | [t pJ | J j MSP ﬁm) —— MSP Hg tip M@SP s . dlc _(end of strings)
e | H— = I 8= fre—g<—F——r—
p>;zf r 3 R — »p m, 4 —— Wlfol' P ; v>p‘
" legno in the angle of the scroll L —
p< mft ——— e P ————~ crine on the peg-box rp (put the bow down)
e b T
: ST
SP (end of strings) o9 (%) tip bridge] /*
T : - * — - ___(endofstrings) (crine)$— - = =1 MSP —> -~
gé’va) bridge] . \d.I.C finger follows the bow bridge s ————P = — s d.l.c (Tegno + crine) SN Fpressure)
1 ) T e 1 |// f i J;/ 7] | h‘): T D T 1 |/’ i L Ya— o | '” .' .' |
y_ A V) ﬁ<>l 1] /- L 2 e Vi u I - P g’l I I 4 ’I 11 - e Ji PN | 97 !
- _ - ~ —~— _ % . mf>m7 _ mf
—_— P — PP 54 Wm> PP ——p ]ﬂ’ —— +irog -vertical bow
*slow bow, light pressure (en dehors) slow, slight cracks
" apgrox. (slow}———» (fast) >J\ (knuckles)
e (side) . N /
[ 1/ I |~ i I pZd i I e
[N o) - y.4 I - - ) y 2 1]es I I I r ) y 2 I |
1 A W [ £ PN 17 I I | A W PN I =
=] :j/ 4 I ——= 1 = “ NE T
e~ P — (beatings) voicel J T \I_i; 2 . mf"
[voice] ~ _ . » —_— LY —_—
< (W) _ . . blow into the strings 3 2 f —-—
S-- (in the piano)— - - - - - - ' h - ;'___;_ ,
5‘l: re) L o - L ‘)——5—1\ & lle I I I — re) 73 I( =
({ A W e T /5 4 \\ [ 7 T ! I I = \ W72 PN ! =
° (loco) hbg ¥ keys ' \ f« /k . ' N\
" g (side) (knuckles) (side)
(X, (sempre) ye >
. (ressure)
(palm)— finger (pressure) ord. arco (palm)— finger —»~w— _ _
e P (take bow) 5 (motorof) ) = e « |
|\ - —= - i C !
| (+brush) | | | 4 © 3 < | | T
>
pPPP—— PP _——— ppp— PP — mp

(appena)
Py




12 Plus animé o =66 . En calmant rit. - ------ Calme J=s6 Plus animé e =66
. take the instrument w. 2 hands  blow into holes ord - take the instrument w. 2 hands blow into holes
- ‘ _ - ——
=1 ! ||||!! 2 — //r‘u — ) ) T t ] | t
Bb Cl. =% | = : z —% 7 — = = |
=} I I VT I I 1
fhole, . _ ] —_— ppT——— & ff— T = ——
(effect 0 o0 0 O - o 0o 0 0O o (eﬁegt)o o o — 0 0 0 O
- - take the instrument w. 2 hands
A j7 X > X j MSP (put the bow down j =
P’ A / / N\ [ VA N\ 7
VI. Hfes i N e N T (take bow) | g N /
\J / = >j | b bt [voice] —~
1 _
[voice] > T hole rotating motion) ¥ (sim.) J R L — Sl - b'°“;'m°fh°'e > (rotating motion) J
sP | < - Fee—ex"PP —— 7 |—% I
— ® | |
scroll A MST
blow into f hole 6 0 0 o fQleo o o o o 0 00 ] (egnp, erine) , (@sempre) (Al Dito)
(effect #'=ﬁ take bow > tip blow into f hole MSP n
) | / N T = ( ) ||_| T | J—J—/?Jﬂ/ /ﬁ ! / !/\ ]
- = I 4
Vla. 7 - | /I = I 4 —HE—x f v. I |
(5re— N—o a_/ —_ mf —
take the instrument w. 2 hands
. m Z fhole j(otatmg motion) | (sim.) j -~ (come pnma) mf> p _ —
b '| | '
—
blow into f hole
(crine)
(& sempre) ric.---------- VO - Y WP,
(legno + crine) MST — Ii/ISIi ) ____(endofstrings) @ (come prima) - ﬁ _____
J‘Et- . ‘ blow into f hole S T m dlc MsP— T MsP blow into f hole MST
N N o [y > ;\ ]
VC. u ‘ I“ -I\ .; |(\ _/_d .l .l '| 1 - /II' II- )IO ‘/1(/)-. II z i H C g - 7 #_-.;,M > |
v, < - - _ - o [\
mf E———— f'> p —/——— v m’ —F # " fon P ——
= pp ——F A———
B P S —— -~ TIZIZIZIIIIIIITIm--l
=] - = 0 9 — ry) == — — =
—— : - :
0 T = e ! e =% e—r——— ———
~_____ D EE R A T o3 ~— —
- - , > ~ e
) ) N -
Pno. f —_ (filter resonance) 7 Q\?i]/m rp L . .
—_— (raise progressively) e N mf N <. (sim.)
v e e , | ’ 1--"
=] - = =
: = e ————r—— ——— ' s 3 - s } +
L! = P =4 I == = i I N P - I - i)- - Z 1im 92 . ? —— R o
P A
= q#i\\ — # Y '/ ! qﬁé ] nia' ; = 7
R R P > -
E:dPEdf( R ~-- \ 3rdPed.f< q Te--o 5 DA {——’
(X, (sempre). &) (X&) (sempre) o) : <
umf’n
arco
i P AN I T €3 I L e i
Perc. HI—% (3; e e , | = ———e1 e L
N () > Gl
PP (palm) b > (slow) > (med) PP (paim)
(effect: air +9°) finger | —— g —__motoron - ai
PR (effect: air +¢)

(X, (sempre)

-



Bb CI.

VI.

Via.

Vc.

Pno.

Perc.

Encalmant --------——-—————~—~—~ - Calme J=s6 Dans la résonance 13
@ take the instrument w. 2 hands blow into holes
70 — ord. e - = - 0O-----
Y [ — |
[=] 17 1/ I 1 I I 1 T 1T T T 1T T i I ) - I
H— —% A —— — I - i : = £ 4 1 HE
=] > I I I I Vl 1 ﬁg I o I / / \ I Wi S 3 1
— hi & w — ™ (lateral motion)
—_—Ppp——y P P —~ —_— T — T P ——
0 0 0 o (ef‘feoct) o o o o o 0o o o o 0 0 o
>J ] @ p (put the bow down) >J ] j >J ]
A _; (take bow) MSP’//S I MSP take the instrument w. 2 hands + X + \=
P’ A AN [ I ] yA AN VA \
s = ] ..
* N 2 hg.- < J B ) 0 2 >? tap >? >¥
) > (rotating motion) . 2 2
| | P = R | | T U
— f— B — ——
) I . sp fscrofl frog » tip bridge (legno + crine)
MST I i
| / ('sound + air) ﬂ} - MSP _— — MsP, _ (legno 4'-_‘cr|ne) ﬂ} . dlc —__{end of strings)
i I 49— ) - |/’ ‘\u\ O3 | |/‘12|-/ o | o 2 I I F
u . %b I 11 I\’ [ -0 /IB\\I I I I L 11 é X 1 T -0 T 1T X 2 ) | W7
I mf —— (# Zi\__ﬂﬂgi;EEiS_ p mp — PP
P —— —p - (appena)
MST i
P L. o
@ ( ) —(legno + crine) MSP - -
MC---~-- ! bridgel /(end of strings) V brushed . ) \ PR NN TT
MSP SP—  Msp d.l.c (legno + crine) | | (sim.) .” |,. N
0 I I I —F_ | 7 I 0
S— - F L s
= — _— — L I
—— mf _ —— ——— pp—
(surface) (N)============---- '
1) hr; hN— f | = — r9)
ot ot | ' | - = ¢
AN T T
o (Side)— = — = — — - oo S
S ‘rppDP) »rp _ A o
PNl ST (side)-----------"-"-"-"-"-"-"-"-"-"-"—-"--"p--"--"---- !
I
0 , 9] — | T | T ry)
hdl O T - é y 2 y 2 1 e 1/ I ] [ ] 1 I S 7] ~ - e
({ 1 [ 4 PN H PN 1] Vi | 4 ! I D | 4 I N\, /A '—’i' A W]
° ; o ne keys (surface) (surface) - - - - - - o - __©= |
(X, (sempre)
(voice) (effect: air +¢)
| O~ i ' | |
nai .
9/’ ~ ) = y h? " :\"\\\ — // 3 ~ [y)
y 4 N\ y 2 - - .47 Z & y 2 y 2 T - - y 2 | I\")) bk |4 T il ~ - e}
’\ﬂa \\A [ £..Y WI”I [ PN PN HF PN I ! I/“\/ \1\ 4 A W
) T —— 1
3] >ﬁ{\ o ; finger PP (palm) ——— (motor) (slow)
(X, (sempre) ol wprrp)
K, : K. ~--




Bb CI.

V1.

Vla.

Vec.

Pno.

Perc.

Plus animé J =66
blow into holes

Calme J=56

Trés animé J =

80

—— take the instrument w. 2 hands

blow into holes

76 I === I ) i é é ! o ==
= O T T T f—— =T T T T o T 11 T ' )
1 e [ I | | y 2 y 1 Z | ] | ) 1 I (7] I y 3 Vi I | &
T—C—/ - Py p- SV 2 % O %= — Py o/ —%
o i = = I Sea I — I 3 — i i /( X = 3
— — - - : — Gm)
f = — — f———— p—— f— g
o o o0 0O O O 0 o o 0 0 O O O 0 o voice br-dge
bridgd i - . ! [voice]
bridge stim -
i j F X j Z \ :j back] — (take bow) blow into  hole—— = O --- (sim.)
voice 7 X 7T\ tap. o P >
blow into f hole é //I -~ y i ~ X g P—x| 2 — HE -l * -l I ()\ -lo %= P I %
> —_ " ' /
8 T o e S i /
J- ( mouvement rotatif) j [ \ _— | #> N K f’> /// ..f..
I = 1 , \ \
"f'> v | | | ‘ (#i) i : \\ \\ II 1I //
(?/Ilgto) o “ II ‘\ \\ /I " ’I
. - \ - 1
(@ sempre) (legno +crine) . m ( ) \ f - [ridg
A | brushed | | (sim.) | [ @ Sp \blow into f hole 0 (sim.) ! o ------ )
= T I i I 1 | [>) Vo> 1 | > | |
] — pa 7 72 o |PDo— 1 Y 2, | 2 o« 12
—€ —1—1 —— S K ) — GO . i W %
—_— = - \ ! ‘ =
P _ — — — ﬂ \ T ., 2l ——
P —p— f 4 S \ f
1 \
MST \ /
(@ sempre) (legno + crine) (Al Dito) (0)------ ' \ / \ . brid
jet. MSP brushed A A YLL® $ _______ I nﬁ}ge
> | | (sim.) | i MSP blow into f hole = (sim.)
1 — - 1 ) ) 1 | > h | > h 2
= T = = s ) ) I Nl ¢ ) o )3 o | o 2 o |
n = . i . = . 1Y Is RO —< 7 P 7 2 ' m 7 Py 7 C R
= S . | S 3 = 'T\ p —<‘,'fq>5 p —_
W >p < > 5—_—’p> }D/ ..f,. Hf’" mf
. )
(in thelplano) [side (keys)] = -
keys|  eirfarey 0 (N)=mmmmmmm e e e e il "tap" eys| Y= = — = —
(surface) N y nail "tap (open)  [keys] /§/ ™) -
>J‘ N T N A— ! - | " (closed) X . Al s Al XN
7 > < h 4 ] 4 —r—— = 33— e ~t—% I v o I 2
T—€ i x——1 X I X i /N O NT—1 oI/ = I %
o : ' s 3 s v, . N : s 3
" fn . (side) - — - - o oo ' mp (side) | >~ ! (side) - - - - - -
S ~
" g ———— e . —
Sy g P —f T
: (G i 1 >b side)| -~ S (SidR) ==~ === -~ -~ -
! XN Na | $% , . ’ . !
—r = i ] ] ] A E—— 3— 4/ F e — 3 X, o <+ 2
T—C i 4 I :  a— ~—7 y— " 11 2 P C m—— —v—] = %
| =] 1 :)VF.IG /A AN \\
f( > (surface)— = = = = = = = = - — - — = \y — \a f( ’ (surface)
keys
> : >
side (keys,
:
(R, (sempre)
T
A (brush) (palm) (nail) & Blow >k / B|O>W (effectoair + )
p” 4 | )l > T Y/ (brush) } P—" ) )
y - o) y2 y2 N | X )3 | — ; I S Z— /o ¥ o &
e & & II_| = & 4——f, I i y i S | —< ——
\Q)U I == | | | ? . b ~ -~ -
fl ’ N (brush) finger V 2 V ‘ ru
> \\~—// N4 <-f‘n§’ P —~ :ﬂ"\“ (palm)
Feo) (hold) (X)) (sempre)

(motory ~ (™)



Tres animé J =80

Encalmant- - - - - - - - - - _ j
Calme J=56 En calmant S B -
" > S ®F
—2 s=a = . — —— : — 2 - |
Bb Cl. H—% ' T — e — = _— A | g
0 \ S \ ME v o v
nf- }Sg, "f‘> <'f'" mf> z —_— _m) —
& (1o) | i o)~ - o
_ ] (legno + crine) »(crine) ( )/
— MST .
@ Sp — blow into f hole brlge @} Mﬁ% ____________ . (sound + air ) N:|SCP ______
0 —86 '
[y) 7] ) ) ] #ﬁ ——1)
VI. z 4 ':'“v | i % | X i i € >J ()\ -l i I -l e e | @i | Y H-7 F!ﬁ!:ﬁf
) ¥ - - N
H_é 3}\_/_& f> nff— = mf ——— P~ ,q§>p, —
=" Ppp ——~ ! o
(@ sempre) (Al Dito) ' N
(legno + crine) MST — (crine) ' ! \\ (legno + crine) ﬂ) - -
\ brid I (W) ' . fB
MVSP H/N/ dlc ‘\ LLLs : \ MSP/MST ((Csr(l)rl]]?])d +air) li/ISF1
| N | |-~~~ , 1 I | Y blow into f hole nezs- -~ e, ——-—---------
: \ I — | ua ]l
Via. =8 1 — :cg\\ﬁ—f g :r ! Gl R s — o e e
mf——— I — /] — Y A > m S
if y S ! fP<\ o f ——7pP r>p’ pp —
\\\ l: \\ ) - -
ﬂ} ““““ n \ ,' (legno + crine) T .( (():rine) (ﬁ})(sempre)
MST————— V5P bridge] \ — mMmro MST
FI: ————————— . ((f”")\ . |;¥| blow into f hole ﬂ}—»Z MiC- - - _IHINISP HI (sound +air)  ric. - TMSP
P — e ——
. : > gy e
Vec. O ‘Z f o . |'4 y./lk\’ i i € < P Q)\ < -h’f‘} 7 = . i F— H7HIIIIIIIIIJ_M
K ¥ ¥ w P i fu s — ~ \_ﬁi—
— 4 P e — 4 f>f mf<f>mf> P == pp —
(knuckles)
N-——"—"=""="="="="="="="="="="="=¥="= === == ]
ki ~ ) ,
I 5 S SN — '
I — v “ 3 - y - v v (7 tH I 1o v -
———% = : - 3 = € 1y — r : \J_/ —F €
Sldg)- - - - - o \ . . \ T
2 (side) N
Pno. - T () el
TN . ~ >b (side) | .7~ ~— (Sidf)
n ﬂ//ll \\ L 3 73 & A I
N — % | w— P 17 : i = ~_ b -
N ) r( _- \a r\« P (surface)
(X, (sempre
[side] (knuckles)
|
>
arco
St = ——— e ——
Perc. (&% = L W] & Py i y— - Hh ' -
P == - PR L T ~——
S N " e (Hold) V< y ‘ : fingers L4
(R0, — : A P
(motor) —— (slow) (%') — (med.) —— motor off Py (Hold)

——>motor on (slow)



Bb CI.

V1.

Vla.

Vc.

Pno.

Perc.

“ = === )
n [EEEEEER - HES —|
7 Ppp)
a | o —— — dim
" (repeat freely)
f free, with variations 5 4 (&)
[
MST et i -ttt X5 ------7 5" 575 ST~~~ '
(Al Dito) S JT CHR-N T J—‘Ej—_:
- /D/ - free, with variations
Tﬁ IF ;\ /F A‘\
11T 1 7z AN Z AN
= = == = = i s gim Ppp)
—— s Y N ) B N 2.4, .
take the instrument w. 2 hands f ) ' — (Y
” : (rotating motion) 2 : II (repeat freely)
[ | | | L tune down IV to f# (progressively)
blow into f hole
e o
MST scroll] o X ] 0
(Al Dito) (IegnoH+ crine) frog g Y v (tip) » frog ~
o (=)
/( . : \ .
D T’ ') II : ><| | . r | | W\I\‘; II (repeat freely)
D free, with variations (sim.)
—l PpPp)
) dim
CTTTTTTT T TS TS TTTTTTTTTT T TT X4-5 "o TTT oS oSS oSS TS T TS T m s s '
MST
MSP
: i m
[ridge] V + legno ad lib. :
‘ (+leg : (sim.) | ()
D -é IH% = = ~ .' ¢ : il (repeat freely)
— 13, o = |
P —————Tree with variations__—————u dim (PPP)
CTTTTTTTTTTTTTTTTTTTTTTTTmos [;75\] """"""""""""""""" '
>1.35— ™
(surface) [sidel . .- -
! X~ | ! | == §
[l I | I I ~— I s | 74 i |
11 ] =, (| ] 1 ] T / y ] [ 7] Il |
u X—" = I = 1 X ! ~X Iy/ PN) [ I =
3 _ '.
. (side) . N (side) 2'a (repeat freely)
mf ———————— free, withvariations ———————ox— _ - \ﬁ{ Him PPP)
| (i) 24—
S~ | (side) % | | i
(=] I e U I (| I I I A N |
11 1 I~ 1 ] 1 o= Y 1 & CHl |
11 1 =X 1 X 1 e = Py /i il |
1=} | Hi Iy/ = — - Z i}
keys|  (surface) ¥
sidel .35 —mm
(a0, (sempre) o g
[l il X = m s e e e e e e e e e e e m - b
T (slow) ——  (fast) ——
ke brusn) _— (sim.) . T35 73 ()
3 4. [low tom H : o (brus ><| (palm) « x| ()\ H()\ II (repeat freely)
5 | | - g erp)

free, with variations attacca



Bb CI.

VL.

Vla.

Vc.

Pno.

Perc.

IV 17
Souffle et impact o =56 poco rit. ~ atempo poco rit. atempo
90 squeeze bell between legs - - - - - » ord *
o\ . I I
H—e - y € - 7] p y € - 3 PR — 7] = - D# - -
£ STt 5 : = : ' ]
J ¢ = == M o 4T v
v v hf! bo_= —_— pp——s =" mp ———~
o pp " <‘f"
sp bridge pizz. m
sempre i - _— -
€ (sempre) T MsP—, ) (i) finger
" e R o 9 ] | == P n | o« 2 JE= [ —— - I
) 5 -/D 7 T4 n 5] C—=< I —e (3 i —h—=e i
= o S Si= o T =
- fe inf. r p ~- pp f- f'> I ) P
P frogavlertical bow f (L.v) die
= = . AC—=-=--19 H A -
(sempre) bridge] (nail) - - - - (nails) —
G e - bridge waist ~ M- blowintofhole 7 (end Of SUTINGS)~—  ar the bridge) 7 arco I\I/ . (end of strings)
nea 3. R g - 13 | o« o. T I9 — o ) I - AT D T m—
U 4 [ -’D 1 Ill' -' 7 7 \||D A U7 /.—O-k i — i /7 e PN i —
comeim_m__ m_ p—— A PR~ %
r it "f " f- — p—
o | S L @) p.z (1v) P
pizz. (nail) \d )
123 (arco vert.) i (9¢
(arco vert) oridge] sice) _ " = (side) arco "o
(sotto tasto) O 1h) - - - ~ bridge] ———""">" OLh) --- --, %A — (arco ord.) ' - - - - -
n 3 ) MST re) | (7 - | 3(Slde) | - h | ‘): [ YO i U‘-/ - y 2 i I [ 7]
04 ; ; b .‘\J | Y 4 d° | d " < —o L
tap - W m ~— m <7'm> F >
5 @W tap. (sotto tasto) 4 plzz (Lv) A PP rv
-- +
PPy > »p)
>
centre d centre — ed (knuckles)
[Keyboard cover] el — open .
keyboard cover ~ | (w. 2 hands) (w. 2 hands) ( p> )/ (IT the piano)
3 : v = 93— T—=— 1 y3 = Al o= 7— -
= ' B A £ e —— L S S S N
_— ] 1§ =7 SRS o ) T
" closed \ ey -
ﬁj@<pp . —mp——— /("ﬂ") D \ \ prp o
/ < ) \ T~ — /\ e
(closed) centre—— edge ] AN v o ,
[ X e (e 3 ] \\ )&/ - [ [ e - C)e ‘I . y 2 I“ Hq — - y 2 ||II K):_
I I . \ WP N yi A} \/‘/ 1 \X': [ " A W7 7z /5 — . PN '\‘-V‘ T‘ } e | I, e
P DI~ ]
= ®) > -t > =
pp \g\ 3rd Ped. \g\ # >/, + r(
(X, (sempre) D " ofo (T@)—»ﬁ — (&) (sempre) “mf
Blow [low tom] ingers nalls BIOW* Wi
; (voice) > centre —— =~ __susp cymb. f
o % (shell) - arco—— \_ arco —
nd e o % - | = X e \f\u )3 )3 - ~ )3 | |
LI} O —¢ /@ . |||4 >J | >J NALEA A REA [ < Y [ < v - 1
— (slow) — s (fast) B \,\ ) "f' \,’ ~ ~—Y ~Lv
"mf" - -_ - pc<,”w ;zf<7nf

(take bow)

(X, (hold) poss.

(* on the skin)



Bb CI.

VI.

Vla.

V.

Pno.

Perc.

% —» squeeze bell between legs- - - -, —ord. 2/ Légérement agité o @ #J\,—\J\ ~y
—3— /’—"— —-“s\\ i | el b N
9 bt - ’
y 4N (7] y 2 (7] ~) & mm (7] - T A\
[ M an) [ PN [ I [ I yi I [ =) 1
ANV AY AY I I I [ o dl I
T E = U - = ST ——
(voice) H'\ (hg! L. g mp ———— ,/ mf> e PP —————go
pp s ~--7 ~-- / (appena)
/
i
arco MSP <§ ) ! S SP SP——
) o, mmlsp—/— * bridg P ey |
il }: . ] ¢ | m |10=—u | pA' : —3 T4 DN JE: : ' 3 ¢
u 7 - . 1 - e PN PN I - 1 - 7 @ ——— PN —
- - 1155,
PP mf —s N _l’, IVEQ\‘# o —— ‘_‘ v - —F
— ]
mp_——¢ = sim) = = =
< >
*start the trill-gesture
dlc------=--- , dlC - c - - __ ( ) sp voice dl MSP______SP (g)
- —- - - - - - B - — blow into f hol lc-------- |
[~ A _ _ e ~ . MSP —— OWINQThOIe oo " =772 — P dolce
T (near the bridge) Sim. g | _— NEE— gllss.l == 35 —— - - N
) Ne % (7 N 7 J = 1 | Hg ¥ : & i J Hg [ AW YA YK O 0 e y 3
"‘* 1 ——1T7 & /i = PN 1] — & — PN 1] Ji —~ 1 —1T7 ./ K — & ./4 Ji hd ; PN
X X X X _X_{ (Pp) P-4y T xX_X x Pv : [ (appena)
— P) \ilﬁx s mp o ») — ~—mf == PP —~
—F *start the trill-gesture f MSP Sp
nails (§b¢§> > 27T | — —
IV (MST) . MSP : bndge_ N >J . = IJ— ‘ - ‘ = ‘ — ‘
r * h“ r\” 72N 1l t 3 ' o X B bridge] L <y e
/A ST S I ST z = e = R B = o 2= T 3
($)=| a7} 14 = !. e (#)- "Il\_fl’ll | | . I
2 - > & | = — " —
v(r) ¢ 4 P \—y HEE A pizz —_— mf ———
PP—p—— SP — , {m *start the trill-gesture

*touch the side of the string (in vibration) frog, vertical bow _ PP— )

with the left hand fingernail(s); slight "buzz" (appena) ,

Keyboard cover = > — (in the piano)
O e o _

A 4 HFO_ ppp hf‘ (ﬁ#ﬁ hl: A~~~ (w. 2 hands) N h _ open _ gliss.
’{ - I - y 2 I - [ 7] V/ y 2 1 & \\ i [ 7] Iu A /I‘T - 1/@s e /le y 2 - y 2 Iu <
’\9 = = B — PN ——— [ = PN U & \\)I I@J\)/// Ji < 117 wi\\ PN @I
o) ~~————— T - (CIOSed) > \\ U<u N " v vl

. _\ \ mf !
P beatings f oo blow into the stringg | TN rep
N , \ L
rp I (palm) S
5}: - - - [ 7] y 2 : -7 K)E y 2 y 2 y 2 -
V4 [ PN 1 =l PN PN PN
Y ) 1 1 + <]
= Z R
\ ~—
' ’ rrp
(Xev.) (sempre) .
n (nail) /
— edge g
arco— arco —— N
TR S y B0 'ﬁ% - — - e ATy
| p ~— | r ~— nails p N, (3 B 5 \m.V
P pp Pp rp ~mf PP PP
(X, (sempre) (w. 2 hands)




102’s —7
)’ A - I I -
Bb Cl. 5 — s - 3 3 = —=
- v el P
W e N W>)X
P<mf
SP
SP T Msp P
\ 0
| | Ve bridge] ~ MsP /_.v\ v —s— i - WP | |
4 o T I |—ﬁ R e o ol I |/ - ‘Q o ol T
VI. Hes— i 4 P — | P — N— el —— e —— i — — a
' ANIY * | (3 I N ’I I ’I ’I r— o — [ ? > o
S b P Vsl T= T3 =l Tel 1=
QE/ }m<mf \ e PP ——F = — = — - = ‘
\ v v
— mp__————4 \‘ p’<mf>ﬁ{ " mp ————— &
(end of strings) H \
sP sim. sp
_ _
/x“"sp d,|mr_th_e tzngg(@_ _)E | bridgd — Msp—— >
T — + (PR .. =M * bridge] —_--F | |E
) . > ——— 7] 7] N — ~ y 2 A T T \l <TI0~ CYm— 1 > o1 r\ N I I
Vla. ) S ‘/ Ee— [ | — PN v we 1] - Il:) 7 K - T & 71T - - +
0 o ~—
i Xgm X X @ W pp e Fv J
;{<Eﬁ Q’?)\if P)——— mf _ mp ———— pizz. 4 mp_—_—_————+
Visp Sp @) be Y mp
jE JE = _frog, vertical bow bridge mf ( -T_') Y
- - - - - - - - + — +
— ﬁl —_ Sp _/N' $ — |(‘wa) 11 A \\ A |Wr—3—|
CO— | ._‘A " ) 1 N N 1
VC hdl O I I T y 2 ) ‘)' e — 5 ¢ [ 7] o/ o ¥ y 2 ¥ 2 @ — T & & 2 11
. Z I I I [ PN ! e e ‘: \VJ.—J PN /i . 7 'ﬁ' PN e A Ji . [ & 1]
n —3— g o mf —— e = s @ "y - &
— P —— —= — pp—s P S (Lv)
y4 oizz. () —_— P ——— " pizz f——mp——
. mp
1
(iNthe PiaN0) = = = = = = = = = = = = = = = = m o mm o m o e m e oo
5 . = | : Z] =] NP — 2| =] =]
- ¥ = I )1 1 64— = X
o (bi]) (sempresim.)  (side) | prP
Pno. - — fgliss. - —
~ nails tch- - - - N T
e o (slow) prp
hdl | y 2 Il F I’ y 2 Il II y 2 II
8I - < : I 7 - i = - . i i — < - I 7 I 7 - < I 7
¥ rrr ngb ¥) bt ——  ppp — o —— —— prpp
(&™) ~
(Ko, 1%, (sempre) ]
[susp cymb.] cymb. susp.
o ol -~ - (b b
u - 2 | - )3 seraren T o NI RS 2 |
Perc. P < [ T - T LY [ [ Zusp—— 3 P 7 || < 1
v N - . N,
St —~p P) S.o-7 ppp prpp

(X, (sempre)



20

(instrument direction)

107h (oell)  -------- » (towards the cello) A. —3—
1) —- - | e ¢ - — 3
Bb Cl. Hfoy—= z — — . -
i) Py i K } it - & & (7 o
5 e — — ——1
—_— —_— 9. —
o —P—TF ¢} N r EEE
K @
f 4 A mp ———— PP———— f
3 MSP ___—5SP — sp SP\\\ ($‘)’ - A
'—/ B _—'_ - S MSP S MSP o mMse — v [oridge
- \
vl H—2 N | phe—Var—g 3 J m == "
= ———Ta 2 R 7 = . N = | 4
‘ *contmue the gesture < — M2 % —= = @ ! — ! @I
s = m—pp || 5] - - =R
= = - p % ! ﬁ>
pP——2p > ;a’ e P— PR S
MSP SP [ ! N. V- -
_ — qf_\’_:s_' _ MSP MSP/SP dlc ------ ,‘—Msg —3— ——3— ‘l il '
e | —— E bridge n — - - - - - X —— \  [bridge
/ i I ———— | PR * g:" ———— 1—3—|\ N = - \ - - ! ™
Via. ¥ u 73 r2 T |/ Hg o & o ) — — : |
® Ea By ‘/D . : — i e S T —
v . m » * * =
mp—"rp XX — — s
[Voice] ff..  (appena) p—= P) V L
P—s P—~F |
|
v
(side)
(arco vert.) T | v —’l_ ~
arco I
bridge MsP— N3 . ! d LB — il U f
| (sotto tasto) f > ' »r —_—
n | (MST) \ (sotto tast < (bOd )
9= — el i f ’
Ve, a2 e . s fMSTf 1
N » = H, Ld PSRN h |
]m\‘*—-F (appena) D BN — tap. So- ~ R Y — (S'm)/h \\;J '
I i \>/;z/ PP———mf —— 72 dlg-==------ ' <mf et f
p *double contact: body+fingerboard +
----------------------------- , T T
—-—— nmm—— ~ o
= = | . < e s
',l' .I’ 5 y 2 y 2 I” [ 7] y 2 [ 7] = = —
2 Py P {5 = i Xz < - 4 ~—4& - 7 2 —
= i’ I\) PN I 1 pai
Pno —_ rrp (ho)\—/ hiv = - ~
. _ "n 1 /
= f— pp prpp f ..
i y — blow into the strings
O Vi (7] y 2 y 2 II
7 —& < y4 - 2 & = L
3 i 3 —
(X (sempre) rep &
" J (palm) v (v0|ce) Blow
Perc. Hi - o : s ~
[ (‘ T ki 7 - e £ & 2
Blow Blow L | <

P

uf‘u



VI.

Vla.

Vc.

Pno.

Perc.

----» ord - - - -»(towards the cello) - - —»ord - == »(up) - - - » (stand up) 21
111,) O-------- - P e > 2 ----- 1 Ci ----- -
)’ A i i
. Hfes— i - 4 — t é i K t ; ¢ N
i e e = i ' F — ' Fo—
" ; ~— N T v g 0 " i
f— — T P<<mfr— —— P pp—
' P —mf—p
1 ! I
| SP !
. MSP —_ t [oridge] MsP ' voice i i
A' N '_3|_' | = N N : waist]  blow into f hole (sim.)
i 7] ¢ - — | uﬁué' v T y 2 o N rs )y | o e )3 | o |
’\MU \7 L — — L PN : 11 -' 7 ?‘ll — ‘ll — /i s PN | L [\ e -‘ 7 1 [\ é -‘ 7 1
o “ . g . | & : tap. "mf'> "f'>
V= D Y = 3 . 2 A "
“ N— .\/ | N— N : ,I
P —Pp——r | p—=HP="| / .
MSp_r——3——r——3— | bridod . Msp ! ! / [voice] - oice _
\‘\/ R m E \| : Zg |l ﬁ I’ E /I blow into f hole ar (;/ml])
! I I : e ¥ = y s ||j/ - ‘|> 2 | o L 2 | PYR|
: g — e/ ! ——1 T 3 w 7 T < TR 1
N = 1 ) < K 7 " v " g
e e S = r=
\mp— S~ P—~ — v .
\ v ho— ,7 1
' - (Gfe—) < !
' ST o> — ~--
\ (side) ) - f >J S— pizz — (put the bow down) (. 2 hands) C‘) feote tﬁt:_ mMsT S feore tas,tj.); MsT
N ——— : »t e ——[body] l.v (sempre) . : Py - -
ﬂ ()\ (arco vert.d. ) Hez  — —— EI ) - ><¥ I xh s ><¥ j ><¥ I xh s ¥ ¥ # I
_= tap N ’ tap
S A R S -
ey f— W A i = A — i i
p— - s (body) --------------- S (body) - - - -~ -------
®) ) e P—mf—=—p—— f' 5 p<mf>p<
pizz .
1
o nl‘ (in th:_plano) (sempre) e mow-"i‘n’{gihe strings e voice
f - N : =1 = —3—— =| , Gim)
y 2t - o Th gt y 3 g y 3 o 2 = y 3 0 Oy o 2 y 3 oK
'\fﬂu .II ‘1“'; J PN le PN /5 PN PN Ji /d PN PN ’3 lll I ]
o) 4 I T g' D, ) ﬁ
- sh..
(1) mf’ pp \ - " -1 po
“ ~ 'mf| ~— ——— , e — R /’
o) - 1 y 3 r— 1 O 2 —= 77 ya = T - ya r— T )
Z - o~ e m— Z T & I 7 y2— v n N I y4 ; ra
ﬁhl; \ PPp o/ pPp—— \ “mf* >0 PPP—— !
B \ (knuckles) / \ knuckl oy !
(A%0.) (sempre) \ f< S v (knuc es)f< // , X
(hold) - - - - ! edge \ ! fvaice) EOUngEoerd] | =
centre——— 1. . \ in the piano > ) blow i : > | )
'Qﬂ'sﬂ — (go to piano) \ (sempre) X \ ow into the strings 5 . (sim.)
(nall) scratch_ ---X N o): v T X T ; "
H— s | v+ —= V= = e e —
[ 8 - T wes | T I 174 S S L | T
i — ol d =7 AT o A
( : «~— ) PpPp _ ~ ' ~ " fou
* low strings PPP—— = PPP—— f



Bb Cl.

VI.

Vla.

V.

Pno.

Perc.

22 I'istesso tempo

(standing)

(bell)

— (turn) (bell) ~ ——— (inthe piano) s (turn) ——»(towards the viola)
ll6n —V’ —ord. — — \ /// — - O----- (
P’ A 1 A 1 L | _—— |
{es I wa il\ ; Y 4 i - - é. i T - p — . I £ £ Iﬁp
o B —r f—  P—r L '
—_ m ~—
—p— <mf> —T—mf—— P — T
PP———mp —— :
]
like an echo of the cello bridge , |
#e) o) - a1 (hfee) !
N - 2 m h—ﬁ y 2 y 3 y 2 - m 2 | o h p a I - = 73 5 ,//
“ B e ==
— P/ --% f’ S
F———dolce P—¢ ~—— P——xr L 1A=
! = p ——— !
1 1
like an echo of the cello 1 I
(&) (&™) ; _ (&™) mn
N e 3 B /‘&‘4 s =
N - )3 nBI v ¥——y y 3 I e il y 2 = 1 é )y o Hg \4-:’ - - —
U ¢ | |14 — Io PN PN : ] : PN | & 7 - r) {v L4 |
N ~—— V2 e
F——Tolce P—x )a|j<}|o>/d mf>;a’ ;zf< P—~F Pl
o o 9 9 '/3/0‘
Y i . | e s hﬁh. qh:\fo B T s
e | 4 e b= X=c= é@
4_o ; —
non arp. pIZZ\/ —_— pIZZ.\ h - h \_/
-y~ | ————  (sotto tasto) izz.- g |—— " ;/\ ’—\/\\ ) - = ,”—.\/\
pIZZ mk,/ |I|H# ST—N. pIZIZ/u #1[ IIIII v |||| #2 * blow AI\\/\ . >‘Q pIZZ‘. II:,’&W ~~ N .’ |I\I/| I:I#.:
N J" 2 - I é o«pJ" .ni‘ﬁ ' ) I'I hp b R A 3 — I ' 7 3
u >< é '3‘/' 11 ><' I%' ALIX 4 O — ‘Hx | v"r fD JE IRV PN fD qu 0
e tap. X. m tap. 4 4 ta I e Y s m
\/;( Mf(sonorle:) ; of f p¥< ; >v> J\E ¥ _,
mp—— n‘ mp—— pmf — P——mf Lo Imf ——— 3
n 1
\ N | b
\ h' blow into the strings ! 1
o) . T ) 9s \ | /
ya - ~ CH-PO - e = = y 3 I 1 L 7 ' T—3% y 3 = 7 3 ] =
[ an ) L1 el of W™ T = Vi PN - = I PN £} PN PN T 7 - —— PN g\
\Q)\I lI — /A 'Iyl ’/I - :JV ll IV |‘ - (1'0’
PR ‘-——]&,—-—-———-" ppp ppp Eb) \l 1?’
4 (&) V. -
Sl mf —— f— m —~ | ~—
f ‘ f f bp_ L
": - y 2 - I y 2 - - [ 7] AY [ 7] ] y 2 L - y 2 -
V4 |H PN g PN Ji I[) Il I /i - PN |‘ PN
79 T 7
# R g 3 | K
X, (sempre mp § , . h het
(Ko (sempre) (o (Kew) (sempre), | r
. dboard '
(nail) - - - - - 1 (nail) - - - -, (nail)- - - - - )
_p> 34 34 32 —34 blowmtothestrmgs % tap P ~39—3—
5\: III v 2 ()E 7] y 2 - v 2 7] y 2 v 2 11 - 4 I ) 7] - C)E [7] v 2 -
1 PN /6 Ji . PN PN Ji . PN PN 1] I Il PN | 4 Ji /6 [ . PN
8 ./A - T =
iii i - &~ U p o
P pPposs ®pp) < ®PP)



Animer M| Plus décidé
122h (turn) (bell) ——(in the piano)

—*(+voice) ~3= 34
— i i |4 T
BbCI.%: = = , ——————is 3 - =t= == ; —
RN I
P——s e #F ) (voice) &Y - :
PARE mf e P —— & P—— mp—pp |
I
1
MSP —3— H ! i
° —3— — —,(ﬂ&l') waist
4 N N W,
VI. * 7— —F; %%I
I
I r—
I
I
| o
: n (hi)
- SEELE
vie e
I\/V'/ ¥/| |
—_ pp——
o |
] Of\ b - ~
be— < b le——
t — L : : I
o — T
~—— = 1
Rl
//L — % \‘:\\
Ve. T et — %
o — ”/\p | [J] tap
A I T
W | '_p<
I
I
_ _(inthe piano)—_-. __________ 1 :
9 S f e 14 *
Cmu hnf} Py . — - 4 i P i - = = :r; = I
e ' ppp T
p Y ppp AN S — inthepiano | - = = - - - - o o oo oo - . :
no. N (Lv) . . i
= ~N—— (nail)- - - -, (nail)- - - - - - , |
: 1\ > —3— 3a —3— 34 L‘ - !
e": y 2 - Ll - y 2 1] L —I K)E y 2 [ 7] y 2 - y 2 K)E 5 MV ] y 2 y 2 :
4 IH PN 1 PN 1] 7 " /5 I PN /i \A /A I \A Z 4 Ji PN PN "
H|_ T 3 - —] T ] I —
P f @ > bd - - 4w - - »p &3
/ ~— 1
(Zev.) (sempre) / -/ mp PPP poss Prp) oy ! |
) / A I A
(n3a||) - '; - (nail)- - - - 3T ,> : : (r;ail) -- —3— - = (”:") ————— 5 -- - E (ngn)— - —3—.
_ — - — b | [ = — | I [ = L b | — - L— h—| — - — -
Plano 6}: [ 7] y 2 11 I>< y 2 y 2 :)EM [ 7] ||I ‘)E 54
Perc. Z | \.\- T P S S— [T - =4 i 4 P < I & "4 - P i I <
(o] T —] ~ — —] — ~
|7$—" mf’ a4 - mff ) g--"" b;-—" b$—"
prpp (PPp) (fingers on string)  (PPP) PPP) PrP)



24 [ 1_ -_  Libre, Quasi cadenza Respiré, vibrant  animer peu a peu accel. - --------- J=76

128h - e . ~ (9o back to pos. ord.) 1. —— (pos. ord.) = Vorce] ’
P’ A z N [ ]
Bb ClI. Cn\u € $ - : N — = s = 'Ai. w— —HE AI w— 4 = %
oJ J . 2.cl< A —_ Y= '
g— pp —— T 2. cl. (freeze !)
(appena) —————TesC.
arco | i v| | v|
A pizz. ﬂ%o_| . \ -~ \waistl (P)Al (inhaled) (exhaled) A 9
= =: " ' v Jd oy 1}
= [ 7] | T [ 7] L] L] 1Th]e . | IRl . L)
VI. '\fﬂu A W] /i I/ I yi LIWTe ->| < |l|
m . + B (freeze 1)
——— \—/ -
— — —% . 4 —§ ot ;v; 3 L ;v
appena
PP 2 pP——" P———— cresc. ———
(arco) |
——3— (appena) ~ (P)A! (inhaled) v| (exhaled) N v| ’
3 E— e - [ W™y |2 . K
Via. Hge—= ey PR = g2 1 o — H -
3 ¥ * ¥ FES a T  — 1
=1 e T a o
A pp o ) —4 o ; ; 2 ;\—/; ;v
° he —_ .. o - 2. P — P ———— cresc. ———
(result) @ﬂ% * = = é — @:
—_— —— s ——
} ~{free) j’_ o \/—\ L - PN
i o fn > E —_— == \ﬁ L =" (sotto tasto) | (inhaled) | (exhaled) |
fxb’ N LN S v =~ JY (9 Ny, —— MST o 24 e A S wmsT T N—
< ; P D 73 —— - = e Jt’ Yy ) £ . % NS S BT Jt’ ) ) £ .1 L3
Vc. 7 —©% A d— ) —%——1¢« c" —— I S \—Arllxt U o ¢ XX ¢~ ¢ X i iR ¥ if = T4
;» u/c\_, — D] ) L — rva = ; ; \1,2, £< ; L ; ¥< ;v (freeze 1)
— B‘“ (meno f) T (sotto tasto) MST msT™ —
ﬁ .= N MST N— N
+ —_— p— f. _p<"f' P < f cresc. ——
f _ o Z| E] = =| g~
(€= v = = P = = == == == == ==
Y, v
Pno. ~ L . .
»p (1v) [~ \) = ) = (freeze 1)
) o 7 I 7
Y T, = = = 2 = i S B m=e—= E=i= e = -1y
T - -
&) §'e (39 (3 PP PPP———pp — PPP<— —— s %(S_uTb)
phe - o e s — — (R,
& (X&) (sempre) [soundboard] 1-|
(nail)  ----- ) T p<_ [voice] &' (inhaled)vl (exhaled)
Piano —3= —3= A (fingers on string) )* nails ) % =
had s - . . . L )]
Perc. =€ - £ * i . .—“E‘u.'\ . —1 +—= I R B . . S—— L
8 I I [/ I I I- I
o---L-- i AM U — (freeze 1)
(Ppp) ﬁ — 2 =cresc—

2. scratch
—_



v 25

Mouvements de respiration 0=56 R i -
135,) (pos.ord)  squeeze bell between legs - - - - = , (bell) - - - > (up) %Srplre vibrant Subitement animé ---------- Respiré, haletant ¢ =80
Bb Cl i S— (y) — (> © ’ s E——ud, >
. 11 A& y.4 11 ) N [ 7] y 2 ] T f
'Q)Q q PN 1] 4 r:)mv = 1] Ik\ 4 I. [ PN c AI ./’ I ./’ 4 3 Ik\ é ‘I’ e I ‘/1 |k\ é 5
4 4 = o iy . i
.V v gi PP v by
, ~— — T ____"" < " l> < _p > <, '
)/ pp S f——mf —~ f'> e
1
O .
- ) arco i
blow '"Jto fhole m in the f hole bridge] ’ (& sempre) blow ir:/tglfcﬁole
n 2 . s n.- I2— 1 o RN rp LT T ey -7 T T T~ >
Vi 2 " corer jnt. 4 ™ C I I Iz | J Cr e f il t)\ I' ! r\ | z e 2 | o |
PPr— q v ~o_.X_ tap = ‘/ | | o2 2 y |
pE e oS e Tamp gt o 0
=2 =y - = mf —— N
o (arco) : '
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y e /] f' (pp)—— >(|-V) mf—— P ————— --f> "f- ,,f,
r|d
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VI.

Vla.

Vc.

Pno.
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Perc.
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VI.
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Vc.
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En calmant
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Bb CI.

VI.

Vla.

V.

Pno.

Perc.

blow into holes

slide on keys (finger)
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Martin Loridan

Un eco di soffio |1

Pour clarinette et piano résonnant

(2019)

Durée: 30 min. c.



Instruments
Clarinette Basse (mouvement Il — I11 - 1V)
Clarinette en Sib (préparée et pré-positionnée dans le piano) pour le mouvement V

Piano a queue (préparé, voir ci-dessous)

Accessoires
Une baguette de percussion (dure et épaisse), un plectre

Vibrateur télécommandé avec changements de vitesse.
(Modeéle utilisé : Boule Kegel Téléecommandée Rocks-Off 5630)

Optionnel : extension de pédale (voir ci-dessous)



Préparation du piano :
Les touches suivantes sont bloquées (placer des objets de dimensions adéquates sur les touches

et fermer le couvercle du clavier)
151'7?61

Préparation des cordes :

Un vibrateur télécommandé (matiére molle - idéalement une « boule » vibrante) est positionné sur la
corde de La grave. La position doit créer une vibration riche, développant le spectre de maniere
complexe. Les changements de vitesse permettent d’obtenir différents spectres.

(Modele utilisé : Boule Kegel Télécommandée Rocks-Off 5630)

Préparation de la clarinette en Sib :

Le trou suivant est bloqué a I’aide d’une boule Quies afin de permettre I’exécution des dyads (V)

OQO@IOO0O



Interprétation

L’ceuvre nécessite la présence d’une seconde personne, idéalement cachée ou mélée au public,
contrélant le vibrateur a I’aide de la télécommande.

L’extension de pédale (disponible sur demande auprés du compositeur) est recommandée. Elle permet
a I’interprete de contréler précisément la résonance des deux cotés du piano.

(extension de pédale)

Dans le cas ou I’extension de pédale viendrait & manquer, il est possible de contrdler la pédale
directement du piano. La seconde personne se positionne alors a la position « ordinaire » du pianiste,
et contrble a la fois la pédale et le vibrateur.

Le mouvement V (début) requiert le jeu avec le pavillon de la clarinette en Sib collé contre le cadre en
métal du piano, imprimant de légers mouvements modifiant le contact avec ce dernier.




Notation

O m souffle seul

m expiré - inspiré

X sons percussifs

z Son fendu

o . partiel harmonique libre sur fondamentale donnée

db : dans le bec
hdb : hors du bec

« astma » : simuler une difficulté asthmatique respiratoire

A®. controle de la pédale

Vib. On/vib. Off : allumer/eteindre le vibrateur



Static

. (téte en bas, mains sur le piano) | (relever téte)
Piano

Vib: on - vitesse 1 ! !
Couvercle fermé TR

(3 touches bloguées) : \
(lent)
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)
Q Fmmm e 45— e .
ity 7-8"-=---------- - (ouvert)
(ouvrir)
C|avim-/\
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I 1l 1
L e N \
rFTT T s m ————————— l
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1. 1L | Al
1l 11 | 1
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0 =66 Tt [ |
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(adeuxmains) - --------- o
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Petit couvercle (ouvert) (ouvert)
(plano) (fermM \ /\ /
| |
X !



Dans le piano

petite corde petite corde
> 0> > barre en métal

> > >
y | x | * & ¢
| ¢ | | | [ | |

(pizz. ongle/plectre) (perc. baguette)

7 BEY (T@J/\

petite corde > - —— - e W .
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% ) * g 4 ) o * * > "
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Cr P G e e I3 |
I [ I N |
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(%)/ Gecenleve) g

&/ o/

T (tenir)



J —66c Calme, récité
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<{Jibre)~ _ . _ T—— ) o < )
(bas gmbre) (sim.) (générer résonnance) librg P— g
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’{ 5 (7] r £ ib( [ YA \ (7] (7] il\% (7]
<% I L — . N— —¢ L I
e X X X o X X X oh. LU h o
~__-7 ~-_-- <
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) Cal_rfple, récité Animé J=90c. En Eaﬁlr_nfl[‘tx3 _______ ,
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Jfsub. tongue ram 2. (+growl) J tongue ram
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J=69c. vib. off o
A (apparait progressivement dans la résonance)
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e)

Plus vite

A - --- - AAN-—————--- 1
) (m — battements
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J O g7 = = I o (I.v)
——— sonore ——— 5 © — & —— sonore _——
(air a distance du bec, libre) < — @ @@ _r- < (air a distance du bec, libre)
S PP L ff
3 —» battements b —» battements
A (voix) lent —— rapide (voix)  lent — rapide rapide
(oG : i s S )
ANIV4 | 4 | A 4_
Y] — 0 — Te —
— = = (I.v)
[e) O
—_—
(dents sur anche)- - - - - - - - - ' -~
. r——-—-—=-=--- o\ ————— Bl A\ L
38 B (mf B X3 T 2.9
A open slap. o ﬁ ~——
g = = [ & 1
& = H ———— aE B
A 1 I - —
) 3 /P (dans la résonance) = (librement articulé )
& ——— sonore _—— PP (écho) —
< (air a distance du bec, libre)
vib. on
a —» battements — battements
A (voix) lent —» rapide (voix) lent ——» rapide (prendre baguette)
’{ r £ y 2
SR .
D) = - = - (enchai b )
— — enchainer sub. poss.
pp
Dans le Piano
,O barre en métal . . o
il il ] ] ()\ ] ] il [l
%? | (baguette) | | | | | | }
(enchainer sub. poss.)
A Cl.B vib. off vib. on
)’ A
y 4 . = O
[ fan . 0
ANV
D) — (dansla resonance) = (dans la résonance)
fo T— 4
-4 pp p
Dans le Piano
barre en métal Q)
/? il il il il ()\ il il il il H
© | | | | | | |
(baguette) f f

attacca



1V

Recitativo J =63 - 66 _ :
vib. off S
2 o
Cl. B {5 € = & R oo £—
Y, [,: & m; —_ (dans la résonance » ——
> —
PP espr.
(X, (sempre)
) S\ D _____
0 S r - ] (@i —> on) % Vopeire' o
Lol hal -
2 = e % 3 | — G
o ——— = . —&— r Ho—4 o =
—p (oK)~ : A — — =T Y L
mp
/\_A/—\A &
gl %
20N pd e #2 <
Y ¢ L @ — : —
) = — '
} = } % P ——s (fc]):x)\—{r———-‘/ fe_r i
—P ;f<pp< ? — —— S
Plus animé
1 (voix) - - - -1 (Voix) —=-------- - (VOiX) === ———==——===—-- \
& i
1 ]

o -
l , 81){1
Calme _,_,dZ-__ - E (dans la résonance) P
I)A J_ (J_ b T T E & £ —>vib slap® B e #f‘r
y A s z ! i y A—
e paub. 0ss. &\ = = o ) PPposs
: L= —— . -
2>}mp ‘| }Z{:<7nf>>m<> P
(dans la résonance) rv f
(&™)
» o o
h JR—
P’ A
”\m L]
ANV
oJ

(Iv)




Légerement animé

2 o g) \‘\ o E
A (dans la résonance) ﬁl o, FE - . ﬁl L E =
P’ A [ [5]
;j @ y :;1 :;) (notes indicatives)— = % (notes indicatives)
»p v @ T——— o o ————Tibre,richef ————
p\/ f(libre riche) A= P
L
ol notes indicatives o V® (notes indicativ'tis) b,
29 - - — - ]
h ? b" ﬁl [ I— — b"' #I T
’{ 3 . s 1 1 1 11
Gy, i G T
) =4 I -
v<_- PP (dans la résonance) = I —
}7<f pp \
) &) o
4 %
/\@_—\ [ ] °
e -+ @ @
— °
3. = & (oscillation libre entre les 2 notes) «®  (oscillation libre entre les 2 notes)
h - < - - k & PRl m
P A ] IR L ]
y AN y ] b (7] fo LilllJe I 7Y . y 2
@ PN _V/(," 4 (¢ i i \ W7 %'I’l Y e gl _L = ‘A
D — oo p e / M——
)0
QE E
° =
°
38 OF: © . OFN-
A = 7T ®e
y i 0 P ¥ - — Ca—
[ an) o |l . v ¥ o PN . . Pay m / .
\‘Q_)V % 0 — A O e % .
(il est possible de s'arréter briévement entre les dyads)
L e emergences libres
o %8 @ (ht)—
h — _ ! \ < >
)’ A | N (9} =
7 s 8 T 5— 7} —
ANV ll—,uﬁ 5- ’ qn ”"9 4 = A
) —_—p——— [‘\_/H \—/E r(flltr spectrale) HF\_/
(VOIX) = = - - — - o oo oo oo (voix) - - ----- 4
(comme une respiration dense) 7\ (sim.) >
i tap. piano
47, (t2p.piano) VI - (VOiX)- - - VI - \/I (tap. piano) \/I ’
P A — I — I (9] I |~ S I S
& : e B SSE s S S e
— meno : '
) N (bas, profond) f l\ — ( ) P) X X X //
mf N —f
. ) ~ (ouvert)
vib. on . ) _ Piano /
Szh (tap. piano) ~ barre en métal /7~ Vib. : changements vitesse libres (grand couvercle)
I{ y [ y 2 | -
[ an YA O PN |
ANV A XI
o X X X > (poser clarinette basse) (faire le tour du piano) )
P —  (baguette) U \
By -

prendre cl. sib
(dans le piano)



V

Improvisation 1

L AN T T T T T T T T TS T T TS T oSS T ST m oo s !
(pavillon sur le cadre en métal dans le piano) 130"a2 — vers|la fin: décoller le pavillon, )
. I'orienter librement en direction du public,
Cl. sib — adlib—— le recoller (répéter ad lib.)
- ol (coller/decoller le pavilon)
— S
(O) (sempre) d —— (générer une grande résonnance)
(X, (sempre)

Improvisation 2
(attacca) (dans la résonance)

souffler dans les trous (“guiro™)

(pavillon) . .
" —»(publlc)—’(Plano)/% F% mélange libre
- T
D ;
®J(sonore) — " >
—_— —
|:|<f — f @<W>

air a distance du bec .
(resserrer les effets/éléments)

Improvisation 1

)
Lt 20-.30" - - " T T T TTT T T T T TTTTT T TTTTTTT oo 1
(pavillon sur le cadre en métal dans le piano)
) ad lib
(o) ,
\Q)\/ (coller/decoller le pavilon)
— Y ——
(©)  (sempre) d
8! )g)
°
° °
g . ®
Calme, suspendu o LPS
® : Ok
°
&
A s
IJ\’ Pay - 5 i() 4 r oK)
e O = 4 py P2 PN A
o — *
. o < p (1v) < >(| V)
4 (dans la résonance) ‘:b .® '
° % %o
‘o :® .0
[ ]
° 4 5]
o @ @ . ’ @ 4
o) e ~ =
)’ A * = O
Y 4 {9 Ty #14) [ ] y {2
| o WA WAL A L o) J /H PN A
ANIV P2y il ZXTO
DY)
(&)
2
°
OF ® ®
[ J
s @
b" 4 —— ] P |~
S — S 2 tro %
E() x ~ b P=Y =x

¢
.(

™N
~
P

p
N
P
Lle

®
©
0|0 Q
...Og\w...

v

ey
24|

.e (:) rit

Hl ) ’

O L P’
p” Al [9 ) F Pay P |
y AN A | y 2 (e ok y 2 [) )

O /! © . /1
&N~ J /1 PN A W] |#] PN I/
\!)\14"-’ x | ~ i x




S

ﬁ
1
™
‘__
Je
(1 'HN
@

pad

Y

el
el

©)
©,
©
®

9 5 O r]
V AN ) y 2 o) Pay Py #14)
[ oo Y /0 P.N A W s [ @ x=d e ]
ANIVAES Ea( 0] o] il
Py) T
Piano _Clarinette Piano ~
clavier (couvercle) ; (et 2 une main) clavier (couvercle) (enlever le bec)
lever 1égérement puis rebaisser (Voix)- - - S - - - - — - 7 (sim)
T = =1 =
mf(faire sonner les touches blogquées) P (dans la résonance) f (bec dans e piano)
Clarinette =\
%, Vib.on - v > Vib.off m V"2 Vib. on ~
I)\’ - s 1 y 2 ] [ 7] 0 s 1 y 2 il [ 7] . -
[ @ OO & 0 i 0 | & 0 7 0
J . .
(bec enlevé) (cl. dans le piano)
Fermer petit couvercle .
Pi ~ P Vib. off o)
X TR AN -1y )3
- I | LIS | ML LS

Fermer grand couvercle (ouvrir légérement puis fermer)

(R _——

petit couvercle

)

Q Vib. on Static
A x3 1 H
[l - L

e x
LIG V|

(ouvrir légérement puis fermer) sortir de scéne
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Concert configuration

(Voice)

R microphone «— (RH) Accordion (LH) — L microphone

Hand Delay (RH)
General mixer (gain) (RH)

2x expression pedal

Multi-effect
(R Foot)
Effect setup 1
Tremolo Whammy 1 (+ 2 8va/ - 18va) Rev 1
Looper Rev 2 Whammy 2
Effect setup 2
Ring modulation Whammy 1 (+ 2 8va/ - 18va) Rev 1

Looper Rev 2 tremolo




Tracer le Souffle

Traces J=68c. . ~ .
Microphone 0T
12 ZA . P o Bellows vol +
=1 1 T < t
11 £ ] 4 - I I = | — I I -
u A W] PN I I X I ——
Microphone 1T 1
Accordion R (ped. clicks) - - - -
Air  —=— p— Air _
E A - = T T 73
u A W] I I P
[ — near L mic. \_/(\) X J f{ '

w [

5 Parlandod=74c. esitando rall. - - - (Iégérement animé) rall. - - - - -

~ (003

create accel/rall "speaking" phrases)

i B f vol -
A——(reely —— ﬁnf> <f ——— F.qwltb r—\<nf>

(= I I I I
11 1 (7] I I (7] I I I
u 1 | 4 Ji | 1 i 1 1 1
(fast) <
(med.) - \(\Le[y\slow) =~ < _ (very slow)
[T] stow) (slow) - S~
Sub. animé = >
Bellows 4 1
0 Gaes N - T N > ~ vol +
n I [ : [} |\ /I (7] :
| N /i | | Ji 1\ Z i | |
— | | T ' | T
/7 = -
Air<f VG P ——(richt—— _— gj E——
> - — > - =
[=] I I I
= n = = = = =
i S — ! x ! — ! !
———
T.on
légérement animé
13 Parlando (lég ) (2-3.45) pamy rall= - - - - - -
7 - =—
O ———
(create accel/rall "speaking™ phrases) TT=~ vol-
~ _—
M M M
FH . < I I I
u 1 | 4 Ji 1 1 1
-~ _ _ (veryslow)
~~~~~ .
Sub. animé - >
16 R .
Bellows 1) - R) J - rall.- - - -
- F—= o ) — o K 7— —+— =
11 4 /A /A |74 I i 1 7z of 71 ] =
| = T ! ‘i\ | P /A L T i = = —
/ 1
<f ! — (richy —— <f\ _ I< (freely) ! »
T N ‘\:| ./—\> -7 Impi%imum ~ X
H | I H | :)_ 1
e P—r—— — —
air button > air button (\a/’:;gn/;)\ /tr:',u;e\
/ —
ol




vol -
Respiré, légérement animé . -
P gerem "2.1it.- - - - Parlando Plus animé
19 L ol + (tape)
=1 1] |. =
I C— 2 - = (7] v - - —
NN 10 PN 17— = 7 O
el | 4 T
- 2 e —— V4 \>
i i rall. - ---
—_ ——— pocg_—— —_— mp——— R fist E — "I]_E)’u“lifi\ ~ o~~~ AIA
e . |
—] =t == —H = Q";E'_" == =
u L I O I /A I I I I I
~ (very slow) 9: N
T
v 3 :7 AB (appena)
>
Animé Time i
: accel. -—------ooo- - A imé
23 cX0) (sim. freely) Tres animé blow n i
A
u
/ ~
—— m (freely) ———Tolto_ .
/—\>f S~ __-" N 0 (short)y _-  impulses (Shor;/'ﬂpro)
L —— T . > ? T m VAVAVAVAVAVAVUA
s = R — ] = >
u I | 74 /A /A - /i NI | 74
- T ) - ==
air button 1 Al air button N “trace <mf f
(OO0 > ‘éﬂ
Respiré, légerement animé
(dans la trace) J =68c. @) t
poco rit. - - - - atempo
26 - (rich  —— _ rall. - - - -
(=] | ——— L W =
1 y 2 I (7] [} | I I — (7] 1 =
1 PN ) I I /A /i |74 I I == = = _ /A I =
| =} V T | (=== L4 1 | T e !
(/ I ' V (slow)
_< ﬂf’>
e (]
(=] 1 1 Ay
1 I y 3 I J (7] L
u I PN I Z /A
e g
T. =" - TTe- -l
o (PP)(appena) T (yerXSICIW)
Granulé, riche - en expansion L
e XS e e oo . Animé J=78c. R PO
2 2or3fi accel. poco a poco 5 -
W.2ors ingers w. flat hand
mH —— - = = — HH
- e ——— =— I — HH — I
=] _ I = = = | [ | I— I
(nails) ~(freely) I | | I (nails) =" slow, ‘grain’ residues
1) 7 7 ) Y I
(Pp) (paim) »  TTTeelIss almost frozeh
. cresc. ___ full opening bellows 'residues’
_ :Alr 0 - |
u T T
@ 3x overdub S Cmmm o R .
T » [Rzon n
W2 on
— — \ —
5. (freely)/_ ——
L X3 === —m - e e e e e e e e e e mm - - - A
esitando accel. poco a poco
Bellows «—— Bellows
st Bellows ——— = Keys St > Keys 7
- i I — . e — I HH I — I
u 0 ! ! 1 = = ;‘ = — = I T 1 0 ! 1 = T
(2-3-4-5) (1. nail) 1 (2-3-4) (2-3-4-5 nails)
(@) cresc. poco a poco ) Air
V' (closesilently) — "compress" spaces for friction
= 0 ) [
u 0 0 Ji | 4




- mmm - mmmmm - - = s ittt 1
————— Trés animé (short impro) rall.-----=--=---------. Calme, tremblant |
. > vol +
34 () — Bellows tap. freely mix N R (345

=1 — )N} S — E— —

1 | ) | ) 1 1 # I I 1 [S & 1 I

1 |74 |74 | 4 17 I I I I = b |

=] 14 14 |'/ — x T T | < T yAl
- (fingers) (nails) i (fingers) (1. nail) pp) \" ,<’/

<> <> Z < —
% knee (freely) g (.) > Kiee = - ----
i i = = m_m
= =

1 |97} (7] 1 I

u | 74 /A | 4 I

j.f p T.on
39 Sonore et animé " rall. = = = — - -

[=] I /ﬁ = = =

1 y 2 (7] | | I 1 = = = =

T PN Ji IAY 1 1 1 = = =

. : ' | i 5SS

mf moltoﬁ [———— ) <ﬁ —— ———

R fist — irp_pulses R fist _— |mpu|§_gs PN >
e UAVAVAVA F YA F e

(= L 7 I

- I ————— | — j = I

N AY

N o \\
~~~~~~~~~~~~~~~~~

4, Parlando rit. - - - - atempo rit. - - - - atempo esitando (2-3-4-5 nails) vol -

™ = - /I I‘—————T————————I———— e S S

1T & I 4 I ~ I I [} 1 I I I

11 & | PN 1 | | [ Vi ¥ | | |

| =} 1 - T T yi L4 T z
P (palm) (nails) palm) (naB I: I:

— P ———— —— < EE——— | o
O O o \ (ped. cllcl(s)

(= I 1 M A
111 I I AY & ey
1T 1 1 Ji | N
=] N

o ~ ' K
~~~~~~~~~ (\iety~slow) = X 5"
- - N g >
1 4
accel. ----------------- Trés anlmé blow on mic
> Time (dans la trace)
(2-3-4-5)
% (aasnmaly) ——— N O N (sim freely (ingers) ————
(=] [ 7] - -  ——  —
1 (7] [7] o/ [V - I I
o —— T i L e L —= ' '
1 ; $
—— P — / \ .
RS -- (e)
> _ gshon)_ _ <,> “““““

- a ~ — Tyt H
111 |97} (7] 7 [} o Vi) [ I 11
111 | 74 o/ Z o/ o Vi /i I 11
| =} Vi \’ y L /i | 74

—
| 1
>
Trés animé >
> > - \R > (dans la trace) .-

#8 (2-3-4-5 nails) «———— /&/ ﬁ/ blow on mic h — A (- rall.
T o o % T R—— y 3 I T —— ==
11 o/ o/ Vi ~ o/ ~ PN | P I = I
| =} I. e —— L i - Ji ~ T T = ) =

w . // - \{’ ,ﬂ‘><m i
< S T > impulses » —
> —~ > ~N A A A 4

- | X p_my, - . (. | .
AT ¢): S b v — b 73 T T I :
111 . /A o L e | 74 | 74 /i 7 I I I
1= ¥V /i T

~ s 1
~o_- 1
m -~_ - J(> ) _— — _ !
(1/2) L p V!
on




accel. —-------- Treés animé
> >
I - nslatr
51 | (nails) E/ P /V perc. B/T (dans la trace) -
[ == = I = =
1 I em— e P o I » < f
el I Ji L xI I I
—_— ‘ﬂ‘>m l> —_ , /i S W)
~ —Rfit — ﬁmﬁfs;vf\umvm N > \
=1 —— 1 1 1 |p 1 1 1 0 —— L
H = ¥ 4 j— ; - 4 1% T
w2 . J A A~ . ’
Y, f'\ /\u , \_/( <)\_
=7 (1/2)
Animé accel.--—-—=—=——--—-—-—-—--
o>
> > >/ - ~. T
54 N —s B/ E/ (dans la trace)
erc — Y L _______.
(] — I\ I yp & 1 1 I I
T [ YA y 2 [ 7] N | n |\ [ 7] [ 7] [ ) [ 7] | | | |
1 /i PN /A 11 I A /A o/ o/ o/ I I I T
=] L \\ | /A /A Ji -
fF=m 5 = e
> R fist —_— u/\_/\uf\u/\ Mo > So--7
impulses -~ O
(] HV F I I I I I I I c); H\—/ 1]
11 & 1 |l | I 1 | — g 11 [ 7] 1 | %) [ 7] [ 7]
i 14 5 t 1 } P — i 14 74 G i
+ valve J ,L /~| | —_
e — VAY, vr\\/‘\\ , \/ (—(1/2) )
s Parlando
(=] T | T
111 I I I L] - - -
u ! I I I
o P — —— p) —/—/—— (pp) ——
i *): - - = -
u Z /A /i
R TTIErS T
¥ N LR R RRRianE Rl ini 5 inl-- B0OR- 3
gee——[Loop| —x g———]LoOp [y
[Loop |pm—oreee—— —_—
/\ /—\
Sub. anim¢ : g
(2-3-4-5 nalls) Tresanime >
N _--~DLa D PEIC. = = = = = = e e e — :
62 ﬂ ) AR e DL-8 8" 2 actions > > > %T
n [ 7] \k [ 7] y 2 : [ 7] R} [ 7] [ 7] [ 7] [ 7] 1] [ 7] [ 7]
£ e e~ = e e =
X 7~
f< > / (lmpro) ~ ! 4
perc.  —— .[f I | w. 2 hands AR
—= - cluster/air/perc. LH ) > _—> > —
[=] H 1] T F 1 1 F 1 F 1
T (7] [ 7] 1 | %) 1 ! d (7] | [ 7] ! (7] |
£ ——r—" : 3 ]
a |
(freely) _— —
(full)
i o)
(2-3-4-5 nails) ~ ~ o ________ e ,
(L nail) > (dans la trace) Trés animé> (dans la trace) Suspendu b
67 _:’__.P(‘_ - - P/'_ - S .- vol - , o vol +
-l ] ] ] ] = & | ] ] ] = = 1]
T = o/ T = n y 2
e — : :
—f ») ! —f ») ! :— poco vib. — ord. ”
right . .
> (kright) > e =} beo
= f o f H 7 o
HH = - C——— i ) >
air button - T~ — Y A———wprp —

— Ty (full) (1/2),z(< —



o > e .
Sub. animé > . J > >
70 (2-3-4-5 nails) ————» B/ perc. -~~~ "7 ﬁ/ (2-3-4-5 nailsy—— &/ B(
n I [ IO y 2 N (7] [ K3 : y 2 (7] I (7] (7] - (7]
T | i PN N Vi [ PN e/ | i /i e/
=] [ )(I ] /A Ji A [ /A
> _ _ -- (bright)
fsub.< /I"\ — Afed) T~ ST “~ -
ow H/_\> -
0 | . 1] .
) t [+ v |p 1 e ek * 1 ¥
=Nrrrerre. ''Errre
/\ _ f— \_/\
f— (1/2) (fulm)
N Lo o) " N .
Trés animé o dans la trace) 2,,\ Trés animé
r-=-=-"="-=-"=-"=-"=-"=-"=-"-"=-"=-"=-"-"=-"=-=-=-- 0 ~-—-—Tm—m---—---—-—---—---=-=-== P FE = ==-==-=-=-=-=-=- 0 =-=-=-=-=-=-=== 1
‘ 2 g impro = pn (2-3-4-5 nails)
_— > = =~ 2.5 (— —p— —)> as fast as possible 2.4 (1. nail) >
73 ———.| §7 : o i
S / < - e—e— " w—— e
- = \
- S.o- > . -7 S PP very fast !
. ~ >\ - mix elements and shorten traces . (g) . grain/air mixed w. traces y \ air tijtton K
_——— S~ -- N < P 4
- T = . F—
y i — 184 74 1 : =
J J il o o () W2
R W2 W2
/\ \_/(freeh:\ - (slow) (freely)
R2on
Microphone En calmant Calme, tremblant
7 9 (Mﬁ 2 Bellows - -
n I : 4 1 4 I i’
o ‘ s f s e —
) . T \ Rt
A|r< jf'> mf Se LYt \\\ knee 2. /‘
| O S~- O il
n y 2 y ] 4 4
u PN PN PN PN
_____ . \Q’)< ——
(112)
= @p) —— M) ——— ~ -
80 o~ orall----- a tempo | blow on mic | blow on mic - @;)
' - | ' - =
¥ T —= T I —1 = T T e
u PN I — = T I — + - = 1 I — JI_ - = T
7 —3— R fist .
/ knee ¥ —_— = —_— —— —_— T ~___--
1
M (] e
il T 73
u I PN
pPp)———— — \
(full)
Respiré, 1égerement animé B
CoTTTTTTTT oo X2 mmmmmmmmmmmmmos ' — nearmic. ©7 ®
T — V o —— v
_____ I
8 (PP _ _ ) vol+
= ! e S— — T 0 ! ——=— — T
T =— I ! N — =—1 )
= = . — == . —
(nails) (rich) w. flat hand - LT A
P cresc f . .
=] - L -
=1 y 2 On | T —
u O | PN 0 I I

[e2) (]



Sonore et animé

Tres animé

accel, - - === - oo (short impl’o)
o6 R I — _ | >/\ _ ; E——
HH— < kK f HHe f f f
1 /i 11 | I VA
=] T T L
») —_— ff— | ff—7r — —————— SN
n | = 2
i : :
o
_____ \
_______ Suspendu -------- Sonore et animé
89 _ . A
=1 I ——= == = t }
! ! — I :
1=} 1 i | = = — 1N
|~ - - - ’
(j’) PP mf — ,<f> <]f>f>
_— . m H i m
RN I I I I I
u 1 1 1 1 —
legw)
~~~~~~~~ _(very slow) _/ \9: : E r
)
92 " ---- Plus calme (légérement animé) >B> Calme
oo )
[T ] = =
H- e —— P '  — ———
o i == | — I = — :
A Pp) Tt - mff ——— —— (pp ————— )
ir - - - L~
7 ~o . T - T~ ~ N 9
_ A . (ped. clicks) m = X m
i : % : : e :
~~~~~~~~~~~ (slow) K A /\~-_ ] } T (Sow)
Q Se-” Tt - o R 2o0n - L N
(very slow) - -
—_— W2 on
(——)
(Pp)
[ R—
o Calme, tremblant | blow on mic Bellows
=1 1 = = I‘ — = = A} i =
HEH— 51 e
o T ] =
) N < (rich)
\ knee "trembling” . P e — freely mix
A L ? ________________________ B S - . - I
= |F y 2 =D :
u PN I PN I :
o v
e Lol ---->
overdub on previous
e I [m] ————————————————————— 1 L [/-\] ___________________
929 15/20" 25/30"
freely mix (grow loop) (loop only) vaol.
(2 feet)
|| S ——» @ (overdub) — . || >
.
(effect) (fuih




vol -

Microphone

e

2
|

100

(in tempo)

JS—

r)

-— >

w2

2

y 2
Te/

[Coop] #—————

ElE
—
= [ad

Allegro

r £

[ )

1A

1A

OIA I

Microphone (rim)

103

Tap.

mf ——

Air

S

(full)

(112)
106 /

r o)

r o)

A

] ]
] ]

] ]
] ]

11 fo &
1T
| =

L

P———— mp ——— —_— mf |\ pp——mp———

11 £

(sim. freely)

(free changes of shape whammy)

>
110 plow on mic

ﬁ b
NOR
T
T
5B o
2
p 5
N Sl
T
T
T
s
=
[+
] g
s
N
11 p” /W\
D D
01 [ |

perc.

guero

perc.

(complex, low)

'\
IAY
i}

IAY

>

r o)

112

r o)
\ ]




N

Lum]

[ JE—
[9 ] 1 1 1 1
~ | ] ] ] re}
4 X X X A W]
(112) (full)
—_ _ \\\\\\
r . | r | A a
I I I I I —
X X X @
[,
molio
1 1
4 ] ] [ ]
PN X X i

N
N

(112)
—

VTN

pr—

p— p—
S S

N>

e

CIBNS
CION

BN
BN

(perc. + traces + "waves")

0

[

-/

;/
|

=
=3
=
o
=
El
g
-

L~

0

[y

cresc.

R
DAL

Lent <J = J)

blow on mic
™ 7N x4
3 3 | —_— ﬁ |< play on impulsion/traces length
] ] ] ] X T -
X X X X PN PN O
(menoﬂ < -
> T :
= I < -

weE—

_

(freely) \_/\

_

(freely) o o ~—




Treés vite as fast as possible
132

-

R

DAL

D1
A

X X X X

Lum]

Jsub.

(w. 2 hands ad lib.)

: [ 7]
yA i :
) ’/-\I J
—— (freely)

== o -—--=----- 1
Q))| blow on mic R accel. -~ - =====mmmm - - as fast as possible | blow on mic R
135 3 3 i
Pr— - 2.3, (ribattuto)
A ] ] 7
d y.a3 —~———————————
cresc Lt
2*3- (ribattuto)
=
u A AAARAAAAAS === =F X
on \/\/\
blow on mic
~ A x2

138 ﬁ |<ﬁ play on impulsion/traces length
A y3 v X -
| & 0 £ 0

R £ = & :
ff ' '</f 2.
—_—
Wi freel
LEEN N (reey) —
_________________________ 3 e Comme une respiration
Microphone
G " L ») rub /—\ rotation —

140 rognements blow on mic (pp) 1.
== X i i) : ! —
u : < 0 0 ! ! ! I'I .

~ . (out) P 2.
—_— I ——— N . Microphone
3 5 DR rub /
) - - e — — el o :
yA 0 | | | PN = | X/ 0
I I I I I I I I I I I I T \
' impulses —mp —
O
— —_—p— — =
near mic. - e e e e o 0 ,
——
S — mp (reet)
Micrw ,D LH) tlow) ) (change speed ad lib.)
— A — P
142 7 (RH only) PP) ————  —— (sim. freely)
H— i, < T I I : 4]
1 > 1/ Y/ LA PN I I . I/
| 4 |4 T 1 1 x
(LHonly) g2] mp ———— DL-8 |(looper)
— m o | -» ( .d b) "
7 overdu
I-W Imul 7 AW T T u - G
H - v r— I : %
| =} 1 1 x
I—B—l
[Loop|———T"—— —_ ——~



10 Calme

(near mic. )

[Breath]
144 () .:I[,]

DL-8

En animant

()

TF

N

___;l i

N

()

"1 [Loop] — ——

[Coop ]G>

(ol —p—=—

Ty
2.
<fast>:| .
|:<35t> (sim. freely)
Plus vite T e e e i
I -.n oo .,
i d S O S r !
o f 2 DL- 8|
[l — (Z)(sim. freely) >
I e Lo
H——= f f f f f f
u I I I I I T
[oLe]<= -
[ Loop |<<— ] (sim. freely)
Calmando Calme
-------------- r---------6%--------1 DL-8| — —————
S 1Tl Lp——— S Fast echoes - — __<
E i 1 I’l\\ 2 = = -
> J DL-8 — Bellows =
o <ff‘w > JUSSUSIN »)
Ar——fff— ¢ A& - dif; ( ) Air
— = — = B—
-
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~----Setupchange - - - - - ,
(]
|gg —— >| ,¢2f<W) — - s -
[ Y I I = ===
1T | 1 == = T ==
11 I === = T = =
L= — = - —
Bellows Bellows E—
. — Microphone ;
H I == — y)
g P — <
[Coop]e —— &P _ T. on|(fast) f_ (Pp) ———~
(full) — | Effect setup 2
(W2 =)
(already on in the setup)
if transition: T. on only
P oo s oo T m oo —— oo -—--—-------- Optional transition ----------------------~---~---~-~--~----- '
o)
pParlando ------------ Animé (esitante) _ g
160 Microphone _ _ -7 -
5 — 3 —= —— —— G
T L2 == /1 == = = %
=N > S = — == s 3
(freely———] mf ——— | - mf ——— —— Q
Microphon < A—"< < Microphone ~ (esitante) g
crophone - I'n. . N =
=] —== !; - = I F ¢ ———— r
H — — % — f f - — 7
= == Tfash) = =
(freely) L )
o
Mystérieux, fragile - tremblant Iégérement J=58-60 S
165 Bellows>—_;zf_ poco rit. - atempo — — — —» near mic. % ord.  (esitante) h/ I;\zf<
—6G f — o) - 3 O } f ¥
u "i I = I L \ 97 PN i LV — - =
(vib./trem/bodly movements) short, trembling P Bellows
b = Z= b £= % sim. b z
A o0 slowly emerging o o0 f gf—r
g 0 I
y AN ¢ ] d £ I (7] 4
’\fﬂu l_’i PN AU i PN
oJ e Ppp ————— —_— pp —
— Pp_——
>ﬁ\/ poco rit. - - - a tempo
|-| , far from mic R » ord. me—_
168 :I [ — (€] J l)ep. z = [o]
A } 5 :
L & % £
D,
o —— | ——ppp —F d
Air Air ——
" m e -
T | | - o) 1 | y 2
1 I I Vg 1 I PN
=} x
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g @)V short, trembling l’!ﬁ -~ -~
’{ I & I [ 7] y 2 [ 7] I' 3 I [ 7] y 2 y 2
’\3 ( !I ) ; % ; /A - /i PN /A 4 - /i PN PN
(vib./trgem/body movements) b Z — b S~o__-7
g ¢ U = £ = =S
y = Y i IB 5— s
HD—F i i 4 <
) I I [
pe ppp ——
: |
—3— 5 p poco rit.
1742 (comme un écho) l’g'— -t -2 ——PP— Bellows h H[e]\[
r—17 — | O 0
p” A |4 [9 ] = =T
Y 4 - o) o [ [} y 3 y 3 L ~ [} =~ -1 fe
@ 4 /i /i /i PN PN 4 Vi \ Wi t —
J key click PEEN PR 1
(ey“f—;\ —p —mp —_———pp | —~ _
J_—b—{: bet ,p_\ T o Dl b oo b Air
5 I = — - —+ — f [ ] * |EI -
7~ . Y =  — . 7— 4 { S —
\Q)V x —— > x
pOSS. — PP
rrp (med.) IE' (fast)
far frommic ., = ------ » ord. ----- »far from mic ord.
—— — —
atempo 7> —3— = eV
| — — [~ _——
179 o b b ofE b o — - 7| o g
5 — — 17 %\—/ﬁ 9 |$ . Y,/ )
7~ 7o — T e r — — —% . 2+
\Q)\I ./I JI\A ‘ll ~ N — : (® ]
z = > £=> fe="P ——mp |
# PPP— p T "~ S |
A short, trembling o bg—m— l’!!:\/!ﬂ; 5 5 |
)’ A I I | WA | 9% | %) I M J/ED ]
y 4N - I I [} | 4 | 74 [} | 74 I [ 7] 4 - T . s ¥ ]
v\m\] Ji /i Ji PN + 0 y /il 8
* — 7 &
pp — 2.
W on
Fragile poco rit.
™
18 lvﬁ : b P —_ :I [ —
:B /1 1 Ii. i = I — = |
o7t — — €— ¢ f = Y
ANIVAES 3o ] T 1 T =X == =x
o \——ppp v —e |\ ——ppp —t
\ I’ ! ‘. .
\ L - o Air
3 . . ——— - Al
 V & I T I I = 1 |
y A\ "l'+0) 1 ' 1 r[) (7] 1 [ ) y 2 | y 2 o)
D4 N | T . n % < : < 4
o ) __.>\nq¢ﬁ_/-r _
(157) slowly emerging
» —_—
(appena)
poco rit. a tempo
; - FEETIR DL-8
1862 b@ —»Vib> vib = bﬁ bi Z bé —_ mf —
p” A= I - - )
y AN J I y ) A 0 2 I I
ASa I — - s t t
o —_— Pp —4| f————m—— PP ——
- Air
3 £ I -
g = I 1 01
fos—Y, 4 P . T i | & — 4 i ¥ Yt
o > PP T~ Bi &) =
Won _ — w2 >
P — slowly emerging - o)
(15™) (appena)




Plus présent

13

(légérement animé) poco rit.
DL-8 o —
1902 p —r h il . | (esitante) L __-=-=-==""
e —
ANV
Y ppp = I —— = s
5 b Vib=>1h o VD= 2= vib> Z= boo T
8 L e b
{on € T =
i -
(full)
(W) [Loop| —P——=
g?elrrr?% ) (vib./trem/body movements) - - - - - = = = = = = == = = -~ .
- p —svib> %= vib. > Z> b
2 o> ﬁ )
P’ A = I
y A\ [ ) 1 [ 7] y 2 y )
[ fan) I/ /A PN A W]
:)V =x
ppp pp o N
8 - 2 22
P’ A I = I I
y AW - 4 I oy I I 4 y 2 r £
| an ) PN /1 PN PN A W
:)V x
(W)
(prepare)
vib.— ;> (sim. freely) (key click)
19 | .
, @ e ——"bh . by U
y e s f Y f f 9—1 K—y s 7o)
| <n YA O PN I/ PN PN A W]
\Q)\I x
f——— pp —] —_— PP _—_— — P ,
I’ b o | . I’ . (key click) S~
= * by %£: f
P’ A I = I 171
y A\ rK) 1 [ ) ! ‘i’/ y 2 y 3 y )
’\3 \ 97 IE' ( I, "’i‘ PN PN A W]
- ) - — — »(complex) ﬁ
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— (full)
(prepare)
-TTTTTY : Animé V=
Breath . . .
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[é] T <mf <>
198 J o o . hbﬁ o I’ﬁ i &
[=] 1 o 1 1 1
e % , — —
o
—_ | :> _ > N
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P’ A I I
y A\ y 2 | y 2 | )
H—-= 7 Tz < = = —
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= (=<> =) >)
————— » beatings- - - - --------- - - ---»beatings-------------
A . 900 P s & pOCo
A + y C)
BD——o f = —
oJ | o
1
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(légerement animé)

204 4 l)!p_ oo o l)!p_ o~ o* @
y A\ r£) [ 7] [ YA [ 7] y 2 [ 7] & & y 2 "1 o) - [ ]
| an YA 97 /A /A /A PN Vi /A /A PN Z [@] /!
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’{ r£) - y 2 c): i t\ [ YEO) y 2 y 2 [ 7] C)e ;\ 3 i [ 7] 5
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dans la résonance Animé @ b (key click) — — T3—- b
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yai t 7 3 é y € - o / o 4 L v— L7 — 1 ]
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H——————————
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< @ (overdub) >
L e e i i i [m] ——————————————————————————————— k]
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214 Pe )
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y A\ 0 O
| fan ) * |
:)V short, trembling ~ ~
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INSTRUMENTATION

Oboe
Alto Saxophone
French Horn
Trombone
Accordion
Percussions
Harp
Piano

Violin

PERCUSSION LIST

Vibraphone (with motor allowing speed variations)
Crotales
1 Suspended Cymbal (Ride)
2 Tom-toms (low— medium) — suitable for hand-playing
Bass drum
+
1 Cello/Double bass bow

Two Brushes with different timbre qualities: drum brush, soft brush.



POSITION

(changes start at measure 74)

, (out)
(our) ,
v~ 4 (out)
~ / >
~ / e
~ e — = _- - - - - - 7 7 = = = - —_ e / rd
—— X T - s ’
- - ~ - - —_ ~ 7
- N - . - /
\ /
(VD) \ (V1) f

A 5 A

\\ _.-'\-.:-. )

"\ I."\: -

\ -?f'

\ Y & _ _ _ _ _ _ ]
. “ » Perc. *
\ /
\
R J /
s |
) *- belyy 110 /
> - ~ . _h( € g_ = 4 /
~ - ; - |
- Ob. Acc.
T - N .
Y ax
From 97, the oboist plays inside the piano: From 74, the percussionist plays inside the piano: From 111, the saxophonist plays behind the harp:
Ideal position (lid removed) (near the soundboard)
%
S \ -
% \ )

<

“« - ——- f

v
~

~ ~ alternative solution (lid not removed)

From 82, Horn and trombone use changes in bell orientation (near/away from each other). This gesture (to be done slowly and freely) is both acoustic (enhance acoustic phenomena such as beatings) and visual.
The violin has two changes of position: position 2 (measure 100) and position 3 (reached at measure 120-121). Slowly walk from a position to another while playing (detailed in the score).

At the end of the work, the performers (and conductor) progressively go out of stage, besides accordion, trombone and horn (staying on stage — detailed in the score).



General Notation (most techniques are detailed in the score)

Winds

air, coloured and/or articulated (with mouth and/or tongue) according to indications. Freely choose the fingering/position and mouth shape changes according to specified colour/timbre/dynamic indications.

v v

The written pitches are purely indicative. Examples of uses and combinations:
= (med./high)

B — s Z z
- - - P".'?hj | it e | z | e |
o o I e B R * - —
] : e = :
= o F — ' L m— :
il s+ W | el R h:_'-’__
J’.-____________ I) - ______:__-_rﬁ ———— :: . “m_f'" ,‘Jf] —— mj _____—_-—ﬁ" H{f‘}—z’
m v exhaled — inhaled
- [voice]- -+
| EﬂDSE:I | |- {mouthj_
: N
P—eooe——""""mf —
X percussive sounds/key noises
. = = = =3 .._.1|
[T ] [ [N [ | |
[ [ [ Y Y N [Vl Y [N 1
i W [N [N B = & L =
" F = ] 5 i
0 m air + sound
Accordion
v v air, articulated and/or with speed/pressure variations according to dynamic indications.
Examples of uses and combinations:
£ VR (sim.) He.--=1 1
- 3 : '-r—-———--1'—3—l Y YYYYYYYYY ¥ I
¥ Ml | y | | | I I |
| | | [ 7] | i i [ 1]
¥ I d {i I a I F\_E—\_\E F F I
(R ~
Al PP ——~ oo p —————
X Percussive sounds/button noises

{open)

f brmar.'s,i - (freely) e
- [ T [ T £ L b $
7 E e L] = . . - :
[N T & ] + & S a
T | { | - —
i 1 = - . . - —F—
: S = P
i Tap.




Guero effect: Slides on the buttons with fingernails. The written pitches are purely indicative. Change dynamic/speed according to indication and desired effect.

(fast) —————»(slow)

(ouero) * (guero) (slow) — (fast)

" M / o —3— | /
s ~—— J Z
1~ —— i 3 = =

i — v
[N -p v

— ——
(nails) »

Percussions

From 74 to 116, the percussionist plays inside the piano (see “Piano” for notation)

Use of Voice (Blow):

- Vibraphone: Blow and quickly « brush » the indicated bars with a left-right/right-left movement of the head. Generates a resonance “halo”.

blow ar ba:'s
i

A
mf (A
pon)

- Cymbals: Blow and quickly « brush » the cymbal from the centre to the edge. Generates slight vibrations (use adapted cymbal)

cymb.
fgdgg_,'
(centre) " ‘/

] - i

blow at cymb.

fr—_—

- Tom/Bass drum: Blow on the skin

| Blow on skin
{mowth)

Harp

String rub: rub the string vertically (downward/upward ad lib.) to create a soft harmonic-like wind sound.
Use fingertips or fingernails according to indication (when not specified: use fingernails). Always use the wire strings (freely chosen according to given register and desired effect/dynamic indication).

(rub string) (<)

!
) (fingertips)

-

Sl

String whistle: fast scrape on the string to create a fast "jet" sound.
Always use wire strings (freely chosen according to given register and/or dynamic indication).

==



String scratch: slow scrape of the string with fingernail(s) creating slight “cracks”.
Always use wire strings (freely chosen according to given register and desired effect/dynamic indication)

scratch
fnails) —~~~——~—"

* |
LSRN
L SEE

Palm rub: Rub several strings using the palm. Slide the palm of the hand over the strings.
The palm moves up and down according to speed/rhythm indication (with one or two hands ad lib.)

|_3_|
{palm) m ,Fq
(Y - s
F (free) F

Circular rub: Move the palm slowly over the strings in circular motion to create low “raucous” continuous sounds

{rub, circular )

| ———— |

mfmmm T e

Percussive effects/rubbing sounds on the soundboard. Zone freely chosen according to given register effect/dynamic indication.

{nail}
(hieh) . . SoUNaDOArd
i P C v {rub) (nails)
== T T & L3
(med.) * ! | —
) '\-u._____,_—l-"""'-' : —
__-_—_—_—__ " mj [ ——
{kmuckles)
Z: String buzz/rattle - metallic
At 5:,1 "thunder" gliss
= o =
a ¥ L] F J
i v = I ~ L. — i P
h—;.—;;“_,‘_,‘,‘_‘_ #.‘L- A A ;:ﬂﬁ/’ | Attt
}" (buzz w. nail) Z*-———r’

Pres des chevilles: Soft glissandi between the bridge pin and the tuning pin (the written pitches are purely indicative).

Blow into f hole: use the f hole to amplify the voice (surround the f hole with ) two hands) when possible and generate the resonance of the stings.

"
Blow mro [ hole
-

: i
{

) |
¥ |
= N

e




Guero effects (slides on non-pressed keys).

The written pitches are purely indicative. The length/speed depend on rhythm, dynamic and desired effect.
Three types of guero effect with distinct sound qualities:

- Guero on the Black keys. Creates a rich and sonorous medium/low pitch colour. Used in both directions. With fingertips (2.3.4.5. in both directions).

- Guero on the Side of the white keys: creates a sonorous high pitch colour (if played fast) or small ‘cracks (if played slowly with pressure). Used in both directions. With fingernail (2. - centre to edge, and 1. - edge to centre)

(side)

- Guero on the Surface of the white keys, in most cases combined with the side of the keys. Only one direction used (edge to centre). With fingertips for the surface (2.3.4.5.) and fingernail for the side (1.).
{side+surface)

Guero variations/combinations:

(fast) fslow)
i |
= I !
I .lL'. I
(sonore) ~ ~ -1 -7  (side)
=1 p o
- — =
-
(side+surface)
Percussive effects
Using the sides, “side keys”, keyboard cover, metal frame(in the piano) and 3 pedal (ossia: una corda).
Side (keys)
“Block” part on the sides of the keyboard “Wood” part on the sides of the keyboard Play on or with the keyboard cover.

<« directly in the prolongation of the keys (side)



Percussive effect obtained by strongly “unpressing” the key. Place the thumb laterally under the key (use the side of the key) and quickly raise the key. Generates resonance (always used with pedal).

-

Blow into the strings: blow and quickly “brush” the strings with a left-right/right-left head movement. Generates a resonance “halo”.
~

blow into strings

.:ﬁ-’lr
o Harmonics, played inside the piano.

Specific harmonic position: In addition to conventional positions, a specific node position is used to reach the octave of the 7" partial (played in the “two-string register” of the piano) and create rich beatings phenomena using
the micro differences between the two strings’ nodal points as well as the “fragility” of this very high partial. The nodal point is under the metal frame and easily reachable.

- ]”f (beatings)
53
?Hfl
j!)..g:‘?
Violin
M.S.P Molto sul Ponticello
S.P Sul Ponticello
M.S.T Molto sul tasto
Al Dito Near the left-hand fingers
d.l.c Behind the bridge (“Derriére le chevalet”)
End of strings End of the strings behind the bridge — almost near the tailpiece
102 Mute the strings with the left hand
o - Air-like sounds (“souffle”): produced on the muted strings, the bridge and/or the body of the instrument (waist, tuning peg(s), scroll, nut). Different colours, timbre and vibration quality.
— -t -
sl i T )
—_ _m "_"“Etl"
P———mf r} ~f—=——

nut



o . Harmonic pressure

— Overpressure on the strings

Overpressure behind the bridge (medium/low cracks, slow vertical bow - frog)

Use of Voice — blow into the f hole
Blow directly into the f hole (left side). The f hole should filter and amplify the blowing sound. Three types of positions are used:

- Position (1): Normal playing position (chin on chinrest). Generally combined with other techniques. Position 1 is the default position (use position (1) when no position is specified)

-

.
- \‘_‘ . . {1) -| i
(sonore)

blow into fhole

- Position (2): Near the f hole (slightly raise the chin from chinrest and adjust position of the instrument). Medium-high pitched timbre colour, medium voice amplification

,
Lvoice )

- Position (3): Very near the f hole (raise the chin raise from chinrest and adjust the instrument position using the left hand). High pitched timbre colour, high voice amplification

>< -
[voice |(3)

Examples of combinations:

With other techniques Change of position
jet.— — —» (brush -
P
— gt —=6
_—

welladl

hlaw inta Fhals



Multiphonics : Saxophone

M9

M8

M7

M6

M5

M4

M3

M2

M1

tii_uit

&
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N 9
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b ]
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eee|cese

om
lii_oin

J

oD
eec|/eee
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M17

M16

M15

M14

M13

M12

M1l

M10

=
eco|eee
0
oy
so0o|eee
w
)
eeo|seo0
9
Xxeeoee|ece
O
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see|/eeo
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|

eee|coo0

o
eeeo|ece

9

sese|oce

J

Multiphonics : Oboe
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Oboe

(without reed)

Saxophone
(Alto)

F. Horn

(mouthpiece reversed)

Trombone

Accordion

Percussion
motor on
(med.)

Harp

Piano

Violin

En mouvement J =66

Holo(s)

En mouvement J =68

léadrement anime (rall)------------ Statique J:60 ouvement =68 . _
eg(]e.()a ent anime plus animé Statique J=62 e |
ar) (med.fhigh)y —  _ _ ___ _ Yy - mmmmmmm—mmm—--—-- - 1 N G e e m e ) o) ;
_ y (high) m -7 Ty (o) o . (soft hamonic-like wind sound) (high) - —3— =~~~ _ ™ (med./high) ( (sim.) ) '7_3_'
™ A 4 td 1 ) “ | A 4 A 4 Féed |
—c ——= —_— P o T = —= S ——r—r¢
X I cover the aperture (reed hole) ’ ro s~ Ppp
p— mp_——— -7 with the lips. Softly breath in ,’ mf —— Mf 0 —
! (air) . -7 / AN ' (blow at mouthpiece)
| (med./low)* ()= =77 e . (med)) /' —% ' ! (&) T T T T AR
= N t P X W — Y T pr 'y W
(3 3 I - y 2 I e) | y 2 y 2 £ [ 7] A 4 A A0 [ y 2 N - y 2 I A | [ 7] y 2 e
L \ WP N o PN 1 4 ! PN PN A W7 [ /’ I ) I /‘ PN . PN 1 4 ! [ PN A\ ]
N mpT— — ppp ———— | pp—mp— /! —— PP —
(molto Iegato)\\ (air) ) pp—mp Y ) mouthpiece =~ ————— 1-2 cm from the tube —— mouthpiece only
(Sempre) — \ (med./highy* —3—, (med./low) \ / (high) (itr) o s
i (e 2 = [ 7] A 4 A 4 [ 7] y 2 - - {° dl y 2 - A} II y 2 i - I T [ 7] 2 - {9
H A WP N [ I 3 I [ PN A W o PN \ PN I I I [ "’i‘ A W7
AY ) 7
\\\p< — mp — v g———_ PPP I ——
. /
. (air) —+ (high) ‘. (high)
N (low)* (V) N (low) N
= < " " " t = D) " r— = t T ry)
| — P ﬂl dl ﬂl\ I Z — c— P dl d'\ i dl\ I i — z — (&
= = —~—— — v
K (*free fingering/position) P—— Pp ————~+ mp ——— pp ———
Hh. —==---~- '
bellows . (fast) - (slow) —3—
(guero) (nails) _/\2’—> poco vib.
= 5] 7] T D7 r9)
e |\ [ 7] y 2 - - [ ] - o) - y.4 I [ 7] y 2 (7] o - e
L A\ ] I)’ [ PN 4 A W7 '\T’ ] — /i PN /i 4 A ]
o
. ) : [ ——— &———"| pppposs. ———
P(guero) (air) (closg{silently) (@) Bs p ~ P
vV m_— —3— V__—3— -
v v v v v v v,
™ | I | I I ()] | I [9 )
(o ¢ [ 7] 1 | 1 [ 7] y 2 ! | [ 7] Z - y ) [ 7] 1 * (7] - | [ 7] - - o~ - r )
H A 2PN /i | 4 I | 4 /i PN I Ji A W [ | 4 Ji I Ji 4 \ W7
P = mp ——o ~mf —— pr ——
(voice) [bass drum]
blow at bays —— (+ blow) -
0 > h | (palm) h | on skin arco ~------ :
0 Y )3 | | | @ Py - | 2 40 - > ¢ ¥ - L 2
A3V i = (pa>l<m) nails)é ! - ! (motor) (fast) A 7 X T (bow) [ 9 E < —— % - H-e-
e Ve, ! : g - [ 4
..,"égu \\(1,\1)/ PP —— %)_T p— —+ —_— (Lv)
. (XD,
_sotz;\gitl))oard (rub) (nails) (rub) (sim.) -‘—3—| (knuckles) (rub) (nails) .‘—3—.
i e I y 2 i |k\ [ 7] y 2 I I > y 2 e - £ y 2 [ IO lh - y 2 [ 7] |k I JI} - 2 - e
H A W7 I PN \)l /l’J/ [ PN — )(l I PN A W PN [ N PN ’/ = ~)(| I "’i A W7
(high) > -~ ; P —mp—— (high) = .7 P—— — (soft hamonic-like wind sound)
J 2N \('-V), —mf T |_/ PN (sim.) (soft hamonic-like wind sound) string whistle P 7T o in/t(;f hole (fingertips) —— (nails)
(high) & (. 2 hands) b, hole = (rub string) (©) “mf _(med.) w T - (rub string) (<) ———5_, (rub)——
] I I s = 1] I . [
= z = —r——= e — C—— —F—= | z = ——— 1€
(nail) (ff. — (#7 ) (fingertips) S‘ﬁ/ (knuckles) (¢ /d\)\ (#) (¥
p ]W-(free; TTTmmeeT e soundboard (in the piano) _m;k ______ ;— <
metal frame RN VX
[metal frame] ki S (fast) Slow) | _-- tun. pegs) - keys ke_s (fast) > (slow) / \
3 A% | < ———T | X" "~ 0% | I’F
= f il T = —=———= “f1 1 id ) il T I 1 r9)
£ 1| 4 y 2 | | — & & 1/ 1 & ¢ y ) 1A y 2 4 | | [ 7] 1 - o - r )
H A W2 | PN PN I (Iﬁ)XI [ [ | 4 Z [ PN A W | 74 PN PN I [Iﬁ] I [ fD 4 A 7
PR (sonore)” ~ - _L '~ —3—  (nails) —3— (side+surface) S (sonore) T ~~-[-F7 (side) —3— ¥ PPP
, \ " p | "mf" | n " "
mp NS (|;V) mf> L (side) P ——F ,,mf,, —_ w. 2\hands) f —— mf B _tun. es " | s | (Iv)
> - —_ > - =~ | (nails _ I L
= i (h) J np £ == | >J aliss. >J ) 3
£ 1| 4 - ! S [7] 4 - y ) [0 71l  =m | [ 7] y 2 o~ - g
H A W2 | PN PN \\ yi PN A W] /i Z V [Iﬁ] 1} [ PN "’i‘ Z \ W7
- (side-+surface) P —3—
(Ke) (sempre) V\ (knuckles)f
(accordatura) ( ) Or----- i ; — light) (ad. lib =
o) - —» (~light) ad lb. Ny i peg (v (==1ight) (ad. lib) [voice]—
m e _—--~Junpeg@v) fQ@r+o) waist] ™ z —_— ™ @+ —_—a— 0
wais] | _ - -- -~ e A R ST -l e A =TT I T T
AR TR P e P—=, O (legno + crini)* L3 EI : Lo - J\/-\i/—\i' Y | ;l (legno + crini) - - v« o Noa
N LI o _1-- T4 C—= N . e —p i . 1 —1—x 1C
mf [ = [Pt —p Mol ~~— P———mf | —— [o@o mf ——
(sonore)  [voice] [voice] *tun. peg between m bridge]
blow into f hole (sim.) hair and wood f —— p



2 Enmouvementd=72 .. Statique & =62 En echo o = 62

(animé)
high T g \
8 ( \Lg’) _____ (\m':d./hlgh) i S @im) el v (med./low) (Io\}l\l)
- A 4 N ~— 1 L 63 1 A 4 f A
ob. [ffe————= z - — y—r—re = —r——= 7 — e fe
' 4 | battement d'ailes ' e —
mf—=— gf — g—— PP @: — (baflement g’ p—— _@p_ge’_,@ P ——
shim === = - i feys) adlb—dzy e B S : _-mT T : 5
i E 2 - Ee= T
= N " " % 1 i o — P - D - I n , |
sx. A [H=e= X z P e I O = X T €
— ) T . . . —
77|lf> —_—mp ——— & P (PP)poss__——— foee—— p ———"4 e mp ————o
(mouthpiece reversed)
(med.) g {low) | —3—
= i — [y) ; i | ; ; T i
F. Hn [H=eE—=— —— = = y——frer—+—— | = = | — c
- — T 1
mf> —mp —— PP (echo of the violin) PP — PP _—p ——
—3— —3— —3—
(low) (+ growl throat) . | (high) | | | | | 3
— > i y ; K i i I ' 7 3 3 5 22— ~ o) i T ] ————1 7 3 7 3 i T i o)
Thn. i — v 2-' < 5 =h i = ] 1 —& Py -2 — € — ] . < = ] ] m
mff —— mp T——— ——pp————— F—_— PP _—~ PP (echo of the violin) —— (ego)>' rp B —
(fast) ———(slow) —3—
¢ A (quero)  —3— ie © . (quero) (slow) (quero) - (slov)
A1 - | > T o 7 2 —r— o - o — = o]
| an YA O I [ PN 1 ~ — — = y 2 J /1 [ & |11 W2 @ L1 A = L1 |
ANIV4 I I —————— PN x - = . = _ - = '—
o P —o f———| ppp T - P 7 »p
Acc. @@ir) y_—3— poss. rc.---. 7 ric.- - -/
v v YV Y YV VYVYVYYYY Y v, VY| VYV Y VYVVYYVYY (v
- 11 | [ ) | 1 | | | | I | 11 117 || 1 T | T T 1T T ]7 |
(o & 1 I [ 7] - - - 2 - e y 2 [ "EN| I 1 1 & J y 2 [ AN | 1/ 1 [ YE 2
H A W yi | 4 I yi 4 A W PN JER | 4 | 4 [ & PN [ e | 4 | 4 yi PN
— mf — —3— —3— 5
f LA L L —— —_ 'mf>9f
bass drum - (voice) >
8 (nails) —3— arco  ----- . blow at bars M (brush) —3— —3—
Perc. HI—e—* | )Y | || o 2 )= pS—a— - )3 2 o h | /I/u - D o h | ,I/ul Pey
. G P (ﬁalm) T e Py gr < — = 3 P 7 H=— 7 & 7 5X\< - 7 C
(w. 2 hands)  (palm) I Y IV 4 f——" p—x —y 4
P—mf — P————~ s—— pPP ) (MOtON) e Mf f
Xy ———— (hold)
o *3':'\ (nails) (nails)
rub rub rub
= ( ; ) K 1) - (7)) (rub) ; Y (rub) ;|
Y £ ] I A [ 7] y 2 - y 2 £ & S mm 2 - 10 £ y 2 I I 1o @ - y 2 I [ 7] )
O & I p=d [ PN PN [ £.. Y [ 4 T X PN I I I Tt | & PN | I [ 4
- 2 \J ><| I T ><| J/
Hp mft —— e , PP () (rub) | —— seratch —p-string whistle = T T mf—
. . . ~ ! scratch - ==-=-=--- 7 w. 2 hands,
—»strmgghlstle (nails) (slow) o —s— T I \\ . (rub string) . o ( )
rax - r=o 7] 0 r=o 9) . |
il OB £) ) [ 7] [ 7] [N N N &« & S um y 2 L & o & ¥ " 2 i (o \ [ 7] y 2 = = = = y & & i i [ 7] - )
y_ A V) N /i [ 11\ N /T 7 e [ PN A7 = [ & Z I I A W N 17 & I/ - = =l - | NI Ji I I I — _/ 4
1] )SI_’/I/ L \) ——————— — \J Iyl (I———-———<—>Iy (I\/ <>I I)‘\ ((L____ I —-‘1-)
\,'J (€ 77"« ¢ ) . X - (<7nf> O D
= —mf" ) Uowerade T T T———r ppTT Ty »p)
(PP) slow cracks.
on 2 strings ad lib.
. (5|d§+surface) K (side+surface) (side+surface)
8 -ﬂe S[—3— -'e S side+surface
) X L —3— b | | s
’A\' £° = 1] e - | I - y 1 ; [ ‘D.Oﬁ S mm 2 - £ = 11 I - i\ | I = !— - y 2 I - I (7]
| an YA O 177 In ] PN [ 4 L 1] Ji J /1 A W] g 1 T I ] == PN [N | I /i
ANIV4 . LI ” I’/ x (ﬂ'§ | X= = IX
J . S~ L(side) (i the pianoy. * " ! (side) (slow) " P
| mf moepEor T T T T ' o A B A——— — ' T—
Pno. (in the piano) - - —=—— ,'_ _- lf_, — scratch - - - - = - == = — - rp f N - {SOMore) f (in the piano) - - - - - - - !
blow into strings i) I (nail) —3— (keep pressed) > - . scratch (nail) e .
)y — m— 3 73 2 ] . —1 2 ——— e - ) | - O} Y £
7 U & N 7 7 IV | Z e/ P N PN Ji 1 7 I - = R/ I = =l = W N 7 PN 1 1 I I [ 7 1 I [ A W]
|4 IE]Z /i — — —-—-—-_—-" ﬁ z; = s 3 ZJ/ \*l\i (EIZ I = g L (EI
£ (hand) — pp be. r r ) h L SL ) keys RN )
&%) D _/ p
(X, (sempre) prp e — (K (Zen, (sempre)
()= -=---m- - ) —>(~—light) scroll scroll
[voice] : dlc------ A -m legno in the angle of the scroll i
8 _\LO(I;E bridge - - - - - peg) (V) (air +0) —3— fl: crine on the peg-box > tip v (sim.) » frog
/R = SRS (end of Smngs)_\(near the bridge) J\/_\ AJ h | |
N e | o r\ ’ J >} 2 Me O (legno + crini) 2 s o | | | | 4l/jo/ i \J‘ J T ‘l\ | Y
VI. u \ 97 K 7 - 7 r 7 % ‘; — Py 07 1 4 7 > 1 1 1 \l'\ 7
> - T —T— ad. lih) —— — L "
=7 — . 3 3 g———"pp ———(ad.lib) " ﬁvr P f p Py f P
ben marcato &m) — [oice] (sonore) (sim.)
voice| T ——— voice
frog, slow vertical bow blow into f hole (sim.)

slight “cracks"



Par vagues J=63

16 PP L,
_ - (Iégérement animé) En animant (accel)— - — - — -
Ob. € = (high) V_, ’ - (low) , e 3
- = - ) — a v (Iov(vv‘-_q) (m) (Digh)
(ba(ttement d'ailes) - —7= € i 3 £ dl y - — ) # ; (low) V
W T 7/ — f
tongue) Tkeys] - (endehors) o A PP —~ ;/<7'; = £ dl
S = (high) (high) e — "mf" —
X. A. | | 9 £ — ord. f—_—mp
- ¥ t [y W 5 — - —Sh-------- .
€ - P c—¢ ' C— | - T N N — > (+voice)
i 5 e [ T T /) Ay i
P——molio “f’> mp — L l;j ; @‘7 w - o o]
= high mfr——
F. Hrn 5 c= f f I i | ( Ilg ) ’ mf PPP —— mp
- ] ———— e ¥ n ry Wi > (low) N (high) —3—
p (echo) s — S € - ; e | Vooo--
—3— # P—mlto " f—— 4 : F— Y d'
A — (high) hich p—mfp——— P
Tbn. c——/ & — ’ (high) —mp
~ ~ = = ; 5 ()} (low) , '
— —~ % — € dl I s ¥ - : | s Vo -
l’<mﬁ| 1 f r ) 1 = ~
) Cf— PP——mp—— * - pd< = dl
—3 (slow) — - mf_——— )3/</"m
= = e ; - - f
ANIYJ H s — ——— =F 9 =]
Q) - - == ‘14 = 2 L 73 i
7,/ 3 —
Acc. PDP) (freely) — = ! < 2 = € -
= v v v v Vv VAV m>’
=t S e ——— — N v LT~
= P S f—t—— ] s - . e _ (alr) vy - [/
—3— s — A - 3 N — | ) t v v v
p’<--mf..>’e, = — < L r I P ! t y £) ! = ¥
A 14 \ W7 | -
— mp——r ——— —
16 (shell) (drum brush) - - - - - - ‘— 3— q 2 P— mf ——
perc. L—e—D « N | - (drum brush)- -, === (fingers)
erc. C—Xx 7 ‘/’ < .l, | - o b W 9 (hand) * (hlgh) —3— Tom
P (brush) (sof) = = - == — = == = = ' R |  E— ! i | (med)| | = = ~= —»0rd- (nigh) {fingers)
;a’<mf (orush) —------- " I - —Co—=x f _ « 11 Z. —
># —mp—— %’IOW _ . X_*X > ' 4 - re—L i . . r"__. |
7 O -
pres des chevilles - - - - - - - - - - *Ww, ﬁf"”ﬂ’> < — (?(;dl)< i X\—/ |
16 (nail -=-n On.zpdif ails (freely) - 1-2 hands ad lib. mf ——— PP——p
(rub) /h/l h (_ | —()S|m ) toms ad lib.
= gliss._ _ (Slow) = - - - - - -
= €< i i i/ £ 3 | ] ! > - ’ (rub)
- - ay - scratch - - - - - -
Hp. mf —mf——— F73) — . i : + e i = g = e — — i
string whistle (sim.) SC(rnae;iclr;) S sim) i blh | A (naﬁsT/ = S e J
¢ . . w into f hole 3 = e ————
S X N /! sh.. N P<mf> @7><
F 71 = R R — > - mp (——) mp
S S = —H = c— > 5 = . Seratch — — — - ———————__ .
Pp) (slow) I— — Py =z «i . - — (slow)
n ] A W]
S &) ? ! ——  —
16 > (buzzw. nail) ----------- ) (4 - o
_ >J keys ‘(Iijeﬂurface) kevys _ K Pp) -----"
(% y 4 | X T } ] = (H\i’ T - 9 EyS >J (in the p|an0) W <7’W
= |ﬁ))(l = I I _l, = = — ¥ bl I (9] (#\ >‘h — | > ke 5 -=
o o — > PR
mf’ S (sonore) | (side) (Sk,w) € ' = — P € N—r= T - (#‘. >i\/ - = =] = |
Pno. —_— f> mf’ —— "= x ) + = = Z 7
~— — — - \ 2\ Vi /5 Vi H
e ' L J_ﬁ/’l/ ; > "fl - P fA N—_———— " —
—¢€ ] : i (side) (e — e \V S —
HIX : I ¥ T ) (M x(side) o > - . o —
% r: yi I~ > 1 - blow into strings > h J\ Gde —
Kers | 1% = ——a /91— =L > > —
> 3 e I <
. kevys \\__f( %7 Ii) 24 |\J. —Z0 e :]i)'l /’ I/// /l - -
(X, (sempre) L D e & — to—— | —
—_
| PP —— Yy P —— P
scroll scroll
16 > tip ; » frog—> tip — frog scroll d |
vedt— L | | N ooz -
. Ll \\J — 1 1 ! Y ‘] J/_l_ﬁl_l\l‘ (end of strings) \@%_ - - MS.P./ SP
- "f| P ) - = I - L i Yy p (near the bridge) —3— —m 33— .
f< f< f'>P<ﬂ0\‘:.ﬁﬁOSS.4 LN\ SARNRS O P—y— ) 4 i iPrY o | h,j ¢! ‘! !
(molto veloce) r< — p— f' > [voice] % r< @ = I T o | 9 _ — i s
blow into f hole = mf p x ) T [ | —
(sim.) ®) mf" (p) P — V = r "= \T;T\
frog, slow vertical bow < _— == =

p
slight "cracks"
(appena)



Ob.

Sx. A.

F. Hrn

Thn.

Acc.

Perc.

Hp.

Pno.

V1.

4 Plus animé J=66 (accel) ~==-=------------o- Enanimant J=eo Tres animé bt
22 L eemT TSI (\/) (H) //’ §\\\ PR h (Short)
_ - v S -~ - ﬂ % y m \V L - - = \V l )
= v Y a 1 v s 4 vV t INY £ & T
y 2 1 y 2 (7] N 4 y 2 ~—— (7] 1 1 e y 2 [ 1 1 d 5 .; 0 d A 1 /. A) I\‘ .;
o s | s *f (Id ‘)- N+ *f I;ﬁ % — L ';5 I > —t
ow - d—
> '
mf ———— ——mp p— mf>® —_—mf " — —f——p—f
__________ 2 ’_3_|
— Mg ---T T T TTTTTTTTOTTTT -l A —3— — >z —»(+voice)
% - v 3 | _ be . > ¢ - 3 % N X ’
- A 4 A 4 | Lo = 1 | | — f Pl 1/ A A
v H— i - & — —1 v h ¢ = — P ' e—a- o ey i
= L I;j I L Y wie— - 17 # il :\)f [
»p <Mf> ’"Eﬁ) f' ———— 2 2 mp ..;. — _ ':[fh ——— e Mf
—3——— - T = -
——3— —3— sh., === —--—-- ' -7 NN sh., —~------ -
- | = | — - b2 ~ i
A ~ - 7] 4 < : o T 7] e < . — K
u < 7 - S —— f 7 I 7 | —— - = h 4 — - -+ 7
PP——— mf — —_ " — mfr ——————— B e A—— _ " m.$~
if of S p M —— 4 p——y
- —3— f— °rd3; —_— ) ——(+voice) —_— Z ord. _ _1‘ ) ——»(+voice) 9
— | 99— 1 N - o1 — N
A i ' ¥ 73 ; =7 — S g € Wi < 73 ; K 73 1 o N i  E— Ta—
H ﬂ [ PN é 8 d 1 PN D Z ./I I'/ A WA S PN é d 1 PN Z M I'/ [ 1]
PP——mf ——— mf ———s —_—mf—— s ——mp P——"f"—— mf ———— P< W — p— mf
----- N L o [odllows] e e \
2 m (guero) > Tap (guero) Tap. subt 9
= f f oA f o M \
I y 2 y 2 I 4 ST - [ 7] e} - y 2 I l I y 2 E)‘ [ 7] A N [ 7] 1
I PN PN I (@] NI [ \ W PN I I PN Z 1 1Y | yi 1]
d T T (@] ] T ] 1l
— ] 2 j = 1
Sso N v . ™ _(open silently) mf -4 mp air b>utt0n l’\v m (open silently) f L _— mf
i y 2 :1 = i ‘ i i 7 y 2 L‘)E [ 7] |\ |\ |\ A 10 £ i [ 7] u i I - L‘)E [ 7] |\ A [ 7] 11
L PN /i | 4 1 1 8 P. Z ‘I/ j j j ﬁ 1A W] 1 ‘l’ | ZAN| 1 Z ‘I/ j ﬁ / I
—mf ——— : —_— ) <f— :
8vb —————————————————————————— ! 8vb —————————— -
bass d bass drum . bass drum| (fingers) knuckl
. o] Edum (i o | (ngery) Gouce) [Fom] LSO (ke Tor (i) :
(high) = — >(high) —i >(high) = — > (fingers)
u o / 9 |_| i |7\~h o | o e \h o i o |-| F"u |\h — sub.t ?
it X d (finlgers) XXX X 1 8 X 7 ( Ef ¥ X X 1O X % XX 7 X 7 ( E.) 1
(knuckles) ~ (med.) ~ (shell) med. (shelry ~ (med) (shell) me
—_— mf ———— —— _
V4 —_— mf— —_— pp——y mp f mf mf — —_—mp—— mf & f P<mf
; ; i scratch
23 string whistle Sc(fna;ﬁ*; —————————————— 1 — string whistle N T S o
4 ] i A L i \
il O & y 2 N 4 - I e N /? y 2 Nomm y 2 [ 7] N I N [ 7] 1
4 ) [ P.N ~ ] 1 \ 7 1] PN P.N / 17 ] 17 [ |
- 5 = - - ] A e —5
“mf ») mf’ ( ) V-4 — :i‘_ | [soundboard] f ) scr;ﬁzh mote— " f*
string whistle > z > () P (nails) """ T T T TTTTTTTTomomoos " (@) sub.!
hd l: 7] y ] 1 7 - (7] 1T ge I ‘)-: ¥ 3 (7] 7 ¥ 3 (7] N f \ (7] 1T
V4 t [ PN 1 8 I /i 1 X I 7 & h{ Ik\ [ PN PN /i I'\\ I I\‘ Ji 1]
(¥ - ' (med.) E — (¢ KR _*)
— (buzz w.nail) - === == - ===~ 4 — Tt---T TTemmmmT
\
i scratch - - - + [metal frame] - - -~ -~ -~~~ -~ - - - ' ’
23 =1 == /0 Imetal framel (nails) (rub) —3— =] r=1- rEl = | =1 r= b
i I (7] c)_: = 7 (7] H’F;‘\I I I y 1 K)E (7] “II\ I y K)EM 11 Ik\ N\,
H I Ji /6 / \\ P 1] 8 I I I PN /6 yi 1] I PN /6 [ 17 \\
; (—rr’ -1 ; X scratch ; ; '
(sonore) _— s ]
mf P —t mf \ mf mf P mf
_ y y ~ blow into strings ; / y / y
T i ‘/):I/, I// P ;}c') T I - £ L/):/ I/ I// HT P 9'/' I/’ I/I i i
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> ppp ——mp S —_— > oy r o p
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[metal frame| -F Scateh ,
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o K
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wais] dlo - TITTTITToIlToILT MsP sP dlo ----------oo vep ———————F
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blowintofhole  (72) <‘_‘ mp n_3g—7‘v - mf —
) <
frog, slow vertical bow PP — mp ————p <'mf frog, slow vertical bow rp mf

slight "cracks"

slight “cracks"
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Sx. A.

F. Hrn

Thn.

Acc.

Perc.

Hp.

Pno.

VI.

Agité J =72 rall--------------- Plus Calme J =63 (batt(emetmt d‘ai)les) Craquements J =58 R N @ En mouvement (leger) J =62 5
w. tongue
2 Rss, _r=3-h ~3- m Vommom o gl —5— —3— :’,"?ﬁ 5 vao) v
™ - VvV Vv =~ i | ] i i L v 0 [N i | | (7]
A 4 y 2 1 1 y 2 I I e & & 1 [ I I [ 7] [ 7] 0 Vv ?I YD [0 A I [ 7] - y 2 I I y 2 [ 7] o/
W == T p—mfT —_—p mp ——— \%Wm f—_——— p——~ PPP  (soft hamonic-like wind sound) ——=—" P—————mf =
(en dehors)
[ —»z i -
sh- S ~35— % —3— '\ —3— 5 . —> (frvoice) TN —3—
A~ vy P ~ 7] Y va— : { v—— k%u- - E - g“ p= y 3 - = y 3 e ;E b A — 2 v Y vV Vv vV vV VvV . 4
a i \\\ Vi /5 i Y SSStststet Ut#vva- /IF PN PN II‘/I_(__ E i Py Iy' I I I ] ] 1 1 1 ]
w LY a ' W — f—_— appena,
e <ﬁ~> P<<mf ™o ——p mp —_——p o T »p 2 mff ——
: % ,’ mouthpiece — 1-2 cm from the tube - - - — 1-2 cm from the tube —» (mouthpiece only) ~ - -2\ - —
- % X > Z » ord. — 13— ’fn de_|hors) 6 3 6 | .|—3—. < —» (mouthpiece reversed)
H u-d'\\— dl T d'\v O f : f f 7 L ; y; Y, e f Cr— i 04/$= =~ : = y 3 T - y; =
H ‘){ . I‘ Ji ! /—\f/—\d /—\I ; [ & PN Ji v [ PN ./ v v« [ PN [ Iyl I ; PN
Jr— N/ \>- " f>p< mf T—p —_———0 PP———p —~r p Y (Ppp) (mouthpiece whistle) ~ ———=—¢
\ 7
. A— vm— t o %) t y; t I ! t t 7] - = y; 2 n—r== } 7]
0] s IERS s — e = : —
N ht i i L T — _/"\_/%' ______ ~—
grille
behind keyboard | —— (fast)
27 guero)>k / —3— .—(:;SI.V) ) . (guero) (fast)
A N—T—~—% = 99— I I I I I K I e éu I ——=F - = y 2 I
PN [ 1 7 [ PN PN Z I 1 I I I I 11 I I y 4 [ 1 = PN 1
= fo—— : ——} ¢ = L= —F e 5 o =
—_— . i 4 —» (beatin i — 1'(sim) e e * E—— el " '
LTI N P (beatings) : p p —mf
v’A > \]/\ z /d<\ m > 4 -p s oy il ///\
y. y ) y y —3— v v YYVYVYYYYYY vy (w)
A—1/ ' ' ' oy—+ f  — f f —<—¥ = = p 1 A S S ] S S S S S S S S — B ¥
:] I' I I I * 5 Z 1 | | PN | | | [ PN PN 117 N1 | ¥ /i
= q:‘ = & < < & -—3_:: 5 - u
to" f T————— " — T -— O D
P——mlo"f* —f= PP mf ———
cymb. (nails) (centre) ————» (edge)
27|bass drum| blow at cymb. and)  —3— (palm) arco - - - -+ (high) sratch | (hold)======~~--~ -
blow on skin h /\>/(e dge) h h | ) h h partial (nails¥ h | | h SO
> o o v o | 2 | & - | 2 Iy Py )3 | - Y L---- - ) 2 | |
it V 77 Gentre) V Y éw VAR 7 - 7 X X 7 < T X=X X X I« < T bl i
A v et mf T —— — P — P—— (v P Jorp).
f f —_ *ossia: bow screw/wood stick
----n scratch - - - oo .
27 (kguckles) ’_gn:a‘lls) -~
1 e— —— y ) - - - S t t t y ) y ) y) L
I PN RPN PN = [ I I I I PN PN PN
" ridh ¥ X S ¥ -
Sty (high) wp T T W
med. ! mp mp scra}ch _________ prés des chevilles
1 a :
2> > nails —gliss,
= X “ >| A 3 ) . - X’//
I y 2 oy I y 2 - 4 - y 2 [ 7] I\) y 2 [ 7] - & 1 & I y 2 y 2 -
H 1 PN = | PN I I PN ‘)/ 4 0 I PN Ji I I I PN NP N 1 PN PN
M
soundboard — &) f N (v &) ? " (Lv) (¢ o ,’l - v PP —F
— L (Pp)
mp EhéEb \ Cy/Ch PP —
COVEI == == === - - - - — - - - — - — oo - oo - - ! ! keys
(open) ¥ ,’ ! = (slow) —»(fast) (slow) > (fast)
27(W. 2 hands) (inuckles) Tap. = orfd. - - -+ ,_(:S;'d_q ) | N _/r-A--"—3— . . |
i 73 T y2 i I = —9— - - 0 3 T I I C— Cr— I I — '
= — I | e hs s et —
XS X ' " 7
> (closed) J N (open silently) P mf tun o=~ (side) ﬁ.. "
" PN v |cover]--- e e e e - | ' mf
f I knuck'es) \ - . I SCra_tCh ———————————————————————————————— \ o ( )
! _ . % Tap s (in the piano)- = = = (nail) (slow O Y
g (hand) {0 —mf —— (nails) (+~") R RN (nail)
i y ] - 4 C)E 1 v ] ‘)-: [7] - - = = 1] e [YE ] ‘)-: [7] [7]
H PN ~ PN /1'5 1] PN /5 . / [ 11 Ji [ & /5 [ . [
N 7 —_— 1 1 [ 1 [ — L -
>0 P P) _‘\_/scratch @)~ "I TTT (O) p PP)@----g~---"""""""° v)
f(f (&™) (&) —_— mp ——— =3 e ——
ossia: una corda) .4
(X)) (sempre)
N hhbbbbb A voice [voice] dl Co AT dlib
_ bridael _ [voice] voice e e - - - [tun. peg] . ad lib.
2 vgce m frog Waist g o pizz. él R pi’_zz. _.(1) @ (end ofstri;gs\_ _ adlib. _(ne;rt_he;r‘;ge)_ ('V T “ght)J
= @) —(1) o S I N S IR —3— —: i . —
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* > P 7 ° X X tu-% E— (Ppp)
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ffposs. P f>  (lv) <mf> m mf> < —2X 4
(open string) P ——pp ——— mp——

frog, slow vertical bow

slight "cracks"




Ob.

Sx. A.

F. Hrn

Thn.

AcC.

Perc.

Hp.

Pno.

VL.

Plus animé

y (w. tongue) v o (accel)- - - - === -----" =65 (rall.)y - - - - - - - - - =58
34 —3——3— — 66— ___.__,__I\ ™ ——3—— x (O)v ——S5 N g J# Vm v —3—
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— P mp— pP—— mf >p<m7>pp<> ppp) ——# P—mp — 3
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(w. tongue) (sim.) 7 7
-3 E —z A ﬁ — 5, —E s
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= Iyl ! Vi Ky Y Py . ivﬂ Y — e o ~ Ji {V) . = Py ry Y Ji / Iyl $§ — = !
— s MPp— Pe—7"mf ——~ P ——~ p — p——— myfp —— P
(mouthpiece whistle)
z - —— -
—3—~ 3 — g’_ 3 . N - m( S (mouthpiece reversed) 6 . V
i y 2 o @u y 2 7] - v' —k : t i S T 3 —r y 3 = = o E %::ﬁ_ il — y 3 2 - y )
u Py yi e O - = T é o — T ; ; P O R Y [ Vv v Wi ] P % T
(}?’)>}3/ p— mf ———— mp —1 ppp) —F P — Mf I — }I,
echo
Z
6 5 —3— V , N —3— 5 6 2 - - V‘
—_— S=—————r—x = e
= Ji i x
P— mf ———ux P — P—— mf ————Pp
behind keyboard —3— [Voice] ----- L Lorille
3 A h (guero) ) | (guero) (SIO:N) ) P . (guero) . '\
P’ A 17 | N\ I - I N | I /] A I [9 ) |
y 4 s 7 - y 2 (7] _I\ I y 2 I 11 ___‘4__ y 2 - - [ 7] 11/ I .4 YH A\ I s 7 _e_
’\ID" [ & PN [ — =11 T /i PN ] iy [ PN /i 1N 4 1 @%{IJ_L_I [ &
’ Ve [
— / ]’<mf>,af pp) mf sh.. >," pP —r—
/
—_— —_—~
YV VVVY VY| VYVVY V V V¥V (v) v VYV Yy vVvYy vy vv'v v
- | 1 1 1 | I | | | | 11 - 11 1 1 | | | | 11 1 11 (9] -
= — = ——% e = X ¥ == v % © = 5 ¢
—_ 3 —_— 6 | N— 3 pu— " , | N— 3 J—
»p N A———— p—f P "fr———
-
ws (hold)- S—”-a.-f—*— - o [bass drum] o
(drum brush) 35  (nails) V ~ - 7~ - (drum brush) | (drum brush)
I - i SR AT S AT T Sl 4= 3 - e
e %_ s P o) o 3U_‘ . EE%Q . EEGEJ
PP ———— mp ———- *ossia: drum brush (reversed) p— mf [ —— PP — f ————p
2 scratch- - - - - - - - - - - - - - - - scratch - _ _ _ _ _ ____ -
(w. 2 hands ad lib.) (nails) CoAY T (nails)
L & - - ¥ i i i k—= T - - - i i - — i —
V4 PN I I I 11 yi PN I I 117 & A W
K 5 5
’}i3_| "f"(sonore poss.) WI ~-q4 e ___--" ?if?)_‘ z " “mf 5<_’_ " op REEROEEE E
W o 5 a0 SRR A ) =1 =
(7 LN N~ N~ (nails) Y NN NN > PANZAS s~~~ (nails)
é_}: - y 2 y 2 [ 7] - - y 2 [ 7] 2 s 7 {°
~ . s | |  — . —N | | o S — —
W 11 (¢ ¢ ) WD Gim) ) € £ 4 )
(free) T--T T -7
—3— » (fast) (slow) -, (fast) > s 7
(slow) (knuckl
» L —3—= . | (side) X i , —3—— 5, e} §J nuckles) keys ‘
A \éu T I i 73 N B o 73 T I ' e T 73 I I 2 NI
AVA> ¥ JE |__|_ 1 e PN | N A - -7 PN L1 T L — el PN I\H) q | 7z PN || _J_____ 4 1 [ & A W
- 1D1.X IQIIX‘ lgll)f \\ \ \L)><| P “ (Q‘)X——-—-
(side+surface) —(‘}c’ie) T P) (side) " \ (side) o) (side)
o —— 5w
—— (slow) » (fast) scrat(;lf] _______ - (slow) >(fast) > ﬁ ﬁ ~ T 7{”_’
—3— , 3{nail) —3—= , /1, by K (nail)
": - 1[e/ I I I I f)E [ - 1 e/ I I I ' y 2 IH'\ ’I a —II \\ C)EM 2 s 2 e
4 7 I_ 1 o = | /i 1] Lo T T [ PN L« RN T 1 2 1 4 [ & A W
S [%]X <] I \} 111;'.))( — - > Z <] \)
- i N —_— i - [ ER F - -
(;};_--1 - - -®)F keys A E/f((knuckles) (@) - -
(Xed) (sempre) vp) (Xew,)
_ (legno + crini) MST dlc —==-=-= A _ ﬂt} o ________: _b_ ; o ﬂ} _________________ Yodle------- '
% jet. ——» Grust) (@l o) o - - - Jet O dito) e =777 O i) (moraing) |
’_3& — . MSP (end of stringsk———— (near the bridge)  ~ —/aN T (1) —’(3 e MSP/ 1H —>0 . MSp —3— r3- (near the bridge)
o p & K T 7] )3 2 I'II Y —2 Me T —— 2 Y ; e
+ gy_ﬁ A — #I. i P e ur 7/ >J>J #1/ —& oe #V #I i| I I, T— I L 9]
__<"f| ~ . . X X j < "f' ~ X X
mf\/> o ) frog, slow vertical bow >p, (P)—moco”
slight “cracks" f —— mp

frog, slow vertical bow
slight “cracks"



(accel) - == == - e e oo - Leger J =69 Plus lent J =62 Plus rapide J =69

. (high) rall.  -------o----
\—— . v v v v V_—3—
i o) [ N 3 Iv\ [ y 2 y 2 - e Iv y 2 7 Iv y 2 1 [ 7] e Iv y 2 y 2 [0 Iv\ Iv [ 7] y 2
Ob —C - i W 4 — wai Py P T - ! Py S ! Py ! i T - I < < i T i <
] 14 } } } ! 72!
P —— PP (+ keys) — pp F—— PP F—— Pp pp—— — P —
(+ keys) (short) (high)
——5—— . b v y V _—3—
i {° = (7] ; ; ; ; vl 3 Iv\ [0 4 v ] y 3 r ) - 7 Iv v ] Iv [7] r ) - 4 K0 Iv\ Iv [7] y 2
SX. A. A W ‘ll = 1 1 = vy ) 4’ ij Vi PN PN PN \ W7 8 I PN I [ \ W7 PN [ ij I [ PN
3 & _____ 12 ! ! 7e!
PP S~ PP P —
p pp
——— '|—3—' (med./low) '|—3—'
= 0>} - - " o 5 t Y Y " 1 t N—+
F. Hn == 5 = 3 " z 1 —F—~—e—~vr—r— ~——
pP_——pp pp T PV—F pp ———————v P — PT—— PP —~
—_— _ —1 (med./low) -ﬂ
i — - 3; — y 2 3 y 2 t y 3 L y o) 0 7 CYa J ra y 3 i y 2 Y y ) i\\ 7] o 3 y 3 i I N i
Tbn. H A W7 /i ‘ll PN PN 4 PN d PN \ W] [ // [ & 8 PN ﬁ PN \ W] wi [ i.// [ & PN d [ \’/d
p_——pp pp— m, Y pp—rs m) e p—— P—— pp—
behind keyboard - behind keyboard
ctlows : z - behind keyboard z : z -
i (slow) ———» (fast) (slow) ¢ y rille -
A (guero) . R (guero) ! R/ _ 9 — (fast) R/ [buttons | | . | ‘ R R/ | /h
’{ (° = I I /.1' I [0 I I - = L= [0 e [ YEO Ik} I /’.1' I 7 . —~ I P\ e MM' I /M‘f° I 1) [ 7] -
’\f_\}ﬂ A W — T Ji L, / I— — == / A W [ T T Ji I ’8' |\_/ T [ J_,/ [ I Ji
.) " " n 1 " '
Pp) mf pP——mp »p) p—_ mf PP —=——mp—— —— —— f' P f ¥4 P
Acc.
H —_ ir — — —
(air) ¥ v (air) v v ff.. v v
- ) I 1 T T o} } I o
& — % P I i — € —— £ I & — € P I P I — =
= T (® ]
_vibra hone
(high) ru-b) : - : owatoss [
“ i (sim.) palm voice sim. —3
nails) (nails)  (finger) [Tom] ~ >
Perc. HI—€ - T 3m|}\|(palm)ll/\l|—> / s ()\ ,I e T~ | A | 4 g 40 | |\\\ /// - 6\ i s “| /.’\l L/ | J//*/.; |
““6")? re) ' == == J = 7 mf | | —_—
= —pp -- o ®) "
]) (w. 2 hands ad lib.) qu)> (Cﬁzb.)
: illes- = — = - — ; [soundboard] (nails
41 pres des che\gllilse;s- 1Y (nails) string whistle (rub) ——— whistle (rub) (nails)
e (), —~ / I~ —— > P
Y - 3 - il y2 o1/ Y 7] e t i ] i T~ ) T—F N7 K %{ t K 1 E— 4 >~ > a
V4 A W 4 1] PN VAl 4 [ \ W7 I prd I N -~ I [@] I 7z I I Z |1 7 A W7 |V I |V PN 1] I AN | -~ I =7
I v (® ] I P \:l‘}' \AI Avr';' 2 AY
II »p) — "mf" P "?' g‘<“f’ f
&l serateh - - ————————~ accel. (rub) ----- L string whi —»whi b e _ "mf —_—
Hp scratch Sow accel. (rub) » string whistle (rub whistle|  (rub)- r-- string whistle  (rub) ——» whistle string whistle (rub) —— whistle
(slow) 9
—3— > > ' > > >
5}: (o & 3 (7] [7] [ 7] y 2 e [ 7] [7) y 2 7 - e (7] y 2 -
Z /i | | | | 4 |\ /i | 7l | |\ [ PN \ W] |\ [ | A A PN N \ W] A | A Y &
I I I I I\J I 1 I |\} I\} I I\f' (® ] | A
(€-------- - R Y A (o R A (# (}‘é "
PPp) 10410} 110] "f' ;zf<“f' mf>¢ f ﬂ<’fl
keys % m )
P , [side (keys)| _ . ¢~ \(side+surface) (side+surface) (side~+surface) _(sim.) [side (keys)] ,(5|de+surface) (side+surface) (sim.)
(slow) - - - - accel. - (fast %((b\z‘\ (B N o Lsidel b = . (B kh — i) (e [ —
- A | i S TX | A 1] A 1] 1 N | Lo i AN | 1 N\ A 1T SO TY | i e | TX |
£ y 2 [ 7] A I I I AN A AN I 1= [ 7] e I IAY Z |/ 1 AN I y A I AN /1 AR EHAY e I SN I I I I I I
= ST — S s S B B e B S e R e S R S S S
side) (side+surface)  (side+surface) | | (side) f >n< — K P T (side) ! o " (side) " (sim.) surface) i
Pno. p Molto — = mf —P
0 SZ(%aati?)h """""""" : . f ide+surf: (side) (S|de+surface) (side+surface) (side) (sim.) }D . (side) (sim.) (surface) (sim.)
—3= - 7, (side) (sde-+surface) ) 3 (Sidesurface)) py 22 ] N (Sdersurtace) (o, @) — b >J\ (side+surface) ) = o — [ — .
5}: (e o II\H" 3 | / | \ I A } = I\ [ 7] e | | \ N I 7 I / / ~ I 7/ Il e I /7I I —~ I 7: > I /7I I I VI ~
y A V] /i 1l L] 727 1 || = |7 = /i A\ ] el | 4 IPRNEE| [@] e~ 7/ b JZ 7/ A 77 1 N 1 7 1 ol 1
Q T TX—7 IEIII)(- (EIIDX' |E||l / (® ] IEIII P (Q)X Z IEIII d (LT X (LR—" (EIIPX
< - — T = — — T
@bl @\ = = - side (keys)] B~ = (side+surface)
@p) - Lkeys > [keys
>/d z
(Xev,) (sempre)
o . jet.-_ __ »(brush) M'ST d.l.c """""" B (©sempre) (al dito) (sim. (Iigno + crini) --->(rin) ) -------
—— - - - - - - - - - - _ aldit)) ~ ~~ —-- - - - - ’ jet. - - —» (brush) a] ) Jet- -»(brush) "
41 A ’_(egd_of strings) (near the bridge) MSP /’_3(_| (end of Smngs)\(nearthe bridge) vsp V Msp /H v . \ isP /H/—\ / v /H’\ v 7\
D’ 4 [ ] Lo 7Zd AV 7/ AN / 7/ AN
VI s X S ——t — ———t¢ i i i 'éi B | i i ﬁli &/&
X x X V: # X X X : — # i i i
L A e L——— ey T — P S e S —
frog, slow vertical bow Sice frogi, srllow vertlical bow ]
slight “cracks" -V slight “cracks" -v0|ce
blow into f hole

(sim.)



o J Plus pesant, rauque J =62 Plus rapide, léger J: 69 Plus lent J =62 Plus rapide J: 69 Plus lent - J ~60

48 throat (throat) s esant
_ teea) (+ growl) (low) - T (Pesand  ahroan — (+ 2
; V V v (+ growl) (+ growl) 1 o—
Ob = ¥ N ; — = - - . | N 9 —3— —3-— (put reed) -3
¥E: === =c==c=ce——tr=mi— e -
ppP— mp——— = T 0 —— — ¢ === RGN
(tongue) mf> P — » f f> f> @3 * =" Ppp_—
_ (low) (throat)- - - ----------- B (med./low) > (+voice) h e
Sx. A. - 3 3 ‘ ¥ ' % - 75 — — 7m0} | . K (throat) - - -------""""- : S =
g é e é i € 3 3 it a—= ' il J\{ e é r2 é ¥ = ¥  a  ——
pP— mf —— mp ——= mf—— ) L — — - 73 o
mp—— e — o S -
Hh.. - -, (f) # mf’ [ A | P
. sim. ;
] (Iolw) (full) (sim) (me o) ., (tongue) , H>h ---- _ mouthpiece —» 1(-f2_|;:n; from)the tube —»(mouthpiece whistle)
- ] 7 ] t y t - I t 1> — roa === = = ) - iltr. )
F.Hm [E = = — —————— e ey e z | : e — (
p— mf —— mp —— mf = mp—— R <~ T P d * i < —
= —_— A Ppp
(throat) (throat) (tongue)  (tongue) —_— P — S S P—— pp——
(low) (+ growl) (low) —> rall. £ A (4voi (throat) (throat)
Thn  — Y . > . — . : : (+voice) (+ growl) (+growl) —»rallg o
. - - y: — ) — - - . . &
] g>.\ 5> e—r—+r—+ e —— e % =9 |
behind keyboard Mf f> f — P — PP
> [EehindReyboard - - -~ - === -- :
" ' .
9 (quero) | T (fast) B/ N —3— W T |Ebuttons) ““““““ '
75 - — Fe— | == —1 /‘4 I L _ —3— —3— —3— —3—  (quero) __ (W) ——  (fasy)
ey p2 ! - c 0 7 0 [ N > t \ - - - = 1T T
& = /pi"m:f"L 16— = e a— e
Acc. ¥/ — "m p — o . r o = -
e L e s p mf FE2 /*< = | 7w .
rax —3—= 33— —3—=  —3—5 (air) v v | T mf mf ™ vV F——PP —
A Car y 2— N 2 y Z—" N - ; - -3 ¥ I I ()] ) — —3— —3— —3— —3— ! |
 S— & P Su— - S— Y T Py m P I Py y—= i)- } N o ] K & K - ; I I p
H‘ Vi #*v* 41) b@ g A WJ P u” T & AuI\ RPN - I
gt — . b~ — . mf —— mf ———— ' \% H*\V/ﬂ H*\_v/* (mouth) (nose) '
87)b ————————————— ' 811b ————— - 8vb_ [ _p
48 e T
~ & (low ~ — (drum brush - (edge)  — (shell) ord. (superball) ----- -
¢ (low) ) [~ (sim ~ . = f
pere. =L —F ¢ | g | T e e g N, | T, | T L1
. = T P - - 1 - —€ <t | e, (e | 1 ! | P
p% mp —— Spp B e L] = 2 = M + 7><|_—!———L—-|-- | - |
_ °
(raucous) mf* (superball) oS Brush 5 f> . (drum brush) =3~ (drum brush)- - - - -
(drumbrush) - - - - ' s f — P —_—
48 s(cra_tlch scratch ——  whistl — f
nails) (palm) (nails whistle scratch _ whi
o — — > i : ) . > (pallm) - — 3 — (nails) whistle scratch - = -------------- -
e . ' S e e 6= — Lo le g 2 = ——————— ; ) da]
—— (I)v T © Iv o (I _‘L 3 - "%‘\ s < —F——F————1 —--i-?“ e —. — X a1
Hp. (palm) PP— " oo 4 PR S S o
IO_ (Pp) mf P ot .f' pp preés des|chevilles - - - - - - \ Pp)
(rub, circular )| (raucous) (palm)  (rub, circul T . (slow) [ —— (fast)
G | I palm) b, ircular ) - | v (palm) (rub, circular) gliss.
7 i i — y 2 - {9 y 2 i I i 1 - k //‘r/l/‘
— = e—— | 16— = e I“,_: ; i | —r—— =
— IZ/' N — - == — P
pp— —— ——— ) — —
48 (side) ,’H‘_ _ | fide (keys)] < (ide-surface) (side +surface) scratch
_ = @Ix (slow) — (fast) ) e =~ ) (nail) (slow) ————  (fast) / scratch (nails) —> (fast
NN W — 2 I ¥ 72 [ m— - 7 =S T3 ! T
u % Py 1 Py Py 11 T T i A R L P & —=“ T = T ¥ n IT=———— T T .
g — I IR = s 4 16——© ] [ < i Py 4 ;)—l— I == ! |
w JEN (side) _ i T (i) &) (@)~ oo 3 - R —has s === —
Pro. (sonbre) - T == » . b AN ES T
(Ebb N (hand) >--<_ S?{Sﬁﬁh _____ (side (side+surface) (side+surface) | (o seratch - S o o 70 »p) wnpeas] | —3—
m— == S X S by : )=~ i) (nail) (slow) — , (fast) BN > VoYt scratch (nails) - |
s/ 7= = F n v = . ——— 913 vz — = ' | N Jm
. 4 2 | 7 L) 77 77 . & Z | ) i T ©): ¥ —— T=—"1""K
(side) - —] PX=Z OX—7 T 416—* N ——-p = - Z 1 1 7 £ == 1 I ==—fr &1 Y J
mp pp (knuckles) I #--L---- _ %:',' i Y — — — 3 s % == ==717 —%
f< T /(8ub) s -~ _@7) 4 &%) (@s------"7 ) > P (hand) (hand) (H)
3. Ped.[X--~ m
(X, (sempre) “ f< f mp Fy ——— (X, (sempre)
K . Q- - S (&sempre)
5 e T , S CIIIIIIIIIITe P jet. - - - - »(orush) (- -
9 {enc ot st g ~———(near the bridge) bridge — 3 — (end of strings)}—— (near the bridge) /H’\ T/—\ bridgel dle _(<_> - T MSP () (legno -+ crind) - (a C’i_l‘t/g\ (0”?63 dito) MSP/ S|\
VI y V- | /’T‘*J"‘\ o —— 7 \— Y h,ﬁ,_. ) — > MSP J \ i I
. @ 1 — ||>J T | <7 Il c // I \I III \IK\H ) in o M e k o )M - 7 | ’A‘! ! =
eJ &) P X (c? — ——< /- (g 16 —N I g I N m — s 2 |'|I ¢ ‘
XXX mf=—[ ¥ ¥ X ’ X be v__¥ v o ‘,%’..# # # A
Py W@ T e o % : et v LI D | =
frogzslowvertic‘eill bow frog, slow verticalbow< mf f r< r< — E f ".[fh "f‘< —_— \-/>_p - —
slight "cracks light "cracks” PP—— p——



Plus IentJ =60

6 — @ 2 (remove reed) (without reed) (put reed) N
_ 9 F- | | My a2 @4
— — — I — t ~_ f) t t t
ob. | : e = f—F——F ¢ = = ——— % 4—
— —_— mp—— — — " —
@4 mp p s —_— mp_———r —_—mp ———F
T T s ,//\ _ e m -
—_—~ o IR _‘ =3 , < I - :
f) F o 4 EA = ———— F / ¢£§ —o R — (voice) (oscillating)
T 7 i e > T N <
I J I [
E— 4 P o V.4 mf ———————0o ¥ 4 —
mp _—
- —__ . thpiece whistle)- - - icel - - -~ - -
(mouthpiece whistle) (mouthpiece reversed) SR [voice]- - o emtromtetue T ) (mouthpiece reversed) _ L > (mouthpiece whistle)
— (nose) V- ™ Sy = (o) = i DTG (©)
0 L t U Ve } |
F.Hm [HES = = e | | —— t ’ t < = ¥
—1 P) ' ' ' oy =
(PP) pp —— ——— mp——— _ mf ——— PP
v _ - _(\iome)
—_— (mEd-) (hlgh, -T T ~a |0W) .7 J_ /—\J T
Thn o) ﬁ - ) = - y Z— ! ! /!/ 7] (—\I\ t N [ C)#g ﬁ. E~)~ = (1) 7 3 y ) - y’ \:\ Hi 3
. V4 y [ & PN | d /i 1 7 PN [ Z T T — = PN PN PN | ﬂ - i 5 i . .7 l’q’_
= e — 4—6_
L — = t
— P —— P— —— —_— mp —————~ mp—— mp—— mf —
— & poco vib. —» ord. (one by one) (endehors)  _ _ _ ____
/\ A — ’//\ . e m T — =~
° ) '|V< - b}s* s - (h) e hs |4 (buttons) - .- (freely) ﬂa - —»(beatings)
1 [y
2 S S | ; . 1= It oo - T ey G g 5 '
\_L_ /" (nose) | | * - — —
@ i *
o L Pp v 1 A — mp z u e é\l’\/
Acc. '
— = o —— (PP p
- - — mp
7— p — i — = = = - - 2 9 - — 3
' ¢ — 4 +
p> '\_/vv
__________ vV - (finger) - = _____;/___' _______________________________________ '
™ v
56 i _ — * ; -
b o 2 [mouy 10 o) (o) em
Perc. g —f oy - —— - IR ST S N NG T R r// e . e i
0 7 I
(drum brush)v\ (motr o) 3= — | ) ARG L sim) a )
P _ — P arco----- : (drum brush) # ——— (drum brush) 2P cresc. - o A——
(ARD.) ! *search for "breath equivalent" sounds
nails) _ [oice] ~----mmm e 7 7er .
56 9 o BB = L Y (nose) "I‘ (mouth) \I/(nose) . \{ (nose) "I‘ (mouth) \{ (sim.) "I|
ts = = ——ee——————— G — 3 | 3 | —— ¥
o) 1 [ 14
3 : PP pp cresc. w0
Hp. (rub) p —— (rub) rp mf
) (rl‘:“ls) (M3I1S)* . 2 hands) (nails)* | .
N 13 Y f
— =5 = = e e e ] —— ¥
P——"— *search for "breath equi'\glzent" sounds * (sim.) f f
' pressed (1) - - o o o o o e e e .
bl © ) - tap.w.nail 2) -----------------"-"-"---"-"-—------- -
56 Gope (beatings — (fast) | (mouth) (nose) o 0 —3—0 (freely)
i e Leatings) e =8 ) | e I T i S T VT S R YT
- = y [ 7] 1”4 11 I I . 7] - I) }\ - / [ 7] I 0 4 1] I L Iu 7] M ; ; - - g
= 'j'}  —— PR = i E—— ('ﬁ» s h «—LU-q 3 ! :-%lr
o > . - L T T 7 T 7 3
.2 PpPpp (side) (—élde) Y 4 T Uy Pp)
- - —
Pno. mf R - pP—— Mf (side) P scra_tlch _______ \ (en dehors)
A _ - —— (nai .
_ - h ﬁ‘” ~ (bl\ ﬁ_‘r_ ’E '_|) (slow) (EbJ (Sld—e) | (slow) |
—9— = S = = ] = Frr o = ———— S, SRR S 4
e T Keys . i PP D
rp &) (@ ---Z-"""" 7
(e, (sempre) »p i
_ waist] MSP - - - sp dlc------- 2 dlc -------------------- - -
56 —3— m bridge] VS T gp | ——— o the brid — T TTIIZIZIN @erysiow)
_ - - | | | (end of strings)/(near e bridge) (end of strings) nea)the bridge -
| — . ( :
\Vi| - § s e ! ¢ 2 | p 1 | | o r\ | ) J I\\L/ ﬁ*‘ ¢ : ul'll p ) o 2 | 2 L 3
i T T & Py ™ g — u T—7 -\_/- P T ! g — — gliss L — — ATV %) i A} 4 X P T '4
* p— — * v gliss " iy P——"~__ r ¢ : .
=‘ \l=‘ J . ~‘ " —— v {—‘E'\ X X pP—— . 3 3 . mp —=
S = T = ~NE =D e [Voice] pEnaenory
— ~ e ” frog, slow vertical bow blow into f hole PP (en dehors)
foe—r——""" pp - _— Mf ———  Siight "cracks"

*continue the gesture

*start the trill-gesture

*continue the gesture



10 poCo rit. - - - - - Agité J=72
> = —
ben marcato 5 = — > > —
64,5 (remove reed) (without reed) | —3— ™ __ A ™ V ——3—— V ——3— y ™ _ | m V. —3— ."'—3—V. —3— y v
Ob ’A\v 3 - 11 f£o o ; A 4 [ 7] i - A 4 [ 7] ;\ A 4 A 4 [ 7] (YO A 4 A 4 [ 7] & VvV i A 4 [ 7] ;\ - \v A 4 [ 7] il/ A 4 A 4 [ 7] (YO A 4 Ve [ 7] A 4 A 4 [ 7]
. Q) 11 ] /i Iy‘ /i d i [ ﬂ 1 < Ipf i /i [ B i i ‘Il - d i [ ﬂ 1 < 9 i [ Iy} i [ /i Ip i [ i Iy} [
<ﬁ> p<ﬁ'> p<‘f'>p .mf.> "ﬁp>_p—<"ﬁ"> p<f.> p<.mf.>_p /”w ? p >Z)/
> Y s)---Z----zzzZzZZZZ°™
A ben marcato  gn - - - - - . - (keyf)’ - " Treely) T T ~-> S>h T - - X | -~ _(fregly) Ty — 55—
s A == e — i = i IR e = i i = i 7 Fe s )‘(u’)’((\u@
A [ E——— = | o+ i e T = . ' e
Y P<If>p<ﬂ*>p<f> (PPp) ﬁ*>p<ﬂ‘>p<f>]’<mf>p< V)
(mouthpiece reversed) -, o o \
o ben marcato > (+la|ves) (+>valves) - 3 (+Va|>ves)- ' (+vg|ves) - (+\§IV€S) - /' \ —— > (mouthpiece ord.)
M A 4 ) i f i f i i f i f i f i i 7 Al
F.m [ g v = e e =
= I
T " [} " ||I \
—— N ——p—f——~ r——"jf =P P ——p— mf/:> R
\
! \
ben marcato = = = — ——3— = = = —3— ’/ \— ——3—
= A i i A [N [N [ i i i AB i A A\ i i It i [\ i
Tbn 0 - \/ Q/ I'\ | | I\‘ L}( | L}( Y A | | ‘; | | : :; 0 AY | I\\ A) | | N | 0/1 0 A | 3 0/1 A |
ol =2 i| il il v il ) J LR — o il il ;i h v ﬁ v ﬁ v~ v—w
-------------- .
64 (butt(in§)_ ————— f—-r - fSIOW) — > (fast) > Tap. (buttons). - Zfr;el ) ——5 ==
) g o> s fouer) S (open) d > |
y ] e - ¥, T ey .4‘\ I b—<— = - FTeo o= ¢
'9 q I . [ A W Vi \)I [ [ Vi .Il .Il | 1 | 4 /i PN 0// \)I.ll 0/ X G/ ‘)/ i /i > ./
o o oice] g [voice] b
ACC ~T— m sh. > Sh> W) nf‘u Sh> Sh> - \V W)
' —— (air) VAD/_\X ™ (open silently) (air)xf\:/—\vv v Y Ty
Y Ol ] " I I I I I T I I I I —
) o) I [ 7] Y £ X ] 1 I I [ 7] - I I & | I I [ 7] y 2 y 2 I 1 I y 2 -
V4 ’= 1 7 A WP N T 1 1 Ji 1 1 ./ | 4 1 1 Ji PN PN 1 | 4 1 [ PN
v“’v [ W) —3—1 [R g— 33—
P —— e —f=
(guero) . - .
(slow) — (fast) (voice) (guer‘? (voice)
~3- blow at bars > resonator tubes) —3— (SIoW) —— (fast) blow at bars >
( )
resonator tubes) NN N N
> p N | o> ﬁ N 578
[} ) u | I == —I n & IR & (7] - (Y] — == = | 2 )3 & 1] 1 (7] 3 - | “_I
Perc. € 9 7 —i —= | P P (g 7 7 Py 1 -
) 3/" d< |— (hold) — rr L (o) —
(stick/wood) R N (stick/wood) (K )
"Jf" motoron "I
)} s oo 7
T—3 L = ) o y 3 - = y 3 t 1 L L
L 4 A W Z | PN PN | II\
—_ soundboard — L < <
H I\—/ (med./Tow) » (high) QI,)\—/ rub mf P f
P t ®) (v (nail) ----------- (knuckles) 1 ‘ (rub) (palm)’-" Fﬁ ﬁ Fﬁ
T 3 3 - o > , (fast) /q ‘7 NN NN
i 3 - ‘)E o) (7] y 2 y 2 & [ 7] Ik\ (7] [ 7] I I |X y 2 ‘)E y 2 1] - ‘)-: 1]
L 4 = A W7 Q// Ik\ I PN PN U & [ ] 1 [ [ NS NS f I(\ I | PN = I I - PN 1] = 1]
T, > ~ - (B
(8vb>'l pp f &) (1v) F
(finger) - = - ------- (nail)- - - - - - » (knuckles) (centre) (edge)
. centre =. edge
S((:rl;gﬁt):h ______________ 1 (Centre) ————————————————————— i (edgg) cover cover (fmger) —————————————————————————— > a _(nall) - ==
64 (slow) — (fast) cover (Cl(i)sid)g,_, -7 —3__ R (slightly open and close) (CIOSEd) 3— _-------""°F e T Y
O > ) 7] Fvm— — : 7] F_ui et X<
)= ——e e e = = 3 e e e e e=aa=
° &™) (@) L____,/l} (close silently) X 1 //f AR ~ == 5
_______ ___ p— PP . ) 4 \ - - (Pp)
Pno. p———""mold " ff* —_ S| ; : — <
S((:rl;gitl():h ——————————————— : blow into strings —3— —_— Wi J blorings ’ﬂ)w_nt? strings ™~ '_>3<_' —3— 5
'l: 3 e [V, |\ /VM [} y 2 1 e \l(\ |X :] |X :l’ :11(\ X (7] ] I t :)-:‘4 N A = y 2 y 2 L 1[es I I(\ :] I(\ :l’ VIXM 1 [ & X ] 1
4 4 | | A W2 N ﬂ A [ o/ A PN 11 [ | SN— Vi | Vi o/ [ | ra) o/ X V) ] Z 1 A A [ PN PN N I\ [ | A ~—— Vi | /j [ | | o | M~ X X 1 1
S I i 1\~ iV\\ h :j J. —— yi I I /i _—’X <3 1Y )i 11 e ——— — | — [ 1 I I X ))(I
<8V")(b_7'3 _______ =‘/>V .[>f - ane ) | . () (centre) ~————---===---oTT77 > (edge) = <"> _ (hand) I _ ~ () (finger) - —-------SlTIIIIIIIIZ = (nail) - - -
B ») (fingery - - - -------- (nail)- - - - - - + (knuckles) f< ﬁ ») 'lf (centre) > (edge)
(2R0.) (sempre) 3. Ped.
------------------------ O-sempre
. MST $ dle """ """ "7 T+ 6 + ( pIZZp ) ——— -|>- dle - ______
64 [V p— O——@ 0O plzz. .=~ ‘Jﬁ% O—— 0 ——@ @ > > (1) I dlc----- . ﬁ-ﬁ E —3—
v 34 ——fle s p—— P == A R | 43 R L A
- 4-\§wa7%. N Xeo XX e @ i 74 X N X X N X ok / —— ; -
P I — \X =/ f—— T — f—— == — N e t.\x
(put the bow down) PP i f PP (freely)




Ob.

Sx. A.

F. Hrn

Thn.

Acc.

Perc.

Hp.

Pno.

VI.

Trés animé J=72 Trés animé

[H] Plus Calme P En calmant 69) - — o e e P 11
T o) ,
70 v > vV p > —> > —Z
== S L,y yy s> = " e
IEE N S | ——] E== R et | == é - aes R — =
g P———mf r
ﬁl/v tongue) oo (+ keys)
eys) 7 (sim)s > (ﬂ) w5 . = R (w. tongue) 7
™ I I || i 7 ] T 1T 1 1o & 11
VI . VI MIEECYW 2 A 4 | N & (7] & X & | & ?I e
I Eﬁ%ﬁ it ————— = -
. - -\ o V' (keys) i =
f P —_ mf
[voice]- - -
B (7] L i A [ 3 y 2 } - [ 7] i i i i (7] [ 7] L i i & i i i [ 7] [ 7] L i [ ] y 2 y 2 I 5
Ji N I N [ & PN é /i |\ I I I I I Ji /i N I I [ & I I I /i yi N I N 7 PN PN I J /1
= v v S > + v—w H—u v v— v v SeF =
" e mp_———— . “ Lo . . dim. (Pp)
w.tongue) > 9
5 > P P P rall.
5 e ——— - - —3— 3 5 3_ > _ > ¢ _ — ¢ _ > ¢ ord.
™ T o N i i A || i i i i i i i i i i |~
o ~ & F (I A I y 2 I y 2 N1 I [ I y 2 I 1 y 2 I I y 2 I I I y 2 [ J
\- S V.| : [ & [ é PN d PN il ' PN d PN ﬂ d é PN d é ﬂ PN
————— . ~— - — — ~ ~—_ — ——
S mp ——— mf — p W P— “mfp —— mf —  dim. "mf>]0<ﬂlp> mpe———— p——
(quere)™ emmmmmmTTTTTTIT o - behind keyboard >(Sh?rt) be?}gi)keyboafd behind keyboard o eee—moo
" - _ - - " T~
70 (butions) 7~ _ - - - =~~~ e g (utons)  (reely) —m Guery s K (quero) \ sim) / (bUttons)_ - réely) F=" g ~s
A —— | e w3 o gl e T T ] = 3 I I = o= N i I 7 v o Rt 7 — v 7 ¥ R ¥ . B R w7 7 717V T 53
6N o/ X ¢ | 1 1 [ & [ | ] [ [] ef | o | INXT ¢~ T PN ] 1 [ I\! [ PN Vi Il! z |4 [ PN o/ | o o [ J [ ef Vi 1L/ e/] o o [] /E PN *
\Q_)\/ JA| I I - NG X I JEETAl I NIX = X X X yi [ X T yi :} yi é [ I
g 5 —_ [ —_— Q
P molig ‘ﬂa. PPp) »p molto ' (air) f f > "’”lf" dim ——
poSs. (ain) v, v poss. v° v° v '
i - - 73 o1/ I 3 I 3 I 3 I = - 53
H PN ‘II | 4 T PN T PN T PN 1
(resonator tubes) . (voice) ” (short)  {voice) (resonator tubes) — [Piano| (e” dehors)
tick/wood ow at bars .
(s’f 3""_°|° ) (slow) % ~ blow at bars (resonator tubes) (slow) —’My i / (fas?gm'gﬂ (go to the piano) im) .
(stick/wood) A (naIIS)’Q rich sim.
FTE 2= b=+~ ~x. e u~h 3= = 2 [% M S
_ (rub) =
PP "f' /(I VSA ” _ ﬁ,' |—(h0|d) 7N mf>p
(%) f N X ( .) <"f' ~_ - 8 _m)> _p >
70 : " *ossia: brush + mallet (wood part)
™ |~
- - - - - - - 3
5 - =
pp) 3 = soundboard )
(nails) —»(knuck(les) (palm) 3 — 3 (rgla"sg > (k'zﬁfg:]‘;s) 9 i (knuckles) > (nails)
B - high) ow) - —------U > -~ e -
(|0W),—"E==H A 3 (rub) & I~ ANLNNAN Y N - , <X > - > [ I = a T 3——
- — o< n i I DAl VAT /ﬁ < - o O o o K < o =
T 1T X ( I I ‘1")‘ 1 [ 7] I I X X T T 11 ‘)‘ [ 7] 11 & & & | X & /6] e/ X8 ( e/ X & X 6/ 6/ Xel (¥ [ 7] & & - y 2 o/ X &1 o)
<X ',_,_,'—' o — - T 'EE" S o D G G S 8 Y o — N T 5 S S—— T — O < v
—_ —_— -~ —5— ). r P V
3 3 (19 (F) 5 6 ff (va)jwm (Lv) . ﬂ [T I:—E 2 4
o f R S —f mf dim.
(centre) cover (knuckles) _
Tt _(k_nllclfles) (oﬁen) cover (centre) > (ed>ge)’ > cover (knucklesy - ------ » nail) ------oonoon > ifi_ng_ei)
[— > [cover] N o) (close) (nail (knuckles)% T X >J (slightly open and close) (freely) 3 = T -':'1 e
™ X 1 ] i (7] (7] || Al 1/ ﬁ I 1 ] & e |ee | 7] (7] [ N |~
(7] I ( X ] I [ [ 3 y 2 I o/ e/ f ] I ] | I RV I I y 2 A 74 | y 2 M/# I \Jes (7] || [ & & eof Jef X[ @/ O/ X & X & @f Xef (F [ 7] [T Y 2 - [ )
JARN| I I [ & PN [ Ji e | eof V) PN 2 I I PN N PN Vi X /i e/ X @ e _of i /i Ji /e/] o/] ¢f [ 1 7 | & [(Nel [ & J /1
= \i /i — = 1] /i I — | | 3 "f| ; Vi >(| NG - /i [ [ X[ ¥/ [ L[] T | E Vl [ x
~  {w. 2 hands) -= " " PR S~ -t 7 " " Q
" ) T e /a8 R AR, = im.
’_37/;_1 ~ — 5>y ’ s —5— —3— ——3 5 X [Side] (knuckles) (*w. 2 hands ad lib.)
™ | el | X ( X 1 I |~
[ 7] A I X1 | & om - o] ( I & o I I I y 2 - - - - [ )
[ | N X1 1 |V [ A | ] i i | X ] ] ] T PN *
= X T T i N] T 1 X A I X J ]
N & - N " >
————— » (knuckles) NG ~--____-—§ f<
(centre) (nail) - = - (knuckles)
(centre) »  (edge)
= +-m + [body] pizz.  (freely) > T S
+ dlc ------- ot 6+ —_ dlc----- Wt 6 p— —6— Iodle------- a8 — dlc--------- 1 —(take bow)
= — ~ - dlc--» - 3 o
1 —3— S _F 1 —3— —3— —3—
| X1 ] ] ] X 1 ] ] ] | X =
oot - =i = ' " R - e e e e e s et . - %
\Q_)\/ - |1 - [ [ Vi I - Vi t\ - A /i 1)\ - / t\ - \'/ [ ] Ol/ JE - Vi [ /i \ )(I /i - [ I\} [ ¥ ><| I x
. 4 4 = = L= - T i AN 7 X TIFT - N XTI N - =
'-_\? l/ \I\I\ o X (reel)~ . W = w. nai)~% \I ‘> 7\/ W %ﬁ l_/ \I L X b T i t \X‘ #
(nail) (finger) - - 66— (finger) I ' (finger) . - ; (PPp)
fﬁ voglce ) Ay mf dim
® P2



Ob.

Sx. A.

F.Hrn

Thn.

Acc.

Perc.

Hp.

Pno.

VI.

12

J=53

Légérement animé J =59

Calme, respiréJ =53

—————————— pOCO rit. - - - - a tempo (rall)------ Plus animé J=59
med./high ; 0CO rit.  atempo .
J y —3—, (meion y m (med/high) P P m (high) \ - _ m (medhigh)
—D Ty Ty = v [ Ym— 3 = v L v J i, A [ vR— 2 - 5 S S— 7] = = v [ 3 - y € e v R 2
H 4 ./4 i PN [ i \\ i [ PN \ W7 i Ji PN - i [ PN 4 Z PN i [ \ W7 i Ji 4 A W7 i i Ji PN 1
<])> Prp >‘\ P P — p<>//’ p<> - _— T <mf>
N
(high) ‘ , N (high) (high)
nl V nl y \ ] V
i o) I - y 2 I - y 2 £ 1 - 1 - (] =3 o - [ ) I - y 2 £ 1 - e) o (7] A e I - o~
7 | PN | PN A W2 | |v [ \ & 2 | PN A W2 | ) /i L k! \ W] I /i 2
—% | | | ] \ % 4 | % t = - 4
PP— — PP——— — P—"— P—— — \ P—— — —_— T—— " Ppp_—x
\
———————————— - (mouthpiece only) _ _ —— (mouthpiece reversed) ' ——> (mouthpiece ord.) (sounds Sth lower)
™ (mouth (mouthpiece whistle) (¢) —3— (med./lqw) —3—, veiled sound (dark) —34
—9 y I r— y 3 r— y 3 i Fge 1 & & = y o o F 7~ - r— y 2 = r ) o y 7 ; ¥ o | O - o & ¥ =
2 PN : P P 1 \ 97 |v T & P i H & % z PN ?v o Py Py PN ) il C—® = &
‘!1 T I I ~— Al 4 I Iyl Iyl ‘!1 i Iyl
i \
(PP ———F p—p = 2op | s——ppp |
! beatings i —
( gs) ad lib. changes in bell direction (sim.)
(Tow) —3_, toenhance beatings interactions (low)
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INSTRUMENTATION

Flute (Alto and in C)
Clarinet (Bass and Bb)
Saxophone (Tenor)
French Horn

Trombone

Solo Piano

Percussions
2 Violins
Viola
Cello

Double bass

PERCUSSION LIST

Vibraphone

1 Suspended Cymbal (Ride)

Bass drum — suitable for hand-playing

+

1 Cello/Double bass bow

Drum Brush - Mallets



General Notation

Winds

v v Air-sounds (“souffle)

Examples of uses:

1) Different types of low/high air-sounds colours, articulations, and combinations with flutter-
tongue (freely let air escape from reed/mouth/mouthpiece).

(high)
(med./high) Siz. (low) 1 /=
[ ™) k. 4
[ v wl b
[V L
vl ‘: ! v vl
— {Tow)

2) Glissandi/”waves” (low to high and high to low) using various speed (slow/fast)

. /' (high) -
— b I —
—
-~
—
w
3) Combinations
T & 1T 7 1 -;_-""h‘-__
— —r Y
= o —— £ =T
. P A 1 <

wl ' |

Freely choose the most effective fingering/position and use phonetics - the opening/closing of oral
cavity - to create/change the colours, articulations and dynamics.

The written notes refer to the air “colours” (from low to high, i.e. from “dark” to” bright”). They are
purely indicative and do not refer to any specific pitch or fingering.

<

Air, inhaled through the instrument
Ossia: “Normal” med/high “air sound” “mimicking” inhalation (colour: med/high)

Examples of uses and combinations

i

¥l

—_ P ———mf —= {n;j

4]




Asthma: simulate difficulty to inhale (suggested: (R)hi”’- French R). Very bright, almost hissing

{"asthma")

(V) (R)hi

l—j—l

[
i i I

PP—" —

0 = Air + sound

Multiphonics: fingerings are detailed in the score.

Strings

M.S.P Molto sul Ponticello (very near the bridge)

S.P Sul Ponticello (near the bridge)

N. Normal bow position

S.T Sul tasto (high on the fingerboard)

M.S.T Molto sul tasto (very high on the fingerboard)

o Harmonic pressure (the black/white difference is purely rhythmical)

— Overpressure on the strings

O Mute the strings with the left hand

o - Air-like sounds (“souffle”) (the black/white difference is purely rhythmical)

Air-like sounds (*“souffle”) are produced on the bridge, the strings (muted) and/or using the body of
the instrument (waist, f-holes - see below).



Play on the “waist” (or C- bout) part of instrument’s body.
Ossia: any part of the body producing a similar colour (med/high air-like sound).

- [N

:FF ;
T

P

Play on the bridge (use the bridge angle when possible - mute strings).
Rich low/med. air-like sound, as sonorous and articulated as possible.

Examples of uses: soft, loud “breath attacks”, “souffle” (air) to sound transition

I I JF-{ :- “'é
—u- = — w

P—_— /= pPp —— mp

s

White noise produced on muted string(s). May include other elements (harmonics, bow noises) and
change according to context. Use 11/111 (freely)

voice
blow inte [ hole

Blow into f-hole: The f hole should “amplify” the voice. Violin and viola: Adjust chin/chinrest
position if necessary. Cello: Voice in the direction of the f-hole, requires a brief positioning.

—= ——

volce " >J =
J) J
7 LY
7z 4 N ]
ZF - !
- 7 Ji. o I

| | (rotating motion)

Take the instrument with two hands, Blow on strings and f-hole using a rotation motion. The open
strings are slightly vibrating as a result of the breath + rotation (do not mute the strings). Freely.



Brushing techniques:

=y
et
=
gt

Vertical “brushing” on string H+I11 (muted) using bow wood + hair (legno + crini). For this specific
technique, the lines represent the bow vertical movements (ponticello/tasto) - no glissando!

Very light bow pressure, rich “souffle” (air-like sound) resulting from the friction of wood and hair
on the strings. When used Fast: Ben Marcato and as articulated as possible.

0

-

When used slow: rich, using both the wood/hair/string contact

Those two velocities are regally combined

General remarks

Strings: Legno + crini from beginning to letter A (excepted when playing on bridge and waist).
Legno + crini from 53 to letter 61 (excepted when playing on bridge and waist).
The piano should be slightly amplified using two microphones on the sides of the keyboard.

MICRO MICRO

NN

N

N
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[D] Decisod =76 -78 c.
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97h Alto Flute
-’ 4 —
Fl. |Hes i N t p E'
ANV i) I
oJ ¢ A o
—_—mf T— fee—"—"p
o}
b’
Cl. | o i 4 <
ANIV4 /i LI | | I | | I - I Ji | N A I I A T T T T T T T
o v v v
f— mp ————— P
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sx. |Ho=% : L * : z z R e e
ANIV4 A i T 1T | i | LI T T T T
Ne) = i v i
P —— _— mp ———— PP—
97
L {)
b 4 e
Hrn. ey £ i <
<D
) ﬁ; T = —I7T
|
0 " I
Ton. [EX= g = = - <
N ¥
pr — —_ p—
[D] Deciso ¢ =76 - 78 c. —
poco r;aZ_\
97 >
f dhx 8 P |
7 ) S 7 - i -
y 4 M- 1 ) 5 ) 7 )
{77 14 t i 7 P 7
A3V I 7
) ! /
Pno. — mf’
> Pl — — > ! I’
7 __dhx + ——3— -
~ i 7]
bl CRY I YR of y)
7\ 14 f — T Y vi—V Y K
= | = | = =+
c. <
7 s = e
8 for S - gt
8vb-t
>
Perc. Hi - | % h | &/ S 4
_ Mf e
@ iioram b SR y
= 9 S, < I g 3
Vin. 1 |Hes A A A — i s e <
\Q)\l’ AR AN 3 Vi $
" " 1 —
mf* E— P mp —— @
p
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~  (legno + crini) _ ? ” ($) -
lo) N | I
)" A N T T T T T 17 1 N
Vin. 2 :#‘“:ri‘/}\ll' A % i A i
P A LA L L 7 — VAN VARV ARV}
o T #e)
mf _— of
D) oo T (@) ooommeooo "
> - > Z jet. - > Z
— I
Vla. A s T T
) i € %
" —— —_—
mf P mp i P
($)> (legno + crini) (poco vib.)
N | N ]
V. ¢): <= 4” i e e = 73 = ud"; il 73
C. i'/l \‘ll/ \‘ll/ \‘l / \‘l Vi PN Vi E PN
"mf" P———— mp ——
Q) - - . (0) =mmmmmm e :
(> ) (legno + crini) ; > z
E\o | N N N N N N O : f ; 1 1 1 11T 11 : ; ;
Cb. l.' //\\Ill \\I \\Ill\\l ﬁ // I I// \\Ill \\I ﬁ
o mf> > P "mf" I —— = P
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Perc.

Vin. 1

Vin. 2

Via.
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101
_ f)
p” At
Z\ [ ] re) -
{74 C
ANIVAS 3
oJ
o}
p” A
22— o) -
| & an W /1 A W
ANV 3
o)
2;9245 T -
| o W 1 A ¥
ANIV A ;
e
101
L ()
P A =
22— o) -
| & an W \ W
ANIV
o)
O
ﬁo 0 ) r £} -
% C
x
=
Animando
N
> .k/—\ —3— I) -
- S -~ 6 h
L Lk F; = X A PG il e
5o @HP] =t I
i i LA B ) 1/~ F ~ g
PR — A W S A y
N N
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\
\
1
)
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o
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SX.

Hrn.

Thn.

Pno.

Perc.

Vin. 1

Vin. 2

Via.

V.

Cb.
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Molto animato
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105

105

L {)

rax

(as fast as possible)

(fast)

accel.
&va (sempre)

Piu lento

877777 esitando...

(5]
\d -
o N ]
| # 1
[N
L AR S
N TG
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N
N
N
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E s
-
N
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Xy
_H Taiet
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N
E
-
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4
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|

mfP cresc.

S
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[ fan )

y AW
[ fan)

rax
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SX.

Hrn.

Thn.

Pno.
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Vin. 1

Vin. 2

Vec.

Cb.
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107

_ f)

(behind the bar) - -,
(vib.) ad lib.

+

A%

EEEEE
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EEEEE

R s
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7
-
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strings
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- ()

499 9333
—_— f

T

8" (sempre)
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Jr

>
|

o @
6>>vb————-l

Eopea]

107

107

L f)

Y 4
[ an )

Y A\
[fan

ANIV4

Hrn.

Thn. ﬁ
107
f)

Pno.

Perc. Hit

Vin. 1

Vin. 2

Via.

Vec.

Ch.
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Hrn.
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Pno.

Perc.

Vin. 1

Vin. 2
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Vec.
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Freely
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111
)
D’ A
Y AW - el -
[ an )
ANV
oJ
o)
p” A
y 4N - - -
[ fan)
ANIV4
oJ
o)
P’ A
y A\ - el -
[ fan)
ANV
~eJ
111
L f)
P A
y 4N - - -
[ fan)
ANIY4
oJ
et 1 — - -
yA
=
111 rit - - - - Freely
_qf y 2 - -
4 PN
i _ - ———(behindbar) - = - = - - - - -
(rlcg, (CrT(':QZip)IEX) _________ (vib.) (behind dampers)
(behind bar). ————————————— g LTS S S ﬁc
- S ﬁ ﬁ Lo «
+ N 6 5 > ALNEN iNI AN AN AN N AN TN A AN s
_q: N 'I N7 N7 NTT I I 'I \VAVAVAVAYVAY AV
7 > o #Iﬂﬁ : {ITESSOTE O HE ST
3 * 33F3IISSSN G =
> ) ~—— r —_ rv
b poss. > >
&0 (sempre) —_
(R
111 S
-H - } - - |
111
L /)
P A
y 4N - - -
[ 2
ANV
oJ
o)
P’ A
7/ - - -
[ fan )
ANV
oJ
) b b L
%




FI.

Cl.

SX.

Hrn.

Thn.

Pno.

Perc.

Vin. 1

Vin. 2

Vla.

Vec.

Cb.

P0oCo animato 4=69-72 c.
> >
v

£l4n 6 (V) (V) (V)
/ = . — g— . E—— e
’\m\/ < ‘IJ““‘ v v v W i ‘/4 V: ‘Vl‘ L :: ./l w v v v v !
Q) p <: "mf" > <'lmf" > < .‘f.. >
>
n (V) (V)
& = = X e
ANIV4 Ji A A BB A A A VW W VW ‘lvvl !
oJ pP—"mf P———" “T—fr
> >
A (V) (V) 3 (V)
’{ - - 0 ,\\ 4 ,\\ & y 2 1 I I i
[ fan) g A PN A /A PN ? I I A I
\\ V4 Ji VVVVVVVVWY W A !
ilAA (©) (mouthpiece whistle) (mouthpiece lfversed)
X - - | - Iv [ 7] - y 2 [ 7] ?\
() : L R
oJ f —
(rich, full)
o). - - - K =
Z Ji | |
= L ma—
P — —
» Poco animato
%): - - - -
4
(behind dampers) - = - - - I - (sempre)
other contact point .
scratch (vib.) scratcf1 - -|(nonvib.) ;
r (freely) e (©)(rich, complex) (vib.)
L J () — | . ~
hd l: ’l y 3 4
yA PN PN I
st = =
S— S— >v
. mf
> > f
8 (sempre)
(drum brush) — —
114 —3 . (drum brush)
/,I/ (nails) ﬁ=ﬁ
L - | o - 2 s L
(dark) % bright) (dark)
PP— —— pr —
(behind the nut)
114 —(soft whistle)
CA LA (soft whistle) o
A = — j = =
ANV
o o) ———— |pp ——
(behind the nut)
A 1 'A (soft whistle \'A
)" A - I I -
’:\MV = : 1 1 -
D) PP — |Pp ————~
)
iﬁ - - - -
) J




FI.

Cl.

SX.

Hrn.

Thn.

Pno.

Perc.

Vin. 1

Vin. 2

Vla.

Vec.

Cbh.
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>
ilgh (V) 6 (V) (V)
== — e ey e i z
ANV Ji VVVVVVVVvY ! / WV VW /A A A R !
>
A 6 V) ) (V) )
L ﬁ—ﬁ-’ 5 : ‘
e ¥ = z S 3 T
ANV [ VV VI VIV WV W VW ! /I VV VWV ¥ W ! | MWW
>
(V) ) ('
/) t ————— —————
A — - t y 3 ) | T o y 3 t L v I y 3
[ fan) o/ A (RO | PN o/ | T 1T 1 V‘v‘ Vi PN # !v! é
\\Q)\I i ! i VI VW W A 4
18 (sim.)
#— y 3 y 3 - t = 7] K— =
'\dﬂ\\lvvl PN PN /A ‘l\\ d. Vi /A d‘\/‘!
mp —— P———mf —— — mp =
- - —5—
) = i ~, I = N z z
- i e /I VvV VvV W [ Vv
118 (11t?|pa}]rtial) - - —» (beatings)” ~ (h)‘g —
_qe JJ \IDGIHG\ 4 [ 7] I' -
4 'D y ['I PN /A
¢ (rich, complex) Pp)
(between tun. pegs/metal bar)
() (just behind bar) it iy
'l: 4 - [ [ [V} y 3
yA SUJ o/ |\ of |\ o/ |\ PN
ua'ﬂ = Ji IA [ 1\ Ji 1\
& (sempre) # (double node/4 strings) bﬁ/\ ;A ;’“
p mf . . .
pPp — p
(nails) i
118 ﬁ H - (drum brush) (naﬁl ) 5 m (drum brush)
i h/u IVEEVAN VAN VAN W. SPVAN NV 2 i h o - |
1 7 v . T AN A s < T 7 1
I —
118
L f)
P A
s - -
ANV
o)
P’ A
{7s - -
ANV
oJ

G




P nim Piu Calmo
12, (take C flute) A 0co animato C Flute 6
FI ’A\' - - - d (7] i -
. [ fan) PN of | T
\Q)\I JEA (. (. VVVVV VWY
take instrument w. 2 hands — mp —
blow into holes
ord
0 /E —5—
cl. | r = = T — = - ¥ =
ANIVAR /| /A 2 - [ W Wl
oJ i (lateral motion) —
< -‘f’u >
f (V) 5
b 4 e — "
sx. |FHes = = = e ! z e
\:)V [ W W W ! [ WV v v W
(freely)
121 (mouthpiece whistle) ()
L {)
- — ¥y — v
Hrn. |-fes - . — : 3 -
\Q)V I }
F——_ (PPP) —
(freely)
(mouthpiece whistle) ©)
0 i —
Ton. |EEF—E—= = = ! |
I~
— F———_ (PpPp)
121 (interacting WEh\the beatings)
o) I
)’ A | WA
y 4 - = y ] [V 4 - -
[ fan Y PN /i
ANIV4
o ®p)
— —»(behind dampers) )
P (rich, with beatings) + small strings ‘
no. (high) TN, 0eas behind the bridge ad lib.
0 -T - - .
+----- 7 (med.)~ gliss. _ ’
) r r e = ! !
ot Py T - - Py = 1 1
/A \‘ I > | 4
I"l': b; $ b;r pp) —— p —
mp —f
121 (drum brush) ——3—
(bright)
Perc. - ! - - | & h | |
erc. T T (dark) 7 e 1
* the open strings are slightly vibrating — P ——p ———
thanks to the air+rotation. Freely, let vibrate
~ (effect)”, . o 6 0 6 o
121 take instrument w. 2 hands i H h0|kj
- 0 F =X
IJ\' - - y 2 //A \\ -
Vin. 1 {2y Py 7 * o~ }
o (blow) f. hole (rotating motio;)
mfr ] —— ——
(effect | . | o W o o m9 0 oo
take instrument w. 2 hands 7‘=T T 7‘_=T T
i f. holl = =
o) I % T
X - - I/ A \\ y 2 /I n \\ y 2
Vin. 2 {2y ) o~ } PS . AN } P
. . .y ( )
o (blow) f- hole (rotating motion) (sim.)*
o —— P
mf’ pP— —
(effect)r _ _ _fhoe o o o o
take instrument w. 2 hands
3 - - ) o/ - P -
Vla. iﬂ 14 i 5 X T < HS
g o P AN
f. hole : :
(blow) r(fotatmg rrl
D\ e
umfn <
Dlowintof. hole
ve, == —= — -
[
||mfn >
[bridge]
2
O 1 I
ch. [E¥ = = = R !
~

—mp——mf ———
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Vin. 2

Vla.

Vec.

Cbh.
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Poco animato  Piu Calmo Animato
£25h (V) (V) (V)
— i y 3 t 7 i y 2 3 - y o) y 2 v I T o [ N
'\m\} w PN d. Ji w PN "’i‘ A W] PN /A v v Ji /A ‘l 1
o = — =
take instrument w. 2 hands f —
blow into holes
i =
i‘? t y; = 73 t 'F g v e —
[ an ) 1 PN W PN 1 ‘/1 h/ ] .’A {‘ z :/ I ! ! 5
ANV ! ol x -~ /A
D) — prP<< Y — p o ﬂte'raltr;)ztion)\‘
” —_— ey A ——
(V) (V) (V)
) ! = ‘ ! 3 ! =
Y AW y 2 | 4 I N & 4 | 4 - r[) y 2 I y 2 1
'\fﬂv PN A . PN V: V:‘ Vi PN W PN 4 A W7 PN W PN ‘I
T = — — —
125h (mouthpiece whistle) ()
’\’ - - I 3’| £ -
[ an 1 J 1 A W7
\Q)\I I x|
F=——(ppPP) ——
“v. (low) flz. V| (high)
ﬁ':_i% — L 3 - r £ y [ 7] - v
‘_,i A J /A PN
= Ve
— mf — —_
Poco animato  Piu Calmo Animato
v e ey g s
P’ A [5] —
(ry = - = B e | = |
WO_Od L ) (strings) ) —— (rub)
(fingers) 3 A " " |
"breath-like" sound (suggestion) 2 d mf —
o) + s === 1
’{ - - ()e i i 3 i i y 2 y ) - -
ANah) m—— f 24— —= =
), hbogs o8 » P
P —— p
125 (mallet)
arco —
)I } I)ﬁ =) — T — ]
H - b1} £e |
—PrpP »rr
(X, (sempre)
take instrument ord.
.
L | blow into f. hole N |
b’ 4 1 — T
e —— z 3 ¢ ¢ w_# 1
pP—— A = =5 "
¥—
(rich, full) — p———— 5
ancEn
A blow into f. hole (sim.) blow into f. hole X
e VA \
a—_—— 3 = f— SN
ANV I Iy/ I x T ; I)
d'mf"> — f> '.'f’" - (rotating motion)
(rich; full) D\—/ Ij
take instrument ord. — = ——
L bridge] -
) ! £ —— —"
4 = d I e I o y ] (7] i 1 ‘ 4
PN ! "i_ ! A W Py Vi PN
frog - vertical bow
brlide [waist > ffj’_IST
I 1 % 1
L SR NN G [ — = - : ——
1 L
"mf’> p—_ =< 'f"> ﬁ;* = (h)ﬁ B — -
> bridge waisi
1 1 [l
O I N % I N
e e H o — —_—
S p— —f—— & F— 5 — =
—_— p T——
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Piu Calmo
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Pp

pp —— ———

=
p

=

4
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1 5 —
I
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1
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I =
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. m/ 1 ||
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3 < © o+
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5 2 = = TN
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X ™ \ () ™
> T | ﬁ
: 1y &
S8 -
138 i Wl 2| [ X
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| H B3l || €
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g ! g H
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& \ = . .
¢ g | ¥ . =of[1@ e
b ] 1 £ /_
@ — kel
=] — ! £ —
g = (e 2 dl| & A B
= ! sl 3
- A o w — " n’ i =l W
S = 53 < 1 ks)
€ =% 1 1
< £ |[]]]8 A 0
O£ 2 "= s
= S [ m
. .m = mu\\/ () = () H
- B R R
X N A AU Lo Pl =
d N 2T 2 N N & B
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Animato [
138 — — 03— x .
_H e e EF = = e —5—
Fl. [ — x “de = o em——
\.jlv ! *I' I X JA A A /| A
z — P pP—
_— h\
— q . e flz.
P £ £ = .
Cl. |Hs——= i 5= % P % = €
\Q)\I D Iyl i Vi A R x
LA E———— mf ——
—
mp - -
—_— T
H © = = ﬁ?ﬁ N (V3 NS
b’ 4 1 1] | 4 SN INY N A 1
sx. | 3 | o~y e €
\\Q)\I yi M \| [ — X W
mp ———————— —_ p —/—— _ f>
(en dehors) —» (mouthpiece whistle)
£3sh (mouthpiece reversed) — 6 ()
D’ 4 L 1 L A 4 A A 4
Him. | o= === SS= = =SS Ct==——=:= e
P f—— [ |f— A= (ppp)
(endehors) | 5 6, g
‘,- A I\ 1 I\ A A A
Thn. y.a - 4 o G Y Y i | A  —a I €
- VA R /I VYV VY Vvw ‘\_/“” T T [ VNV VVVVvWY v X [ S—
133 -
H e
" 4 - - il 1 -
s ol — 1 €
o (behind dampers) V
. igh)(rich, I pp
PnO. (scratch)__ -~~~ < (high)[rich, complex)
+ P ———— (v)
. - - 1 - e
—_— — 4 =
bigs o & bgg—
mf P ;
133 (mallet)
9 = = T I’ﬂl T |, | T
Perc. ok orSyaiors T k—+ o= z : = B =
Q) # 0 | V 1 — I S 3 lﬂﬁ
p —— pp — arco
(&K (sempre) prp ---- J————1
133 — % ——ord__4 take instrument w. 2 hands xe
LA Ll 3 m N | X blow into f. hole - =
P A & A 1 1 1 1 N A Vi \ +
U === e q,‘;ﬁ_j=_i — kAT
. . . . >
——mp— | |Z =T\Ef z—i’b““ p-— Meomesoors) |
- »
) take instrument w. 2 hands
I I A
Vin. 2 J e — % = e
f—
P —r
blow into f. hole
| >
1 : | -
Vla. . P - % €
1 x
r ————1 fl‘>>
bridge
3 3
Ve —— = e
. Vi /! A W7
—_———— x
bridge bridge
—3— > >
- =~ P — T T
—_— : = | —
o = —5- = = - —— €
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. Poco animato W) Piu Calmo
_ CL (take Alto flute)
N [ o N d'\w [ t y 2 = L L
ANV ~ v v W W Vl‘ L L “;/ L Vl <
mf’ —_ P —
blow into holes
(reed off)
#h (7] I 1T 1T 7 LI -
1 | . T y 2 y 2 - el Ll
ANIV4 Ji . > < <
(lateral motion)\‘
_ "f‘" —
L) (mouthpiece off)
P’ A I\ - - -
—Y
\;)U i A A A A B (B B A /I
e L L —
137 (mouthpiece reversed)
L 0 , )
P’ A I I
y A\ {° | y 2 | | q - - -
l\fﬂu A ] I PN A ie
oJ
_ P ———
3 (open) (closed)
/\ —3—
_6¥ y £ VI ;\ Ik\ [ 7] - Iv ] & 7 - -
4 T ———r=
B —mf —— ]
P —g
Poco animato , ~ PiuCalmo
137 (endehors) — ___________________(progressivelyappearing
y)
7 - - - -
ANV 4
o
(behind dampers)
(bright) contact point  (on 4 strings - free finger position)
- —
I
+ (sempre) dark)
s oarey
== : : : :
= - > v v
PP  (rich bell-like sound) .
&) (freely)
(soft mallet)
137 (rub) (hand) (bell)
o - )3 o) ¢ | ! )3 o 8
_H \ %7 ¢ V (|V) I ¢ ! p I
prp pp
137 >b
='h j 7
P A Z
y AN £ 7z (7] - - - -
'\fﬂv A W] A i
o) (
blow into f. holes
0 = F X
e — Z ~ : - = -
7z A N\ I
\.)\I T i I)
"mf D (come sopra),
—
blow into f. hole
) - :
2 ——% = = = =
..mf" [ —— "mf">
T |
O 1 1
D i — n- C ¥ - Co— - —
T |
O I I
L - — ——& = =
R mfr——————— mp———
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Vla.
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Poco animato Piu Calmo
1 Alto Flute (V)
& = X - = = =
e —_ | P —
blow into holes
) B T
y 3 o o — T - - -
l\ﬂ\\l PN Q/{ T PN
rY) — T~
o}
Y — - - -
\\\I i W W W A VIW
iAlh (mouthpiece whistle) ©) (mouthpiece reversed)
& = e =
o)
(without mouthpiece ad lib.) —p——
(oral cavity) i |
(open) (bright) (air filtration) © ,(ie) 3—,
o) v . < - - -
Z | | ! —=
B ¥4 I ! (dark)
., POCO animato Piu Calmo
f
D’ 4
"’ln L] - - -
ANIV4
oJ
orign)— P Tgewesdoriesigy T (ib)- -
+ (sempre) ————————(dark)|——— |
Z ! ! ! ! !
o » » = » (sim.)
mp (sim.) P> mf
cymb.
141 () $
H - )y o [T—t | |
S v I - T - - |
rp
— J_‘Tﬁ
B j r EY
b A 7/ AN - - -
(Lmv // 7 \\ i :
D) { v 7
"mf" F o o o O O
Bl ] j
0 £ X
P’ A 7 AN - - -
& : — :
DY) ( Y ]
||mf|| Ij
blow into f. hole
— 1
H——> — = = = =
|
rax f | = -
= —— 7 = =
mfr —
bridge
1 1
22 = 7 = - o - -
B R A E———— —



FI.

Cl.

SX.

Hrn.

Thn.

Pno.

Perc.

Vin. 1

Vin. 2

Via.

Vec.

Ch.

Animando

) v B (V)
A - - = | i 3 i |
[ fan) ol | I/ PN | i
ANV W x A
oJ _ — mp——r mp —— —
take instrument w. 2 hands
blow into holes
o) E
D" A [ 7] | | I - 1T 11 3 & T T T T
y AW - - 4 o/ I I T 5 L :44 I T T 5
D € * s —
o) — — = —
_ p —— —_—'mf ———
o) (V)
b’ 4 . O] " t
y 4N - - [ 7] I Y 2 (7] N I y 2 I
| an ) e/ | | | Py /i 1T J /1 | PN A
ANV JA (. (. vl VW “v“ A .l x A
J —_p — —_— mp——— s
145
= 9 t 3 K t
Y 4% - - 4 | - [ 7] 11 | 4
[ an ) PN A /1 Ji A A PN
A3V — > P—
o _ —_— mp ——
— 66—
s 5 - - i < e g— S ¥
V4 | o/ I I/ | PN PN
S ! Ji A A YV VvV VW A x !l
P — — mp _——
(between tun. pegs/metal bar) i
456 (different colors/filtrations using 1-2-3 fingers) An I mando
b 4 d d d 2 bd
{7~ %
\Q)\I =x
( A (sim.)
Jr
= e
I I I/ A W]
8 I I x
bgs bgs d f
—
o —"P P
] 1 3 Pc)
- 1 - - % - &
o 0o 0 O ﬁ > o 0o 0 O J_f
145 = =
1% (come sopra) T X 1_: I
)" A VA AN q VA N\
y A\ - - A AN y 2 [ Z AN L
[ fan ) Z A N\ I PN I/ Z A AN I
ANIV4 A | = 3 Ji A} |
o T v ] T v ]
p cresc. mf" N —
Ij o] o O O ) f i:] 0 0 O o o o0 0 o
A (come sopra) £ X F =
D" 4 VA \ !; 7 \
y 4 - - y 3 A AN N e (7] A AN r o)
[ o PN Z A AN 1 J Ji Z AN A ¥
\.)\} T / \* Il 7 x = T A x
PP e P L
-
blow into f. hole blow into f. hole
| P
= = = — g —
i - .
P cresc. —_— mf ————
= ; bat.
waist Ibl’lde (legno + crini) —— P
1
= = = m z — — — e
= w3
v v
P P— #
bat. SP
(legno + crini) /
o) - - = y 3 3 y )
yA PN = T N = 1 = T -1 A ¥
H =+ 11 F i
v V4 v d v
V4




FI.

Cl.

SX.

Hrn.

Thn.

Pno.

Perc.

Vin. 1

Vin. 2

Vla.

Vc.

Cbh.

47

Animato Piu Calmo
149 (V)
_ f) - ,
P A 1
s C—¢ f P - f 4 - = =
ANV i w
J mf —— —_— | P —
n (7] I N I | LI I - - -
e—#- SSSEt t
Q) — , T
A (V‘)
’{ £ - y 3 : I - - -
A\ — < Y ~
Ne) —_ p —
149
L f) ,
P’ A I I I -
v’rb | S — - - - 4 - ~ =
oJ .
mf T ——— —_— | p——
open
O i ©, s
s D) — T o - t y3 - -
—— I f — L - €
= 1 T T
mf (close) pP—
» Animato Piu Calmo
7
o€ — — — —
ANIV4
o
(behind dampers)
(bright)\
-
I |dark) ———— |
. +
S==
=
mf° (come sopra) pp mf’
149
b
)3 (rU)NA ! ﬂ) ! |
-H—€ - & * % — T — T — 1
»p
149 :
L f) P X
b’ 4 yA AN - - -
r:\mv ¢ //,r N : P
oJ { v )
s Il
0 F X
'{ £ L // \\ f - - -
o I — ~ I
ry) 7 T — 7
’ :
waist] (legno Jg}lnl)/SP
He——— 2 : B - - = ==
fn p—— ‘v~
—_—p ——— mf* Z—nr
- _ y [
b”ie (legno + crini) — jet.
0 f f P —— =ttt
O S [V} - i' - y y 2 ﬂ 1 H 1 y 2 ﬂ 1 /m | /m |
SFe—d i u e —_. A —— —_—" T—.—F E—..
mf T——
e f’ —_—p —mf
brizde bridge (legno + crini) jet. P
. I I
%‘° 1 = w: = £ ﬂi’ I il £ ﬂi’ ﬁ“_ﬁ
~ " ve ve ve Ve Ve ve
s v _—p —mf



FI.

Cl.

SX.

Hrn.

Thn.

Pno.

Perc.

Vin. 1

Vin. 2

Via.

Vec.

Ch.

3 Animando >
1 (V) (V) (V) o (V)
_ X X X _ - ~~_ _——5— —
A - = — - = ¥ i ¥ t i y ) a :ﬁ t i ra)
e ——mp <mf pP— —_ _ >"mf"
blow into holes
" 4 t t L v 11 0>} o [Tt 1T
y 4\ - = d [ - = 4 | y ] o T1T T 1 y 2 [ ] o 11T T y 2 re)
’fD PN i PN i PN ./ T PN ‘_,i Q/ T PN A W]
m '
A (mouthpiece on) (V)
p” 4 I I " > - T
y 4\ - - 4 ] 4 4 ] 4 4 I 4 [ [ ] I 4 & N o
| fan ) PN PN PN PN PN | PN A .l /! | PN o/ i\ A\ ]
\U\/ ! x ! Vi
mp—— mp — —— _ — —
153 (mouthpiece ord.)
- h | |
D’ A I I ]
7\ 4 1 y 2 y 2 1 4 - - - [ ] L)
| fan) PN PN PN PN /1 A\ ]
ANIV4 x
g omp— | mp— =3
f— mp
| | |
—): - 7 3 I y o — 73 — 7 3 t 73 = 3 T re)
V4 PN PN PN PN PN PN ‘I PN 4 d' A ¥
= ¥
mp—  mp_—— mp—  p—— A oee—mr—"—""" mp
15 Animando
A (between tun. pegs/metal bar)
A - - - - - 3 - ya)
[ fan ) /1 A\ WJ
o =
( .#L ) (SIm)
(come sopra)
‘ *o + )]
77— Y €
8 I x
bigs f f
P —_ Mp ——— Y/ mf P mf
N
5% superball) (rub) (bass drum mallet) Gintmson)__ (skin tef;z//
i ) S} 12 | - )3 ! 12 e
e e crTtrrrrote | |4 | | i
——PpP= —pp pe———pp —— P mp
(profondo)
oo 0 O 2.0 0 o > o000 O OO0 0 o
:
L p Dblowintof. hole > (sim.) = I [~
P’ A o Il AN ] /l AN
ﬁ‘ s -' [ VA 2 - y 2 -' [ YA 2 - 4 [ 7 A AN N 4 [ ] A AN N re)
%) f JAP N PN f JAr N PN /A A ; AN I PN "’i‘ //4\ . AN I A\ W]
y) | | T Y 7 T v )
mf> mf> P)m T I: (come sopra) |:| -_
cresc. 6 00 o o 0 0o o o 0 O O
_ A p W 1]
A blow into f. hole > (sim.) I = F =
b’ 4 — z N\ ()] VA N\
ﬁ s -‘ A 2 - 4 . A 2 - (7] A AN L [ ] 4 7 N\ o
VPN PN - [ & Vi A Z T AN 1 J A PN Z A AN A W
ANIV4 I I I\J T ; I) =x T /) *
oJ mf> mf> . (come sopra) -
Q)) cresc. F
- - jet.
SP
(oo e . — N
}-) - y 2 y 2 - y 4 | - 3 re)
Yy = T PN e = = [= T = T PN =2 = [= Te= T PN i X = T = T = 1 A W]
) ﬂ 1 !_1 1 !_1 1 ﬂ 1 !_1 1 !_1 Iﬂ Iﬂ Im 1 — x nl 1 !_1 1 m 1
e Veveve Ve R R o mf T Ve ve <
mf PrP—Tp mf’ PP——mf PP—mf
(legno + crini) _ et __—SP N N —SP N ’/Jet- SP
%): =1 =t =—t=1 =1 =ttt =1 =1 PR > ———— =1 =1
O = o1 d & T 110 T T = T 1 4 o I o R A | - 1 T 1 [ ] T T 1 o
4 —o—c| ¢ o o—# —o—=¢ —d—_—o—_—90—+¢ - & o 4——+& —& — 2
mf w—mp " | pp—f rp mf
jet.
(legno + crini) et ___—sA . N — 5P N //] Sp
ﬁ: - T y 2 y 2 - T y 2 T - T 3 T y o)
Hh PN e=h = = Hh PN =h = = _— =h = J (=12 _— — A W2
1L ﬂ v !_1 ﬂ 1 ﬂ v Inl m Nl T x m v m m
D) vV @ v &y @& @ vV @ v O @ o @ v @ v @ v @ v @ v @
mf pp—mp  mf P———mf ¥4 mf




FI.

Cl.

SX.

Hrn.

Thn.

Pno.

Perc.

Vin. 1

Vin. 2

Vla.

Vec.

Cbh.

Animato

49

isgh S —_ fpitch+air) (\/‘) - golj_en) | (CIfe;ﬁ P
t i ) I % ~ —~ —<—F t ; t -
= Y T ~—L—=
t *
mf>ﬂ< p— —— “mf™ — _p —
Z >
A (open) ¢ ord. (close) close) ) . (open
A y 3 — T a——— t I —— -
ANS — € T T I = .  — .
* }1<"’mf" I I m —T
73 =
A —3— = =
A t 7RI o~ 72 r— # —
l\ﬂ'\v A W] v: 7 = — : 4 b
\Q) " = e T T
mf’ — mp s — p———
159
L f L .
’{ y ) - 4 (7] F\ I S =m < (7] -
| & an YA O PN yi W Ve yi PN i
Si = —
—_—mp ——— fz @
—_— P
(open)
——3—— | N (close) ‘ |
O v I A i I I |
e——— : : = r— =
B ’ | ! | I ‘\< mff ——
5 Animato
o}
’{ e - - el -
AN —
DN
(behind dampers)
(bright) -_ @0 ]
. \( T scratch_ _ _ — -
i + vib)---------- ' (vib.)- dark)|  Tib)------- - - ~ (A fingen)
A G
bq?
p
mf p mp mf
159 (superball)
e - i P - - |
(fast)
y

o o o 5 00 0 © o 0 0o )
159 j >J ] >J = jet. sp
X & +X ) S
LA - g take instrument ord. (qum’)\L erini)
p” A VA \ Vi N\
y A ) 7 AN " o 7 N " - - 7 3 " " "
| o YA O A AN 1 /i Z AN 1 =T =1 ﬁ |
ANIV i Y I yy I T T I
o) ( Y ) > ( / ) v 2
s —F = p——mf
O 0 O O O 0 0 o .
i j blow into f. hole Jet SP
A voice + T ’ take instrument ord. (legm’)\L orini)
"\v e (7] /I \\ L (7] N\ T - - y 2 1 1 1
14 o WA W 1 Ay AN i 1 ! I P — | e
ANIV ) I - - T T I
D) > ( ;« ] | v & (o) o - @
f , } F S — PPp— mf
jet.
. Z Sp
(crini) —Z (legno + crini N
) Q
reac) 73 P - - 7 3 73
\a WA W72 PN = PN = T PN = T = [ == T
) i A 1 i I |
! — = ¥ F e
pp mp Im<7nf
(crin_i)/_N (legno + crini)
sp ST N —SF jet. — 5P
rax t = = = = = = ==
)y 7 3 I 7 3 i i y 2l il 3 - o
—— = < v v v S —o—+o
P — ¢ ¢ 9 e o
- . jet.
(crini) N (legno + crini) sp J __—SP
- ST N RS Mg
Ol £) y 2 I I y 2 I y 2 - I |
0 & =5 = = = T = T =1 1 1
= = =—=—H= H= N N
‘e Ve Ve I —_—m f



FI.

Cl.

SX.

Hrn.

Thn.

Pno.

Perc.

Vin. 1

Vin. 2

Via.

Vec.

Ch.

50  PiuCalmo
163
_ )
4 )
y 4t - [ ] £e
[ fan ) A A W]
ANV x
o)
A (open) (take Bass Clarinet)
P’ A v 3
y AW y 2 1 1 - [ ] e
[ fan ) PN 1 1 1 % A W]
ANIV4 1 ! 1 > 3
o I ( |\ )
close
mp T ——————
A —
D" 4 1 ]
y AW 1 4 - - ) e
[ fan ) 1 PN % A W]
\;)V v > 3
p>
163
L f)
£ )]
y AW - [ ] e
[ an ) % A W]
ANIV4 =x
o)
(open)
_6¥ y If y - 3 re}
V4 PN 1 1 PN A A W]
= | | B
) (close)
PP ———
s PiuCalmo
9 )]
y 4 L] [ ] o)
&) * —
(3}
(bright) - ] —
- I
n (dark)
. )]
g- : ()] C
8 % *
Psub. mp
163
2l | - 3 e
163
L f)
P = i €
[ an ) J A A ]
ANIV4 =X
o)
[o)
A - 3 -
8 4 s
[y}
bridge
) : [) ]
[V} - L [ ] {e
- : % —
..mf..>
a— - )
B — — A €
. ]
ﬁ - [ ] re}
4 A W]




FI.

Cl.

SX.

Hrn.

Thn.

Pno.

Perc.

Vin. 1

Vin. 2

Via.

Vec.

Ch.

Animando

o1

167 (V) (V)
— ) , N
)" A | L L N N M R |
y 4\ r o) - 1| 4 I y 3 - I 7] 11 | Y] I y 3 I I
'\ﬂ\\l A W] i PN := PN i /A ‘V‘ /A i PN d GI
[3) p— "mf’> mf‘> _ f-> f—_— mf
A Bass Cl. V) —_—3— (voice)
e - 72 y3 ﬂl 72 ¥ Y  Ea—
|  an YA O] PN PN PN Ji | | Ji
ANIV ¥y_| ¥ T ‘D.)
¢ = mf —F = I
- .
o —mp f—_—mf
A ) (V) =z 3 (voice)
b 4 t t t N N t
y AN £ - I Y 2 Y 2 P | Y 2 d Y 2 I I & ]
|  an. YA O A Py PN [. &= Py PN | | JE . V=K (@)
\\Q)V [ oA — — A A [ oA
r— —mp mf* —_ e mf
167
L ) ,
P’ A I -
e—~—F— r 3
ANIV4 —
D) y . =
5 (voice)
_6¥ e i y 2 - y i - y 2 [ 7] ;\ é [ 7] i
VA V) Vl PN PN ;I 0 PN /A Vl 1 V? /A d . (@)
B p— f———mp —_— — s mf
167 (between tun. pegs/metal bar) An I mando
9
7 - - - -
ANIV4
D) (come sopra)
Wl | @ A KA
A (sim.) scraeh  slow) _ ___----
+ T >
Fo
L I
== A m T W
-
pp — mp y mf’
167 . .
(5“8?53? h (bass drum mallet) __w/ﬁ "
‘H—e 2 . ! ! )3 o . 1 . o o .o PYALI o' . |
M D A | Ty Ty Ty Ty
— mp f— P £ mf
(strings: jet. non-sync., mixed freely)
_ iet. . jet.
. TES et ey Gk
1 > Il > >
)" A I I
* y 2 - (7] y 2 - (%] y 2
R G S = = - T — == ==
[y} "mk "mf"> ; '.'f:"> '.f"< I’j j j j
mf’ »p S
: bridge jet. sp . jet.
A \walist] J?Iegno + crini ZI (legno + crL/>/> SP
D" A 1 1
4 - [ y - ] 4
s ——————— =  — ; ; : ;
mfe— mf T dus) e Ty @ » ?
mf p S
jet. i -
bridge (IegnJo +erin) sp bst-’ il i o JEt_-/SP
) I I - I I I I - I = I
fee——-—= ——— = — ——
) = . R m—r Fﬁa i nj mﬁ nﬁ inl
..mf'> V) v ) f’> v i’ v v v v
PP ——mf Pp S
bridge (Iegnjoe-ti—.crini) SP bat.  ---------- > jet. SP
) _— N . -
1 > — > >
e~ o e e — T : : : :
mf— s & 4o d te e e e
PP ———— mf P S
bat. - T o
(Iegnoa+ crini) > Jet'/ Sp bla\llt. ’Jet-//sp
'l: re 1 I I 1
7 U =hH = = = =h = = = =h = = = =h = = —
= I a a ni I a I inid a a = inkd F i =
~ v & @ ve® Ve v @ v @ v @ v @ v @ v @ v @ v @ v @ v @ v @ v @
rp mf  pp S




FI.

Cl.

SX.

Hrn.

Thn.

Pno.

Perc.

Vin. 1

Vin. 2

Vla.

Vec.

Ch.

2 W)
= 9 " Y t " D) >‘ —
& = = : s 4 €
o B _ !> B T ‘g_
— N o—
— p—mf
A (voice)
P’ A ]
y A\ - - y [ 7] [ ] [ 7] {°
[ fan) PN /A I/ /A A ]
ANIV4 X 1
o) — T I Y —— ]
0  — O o
z ? ¥ T L
p ( V)< mp ——— P ———mf
A ) X _(voice)
X - - y I y 2 i 3 [ 7] P\ I e
[ fan) PN i PN | /! [ ¥ L. =] (@) A ]
\\Q)\I A x - [ =35
S = P——mf
171
= f) . —3—
P’ A I ]
y A\ - - | y 2 [ 7] [ ] & y )
G z < g
rY) ol — — —H7 4
f —— 7 9 z
P —mp—— P———mff
—_ 3 . . —3— . . (voice)
o) - L t o) T T DR ) T T e}
yA ‘= L 7 d # # i 4 i # d (@) A W]
= ¥
f> P—mp — }7<mf
— —»(behind dampers) > .
Con forza — — -»(behind bar) ~. ~ ~ > (behind ban) (behind dampers) >
l?lh (between tun. pegs/metal bar) (S@h) - /(bet\'/veen tun. pegs/metal bar) o _—----71"7° ’|
v > = < " g— I H
& 5 == ' — % =
o) - - L T _ _ »(fast ! | _ _ _ _ _—— - -» (fast
(slow) o _---T" ( ')f; V(SIOW) e m T T T T (fast)
/
4=H=~> P) // P) f
>
+-1 +- + - F--
). S S S~ S 3 7 7 7 ey
=x
jbg hg % 3 bg 3 b% 5 3 3 5 (sim.) b h b b h b (sim.) (as fast as possible)
> >
—_—
JP marc) Ip Jp Sr S
2 - 2 3 Y e
= ® THd Yy 4 1
6 6
—_—mp —mp —_——inf’
] (legno + crini) (strings: jet. non-sync., mixed freely)
171 egne = © sp
L ) | Jet. />/>
A = = I = r— ) - - e
ANV 11 11 IT %
Q) v o— v - R N —
.:f‘u> = = = =
mp S
bridge (Iegnf) + crini)
N [bridge] et .
1 > >
"‘\' L ol y 3 ] y 3 3 r o)
[ o PN i PN = /! = = = A W]
S : 1
W A— ) @ ? @
mp S
jet. (legno + crini) —— )
) I I ] I = I = I
iﬁl\ - - 5 — — | | e) | | | e
y T 1
v i v ‘j v j v v v
r S
jet. (legno + crini) . %P
> >
s - - 73 ff il il J—F f il y ()
y A PN /! A W]
v ~ =X v v v
- 4 o - - -
p S
jet, (legno + crini) Sp
o) 5 > >
hdl O - - 4 | [ ] I r o)
~ < aaa al il 47> f al —
~ v e Ve Ve v . Ve Ve
P S




FI.

Cl.

SX.

Hrn.

Thn.

Pno.

Perc.

Vin. 1

Vin. 2

Via.

Vc.

Ch.

175 close open
~"A o (close) . (op I) . 2
D A A A0 T | . d A A0
y 4N o & | N\ i (7] I I 1 & | - i
R ~—+ — = > !
* : AR — T . nox =4
wpfr - — wpfn _
S E— S — — —— f
A _ (close) (open) (dark) ——(bright) 3
P’ A Ve i I I
y A\ r£) & 1 [ 7] y | | y 2 y 2
IID A\ ] ‘ll L} I /A PN 'I> I PN PN
Y T — ] ]
© S —3— 3 —— e E
R . .
F———mp _—
—Z — ord e — P — i J
A > z : - (voice)
)’ A Ve 1 Y I —
y A\ r[) & 1 | 1 y 2 ki) - y 2 iy [® ] =7
’\ﬂ\v A 9] ‘/ Ll I I > PN hal PN il
~e) Y I
f (let air escape out of mouthpiece) I "’}’> f
175 +
)
p” A 1 T
y 4\ £ 4 - I I 4
| an YA O PN | I PN
Q)\/ —] W —
E =
> —3— !
_‘¥ o by IT. : : 1 [ 7] 4 - 4 (7] 4 ) :
Z A W7 7 Ll | ! = i i PN PN /i PN %(J .
- f T T
£ —mp— —
[1] Molto animato
175 (behind dampers) (w. 2 hands)
f > > >
P’ A
= —— = —
D) (§cratch) scratch -~ - ’l )
(slow) (¢/)" =~ (.7)_ - /| scraich " . _, (fast)
SRR ARRE S - — e
> (+) (sim) [ TT=--_ (dark) f
= | |
O b I
T4 Pphge 3
1 S mp  cresc.
€ - I - I be | ] P I
PpP—————mf
(legno + crini) —(crini)
A et MSP——7m780— pocosSP _ N poco Sp ———————— MSP
L > > > >
"\w re) Z ; Z
i C—=% =7 =} =
ANIV4 11 11 11 11
Q) [V T [V— v v —
O O K -
Nid p Jf == Poresc. yid
(legno + crini) ——(crini)
A jetMSP T pocoSP —_ N . |pocOSP MSP
I{ r ) Z ﬁg\ ;
(o8 C =7 Z H = =i
S 5 = o
fo(#;) o @ z
P Jff = DPcresc. M
(I_egno + crini) (crini) R . (crini)
jetMsP—— s oo | - frog -vertical bow (fast) [(egno +crini) = (SiM.) -~~~ ~ ~ - - oo | - (fast)
)
:I:Fg C = 2 )Y |} =\ N T
:I'ljl ﬂ i z 1 ﬂ 1N N
v ' 4 |o ve'. ¢ o o
~——— — | —
S p Jf=pcresc. Nid
i (crini) R . . (crini)
‘ft‘ N o) frog - \ie[tlgalbgw(fast) (legno + crini) Bl (11111 JE R Epp —» (fast)
)T F f F < R
Lo d T e — . : : :
— —] ] T -
fo - - 4 = fo hj ¢ ﬂé
/s P y — ————— ) orese————— - Nid
—ff ¥4 Jf ——2P -
iet (Crvini)frog - vertical bo L
JS : . (slow)— - - - — »(fast) (I>egno rern) - {gim) - - oo » (fast)
_6¥ o 1 4 I (7]
= pi—1 f fi i . I A L
‘o vd Ve V3 =3 v 3 s
jf pPr——Uff P —— ff ———  Poeresc. yid




> >
fg > V) - == (voice) > ﬁg) . > (voice) (V)
I = I\ I I\ I I I
Fl == —* SRR Fipre £y s e —
. (V)
A (voice) > .
T e — — ' ; === |
CI | o/ PN PN I ; PN o/ [ 11 of PN | A
;)U JA A [ (B /] w ?l i GI' b-, JER. BB BB (B A Yl /i w —]
>
A ( V.) ______ _ (v t)\ . > ( vi) o ( V.)
o [ e
Ne <f — f< — —f — a< f
179
L f)
o e
Hin. [H—= — — 3
¢ = o >
2 mp p——mf’ pP———f
0 I
Thn. F—=% I 71 P P - i P i i s 1 /ﬁa‘ P
N b Re z wff
<f> ]7<mf <f> f>p<f
179
o}
P’ A
75 - - - -
ANIV4
)
I
)
+ _ - -
+ + - — > S e i 3 . o3
= = % o o
b e i o b~ bigs ST (sim.) b~ Dad e b
S p— Vi Pp M Pp———ff
(bass drum mallet)
179 (superball) (skin tension) (superball)
N (fast) N (fast) N
Perc. H - I 'S |a I <« | | | I ./p |a 'S I
P——mf pP———— mf p—mf
o]
blow into f. hole jet. (legno + crini) blm hole (crini)
2 ! > > > L > > T
D’ A I I
Vin. 1 :%F{:i - 3 ﬁ:;rﬁ:;rﬁ s u 73 = — S
> ~ ~ ~ — > v ] VT VT ]
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—(vib)) jet. (tegno + crini —Z s
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P f mf<[f mf qﬁ”
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Y
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p Vi Nid mf —————moio Jf




5 /7 7 / T
50 \ \ \
(N .l Ll N ¢ ] N 1 N | | |
/ #m. / #m. / ﬁm \W/ - *ﬁ =4
A= T A= T A= T I = ~t 4 I 4 4 I
=) = =l N ~ e v N r ; i ]
SR =l sl - | g 8§ g S |
g --m: < A < __-v T e | ! | " |
e | | " | m "
ST S _J ik At S ] " _J " _J m --.J A .av m --.Zv
AR 1 1 W A N W RN
2 ! 9 =
3 ; 3
S | s 1
m B m a
O Al On N FTP AT S A7 o W At o o o o On
> 1P = w | A=TTH IS N ﬁmJ A= T ~ +A %ﬁ ". NE m. N ﬁ r 1YY St ". N ﬂ
g T | ™ " ™ " e " e e
A\\N I 1 I
) | i L33 S
TS _nﬁqﬂp v O v 1 Y v N, ) Y v TTe ] v T w ] v ™ &
1 - N
N T N1 AT AN{TT™ AT — W N ¥ N N ¥
AR AN AS RIS A A
PR TR TN T e - +A ;ﬂ N o 1 N NP g
Sl m = % R, 1 & ] 1l &
i~ ‘ N A ™ ™ L) ) »
19 1 A
N N R ATES AT N OANTH S i) 2| | N a Tre a e % e
1 J 8
« LnHV p 5 ‘nw w p (m\ LnH’ p
UM
i~ 1~ 1~ 1~ i~ g p i~ I~ o[ o™ o]
NP NP N N N 3 3 = IR N R N n
S —— T —
T 5 > c c . S - N g o S
L @) 7)) I _.m m mn, W W S > O



56 Cadenza

- -
FI l’r\n i : - = = !,f L () - -
ANV W =x
oJ p—
- -
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\\Q)\I i x
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b 4 - - - () - -— =
Hrn. |Hes ) o)
;)V x
. D)
Thn. =) = = = % = ¢ = =
Cadenza
1876 (in the resonance) (rub)
’)\' — b - T T 3 r— T re) - -
2 —— ——
© (liss) (¢ S~ = R Y (gliss.)
(bright)- 19" (1 finger) ' L (orighy| (w.2hands) T -

TTTme--s .2 hand S

Pno. T (. 2hands) \ L RN
(dark) (b _—— | (gliss.) .

/ (sim.) -

": 1 3 _— A - - _ \-
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187
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£
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o
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58 Poco animato Calmo Poco animato
200,) (V) (V) (V)
~—7 t t [9) D) Y K
Z\ 4 1 - - 1 4 ~ - [ ] - rel 4 & 11 | & 4
'\fﬂu PN w v PN 4 4 A W] PN Ji W A 4 Ji PN
o P ¥ mf ——
Bb CI take instrument|w. 2 hands blow into holes
' Vv

A ( .) W

D 4 1 1 (9} ] [ I . L |
y AW - y 2 1 y 2 I ~ - (2] - e y 2 o1 1T 1T 1 y 2
@ PN V: PN w 4 4 A W] PN .I( T PN
D) P (Iatﬁ'motion)

o} ‘e o T — I (V.)

b’ 4 Il ~ ¢ )] 1 1
7\ - y y_~2 | [ ] y 2 y 2 e y 2 d y 1
[ an ) PN J 1 )/ PN PN A W PN PN 1

v/ v " (]
& mf
P T————————
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)
P A - 1 [Y ] - ] - -
{7 - pa { % % C
\Q)V v x x
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) - t y 3 = 2 y 3 3 - y o) é o ﬂi y 3
V4 ‘l PN "i‘ d PN "i‘ A W] 7 /i PN
R p— — K7 —— —_
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\QJ\/ I. | 4 T x =X 1
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[wood] _ — ==
(veryslow) __--- p- _ (slow) TT--
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0o o o e . 60 0 O o o0 o o
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ANIV4 ] I x x A} I
T v 7 T \ ]
p o o o 0O ) § 0 0 0 o o 0 0 o
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f—— — [ ——"—
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Calmo
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Calmo 4 (freely)

207 whistle tone ¢ = ——I- = 9 = 44 = - = I =
= { = = R = = z = = = = oo
Fl. | -o—= I —rt z
- < <. . .
i — — f— o +T
—_—
Pp) _ (ain)
A (go to piano) (near the piano) |
P A 1
Cl. Cmv = = = - - r; 1
oJ
Bass Cl.
(go to piano)
2 = = = = =
SX. |Hes
ANIY4
~e)
(mouthpiece whistle)
2 ©) ©)
b’ A - A 4
Hrn. |H2s i p3 - I P
ANIV4 ! 1
[y, (PP) (freely)
(mouthpiece whistle)
(©) (©) (©)
0 i i i
Ton. |2 R S . — ! I
© @p) (freely)
tun. pegs|
207, e ) (e . N
2T T = = Y VE— t t ——F— = C — y 2
[ e WP N I I /A 1 1 — 1 S E— PN /i Py
\Q)\l |78 I | I —
[wood](rub) wood] (rub)
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. gliss.
o) — { - - - -
4 I 3
&y - - - - - ; > () (sempre)
. ((ggl% (soft whiste) y ,V
| ]
— 7 : — e — Y : ——— —
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207 ;
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Y 4 - - = y ] ~
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ANIV4 x
[y, (gliss.)
N ~ 7z
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(behind the nut)
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ANV x
o wpp)
(behind the nut) ]
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D) 1773 .
(Pprp)
(behind the nut)
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