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Richard Perkin, "A Critical edition of the manuscript of .. 
Thomas Shadwell's The Humorists. " Ph. D. 1980 

The thesis consists of an edited text conservatively based on the 

manuscript of the original version of The Humorists, an-introduction, 

a textual introduction and critical apparatus, and a commentary on 

ft text. The textual introduction argues the presence of Shadwell's 

own hand in alterations made to the manuscript and hence its authority 

as-copy-text. Early published editions of the play (those of 1671, 

1691 and 1720) are collated in the critical apparatus. The introduction 

., 
describes Shadwell's early life and literary career, offering fresh 

, evidence concerning his authorship of parts of The Triumphant Widow 

and its effect on Dryden's treatment of the "hero" in MaePlecknoe. 

It examines attitudes topersonal satire in classical times, in the 

,., -plays of Ben Jonson and in the Restoration period. Shadwell's own 

practice in The Sullen Lovers is analysed to demonstrate his combina- 

tion of personal and general satire and to show the clear influence 

on him of some of Martial's EDigrtmis The manuscript version of, The 

Humorists and the published version are compared in detail,. and an 

attempt is made to explain the alterations. Many of them alre seen- 

tDbe due to pressure exerted by the whoremasters of the time (poss- 

ibly including the Duke of York) and by Lady Castlemaine. The'p*ower- 

ful influence of Ben Jonson on The Humorists is discussed(in terms 

both of Shadwell's direct plagiarisms from Jonson and of more general 

borrowings. Finally, the manuscript version of the play 'is critically 

assessed as being a successful example of comic satiret dealing with 

the commercialisation of love and marriage in a way that was far more 

effective than was shown in the published version of the play. 
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INTRODUCTION 

The charges of dullness and confusion which Dryden so unjustly 

levels against Shadwell's artistic achievements might more'apPropriately 

have been applied to the inexact and apparently contradictory evidence 

concerning the time ana place of Shadwell's birth. Borgman# I Walmsleyp 2 

and. Montague Silmmers3 try at great length to reconcile the conflicting 
4 implications of the statements of John Shadwell, the Caius College 

Liber Matriculaiionis, 
5 

and William Oldys, 6 
with at least partial 

ffUccess. 

John Shadwell's "Some Account of the Author and his Writings" states 

that "Our Author was born at Santon-Hall in Norfolk" and that his death 

in'169ý7 was "in the 52nd Year of his Age". William Oldys,, writing after 

1727, notes in his copy of Iangbaiýe that Thomas Shadwell was "Born at 

Stant, on Hall-in Norfolk, 1640", Admissions to Gonville and Caius-ColleRe 

ambiguously'rdcords: I'Shadwell, Thomas; (eldest) son of John Shadwellp 

of Broomhill, near Brandon, Norfolk. Born there. " and goes on to mention 
8 

Shadwell's age on entry as. being fourteen-years. 
_ 

Summers sensibly points 

out the proximity of Santon Hall and Broomhill, both Shadwell family seatst 

and argues that "Born there" should not be 
ýaken too literally in view 

of the other very strong evidence that Sýnton Hall was the dramatist's 

birthplace. The absence of evidence from the register of either parish 

leaves us little choice but to accept Summers' conclusions. The-date of 

Shadwell's entry to Caius is, however, a more doubtful mat-ter, as Summers' 
9 

correspondenc. p with J. F. Cameron, a former Bursar of Caius Colleget shows. 

1. A. S. Borgman, Thomas Shadwell: his Life and Comedies (New York, 
1928) v pp, 7 -ý, 8. 

2. Thomas Shadwell, Epsom-Wells. and The Volunteers, ed. D. M. ' Ifalmsley 
(Boston, 1930), P. viii. 

3. Thomas Shadwell, ComDlete Works, ed. Montague Sim rs, 5 vols. 

_%; ý'. 1--ýr. (1927)t 1" pp. xxiii-XXT (4-eferred to hereafter as Summers. ) 

-4. The Dramatick Wor of Thomas Shadwell En., 4 vols., 1720. 
5, Admissions to Gonville and Caius College. 1558 - 1678, ed. J. and. 

S. C. Venn pp. 2387 40. 
6. Oldys' manuscript notes in his second copy of Gerard Langbaineq 

An Account of the English Dramatick Poets (Oxford, 1691). British 
Li, ý)eayr, C. 28, g. l. For the history of this copy, see DIM, "William 
Oldys". 

7. William B. Ober, in "Thomas Shadwell: His Exitus RevisId" (Annals 

of Infernal Medicin2o 749 Jan. 1971, pp. 126-30), writes: "The most 
probable sequence of events is that Shadwell's premonitory symptom 
was either chest pains or substantial oppressionp that he took a 
somewhat larger dose of opium than usual, intending it as an anal- 
gesic and soporific, but succumbed in his sleep to a major coronary 
artery occlusion7 

a. Summers, pp. xxiii-xxiv. 
9. Summers, pp* xxiv-xxv, 



5. 

Cameron points out a number of unusual things in the Admission Book 

entry referring to Shadwell. The date of admission given (Decemb. 

decimo septimo) is not in the half year under which the entry is made 
(a Computo Annunciationis 1656), the entries preceding Shadwell's being 

dated 12 April 1656. Another pecullmity in the entry is that the words 
11decimo septimo" are crowdea, as if an inadequate space had been left 

for the date to be written in later; this possibility is given more 

weight by the fact that the whole of the date, though written in the 

same hand as the rest of the entry, seems-to be in a different ink. 

Cameron ratber diffidently suggeststhat, in the light of this evidence, 
it is more probable that-Shadwell was admitted to Caius in December 1655" 

than in 1656. If this is so, the categorical statement-that he was 
fourteen years-old on entry places his birth quite firmly in 1641, a 

10 date not incompatible with John Shadwell's-statemeht'.. Borgman, 

supporting Cameron's argument, points out that the Bursar of Gonville 

and Caius in 1655 and 1656 was not at all particular about listing new 

students in the order of their matriculation. Summers also accepts 
Cameron's argument, which makes even moreýsense when we examine the 

11 
evidence produced by Brice Harris from the. 1698 Ephemerides of John 

Gadburyp the astrologer and. collector of nativities, which convincingly 

explains Oldys' statement that Shadwell was born in 1640. G'adbiLTy (who, 

though writing six years after Shadwellts deathl, would have had, as an 
astrologer, a vested interest in being accurate) gives Shadwell's date 

of birth as 24 March-1640, i. e. 3 April 1641 New Style. This dating is 

almost certainly according--to the Julian Calendar, and consequently 

reconciles the Oldys dating with Cameron's argument. It is most probable, 
then, -that Thomas Shadwell was born at Santon Hall in Norfolk on 24 March 

1ý0 Vi 4-1 IVW a-yie- 1640A. 'Old ' ,3 
Shadwell's early life and education seem to have been unexceptional. 

He was tauight for five years at home by a Mr. Roberts and spent a year, 

probably 1654 or 1655, at Bury School 12 
where he received a sound classical 

education. 
13 blusic played a considerable part in his education; in the 

Preface to Psyche, he writes: 

10. Borgman, Shadwell, pp. 8-9n., 
11. 

, 
B. Ilarris, "The Date of Shadwell's Birth". TLS, 16 Oct. 1936, p. 815- 

12. Admissions to Gonville and--Caius ed. J. and S. C. Venn; and Borgman, 
Shadwell,, P. 9n. 
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I cannot but have some little Knowledge /of Musick7 
having been bred fq; many Years of my YoUth to solie 
Performance in it. " 

15 Elsewherej, : he mentions being taught to play the lute and "all other 
Gentleman-like Exercises". Almost certainly, his music teacher, was John 

Jenkins, whom he refers to as "Worthiest Master of my Youthful Days". 16 

Shadwell was entered as a Pensioner to the Bachelors' Table at Gonville 

and Caius Collegeo Canbridge in 1655, under the surety of a Mr. 'William 

Naylorev 17 but nothing is known of his time there except that he claims 
to have had a reputation at the time as a Latin and Greek scholar. 

is Ile 

left witýout taking a degreet ente f ing the Middle Temple on 7 July 1658 19 

and, after spending some time there,, "he went abroad to improve himself 
20 - 21 by. travelling". C. E. Ward suggests that his subsequent career was 

as Clerk to Sir Robert Long, then Auditor of the. Exchequert thus opening 

up the intriguing possibility that Shadwell worked quite closely with 
22 23 Dryden very early on in his career. However, E. Boswell has shown 

convincingly that the Thomas Shadwe 11 who was Clerk to the Auditor from 

July 1660 was not the dramatist, since he died in February 1682/3. Boswell 

adds some interesting details about our author's namesake: 

A payment of his salary made. after his death reveals the 
further coincidence that he too left a widow Anne, It was 
presumably this Shadwell who lent the King JE300 in 1678. 
He'is also to be found in certain Chancery documents of 
1668 and 1669, where he described himself as gentleman, 
of Westminster, and aged about 40 years. 

13. This refers to Shadwell's own statement in the Dedication to The 
Tenth Satvr of Juvenal (Summers, V, pp. 292-'93). Borgman, Shadwell, 

- 
pp. 9-10, discusses the reputation of Shadwell. 's headmaster at Bury. 
School, Thomas Stephens. 

14. Summers, II, p. 280. 
15. Dedication to The Tenth Satyr of Juvenal (Simmers, V. p. 292). 
16. Shadwell, "! ýo_mv Nuch. BqspgctedJIasterx an! j, Wo3: ýth. v_Fz! if-. nd. * Signior 

Pietro R =-io. On the- IýubLishi f 
ýP- -. T34-' 40 _-his 

Book of Songs* (Summers, V. 

17. Admissions to Gonville and Caius, ed. J. and S. C. Venn. 
18. Dedication to. The Tenth Satvr of I Juvenal (Sitnmers, V. pp. 292-ý93)- 
19. Middle Temple Records. Minute* of Parliamentt ed. C. H. Hopwood 

T--- 
--ý -1904-00t*Mt p. 1125. 

20. The Dramatick 'Works of Thomas 
-Shadwell 

Esg. j, 1720. 
21. C. E. Isfard, I'Shadwell 1658-68". TLSP 3 April 1937, p. 256. 
22. A perhaps romatic conjecture elaborated slightly b Kenneth Young 

in John Dryden: a Critical Biography, ( 195Ut P-15. 
23. E. Boswell "Footnotes to Seventeenth Century Biographies", NLR, 

XXVI (1931ý, PP. 341-46. 



Another conjecture concerning Thomas Shadwell the dramatist's activities 

after his travels is made by G. F. Brown24 in an attempt to date the poem,. 
"The Session of the Poets to the Tune of Cook Lawrel". In his article 
Brown, arguing:, that the poem was composed in 1664, suggests that the 

reference to Shadwell, which most commentators see as pointing to The 

Sullen Lovers and 1668, in fact suggests that Shadwell had unsuccessfully 
tried to have a play produced before or during 1664. The relevant 

reference is as follows: 

Ethlrege and Shadwell and the rabble appeal'd 
To 

, 
"Apollo himself in a very great rage, 

Because'their best friends so freely had dealld 
As to tell their plays wdire not fit for the stage. 

The evidence, though interesting, is far from being convincing. What 

is certain, however,. is-that Shadwell spent four months in Ireland 

when he was 23 years old,, in 1664. or 1665* 25 His father was already at 
that time a person of some importance there, being made Recorder by the 

26 Corporation of Galway in 1665. On his return from Ireland, according to 
* 27, Shadwell took chambers in the Middle Temple. 0Jjdy; rf,, 

The date of Shadwell's marriage to Anne 
* 
Gibbs, 'lye daughter of Thomas 

, 28 Gibbs late of Norwich deceaned, proctor and publidcllotaryt is not known 

for certain. It is possible that Shadwell's wife iTas the same Anne Gibbs 

who married Thomas Gawdy, of Claxton, Norfolk, at St. Clement Danes, 12 

July 1662.29 Shadwell's imne Gibbs was one of Davenant's earliest 

actresses, appearing as Mrs, Gibbs in the cast lists of 1661-&2and 166243tl 

she played some substantial roles even this early in her career, being 

particularly busy with the Red Bull players on their Oxford tour in 
30 July 1661, when she often appeared twice in the same day. Some doubt 

24. G. F. Brown, 11 'The Session of the Poets to the Tune of Cook Lawrell: 
Playhouse Evidence for Composition Date of. 166411, RECTR XIIIp 
I (May 1974), pp. fqý-Zo- 

25. Dedication to The Tenth Satyr of Juvenal (Summers, V, p. 292). 
26. State Papers. Domestic, 21 Sept. 1671., He kept this post until 

1670 when he was replaced by William Sprigge, and was returned 
to the post by Order of King Charles on 21 Sept. 1671. 

27. Oldys' copy of Langbaine, English Dramatick Poets. 
28. Shadwell's Will, for a reproduction of which see Siimmerst I. p. ccxxx. 
29. Marriage-Allegations in Registry of Vicar-General of ArchbishoD of 

Canterbury. 1660_-1_679. Harleian Society, XXIII, p. 23- 
30. The London Stage 1660-1800. Part 1 1660-1700, ed. W. van Lennep, 

E. L. Avery, and A. H. Scouten (Carbondale, 1965), pp.. 16,37 and 
53. (Referred to hereafter as van Lennep). For the Red Bull Players 
in Oxfordt see Sybil Rosenfeld, "Some Notes on the Players in 
Oxford",, RES, XIX (1943),, P-366,75. 



a. 1 

must be cast on the identification of this Anne Gibbs with Mrs. Gawdy 
(an identification claimed by Summers, who provides no further evidence, 

as being "almost certain"31) by a series of reports in Protestant news- 

papers in 1681/2, mentioned by both Walmsley and Summers. 32 Shadwell. 

did not deny-the report in the Loyal Protestant, 12 January 1681/29 

that he had been married-by a Catholic priest, and later, in the ImDartial 

-Protestant-Mercurv of 24 - 27 January 1681/2 he admitted that he had 

been "leaning towards Popery" for about eight months nineteen or twenty 

years previously. It is tempting to put the two reports together and 

argue that Shadweil was married in 1662 or 1663, but of course such 

conject=e is vain without furtherlevidence. The only other dates 

available conFerning the riage (unless we include the puzzling 

reference by Summers in a letter to The Times Literary Sul)Dlement33 to 

the baptism of Sarah Shadwell on 9 March 1665, a reference which 
Summers ignored in his own edition of Shadwell two years later and which 

.I 
have been unable to trace anywhere but in Simmers". letter) centre 

around the cast lists of Davenant's The Rivals and Orrery's Mustapha, 

both of which include Mrs, Shadwell's name for the first time. Unfort- 

unately, even this evidence is far from unambiguous, for though both 

plays were first performed in the 1664, r667seas'on, neither play was 

published until 1668, and it is possible, as Summers argues,, that the 

cast lists refer to the revivals of the plays in 1667.34 14ore convincing 
however, (though in view of the existencO of another Thomas and Anne 

Shadwell in Westminsters, not totally certain)"is the evidence of the 

Register of St. 14argaret's, West: dn3ter, 35 
which records the birth of a 

child, Elizabeth, to Thomas and Ann Shadwell at Westminster on 9 I-larch 

1667/8. We can do no more, thereforev than place the date of Shadwell's 

marriage somewhere between 1662 and 1667. Judging by the statements made 
in his Willp Shadwell thought well of his wifev and they had at least 

six children. Certain scurrilous implications are levelled against Mrs, 

31. Summers, I. p. xxviii. 
32. Shadwell EDsom. Wells and The Volunteers, ed. D. M. Walms1ey 

(Boston 11936). 'Summers, I, p. xxix. 
33. M. Sunmerý,, "New Light on Thomas Shadwell", TLS, 7 May 1925, P-316. 
34. Van Lennep, pp. 83t 86-88,124. Summers, I, p. xxviii. 
35. C. E. Ward, "Shadwell 1658-6811, TLSP 3 April 1937, p. 256, quoting 

from the Register of St, Margaret's, Westminster (published by 
the Harleian Society). 
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Shadwell late in Shadwell's life in the poem, A Satvr on the Players. 

suggesting that "in her youth, none was a greater whore", 
36 

and Summers 
37 

quotes other libellous references, . though all seem' to be merely part 

of the mud-slinging that characterised the theatrical and. political 
battles of the period. 

David Vieth 38 has shown that in 1667 Shadwell was a lieutenant in 

Sir Allen Apsley's regiment of foot, where one of his colleagues was 
Captain Edmund Ashton, with whom he stayed in 1671 39 

and who remained 

a friend until Shadwell's death in 1692.40 

Ashton and possibly Apsley himself (for he too shared Shadwell's 
41) I 

interest in poetry and ale wereonly two of many friends of Shadwell 

at. about this time. Precise dating of Shadwell's contacts is impossible, 

but his friendship with the Wits certainly dates from about 1667P and 

if we accept Brown's argument about a 1.664 play, then from much earlier. 

He writes to Sedley: 

I have from my Youth Lived in yours, and, as you 
know, in the favour of the wittiest men of England, 
your familiar friends ani acquaintance, who have 42 
encouraged my Writings; and sufferld my Conversation. 

These cla. ims are supported by John Shadwell's-statement that 

Upon his Return home /from his travels abroad7, he,, came 
acquainted with the m7o-st celebrated Persons Bf Witý and 
distinguishId Quality in that Age, which was so given 
to Poetry and polite Letters, tb± it was not easie for 
him, who had so true a Relish and Genius, to abstain 43. 
from the elegant Studies and Amusements of those Times. 

The "Amusements of those Times" included, for Shadwell at any rate, 

conversation, music and drinking. Rochesterts remak-k that if Shadwell 

36. J. Downes, Roscius Anglicanus: or An historical Review of the Stage, 
ed. X. Suýý-er-s--T-London, 1928). 

37. Summers, I, pp. xxx-xxxi. 
38- D. 1-1. Vieth, Attributidn in Restoration Poetrv, (Yale, 10,63), 

pp. 255-: 156 and note. 
39. See A Letter from Mr. Shadwell to Mr. Wicherley (Summers, V), pp. 

22 7-,, " 2 9.1 
40. According to Shadwell's Will (See Summers, I, p. ccxxx), Ashton was 

one of the "most dear friends" by whom Shadwell had been "oxtremely 
obliged"; Shadwell left him a ring. 

41. DITB s "Sir Allen Apsley". 
42., Dedication to The Tenth Satyr of Juvenal (Summers, V, P. 291) 
43. The Dranatick Works of Thomas ShadwaLj_Esq. )1720. 
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had burnt all he wrote and printed all he spoke, he would have had more 

wit and humour than any other poet 
44 

suggests the main reason for Shadwell's 

acceptability to the circle of wits. That Shadwell benefited from his 

contact with the wits is implied by several statements typical of Oldys' 

comment, "I have heard that Dorset, Sedley and others of those idle Wits 

would write whole Scenes for him. ". 45 Shadwell. obviously became tired 

of such accusationsq for in the Dedicatioa. to Psyche he complains of 

enemies who "endeavour to perswade the King that I do not write the 

Plays I own, or at least, that the beat part of them are written for.... 

me.... Lam sure...., I have more honesty than to own what another man 
46 

writes" .I 

There is little concrete ývidence concerning Shadwell's musical 
47 

activities, but his own statements about his musical ability, his 
48 

contributions io the development of opera, and especially Dryden's 
49 

comments in MacFlecknoe suggest that he was a musician of no mean 

standing and that he was concerned in at least one of the King's river 

entertainments (which, in the words of one biographer of Shadwell, 

"appear to have given rise to comparisons with Nero's orgies on the 

lakes in Rome"ýO. 
. 

That this "Tun-of Man" enjoyed his I'Mug of potent Ale" is witnessed 
to by his own ýumbustious verse letter to Idycherley in 167151 which he 

claimed was "Inspirld with high and mighty Ale". Nell Gwyn's charmingly 
52 

spelt letter to Lawrence Hyde also bears witness to Shadwell's 

alcoholic capacity, mentioning that Dorset I'drinkes aile with Shadwell. 

and Yr. Haris at the Dukes house all day long",, and Brice Harris in his 

from Thcm As Nhinwp, S&vlderhýj ----A ri-ra-tLY(y (1747)1 

44. Quoted in DIM "Thomas Shadwell"A But see the Gentleman's Mapazine 
and Historical Chronicle XV (1745)t p. 99: "Shadwel. 1 in conversation 
wks-'. ta brute: '. 

45. Oldys' cbpy of Langbaine, EnRlish Dramatick Poets. 
46. Summers, II, p. 278. 
47. See the above r6ferences to his poem on Reggio and his Tenth 

Satyr of Juvenal (Silmm rs, V. pp. 239-400 292). 
48. *See his own statements in the Prefaceto Psyche (Summers, II, pi) 

280). P. H. Lang, Music in 'Western Civilisation (New York# 194 
Pp. 414-15, briefly. discusses Shadwell as librettist. See also 
the suggestion by N. B. J. H. (Caian XLVI, 1938, p. 94) that Shadwell 
made the acquaintance of Lulli and Cambert during a long stay in Paris. 

49. FlacFlecknoe, 11-38-55. 
50. II. B. J. H. 9 I'Shadwell: A Biograph 11 Caian, XLVI, 1938PPP-93-99. 
51. A Letter (Summers, Vqpp. 227--'295.1ýettle', Preface to Ibrahim (ed. 

Hugh 1-11acdonald, Oxford, 1947), P-4, suggests that Shadwell thinks 
that tlere is no Heaven without Bacchus. 

52. Quoted by Brice Harris, Charles Sc ville Sixth, arl of Dorset, 
Patron and Poet of the Restoratio r aria )0 



11' 

biography of Dorset quotes an amusing letter from Will Richards, an old, 

servant of Dorsetts: 

Now my Lord to my Plaing, Whoring, and Drinking the 
first I never did, the second I cannot and the last 
I ever didd moderately, but now I have given upp it: 
tis true I have done soe in my younger days longer 
than I ought to doe; but it hath been mostly occasioned 
by you and Mr. Shadwell ... P. S. My most humble servis 53 to my Lady and to Mr. Shephards and Rr. Shadwells Servt. 

Shddwell's friendship with Henry Harris, one of the leading actors of 
the Duke's Companyt was a long standing one. Th&ir friendship was quite 

possibly a result of the resounding success of The Sullen Lovers, in 
54 

which Harris played the starring role of Sir Positive At-all, for it 

is in September 1668, the year of the play's success, that Pepys records-Wiiiocl 

Stay, IM till past one mýclock for Harrisp whom I invited, 
and to"bring Shadwell the poet with him; but the came not, 
and. so a good diiiner lost,, through my own folly. 

ý5 

Many years later, 
-Pepys was to stand as godfather to Shadwell's son, 

John* 56 

Although in later years, Shadwell's friendships were clearly 

political in nature (he and Sedley were members of the IThig Green Ribbon 

Club in about 1677 57) 
, at this early stage in. his literary careerv the 

great Whig/Tory-debate had not-gathered impetus, and he was simply one 

of a witty clique. Since there are no reports of his involvIement in 

any of the escapades of the Witsý it is fairly safe to assume that he 

was on the fringe of the group, but that the friendships formed at 
this time were lasting and valuable to him is shown by the help of 

various kinds given him throughout his life by Sedley and Dorset and 
by his-description of them as "most dear friends" in his Will. 58 The, 

Wits' opinions of' Shadwell can be seen in the friendly. (and bwrdy) 

53-- Ibidq pp. 75-76. 
54. J, Downes, Roscius Anglicanus, ed. Summers. 
55. S. Pepys, Diary, * Sunday 20 Sept. 1668. References to Pepys. are to 

-ft edition of R. C. Latham and W. Hatthews,, 11 vols. 070- ). 
56; S. Pepys, Private Correspondence, 1679-1703. ed. J. R. Tanner, 

2 vols. (-. 
. -_ 1929). Vol. 1, p. 209. 

57. Sir G. Sitwello The Pirst Whig, An Account of the Parliamentarv 
Career of William Sacheverell (Scarborough 1894, privately printed), 
. PP., 197-203, cited by V. de Sola Pinto, Sir Charles Sedley 
1927)p p. 178 

58, Summers, I, p. ccxxxo 
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tone of Wycherley's reply to his verse letter59 and by Rochestqrls 

balanced but complimentary remarks in his poem, An Allusion to Horace. 

written probably in the winter of 1675- 1 -76ý0 Having selected Wycherley 

and llhaiýty Shadwell" for praise, Rochester describes Shadwell's method 

of writing: 

With just., bold strokes he dashes here, and there, 
Showing great V-Zastarv, with little care, 
And scorns to varniýh his good touches o'er, 
To make the fools, and Women,., praise lem more. 

Later in the same poemp Rochester lists Shadwell among the friends 

whose judgement he respects: 

I loathe the Yabblet; Itis enough for me, 
If Sedley 'Shadwell,, ý, 6, hepherd , Viycherley'. ', 
-'ýodolphin ý- ý'Uutler'f. 1: Duckhurstý,,, , Buckingham 
And some few more, vhom I omit to name, 
Approve my senseot I count their censure fame. 

- 

George Etherege, a member of the circle of Wits and probably, one of the 

"few more" that Rochester omits to name, was, if not a friend of 
Shadwelltsp at least the object of his admiration at this time; Shadwell 

describes Etherege's She Would if She Could as "the best Comedy that 

has been written since the Restauration of the Stage". 61 
Aubrey records 

62 

that Shadwell was one of the pall-bearers at the funeral of Samuel Butler, 

who was the only other professional writer in the group named by Rochester. 

Apart from onev all the other recorded friendships of Shadwell, occurred 

after the period leading iýp to the publication of The Humorists ani are 

consequently not dealt with in, -Uis Introduction. 

One' of the most valuable, -and perhaps-the most infl. uentialo friend- 

ships of all at this early stage of Shadwell's career was that with the 

Duke of Newcastle, to whose iiife The Humorists was dedicated. The Duke 

was a follower of Ben-Jonson, a loyal servant of Charles II, iftose tutor 

he had been, and nowt getting on in yearsp was still a practising dramatist 
63 

and a patron of playwrights. In the Dedication to. The Libertine Shadwell 

59. Summers, V. pp. 2307,, -, 32.1 
60. The ComDlete Poems of John Wilmot. Earl of Rochester, ed. D. M. Vieth 

(New Haven, 1968), p. 120. For a discussion of the date of composition,, 
see Vieth, Attribution in Restoration PoetrX, p. 157. 

61. . -Shadwell, The Hignorist , Preface (see infra,, p. 5 
62. John Aubrey, Brief Lives ed. A. Clark, 2 vols. 

ý07xford, 
1893)tvol. It 

P. 136. See A. Powell, John Aubrey and his Friends (1948), p. 185- 
63. Summers, III, pp. 19-20 
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implies that Newcastle was the first to give him the helping hand that 

was to emble him to become one of the most popular writers of 'comedy 

of his time; he writes: 

So vast was your Bounty to me, as to find me out in my 
obscurity, and oblige me several years, before you saw 
me at Welbeck. 

That Shadwell. became a frequent and welcome visitor to the Di&els home 

at Welbeck there can be no doubt,, for he goes on to imply an intimate 

and privileged place in the Newcastle household: 

When I had the favour daily to be admitted to your 
Grace's more retired Conversation, when I alone 
enjoyed the honour, I must declare I never spent 
the hours with that pleasure, or improvement. 

The "improvement" seems to have beýn as much'to his plays as to his 
0 64 

conversation; in the Dedication to The Virtuoso,, he describes how he 

showed Newcastle part of the play, as-if for critical comment, and he 

goes on to say that "whatever I write,, I will submit to your Grace, 

who are the greatest master of wit, the most exact observer-of mafikind, 

and the most accurate. judge of hzmor that ever I knew". Even if we 

allow for the effusiveness typical of such dedications, it . is clear 
that Newcastle's influence on Shadwell was a considerable one. However, 

the influence was reciprocal. The glosses on the manuscript of The 

Sullen Lovers suggest that Newcastle, who visited London rarely at this 

stage of his life (the visit described by Pepys and Evelyn in April and 
May 1667 was clearly exceptional), relied on Shadwell to keep in touch 

with the latest trends and fashions of the capital foras Reresby points 

out,,, "the Duke of Newcastle was then near eighty years of age, but very 
65 

ingenious and present to himselfe". These gýosses explain fashionable 

slang (a subject that wouldinterest the hard-swearing Duke) and point 

64. Summers, III, : p. 101. 
65. Memoirs of Sir John Reresbyp ed. A. Browning (Glasgow, 1936), 

P-75 

i 
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some of the topical allusions in the play. 
66 

Shadwell's almost fanatical 
lovefor Ben Jonson, and the similarities in temperament, girth and habits 

66. The glosses are as follows: 
a) YIS P. 7 (cf. Sum rs, Ip p. 23): 

Severall affected words of some foppish-Pcwts about the Towne. 
(referring to Ninny's description of his poem: "You Ehall 
find as mucýa Soul and Forcet and Spirit, and Flame in this, 
as ever you saw in your Lifell). 

b) MS P. 7 (cf. Summers, I, p. 23): 
in imitation of the heroick stile of a great author among us (referring to the beginning of Ninny's poem: 

"Your sad indifference so wounds my fair 
At once I hope, and do at once despair"j. 

c) DIS P. 10 (cf. Summersq I, R. 26): 
an affected name which the Hectors in the Towne call them- 
selves by 
(referring to Woodcock's use of the term, "Bully-Rocle'). 

d) MS P-30 (cf 
- Summers, It P-45):, 

experiments of Gresham Colledge 
(referring to Emilia's comments on "the Weighing of Carps, 
the Invention of a. travailling Wheel.. or the poisoning of a 
Cat with the oyle of Tobacco', #. This reference would have 
been of particular interest to the Newcastle household. 
Though Yargaret, Duchess of Newcastle, had denounced Hooke's 
experimental methods in her Micrograrhia (1665), she was so 
impressed by the Royal Society that she contrived an invita- 
tion to one of their meetings during the visit to London in 
1667. See Douglas Grant, Xargaret the First. A Biography 
of Maraaret Cavendish Duchess of Newcastle 1623-1673,. 1957)., 

e) MIS P-48 (cf. Sum rs, I, p. 60): 
an affected name which the Hectors give to the young Sjuires 
of the Town 
(referring to 1.1oddcock'suse of the term, "Bully-Saundy", 
whose derivation I am unable. to trace. It is teMptirg to 
assume that Newcastle's interest in such slang usages was 
not unconnected with his own habitual swearing, for which 
see Grant, Margaret the First p. 106). 

f) NS p. 67 (cf. Slim rs, I, p. 77): 
one 14r,, Gwilliams Yeoman of the Stirrop to the King 
(referring to Sir Positive's mention of *a man that eats 
fire among you"). 
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between Jonson and Shadwell 67 
would no doubt appeal tothe Duke, as 

would the young writer's sparkling (and no doubt frequently foul) 

conversation; the Duchess of Newcastle describes her husband's discourse, 

which probably shows what he would look for in the discourse of others, 

as follows: 

His discourse is as free and. unconcerned as his behaviour, 
pleasant, witty and instructive; he is quick in repartee 
or sudden answers, and hates dubious disputes and pre- 
meditated speeches. He loves also to intermingle his 
discourse with some short pleasant sbries and witty sayings, 
and always n=-es the author from iýhom he hath them; for he 
hates to make another man's wit his own. 68 

67. Shadwell's admiration for Jonson is obvious both from his own 
statements in Prefaces to sme of his plays and from the strong 
influence that can be seen in the plays themselves. There 
appears to be no particular reason for Shadwell's fanaticism 
other than the physical resemblance between. himself and Jonson 
and the fact. -that Shadwell seems to have been a. man of great 
enthusiasms (very much like Boythorn in Dickens' Bleak House). 
Jonson includes a description of himself, no doubt exaggerated, 
in the Induction to The Staple of News-. "Yonder he /The poet7 
is Within ... rowling himselfe up and downe like a tun, il The 
midst of 'hem, and spurges, neuer did vessel of wort, or wine 
worke so! His sweating put me in minde of a good Shrouing dish ... 
a stew'd Poet! He doth sit like an vnbracId Drum with one o., 
his heads beaten out: For, that you must note, a Poet hath two 
heads, as a Drum hast one for making, the other repeating, and 
his repeating head is all to pieces: they'may gather It vp il 
the tiring-house; for hee hath torne the booke in a Poeticall 
fury, and put himselfe to silence in dead Sacke, which, were there 
no other vexation, were sufficient to make him the most miserable 
Embleme of patience! '. It is worth bearing in mind, however, 
Aphra Behn's memorable portrait in the Epistle to the Reader 
which*prefaces her play, The Dutch Lover (1673); this could well 
refer to Shadwell: "I have seen a man the most severe of Johnson's 
sect, sit with his Hat. remov1d less than a hair's breadth from 
one sullen posture for almost three hours at The Alchymist; who 
at that excellent Pla of Harry the Fourth (which yet I hope is 
far enough from Farceý hat -h very hardly kept his Doublet whole#",. 
Shadwell's habits and physical. characteristics are known mostly 
through the attacks on him by Settle in the Preface to Ibrahim 
and Dryden in 1, TaeFlecknoe and The Second Part of Absalom an 
Achitophel. The verse epistles between Shadwell and Ifycherley 
emphasise Shadwell's liking for ale and also suggest that the 
anonymous writer in the Gentleman's Magazine: and Historical 
Chronicle, XV (1745), p. -ýq-, who claimed that I'Shadwell in 
conversation was a brute". was pe*rhaps not far off the mark. 

68. Margaret Cavendish,. Duchess of Newcastle, The Life of William 
Cavendishe. Duke of Newcastlg) -ed-. C. ý--Fiqýj p. 267- 
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Most important of all, however, was Newcastle's practice of using 

professional writers to add to and improve his'own plays (in this sense 
he was not averse to makinv,, another man's wit his own. )P It is probable 

that in return for advice, hospitality and patronage, Shadwell was 

expected to run his eye over the Duke's dramatic offerings and do i-aat 
he could to make them presentable. 

From about 1666, the Duke seems to have been using at least two 

dramatists as "helpers". On 15 August 1667, the Duke of York's Company 

performed Sir Martin Mar-All, a play, according to Pepys, "made by my 
70 

Lord Duke of Newcastle, but, as everybody says corrected by Dryden". 

Downes elaborates: 

The Duke of New-Castle, giving Mr. Dryden a bare 
Translation out of a Comedy by the Famous French 
Poet I-4onseur 14oleire: He Adapted the Part purposely 
for the Ylojjh of Mr. Nokes, and curiously Polishing 
the'Whole. 

The play had considerable success, getting the Company more money# with 
72 Love in a Tubp than "any preceding Comedy" . The previous play written 

by Newcastle was quite possibly scrutinised by Shadwell. This was 
The Humorous Lovers, performed in Mlarch 1667 and, in the presence of 

the author and his Duchess, on 6 May of the same year. 
73 The Duke was 

possibly not-very pleased with what he saw; Pepys, attributing the 

play to the Duchess, described it as "the most silly thing that ever 

came upon A stage" and was "sick to see it,,. 74 There ist'in. fact, 

nothing that can with certainty be attributed to Shadwell's hand. There 

69. lztbmy a Wood, 

of Oxford, from 1500 to 1690, ed. P. Bliss, 4 vols. 0813-20), 
vol. 39 pp. 739-'40, writes: "Our author Shirley did also much 
assist his generous Patrone William, Duke of Newcastle, in the 
composure of certain Plays which the Duke afterwards published! '. 
Wood is referring to The Countrv Captain and The Variety. For 
detailed consideration of Newcastle's debt to Shirley, see H. T. 
E. Perry, The First Duchess of Newcastle and her Husband as Pipures 
in Literary History (boston; 1918). pp. 100- 17; and Summers, I, 
pp. Xxxiv-xxxvi. 

70 Pepys, Diary, 16 August 1667. 
71. J. Doitnes, Roscius AnRlicanus, ed. Summers, p. 28 
72. Ibid. 
73. Van Lennep, op. cit., pp. 105 and 108 
74. Pepys, Diary, 30 I-larch 1667. C 

4iC 7+o.. Sepe ýýLm r, lq--2. ) hote, 5 -por cL b-Kjýr discu, 56jon of ýkc jbk pnese a 
of SWivell!; 64ý t rýý ? 15 'Ae- Humorou.; Lve- 
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is a superficial resemblance betw6en the poet, Sir Anthony Altalk, and 

Ninny in The Sullen Lovers; but Altalk, though presented from the 

outset as a mere humour ("Tis his nature to be acquainted with all men, 

and in love with all women at first sight, " says Boldwood, after des- 

cribing Altalk's "most dolefull Elegy, upon the withering of his 

Mistris's Nosegay ', 75), 
shows another dimension later in the play when 

his love for Dameris is seen to have a mercenary motive. This sort* of 

complication is much more-typical of Ben Jonson than of Shadwell, who 

prided himself on the consistency of his humOurs, characterst though of 

course Oldpox shares Altalk's combined motivation of love and money. 
Huch more like Shadwell's humours is the character of Master Furrsp 

whose humour and its consistent portrayal-haVeiauch in common with the 

follies of The Sullen Lovers; Furis, however, seems to twentieth century 
tl-- 

eyes (conditioned perhaps by Jane Austen's Mr. Woodhouse, with whom he 

has. --much in common) a much more universal type than either Ninny or'Sir 

Positive At-allp though, as will be shown later, these also have their 

universal aspects. Also typical of Shadwell is the use of two central 

characters to embody the standards violated by the humoutp characters; 

Courtly and Emilia have a function in The Humorous Lovers almost 

identical to that of Lovel and Carolina in, The Sullen Lovers. The plot 

of Newcastle's play shares the "lack of design', 76 that Shadwell admitted 

in his own first play, though the mock-madness of Boldwood (perhaps the 

silliest thing in the play) does give The Humorous Lovers almodicum of 

structural framework. Though there are signs of Shadwell's influence 

on this play, it is unlikely that Newcastle would have relied too heavily 

on the as yet untried beginner, and the play's apparent lack of success 

-perhaps encouraged Newcastle to trn to someone with more experience for 

his next-effort, and so Dryden was chosen to collaborate on Sir Martin 

Mar-All. 

Newcastle's next play is something of a mystery. On Nonday, I 

February 1668/9, Pepys went to the King's Playhouse, llthinkir4g to have 

seen The Heyresse', first acted on Saturday last", but he found no play 

there, because "Kinastonp that did act a part therein in abuse to Sir 
4 dyy- 

Charles S, Idl)r, -, being- last night exceedingly, beaten Ah sticks ... is 

mightily bruised, and forced to keep his bed". liowever, the play went 

on on the following afternoon, but with no great success. Pepys reports 

that "though the design is, in the first conception of it pretty good, 

75. William Cavendish, Duke of Newcastle, The Humorous Lovers (1677), 1"1- 
76. Summers, Ip p4lO* 
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yet it is but an indifferent play. -wrote, they say, by my Lord Hewcastlq'I . 
77 

Like most of Newcastle's plays, it contained several songst but apart 
from that, . nothing is known of its content. It seems, however, that 

Dryden was Newcastle's collaborator in this play. Mrs Evelyn wrote to 

a friend, a Mr , Terryll, in Ireland, telling him of various plays -and 
mentioning, among others, "one of my Icxd of Newcastle's for which printed 

apologies are scattered in the Assembly by Briden's /sic7 order, either* 
for himself who had some hand in it, or for the aathor most; I think 

both had right to them" . 
78 This play could be none other than The 

Heiress and Briden could be no-one but Dryden. That the events concerning 
The Heiress did not ruin Dryden's prospects wth the Duke for ever is 

shown by the dedication of his An. Evening's Love: or The Mock Astrolopzer 

to the Duke, 
79 

but it is surely siknificant that for his next collabora- 
tion the Duke turned again to the now successful Shadwell. 

so The Trium-ohant Widow was performed in November 1674,, though it was 

not published until 1677. Harbage and Schoenbaum. suggest that this play 
is an elaboration of Newcastle's 1658 composition, A Pleasant and Merry 

91 
Humour of a Rmzue, but it is clear for a number of reasons that Shadwell's 

part in this play went far beyond his advisory function in 
, 
The Humorous 

Lovers The most convincing piece of evidence is furnished by Elkanah 
82 Settle in his Preface to Ibrahim, where he claims that Shadwell, 

Having a Play, call'd the Triumphant "Widdow, given him 
to bring into the Duke's Playhouse, he spitefully! 
foists in a Scene of his own into the Play, and makes 
a silly Heroick Poet in it, spe471-ýe very words he 
had heard me sayp and made reflekýons oin some of the 
very Lines he had so sencelesly prated on before in 
his Notes. 

This accusation, though not to be doubted in the least, is rather puzzling 

when one refers to the published version of The Triumphant Widowt for 

77. Pepys, Diary, 2 Feb. 1668/9. 
78* The Diarv and Correspondence of John Evelyn,, ed. William Bray.. 4 

vols. kLondon 1839-95), Vol. IV, P-14. 
79. Performed 12 June 1668; Q- 20 Nov. 1668; published Feb. 1671. 
80. Van Lennep, op. cit., pp. 224-, '25.1 
81. A Harbage, Annals of En7lish Drama 975-1700, rev. S. Schoenbaum 

(1964)9 p. 72. 
82. Hugh IMacdonald, The Preface to Ibrahim (Oxford, 1947), P-5 
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although Act III is unusually long as if extra material had been included 
63 the poet Crambo shows little more than a general resemblance to Settle. 

H. T. E. Perry has perhaps hit on the answer to the problem when he says: 

Specific citations from The Emj2ress of Moro= do not, 
however# occur in the publishedversion of the Duke's 
comedy, possibly because discretion prevented a printed 
libel when the spoken word had been found to give 
offence. Nor can we identify Settle's "very words"t 
indeed the-interpolated scene be present in any form. 

In fact, the character of Crambo in the published play reminds one 
forcibly'of a much more elevated heroic poet than Settle. Crambo's 
inability to converse wittily, the bawdy jesting in his plays, 

85 his 
86 87 plagiarism# his admission that he is best at translation, his attack 
88 1 

on the age, his inspired swoon and discussion with the physician, the 
imagery of sterile birth pangs so reminiscent of MacPlecknoe 89 

and above 
all his antagonistic attitude to Ben - -Tonson,, whom he accuses of having 

83. S. Monk and S. Novak, The 'Works of John Dryden, v; l. XVII 
,- Omkeley, 1971), P-399, show how some of the features of Settle's 

verse are parodied, but the examples quoted are no more typical of 
Settle than of several other writers of heroic verse. 

84. H. T. E. Perry, The First Duchess of Newcastle and her Husbandl p. 163. 
85. Newcastle, The phant Widow, Act III, P-37; 

Crambo: "A Pox oilt, I am so dull, I cannot make a Quibble, 
and yet all the bawdy Jests in my Plays are nothing else". 
In the same act, (pj46), Codshead says of Crambo: "I-know you were 
always so /i. e. dul 7. God take me, for you'll never keep good 
Company, n7or drink R Glass", 

86. The Triumphant Ifidowt IV9 p. 64: Lady Haughty (of Crambo): "This is 
a Judgment upon him for stealing so, they say he never writ anything 
that was his'own" 

87. The Triumphant Widow, V, p. 82: Crambo (before stealing an old Latin 
joke and its translation): "I cannot break a Jest, I am best at 
Translation", 

I 88. The Trium-ohant Widow, V. - p. 84: Crambo: "Lord, how ignorance will. 
overthrow Learning sometimes! who would write in this Age? 4 

89. The Trimphant Widow, III, p. 55: Crambo faints - "here's the Poet 
so sic2 .., he was in his Chamber writing, he fell into Raptures, 
Ecstasies, Furies, heated, and swell'd, and big with Muse, and cannot 
be delivered"- Compare the imagery here with tbat in MaeFlecknoe, 
particularly lines 147-4.1"guccess let others teach, learn though 
from me/Pangs without birth, and fruitless industry. " Similar 
imagery is also found, of course, in Notes ardObservations on "The 
Empress of Morocco" (Works of John Dryden, Vol, XVII., ed. S. N. 
Yonk and M-6-Novak, Berkeley, 1971); seet for example, p. 84, line 33; 
and p. 181, lines 16-19. 
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"no Wit'. 90 
reflect with uncanny accuracy the accusations levelled by 

his many critics (Shadwell among them) at none other than John Dryden. 91 

In view of the fact that Dryden probably wrote DraePlecknoe around the 

time of the publication of The Triumnhant Wido-er, and that it is probable - 

90. Crambols low opinion of Ben Jonson is seen throughout the last two 
acts. The comment on Jonson quoted above led D. 1-1. Vieth, 
Attribution in Restoration Poetry, P-309n. p to suggest that Crambo 
might have partially aimed at Dryden, but he did not elaborate 
the point 

91. The Frien; 1y Vindication of Mr. Dryden From the Censure of the 
Rota by His-Cabal of Wits (1673). in J. and H. Kinsley, Dryden, 

- The Critical Heritage (1; 7ndon, 1970, P. 63, refers to Dryden 
"meekly falling into a swoundialmost past recovery". On p. 75 
there is an attack on Dryden's attitude to Jonson,, and on p. 76* 
a criticism of his bawdry. The Censure of the Rota (1673),. in 
Dryden. the Critical Heritage, mentions on p. 62 Dryden's attack 
on the age, and on p. 65 refers to Dryden being "stark Inspiration 
mad, and in one of his Enthusiastique fits". Bayes in Buckingham's 
Tke-Rehearsal (ed. G. G. Palle, New York 1964) is a plagiarist and 
sug ests that "this Age ... is somewhat hard to please". Rochester 
in An Allusion to Horace ( Q9 18ONS 

- ed - Vli4,, 
ý r, 1 Z4- WVLý6--S 

, 
bryden in vain trizd this nice way of wit, 

For h4 to be a tearing b. Tade, thought fit,. 
But when he would. be sharp, he still was blunt: 
To frisk his frolMý,. fancy, held cry"Cf4nt, 
Would give the tadies. a dry h4ýE 

-4-y 
bob, 

And thus he got the name of, ýýqet Squab. 

Iater in the same poem, Rochester-asks, 

But does not Dr; d"--. find evIn Jo65*c%A,. dull?, 



21. 

that Dryden changed his "hero" from Settle to Shadwell, 9, ý: 
'- it. is more 

than likely that Dryden knew or suspected that Shadwell was not-only 
responsible for the o3ýiginal version of Crambo as Settle but'also for 
the published version of Crambo as. Dryden, and tbEtihis was a central 

reason for the bitterness of Dryden's attack on Shadwell in his great 

satire. It is also significant that Shadwell's The XedAl of John BaVeS93 

attacks Dryden in terms which repeat many of the points made in the 

characterisation of Crambo. I shall show later that the earlier skirmishing 
betwee; i Dryden and Shadwell was not restricted to their discussion of 

wit and humour and that Dryden was one of the people who might have 

suspected he was being satirised in the uncensored version of The-Humorists. Cý 

92'. G. McFadden, "Elkanah Settle and the Genesis of MagPlecknoe". 
PQ, XLIII (1964), pp. 55-72, argues that it was'Settle rather than 
Shadwell who was in Dryden's mind when he first conceived MacPlecknoe-. 

_ he shows-a number of references in the final version of the satire 
which apply much more readily to Settle than to Shadwell. McFadden 
suggests that the reasori for the change from Settle to Shadwell 
lies irr the-character of the Poet in Shadwell's Timon of Athens 
(performed January 1678), which he shows to be pointed at Dryden; 
this assumption he sees as being supported by Shadwell's dedication 
of the play to the Duke of Buckingham, author of The Rehearsal. 
However, as George deP., Lord argues (Poems on Affairs of State: 
Augustan Satirical Verse, 1660-171 , New Haven, 1963, Vol. IF P-392) 
in his introduction to the poem, "Advice to Apollo, '. which was 
probably written in October 1677 (see J. H. Wilson, The Court Wits 
of the Restoration: an Introduction, Princeton , 1948, P-195), 
XacPlecknoe, in one version or another was in circulation in the 
autiimn of 1677. Lord (op. cit, P-376) supports J. M. 

__Qsborn and 
David Vieth in their assumption that MaeFlecknoW-iias writt; _jj-'ijj 
response to Shadwell's- slighting remarks on Dryden in the dedication 
of The Virtuoso (published in July 1676), well before the insulting 
picture of the Poet in Timon. Crambo in The Triumphant Widow seems 
to be a-much clearer version of Dryden than does the Poet in Timon, 
and provides at least an additional motive for Dryden to alter his 
hero from Settle to Shadwell. Anne Doyle, "Dryden's Authorship 
of Notes and Observations on The Em-oress of Morocco (1674)",, SEL" 

. 
VI. -(1966), pp. 421-45, arguing a completely different matter from 
McFadden, nonetheless points out some very clear parallels between 
the Preface and Postscript of Notes and Observations and NacFlecknoe, 
thus lending support to McFadden's case that Settle was the original 
butt of MacFlecknoe. 

93. Summers, X. pp. 245-''62. The poem can also be found in H. H. Schless, 
Poems on Affairs of State, vol. 3.1662-1685 (New Haven# 1963), pp. 75-95. 
Summers, V, p. 248: "As for ready Wit, he carris very little or none 
about him; but, if you draw a Bill upon him, like a Banker, he can 
answer you at home, and, as Bankers do, with the Cash that is other 
Mens. 

'"ilhoever has been conversant with Spanish,, Italian, Frencht and 
Classicýc Authors, will find all that's tollerably good in him in 
some-of those; he can, indeed, new trimp and disguise a little, the 
clothes he steals. ", 
Summers, V, p. 248: Thou never mak'st, but art a standing Jest; 

Thy Mirth by foolish Bawdry is exprest. 



22. 

Perhaps their rivalry for the patronage of the Duke of Newcastle might 
have been one of the factors that soured relations between the two writers. 
The likelihood that Crambo was Shadwell's creation rather than the Duke's 

is further increased by a number of factors, not the least of which is 

the Duke's advanced age (he was 82 years old when The Triumphant Widow 

was performed). Montague Surnmers94 and H. T. E. Perry95 show convincingly 
that Shadwell created the characters of Justice Spoilwit and Sir John 

Noddy, which he reproduced later in Bury Fair 96 
as Mr Oldwit and Sir 

. 
Humphrey Noddy, farcical activities, puns aixI all, without anyone cavilling 

about plagiarism. Perry points out also that "no,., rhere in the Duke's 

other writings is there thisstrong tendency towards knockabout farce" . 
97 

The scene where Lady Haughty judges a singing and dancing contest between 

Noddy and Spoilwit is adapted from; the scene in the original version of 
The Humorists in which Lady Loveyouth judges a wit contest between Brisk 

and Drybob; 93 
and one of Drybob's speeches, omitted from the published 

99 
play, is placed verbatim into the mouth of Sir John'Noddy. Finally, 

the liveliest sections of The TriumDhant Widow, the low-life scenes 
involving the servants and the footpads, are strongly reminiscent in 

tone of parts of Epsom Wells and The Souire of Alsatia.. There can be * 

little doubt, therefore, that Shadwellva. 9.. rpsponsible for a large part 

of The Triumphant Widow, and tInt buth performance and'publication of bAe 

play seriously aggravated feuds in which Shadwell was already engaged. 

This tendency to make enemies as easily as he made friends seems to 

have been an integral part of Shadwell's makeup, even before he became 

involved in tIm political feuds of the later seventies. The production 

of his first play, The Sullen Lovers; or, The Impertinentstloo showed 
how easy it was for him to make enemies, and the publication of the first 

edition of the play in 1668 continued the trend. 

Downes describes the great success of this play: 

94. Summers,, Ip pp. xxxix-xl. 
95. H. T. E. Perry, The First Duchess of Newcastle and her Husbandl 

pp-156--'64. 
96. Summers, IV. 
97. Perry, op. cit., P. 158. 
98. The Humorists,, Vt'198ff. 
99. The Humoristg, jjj, 96-91. o'. Triumphant Widoý-r. ActV, P. 88, 

"Why I would have beaten him as lon,, rge as I was able to beate, him. 
or as longe as hee was able to bee beaten. ".. 

100. Performed 2 May, 1668. 
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The Impertinents, or Sullen Lovers, Wrote by 1111r. 
Shadwell; This Comedy being Admirably Acted: Especially, 
Sir PositLve At-All, by Mr. Harris: Poet Ninny, by 
J, Ir. Nokes: Woodcock, by Mr. Angel: Standford and 
Emilia; the Sullen Lovers: One by 141r. Smith, and the 
other by Yxs. Shadwell. This play had wonderful 
Success, being Acted 12 days together. 101 

He goes on to say that the play was specially performed at Dover when 
the King met his sister, the Duchess of Orleans, there. The reason 
for the great success of the play (and this perhaps shows something of 
the psychology of the average playgoer) is shown by a series of entries 

.. 
in Pepys' Diar-vp from 2 May to 8 May 1668. Pepys saw the first performance 

-on 2 May, -and described the play as "having many good humours itCSI* 

but tedious, and, no design atiall in it". This opinion was re- 
inforced by his visit to the play on Monday 4 May, when he saw it "with 

less pleasure then before, it being but a very contemptible playý 0,7vot%nCt 
the pit did generally say that of it". Nonetheless, Pepys saw the play 
for a third time, on its third night, and this time, perhaps mellowed 
by the presence of Lady Castlemaine and several great ladies, he changed 
his opinion somewhat: 

And to see the f olly how the house doYsthis day cry 
up the play, more then yesterdayý and I for that 
reason like it, I find, the better too4 f), y Sir 
Positive At-vill, I understand., is meant Sir Rob*- 
Howard. 

Next day, the play is still on his mind: tilunderstand that my Lord St. 

JohrSis meant by Mr. Wood6ocke, in 'The Imnertinents'. "he writes, before 

, going on to describe his day's activities. By 8 May, he is astonished 

at the play's popularity: 

But Lord., to see how this play of -Sir Positive Akkall, 
in ýbuse of Sir Robi. -ý Howard, &-Ultake, all the 
Duke's /of York7and ever. ý, ý$odyls talk being of that, 
and telling moie stories of him, of the like nature, 
that it is now the town and country talk; and, they 
say-is most exactly true. The Duke of York himself 

[saidlthat, of his(playing, at>tratball is true, 
and told several otInr stories o him. 

The continuing fame of the play is shown by the references to it and to 

its characters that occurred in diaries, poems and lampoons for many 

years afterwards. It is not surprising to find Pepys describing a person 

as It a Sir Positive" 102 
nor to find Marvell's well-known lines written in 1671: 

101. Downes, Roscius Anglicanus, p. 29. 
102. Pepys, Diary, 20 May 1668. 
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11hilst Positive walks 'Woodcock in the dark 
Contriving projects w: ith a brewer's clerkt103 

or Neville Payne's reference in 1672 to "Woodcock in the Play ... alwayes 
kissing", 104 but to find such references as Evelyn's as late as 1683F 

and 1684/51 05 
or that in T. L. 's A Satvr 

, 
in 1688 to "Woodcock, 11inney, and 

Sir --Loottive /-sic7,, 106 
shows just how great an impact the play must have 

made. That Sir Robert Howard was something of a ready target for satire 
is shown by the suggestion that he was the original source for the character 

of Bilboa, the hero of the original version of Buckingham's The Rehearsal 107 

Further insult was heaped on Sir Robert Howard by the ready identification 

of the whorish Lady Vaine in The Sullen Lovers with Howard's mistress, 
103 the actress Susanna Uphill, and of the poet Ninny with Sir Robert's 

1 109 brother, the dramatist Edward Howard. The extent to which Shadwell 

103. G. deF. Lordq Poems on Affairs of State, Vol. I, p. 166 
104. Henry Nevil Payne, The Morning Ramble: or The Town-Humoiirs (1672).. 
105. The Diary of John Evelyn, ed. E. S. de Beer,, 6 vols. (Oxf3rd, 1955). 

16 June 1633, Evelyn refers to Howard as "that universal pretender". 
i. 16 Feb. 1684/5, he describes how he dined at "Sir Robert Howard's, 

Auditor of the Exchequer, a gentleman pretending to all manner of 
arts and sciences, for which he had ben the subject of comedy, 

-i' under the name of Sir Positive; not ill-naturld; but insufferably 
boasting". 

_; 
LýApswer to the Satyr azain t. Dlan.. Vr -Py 

T. L.. of Wadham. iq. 
Colledze. Oxon,, "in 1-fiseellanea. --Or. the Second Part of,, Poetical 
Recreations. Compo6ld by several Authors (London, 1688), p. 75i 

107. Briscoe's Key to The Rehearsal (1704ý �mentions that the play "had 
been several times rehears'd, the players were perfect in their 
parts, and all things in readiness for its Acting, before the Great 
Plague 1665; and that then prevented it. But what was so ready 
for the Stage, and so near being acted, at the breaking out of 
that Terrible Sickness, was very different from what you have 
&ince seen in Print. In that he call1d his poet Bilboa; by which 
name the Town generally understood Sir Robert-Howard to be the 
Person pointed at". Malone, however, argues that Bilboa was 
Davenant, with The Siege of Rhodea as the main target for satire. 
Briscoe is quite positive in his statement and most modern scholars 
. tend to accept his evidence. 

108. Summers, Ip. 271. Susanna Uphill was a lady of some scandal as the 
report of a playhouse duel fouogght over her demonstrates. See Van 
Lennep, p. 235- 

109. In the British Museum copy of the 1668 edition of The Sullen Lovers, 
a seventeenth century hand has added "Edward Howard" opposite the 
name of Ninny in the Dramatis Personae. See also R. Perkin, "Shadwell's 

'Poet Ninny: Additional Material in a Manuscript of The Sullen Lovers"t 
The Library 5th series, XXVII (Sept. 1972). pp. 244-ý, 51- 
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intended his characters to be recognisable will be discussed later. The 

fact remains that both Sir Robert Howard and St. John were powerful ment 
Howard being especially influential in theatrical circles, 

110 
and it was 

imprudent of Shadwell to make enemies of such men. 

The enmity (if that is not too strong a word at this stage of their 

relationship) occasioned by the publication of The Sullen Lovers was 

with Dryden. In the Preface to the play, Shadwell jumped headlong into 

the literary quarrel that Dryden was. conducting with-Sir Robert Howard. 

Strangely enough, there is a suggestion in an anonymous pamphlet attacking 
Dryden ill t hat it was Dryden himself who gave Shadwell the idea of satirizing 
Howard in the character of Sir Positive. Be that as it may, in the course 

110. Sir Robert Howard was a leading shareholder in the Theatre Royal in 
Bridge Street. See H. J. Oliver, Sir 

- 
Robert Howard. A-C: bitical 

Biography (Durhamt N. Carolina, 19633, pp. 43-44. 
M. The Friendly Vindication, in Dryden, The Critical HeritaSe, p-73: 

But however, if he were taken for no good Comick-Poet, or 
Satyrist; he had found a way of much easier License* ... which 
was, not only to Libel mens persons, but to represent them 
on the Stage too: That to this purpose he made his observations 
of men, their words and actions, with so little disguise, that 
many beheld themselves acted for their Half Crown: yet after 
all, was unwilling to believe, that this was not both good 
Comedy, and no less good Ilanners. Besides, that he had been 
so frankly obliging as (where he could not use a Character, or 
apprehended the License) to assign it to some other Poet of 
his Cabal, or exchange one Part for another, it may be Club 
Wit too, the better to set men forth: That this was a Sir 
Positive Truth Mr. Dryden had not fore-head enough to denie". 

Certainly Dryden was on bad terms with Sir Robert at this time, 
and since both Dryden and Shadwell were woiking under the aegis of 
the Duke of Newcastle and Dryden was temporarily connected with the 
Duke of York's Company. through Sir Martin Far-All and through his 
collaboration with Davenant on The Tempest the suggestion sounds 
plausible. I show below. howeverv that Sir Robert Howard was not 
the sole, or even the main source for the character of Sir Positive 

. and that. the credit for his creation belongs firmly with Shadwell. 
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of his argument with Howard over the efficacy . of rhyme in the heroic play 
112 

Dryden mentioned Ben Jonson: "One cannot say he wanted witv but rather 
that he was frugal of itp. 113 In the same essay, Dryden discussed humours 

and wit, and ended -with another comment on Jonson: "As he did not want 
imagination, so none ever-said he had much to spare, ". 

114 These remarks 

when taken in context were harmless enough, but to Shadwell the'slightest 

hint of criticism of Jonson was too much, and-in the Preface to The Sullen 

Lovers, he. took up cudgels with Dryden on the issue, simultaneously hitting 

out at uhat he considered to be Dryden's excessive praise of repartee: - 
Though I have known some of late so Insolent to say, that 
Ben Johnson wrote his best Playes without Wit; imagining, 
that all the Wit in Playes consisted in bringing two persons 
upon the Stage to break qests, and to bob one another, which 
they call Repartie, not considering that there is more wit and 
invention requirld in the finding out good Humor, and Matter. 
proper for it, than in all their smart reparties. 115 

112. For details of this controversy, see Oliver, Sir Robert Howard, pp. 
88-120, and P. E. Ward, The Life of John Drvden (Chapýl Hill, 1961) 
pp. 55,62-46. Of particular interest, perhaps, are the referemes 
to Howard's poem, "Against the Fear of Death", which occur both in 
The Sullen Lovers, I, i (Summers, I, p. 27) ("betwixt you)and I, it 
says Sir Positive, "let me tell you, we are all Mortal", and in 
Dryden's "A Defence of an Essay" (Works of John. Dryden, Vol. LK, 
ed. J. Loftis, Berkeley, 1966, pp. 16-17) ("This indeed is as 
great a Secret,, as that we are all mortal". ) 

1 113. Essay of Dranatick Poesi6,. Works of John. Drvden, Vol. XVII, ed. 
S. H Monk and A. E. Wallace Maurer (Berkeleyj, 1971), p-57, lines 
14-15. 

114. Ibid. t p. 80p 11.15-16 
115. Summers, I. p. 11. What Dryden had actually written about 

repartee wast "As for comedyt repartee is one of its chiefest, 
gra6es; the greatest pleasure of the audience is a chase of vit 
kept up to both sides, and swiftly managed" (Essay of, Dramaticlc 
Poesiep P-48P 11.29-31). 

0 
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In answering some of the criticisms levelled against his play, Shadwell 

made use of several of the theories discussed by Dryden in his Essay of 

Dramatick Poesie. He compared the comedy of humours with the comedy of 

wit, and incidentally attacked contemporary trends in comedy: 

But in the Playes which have been wrote of late, 
there is no such thing as perfect Character, but the 
two chief persons are most commonly a Swearing, Drinkingp 
Whoring, Ruffian for a Lover, and an impudent ill-bred 
tomrig for a Mistress, and these are the fine People of the 
Play; and there is that Latitude in this, that almost any 
thing is proper for them to say; but their chief subject is 
bawdy, and profaneness, which they call brisk writing, when 
the most dissolute of Men, that rellish those things well 
enough in private, are chokld at lea in publick: and methinks, 
if there were nothing, but the ill Manners of it, it should 
make Poets avoid that Ind 

I 
ecent way of Nriting. 116 

This has generally been taken as aý attack on the characters of Celadon 

and Florimel in Dryden's Secret Love; orThe Maiden Queen, but J. 'H. Smith 117 

suggests, with some justification, that the play Shadwell had in mind 

was more likely to be the crude All Ilistaken; orThe Mad Couple by James 

Howard. However, Dryden might well have felt that he was part of the 

target, especially since the Prologue to The Sullen Lovers contained a 

nicely phrased attack on heroic drama, 118 
seeming to side with the 

Howards (Edward as well as Sir Robert attacked Dryden's use of rhyme 
119) 

on the issue of rhyme. He might also have looked suspiciously at the 

character of Ninny the poet in the play. Although Ninny was, based 

largely on the character of Edward Howard, 120 Ninny's song, ' 
/ 
"Your sad 

indifference so wounds my fair", 121 looks svspiciously like a parody of 
the very popular song, "I feed a flame within which so torments me",, 

sung by Asteria in Dryden's Secret Love, 12 the song from which Oldpox 

steals the first line in The Humo_ristst 111,335. Shadwell, in a gloss 
to the manuscript of The Sullen Lovers, says that Ninny's poem is "in 

imitation of the heroick stile of a great author among U3% 
123 

and Dryden 

is therefore a likely victim. Even Sir Positive shares certain opinions 

of Dryden'st as we see in Stanford's speech relating Sir Positive's 0 
"discovery" of The Scornful Ladv and The Silent I-To-man. 124 

116. Surnmers, I, p. 11 . 117. J. H. Smith, "Shadwell, the Ladies, and the Change in Comedy", 
reprinted in J. Loftis, Restoration Dran-a: M. odern Essa-vs in 
Criticism (Oxford, 1966), PP. 39-40v 251. 

118. Su-mers, I, P-13. 
119. See Edward Howard's Prefaces to The UsurDer, (1665) and The Women's 

Conquest (1671). 
120. See R. Perkin, "Shadwell's Poet Ninnyll. 
121. Summers, I, p. 23. 
122. IV, ii. 
123. Manuscript of The Sullen Lovers, " 7 
124. Summers, I, p. 21. 
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Attacked by Shadwell and, in a more virulent manner, by Sir Robert 

Howard in the Preface to, The Great Favourite orThe Duke of Lerma, Dryden 
125 

replied in A Defence of an Essav of Dramatick Poesie. He took little 

note of Shadwell's comments, simply using the characterisation of Sir 

Positive At-all to initiate a violent attack on Sir Robert Howard. In 

the process, however, he made a remark which seems to have upset Shadwell 

almost as much as his earlier criticisms of Jonson: "Delight is the 

chief, if not the only end of Poesie, " wrote Dryden, 126 
and later he 

added, "I confess my chief endeavours are to delight the Age in which I 

live. If the humour of this, be for low Comedy, small Accidents, and. 
Raillery, I will force my Genius to obey it. ".. 127 Shadwell, probably 

annoyed at being ignored as well as I 
being shocked by such statements, 

replied both in the Preface and in'the Prologue to his next play, The 

Royal Sherherdess, published in 1669.128 In the Preface, he writes: 

I shall say little more of the Play, but that the Rules of 
Morality and good Manners are strictly observed in it: (Vertue 
being exalted, and Vice depressed) and perhaps it might have 
been better received had neither been done in it: for I find 
it pleases most to see Vice incouraged, by bringing the 
Characters of debauchId People upon the Stage, and making 
then pass for fine Gentlemen, who openly profess Swearing, 
Drinking, Whoring, breaking Windows, beating Constables, 
etc. and that is esteem'd, among us, a Gentile gayety of 
Humour, which is contrary to the Customs and Laws of all 
civilized Nations. But it is said, by some, that this pleases 
the people, and a Poets business is only to endeavolur that: 
But he that debases himself to think of nothing but pleasing 
the Rabble, loses the dignity of a Poet, and becomes as little 
as a Jugler, or a Rope-Dancer; who please more then he can do: 
but the office of a Poet is, 129 Simul & jucunda, & idonea dicere vitae. 

125. Preface to The Indian Emperour (1668) in Works of-John Drvden,, 
IXp pp. 3-22. 

126. Ibid. t P-5 
127. Tbid., p. 7 
128. The Roval-, Shepherdess was performed 25 February 1668/9 and published 

in 1669. It was ail adaptation of John Fountain's The Rewardg of 
Vertue, and was only moderately successful. 

129. Summers, I, p. 100. 
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N 

The Prologue to the play hits out at the "Ayery, Witty, Brisk, 
, 
and '.,, 1ild" 

Ladies and the bawdry found in "our Modern" plays, and one critic has 

even suggested that the character of Neander is aimed at Dryden. 130 

R. G. Smith in his article, "Shadwell's Impact upon John Dryden", 131. 

though overestimating Shadwell's influence on Dryden's critical ideas 

and suggesting, quite mistakenly at times, that all Shadwell's attacks 

on heroic verse were aimed at Drydeng shows clearly that Shadwell was 

instrumental in forcing Dryden to consider and reconsider important 

literary issues. Several of these issues are dealt with in Dryden's 

') 
1-t reply to Shadwell's points in his Preface to An Evening's Love; or h 

Nock-Astrolozer, in which he also answered the vicious attack made on him 

in a pamphlet signed R. F. 132 (pos4ibly Richard Flecknoe, a fellow member 

of the Duke of Newcastle's stable, who had dedicated his Damoiselles a la 

Mode to the Duke and Duchess in 1667), which, labelling him the Squire, 

accused him of consistent plagiarism and of writing nonsense. Again 

Dryden was using a single essay to answer more than one adversary, but 

this time he certainly gave Shadwell his due, and, as'Smith suggestsp 

Shadwell's comments seem to have stimulated a development in Dryden's 

thinking on such topics as the theory of humours,, on the relationship 

betveen fancy and judgement, on wit and humour, on morality in comedy 

and on the function of the poet. Although Shadwell is obviously 

included among the "ingenious men, for whom I have a particular esteem,, 
/-who7 have thought I have much injured Ben Jonson", Dryden is not averse 

to putting Shadwell-quite firmly in his place elsewhere in the Preface. 

"After all,, " writes Dryden-. 

130. Don R. Kunz, The Drama of Thomas Shadwell (Salzburg, 1972), p-75, 
quotes Endymion's speech from The Royal Shepherdess (Summers, I, 
P. 104) about Neander: 

He's too prophane, and Chooseth to buy Wit 
At the expence of Friends, Religion, 
And all but Ladies smiles; which he more values 
Than Honest men do the kind looks of Heaven. 

Kunz points out that Dryden had passed as Meander" in An Essay of 
Dramatick Poesie and concludes that "Shadwell was dramatizing an 
ad hominem, attack as part of his war against the comedy of wit". 

131. R. J. Smith, "Shadwell's Impact upon John Dr5, denll, RES, XX, 1944v 
pp. 29-44. 

132. A Letter from a Gentleman to the Honourable Ed. Howard Eso. 
_occasioned by the civilizId Epistle of Mr. Dryden's before his Second Edition of 

his Indian E=T)erour. See H. Macdonald Dr_vden: A Bibliography of Early- 
Editions and of Drydeniana (Oxford, 147). 
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it is to be ackno-, rledgld, that most of those Comedies, 'Aiich 
have been lately written, have been ally'd too much to Farce: 
and this must of necessity fall out till we forbear the 
translation of French Plays: for their Poets wanting judge- 
ment to make, or to maintain true characters, striv 7350 cover 
their defects with ridiculous Figures and Grimaces. 

This 
,.,, 

a fair comment on the practice of the age (and on Dryden's own 

practice, of course, as Sir Martin Mar-All testifies), but it hits at 
Shadwell more than at most writers of the time, for he had admitted 

using 14olie2id's Les FAacheux'as a source for The Sullen Lovers134 (he 

used ideas from othr Moliere plays tOO135)and, according to VaeFlecknoe 

and Settle's Preface to Ibrahim, 136 had also at about this time written 

a comedy called The Hypocrite, which seems most likely to have been a 

version of Moliýerbls Tartuffe. Drýden goes on to attack Shadvell (Edward 

Howard and possibly others are inciuded in the attack) on his own ground: 

As I pretend not that I can write humour., so none of them 
can reasonably pretend to have written it as they ought. 
Johnson was the only man of all Ages and Nations who has 
perform'd it well; and that but in three or four of his Comedies 
... neither was it more allowable in him, than it is in our 
present Poets, to represent the follies of particular persons; 
... But Ben. Johnson is to be admirld for many excellencies; 
and can be taxld -.., ith fewer failings than any English Poet. 
I know I have been accus'd as an enemy of his writings; 
but i-rithout any othEr reason than that I do not admire him 
blindly, and without looking into his imperfections.... I 
admire and applaud him where I ought: those iqho do more do 
but value themselves in their admiration of him: and I should 
think it a great impudence in my self to attempt it. 37 

Having taken the man for ýiom he has a "particular esteem" thus severely 
to task, he goes on to discuss repartee, and to answer Shadwell1s: charge 
that it is easier to irrite wit than humour. The climax to this reply goes 
far beyond the tone one expects of a merely literary debate; strong 
personal feelings have emerged: 

133. John Dryden, Four Comedies, ed. F. T. Bowers and L. Beaurline 
(Chicago, 1967), p. 184. 

134. Summers, I, pp. 9-10. 
IN 135. See D. H. 14iles The Influence of Foliere on Restoration Conneft 

(New York, 1910ý d J. Wilcox, The Relation of Moliýre to-Restora- 
tion Comedy (Columbia, 1938) 

136. Settle, Preface to Ibrahim, ed. H. IMacdonald (Oxford 1947). 
137. Dryden, FoU Comedies, ed. Bowexsand Beaurline, p. 185- 

I 
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However, if I should grant, that there were a greater 
latitude in Characters Of Wit, than in those of Humouro, yet 
that latitude would be of small advantage to such Poets who 
have too narrow an imagination to irrite it. And to entertain 
an Audience perpetually with Humour, is to carry them from 
the conversation of Gentlemen 
and extravagances of Bedlam. 1,, rd treat them with the follies 

It must have given Dryden great pleasure to answer Shadwell's next 

accusation, that of making debauched persons his protagonists, by quoting 

as a preeddent the very person whose merits had started the whole argument, 

namely Ben Jonson. Having elaborated his idea that "the chief end of 
/-ComedX7 is divertisement and delight", "for the business of the Poet 

is to make you la V 
139 Dryden eventually reaches a final paragraph 

which, with the hindsight given usIby a reading, of FacFlecknoe, seems 

particularly ominous, even if it is a rendering of some lines from one 

of Horace's Satires: 

I shall but laugh at them hereafter, who accuse me 
with so little reason; andwithall contemn their dulness, mho, 
if they could ruine that little reputation I have got, and 
which I value not, yet would want both wit and learning to 
establish their own; or to be rememberd in after ages for apy 
thing, but only that which malkes them ridiculous in this. 140 

Perhaps it was this threat which is responsible for the placatory 
tone' of Shadwell's next contribution to the debatet contained in the 

Preface to The Humorists, published Just after Dryden's remarks in 

1671. Having repeated the statements made in the Preface to The Roycal 

Shepherdess concerning the function of the poet, and having discussed 

the significance of satire, Shadwell again enthuses about Ben Jonson 

but this time bearing in mind Dryden's comment: "Yet, " writes Shadwell, 

"by extolling his way of writing, I would not insinuate to you that 

I can practice it; though I would if I could,. a thousand times sooner 
than any manzi! ', 

141 Dryden, referred to as "my particular friend", is 

then treated to an encomium on his heroic verse, which shows some critical 
insight on the part of Shadwell, but which is marked by an effusiveness 

rivalled only by that of some Epistles Dedicatory of the time. It is 

possible that Shdawell was shaken by Dryden's threat to condemn the dullness 

of his enemies, but a more likely explanation for his excessive praise of 

Dryden is to be found in the original version of The Humorists as I shall 

show below. 

138. Ibidýp P-187. 
139. Ibid., p. 189. 
140. Ibid., p. 192. cf. Horace, Satires II, i, 
141. See infra P-531- 
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The Preface, having placated Dryden, then goes on to disagree with 
him Shadwell was clearly not the man to surrender an argument lightly. 

Once more, he takes up the cudgels on Jonson's behalf, co-, 3idering the 

parts played by wit and judgement in writing humours, and the function 

of the observation of men's behaviour in the writing of plays. In fact, 

the Preface to. The Humorists, is, among other things,, a competent 
for a type of Restoration play idiich considerably outnumbered its more 

critically acceptable cousin, the comedy of wit and manners, but which 

has been unfairly neglected since the seventeenth century - the comedy 

of realistic observation in which Shadwell was to shine later in his 

career when he wrote such plays as The Souire of Alsatia and Bury Fair. 142 

Certainly the Preface was competent I enough to force Dryden to another 

reply in his Defence of the Enilopmel, in which he attached -Tonson even 

more strongly, this time stating his desire to put an end to the 

discussion: "I will not contest farther with my friends who call that 
143 

wit. ". 

ATTITUDES TO SATIRE. 

The Preface to The Humorists is important not only for the part 
it plays in the literary debate between Shadwell and Dryden, but also 
because it states, in uncompromising terms, Sh adwell's ideas about 

satire and the role of comedy. "I must take leave, " he writes: 

to dissent from those, who seem to insinuate that the 
ultimate end of a Poet is to delight, without correction 
or instruction: Lethinks a Poet should never acknowledge 
this, for it makes him of as little use as a Fidler, or 
Dancing-Xaster, who delights the fancy onely, without 
improving the Judgement. 144 

So Shadwell sees the role of the satirist poet as. involving "correction 

and insiruction"; not only should he try to achieve Sidney's ideal of 
"that delightful teaching which must be the right describing, note to 

know a Poet by", 145 but he should also, as Shadwell. claimed to have done 

142. See Robert D. Hume, "Diversity and Development in Restoration 
Comedy 1660-1679", Eip bteenth-Century Studies,, vol. 5p no. 3. 
Spring 19720 Pp- 365-. '; 97. 

143. Defence of the Epilopme, or An Essay on-the Dramatic Poetry At 
the Last Age, in J. Kinsley and G. Parfitt, John Dryden, Selected 
Criticism (Oxford, 1970). p. 127. 

144. The Humorists, Preface, infra, P--528. 
145. Sir Philip Sidney, An Apology for Poetry (in Erplish Critical ssays 

ixteenth. Seventeenth ý, md Eiphteenth Centuries, ed. E. D. Jones, 
Oxford, - 1952, p. 10). See Shadwell's comment in the Prologue to The 
Lancashire Witches, Summers, IV, p. 102: "Instruction is an honest 
Poet's aim. ' 0 
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in The Humorists, O "reprehend some of the Vices and Follies of the tzell, 
146 a task which is "the most proper, and most useful way of writing Comedy". ' 

This somewh'at moralistic note (one to which, as we shall see latert lip- 

service is paid by satirists from Lucilius onwards) is an echo of his 

statement of intent in the Dedication to The HiLmorists, ; here he states 
that "the Pldy was intended a Satyr against Vice and Follyll. 147 

Having established his moral standpoint, Shadwell goes on in the 
Preface to discuss the proper kinds, of folly for satire to make its 
reforming target: 

I must confess it were ill nature, and below a man, 
to fall upon the natural: imperfections of men, as of 

'Lunaticks, 33eots, or men born monstrous. But these 
can never be made the pr8per subject of a Satyr, but 
the affected vanities, and the artificial fopperies of 
men, which, (sometimes even contrary to their natures)- 
they take pains to acquire, are the proper subject of 
a Satyr. 148 

Shadwell clearly felt strongly that the distinction between-natural 
imperfection 

's 
and cultivated affectations was a most important aspect 

of his critical theory, for he re-emphasises the idea rather more 
pointedly in the Dedication to The Virtuoso five years later: 

Natural imperfections are not fit Subjects for Comedy, 
since they are not to be laugh1d at, but pitied. But 
the Artificial folly of those, who are not Coxcombs by 
Nature, but with great Art and Industry make themselves 
so, is a proper object of Comedy. 149 

146. The Humorists, Preface infra P*52ý. 
147. )[bid, Dedication, p.. 52ý. 
148. 

, 
Ibid,, Preface, pý 5.28. 

149. The Virtuoso, De ication, ll,. 44-, k%(Shadwell, The Virtuoso, ed. 
M. H. Nicolson and D. Rodes, 1966, P-4). Shadwell's emphasis 
here makes it likely that Lady Haughty's speech along similar 
lines in Act III (P-37) of The Triu: mphant Widow was at least 
included with Shýadwellls approvalp if it was not actually 
written by him; Lady Haughty says: 

Your gross Pool is good company enough 
for variety, I do not mean your Fool of God's 
making, he is to be pitied; but your Pool of 
his own making, that pretends to be witty, one 
that takes great pains to make himself a Fool. 
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In this same Dedication, Shadwell goes on to present a definition of 
"a good Comical Humour" which elaborates these views and provides 
them with a social significance. Just as Pope's Dunces and Dryden's 

dullards (the mythic Shadwell himself included) are more than mere 
literary hacks and represent Chaos's threat to Order and Reason, so 
Shadwell's good comical humours are seen by him to consist of "such 

an affectation, as misguides men in Knowledge, Art, or Science, or 
that causes defection in Manners, and Morality, or perverts their minds 
in the main Actions of their Lives'rl. 150 The capitalised abstractionst 
while obviously not carrying anything like the weight of the person- 
ifications in, say, the last lines of Book IV of The Dunciad,, 151 

nonetheless provide a more serious view of the "affected vanities" 

and "artificial fopperies" mentioned earlier. Mere fools and fops 

can be laughed at but present cause for anxiety if seen in terms-of 
Shadwell's definition of a good comical humour. 

Having decided that, as he put it in a much later play, "Fops 

and Khaves are the fittest Characters for Comedy". 152 Shadwell Goes 
on in the Preface to The Humorists to mention his main weapon in his 

battle against them. Alvin Kernan, in his excellent account of satire, 
The Cankered Muse, states that "the satirist views the worl'd pe3si- 

mistically and sees little hope for reform unless violent methods are 

used to bring mankind to its senses". 
153 Like most of his contemporaries, 

Shadwell saw his main satirical weapon as being ridicule, and certainly 
Sir Robert Howard would agree that it was a violent weapon indeed. 
Comedy, according to Shadwell, vas "most useful" for the "reformation 

of Popps and Knaves" 

because to render Vices and Fopperies very ridiculous, 
is much a greater punishment than Tragedy can inflict 
upon 'em. There we do but subject lem. to hatred, or at 
worst to dqath; here we make them live to be despised 
and laugh1d at, which certainly makes more impression 
upon men, than even death can do. 154 

150.. The-Virtuosol Dedicqti-qn. 
151. Alexander Pope,, Th_e Dunciadq Book IV, lines 627-56. 
152. The Lancashire Witches, To the Reader, Summers, IV, p. 99. 
153. -Alvin P. Kernan, The Cankered Muse: Satire of the Eng-lish Renai- 

ssance (New Haven, 
11959)t 

%. 19-20. 
154. The Humorists,, Preface, p. . 
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Shadwell wast of course, not alone in realising the power of ridicule. 
R. C. Elliott in a footnote to his study, The Satirist and Socjetvý 

having mentioned the enormously important role of ridicule in primitive 

societies,, quotes Paul Radin, an anthropologist: 

To-avoid, /r-idicule7a man will go to any length. He may 
even conmit suiciUe in consequence of it.... The fear 
of ridicule is thus a great positive factor in the lives 
of primitive peoples. It is the preserver of the 
established order of things and more potent and tyrannous 
than the most restrictive and coercive of positive 
injunctions possibly cound be. 155 

lie shall see later the lengths to which some of Shadwell's contempor- 

aries were willing to go in order to avoid being made to look ridiculous 

on stage. 

Ridicule works most effectively as a weapon if it is aimed at 

a specific target. Jean Hagstrum's very illuminating essay, I'VerbaL. 

and Visual Caricaturer. 156 demonstrates the importance to the satirists 

of the late 6e*enteenth and eighteenth centuries of drawing "a Character 

so to the Life, as that it shall hit one Person, and him only%'. 
157 

4 ;P 
Argu#g. the embodiment in satirical verse of specifically pictorial 

art forms, 
G distinguishes between emblematic caricature and portrait 

caricature. The former "is not primarily concerned with resemblance, 

although it wishes unmistakably to strike an individual. It attempts 
to reduce the subject to ridicule and contempt by means of ýnsulting 

comparisons. These comparisons are emblematic, or hieroglyphic (to use 

a term Swift liked), and tend, because of the mocking reduction involved, 

to become grotesque. Portrait caricature strives not to be monstrou3 
but to keep the representation credible and recognizable. It too 

seeks to render the original-reprehensible or ridiculous by means of 

a distorting line, but it is concerned to maintain a realistic surface"-158 
Shadwell was faced not only with having to select one of these modes 

of satire but also with another problem, for he was torn between his 

desire to achieve the =axirnilm effect of his ridicule and his need to 

do more than merely attack- individuals; we have already seen that he 

155. R. C. Elliott, "The Satirist and Society! ') ELH: A Journal of Enzlish 
Literarv History, XXI (Sept. 1954), pp. 237-43; the quotation is from 

, 
41 Radin, Primitive I-lan as Philosopher 1 Pal (New York, f927) 

v pp. 5a-ý51 
156. J-P, Hagstrum, "Verbal and Visual Caricature, ",, in H. T.; Swedenberg, Jr. 

Wd. ), England in the Restoration and Earb Eighteenth Century (Berkeley 
072). 

157. Ibid, -p. 188, quoting Henry Gaily. 
158. Ibid, P-178. 
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saw himself as -f ulf illing a much more serious role than that of a 

simple lampooner. Consequently Shadwell spends some time in the Preface 

to The Humorists in defending himself against the charges levelled 

against him of merely lampooning individuals on the stage. The 0 
accusations were first made after the great success of The Sullen Lovers, 

and it is in defence of his practice in this play (a practice which 
we shall examine later) that he continues his discussion of the right- 
ful targets for satire: 

But it has been objected, that good men, and, men of 
sence enough, may have blind-sides, that are liable 
to reprehension, and that such men should be represented 
upon a Stage is intollerable. 

ITis true, excellent i men may have errors, but they 
are not known by them, bilt by their excellencies:... 
so that (if such blind-sides, or errors be represented) 
they do not reflect upon them, butU= 3uch on whom these 
are predominant; and that receive such a Biass from 'em, 
that it turns lem wholly from the wayes of Wisdom or 
Mlorality. 

Ana even this representation, does not reflect upon 
any particular mang but upon very many of the same kind: 
For if a man should bring such a humor. upon the Stage 
(if there be such a humor in the i-iorld) as only belongs 
to one, or tw Mersons, it would not be understood by 
the Audience. 

This argument was clearly f elt by Shadwell to provide the answer (or 

part of it, at any rate) to "the most clamorous and violent ( of my 
Enemies (who would have the Town believe that every thing I write, 

,, 160 
-is too nearly reflecting on persons). . Certainly one can understand 
this response by his enemies when one remembers the succe's de scandale 

achieved by his first play, but, as we shall see, perhaps Shadwell 

had some right on his side, and his rather plaintive comment that a 

general humour in a play of his had been "applied to three, or four 

men (whose persons I never saw, or humors ever heard of) till the 

Play was.. acted" 
161 is perhaps not as barefaced a piece of effrontery 

as the Howards must have felt it to-be. However, his claim that no-one 

could accuse him "of representing the real Actions, or using the 

peculiar, affected phrases, or manner of speech of any one particular 
Man, or Woman living" 162 is rather undermined by three of the glosses 0 
which he added to the manuscript of The Sullen Lovers; 163 

perhaps the 

rem, =icon page 7 of the manuscript, "Severall affected words of some 
f oppish 

FoCots 
about the Towne ", can be defended as not applying to a 

159. The Humorists, Preface, P*530- 

. 
160.. Ibid, p 0. 
161. Ibide p:; 

iO- 

162 Ibid,, p. 539. 
4 Al; Rnp rln+o 44p 
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single person, but that later on the same page ("in imitation 9f the 

heroick stile of a great 'author among us") is specific eaoua,; h, as is 

the identification on page 67 of the man who eats fire as "one Mr. 

Gwilliams Yeoman of the Stirrop to the King 
.,! 

'. DIr. Gwilliams might 
have welcomed the publicity, but it is very doubtful that Dryden (for 

the "great author" is surely he) greatlyappreciated the parody of his 

verse to which the gloss applies. One need not be too surprised at 
Shadwell's attempt to get the best of both. worlds, for his capacity 
for quite shameless hypocrisy is shown in his comments in The I-Tedal 

of John Bayes, where he writes: 

For Libel and true Satyr different be; 
This must have Truth, and'Salt, and 1,11odesty. 
Sparing the Persons, thi4 does tax the Crimes, 
Gall's not great Men, bui Vices of the Times, 164 With witty and Shapp, not blunt and bitter rimes. 

and then goes on to perpetrate one of'the most vicious attacks on an 
individual to be found even in that great-age of the lampoon. However 

the-sentiments expressed in these, lines are similar to those found in 

the Preface to The Humorists. and coincide ma kedly with the terms in 

which Shad-dell praised Ben Jonson in the Epilogue to that play: 

/-Jonsoi7 Yet onely lashld the Errors of the Times, 
Xnd neTfr expos'd the Persons, but the Crimes: 
And never-carld for private frowns, when he 
Did but chastise publick iniquitie. 165 

rerhaps one might feel that not only are the sentiments similar in 
'ýhe two pieces of verse,, but that they are similar also in their lack 

of accuracy: to suggest that tiie author of The Poetaster and the co- 

author of Eastward Ho! was innocent of exposing persons rather than 

crimes is as ludicrous as to argue that Shadwell's attack on Dryden 

in The Medal of JoIm Bayes was unbiased and utterly above personal 
dislike. 166 Something else that is of interest in our consideration 

of Shadwell's attitude to satirical attacks on particular-persons is 

John Aubrey's expectation that Shadwell would approve of his own 

164. Suramers, V. p. 252. 
165. The Humorists, Epilogue, lines 8-11t P-5301* 
166. For a discussion of Ben Jonson's attitude to satire on particular 

persons, see inf ra . PP - 45 ff 
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inept play, The Country Revell, 167 
which consisted almost entirely 

of satire on particular persons. 

It is fair to say, however, that at least in theory Shadwell held 

a high opinion of the efficacy of satire in reforming society and an 

equally high opinion of his own role in aiding that reform. Indeed 

he restated his belief in the reformative task of satire, albeit in 

a rather pessimistic and resigned tone, when, in 1682, he wrote in the 

Prologue to The Lancashire Witches: 

When Satyr the true medicine is declin'd,., 168 What hope-of Cure can our Corruptions find? 

Shadwell's use of such imagery demonstrates his tendency towards 

conservatism in ideas. Mary Claire Randolph has shown that the 

traditional imagery of medicine as used to describe the sanative or I 
curative role of satire, had given ; way by the late seventeenth century, 

under a regime more concerned with philosophical or psychological ideas, 

to a more intellectual nomenclature (Will, Reason, Judgment and so on). 

However, this conservative insistence on the curative and reforming 

role of satire, maintained so consistently in his theoretical state- 

ments, presents us with a considerable problem when we consider his 

interpretation of another aspect of his conservatism, that is, humours 

bharacters. We have already seen that Shadwell views humours characters 

as being the vehicle for significant and highly serious comments on 

society and yet his definition of a humour as seen in the Epilogue 

to The Humorists and as repeated at the end of the Preface to that play 

seems to imply that humouts.., Iharacters are incapable of reform. He writes: 

A Humor is the Biasse of the Mind, 
By which, with violence, Itis one way inclin'd. 
It makes our actions lean on one side still-, 170 
And, in, all Changes, that way bends the Will. 

167. Aubrey's Brief Lives, ed. Andrew Clark (Oxford,, 1893). 1,52; 
Aubrey wrote to Anthony ýL-Wood, 26 October 1671: 

"I am writing a comedy for Thomas Shadwell .... And I shall 
fit him with another, The Country Rebell, both humours 
untoucht, but of this, mum! for Itis very batyricall against 
some of my mischievous enemies which I in my tumbling up and 
down have collected. " 

The play was actually called The Country Revell; or The Revell of Aldford 
and exists, incompletef in manuscript (143 Bodl. Aubrey 21). 

168. Summers, IV, p. 102. 
169. Hary Claire Randolph, "The Irledical Concept in English Renaissance 

Satiric Theory", in R. Paulson (ed. ), Satire: 
_Modern 

Essays in 
Criticism (Englewood Cliffs, N. J., 1971)t PP- 136-'70. 

170. The Humorists, Epilogue, lines 16-19; Preface, in 
, 
fra, P. 535. 
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It is the final line which marks a departure from Ben Jonson's concept 

of humours, and it is significant, at least in relation to the viev of 

life expressed in The Humorists as it was first written, that that 

departure implies a Hobbist, a deterministic attitude. Michael Alssid 

argues 
171 that Shadwell's determinism is shown in the phrase, "that way 

bends the Will", which shows that, though a man had free Al to choose 

a ruling passion, it ultimately overwhelmed his will, so that nothing U 
could make him change. Alssid argues that this idea reflects Shadwell's 

opinion that the basic quality of the human condition was life's 

absurdity and also explains Shadwell's emphasis on the consistency 

of his characters. Perhaps one of Shadwell's own characters, Bruce in 

The Virtuosot states this determinist view even more strongly when he says: 
I 

Say what we can, the Beastlyp Restive world will its 
own way, and there is not so foolish a Creature as 
a Reformer. 172 

There appears to be, thereforev an inconsistency in Shadwell's attitude 

to the reforming power of satire, just as there seems to be a contra- 

diction in his attitude to the satire cfparticular persons. However, 

as is often the case, Shadwell's practice was rather more clear-cut 

than his theory, as we shall see later, and perhaps also Bruce and 

his creator were being unduly pessimistic, for, on Shadwell's death, 

a writer in The Gentleman's Journal claimed that Shadwell's plays 

were as useful as they were diverting, and that by his comedies he 

had 116ham'd Misers into Liberality; by exposing Bullying Sparks and 
Prodigal Squires, he hath made the first tamer and the other viiser; 

how many contented Cuckolds has he not hindred from taking their 

Gloves, and going out, when their Wives Gallants came in to visit 
them?... how many Hypocrites, Coquetts, Fops, Gamestersp has he not 

reclaim'd? and in short i&at store of Fools and Madmen did he not 
173 

reform? "s After sach an unsolicited testimonial, it would surely be 

churlish to have any reservations about Shadwell's high moral purpose!. 

It is interesting and revealing to look at Shadwell's ideas on 
the reforming powers of satire and his attitude to the satirising of 

particular persons in the light of the practice and theory of some of 

the great satirists who were his predecessors and vjho quite clearly 

171. Michael W. Alssid, "Shadwell Is FlacFlecknoe ', Studies in En! zlish 
Literature 1500-1900, VII (Summer, 1967)t PP. 392-, 93. 

172. The Virtuoso, I, i, 76-77g. 
173. November 1692, The Gentleman's Journal: or the Monthly Miscglla 

p. 21. Quoted in Albert S. Borgman Thogns Shadwell. His Life and 
Comedies, liew York, 1969, pp. 98-ý7, 
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had a considerable influence on his work; it is equally revealing to 

see him in the context of those satirists, both great and small, who 

were his contemporaries. However, it is with a twentieth century 

critic that I should like to begin. Robert C. Elliott's argument 
174 

that the satire of particular persons is analogous to sympathetic 

magic j; oes some way towards explaining the power of the best of literary 

satire and perhaps gives us one criterion for distinguishing satire 
that is of lasting value from that i-lich is merely topical. Having 

shown that early satire was inextricably involved with magict Elliott 

goes on to argue that synecdoche (one of the foundations of magic, 

where the part does not merely represent the h. ole, but is the vhole) 
is the quality that underlies the imaginative process Anich leads 

the reader of satire to take the satirist's attack on an individual 

as an attack on the type or profession that that individual represents. 
Stated thus barely, of course, this theory does not solve our problem, 
because it ignores on the one hand satire that is merely personal (and 

such satire does exist - and is in fact much more common than the 

other kind; one need look no further than parts of The Medal of John 

Ba-ves, for examples). On the other hand the theory also ignores those 

signs and signals, those techniques of indirection by i-fich the great 

satirist by generalising and typifying his personal attacks makes his 

magic work. In spite of these obviously important limitations, however, 

Elliott's arguments do suggest a valid means of approach toýour problem. 

Although the Gre6kswrote satire, and in Aristophanes had a satiric 
dramatist arguably unsurpassed in any language, it was theLatin satirists, 

particularly Horace, Juvenal and Kartial, who were the more significant 
influences on the writers of the Restoration period. Alvin Kernan, 

in his book, The Cankered Fuse, 175 has traced the two "lines" along 

which he sees satire developingsLnce the Renaissance in England, and, 
like Elliott's. his theory is both enlightening and limited in some 

ways. While it is useful to contrast the urbane, civilised and temperate 

satire of Horace with the indignant, savage and lashing satire of Juvenal, C. > 
one must not forget that this is a somewbat simplistic view of two 

complex literary figures and that Horace's, moderation is complicated 
by the influence of the far from moderate Lucilius, whose works were, 

174. Robert C. Elliott, "The Satirist and Society". 
175. Alvin P. Kernan, oD. cit,. 
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as we can see from the surviving fragments of his verse and from the 

comments of such as Horace and Juvenal, characterised by their lashing 

attacks on individuals. "Show me the man I dare not name" (OCuius non 
audeo dicere nomen? '* )P176 Juvenal quotes Lucilius as saying, before going 
on to describe how Lucilius's victims cringed under his attacks. Horace- 
himself, of course, had been accused of being a malevolent scandal- 
monger when his first satires were published, and in the satire he wrote 
as an answer to these criticisms (Satires, Bk, I, iv), he justified the 

attacking of individuals: 

Eupolis atque Cratinus Aristophanesque poetae 
atque alii, quorum comoedia prisca virorum est, 
si quis erat dignus describi, quod malus ac fur, 
quod moechus foret aut sicarius aut alioqui 
famosus, multa cum libeTtate notabant. 
Take the poets Eupolis, 

: 
Cratinus, and Aristophanes, and 

also the other men who go to make up the Old Comedy. - If any person deserved to be publicly exposed for being 
a crook and a thief, an adulterer or a cut-throat, or for 

beingo notorious 177 in some other wky, they used to speak right out and brand him. 

Later in the same Satire, Horace claims that "most men deserve a scoldingil 
("pluris/culpaic-i dignos") 

173 
and that "such men are all afraid of verses 

and detest poets" (Ilomnes hi metuunt versus, odere poetas, l); 179 he goes 
on to argue that the branding of vicious people is a social good, that 
his father "used to point out various vices by citin. - examples" 
(insuevit pater optimus hoc me, /ut fugerem exemplis vitiorum qu I aeque 
notando"), 

180 
and that "young folk are often deterred from doing wrong 

when they see the notoriety of other people" (11teneros animos aliena 
opprobria saepe/absterrent vitiis"). 

181 
Even in his maturity, Horace's 

satire was clearly considered personal enough to warrant criticism, 
for he felt impelled to give the first satire of his second book over 
to answering his critics, albeit in a lighter tone than his previous 
retorts. But under the light tone there still can be seen a serious 
threat, as when he writes: 

176. Latin quotations from Juvenal, Horace and Martial are taken from 
the Loeb Classical Library editions;, tra&-ations of Juvenal are 
from Juvenal, The Sixteen Satires, ed. Peter Green (10,67). G. G. 
Ramsay (ed. ),, Juvenal and Persius (1918, rev. ed. 1969), Satire I. 
li 

' 
ne 153; Green, p. 70. 

177. Horace, Satires, Epistles and Ars Poetica, ed. H. Rushton Fairclough 
(1926, rev. ed. 1970), Satire I, iv, 1-5; Niall Rudd (ed. ), The 
Sqtires of Horace and Persius (1973), p-43. 

178. Satire I, iv, 24-16)"Rudd, p. 44. 
179. Satire I, ivp 33; Rudd, P-44 
180. Satire I, iv, 105-0; Rudd, p-47 181. Satire 1, iv, 128-ý. %Rudd, p-47 
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This steely point will never attack a living soul, 
unless provoked.... 

But whoever stirs me up (be-tter keep your distance, 
a you! , 

I'm tellin 
will be sorry; he'll become a thing of derision 

throughout the city. 

sed hic stilus haud petet ultro 
quemquam animantem et me veluti custodiet,... 
qui me commorit (melius non tangere, clamo 
flebit et insignis tota cantabitur urbe. 'a 

Horace, then, particularly in his early works (the Epodes, for example) 
was not averse to attacking individuals, ostensibly as examples, but, if 

we are to take his statement in Satire k? of Book II seriously, sometimes 
for more personal motives. H. R. Fairclough, in his introduction to the 

Loeb Classical Library edition of! Horace's Satires, 183 
shows how strong 

the Lucilian influence is on Horace's first collection of satires and 
how it had waned to a large extent in Book II, with a consequent lessening 

of personal attacks in the later works; Fairclough mentions the twenty- 

four personal criticisms of Book I as compared with only four in Book 

II. It is the mature Horace who provides the marked contrast with 'Juvenal 

which underlies Kernan's theories, but that does not mean that the earlier 
Horatian works were unread by or failed to have an influence on the writers 

of the Restoration and after. For example, although the three satires 

of Horace that Pope directly imitated were all from Book II, the lines 

he chose to preface his Moral Essays were taken from Satire k,, 

of Book I. while the Epistle of Dr. Arbuthnot contains several 

references to satires from Book 1.184 One has only toýglance at 

182. Satire II, 1,39-40,44-46; Rudd, pp. 74-76. 
183. OD. Citep Pp* XVii-XXi* 

184. Alexander Pope imitated Satires i, ii and vi from Book 11 of 
Horace's Satires; in both Dialogues of the "Epilogue to the 
Satires" there are allusions to Satires i and iii from Book II 
of Horace's Satires. In "Epistle to Dr. Arbuthnot". there are 
allusions to Satires from both Book I and Book II of Horace. 
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Horace's Satire ix from Book I to see that Shadwell had Horacel. s pest 

clearly in mind while he was writing The Sullen Lovers. 185 
0 

Ironically, the "moderate" Horace. makes use of satirical attacks 
on his contemporaries far more frequently than the reputedly more extreme 
Juvenal. Indeed, in his first Satire, Juvenal, after a great deal of 
huffing and puffing about how hard it is not to write satires ("for who/ 
Could endure this monstrous city, however callous at heart, /And swallow 
his wrath. " I'difficile est saturam non scribere.. nam quis iniquae/tam 

patiens urbis, tam ferreus, ut teneat se. 11), 186 
and how "thoug1h talent 

be wanting, yet/Indignation will drive me to verse" (11facit indignatio 

vemum/qualemcumque potest"), 
187 

and how effective Lucilius was in making 
his victims sweatv ends this firstiSatire on an almost bathetic note: 

For myself, I shall try my hard on the famous dead, - whose 
ashes 

Rest beside the Latin and the Flaminian Ways. 

experiar quid concedatur in illos, 
Iss 

quorum Plaminia tegitur cinis atque Latina. 

V, 189 However much apologists like Gilbert Highet D try to excuse Juvenal's 

remarks by arguing that most of his subjects are timeless and that he 
felt that the past was of crucial importance to the present, one still 
feels a sense of anti-climax. Almost certainly, Juvenal was frightened 

for his life; even Horace (in Satires, II, i)190 had shown signs of fear 

and: he lived in a much more tolerant ageand moreover had the protection 

of a -powerful patron. Since tradition has it (and in this case there 

seems to be no good reason for disbelieving it) that Juvenal was exiled 
for attacking one of the Emperor's favourites, an actor, one can appreciate 

185. This Satire of Horace Is was used by Ben Jonson as tb-- basis of the 
incident in Act III, Scene i of The PoetRsteLr, and there are echoes 
of it in several incidents in The Sullen Lovers; lines 16-21 remind- 
us of Lady Vaine (see Summers, I, P-32)t lines 21-25are reminiscent 
of Sir Positive At-dll, and lines 56-60 recall Huffe with his 
persistence. 

186. Juvenal, Satire I, lines 30-31,,,, Green,, p. 66. 
187. Juvenal, 1,79-80; Green, p. 68. 
188. Juvenal, I. 170-71., Green, p. 71 
189. Gilbert Highet, Juvenal The Satirist (Oxford, 1954). 
190. See, for example, lines 60-62: "0 puer, ut sis/vitalis metuo, et 

maiorum ne quis amicus/frigore te feriat", ("My lad, I'm afraid Cý 
Vyou. 

may not be long for this world. One of your powerful friends/ 
may freeze you stiff. "). 
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the satirist's need for caution. 
191 The fact remains, however,. that, 

although Juvenal frequently makes use in his satirical portraits of 

names carefully chosen as representative of ancient Roman families and 

although his satire bn types and social and professional groups is 

devastating, it is very difficult 
' 
to find satire on specific people 

who were alive when Juvenal was writing. 

Another Latin writer, a friend of Juvenalls, who had a omsiderable 
influence on Shadwell and, no doubt, on other Restoration writers, was 
Martial, whose works, though not satires in the strict sense, contained 

much that was satiric. Martial was at great pains to insist that his 

satire was not intended to hurtý. - "My jests are harmless" (Illudimus 

innocuill), he writes in Book VII, ýpigram xii, 
192 

after claiming in the 
I 

same epigram that "my page has not wounded even those it justly hates, 

and fame won from another's blush is not dear to me" (Ilut mea nec iuste 

-quos odit pagina laesit/et mihi de nullo fama rubore placet"). Later 

in his career (Book X, xxxiii), Yartial states firmly, "This measure 

my books learn to keep, to spare the person, to denounce the vice" 
(hunc servare modum nostri novere libelli, /parcere personis, dicere de 

vitiis,, ). 193 Certainly it is true that when a name occurs in Lartial's 

Epigrams that clearly refers to an actual person the tone is generally 

one of praise or friendship; howeverv occasionally, as with the epigrams 

addressed to Paulus, there is a more biting tone to-the poem, seen for 

example in IX, lxxxv: 

if at any time, 'Atilius, our acquaintance Paulus is 
unwell, he practises abstinencep not on himself but 
on his guests. You are suffering no doubt, Paulus, 
from a suddean - and fictitious - illness: all 
the same my dinner has tcrned up its toes. 

Languidior noster si quando est Paulus, Atili,, 
non se, convivas abstinet ille suos. 

tu languore quidem subito fictoque laboras 
sed mea por-rexit sportulap Paule, pedes. 

194 

191. Green, gaait.., p. 10 
192. Latindluotations and translations of Hartial (unless otlvrwise 

state are from 'Walter C. A. Ker's tTfo volumeLoeb Classical 
Library edition of Martial's Eni, 

_--rarns 
(1919, revised ed. 1963). 

Epigrams, Vol. I, pp. 428-1Wj. 
193. Ibid, II, pp. 178-7q- 
194. Ibid., II, pp. 134-35. 



The most satirical of all the poems are addressed to people with obviously 
invented names, such as Lupus the legacy hunter in XI, lv, 195 

or to 

people whose names are so common that they are not identifiable, such 

as Lesbia, the insatiable and very large lady of XIv 1xii and xcix. 
196 

However, so convincing is the detaiI and so lively the characterisation 

of many of these epigrams, that one constantly feels that these are 

portraits from life and not mere abstractions or types. There can be 

little doubt, if we judge from the fact that Nartial felt. moved to such 

statements of innocence as those quoted above, that several of his 

contemporaries felt that they recognised themselves or their friends 

in his works and it was perhaps in an attempt to pre-empt such recogni- 
tions that Martial, in an introducýory statement to Book I, which in 

places seems to have much in commoA Ath Shadwell's plea in the Preface 

to The Humoristslwrites: 

I trust that I have followed in my little books such a 
mean that none who forms a right judgment of himself 
can complain of them, inasmuch as their sprightliness 
does not violate that respect for persons even of the. 
lowest degree which was so little shown by ancient authors 
that they maltreated the names, not merely of real persons, 
but even of great ones. May my fame be bought at lesser 
cost, and the last thing to be approved An me be cleverness. 
May the frankness of my jests find. no malicious interprater, 
and no such man rewrite my epigrams. 

Spero me secutum in libellis meis tale temperamentum 
ut de illis queri non possit quisquis de se bene 
senserit, cum salva infimarum quoqueopersonarum 
reverentia ludant; quae adeo antiquis auctoribus defuit 
ut nominibus non tantum veris abusi sint sed et magnis. 
mihi fama vilius constet et probetur in me novissimum 
ingenium. absit a iocorum nostrorum simplicitate 
malignus interpres nec epigramnata mea scribat. 197 

tie shall see later the considerable direct influence that Martial 

had on Shadwell, and it is of some significance that Nartial. was very 
highly regarded by the writer who probably had a greater influence on 
Shadwell than any other, namely Ben Jonson. When Jonson, imprisoned 

for having a hand in writing Eastward Ho!, wrote to "the most nobly" 

--vertuous and thrice-honor'd Earle of Salisbury" for help, he drew upon 
I 

Martial's Preface and then went on to claim: 

195. Ibid., II, pp. 278-79. 
196. Ibid., II, pp. 28445)306-0. 
197. Ibid..,, I, pp. 28-'Iq. 
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I have so, attempred my stile, that I have given no cause 
to any good Man of Greife; and, if to any ill, by toýching 
at any generall vice, it has alwayes been with a reguard, 
and sparing of perticular persons. 198 

Not only did Jonson recommend Martial as being araong, his favourite Latin 

reading, he also described his own Enigramnes. as "the ripest of my 

studies, " and quotes two of Martial's single-line epigrams to demonstrate 
.>1 . 199 that "even one alone verse sometimes makes a perfect poem, I. - Although 

the epigram was becoming a popular literary form, it is clear thatp as 
Herford and Simpson point out, "Jonson set an unusual, and to his contem- 

poraries doubtless astonishing, value upon Epigram!, '. ' 200 Although Jonson 

broadened the tone of the epigram from the vicious and at times crude 

practice of Sir John Davies and gaye it much of the variety that 11-artial 

had endowed it with, nonetheless J6nson gained a reputation as a sharp 

and biting kind of epigrammatist. Herford and Simpson, having described 

Jonson as appearing "as the implacable satirist, the self-constituted 

censor moruml the savage and often foul-mouthed reviler of personal 

antagonists of eithý., r sex, ")go on to quote Mavortius"s co=ents to 

Chriso, ganus (representing Jonson) in Marston's revised Histriomastix: 

you can make 
A stabbing Satir, or an Tpiqram, 
And think you carry iust Rhamnusia's whippe 
To lash the patient. 201 

Certainly Jonson's epigrams on such characters as Chev'rill-the Lawyer, I 

Sir Voluptuous Beast and Gut 202 
are lashing indeed, and perhaps rather 

more well made than Herford and Simpson (no doubt distracted by the at 

198. C. H. Herford and P. and E. Simpson, The Works of Ben Jonson, T1 vols. (Oxford, 1925-52), Vol. I. pp. 195-q6-All refererces to Jonson's 
works, unless otherwise stated, are to this edition, referred to 
hereafter as Herford and Simpson. 

199. Herford and Simpson, VIII, p. 25, Pedication to EDi. -ramneS; and VIII, 
p. 635j, "TAmt meane you by a Poeme? " in Discoveries. See also the 
details of his own annotated copy of Yartial in Herford and Simpson, 
Iv pp. 253-64and the Conversations with Drummond, nos. ii and ix 
(Herford and Simpson, It pp. 132j136). 

200. Ibid, IIP P-343. 
201. Ibido II, P-341. The uotation from Histriomastix is from the 1610 

edition (sig. B4 versol, Act ii. 
202. Ibid, VIII, pp. 34,38t 44 and 76. 
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times unpleasant content) would allow. The epigram, "On Gut",. for example, 
is cleverly and subtly constructed, its imagery, diction and carefully 
balanced phrases all supporting the basic theme of the convergence of 
lUst and lechery in a single person: 

Gut eates all day, 'and lechers all the night, 
So all his meate he tasteth over, twise: 
And, striving so to double his delight, Ca He makes himselfe a thorough-fare of vice. 
Thus, in his belly, can he change a sin, 
Lust it comes out, that gluttony went in. 

Gut is a recognisable type, but we may nonetheless feel, such is the 

virulence of the attack, that Jonson had a particular person in mind 

when he wrote the poem, and similarly the detail in the character of 
Chev'rill the Lawyer in Epigrams X)MVII and LrI also'suggests the 

probability of a contemporary model. However, throughout his literary 

career, Jonson was at great pains to point out how worthy were his 

motives and how wronged he was by those who saw satire of particular 

persons in his works. Although he made no secret of his aim in writing 

comedy (to 'Ishew an image of the times"/And sport with human follies, 

not with crimes,, 
203-and to' "strip the ragged follies of the time, /Naked, 

as at their birth" 204), he frequently interpolates passages in justifica- 

tion of himself. For examplet in Every Man Out, (II, vi, 163-73). Mitis 

and Cordatus discuss those "narrow-ey'd decypherers ... that will extort 

strange, and abstruse meanings out of any subiect, be it neuer so 

conspicuous and innocently deliverld". while for Epicoene, Jonson wrote 

a second prologue 110ccasion'd by some persons impertinent exception 11, 

With considerable self-righteous indignation, Jonson preached, 

The ends of all, who for the Scenn doe write, 
Are, or should be, to profit, and delight. 

And still't hath beene the praise of all best times 205 So persons were not touch1d, to taxe the crimes. 

203. - Prolog a, Every Man Th His Humour. Clu I 204. Induction, Every Man Out of His Humour. 
205. Herford and Simpson, Vol. V, p. 164. See also the Induction to 

Bartholomew, Fair: - "In consideration of which, it is finally agreed, 
by the foresaid hearers, and spectators, that they neyther in 
*themselues conceale, nor suffer by them to be concealed any State- 
decipherer, or politique Picklocke of the Scene, so solemnly 
ridiculous, as to search out, who was meant by the Ginper-bread- 
woman, who by the Hobby-horse-man, who by the Costard-monger, nay, 
who by their wares. " The passage continues in the same vein. See 
Herford_and Simpson, VI,, P-17. 
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It was in the Epistle prefacing VolDone, however, that Jonson stated his- 

position in a way which both took the ground from beneath-the feet of 
his critics and also provided some sort of precedent for his iollowers 

such as Shadwell: 

And, howsoeuer I cannot escape, from some, the imputation 
of sharpnesse, but that they will say, I haue taken a pride, 
or lust, to be bitter, and not my yongest infant but hath 
come into the world with all his teeth; I would aske of these 
supercilious politiques, what nation, societie, or generall 
order, or state I haue provokId? what publique person? 
whether I haue not (in all these) preseruld their dignitiet 
as mine owne person, safe? My workes are read, allow'd (I 
speake of those that are intirely mine) looke into them: 
What broad reproofes haue I usId? Where haue I beene parti- 
cular? Where personall? except to a mimick, cheater, bawdr 
or buffon, creatures (for their insolencies) worthy to be 
taxld? 206 

Modern scholars have had an enjoyable time in identifying some of these 

"creatures ... worthy to be taxed", recognising Jonson's contemporaries 
in a number of plays, notably Every Man Out of His Humour and Cynthia's 

Revels, the two plays which most clearly influenced The Sullen Lovers and 
The Humorists. 

The fact that I 4athew's effusion in Every Man In His Humour (V, v, 24-25) 

is a parody of the opening, sonnet of Samuel Daniel's Delia and that in 

the 1601 quarto of the play Mateo claims Daniel's actual lines as his 

own, saying "I translated that out of a booke, called Delia" (Scene 3, 

28441) is. scarcely justification for identifying Mathew or'Mateo with 

Daniel. As E. K. Chambers says, "Perhaps this implies some indirect % 

criticism of Daniel, but-it can hardly be regarded as a personal attack 
207 203 

upon him. " Herford and Simpson suggest that a reference in the 1601 

Quarto of Every Man In His Humour (I, i, 174-111 to Poet Nuntius points at 

the poet Antony Munday, who later became Jonson's butt in The Case is 

Altered (1, ii, 29-30) as Antonio Balladino, "Pageant Poet to the City 

of Millaine". 

Every Man Out of His Humour has provided a particularly happy hunting 

ground for contemporary caricatures, and Herford and Simpson 209 
, while 

demonstrating that many of the identifications made by Fleay and others 

were "based on a single allusion, slight in itself, limited in scope, 

and inconsistent with other traits when the character is examined as 

a whole, ". 7nonetheless provide examples of contemporary accusations 

against Jonson. Jasper 14ayne (Jonsonus virbius) for exa=plet writes: 

206. Lines 47ff. 
207. E. X. Chambers, The Elizabethan Stage, (Oxford, 1923), Vol-III, P-360. 
208. Herford and Simpson, IX, 308-09)336. 
209. Ibid, IX, 399-406. 
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That thou didst quarrell first, and then, in spight,. 
Did 'gainst a person of such vices write: 
That Itwas revenge, not truth, that on the Stage 
Carlo was not presented, but thy Rage. 

John Aubrey's jottings on Sir Walter Raleigh 210 
contain a lively anecdote* 

which supports Aubrey's claim that Carlo Buffone is a version of one 
Charles Chester. Herford and Simpson 211 

, while appreciating Aubrey's 

story, make the very valid point that "whatever personal elements may 
be interwoven in the intricate texture of the plot and characters, these 

must then be regarded as predominantly typical in intention". Similarly, 

while we appreciate that Clove's "fustian" 212 
can be seen as a parody 

of Marston's "uncouth vocabulary" and that the commentators see Clove 

and Orange as I'meere strangers to ýhe whole scope of our play" 
213 

it is unreasonable to argue that Ciove is Marston. 

Marston and Dekker have been seen as the basis of the ch-, racters 

of Hedon and Anaides in Cynthia's Revels, but again, 'althoug-h the 

characters owe something to the playwrights, Jonson'skApologetical Dialogue Nk 

to The Poetaster makes it clear that it was only in The Poetaster itself 

that he was driven to direct satire of individuals. 

Jonson's later plays contain at least one clear-cut victim of personal 
satire, but that victim, Inigo Jones, was one about whom Jonson clearly 

214 felt very strongly Jones i-., ras the subject of three of Jonson's 

EpiRrams (xcvii, cxv, and exxix) and is also featured in "Expostulation" 
(UnRathered Verse, xxiv); he was fairly obviously the model for Lanthorn 

Leatherhead in Bartholomew Fair and the "Coronel Vitruvius" oi. Love's 

Welcome at Bolsover, while Damplay's false Latin (The Magnetic Lady, 

Induction, 78-81) provides a further satirical dig at Jones. It is in 
A Talp of a Tub. that Jonson most blatantly portrays Jones, and Sir H. 
Herbert censored the caricature of him as I'Vitruvius Hoop". In this 

play, Jonson is at pains to emphasise hissatire of Jones by labelling 
his most offensive scene "The Scene interloping", thus markinZ it out 
for special attention. 

It is hardly surprising in view of Jonson's continuing influence 

after the Restoration, that Restoration satire, both on and off the stage, 
should share Jonspn's ambivalent attitude to personal satire. Dryden 
for one used Jonson as a precedent for attacking personalities. He 

f b? I 21 0. ', _Rý- 
Aubrey XS @ 6f - 76. 

211. Op. cit., It P-380 
212. Everv I-Ian Out of His Humour, III, ivp 7; f 
213. Ibid, IIIj, it 17. 
214. Herford and Simpson, X, 689ff. has full details. 
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justified. hiszttack on Elkanah Settle by writing in Notes and Observa- 

tions on "The Empress of Morocco": "I knew indeed that to Write against 
him, was to do him too great an ITIonour: But I considerld Ben. Johnson 

had done it before to Decker, our Authors Predecessor, whom he chastisId. 
in his Poetaster under the Character of Crispinus; and brought him in. 

,, 215 Vomiting up his Fustian and Non-sense . The writers of many of the 

lampoons and verse satires that are to be found, for example, in Lord's 

Poems of Affairs of State 216 
are quite unembarrassed about naming names; 

Harold Love points out 
217 that, in the Restoration, "satire had become 

topical", dealing "with living contemporaries rather than the grotesque 
type figures of the Jacobeans" and having little interest in ethical 

218 issues as such. Love goes on to describe. how, even in the more 

sophisticated examples such as th6 "Advice to a-Painter" poems and 
Mulgrave's Essay on Satyr, "the aggregation of loosely linked and per- 
functorily introduced satiric epigrams concluding abruptly as soon as 
the satirist had run out of victims, remains the favoured pattern". 
Lord himself remarks of the poems in his collection that "their focus is 

almost invariably personal and particular ... 
/ýnd7 their ultimate emphasis 

219 
is uDon the men and women involved". Small wonder that Aubrey commented 
in about 1671 . "Now our present writers reflect so much upon particular 

persons and coxcombeities, that twenty yeares hence they will not be 

11220 understood. However, while some of the Poems on Affairs of State 
221 (such as, for example, "The Session of the Poets" ) are merely lampoons, 

concerned with little more than the personal prejudices and piques of 
the author, others come nearer to the ideal aim of satire as stated by 

Samuel Butler: 

A Satyr is a kinde of Knight Errant that goes 
upon Adventures to Relieve the Distressed 
Damsel Virtue, and Redeeme Honour out of 
Inchanted Castles, And oppresst Truth, 
and Reason out of the Captivity of 
Gyants or Magitians. 222 

215. Samuel Halt Monk and A. E. Wallace Maurer (eds. ), The Works of 
John Dryden (Berkeley, 1971), Vol. XVII, P-84. 

216. G. deF. Lord, Poems of Affairs of State: Augmstan Satirical Verse 
1660-1714, (New Haven, 1963), Vol. 1,1660-1673. 

217. Harold Love, "Rochester and the 1311raditions of Satire". in Restoration 
Literature: Critical Approaches (1972), pp. 146-'ý7, 

218. Ibido P-148. 
219. Lord, oD. cit., p. xxvi. 
220.0. L. Dick Ted. ), Aubrey's Brief Lives (1972), p. 102. 
221. Lord, op-cit., pp. 327-37. 

r 222. Butler MS; -- 
gj- Add. 32625, f. 227 
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Some writers, as might be expected, used a moral justification for satire 

merely to mack the personal envy and bitterness uith i-Lich their poems 

were imbued. -', An Essay upon Satire' by Mulgrave and. Dryden, 223 for example, 

., an contains the following pious lines, the morality of which had a long d 

honourable pedigree, for their sentiments are similar to those of many 

of the great satirists of former years: 

/-Satire7 is the boldest way, if not the best, 
To tell men freely of their foulest faults, 
To laugh at t1eir vain deeds and vainer thoughts. 

In satire too the wise took diff'rent ways, 
Thouggh each deserving its peculiar praise: 0 Some did all follies With just sharpness blame, 
While others laugýild and scorn'd them into shame; 
But of these two the last succeeded best, 
As men aim rightestiffien they shoot in jest . 

(1'L-20) 

These lines are followed by personal attacks on individuals which stand 

out as malicious even in an era of malicious lampoons. The aim of the 

poet is to score personal points not to improve society. 
224 

The opening of Sir Carr Scroope's vicious"In Defense of Satire" 225 

quotes Shakespeare, Jonson and Pletcher as precedents and then adds (lines 5-7): 

And without doubtp though some it may offend, 
Nothing helps more than satire to amend 
Ill manners, or is trulier virtue's friend. 

ScrooPelthen produces a series of vitriolic portraits, notably one of 
Rochester uhich led to the battle of words between the two writers. 

I 
Rochester provides an interesting bridge between the lampooner 0 Q, 

and the serious, moral satirist. At times (as with the famous epigrams 

on Charles 11 226) Rochester is merely being clever or is indulging his 

ovm vindictive feelings. But at his best, his satires rise above 

merely personal feelings and fulfil the sort of claims by i-hich satirists 
througghout history have justified themselves. 

223. Lord, op-cit , pp. 396-413. 
224. See, for example, lines 102 ff. which viciously attack Shaftesbury; 

it is enlightening to compare these lines with the description of. 
Shaftesbury as Achitophel in Drylen's Absalon and Achitophel. 

225. Lord, OD-cit-, P-364. 
7e Poe-ms of John Wilmot, Earl of Rochester ed. D. Y. Vieth 226. The Coiý-nl-et 

T: %ew Haven, 1968), pp. 60-61)134. 



Rochester's "Timon", written, according to Vieth 227 in 1674, is 

very much'in the tradition of Horace (cf. the meeting i-rith the fool, 
Satires, Bk'. I, No. ix), being in fact an adaptation or "imitation" of 
Boileau's third satire. Love sees this poem as "a highly effective fusion. 

of lampoon and neoclassical elements" 
228 

and it is the combination of 
personal attack with general satire of considerable intensity that marks 
Rochester's poem as something apart from most contemporary satire. The 

personal ridicule is generally directed at literziryý targets and is on 
the whole much more gentle than many of Rochester's attacks; however, 
the comment on Dryden's Indian Emperor (lines 147- 50) is typically witty 
and pointed; The host, the would-be wit who is satirised throughout the 

poem, praises a couplet from The Indian Emperor: 

As if our old world modestly withdrew , And here in private had brought forth a new; 

and Timon, immediately and devastatingly ridicules both his host's literary 
taste and the dramatist's inanity: 

There are two lines! Who but he durst presume 
To make thlold world a new withdrawing room, 
Where of another world she's brought to be 
1 d1hat a brave midwife is a Laureate's headP29 

It is, however, the host's wife1who is the subject of the most memorable 

portrait in the poem, and, although her portrait is a satirical one, 
there is an element of pity, a sense of loss, in the line, "But age, 
beautys incurable disease", which intensifies the whole portrait and gives 
it the 'universal application w1lich great satire, as opposed to effective 

lampoon, should have: 

In comes my lady straight. She had been f air, 
Pit to give love and to prevent despair, 
But age, beauty's incurable disease, 
Had left her more desire than power to please. 
As cocks All strike although their spurs be gone, 
She with her old blear eyes to smite begun. 
Thouggh nothing else, she in despite of time 
Preserved the'affectation of her prime. 230 

This poem, then, combines individual and geýýeral satire inside a tradi- 
tional satiric form (the re4Das ridicule 

231 
and presents throuj3h the. eyes 

of a fairly vrell characterised -persona a unified satirical view of the world. 

227. Ibid, p. 65- 
228. Love, -op. cit., P-158. 
229. Rochester, Poems, P-71, lines 145-`50- 
230. - Ibid, p. 67, lines 47-54. 
231. Love, on. cit., pp. 158-5N. 
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Within the Restoration theatre there was a marked divergence between 

theory and practice when it came to satire on particular persons. Although, 

as we have already seen, Dryden was ready to quote Ben Jonson's practice 

as a precedent for his own attack on Settle in Notes and Observations, 

and Buckingham's The Rehearsal made no secret of its ridicule of parti- 

cular people, there are few if any overt statements that justify 

satirising particular people in plays. This may be not unconnected with 
the fact that Sir Henry Herbert, Master of the Revels, had by 1662. 

reasserted some of his authority and control over plays. A. H. Niihite 232 

suggests that, after a certain amount of in-fiShting between Herbert 

and the patentees of the two theatres, Davenant and Killigrew, during 

the years immediately following the Restoration, a compromise was 

reached and "in all probability Herbert was oblijCged to give up his 

authority over companies and playhouses and that Davenant had to allow 
Herbert to license plays for the Duke's Company and that he had to pay 
him fees for so doing". By 25 July 1663, Herbert can claim: 

That the Master of his Maiestie's office of the Revells, 
hath the power of Lycencing all playes whether Tragedies, 
or Comedies before they can bee acted, is without 
dispute and the designe is, that all prophanenes3, 
oathes, ribaldry, and matters reflecting upon piety, 
and the present governm3nt may bee obliterated, 
before there bee any action in a publique Theatre.... 
Tha care of well orderin, -,,, bounding and correcting all 
vnsavoury words, and vnbecomming, expressions, (not 
fitt to bee Lycenced in a christian Commonwealth, ) 
belongeth solely and properly to the Mlaster of the Revells. "' 

We have evidence of Herbert's interpretation of these functions in his 

censorship of John Wilson's The Cheats, which was licensed'on 6 March 

1663, acted, and then on 22 March banned "till it be reuiewed by Sir Jo. 

Denham & Mr. Waller". 234 Van Lennep 235 
quotes a letter from one Abraham 

Hill which claims that the play "is so scanda-lousp that it is forbidden"j, 

and certainly it is far from pioust being rather coarse and full of 
blasphemous expressions. Even if plays satisfied the Master of the 'Revels, 

A. H. White,, "The Office of Revels and Dramatic Censorship During 
the Restoration Period", Western Reseiýýe University Bulletin Studies 
in English Literature N. S. Vol. TdC7, IV, 15 Sept. 1931, No. 13, P-10. 

233. Sir Henry Herbert, The Drgiatic Rcýcords of Sir Henry Herbert, ed. 
J. Q. Adams (New Haven, 1917), pp. 125-Vi. 

234. John Wilson's The Cheats, ed. 11ilton C. Nahm (Oxford, 1935) carries 
a full account of the play and its censorship. 

235. Van Lennep, The London StaRe, Pt. I, p. 63. 
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or if they ever went to him (certainly payment of fees to him for 

licensing the plays was very irregular 236), the government itself was 

very conscious of criticism of its policies and its 'Personnel. G. deF. 

Lord 237 
writes: "Satires which in any way reflected on Charles or James,. 

their ministers or mistresses, were pioduced and circulated at the risk 

of severe penalties, ". The Treason Act passed as the first statute by 

the Cavalier Parliament included among the overt offences "all printing, 

writing, preaching, or malicious and advised speaking calculated to 

compass or devise the death, destruction, injury, or restraint of the 

sovereign, or to deprive him of his style, honor, or kingly-name". 

It ýs not surprising therefore toobS"wePepys's trepidation idien he goes 
to see the first performance of Sir Robert Howard's The Great Favourite; 

or The Duke of Lermna, for the play: was, Pepys claims, "designed to re- 

proach our King with his mistresses, that I was troubled for it, and 

expected it should be interrupted; but it ended all well, which salved 

all". 
238 A play which suffered a worse fate is recorded by Van Lennep; 239 

he quotes a newsletter of 5 January 1669: 

Copies of a malicious comedy called Pluto, reflecting 
on several persons of honour, have been taken. It 
was to have been acted within the prison of the 
King's Bench. 

The play was published in Amsterdam in 1669 with the title: Pluto 

furens RL vinctus; or. The raging devil bound. The Dedication' speaks of 
it as being suitable for performance by schoolboys during the holidays! 

We do not know who the "persons of honour" were who were ridiculed, but 

tbý example does demonstrate t1nt playwrights had to be careful. 

Not only pla3nfri, -,, hts had to be careful and not only government 

officials responded to personally offensive passages. The performance 

of Edward Howard's The Change of Crownes on 15 April 1667 240 demonstrates 

both these fact . s. The playp performed in the presence of the King and 
Queen.. and "all the Court", is described by Pepys as "the best that 

241. I ever saw at that House, being a great play and serious" . He goes 

on to describe the part played by the star character - actor John Lacy, 

Asinello, "the country gentleman come up to, Court, utodothabuse the Court 

236. Ibidt pp. lxii-lxv. 
237. Lord, op. cit., D. xxxiii. 
238. Pepys, 20 February 1668. 
239. Van Lennep, op. cit., P-151, quoting IDIC, 12th Report, Part VII, p. 61- 
240. Ibid, p. 106* 
241. Pepys, 15 April 1667. 
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with all the imaginable wit and plainnessý, 
_about 

selling of plapes and 
doing ever., Xb-hing for money". The next day, Pepys heard from his 

actress friend, Elizabeth Knepp, that "the King was so angry at. the 

liberty tcken by Lacy's part to abuse him to his face, that he commanded 
they should act no m6re". 

242 Lacy for his pains was imprisoned and sent, 
like Asinello himself, to the Porter's lodge, for "having 'on his o,,; n 
head' added several indecent expressions in the part he acted" in the. 

play. 
243 The only extant version of the play itself (edited from the 

manuscript by P. S. Boas 244) 
suggests that Lacy mu t have added some very 

strong naterial, for the part of Asinello seems innocuous enough, apart 
from one remark that some might have found offensive; Asinello, near 
the end of the play is brought in II Ityed Neck and Heeles together" and 

claims to be "the most vnfortumte, that ereca-ae thither". 0--tavio says, 
"you Yleane of Dancers", and Asinello retorts: 

of Dancers Sir, since if I mistake not 
many a one has here frisk'd into favour, 
that could not handle his heeles much better 

then myselfe. 245 

Whether the gailt was the actor's or the playwright's, the latter did 

notescape scot free. When Lacy was released he was congratulated by 

Edward Howard. Pepys reports the outcome: 

Lacy cursed him as that it was the fault of his 
nonsensical play that was the cause of his ill usage; 
Rr. Howard did give him some reply, to which Lacy 

[answered]him 
' 

that he was more a fool then a 
poet; upon which Howard did give him a blow on 
the face with his glove; on which Lacy, having 
a cane in his hand, did give him a blow over 
the pate. Here. )Rolt and others that discoursed of 
it in the pit---did wonder that Howard did not 
ran him throu&h, he being too mean a fellow 
to fight with- ýut Howard did not do any- 
thing but complain to the King of it. 246 

The King's response was to close the theatre for that day at least. 

This incident demonstrates t! ýat the King himself, though usually very 

242. Ibid, 16 April 1667.1 
243.11111C, Fleming I-ISS, 12th Report, Part VII /-18907, quoted in Van Lennep, 

OP-cit-t P-107. 
244. Edward Howard, The ChanFýe of Crownes, ed. F. S. Boas. (Oxford,, 1949). ' 
245. Ibid, p. 79, Act V, iii, 19-24. 
246. *Pepys, 20 April 1667. 
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tolerant, was capable of taking firm action i-Aien he felt moved todo so. 
It also shows how criicial was the part the actor could play in turning 

normally inoffensive material into somethiftg much more subversive, 
libellous or obscene. He (or she) could, for example, deliberately 
imitate a lowticular person's mannerisms, as John Lacy is reputed to have 

been taught by Buckingham to do in making the part of Bayes in The 

Rehearsal an imitation of John Dryden. 247 Even something as apparently 
innocuous as Ben Jonson's Catiline's Consriracv could be used as a 
weapon of ridicule. The part of Sempmnia, the : -qjing courtesan who posed 

as a great stateswoman, was played by Mrs. Corey, iiho was kno= as "Doll 
Common" from her playing of that part in Jonson's Alchemists (and also 
because of her normal behaviour when examined by the Lord Chamberlain, 

248 In I-11rs. Corey was, according to Sandwich, -bold and sa, ý. rc, --ell). 
her interpretation of the part, Mrs. Corey imitated an influential lady 

of the Court, Lady Harvey, who was said to boast of having made one 

secretary of state (Trevor), of having- control of the other (Arlington), 

and of having placed her husband and brother asambassadors. Certainly 

her influence uth the Zueen was considerable enouýý, i to arouse the envy 

and enmity of Lady Castlemaine. Unfortunately for Mrs. Corey, Lady 

Harvey used her influence to persuade her cousin, the Lord Chamberlain, 

to imprison the actress. Pepys takes up thetale: 

which my Lady Castlemayne made the King to 
release her, and to order her to act it again 
worse then ever the other day where the King 
himself was. And since, it was acted again, 
and my Lady Harvy provided people to hiss 
her and fling oran-es at her. 20 

0 

The early part of 1669 was a most unfortunate one for actors who 
tried to portray particular persons. It seemed to make little difference 

whether the actors were persuaded to caricature people by the playwright 

, or by some other agency, or i.; hether they decided to do so for themselves, 

they still suffered. Thas, less than a month after poor MIrs. Corey had 

been bombarded with oranges, her colleague in the King's Company, Edward 

247. Van Lennept op. cit , p. 190.1 
248. The Diary of S'Pmuel Pepys, ed. Robert Latham and William Matthews 

(19765), Vol. IX, p. 415n., quoting Sandwich I-ISS, Journals, ix, 122-2.4- 
249. Pepys, 15 January 1669. 
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Kynaston, was treated more severely. Pepys went to the King's. Playhouse 

expecting, to see the second performance of Newcastle and Dryden's The 

Heiress, only to findý: 

no play there-, -Kinaston, that did act a part 
therein, in abuse to Sir Charles Sidly , being 
last niEht exceedingl Y, eaten vith sticks. by 

A two or three that assaulted him, so as he 250 is mightily bruised, and forced to keep his bed. 

Because the play is lost, we have no way of knowing whether Kynaston 

was really the guilty party; presumably the elderly Duke of Vewcastle 

was incapable of writing in a portrait of Sedley, but his collaborator 
Dryden might well have done, and this would explain thelýrinted apologies 

scattered in the assembly by Briden's order, either for himself who 
251 had some hand in it, or for the author most". Another incident whicl; 

illustrates the effectiveness of the kind of unofficial censorship 

practised by Sedley occurred only a month later. Again we are indebted 

to Pepys for a full, if somewhat biased, account of the affair, 
252 

thoug-h this time, thanks to the alertness of Robert Hume and -1. H. Scoutenp 

we have th, 3 text of the play concern: ed available to us, and a full account 
253 

of the whole incident. Sir Robert Howard wrote a comedy called The 

Countrv Gentl(ý"_an, a "cheerful comedy", in which Howard united "elements 

of Etherege's witty conversation with Shadwell's sharper, lower-life 

. 
254 BuckingI !, a political advantage over his Yorkist satire" iam, seeking 

enemy, Sir William Coventry, seized the opportunity of adding to his 

henchman's comedy some material which would ridicule Coventryt involving 

Coventry's famous table "with a round hole in the middle ... to turn 

himself in". 255 Coventry was very proud of his ingenious invention and 

- to Pepys, who was suitably impressed, describing had demonstrated it 
256 it as "very convenient" . The play was to have been performed on 

Saturday 27 February 1669,257 but Coventry heard about it and complained 

, z. - , 

250. Ibidt J February 1669. 
251. The Diary and Correspondence of John Evelyn, ed. Bray, IV# P-14. 
252. Pepys, 4 and 6 March 1669. 
253. Sir Robert Howard and George Villiers,, Duke of Buckingham The Country 

' 
Gentleman, ed. Arthur H. Scouten and Robert D. Hume (1976ý. 

254. Ibid, P-39.. 
255. Pepys, 6 March 1669. 
256. Pepys, 4 july 16630 
257. Van Lennep, oD. cit., P-157. 



to the King, who asked for a copy to inspect. According to Colbert the 

French ambassador, the key scene had been carefully removed from that 

copy, so the King refused to ban the play. 
258 Coventrychallenged Bucking- 

ham to a duel and was imprisoned for his pains but managed to stop the 

play by another device which he recounted to Pepys when the latter 

visited him in the Tower: 

But that., that he is offended with, is his 
being made so contemptible, as that any 
should dare tomake a gentleman a subject 

' the world; and that therefore for the mirth oA 

he had told Tom. Killig , rew that he should tell 
his actors, whoever they were, that did offer a6 
any thing like representing him, that he would 
not complain to my Lord Chamberlain, which was 
too weak, nor got him beaten, as Sir Clt--z. ý: -- 
Sidly is said to do., but that he would cause 
his nose to be cut. 2ý, 9 

Although he was unable to put any pressure on the authors of the play 

and although his appeal to authority was unsuccessful, Coventry none- 
theless managed to apply his omn form of censorship by a direct physical 
threat to the actors. 

The vulnerability of the actors leads us to wonder whether their 

lack of expertise durin. - the first performanc. e of The Humorists was 

entirely due to professional shortcomings; it is clear from the behaviour 

of a clique at that first performance that Shadwell's wholesale altera- 
tions had failed to satisfy everyone, and it is possible that the 

offended clique could have threatened (or otherwise persuaded) the 

actors to forget -deir lines. However, the Duke's Company is recorded 

as failing in this respect vdth a frequency which must have worried 
Davenant. Shadwell himself refers to their incompetent performance 

of Etherege's She Would Tf She Could on 6 February 1668 ý60 Pepys, having 

passed judgment on the play ("how silly the play, there being nothing 01 

in the'world good in it") overheard Etherece "mightily find fault 

with the Actors, that they were out of humour, and had not their parts 

perfect, and that Harris did do nothing, nor could so much as sing a 
261 The actors were also, according to the author, res- 

. 
r, etch in it". 

ponsible for the failure of Edward Howard's The Women's Conouest in 

258. Scouten and Hume, 
-op. cit., p-7 

259; Pepys, 6 March 1669. 
260. The Humorists, Preface, infra, P-527jan Lennep, op. cit., p. 129 

records the details. 
261. Pepys, 6 March 1669. 
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which some of the parts were "ill and imperfectly perfoymed'. 10 262 Aphra 

Behn was typically more outspoken about the injury done to her play, 
The Dutch Lover, in February 1673: 263 

This Play was hugely injurld in the Acting,, 
for 'twas done so imperfectly as never any 
was before, which did more harm to this than 
it could have done to any of another sort; the 
Plot being busie ... and so requiring a continual 
attention, which being interrupted by the intolerable 
negligence of some that acted in it, must needs 
much spoil the beauty on't. My Dutch Lover 
apoke but little of what I intended for him, 
but supplied it with a great deal of idle stuff, 
which I was wholly unacquainted with until 
I heard it first from him. 264 

I suppose that Mrs. Behn should be. thankful that Edward Angel's ad libs 

in her plal, were less offensive than Lacy's in The Chan! ýe of Crownps. 

Another of Edward Howard's plays to be "censored" in an unusual 
fashion was The Six Days I Adventure; or. The New Utopia, which ran for 

only two performances in March 1671.265 According to Howard, not only 

did Peacock and Poppering (t,. \ro extmvegan. t cInracters in the play) cause 

some "inconsiderates-pectators to make more than needful objeýctions 
ý 

b(A, 4-. 

against them",, a malicious "confederacy" gave it a hostile reception, 

which prevented the audience from hearing and the actors from presenting 

Howard's lines. 266 

In the light of all that we have just recounted, it is most surprising 
that the most blatant piece of personal satire of the period, Thq Rehearsal, 

for which at least one of the actors was carefully trained to mimic his 

victim, seems to have gone through both performance and publication Q "i6 
without overt attack.. Perhaps we can attributeA he fact tbat Buckingham 

was at the height of his powers when the play was first performed, 
267 

although Robert Hume's argument tl,, at "the satire is very funny indeed,, 

, toward embarrassing us out of our enjoyment but it does almost nothing 

of the originals" (the heroic rhymed plays it parodies )268 is an added 

262. Van Lennep, o-o. cit., p-176, q-. oting frorf ti-e Preface to the play. 
263. Ibid, p. 203- 
264. Aphra Behn, '-Iork-s,, ed. M. Summers, 6 vols. (1915, repr. New York, 

1967) 
265. Van Lennep, oD. cit., p. 181 and Howard, The Chansre of Cro,, -mes, ed. 

F. 3. Boas, P-14. 
266. Edward Howard, The Six Days Adventure-, or. _The 

Ne,,. r UtOT)ia (1671), 
Preface. 

267.7 December 1671. See Van Lennep, on. cit., pp* 190- qj, 268. Robert D. Hume, The Develorment of English Drama tip-Dite Seven 
Century 

- 
(OxfOrd, 1976), p. 291. 



6o. 

factor. Whether he thought the play merely fun or not, Dryden. had little 

choice but to pretend he thought it was, (Charles E. "Ward suzgests that, 

as a Shareholder in thetheatre, "the box office returns could have 

mollified any injury he may have felt" ), 26 9and it is not really surprising 
to see him praising Buckingh=- in the essay which prefixed The Conguest - 
of Gramada in 1672 ýT) Literary parody was one thing, but political attacks 

seem to have been taken more seriously; at least, we can only assume 
from the lack of publication of the now lost play, Sir Popular 

-Wisdom-, - 
or. The Politician that it was prohibited after its first performance 
for political reasons. Andrew Marvell wrote to Sir Edward Harley: 

To-rday is acted tl-e first time Sir Popular Wisdom or the 
Politician, where my Lord Shaftesbury and all his gang 
are sufficiently personaýed. I conceive the King, will 
be there. 271 

Scouten and Hume point out that Shaftesbury was "savaged by the Tory 
272 writers during the Popish Plot and Exclusion Crisis (1678-82)" 

9 
and quote his portrait as Senator Antonio the foot-fetishist in Otway's 
Venico Presery'd, but the fact that Sir Popular Jisdom has not come down 
to us even by report, thour gh it might argue an inept', play, is more 
likely to be due to some sort of repression. Certainly repression of 

sorts was suffered by a dramatist of the othe 
*r party, at about this time, 

for Shadwell's The Lqncashire Witches. and Te, -ue 0 Divel1v the Irish 
Priest was heavily censored for its performance. In "To the Reader". 

which prefaces the publication of his play in uncut form, Shadwell 

describes the plots against him: 

I heard that great opposition was design'd against 
the Play (a month before it was acted) by a Party, 
who (being ashamed to say it was for the sake of the 
Irish Priest) pretended that I had written a Satyr 
upon the Church of En,, ýland, and several profest Papists. 
railed at it violently, before they had seen it, 
alledging that for a reason .... And (notwithstanding 
all was put out that could any way be wrested to an 
offence against the Ch=ch) yet they came with the 
greatest malice in the World to hiss it, and many that 

269. C. E. Ward, Life of John Dryden, P-84 
270. John Dryden, "Of Heroinue Plays: an Essay". 
271. MIC, 14th Reportt Appendix, Part 11,1894. Portland MSS# Volume 

III, p. 257, quoted in Van Lennep, op-cit., p. 265. 
272. The Country Gentleman, p. 26. 
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call'd themselves Protestants, joyn'd with them in 
that noble enterprise.... The 11aster of the Revels 
(who I must confess used me civilly enough) Licene'd 
it at first with little ateration: But there came 
such an Alarm to him, and a Report t1nt it was full 
of dangerous reflections, that upon a Review, he 
expungred all that you see differently Printed, except 
about a dozen lines which he struck out at the first 
reading. 273 

As with The Humorists,, Shadwell seems to have suffered here from a 

combination of official and unofficial pressure. Theparts of the play 1. 

cut by the r1aster of tý-- Revels are offensive arA inflammatory (Sir 

Edward Hartfort, for example, says in Act III: 

I am a true English-man, I love the Princes Rights 
and Peoples Liberties, aAd Al defend them both with 
the last penny in my purse, and the last drop in m 
veins, and dare defy the witless Plots of PapistO74) 

and much of the writing involving Smerk and Teague cquld easily be 

construed as prophane, even blasphemous, as well as being politically 

outspoken. However, the persecution that theplay suffered in performance 

was less reasonable,. and Shadwell takes great delight in telling his 

readers how it was frustrated: 

They ca=3 resolved to hiss at it riýht 
or i-jrong, and had gotten mercenary Follows, Cý' 
who were such Fools they did not know when to 
hiss .... It Was wonderfull to see men of 
great Quality and Gentlemen in so mean a 
Combination. But to my great satisfaction 
they came off as meanly as I could wish. I 
had so numerous an assembly of the best sort 
of men, who stood so ganerously in my defence, 
for the three first days, that they quash'd all 
the vain attempts of my Enemies, the inconsiderable 
Party of Hisserý yielded, and the Play lived in 
spight of them. 75 

One other play of the period that suffered from a form of censor- 

ship was John Dryden's The Kind 'Keeper; or, -'Mr. 
Limberhan. Strangely 

enough, it seems to have been the king ,. iho gave Dryden the idea for 

this play. In July, 1677v Dryden , ýrrote: 

273. Summers, Vol. IV, p. 99. 
274. Ibid, P-137. 
275. Ibids pp. 99-100. 
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the Kingb Comedy lyes in the Sudds: ... it will be 
almost such another piece of businesse as the 
fond Husband, for which the King will have it, 
who is parcell poet with me in the plott; one 
of the designes bein 91 a story he was pleas'd 
formerly to tell me. 76 

Ward identifies "the Kings Comedy" as The Kind Keeper, 277 described 
by John Loftis as "one of the least attractive of Dryden's comedies 
/7ihich7 scarcely does credit to the royal taste". 278 

Sutherland refers 
to it as a farce "of a peculiarly distasteful kind". 279 but Dryden, 
judging by his stated belief that it was "of the first Rank of those 

which I have written". 
280 thought otherwise, as did Langbainee 231 

Robert Humet calling it "a roaring, dirty farce" and "great fun", 

concludes that it is "one of Dryden"s most brilliant efforts" and 
232 "perhaps the most cheerfully indecent of all Carolean comedies" . 

Cheerful it certainly seems to be, but in spite of Dryden's pious 
claims (11 'Twas intended", he wrote in his dedication to the play, 
"for an honest Satyre, against our crying sin of KeeDing" ), and in 

spite of its association with the King, it was removed from the stage 
after only three performances and published only in a form which 
altered or omitted "those things which offended on the Stage". 283 

Lang, baine writes: 

In this Play ... he so much expos'd the keeping 
part of the Town, that the Play was stopt, 284 
when it, had but thrice appearld on the Stage. 

276. The Letters of John Dryden, ed. Charles E. Ward (Durham, N. C., 
1942), pp. 13-14. 

277. Performed in March 1678, published in 1680. See Van Lennep, 
op. cit., p. 269. 
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Charles E. 11ard, in his biography of Dryden concludes that 

since the "crying sin of , 
keeping" was one of the most 

popular sins among certain classes in London, we may 
believe the playwright's assertion that "no one 
character has been drawn from any single mael; there 
were more than enough to pose for a composite portrait. 
Those Royal Keepers, Charles and James, were normally 
not sensitive about their mistresses; but in early 1678 
when James was discarding Arabella Churchill for 
Catherine Sedley, the satire against "keeping", whether 
directed toward royalty or not, may have struck too 
close to the throne, especially in view of the fact 
that James's popularity was at a very low ebb. 285 

I-Tard goes on to state that "nothing short of a royal command" could have 

forced the management to stop the play, but the fact that The Kind 

Keeper was performed, like The Humorists, in The Duke's Playhouse by 

the Duke's Company, suggests that the Duke of York could have exerted 
the required pressure without recourse to his brother. There is also 
the fact that Dryden strongly denies in his dedication to the play 
that it contains any "particular Satyre ... whatsoever may have been 

pretended by some Criticks in-the Town". Whatever the reason for 

censoring the play, obscenity seems not to have been a criterion, for 

the play,, even as it stands, could well have as its motto, "Let 

copulation thrive! ", with Woodall bearing his standard to all comers. 
Robert Hume suggests that'. the cuts were in "personal" material,, 

286 

but Susan Staves, after careful consideration, decides that' / the reason 
for the ban was not obscenityp not its satire on keeping, and not that 

Limberham, represented Shaftesbury, or Lauderdale, or James, or Charles. 

After suggesting the possibility that the audience decided to see 
Limberham as Lauderdale, she decides that we do not know why The Kind 

Keeper was banned! 287 

In none of the Restoration plays that we have so far examined is 

there any sign of the presence of that universality that Rochester 

brought to the verse satire, that quality which was to enable Dryden 

to create a new Shadwell, the mythic dullard that has blinded critics 
to the real Shadwell's qualities for centuries. Buckingham's Bayes tried 

to do the sa=e to Dryden, but failed becaus6 he limited himself to too 

285. C. E. Ward, Life of John Dryden, pp. 128-ýIj. 
286. Hume, 02-cit-P P-330 
287. Susan Staves, "Why was Dryden's Mr. Limberham Banned?: A Problem 

in Restoration Theatre History", RECTR, XIII, 1, May 1974, pp. 1-11. 
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topical an issue. One could argue that Dorimant in Etherege's T--Tan of 
Mode, is a more successful attempt if one accepts that Dorimant is a 

version of Rochester. 288 Jocelyn Powell argues that Etherege's quality 
is achieved through an "actual realism", which "comes from our taking 

his characters as real human beings and expariencing the implications 

of their conduct in terms of actual life". I'Dorimant is a portrait 

of Rochesteiý-,! he states categgorically, and continues demonstrating 

Etherege's satirical use of this portral: 

The mood in which he is portrayed communicates that 
combination of glamour and viciousness which burns so 
much more fiercely in Rochester's satires. The form 
of the play, in which one mood or attitude continually 
reveals the flaws in another, while our sympathies are 
engaged to comprehend the' nature of both, creates in 
Dorimant a figure in which tremendous life and energy 
generate a sympathy which is continually frustrated by 
the realisation that all the energy turns back on itself. 
It is useless; it becomesatrophied. The whole is a 
tremendous display of brilliance which has no aim. 
Powers of expression are called forth, but there is 
nothing to express. The wit, the forms and manners, 
the pleasure that has no end beyond itself, are almost 
desperate means to express an energy that has nowhere 
to go. The end of it all is increasing isolation and 
emptiness. 289 

If this argument is a valid one, then Dorimant is indeed a creation 
that turns an individual into a myth in the way in which Dryden trans- 

forms Shadwell in MacFlecknoe. The problem is, however, that we 
hever have any doubt about how we should respond to "Sh. but 

we are far from clear about how we should respond to Dorimant, a 

problem brought to the fore by the disagreement between John Dennis 

and Steele over how to approach the character. 
290 No matter how 

ingeniously Jocelyn Powell argues round this problem (and he very 

cleverly uses the very ambiguity of our response to Dorimant to support 
291 his thesis) , we are still left with the feeling that Etherege's 

283. Hume, op. cit., pp. t9O-, 95 discusses Dennis's 
, 
claim "that it was 

unanimously agreed, that he had in him several of the Qualities 
of Wilmot Earl of Rochester". and concludes, "I greatly doubt 
whether the characters in the play were written as recognizable 
portraits". See also Sutherland, o-o. cit., pp. 109-'12. 

290. Kenneth Muir, The ComedZ of Mann! =rs 71970)t Pp. 32-40 discusses 
their disagreement coherently and sensibly. 

291. Powell, op. cit., p. 68--M. 
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neglect in helping us to clarify our response to his creation prevents 
it from becoming great dramatic satire. 

No-one, I think, would claim that Shadwell's The Sullen Lovers 

constituted great dramatic satire either, but it does demonstrate in 

a particularly interesting way that Shadwell was not content merely 
to produce lampoons; he tries in his own way to move towards the sort 

of mythic figures that the great versesatirists produce. 

SATTRE IN "THE SULIMT LOVIERS". 

The character of Sir Positive At-all in The Sullen Lovers provides 

a very good example of the extent to which Shadwell attempts to balance 

personal and general satire. Sir Positive At-all, described in the 

Dramatis Personae as "a foolish Knight, that pretends to understand 

every thin- in the world, and will suffer no man to understand any 0 
thing in his Company, so foolishly Positive, that he will never be 

convinced of an Error, though never so grosse", 
292 

was assumed to be 

a caricature of Sir Robert Howard, as we have seen above; as late as 

16 February, 1684/5, Evelyn writes that he dined at 

Sir Rbt. Howard's, Auditor of the Exchecrzr, a 
gentleman pretendin, -, to all manner of arts 
and sciences, for which he had been the 
subject of comedy, under the name of Sir 
Positive; not ill-naturld; but insufferably 
boasting. 293 

Such varied writers as 'Marvell, Dryden and Evelyn isolate the charact- 

eristics of Sir Robert Howard which make such an idýntificatidn with 

Sir Positive understandable. 

Of birth, state, wit, strength, courage, How4rd presumes, 
And in his breast wears many Montezumes, 

294 
writes Marvell, and Dryden sarcastically refers to him as "onetwho 

has the reputation of understanding all things" and "14ast'er of more 
than twenty Legions of Arts and Sciences". 295 Evelyn (16 June, 1683) 

simply refers to him as "that universal pretender". Quite clearly, 

Sir Robert and Sir Positive shared many characteristics. 

292. Summers, 1, p. 14. 
293. The Diary of John Evelyn, ed. JeBeer, 16 February 1684/5- 
294. "Last Instructions to a Painter". lines 265-, k, 6)in Lord, op. cit., 

P. M. 
295. "A Defence of an Essay of Dramatique Poesie", The Works of John 

Dryden, Vol. IXY P-4. 
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Besides these general characteristics of Sir Positive, thqre are 
two details which make it clear that Shadwell had Sir Robert Howard in 

mind while he was writing his play. In I, i, Sir Positive says, 

I find you may be a Poet, a Musitian, a Painter, 
a Divine, a Mathematician, a States-man; but 296 betwixt you and I let me tell you, we are all Mortal. 

This is a derisive reference to a poem of Si'r, Robert Howard's, "Against 

the Fear of Death", which, a-ccording to Giles Jacob, "gained him no small 
Reputation". 297 Dryden makes'an almost identifical sneer at the same poem 
in his "A Defence of an Essay"; 

I plainly deny his /gir Robert's7 minor Proposition; 
the force of which, if I, mistak; not,, depends on 
this; that the Stage beiýDR one place, cannot 

. a> be two. This indeed is ag great a Secret-t. as 29 that we are all mortal. 

The second example involves the following statement from Act JVv where 

Sir Positive says: 

I may be at this instant Chiefe Minister of State 
in Russia, but the truth on't is, Stanford, I 
expect that neerer homa, 299 

and the reference in Act V to going "to the I-Test Indies to dive for Sponges 
300 301 

and Corals" . H. J. Oliver suggests that Shadwell must have had 

inside information or else added to the text of the play between its 

first performance (2 May 1668) and its publication 9 September 1668), 

since there was a move in July and August to appoint Howard as Governor 

of Barbados, and at Michaelmas or earlier the Duke of Buckingham used his 

influence in an attempt to have Howard made a Secretary of State. Such 

references as these, though trivial, are so specific as to remove any 

doubts about the identity of at least one living source for the character 

of Sir Positive. 

In the Preface to The Sullen Lovers Shadwell wrote: 

I must confess it is very urigenerous to accuse 
those that modestly confess their own Errors; 
but positive Men, that justifie all their faults, 
are Common Enemies, that no man ought to 
spare.... for no corrections that can be 302 laid upon 'em are of power to reforme lem. 

296. Summers, I, p-27- 
297. Giles Jacob, The Poetical Register (1723), II, T-80- 
298. The Works of John Dryden, Vol. IX, pp. 16-17. 
299. Summers, I, p-73- 
300. Ibid, P-77 
301. H. J. Oliver Sir Robert Howard, p. 158. 
302. Summerst It P'-T-1- 
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We could surely be forgiven for assuming that Shadwell here isjustifying- 

his a. ttack on Sir Robert Howard, for in view of the evidence cited above 

there can be no doubt that he was among the "positive Men" that Shaddell 

wassatirising. However, there is evidence to suggest that Sir Positive 
At-all is far from being simply a lampoon of Sir Robert Howard and 
nothin- more. 0 

To begin with, Sir Robert Howard is not the only contemporary of 
Shadwell who appears to be the victim of ridicule in the character of 
Sir Positive. The relationship between Sir Positive and Lady Vaine (thought 

by Summers to point to the illicit relationship between Howard and the 

actress, Susanna Uphi, 1303) calls to mind the terms in which Elkanah 
Settle wrote of Dryden's relationship with the actress, Ann Reeves. 
Amiel (i. e. Dryden) wants Eton, but 

Besides, lewd Fame had told his plighted Vow, 
To Laura's cooimr Love percht on a dropping Bough 
Laura in faithful Constancy confin'd 
To Ethiops Envoy, and to all Mankind. 
Laura, 'Rotten, yet of Mold Divine; 
He had all her Cl-ps, and She had all his Coine. 
Her Wit so far his Purse and Sense coul 101 rain, 
Til every P-x was sweetn'd to a Strain. 

Ann Reeves, who acted with the King's Company, was widely rumoured to be 

Dryden's mistress and might indeed have owed her short career as an 
305 

actress to Dryden's good offices with the King's Company. /She played 
306 

Esperanza in Dryden's Conquest of Granada, Part I in Decembex 1670, 

and Amaryllis in Buckingham's The Rehearsal (1671). Bayes (i. e. Dryden) 

says of Amaryllis, "You must know, she is my mistress". and goes on to 

refer to her as "bel. esperansa de ma vie" . 
307 There is a further reference 

in "A Session of the Poets" (1676 )308 which mentions that Ann Reeves 

became a nun. However, although it is tempting to identify Lady Vaine with 

303. Ibid, pp. xl-xli. 
304. Elkanah Settle, Absalom Senior; or, AchitoDhel Transproatý (1682). 

See The Works of John DrvdeR, Vol. IIP PP. 332-3'ý. 
305- Van Lennep, op. cit., p. c. 
306. Ibid, P-177. 
307. George Villiers, Duke of Buckingham, The Rehearsal, Act 1, sc. i. 

The edition I have used is that of G. G. Palle in Three Restoration 
Compdies (Toronto, 1964), p. 264. 

308- Lord, op-cit., P-353. 



Ann Reeves, there is no evidence to suggest that Dryden knew the lady in 
1668 when The Sullen Lovers was written; in fact, the first time we hear 

of her is in her appearance late in 1670 in The Conquest of Granada. 

A much more telling piece of evidence that suggests that Shadwell 
had Dryden in mind as well as Sir Robert Howard comes in a speech of 
Stanf6rd! s in Act I of The Sullen Lovers, describing-how Sir Positive Q 
At-al3,, 

that Fool, that will let no I-Ian 
understand anything in his Company, 
Arrests me with his Impertinence; 
sayes he, with a great deal of Gravity, 
perhaps I am the Man of the World 
that have found out two Plays, 
that betwixt you and I have a 
great deal of Wit in elm; Those 
are, the Silent Woman, and the 
Scornful Lady - And if I understand 
anything in the World, there's Wit 
enough, in both those, to make one 
good Pla If I had the management 
of etm. 

N 

The two plays that Sir Positive mentions, Beaumont and Pletcher's The 

Scornful Lady and Ben Jonson's EpicDeno-. -. or, The Silent 'doman, were two 
310 

of the most popular plays of the early Restoration period, but they 

are also two of the plays isolat , ed for particular praise by Neander in 
Dryden's An Essay of Dramatick Poesie. Neander says: I/ 

I could produce even in Shakespeare's and \1 
Pletcher's Works, some Playes which are almost 
exactly form1d; as the Meri: ý)r Wives of Windsor, and 
the 

, 
Scornful Lady: but because (generally speaking) 

Shakespeain who writ first, - did not peffectly 
observe the Laws of Comedy, and Pletcher, who came 
nearer to. perfection, yet through carelesness made 
many faults; I will take the pattern of a 
perfect Play from Ben. Johnson, who was a 
careful and learned observer of the Dramatique 
Lawes, and from all his S? Tedies I shall 
select The Silent Woman. 

309. Summers, Iv p. 21. 
310. Van Lennep op. cit., records performances of The Scornful LRd in 

Noyember 16,60", Ttwo), January 1661 (two), February 1661, November 1662, 
December 1666, and September 1667; and of The Silent Woman in 
June 1660, November 1660p December 1660, January 1661, ray 1661, 
February 1664, June 1664, December 1666, and April 1667. 

311- The Works of John Dryden, Vol. XVII, pp. 54-5S". 
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Neander, after further discussion of Shakespeare, Beaumont and. Fletcher 

and Ben Jqnson, goes on to a very substantial Examen of The Silent Woman. 

Given the context of the Preface to The Sullen Lovers and its relation- 
312 

ship with Dryden's Essay, there can be no doubt that the very mention 

of' Ben Jonson's play in such a context as that quoted would bring to 

mind John Dryden. 

Was the character of Sir Positive At-all nothing more, then, than 

a vehicle for ridiculinr-.,,, two of Shadwell's contemporaries? The fact rý 
that, as we have seen)the name, Sir Positive, was being used to refer 
to a type rather than an individual twenty years later, suggests that 

the portrait is more than merely a lam oon or caricature. That it is 
ýp 

in fact much more of a universal type is suggqsted by. an examination of 

some of Martial's Epigrams. On the verso of the title page of a Library 

of Congress copy of The Sullen Lovers 313 
a seventeenth century hand has 

312. See supra 1D. ý5. 

313- Library of Con-gress PR 3671 5BA77 1663 office. There is also on the 
same page a version of Martial's EDigram xliv from Book II. The 

entry reads: 
/Rartiqjll in 3 libro Epigra7m. Epigrai.; 44. de cribes 
guch a silly conceited Poet /figuri7nus who rea? his 

verses unseasonably to every body Fie came nere. 
Ep: 44 Et stanti legis, et legis sedenti 
rx Currenti legis, et legis cacanti 

In thermas fugio sonas ad aurem 
Piscinam peto, non licet natare 
Ad comam propero tenes euntem 
Ad cm nam venio fugas edentem 
Lassus dormio suscitas iacentem &c. 

W. C. A. Ker (martial: Epigrams, I, p. 189) translates as follows. - 
You read to me while I am standing, 
and read to me when I am sitting; 
Vhile I am running yoix read to me, 
and read to me while'I'am shitting. 
I fly to the warm baths; you buzz in my ear; 
I make for the swimming bath: I am not allowed 
to swim; I haste to dinner, you detain me 
as I go; I reach the table: you rout me while 
I am eating. Wearied out, I sleep: you rouse 
me up as I lie. 

This portrait is certainly reminiscent of Ninny in The Sullen Lovers; 
it could also well be theVasis for CAspinus in Ben Jonson's The 
Poetaster. In spite of Ninny's close resemblance to Edward Howardp 
particularly in the unpublished added scene (for a full discussion 
of which see R. Perkin, "Shadwell's Poet Ninny", ) and his similarities 
to Dryden, it seems clear that Shadwell was attempting to go beyond 

a simple lampoon by creating a recognisable type. 
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written the following: 

/T. artia7ll in his second booke of Epigrams Ep. 7 verses 
one Xttalus such a /-****71ed coxcombe as 

Sý Positive inthis p-lay. - 
Declamas belle, cau3as agis Attale, belle, 

Historias bellas carmina bella facis. 
Componis belle mimos epigraHata belle 

Bellus, Gra-maticus, bellus es astrologus 
Et belle cantas & saltas Attale, belle 

M Bellus es arte Lyraebellus es arte pilae. jra ball 
Nil bene cU facias facis attamen /Tacias tEle n 

aý 
oia belle 

Vis dicam quid sis',? nagnus es Aýdelio. 

W. C. A. 1, "er translates as follows: 

You declaim nicely; you. plead causes, Atticus, 
nicely; you write nice histories, nice poems. 
You compose nicely mimesf epigrams nice ; 
you are a nice litt6rateur, a nice as=oyomer, 
and you sing nicely and dance nicely, Atticus; 
you are a nice performer on the lyre, you 
are a nice player at ball. Seeing that you 
do nothing iirell, yet do everything nicely, C 
would you have me describe you? You are 
* great dabbler /-Perhaps "busy-body" is 
* better translJion of "ardelio"7.314 

The Duke of York notwithstanding, Sir Robert Howard was not the only 
expert at trapball! 315 

nother of Yartial's Epigrams (III, xxvi) also 
reminds us of Sir Positive: 

Praedia solus habes et solus, Candide, nummos, 
aurea solus habes, murrina solus habes 

I-lassica solus habes et Opir-i Caecuba solus, 
et cor solus habes, solus et ingenium. 

Omnia solus habes - hoc me puta velle negare! 
uxore-m sed habes, Candide, cum populo. 

Lands are yours alone, and yours alone, Candidus, 
are moneys; gold plate is yours alone; murrine (probably 
carnelian) cups are yours'alone; Massic wines are 
yours alone, and Caecuban Of Opimius' year 
yours alone, and talent is yours alone; yours 
alone genius. All things are yours alone fancy 
I want to deny it! - but you have a wife ý 316 Candidus, who is also the people's propert 

The similarities between the two victims of Martial's wit and Sir Positive 

are clear even on a superficia-1 reading of T'r 
-ill Cp - ie Si en Lovers. The incident 

in Act III where the two clownish clerks claim to have come not to fight 

I but to play at trap-ball shows one of the skills that Atticus and Sir 

314. Kartial, Enip! rams I;. translated Ker, P. 115 
315. Pepys, 8 llay 1669. 
316. Martial, Epi--rams I, p. 181. 
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Positive share: 

Have you the Confidence to talk of Trap-ball before 
me? ... Hark you Stanford, I'le play with 'em both 
for 5000 1. why I was so eminent at it when I was 
a School-boy, that I was callId Tran Positive 
all over the School. 317 

Sir Positive also shares the same fate as Candidus in marrying a Týife 

who is "the people's prýperty", as a letter "out of the Countrey' informs 

Sir Positive soon after his wedding, to Lady Vaine, that honourable soul: 

Sir Po3itive, I- am inf orm'd, - but Imaw not 
hoTf 

to believe it, that you intend to marry one that 
calls her self my Lady Vaine: The respect I 
have for your family urges me to tell you she 
is a Counterfeit Lady, a4d-is at present my 
Mistress, by whom I have'-had one child, and 
I believe she's half gone of anotherlgll the 
Fortune she has is-what I allow her. 

We can only hope that Candidus was as philosophical about his fate as 
Sir Positive, who, claiming to know what he was doing, says, "He's a 

wise m4n that marry's a harlot, he's on the surest side, who but an Ass 

Y,, 
319 

would marry at uncertaint, The single speech that best calls to mind 

Martial's Atticus is however-the frenetic outburst at the end of Act rT 

when Sir Positive is driven to attempt to catalogue his excellencies, 

and in so doing mentions nearly all the things that Atticus did so 

nicely, and many more besides: 

Navigation, Geo3raphy, Astronomy, Palmestry,. 
Phisick, Divinity, Surgery, Arithmetick, Logick, 
Cookery and Magick: Ille speak to every one of 
these in their order; if I don't understand elm 
every one in perfection, nay, if I don't Pence, 
Dance, Ride, Sing, Fight a Duel, speak French, 
Command an Army, play on the Violin, Bag-pipe, 
Organ, Harp, Hoboy, Sackbut, and double Curtal, 

speak Spanish, Italian, Greek, Hebrew, Dutch, 
Welch and Irish, Dance a Jigg, thro-w the Barr, 
Swear, Drink, Swagger, Whore, Quarrel, Cuffe, 
break Windowes, manage Affairs of State, 
Hunt, Hawke, Shoot, Angle, play at Catt, 
Stoo 

, 
1-ball, Scotch-hope and Trap-ball, 

Preach,. Dispute, make Speeches. - 
(Coughs. 

( 

14hile this speech lacks the crunching g repetition of the ironical "bellus" 
("nicely" is an ideal translation of its implication of inadequate prett- 

iness), it has its own kind of impact, both in terms of its typically 

317. Summers, I, p-53. 
318. Ibid, p. 91 
319. Ibidt p. 91. 
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Shadwellian accumulation of force and in its technique of deflation, 

whereby "Phisick" is debased by its juxtaposition with "Palmestry", 

I'Logick" and the skills that precede it by being followed by "Cookery". 

and the management of affairs of state by being seen in the context of 
breaking windows and huntinag. The satire works basically, of coursep 

against Sir Positive, showing his total lack of discrimination and 
judgment; but it also works against the debased skills themselves, tending 

to bring them all down to the same level so that we question their claims 
to be of a higher sort. Sir Positive's speech has a cumulative effect 

320 
not only by its very nature as a catalogue, but also in the way in 

which many of the skills he mentions cause us to remember earlier 
incidents in the play where his claims to control these dcills were 
further developed. This speech in 

; 
this way is the essence of Sir 

Positive and carries the impact and force that his character has built 

up throughout the play. 

If Martial provides one model for this character, and a suggested 
technique for his portrayal, another classical satirist provides a 
further example to inspire Shadwell. That intrusive pest that hounded 

Horace 321 
provides Shadwell with the idea for Lady Vaine, but four lines 

clearly sugsest Sir Positive: ONa Incipit ille: 
11si bene me novit non Viscum pluris amicumv 
non Varium facies: nam. quis me scribere pluris 
aut citius possit versus? quis membra movere 
mollius? invideat quod et Hermogenes, ego canto. " 

Our friend began: "If I'm any 
judge you'll value my friendship just as highly as that 
of Viscus and Varius. I bet no one can write as much 
verse as I can - and in so short a time. I'm the smoothest 
dancer in town, and even Hermogenes might well envy my 
singing , 322 

.. voice. 

The boastful kno-or-all, the person who thinks he can do anything and, 

everything, was a recognised target for satire long before the time of 00 
Sir Robert Howard; because he is a type, he naturally occurs in all 

320. Don R. Kunz, " Drama of Thomas Shad-orell (Salzburg, 1972) p p-41, ref ers 
to Sir Positive's "vast noun catalogs". 

321. Horace, Satires, I, IX, pp. 104- 11; Rudd, pp. 63-6&: Horace's pest 
was also used by Ben Jonson; see, for example, Every Vhn Out of His 
Humour, VI, ii, 91ff., where Deliro is unable to rid himself of 
Fastidious Briske. See also Jonson's Poetaster, III, i. 

322. -Horace, Satires, p. 106; Rudd, pp. 63-41 - 
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ages. It is not surprising, therefore, to find him in Molile're.. Acaste's 

speech at the beginning of Act III of Le MisanthroDe (a play which provided 

many ideas . for The Sullen Lovers323) shows him to be insufferably conceited: 

Pour d llesprit, Ten ai sans doute, et du bon gout 
A juger sans etude et raisonner de tout. 

Brains I have beyond question, with good taste 
suffici 

' 
ent to pass judgement and 61V34 n opinion 

on everything Athout need of study, 0 

he says while listing all his other good qualities. However he is less 

outrageous than Sir Positive, less of'a humours character, and his boast- 

fulness is not maintained elsewhere in the play. Neither is the style 

in which he is presented marked by the repetitive structure of the 
I 

portraits by Martial and Shadwell.; 

Much closer to the style of Martial (and clearly leaning on 

Epigram vii from Book II quoted above) is Cupid's description of Philautia 

in Ben Jonson's Cvnthials Revels: 

Shee ad-mires not her selfe for any one particularity, 
but for all; shee is faire, and shee knowes it: shee 
has a pretty light wit too, and shee knowes it: shee 
can dance, and shee knowes that too: play at 
shittle-cock, and that too: no quality shee has, 
but shee shall take a very particular knowledge of, 
and most lady-like cormend it to you. You shall 
haue her at any time reade you th3 historie 
of her selfe, and very subtilly runne ouer another 
ladiea 

' sufficiencies, to come to her owne. Sheehas 
-ing; and a good superficiall iudgement in paint 

would seeme to haue so in ooetry. A most compleat 325 
lady in the opinion of some three, beside her-selfe. 

We shall see elsewhere how much Shadwell was indebted to Cynthia's Revels 

in writing The Humorists; in fact, the last sentence of the speech just 
326 

quoted is adapted directly by Drybob at one point. It is reasonable 

to assume that this description of Philautia was not far from Shadwell's 

mind when he was creating the character of Sir Positive At-all, who is 

certainly a most complete gentleman in the opinion of several besides himself! 

323- See D. H. 1,11ilest Influence of Moliere-on Restoration Come pp. 238-SM. '; 
and Borgman, op. cit., pp. 122-U. Le '11isanthro-pe i4as first performed 
in 1066. 

324.111'olie"'req Le Misanthrope in Oeuvres Co-nDletes. Vol. III, ed. G. Mongredien 
liere, The Misanthro-ne, and (Paris, 1-9-65-T Pý 54. Translation from ',,. -, o 

Other Plavs, ed. Wood (1959), P-48. 
325. Ben Jonson, Cynthia's Revels, II, iv, 35ff- 
326. See The Humorists, Commentary, 111,307-08) inf ra P4817. 
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If we accept the existence of the influence of Martial, Horace, 

Jonson and, to a lesser extent, Nolilre on Shadwell's portrayal of Sir 

Positive, then we must also accept that that character is not directly 

a portrait of either Sir Robert Howard or of John Dryden (or even of an- 

amalgam of both). Pdrhaps the responsibility for the direct application 

of the characterto Sir Robert Howard was Henry Harris the actor's, 

who played the part during those first performances when it gradually 
dawned on the audience (it took three performances to do so) that Sir 

Positive At-all was Sir Robert HoTtrard. 327 Be that as it may, the fact 

remains that Sir Positive At-all is more than a lampoon. Don R. Kunz 

seeks to explain the process as an attempt to circumvent the limitations 

inherent in the creation of-humours characters: 

The creation of incredibie characters was an 
inevitable corollary of the humours theory 
itself .... If a character is represented only 
by a dominating trait, he soon becomes a 
rigid, inhuman abstraction ... A humour is 
a thesis or idea: hisEimplicity locates 
him in an ideal not a real world. Shad,,. Tell 
initially tried to make these figures more 
concrete by drawing caricatures which the 
actors explicated by mimicking the originals' 
gestures, mannerisms, and speech'habits. 
A continual patter of topical allusions 
completed the process, thoroughly identifying 
the contemporary p 359 onage with his ridiculous 
stage abstraction. 

Not only is Kunz zissuminga desire for naturalism on the part of Shadwell 

that is totally a-historical, but he is also ignoring the long tradition 

of general satirical types to which I have drai-m attention above. I 

prefer to see Shadwell's portrait of Sir Positive as an example (admittedly 

on a small scale, arguably not totally successful) of the kind of universal 

portrait created by the great Restoration and eighteenth century verse 

satirists, who managed to devastate individuals while at the sane time 

producing a satire of types which was valid for all times. 

Whatever Shadwell was tryýng to do, the result of his efforts was 
to produce a very unhealthy atmosphere both for other dramatists or actors 

327. Downes, Roscius Antrlicanus, p. 29, lists the cast of the play as 
including Harris as Sir Positive, Nokes as Ninny and Angel as 1.7oodcock. 

328. Don R. Kunz, on-cit-P PP. 39-40. 
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who indulged in personal satire and for his own second attempt. at humours 

comedy. The --Humorists suffered from nearly every kind of censorship 

and pressure, official and unofficial, that has been mentioned in the 

account of satire in the drama of the period. 

THE MANUSCRIPT AND THE PUBLISHED VT, -'RSIOIT OF IITH-3 HUMORISTS". 

The first performance of, The Humorists was in all probability on 
Saturday 10 December 1670 at "Lisle's Tennis Court, Lincoln's Inn Fields, 329 

the playhouse used by the Duke's Company from 1661 to November 1671.330 
From Shadwell's own account in the Preface to the published version of 

the play, 
331 

the first night was something of a playwright's nightmare: 

This Play (besides the Errors in the writing of it) came 
upon the Stage with all the disadvantages imaginable: 
First, I was forced, after I had finishId it, 
to blot out the main design of it; finding, that, 
contrary to my intention, it had given offence. 
The second disadvantage was, that notwithstanding 
I had (to the great prejudice of the Play)'giver. "' 

satisfaction to all the exceptions made against it, 
it met with the clamorous opposition of a 
numerous party, bandied against it, and resolved, 
as much as they could to damn it right or wrong, 
before they had heard or seen a word on't. 332 

A further disadvantage was that the actors on this first night "wcre 

extrea, ýaY imperfect in the Action of it". The play was consequently 

saved' only by the inclusion after the second day of "the most excellent 
Dancings that ever has been seen upon the Stage", performed possibly by 

Mrs, Johnson. The actors improved, too, and eventually the play ran for 

. 
333 he Epistle Dedicatory, six days, an acceptable run at that time Th 

addressed "To the most Illustrious Princess 1--largaret Dutchess of Newcastle". 

refers to "this mangled, persecuted Play" and to the"fury of its Enemies 

and Detractors". 334 Later, in April 1671, after the play was published 
Shadwell wrote to the Duke of Newcastle, askin. - for his help in securing 
for*his wife "a favourable reception of that little Comoedy". He goes 

on to say: 

ý29. Van Lennep, op. cit., 
330. Ibid, pp. xxxv-xxxvi. 
331. Stationerg? Register, 
332. Inf ra, p. -52'/ - 333. Van Lennep, op. cit., 
334. Inf ra, p. 525. 

177. 

9 February 1670/1; Term Catalogue,, 13aster 1671- 

77 
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Your Grace saw this Comoedy (before the Sting was 
taken outT and was pleased to approve it ***- I have (in this Play) only shown what I would do 
if I had the liberty to write a general Satyr, 
which (though it should really reflect upon no 
particular persons, yet) I find the Age is 
too faulty to endure it. If, for this reason, 
I were not tyed to too great a strictness for a 
Poet, I should not despair of presenting you with 
something muc re worth your view than this 
mangled Play. 

ý3F 

In another letter, this time to the Duchess of Newcastle, Shadwell states 
of The Humorists: 

I Though it met-with opposition from the 1.1alice 336 of one partyyet several men of Wit were kind to it. 

The evidence from these statements is a little confusing, but it 

seems clear that Shadwell, having had his play (the version of the 1-13) 

approved by the Duke of Newcastle, was forced to alter substantial 
sections of it, some apparently (those relating to what constituted 
"the Stina, " or "the main Design" of the play) because they offended a 

particular, - group or groups of people. 
337 Even such drastic revision 

failea to satisfy all parties, it seems, and. so the play had its eventful 

335. Letters and Poems in Honour of the Incomparable Princess, 1- r-, ret 
Dutchess of Newcastle (1676ý, pp. 127--22- -7 

Ta a 

336. Ibid, pp. 
337. Summers (I, p. lxxvii) is much more positive and circumstantial 

about the course of events: 
In the spring (April), 1669, Shadwell was in 
London, but shortly afterwards he seems to 
have gone to Welbeck, where he spent several 
months, working meanwhile at his new comedy, 
scene by scene of which he used to submit to 
his noble host as it was composed. When he 
returned to London he formally read the script 
of the play to Betterton, to his close friend 
Henry Harris, and to the other actors of the Duke's 
Company. It was received with compliments and 
congratulations. 
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first night. The references to "Enemies and Detractors" and to "the 

T MIalice of one partýrllcohfuses any attempts to achieve a clear picture 

of-exactly who caused the play to be altered, but Shadwell's remark 
in his letter to the Duke, as well as his plaintive comments in. the 

Preface about the irresponsible way in which some had identified parti- 

cular individuals in the characters of his play, make it clear that 

certain "particular persons" felt reflected upon. Such an assumption 

was by no means surprising after The Sullen Lovers, but Shadwell, of 

courset pleaded his innocence. The extent to which The Humorists was 

altered purely to satisfy these charges of personal satire can be seen 

a little more clearly if we compare the KIS version with the published 

version. 

The changes made in the original form of The Humorists for the first 

performance of the play can, of cou, _, se, be only conjectured, though 

presumably the version that was performed was fairly. close to the version 

published in 1671.1 am assuming that the manuscript version is that 

which Shadwell hoped would be performed and published, partly because 

of its presence in the collection of the husband of the play's patroness 

and partly because of the alterations and additions made in Shadifell's 

own hand. * (Hand B)333 0 The differences between this form of the play and 
that published in 1671 are many and various. " They range from relatively 

minor alterations in spelling to the omission and addition of-substantial 

passages and the major reworking of the ending of the play. For example, 
the spelling in the I-IS, thou...., rh by no means consistent, is rather old- 
fashioned; usually, though not invariably, "-vioemanll (an appropriate 

spelling for such a play), "soe". "doe". 
Cý 

"selfe'l, "uneasie" are the kind 

of forms found, whereas such spellings in the published version are 

generally modernised, though even here such forms as "onely" are common. 
Even the spelling of the names of the characters ; v-, variable in the IMSt 

although Shadwell gradually settles on a single version of each name as 
the play progresses; the published version is, as one would expect, 

consistent throughout in its spelling of names. More unexpected, however, 

is the fact that some of the names of characters are totally altered, so 

333. For an account o-" the alterations and of Mand B, see infra, p. 239. 
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that instead of Oldpox we find Crazy, instead of Fraylety there is Bridget 

and instead of Curteous there is Errant; Button and Trim become (though 

not straightforwardly) Striker and Friske. The punctuation of the I-IS is 

also regularised in the 1671 version. The 1-13 is very loosely, even 

sporadically,. punctuated. Speech endings are frEqaently either, left Cý 
unpointed or else marked simply with a dash which stands for full-stop, 

question mark or exclariation mark. Within speeches, sentences are often 

run to-ether or separated merely by a comma. Commas are used quite un- 

systematically, though the small amount of evidence available suggests 
that Hand B punctuates slightly more carefully than the scribe who copied 
the bulk of the play. The number of spelling corrections made by Hand B 
(see infra p. also suggests almore caring- attitude to technical 

details than that of the scribe. 

The substantive alterations to the I-IS vary in importance and are 

of so many different kinds that it is difficult to make a straightforward 

count of them; however, counting the large scale alterations as equal to 

minor emendations of single words, a stargerini-, 595 substantive alterations Cý 
were made for the 1671 published version of The Humorists. Act I is the 

-here are only forty-five changes made. Act II has one least altered; t 

hundred and fifteen alterations, Act II, one hundred and fifty-3ixf, Act 

IV, one hundred and sixty three, and Act V (where a mere count gives a 

misleading picture becamse some alterations effect whole sections of the 
339 Act) one hundred and sixteen. 

-Perhaps 
the most straightforward category of censorship is that 

concerning blasphemy, at least in most parts of the play; in Act IVg, 

even the censorship of blasphemous material becomes somewhat confused. 
In Act II, there are seven examples of alterations and omissions which 
fall into this category; for example, Drybob's "God" (line 111) and "Gad'I 
(line 165) are omitted in the 1671 version, while his "Gad" in line 126 

is changed to "IF-aith". In line 403 "Sdeath" is altered to the less 

offensive "Death", while in line 420,, "Devilish" becomes "damnable". 

The two censorings of blasphemies in Act III and the single example in 0 
-Act V (line 582, where "The Devill take me" 

, 
becomes "Pox on him for a 

Rascal") are similarly clearcut, but in Act IV the alterations and 

339. Details of all the alterations, both substantive changes and 
alterations to accidentals, can be found in the Critical Aýparatus 
infra, pp. '336ff. 



omissions are less consistent. Although in line 312, "Sdeath" 
* 
is changed' 

to "Death" and at 123, "0 heaven" is changecito "Death, "Gad slud" in 

line 17 is merely altered to "Gad" instead of being omitted altogether 

as one would expect. In line 53, "Gad" is retained in the later version,. 

which also unexpectedly adds "Slife" in line 67 and 110 Heaven" in line 

135. References to the devil in this play seem to have presented the 

censor with a problem; as we have seen, references in Acts I and V have 

been cut, but in Act IV, some references are cut and some are retained. 
At lines 101 and 113 references to the devil and to an incubus are 

omitted, but Drybob's references to Beelzebub (121) and "the Devill" 
(123) are not; at 305 '10 Devill" is left out but at 308 "Devillish" and 

at 315 "Devilish" are kept in. The incident (lines 125- 34) where Oldpox 

pretends to be the devil during the ladder scene is cut in the later 

version, as is Drybob's civility to the devil and his desire for holy 

water (lines 415-22), but Oldpox's "I am the Devill" in the cellar (line 

408) and Drybob's reference to the Wiltshire Devil (line 324) are retained. 
The 1671 version even adds a section in Act IV w1jere Sneake and the 

servants discuss the devil. It seems probable from this evidence that 

the censor was concerned with the more obvious blasphemies rather 

than with references to the devil, the omission of several of which might 

be more for purposes of abbreviation than for any other reason. 

It is very difficult to find a reason for many of the other smaller 

alterations made to the manuscript. Whyt, for example, should Oldpox's 

threat (111,13) to "strike-you to the Ground" be altered to "stick you 
to the ground"? or why, at Ut 435 is "abstemiously squeamish" preferred 
to the XS "abstinently squeamish" (unless it be on assonantal grounds)? 
However, certain minor amendments are clearly intended to be corrections 

of errors, as, for example, 1,56, where Shadwell's attempted correction 

of the scribal I'monton" was itself a mistake, for he changed the wrong 
of it it 340 

it nit to u; the published version has the obviously! 
icorreat "montou 

Similarly, at 111,295, the 1671 version corrects "scare" to "scarce" 

and then (at III, 305)*makes sense of a phrase that Shadwell had taken 

ý40- See Co=entary, inf ra p. Lý-39ý f or f urther details. 
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from Jonson. 341 In the 1,13, Drybob says: 

ITay you are a most compleate and Polite 
Gentleman in the oppinion. of att least two 
besides my selfe. 

The 1671 version alters "my self e" to "your self", which makes better 

sense. However, occasionally the published version makes "corrections" 

which result in inferior or even incorrect readings. For example, at II, 

460, Drybob says "Ile shew the A song"; the 1671 version has "I'll shew 
the Song", presumably having been misled by the spelling of "the" for 
"thee". At V, 124, the 1-'S has, 11hee or some damn'd Rbbber-as bad as 
hee that I feare by this time has Comitted Burglary upon her Body"; the 

published version mistakenly alters the singular form of the Verb "has" 

to the plural form "have". At V, 180 the MS's reading "simile" has been 

mistakenly altered to "smile". Another attempt at correcting an error - 
is rather more difficult to assess; at 111,118, Brisk,. describing, how 

he sang while being kicked, says: 

Att this hee was amased and said I was 
A storke. 

In the 1671 version"storkell is emended to "Stoick". There is no doubt 

that "stoic" is what was meant 'by Brisk, but since his character note 
is that he "mistaYes in every thing", 342 it se6ems likely that Shadwell 

originally intended Brisk to get the word wrong and the revision, 
therefore, cuts out an amusing example of Brisk's ignorance 

(. 

Other words and phrases are altered not in an attempt . to coý-rect 

errors but simply, presumably, as a matter of taste. Drybob's colourful 
"humble Trout" (11,149) and Trim's romantic "amerous Shades" (111,522) 

are removed in the 1671 version for no good reason that I can find, but 
the substitution of "tbidbrace of Widgeons" for"these two squires" (IIIt 

557) and "Minx. " for"Niece" (11,252) are changes for the better' (though 

perhaps in the latter case, "Niece" is needed to establish Theodosia's 

relationship with Lady Loveyouth). Drybob's plea to The-odosia to "Pronounce 
it with a Laudible voice" (11,482) might not be as logical as the 1671 

version's emendation to "audible" but it is much more in character for 
Drybob, and in the same way, the refrain oi-rivow, vow, vow" for his song 
(II, 507), while less appropriately doglike than the 1671 "Bow, bow, bow", 
is typical of the romantically inclined Drybob. There are two other good 

IV) 4-0. 
342. InýDrýamatis Personae; see infra P-ý38. 
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examples of attempts in the 1671 version to tone down extravagant or 
lively expressions, presumably in the interests of credible characteri- 

sation; in each case, the MS reading seems to be preferable. At IIIP 323 

Brisk supplies his own equivalent for "words fail me" by saying, 

oh tis Incomperabley Incomprehensible, 

and Theodosia in mimicking him (111,327) retorts, 

oh tis admirabley inexpressible. 

The 1671 version replaces the extravagantly intensifying adverb in each C) 
case by a mere repetitive structure: 

oh Itis incomparable, 'tis incomprehensible 

and 

oh - Itis admirable, Itis inexpressible! 

Another example (IV, 373-4) sees the toning down of a lively phrase of 
Theodosials: "Making a bustle will call my honor into question"; the 

1671 version has the more mundane reading: 

If you should make more noise in this business, 
it might call my honour in question. 

Another group of alterations to single words or short phrases seem 
to demonstrate an attempt to be more topical. For example, / 

the omission 

at 1,20 of the references to the "Katherine-wheele" and "St Laurences 

Gridiron" and the alteration at V. 161 from "I am the son of A Carted 

baude" to "I am the Son of a Lancashire Witch" are presumably attempts 

to omit'references which might not be seen to be witty and to add a 

reference that was obviously of great interest to Shadwell himself (though 

his play, The Lancashire Witches, was Mt performed until 168,343). The 

question of topicality arises in a more confusing way in the two references 

to the height of St, Paulls. At IV, 295, Oldpox says: 

Werlt as high as Paules was Ide venture it. 

The 1671 version alters this to: "Now I come, werlt as high as Grantham- 

stepplell", presumably because, St Paul's h4ving been extensively da=aged 

in the great fire of 1666, it no longer served as a suitable symbol of 
height (though notice the past tense in the MS version). However, at IIIt 

343- Van Lennept op-cit., P-301. 
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538, Oldpox's boast "I will and t1were as high as a Steeple" is altered 
to "I'll dolt, werlt as high as Pauls". Perhaps the revision of n3teeplell 

to "Pauls" here pre-empted the use of St. Paul's again later. 

There is no doubt that in performance, the original version of Th6 

Humorists needs pruning considerably; actions and effects are worked CD 
twice when once would have been enough, and many speeches are padded with 

unnecessary words. The tendency towards repetition of effect is not as 

marked as it was in The Sullen Lovers, where a more rigid interpretation 

of what made a humours character led to considerable over-statement of, 

say, Sir Positive At-all's characteristics, but it is present nonetheless. 
344 

Consequently, we have to distinguish which alterations were made for 

theatrical reasons and which because of personal pressure; this is 

frequently by no means easy, and is complicated by the fact that, as I 

shall show, several cuts seem to demonstrate a prejudice against a 

particular type of theatrical effect. However, some examples of cuts 

are straightforward abbreviations; for example, it was clearly considered 
that one verse of Drybob's song, was sufficient, so the se cond verse is 

cut (11,510-16). Similarly, the opening episode of the play between 

Oldpox and Curteous lacks a certain amount of impact as it stands and 

needs shortening, and lines 13 to 32, very satirical on fairly common 

targets though they are, seem to fulfil no es sential function and so are 

cut. The scene in Act ILI where we first see Theodosia with 
( /Drybob is 

also rather long, and the omission of lines 452 to 460, though, cutting 

some quite amusing lines, eliminates nothing that is of much importance, 

and the same can certainly be said for Drybob's joke-that-wasn't in Act 

111 (38147), which, besides being extremely difficult to make at all 

funny on stage, is conveniently self-contained so that its loss is not 

noticeable. Other such examples are noted in the Commentary. 

344. Sutherland, oD. cit., p. 122t sees Shadwell's habit of repetition as 
one of his comic strengths: "Like Jonson, Shadwell. gains many of 
his comic effects by repetition; we laugh because we are so well 
primed by what has -gone 

beforeý.. 
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A significant number of the alterations and omissions which are made 

apparently simply to shorten the play are of passages and incidents Ca 
involving farcical stage business. Shadwell's plays are full of farcical 

business (one thinks of the trap-door in The Virtuos0345 or the knocking - 
away of Snarl's cane and the breaking of his pipe in the same Play 

ý46 )V 

and James Sutherland is quite right in saying that "like the author of 
The Silent Woman, Shadwell delights in practical jokes and horseplay of 

all kinds", 347 
although he is "nearly always sensible, refreshingly so 

348 in an age of much adolescent farce and inane heroics". One can conceive 

of no situation more adolescent that that mentioned abovet where Snarl is 

attacked by Clarinda and Miranda, but nonetheless it is true that Shadwell 

was concerned to make his stage bujiness moderately credible. As he put 
it in his Dedication to The Virtuodo: 

I say nothing of impossible, unnatural Farce ,a Fools, which some intend for Comic 319.. Nor 
is downright silly folly a Humour. 

This statement is in keeping with the attitude demonstrated by Dryden in 

the Preface to An Evening's Love, published after The Humorists' first 

performance but before its publication: 

I detest those Farces, which are now the most 
frequent entertainments of the Stagge .... Farce C 
consists of forcId humours, and unnatural 
events .... Farce entertains us with what is 
monstruous and chimerical. 350 

Whether the omission of so'many pieces of stage business in the approved 

ght of Shadwell's (perhaps in the form of The Humorists was an afterthoug, 
light of Dryden's comments, though it is more likely that they were cut 
in the performance of the play as well as in the published text) or whether 
the result of pressure from the playhouse is a matter for conjecture, but 

in thp light of Shadwell's remarks in the Preface, the latter seems more 
likely. Some of the material cut could well be described as "downright 

345. The Virtuoso, IIIp iv. (ed. Nicolson and Rodes, p. 78) 
346. Ibidt I, ii, p. 28. 
347. Sutherland, op. cit., p. 123. 
348. Ibid, p. 121. 
349. The Virtuoso, Dedication, P-4. 
350. The Works of John Dryden, ed. M. E. Novak and G. R. Guffey (Berlceley 

1970)t Xt p. 203. 
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silly folly", ast for example, the incident at Ip 287, where Qldpox says 
to Pullin: "Ohv I will not endure your Plaister any lon, -,,, ert there tis: ', 

There are no stage directions attached to this line, but it is hardly 

conceivable that "there tis" should not be accompanied by some farcical 

business, quite probably of an adolescent and rather messy nature. However 

we interpret the line, the fact remains that it was cut out of the 1671 

version. So was the stage direction of the end of Act 11 (554-1), where 
Oldpox and Drybob compete with one another in trying to follow Theodosia 

while preventing his rival from doing so: "Exeunt striveing to keep one Q 
another Back". Some pushing is implied even in the 1671 version,, but it 

is not taken so far nor made so explicit. Again, one could scarcely 

argue that anything significant had been lost. 

However, three of the cuts involving stage business in Act I do have 

some effect on characterisation and the general tone of the act. Lines 

65 to 82 which are omitted in the 1671 version are on the whole an 

elaboration of Oldpox's 11humour", showing his love for Mrs. Striker, and 

of his hypocrisy concerning his disease: "This is only a little sharpe 

humour, a Rheume*,, 11 he says. But at the end of the omitted section a 

piece of business is implied which emphasises the sordid tone of the whole 

act, a tone which is important in the thematic design of the play. "Why 

you can tell, if you please to consider that I cannot hurt a woeman-, " says 

Oldpox, and Mrs, Curteous responds with modest enjoyment to, the actions 

which accompany his words: "Nay pish, fye, Mr,. Oldpox,, ha, ha, ha, an't 

you ashamed. I protest you make me Blushý. The actions are. of course, 

at the discretion of the directort but something which could make Curteous 

blush must have been fairly outrageous and the lines could have been cut 
for moral rather than theatrical reasons. The omission of lines 85-95 

again involve a loss of extensive business. The 1671 version keeps the 

idea of its equivalent-of Curteous (Errant)-rubbing Oldpox's (Crazy's) 

shins, but by the omission of these lines cuts it considerably shorter. 
In cutting the extended business, however, an important link vith the 

rest of the play is lost as well as a very effective demonstration of 
Oldpox's humour of being in love with all women. Curteous's reference to 

., s for Oldpox prepares the way for their marriage Lady Loveyouth's feeling 

in Act V and also -emphasises Curteous's role as bawd. Oldpox's complacent 

acceptance of Lady Loveyouth's reported affection for him bringgs out his 

humour more blatantly than at any other time in the play: 
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Ha: ha) I did imagine as much but I am in 
Love with her Neece Theodosia, besides I have discovered 
much kindness from Mrs Fraylety her Aunts 
Chambermaid. 

This speech also, of course, introduces us to three key figures in the 

play who do not 
, 

appear until Act II, and it therefore provides an important 
link between Act I and the rest of the-play, from whichAkElis somewhat 
detached. In the 1671 version, the only hint of future action is in a 
passing mention of. Theodosia's name as Errant is leaving; we have at 
that stage no idea who Theodosia is and know nothing about her. The 

omission of lines 85-95 is therefore a clumsy piece of editing. Another 

piece of business involving Curteous is lost in the cutting of lines 
142- 70, which also include two of Raymund's more tedious utterances, a 
further example of Oldpox's humour 

: 
and a hint of a plot element which is 

never developed or even mentioned again. The only thing of value that is 

lost in this cut is Curteous's enormous anger at being referred to as 

a prostitute. The massively indignant repetition of "of my Profession 

quoth heel' accompanied by appropriate business can be most effective on 

stage. The transformation of the Curteous of the MS to the shadowy figure 

of Errant in the 1671 version exemplifies a loss of considerable importance 

to the thematic impact of the play as a whole, for not only is her impaci 

as bawd and therefore as a representative of commercialised love made 

negligible in Act 1, but her presence in Act III, where herrole as 

cosmetician is important in linking ideas of disease and beauty together, 

is lost completely. 

The scene where the Baylies arrest Oldpox in Act II is considerably 

cut, the loss being mostly in terms of stage business. The stage directions 

in the 14S specify a great--deal of "haleing" and "layeing hold on" which 
is minimised in the published version, which also omits the Baylie's 

trenchant response to Oldpox's complaint that they are tearing him in 

pieces: --"You are very Rotten then5 Come to Prisorir, The 1671 version 

also abbreviates the business in the duel between Oldpox and Dr7bob at 
the beginning of Act III, substituting brute force for st. katagem in the 

, matter of the loss of Drybob's sword and omitting Oldpox's stumble as he 

drops Drybob's sword again. It has to be admitted that Oldpox falls down 

rather frequently in this play, but it is arguable that his weak shins 
keep his disease in our minds at times when we might otherwise forget it. 

can think of no reason at all for the substitution of "Craz. bents 

Drybob's Sword out-of his hand. before he is aware ontt'l-for the MS version 
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where Oldpox suggests that they first measure swords and as they are doing 

this 11OLDPOX Snatches DRYBOBS sword out of his hand". Another kýnd of 

stage effect is lost later in Act III where Raymund receives Theodosia's 

letter. In the 1-13. Lady Loveyouth asks to see what he is reading and a- 

certain amount of suspense is generated before Theodosia herself enters 

and distracts her aunt. This passage (111,189-93) might have been cut 

because it was so similar to the incident in Act 11,483-86, where Lady 

Loveyouth qffers to read Raymund's letter to Theodosia, but a more likely 

reason for its omission is Lady Loveyouth's line: "I know severall 

statesmen that are not backiiards in imparting to mee", as will be shown 

later. 

Act IV is so full of stage business that any cut is likely to involve 

some farcical action. Consequently it is not surprising to find the 

ladder sequence abbreviated; that the shortening of this section (lines 

96.1-118 and 125-'34 are cut) also cuts out some of the references to the 

devil is no doubt deliberate. The earlier omission of Brisk actually 
(70-74) are pricking his finger is less easily explained; only four lines 

cut but this means that the audience misses seeing Brisk's bravery in 
ol 

pricking his own finger, which can be quite amusing in a slapstick sort 

of way. The jostling between Drybob and Oldpox to accost Theodo3ia (17. 

223-ý) is also omitted, as is Drybob's leap into the garden (303.1). 

The whole of the garden scene is less clear in the 1671 vers, ion because 

of the cuts. The prejudice against slapstick is again seen in the 

omission of the incident (316-21) where Oldpox mistakes Drybob for a 

woman and discovers his mistake when he embraces him and the similar 

occurrence at 426*1 where "They Justle one another and OLDPOX falls upon 

DRYBOB". The former incident might have been cut because of its bawdy 

potent ial. The same might be said of four cuts in Act V (34-3ý; 50-52-)' 

85 and 400-0b, all of which refer to the working of Oldpox's bolus and 

might therefore be considered indelicatet though they are not nearly 

as explicit as, say, the incident in which Pinguister takes a purge in 

James Howard's All Mistaken: or, The Mad CouDle. 351 The-other piece of 

, 
business cut in Act V is the abortive duel between Drybob and Brisk (lines 

449-75); in a play with so many duels, one *ould scarcely be missed, 

although Brisk's boast that, because Theodosia has asked him, he 

(1672) Fri 
- 351- James Howard, All Mistaken: or, The 'Mad Couple p 32-33 ý51 -ý6i, A 



will debarr my selfe of the best recreation in 
the world, which to me is fighting, I vow to Gad, 

is amusing. 

The number of cuts in stage business is in keeping with the even 
larger number of stage directions omitted in the 1671 version. Fifty- 

six stage-directions are cut in the 1 671 version, not including, of course, 

those contained in the longer passages which are lost. Against that, 

however, the 1671 version adds fifteen stage directýons at various points 
in the play, and no clear pattern emerges either in the omissions or in 

the addtions. The lack of pattern is shown effectively in the eight 
lines of Act I, 298ý-305, where the I. -IS has at line 293,1'(Mide)11, at the 

end of 304,11(beates himý", and afte4 "Elpe, Elpe. 11 in 305,11(heeruns)11, 

The 1671 version omits the directions at 2ý8 and 305, alters "beates him" 

to "Kicks him", and adds in a strange place "to Pullin" in line 301, 

thus: "Besides, if she were a whore, her Calling /To Pullin. 
C) -_ -7 is to give 

it, and yours to cure it, Sirrah. " There'are only two other stage 

directions omitted in Act I, but in Act II, twenty five are omitted and 

five added. Three of the omissions (II,, 14'3-1s 183.1, and 226.1) are 

of exits,. and three (167.1,402 and 446.1) clarify stage business, 

notably at 402, where Hand B has inserted at Theodosia's speech, "She 

-her omissions are of directions like imitates Drybob". Most of the ot 
"aside" or "to her". Something similar tothe stage businesscut at line 

1 
446.1 (gee comes towards THEODOSIA and OLDPOX flyes from him to the other 

side")is added in the 1671 version at 419, where after Drybob's pointed 

111-Tarke that Oldpox", there is added the stage direction, "Kicks hi! I, %, * 
A necessary addition at line 142 is the direction carelessly omitted 

from the TMIS "Bell rings", but the three other additions are of "aside', 
(at 258, four lines after urtAtwo lines before two omitted ". asides"; 317, 

a line before an omitted "aside. "; and 367, three-lines before an omitted 

,e directions are added, and three t1aside"). In Act III, three stag 

omitted; the additions are "Ex. Crazy" (284-1); (519); and 
11(to Bridg)" (534), while the omissions are "aside' (22); "(She run> out) 
(75.1); and "(to Theodosia)" (514). Again, no clear pattern emerges. 

Act IV contains a considerable number of alterations to stage 
directions partly because of the nature of the action in that act. Seven 

additions are made, and there are dcteen omissions, though a clear count 
is made difficult by the way in which some of the MS directions are 
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abbreviated or altered. Again, several of the omitted instructions are 
"'asidell or "to --I', and it is noticeable that most of the directions added 
to the 1-13 in Hand 3 are omitted in 1671, though not all of them. Generally 

speaking, in this incident-filled act, the I-IS stage directions are 

clearer and more effectively placed than in the published version, 

where at times (for instance at 332.2) the direction is placed after a 
line referring to it. The same is true of the incident in Act V where 
Fraylety watches Oldpox struggle to rise after stumbling.. The I-IS 

direction is quite clear: line 29.2 has "Enter OLDPOX Stumbles and falls 

ft. me" and line 30 is Fraylety's, saying, "This is pleasant, Ile observe 
him', ', The published version reverses this order Ath Bridget saying, 

This is pleasant, I'll observe hirq", before Crazy enters. The published "T 

version also omits two exits in Act V (lines 189,281.1) &nd is nothing 
like as clear as the DIS in showing the signing of"Lady Loveyouth's Will. 

Overall, then, it seems that although the 1671 version makes some 

attempt at tidying up the not always consistent stage dkections of the 

I-IS, it succeeds only in producing an even more inconsistent and a far 

less clear picture of the stage action. It is probable that in producing 

the YIS) for the Duchess of Newcastle, Shadwell was at pains to present 

something that she and her husband could visualise as they read it, and 
in this attempt Shadwell was fairly successful. "Wlien it. came to preparing 
the published version, however, no such concern is evident, (perhaps 
because of the nature of a published text (though that does'not excuse 
the inconsistency), but more likely because-ffat average reader was 

unlikely to share the Duchess's (and even more the Duke's) interest in 

the staging of comedy. 

One thing that Shadwell-was very conscious of was that he was not 

a great handler of plot; this is clear in his comments in tl-ePreface to 

The Sullen Lovers &ere he excuses the "want of design in the Play" at 

at considerable length. The censorship of The Humorists gave him an 

opportunity to make some improvements to the I-IS version of the play*in 
terms of its plot, as well, of course, as blotting out the "main design" 

-, of it. It is very difficult to distinguish between alterations made to 

the plot in order to improve end those made from necessity'O but the 

develop-ment of Sir Richard Loveyouth's part from that of merely a deus 

ex machina to something more substantial is certainly an attempt to make 
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that part more credible. In the MIS, 111,135.2, there is the stage 
direction, "Enter ROBIN", Robin informs us that he is in disguise al 
has been long absent, he tells lady Loveyouth that her husband dýed 

honourably at the siege of Candia, and then, muttering, "Is this the 

Greife for A Husbands death. I did E#ect as much", Robin Goes out, not 
to be seen again until Act V, 584.1, when the stage direction is "Enter 

RICHARD LOVEYOUTH", Raymund (and no doubt the audience) greets him, 

not unexpectedly, i-rith, 1. "Who's this", and it becomes clear that Sir 

Richard has added another layer to his earlier disguise as Robin. The 

stage d-keetion that sigaals his unveiling (V, 601.1) is one of the most 
impractical ones imaginable, both in terms of performing it credibly 

and also in terms of an audience's comprehension of just what is happening: 

"SIR RICHARD Plucks of his disguise and soe Does ROBUT11. Of course, 
it is possible that there are two separate characters, but no entrance 
for Robin is shown in Act V, and it seems much more likely that Shadwell 

was indulging in an extremely inept way of rounding his play off. 
Shadwell takes the opportunity in rewriting his play to make sure that 

Sir 'IlUchard's identity is clear to the audience and that he is on stage 

on more than two occasions. Consequently, when Sir Richard first appears 
(in Act III as in the KS), the stage direction makes it clear that it 

is SirRichard who enters: "Enter Sir Richard Loveyouth in dispixise". 

His first speech, which in the X3 serves only to mystify, here seeks to 

clarify and inform: / 

., absence Wello this disguise and my long 
will secure me from my Wives knowledge, 
I am resolvId to try her farther. 'Tis 
possible that impertinence, that vanity 
and frowardness, that made me leave her, 
by this time may have forsaken her. 352 

Sir Richard proceeds to inform Lady Loveyouth of the death of her husband, 

but with nothing like as much circumstantial detail, and then asks her 

for employment. She replies: 

You speak very seasonably; for my Gentleman - 
Usher dy'd last week for love of my Shoomakers 
Daughter, you shall succeed him. 353 

352. Summers, I, pp. 218-19. 
353. Ibid, p. 219. 
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Sir Richard remains while Lady Loveyouth tells Raymund that she "can 

no longer be refractory to your honourable desires"t and Shadwell forgets 

to write him in an exit. Having the post of servant to Lady Loveyouth 

means that Sir Richard can appear before his final transformation just 

to remind the audience of his existence, and so in Act IV, where the 

1111S (336.2) merely brings on "Servants with torches Swords S-nitts ani 
f iref orks! ' , the published version adds Mr, Sneaýa and Sir Ric . hard, 

354 

the latter also being present to witness the fight with Raymund (PTS, 

IVs, 390.1 )355 and making it unnecessary for Shadviell to bring Lady 

Loveyouth back on stage for her magnificiently melodramatic (but also 

rather sympathetic) lines (MS. IV, 396-1p: 

Noe lett him pass though heels the greatest 
Theife, ha's robd mee of 6y honnour and 
my quiet. 

The presence of Sir Richard at the beginning of Act V356 in the 1671 

version proves something of an embarrassment to Shadwell for he is 

forced to give Sir Richard some of Fraylety's lines, includinz the important 

one Vnich sets up the marriage between Lady Loveyouth and Oldpox. Although 

Shadwell again forgets to provide an actual exit direction for Sir Richard, 

he does bmve him an exit speech designed to prepare us for the final 

denouement: 

'Slife! Now Itis time to appear! I shall be 
finely us'd else by this Villanous Woman. I'll 
into the Town and prepare forit. 357 

358 On his return, he reveals himself first to Theoclosia, and then at 
the end of the play, after all the other surprises, he reveals himself 

to his wife as in the IqS. 
359 

354. Ibido p. 235. 
355. Ibid, p. 237. 
356. Ibido p. 240. 
357. Ibid, p. 240. 
358. Ibid, p. 250. 
359. Ibid, p. 252. 
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The theme of the husband returning home in disguise after a long 

absence is as old as Odysseus, of course, but the revival of James SArley's 

Hyde Park in July 1665 in a production made notable by the fact tht 

horses were actually brought on to the stage, 
360 

might have suggested 
to Shadwell the idea of the husband observing his wife incognito. In 

Hyde Park (which like The Humorists has fops and an honest suitor wooing 

one of the heroines), Bonavent, a merchant thought lost at sea, returns 

on the seventh anniversary of his departure, to find that his wife, 

really believing that he is now dead, is about to marry Lacy, because 

of his honest perse-verance. The marriage actually takes place but 

Bonavent reveals his identity to his wifets delight before the "marriage" 

can be consummated. It can be seen 
I 

that Shadwell owes only the bare 

idea to S14TIey's play but he could iiell have seen it as an inspiration 

when he had to rewrite his first version of The Humorists. 

It is possible that Shadwell's initial thinking about Sir 

Richard's role in the play was taken up with the idea of building up 
. 11 his audience's suspense and then by a totally unexpected denouement 

achieving an effect of surprise. So he deliberately leaves Robin's 

presence in Act III a puzzle; we have no way of knowing who he is or 

.) 
the truth. Consequently, when Lady Loveyouth whether he is telling 

threatens to marry Raymund, there is a gefiuin& tension; when she actually 

marries Oldpox, the audience (if they are particularly naive? really 
believe that the marriage is valid. It is possible for such'theatrical 

couDs to be achieved (the ending of Shakespaare's The Winter's Tale is 

an example), but it demands a much more subtle skill than Shadwell, 

demonstrates in The Humorists. His change of tactics in the rewritten 

version was, therefore, in one sense probably a wise one. However, in 

place of the tension produced. by the audience's ignorance, -we have a 

comic security which makes the comedy much lighter; the threat to Raymund 

and Theodosia is made negligible. (to the audience, not to the characters, 

of course) and the "marriage" to Oldpox and the good characters' anxieties 

about it are similarly incidents of little or no account. In fact. one 

could argue that tIm presence of Sir Richard throughout the second half 

360. James Shirley, Hyde Park, licensed 20 Aprilp 1632, publishad 1637 
(A Harbage, Annals of Eng , lish Drama, rev. S. Schoenbaum, 1964 
p.; 28). 'See Pepys, 11 July 1668 and'Van Lennep, op-cit-P P*. 13SF. 
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of the play alters the whole tone of it, making it more superficial and 
less cmplex in terms of audience response, an effect which many of the 

other major alterations also increased. 

The major element added to the 1671 version of the play, while 

still satirical in intent, did little to alter this trend towards 

superficiality and comic lightness. This was the part of Sneake, in the 

words of the Dramatis Personae in the 1671 edition: 

A young Parson, Fellow of a Colledge, Chaplain 
to the Lady Loveyouth, one that speaks nothing 
but Fustip with Greek and Latine, in love with 3 Bridget,. 

He is first mentioned in a piece insetted after 11,81 at the end of 
Raymund and Fraylety's ascussion of Lady Loveyouth's feelings for 

Raymund; 362 Bridget (as Fraylety is called in the 1671 version) mentions 
Mr Sneake, her "Well-risher" and shows Raymund a letter from Sneake 

idUch begins: 

Perdurant and inconcussed Mistriss, 
Tis not only my Solamen, but the Celsitude of 
my felicity, Vat the'transpiration of our 
Chast Flames of Sympathetick Amity, are 
mutually continuate; 

and continues in a similar way. Sneake's first appearance is immediately 

before the rewritten section involvin=- the first entrance of/Sir Richard 

Loveyouth or Robin in the 1,13 (111,135.1 )ý63 Bridget tells Sneake that 

he will "Overset" her with-learning, he smells "so strong of the University", 
C31 

and he proceeds to woo her in terms similar to those of his letter. It 

is-he who greets the disguised Sir Richard and not a servant as in the 

1.13. Shadwell then f orgets to provide him with an exit. Sneake's next 

appearance is with Sir Richard, now a servant to Iady Loveyouth, when 
they enter with the other servants to search for the "thieves" who have 

disturbed Lady Loveyouth in the garden (MS IT, 336.2). 364 A servant 

says to Sneake: 

'361. Infra,, P*p38 
362. Summer pý. 203- 04-, 
363. Ibid, 218. *. 
364. Ibid, Pp.. 235- 34- 
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If it be the Devil, Mr. Parson, we'll turn you loosý 
to him, you take pay to fight against him; we are 
but Volunteers. 

and Sneake threatens to conquer the devil "Syllogistically in Mood and 
figure" and proceeds to conjure much to the dismay of the servants who, 

very down-to-earth, believe that 

your best way is to take the great Bible 
in the Hall and fling at his Head. 

They then all go out, to return in time to fight Raymund (MS, IV# 384-I)p 

though Sneake disappears as soon as the fightinc-) starts: 111, Tay, now you 

are in Combat, I'll leave you 
365 In Act V. because of the drastically 

altered plot, Sneake's part becomes more important. This can be seen 
366 in the passage inserted after DIS,,, V, 293.1, where Sneake again woos 

Bridget in incomprehensible language, deigning to translate eventually 
into "I would make you my Spouse". "When Bridget asks, , would you lose 

your Fellowship" (for only single men could hold such office), he retorts 
that he is "presented to a Benefice worth six on't". Bridget, denying 

him "nothing that's reasonable",, makes one condition, and that is that 

he must marry Brisk and Drybob to ladies in vizor masks. Sneake, since 

she commands, makes "no haesitation or dilatory scruple" and leaves,, so 
that Bridget can tell Theodosia of her plans. The role of the Parson in 

the 143 is naturally taken over by Sneake, so he appears with Oldpox at 
367 

MSP 391.2 and then finally with the group of married couples near the 

end of the play368 and, having asked Brisk and Drybob whether they are 
both satisfied with their marriages, discovers to his horror that he has 

married his beloved Bridget to Brisk. Sneake's last- speech "keeps up 
his humour" in the best Shadwellian manner: 

,0 
tempora! 0 mores!, Would you serve me thus? -I 

shall not live to endure it, I shall suddenly expire, 
and )E-vf OA'VOVTOS YgLeL rnLO'Y)r4) ? rVPC- 

365. Ibid, p. 237. 
366. Ibid, p. 246. 
367. Ibid, p. 248. 
368. Ibidt p. 250. 
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As can be seen, the addition of Sneake adds nothing to deepen. the play; 
the anti-clerical satire is negligible and the humour, thouý. h quite 
amusing, is of a very superficial kind. Like the other alterations to 

the play, the part of Sneake detracts from the comic seriousness which 
is the mark of the TIS version of The Humorists. 

In a way, the development of the parson in the MS into that of Sneake 

in the 1671 version can be seen as an attempt to compensate for the drastic 

diminution of Curteous into Errant. Not only does the 1671 version abridge 
Curteous's part in Act I, but it also omits altogether her part in Act III. 

Errant, then, is a_'diadowy figure, whose complevrole in the play as a 
link between the world of the whores and the world of Lady Loveyouth is 

limited to a single reference to Theodosia in Act I and the brief 

sequence in Act II, during the Baylies scene. Not only is the full-blown 

character of Curteous, with her "Of my profession quoth heel', lost, but 

also the important reference to her being 11att my LAdie Loveyouths, the 

widdowes to sell some of my little Commodities" (MS9 I, 86-4ý. In the 

1671 version she sells only secondhand clothes and assignations; in the 

I-IS version in Act I alone there is added to that the establishment of 
her role as bawd, and in Act III, the '10 develops through her the important 

thematic link between lust, disease and cosmetics. Curteous the cosme- 
tician who claims to "repair ruinous faces" is seen as an equivalent to 

Pullin the quack doctor who claims to repair ruinous and rotten bodies; 

both are also associated with lust. Curteous is a bawd responsible to 

a degree for causing the diseases which Pullin cures and it is clear 
that she fulfils a similar function for Lady Loveyouth: 

This is not all my buisnesse3 ther's a 
pretty accomplisht Gentleman that has a 
greate Passion for your Ladieshipp, 

ihe says (III, 255-5C). But more serious still is the loss of her comments 

about the cosmetic preparations that she sells (for example, the horror 

of the casual "I once knew a Gentleman flux'd but with kissing a Lady Just 

after she had washed, and the Lady lost one of her Eyes too with it". III, 

220-: V), comments which link vanity and disease through their common 

reliance on preparations of mercury, whicY link Oldpox's covering up of 
his disease with Lady Loveyouth's covering up of her age, and which bring 

together the Just of Oldpox and the lust of Lady Loveyouth. It is the 

omission of such striking and thematically crucial speeches that makes I 
the 1671 version of The Humorists so much inferior to the original version. 
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It is very difficult to see why Curteous's part in Act III was 
* 

cuto apart 
from the fact that it is fairly self-contained and therefore relatively 

369 easy to omit. Perhaps an incident described by John Evelyn provides 
a clue. Evelyn had "caused Mr. Gibbon to bring to Whitehall his excellent 
piece of Carving". The king was so impressed that 

he commanded it should be immediately carried to 
the Queenes side to shew her Majestie, so it was 
carried up into her bed-chamber, where she and 
the King looked on & admired it againe .... But when his Majestie was gon, a French pedling 
woman, one Madame de boord, that used to bring 
peticoates & fanns & baubles out of France to 
the Ladys, began to find faults with several 
things in the worke, which she understood no 
more than an Asse or Monk 

. Y; so ... I caused the 
porters ... to carry it to the Chamber againe, finding 
the Queene so much govern'd by an ignorant french woman. 

This "ignorant french woman" with the appropriate sounding name was 
Madame Henriette de Bordes d'Assigny, one of the queen's dressers in 1670. 
It is possible that the part of Carteous was construed as an attack on 
her and that, through her influence with the queen, she was able to insist 

on the part being altered. It is also possible, however, that the cosmetic 
sequences were cut not because of their association with . -Curteous but 
because they involve Lady Loveyouth, as will be shown later. Another 
thing that is puzzling is the change of name from Curteous to Errant. 
Perhaps Errant, associating as it does the ideas of mobility and sin, 
seemed a more appropriate. name than Curteous for someone described by 
Raymund as "A Ranger of the game, A very Baud Erant" (1,97), but the 
irony of such an irascible personality being known as Curteous is of course 
lost. In a similar way, perhaps, Fraylety seemed an inappropriate name 
for the loyal waiting woman, 

370 
particularly when several of Raymund's 

369. The Diarr of John Evel7n, 1 March 1671. 
370. See, however, Lady Cockwood's remark to Courtall about Sentry, her 

woman (Etherege, She Would If She Could U-, ed. Charlene M. Tay1dr, 
1973,11, ii, 71 737--. "On my conscience she is very sincere, but 
it is not good to trust our reputations too much to the frailty of 
a servant. " 

I 
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cutting remarks about the mercenary nature of waiting women wqre omitted, and 
Bridget seems to have been a favourite maidservant's name for Shadwell, 

since he also uses it for Lady Vaine's maid in The Sullen Lovers and for 

Lady Gimcrack's maid in The Virtuoso. It also, of course, had the seal 

of aDproval through having been used by Ben Jonson (in Every Man In his 

Humour). I can think of no reason at all for altering Trim to Friske, 

unless it be that Priske rhymes with Brisk or that Friske has certain 
indecent associations that Trim does not possess. The alteration of Old- 

pox to Crazy is a much more interesting change, for the name 
' 

"Oldpox" 

is so appropriate to the character's role in the play and also central 
to one of the play's main themes. 

In the Preface to The Humorists, Shadwell wrote: 

I must confess it were ill. nature, and below a man, 
to fall upon the natural imperfections of men, as of 
Lunaticks, Ideots, or men born monstrous. 371 

He developed the same idea more fully in his Dedication to The Virtuoso, 

where he wrote: 

Natural imperfections are not fit Subjects for 
Comedy, since they are not to be laugh1d at, but 
pitied. 372 

It is possible to misinterpret the character of Oldpox in such a way as 

to see his disease as his 11humour", rather than seeing hip, humour as 
t 

bein, r,, as Raymund so clearly puts it, that of a man who is "in love with 

all woemerel (1,103). The name Oldpox itself suggests an emphasis on 

his bodily afflictions rather than on his "humour", and certainly we are 

not allowed to forget for a minute the fact that he is suffering from 

the pox. 1114aximillian. E. Novak, in his commentary on the Preface to Dryden's 

An Evening's Love suggests that: 

371. Infra, P-528. 
372. The Virtuosov Devhý, -60A)IIh-ý5 4-4--4; -6. 
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In arguing that his opponents ... were unsuccessful 
in writing the comedy of humours, Dryden may have 
been indicating ... Shadwell's use of farcical 
elements, #.. and his use of a character like 
Crazy ooo, a person suffering from venereal 
disease and hence a figure suffering from a 
natural inSý5mity rather than a humourous 
character. 

It is possible that Shadwell, conscious of such an accusationp deliberately 
tried to -pre-empt it by altering the emphasis in the name of the character 
from the natural infirmity in OldDox to the state of mind (Crazy) which led 
to it. However the change of name might have some topical significance. 
I am not seriously considering that Shadwell would have dared to base 
Oldpox on such a powerful figure as James, Duke of York, though the Duke's 

reputation for being poxed might have had something to do with the change 
in Oldpox's name. It was widely rumoured that the Duke contracted 
syphilis (or, according to Gramont, nearly contracted syphilis) througrh 
the jealousy of the Earl of Southesk. The Earl, according to Pepys, 

finding jis wife7 and the Duke of York ... too kind, 
did get it out o? her that he did dishonour him; and 
so he bid her continue to let him, and himself went to 
the foulest whore he could find, that he might get the 
pox; and did, and did eive his wife it on purpose, that 
she ... might Pive it the Duke of York; which she did, and 
he did give it the Duý-chesse; and since, all her children 
are thus sickly and infirm. 374 

Whether the story was true or not, the existence of the ruFour and the 

373. The Works of John Dryden, X, P-460. 
374. Pepys, 6 April 1668; Latham and Matthews (Pepys, IX; 

65-155, 
n. 1) 

mention Burnet's version of the story (Burnet, i, 4 and quote 
the anonymous An historicall poem, lines 5-6: "But now Yorkes 
Genitalls grew over hot / with Denham and Coneig's infected pot". 
Gramont (pp. 1644'h tells the story in much more detail with some 
added ironies, but claims that the joke was eventually on Southesk, 
since James ended his affair with Lady Southesk before she could 
infect him. Henri and Barbara van de Zee, in 'William and Mary 
(1973), pp. 58-: 5q), 499 discuss the question of the Duke and Duchess 
of York's health, mentioning the several foreigh diplomats in London 
who allude to the Duke's syphilis in their despatches and describing 
the sores that eventually obliged the Duchess to retire from public. 
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Duke I'S notoriety as a womanizer would no doubt make him sensiýive enough 
to be offended if he thought that Shadwell was portraying him. However, 
there were many other subjects who might have provided a model for the 
portrait of Oldpox. For example, on 13 July 1667, Pepys heard (incorrectly) 

that "Lacy lies a-dying of the pox". Lacy had already been the subject 
of Shadwell's satire in a passage excised from the published version of 
The Sullen Lovers, 375 

and would have seemed a possible candidate for the 
model for Oldpox were it not for the fact that there are several others 
who have even greater qualifications. Sir Carr Scroope, for example, 
has many of the characteristics of Oldpox, although he also has much of 
Drybob in him.. D. M. Vieth describes him thus: 

One remembers Sir Carr Scroope as the feckless fop 
who, though half blind and repulsively ugly, sent 
his amatory verses to countless women and was so 
absorbed in writing poetry that he fought in rhyme r3 
rather than with his sword. 376 

Scroope (1649-1680)377 was the object of several satires in the vears 
following, 1675 when he was referred to as "the puii2ind knight" in Rochester's 
"An Allusion to Horace , 378 

and replied in a bitter portrait of Rochester 
in "In Defense of Satire" . 

379 Rochester's reply(Ilon the Supposed Author 

of a Late Poem 'In Defense of Satire' , 380) is quite vicious, suggesting 
that satire has divine authority, 

For God made one on man when he made thee 

He goes on: 

A lump deform'd and shapeless wert thou born, 
Begot in'lovels despite and nature's scorn, 
And art grown up the most ungraceful wight-, 
Harsh to the ear and hideous to the sight; 
Yet love's thy business, beauty thy delight, 

375. See R. Perkin, I'Shadwell's Poet Ninny". 
376. D. M. Vieth, Attribution in Restoration Poetry, p. 167. 
377. DNB, "Sir Carr Scroope". 
378. Complete Poems of John Wilmot, Earl of Rochester,, ed. Vieth, p. 126, 

line 115. 
379. Lord, op-cit., pp. 364-70. 
380. Complete Poems of Rochester, PP. 132-31. 
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Af ter ref erring to Scroope Is "grisly face" and calling him "an ugly beau 0 
garcon', he dubs him "love's scarecrow". Rochester's next attack on 
Scroope wa's in his "On Poet Ninny,, 381 (a reference to the character of 
that name in Shadwell's The Sullen Lovers), where he refers to Scroopels. 

11crazId head" and attacks him in a contemptuous couplet: 

Thou art a thing so wretched and so base 
Thou canst not elen offend but with thy face. 

Rochester was not the only wit to satirize Scroope, for Buckingham's 

poem "A Familiar Epistle to Mr. Julian, Secretary to the Muses. 382 
also 

attacks him, comparing him, "Known by the name of the hard-favorld face", 

with Don-Quixote as being, though unfortunate, "Undaunted in attempts of 

wit and love". Buckingham also rofers to the carbuncles on his "fiery 

cheeks" and the fact that Scroope was so ugly that the least that could 
happen to pregnant women who met him in the street was that "they should 

miscarr-j with the fright". The poem goes on to describe the love poems 
that Scroope to Strephon") writes: 

There's not a nymph in city, town, or Court, 
But Strephon's billets-doux have made lem sport. 
Still he loves on, yet still as sure to miss, 
as they who wash an Ethiop's face, or his. 

Finally, in a vitriolic climax, Bucking 
., 
ham. bolates factors in Sproopets 

character that are reminiscent of Drybob rather than Oldpox: 

Laugh at him,, justle him, yet still he writes: 
In rhyme he challenges, in rhyme he fights. 

Ls 
brother murderld and his mother whorld, 

His mistress lost, yet still his pen's his sword. 

If Sir Carr Scroope's ugliness, his carbuncles and his humour of being 

in love with all women make him a promising possibility as a model for 

Oldpox, those characteristics of Oldpox which Scroope lacked could be 

381. Ibidt pp. 141-42. 
382. Lord, op. cit., pp. 387-91. 
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found in one of the court wits, Henry Savile (1642-87) ý83 Savile, 

appointed by the Duke of York a gentleman of the bedchamber in 1665 and 
384 

a favourite of the Duchess of York, was notorious for his debauchery. 

J. H. Wilson says that he was forever drunk and forever purging and that. 

Godfrey the apothecary saw him as often as the drawers at Lockets. 
385 

Savile was a member of the group known as "the Ballers", whose *behaviour 

Pepys records (30 May 1663): 

Fell into the company of Harry Killigrew, a rogue,, 
newly come back out of France but still in disgrace 
at our Court, and young Newport and others, as 
very rogues as any in the town, who were ready 
to take hold of every woman that came by 
them.... Lord, their mad bawdy talk did make 
my heart ake. And here1I first understood by 
their talk the meaning of the company that lately 
were called "Ballers", Harris telling how it w' as 
by a meeting of some young blades ... and my 
Lady Bennet /3 well-known 

V 
procuress7 and her 

ladies, and ýhere dancing naked, aRd all the 
roguish things in the world. 

Savile was not the only member of the Duke and Duchess of Yoec's house- 

hold notorious for his debauchery. Sir Richard Powell, Gentleman of the 

Horse to the Duchess, was clearly well known for his infirmities. The 

reference to his venereal disease in Marvell's "Last Instructionz, to a 
Painter" is very pointed: 

Last then but one, Powell, that could not ride, 
Led the French standard, vielt'ring in his stride. 
He, to excuse his slowness, truth confess'd 386 
That Itwas so long before he could be dressId. 

The picture of Powell, unable to walk properly because of the effects 

of the French disease, is very reminiscent of Oldpoxt constantly stumbling 

and hurting his shins. However, similar in many respects to Oldpox as Q 

383. DIM, "Henry Savile". 
384. Pepys, 17 November 1665: "the Duchesse herself is fal . len in love with 

her new Maister of the Horse, one Harry Sidny, and another Harry Savill. " 
385. J. H. Wilson, The Court Wits of the Restoration: An Introduction 

(Princeton, 1943), p. 67. 
386. Lord, op. cit , p. 111. 



I of 

are Lacy, Scroope, Savile and Powell, two other well-known peTsonalities 

of the tim 
'e 

are even more likely models for Oldpox. These are John 
Sheffield, 3rd Earl of Mulgrave and Henry Jermyn, late Baron Dover. 

John Sheffield, 3rd Earl of 1"Ilulgrave (1648-1721)387 succeeded his 

father as Earl in 1658, was made captain of a troop of horse in June 
1667,388 and eventually in Februarj 1673 became Gentleman of the Bedchamber 

to the King. The problem about identifying Mulgrave as a model for Oldpox 
lies in the fact that all the evidence which makes him such an ideal 

candidate dates from about 1675; however, if we acaept-the proverb 

about leopards never changing their spots, it seems likely that Mulgrave 

was displaying many of the characýeristics mentioned below around the 

time when Shadwell was writing Th6 Humorists. Lord refers to "the close 
1 389 

association between Dryden and 'Mulgrave, which dated from 1675" . 
It is almost certain that Dryden and 1,11ulgrave would have been acquainted 
before that time, since IMulgrave's official appointments would have kept 

him in court circles. Evelyn (5 October 1672) refers to Mulgrave as one 

of the guests when he dined at Lord Clifford's and Pepys (26 September 

1668) , -,. places Lockptt's "great new ordin! %ry" as being "by my Lord 

1-fulgravels" at Charin, -, Cross, as if Mulgrave even at that time was ve-11- 
known. If Mulgrave and Dryden were close as early as 1670, it is tempting 

to see Shadwell presenting travesties of both in the characters of Oldpox 

and Drybob. However, there is insufficient evidence to provide any real 

support for such a conjecture. Suffice it to say that several satires 

written between 1675 and -1679 point to characteris tics of IIul, -,,, rave that 

are also toebe seen in Oldpox. Sir Carr Scroope's "In Defense of Satire"390 

referring to Mulgrave as "Grandio", writes: 

Grandio thinlIcs himself a beau garcon, 
Goggles his eyes, writes letters up and down, 

I- And with his saucy love plagues all the town, 
Irnilst pleas'd to have his vanity thus-fed, 
He' s caught with Gosnell, that old hag, abed. 

387. DNB, "John Sheffield, 3rd Earl of Mulgrave". 
388- Calendar of State Papers Domestic, lq67, P-183. 
389. Lord, op-cit., pp. 398-97, 
390. Ibid, PP. 364-70. 



Etherege in his satirical poem, "Ephelia to Bajazet", 391 highlights 

Mulgrave's complacent view of himself as the lover supreme, and Rochester 

in his "A Very Heroical Epistle in Answer to Ephelia" adds more fuel to 

the flames by having Bajazet (Mulgrave) say to Ephelia, "Uhateler you gave 
392 I paid you back in bliss4 In fact, Mulgrave portrays himself as the 

great lover in a way only slightly less extre-ne in his and Dryden's poem, 

"An Essay upon Satire", where he refers to himself as "learn'd in those 

ill arts that cheat the fair" (line 195)ý93 The vituperative ", 'Xy Lord 

All-Pride", 394probably by Rochester, is more reminiscent of Oldpox than 

any of the other satires. The disease imagery of the opening couplet 

recalls Oldpox's horrific symptoms: 

Bursting with pride the loathId impostume swells; 
Prick him, he sheds his Venom straight and smells. 

It goes on to restate with rrore vigour the accusations levelled against 
Mulgrave in the other satires mentioned: 

0 
Against his stars the coxcomb ever strives, 
And to be something they forbid, contrives. 
%'ith a red nose, splay foot, and goggle eye, 
A ploughman's looby rien, face all airry, 
'With stinking breath and every loathsome mark, 
The Punchinello sets up for a spark. 
With equal self-conceit, too, he bears arns, 
But with that vile success his part performs 
That he burlesques his trade, and what is best 
In others turns, like Harlequin, to jest. 

Here we see Oldpox's ugliness, his conceited belief in his own attract . - 
iveness, and in addition his lack of prowess with the sword. The final 

line of the poem adds yet another element, and a most important one; 
it implies that Mulgrave suffered frqm the pox: 

This Knight o1th'Burning Pestle makesus sport. 

391. Ibid, pp. 342-4ti.. 
392. Complete-Poems of Rochester, pp. 113-15- 
393. Lord, op-cit., pp. 396-413. 
394. Complete Poems of Rochester, pp. 142-. fý3. 
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Rochester's poem, then, if only it had been written nine years. before, 

would have provided significant. evidence to support the suggestion that 

Shadwell had 1,11ulgrave in mind when he was creating the character of 
Mulgrave; nonetheless, it still provides an interesting possibility. 

A still more likely possibility is Henry Jermyn. (1636-1708)395 

the nephew of the elderly rake of the same name, the very prq-French 
Earl of St. Albans who was one of the negotiators of the secret treaty 

of Dover in 1670. "Ohis po,., rerful earl adopted his nephew as his heir 

and the younger Jermyn became the Duke of York's M'aster of Horse in 

1660. The adopted heir shared his uncle's tastes and soon developed 

a reputation for gambling and debauchery. As early as December 1660,396 

he was rumoured to be married to the Princess Royal, a rumour that was, 

of course, untrue. On 17 Au. -ust 1ý62, he was involved in a duel with 
Thomas Howard; Gramont describes the reason in his usual vivid fashion. 

Thomas Howard gave a party in honour of Lady Shrewsbury which Jermyn 

attended: 

Not content with acting the little tyrant at a 
party which had not been given for him, once he 
had drawn the Countess' languishing glances 

-P vulgar upon himself, he exhausted his stock o. 
pleasantries and the very slender fund of irony 
which he possessed in ridiculing the entertainment 
and laughing- the music to scorn. 397 

Consequently, Howard challenged Jermyn. In the ensuing duel, one of 

the seconds was killed and Jermyn was seriously wounded, not surprisingly 

'393 -I if, as Pepys reports Hovard and his second, Cary Dillon, 'had armor 

on, that they could not be hurt, so that one of their swords went. up 

to the hilt against it". 7his slightly farcical element and the fact 

that Lady Shrewsbury was also the cause of a much more recent and more 

notorious duel (Buckingham's in 1668) could well have brought Jermyn's 

duel to Shadi-rell's mind as he was writing The Humorists. Like Oldpox, 

Jermyn seems to have had "an affection nay A veneration for the -whole 

sex", 
399 for there are reports of his love for and his affairs with 

395.03, 'Henry Jermyn". 
396. Pepys, 21 December 1660. 
397. Anthony Hamiltont r'emoirs of the Comte de Gramont, trans. P. 

Quennell, Intro. C. H. Hartmann. (1930), p-114. 
398. Pepysp 19 August 1662. 
399. The lumoristst 1,104-. 0,5. 
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other women. For example, on recovering from his wound, he made 

unsuccessful advances to Anthony Hamilton's sister, 
400 

and later, 

after being in disgrace over his affair with Lady Castlemaine, he was 
reported 

401 to have been drawn back to court by the report of Miss 

Jennings' beauty. Like Oldpox, Jermyn's health seems to have been 
thought worthy of note, for at about the time of his affair with Lady 

Castlemaine, for a wager of Z500, he rode a horse along a road for 
twenty miles in less than an hour, with ill effects upon his health. 402 

Gramont describes Jermyn in a not very complimentary way: 

He was small; he had a big head and spindle 
shanks; his features were not exactly disagreeable, 
but there was much affectation in his bearing. His 
wit consisted only of a regular sequence of remarks, 
which he employed, now in an ironic sense, now 
to make declarations of love, just as the occasion 
determined. This, in short, was all the basic meri 
of a man so redoubtable in his amorous intrigues. 40-ý 

Further arguments for supposing that Jermyn provided the basis for the 

portrait of Oldpox relate to his Catholicismo his closeness to the Duke 

of York, and, most important of all, his relationship with Lady Castle- 

maine, all of which are discussed below. It is particularly interesting, 

however, in view of what has been said, to see the King having to step 
in in 1673 to prevent a duel between Jermyn and Nulgrave over a 
trifling quarrel. 

404 

Whether Shadwell intended to satirise any of the People mentioned 

above or not, the fact remains that not only was Oldpox Is name changed 
to Crazy but also his part in the play was considerably shortened and 

made less interesting. For example, Old-pox's instructions to . -Carteous 
on her exit in Act 1,229-30, "to commend me often for some thing or 
other, as for my Youth and health, and let her know I have a passion 
for her, you understand me", are omitted in the 1671 version and yet 
they add considerably to the characterisation of Oldpox, reinforcing 
his humour and ridiculima, it in a most effective way. Thematically 

the link in Oldpox of love and money is very important in the play, 
yet here again the 1671 version omits such references as those in 

I 

400. Yemoirs of Gramont, P-136. 
401. Ibid, pp. 254-5ý. 
402. DTNB, 'Henry Jermyn". 
403- Memoirs of Gramont, p. 101 
404.2LN13, "Henry Jermynt', 



11,190: "To be taken Just now as I was goein- to marry a fortuaell and, 0 
more important, at V, 76-^77,, "There is noe such salve-for the wound 

of an Estate as a Rich widow". Not only are these important thematically 

and important as complicating factors in the characterisation of Oldpox, 

but their omission makes pointless the gibes levelled against Oldpox 

at the very end of the play in both versions: 

Yett this'is better Oldpox then marrying a widdow that 
has made over all her Estate, ha, ha. 

A few of the cuts made in Oldpox's lines might have been made because 

the lines were thought to be obscene or in poor taste, and several of 
Oldpox's short interpolations (11,417,462-ýJý492,498 for example) 

might have been omitted as an aid to the actors in learning their 

lines, a task that was clearly beyond them even in the simplified form 

of, the play that was eventually performed. Even allowing for such 

considerations (and the last mentioned point is scarcely overwhelmingly 

convincing), the fact remains that Oldpox's part is simplified, abbre- 

viated and distorted for no obvious reason. 

The part of Button, Drybob's mistress, is lost without trace in 

the published version, the resulting hiatus being filled by the develop- 

ment of Oldpox's mistress, Mrs Striker, who is mentioned only inciden- 

tally in the 113 version. The substitution of I-Irs Striker for ', Mrs. 

Button does make it slightly easier for Shadwell to alter the ending 

of the play and also enables him to indulge in a few pointed remarks 

about cuckolds. Possibly'it could be argued, too, that Striker provides 

a more effective contrast for Friske than Button does for Trim. However, 

in making the substitution of one whore for another, Shadwell also 

altered the nature of the relationship between the whores, making it 

much less subtle and also less relevant to his themes. For example, 

when Button and-Trim first appear on stage (1,313,328), their rivalry 

is politely kept in rein. We find Button (1,331) saying through 

gritted teeth to Oldpox, "How came she here" and immediately producing 

a double take as she turns to Trim, "Your Servant Haddam Trim"; this 

no doubt clearly pretended politeness is continued in Button's line 
(334), I'Maddam Trim tis an Ag 

,e since I saw you" and Trim's reply, 
"I think the last time was in the Mulbury Garden". The hostility 

between the two emerges very gradually during their "bidding" for Oldpox 

until (at 374) Button replies to Trim's question, "How doe you like 

my new pointe here", by claiming to have "as good a one att home". 

Button then makes a tactical error by asking Trim what she thinks of 
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her petticoat, an opportunity which Trim seizes with considerable 

satisfaction: 

Truely I love to speake my minde, 
- 

I don6- 
like it att all. 

Even here the hostility is kept under control and because of this is 

amusing. The rivalry then moves on to another level, that of sexual 
innuerido, moving from Trim's "delicatst white Sattin Bedd" through 

Button's "large paire of Silver Candle-sticks. Guilt" to Trim's "Philigrine 

Caudle Cupp". Eventually Trim's smug mention of her coachman leads to 

a crack in Button's veneer and she snaps, "Ay ay there are some that 

could keepe Coaches too if they doe as others doe IMaddam Trim, let me. 
tell you that. ",, Trim allows hostilities to develop in a more overt 

way with her very superior retort, 

I doe not know but I beleive Maddam 
Button - they would if they could, 

but the relationship immediately subsides to its normal level of covert 
bitchiness, t1ras time with Trim's attempts to gain an advantage by 

offering Button a ride in her coach allowing Button to crush her with 
her triumýhant: 

Noe I thank you 11addamp I have a Coach 
Waites below, A Coach with A Coronett to Ile 
assure you that. 

Throughout the scene, the relationahlip between the two whores has been 

developed consistently ani amusingly and with some subtlety. The C> 
equivalent section in the 1671 version is less full but also much 

cruder and without the same sense of progression. Here almost 
immediately we find Friske saying oil Striker, "I wonder for my part 
Madame Flirts should have no more breeding than to interrupt us". 

405 

and the two are soon bickering openly: 

Striker Lord, 1-11adam Friske.. cannot you let one 
speak a word with ones Friend? 

Priske, Your friend, alas poor soul, sure I may 
pretend to as much interest in him as you can. 

Striker How's this? you pretend! 406 

TM way in which this version leads into the bidding ensures a much 

more overtly hostile (and therefore theatrically less effective) 

405. Summers, I, P. 199. 
406. Ibid, -p. 200. 
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sequence, where they simply disparage each other's possessions. The 

exchange over the coaches is handled much less felicitously, too: 

Striker 'I have a Hackney waiting below 
Friske 0 fie! a Hackney! I hate lem all they 

are so uneasie: I have a Coach with a Coronet 
waits for me. 

Striker Ay, ay, there's some could borrow Lords Coaches 
too, if they would do as others do, I-I'Ladam Priske, 
let me tell you that. 

Friske I don't know, IlMadam, Striker, but I believe they 
would if they could. 407 Striker Iiiell, well, I like a Hackney. 

Gone is the sense of climax which this encounter produced in the 1-13 

version; instead we are left with a rather shapeless incident between 

two rude women. The similar sequence-in Act III (lines 483ff. ) where 

the two whores perform a similar outbidding ritual, this time to impress 
408 

Theodosia, is left very much as it stands, but Act V, 294-346 where 
Button and Trim regale Fraylety with tales of their possessions is 

omitted altogether in the 1671 version. This sequence not only rein- 

forces the theme of material wealth in the play and the idea that the 

-vihores' whole raison d'etre lies in their material possessions, but it 

also makes much more pointed (even poignant? ) the ending of the play 

when all their possessions are stripped from them. The relationship 

between the two in thi-s encounter with Fraylety is in keeping with 

what we have seen earlier, but their rivalry is much more friendly as 

they have no one of importance to impress and they have nothing to gain. 
What we see here (as at the end of the play) is almost a closing of 

professional ranks, an attitude which is maintained in the following 

section when Theodosia appears (lines 347ff. ) apart from one minor 

altercation over which is the better bred of the two. In the 1671 

version this brief reference is blo,, m up into a ten line full scale 

row in which Theodosia is forced to intervene: 

Nayp pray Ladies! Pray keep the peace. Come, 
have but a little patience, and I will give A di u ip5e 
to both; but no more contention, I am in haste. 

The content of the rest of this sequence is considerably altered in 

the 1671 version by its need to alter the end of the play, but the 

407. Ibid, p. 201. 
408. Ibido pp. 225-: 2L- 
409. Ibid, p. 247- 
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already overt bickering between the two whores is allowed to boil up 
at the end of this sequence in a way which is neither necessary to the 

plot nor theatrically very entertaining; as the two leave Theodosia, 

the following ensues: g 

Striker, 'Any sure you han't the confidence to take 
place of me, have you DIrs. '. 1hi3iLTrigg. 

Friske '. Pretlne Pusse be quiet, I know what I do. 
Striker. Avoid you Strumpet, I am the Mlother of Children. 
Friske Then stay there thou grave fKatron. - AEX 
Striker She has got it, well I was never so 

affronted in my life, I could tear her heart 410 out: I'll be reveng1d if I live - /EX. Striker 

The 112, as has been said, has an ending to the play which makes us 
feel not a little sympathy for Button and Trim, but it also provides 
a final little touch which maintains the relationship between the two: 
(V, 627-40)b. 

BUTTOIN If they returne not soone I-adam Trim 
wee must elne provide our Selves with other 
servants. 

TRIM Indeed Madam Button I have two or three already, 
What good did your honour doe you (as you call it). 
to keepe to one. 

The rivalry is maintained but it is maintained on a fairly subtle 
level and one which is both theatrically effective and in keeping 

with the themds of the play; when love is seen as a commercý, al propo- 
sition, then honour is not merely irrelevant, it is positively an 
encumbrance. The end of the play in the 1671 version411 as it involves 
Friske and Striker is far less satisfactory. Friske is married to 
Drybob by trickery, and Brisk reveals that she is pregnant by him. 
Striker arrives on the scene for no particular reason except to revile 
Oldpox for marrying Lady Loveyouth instead of herself: 

Marry'd say you? Ah false man! have you ts'd me 
thus? Did I for this yield up my honour to you, 
and you promis'd me to marry me after the 
death of my Husband; who i3 in a deep 
consumption! Ah villainous man! I will have 
thee kick'd and beaten. 

410. Ibid, p. 248- 
411. Ibid, pp. 250-53, 
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When Crazy discovers that Lady "Loveyouth has made over her estate, 
Striker vindictively tells him, "Thou art servd right for thy falshood 

to me", and finally is able to reject Crazy in no uncertain manner: 

Crazv Sweet Madam Striker, receive me into 
your favour; for upon my honour, thol 
I marry'd her, I intended to reserve the 
whole stock of my affection for thee. 

Striker, Get thee gone, thou wicked fellow, I will 
have none of thee; thou has declarld thou 
hast the Disease: Get thee gone, I tell 
thee I will have thee kick'd. 

There is no development of the relationship (such as it is) between 

Friske and Striker, and neither are they as thematically important as 
the two whores are at the end of the DIS version. Their roles in the 

1671 version are merely crudely comic by comparison with those in the 

earlier play; much is lost by the changes in their roles and very 
little is gained. 

The reasons for some of the alterations involving the whores are 

difficult even to conjecture, thouZh several changes are clearly 

necessitated by the pressure on Shadwell to alter the end of the play, 

as we shall see later. It is possible, too, that pressure from another 

source caused Shadwell to divest Drybob of his mistress. There can 
be little doubt that the very name Drybob would call to people's 

mind the name of Dryden. The rivalry between Shadwell and 
Lryden fo. - 

the patronage of the Duke of Newcastle, and the literary arguments of 

the two poets have already been mentioned, as has the probability 

that Dryden was satirised in The Sullen Lovers and possibly even in 

The Roval. She-pherdess in the character of Neander. Klichael Alssid 

cogently argues 
412 that Drybob is not only reminiscent of Dryden in 

name, but also in other ways, notably in the association (not an unusual 

one) of love and poetry in both: 

Drybob tries pleasing women with his poetry (as 
Dryden was often accused of doing with his 
romantic plays), but Drybob is a hopeless 
poet and lover. 

The phrase "dry bob" refened normally to a sharn blow that does not break 

the skin, and metaphorically to a bitter taunt, an apposite n3me therefore 

412. Michael W. Alssid, "Shadwell's kacflecknoe", pp. 396-17. 



11 

for one of Drybob's pretensions, but carrying with it the implication 

of ineffectuality. -An extension of the metaphoric use of the terra is 

seen in an anonymous poem of 1671, "A Ballad called the Haymarket 

Hectors", where the phrase, used in reference to King Charles II and Q 
Nell Gwynne, means "coition without emission": 

And he, our amorous Jove, 
While she lay dry-bobb'd under 

To repair the defects of his love, 413 Must lend her his lightning and thunder. 

The implication of lack of potency, or at least of fertility, makes 
the name all the more appropriate, for Drybob's love-making first to 

Theodosia and finally to Button is totally unsuccessful. The associa- 
tion of both the name and idea with John Dryden can be seen in Rochester's 

414 
poem "An Allusion to Horace" This poem was written, according to 

415 Vieth in the winter of 1675-To and it could well be, as Alssid 
416 

remarks, a direct reference to The Humorists. Rochester writes: 

Dryden in vain tried this nice way of wit, 
For he to be a tearing, blade thought fit. 
But when he would be sharp, he still was blunt: 
To frisk his frolic fancy, held cry, "Cunt! " 
Would give the ladies a dry bawdy bob, 
And thus he got the name of Poet Squab. 

Dryden's lack of prowess in making, love is satirised, along with many 

other of his reputed characteristics, in The Rehearsal, where Bayes 

discusses Amaryllis with Johnson and Smith; the exchange had added 

point when the play was first produced because the part of Amaryllis 

was played by Anne Reeves, who was widely assumed to be Dryden's 

mistress. The exchange, in which Bayes, like Drybob, assumes that the 

word is the action, begins thus: 

BAYES You must know, she is my mistress, 
JOMTSON Then I know another thing, little Bayes, that C2 

thou hast had her, egad. 
BAYES No, egad, not yet; but I'm sure I shall 417 

. %r for I have talked bawdy to her alread., * 

413. Lord, o-p. cit., p. 169 
414. Complste Poems of Rochester, p. 124 
415. Ibid, p. 120. 
416. Alssid, ý'Slladwell's I. TacFleclcnoe", P-396. 
417. Buckingham, The Relýearsal, ed. "Palle, p. 264. 
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Bayes. then proceeds to describe the way in which he talked bawdy by 

punning on. the words "ma vie" (my life) and "mon vit" (my penia),. 

claiming that in this way he "named the thing, directly to her". He 

also admits that he is "kept by another woman in the city". Certainly 

it is possible to argue that Drybob lacked one of the characteristics 

of both Poet Squab and Bayes; Drybob, one feels, is too squeamish 

and naive to be obscene even in the incompetent way the other two are. 
However, it is interesting to compare Bayes' fondness for French CD- 
phrases with Drybob's love of thinp French. There are other traits 

that his enemies claimed were characteristic of Dryden that are also 

apparent in Drybob. For example, Drybob's cowardice and incompetence 

as a swordsman is reflected in theldescription in The Friendly Vindi- 
I 

cation of Mr. Dryden From the Censiire of the Rota by His Cabal of 

where Dryden is shown 

meekly falling into a swound almost 
past recovery 

CO by tweaking of his Nose. 418 

Shadwell's The I-Iedal of John Baves (written twelve years after Thq 

Humorists) is even nore scathing about Dryden's cowardice and lack of 

fighting prowess. He i-mplies that it was fear of having to fight a 

duel with Sir Robert Ho-. -Tard that caused Dryden to 'Iexpun. -ell the "scand--- 

lous Preface", A Defence of an Essay of Dramatick Poesie, which prefaced 

the second edition of his Me Indinn Emneror in 1668. 

'Gainst him a scandalous Preface didst thou write, 
'ii'hich thou didst soon expunge, rather than fiGht, 

wrote Shadwell, in reference to the fact that the Defence was later 

cancelled from most copies of that second edition, never to re-appear 
in any subsequent seventeenth century reprint or edition. 

419 Elsewhere 

in The Medal of John 3ayes, Shadwell is even more scathing: 

None can so well the beating part sustain. 1 420 Though with thy Sword, thou art the last of Men. 

While the reference to 'Ithe beating part" is perhaps more reminiscent 

of Brisk in The Humorists (see III, 90ff. where Brisk describes how he 

affronts his enemy by letting him kick himý, it nonetheless accuses 

418. Dryden: The Critical Heritape, p. 68 
419. Summers, V, p. 255- See also '-; orks of John Dryden, M, pp. 295-96., 306. 
420. Summers, VO p. 253- 
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Dryden of demonstrating the sort of incompetence in swordplay that 
Drybob shows in his duel with Oldpox at the beginning of Act III. 

We have seen one way in which the portrait of Dryden in The 
Rehearsal is similar to the character of Drybob in The Humorists; the 
two portraits have other elements in common. The first line that Bayes 

speaks, for example, could well have been spoken by Drybob: 

Your most obsequious and most observant, 
very servant, Sir. 42f 

It is perhaps inappropriate to suggest that Bayes' "book of drama 

commonplaces, the mother of many other plays , 422 has any connection 
with Drybob's habit of stealing words and phrases from Ben Jonson, 
though it is perhaps significant týat it is Drybob who indignantly. 

accuses Oldpox when he steals a line from a play of Dryden's (The 

Humorists, 111,334-34). This little incident brings to mind Samuel 
Butler's trenchant remark about Dryden: 

He complained of B. Jonson for stealing forty 
scenes out of Plautus. Set a thief to find 
out a thief. 423 

Bayes' claim that he writes 

for some persons of quality ... that understand 
what flame and power in writing is, 424 

recalls not only Dryden's "I feed a flame within", so beloved of Oldpox, 
but also Drybob's language when he asks Fraylety (Humorists, 11,133-3-4: 

But pray how does Theodosia receive or entertaine 
my Love, noe, noe, my Flame, Flame, ay, Flame., 
that's well enough exprest to, hah. 

Another characteristic of Drybob's, one of the main symptoms of his 

421. The Rehearsal, 
422. Ibidt p. 261. 
423. Sa. -uel Butler, 

Selected Other 
1973), p. 285. 

424. The Rehearsal, 

p. 260. 

"Miscellaneous Observations", in "Hudibras" and 
1-TritinEs, ed. J. Wilders and H. de Quehen (Oxford, 

p. 267. 
I 
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humour, is illustrated by this example, and that is his habit. of praising 
his own conceits and expressions. This too is characteristic of Bayes 

in The Rehearsal, wherep for example, in Act IIIý Bayes, while listening 

to his own playt picks out a particular expression: 

"Held the honour of your company! " prettily expressed: 
"held the honour of your company! " gadzookers, 42q these-fellows*will'never take notice of any thing. ' ' 

Soon afterwards, he selects another example for his play: 

"The morning pictured in a cloud! " Ah, gadzookers, 
what a conceit is there! 426 

Like Drybobt too, Bayes has-a fondness for extreme, even ludicrous, 

comparisons; when Smith criticises a comparison of the beauty of a 

whale with that of a fly as being, "uncivil", Bayes justifies himself C) 

by saying, 

Yes; but as far a fetched fancy, though, 6gad, 
as eler you saw. 427 

It. is important to Bayes that such expressions should come fron his 

own fancy, that is, that they should be much larger than life, and that 

they should be original, different, new. 14hen Johnson asks Bayes why 

his play contains two KinZs of the same place, Bayes -replies: 

11hy? because it's new; and that's it I aim at. 
I despise your Jonson and Beaumont, that borrowed' 
all they writ from nature: I am for fetching it 
purely out of my own fancy, J. 423 

Earlier, Johnson had summed up the characteristics of the "new wits" 

who are represented in, The Rehearsal by Bayes, and he emphasises this 

very point: 

They are of the new kind of wits .... fellotv!; that scorn 
to imitate nature, but are given altogether to imitate 
and surprise.... Itis fighting, loving, sleeping, 
rhyming, dying, dancing singin,, crying, and every 4 thing but thinking and Sense. C-1 

425. lbidt p. 294. 
426. Ibid, p. 295. 
427. Ibid; p-309. 
428. Ibidt p. 274. 
429. Ibidt p. 260. 



114-. - 

The same kind of arrogance is attributed to Dryden in the satire, The 

Tory-Poets, written in 1682, possibly by Shadwell; Dryden is depicted 

as saying: 

But though I have no Plot, and Verse be rouggh, 
I say Itis Wit, and that sure is enough. 430 

These emphases on usinS fancy as the sole resource, on making originality 
the sole criterion, an making oneself the only Judge; yet still seeking 

constant praise for-extravagant sayings, are all typical not only of 

the mythic Dryden as seen in a whole range of satires, but also of Drybob 

in The Humorists. Drybob's first appearance, in Act IT, implies many 

of the same emphases as well as two statements which seem to point 

clearly at Dryden. Drybob's fondness for things French we have already 

seen, and it is appropriate that the present he brings for Theodosia 

is a "pretty french dogg". However, it is not the fact that it is French 

which endears it to Drybob as a present, but two other factors: 

This is as now a present it may be as can be thought 
on, 'ýesides really tis very pretty and Fantastick. (11,87-31. 

Drybob relies on the present being an original one, one which is different, 

and he is pleased because of the fanciful nature of his idea; the 'word, 

"Fantastick", is a favourite one of Drybob's. His first speech to 

Fraylety contains two examples of the kind of self-praise that we have 

seen Bayes indulge in, something presumably which the authors of The 

Rehearsal thought would be recognised as typical of Dryden. Drybob's 

self-praise proceeds to develop, growing on Fraylety's tongue-in-che6k 

contributions: 

FRAYLETY Oh Admirable well said. 
DRYBOB Nay it may bee I doe say as many good things 

in A Yeare as ere A witt of em allý but let 
that alone. 

FITUYLIETY I think soeý you are the Cheife of all the witts. 
DRYBOB I, noe alas not I, I know they will have me one 

amongst em, doe what I can but duce take me if I 
care much for the name on't, indeede I doe vallue 
my selfe upon Repertie a little, thats the truth 
on't, And not to Lye to you I must confesse I 
am very happy in that. 

430- Summers, Vq p. 282. 
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The labelling of Drybob as . 
"Cheife of all the witts" when taken in 

conjunction with his name could only be seen as pointing at the Poet 
Laureate, particularly in view of both Drybob's and Dryden's praise of 
"Repertie", which, as Alssid points out, 

431 is a key word in the critical. 

controversies between Dryden and Shadwell. 

What is particularly interesting, however, is that the section in 

Act II which we have just discussed, containing as it does very clear 

pointers towards Dryden, is left virtually unchanged in the 1671 version. 
However, the omission of Drybob's mistress in the later version could 

well relate to Dryden. It is possible that Drybob's liaison with Button 

could be interpreted as representing Dryden's affair with Anne Reeves, 

which, as I have shown in the discos. ion of Sir Positive At-all's 

association with Lady Vaine, appears to have been thriving at the time 

when Shadwell wrote The Humorists. The "battle" between Dryden and 
Shadwell was, as is seen from the placatory tone of the Preface to The 

Humorists, on a professional, and literary level rather than a personal 

one, and it is conceivable that Shadwell was persuaded to maintain his 

satire a,! --, -ainst Dryden in the play itself on that level. RidiculinC. 

Dryden as chief of the wits, as indulger in whimsy, even as plagiarist 

would have been permissible in-those terms, but to poke fun at his 

relationship with his mistress would not. 

Such an interpretation provides a plausible explanatio/n for the 

omission of a certain section of Brisk's part also. The character of 
Brisk contains almost as many echoes of Dryden as that of Drybob. The 

name "Brisk" itself implies, as Milburn points out in his The AýTe of Wiý, 432 

risquS wit, a quality for which, as we'have seen, Drvden was apparently 

notorious. Still more reminiscent of""Dryden is the description of Brisk 

at court (III, 354ff. ). Brisk describes himself as entering the drawing Cý 
room $*as politely as any person could doe", but Drybob paints a very 
different picture: 

Yes Madam hee does goe sometimes in to the drawing 
0 Roome but I never saw anybody take notice of him, but 

hee getts to one of the windows and lolls there and 
is as I-1alencholly as one in the Masters Side in the Counter. 

431. "Shadwell's MacFlecknoe", P-397 
432. D. J. Milburn, The kie ofý; Iit, 1650-1750 (1966), pp. 244-*55- 
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Oldpox, not to be outdone, adds, rather obscurely: 

Madam hee never Speakes to any body att Courte but 
darby, and really Madam there are Excellent dialogues 
betweene them two but most comonly aboute Politicks. 

Dryden could well have interpreted these speeches as attacking him in 

two (or perhaps even three) ways. First of all, Brisk's awkwardness 
in society reflects on a side of Dryden's character which is not only 

ridiculed by his enemies but which he himself comments on on at least 

two occasions. "The Epistle to the Tories" which prefaces The Medal 

of John 'Bayes makes the following judgement on, Dryden: 

But you who have had his Conversation, 
know it is so lumpish and flegmatick, 
or arrogant and silly, that he never 
pleases you with, or makes you merry at 
any thing but his folly. 433. 

This opinion is supported by a speech of Bayes in The Rehearsal where 

he is talking about making love to women: C3 

I can toil like a horse; only sometimes it makes 
me melancholy; and then, I vow to gad, for a whole 
day together I am not able to say you one good thing, 
if it were to save my life.... My acquaintances begin 
to give it out that I am dull - Now I am the farthest 
from it in the whole world, egad; *but only, fo M oth,, 
they think I am so, because I can say nothing. 

The unknown author of A Satyr to his Muse (Summers assumes 
/ 
that Shadwell 

is the author) adds to these impressions: 

Nor Love nor Wine could ever see me Gayl,; 
r To writing bred I knew not what to say. -r-- 

The image of Dryden which is created by such comments as those quoted 

is strongly upheld by the man himself, though obviously he does not 

speak of himself in such a derogatory tone as do Shadwell and Buckingham. 

In his "Defence of an Essay", Dryden writes: 

433. Summers, V, p. 247. 
434. The Rehearsal, p. 265. 
435. Summers, Vt p. 265. 
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I know I am not so fitted by Nature to write 
Comedy: I want that gayety of humour which is 
required to it. My Conversation is 6 slow and dull, 
my humour. Saturnine and reservId. 43 

As if this were not enough, three years later he adds a remark in the 
Preface to An Evening's Love about "the sullenness of my humor" . 

437 

The picture painted by Drybob and Oldpox of Brisk's bashfulness at 

court could well have appeared to Dryden (or to his friends) as a very 

unkind caricature of his own natural reserve. There is possibly further 

cause for Dryden to disapprove of this particular part of The Humorists. 

in Oldpox's mention of dialogues with I'darby ... most comonly aboute 
Politicks". The meaning of the word I'darby" is most obscure, but three 

out of four possible interpretations of the word could be seen as 

commenting unfavourably on Dryden. The most likely reference in the 

word I'darby" as used here is to a person of that name, but the implica- 

tions in the word's context do not fit any contemporary that I have been 

able to trace. The word "derby" is used later by Shadwell in The Squire 

of Alsatia to mean ready money; 
438 

if the word is used in this way in 

The Humorists, we have a picture of Brisk doing nothing but counting hi a 
money, and the reference to dialogues about politics suggestrsome obscure 

association with bribery. Another possible meaning of I'darby" r0flects 

the popularity of Derby ale which was a famous brew in the seventeenth 

century. 
439 Thus we have a ludicrous picture of Brisk drinking heavily 

(we know that he has a predelection for "windey bottle Ale" )440 and-then 

arguing about politics in'his cups; this is not a very credible picture, 

though it is consistent with some of the slanders on Dryden, notably 
that contained in "The Epistle to the Tories" which prefaced TbeTorv- 

Poets: A Satyr,: 

436. Works of John Dryden, 11, p. 8 
437. Works of John Dryden, X. p. 203- 
438. Summers, IV, p. 221.6heatly used "Darby" as one of his cant terms 

in Squire, I, i, 
439. QM: "Derby ale: ale from that town bein, - famous in the 17th century". 

See also the reference in The Triumphant Widow, Act II, p. 46, where 
the Cook invites the Musician to "take off two or three Derby Cans". 

440. Humorists, 111,4331 



-rrg-. 

Take a Tory from a Pot of Ale, and he's out of 
his Element; and when his Cataloguý of Oaths in 
his common place Book are ended, he is as 
indisposid and unfit for any kind of Company, as 
the Asses Mouth was 44? r Food when it had been 
eating of Thisties. 

Dryien would have found neither Brisk's association with bribery nor 
his implied drun. 13--mmas acceptable in a character that he felt to be a 
version of himself, but he would have taken even greater exception 
were yet another inter-pretation of "darby" to be accepted. In annotating, 

one of the poeml, which he included in his Poems on Affairs of State, 
"Advice to a Painter to Draw the Duke by", 442 G. deF. Lord was faced 

with a problem; lines 7-10 of the poem run: 

First draw him /i. e. the Duke of York7 failing prostrate 
to the south, 

Adoring Rome, this label in his mouth: 
"Nost Holy Father, being join'd in league 
With Father Patrick, Derby, and with Teague. - 

Lord's problem was to identify Derby, and his annotation reads: 

I cannot find any individual by this name who 
makes a plausible identification. Grosart suggests 
that Derby refers to "Derby-House designs" -a 
Republican conspiracy .... The line would then point 
to a coalition against the government of three oups: 49 the Catholics, the Republicans, and the Irish. 

Painter"t 444 It is interesting to note that in I-Tarvell's "Further Advice to a 
"Derby House designs" are, again mentioned, and Lord, following 11.1argo- 

liouth, notes that it was the Committee of Derby House, when it became 

the governing council of the nation in 1648, which helped bring about 
the establishment of a republic. If Oldpox's reference to Brisk's 

conversations with 11darby" about politics can be construed as a reference 
to Dryden's republican or at least puritan attitudes, thpn Dryden would, 
in 1670, when he was Poet Laureate and well thought of in court circles, 
have had gool reason to be angry. Though C. E. I-lard is very cautious 
(excessio-aly so, I should say) in assessing Dryden's association with the 

Cromwellian government, 
445 it 'is 

reasonable to assume from the evidence 

441. Su=-, rs, V, p. 275- 
442. Lord, op. cit., pp. 213-fl, 
443. lbidt p. 215- 
444. Ibid, p. 166. 
445. Ward, Life of John_Dryden, pp. 17,324-7-ý- 
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that exists that Dryden was employed as a clerk by his relative Sir 
Gilbert Pickering, Cromwell's Lord Chamberlain. It was also at least 
likely that Dryden was the "Mr. Drayden" and the "Mr. Dradon" who was 
scheduled to receive -nournin. - cloth for Cromwell's funeral and who 
walked in company with 'Milton and Marvell at the same funeral. Even 
Ward cannot deny or question the fact-that Dryden was born into a 
staunchly puritan and anti-Royalist family, and the existence of 
Dryden's "Heroique Stanzas to the Glorious Vemory of Cromwell" must 
have been a constant source of embarrassment to the poet. It is 

scarcely surprising therefore to find Dryden's enemies stating quite 
categorically that his early sympathies had lain with Crowell. So 

The Medal of J ohn Bayes'narrates: 

The next step of Advancement you began, 
Was' being Clerk to Nolls Lord Chamberlain, 
A Sequestrator and Committee-man. 
There all your wholesome Morals you suckt in, -., 
And got your Gentile GRyety and Meen. 446 Your Loyalty you learn'd at Cromwels Court. 

Montague Summers quotes another reference to Dryden's early association 

with republicanism, quoting from the anonymous Poetical Reflections on 

a Poem entitled Absalom and Achitophel by a Person of Honour: 

A poet there starts up, of wondrous fame; 
Whether Scribe or Pharisee, his race doth name: 
Or more to intrigue the metaphor of man, 
Got on a Muse by father Publican. 447 

then could have seen himself satirised in the character of 
Drybob through that character's name, through his attitudes to wit and 
repartee, through his lack of prowess in love and in sword play, and 
through the existence of his whore, Button; he could have seen himself 

satirised as Brisk througgh his maladroit behaviour in company and, 

possibly, through his association with republicanism. It is tempting 
to assume that, sin-ce the satirical elements which were removed related 
ýo personal qualities while those which. related to literary qualities 
were kept in the 1671 version, Dryden had somehow persuaded Shadwell to 

keep their disagreements on a professional, literary level rather than 

446. Summers, V, p. 255. 
447. Ibidt p. 442. 
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allo,,., r them to deteriorate to the level which they eventually rqached 
ten years later. Some support for this argument can be found in the 

placatory tone of the Preface to the published version of The Hmmorists, 

but there is also one stumbling block to the argument. This lies in 

the inclusion in the 1671 version of another series of speeches involving 

Brisk which could be interpreted as pointing at Dryden on a personal 
level rather than a professional one. The section(III, 399-436)448 in 

which Raymund at Lady Loveyouth's instigation nuts Brisk "out of 
Countenance" describes Brisk as a social upstart, a man who decries 

"Inn's of Courte breeding" but who has himself left the company of 

clerks only six months previously, a person whose tastes and activities 

are a far cry from those expected of a wit, particularly one who sets 

up as an authority on behaviour. One cannot but feel a little sorry 
for Brisk during the verbal battering which Raymund doles out, parti- 

cularly since he does not even try to deny Raymund's charges. What 

makes this relevant to Dryden's situation is that he himself was a mere 

clerk just before the Restoration, and he seems to have been a very 

green youth indeed. In 106S, an anonymous pamphlet entitled A Letter 

from a Gentleman ref e rred to Dryden as "The Squire" and implied that 

he had no claim to gentility, 
449 

and many years !! ater Shadwell, in 

"The Epistle to the Tories" which pFefaces The Nedal of John . Bayes., 450 

recounted an anecdote which he claimed Dryden told against himself. 

This involved a coffee-house keeper who "put Coffee upon him for 

Chocolate, and made him pay three pence a dish for two years together". 
451 

Osborn accepts this story of Dryden's naivety as being probably 
true, and, while the following anecdote can scarcely be taken as accurate 
in every detail, the general point it makes against Dryden might well be 

a valid one, supporting both the examples just quoted. Sum: mers quotes 

448. In the published play, this is on pages 223-Z40f Summers, I. 
449. See supra note 132; and Ward, Life of John Dryden, p. 64. 
450. Summers# Vp p. 247. 
451. James D1. Osborn, John Dryden: Some Biograrhical Facts and Problems 

(Gainsville Elo., 1965), PP. 177-: P. 
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a letter "purporting to be penned by an old doddle of some seven-and- 

eipty years" in The Gentleman Is havagine, February 1745, page 99: 

I remember plain John Dryden before he paid his 
court with success to the great, in one uniform 
clothing Of Nor-, -Tich drugget, I have ate tarts with, him 
and 1, Iadam Reeve at the Niulberry Garden when our 
author advanced to a sword and Chedreux_wig. 452 

Presumably Dryden would have been as offended by the implications of 

social inferiority contained in the characterisation of Brisk as he 

would have been by the political implications of the "darby" incident; 

presumably, too, if he was able to put pressure on Shadwell to remove 
the latter, then he could also have prevailed on him to alter the former. 
We do not, clearly, have the answer to the mystery, though of course 
one answer Might be that some other person than Dryden considered 
himself to be victimised. The very powerful John 'A'ýIaitland, Second 

Earl and Duke of Lauderdale, for example, seems, according to at least 

two of his contemporaries, to embody some of Drybob's qualities. The 
Earl of Ailesbury describes Lauderdale as 

uttering bald jests for wit, and repeating good ones I., 
of others, and ever spoiled them in relating them, 

ghted the good king much. 453 whI ch delig 

Buckingham's opinion that Lauderdale had a "blundering understanding , 454 

supports the Earl of Ailesbury's view, but to be fair there 
, 
was far 

more to this powerful member of the Cabal than a spoiled wit, as the 

following summary by David-Ogg demonstrates4 

Descended from the adroit Maitland of Lethington, Lauderdale 
had once been an ardent Covenanter; but on the other hand 
he had suffered continuous imprisonment since I; JTorcester 
fight, and was now securely established in the royal favour 
as a convenient instrument for Stuart policy in Scotland. 
For this he was well qualified by a combination of chara- 
cteristics seldom found together; for he was a Hebrew 
scholar, a dexterous manager, and an obsequious courtier; 
of a breed, in fact, quite un1known south of the border. He 
was also a convenient butt for the more obscene of Charles's 

452. Summers, V. P-437. 
453. Quoted in MI. Lee, Jr., The Cabal (Urbana, 1965), p. 29, from 17! emoirs 

of Thomas. Earl of Ailesbury, It'v'ritten by imself, ed. W. E. Buckley 
(Roxburghe Club Ed., Westminster, 1890) 1,14-15. 

454. Burnet, ed. Airy, I, P-184. 
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practical jokes, and his virtues, but never his abilities) 
were steadily corroded by contact -. 4th his king-. 455 

Other notable men of the time show character and behaviour trait3 

which could possibly have provided models for Drybob or Brisk or even 

both. Charles Sackville, Lord Buckhurst: (later Earl of Dorsetjfor 

example, one of the notorious court wits, was described by Burnet in 

a way which is reminiscent of the description of Brisk at Court: 

Lord Dorset was a generous good-natured and modest man. 
He was so oppressed with phlegm, that till he was a 
little heated with wine, he scarce ever sgoke, but was 
upon that exaltation a very lively man. 45 

Lilýe Drybobv Buckhurst kept a cit mistress, one Doll Chamberlain, a 

3 sho, okeeper in the New Exchange; unlike Drybob, he kept other mi tresse 
457 

too (J. H. Wilson mentions Latitia Child and Phillipa. WalderGrave, 

and'he was an early admirer and keeper of Nell Gwyn). Even such a 

staunch pillar of parliament as Sir *Jilliam Coventry shared some of 

Drybob's attributes (as well as those that made him the butt of the 

satire in Buckingham and Robert Howard's The Country Gentlem--Ctn in 

March 1668/9456). Referred to by Yarvell as `-, Ull the 11it" 459 
and 

by. Evelyn as "a wise and witty Gent.,, 460 
and admired enthusiastically 

by Pepys, he nonetheless had his eneraies, whose all-3gations-provide 

the association of wit and cowardice that we find in Drybob. One source 

refers to "the world knowing him to be a coward and a knave" ý61 
and CD 

Marvell in his Last Instructions to a Painter, line 230 mentions 

Coventry's "merry Glee" at'being a7ble "To fight a battle from all gunshot 

free". an allusion to Coventry's alleged cowardice at Lowestoft in, 1663.462 

However, Coventry's sheer administrative competence makes him an unlikely 

model for the incompetent Drybob. The Duke of Buckingham, too, was a 

455. David Ogg, England in the Reian of Charles II (Oxford, 1967), pp-174-. 7c. 
456. Burnet, I, p. 476. 
457. J. H. Wilson,, The Court Wits, 

- 
p-34- 

458. The Country Gentleman, ed. Scouten and Hume, Pp-3-10,35-38. 
459. "Last Instructions to a Painter", line 288, Lord, op. cit., p. 111 
460. The DiarV of John Evelyn, 11 October 1659. 
461. Burnet I, P-479 n. 1, quoting- I H, -, C Rep. ZIV, App. ii, 311 - tD 
462. Lord, op. cit., p. 111. 
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very able man in many ways, but his cleverness seems to have been 

interlarded. with such qullibility and outrageous behaviour that 

descriptions of him from various sources are reminiscent not only of 
Drybob and Brisk but also of Oldpox, and even = -17 Theodosia! This 

description of Buckinag-ham in The of the Comte de Gramont, for 

instance, shows him combining Theodosia's skill in mimicry with Drybob's 

penchant for song and scandal: 

The Duke of Buckingham was ... a very pretty singer .... He was the mother and father of scandal. He made up 
comic ditties, composed old wives' tales. ... But his 
special talent was for catching hold of and imitating 
in their presence anything that happened to be absurd in 
other people's behaviour or any pecul arity of speech they 
had, without letting them' notice it. 4 3 

Buckingham's association with music, with mistresses and with duelling 
464 

was well known. He was an accomplished violinist and seems to have 

had a band of fiddlers to accompany him on social occasions: Pepys 
(6 January 1668) danced to 

extraordinary music, two violins and a bass viallin 
and Theorbo (four hands'), the Duke of Buckingham' s 
1, Iusique, the best in To-..., ne. 

The Duke also took his fiddlers with him to Nei-rmarket; Evelyn (19 

October 1671) writes: 

The Duke of Buckingham was now in mighty favour, and had 
with him here that impudent woman, the Countesse of 
Shrewsbery, witli his band of fidlars, etc. 

The Countess of Shrewsbury had been Buckingham's mistress since 1666 

and was the occasion of the most notorious duel of the period, between 
her husband and Buckingham. This took place on 16 January 1663 and 
by all accounts was a very bloody occasion; one of the seconds was 
killed, Shrewsbury died two months later (possibly as the result of his 

wounds, though surgeons later certified that his death was caused by 

a disease of the heart- or liver) , and , in Pepys Is words ," the rest .', 

463- Memoirs of Gramont, P-138. 
464. J. H. Wilso'n, A Rakle and His Times (New York, 10,54), p. 24. 
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all in a little measure wounded". 
465 Certainly this was no comic duel 

involving a Drybob or a Brisk, but the association of fip,, htinx and 
loving found in those characters is present in Buckingham's nonetheless. Cý 
Buckingham's association with the Countess of Shrewsbury could well be 

relevant to the omission of another section of The Humorists in the 
1671 version, though again it is impossible to do more than conjecture. 
In Act V, lines 374-85, Theodosia offers Trim and Button marriage to 
their lovers by a trick, but the two whores are adamant in refusing 
the offer: 

B 'ON Noe I begg your Ladieshipps pardon UT11 
that were the wa,,, - to Loose em. Noe 
marrying Madam, I know the difference 
betweene a wife and Mistress. 

TRIM Alas Hadam you see how Kistresses are 
admired and continually waited upon by 
their Servants while the Insignificant wives 
may sitt att home and read Tom Thum if 
they will. 

BUTTON ; 
oe*l, ladam I hope wee are in a better 

Condition then Wives, Yet doe not I know 
persons Mad&-. q that will make theire wives 
goe up and downe in A hackney while their 
Mistresses take their pleasure in their glass 
Coach. 

This section was omitted in the published version and perhaps an entry 
in Pepys (15 I-lay 1668) suggests a possible reason: I/ 

I am told also that the Countesse of Shrewsbery is 
brought home by the Duke of Bucking-ham to his house; 
where his Duchess saying that it was not for her and 
the other to live together in a house, he answered, 
'Why, Iladam, I did think so; and therefore have ordered 
your coach to be ready to carry you to your father's; I 
which was a devilish speech, but they say true; and my 
Lady Shrewsbry is there it seems. 

However, Buckingham's openness about the whole issue and the fact that 
his affair with the Countess was common knowledge make it unlikely 
that he would bother to put pressure on Shadwell over the issue. 
Gramont provides a hint as to even more powerful persons who might have 

! found the offending passage too true to stomach. Having described the 
duel, Gramont goes on to discuss public reaction: 

465. Pepys, 17 January 1668. j'-Temoirs 
_o_f 

Gramont,, PP. 300-: 02-- 
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The Queen was at the head of the faction that cried 
out against such a flagrant scandal,.. such notorious 
profligacy, and were indignant that so heinous an 
offence should go unpunished. As the Duchess of 
Buckingham was little and stumpy, very much after her 
own shape, as she too had never had any children and 
was abandoned by her husband for another, this sort 6f 
parallel between their conditions interested the ^., ueen 
in the Duchess' favour. 466 

It is possible, as I shall discuss later, that the Royal family itself 

was involved in the censorshiD of The Humorists. It is, as I have said, 

unlikely that Buckingham was involved, and even less likely that Shadwell 

wo. uld*have cons. idbr6dBuckingham as an object of satire, not only 
because of his obviously powerful position in the land, but also because 

I 
Shadwell must have known that Buckingham and his collaborators were 

in the process of revising their biting satire,, The Rehearsal, which, 

though conceived as early as 1665, was finally produced in December 1671. 

We have seen how Shadwell sought to placate Dryden in the Preface to 

The Humorists; we can assume that he was equally afraid of being ridiculed 
in Buckingham's play. The fact that there is nothing in The Rehearsal 

that points at Shadwell supports the view that Buckingham did not feel 

himself victimised in The Humorists, even though Samuel Butler's portrait 

of Buckingham suggests that he is a kind of pot-pourri of The Humorists' 

dMiacters: 

His Appetite to his Pleasures is diseased and crazy 
Perpetual Surfeits of Pleasure have filled his Eind 
with bad and vicious Humours (as well as his Body with 
a Nursery of Diseases) which makes him affect new and 
extravagant "blays .... Continual Wine, '.. 'Omen, -and Nusic put 
false values upon Things .... His I-ind entertains all 
Things very freely, that come and go .... This lays him 
open to all Cheats, Quacks, and Imposters, who apply to 
every particular Humourwhile it lasts, and afterwards 
vanish ** His Eari--are perpetually drilled with a 
Fiddles; 

ick. 467 

If the Duke of Buckingham did not see himself in The Humorists, then 

it is very likely that one of his bitterest enemies saw herself there. 
Unfortunately for her (and for the -reception of Shadwell's play even 

'in its emasculated form), Barbara Palmer, Lady Castlemaine, newly created 

466. Henoirs of Gramontp P-302 
467. Samuel Butler, "A Duke of Bucks", in Characters, ed. C. a. Davies 

(1970), pp. 66-'W. 
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Baroness Nonsuch, Countess of Southampton and Duchess of Clevejand3appears 

not to have seen herself there until it was too late to do anything 

about it bu t hiss and boo. Although two speeches i-ehich she would have 
468 found most offensive were cut and the cosmetics sequence in Apt III, 

which an aging beauty who had suffered very severely from smallpox in 

her youth 
469 

might also find rather trying, was removed, there was a 
great deal left in-the part of Lady Loveyouth to upset a less volatile 

personality than Lady Castlemaine. It is perhaps ironical that being, 

according to Pepys, 470 
pretty well pleased" i. dth The Sullen Lovers with 

its baitinc, -, of Sir Robert Howard and others, she should now find herself 

the apparent victim of a similar sort of attack. She would no doubt feel 

that the very name. of Loveyouth ,, ras in itself an insult to her; for 

although she was, x-jhen The Humorists was first performed, only twenty- 

nine years old, she had been King Charles's mistress for eleven years and 
lived the sort of life which could well have made her feel much older. 
Even as early as 1667 we find a co=ent on her age, in I-larvell's Last 
instructions to a Painter, lines 79-80: 

Paint Castlemaine in colors that vill. hold 
.. ' 471 (Her, no. t her picture, for she now grows old) . 

She was as faithless to the king as she was to her husband and the number 

and social range of her lovers was legendary. Last Instructions to a 
Painter goes on to describe her affair with a bra; -my and obviously much 

younger servant, and there can be no doubt that the name "Loveyouth", 

would have hurt. She was all the more vulnerable-at this time because 

468. The Humorists, 11,16-17,189-90. For a discussion of the way in 
which Lady Castlemaine "grew fat" after her rejection, see Allen 
Andrews, The Royal ilhore: Barbara Villiers, Countess of Castleciaine 
0 971 )P pp. 13446';, 147-44% 

469. P. W. Sergeant, My Lady Castlemaine, (1912), pp. 26-ý7; A. Andreva, The 
Royal ; 1'hore, pp. 14-15. In 1659, Barbara Palmer, then aged 18, had 
contracted smallpox; according to her letter to Chesterfield it was 
a very bad attack. Andrews claims that "she recovered fro4 the small- 
pox, unmarked". There is probably nothing significant in Pepys' 
reference (5 May 16b8) to her covering a pimple with one of her 
women's patches. 

470. Pepys, 5 May 1668. 
471. Lord, OD. cit-t P-104. 
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of the number of considerably younger (and possibly better preserved) 

rivals with which she had to compete. At lea'st two of these rivals the 

Duke of Buckingham is reputed to have procured for the king, in order to 

lessen the influence of Lady Castlemaine. Pepys (14 January 1668) reports 

her response when the kinIm, gazed at Koll Davis: 

My Lady Castlemayne being melancholy and out I 
of humour all the play, not smiling once. 

It was Burnet who alleged that Buckingham was active in encouraging the 

king's interest in order to thwart Castlemaine, 
472 

and it was Burnet 

again who claimed that Buckingham intended to use Louise de Keroualle 

to the same end: 

She had been maid of honqur to Madame, 
and had come over with her to Dover 
/in May 16707; where the king had expressed 
guch a regaýd to her, that the duke of Buckingham, 
who hated the duchess of Cleveland, intended 
to put her on the king. 473 

However, it was Montague, ambassador at Paris, and Arlington who finally 

brought her over in September 1670. Evelyn on 4 November 1670 reports 

having seen "Madamoi sell e Quirreval, lately maide of honour- to T. "adame, 

& now to be so to the 
-Que-ene". 

Even if, as Sergeant claims, 
474 Louise 

refused Charles' approaches for almost a year, Lady Canstlemaine would 

undoubtedly feel threatened by her presence, 
475 the more so, Terhaps 

because she had already seen how easily the kiný; succumbed to tz; ladies 

who held him at a distance; la belle-Stuart had provided Lady Castlemaine 

with the greatest previous threat to her position. It seems likely that 

the very cruel anecdote quoted by Burnet dates from about the time when 
The Humorists was performed, and it provides clear evidence of Castlemaine's 

feelings: 

472. Burnet, I. pp. 483-ýiý- 
473. Ibid, p. 599- 
474. Sergeantt oD. cit-., p-175 and note; see also Evelyn, 9 October 1671 

and Andrews, op. cit. t pp. 153-56- 
475. Evelyn, 10 October 1671: "the famous new french maid of honor, 

11ademoisell Quierovil now coaein, - to be Ingreate favour with the 
K --- 11. For Castlemaine's spirited reply, see Andrews, op. cit., p. 175- 
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The king made IVill Legge sing a ballad to her, Q Ij that began with these words - *Poor Allinda's 
growing old; those charms are now no more' - 476 
which she understood were applied to herself. 

Even her elevation to the rank of Duchess (in August 1670 she was 
created Baroness Nonsuch, Countess of Southampton, and Duchess of Cleveland) 

is interpreted by Anthony Hamilton not as a reward for physical services 
rendered but as compensation for the remarks that the king made about her 

attachment to the clownish Henry Jermyn: 

/-Charles7 did not think it right that a lady i$nom 
Re had ýublicly distinguished, and who still was 
obliged to his budget for extremely large sums, 
should be seen haled along at the chariot-wheels 
of one of the most ridicdlous conquerors who had 
ever made his appearance... He advised her 
to bestow her favours upon Jacob Hall /! he. 
roDe-danceEl and get her money's wortR back, 
rather than to squanjýý her revenues on Jermyn, 
and all for nothing. 

As we have seen already, the character of Oldpox in The Hunorists has 

something in common with what we know of Jermyn, and it is likely that 

Lady Castlemaine's balief that she was beinr, pilloried in the character 

of Lady Loveyouth was reinforced by this similarity. The play contains 

two much more specific items which must have further convinced her. The 

first is co=onplace enough in itself, but has added weight / en taken 

with the factors already discussed. In Act IV, Raymund set's fire to 

Lady Loveyouth's coach house in order to create a diversion for the 

elopement of Theodosia; the fire caused little damage and "little or noe 
danger". 478 On 25 January 1664 there had been a fire at Lady Castlemaine's 

apartments which, according to Pepys (26 January 1664) was "at last 

quenched without doing much wrong". As a result of this fire, the king 

gave orders for the buildings to be supplied wi+h water-pipes, leather 
479 buckbtst ladders and other appliances. Fires were not uncommon and 

the fact that both Lady Loveyouth and Lady Castlemaine had suffered a 
minor conflagration could be put down to coincidence; it*was, however, 

much more difficult to attribute another fact to coincidence. In Act II 

476. Burnet I, P-475 n. 4. 
477. Memoirs of Gramont, p. 252. For a brief account of Castlemaine's 

affair vith Jermyn, see Andrews, op. cit., pp. 112-13. 
478. The Humorists, IV, 447. 
479. EI-Bp IlBarbara Villiers". 



129. 

of The Humorists we learn that Lady Loveyouth 

is not certaine of the death of her* 
husband who parted with her about three 
yeare6since and as I heare was never heard 
of after that, 480 

and that she had "heard from him from Venice from whence he went to the 

siege of Candia". From Sir Richard Loveyouth himself (V, 613-16) we 
learn what made him leave home: 

thy fooleish pride and vanitie. - and thy 
many Impertinent contentions with me& 
caus'd my Three Yeares absence and shall 
continue me still a Stranger to your conversation. 

The 1671 version of The Humorists, adds that Sir Richard parted from his 

wife "upon some discontent , 482 
and 

'emphasises her "impertinence, ... 
vanity and frowardness ". 483 Sir Richard had performed the seventeenth 

century equivalent of joining of the Foreign Legion. On 16 July 1662, 

Pepys writes: 

This day I was told that my Lady Castlemayne 
(being quite fallen out with her husband) did 
yesterday go away from him with all her 
plate, Jewells and other best things; and 
is gone to Richmond to a brother of hers; 
which I am apt to think was a design 
to get out--of town, that the King might 
come to her the better. 

A few days later (26 July), Pepys hears more: 

Mrs. Sarah told me how the falling-out 
between my Lady Castlemayne and her 
Lord-was about christening of the child 
lately /-I. e. the son of Lady Castlemaine and 
the Kin-g7; which he would, and had done 
by a priest; and some days after, she had 
it again christened by a Minister, ... 
and christened with a proviso that it 
had not already been christened. Since 
that, she left her Lord, carrying away 
everything in the house; so much as every 
dish and cloth and servant but the porter. 
He is gone discontent into France, they say, 
to enter a Monastery. 

480. The Humorists, 11,6344- 
481. Ibid., 11,66-67, 
482. Summers, I. p. 203- 
483. Ibid, pp. 218-1q. 



130. 

In fact Roger Palmer, Earl of Castlemaine did not go into a monastery. 
After travelling in France and Italy, he spent, as Sergeant puts it, 

a considerable portion of his time abroad 
in the company of Andrea Cornaro, Admiral 
of the Venetian fleet carrying on war with 
Turkey in the Levant, his experiences 
being embodied by him in a letter which 
he wrote to the King from Venice and 
afterwards published. 484 

Significantly for our comparison with Sir Richard Loveyouth, the title 

of this publication was An Account of the Present War between the Venetians 

and the Turks; with the State of CaaýZ 485 
ot only was there an associa- 

tion, with the siege of Candia, but also the period of the Earl's absence 
I 

from England was the same as Sir Richard's, for he returned to England 

early in 1665, having being absent for nearly three years. 
486 Whether 

Shadwell intended Lady Loveyouth to be a portrait of Lady Castlemaine 

or not is debatable. Certainly the coincidences just mentioned suggest 
that he had her in mindt and the two speeches omitted from the published 

version (Fraylety's "I have knowne many that have been rejected in their 

Love that have thrived well and growne very fatt after it" /111,16-11 and 
Lady Loveyouth's "I know severall statesmen that are not backwards in 

imparting to meell /1111,189-907 could well apply to Lady Castlemaine. 

The character of. Lady Loveyouth (who might well have been acted by 

Shadwell's wife, who seems to have specialised in playing lecherous older 

women-such as Lady Cockwood in Etherege's She Would if She Could and Lady. 
48 Gimcrack in The Virtuo. so,. ) is similar in many ways to descriptions of 

Lady Castlemaine,, particularly to those provided by her enemies. 
Hamilton, for example, says: 

484. Sergeant,, oD. cit.,, pp. 118-, IqSee also Andrews, OD-cit., P. 90; and 
Marvell's "Last Instructions to a Painter", lines 405-09(Lord, 
Poems on Affairs of State, 

_Iq 
p. 119):, 

Where Pilgrim-Palmer travell'd in exile 
With the bull's horn to measure his own head 
And ozi Pasiphae's tomb to drop a bead. 

485. An Account of the Present War betwee 
,n 

th 
-e 

Venetians and the Turks, 
with the State of Candy, in a Letter to the King, published "By 
J. M. for H. Herringman, 166611. 

486. Sergeantp op. cit., p. 118. 
487. Van Lennep, op. cit. t pp. 129p 244. 
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The crudity of her manners, her haughtiness 
when she was annoyed, her suspi'cions and 
her perpetual vapours made Lady Castlemaine 
a disagreeable intimate. 488 

Burnet makes two separate but equally scathing comments, both reminding 

us of aspects of Lady Loveyouth's character. 

She was a woman of great beauty, but most 
enormously'vicious and ravenous, foolish 
but imperious, ever uneasy to the ýing, and 
always carrying on intrigues with other men, 
while yet she pretended she was jealous 
of him, 489 

In the Supplement-to his. History, Burnet adds: 

She was a woman of pleasure, and stuck at 
nothing that would either serve her appetites 
or her passions; she was vastly expensive, 
and by consequence very covetous- she was 
weak, and so was easily managed. 

490 

"Her Ravenous Ladyshipp", 491 
as Theodosia calls her aunt, shared many 

492 
of these characteristics; she seems sure of her "prevaileing Charmes", 

and her viciousness is shown by her treatment of the news of her husband's 

"death, '493 and by her casual remaýrk to Curteous, "I am engaged to A 

person, but if I bury him then much may be, ý:, 
494 She is foolishly 

gullible over zien, a trait that she shares very much with Castlemaine if 

we are to believe Hamilton, who describes Castlemaine's reaction to John 

Churchill: 

. 
Young Churchill met her eyes and she was stricken 
down by a malady which, in times past, had 
more than once brought her plans to nothing, 
and against which it was her habit to pu 6 
up only the feeblest show of resistance, 

488., Memoirs of-Gramont p. 156. 
489. Burnet, I# pp. 168-41, 
490. Burnet, Supplement, ed. 11. C. Foxcroft (1902), p. 65. 
491. The Humorists, 11,255. 
492. Ibid, 11,270. 
493. Ibid, III, 144ff. 
494. Ibid, IIIp 257,56. 
495. Memoirs of Gramont,, P-313. 
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Like Lady Loveyouth, she could probably say, "I am a woeman easy to 

Command my Passions", 496 
as long as there was'someone on the receiving 

end of them. 

All these factors suggest a deliberate attempt on Shadwell's part 
to portray a version of Lady Ca3tlemaine, just as, in spite of his claims 
to the contrary, he had had Sir Robert Howard in mind to some extent when 
he created the character of Sir Positive At-all. Yet there were very 

strong reasons which make it unlikely that Shadwell would dare do such 

a thing. The consequences for Henry Killigrew when he made an insulting 

remark about Lady Castlemaine would probably be warning enough of the lady's 

vindictive nature. Pepys heard the story from Sir Hugh Cholmley: 

He told me, among many otImr things, how young 
Harry Killigrew is banished the Court lately for 
saying that my Lady Castlemayne was a little 
lecherous girl when she was young, and used to 
rub her thing with her fingers or against the 
end of forms, and that she must be rubbed with 
something else. This she complained to the King 
of ý and he sent to the Duke lJork, whose 
servant he is, to turn him away. 

In spite of the fact that Lady Castlemaine was in the process of being 

supplanted by her rivals in the king's bed, 'her power outside the bed- 

chamber appears to have continued undiminished, as witnessed by her 

elevation to the position of Duchess. In April 1669, Pepysimakes this 

very point: 

My Lady Castlemayne is ... never more great with 
the King then she is now; 498 

and Pepys' opinion was obviously shared by the King of France, whose 
belief that she still had considerable power over Charles was shown by 

his continuing to send her lavish gifts in order to buy her support for 

France. 499 There are extant several communications of King Charles to 

Clarendon, which# though made in 1662, some years before the time of The 

Humorists, nonetheless show the sort of feelings that the King had for 

496. The Humorists, V, 23.1 
497. Pepys, 21 October 1666; cf. the newsletter report of 25 October (1114C. 

Rep.,, 7/1/485) in which Killigrew is said to have used "raw words" 
against "a lady of pleasure". 

498. Pepys, 28 April, 1669. 
499. Sergeantt op. cit. p p. 168. 
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Castlemaine. The first extract explains something of Charles's motiva- 
tion; Clarendon reports that the King felt- ' 

that he had undone this lady, and ruined 
her reputation, which had been fair and 
untainted till her friendship for him; 
and that he was obliged in conscience, and 
honour to repair her to the utmost of his 
power. That he would always avow to have- 
a great friendship for her, which he owed 
as well to the memory of her father as to her 
own person; and that he would look upon 
it as the highest disrespect to him in anybody 
who should treat her otherwise than was due to 
her own birth and the dignity to which he had 
raised her. 500 

i 
In an undated letter to Clarendong ýCharles makes the point even more 

strongly: 

I forgott, when you weare heere last, to dqsire 
you to give Brodericke good councell, not to 
meddle any more with what concerns my Lady 
Castlemaine, and to lett him have a care how 
he is the authorre of any scandalous reports; 
for if I find him guilty of any such thing, I 
will make him repent it to the last moment 
of his life. 501 

He reiterates his threat in another letter to Clarendon: 

Whosoever I find to be my Lady Castlemaine's 
enemy in this matter, I do promise upon m 
word to be his enemy as long as I live. 5M 

I 
The King -- seems not simply to have lusted after the lady, as 
Clarendon refers to her, but was clearly very fond of her and felt a 

considerable sense of loyalty to her which lasted in spite of her 

embarrassing behaviour and notoriety. As late as 17 October 1671, Lord 

Henry Howard acquainted John Evelyn 

500., Ibidv p. 60, quoting Clarendon's Lifet Continuation. 
501. Ibidt p. 61, quoting "ýýL Lansdowne MSS, 1236. 
502. Lansdowne MSS 1236, f. 128 and v. t quoted in M. Ashley, Charles II: 

The Man and the Statesman (1973), P-13ý. 
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of his going to marry his Eldest sonn 
to one of the Kings natural daughters, C2 by the Dutchess of Cleaveland; by which 
he reckon'd he shall come into mighty favour. 

If this statement demonstrates the King's loyalty largely to his illegi- 

timate offspring, the following letter from Andrew Marvell of 9 August 

1671 removes any doubts that one might have about Lady Castlemaine's 

power and influence. Marvell lists Castlemaine's incomes: 

/ýt. John, Robert Howard, Bennet and Bucknel3,7 have 
; igned and sealed ten thousand pounds a year-more 
to the Duchess of Cleveland, who has likewise hear 
ten thousand pounds a year out of the new farm 
of the county excise of Beer and Ale; five - 
thousand pounds a year out of the Post Office, 
and, they say, the reversion of all the King's 
leases, the reversion of all places in the Custom 
House, the Green Wax, and what not! 503 

He goes on to claim that "all promotions, spiritual and temporal, pass 

under her cognizance". It would be a foolish man indeed who would attempt 
dpenly to ridicule someone as vindictive and as powerful as Lady Castle- 

maine, particularly at a time when she might have been feeling vulnerable. 
In fact, whether Shadwell was aware of it or not, the lady was probably 

more conscious of her vulnerability in 1670 than at any other previous 
time, for there was a resurgence of rumours that Charles was about to 

504 
be divorced from his queenp Catherine. Lady Castlemaine 

, 
ýand the queen 

had over the years arrived at a fairly peaceful relationship, based on 
the belief that neither piesented a threat to the other's status. If a 

new queen, and particularly a younger queen, were to arrive on the scene, 
Lady Castlemaine's position would be precarious to say the least. The 

inancexres*that resulted from this fact provided her with allies whom 
Shadwell. would be even-less likely to offend. Having reached a state of 
fierce enmity with-the--powerful Duke of Buckingham, Lady Castlemaine, a 
Roman Catholic since 1663, began to be reconciled with the Duke and Duchess 

of York. Both parties were sympathetic to French interests and after the 

503. Sergeant, op. cit., p-184. 
504. See Burnet, I, p. 474; Sergeant, OD-cit., p. 180. A peer's Divorce 

Bill went through the House of Lords in 1670 - see A Bryant, King 
Charles 11 (1949), p. 209. 



135. 

crucial meeting of 25 January 1669 when James declared his Romin Catholicism 

t6bis friends and-secret moves were initiated to bring about an Anglo- 

French alliance and the conversion of England to Roman Catholicism, 

the alliance between Castlemaine and the Yorks became a natural one. 
505 

This period leading up to the Secret Treaty of Dover, 22 May 1670,506 must 

have been a difficult time for all those involved in it, and the combina- 

1ion of anti-Prench satire and apparently personal satire against herself 

in The Humorists must have angered Lady Castlemaine. What is surprising 

is the fact that so much of the content of the play that seems to be 

directed most effectively against her was allowed to remain not just 

during the performance but also in the published text which followed. 

One can only assume that Shadwell was protected by one or some of the 

Itseveral men of Wit" who, he told the Duchess of Newcastle, were kini to 

the play; 
507 it'is quite likely that the Duke of Buckingham, for example, 

who hated Castlemaine and Catholicism, would act as a very powerful 

protector for someone who had perpetrated such a stage picture of his 

enemy. The question-of how far Shadwell intended to make Lady Loveyouth 

a recognisable portrait of Lady Castlemaine is, then, an unanswerable 

one, though on the whole. it is likely that Sh. adwell would have not had 

the nerve to indulge in such a risky enterprise. 

If the satire on Lady Castlemaine was allowed to stand, the same 

certainly cannot be said of another kind of satire, which leý to the 

most substantial alterations to the DIS version. Shadwell's main thematic 

target for satire, the comýercialisation of love, inevitably brought him 

into conflict with a most powerful body, one which straddled most shades 

of political opinion and which included in its ranks the highest in the 

land. "The Keepers". the whoremasters of the time, included not only 
the "Jew or... Alderman or... grave Coxcombe that has a wife but is loth 

to bee knowne, t508 that Shadwell mentions, but also the Duke of Buckingham, 

S 

505. Pepys, as early as 6 April 1668, reports, "I do hear as a great secret, 
that the King and the Duke of York and Duchess and my Lady Castlemaine 
are now all agreed in a strict league. " See Memoirs of Sir John Reresby, 
p. 81; Ogg, England in-the Reign of Chaiýles II, PP-338ff.; Jock Haswell, 
James 11# (1972), pp. 176-80. 

_ 506. For details of the situation and circumstances leading up to the Treaty 
of Dover, see Ogg, OP-cit-t PP-337-48- 

507. Letters-and Poems in Honour of ... Margaret Dutchess of Newcastle, p. 129. 
508. The Humorists, V, 342-A-1. 
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the Duke of York and the King himself. 509 As Brisk petulantly-remarks 

when Theodosia asInhim to give up his mistress: 

Why faith Madam I shall bee most confoundedly 
out 0 fashion if I doe for Gad all men of honour 
keepe Mistresses. Nay thouýUhey bee Threescore and 
have lost all manner of Concupiscence yet they do't 
to bee in fashion. (V, 480-0. 

Like Dryden's The Kind Keeper, then, The Humorists was drastically censored. 
We have no way of knowing the extent of the alterations made in the later 

play, but we can see quite clearly from a comparison of the MS version 

of The Humorists with the published version that the end of the play 

particularly insofar as it affects Drybob, Oldpox and Brisk and their 

women was completely reconstructed.! The original ending of the play 

was most appropriate to a biting satire, for the satirised characters 

were tricked into exposing their selfish, commercial and affected 

attitiides in a psychologically plausible and theatrically most effective 

way. Lady Loveyouth's first response to the false news that Raymund is 

still unmarried is "Let mee see is there noe way of divorceing my selfe"t 
510 

and Oldpox's attitude is similar; "Comfort your self, '! he says to Theodosia, 

"I will yet finde a way to bee. divorced from your Aunt:, 511 Such dynical 

attitudes to marriage are much more muted in the 1671 version, where Lady 

Loveyouth's sole response to the news that Raymund is unmarried is, 

how unlucky is this? that I should fool 
my self into marrying this fellow? 512 I might yet have, captivated Mr. Raymund. 

Although Lady Loveyouth's recognition that she has fooled herself is an 
interesting addition to the original play, this version in most other 

ways is insipid and tame, The cruel treatment of Button and Trim in the, 

509. Buckingham's affair with the Countess of Shrewsbury was one of 
the most notorious scandals of the time; see Evelyn, 19 October 1671; 
Pepys, 17 January 1668; and Memoirs of-Gramont, PP-300-02. As for the 
Duke of York, we have already heard of his affair with Lady Sktheskp 
and Pepys in a series of outraged entries on 8,13 and 15 October 1666 
mentions another of his infamous liaisons: "The Duke of York is wholly 
given up to this bitch of Denham .... The Duke of York becoming a 
slave to this whore Denham - and wholly minds her". Though see also 
30 October 1668, where Mr, Povy tells Pepys, "the Duke of York, in 
all things but in his codpime, is led by the nose by his wife". King 
Charles's mistresses have been well enough documented to need no 
further discussion here. 

510. The Humorists, V. 512-M 
511. Ibid, 520-21, 
512. Summers, 1, p. 251- 
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original version, stripped as they are of the material possessions that 

are the measure of life's meaning to them, and then humiliated by their 

erstwhile keepers, disappears completely in the published version. Their 

plight is replaced by the pregnant Friske's marriage to Drybob, her lover, - 
Brisk's, marriage to Bridget the maid, and Striker's betrayal by Crazy. 

Although Striker's reproaches when she learns that Crazy has married 
Lady Loveyouth ("Did I for this yield up my honour to you, and you 

promis'd me to marry me after the death of my Husband, who is in a deep 

Consumption! 'ý 513) 
cbntain some of the cynical self-seeking that characterises 

the-earlier version, there is little of the dramatic impact and thematic 

relevance of the original ending. The trite and highly artificial device 

of trick marriages can in no senseýprovide an adequate substitute for 

the psycholbgical realism and comi6 seriousness that are characteristic 

of the final scene of the manuscript version. Borgman, who, of course, 
had. no knowledge of that version, emphasises the inadequacy of the ending 

in the 1671 version: 

As in The Sullen Lovers the persons who 
devia from the normal are rendered ridiculous; 
but Shadwell again could find no better means Of 
effecting this end than by marrying them to the 
wrong persons or by not marrying them at all. 514 

The dilution of effect that was achieved in the 1671 version would clearly 
have pleased the whoremasters in General, as would the omission of such 

obviously pointed comments as Raymund's (1,401-00: 

What bountifull Coxcombs are the i4horemasters 
of this Age; but they are good Common-wealths-men 
to keepe woemen for honnest Gentlemen that are 
Younger Brothers that can't dolt for themselves. 

Theodosia's later disparaging reference (IIIP 532--V to "the Charming 

creatures of the Towne that men Run madd after" was probably omitted in 

the same cause. Another passage that was likely to cause offence was 
Button's advice to Fraylety (V, 341-0 

513. Ibidp p. 251. 
514. Borgman, op-cit., P. 140. 
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If you would arrive att this S]ýendor 
You must gett you a Servant either A 
Jew or some Alderman or Some grave 
Coxcombe that has a wife and is loth 
to bee knowne. 

Trim then suggests that "if one of these won't doe you must take two or 
three of em". a principle which offends Button's honour, but one which, 
if Lady Castlemaine was at all typical, was commonly practised at the 

time. The omission of a part of one of Brisk's speeches could have been 

for a more specific reason. Brisk describes his education (V, 143-P): 

I have been used since I was Sixteene Yeares 
of Age to spend my time in makzing vizitts to 
faire Ladies which is a way to learne more 
then by Travell and university., really they 
are most of elm soe pretty and Ingenious 
Company That Ile assure you if I have 
a Son Ile bring him up to make vizitts 
while I live. 

Pepys (7 September 1662) reports seeing the Queen in the Queen Mother's 

presence chamber ana 

There I also say Madam Castlemayne,. and, 
which pleased me most, Mr. Crofts the KingIs 
bastard, a most pretty sparke of about 
15 year. - old; who I perceive (loth hang 
much upon my Lady Castlemayne and is 
alway with her .... They stayed till it 
was dark and then went away, the King 
and his Quqene and my Lady Castlemayne 
and young Crofta in one coach. 

Perhaps the most overtly tactless section in the whole play was the 

discussion which follows Theodosia's offer to marry Button and Trim to 
their lovers (Vt 363- e9i . 1). ' The passage which replaces this in the 

1671. version contains some quite effective writing; for example, Striker 

answers Theodosia's surprise at the fact that a married woman should have 

a Servant by saying: 

Ay, ay, by that time your Ladyship has 
been marry'd a year or twov you'll soon 
find the necessity of a Gallant as well 
as I; besides my husband's in a. 
Consumption, heaven be praisId, he 
cannot live long. 515 

515. Su=ers, I, p. 247. 
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However, there is an important difference between the passage in the MS 

and that in the 1671 version and that is in the direction of the satire. 
In 1671, as can be seen in the quoted extract, the satire is levelled 

against the whores, whereas in the MS. Button and Trim, though comic and 

ridiculous in themselves, are mainly the vehicle for satirising the keepers. 

Button responds to Theodosia's offer by trenchantly declaring that she 
knows the difference between a wife and mistress, and Trim agrees: 

Alas Madam you see how Mistresses are admired 
and continually waited upon by their Servants 
while the Insignificant wives may sitt att home 
and reade Tom Thum if they will. (V, 379-81). 

Button clinches the argument with concrete evidence: 

I hope wee are in a bett6r Condition then Wives, 
Yet doe not I know persons Madasi that will 
make theire wives goe up and downe in A 
hackney while their Mistresses take their 
pleasure in their glasse Coach. (V, 383-9,00 

King Charles II's marriage was an unusual one in that he appeared to be 

extremely fond of his wife while still openly lavishing time, money ani 
titles on a number of other women. 

516 It must have seemed to most out- 

siders that the king's marriage to a foreign, not particularly attractive, 

rather retiring, and, most importantv barren*queen was one not fated to 
last. The early struggles of the queen to wean Charles away from Castle- 

maine, produced, according to Clarelon 517 the appearance of 
i 
cruel indifference 

on the part of the king, and certainly at that early sta$e (1662-4ý) the 

king appeared to treat his mistress better than his queen. Although this 

coldness towards the queen (which was probably a ploy of the king's to 

get his own way rather than a reflection of his true feelings) soon pasqed, 
the queen, because of her natural reserve, still seems to have remained 
in the background, while the king's liaisons and attempted liaisons caught 

everyonets eye. The fact that the queen could not provide Charles with 

an heir did not help her public image, and the fact that she was a Roman 

Catholic made things worse. The words written on Clarendon's gate at 
the time of his downfall show how conscious the public was about the queen's 

516. For discussions of Charles II's marriage, see M. Ashley, Charles Ii"' 
PP. 158-63; A Bryant, Kinz Charles II, v pp. 144-201. 

517. Edward Hyde, Earl of Clarendon, The Life of Edward Earl of Clarendon 
(Oxford, 1759), pp. 1085-90,10ý2ý--T-17-9. See also Allen Andrews, 
The Royal Whore, PP. 38-53. 
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sterility: "Three sights to be seen; Dunkirke, Tanger, and a barren 

Queen" . 
518 The lavish flaunting of the King's mistresses and their 

offspring gained a-little sympathy for the queen, but shocked objective 

observers such as Pepys and Evelyn, and caused many problems for the King* 

in his dealings with parliament. In August 1670, Lady Castlemaine receivei 
her most lavish gift from the King; she became Baroness Nonsuch, Countess 

of Southampton and Duchess of Cleveland. It is against this background 

that Shadwell wrote Button's and Trim's comments on wives and mistresses; 

even if The Humorists in its original form was written before Lady Castle- 

maine's elevation, the offending passage showed either considerable 
bravery or a considerable lack of sensitivity on Shadwell's part. It is 

, 
hardly surprising that it was omitted in the published version. 

It can be seen then that the original version of The Humorista was 

altered in many ways for many different reasons. Shadwell himself seems 
to have taken the opportunity to make certain aspects of his plot more 

credible; the playhouse seems to have insisted on abbreviating the play, 

particularly in terms of its farcical elements. The normal censoring of 

blasphemies took place, albeit in a somewhat confused way at times. Most 

important of all, the "keepers" (perhaps including the Duke of York and 

even the King himself) insisted on widespread alterations to sections of 
the play, and particularly to the ending., The effect of all this was 
to turn a biting satirical comedy with a serious and significant message 
into a moderately amusing but almost toothlessoatire. I say "almost 

toothless" advisedly, for even the altered play offended some powerful 

person, almost certainly the newly created Duchess of Cleveland whose 

vindictive attacks on the play during its performances were finally 

quelled by Mrs, Johnson's dancing. 

The overall effect of the alterations can perhaps be judged if we 
briefly examine one of the play's themes, that of deceit and disguise. 

We are presumably expected to treat as lighthearted and justified Raymund's 

pretended love for Lady Loveyouth# his disguise as scrivener and Sir 

Richard's disguises, but we judge more harshly the more commercial and 

cynical pretences of the foolish suitors aný the whores as well as the 

quackery of Pullin and the cosmetic disguise adopted by Lady Loveyouth. 

In the original version of the play, these hypocrisies are forced into 

518. Pepys, 14 June 1667. 
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the open by the trickery of the "good" characters or by the design of 
the playwright, so that Lady Loveyouth's sexual needs, Oldpox's syphilis, 
the whores' reliance on material possessions and Drybob and Brisk's habit 

of "keeping" are not just revealedbu. t highlighted. In the 1671 version, 
these revelations merely become sunk into a morasse of theatrical 

trickery, using disguise rather than the folly of the characters to 

achieve poetic justice. Using Dryden's distinction between true satire 

and the. humorous representation of folly ("comedy is both excellently 

instructive, and extremely pleasant; satire lashes vice into reformation, 

and I humour represents folly so as to render it ridiculous,. 
519) 

we can 

argue that the alterations changed a true satire which instructed through 

its "design" and the poetic justice of its ending, into what is merely 

an entertaining humours comedy. 

. It was not just the alterations to the "desiga" of the play, to 

its plot and themes, that caused a loss of effectiveness, but the actual 

abbreviation of more mundane elements of the play caused the play as a 

whole to lose what Sutherland describes as 

a cumulative effect, a sort of crescendo 
movement; the folly grows and spreads and 
multiplies as the scene proceeds. 520 

It is this effect of accumulation, tried with some success in The Suliell 

Lovers, that Shadwell perfected in the original version of The Humorists. 

Shadwell does not mention this kind of effect in his Preface to 

The Humorists, but he does mals a point of boasting about the play's 

originality: 

I have onely one-word more, to trouble you 
with, concerning-this Trifle of my own, which 
is, that, as it is at present, it is wholly 
my own, without borrowing a tittle from any man, " 

I intend now to test this statement, particularly examining Shadwell's 

debt to Ben Jonson in this play. 

519. "Apology for Heroic Poetry and Poetic License", in Essays of John 
Drvden, ed. W. P. Ker (2 vols, 1900, repr. 1926), 1, p. 199. - 

520. Sutherland, English Literature of the Late Seventeenth Century, 
p. 122. 
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BEN JONSONIS INFLUENCE ON SHADWELLIS EARLY PLAYS. 

Earlier in this Introduction, in discussing tIn extent to which Ben 
Janson indulged in personal satire, I made the assumption that Janson's 

example was important to Shadwell. We saw, too, how Shadwell paraded 
his discipleship of Janson and how they resembled one another in girth, 

conversation, their liking for ale and othei personal chwacteriatics 
(though no doubt the resemblance was not as great as Shadwell imagined). 
Naturally enough, then, there is evidence in Shadwell's earliest comedies 
in particular (The*Sullen Lovers and both versions of The Humorists) 

of considerable influence from Janson's ideas and Janson's plays. In 

our reading of Shadwell's early comedies, Janson's influence becomes 

very apparent in many different waýs, ranging from very specific verbal 
details to a whole attitude to life. 

The opening scene of, The Sullen Lovers provides an example. This 

scene has a great deal'in common with the opening scene of Moliýerels 

Le Misanthrope, and (as Bo3Znan shows 
521) 

with scene 1 of Les Facheux., 

but it also owes something to, the opening of EDicoene and its "philo- 

sophical" discussion between Clerimont and Truewit. The character of 
Stanford, too, though much less of a comic character than Morose, ana 

showing an aversion to people rather than to noise 
1) 

nonetheless bears some 
resemblance to him, not least when beset by pests as Morose is first by 

Truewit 522 
and then by tInCollegiate ladies and Sir Amorous! iý roole's 

entourage 
? 23 Stanford's plight is also an echo of Deliro's plight in 

Evervman Out of His Humour, '524 when he is unable to rid himself of 
Fastidious Briske and of Horace's plight in Poetaster, III, i when beset 

by Crispinus (scenes which are based like Shadwell's on Horace's ninth 

satire). Lady Vaine in The Sullen Lovers owes something to the Collegiate 

Ladies in EDicoene, those daunting females who must alsolave been in 

Wycherley's mind when he created Lady Fidget and her-friends in 
, 
The 

Country Wife. Ninny's verse in The Sullen Lovers is reminiscent of Sir 
John Daw's doggerel in EDicoene, II, ii - "How it chimes. ", comments 

521 .- Borgman, op. cit., pp. 125--Z-6, 
522. Ben Jonson, Epicoene: Or. -The 

Silent Woman., II, 
523. Ibid, III, vi and vii. , 
524. Ben Jonson; Every Man Out Of-His Humour, II, vi, 6off. 
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Clerimont, a sarcastic comment that Ninny would have taken as praise. 

It is in The Humorists, however, that Shadwell's debt to Jonson is 

most marked. There are twenty-eight direct verbal borrowings from Jonson 

in the original version of The Humorists besides many other echoes and 

adapted ideas. Act I contains fewer detailed parallels to Jonson than 

the rest of the play, though the typically Jonsonian joy in lists of 

obscure technical terms 525 is evident in Oldpox's almost ritualistic 

chanting of his-symptoms: 

Have I not had your Pustulae Crustatae and 
Sine-Crustis verucae, Cristae, Toplii, oasis, 
caries, chyronia, Telephia, Phagadenia, disepulotica. 

(1,272-19. 

The rhythmic structure of this speech, building up to the almost trium- 

phant climax of "disepulotica", leads Raymund to ask whether Oldpox is 

f9goeing to Raise the Devill with these hard words", thus emphasising 
the inpantatory quality of the rhythm. The whole speech, and the one 
that preceded it (lines 267-W is similar in technique (though more 

effectively structured) to that of the Perfumer in Cynthia's Revels: 

I haue in it, muske, ciuet, amber, -phoenicobalanus,,. 
the decoction of turmericke, sesama, nard, 
spikenard, calamus odoratus, stacte, 
opobalsainum, amomum, storax, ladanum, 
aspalathum,. onoponax oenanthe. t)2d- 

Jonson savours the exotic sounds of the words without moving to a climax 

as Shadwell does. Later in Act I of The 'Humorists (lines 359-409) we 

we see an example of another kind of listing; Button and Trim compete 

with one another in cataloguing their possessions so overtly that Raymund 

refers to their making 11aa Inventory of all their goods"p and later to * 
their bidding for Oldpox "by Candle. s End". As in the example of Oldpox's 

symptoms, Shadwell here is using a technique beloved of Jonson, but using 
it in a more extreme way; we can see this, for example, if we compare 
the speech of Fastidious Briske i4here he begins to 

list the presents that 11 a beuie of ladies" gave him: 

525. See, for example, Subtle's fooling of Sir Epicure Mammon in The 
Alchemist II, iii, though Jonson's habit of cataloguing is evident 
in most of his plays. 

526. Ben -Tonson, Cynthia's Revels; or tbefountain of Self-Love, V, 
iv, 320-23. 
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I was inuited this morning ere I was out of my 
bed, by a beuie of ladies, to a banquet; whence 
it was almost one of HERMES labours for me, 
to come away, but that the respect of my promise 
did so preuaile with me. I know they'le take it 
very ill, especially one, that gaue me this 
bracelet of her haire but ouer-night, and this pearle 
another gaue me from her fore-head, mary, shee - 
what? are the wri-tings ready? 5: 261 

Although it is difficult-to compare two passages with such different 

functions (the-Jonson passage presents a further aspect of Briske's 

humour, while-Shadwell's listing of material possessions is very 
important thematically to his play), it is still possible to see that 

whereas Jonson cuts short-his list 11 Shadwell doubles his. It is this 

relative crudeness of Shadwell, this inability or perhaps refusal to cut 

some of his excesses, that is one of the factors that inevitably make, 
him Jonson's inferior. Act I of The Humorists also contains one other 
idea that might have been taken from Jonson. "If this Rogue should cure 

me he can cure me of noething but what hee has given me himselfe. Twas 

noething when I put myselfe in his hands, he has brought it to what it 

is",, " Oldpox says of Pullin. 527 We*find a similar idea, though one with 

more telling detail, in an encounter in Jonson's The Staple of Newl, 

whe. re tIm medical terminology is also reminiscent of Act I of The 

Humorists: 

Almanac Well violfe, Evaena, you old pockie rascall, 

, you will hal the Hernia 
, 
fall downe againe 

Into your Scrotum, -and I will be sent for. 
I will remember then, that; and your Fistula 
In ano, I curld you of. 

Peni boy Senior Thanke your dog-leech craft. They were 528 'holesome piles, afore you meddVd with 'hem.,, 

Drybob's dog in Act II of The Humorists, though Shadwell adds 

sufficient details to make it his own creation,, is related to two dogs 

and a cat in Ben Jonson's plays! Moria's dog as described by Cupid in 
Cynthia's Revels, is only a distant relative of that in the original 

version of The Humorists, but has closer ties with the dog in the published 
version of the-play; Drybob--claims that he stole it from his mother, "who 

. 
529 Cup ss of lovId him as well as if she had whelpId him her self" id ay 

Moria: 

JrCM5-. Pf%j grf Mah H(i H, ~4n IV) vi, 6-12. - 
527. The Humorists, 1,35-17. 
528. Ben Jonsonp The Staple of News, II, iv, 93ff- 
529. Summers, Iv p. 204. 

-4 
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Shee will tell you... what a sweet dogge shee 
had this time foure yeeres, and how it was 
call'd Fortune, and that (if the fates had 
not cut his thred) he had beene a dozge to 
haue giuen entertainement to any gallant in 
this kingdome:. andp vnlesse shee had 
whelpt it her selfe, shee could not haue 
lould a thing better il this world. 

530 

Puntarvolo in Every Man Out of His Humour has a dog and a cat which he 

intends to take on his voyage to "the Turkes court in ConstantinoDle". 

These creatures play a much more substantial part in the play than does 

Drybob's dog in The Humorists but that Shadwell had them in mind when 

writing his play isýho-wn by a comment of Theodosials (II, 422-1ý when, 
in reply to Drybob's enquiry about, the health of "your little Domestick. 

Animall-your Bitch", she replies: 

Really Sir the poore Creature by reason of 
A greate defluxion"of Rheume has sore 
Eyes and keepes her Chamber. 

Puntarvolo similarly tells Saviolina of his cat: 

Troth, madame, sbee bath sore eyes, and 
shee doth keepe her chamber. 531 

Drybob takes Theosodia's remark as being evidence of "an admirable witt", 
but whether this is because he recognises the allusion to Jonson or 

whether he thinks it is an original piece of wit, we do notknow. Indeed, 

th-, question that arises most pressingly, as we shall see at the end of 
this section, is whether it is Theodosia, Drybob, Brisk and the others 

who are the plagiarists or whether it is Shadwell himself! 

Pseudo wits and fops being stock characters in many comedies of 
both Jonson's and Shadwell's times, there are bound to be similarities 
between the various authors' versions of these types, so that it is 

hardly surprising to discover that Sir John Daw and Sir Amorous La-Foole 

in Jonson's Epicoene are dmilar in some general ways to Drybob and Brisk. 
(for instancet Sir John produces "chiming" verses like Drybob)ý- Howevert 

the debt of Shadwell to Jonson in thefollowing exchange is much more 
Vdirect. In The Humorists, II, 100-02)Drybob, having been complimented by 

Fraylety on a witty remarký replies: 

530. Cynthia's Revels, II, iv, 2743. 
531. Every Man Out of His Humour, V, jiv 11-12. 
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Nay it may bee I doe say as many good 
things in A Yeare as ere A witt of em all. 

Fraylety responds, tongue in cheek: 

I think soe5 ýou are the Cheife of all the witts. 

As well as beingg, as we have seen, a satirical glance at John Dryden, the 

passage also reflects the incident in Epicoene where Sir John Daw, his 

verses having been compared to Plutarch and Seneca by Clerimont and 
Dauphine (who are, of course, ridiculing him), says: 

Graue asses! meere Essaists! a few 
loose sentences, and tbat's all. A man 
would talke so, his whole age, I doe 
vtter as good things euery houre, if 
thisy were collected, and obseruld, as 
either of 'hem. 

Dauphine-- Inffeede!, 
. 
6ir' IOH. NL?, ' 

Clerimont Hee must needs, liuing among the Wits, 
and Braueries too. 

Dauphine I, and being president of 'hem, as he is0532 

Two further examples of Shadwell's debt to Jonson in Act II of The 

Humorists present us with the dilemma mentioned above; are we to see 
them as plagiarisms or are we to see them as part of Drybob's character? 
In both cases, Drybob uses Ben Jonson directly, but the evidence seems 
to saggest that it is Drybob who is guilty of plagiarism here rather 
than Shadwell. In the first example (11,115-127), Drybobj, trather put 
down by the clever Fraylety, explains 

I intend to present him to her delicate- 
Alablaster hands as a hieroglypick of my 
affection, hyeroglypick, ha, ha, ha, well I am 
amazed to think how-these thoughts come into 
my head .... Now as I live this came into my 
head afore I was aware on't. 

FRAT, LETY Good lack tis wonderfull. 
DRYBOB Nay faith tis strange as thou sayest but would 

I might neere stirr out of this place if it was 
not extempore) I protest and vow as I am an 
honnest man it was. 

FRAYLETY Tis impoS, Able. 
DRYBOB Nay prethee deere Mrsý Fraylety beleive me now, 

fox take me if it was not. 
I 

The gentleman doth protest too much, ýmethinkst particularly in view of 
the fact that the word "hieroglyphick" is used in Ben Jonson's The Case 
is Altered, I, iv, 6-12, by Juniper, a character with a "sprightly humor" 

and, more relevantly, by Amorphus in Cynthia's Revels, I, iv, 184, where 
he describes his hat to Asotus: 

532. E-oicoenet IIP iiit 49-56. 
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It is a relique I could not so easily 
haue departed with, but as the 
hierop-lyphicke of my affection. 

The fact that Shadwell shows Drybob to be aware of his lack of originality 
in this passage suggests that Drybob's unacknowledged borrowings are 

part of his character and therefore part of Shadwell's satire on the'. 

would-be wits of his time. Another borrowing later in the act (II, 

398-9) is presumably also part of Drybcbls character. Drybob approaches 
Theodosia, very conscious of the presence of his rival, Oldpox, and keen 

to score points off him: 

Maddam you see you see I am A bold 
man that dare venture to come within Eye 
shott of you. (to OLDPOX) It may be Oldpox that 
was not ill said. I 

Puntarvolo (Every Man Out of His Humour,. V, 1,32-1 had said somethins 

similar: 

when we come in eye-shot, or presence of this 
ladie, let not other matters carrie vs from 
our proiect. 

This example sees Drybob using-a borrowed extravagance to some purposet 
turning a fanciful term into. what he would consider a witty compliment 
to his lady. 

Act II of The Humorists contains one other passage which is in- 

debted to Jonson and a usage that advertises Shadwell's worship of 
' 
his 

predecessor. The incidený where the Baylies arrest Oldpox contains 

several details which echo points in the The Poetaster,,, III, iii and iv. 

In the latter play, Horace has been pestered unmercifully by Crispinus 

and is only saved by the arrival of some Lictors who seek to arrest 

Crispinus "at the sute of Master MINOS the pothecarie". Oldpox was, of 

course, arrested at the suit of Pullin the surgeon, and when he seeks 
help from Drybob, the latter runs off. Crispinu3, toot seeks help from 

Horace, only to find that Horace has made his escape, One of the Lictors 

has a dry line in badinage; when Crispinus pleads that he "remember 

'tis but for. sweet meates'. "' the Lictor retorts: "Sweet meat must haue 

sowre sawce, sir. Come along. " Shadwell's baylie is rather less literary 

and certainly less subtle, but there is a similarity of sorts to be seen 
in his reply to Oldpox's anguished cry, "yee teare me in peices": ": You 

are very Rotten then. ý Come to Prisorý', In Shadwell's play, Raymund' 

then arrives and rescues Oldpox by beating the baylies off the stage. 
In The Poetaster, Capt. Tucca arrives full of boasts ready to make a 

rescue, but then is rather easily browbeaten into surrender by the Lictor: 
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TUCCA Doe you heare, you, good-man slaue? hooke, - 
ramme, rogue, catch-pole, loose tIm gent'man, 
or by my veluet armes - 

The Officer strikes vp his heeles. 
LICTOR What wIl you doe, sir? 
TUCCA Kisse thy hand, my honourable actiue varlet: 

and imbrace thee, thus. 

There is again sufficient evidence to sbnw that Shadwell had this scene 
in mind when writing his own, but he uses the incident for his own 

purposes and in his own way. 

Shadwell's assumption tht everyone was as familiar with Jonson's 

works as he was himself is shown by an example later in Act II. In, 

line 526, Drybob says to the irate Oldpox, "Mums the Italian word" 
(changed in the published edition to "Mum is the Italian tu quoque word"). 

Shadwell again links the word "mum" with Italy in a verse letter to 

William Wycherley, where he writes: 

With wise Italiant answers Mum. 533 

1114um's the word", of course, means "keep quiet about what has been said" 

and is derived from the dice game, Mumchance, where silence is a neaessary 

element of the game. The association of "keeping mum" with Italians is 

a totally obscure one until Ben Jonson's play, The Poetaster, is brought 

to mind. This play, of course, is set in Rome and concerns ; 
/such characters 

as Horace and Ovid; %. there is also a 

very hen-pecked character-in the play, named Albius, who uses the word 

I'mim" as a catchphrase throughout the play. For example, in 11,1,69-72, 

he says: 

Looke here, my sweet wife; I am milm, my deare 
milmmia, my balsamum, my spermacete,, and my verie 
citie of - shee has themost best, true faeminine 
wit in ROME! 

It is to Albius, then, that Drybob is apparently referring in his comment 
to Oldpox. There is no record of a performa=e of The Poetaster during 

the Restoration period, though Van Lennep notes 
534 

that the play was 

one of those allotted tothe Duke's COmpany, on 20 August 1668 by the Lord 

Chamberlain's office. It is interesting to note, incidentally, that 

neither of the other two Jonson plays (Cynthia's Revels and Eve Man Out 

of His Humour which seem to have Provided Shadwell with a considerable 

533. Summers, V, p. 227. 
534. Van Lennept OP-cit-P P-140. 



149. 

amount of material for The Humorists is recorded as having been performed 
in tba early Restoration period. "-' Our lack of precise knowledge about 

performances of Jonson's plays prevents us from jumping to the unchari- 
table conclusion that ýhadwell was plagiarising, relatively little known 

plays in the hope thA he would not be found out. However, ActIII of 
The Humorists presents us with more evidence, again pointing in different 01 
directions, some showing Shadwell cleverly using allusions to and echoes 

of Jonson's plays in order to make particular points and some suggesting 
that he was merely pirating ideas and phrases. 

Drybob is again notable as a borrower of phrases used by Jonson's 

fools, taking words and phrases from Phantaste, Anaides and Amorphus 

in Cynthia's Revels and from Fastidious Briske and Puntarvolo in Every 

Man Out of His Humour, though he is not averse to borrowing from Cupid 

as'well. During his duel with Oldpox, Drybob does as much damage with 

. his I'satiricall bobs" as he does with his sword. "Doe you think she 

would marry A fellow with A face that lookes like a squeesed Turnepp, 

r' he says early in the (pd I think theres a Satiricall bob uppon you, ', 

fight (lines 27-29), improving on (or perhaps'coarsening) Phantaste's 

comment on Asotus: "His face is like a squeezed orange. 11.536 A little 

later (line 35) Drybob proudly thrusts with "Why you looke already as 

scurvily as A Stab'd Lucrece", adding to himself gleefully, "I shall 
breake the Rogues heart with these bobs: '. This particular bob was taken 

from Anaides' description of Amorphus's expression during the battle 

of courtly compliment in Cynthia's Revels: "He makes a face like a 
Stab'd LVCRECE. ': 537 This expression seemed so visually clear to Herford 

and Simpson tht they argued538 in a note on the phrase that it refers 

not simply to the story of Lucrece, but to a printer's device or sign 

which Ben Jonson might have seen. It is most unlikely that Shadwell 

535. Van Lennep notes (p. 234) a performance of Every Man Outof His Humour 
at Drury Lane in July 1675, and (P-151) remarks that both Cynthia's 
Revels 

, and Every Man Out of His Humour were allocated to the King's 
Company in a Lord Chamberlain's list, ca. 12 January 1668/9. 

536. Cynthia's Revels IV, 1,117 
537. Ibid, Vp ivt 160. 
538. Herford and Simpsont IX, P-521. 

I 
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took his image from the same original source, since Thomas Berthelet 

finished printing in 1554, and the evidence overwhelmingly suggests a 
direct borrowing from Jonson. Drybob's borrowings are often complicated 
by the fact that a single speech sometimes includes expressions from Cý 
several sources. For example, Drybob's description of Brisk in an aside 
to Oldpox contains phrases from Cynthia's Revels and from Every Van Out 

of His Humour. Drybob says: 

This is A good pretty Apish docible fellowj 
really. ýe might have made a very pretty 
Barber Surgeon if hee had beene put out in 
time, but it arrides me extreamely to think 
how heell bee bob'd. 539 

With " Barber Surgeon" carrying inescapable associations with Pullinp 

the erstwhile barber and now quack pox doctor, the images of Pullin 

being "very pretty" and of Brisk being at all like him are very amusing. 
In spite of its appropriateness to Shadwell's play, however, the expression 
is directly imitated from. C-vnthials Revels,. where Phantaste describes 
Asotus in very similar terms: 

Hee is an exceeding proper youth, and would 
haue made a most neate barber-surgeon 
if hee had beene put to it in time. 546 

The affected word "arrides" could also have been taken from Cynthiats 

Revels, though a more likely source is Every Man Out of His Humour The 

word is used twice by Amorphus in Cynthia's Revels; in Act III, vt 81-63., 

he advises Asotus, 

Shew the supple motion of your pliant bodie, 
but (in chiefe) of your knee, and hand, which 
cannot-but arride her proud humour exceedingly. 

Later in the play (IV, iii, 256--a6), he says to Hedon after listening to 

his song. 

A prettie ayre! in general, I like it well: 
but in particular, your long Ai:. L-note did 
arride me most, but it was somwhat too long. 

However, it is Pastidious Briske in a conversation with Carlo Buffone in 

Every Man Out of His Humour who draws parti6ular attention to the word: 

539. The HumoristspllIg, 275-77% 
540. Cynthia's Revels, IV, it 111-j*ý. 
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FAST. 'Fore heavens, his humour arrides me exceedingly, 
CARLO Arrides you? 
FAST. I, pleases me (a pox on't) .... I cannot frame me 541 to your harsh vulgar phrase, Itis against my genius. 

Two other examples of Drybob-'s borrowing in Act III occur fairly close 
together. The first is a slightly adapted version of Cupid's comment 

on Philautia in, Cynthials Revels, where he says that she is "A most 

compleat lady in the opinion of some three, beside her-selfe"O 542 

Drybob's version is a similarly ironic comment to Brisk: 

Nay you are a most compleate and Polite Gentleman in 
the oppinion of att least two besides my selfe. (III, 307-CR) 

In spite of Shadwell's minor variations, the use of the word "compleat" 

and the general pattern of the sentence show this to be a &, -ect borrowing 

from Jonson. In the same way, there can be even less doubt that Drybob's 

description of Theodosia ten lines further on is directly taken from 

Puntarvolo's remark about Sogliardo. Puntarvolo talks of Sogliardo's 

wit as 

the most exuberant, and (aboue wonder) pleasant ' 543 
of all that euer entred the concaue of this eare. 

Drybob says: 

I am the son of a Bum bayly if shee has not the most 
Exuberant and Luxurious Exýressions that ever entered 
the Concave of this Eare. 111,318-'0 

Drybob is not the only character in The Humorists who borrows 

expressions and ideas from Ben Jonson. Indeed it is possible to argue 
that Brisk not only borrows from Jonson but is borrowed himself, for in 

some ways (and not only in-his name) he is very close to Jonson's 

Fastidious Briske in Every Man Out of His Humour. Brisk's constant 

association with fiddles and his singing of corants inevitably bring to 

mind the superbly comic scene where Fastidious Briske plays the viol to - 

accompany his witty conversation with Saviolina. 544 The two characters 

also share an immense concern with dress. In The Humorists, III, 295ff. 

Brisk boasts to Drybob: 
I 

541. - Every Man Out of His Humour II, il, 80. 
542. Cvnthials Revels, II, ivt 46-40. 
543. Every Man Out of His Humour, V. iit 30-32-- 
544. Ibidt III, ix, 78-92. 
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Thoult scarce- beleivet, but upon my honnour 
two Ladl-ýý-i-ei: i in love with me in one day qtt 
the Kings Playhouse and are in A desperate 
condition att this very time for this Per; wigg 
I had three severall suites in one Yearet 
woon mee three very ingenious quickspirited and 
very pretty merry conceited Ladies as any are 
within the walls of Europe, And you must know 
I doe vallue my selfe upon my Cloathes and 
the Judicious weareing .... "le tell thee 
an honnest fellow of my acquaintance by 
imitateing one of my suites gott him a 
widdow of E3000 a Yeare penny Rent. 

These three speeches of Brisk's are based very largely on three speeches 
from Every Man Out of His Humour, but ýd& the ideas in some modest degree 

rearranged. In Act II, scene vi of Every Man Out of His Humourl, Fastidious 

Briske is impressing Fallace with his fashionable clothes and power over 
the ladies, who, he says: 

doe so commend, and approue my apparell, 
with my iudicious wearing of it, it's abaue wonder (lines 25-7ý 

He goes on to boast of how he. 

had three sutes in one yeere, made three great ladies 
in loue with me: I had other three, vn-did three 
gentlemen in imitation: and other three, gat three 
other gentlemen widdowes of-three thousand ound a yeere. ýlines 

32-A 

One of the details added by Shadwell is taken from a remark of Sogliardo's 

also in Every Man Out of His Humour. Sogliardo praises Shift to Carlo 

Buffone: 

SOGL. I thinke him the tallest man, liuing within the 
walls of EuroRe. 

CARL. The walls of Europe! take heed what you say, 545 
signior, Europe's a huge thing within the walls. 

That Shadwell's Brisk owes much to Jonson's Sogliardo as well as to his 
Fastidious Brisktis suggested by the description of Sogliardo t1hat 
Jonson includes in the preliminaries to his play: 

An essentiall Clowne. ... so enamour'd of the name of a 
Gentleman, that he will haue itj though he buyes it. 
He comes vp euery Terme to learne'to take Tabacco, and 
see new Motions. He 

* 
is in his kingdomewhen he can get 546 himselfe into company, where he may be well laught at. - 

545. Ibid, IV, v, 17-20. 
546. Herford and Simpson, III, P-425. 
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The image of Brisk at court 
547 

and the picture Raymund gives ot hiM548 

quite closely fit Jonson's portrait of Sogliardo, who also provides the 

basic idea for another of Briskfii- expressions in Act III. Brisk describes 
549 

"the Coate of our Family which is an Asse rampant" Sogliardo's coat- 
, 550 

of-arms is "your Bore without a head Rampant . Whether Brisk is as 

great an ass as Sogliardo is a bore is a moot point. 

Having drawn considerably on Every Man Out of His Humour Shadwell 

proceeds to quarry yet another section of Cynthia's Revels. Having 

described how a countess fell in love with the scent of his gloves, 
Brisk continues: 

Ile assure you Madam they were soe admirabley Scented 
that you may-bury em in A Dunghill Seaven Yeares and 
theil reteine their Scent soe Rich and soe fashionable a 551 
Smell that you would wish yQurselfe all nose to enjoy em. 

In Cynthials. Revels, Vt ivP 311, the perfumer is supplying Amorphus 

with a scented jerkin and in his sales patter he translates Catullus; 
("Quod tu cum olfacies deos rogabis totum ut te faciant, Fabulle, nasum... 11 

Catullus, xiii, 13-14) in saying "You would wish your selfe all nose, J 
for the loue ont, " Shadwell no doubt justified himself by the example 

of his great master, but such justification scarcely applied to his 

borrowing of another of the perfumer's speeches: 

The glaues are right, sir, you shall burie 'hem in,, a 
mucke-hill, a draught, seuen yeeres, and take 'he; n out, 
and wash 'hem, they shall still retaine their first 
sent, true spanish. There's ambre il the umbre. 552 

The three and a half pages of Act III of The Humorists between the entry 

of Drybob, Brisk and Oldpox into Lady Loveyouth's house (111,265-1) 

and Oldpox's second exit (111,380.1) contain twelve direct borrowings 

from Jonson's plays (including Oldpox's borrowing of Amorphus's "It is 
55 ý 

your shifting age for wit", 
ý 

as well as the acknowledged steaUng of 
Dryden's line, "I feed a flame within". It is very difficult to justify 

such wholesale plagiarism as this. 

547. The Humorists, III, 352ff. 
548. Ibid,. IIIP 403ff. 
549-Ibid, IIIt 321. 
550. Every Man Out of His Humour,, IIjt iv,, 60-ýJ. 
551. The Humorists, 111,368-71. 
552. -dvnthials Revels, V. iv, 392-. q6. 
553-Ibid, IIIp it 5T. 
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However Brisk's one other direct borrowing from Jonson in-Act III 

has qualities particularly apt for a character who, according to the 

Dramatis Personae of the published version of The Humorists, "MiStakes 

in every thing, and values himself onely upon the vanity and foppery 

of Gentlemen". 554 Briskt having brought Oldpox and Drybob to visit 
Theodosia, is walking around combing his wig, unaware of the remarks 
being passed upon him by his two rivals. As usual, he is singing: 

Fa. la, la, la, that's an Excellent Corant really - 
Graben is a rare man give, him his due 7ra, la, la, la.... 
Ay on my Consience and Soule the palate of his Judgment 
is downe. And by the way how dost like that Metaphor or 
rather Catachresis. CV3 ff. ) 

At first glance, this seems to provide evidence suggesting that Shadwell 

was confusing Brisk and Drybob in his own mind (and there is evidence 

of'such a confusion elsewhere in the play - for example, in their 

ironically mistaken use of the term "catachresis"), but when we look 

at Amorphus's speech in Cynthia's Revels, when a round in the battlec( 

courtly compliment has gone against him, we see that Brisk's inter- 

pretation of the phrase is completely erroneous and that it means the 

opposite of what he intends. Indignant at losing to the "Monsieur", 

Amorphus asks,, "Is the palate of your judgement downe?,, 555 Another 

of Brisk's errors in this Act might have had its source in Ben Jonson's 

Bartholomew Fair. Brisk's reference to "those two honest fellows Hero 

and Leander" 556 
unites the two elements of Lantern Leatherhead's Motion: 

The ancient moderne history of Hero, and Leander otherwise 
called ' 

The Touchstone of true Loue, with as true a tryall 
of friendship, betweene Damon, and Pithias, two faithfull. 
friends ol the Bankside. 557 

It is possible that the proximity of the story of Hero and Leander 

to the idea of faithful friendship suggested to Shadwell the kind of 

confusion shown in Brisk's mistaken reference. Another of Brisk's 

references, not an erroneous one this time, might also have come from 

Jonsont though references to Pilades and Orestes were not uncommon 

elsewhere. In Act III, line 83, Brisk breaks into the fight between 

554. See'infra, P-538. 
555. - Cynthia's Revels, Vp ivp 185. 
556. The Humorists, 111,122. 
557. Ben Jonsonp Bartholomew Fa_ir, V, 111,6-10. 
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Oldpox and Drybob, saying, "Put up and be Pilades and Orestes". - Jonson's 

plays contain two references to Pilades and Orestes in contexts which 
influenced Shadwell in other ways and therefore might have affected 
his selection of the two comrades in this example. In Epicoene, Truewit, * 
having tricked Sir John Daw and Sir Amorous La-Foole into being kicked 

into friendship again, says to Madam Haughty: "Stay, good madame, 
the inter-view of the two friends, PYLADES and ORESTES,, 558 The 

association of the ideas of kicking and stoicism found in the previous 

scene of Epicoena, which also involves Daw and La-Poole, is also 

present in the next few lines of The Humorists. In Epicoene, Truewit 

says, "What's sixe kicks to a man, that reads SENEECAV, 559 
and in 

, 
The 

Humorists, BI-isk describes his kicking at Chatolin's, claiming that his 
560 

persecutor said I was A storke" . In the published version of The 

Humorists this was amended to "said I was a: Stoick. 561 
rather unnece- 

ssarily since "storke" is clearly one of Brisk's mistakes. The associa- 
tion between stoici= and kicking and the mention of Pilades and Orestes 

soon afterwards suggest that Shadwell had this section of Epicoene in 

mind, but he might also have been thinking of a sequence in Every Man 
Out of His Humour; 

SOGLIARDO Good PYLADES, discourse a robberie, or two, 
to satisfie these gentlemen of thy worth. 

SHIFT Pardon me, my deare ORESTES: ... CARLO How? PYIADES, and ORESTES? 
SOGLIARDO I, he is my PYLADES, and I am his ORESTES: how 

like you the conceit? 562 CARLO 0, it's an old stale enterlude deuice. 

Several of the words and phrases borrowed by Shadwell have, as we have 

seen, been highlighted in the way in which Carlo highlights Sagliardo 

and Shift's choice of expression here. 

Thus far, most of the direct cribs from Jonson have been in the* 

speeches of Brisk and Drybob. The cosmetics sequence in Act III 

involving Curteous and Lady Loveyouth introduces a variation in this 

pattern. Jonson seems to have had a considerable interest in cosmetics 
in his plays; Volpone's mountebank tries to present Celia with a 
magically cosmetic power, 

563 Eudemus and Livia have a long discussion 
564 

about Livia's make-up, and Wittipol, in his disguise as the Spanish 

558. Epicoene, IV, vi, 75-7, ý- 
559-- Ibid, IV, v, 293. 
560. The Humorists, III, Ila. 
561. Summers, I, p. 218. 
562. EvejZ Plan Out Of His Humour, IV,, v. 52-5$ 
563- Ben Jonson, Volpone: or The-Fox. II, ii, 227ff. 

_, IV, iv, I 3f f 564. Ben Jonson,, '-84janus His pa-ir-7. 
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565 lady provides detailed lists of ingredients of various fucuses; 
Shadwell steers clear of all of these in Curteous's sales talk to Lady 
Loveyouth, but takes almost verbatim one of the perfumer's speeches in 

Cynthia's Revels. In The Humorists, 111,207-"10, we find Lady Loveyouth* 

complaining about the fucus Curteous's servant brought; Curteous replies: 

Not like it Maddam. Ile assure your Ladyshipp there 
is as good Sublimate and Crude Mercury in't as can 
be hadd for money prepared with the Jaw-boanes of a sow 
burnt beaten and searced. 

The perfumer's reply to Amorphus's inquiry about the ingredients of his 

fucus is almost identical: 

Nought, but sublimate, and crude mercurie, sir, 
well preparld, and dulcified, with the jaw-bones 
of a sow, burnt, beaten, and searced. 566 

The rhythmic appeal of "burnt beaten and searced" was'obviously as 
tempting to Jonson as it was to Shadwell, since he took it (as Herford 

and Simpson note) from Sir Hugh Platt's Deliphtes for Ladies: 

A white fucus or beauty for the face. 
the iawe bones of a Hoý,, ge or Sow well burnt, 
beaten, and searced through a fine searce, and 
after ground vpon a porphire or serpentine stone 
is an excellent fucus. being laid on with the 
oyle of white poppey. 567 

Shadwell also borrows extensively from Jonson in Acts IV and V of 
The Humorists, but the direct verbal borrowings are limited to Brisk 

and Drybob, mostly the latter. Drybob's desire to be "an ubiquitary 
, 568 for their Love is clearly taken directly from Fastidious BrisktaPs 

I doe wish my selfe sometime an vbiquitarie 
for their love. 569 

565. Ben Jonson, The Devil is an Ass, IV, iv, 13ff. 
566. Cynthia's Revels, V, iv, 402-W. 
567. Sir Hugh Platt, Delightes for Ladies (1602), section iv, no. 7, 

quoted in Herford and Simpson, IX, P-524. 
568. The Humorists, V, 112. 
569. Every Man Out of His Humour, IV, viv 50-61. 
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Drybob's disgust at Brisk and his, kind ("what doe such people Signifie 

but to mantaine Whores fooles Mercers Barbers and Fiddlers , 570) bears 

some resemblance to Crites' description of ladies ab "curious main- 
tayners of fooles, mercers, and minitrels", 

571 
and Brisk's own witty 

expression "the Publishing of my last new Suite", 572 
which Drybob 

envies, is. taken. either from Fitzdottrell's stated intention to "Publish 
573 

a handsome man, and a rich suite , or, much more likely, from Mercury's 

reference to Hedon in Cvnthia's Revels: 

Hee neuer makes generall inuitement, but against 
the publishing of a new suitg. 574 

Similarly, Brisk's boast that "I am a man that still fl. ourishin the 

Spring of all the Fashions" 575 is Surely taken f; om Carlo Buffone's 

advice to Sogliardo that he should mix "with such as flourish in the 

spring of the fashion, and are least popular" . 
576 Fastidious Briske's 

compliments to his mistress, Saviolina, 577 
provide Drybob with a whole 

clutch of fine sayings in Act V, mostly applying to Theodosiat578 but 

one a boastful remark about his own capabilities. 
579 He also steals 

Puntarvolo's remark, "I doe expect him at every pulse of MY watch!, 
580 

Perhaps (although the expression was a fairly common one) Drybob's 

optimistic statement about Theodosia's feelings for himself and for 

Raymund ("shee thinks mee the Nine Worthyes compared to him,, 581 ) owes 

something to Sogliardo's statement about Clog: 

I,, there were some present there, that were the 
nine Worthies, to, him. 582 

However, Jonson's influence is also seen in rather less specific ways 
in the last two acts of The Humorists. For example, the idea of a 

person being mistaken for the devil (though it owes something to 

570. The Humorists, V, 162-0. 
571. Cynthia's Revelst V. ivo 47. 
572, The Humorists, V, 151-52- 
573. The Devil is an Ass, It Vi, 34. 
574. Cynthia's Revels, II, it 53-55'. 
575. The Humorists, V, 149-50. 
576. Every Man Out of His Humour, I, iit 43"4-6, 
577. Ibid, II, iii and III, ix. 
578. The Humorists, V, 90,93,97, and 137. 
579. Ibid, Vq 190-11. 
580. Everv Man Outof His Humour, IV, ivo 5-6; The Humorists Vp 107. 
581. The Humorist-u-, IV# 479. 
582. Every MRn Out Of His HumOur, IV, Vi, 50-51. 
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Dryden's The Wild Gallant 583) 
could well have been suggested to Shadwell 

by the scene in Jonson's A Tale of a Tub. where Puppy thinks that John 

Clay, hiding in the barn, is the devil. 584 There is in fact one verbal 

echo in this scene that emphasises the connection; just as Drybob, 

turned off his ladder by Oldpox, says, "I Tremble every Joint of me",, 
585 

so Hilts, -worried when his master goes into the barn after "the devil", 

sayst"I tremble every joynt till he be bac, 4' 586 Apart from tht one 

verbal parallel and tbe'not unnatural association of the devil with' 
fire, the two scenes have nothing in common but the nature of the 

mistaken identity, which Shadwell develops to much greater lengths 

than Jonson, and in a completely different direction. 

The duel between Brisk and Raý'mund at the beginning of Act IV Q 
of The Humorists is also developed in a completely different direction 

from the duel that Fastidious Briske had with Luculento? 87 
not least 

in that one is shown on stage while the otber is only described. 

However, the whole point of Fastidious's duel with Luculento was that 

only their clothes werp damaged, and this might have given Shadwell 

the hint for the outcome of the Raymund-Brisk duel, where the only 

evidence of the "fight" was Brisk's torn band, torn coat and bloody 

f inger. 

Similarlyp the discussion of Macilente's qualities between Fasti- 
583 

dious Briske and Deliro,, though not closely analogous to the discussion 

in Act V of The Humorists between Drybob and Brisk about what makes a 

583. J. H. Smith, D. MacMillan and V. A. Dearing (eds. ), The Works of 
John Dryden, (Berkeley# 1967)t VIIIP PP. 8-91. Loveby assumes 
that the money he receives is from the devil (II, i, 224ff. ). 
At one stage (II, iit 28). Loveby embraces Failer, thinking him 
to be the devil. Pinally, Lord Nonsuch believes himself to be 
with child by the devil (IV, ii). 

584. Ben Jonson, A Tale of a Tub, IV, vi. 
585. The Humorisý`s, IV, 112. 
586. A Tale of a Tub, IV, vi, 66. 
587. Every Man Out of His Humour, IV, vi, 72ff. 
588. Ibid, II, vit 70-77. 
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gentleman,, does have one important similarity. Drybob advocates 
"university learneing and Travelling", while Brisk, recommending I'makeing 

vizitts to faire Ladies", proclaims himself to be "a man that still 
flourish in the Spring of all the Fashions". 589 This opposition is 

very close to that demonstrated by Deliro and Fastidious; Deliro 

says thi Macilente "is a scholler" and "well travailld", to which 
Fastidious replies, "He should get him clothes. " The development of 
the Drybob-Brisk debate into the area of proper behaviour in the play- 
house indirectly echoes several passages in Jonson. The reference to 

"publishing a new suit",, mentioned above, comes in a passage in The 

Devil is an Assl II, vi, where Fitzdottrell is describing how he will 
behave at the Blackfriars playhousp:. he will 

Sit il the view, salute all my acquaintance ' 590 Rise vp between the Acts, let fall my cloake. 

Drybob's behaviour has much more in common with tha. t described in the 

Induction to Every Man Out of His Humour: 

And MITIS, note me, if in all this front, 
You can espy a gallant of this marke, 
Itho (to be thought one of the iudicious) 
Sits with his armes thus wreath1d, his hat pullId here, 
Cryes meaw, and nods, then shakes his empty head, 
Will shew more several motions in his face, 
Then the new London, Rome, or Niniveh, 
And (now and then) breakes a drie bisquet iest, 
Which that it may more easily be 5 gýewld, 
He steeps in his owne laughter. 

Later in the same play, Carlo Buffone tells Sogliardo how to behave; 

-And when you come to Playes, be humorousp looke with 
a good Startch't face, and ruffle your brow-. like a 
new boot- laugh at nothing but your owne iests, or 
else as 

; he Noblemen laugh. 592 

These examples,, though no doubt known to Shadwell, gave him only general 

guidance. Brisk, for example, stands up "to Expose my Person betweene 

the Acts", but he also combs his "Perewigg to the Tune the Fiddles 

play", 
593a detail more probably based on observation than an any. 

- 

589. The Humorists, V. 142ff. 
590. The Devil is an Ass.. I, vi. 
591. Every Mm Out of His Humour, l, Induction, 158ff. 
592. lbid " : ý-l t-.: ii, 55ff. 
593. The Humoristsv Vp 173. 
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literary source. Drybob, too,, sits "in Judgment upon playes with my 
hatt thus with a Brow wrinkled like a withred permaine" . 

594 It can be 

seen that any debt of Shadwell's to Jonson here is a very general one. 

The same can be said about the wit contest between Drybob and Brisk * 

in Act V. The match has some general similarities to two competitions 
in Jonson's plays, but it is more fully developed than and different 

in kind from the jeering match in The Staple of News, IV, J (notice 

though that Pe=yboy Junior uses an image from tennis vhen he says 
(lines 21-4 : 

Call you this ieering9 I can play at this, 
'Tis like a Ball at Tennis 

I The idea is more likely to have come from the very long scene in 

Cynthia's Revels, V, iv, a scene which provided Shadwell with several 

verbal parallels, as has been shown. This scene describes at considerable 
length the battle of court compliment between Amorphus and the god 
Mercury disguised as a French courtier, in which Amorphus and all that 

he represents are ridiculed. Shadwell's battle is much shorter and 

much less natirical, pointing as it does at Drybob's and Brisk's 

folly rather than at the kind ot courtly affectation that is Jonson's 

target. 

The nature and extent of Shadwell's borrowing from Jonson goes 

far'beyond what one expects, even in an age when plagiarism 
/ 
was rife. 

595 

The more general borrowing of ideas such as those discussed in the 

previous paragraph are unexceptionable, and the adaptation of a technique 

like listing technical terms is used by Shadwell in a positive way. The 

same can be said of the borrowings of Drybob and Brisk; every expression 

taken by Shadwell from Jonson is used constructively to fit the relevan; 

character and nowhere is there an appearance of a mismatch. Brisk's - 
habit of mistaking in fact is enhanced by his errors in borrowing. 

Curtpous's plagiarisms are much more difficult to defend, and the best 

that can be said is that none of them seem out of place in her mouth. 
In one sense, however, these borrowings of single words and phrase are 

594. Ibidp 176-77. 
595. See G. Langbaine, Account of the English Dramatick Poets. (1691), 

for details of many of the plagiarisms of the time. 
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of relatively small importance, for Jonson's influence on Shadwell's- 

play was much more far-reaching than has yet been suggested. 

Everv Man Out of His Humour is prefaced by a series of character 
sketches ("The Characters of the Persons") so detailedas to lead Harry 

Levin to suggest that "the lists of. dramatis -personae ... read like 
596 

pages out of Earle and Overbury" . The dramatis personae, pages of 
the published The Humorists and The Sullen Lovers contain enough detail 

to guide-our responses to the characters and far more than is found 

in the character lists of, say, Dryden; but Jonson goes far beyond 

Shadwell in this respect. Comparep for example, Shadwell's statements 

about Drybob and Brisk with Jonson's about Fastidious Briske. Shadwell, 

writes: 
Drybob A Fantastick Coxcomb, that makes it his business 

to speak fine things and wit as he thinks; and 
alwayes takes notice, or makes others take notice 
of any thing he thinks well said. 

Brisk A Brisk ayery, fantastick, singing, dancing Coxcomb, 
that. sets up for a well-bred Man and a Ilan of honour, 
but mistakes in every thing, and values hýgjelf only 
upon the vanity and foppery of Gentlemen. 

These statements very simply point to the kinds of leit-motif that 

characterise these two fools; the statements are functional rather 
than being consciously created works in their own right. Jonson, 

however, is much more stylish and seems to be creating, as L'evin's 

comments suggests, works akin to those of the popular genre of the 

character-writers. Jonson is using his preliminar. 1, portraits to 

satirize while Shadifell is merely using them to guide and enlightea 
his audience. So Jonson writes of Fastidious Briske: 

A Heat, Spruce, affecting Courtier, one that weares 
clothes well, and in fashion; practiseth by his 
glasse how to salute; speakes good remnants 

0 otwithstanding the Base-violl and Tabacco: ) 

596. Harry Levin "An Introduction to Ben Jonsonllp in Jonas A. 
Barish (edl Ben Jonson: A Collection of Critical Essays 
(Englewood Cliffs, 1963), P-55. 

597. Summers, It p. 191. In p-531. 
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sweares tersely, and with variety; cares not what 
Ladies fauour he belyes, or great Mans familiarity: 
a good property to perfume the boot of a coach. 
Hee will borrow another mans horse to praise, and 
backs him as his owne. Or, for a neede, on foot 
can post himselfe into credit with his marchant, 
only with the gingle of his spurre, and the jerke 
of his wand. 593 

This marked difference in the amount of detail (and the kind of detail) 

provided by thetwo writers in their lists of characters is symptomatic 

of the differences between the two plays both in kind and in intention. 

As Bradbrook points out: 

The basis of /Every Ilan Out of his Humour7 is ... the 
analysis and aissection of identity. Aciion is 
secondary, and the numbeý of roles is such that it 
cannot be developed. The-stage is crowded with a 
parade of eccentrics, and the catastro he is the 
destruction of all their pretensions. 5 9 

It is not simply the number of the roles which limits action, but also 
the amount of detailed information provided about each of the "humourso 

and the limited range of types portrayed. All the characters (apart 

from the chorus figures of Cordatus and Mitis, who drastically slow up 

an already almost static play) are "humours" characters, and as Herford 

and Simpson point out: 

The 'humorist! ' has, normally, but two things to do: 
to exhibit his humour, and to be tricked, jostled, or 
persuaded 'out' of it. Both processes lead easily to 
developments of doubtful dramatic value. 600 

Harry Levin makesthe same point in a way which demonstrates the literary 

nature'of Every Man Out of his Humour, (for, like its preliminary descri- 

ptiom of charactert it reads extremely well) as opposed to its quality 

as a piece of theatre: 

598. Herford and Simpson, III, p-424. 
599. M. C. Bradbrook, The Growth and Structure of Elizabethan Comedy 

(1963 ed. ), p. 153. 
600. Herford and Simpson, I, P. 380. 
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The stage become so overloaded with sharply 
defined, carefully delineated supernumeraries, 
who have been called into being only to have 
their legs pulled, that it becomes all but 
impossible for a plot to get underway. 601 

Shadwell's The Humorists is not strong. on plot, as will be shown later, 

but it plays well on st age and is far from being a static presentation 

or mere exhibition of portraits or types. That Shadwell's Drybob and 
Brisk are heavily indebted to Jonson's Fastidious Briske is beyond 

argument; but in spite of this, they are presented in a totally different 

way, that is, in relation to a theme, as will be shown. However, they 

do have something more substantial than words and phrases in common with 
Fastidious and that lies in their affectation. 

Asper, in the choric introduction to Every Man Out of his Humour, 

states quite clearly the kind of person pilloried in the play. 
602 The 

play is not concerned with the true humours character, the man possessed 
by. "one peculiar quality" which draws "All his affects,, his spirits, 

and his powers ... all to runne one way"; to ridicule such a person 

who is beyond help or hope of reform would be cruel indeed: 

I must confess it were ill nature, and below a man, 
to fall upon the natural imperfections of men, As of 
Lunaticks, --Ideots, or men born monstrous. But these 
can never be made the proper subject of a Satyr, but the 
affected vanities, and the artificial fopperies of men, 
which, (sometimes even contrary to their natures) they 
take pains to acquire, are the proper subject of a Satyr, 

wrote Shadwell in the Preface to The Humorists, 603 
and Asper continues 

in full agreement with Shadwell's line of argument. He makes it clear 
that it is rather those who "affect a hiimour", those "apes" who 

slavishly imitate fashions and follies, whom Jonson wishes to "scourge". 

The nature of this kind of "humour" is further defined in a conversa- 
tion between Cob and Cash in the 1616 version of Every Man In his Humour: 

601. Harry Levin, op-cit., P-55 
602. Every Man Out of his Humourt Grex 105-22. 
603. The Humorists, Preface, infra, p328-, 
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COB What is that humour? some rare thing, 
I warrant. 

CASH Mary, Ile tell thee, COB: it is a gentleman - 
like monster, bred, in the speciall gallantrie 604 
of our time, by affectation; and fed by folly. 

Shadwell, too, in terms of characterisation, seems to "sport with 
humane follies, not with crimes", 

605 for it is to Jonson's fools that 

he turns for sustenance rather than his heroic rogues. In Paulson's 

terms, Shadwell is followingan Horatian rather than a Juvenalian line. 
606 

There is nothing of Volpone and Mosca in The Humorists (unless we equate 
the obvious enjoyment of Fraylety and Theodosia in galling the fools, 

with the dedicated enthusiasm with which Volpone and Mosca turned 

gulling fools into an art form)t nothing of the cunning ingenuity of 

the aptly named Subtle and Facet nothing of the robust and almost Out- 

rageously vigorous cleverness of the rogues of Bartholomew Fair. It 

is to the follies of Every kan Out of his Humour, the pretentious 

affectations of, Cynthials Revels, and the knock-about fooling of The 

Devil is an Ass that Shadwell turned for inspiration in the detailed 

build-up of his characters. That is not to say, however, that the more 

static plays of Jonson were the only ones to influence Shadwell, but 

that they were the ones to influence the details of the characterisation 

of the fools in The Humorists. This influence was, however, qualified 
by three factors: firstp Shadwell's rather rigid idea of what a humours 

character should be; secondly, his concern with the central theme and 
design of his play and its effective portrayal on stage; and thirdly, 

his inability to match his master Jonson in terms of fertility of 
language. 

Frazer Russell traces the increasing importance of abstraction and. 

generalization in the conception of dramatic character from Shakespeare 

and Jonson to Shadwell, claiming that Shadwell, in the Preface to The 

Sullen Lovers, celebrates unambiguous and unequivocal characterisation. 
607 

Certainly, Shadwell's statement of intent is uncompromising , enough: 

604. Every Man In His Humour (1616), 111, iv, 18-22. 
605. Ibid, Prologue, 24. 
606. R. Paulson, "The Fictions of Satire", in Satire: Modern Essays in 

Criticism, PP. 350-51. 
607. Frazer Russell, "Elizabethan Drama and the Art of Abstraction",, 

Comparative Drama, 11,1963, pp. 73-82. 
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In the Writing of a Humor, a Man is confin'd 
not to swerve from the characterp and oblig'd 
to say nothing but what is proper to it: 603 

and his practice in The Sullen Lovers follows this inflexible line to 

the bitter end, so that by the end of the play we are heartily sick of 
the unflagging consistency and unallayed zeal with which the humours 

of Sir Positive, Ninny and the others are followed through. However, 

Shadwell does moderate his high ideals to a degree in The Humorists,, 

so that Oldpox's humour of being in love with all women is tinged with 

a touch of the mercenary, Lady Loveyouth's desire for a man is deepened 

by her utter ruthlessness, and Drybob's occasional flash of perky 
ingenuity adds a welcome addition to his irritating habit of self 

praise. In spite of such complicaiing details, Shadwell is still 

concerned with consistency: 

All the words and Actions of the Persons in the Play, 
are always sutable to the Characters I have given 
of them, b09 

writes Shadwell in his Preface to The Humorists, and such a simple 
interpretation of the rules of decorum inevitably leads to simple and 
fairly abstract characters. Don R. KUnz rather naively argues that 

Shadwell in The Sullen Lovers "countered the humou=s tendency toward 

abstraction by creating an individualizing verbal behaviour for each". 

citing Sir Positive"s "vast noun catalogs" and Ninny's out-dated "penchant 

for paradox". 
610 His argument is naive because he assumes that a single 

stylistic characteristic ýs sufficient to individualise and. complicate 

what is a type (Sir Positive's identification with a contemporary 
individual has nothing at all to do with linguistic characteristics, 

and probably owes as much to the actor's portrayal of the character as 
to Shadwell's writing of it); it is also naive in that it seems to 0 
imply that Shadwell was doing something new in giving his humours 

characters an individual style. The most superficial glance at Jonson's 

plays serves to demonstrate individual styýes by the score, and styles 

whose complexity and inventiveness make Shadwell's devices look very 

ordinary indeed. As X. C. Bradbrook says: 

608. The Sullen Lovers, Preface, Summers, I. p. 11 
609. Inf ra, p., 53j+. 
610 Don R. Kunz, The Dram of Thomas Shadwell, pp. 40-'41, 
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The decorum of fools' speech, which lies in misuse 
of language, is Jonson's particular study. 611 

There can be no doubt, then, that Shadwell lacks what L. C. Knights. 

calls Jonson's "amazing fertility" of language. 612 
This fertility was 

not always beneficial in dramatic terms, so that both Every Man Out of 
his Humour and Cynthia's Revels, if they were to be produced without 
considerable cutting, would probably be theatrically tedious largely 
because of the fecundity of the language; Shadwell's more limited 

style was more direct and therefore more dramatic. Quite simply, it 

comes down to the fact that in the two, plays mentioned, Jon3on wrote 

many excessively long speeches while Shadwell in The Humorists wrote 

none (which is not to say that non, e of Shadwell' speeches need cutting 
for the theatre! ). However, Jonson's fertility, added to the vision 

and the control that T. S. Eliot was the first to draw attention to, 

enabled Jonson to produce three or four plays that are superb theatre 

as well as great literature. It is -,, these plays (Volpone, The Alchemist, 

Bartholomew Fair and perhaps Epicoene) that Eliot refers to in his famous 

statement that 

what holds the play together is a unity of inuiration 
that radiates into plot and personages alike. 3 

Eliot goes on to suggest that "no theory of humours could account for 
Jonson's best plays or the best charactexsin them": 

f/ 
His characters are and remain, like Marlowels, 
simplified characters; but the simplification does 
not consist in the dominance of a particular 
humour or monomania.... The simplification consists 
largely in reduction of detail, in the seizing of 
aspects relevant to the relief of an emotional 
impulse which remains the same for that character, 
in making the character conform to a particular 
setting. This stripping is essential to the art, 
to which is also essential a flat distortion in 
the drawing; it is an art of caricature, of great 
caricature, like Marlowe's. It is a great caricature, 
which is beautiful; and a great humourv which is 
serious. The 'world' of Jonson ... is a world of poetic 
imagination; it is sombre. He did not get the third 
dimension, but he was not trying to get it. 614 

I 

61I. M. C. Bradbrook, Growth and Structure of Elizabethan Comedy, p. 65. ' 
612. L. C. Knights, Drama and Society-in the Age of Jonson (1962 ed. ), 

p. 164. , 
613. T. S. Eliot, "Ben Jonson" in Elizabethan Dramatists (1963), p. 76. 
614. Ibidt p-79 
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While it would be pretentious to make such claims for Shadwell'as Eliot 

makes (with justification, in my opinion) for Jonson, it is nonetheless 

fair to say that Shadwell achieved a unity in The Humorists in his own 

way, in that lie created an imagined world which is both sombre and 

serious. Such a creation relies, as it does in Jonson's best plays, 

on control. Shadwell might have been less linguistically fertile than 

Jonson, his interpretation of the idea of humours might have been more 

rigid, but neither of these limitations was a positive disadvantage to 

Shadwell in terms of what he was trying to achieve. Neither, strangely 

enough, was the main factor for which Shadwell's early plays were 

criticised, that is their almost perfunctory plots. 'When Pepys first 

saw The Sullen Loverst he, described it as "having many good humours 16 [!; jE3, 

it; but the play tedious and no deýign at all in it". 615 That others 

shared Pepys' view of the play is suggested by the following comment 
in the Preface to the play: 

The want of design in the Play has been objected against 
me: which fault ... I dare not absolutely deny: I 
conceive, with all submission to better Judgments, that 
no man ought to expect such Intrigues in the little actions 
of Comedy, as are requirld in Playes of a higher Nature: 
but in Playes of Humour, where there are so many Characters 
as there are in this, there is yet less design to be 
expected: for, if after I had form'd three or four forward 
prating Fopps in the Play, I made it full of Plott., and 
Business; at the latter end, where the turns ought to be 
many, and suddenly following one another, I must have let 
fall the humour. 616 

The published. version of The Humorists, too, is not strong on plotp 

which is hardly surprising in view of Shadwell's claim that he was 
"forced... to blot out the main design of it". 617 Ironically, however, 

it has nonetheless a more elaborate plot than the original The Humorists, 

though a much more artificial one. 
618 Shadwell seems to be using the 

word, "design", here in a much wider sense than in the Prefac to 1he e 
Sullen Lovers, where "design" means "plot". The "design" that was 
blotted out of The Humorists was something much more integral to the 

play's meaning than the plot. The relative lack of importance of plot 
to Shadwell reflects another influence from: Ben Jonson, who as T. S. 

Eliot points out: 

615. Pepys, 2 May 1668. 
616. Summers, I, p. 10. 
617. The H=orists, Preface, infra, P- 527. 
618. See supra, P- 177. 
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employs immense dramatic constructive skill: 
it is not so much skill in plot as skill in 
doing without plot. 619 

Later on the same page, writing about the great comedies, Eliot argues 
that "the plot is enough to keep the players in motion; it is rather 

an $action' than a plot". Harry Levin's explanation for the fact that 

Jonson does not seem to need a plot is related to what he describes as 
Jonson's "usual method of characterisation", which deals with "encounters 

in. stead of experiences" and appeals to "judgment instead of sympathy". 
620 

Jonsonian comedy invariably tends in the direction of an 
arraignment; it must enact a trial and achieve an official 
resolution of the comic knot. 621 

explains Levin, and while such a climactic trial and resolution implies 

movement of some kind, it is the movement of the statement and cross 

examination of prosecuting counsel rather than the movement of plot. 
In other words, Jonson's comedies proceed in a series of statements, a 

series of set-pieces almost, which accumulate to illustrate the nature of 
the folly of the knavery of the protagonists. 

622 Eventually when they are 
finally judged and punished (either literally as in the case of Volpone 

or by implication as with Subtle), the reader or the audience is in a 

position to appreciate the fitting nature of the justice meted out. 

-/ 

619. T. S. Eliot, oD. cit., P-76 
620. Levin, on. cit., P-41 
621. Ibid, P-48. 
622. The Prologue to Cynthials-Revels finishes by claiming that the 

author's 11poesy ... affords Words, above action; matter above 
words. " In the skirmish between the three boy actors which forms 
the induction, we have-already been told the plot of the play, 
such as it is. Incidentallyp instead of providing character 
sketches in the preliminaries to the play (as he did in Every Man 
Out of His Humour , Jonson here provides the portraits, U even 
greater detail, in the play itself through the commentator roles 
of Mercury and Cupid. Again the writing is lively and full of 
wit, but the sheer length of the speeches inevitably slousdown 
movement and action. 
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Such a structure is particularly apt for the kind of plays which 

influenced. Shadwell in the most detailed way and for the context in 

nthia I s- which they were written. Everv Man Out of his Humour and Cv 

Revels were described as "Comicall. Satyres", a kind of play in which 

the satirical elements were integral and formed a substantial part of 

the whole. The new modes of satirical expression which were becoming 

popular at the turn of the 17th century were now placed in a. heightened 

context of dramatic dialogue and situation, further intensified by the 

scenic elements of costume and setting. So we find a portrait gallery 

of exotic characters, we find a series of elaborately staged set-piece 

situations, we find a number of long speeches, often invectives, 

particularly in Cynthia's Revels, where Crites' great invectives are 

reminiscent of Marston's non-dramaiic satires. Such a mode as comical 

satire seems not to need a plot, merely an accumulation of evidence in 

preparation for the final arraignment (or series of arraignments, for 

judgments do not all occur at once;. Sordido is pushed out of his humour 

long before the others, and Mercury's out-complimenting of Amorphus is 0 
separate from the final evidences of the working of the Fountain. of 

Self Love and Cynthia's judgment on her court). 

This drama of arraignment was a particularly appropriate form for 

Jonson to. use in the period of the liars of the Theatres; Every Man Out 

of his Humour, Eastward Ho, Cynthia's Revels and The lbetaster (sub-titled 

His Arrairnment) are all comical satires and all play a more or less 

central part in the battle of ideas and attitudes that Jonson carried 

on with Dekker and Marston in particular. It is tempting to see Shadwell 
C3 

following his master in this as in other things; certainly the prefaces 

to The Sullen Lovers and The Humorists form part of an (at this stage) 

less vituperative battle of the theatres with John Drydent and the 

plays themselves, as has been shown, are not entirely free of references 

to Dryden. 

Be that as it may, it is certainly true to say that Shadwell followed 

Jonson in producing a comedy of arraignmentt and in The Humoristg, the 

attitude of Raymund, Theodosia and Fraylety towards the fools, though 

understandable in view of. the fools' persistently annoying pursuit of 
Theodosia, nonetheless shows something of a quality demonstrated by 

Jonson, the almost cruel enjoyment in attacking fools which led Harry 

Levin to say in reference to Epicoene: 
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In the attitude of the wits toward their monomaniac - 
victimt there is more than a touch.. of sadism, of the 
'comedy of affliction'. 623 

It was arguably the extent to which the original The Humorists could be 

described as "comedy of affliction" that led it to fall foul of the 

whore-masteisof the time and caused its sting to be blunted by the 

substitution of, among other things, a less affLicting and more arti- 

ficial arraignment for the fools at the end of the play. 

EDicoene was one of the most popular of Jonson's plays in the 

Restoration period. We know from a remark in Pepys 

that Shadwell thought highly of the play: 

To the King's playhouse and there saw The Silent Woman-, 
the best comedy, I think, that was ever wrote; and- 
sitting by Shadwell the poet, he was big with admira- 
tion of it. 624 

We know, too, that Dryden thought so highly of it that he chose it as 

"the pattern of a perfect Play" in his An Essay of Dramatick Poesie. 625 

It is in Dryden's. or rather Neander's, Examen of Epicoene that we can 

see clearly the way in which the structure of the play has many simi- 
larities to the structure of The Humorists. Neander says: 

I will observe. yet one thing further of this admirable 
Plot; the business of it rises in every Act. The second 
is greater then the first; the third then the second, and 
so forward to the fifth. There too you see, till the 
very last Scene, new difficulties arising to obstruct 
the action of the Play; and when the Audience is 
brought into despair that the business can naturally 
be effected, then, and not before, the discovery is made. 
But that the Poet might entertain you with more variety 
all this while, he reserves some new characters to show 
you, which he opens not till the second and third 
Act.... All which he moves afterwards in by-walks, or 
under-Plots, as diversions to the main design, lest it 
should grow t6dious, though they are still naturally 

623. Levin, op. cit. # p. 50 
624. Pepys, 19 September 1663. Compare Aphra Behn's description of a 

"man the most severeof Johnson's seat', ' (possibly Shadwell): 
see note 67 suDra. 

625. Works of John Dryden, XVIIv P-55 
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joyn'd with it, and somewhere or other subservient to. 
it. Thusp. like a skilful Chest-player, by little 
and little he draws out his men and makes his pawns 
of use to his greater persons. 6ý6 

The business of The Humorists, too,, "rises in every Act", as will be 

shown in greater detail later. Act I sets the tone and introduces two 

of the main characters, Raymund and Oldpox, but the main plot (that is, 

the series of obstacles that have to be overcome before Raymund can 

marry Theodosia) does not get under way until Act II. In this act 

we meet not only another fop, Drybob, but also the main blocking figure 

in the play, Lady Loveyouth, and the heroine, Theodosia. Here too the 

basic problems for Raymund are shown; not only has he to deal with his 

foppish rivalst but he also has to bope with the fact that Lady Love- 

youth wants him for herself. Act III presents a further complication 

in the figure of a third rival suitor, Brisk, and the pace of the 

activity on stage begins to pick up. Act IV is full of movement, often 

farcical, but producing a feeling of frenetic butfýustrated activity, 

with Raymund's and Fraylety's plans constantly teetering on the verge 

of total disaster. However, by the end of Act IV, the hero and heroine 

have succeeded in eloping, leaving only the problem of Theodosia's 

estate, the working-out of the almost perfunctory sub-plot involving 

Sir Richard Loveyouth, and the arraignment of the fools to be completed. 

All are more or less satisfactorily worked out in Act V. So,, in Dryden's 

terms, the business rises in every act, new difficulties arise to 

obstruct the action of the play, and new characters are introduced in 

Acts II and III and used in various "by-walks, or under-Plots" which 

affect the main plot. The major difference, on the face of it, between 

the way in which. The Humorists is constructed and the way in which 
Dryden sees Epicoene as being constructed lies in the fact that, to all 
intents and purposes, Shadwell's main plot-plays no part in Act I and 

only a minor part in Act V. whereas Dryden sees Dauphine's plans to 

inherit Morose's money as being central throughout Epicoene. Ray L. 

Heffner, Jr. 's excellent essay, "Unifying Symbols in the Comedy of Ben 

Jonson". 
627 

presents a very different view of the structure of Epicoene, 

626. Ibid, pp. 62--Q. 
627. Ray L. Heffner, Jr., "Unifying Symbols in the Comedy of Ben Jonson" 

in Barish, op. citot pp@ 133 ff4 



seeing it in terms not of a single, well-defined objective as Dryden 

does, but in terms of a "number of separable though related actions 

which are initiated and brought to completion at various points in the 

play and which are skillfully arranged to overlay and interlock". He 

goes on to demonstrate that the general plan of the play is that a 
different major action - each essentially a trick played on a dupe 

or group of dupes - "occupies the center of attention in each act 

excep-f the first, which consists of exposition of material for all the 

actions to follow". Heffner then goes on to argue that this structure 

of action is by no means the most important structural element in the 

play, which is much more concerned with theme than with plot: 

The essential movement of, The Silent Woman, then, is 
the exploration of themes, implicit in the central 
comic conceit of a noise-hating man married to a 
noisy woman. Noise and the hatred of noise take on 
the proportion-of symbols as they are given ever-widening 
meanings by the various particulars of social satire. 628 

0 

Heffner's analysis of the plot in terms of separate actions suggests a 

more systematically contrived series than we find in The Humorists, 

where the final judgment on all the fools (including Lady Loveyouth 

and the whores, Button and Trim) is left to the very end of the play, 
though the business wIth the ladders, the confusions in the garden and 
in the cellar, and the duels are all actions of a similar kind to those 

described by Heffner. However, it is the emphasis on the thematic nature 

of the structure of Epicoene that points clearly to one of the major 

ways in which Jonson's influence on Shadwell showed itself. This can 
be seen more clearly in another quotation from Heffner's article: 

The essential unity Of Jonson's comedy is thematic. In 
each of his major-plays he explores an idea or a cluster 
of related ideas through a variety of characters and 
actions. And the central expression of the unifying idea 
is usually not in a fully developed plot but in a fantastic 
comic conceit, an extravagant exaggeration of human folly, 
to which all of the more realistically conceived characters 
and incidents have reference#629 

628. Ibid, P. 141. 
629. Ibidt P-134. 
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As we shall see later, a thematic rather than a plot-based approqch 

provides a much more constructive way of looking at The Humorists, though 
the theme is much wider in conception than that suggested by Heffner for 
Epicoene. The thematic centre of The Humorists leans much more on the 

central ideas of such plays as Volpone, with its focus on materialismo 
and The Devil Is an Ass, which, according to L. C. Knights, "formulates 

an attitude towards acquisition 
630 Buý Shadwell adds the typically 

Restoration theme of love to that of the possession of material things 
to produce a biting satire that is built around attitudes to the 

commercialisation of love and marriage. All the characters and every 

action in the play have reference to this themep- but perhaps one could 

argue that, just as Morose is the central symbol of Epicoene, Oldpox, 

with his diseased trading in love and his concern to find a "salve for 

the wound of an Estate , 631 in marrying Lady Loveyouth, brings together 

all the negative ideas in Shadwell's play. 

One other way in which Jonson significantly influenced Shadwell 

was in his use of social realism and what Knights calls "the permanent. 

sombre background of which we are made aware in all of Jonson's comedies". 
Knights goes on to say: 

It is the tone - the quiet recognition of the 
inevitable - that is important; and the clearly 
apprehended sense of mutability heightens rather 
than detracts from, the prevailing zest. 6ý2 

The implications of mutability are recognised in The Humorists if not 

quietly then certainly in a matter-of-fact way in the constant reference 
to disease in Act I and elsewhere and in the casual ruthlessness of 
Lady Loveyouth's remark to Curteous in Act III, 257-6ýr: 

I am sorry I cannot entertaine his flame, I am engaged to 
A person, but if I bury him then much may bee. 

630. L. C. Knights, on-cit. P-31. Several of Shadwell's plays are 
concerned with this theme; see, for example, The Miser and also 
his version of Timon, which P. F. Vernon ("Social Satire in 
Shadwell's Timon"j. SN9 XXXV, 1963, pp. 221-Z) sees as a satirical 
analysis of social corruptiong particularly of the pernicious 
effects of money on human relationships. 

631. -The Humorists, V, 76. 
632. L. C. Knights, op-cit., p. 164- 

S 
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The whole of Act I is, in fact, given over to establishing a to49 at 

once sordid yet amusing; we are intended to find it entertaining that 
Oldpox will soon be snuffling "worse then A Scotch Baggpipe that has 

gott A flaw in the Bellows" (I, 135-V3 , and Raymund's humorously 

superior comments on 0.1dpox's lists of horrific medical symptoms give 
the reader a clue as to how he is expected to respond. Merging with 
these implications of mutability, disease and death we have a clearly 
felt tangible presence of everyday London life. as a background to 

the action of the play, and, unusually for the Restoration period, it 

is not just fashionable London, the life of Chatolin'! Sand Whitehall, 

which emerges, but the life of the ordinary Londoner is seen too in 

a veriety of glimpses. We see details of everyday life in the incident 

of the baylies, in the description of Pullin's elevation from barber 

to surgeon, in Curteous's busy vending of articles and services ranging 
from second-hand clothes and cosmetics to assignations and marriage 
broking. Raymund's cruel exposure of Brisk's Inns of Court background 

provides a number of detailed glimpses into London life of the time and 
Theodosia's outraged and vivid diatribe against marriage to such fools 

as her three suitors provides us with superbly visualised images of 
life in the country. So strong is the feeling of real life in all its 

seriousness behind the comedy in The Humorists-that one could be forgiven 

for reading the following comment by U. K. Hunter on Ever_V_Man Out of_ 
his Humour as a comment on Shadwell's play: 

Here is a comic logic coupled to an unsparing social realism, 
and an insistence on judgement, which is completely new. 633 

It is the unsparing nature of the realism, the pervasiveness of 
the sombre background of diseaset and the harshness of the Judgments 

at the end of the unpublished The Humorists which, when taken with the 

ambivalence of the actions of the positive characters. in the playt bring 

to mind Edmund Wilson's devastating comment on Ben Jonson: 

There is no love in Jonson's plays to set 
against these negative values. 634 

1 
633. G. K. Hunter, "English Polly and Italian Vicell. in Jacobean 

- Theatre (1960), p-85- 
634. Edmund Wilsonp "Morose Ben Jonson", in Barish, op. clt., pp. 6641- 
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While we might feel that such a view of Jonson implies a certain obtuse- 

ness and lack of understanding of what he was trying to do, we cannot 
but agree with-Wilson's statement that "few lovers are united by Jonson". 635 

While such an anguished accusation is not true of Shadwell in The Humorists, 
it does remind us of the qualifications and conventional platitudes of 
which Raymund and Theodosia's love talk consist (qualities which make 
their love scenes extremely difficult to stage convincingly) and makes 
us take even more anxious note of the disquieting ambiguity of Sir Richard's 

blessing on the happy couple: "may your Loves each day and houre Increase. ",, 636 

Jonson has a characteristic method of implying the positive aspect in his 

satires rather than stating it. If we see a formal satire as having a 
structure which consists of two layers, a thesis layer attacking vice 

and folly, and, much briefer, an antithesis layer "illustrating or 
implying a philosophy of rational control, usually embodied in some 

more or less ideal norm like the Stoic vir bonus, the good plain man", 
637 

then Jonson interprets this structure in an individual way. Jonson's 

rational control is not embodied in his Bonario or his Dauphine or his 

Lovewit; it is certainly not embodied in his Volpone, his Truewit, or 
his Face; Jonson's vir bonus is in fact the "man in the street". or 

rather the man in the audience, the person possessed of the common- 

sense and traditional values which enable him to judge Volpone's 

extravagance without needing to see on stage the standard against which 
that extravagance is measured. In other wordst Jonson's rogues are 
judged (as often as not by their own words) against standards implied 

by the "permanent sombre background", "the clearly apprehended sense 
of mutability" described by Knights, and consequently the vir bonus is 

not really needed in his great satires, though of course Crites in 
Cvnthials Revels fulfils that role. Shadwell in The Sullen Lovers had 
Caroline and Lovel as the "antithetical" characterst, representing sanity 
in an insane world, and in The Humorists he gives Raymund and Theodosia 

a similar role, but one in which they become much more embroiled in 

the actionp so that Raymund has to stoop to deceit and intrigue in 

order to achieve his ends. It is here that Shadwell can be said to have 
followed Jonson's example in that he relies on the general sombre atmo- 
sphere of disease and deceit to help his audience assess how far to judge 

635. Ibid, p. 68. 
636. The Humorists, V, 637. 
637. Maynard Mack, "The Muse of Satire". in Satire: Modern Essays in 

Criticism, p. 194. 
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Raymund and how far to see the ambiguity in Sir Richard's blessing 

as being valid. 

It can be seen then that Ben Jonson's influence on The Humorists 

was a much greater one even than Shadwell admitted. Not only did 
Jonson's influence on the characterisation in the play stretch to the 

very words used, but he provideJ ideas for several actions and his 

influence on the structure of the play, on the centrality of a theme, 

and on the pervading social realism and feeling of mutability were 

crucial in enabling Shadwell to produce a comical satire which had 

something serious to say and which said it clearly and effectively. 
Shadwell plagiarised several of Jonson's plays, but he also used 
Jonson in a positive and constructive way to produce a play which is 

worth reading and performing not for' what Jonson gave it but for what 
Shadwell created. 

THE HUMORISTS: A CRITICISM 

It is clear from Shadwell's comments in the Prefaces to The Sullen 

Lovers and The Humorists that he was very aware of the problem of balancing 

plot and character in a "humours" comedy. Even in the 1671 version of 
The Humorists, as Michal Alssid's analysis clearly shows, 

633 
there are 

signs that Shadwell was consciously trying to use image, theme and 
plot to put right "the want of design" that had been objected to in 

The Sullen Lovers. 639 The attempt is much more obvious, and, 
/ 
much more 

successful, in the 'manuscript version of The Hiimorists, of which Shadwell 

writes: 

I was forced, after I had finish'd it, to blot out the main 
design ... ; finding that, contrary to my intention, it had 
given offence. 640 

S 
Small wonder that, in the Epistle Dedicatory, he describes the published 

641 
version as a "mangled, persecuteý play" . 

It would seem from the remarks made in the Preface to The Sullen 
Lovers that Shadwell interpreted the word "design" in terms of plot, 
business and intrigue: 

I conceive, with all submission tcý better Judgments, that 
no man ought to expect such Intrigues in the little actions 
of Comedy, as are requirld in Playes of a higher Nature: but 
in-Playes of Humourt where there are so many Characters as 

638. Michael If. Aissid, ThOmas Shadwell. (New York, 1967), PP. 45-51. 
639. The Sullen Lovern, Preface, Summers, Ip p-10. 
640. The H=orists, Preface, infra p., 527. 
641. Ibid. infra, p. 525- 
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there are in this, there is yet less design to be expeýqted: 
for, if after I had form'd three or four forward prating 
Fopps in the Play, I made it full of Plott, and Business; 
at the latter end, where the turns ought to be many, and 
suddenly following one another, I must have let fall the 
humour, which I thought would be pleasanter then intrigues 
could have been without it: and it would have been easier 
to me to have made a Plott then to hold up the Humour. 642 

Certainly, as we have seen, the plot of The Humorists, particularly 
the ending, was drastically altered, yet in the early version it is 

clear that Shadwell's main structural concern was not with plot. The 

main story-line consists of Raymund's attempts to win Theodosia in spite 

of the wiles of Lady Loveyouth (a typical "blocking figure" 
643) 

and 
the complications provided by three Fival suitors. The plot is rather 

more elaborate than that of The Sullen Lovers, and there is considerably 

more farcical business, but it is still on the characters and thAr 

humours that the emphasis is placed. In the Preface to The Humorists, 

Shadwell claims that "my design was in it, to reprehend some of the 

Vices and Follies of the Age", 644 
an idea which he elaborates in his 

letter to the Duke of Newcastle written 20 April 1671: 

I have (in this Play) only shown what I would do if I had 
the liberty to write a general Satyr, which (though it would 
reflect upon no particular persons, yet) I find the Age is 
too faulty to endure it. 645 

It is the means by which he fulfilled this design which constitutes the 

great step forward that this play represents for Shadwell. It is through 

the effective and highly complex use of image and theme combined with 

a carefully contrived acceleration and intensification of certain 

elements in what could almost be described as a kinetic structure that 

he expresses his main ideas. The unpublished The Humorists, marks 
Shadwell's coming-of-age as a dramatist.. 

The lack of emphasis on plot is apparent from the opening Act, 

which does very little in the way of moving the story forward. - Its 

main function is to establish a tone for the playt and a grim tone it is. 

642. Summers,. Iv p. 10. 
643. cf. Northrop Frye, Anatomy-of Criticism-, Four Essays (Princeton, 

1957)9 pp. 164ff- 
644. The Humorists, Preface, infra, pý27- 
645. Letters and Poems in Honour of ... Mar-garet Dutch( i of Newcastle, 

pp. 127-27. 
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Until the arrival of the two whores two thirds of the way through Act 

I, we are constantly faced with diseasein all its horror, a horror 

intensified by the long lists of medical terms and symptoms common 
to this Act and not a jot lessened by its dark comedy. The first 

character to appear is clearly in pain, and from his references to 

the plaster on his neck and to his shins being opened, the audience 

soon deduces the nature of his illness. Any lingering doubts are 

allayed as Mrs, Curteous enters and addresses him as 11sweete Mr, 

Oldpox". Ironically, Oldpox sees the pain as being caused not so much 
by the symptoms of the illness itself as by the treatment that the 

lldnmnd Surgeon" has meted out; it is the plaster which "gnawes more 
then Aqua-fortip, "j'- like the "Caustick he applyed to my shinns when 
they were opened last". The doctor is seen as the Emperor Dioclesian 
(though it is difficult to see Oldpox as a primitive Christian, except 
in terms of his suffering), as the hangman, who "destroyes mankinde",, 

and as one who "devours" and does more damage than the disease itself. 

This blindess of Oldpox's is typical of the sufferings of other characters 
throughout the play; their suffering, whether it be unrequited love, 

rejection, or whatever, is almost invariably brought about by their 

own indulgence in their huzour. In the first few lines of the play, 
therefore, Shadwell establishes not simply a tone, but a pattern of 
blindness to one's own faults. Oldpox clearly sees himself as a 

martyr, not so much to his own humour (though this is how we see him, 

perhaps) as to the doctor's incompetence; this isshown in the two further 

references to Christian ma tyrs which follow4 However, with subtle 
ironyt the references to Christian martyrdom are built into a landscape 

which is pure Hell: "Hee has given me a plaister of fire and Brim- 

stonet, it Torments me more then a Katherine-wheele or St Laurences 

Gridiron would doe! ', This early reference to Oldpox's being in Hell 

is picked up later in the play, particularly in Act IV, when Oldpox 

twice pretends to be the devil, and with further irony finds himself 

trapped in a fire. The torments of these opening lines of the play 
are established very strongly and emphatically not merely by the content, 
by the fact of Oldpox's pain, and by the imagery but by the choice of 
words with strong destructive connotations (gnaws, destroys, devours, 

racktrascal, villain, hangman), and the heavily stressed rhythms of 
Oldpox's speeches. 
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In line 22, the tone changes slightly as another of the play's 

themes is introduced; after the pains of love we have the pains of 

materialism. Shadwell uses a fairly commonplace comparison which 

involves a mildly satirical blow at a standard target for satire, the 

money lenders of the time. The commercial theme is merely mentioned 

in passing here, but the reference prepares the way for the theme's 

development in the characters of f-Curteous, Button and Trim, and in 

the character of Oldpox himself, whose humour we later see to be more 

complicated than it seems to be at first. More general satire against 

doctors follows, characterised by the vocabulary of violence and 

suffering and the heavily accentuated delivery so typical of Oldpox 

in this part of Act L Curteous's ýwo attempts at Joking Oldpox out 

of his anger are merely used by him: as springboards for further 

indignation, which culminates in the bitterly satirical comment, "Could 

not I make use of my owne Country men that are famous all over the 

world for Cheateing one another. " 

After this somewhat staggering remark, the play makes a move in 

what seems to be the direction of plot development, though it soon 

becomes apparent that Shadwell's concern is still the introduction and 

development of themes important to the play as a whole, for the relation- 

ship between Mrs. Striker and Oldpox is not developed at all in this 

version of the play. The mention of this lady does, howeveri serve to 

demonstrate the central aspect of Oldpox's humour, his belief that all 

women are in love with himr. "Alas deare Soule I know shee Loves me 

Intirely. ". The description of this 'Ideare Soule" who plans to deceive 

her husband. and commit adultery with Oldpox as "A person of much worth 

and honnor" introduces both the theme of hypocrisy which runs through 

the play and also the technique of examining ideas like "worth" and 

11honour" in terms of situations which disturb their normal frames of 

reference in order to make a satirical point. 
646 Curteous's role also 

becomes clearer in this passage; she sells not only clothes (second- 

hand clothes with pretensions to nobility! ) but also assignations. 

The already sordid tone becomes a shade grimier as we realise Curteous's 

connection with Oldpox's disease. Oldpox'spromise to do Striker "all 

the Civill offices" he can brings to the surface a number of grotesque 

646. See Dale Underwood's discussion of Etherege's use of nonmetaphoric 
language in Etherege and the Seventeenth Century Comedy of Manners 
(Yale, -1969)t pp. 94ff. 
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implications which both reinforce the theme of deceit and deepen our 
feelings of disgust. Mrs. Striker, "who does most furiously Expect an 
Assignation", would interpret "Civill offices", not in terms of polite 
behaviour (the normal meaning of the phrase) but in terms of sexual 

gratification. Oldpox phrases his promise in such a way as to suggest 

some doubt about his capability to fulfil such expectations, as his 

disease might well have made him impotent. The ambiguity implied by 

this contrast is further complicated by the thought of what "Civill 

Office" Oldpox would perform for Striker if he were able to fulfil 

her needs, and this is the most horrific idea yet presented in the 

play; any sexual contact with Oldpox would be likely to infect the 

lady with the syphilis which already riddles Oldpox. This possibility 

stirs the conscience even of Curteous, who reluctantly accepts Oldpox's 

hypocritical assurances that his illness is "a Rheume, A very Rheume, 

noething else", while enjoying the attentions with which he seeks to 

distract her. This section of Act I finishes with an amusing but 

symbolic picture of Curteous rubbing Oldpox's shins to ease the pain 
that she has been indirectly responsible for inflicting on him. Oldpox 

reinforces our image of his humour as he enjoys the attentions of his 

bawd and discusses his love for the females of Lady Loveyouth's house- 

hold, particularly Theodosia. It is significant that the'mention of 
Theodosia is followed immediately by the entrance of Raymund, so that 

the two positive characters in the play are associated in our minds 
from the outset. 

In this opening sequence of the play, a mere ninety five lines, 

Shadwell has intensively established a mood and a tone that provide a 
framework for the rest of the play. Ile is not concerned at all with 

plot until the very end of this section which introduces us to the 

women of Lady Loveyouth's household, but he is concerned to present 

and link the key themes that are to be developed throughout the play. 
We are made to feel very powerfully the results of the commercialisation 

of love, we see its links with materialism and with hypocrisy, and we 

see, briefly, a failed marriage. These are all very serious issues, 

presented in words which have strong associations with violence and 

suffering, and yet Shadwell's handling of the dialogue, his theatrical 

technique, and his interpretation of character make us examine these 

issues in a context of laughter, so that we judge the characters and 
the situations by ridiculing them, thus helping Shadwell to achieve 
his aims of reforming through the ridicule of abuses. 
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Raymund's arrival on stage marks a slight change of tone, brought 

about largely by his breezy honesty and witty remarks. His first two 

speeches identify Curteous's humour and Oldpox's; Curteous, we learn, 

is "A Ranger of the game, A very Baud Erant", who cannot help but follow 

her calling, for "procureing Lyes sot in their way they can not avoid 
it". As for Oldpox, he still holds up his humour of being "in love 

with all woemen". Raymund goes on to see through Oldpox's pretence, 

observing Oldpox's twinges of pain and wittily rallying him on his 

"passive valour as to Pill and BolusIto while ironically comparing his 

suffering to that of "Knights-Erant6in Romances". The language of 

romance here links Oldpox both with the "Baud Erant" in an ironic 

reversal of the ideals of romance, ýLnd with the language of romance 
that we find associated with Brisk Ld Drybob later in the play. 
Raymund's response to Oldpox's deceit concerning the nature of his 

disease is in the best tradition of the railing satirist; he attacks 
him in a series of vivid images, and then, when Curteous intervenes on 
Oldpox's behalf, turns on her quite viciously: 

RAYMUND Has hee your affection. 
CURTEOUS May bee hee has, what then. 
RAY MUN D Then doe I envy him as you would doe one 

of your profession whom you saw palted with 
stinking Pish or Rotten Eggs. 

This aspect of Raymund's character prepares us perhaps for his later 

somewhat ethically questionable behaviour# and also places him in 

this. Act as the Juvenalian lashing satirist by whose standards we, 
the audiencep are expected to judge the other characters. Oldpox's 

response is characteristically conditioned by his desire to use Raymund 

as "an Instrument in my Love to one of his Kinswoemen" and he therefore 

restrains the comically irate Curteous, whose angry mutterings punctuate 
the next few speeches. Although Raymund makes use of commercial imagery 
(he will-"not give six Months purchase for an Estate dureing the Terme 

of thy Naturall nose"), many of his imagds are taken from nature and 

provide a welcome break from the almost constant flow of images of 
disease and violence. However, in the debate which develops concerning 
the rival merits of wine and women (a common set-Diece disoussion in 

the drama of the time 
647 ) both protagonists perp9trate catalogues of 

647. See, for example, Wycherley, The Country Wife, I, i; Wycherley, 
Love in a Wood, or St. 

-James's 
Park, II, i; Sedley, The Mulberrýv 

Garden, Iv ii, 74ff. 
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the diseases which result from over indulgence. Raymund undere4ts 
Oldpox's argument with a telling comment which brings the debate right 

down to earth: "I see by very much Pox thou hast attained to A little 

Skill in Physick", before demonstrating the ills that women can bring, 

and then lifting the whole debate into-, a lyrical paean in praise of 

wine. Oldpox's reply, invalidated though it is by his own physical 

decay, is flowing well as it praises woman, "the most Gentle, sweete, 
' until its emptiness is demonstrated by Curteous's delicate, soft thingIV 

thump on his sore shoulders. Even Oldpox's humour is hard put to it 

to hold up under such provocation, and he is saved only by the entrance 

of Pullin. 

Shadwell uses the introductionlof new characters quite effectively 
in this play, and this is exemplifiýd by the pattern of entrances in 

Act I. Having established the tone he needed early on, he brought in 

Raymund to provide the perspective that was needed to place that tone 

in the context of the play as a whole; in a sense, Raymund represents 

the outside world, lightening the. oppressiveness of the opening scene 

and commenting on it at the same time. Having provided his audience 

with a perspective, Shad-well now introduces Pullin to complicate our 

response and to widen the context of the early sordid tone. Pullin 

is a comically exaggerated type, who relates to and develops most of 

the themes of the play. Like Oldpox, he is not honest; he is a quack 

who has no qualifications except that he has "learnt some little 

Experience by Marrying an unsound English Strumpett that was Peppre4 by 

some, *, 
YRis7 Embassador: 5- foot-men. She by the many courses she hath 

run through has taught /h_im7 something! "I! Like Oldpox, too, he is 

physically repulsive; Raymund refers to "the Damnd Roughness" of 
Pullin's hands and "the filthy Noysomeness" of his breath. Most 

important, he is connected, like Oldpox and Curteous, with the commer- 

cialisation of love; in fact, he makes his living from the results. 
The language of the play, which in the earlier exchanges between 

Raymund and Oldpox had to some extent moved away from the vocabulary 

of disease and violence, now reverts to the pattern of the opening. 
Raymund, in the role of honest satirist, se6s through Pullin's pretence 
but Us language now takes on something of the bludgeoning violence 
that marked Oldpox's diatribes at the beginning of the play. The 

sentence structure in Raymund's speech beginning "Damnd English Surgeon", 

with its repeated "did not you and "had you taken alongside 
the a1mcst headlong flow of strongly pejorative adjective and noun 

groupings makes the speech as vidlent a weapon as the cudgel and the 
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pint pot referred to at the end of it. Pullin seems as stunned-by 
this verbal attack as he would have been had he had his head broken 

by one of the above mentioned weapons, and he needs the respite that 

the departure of Mrs, Curteous provides. Her departure also provides 
Oldpox with the opportunity to show just how outrageous a hypocrite 

he could be; "Present my Service to Theodosiaj I he says, "and pray 
forgett not to commend me often for some thing or other, as for my 
Youth and healthi'O Raymund scarcely pauses for breath before launching 

again into the attack on Pullin, in which Oldpox joins. Oldpox's 

habit of listing things proves to be very effective in this kind of 

verbal warfare, for every item in the list becomes a separate blow, 

and the rhythm develops an almost ritualistic intensity until eventually 
Raymund asks whether Oldpox intends to "Raise the Devill". As we have 

seen, Shadwell, like Ben Jonson, was fond of strange sounding wordst 

ofte. chnical language, of jargon, and in this scene, he uses obscure 

medical terms relating to the symptoms of syphilis to Good effect. 
The words sound horrific enough when they are delivered with such 

rhythmic violencet but when the meanings of the words are known, the 

effect is quite nauseating: 

Have I not had your Pustulae Crustatae and Sine- 
Crustis verucae, Cristae, Toplii, ossis, caries, 
chyronia, Telephia, Phagadenia, disepulotica. 

At this stage, Raymund is able to stand back and let Oldpox do the 

attacking, adopting the role. of witty commentator, reinforcing Oldpox's 

points with well chosen images. Occasionally, he allows himself a 

stronger response, as when he says: 

Prethee curse him to purpose, may be he choaked 
with Boluses, Drowned in diet drink or smotherld 
in a Privie house that hee may dye by that 
Excrement by which he lived. 

Yet almost immediately after such a savage outburstp Raymund is able 
to demonstrate his objectivity by making a wryly humorous aside about 
the Pperson of honnour" who infected Oldpox: "She was a very Pocky 

Person of Honnour. " The verbal attack on Pullin soon becomes a 

physical one as he is beaten off stage threatening Oldpox with the law. 

So far in this opening Act we have learned something of Oldpox's 

humour without actually seeing him actively wooing a'lady (for Curteous 

clearly does not come into that category). Now we are to see him not 
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with one lady but with two. His first response when he hears that a 
lady is coming'to visit him is a normal one, but significant in the 

context of this play: "Quick prethee Raymund helpe me quickly that 
I may appearewell before her. " Oldpox's desire to appear well relates 
to his pretence that his disease is merely a cold, and it also relates 
to the responses of other characters to whom surface appearances are 
important later in the play. In this respect, Raymund's reply is 
interesting: "If thou canst appeare noe better then thow art sheell 
not like thee very well. " Oldpox's introduction of Button as a "Person 

of Honnour", and the elaborate compliment he pays her draws a sarcastic 
"Thou art a LoveingSoule" from Raymund, and when Trim enters as well, 
Raymund uses an unexpected but telling image to describe the situation: 
"They flock aboute this fellow, as Ravens doe aboute A Sick-man for 

the Reversion of Carrion. " This allusion to Ben Jonson's Volpone 

cleverly prepares us for the whores' greed for material possessions 

while reminding us (if we need reminding) of Oldpox's physical condition; 
the word "Carrion", referring here both to sexual gratification and 
the sort of presents described later by the whores, conveys Raymund's 

disgust most effectively. Raymund's feelings are shown to be justified 

as he discovers that the women, described by Oldpox as persons of 

quality, are just as hypocritical as Oldpox himself, both coming from 

humble backgrounds. Ironically, each betrays the other with consider- 

able gusto and self-satisfaction. The two proceed to compete for Oldpox 

by showing off their jewelleryt and, as Raymund points out, by making 
Ivan Inventory of all ther goods". This cataloguing of material 0. 
possessions is the recurring characteristic of thetwo whores and Shadwell 

cleverly varies the competing catalogues to suit the situation. At 

times with Oldpox the objects have sexual implications ("the delicatst 

white Sattin Bedd", for example) but as the bidding warms up expense 

and status become the-criteria, with the ultimate blow being struck 
by Button who has not merely a coach waiting for her, but "A Coach 

with A Coronett to". Even in this exchange where the emphasis is very 
much on the material rewards that result from the commercialisation 

of love, Shadwell includes a reference to sickness, a sickness like 
Oldpox's which results from over-indulgence; Button boasts that she 
ate "A pound and halfe of Cherries this morning cost mee Twenty shillings, 
make me soe sick". Throughout this episodep Raymund has maintained 
the aloof role of the satirical commentator, and now, as they prepare 
to leave, he seizes the opportunity to make a satirical general state- 

ment, not levelled against the whores, but against the wealthy men who 
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provide the money to keep them: 

What bountifull Coxcombs are the whoremasters 
of this Age; but they are Good Common-wealths- 
men to keepe woemen for honnest Gentlemen that 
are Younger Brothers that can't dolt for themselves. 

What is interesting about this comment is that it is not sexual indulgence 

itself that is criticised, but the foolish laying out of money so that 

some other person can benefit; in other words, it is the commercial 

aspect,, of sex rather than sex itself that is the target of the satire. 
Act I ends with Raymund showing Oldpox that he has not been deceived 

about the nature of Oldpox's lady friends and Oldpox charact'eristically 

regretting that his deceit has been unsuccessful - and describing 

his rqgret in financial terms, too:! "Sdeath I would have given E50 

hee had not knowne itt ýut I am resolved Ile beare it up as well as 
I can. 't And just to reinforce the main impression of this opening Act, 

Oldpox's final words are a response to the pain that his sexual indul- 

gences have caused: "Oh, my Shoulder. " - 

The opening Act of The Humorists, then, establishes and links 

together certain themes which are to be developed and complicated 
throughout the play. The disease theme is carefully linked to the 

theme of hypocrisy almost from the outset by Oldpox's tendency to 

cover up the nature of his illness and later by the account of Pullin's 

career which shows that his claim to be a surgeon is as false as 
Oldpox's claim to be healthy. With the arrival of the two whorest we 

see as the causes of the disease two blatant hypocrites, who also 

represent the third important theme of the play, pride in material 

possessions. Their symmetrical "betrayal" of one another and the set- 

piece boasting match in which they seek to outdo one another in terms 

of the things they own (Raymund sees them as at an auction*11bidding 
for /Oldpox7 by, Candles End") shoýr them to be members of a sick society 

whose values are set purely in terms of appearance and material posse- 

ssions. In fact, apart from Raymund, all the characters who appear 
in this first-act treat even people as objects, things to manipulate, 

possess or exploit. A glance down the list. of characters shows us a 
diseased and hypocritical whoremonger, a bawd and a seller of vanities, 
a quack who makes a living from the vices of others, and two materialistic 

and hypocritical whores. 

Raymund is the only positive character; in his role of scourge, he 

attacks Oldpox for his disease and corruption, and Pullin for his 

hypocrisy and inefficiency; it is Raymund who lays bar e the pretensions 
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of, first, purteous and then Button and Trim. His language is livelier 

and wittier than the others, and he is more positive in his imagery 

and in his attitudes. It is Raymund who makes most of the references 
to nature, often giving them a satiric function, but even Raymund is 

involved in providing lists of-illnesses and symptoms both in the attack 

on, Pullin. and in the wine versus beauty debate. The nature references 

are the only truly positive one s in the whole first act, for, although 
Oldpox frequently makes use of such words as "civil"'. "honour". "worth". 

and "quality", invariably he misuses them and their abuse therefore 

illuminates the theme of hypocrisy. The large number of references to 

clothes provides a further link between the themes of hypocrisy and 

materialism, for while in some examples clothes are seen as a disguise, 

in most they are seen as material p8ssessions. The emphasis on 

materialism and possessions is increased by reference8to particular 
trades (there are fourteen referencest excluding those to the trade 

of surgeon)g the occasional mention of commercial middle class, citizen 

and Puritan interests, Raymund's use of legal and financial terms, 

the inventory of the possessions and gifts of Button and Trimt and the 

frequent occurrence of ideas connected with buyingtselling and money 
in general. However, the prevailing tone of the %4iole act is set by 

tie one hundred and thirty-four references to disease, suffering or 
torture, more than half of which are directly associated with venereal 
disease and are consequently reinforced by the frequent mentloU of 

prostitution and by the presence throughout the act of people connected 

with trading in "love". The association of France with the "French 

disease" and the fact that Pullin is French link the central themes 

of the act with the fairly consistent sniping at the French which 

occurs throughout. Act I, then shows a diseased and materialistic- 

society, corrupted by French interests on one hand and by commercial 
Puritan interestýon the other, frantically trying to cover up its 

faults under a veneer of respectability. 

The opening of Act II shows Raymund to be much more than the 

satirical commentator of Act I. Although he begins with a general 

comment about the self-interest of waiting-women, we see from his 

short soliloquy that he is in love with Theodosia: "I have sought 

many oppextunities to make my Passion knowne to her; And upon her 

receiVf,; ng it depends my life and death. 'O The lover's conventional 
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overstatement serves the purpose here of introducing a variation on 
the theme of disease and violence; love throughout this play is linked 

with death, sickness and violence, and Raymund's play with words like 

"doome" and "Repreivell illustrate this. Fraylety is at once seen to 

be possessed of the kind of shrewd insight that characterised Raymund's 

role in Act I; she makes one remark that has considerable topical 

impact ("I have knowne many that have been rejected in their Love that 

have thrived well and growne very fatt after it" would no doubt have 

stirred the recently elevated Duchess of Cleveland) and then is honest 

about Theosodia's possible lack of trust in her. Raymund, after 

referring to his advances to Theodosia in terms of a siege 
ýthus 

continuing the pattern of imagery he has already started), presents 
Fraylety with "this little ernest of my gratitude". The bitter remark 

of Raymund's about waiting women betraying their country seems rather 

unfair in view of Fraylety's apparent reluctance to accept Raymund's 

present; in fact, Raymund's bitterness about waiting women in general 

and the very name Fraylety suggest that possibly Shadwell had planned 

a different role in this play for the waiting woman. Certainly the 

play as it stands shows very little frailty in Fray3eVIs character, 

either morally or physically; in one sense she is the most powerful 

of the characters, for she works the strings that make the foppish 

puppets jump. Fraylety describes Lady Loveyouth's passion for Raymund 

in dramatic, even violent, terms (Iady Loveyouth in her sleep embraces 
Fraylety "and calls me Mr Raymundl I remember once she did it so 

eagerly I protest I was affraide of a Rape"), swearing by her virginity 
that what she says is true. Raymundýs.., cynical aside; 

That'snoe oath, A Scrivener may as well sweare by his 
consiený or an Alderman by his understanding as A 
waiteing woeman of this Age by her maidenhead, 

reminds us of the pervading deceit and hypocrisy that is part of the 

world-picture of. The Humorists, but Raymund then compromises his own 

moral position by involving himself in deceit and hypocrisy: 

If this be true she tells me, I must disguise my love 
to her Neice or I shall be sure to Lose her. 
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Then, after Fraylety has reminded us that love and money are elpsely 
linked not only in illicit love but also in legal matrimony (1114y Lady 

has A greate Estate besides her Joynture"), she clinches her argument 
in commercial terms: 

Sir twil be noe ill bargaine for you. 

Raymund finally commits himself to the course of action that, while it 

brings him success, nonetheless raises certain moral questions in our 
minds, particularly later in the play Ahen we see how cruelly Lady 

Loveyouth is treated. The almost vicious streak that was noticeable 

in Raymund's character in Act I is complemented here by his willingness 
(aibeit reluctant) to deceive: "It must be soe, I see there is noe 

- by the Auntý ", way to come to the Niece but After hearing the story of 

Lady Loveyouth's disappearance Raymund adds to his lies by assuring 

Fraylety of his love for her mistress: 

And ile assure you there I should have made my first 
adresse but that I heare she had made A vow of 
Widdowhood. 

The scepticism implied by Raymund's comment on waiting women's vows 
is now seen again; iihen Fraylety asks him if he believed that vow, 
he says nothing to her but aside remarks: 

Noe I warrant you noe more then I would beI-'>, '. ve a 
Fanatick that should take the oath of Allegiance. 
I would as soone creditt A Knight of the Post as 
a Protesting widdow. 

The cudulative technique that Shadwell used to establish the theme of 
disease in Act I is now being used similarly to develop the theme of 
hypocrisy and deceit in Act II; Raymund's comments on broken oathsg 
the question of trusting Fraylety and Raymund's own decision to 

pose dishonestly as suitor to Lady Loveyouth provide variations on 
the theme of hypocrisy. Whether it is possible to distinguish between 

the kinds of dishonesty that are seen in Act I (Oldpox's pretence that 

his disease is harmless, Pullin's quackeryp and the snobbery of the 
two whores) and Raymund's own pretence is debatable, but certainly his 

comparisons broaden the theme to a considerable extent. The generally 
sordid tone of Act I is thus carried over and developed in this early 

section of Act II, and, though the imagery of disease is less apparent, 
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violence and death are associated with love in Raymund's language, so 
tht there is no real ligýtening of tone. The humour is again satirical, 

even biting, but, as in Act I, having a leavening of stage business 

that at times moVes close to farce (for example, Fraylety's reluctance 
to accept payment for her services is capable of farcical treatment 

on stage). 

With the arrival of Drybob there is a noticeable change of temper; 

similar ideas and associations*are present,, but Drybob's character is 

so different from those in Act I, that the whole mood of the play 

alters. Drybob's humour is summed up in the exotic nature of his 

present and his description of the dog as "as new a present it may be 

as can be thought on, besides really tis very pretty and Fantastick. " 

However, it is significant that his first two speeches contain reference6 
to money, and in fact show Drybob trying to woo Theodosia with as 
little expense as possible. Commercial considerations are never far 

from the minds of any of the characters in this playt particularly as 
they relate to love or marriage. Drybob goes so far as to refer to 

Fraylety as his "little Factor in Love", developing this commercial 
image with much self applause to apply also to his love for Theodosia. 

It is ironical that immediately after boasting about spending only 
ten shillings on his present he should aslý whether the "Cargo" of 
his love will "turn to account". Drybob's self-esteem is similar to 

Oldpox's; while Drybob constantly boasts of his wit and highlights 

his witticisms ad nauseam,, Oldpox boasts of his Jn: j*A tible attraction 
for females. Fraylety handles Drybob with great assurance, controlling 
his responses with tongue-in-cheek praise ("You are the Cheife of all 
the witts") and the occasional drily ironic echo of one of Drybob's 

own extravagant expressions ("Ile sacrafice this Dogg"). Although 

the main theme of Act I (the commercialisation. of love) is never , 
allowed to drop completely out of sight in this first appearance of 
Dz7bob, Shadwell's main concern is to present Drybob in terms of false 

wit. Whether we see this section as an attack on Dryden or not (and 

it is difficult to believe that Shadwell did not intend to bait his 

rival), the fact remains that Drybob's exagierated conceits, his 

elaborately exotic expressions (many of them stolen from Ben Jonson), 

his concern with his own cleverness and his emphasis on originality 
to the complete neglect of decorum, shows Shadwell to be extending his 



190. 

satirical aim to attack the kind of affected pseudo-wit that was 

anathema to him. He is presenting yet another form of hypocrisy and 

affectation; Drybob is as much a poseur in the literary sphere as 
Pullin is in the medical. Fraylety sees through Drybob from the outset, 

scornfully referring to him as a fop, and playing him like the humble 

trout that he later describes himself as. It is interesting to see 
in this exchange between Fraylety and Drybob the development of the 

link between violent death and love which was established literally 

in the case of Oldpox (who will eventually almost certainly die of 

syphilis) and romantically in Raymund's statement of his love for 

Theodosia. Having been gently twitted over his offer to "Sacraficell 

his little French dog to his mistrejs Drybob indignantly retorts: 

God I thank you for that Sir 
, 

hieere a 
Dogg in Christnedoze shall have the Honnour 
to Dye for my Mistress, I intend to doe that 
my selfe if there be occasion forlt. 

Even with the qualifying afterthought, the association between love 

and death is present, albeit in a very amusing form. Fraylety, with 
far less reluctance than before, accepts the present that Drybob 

offers and makes the kind of satirical aside that relates her role to 

that of Raymund's in Act 1: 

If this trade holds I shall gett as much by Bribery, 
as ere A Magistrate in the Nation can. 

Drybob, having demonstrated. his great wit by using the word "Flame" 

as a synonym for "love", one of the most worn-out cliches of the period, 
is not too worried when Fraylety warns him of his rivalt Oldpox. He 

judges him by one criterion only: "Pox on him. hee has noe witt, 

a dam 1) d dull fellow, hee can't break6 a Jeast in an houre. 11 

When Shadwell brings the two humours together, he presents them 
in their most obvious form. Drybob uses extravagtint expressions 

("humble Trout"t 'Isoe Galliard and Facetious a countenance" as well as 
"to storme Ladies hearts", a metaphor in the pattern of the love and 
violence imagery of the rest of the Act), culminating in the most 
excessive claim: 

I could finde in my heart to write against him, And Ide 
be hanýdif in A Months time I did not write his head of. 
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Oldpox's humour is exhibited in the fact that he is going to I'vizit 

a Ladie, a person of Honour". both the activity and the title being 

consistent with one who is "in love with all woemen". The humour is, 

as in Act I, augmented by Oldpox's belief that his love for all women 
is reýiprocated, for he thinks he can s'ay without vanity that she "has 

some affection for me". The climax of this first cncounter between 

the two suitors ends with'an irony that is all the-more effective for 

being consistent with the two humours while relating at the same time 

to other themes of the play. Oldpox, waxing lyrical over his beloved 

and her good taste in loving him, ends by claiming, "I could tell you 

many Symptoms of her affection. ý- .I The originality of the metaphor 

staggers Drybob just as its appropriateness to the disease-ridden 

speaker makes us pause to appreciate it. However, Drybob soon recovers 

and charges in with another statement suggesting the violent potential 

of language: 

Ida be hang'd if I did not breake his heart 
with reparties in halfe an houre. 

Having established the situation in three fairly static pair 
interviews, Shadwell how introduces some action. The bailiffs fulfil 

a number of functions both in bringing variety and movement to the 

play and in furthering several of the themes. The stage directions 

imply much rather crudely slapstick humour, but in the proces Is links.. 

are made with Act I; we are reminded both of Oldpox's disease (it MY' 
CaUous node" and"rou are very Rotten then") and of Monsieur Pullin, 

and Curteous appears again to provide a verbal equivalent to shin rubbing 
in order to comfort-Oldpox. The several references to money in this 

episode also add to the-commercial references which are so important 

to the play's meaning, even if 
" 

they are only marginally related to 

the commercialisation of love. The cause of the arrest, Oldpox's non- 

payment of Pullin's bill for the treatment of pox, is of course directly 

relevant; but Drybob's being "bound with a witt for A sume of money" 

and the ring that Oldpox uses to bribe the officers also develop the 

theme on a general level. Perhaps the most important reference relates 
to Oldpox's character and demonstrates that Shadwell's humours characters 

are not quite as simply conceived as is often suggested. Oldpox's love 

for all women is here complicated by the implication of a financial 

motive; since both aspects of the central theme of the commercialisation 
of love are thus brought tog> ether in one character, it gives that 

character a symbolic weight in the play that fully justifies his 

centrality in the opening Act. As the play progressest we see that 
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love and money are inextricably mixed an the motivating forces in Oldpox's 

actions and here we see an example which also demonstrates the physical 
inroads that "love" has made to his constitution: 

If I goe to Jayle I shall lye and rott, I shall have soe 
many Actions come against me, to be taken Just now as 
I was goeing to marry a fortune. 

The theme of deceit is exemplified in this episode by the change in 

the manner of the bailiff after receiving Oldpox's bribe; one minute 
he is-kicking Curteous and dragging Oldpox, the next he says: 

Nay Ile be glad for my part to doe any civility I 
can for A Gentleman. 

i 
Curteous's remarks about Theodosia's admiration for Oldpox's wit and 

good looks also sound rather unconvincing, but Oldpox like Drybob is 

quite willing to assume that anyone who thinks well of him is merely 

exhibiting good taste. Before he can react to Curteous's news that 

Drybob is his rival, Raymund arrives and effects a rescue. As a 

reward, Oldpox (after reminding us again of the state of his health) 

offers to take Raymund along to see Theodosia. Raymund's response to 

Oldpox's boasting that he has "some assureances of her kindness" 

shows Shadwell's atteipt to persuade us that Raymund, in spite of his 

compromising and at times insensitive behaviour, truly loves Theodosia; 

unfortunately, Shadwell is not at his best in writing serious'love 

speeches and Raymund's "this would strangely move me" is so hackneyed 

and melodramatic that it is difficult to take seriously. 

Unlike Act I, which takes place entirely in Oldpox's apartment, 
Act II is split into two scenes. We now move from the unspecified 

outdoor location where we saw the hero in action into Lady LQ'veyouth's 

house, where we meet the play's heroine. Shadwell's fondness for pair 

confrontations is shown in the veFy lively opening section where 
Theodosia's quick wit and high spiTit show up so effectively in 

conflict with her aunt. This clash contains not only the bitterness 

of rivalry but also the added edge that a battle between the genera- 
7 

tions provides. It is not surprising to find that John Broadbent, 

producing an anthology of seventeenth century poetry, selects part of 
this scene to demonstrate his thesis that Shadwell "is livelier and 
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funhier than Dryden and Pope" 0 
64 

.8", ials status as heroine TheoJos 

in this play is established not simply by the fact that nearly all the 

characters wish to marry her, but mainly by the vitality of her language. 

Whereas Oldpox's language in Act I is powezful in its heavily accentuated 
catalogues of words as violent in their sound as in their associations, 

Theosodials strength lies in her ability to conjure up a vivid picture 

in a few well-chosen words. For example, when Iady Loveyouth claims 

that Oldpox, Drybob and Brisk are "three as Lagreeable persons and as 

pretty Sparks perhapps"t Theodosia retoxýts: 

And as well matcht as any three Baboones in Europe, 
'why Maddam I would as soone ma ry A drill as any 
of them. The little Gentleman on Horseback that 
leads the beares*to persecution is A Prince to any 
of them. 

/ 

648. John Broadbent, Signet Classic Poets of the Seventeenth-Century 
(2 vols., New York, 1974)t IIt PP. 354,391. The passage 
Broadbent selects runs from 11,272 to 11,287. Broadbent's 
claim can be tested if we compare Theodosia's speeches with 
Isabelle's ultimatum to Sir Timorous in Dryden's The Wild Gallantl 
IIIt i, 230ff: 

I cannot abide to be in the Countrie, like a wild beast 
in the wilderness .... I cannot endure your early hunting 
matches there; to have my sleep disturb'd by break of day, 
with heigh Jowler, jowler, there Venus. ah Beauty! and then 
a serenade of deep mouthId curres, to answer the salutation 
of the Huntsman, as if hell were broke loose about me: 
and all this to meet a pack of gentlemen Salvages to ride 
all day like mad men, for the immortal fame of being first 
in at the Hares death: to come upon the spur after a 
trayl at four in the afternoon to destruction of cold meat 
and cheese, with your leud companie in boots; fall a 
drinking till supper time, be carried to bed, topId out 
of your Seller, and be good for nothing all the night 
after. 

Isabelld's language here has something of the vitality of Theo- 
dosia's and her slelection of details results in a vivid and 
witty picture, but the range of images and the cumulative 
weight provided by the very number and variety of details in 
Theodosials' speeches are lacking here. 

9 
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Theodosia's retort is immediate, and although her comparison of. the 

fops to baboons is not particularly original, it is effective. Her 

originality lies in the way in which she quickly develops the metaphor 

of the fops as baboons by placing them literally on a par with a 
baboon (a drill is a species of baboon) and finally destroying them 

by claiming their gross inferiority to "the little Gentleman on 
Horseback". the ape who was part of the entertainment at the bear- 

baiting. 

Theosodia's penchant for selecting the telling word is demonstrated 

from the outset, as she describes her aunt as "her Ravenous Ladyshipp" 

who wishes to make Raymund her prey. The image also emphasisds the 

violent and destructive nature of love in this play. Lady Loveyouth's 

language is much less dirbot and lacking in imagery; it also has a 

veneer of conventional politeness that contrasts most effectively with 
Theodosia's honest o4trage. The aunt's anger is disguised to some 

extent by phrases such as "pray let me advise you" and "one would 
think" as well as the patronising "Come come there's something int 

that is not fitt to tell you". Even in her asides, she talks in 

conventional terms, such as in her reference to the "prevaileing 

Charmes" that remain "in these Eyes of mine". These inhibited rejoinders 

serve as punctuation to Theodosia's irate series of topical pictures. 
The picture of Theodosia. married to "A little Citty Shoppkeeper", 

and being "Bred to Rayle against the Ladies of the Courte among my 
Politick She Neighbours and ý4. - mince and simper att an Upsitting or 
A Christening" is built into the comic vision of the broad-hatted - 
husband "strutting before me and the foreman of the Shopp haveing me 
in one hand and A greate huZe Bosse Bible as bigg as I am in the 

other". This ludicrous idea stings Lady Loveyouth'into, an admission 
("Ile looke to you for Mr, Raymund I promise you") but Theodosia, comes 
back to the attack with a beautifully detailed account of life as the 

wife of a country justice. This is too much for Lady Loveyouth and 
her control snaps as she calls Theodosia names and sets herself up 
for Theodosia's final devastating retort: 

A widdow that keepes a voir against Marriage 
were -a-rorEý-: monatdrbus: Creature then the fish 
taken att Greenewich. 
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Shadwell's main concern in this scene is to establish Theodosia's 

role as a particular sort of heroine, a character who combines the 

qualities of Emilia and Carolina in The Sullen Lovers but with the &ddej 
dimension that her control of language gives her. However, he is 

careful to keep in our minds ideas and themes that are central to the 

play; thus the reference to the persecution of the bears echoes some 

of Oldpox's comparisons in ActI, the mincing and simpering of the 

"Politick She Neighbours" remind us of Button and Trim, the geese and 

capons received "as Bribs to his worrshipp for Justice" echo all the 

other references to bribery, and the widow's vow against marriage 

reflects all the other broken vows and hypocrisy that occur elsewhere 
in the play. 

The theme of deception is continued in Raymund's pretence of love 

for Lady Loveyouth. Shadwell cleverly contrives the situation so that 

the first meeting between his hero and heroine is based on a totally 

false impression and for some time Raymund's plan seems to be going 

wrong. To Lady Loveyouth's great satisfaction, Fraylety reports on 
Raymund's "Extreordinary Passion"; "I am sure hee loves your Lady- 

shipp most violently. -' Fraylety's report contains an element of 
exaggeration as well as a downright lie about her response to Raymund's 

attempts to bribe her, and it is ironical that Theodosials "Perfidious 

man" should follow immediately after Fraylety's most blatant'lie. The 
lies of Fraylety and the apparent perfidy of Raymund serve as prologue 
to Lady Loveyouth's joyful willingness to break her widow's vow against 
marriage, quoting heavenly authority for doing so. The arrival of 
Oldpox and Raymund brings about a complex system of states of knowledge 

and pretence. Lady Loveyouth believes that Raymund loves her, Theodosia 
is committed to the pretence of accepting the suit of Oldpox and believes 
that Raymund loves her aunt, Oldpox believes that Theodosia dotes on 
him and continues his pretence of being a suitable candidate for hei 
hand, and Raymund, while pretending love for the aunt,, is anxious to 
let Theodosia know that he really loves her. The whole sequence is 

almost Chekhovian in its sub-text; almost every sentence (apart from 

such asides as Theodosials "That I could breath infection on him") 

means either more than or something other than it says. Lady Loveyouth's 

coy desperation to get at Raymund is couched in her usual polite phrases 
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so that a line as basically simple as "Hee is very welcome upon-his 

owne account" is almost vibrant with barely repressed lust. Raymund's 

nervousness is noticeable throughout, but particularly in the irritable 

tone of his response to Oldpox's attempt to introduce him as a friend 

of his: "Prethee peace I can Introduce my selfel. "' And the coolness 

of Theodosia's response to Oldpox's kissing of her hand is very clear: 
"Ddare Sir it is very civilly done of you., ý 

The contrast in the two ladies' responses to Raymund is 

amusing since each responds far more intens. t2AJ--ý than the rather naive 
hero expects. He seems surprised ("Ha what means this Scorne") when 
Theodosia, snubs him by turning away from him and he is quite shocked 
by the speed of Lady Loveyouth's advances as she seeks to compensate 
for the snub: "Slife she comes on faster then I have occasion for 

her, '-*',, " says Raymund as he holds her off temporarily by committing 
himself more deeply to her through his compliments. There is socie 
irony in his reference to the violence of his passion as we know that 

it is nothing like as violent as the passion we see demonstrated 

before us. We also suspect that if 
* 
he has "soe longe suffered by your 

Charming, Eyes" he is likely to suffer a great deal more when she dis- 

covers the truth. Shadwell then moves briefly from one pretended 

wooing to another very different one; he is fond of using a character 

or characters as a kind of punctuation, to break a sequence to build 

tension, to relieve monotony, to comment or to contrast. Here the 

angry coldness of Theodosia and the smugness and insensitivity of 
Oldpox provide an effective foil to the heated passion of Lady Love- 

youth. They also contrast with the desperation with which Raymund 

attempts to keep the aunt pleased without committing any unforgiveable, 

sin in the eyes of the real object of his affections. Much of the 

humour of this scene lies in the fact that Raymund is forced to act 
out his pretended love while knowing that Theodisia. is watching and 
listening and responding angrily to everything he says and does; 

our amusement is fairly sympathetic, yet there is an element of satis- 
faction in it caused by our feeling that Raymundts deception deservds 

a degree of punish--. ent. Love in this play seems to be its own punish- 
ment Judging by the violence of the imagery used; "Kill not A 
Gentleman att first dash Maddarý, 

." says Raymund, before of ferin- 0 
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to present his heart with his own hands. At this stage wb have seen 
the hero forced to compromise his principles, 'his honour, in-order to 

achieve his aim. The heroine's compromise, her acceptance of Oldpox's 

suit, has involved her in nothing but the most basic politeness, but 

now we see that she is capable of using language to further her ends. 
She is forced by her aunt not to offend Oldpox, but she manages by 

clever ambiguities to abuse him without his knowing it. As we have 

seen, one characteristic of the foolish suitors is their conceit, so 

when Theodosia says: 

Doe not believe soe ill of me to think any thing 
can give me A disturbance while you are present, 

Oldpox takes it as a compliment. 

The tecene takes on added zest when Drybob enters,, but. the pattern 
does not change much. Lady Loveyouth continues her pursuit of Raymund 

and Theodosia determines to conceal her resentment for "If Raymuncl 

should perceive it twould make him more Insolent". Drybob, as ever, 
takes delight in performance; he poi nts his "clever" remarks at Theo- 

dosia, but makes sure that Oldpox is appreciating them too. Love is 

still for Drybob a dangerous activity; he is "A bold man" for daring 

"to come within Eye shott" of Theodosia but would "adventure any danger" 

to kiss her hand. Such extravagance, similar to that which Lady Love- 

youth accepts seriously from Raymund, makes no impact on Theodosia. 

She merely pretends to accept Drybob's compliments and returns them 

with interest. Shadwell provides the instruction, "She imitates Dry- 

bob". and it is clear to Oldpox what she is doing: "she abuses hiW.. 

Throughout the play we see the ironic fact that each fop is aware of 
! he abuse of the others, but never even suspects that he himself is 

being abused. Theodosia imitates Drybob's style as well as his manner, 

and uses the word, "Sacrafice", which has become almost a Drybobbian 

trademark in this Act. Drybob's extravagance takes him unaware outside 
the bounds of good taste as he introduces his "little French dogg to 

bee A Servant to your little Bitch". Appropriately, it is Oldpox who 
highlights the sordid side: I 

What an Employment has hee found out, to be Pimp to A Bitch. 

It*emerges that the poor bitch "by reason of A greate defluxion of 
Rheume has sore Eyes and keepes her Chambe3? 'p thus reminding us of 
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Oldpox's "rheume". The scene progresses until Drybobv too modest to 

show Theodosia the song he has written about his dog, asks Raymund to 

give her the copy. Raymund seizes his opportunity and exchanges the 

song for a letter which he just happened to have ready. Shadwell uses 

the-relief that we all feel now that the lovers know the truth to build 

some contrasting tension as Lady Loveyouth offers to read the song. 
The suspense is soon overv however, and Drybob treats us to a rendering 

of his song, which is as comically inept in terms of its metre and 

content as we expect. Even in this comic song, however, the central 
images of the play are not forgotten; the reference to putting on the 

clo, g reflects an attitude to marriage which is relevant in this play 

and in other plays of Shadwell's. Geron in The Roval Shepherdesse, 
649 

refers to his wife as "that C10. gg of mine" and the-opposite view is 

seen in the reference in 
' 
The Virtuoso: 

_ 
"a husband is a clOýgt a dog in 

a manger. " . 
650 Certainly Drybob seems to have perpetrated one of his 

usual errors of taste. In the second verse of the song, he returns to 

his theme of facing danger for his love as he refers to his rival who 

might "now and then for your love fight a Duell". Ironically, the song 
leads to a duel for Drybob, who makes the mistake of trying to reply 

wittily to Oldpox's sneer. Drybob, after seeking inspiration for a 

while, finally thinks he has found a crunching rejoinder, only to 

discover that Oldpox has taken offence at being called "sonn of A Bitch". 

Drybob cannot avoid Oldpox's challenge and, aware of Theodosials 

presence, accepts it with apparent gusto. As Lady Loveyouth drags 

Raymund off protesting, Theodosia can now see the funny side of the 

situation: "My Term gant Aunt has noe mercy on her Lover; '" She leaves 

her two suitors squabbling about who is to accompany her and they 

"Exeunt striveing to keepe one another Back" in a farcical endto an 
Act which has contained a wide variety of kinds of humour. 

This second Act is very dif f erent from Act I in many ways. As we 
have seen, the -themes of Act I are carried over into Act II, but the tone 

is lighter and the. satire is spread over a wider area. The disease 

imagerycontinues mainly through Oldpox and through the use of the word 
I 

649. Summers, 1,123. 
650 The Virtuoso, IV, iip 43-IP+- 
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"pox" as an expletive. Raymund's scourging role is also less iritense, 

though his function as satirist is now shared by Theodosia, who uses 
her role in a much less general way, relating her satire much more 

specifically to the situation she finds herself in. However the commercia3: 

middle classes come in for some heavy attacks from Theodosia, and legal 

and financial language is prevalent throughout. The theme of hypocrisy 

and deceit is developed further in this section of the play; the fragility 

of widows' vowsp the treachery of waiting-women, the bribery of magistrates, 
bailiffs and others, and broken oaths are added to the obvious hypocrisy 

of most of the characters to provide a picture of society which is 

equally as disturbing as that of the first act, if not quite as intense. 
Our an iety is increased as we see the two central characters being 

forced to adopt the tactics of those they despise. Raymund speaks 

ambiguously to Lady Loveyouth and begins to use her as an object to 

further his own ends. Theodosia is less defiled, for many of her 

criticisms are open and her diatribe on women's freedom is most 

effective. However, even she uses tactics based on deceit when she 

abuses her suitors and keeps them at a distance by her clever use of 

mimicry and ambiguities. Whereas in Act I disease was linked very 
closely to love, in Act II it is deceit which is constantly associated 

with love. Passion, both feigned and real, is closely associated witJ2 
the imagery of life and death, and violence too is mver far away in 

the language of love. Raymund's extended metaphor of doom and reprieve 

sets the tone at the beginning of the Act (at the same time introducing 

the theme of deceit)p and Drybob's "sacrifice" (commented on by both 

Fraylety and Theodosia) continues the idea, augmented by otbEr references 
to war, death and violence. The attack on France and the French hangs 

fire a little in this Act, though it is present in Drybob's fashionable 

jargon and in his delightful comments on the French dog. Drybob's 

language, full of affected words and forced metaphors and punctuated 
by the occasional malapropism, opens up a new area of satire in the 

play, an area which Shadwell worked most effectively in The Sullen 
Lovers and in which ironically he was to become the most famous victim 
of all in MacFlecknoe. The idea that a socibty's language was inextri- 

cably tied up with its moral standing was almost a cliche at a time 

when Hilton had just produced the English language's greatest epic 
partly in order to raise the reputation of England in the way in which 
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the epic writers, "the greatest and choicest wits of Athens, Rome, or 

modern Italy, and those Hebrews of old")had done for their country. 
651 

Consequently, to satirise empty language, a form of hypocrisy and 

affectation by its very nature, was to perform a useful social functionp 

as Dryden and Pope were to show even more effectively later in, Mac- 

Flecknoe and The Dunciad. However, although Drybob is constantly 

referred to as a fop or fool and although his extravagantly affected 
language is shown to be empty and worthless uben compared to Theodosia's 

much more genuinely witty and forceful conversation, he nonetheless 

emerges as a genuinely funny character and consequently helps considerably 
to lighten the tone of this act, moving it away from the grimly macabre 
humour of the first Act. 

Act III begins with an apparent translation of the imagery of 

violence into the act itself, but it soon becomes clear that the duel 

between Oldpox and Drybob involves words much more than swords. Each 

is consciously trying to frighten the other into withdrawing, as their U 
asides show, and the first part of their duel is a huffing match, 

with each attempting to be more gruesome in his threats than the other. 
Drybob throws in the occasional "satiricall bob", mostly culled from 

Ben Jonson, just to add variety, and he seems prepared to go on in 

this way indefinitely. It is Oldpox who initiates the next stage, 

which involves his tricking Drybob into giving him his sword., ` When 

they do actually begin to fight, the arrival of Trim provides a welcome 
interruption and the opportunity for a demonstration of Oldpox's humour. 

Oldpox shamelessly claims to be. fighting for Trim's honour and proceeds 
to set up an assignation with her. Drybob shrewdly argues,, "If I 

fall on now I shall come of with honour for shell be sure to call 

somebody to part us",, and attacks Oldpox. The use of the word "honour" 

in these few lines showsit to be as empty of its normal meaning as it 

was in Act I; for Oldpox it is used merely to impress, for Drybob it 

means merely a facade, a show which needs to be put on for the sake of 

society. We shall see that Brisk later interprets the word -in a similar way. 

651- John Milton, The Reason of Church Government Urged Against Prelaty 
(1642) in 'Milton's Prose: A Selectionp ed. M. W. Wallace (Oxford, 1925), 
p. 110. The Introduction to the Second Book of this work contains a 
substantial statement of Milton's views on the importance of epic to 
the nation (PP-109-'13). Milton says,, for example, that "there ought 
no regard be sooner had, than to God's glory by the honour and instru- 
ction of my country". For a fuller discussion of the idea of nationalist 
epic, see Basil Willey, The Seventeenth Century Background (1934)., 
pp. 185ff. 
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* 

Brisk's appearance provides Shadwell both with an opportunity and 

with a problem; he is able to use Brisk to satirise another kind of 
foppery, but at the same time he has difficulty in mal-: ing him suffi- 

ciently different from Drybob. There are occasions when he seems to 

confuse the two as we shall see. Brisk's keynote is struck almost 
immediately as he compares the duellists to "Guy of Warrwick and Cole- 

brond the Dane"; he has obviously been weaned on a diet of romance and 
legend and it becomes apparent as the scene proceeds that his memory 
is not always clear. In fact, his howlers are an important part of 
his character, fitting in well with his social climbing. Brisk prides 
himself on his knowledge of the code of honour and describes an incident 

which demonstrates his interpretation. It soon becomes clear that, 

like Bessus and his swordsmen friends in Beaumont and Fletcher: ls A Kinx 

and No King, 
652 Brisk is using the code of hon6ur to justify his 

cowardice, which is the more glaring by appearing in the context of 

references to such noble warriors as those already mentionedo Pilades 

and Orestes, "Uther Pendragon thou noble son of Priam" and "Gayland, 

Ben, sBucker and Taffalettall. Oldpox, recognising that "this fellow is 

noe better then a Coxcombell, watches from the sidelines, caring more 

about his sore shins than about Brisk's folly or the musical proclivities 

which are so characteristic of him. Brisk's confused refere=53 to Uther 

Pendragon is followed by the comical error in which he confuses "stork" 

and "Stoic" and then almost immediately by the reference to "those two 

hdnest fellows Hero and Leander". Undeterred by these mistakes (or 

unaware of them), ', Oldpox and Drybob continue their insult game until 
they are persuaded to make up their quarrel in order to meet Brisk's 

mistress. , 
"Nay if there bee a Lady in the Case I submitt-,! ' says Oldpox,. 

and off they go after the dancing Brisk. 

The mystery over the character named Robin has already been discussed; 
I am assuming here that he is actually Sir Richard Loveyouth, rather than 

one of his servants. Significantlyp Sir Richard retums in disguise, 

adding another variation to the theme of deceit that takes somany 
different forms in this play. The state of the Loveyouth marriage is 

shown by the lady's initial response to Robin's-promise of news of 
Sir Richard: 

652. Beaumont and Pletcher, A King and No King (1611), IV, iii. See 
The Humorists, Commentary, 111,90, infra P-471- 
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Of my Husban4, ohv I am ruined, 'is hee liveing yet. . 
Sir Richard's account of his own death is vivid and dramatic and, of 

courset wholly fictitious; again the word "honour" crops up,, used in 

traditional senses on both occasions, but its value is undercut by 

being used as part of a lie: 

an occasion offered itselfe of lionour and of Danger, 
Llie one hee sought and did despise the other. I had the 
Honour to serve him then. 

The flow and the detail of Sir Richard's narrative suggest that he 

enjoys telling his tale, but Lady Loveyouth is concerned only that her 

husband is dead. Sir Richard goes away having accepted a gift of 

money-as reward for his new$, muttering: 

Is this the Greife for A Husbands death. I did 
Expect as muc#. 

Raymund has now no defence against her ladyship who "comes on 

very furiously", forcing him to divide a piece of gold as a betrothal 

contract. The association of love and money is obvious in this action, 

and Raymund refers to the arrangement in terms of a legal contract. 
Only the arrival of Theodosia's letter saves Raymund from a fate worse 
than death, and his plight becomes even more difficult as Lady 1oveyouth 

asks to see the letter; she has taken possession of him already. 
Ironically she argues: 

Sure I may be trusted with it) I know severall . 
statesmen that are not backwards in imparting to mee. 

The word, "trust". has been highlighted a few lines earlier, when 
Theodosia writes, "You may trust this bearer". that is, Fraylety, 

whose trustworthiness was questioned at the beginning of Act II. 

Theodosia's letter is characteristically honest as she admits her. 

fe6lings for Raymund but says that "noethingbut the restraint I 

suffer could force me" to admit them thus so openly. The situation,, 

which is an echo of the incident of Raymund's letter in Act II, is 

saved by the arrival of Theodosia, who is made the butt'of her aunt's 
gloating remarks for a while: "Pray Slxfe-h0b, after /-Raymund7, XoE. ( 
may if you please call him Unckleil That Lady Loveyouth's approach to 

marriage is as hypocritical as her attitude to everything. else is shown 
by the fact that vhen Curteous arrives she allows Theodosia to remain 
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with Raymund "because I would have him Ignorant of the buisnesse I 

have with /6-tzteous7--ýtrust is clearly to apply in only one direction. 

Lady Loveyouth's scene with Curteous contains some of the most 

effective writing in the play. It is punctuated by brief references 
back to Raymund and Theodosia and later to Raymund and Fraylety, but 

the emphasis is very much on the details of the cosmetics that Curteous 
has brought for Lady Loveyouth. In its use of technical language it 
is reminiscent of Oldpox's catalogues of symptoms in Act I, and indeed 

some of the speeches have similar almost horrific associations. Nearly 

every speech of Curteous's mentions either a revolting ingredient ("the 

Jaw-boanes of a sow burnt beaten and searced", for example, or "Puppy 
dog water"), a horrifying effect, or an uncomplimentary reference to 
her customers. Curteous's pride in the quality of her mercury reminds 

us of the other use of mercury, in the treatment of syphilis, which in 
turn reminds us of Curteous's dual role, of bawd and cosmetician. Sir 
Nicholas GimcrkVs reference in one of Shadwell's later plays also 
links bawdry and cos=etics: 

Their /the tirewo=en's7 veg,, art of washing and adorning 
women ra implicit bawling. 3 

The coanection with Act I is made even more significant vhen we a= ider 

that dealers in cosmetics were known as "wo=en-surgeons". 654 
and in Ben 

JOU3on'a SelAnus (110 1) we find a character, Eudemus, who in physician, 

pandar and cosmetician. Curteous is cost important in this play not 

only in reinforcing the link between the action of Act I and the rest 

of the play, but alai in clarifying q7nA intensifying the thematic and 

symbolic links between Act I &M the other Acts. Her role in Act III 

makes us look afre3h at her request for Oldpox in Act 1 (50-4) to cot 
Pullin "to mend you, and patch you up to hold togeather a little for 

the Present". Patching up was all that Pullin was capable of. a sort 

653, The Virtiioso,, IV, iiit 72-7/J-P 
654. QU: "Woman-surgeon, one who beautifiea women by the aid of paintsp 

washes, etc. " See John Fordt The Lover's-MeInneholy, I, ii: 
Pelian says: "My nurse was a woman-surgeon. "' Rhatias later remarks: 
"This learned courtior takes after the nurse too; a she-surgeon; 
which is, in effect, a more matcher of colours. Go learn to paint 
and daub compliments. *? 
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of cosmetic surgery associated with mercury treatments and fluxing. 

Patching up was-- what Curteous specialised in, or as she bluntly put 

it, repairing "ruinous faces", and her treatments also made u3e of 

mercury and were as disatrous when they went wrong as Pullin's were: 

I once knew a Gentleman rluxld but with kis3ingg 
a Lady Just after she had washed /in mercurY7, and the 
Lady lost one of her Eyes too witR it. 

It is the matter-of-fact way in which Curteous tells this story immediately 

after offering to let Lady Loveyouth "Put it in my Eyes, rubb it in 

my Teeth" that gives it much of its impact. The lady's loss of her eye 
is added on almost as an afterthought,. and emphasises Curteou31s 

habit of accepting things as she f#ds them. She is a very down-to- 

oarth and simple soul who nonetheless takes a pride in her work. Hence 

her anger at Raymund's implication in Act I that she was only a whore, 
hence her bridling when Lady Loveyouth questions the price of her 

almond water.. The professional pride with which she describes her 

almond water is clear in spite of the sting, in the tail of this speech: 

Nine is made with Learons and Sack and Fumitary 
water and French barly to coole the face ard prevent 
pimples .1 sell it, I sell it to severall Ladies 
thai drinks hard that finde much benefitt by it. 

The enjoyment with which she catalogues her ingredients is matched by 

the emphatic repetition of "I sell it" and her refusal to flatter bar 

customers ýruinous faces"t "Ladies that drinke hard", and "with this 
I have made Ladies or Threescore looke like Thirty") in an almost 
endearing trait. The people that Curteou3 describes are of the same 
world no the people we have met and heard about in Act I, This section 
of ActIII reminds us that, although the tone of the play has lightened 

somewhat in the intervening time, the horror of Act I is still present 
underneath the farce and folly and that even ladies with the social 
pretensions of Lady Loveyouth are as much part of that oordidand horrify- 
ing world an are the tarts and the quack, This is brought home 
to us no Curteous in about to leave* Having performed one part of her 
businooz rhe Comes to her other trade: 

Thi3 in not all my buisnesse) her's a pretty accom- 
plicht Gentleman that has a greate Passion for your 
Lidieshipp. 
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Lady Loveyouth's reply combines her normal affectation with a brutal 
directness that puts her firmly into the world of Act I: 

I am sorry I cannot entertaine his fl=e,, I am 
engaged to A person, but if I bury him then much 
may bee. 

The contrast between the corr7entional "f lame" and the very direct, "if 

I bury him", is most effective. Like the whole of Act I, this part of 
Act III has little if any relevance to the plot of The Humorists. but in 

terms of its thematic effect, it is crucial. To provide some relief 
from both the =ood and the static nature of this scene, Shadwell brings 

on all three of the fools, who arrive as Lady Loveyouth goes off with 
Fraylety and the no doubt worried Raymund. 

Oldpox and Drybob both recognise Brislic as a foc4 Oldpox expresses 
his feelings in a sentence of great dramatic irony, for it applies to 

every humour in the play: "That men should understand themselves noe 
better,, " says*Oldpox as Brisk combs his peruke and sings. Drybob with 
further irony describes Brisk using an image similar to that which 
Theodosia applied to all three fops: "This is A good pretty Apish 
docible fellow. 'ý- -_ .. 

He is slightly taken aback when Brisk perpe. - 
trates the kind of outrageous exprOS3iOn that he faels to be his trade- 

mark, the more so as Brisk has filched it from Ben Jonson. Brisk's 

speeches here are very amusing and demonstrate his conceit most 
effectively. Rig patronising tons is emphasised not just by expressiong 
such an "Iett me advise you" and "bee sure if". but also by the pains- 
taking repetitions he uses as if he is tal1ing to someone who finds it 
hard to understand: 

And then bee sure if your Eybrowes bee not black to 
black em soundly, Aht your black Eyebrow is your 
Fashlozmble Eyebrows$, I hate Rogues that wears, 
Eyebrowes that are out of fasshion. 

0 

Whether credit should go to Brisk or to Madwell. for the patchwork of 

plaglarism that are Brisk's next four speeches is impossible to say 
with any certainty, but it is fair to say that the thefts are not 

AAJ 

obvioua,, that the lines are adapted sufficiently to make them appropriate 
to Shadwell's Brisk rather than to Jonzonli Fastidious Brivice. The 

addition of the topical reference to the King's Playhouse help3p of 
course, an do the kind of repetition referred to above("three very 
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ingenious quickspirited and three very pretty merry conceited rAdies"), 

the interpolation of an extravagance of Sogliardo's ("within the walls 

of Europe") into the prevailing language of Fastidious, and the sheer 

conceit that emanates from Shadwell's Brisk himself("Alas if I should 

minde every Lady that falls in love with mee I should bave a fine time 

on't indeede"). In other words, the seams do not show, and Shadwell 

uses Jonson to good effect. 

Although the main focus in Brisk's speeches is on clothes, the 

play's main themes are not neglected. Thus, two ladies are suffering 
for love and 'tare in A d6pperate condition att this very time for this 

Perewigg", and the financial theme is exemplified. by Brisk's acquaintance 

who "by imitateing one of my suites'gott him a widdow-of E3000 a Ye&re 

penny Rent". 

When Oldpoz returns with Theodosia. we see her using her skill in 

ambiguity and in mimicry to keep her suitors at a distance. Her sarcastic 
rejoinder to Oldpox's request that they enjoy themselves in private 
is lost on him, just an her mimicry of Brisk in not seen by him. Drybob 

sneers at Brisk and admires Theodosia, while Oldpox jeers at both Drybob 

and Brisk. Brisk's extravagant but appropriate reference to his family 

coat of arms (hn Anse rampant") reminds us of the genealogy of Drybob's 
dog. Frequently the fools are seen as animalst birds or fishes throughout 
the play; we have seen Drybob as a trout and a gander, Brisk as an asso 
Oldpoz as a son of a bitch# and all three as apes. The animal images 

neem to have no consistent symbolic effect, except to generally under- 
line the oub-h-An folly of the three suitors. After Arther gulling 
of Bri3kv Oldpoz Stops in with his carefully learned wooing speech, He 
Is not at all put out when Drybob accuses him of stealing it from a 
play; "that's lawfull, " he says shamelessly, "tis a Shifting age for 

witt and every body 1Y03 upon the Catch. " Drybobla blatant hypocrisy 
in accusing someone else of plagiarism is equalled only by Oldpox1a 

effronteryo both of them appearing quite at home in the world of deceit 
in which the play functions. This deceit is reflected both in Brisk's 

military appearance and in the two versiOn3. of his behaviour at court. 
For all his ludicrously outdated arms and arcour he in, as we soe, in 
his duel with Raymund. an arrant coward, and his account of his entry 
at court 13 JU3t as misleading if we can believe Drybob and Oldpox's 
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version. Instead of the dashing entrance Brisk himself describes we 
hear that he is insignificant, melancholy and taciturs. Brisk dis- 

dainfully 1pes on with his boasting, describing invi-!: H language taken Q 
straight from Jonson how beautifully scented his &-loves were; the hyper- 

bole in which Brisk (and Jonson's Perfumer before him) indulges leads 

through some unsavoury associations into a grotesque image to which 
Theodosia quickly responds in kind: 

Ile assure you Madam they were soe admirabley Scented 
that you may bury am in A Dunghill Seaven Teares and 
theil reteine their Scent soe Rich and soe fashionable 
a Small that you would wish yourselfe all nose to enjoy em. 

THEODOSIA (Flourl-sh And my selfe all Eares to heare your 
Elegant description. 

When Lady Loveyouth and Raymund enter we see Raymund reassuming the 

initiative in furthering his plans; he arranges to meet Lady Loveyouth 

in the garden in order, so the lady thinks, "to keepe it from the know- 

ledge of my Niece". but actually to keep her, Lady Loveyouth, out of 

the house. When Lady Loveyouth sets her new gallant a task, to "breake 

a Jeast and put these two Witt3 Out of Countenance", Raymund shows him- 

self to be not as inept as Drybob in breaking jests, but not Tery subtle 

either. His attack on the hapless Brirlc is as crude as his attack on 
Pullin in Act 1. He simply describes in considerable circumstantial 
detail Brink's career as a law student at one of the Inns of, Court, 

claiming that Brick was keeping company "with none but Clearks" a mere 

six months previously. Brink's pretensions to grandeur are seen to be 

as false an Pullin's were. In this sequence, Shadwell plays an amusing 

variation on his use of characters to punctuate or break up action. Here 

he has Drybob trying un3uccessfully to interrupt Raymund's accusations 

and Brick's replies; his attempts are Constantly beaten down by Raymund's 

fluency and Brick's blustering justifications, until Drybob cries in 

anguish: 

Pox o these uncivell fellOW03 they won't lett a man 
breake a Jea3t &=ong em and Mada= I am the sonnof A 
Baboone if stoppage of witt be not as greate a paine 
to me as stoppage of Urine. 
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Drybob's frustration emerges comically in words. Brisk's emerges in action, 

which also turns out to be comic; he is driven to challenge Raymund to a 

duel. Before he can take his opponent off to fight, however, Oldpox returns 

bringing with him Button and Trim who turn out to be not only intimates of. 

Oldpox but the mistresses of Drybob and Brisk respectively. Egged on by 

Oldpox, the two ladies insist on their "neerer relation" to the two 

fops, makingit clear to Theodosia that the men belong to them, presumably as 

part of. their collection of objects. Immediately their dance is over, 

Brisk prefers to face Ray=und's sword rather than Trim's anger and 

rushes off with Raymund to fulfil his "inexorable buisnesse". Before 

he goes, Raymund, by reminding Fraylety of their plans and, promising 

that "Vbe shall have Excellent Sport", informs the audience that his 

plan3 to marry Theodosia are in motion. 

The sequence involving Theodosia, Button and Trim which follows 

recalls Act I in its triangular pattern and in its element of competitive 
bidding. This timet instead of listing their possessions, the two 

whores list their conquests in an attempt to impress Theodosia. She 

keeps them at arm's length by using techniques similar to those she 

uses with her suitors; she is sarcastic, she mocks their language and 
finally she is driven to make bitterly satirical asides. The whores' 
boasting is broken up by the occasional focus on Fraylety instructing 

first Drybob and then Oldpox how to 
, 
get into Theodosia's room that night. 

Thus the plot progre3ses simultaneously with the thematic development 

of the play. The lulicrous behaviour that Button and Trim describe, 

fully justifies Theodo3ials incredulous exclamation, "Are these the 

Charming creatures of the Towne that men Run madd after. A Each tries 

to outbid the other in describing the outrageous antics of their callanta 

an they drank their health. Button and Trim eventually depart, leaving 

Theodosia to discover what Fraylety ha3 been planning; Theodo3ials 

pleasure in the scheme has a slightly vindictive note to it: 

Thats not unplea3ant wee May have very Igood aport3 
tie pos3ible they may bee taken by the watch and 
apprehended for hoU39breakers. 

Having seen Oldpox and Drybob pestering The6dosia, I suppose we can 
forgive her for nuch hopes. In parts of Act 1110 then, the grimness of 
Act I returns and int if anything, intensified. The language of disease 
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is replaced by imagery of violence, death and disfigured or injdred 

parts of the body, mostly in the travesty duel'and in the cosmetics 

sequences. An almost hallucinatory intensity is produced at times 

through such grotesque pictures as the "Gentleman FluxId but with 
kissing a Lady Just after she had washed'14 the face like a squeezed 
turnip, and Brisk's vision of Theodosia being "all nose" to enjoy the 

mp2l of his scented gloves after they had been buried seven years in 

a dunghill. Almost as prevalent as the language of-violence is that 

of hypocrisy, in this scene connected frequently with cosmetics, clothes 

and wigs. The hypocrisy implicit in Drybob's using language purely for 

effect is taken a step further by Oldpox's tactic in stealing a line 

from Dryden's play and his Justification of his action as typical of 
ft t "thistShifting age"when lyes upon the Catch". Language for 

effect as seen in Drybob develops into action for effect as seen in 

Brisk (and is obviously related to Lady Lo 
* veyouth's'concern with 

cosmetics for effect), who dresses purely for the impression he thinks 

he will make on society. Brisk and Drybob are very similar characters 

except that, while Drybob is an "original" in words, Brisk is an "original" 

in actions. However, Shadwell at thes seemed to be confused about 
these two "humours", so that Drybob's song shows a musical bent more 

appropriate to the more frequently musical Brisk, while both use words 
incorrectly and share a taste for literary and mythological allusions. 
Act III, then, though slightly more confused in some of its character- 
isation, develops again the, intensity of tone of Act I, and also begins 

the feverish sense of movement which is so characteristic of Act IV. 

The fools are beginning to be tricked not only verbally, but in action; 
Raymund's two affairs progress, Oldpox discomfits his rivals (at the 

same time setting the situation for another boasting match between 

Trim and Button), and Fraylety, who is emerging as puppet-master extra- 
ordinary,. sets the gulling of the fops in motion. 

Act IV, like Act III, begins with a duel. This is different from 
the Oldpox and Drybob duel in that one of the contestants is determined 
to fight so that cowardice is exhibited only on one side. There is 

none of the huffing and verbal violence of the earlier duel, though 
Brick wishes to "stay a little and debate the buisness over A bottle 

of wine first". Raymund insists "Noe more words I am ready", for he 

realises that Brisk's lack of courage will lead only to talk. Brisk 
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finds a string of excuses, inventing a vow("I have sworne never to 

fight but when I can see to Parry") and arguing that fighting in a 

tavern is more like the action of bullies than men of honour. Raymund 

is adamant: 

None of your fooleish punctilliols hereý Jraw. 

Brisk is eventually forced to admit, "I have rashly embarked my selfe 

in a most prejudiciall affaire but thou art A man of Honour and I will 

not fight with thee. 1: 6 He laughs off Raymund's accusation of cowardice 

and compounds his dishonour by offering Raymund a bribe: 

You know my Mistress will think I ought in honour 
to fight and if you will doe mee the favour to make her 
beleive you fought with meý fle tell her you disarmed 
me and by that meanes I shall save honour and you 
will gett it and forever oblidge me. 

Brisk's concept of honour is clearly as pliable as he wishes it to be, 

for he dislocates the meaning of the word even more in this scene than 

he did *hen he described his kicking at Chatolins. Raymund decides to 

humour him but sticks at lying: "Would you have a Gentleman Lyp for 

you, 11 he asks, and Brisk's response sums up his idea of honour very 

well: 

Why Ile Lye for you againe man when you will, 
ohat dle talke of that. 

The second sentence here suggests that Brisk is not totally insensitive; 

he does not mind lying, but'is offended when he thinks his willingness 

to lie for a friend is questioned. Eventually he finds a solution: 

"weell fight a little in Jeast", but even this proves too much for his 

cowardice. His next solution involves faking evidence of a fight, but 

when Raymund offers to run himself through the arm to provide some 

bloodp Brisk refuses the offer: "Hold hold you may Prick an Arterie 

ardbleed to death and then I shall bee hanged for that. "' Brisk's 

cowardice seems to know no bounds, although he does manage to prick 

his finger to provide some evidence and they leave the tavern together. 

This duel is a far less rumbustious affair than that in Act III, 

but a knockabout element is added in the following scene, which shows 
the two gulled suitors arriving with their ladders for their rendezvous 

with Theodosia. Both Oldpox and Drybob enter with a smug comment about 
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their 11fooleish" and "presumptious" rivals and the farce begins-immediatel . Y, 

with Drybob placing his ladder on top of the already ascending Oldpox. 

Oldpox characteristically thinks that his throat will be cut'if it is 

a burglar while Drybob, equally characteristically, attempts to "Storms 

this Enchanted Castle". Oldpox twice throws Drybob off the ladder, and 

the second time Drybob blames his fall on "some sonn of a whore Incubus, 

that is my Rivall". but determines to continue "though Beelzebub him- 

selfell stood in his way. 6ldpox, taken aback by such perseverance3in 
turn blames the devil until he hears Drybob singing. When he answers 
the first two linbs of Drybob's song Drybob believes that Beelzebub 

really does stand in his way, but before the devil theme can be developed 

further, Raymund and Brisk arrive and give them a good beating. Fraylety, 

her plot having misfired, quickly improvises another plan. Even in the 

rush of such a farcical episode, Shadwell manages to maintain the humours 

of the two fools; Drybob's language is consistently extravagant and in 

character, while Oldpoz reports back to Fraylety complaining of his 

physical state after his beating: 

I had rather have been twice Fluxed then have endured 
it5 i7iy boanes are as loose as the Skeletons in the 
Phisick Schoole. 

The way in which he swallows Fraylety's lie about Theodosia's passion 
for him is also very characteristic: 

Poore heart I know shee Loves mee but I hope 
shee will bee soe discreete as to conceale her 
passion. 

Shadwell was, if nothing-else, a professional and knew the folly 

of placing two farcical episodes in juxtaposition; consequently he 

needed a less hectic interlude before sending all the dupes to the 

garden. His purpose is served by allowing Brisk his moment of triumph 

as his torn and bloodied band is noticed and by permitting us to see 
Raymund and Theodosia together in private for the first time. Brisk's 

triumph is played out in a quite amusing way as Oldpox and Drybob are 
forced to decry the villains that Brisk has beaten, thus adding insult 

to injury. Brisk's response to Lady Loveyouth's observation of his 

bloody and torn sleeve is pretended nurprise, as he shrugs off her 

enquiry about his non-existent wounds: "a Slight thing a toy a toy fa, 

la, la, la, la, . ', i, ". he sings as he grits his teeth. When Fraylety 
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asks if she should go for a surgeon, Brisk realises the danger of over- 

flaying his hand and changes the subject quickly, describingto Raymund's 

considerable embarrassment, the fight that never happened. He finally 

sings a song before Drybob and Oldpox leave for their fresh assignations 
WUýA& ýI; n64f I[$ dbmissed rather curtly by Lady Loveyouth who no doubt 

has her own meeting with Raymimd in mind: 

Mr- Brisk I pray be pleased to favour mee 
with your absence. 

As Lady Loveyouth leaves to "meditate on what /-she will7neere enjoy", as 
Theodosia puts it, the latter rather unkindly remarks that if the report- 

of her uncle's death was false "trwold bee noe ill farce"; this is 
it 

Shadwell's not very subtle way of preparing us for Sir Richard s, 

appearance at the end of the play, just in case we had not grasped 
that Robin was in fact Sir Richard. 

The scene between Theodosia and Raymund is rather stilted in its 

language, making it very difficult to play effectively on stage. C> 
Raymund in particular expresses himself in a series of cliche's that 

only differ from Drybob's in their degree of extravagance: "I am 
blest in thecppertunity I have soe long sought for to cast my selfe 

att your feete", is hardly an original line for a hero to lead with. 
Theodosia's reply is more dignified and shows a becoming modesty that 

complements the candour that is characteristic of her: 

You may with Justice enough accuse mee of Levity in 
soe suddenly gra 

* 
unting it but I hope you have soe much 

honotit to impute my easienesse Somewhat to the Slavery 
I suffer though I have noe disesteeme of you. 

The anxious qualification that follows her honest assessment of the % 

reason for her forwardness shows something of Theodosia's real feelings 

for Raymund, as she seeks to show her affection in a sincere but 

honourable way. Raymund's next speech suggests that he is not really 

appr6ciative of Theodosia's sensitivity, 'as he brushes her reasons aside, 
begging her to allow them to make odiat use they can of. this opportunity 
for private conference. Although Raymund's intentions here sound 
somewhat suspect, Theodosia's answer sugc. -esýs that he means to use 
the opportunity t6 plan her freedom rather than for any dishonourable 

purpose, and we can therefore put his lack of sensitivity down to his 

urgent desire to rescue his beloved. Theodosials trust in Raymund 
is absolute: 
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I have soe absolute a Confidence in your honnour 
that I yeild to your conduct in this affaire. 

It is unlikely, I think, that Shadwell intends to discredit Theodosia's 

concept of honour, but it is difficult for a modern audience to forget 

that, in our eyes, after his treatment of Lady Loveyouth, Raymund's 

honour is already compromised. We can only assume that Shadwell's 

ideas of honour are rather more flexible than our own. 
655 

The scene now moves to the garden and the pace increases as Lady 

Loveyouth's anxious wait comes to an end. There is misunderstanding 

by bcth parties as Oldpox leaps from the garden wall and hurtA his 

recently exfoliated shins while Lady Loveyouth thinks that it is Raymund 

who has hurt himself. Their misunderstanding is compounded by Drybob's 

I'Leape of honnour" which sends the 
ýerrified 

Lady screaming out of the 

garden. After a series of farcical incidents, including Oldpox's 

mistaken assumption that Drybob is a woman (an error which is soon 

discovered ap Oldpox receives him into his embraces), the two fops 

escape into the house. The idea of hunting by the devil which was 

introduced during the sequence with the ladders is developed in this 

garden episode. This is executed quite incidentally at first as Oldpox 

refers to a I'Devillish mistake" and Drybob to "a Diabolicall fall" and 

#$a Devilish Catastrophe", but after Oldpox's exclamation that "sure 

this house is haunted", Drybob, fanciful as ever, and still not knowing 

what is happening, says: 

If this bee the deviILI laid hold on I don't like 
his sly Tricks to fright a man3 wouldhee would bee 
as Civill as the Wiltsheire Devill was and beate a 
Drum to give a man notice where hee is. 

Drybob's naive surprise at the devil's slyness and his assumption of 

the Wiltshire devil's civility are amusing complications to his character; 

even in extremis his fertile fancy works effectively. The idea of the 

devil's presence is reinforced in the stage direction which follows 

the concealment of the two fools in the cellar, for the household 

servants, before locking the fools ing enter "with torches Swords 

Spitts and fireforks" to add to the hellish, con'notations of the previous 

scene. 

655. Such an interpretation is supported by evidence from one of Shadwell's 
later plays, The Souire of Alsatia, where the hero, Belfond Jun., who 
is clearly meant to be an exemplary figure, behaves towards his mistresses 
in what seems to us to be a most dishonourable way. For a discussion of 
this character, see Robert D. Hume, The Development of English Drama in 
Late Seventeenth Centur , pp. 78-86. ---- 
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Again Shadwell interpolates a more static, though no less dramatic, 

incident bef 
, 
ore continuing with the farcical stage business between 

Drybob and Oldpox. Without warning, Fraylety tells us that Lady Love- 

youth "has found Mr Raymund and her Neice". This is the prelude to 

a melodramatic outburst from Lady Loveyouth as she impugns Raymund with 
his treachery. Her language is full of conventional expressions of 

unrequited love, but occasionally a phrase carries unexpected implica- 

tions as Shadwell develops her character. Her first spqec%,, for example, 
begins with an understandably self-pitying rhetorical question; 

False and ungratefull man did I for this soe soone 
bestow upon you my too credulous heart. 

In spite of the conventional language, we feel some sympathy for the 
I lady, but our response is complicated by the sentence which follows: 

N 
Soe early to betray mee, oh unheard of Villany. 

The implication seems to be that it was not the act of betrayal that 

really upset Lady Loveyouth but the fact that it occurred before she 
had satisfied her passion for Raymund. We are reminded of her callous 

comment to Ciii-teous (111,258) when the latter mentioned another admirer: 

I am engaged to A person, but if I bury, him then much may 
bee. 

To Lady Loveyouth marriage is a way of buying a man's sexual, services 

without losing her honour and thus is different from Oldpox's buying 

of women's sexual servicesýonly in its degree of hypocrisy. The two 

make fitting partners. However, the scene progresses with Lady Love- r> 
youth's feelings veering between frustrated sorrow and anger at Raymund's 

behaviour and vindictive hatred for her young niece. Her language % 
continues in the heightened. vein of her first speech, becoming even 

more artificial as she uses the second person singular form in her 

refusal to listen to Raymund's excuses. When she turns on Theodosia, 

she becomes almost declamatory: 

But for you, you most abominable Creature 
to undermine me thus, take leave of Liberty'ý_ 
henceforward'your Chamber shall bee your 
Prison till I have disposed of you to another 
person Ile assure you. 
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This stimulates a declaration from the two young lovers, Theodosia 

using her normal direct mode of speech while Raymund's style is more 

exaggerated: 

THEODOSIA Then Madam you force me to declare my selfe 
sooner then my modesty would give me leavey 
Ehis Gentleman is mine while I have breath, $ 
Aoething but death shall part us. 

RAYMUND And Madam that minute that I am false to you 
may all the Plagues that eýre afflicted yett 
mankinde fall on mee. 

The simplicity and emphatic rhythm of Theodosials statement convince 

us of her determination and ber honesty. Raymund's words are less 

convincing; in form, they are reminiscent of Drybob's extravagent 
I 

utterances, while in content they remind us of Oldpox. Raymund's 

emphatic denial of ever being false recalls the many referernes to 

broken vows that occur earlier in the playp and particularly his own 

contract with Lady Loveyouth symbolised by dividing a piece of gold. 
However, Raymund has the grace to apologise to Lady Loveyouth, though 

not perhaps in the most tactful way: 

I am oblidged to begg your pardon for makeing 
you a property. 

She immediately orders Theodosia to her room, adding ominously, "Ile 

bee your keeper; -'4 There follows an exchange between Raymund and Lady 

Loveyouth in which both characters strike melodramatic poses, -using 
almost ridiculously heightened language: 

RAYMUND Madam wee will be prisoners togeather. 
LADY LOVEYOUTH Out of my doores you villaine or I will 

have those that shall Chastise your Insolence 
with death. 

RAYMUND Madam I have not soe meane a Soule to be 
frighted from protecting my Mistresse. 

Shadwell obviously intends. in this scene to show Raymund as a worthy 

and honourable husband for Theodosia; it is unfortunate that the 

linguistic mode he adopts for him is so lacking in credibility. Ray- 

mund's. speech has none of the dignit y or straightforward simplicity 

of Theodosia's and he emerges for us as a notIparticularly appropriate 

hero, except, of course, that he is far superior to the other suitors. 
Characteristically, it is Theodosia who brings things down to earth, 

using an appropriately ccUoquial expression to do so: 
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Sir let me begg you will not dispute it further 
but be gon., 6iakeing a bustle will call my hon4vr 
into question. 

Raymund's response to the departure of his mistress and her guardian 

recalls to us his central and unifying role in the play. Although 

Oldpox is present in both "worlds" of the play, the world of Act I 

and the world of the Loveyouth household, it is Raymund who is the more 
important link between the two, at least in terms of the plot, because 

of his role as the successful suitor of Theodosia. Now he sums up 
the situation in the Loveyouth household in the language of the world 

of Act I as he says: 

Well a desperate disease must have a desperate Cure. 
I 

The play's continuing association of disease and love is thus reinforced 
in a telling phrase. The association between love and violence, another 

element that runs through the play, is also taken further by the action 
that follows, for'Raymund is forced to fight his way out of the house 

as the servants mistake him for a thief, significantly a thief who 
fights like a devil. Raymund's exit provides an opportunity for Lady 

Loveyouth to utter one of her more effectively sympathetic lizXes: 

Noe lett him passe though heels the greatest Theife, 
ha's robd mee of my honnour and my quiet. 

After such an intensely melodramatic scene, it is a relief to 

return to the two foolish suitors who are trapped in the cellar# 
though even here the imagery of the devil and hell, however camically 
treatedp develops an intensity of its own. This "hellish place" 

makes Drybob vow to have nothing more to do with love: 

If ever I had to doe with Love and honour more 
would I were an Eunuch in the greate Turks Seraglio. 

The image is an amusing one, but its associations take even further 

the idea of suffering for love, contracting the five months in the year 
in which Raymund claims Oldpox can function sexually (1,165) to total 

impotence. The idea of the dark cellar as hell is taken further as 
Oldpox refers to !a devillish noise" and afýirms that "hever was house 

soe haunted as this is", and then establishes the idea firmly in 

response to Drybob's frightened cry, IT heaven vinoes that there. 
"I am the Devillt" booms Oldpox unambiguously.. Drybob's response (as 

it was in the duel and in theladder scene) combines. panic and shrewd 

cunning in equal measure as-he accepts Oldpox's fiction: 
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Oh heels come to fetch mee away for my 
whoreing and my Drinking. 

His resilience is shown as Oldpox claims I'Mortall thou art my Due"t 

and he makes an aside in which indignation is more apparent than fear. 

He goes on, wishing for a "mouth full of Holy water to spitt in the 

Rogues face", to adopt the tactic of "Civility", in the process 
informing Oldpox of his identity. When Oldpox as devil insists that 

Drybob disclaim his love for Theodosia, Drybob reacts in a way which 

prepares us for his treatment of Button in Act V: 

Deare Sir I disowne her, she is att your service 
with all my heart Good Mr Devill, and would to 
heaven I were Ridd of her and thee too fairely. 

Ironically, just as Oldpox seems to'be getting the upper hand, circum- 

stances alter so that the devil's element, fire, is introduced to cause 
Oldpox's downfall. Drybob blames the fire on "the bituminous vehicle ... 
that this Devill came in", but he soon realises that this devil is 

afraid of his own element and in the ensuing panic Oldpox is forced to 

reveal his identity.. They escape through a window as Oldpox moralises: 
"This is A Judgment upon mee for Acting the Devill. " 

The bustle in the cellar is followedby a series of quick entries 

and exits as servants run up and down and Raymund and Theodosia make 
their escape, informing us ai they go that the fire (which involved 

"little or noe danger") was part of Raymund's "excellent Stratagem". 

The confusion of these short scenes is echoed ý7 the confusion in the 

cbaracters' minds as first Oldpox and Drybob are haled before Lady 

Loveyouth as thieves and then Fraylety reports that Theodosia has fled. 

Lady Loveyouth's reaction is typical;,, Oie is filled first w1h self- 

pity ("I am undone, Ruined for ever") and then with vindictive anger 

against her niece: 11fle have her dead or alive, " she says as she 

prepares to listen to the fools' assurances that Theodosia could not 
have married Raymund. Fraylety covers her tracks and prepares further 

schemes as the Act ends with a delightful exit line from Drybob, "I will 
bee as Silent as Taciturnitie its selfe, basto, '" 

I 
Act IV, thent maintains the build-up of intensity that was so 

noticeable in Act III, but also heightens the pace and confusion of 
the action to a quite frenetic degree. Intensity is increased by the 

many references to violence, by an emphasis on darkness, by the thirty 

references to the devil and hell, and by the substitution of real flames 

for the metaphorical flames of passion. Raymund at one stage sees 
-ýms 

of disease: Ila, desperate disease must have tinwhole situation in te 
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a desperate Cure, " he remarks. The disease in its form of deceit 

proliferates, spreading into more active areas like thieving, both 

literal and metaphorical (Lady Loveyouth says of Raymund, "Heels the 

greatest Theifeý7ha's robd mee of my honnour and my quiet"). In this 

Act, however, it is the farcical action which to a large degree maintains 
the impetus of the play. The second travesty duel, this one more of 

a travesty than the first because only one of the combatants is at all 

willing to fight, leads on to the business wth the ladders which moves 

at a frantic pace, and the pace increases still more after the mistakes 
in the garden until the stage is a riot of confusion with people coming 
in and going out at a great rate in the best tradition of farce. 

Shadwell is very careful, however, to remind us constantly of the serious 
themes which underlie the farcical action, and the humour is given, a 

macabre and almost nightmarish quality by the imagery he uses. 

The fifth Act opens with Lady Loveyouth contemplating revenge. 
She plans to use the two elements which combine to form the central 
tbeme of the play, money and sexual passion: 

I will Imediately Entaile my Estate to which shee is 
heire for want of Lawfull Issue of my Body on my Cozen 
Richard and to Plague him I will marry another for I 
am resolved to play att small game rather then stand. out. 

Again, one of Lady Loveyouth's phrases carries with it unexpected 
implications; "for want of Lawfull Issue of my Body" might be simply 

a conventional phrase, but the inclusion of the word "Lawfull" suggests 
the possibility at any rate of the existence of issue of her body out- 

side the law. Lady Loveyouth's lustful designs on Raymund cýrtainly . 
emphasise such a possibility, which is not inconsistent with the picture. 

of her marriage which emerges from the rest of the play. Her character 
is further illumined when Fraylety suggests Oldpox as a possible candi- 
date for marriage ("Heels noe unfitt man for A husband, " says Fraylety 

with considerably more irony than she intended). We can see Lady 

Loveyouth persuading, herself as she considprs the possibility, dwelling 

on Oldpox's good nature and his honour, and then the clinching factor, 

"The softnesse and Gentleness of his Amerous nature". After Fraylety's 

assurance that Oldpox will have a "whole flood of Love" for her rather 
than the "Sprinkleings of affections" that she hopes for, Lady Love- 

youth decides that she has "noe aversion to him but rather A concerne 
for him". "You shall see Fraylety, " she adds, "I am a woeman easy 
to Command my Passions. " 
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Fraylety is left to sound out Oldpox's response to the proposition. 

In this Act, Shadwell provides us with many more reminders of the sordid, 

diseased Oldpox of Act I; although his weak shins and his painful 

shoulders are never allowed to leave our minds, in the middle part of 

the play they are not emphasised particularly. Now that the climax 

of the play is close, Shadwell needs to remind us both of the sordid 

tone of Act I and the theme that that tone reflects. He does so by 

focussing on Oldpox's disease. This we can see as Oldpox enters and 

falls, hurting his exfoliated shin bone and sore arm where "there is 

a node upon the Periostium". The very technical terms themselves 

recall the catalogues of symptoms in Act I, and Oldpox's comparison 
("A man in my Condition receives as much hurt by falling as a Watch does-) 

recalls Raymund's comparisons of Olhpox in Act I, where he is frequently 

referred to in terms of time and the seasons. The reference to his 

broken bottle of diet drink and his spoiled almonds and raisins reinforces 

the impression of disease to the extent that we wonder whether when 
the MS reads, "I shall loose my dinner today", the spelling of "loose" 

is not correct. Oldpox finds it difficult to credit Fraylety's news 

tht Theodosia has fled with Raymund, though he is distracted as his 

bolus "rises in 1-his7 Stomack damnabley" in spite of the good turpentine 

in it. Eventually he accepts her informatidn but with some qualifications: 

Certainely hee used all the helpe of Philters 
Charmes and witchcraft, hee must have the Devill 
to helpe him to remove her affection from mee, 
it was soe settled. 

The last line of his speech is an important one, as it brings together 

in a direct way the love and money themes, while Illumimting the 
lb 

mercenary interests that complicate Oldpox's "humour": 

But I am ruined beyond redemption,. I am for ever 
disa., pointed both of love and money. 

Fraylety knows her man well and shrewdly offers him an altermtive, using 

-teims which he will find difficult to refuse: 

There's another, person in the world that's worth Your 
love and has a fortune Equall to Theodosia. 

Oldpox transfers his affections with a facility equalled only by Lady 

Loveyouth, as he demonstrates his total lack of self-knowledge. Having 

only just been deceived by Theodosia, he claims to realise how much 

Lady Loveyouth loves him, adding smugly, "I would forgive a woeman 

that can deceive mee in that point, The complexity of his motivation 

is shown in his next speech, where he says: 
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By this meanes I shall bee fully revenged for the 
most perfidious Apostacy of Theodosia and with 
this Ample fortune patch up my ruinous Condition. 
there is noe such salve for the wound of an Estate 
as a Rich widow. 

Such a combination of commercial imagery with the imagery of disease is 

most appropriate to Oldpox's character, and, of course, the use of 

such imagery in a context of love and marriage focuses the central 
issues of the play most effectively. 

Drybob's reaction to the loss of Theodosia is almost schizoid; 
he moves between the extremes of resigned misery and ecstatic admiration 
in a very amusing way. His moods, however, are never sufficiently 

powerful to distract him from drawifig attention to his own fine expressionst 

many of which are plagiarised from Ben Jonson. The supernatural motif, 

referring mostly to the devil in Act IV, but removed by Oldpox into 

the rea 
' 
lm of witchcraft, is made less sinister still by Drybob, who 

consults a stargazer. The magic of the stargazer is not powerful enough 
"to detect lost Maidenheads by - Thats another Trade, " reports 
Drybobts servant, and Drybob curses him "for a'Quack", thus recalling 

again Act I with its quack surgeon, Pullin. Shadwell is adept at 

establishing echoes and parallels in his play, and such devices have 

much to do with the tightness of structure that characterises The 

Humorists in its original form. 

Shadwell completes the series of pair interviews which forms the 

opening section of this final Act by presenting Brisk and Drybob together. 

Violence and cheating are mentioned immediately as Drybob assumes of 
Theodosia that someone "by this time has Comitted Burglary upon her 

Body", and Brisk asýsrhetorically, "And shall I bee thus Cheated of 

my Mistress. " The fops proceed to argue about the most effective ways 

of impressing women and a debate ensues that parallels the wine and 
love debate in Act I. -Here, however, Drybob argues that good speech 

ar, dwitc(ff-the waysto a lady's heart while Brisk supports the role of 
fa, shtonable dress. The picture that is presented of Drybob ravishing 

a whole room full of "the Ladies of the Towne" for "halfe an howre 

togeather", speaking "extempore" while "sett upon a Table" is matched 
by that of Brisk flourishing "in the Spring of all the Fashions". 

As their boasts become more and more excessive, Brisk claims: 
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Gad I spend more money in a Yeare to keepe my selfe 
sweete then t-hy- revenue comes to,, ' 

and Drybob is driven to a most un-witty insult: 

I am the son of A Carted baude if you bee not 
A verry Stinking fellow then. 

The debate continues as they describe their behaviour in the playhouse 

where Drybob aims at frightening the poets and players as he sits in 

judgment on them while Brisk impresses the ladies with his clothes and 

musical ability. The debate develops into a challenge, but not to a 
duel with swords; both have learnt from their previous experience 

and now decide to have a duel of words as they agree to "breake Jests 

... or make repartie for five Guin#. M", with Lady Loveyouth as judge. 

Lady Loveyouth wittily asserts that Ehe will be "as Impartiall A 

Judge. as if /-she7 were Sworne tolt" and proceeds to warn Brisk that he 

is over-matched. The wit contest shows that Brisk is far from over- 

matched and it is the flagging Drybob who asks, "Is the Devill inlt. * 

The contest is left unfinished (like all the duels in this play) when 
Raymund appears disguised as a scrivener. Following immediately on 
this piece of deceit, Fraylety tells both fops that Theodosia, is still 
in love with each of them; as she remarks on their excited departure: 

I have A plott in this mischeivious head of mine if it 
takes shall pf&ne noe ill farce. 

I/ . 

As Fraylety's plot simmers, Raymund's comes to the boil, and he tricks 

Lady Loveyouth into signing a deed which makes Theodosia her heir. 

As in previous Acts; Shadwell is prepared to interpolate less 

active sequences in order to allow the play to develop in terms of its 

themes as well as its plot, and, having successfully concluded one C) 

piece of business, he now introduces Button and Trim before letting 

Fraylety's plotting come to fruition. The two whores wish to see 
Theodosia but are content to try to impress (and to conscript) Fray- 

lety while they wait for her mistress. Their remarks are full of 
dramatic ironies as they demonstrate their insensitivity and lack of 

self-knowledge. "My preferrment has not made mee proucIt" says Button, 

while Trim assuresus, "I am resolved noething shall make mee other 
then I am. " Fraylety indignantly but shrewdly siuns up the situation: 

As if a poore honnest Chamber maid were not as honorable 
as a little punk with her fine things aboute her. 
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And she proceeds to emulate her mistress in cleverly using irony to 

keep the whores at bay. Some of Button and Trim's remarks present a 

vMd picture of the kind of social reversal to which the commercialisation 

of love leads; Button is indignant that a draper's wife took place of 

her (remember that Button is the daughter of a buttonmaker herself), 

azATrim supports her indignation: 

Alas does A Cittizens wife think her selfe equall, to 
one of us. Wee Live in A fine Age then I faith. 

They then go into their usual routine of trying to impress by describing 

their material goods; this time they list the presents they have 

received during the week,, and all achieved by being "as Chast as any 

person needs to bee". When Fraylety expresses surprise, they advise 
her to get a servant, "either A Jew or some Alderman or Some grave 
Coxcombs that has a wife and is loth to bee knowne". "Or, " adds Trim, 

"if one of these won't doe you must take two or three of em. 11 Button 

feels that this is going too far, for "One should look to ones honour 

though a little". Before Fraylety can comment on their blatant use 

of people as objects, Theodosia enters. After a squabble over who 

should speak first, they ask Theodosia not to encourage their servants, 
Drybob and Brisk. However, when she not only agrees but offers "to 

gett each of you married to your owne individuall Lover", they are 
horrified. "That were the way td, Loose em', " says Button "Noe marrying 
Madam, I know the differenceiMtweene a wife and Mistress)'" and the 

two describe in vivid terms how much better mistresses are treated. 

The picture of married life that emerges shows the reverse of what we 
have seen of the Loveyouths! marriage, for whereas we are expected to 

assume that Lady Loveyouth is the cause of the breakdown of her marriage,, 
in the cases described by Button and Trim, it is the husbands who are 

very much the guilty parties. Maintaining the theme of marriage, 
Shadwell brings in Oldpox and the parson who is to'marry him to Lady 

Loveyouth. Oldpox immediately pledges upon his honour eternal love 

for Fraylety, and then, having boasted that her mistress "Will not bee 

altogeather unhappy in a husband", sends home for some diet drink and 

curses the bolus that is causing him such discomfort. In two speeches, 
Shadwell conjures up a picture of a totally unsuitable husband, and 
the whores7- descriptions of unhappy marriages pale into insignificance 

beside this diseased, conceited, impotent lecher. 
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In contrast to these depressýng variations on the marriager theme, 

Raymund's first words on entering are, "Wheres my deare Theodosia. " 

The ensuing scene bet*een Raymund and Theodosia is presumably intended 

to counteract the views of marriage already displayed, but again Shadwell 

is not at his best in writing love speeches. Although Raymund's language 

is less flamboyant than in the earlier love scene, it is still very 

wooden and formal. Even Theodosia's first speech, full of becoming 

modesty though it is, lacks the directness that usually characterises 
her speeches, so that the scene only comes alive uhen the love3rs "think 

on some attonement -t- 
/T-heodosia's7 Aunt". Theodosials knowledge of 

her aunt's proclivities is shown in her statement that Lady Loveyouth 

longs more for a husband "then a Sonne and heire of one and Twenty does 

for the death of his father". Raymund, when he hears that she is to 

marry Oldpox, reverts to his satirical persona of the first Act, and 
his language immediately changes in character, becoming more rhythmical, 
fluent and strong as he describes Oldpox: 

What has she a minde to practice Phisick and Surgery. 
ýilay all the bauds that have been fluxed this Seave-n 
Yeares if they should club togeather cannot make up 
one such a Pox as hee has, it has Puzzled Phisicians 
more then ever quartane Ague did. 

The thought of Lady Loveyouth practising "Phisick and Surgery" reminds 

us again of Pullin who allegedly learnt his trade at secondhýnd from 

his wife's treatments for pox. After continuing his tirade against 
Oldpox, describing the latter's financial situation which appears to 

be in even worse shape than his health, Raymund sums up the situation 

admirably, reinforcing the thematic relevance of what he has been saying: 

Soe that hee wants not Ile assure you for debts 
or diseases which are two excellent qualifications 
for A husband. 

The airival of the two other prospective husbands signals a brief 

return to the bustle of Act IV as Drybob and Brisk quarrel, drawing on 

one another, safe in the knowledge that Theodosia will part them. 

Having referred to Brisk as "poore Ape" and himself as "your humble 
Setting dog". Drybob puts up his sword, leaving Brisk to make the most 

outrageous claimp -that 
"the best recreation in the world ... to me is 

fighting, I vow to Gad". -In preparation for the final judgments, the 

workings of poetic justice, Theodosia insists that the fops, if they 

wish to marry her, should publicly renounce their mistresses. Brisk 

finds this a staggering demand: 
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Why faith Madam I shall bee most confoundedly out 
o fashion if I doe for Gad all men of honour keepe 
Mistresses, Nay thoi)4%they bee Threescore and have 
lost all manner of Concupiscence yet they dolt to 
bee in fashion, But Madam notwithstanding Ile serve 
you and discard her instantly. 

Drybob on the other hand has anticipated Theodosia's wishes and, fickle 

as ever, has "already given order to turne her instantly out of her 

house. " This accomplished, Theodosia has now to face the arrival of 
her newly married aunt, who arrives to the accompaniment of the parson's 
blessing; r which is one of the most ironical lines in the whole play: 

Now heaven blesse you both, may you never repent 
this minute. 

Certainly Oldpox seems to think that marriage might make a new man of 
him as he is stirred to verse: 

If my Naturall paines might but weare away, - 
all my fluxing won't remooveem, Perhapps 
marriage may. 

However, repentance is not far away for either partner, as Brisk and 
Drybob assure Lady Loveyouth that Theodosia has not married Raymund. 

Her response (and her repentance) is immediate: 

How unluck-y is it that I should marry this fellow. 
I might yet have Captivated DIr Raymund., Let mee. / 
see is there noe way of divorceing my selfe. 

Oldpox takes another seven lines to proclaim his repentance: "Madam 

Comfort your selfe, " he tells Theodosia, "I shall yet finde a way to bee 

divorced from your Aunt. " 656 

Before we can recover from two such staggeringly cynical attitudes 
to marriage, we see an example of equally cynical and ruthless behaviour 

first from Drybob and then from Brisk. Button, having lost all that she. 

values, her possessions, naturally turns to her lover for aid; his 

656. Shadwell's treatment of marriage and divorce in this play at least 
has the merit of following legal realities, and it is interesting 
to see that, at the end of the play, Sir Richard does not divorce 
his wife. Robert Hume (OD-cit*t Pp. 5041), basing his argument on 
Gellert Spencer Alleman's study, Vatrimonial Law and the Materials of 
Restoration Comedy (Wallingford, Pa., 1942), points out that although 
marriage is one of the commonest themes and plot centres in Restor- 
ation comedy, "a large number of the tricked or faked marriages (and 
occasional divorces) are perfectly impossible according to the law 
of the time". 
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response is to join with Brisk in mocking her, telling her in hL very 

cruel way to make her living by becoming a bawd. As one would expect 

from Drybob, he is cruel in a very literary way, using an extended (but 

fairly obscene) metaphor before putting his point with brutal directness. 

We have no time to indulge our sympathý for Button (for even such a 

materialistic snob as Button scarcely deserves such public humiliation)v 

before Trim bursts in bewailing the- loss of her hangings, her satin bed 

and all her clothes. Brisk is as callous as Drybob has been, telling 

her to become a common prostitute. Oldpox, unable to resist two ladies 

in distress, offers his service without considering the effect it might 

have on the other two ladies present. Drybob and Brisk turn triumphantly 

to Theodosia only for their hopes to be dashed as Raymund arrives asking 

for his wife Theodosia, and making his apology "for the Iregular meanes 
/-he7 used in persTance of /-his7- Love to Theodosia'; Oldpox's gloating A 

over the other two suitors is shortlived for he soon learns that Lady 

Loveyouth has made over her estate. She in her turn discovers to her 

dismay that her plan to cheat Theodosia of her inheritance has been 

foiled. "Oh I am Cozened'and abused#" she cries, but worse is to come 

as Oldpox, himself feeling cheated by his new wife, announces almost 

with pride: 

Madam you are not less disappointed then I for I 
must ingeniously confesse before all this Company,; 
that I am very muclý vizitted with the Pox. 

Lady Loveyouth's response is heartfelt, though we feel little sympathy 
for her at this stage: 

This is a most unspeakable disapointment to a Lady. 
Ib 

After so many revelations, the arrival of Sir Richard Loveyouth in 

yet another disguise is almost an anti-climax. He elicits from his wife 
the wish that she "were as fairely ridd of this husband as /-she7 was of 
that';. and realising that "noething will reclaime hero, ' he reveals himself 

to the assembled company and metes out judgment tempered with mercy in 

the best traditions of the dens ex machina. For Raymund and Theodosia 

there is nothing. but reward; for Lady Loveyouth there is exile from her 

husband's conversation, but she will "never want what befitts /h-er7 

01 qualities. '. ' For the rest of the company, there is Sir Richard s wish 

that no cloud should appear on them, but that is small consolation to the 
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other characters. The whores, bickering to the end, hold out ýome 

promise to Brisk and Drybob, though at what cost we can only guess, but 

Oldpox can only respond to Drybob's mocking, "You have ill luck with 
honnest woemen Oldpox you had enle as good keepe to ifhores,, 11, with a 
despairing, "I have had worse luck with them I am sure. " And so the 

play ends with a dance and on a positive seeming note as Sir Richard 

blesses the happy couple. 

The final act winds the play down gradually, bringing key images 

and themes together in a clever resolution in which all the characters 

enjoy fates appropriate to their behaviour. Oldpox's statement, "There 

is noe such salve for the wound of an Estate as a Rich Vidow,, 11 effectively 
brings together the themes of disease, violence, possessions and the use 

of people as objects, themes which are all present in force in this Act. 

Oldpox's illness is again brought to the fore (there are twenty-five 

references to it in Act V), and there are other echoes of the opening 
Act; as we have seen violence, both literal (or potentially so! ) in 

the duel between Brisk and Drybob and metaphorical in the repeated idea 

of violent passion, is important again in this act, as is materialism, 

which is seen again in yet another of Button's and Trim's lists of fine 

things, and in the many legal and financial terms used. It is the theme 

of deceit which emerges as the central issue of the act, however, or 

rather the unmasking of deceit, for in this act the disguises of Raymund 

and Sir Richard are cast off, Fraylety's tricks on the fops are seen 
for what they are, ' Lady Loveyouth's marriage to Oldpox is unveiled in 

all its sordid cynicism, and all the characters emerge for the audience 

and for themselves in a much clearer light. Oldpox loses both money 

and'-wife and is forced to return to his whores, the source of bothbis 

disease and his poverty; Button and Trim lose what they take most pride 
in, their material possessions, and have to admit their whorgdom, thus 

losing what surface respectability they had; ard Brisk and Drybob are 

put down, though, as becomes their basically comic role, without too 

much force. By the end of the play, it has become clear that the central 
themes of disease, hypocrisy, materialism and the abuse of people, and 

such concomitant themes as the role of women in society, are all sub- 

ordinate to and in fact part of a theme which is central to most Restora- 

tion comedy, that is, love and marriage. In this final act, the true 

love of Raymund and Theodosia (apparently untainted by the various 
intrigues in which they involved themselves in order to achieve their 
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bliss) is set against some very strongly stated versions of false passion. 

Most notable perhaps is the marriage between Oldpox and Lady Loveyouth 

(whose passions are "easy to command"), entered into for financial 

reasons on the one hand and for reasons of pure lust on the other. The 

immediate desire of both for a divorce the moment that they think that 

Raymund and Theodosia are not married shows the absolute cynicism of the 

couple. This cynicism is echoed in the ease with which Brisk and Drybob 

are persuaded to disown their mistresses, stripping them cruelly of their 

valued possessions. Finally, the reader is led to consider the plight 

c&. ý. Sir Richard and his experience of marriage. Small wonder that, as 

Michael Alsaid points out, 
657 

we are left with a note of doubt about the 

fate of the true lovers and their marriage: "may your Loves each dayij 

and houre Increase", the final line of Sir Richard's blessing on the 

lovers, is open to two interpretations. 
, 

However, Shadwell does 

prepare us to think optimistically by the general lightening of the tone 

of this act, partly achieved by the return of Drybqb to his extravagant 

form of Act II and by the opposition of Drybob's and Brisk's humours in 

the amusing debate on the best upbringing for a wit, but mostly by the 

marked presence in this act of such strongly positive words, mostly 

connected with Raymund and Theodosia, as constancy, virtue, truth and 

atonement. 

True love triumphs then, even if in a slightly qualified way, but 

still the grim tone of the first act and the serious nature of the central 
themes, however humorously or even farcically treated, nonetheless 
leave us with the feeling that The Humorists is a black comedy about a 
fairly dark society and with a very serious comment to make about it. 

It is also a comedy which has an original and theatrically effective kirri 

of structure; the "want of design" that typified The Sullen Lovers is 

certainly not in evidence here, and this version of the play certainly 

provides a convincing answer to some of the charges which are frequently 

levelled against Shadwell. For example, J. H. Wilson, a very influential 

and able scholar oil the Restoration period, argues that Shadwell 

657. Michael W. Alssid, Thomas Shadwell, PP. 46-11.7, 
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presented a wide variety of fops, fools, bumpkins, 
lechers, sharpers, knaves, whores, and cowards, 
but his attitude towards them was narrowly 
moralistic; he never organised them into a 658 
rounded interpretation of human experience. 

A. H. Scouten, anotherývery respected scholar, goes further in a recent 

study: 

In rereading and studying the plays, one can see 
that Shadwell was not a creative artist who g4ld 
select; all he could do was photograph life. 

If we ignore the rather naive reference to photography (if Shadwell had 

set out to "photograph life" he would have been a real trendsetter) 

the-charges levelled against Shadwell are that he could not organise and 

could not select. The foregoing analysis of The Humorists provides 

ample evidence to the contrary. 

As we have seen from the analysis of the play's action, the characters, 
though almost invariably based on a humour as one would expect in a play 

called The Humorists written by the same disciple of Ben Jonson that 

produced The Sullen Lovers, are in some cases not quite as straight- 
forward as that would imply. The humours, for one thing, are not included 

merely for their own sake, as, for example, is true of some of the 
humours in The Sullen Lovers; they Are carefully selected with a view to 

illuminating the central ideas of the play and in order to complement one 

andther in the process. Thus Drybob and Briskv although there is evidence 

at times that "hasty Shadwell" confused some of their characteristics 

in his own mind, complement each other in terms of words and behaviour. 

Michael Alssid points to Drybob's role in the revised play in words 

which apply equally to the original version: V 

Part of the brilliance of the Drybob satire depends upon 
the contrapuntal fashion in which romantic false wit emerges 
in a. London setting where love is often sordid, where a 
venereally-diseased rake suffers excruciatingly real 'wounds 
of love' more 'heroically' than Drybob ever can in his 
amorous frustrations. Drybob suffers without pain, debasing 
all emotional experienggs by reducing them to mere words 
and to wit that fails. 0 

658. J. H. Wilson, A Preface to Restoration Drama (Boston, 1965)v P-154. 
659. A. H. Scouten, "Plays and playwrights" in John Loftis, R. Southern, 

M. Jones. -and A. H. Scouten, The "Revels" History of_Drama in English, 
Vol. V. 1660-1750 (1976), P-193. 

660. Michael W. Alssid, "Shadwell's MaeFlecknoe", P-397. 
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Just as Drybob's role echoes Oldpox's, so Brisk's meaningless concern 
for dress reflects Lady Loveyouth's necessary concern for cosmetics to 

repair the ravages of time so that she can fulfil her appetites. Both 

clothes and cosmetics disguise fundamental shortcomings; both dress and 

make-up are seen to have destructive aspects, too. Sto ladies, claims 
Brisk (III, 295-Tb are "in A desperate condition att this very time for 

this Perewigg", and the picture described by _-Curteous (III, 220-2J) of 
the lady who lost one of her eyes after using an insufficiently prepared 

mercury face wash is one that stays firmly in the mind. Drybob and Brisk 

functiong thenp partly as contrasts, and this is their role not just 

thematically but also in terms of staging. While it would be simplistic 
to talk of them merely in terms of, light relief (for what they represent 
is far too significant to the overall meaning of the play for that to 

be true), certainly it is undeniable that the entry of Drybob in Act 

II brings about a change of mood. The play is amusing, even very funny, 

before Drybob appears, but our amusement has something dark, something 

almost unhealthy about it in Act I. We laugh at Drybob in a less gui. lty 

fashion, for the results of 'his folly are not physically apparent to 

us as are the horrid results of Oldpox's. Brisk too amuses us in a 
less guilt-ridden way, for his extravagances of dress and behaviour seem, 
like Drybob's verbal extravagances, harmless. It is only when we see 
the consequences of their vanity - Drybob, 's total lack ofjoyalty to 

anyone, their cruel treatment of their mistresses - that we realise 
that their excesses are as harmful in their way as Oldpox's, and that 

each kind of excess has relevance to the central theme of love and marriage. 
By the end of the play we see that all the characters (with the possible 

-exception of Raymund and Theodosia) are the victims of what Sutherland 

calls "the true Shadwellian humour, sardonic and disenchanted". 661 
it 

is tempting at times to see even Raymund and Theodosia as victims, too. 

Fujimura and McDonald have opposing views about the role of the 

true wit in Restoration comedy. 
662 

Fujimura argues that the Truevit 

character (Dorimant, Horner and so on) are the vehicles of satire while 
the Witwoud characters (Sparkish, Drybob, Brisk and so on) are the 

objects of satire. McDonald on the other hand argues strongly that even 

661. James Sutherland, oD. cit., p. 125- 
662. See Thomas I, Fujimura, The Restoration Comedy of Wit (Princeton, 1952), 

and C. 0. McDonald, "Restoration Comedy as Drama of Satire: an 
Investigation in Seventeenth Century Aesthetics", Studies in Philology, 
1xi (1964), 522-44. See also Robert D. Hume, op. cit., pp. 41,48. 
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the Truewits are themselves objects of satire and that there aie no 
heroes in Restoration comedy. Robert Hume in his usual thorough and 
perceptive way has shown that neither Fujimura nor McDonald is right; 
the comedy of the period is so varied that examples can be found of 
Truewits who are satirised and Truewits who are genuinely exemplary. 
The problem of the role of the true wits arises in The Humorists, as 
we have seen. While it is beyond doubt that both Raymund and Theodosia 

are the vehicles for satirisinc- the fools, both directly and by contrast, 0 
the question of Shadwell's attitude to them, and particularly to Raymund, 

is more problematical. 

If we accept Harriett Hawkins's thesis 663 
that Restoration comedies 

are about people rather than ideas and that what the plays attempt is 

not a prescription for the perfecting of man but a presentation of the 

complexities and ambiguities of human experience, then there is no 
problem. Raymund's behaviour is merely part of his 6omplexity as a 
character. However, such an argument ignores Shadwell's statements 
about his satirical aims in The Humorists, and also implies that Raymund 

and Theodosia should be approached in a completely different way from 
the other characters. Another, more traditional argument is that of. 
John Harrington Smith in his very influential essay, "Shadwell,, the Ladies 

and the Change in Comedy". Smith puts the opposite case to Hawkins and 
then proceeds to apply it to The Hitmorists: 

Having thus come face to face with the proposition 
that it is the business of comedy not to reflect the 
contemporary scene but rather to encourage virtue 
and discourage vice, Shadwell proceeded to put the 
principle into practice in his second major comedy, 
The humorists, ... He has an eye to poetic justice 
throughout; and in Raymund and Theodosia he is obviously 
aiming at a couple who should express his judgment upon 
and, if possible, counteract the influence of the gay 
couple. 

' 
There is no love-game: the hero is an honest 664 lover, no intriguer; the heroine is sincere and serious. 

This all seems eminently reasonable if we look at the behaviour of the 
two characters towards one another; they do treat one another honestly, 
there is no hint that either has been, is, or ever will be unfaithful 
to the other (if we ignore the ambiguity of the last line of. Sir Richard's 

663. Harriett Hawkins, Likenesses of-Truth in Elizabethan and Restoration 
Drama (Oxford, 147-2). 

664. John Harrington Smith, "Shadwell, the Ladies, and the Change in 
Comedy", in J. Loftis (ed. ), Restoration Drama: Modern Ess=s-in 
Criticism (New York, 1966), p. 240. 
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blessing on the couple), they have none of the characteristics-of the gay 

couple that, Shadwell criticised so sharply iri his Preface to The Sullen 

Lovers. Raymund is far from being "a Swearing, Drinking, Whoring, 

Ruffian" and Theodosia is not an "impudent ill-bred tomriR *ý but 

neither are they examples of the "perfect Character" that Shadwell seemed 

to think should have a role in comedies. 
665 

Theodosials behaviour is more difficult to fault than Raymund's. 

While her first appearance suggests her potential as an "impudent ill- 

bred. tomrig, "., we soon accept that her anger is justified. 
666 Apart 

from minor disobedience and a few cutting remarks, she behaves well 
towards her aunt, showing great concern when she hears of Oldpox's 

unsuitability as a husband: 

Though shee has used mee ill enough yet for heavens 
sake lett us prevent this. 667 

Her honesty to Raymund (contrasted with Lady Loveyouth's coquettish 
behaviour towards him) and her exuberant joy when she recognises her 

uncle make her a very endearing character. So does the verve and skill 

with which she handles her foolish suitors. What is less acceptable (and 

perhaps this merely exhibits an bL-historical prejudice on my part) is 

the way in which she brings about the callous-casting off of Button and 
Trim. Their materialistic outlook makes their loss of possessions a 

superb stroke of poetic justice, but in setting up that situation 
Theodosia shows a coldness which is not apparent elsewhere. We can only 
justify it by assuming that Shadwell treated all kinds of folly as fair 

game, an assumption which is supported by the way in which he countenances 
Raymund's treatment of Lady Loveyouth. Here is a young man who stands 
out among the male characters in the play as being the only one with any Cý 
degree of self-knowledge and without a marked humour. He is given a role 

which demonstrates again and again his insight into the falsehood and 

pretence around him, and yet at the first hint of a problem, he is 

ready to adopt the methods of those he despises: 

If this be true she tells me, I must disguise my love 
to her Neice or I shall be sure tQ Lose her. 668 

665. Summers, I, p. 11 
666. The Hunnorists. II, 248ff. 
667. Ibid, V, 444-46. 
668. Ibid, 11,54. 
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He proceeds to lie to Fraylety (11,69-81) and later to Lady Loveyouth 

as he uses her to reach Theodosia. Even if we grant the conventional 

right of the hero to outwit the blocking-figure, this method seems 

particularly cruel. To claim that Shadwell was merely following the 

example of. Etherege in the play he so admired 
669 

is not a valid excuse. 
Courtall's deception of Lady Cockwood in She Would if She Could 

670 is 

handled in a much more self-assured way (see, for example, III, iv 123ff) 

and Courtall's role in that play is very different from Raymund's in 

The Humorists. There is no gainsaying the fact that Raymund himself 

realises his fault when he apologises to Lady Loveyouth "for makeing 
/h-er7 a property. " 671 in other words, for treating her as an object 

rather than as a person. Perhaps the answer lies in Act I, where, as 

well as being the perceptive satirist, Raymund is also the bon viveur, 
the encomiast of wine in the best traditions of the hero-rakes of other 

comedies of the period. 
672 The role of rake is virtually incompatible 

with the role of sensitive observer, and the man who is angry with Oldpox 

in Act 1,119-20 for endangering women with his disease is not the same 

man who is so readily prepared to make use of a lady's feelings. 'tie 

may with justice charge Shadwell with inconsistency here, unless we see 
the rakish part of Raymund as an object of satire. 

Among Shadwell's main satiric methods are his uses of language as 

weapon and as reflector. Don Kunz highlights one of these techniques 

when he says: 

Like his artistic hero, Ben Jorlison, Shadwell time 
and again imaginatively created a linguistic folly 
corresponding to each fool's moral fault. 673 

Drybob's linguistic follies are self-evident; his extravagent plagiarismb 

and constant praise of his own wit, his consistent application of derogatory 

comparisons to himself ("your humble Trout ", "I am the son of A Carted 

baude" and so on) and his inability to fulfil his pretensions as a 

practitioner of repartee all combine to demonstrate his lack of self- 
knowledge and judgment as well as his monumental conciýit. 'Flaws such 

as these lead to his fickle behaviour and his callous treatment of people 

669. Ibid, Preface, infra, P! 527. 
670. Etherege, She Would if 6he'Could, ed. Charlene M. Taylor (1973). 
671. The Humorists, IV, 361-4; 4. 
672. See, for example, Courtall and Freeman in She Would if She Could. 
673. Don R. Kunz, The Drama of Thomas Shadwell, P-394. 



233. 

as objects. Brisk's habit of singing and dancing (his follies are not 

simply linguistic) and Oldpox's tendency to punctuate his statements 

with twinges and cries of pain work in a similar way. Raymund's language 

-irist, particularly is much less straightforward. In his role as sal. 
in Act I, when he is using it as a weapon, his language is powerful and 

vivid, full of often striking images and, in his attacks on Oldpox and 

especially Pullin, flowing with great strength. This kind of languagep 

not particularly witty, but having a strength and impetus lacking in 

the language of many of the other characters, is also seen in -Raymund's 

attacks on Brisk. In this role, using this mode of language, Raymund 

is suitably heroic, a fitting mate for Theodosia. It is, however, a 
different tale when we see him in the role of lover. The symptoms are 

present in his discussion with Fraylety at the beginning of Act II in 

the contrast between the language of his satirical asides("A Scrivener 

may as well sweare by his consience or an Alderman by his understanding 

as A waiteing woýýman of this Age by her maidenhead") 
674 

and the conventional 
language he uses to discuss his relationship with Theodosia (Tassion ") 

"life and death "., I'doome. 11ý1'Repreivel' and so on). In this episode, there 

is little or no distinction linguistically between Raymund's talk of 
his real love for Theodosia and that of his pretended love for Lady 

675 Loveyouth. "It is A happiness to greate for my beleife! 15 his pretended 

response to the news that Lady Loveyouth loves him, is as wooden and 

conventional as the expression of his genuinely jealous response to 

Oldpox's boasting: 

Deathj, j. f I did not know the vanity of this Rascall 
this would strangely move me. 676 

We have already seen examples of his love talk to Theodosia; it differs 

only from his love talk to Lady Loveyouth in its lack of fluency (for 

he is quite dashing in a conventional way when talking to Lady Loveyouth) 

and in the absence of those asides which signal to us that his wooing 

of the auntis pretence. "The hero is an honest lover, no intriguer, " 

argued J. H. Smith, and I think that we must agree that this is what 
Shadwell intended. That he was unsuccessful in his portrayal of an 

exemplary heroic figure is due partly to a clumsiness in writing 

674. The Humorists, II, 47-4. q. 
675. Ibid, 11,69-70. 
676. Ibid, II, 243-41ý. 
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a certain kind of dialogue and partly to a moral blindness, which is 

perhaps common to most of his contemporaries. This latter point is 

demonstrated more clearly in his later play, The Squire of Alsatia, where 

the hero, Belfont Jun., behaves towards his mistresses in a much more 

callous way than does Raymund to Lady Loveyouth and yet is nonetheless 

clearly intended to be an exemplary hero. In The Virtuoso, too, the heroes 

are much more compromised than Raymund, for both Longvil and Bruce are 

saved from seduction by Lady Gimcrack not by their own unwillingness but 

by circumstances. 
677 

The clumsiness that mars Raymund's love talk is the more marked 
because it inevitably contrasts with Theodosials, whose speeches to 

Raymund are, as we have seen, char4aterised by honesty, modesty and 
directness. She has a much more effective linguistic range than Raymund, 

too, as we can see in her altercation with her aunt, where her language 

is vivid and full of clear pictures. It is in her handling of her 

suitors, particularly Drybob and Brisk, that her mastery of linguistic 

skills is most apparent. Her mimicry of the suitors calls to mind the 

antiromanticism of Isabelle in Dryden's The Wild Gallant. J. H. Smith 

and D. MacMillan point out that Isabel3ds *antiromanticism is "shown in 

her habitual use, for burlesque effect, of the language of romance - 
t, 678 

'Knights Errant' (V, iv 12) . She also occasionally mimics the style 

of Failer, but her mimicry is far less extensive, and less skilled, than 

Theodosials. Theodosia uses the language of honour and of romance to 

Brisk and Drybob in order to highlight their folly and the emptiness of 

their attitudes, as can be seen, for example, in Act III where she echoes 
both the exaggerated form and the ridiculous content of Brisk's address 
to her: 

BRISK By the Coate of our Family which is an Asse 
rampant a very Auntient and hono. rable one 
I am ready to venture my life under the banner 

, of your Beauty, And honour you soe that I 
would - oh tis Incomperabley Incomprehensible. 

THEODOSIA By my Grand fathers Spurr leather which was in 
those dayes worne by very honourable persons you 
oblidge me soe imoderately 

- oh tis admirabley 679 inexpressible. 

s 

677. The Virtuoso, III, i. 
678. J. H. Smith and D. MacMillan (ed. ), The Works of John Dryden, VIII, 

p. 238. 
679. The Humorists, 111,321-7. *7, 
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It is through her quickness of wit and skill at harnessing the*ambiguities 

of the language that she is able to keep her suitors at arm's length 

without actually offending them* so that even when she is thoroughly 

upset at what she thinks is Raymund's treachery, she is able to handle 

Oldpox with consummate ease. Oldpox apologises for bringing Raymund, 

and she retorts with masterly ambiguity: 

Doe not believe soe ill of me to think any thinO680 
can give me A disturbance while you are present. 

Shadwell then can handle language very effectively and over a range 

of styles; the range is demonstrated by comparing speeches of such 

diverse types as Raymund, Oldpox, Curteous, Theodosia, Drybob and Brisk. 

He can also at times use dialogue wýith great skill, as is shown in the 

episodes involving Button and Trim and the fiery encounter between 

Theodosia and Lady Loveyouth in Act IL And yet there are many times 

in this play when we are tbmpted to agree with Kenneth Muir as he says 

of Shadwell: "his dialogue is lacking in polish, wit, individuality 

and style. " 
681 There is no doubt that Shadwell is a patchy writer and 

the sort of wit and polish that typifies Etherege and Congreve are not 

often found in The Humorists. I would argue, however, that such wit and 

polish is not particularly appropriate to Shadwell's needs in this play, 

and, while that does not excuse his patchiness and the occasional wooden- 

ness or crudeness, it does mean that Shadwell's individuality and style 

are likely to be very different from that appropriate to the comedy of 

manners, The Humorists, is aot a comedy of manners in the usually accepted 

sense; it is a satire and consequently Shadwell's style and individuality 

shine through not in verbal fireworks but in carefully chosen details, 

unpleasantly realistic ones at times, and in strongly accentuated rhythds 

which have the impetus to carry his satire along. He is not particularly 
linguistically subtle on the whole but, in this play at least, his 

language is extremely functional. 

In spite of Robert Hume's warning about making exces3ive claims 
for the profundity and high seriousness of- Restoration plays, which, he 

says, almost without exception "aim more at entertainment than at deep 
682 

meaning-") I would argue that the original version of The Humorists is 

a play which makes a serious point most effectively. It is true, as Hume 

points out, that the comedies of this period very seldom "present ideas 

680. Ibid, 11,38044... 
681. Kenneth Muir, The Comedy of MannArs (1970), p. 63. 
682. Robert D. Hume, op. cit., P-30 - 
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which are essentially more than commonplaces" and that they make use 

almost invariably of stock characters and stock situations. However, 

the selection and organisation of these stock elements and the careful 

choice of language in which they are displayed cohere to provide the 

play with a significance. Certainly I would not claim that this 

significance is as elevated as"the quest for reality. 1'. )which Dale Under- 

wood asserts to be the "controlling concern" for all the major late seven- 
teenth century comedies; 

633 The Humorists is not a philosophical dis- 

quisition, it does not philosophise in any overt way. What it does, and 
does uniquely, is to arrange certain characters, certain situations 

and certain ideas in such a way as to imply a judgment on particular 

attitudes to life, especially as they effect love and marriage, attitudes 

which Shadwell clearly saw as being harmful to society. Robert Hume's 

summary of The Man of Mode is equally true of The Humorists: 

Its meaning is communicated as a vivid sense C 684 
of experience, not as an abstract proposition. 

It is fitting that we should leave this account of The Humorists on a 1: 31 
note that emphasises that it is a play, something to experience and to 

delight in. Shadwell's attitude to life as shown in this play might 

have a serious core, but, as we see when the. play is performedv that 

seriousness is accompanied by amused delight and hearty laughter. 

683. Dale Underwood, Etherege and the Seventeenth Century Comedv of 
Manners, P. 49 

684. Robert D. H=e, oD. cit., p-147. 

ýb 
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TEXTUAL INTRODUCTION. 

The ManusmApt of The Humorists.. 

The manuscript, located in the Portland Collection at the University of. '. 

Nottingham (Reference number PW v 33)t consists__of 44 leaves in folio 
(1124" X 7-41"), written on both sides and encased in a modern binding. 

Pagination is regular up to page 26, after which a modern hand has numbered 
both pages of each opening with the appropriate even number; thus both 

the 26th and 27th pages are numbered 26, the 28th and 29th are numbered 
28 and so on up to the 86th and 87th pages which are both numbered 86 
(all page references to the manuscript in the present edition are regul- 

arised). Another modern hand has foliated thn- manuscript in the bottom 

left hand corner of each recto excýpt the first. There are no preliminary 

pages. The title (The Humorists) is at the top of page lt followed by 

Act the first. The text of the play ends halfway down page 87 with page 
88 blank. 

The watermark on the first 38 leaves (a fleur-de-lis inside a 

crowned shield with the countermark RD) is very similar to the watermarks 
described by Heawood I as being typical of French imported paper of the 

late mid seventeenth century. The watermark on the last six leaves is 
too faint to identify with any certainty, but appears from leaf 44 to 

be a joker's cap with a countermark AH or AB. It is clear that the scribe 

who was copying the play had to start a fresh batch of paper in the middle 

of Act V. 

The text, with fairly full stage directions, is written throughout 

in a clear hand, probably-that of a professional scribe (referred to 

hereafteý as Hand A). There are additions and alterations in another 
hand (Hand B) on pages 2-, ' -63, 4r) 58r 60 

66,69-7t and 80, with an interesting departure from the norm on page 
15, where seven lines in Hand B are incorporated into the text, starting 
in mid line'v ---- as if the reviser had taken over while the scribe had 

a break. 

The spelling of both hands is very conservative ad both writers 

punctuate very lightly, the most common marks of Hand A being a mark 

similar to the virgule (used as a full-stop, question mark or exclamation 

mark) and*the dash (used similarly and also as a line filler); more often 
than not, however, t1mre is no punctuation at all. Hand A's use. of 

1. Edward Heawood, Watermarks (Hilversum, 1950), p. 24. 
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majuscules and minuscules is also very haphazard, his most notable 

characteristic being his frequent (though not'invariable), use of 

majuscule 'A' for the indefinite article. 

Hand B. I 

The manuscript of Shadwell's The Sullen Lovers (Portland Collection PW v 34)? 

written by another scribe, also contains additions and alterations in 

another hand. It is demonstrable that these also are in Hand B. 

Comparison of the spellings in the additions to both manuscripts 

shows a strongly conservative tendency in both, the only notable difference 

being in theform of the ampersand (c in The Sullen Lovers and & in 
' 
The 

Humorists). Punctuation in the additions is very loose and haphazard. 

Hand B in The Humorists uses one d6. sh and four colons (one stuck incon- 

gruously in the middle of a word, one purrhating, a speech heading, one 
the end of a speech), also using marking an abbreviation and one marking 

apostrophes in "killId" and "Itis"; in The Sullen Lovers, the reviser 

uses only on e dash and apostrophes in "orjoy'd" and I'lovId". 

Comparison of the handwriting of both is complicated by the use of 
different paper and, more important, different pens. The writing in 

The Sullen Lovers flows well, while in. The Humorists the pen splutters 

and dries up frequently. Allowing for these differences, however, and 
for the hurried nature of the handwriting in many of the revisions, it 

is still possible to sEýe considerable similarity between the hands. 2 

Quirke3 emphasises the prime importance of inter-letter connections and 
the pattern of the omission of these connections (known as hiatuses). He 

also shows that hiatuses become fewer the more rapidly executed the hand. 

v 

2. Throughout the section on handwriting, I have used a much simplfied 
version of A. J. Quirke's procedure for the analysis of hand- 
writing as described in his Forged. Anonymous. and Suspect Documents 
(1930). Since Capt. Quirke is concerned wit ,h proving the ex: Lstence 
of forgery and-with other largely forensic issues, I have not 
thought-it necessary in the case of Hand B, where forgery is not 
an issue, to use the -whole elaborate procedure suggested by Quirke. 
It is enough, I feel, to demonstrate sufficient common character- 
istics to put beyond reasonable doubt the possibility of their 
existing in two. different hands. 

3. OP-cit-P P-56. 
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The reviser in The SiMen Lovers shows many of the characteristics of 

rapid writing (its more flowim, and cursive forms, its tendency to introduce 

inter-word connections, and its lack of harmony in gener, ýtl arrargýement) 

and conseq, uently has slightly fewer hiatuses than Hand B in The Humoripts, 

where the pen, if nothing else, prevented raTid handwriting. However, 

the pattern of hiatuses is still noticeably similar in both, being 

frequent after the letters h, i, d, n, e, and a, and absent or very rare 

af ter f, g, j, o, u and v. The only substant: 1ally dif f erent pattern is 

that following the letter s, where The Humorists shows ten hiatuses while 

The Sullen Lovers has only two. Further analysis shows that within each 

letter grouD, the letters which follow hiatuses show a slailar pattern 

in both manuscripts. Thus, in the 'h' group, 'h' followed by a hiatus 

followed by an 'a' occurs five times in H_-nd B in The Humorists and 

six times in the addition3 to The Sullen Lovers; 'h' hiatus 'el occurs 

five times in The Hi_ý, -norists and seven times in The Sullen Lovers. Similar 

patterns occur in the other letter groups, apart from the s group. 

Evidence from the pattern of hiatuses, then, is fairly sufýqestive. Exam- 

ination of capital letters in both manuscripts is even more convincinl-. 
A_ 

AA 

Of. OF 

1, V 

4 

It 
Figure I: The Himorists page 15. 

ItA 

L 
/I 

Fi, T--Lre 2: The Sullen Lovers, page 53. 

The majuscules WM'L, _-h occur in Hand B in Th,, - Humorist-, are C, Dt 

L, T, and V; of these, M and V do not occur in the additions to 

The Sullen Lovers (secretary hand ff is also used as a capital in both 

manuscripts). 1"he letter C is similar in both, bein- an elaboration of 
the basic italic capital C, the down stroke barely touching the starting 

L point of the letter to form a loop at the top, and then continuing well 
below the base-line in a curve. This final curve is cut short in the 

example in The Humorists 'Dut it is clearly the same form of the letter. 
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The example of the maJuscule D on the title page of The Sullen-Lovers 

is more clearly close to the D on paj-e 51 of The 'Hi-Lmorists (see Figures 

3 and 4). 

40 
?/ 

�I? 

4Vt 11 

. 

III^(. 11 
t ýi 'o , Zi 

Figure 3: Title Page of The Sullen Lovers. 

Figure 4: The Humorists, page 51. 

The letter I is perhaps more important - than the other majuscules, since 
ty in dj-fferent hands; 4 it shows such great varieU Quirke goes so far as 

Forged, Anonymous, and Sus,, )ect Documents, page 33. 
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to sa., r that "there is no one letter in any lar4,, uage vAiich revels in as 

great a diversity of forms as this English I. " Thus the almost identical 

nature of the capital I in both manuscripts (see Fi,, -, ures I and 2) is of 

considerable significance. 
5 The capitals L and T are also very similar 

in both manuscripts. 

The evidence of the minuscules is also quite convincing. Secretary 

hand d and e are common to both (with the exception of a --dagle modern 

e on page 61 of The Humorists) and both use a i-orm of the Roman long s, 

often with alternating loops. Italic h is the only form in The Humorists 

and the most common form of h in T'he Sullen Lovers, but in the latter 

there are occasional examples of secretary hand h in the digraphs ch and 

th. Both revisers share the habit of making the second 1 in 11 much 

shorter than the first. In fact, the only considerable d: fference in 

the minuscules is in the letter p, where Hand B uses an oval, usually 

completed but sometimes left open while in. The Sullen Lovers an arcaded 

form of p is used. 

The clinching evidence comes in the word "aside" which occurs in 

several examples in each manuscript'. Compare example (i) in Figure 5 
f, 

(i) Ld (vi) 

The HiLmorists, p. 10. The Sullen Lovers, P. 17 

(ii) (vii) 

The HumoriRtsp P. 52. The Sullen Lovers, p. 20 

(Viii) 
The Humorists, p. 54. 

(iv ami v) 
The Humorists, p. 55 

Figure 

The Sullen Lovers, p. 
4 

with examples (vi) and (vii); they have the same type of s, týa same links 

between a and s and s and i, the same d with its oval left open and the 

same kind of e. There can be little doubt th-t these words were written 

by the same person. 

It is interesting to compare Hand B with the hand that makes a 
number of alterations to the manuscript of the Duke of Newcastle's 
The Humorous Lovers 14S Harl. 7367). Capital I is very similar 
(see The Humorous Lovers. 18 verso, for example). The revising hand 

follows a similar procedure of inking in alterations over the 
ge original and using omission marks. There is a sugg stive pattern of 

alterations but the handwriting is not conclusively the same as Hand B. 
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The change from theold-fashioned ampersand in. The Sullen tovers, and 
the occasional use there of secretary hand h simply echoes the change 
from secretary to italic which was well under way in handwriting generally 

even before this time. So in spite of the different forms of minuscule 

p, there can be no reasonable doubt that the alterations and additions 
in the two manuscripts are written by the same person. 

In The Sullen Lovers, Hand B provides the dedication to the play's 

patron, adds explanatory glosses in the margin, moves stage directions 

to a more appropriate place on the page, and adds stage directions. In 

The Humorists Hand B fulfils several functions in its sixty--, ', -P-v., n separate 

occurrences. Its main function seems tobe to alter obvious copying 

errors and to insert mords which have clearly been omitted accidentally. 
The writer of Hand B is also concerned to correct spelling errors, parti- 

cularly of the rather abstruse medical terms which occur on page 9 of 
the MS. Sixteen spelling corrections are made by Hand B throughout the 

play, nine of them on page 9. There are seventeen occasions when words 

are altered (for example, the alteration of "which" to "well" on page 
4) and ten occasions when omitted words are inserted, usually simply 
to make sense of the sentence. There are four more substantial additions 
to the text, one of them (MS P-15; this edition, II, 62ff), as has been 

previously notedt a most unusual departure from the norm. Here, the 

scribe stops writing in the middle of a line, and Hand B takes over for 
three and a half lines of the speech, the two and a half lines of the 
following speech and the s peech heading of the next speech. Then the 

scribe continues again. The implication of this is, of course, that 
the writer of Hand B, was present while at least this part of the W9 

was being copied. C 

The other substantial additions are perhaps less startling. It 

is possible that the first example (the addition of "club for one', to 
Madam Button's indignant statement, "one may have one freind or soe" 
but to have 3 or 4" - MS, P-11; It 355-R) was simply an omission by the 

scribe, but that on MS p. 51 (IV, 105-00 is too long for such an explana- 
tion. Dx7bob, aloft on his ladder, calls to the absent Theodosia, "Now 

my deare Plarygold of Love I come in to thy Armes. " Hand B then adds a 
very appropriate development of the marigold image: "and thou shouldst 
open to me as that does to the sunne. 11 This interpolation shows a 
development of Drybob's character by adding a typically Drybobbian conceit. 
The third of the substantial additions (DIS p. 61, IV, 373---A) is to Theodosia's 

speech to Raymund. ''Sir let me begg you will not dispute it further but be 
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gon, 11 wrote the scribe. Hand B then adds,, I'makeing a bustle W11 call 

my honcarinto question, " an admirably succinct and direct statement, 

very much in character for Theodosia. In the 1671 version, however, this 

succinctness and directness is very clumsily diluted into:. "if you should 

make more noise in this business, it might call my honour in question. " 

It seems probable that the words were added to the MS in order to provide 
Theodosia with a sound reason for telling Raymund to go and the author 
forgot to ma1m a note of the exact wording for the copy which eventually, 

after many alterations, was to go to the printer. 

The interpolations by Eland B are scattered throughout the play. 
There are twentyý-eight examples in Act I, ten on page 9, mostly small 

j 
alterations and corrections, but vrýth one addition of "aside" and the 

phrase "club for one". His pride in his medical knowledge is shown by 

the careful and numerous corrections tothe spelling of medical terms in 

this act. In Act II, there are only four examples of Hand B. but one 

of these is the seven lips interpolation discusseJ above, and another 
is the additional stage direction, "she imitates D: r7bob". Act III contains 

only two minor corrections, but Act IV shows twenty-three examples of 
Hand B. Since Act IV is so fall of farce and stage business, it is not 

surprising that a large proportion of these (eleven oC them) involve 

stage directions, but there are also the two more substantial additions 
to speeches by Drybob and Theodosia discussed above. In Act V, ten 

examples of relatively trivial alterations can be found. 

The ITS as a whole is much more concerned about details of staging 
than the published version of the play, and this is reflected in the high 

proportion of Hand B's alterations which involve stage directions. While 

some of them are obvious corrections (giving Theodosia a speech wrongly'O 

allocated to Lady Loveyouth on page 61, for example, or altering 
'. EilEer" 

UE to _Xf - on page 72), most point the way for the actors. Pages 54 and 55 

of the MS (IVt 189ff. ) contain no fewer than seven additions by Hand Bt 

every one directing the actor to speak "aside". "to La Loveyouth" 

or " to Theodosiall. This scene in particular needs such clear pointers 
because of the differing states of knowledge of the characters-, Oldpox 

and Drybob think tI-at only Fraylety knows of their beating, Brisk is 

totally ignorant of the factthat Drybob and Oldpox were the victims of 
the drubbing he gave the "thieves" and is*also covering up tInfact that 

his "wound" is non-existent, and Raymund knows everything and is acting 

as a kind of stage manager. Consequently, Drybob, Oldpox and Brisk, each 
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having something to hide, indulge in "asides" to the audience, 'while 

Raymund in his capacity of ring master, gives instructions to particular 

people, in this case, first to Lady Loveyouth and then to Theodosia. 

Another example of the detailed care taken by Hand B is found on page 
51 of the MS (IV, 110.1). The scribe had placed the stage direction, 

"Oldpox tarnes Drybob off" opposite the beginning of Drybob's speechv thus: C) 

Dry Soe Soe hold a little now Drybob O-Idpox turnes 
thou art as happy as a new Dub'd /Tybob off 
Knight is in seeing his Lady take 
place of her neighbours - 

The. action involved was clearly misplaced but not crucially so; common- 

sense would have told the actors wýen to start the business. This 

reliance on the actors' commonsens6 was not enough for Hand B, however, 

so he deleted the directions as written and squeezed in "Oldp: turnes 

Drybob of" in the space opposite "place of her neighbours". beneath the 

now deleted scribal directions. A different kind of precision in providing 

guidance to the actors is found in Hand B'scmtribution on page 24 of 
the IIS (11,402). Theodosia, having decided to scorn the apparently 

unfaithful Raymund and being beset first by Oldpox and now by Drybob 

with his plagiarised and exaggerated courtliness, replies to Drybob in 

his own terms: 

Sir you have conferr'd a favour on mee 
that I cannot be worthy of though I 
should Sacrafice all my endeavours to 
merritt it. 

If the general tone of exaggerated courtliness was insufficiently clear, 

then the word "Sacrafice". already (11,108-0 strongly pointed by 

Drybob as a "witty" word worthy of note, should have given the clue as 

to the tone of this speech to the most obtuse actress. Hand Bp however, 

was not content and so he spelt it out and, underneath the speech heading, 

"Theoe', he wrote "sbe imitates Drybob". 

This concern with the correct stagin: 3 of the play and the almost 

pedantic pride in the spelling of esoteric terms are both characteristic 

of the kind of alteration that one would expect the author of the play 
to make. The careful explanation of topical fashions and references 
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found in the glosses to the MS of The Sullen Lovers 6 is also the kind of' ., 

information that an author might provide for a patron who could not attend 

a performance of the play. 
7 

6. For example, on page 30 of The Sullen Lovers MS there is a marginal 
note in Hand B opposite a reference to the weighing of carps, 
"experiments of Gresham Colledge", and on page 10, the term "Bully- 
Rock" is explained as "an affected name which the Hectors in the 
Townecall themselves by". 

7. The Duke was aged 76 in 1663 when The Sullen Lovers MS was probably 
copied. We know from John Evelyn's Diary (18 ApriE, 25 and 27 May, 
1661) that the Duke and Duchess had visited London only a year 
previously; we know, too, that, according to Sir John Reresby 
(Memoirs, ed. A. Browning, Glasgow, 1936, P-75), the Duke was 
"very ingenious and present to himselfe". It is, however, unlike- 
ly that he would have managed'to catch up with the latest slang 
or the state of the theatres in any detail. Peter Holland (The 
Ornament of Action: Text and Performance in Restoration Comedy, 
Cambridge, 1979, pp. 106,11340 has convincingly argued that 
"the act of reading /-a play text in the Restoration period7 
is to be a re-creati; n of the events of the stage .... All the 
evidence suggests that those who bought plays were fundamentally 
the same group as those who saw plays .... The action of 
reading can therefore be a re-creation of the stage performance 
since the reader knows the conventions of watching". This, he 
argues, explains the relatively sparse stage-directions in most 

I the actors' styles and idiosyncrasies published texts; knowing 
well, the reader, even if he has not seen that play produced, can 
still visualise the action even without detailed stage directions. 
Holland does mention some editions (John Wilson's The Cheats. 
Tuke's 1671 revision of The Adventures of Pive Hours, and the 1664 
reprinting of Killigrew's The Prisoners and Claricilla) which 
added many more stage directions than usual possibly "in order to 
make the text even more of a record, a re-creation of what happened 
for the benefit of the reader ". What the reviser of the MS of 

-The Humorists was seeking to do was something very similar; he 
was trying to help the reader to visualise the action of the 
play as clearly as possible. Who would be more likely to have 
this motive than the author, Thomas Shadwell? 
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That Shadwell had not only the motive but also the opportiinity for 

revising the play is beyond doubt, even-if the copying was done at 

Welbeck, the Duke's home, Lor Shadwell frequently tells us how welcome 

he was there. 
8 He also mentions in a letter 9 that the Duke had seen and 

approved the play "before the Sting was taken out". However, the problem 

of actually proving that Hand B is Shadwell's o-ern hand is more difficult, 

being complicated by the fact that the only extant examDles of hand- 

writing, known to be Shadwell's date from 1687. To comDlicate matters 

further, they all (including the three samples used here: a letter of 

1687 to Henry Cavendish, Duke of Newcastle, the son of Shadwell's pattron; 
10 

Shadwell's Will, written in 1690; and an angry letter to the Earl of 

Dorset written in 1691) either mention his violent fits of gout or 

show other signs of age and infirmity. However, even allowing for the 

inevitable changes produced by time and illness between 1669 (when The 

Humorists was probably copied) and 1687, it is still possible to see 

similarities between the early and late examples. 

I 
J. 

be4 Evidence of spelling is an-ain suggestive Athou-16 Ing V at all 

conclu. -_ive. It is clear from Shadwell's spelling of "extremely" in 

1687 (e, -, tý-eamely) ar, d 1691D (extream. 1y) that consistency in spelling was 

not hi3 strongest point, but all exer-ples of Shadwell's writing s-'Iow the 

conservatLve tendency in sne'lling already noted in Hand 2. With such a 

small s-, Lmple, it is difficult to find many unusual spellings occurring 

in both groups, but the spellings "heare" and "soe" ard the common 

abbreviation "w th, j occur in The Humorists and in the 1687 letter. There 

is also a similar (thou, ý, h not entirely consistent) habit of retaining 
the e in certain present participles, such as "liveing" and "makeing" 

in. The Humorists and "haveing" and "revokeing" in the Will. Punctuation' 

in the later examples is variable as it is in Hand B; the Will in 

., 
h particular is punctuated very erratically, thoug the letters show a 

fairly consistent use of the full-stop. 
ýe) 

&x0rAr7 

A 

Fi, -ure 6: Tre Humorists, page 60. 

8. Dedication to The Libertine, Summers, III, p. 19; Dedication to 
Epsom Wtlls, Summers, II, P. 102; Dedication to The Virtuoso, 
Summers. III, p. 101. 

9. See above, pagge 76. 
10. For an account of this letter see T-'r S, 23rd October 1930, p. 866. 
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What is extremely significant is the unusual backward leaning ampersand 

which occurs in Hand B (Figure 6) and in all three samples of Shadwell's 

hand (figures 7,8 and 9). The almost identical angles of inclination 

suggest very strongly that they are by the same hand. 

J. 1 4- 

A. - d-I -, - -It -, x( 10 , 
/, Cl 

4 4, 

Or 
ZL 

r for Z 

Lr- 

LI cr 

Figure 7: Extract from Shadwell's Will. 
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C/ 
ýOr 
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4. -P 44- 

41 
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Figure 9: 3hadweills letter to the Earl 
of Dorset, 1691. 

The handwriting in the later examples flows much more than Hand B, 

having far fewer hiatuses, but as , rith Hand B, hiatuses after the letters 

i and s are very common. Similarities between the capital letters of 

Hand B and Shadwell are best shown in the latest of the examples, the 

letter to Dorset (Fi, -ure 9), where majuscule C, D, I, L, M and T all 

occur, and all show marked similarities to those in The Humorists. 
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C, for example, has the same loop at the top and curved extension of 

the down-stroke below the line; I has similar double loops, and so on. 

The minuscules show some obvious differences, notably in the form 

of the e, where the secretary hand e so common in Hand B ha3 disappeared 

completely apart from tiLc example'o(Figure 9 i), -,. then Shadwell, obviously 

very angry, reverted to an earlier form. Thc, 
-, sc - example, taken 

with the similarly isolated example of modern e in Hand B (Figure 10), 

provides the link we need between the two hands. Small d also appears 

from the 1687 letter and the Will to have changed considerably; the looped 

d, which is rare in Hand B, has become the normal form of the letter, 

especially in initial and medial positions; terminal d has developed 

a more elaborate curl to its stem. However, in the 1691 letter, Shadwell 

has again reverted to the earlier form of d, with the curled ascender 

reserved for the d in his signatur. o. The secretary 

-el A, 

Figure 10: The Humori. -., ts, page 61. 

hand t, wi. th the bar beginning at the base of the ascender and either 

forming the connecti, )n ýrith the next letter or, terminally, almost 

forming an inter-word connection, is another early form common to Hand 

B and to Shadwell, as is the long Roman s. A characteristic of Shadwell's 

signature is the tall h which follows the initial T and this is also 

present on the Title Page of The Sullen Lovers (Figure 3). Comparison 

of the word "of", which occurs several times in both groups, reveals a 

strong similarity, the only change being the omission in later examples 

of the rather affected droop given to the bar of the f. Examples of 

all other minuscule Orms in And B occur at least once in a similar 

form in the smples of Shadwell's authenticated hand. 

The similarities in the minuscule letters, the fact that there 

are no inexplicable diflerences between the early and the late examples, 
the marked similarity of the capital letters and the recurrence of the 

quite eccentric leaning ampersand suggest very strongly that Hand B 

is indeed Shadwell's o-. N-n. 

This has an important bearing on the authority of the manuscript 

as copy-text for this edition of The "umorists. It would have been a 

clear choice as copy-text - even without the revisions since it is the 

only extant version of the play before it was censored and is therefore 
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closer to Shadwell's intentions than any of the published versions. 
The identific&tion of Hand B as the author's suggests that this manu- 

script is more than an early draf t of the play, since he would scarcely 

waste time on trivial alterations to something that he intended to change. 
drastically later. It also proves that not only did the author carefully 

revise at least a quarter of the play (and quite possibly considerably 

more), but that, judging by his contribution as scribe on page 15 of 
the manuscript, he was present while it was being copied and was there- 

fore available to explain obscurities and illegibilities to the scribe. 
This gives the manuscript very strong authority when it is at variance 

'with the published edition, and almost absolute authority for those 

pages revised by Shadwell. The pr? sence of Shadwell's hand also has 

implications for the choice of accidentals in this edition; It is 

clearly necessary to punctuate very lightly and conservatively and to 

resist the temptation to follow the accidentals of the First Edition. 
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Note on practice in the rresent edition. 

The text is based on the manuscript of The Humorists in the 

Portland Collection at the University of Nottingham (pressmark: 

PW V 33). The edition is a conservative oneq the few substantive 

alterations (usually corrections of obvious errors) being noted 

at the foot of the text paCe and in the Critical Apparatus; where 

necessary$ the alteration is discussed in the Commentary. I have 

not distinguished the additions and alterations by Hand B in the 

text, but they are noted in the Commentary. 

Because the punctuation in the manuscript is so inconsistent, 

I have adled punctuation where the sense would not otherwise be 

clear and noted the ad, iition in the Critical Apparatus. However, 

I have silently corrected missing or faulty punctuation at the 

end of a complete sentence. The following alterations have also 

been made in the text9 silently unless of particular interest: 

i) 'fill and "J", 'lull and lIvIl, llwll and IIvvII, tlff" for 'IF" and "long 

s1I for 'Is" except where it is used as a capital., conform to 

modern usage; minuscule 'lull and "all are occasionally confused 

and I have transcribed them according to modern usage. I have 

transcribed "yowl' and "you" as "you" throughout; 

ii) abbreviations, apart from I'M r 11 and I'M rs,, 
, are expanded; 'I 

r have transcribed "-con)" as 11-tion" and IISCII and I'S 11 as 
"Sir" throughout (S. A. Tannenbaum, The Handwriting-of the 

Renaissance, New York, 1967, P-134, having provided an eyample 

of Ile' very similar to that foun, 1 frequently in the MS, states 

that "this suspended r, when it is a mark of abbreviation, 

stands for either ar, er, ir, or, or ur" and G. Dawson and 
L. Kennedý-Skipton, Elizabethan Fandwriting 1.500 -1650,1968, 

pp. 20,3q, 58,100, support the view that this sign of abbreviation 

serves a multiplicity of purposes; certainly in the MS vie see 

it used in Master. Mistress Honour, over, and p=. tend as well 

as in Sir); 

iii) initial capitalisation is introduced wheree-necessary; 

iv) Dawson and Kennedy-Skipton (ap. cit., p. 23) state that "a problem 

that has to be faced by the transcriber of any handwriting 

from the late fifteenth century to the late eighteenth is the 

treatment of certain initial letters. These are the letters of 

which the capitals and the minuscules are formed in the same 

way and differ only in size .... The problem arises when capital 

and minuscule vary only a little in sim. e. or do not vary at 

all. " The problem (particularly with letters IIcII9 IlklIvIlyll, 
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11111in one of its forms, and "ell in one of its forms) is 

agýr, ravated in the MS of The Humorists by the fact that the 

scribe uses initial capitals with little or no consistency 
(he uses, for example, 'fall or "All quite arbitrarily for the 
indirect article). Consequently, I have had to transcribe 

some initial letters in an arbitrary way, using size as the 

main criterion; 

v) names of characters are regularised throughout, using the form 
that Shadwell adopts by the end of the play (see Commentary 
for details); 

vi) in all snec-ch headinrs, the names of characters are riven in 
full, regularised, and in capitals; 

vii) I have made no attempt to follow the lineation of the manuscript 
prose. I have i7nored marlýs used as line-fillers and other 
mnrks , vhich serm to be otiose (on the principle stated by 
L. C. lTector, The Handwritinr, of-Enrlish Documents, 1966, P-38: 
"It would rrobably not be far wrong to describe as otiose 
any mark in such a document[,. e. one written entirely in 
Enr, lish]which does not obviously replace letters necessary to 
the sense. "). Consequently, apostrophes (which are irregular 
both in their occurrence and in their nlacing in the MS) are 
transcribed only when they signal a missing letter. Scribal 

alterations (i. e. where the scribe has corrected his own error) 
are noted only where they seem to be of particular interest; 

authorial alterations are, of course, noted in the Comrentary; 

viii) I have regulariced stage directions and adopted a policy 
for placinr, them which is both consistent and in keepinF 

with the spirit of their situation in the manuscript, where, 
althourh they occur in margins or, in the case of "aside", at 
the end of speeches, there is evidence of care in placinr 
them. 
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Act the first 

Enter OLDPOX in A nightgowne and Capp 

OLDPOX Oh this Surgeon, this damnd Surgeon, will this villanous Quack 

never come to me. Oh this Plaister on my Neck, it gnawes more then Aqua- 

fortis: oh this abominable Rascall has mistaken sure; and given me thesame 

Caustick he applyed to my shinns when they were opened last, 

Enter MS CURTEOUS 

CURTEOUS Goodmorrow sweete Vir Oldpox. 

OLDPOX Goodmorrow Mrs Curteous 

CURTEOUS How does the paine in your head. 

OLDPOX Oh, I am on theRack. Noe Primitive Christian under Dioclesian 

ever suffered soe much as I doe under this Rascall, This villaine that like A 

10 Hangman, destroyes mankinde and has the Law forlt: Oh Abominable Quacks 

that devour more then all the diseases would doe, were they let alone, which 

they pretend to Cure. 

CURTEOUS Goodlack All hee never make an end of this affaire. I protest hee 

is A very dilatory person. 
15 OLDPOX Confound him: hee is soe farr from Contributing to my cure: That 

hee him selfe is A disease to mee worse then an Inveterate pox with all the 

Symptomes that attend it. 

CURTEOUS Really Sir I am apt to beleive hee is noe better then hee should bee. 

OLDPOX Oh, my Neck and Shoulders, hee has given me a plaister of fire and 

20 Brimstone, it Torments me more then a Katherine-wheele or 

Gridiron would doe. Oh, I shall noe sooner get loose from this insatiate 

blood-sucker then A Gentleman that has involved himselfe in'Mortgages can 

from an Inhumane Citty-Scrivner. 

CURTEOUS Truly Sir I wonder att itt hee is accounted a very able man. 

25 OLDPOX Curse on 'em all they are A. Corporation of Rascalls that suport each 

other, and though they never agree amonge themselves, unite against all maný- 

kinde, -ýasides, may bee they can cutt cornes, draw teeth, make a man spew# 
that has Eat too much, whirl his finger in his Throte will doe; or Ease him byA 

Glister which every Nurskeeper can doe, or perhapps the best of em. can cure 

30 A little Surfett of Cucumbers, But for Chronicall diseases they know noething 
but to get money of*the Patient and perhapps hinder nature from doeing that, 

which she should doe without them. 

CURTEOUS Ay, bull, Sir hee is a Frenchman and who soe fitt to cure the French 

disease as A Frenchman. 
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35 OLDFOX Yes as one poison expells another, but if this Rogue should cure me he 

can cure me of noething but what hee has given me himselfe, twas noething 

when I put myselfe into his hands, he has brought it to what it is, AndI *dnk I 

must deale with him as they doe that are bitten with a viper, Crush the Rogues 

head and apply it to the part, for if I doenot kill him heell bee the dealhofmce 

40 CURTEOUS It may bee Sir hee favours the disease for Country sake. 
OLDPOX A Curse on these french Cheates, they begin to bee as Rife amongst 

us as their Countrey disease and doe almost as much mischeife too. noe Corner 

without French Taylors, Weavors, Milliners, Strongwater-men, Perfumers 

and Surgeons. But must I bee such A Fantastick Sott as to bee cheated by em, 
45 could not I make use of my owne Country men that are famous all over the 

world for Cheateing oneýanother. 
CURTEOUS I am heartily Sorry Sir for you could not have been ill in soe 

unseasonable A tine. 

OLDPOX Oh, why Mrs Curteous what's the matter. 
50 CURTEOUS Doe you think hee could not mend you, and patch you up to hold 

togeather a little for the Present. 

OLDPOX Why Mrs Curteous, oh death what's this I feele. 

CURTEOUS I was with hrs Stricker the Merchants wife this morning to sell 

some of my Little French toyes as fanns, Points that had been worne A Little, 
55 and Jessamine Gloves, But cheifely A maid of Honnours old Gowne that 

fitted her to A haire and A delicate white Nontou, but A paire of the Neatest 

little Shoes that had been worne two or three dayes by A Countesse that 
Bewitcht the very heart of her. 

OLDPOX Well and how does my d; bare Stricker, does she not desire to see mee 
60 poore heart. Oh, what A twinge was that. 

CURTEOUS Shee does most Impatiently waite the good houre that she may steale 
from her Husband and give you a meeteing att the white heart att Hammer 
Smith. 

OLDPOX Alas deare Soule I know shee Loves me Intirely. Oh: oh. 
65 CURTEOUS how Sir if this 11onseir Quack could patch you up as I Said for A 

Little while for the present necessityes of 117; rs Striker who does most furiously 
Expect an Assignation. 

OLDPOX Deare Mrs Curteous you doe eternally oblidge t me. I will not faile to 

waite upon Mrs Striker. Oh, will this Dogg Surgeon. never come. But as I 
70 was a-saying I will not faile to meet her and upon my Soule to doe her all the 

56. Montou] MIS has "Mouton" in Shadwell's hand. 
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Civill offices I can, for she is A person of much worth and honnor. 

CURTEOUS But Sir I feare you may doe her harme in this condition. 
OLDPOX Noe noe alas, harme, why the venome oil the disease is gone, all gone, 

this is only a little sharpe humour, A Rheume, a'Rheume, A very Rheume, 

75 noething else. 
CURTEOUS Noe more but that. 
OLDPOX Oh, noe, noe more, poore heart I cannot hurt her; can A woeman 

gett the Gout of a man. This is noe worse, a Rheume, a Rheume. 

CURTEOUS Truely I hope soe. 
80 OLDPOX Why you can tell,, if you please to consider that I cannot hurt a woeman. 

CURTEOUS Nay pish, fye, Yx Oldpox, ha, ha, ha, an't you ashamed. I protest 

you make me Blush. 

OLDPOX Oh my shin, tis tbare; now sweete Mrs Curteous sit downe and doe 

me the favour to cha-fe it a Little. 

She sitts and Rubbs his shin and he Tnakes many scurvy faces 

85 CURTEOUS Withall. my heart Sir. Good lack this Rheume is very violent but I 

can tell you better newes then all this. I was att my Ladie Loveyouths, the 

widdowes to sell some of my little Commodities and it seemes you have been 

there. 

OLDPOX Yes Yes I have been there: - oh prethee chafe it A little harder, Soe, 

90 
, 

Soe, - but has she an Inclination to mee. 
CURTEOUS She sayes you are the hansomest and the best bred Gentleman 

aboute the Towne. 

OLDPOX Ha: ha, I did imagine as much but I am in Love with her Neece 

Theodosia, besides I have discovered much kindness from Mrs Fraylety her 

95 Aunts Chambermaid. 
Enter RAYMUND. 

RAYMUND Ha, ha, ha, this is pleasant i faith; this Itinerant Haberdasher of 

small wares is A Ranger of the game, A very Baud Erant - chafeing of his 

shins too, ha, ha, ha, but how could I think any ol that profession could be 

otherwise, procureing Lyes soe in their way they can not avoid it. 

100 OLDPOX She is a most delicate person, I love her infinitly and I beleive she has 

noe unkindnesse for me. 
RAYPI'M Ah brave Oldpox dost thou hold up thy. humour still, art thou still 

in love with all woemen. 
OLDPOX Faith Raymund I can not but have an affection nay A veneration for 

105 the whole sex, yet. 
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RAYMUND Ile sweare all woemen ought to'beleive thouýLovlst elm for thou'hast 

suffered more for em then all Knights-Erants in Romances ever did. Ile say that 

for thee, And thou hast as much passive valour as to Pill and Bolus as any man 
in Christnedome. 

110 CURTEOUS It shews him to be a person of much Generosity and Honnor. 

OLTDPOX Perhapps there is not a truer Lover of the sex then my selfe among 

mankinde - oh my shoulders. 
RAYMUND Thou has reason, witness that twinge else. Well certainly soe 

much Love and pox never mett togeather in one man since the Creation. 

115 Nor faith doe I know which is the more tolerable disease of the two. 
OLDPOX Prethee Raymund noe more of this Rayllery. 

CURTEOUS Doe not scandalize Mr Oldpox soe, the venome of his disease is all 

gone, this is but A Rheume, a meere Rhume. 

PJ. YY, UND Vhy thou villaine, Oldpox wilt thou never leave wheadleing 
120 v., o emen thus. 

OLDPOX Preethee leave of, I tell thee tis noe more. 
RAYMUND 1,. Thy what Impudence is this, if thou goest on in these Principles 

thou art not fitt to goe loose, I will have a Redd Cross set upon thy doore - 
why doe not I know thou hast taken Bushells of Pills and Boluses enough to 

125' Purge all the Corporations in the kings Dominions. 

OLDPOX You make good use of your time to gettdrunck soe soone in a 
morning. 

RAYDI M, Hast not thou raised the price of Salsaparilla and Gujacum all over 
the ToTme, the Drugsters are very ungratefull fellowes if they doe not give 

130 the A Pension for the good thou hast done to their Trade. 
OLDPOX Ylinde him not Mrs Curteous, hees drunk Leudly drunk. 
CURTEOUS I protest hee's the least of my thoughts. 

RAYMUND Why thou sott dost thou talke of Love and say thou hast noe Pox, 

why I will not give six Months purchase for an Estate dureing the Terme of 
135 thy Naturall nose, I shall live to heare thee snuffle worse then A Scotch 

Baggpipe that has gott A flaw in the Bellows. 

OLDPOX Let him alone, let him alone, this is a way hee has with him. 
CURTEOUS Heels a very uncivell man lett nee tell you that. 
RAYMUND Why has not thou for these Seaven Yeares observed the ýeasons 

140 like the ST,., allow or the Cuckoe, -with them -Stirest abroade in the Summer and 
with them retirest in the Winter. 

OLDPOX You are merry Sir. 

RA1? 1U1M What neede a man ever Read Wing, Lilly or Gadbury that is 

acquainted with thee when thy body is A better Almanack then the best of 
145 Theirs. If I had thee to hand up in my Chamber I should needenoe weather- 
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Classe to tell me the certainety of the weather. 
OLDPOX Good Mr Raymund for all your Rayllery perhajVsI am happy in 

the affection of as many fine woemen as any Younge Gentleman in this 

Towne. 

150 CURTEOUS Yes Sir more then ever you are like to bee I'de have you know. 
I 

RAY14 Ml Has hee your affection. 
CURTEOUS May bee hee has, what then. 

RAUMND Then doe I envy him as you would doe one of your profession whom 

you saw palted with stinking Fish or Rotten Eggs, or Chastised by Beadle att 

155 the fag end of a Cart. 

CURTEOUS Out upon thee for an uncivell fellow, of my Profession. 

OLDPOX For my sake beare with him for I intend to make him an Instrument 

in my Love to one of his Kinswoemen. 

CURTEOUS For your sake I may doe much, but of my Profession quoth hee. 

160 OLDPOX Nay sweete Mrs Curteous. 

CURTEOUS I have done, I have done. 

OLDPOX Prethee Raymund noe more of thisý, let the world Judge whether I 

have not enjoyed as many fine woemen as &nother. 
PAY14MM Fye Oldpox, why this to your freind. You enjoy, why you have 

165 not above Five Months in the Yeare to see em in and then you cannot consume 

your strength, that is your time for getting of it, who are faine to toyle in4he 

Surm-aer, like the Ant, to make provision for the Tedious Winter. 

CURTEOUS Of my profession quoth he, did hee talke of my profession, tis 

more honourable then he imagines. 

170 OLDPOX Pray hold if you Lave mee. 
RAYMUIM Thou art a kinde of vegetable that peepst out thy head att the 

Comeing of the Spring and Sýrinkest it in againe att the approach of the 

Winter *- while wee that drink Burgundy, like Bay trees are greene and 
flourish all the Yeare. 

175 OLDPOX Why hast thou the Confidence to compare wine to Beauty. 

CURTEOUS Ay I thought what A proper man you were. 
OLDPOX Wine, that makes you sweld like Trampeters v. -Ith Pimpled faces and 

Eyes stareing like Piggs halfe Roasted, prominent Bellies, Perisht Lungsp 

Tainted breaths, parcht Livers, decayed Nerves, parpetuall Feavour6, Dropsies, 

180 Gouts, Palsies and a Complication of more diseases then you drink healths. 

RAYMID I see by very much Pox thou hast attained to A little Skill in Physick" 

but with what ease can I returne upon thee, Weamen -that bring you to Sore 

. 
Eyes, weakned Hamms, Sciatikas, falling Noses and Rhumes, Old Pox. 
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CURTEOUS Now out upon you for A base man to Revile woemen thus.. 

185 RAMUND But then wine the Bond of humane Society that makes us free 

as absolute Princes, Rich without Covetuouseness, merry, valiant, witty, 
Generous and wise without alay, that Inspires us farr above the. Levell of. 

Humane thoughts and affords us diviner Raptures then the Deityes of old did 

to their Prophets in their Extacies. 

1010 OLDPOX But then Beauty, heavens Brightest Image, the thing which all the 

world desires and fights for, the spurr to honour and all Glorious actions 

without which noe Dominion would have been Prized, or Hero heard of't 

the most Gentle, sweete, delicate, soft thing. 

CURTEOUS Oh deare Mr Oldpox - 
She claDz)s OLDPOX on the shoulders 

195 goe thy wayes thou art a sweete man. 

OLDPOX Oh death, what have you done. You have Murdred mee, oh you 

have struck me Just upon A CaUous Node. We think I have a body of Iron. 

CURTEOUS Sir I Begg your pardon, I had quite forgott itt this Rheume is very 

violent. 

200 OLDPOX Oh, oh. 
MY= The most sweete, delicate, Gentle, soft thing - goe on Oldpox. 

OLDPOX The most delicate, sweete, gentle, soft oh Devill w1rct doe I endure. 

Enter PULLIN the French-Surgeon. 

PULLIN Good morre good morrK. 
OLDPOX Oh, oh. 

205 PULLIN TiS ver well, com to aur business, ve vill proceed to de operation. 

OLDPOX Oh my Neck and Shoulders. 

PULLIN Yes yes I vas ver well assure of dat; it vil putte you to de paine Indeed 

but if der be such ting in England for draw den I am noe Syrigin indeed. 

OLDPOX Oh, you damned Eternall Son of a whore Quack. 

210 PULLIN Cacque morbleau, vat is Cacque. I know ver wel vat is son for a whore 
but vat is Cacque verte bleu I can noe telle. 

RAYIMD Tis a certaine Rascall flut claeates a man both of his money and 
his health. 

OLDPOX Just such a Rascall as you are. 

215 PULLIN Begar, you are mistake, Cacque is noe, french vard, it is for de dam 

Syrigin English. Mais vat is de matre vid you. 
RAYMUND Damnd English Surgeon, why you Impudent villaine did not you 

when you came first into England Ride upon a milch Asse and did not you 

mantaine yourselfe by selling her milke to People in Consumptions till you sett 
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220 . -. 
up for an abominable Barber, that for the Damnd Roughness of your hands 

and the filthy Noysomeness of your breath could get noe Customers and then 

were faine to sett up with six penyworth of Diacolum and a Collection of 
Rotten Pippins and pretended only the cure of broken heads and had you any 

other Customers for A yeare togeather then the Cudgell players of Moore 

225 feilds, or now and then A drawer that was wounded with A quart pott. 
PULLIN I am amaze, vat is de buisinesse. 

CURTEOUS Sir I must make bold to take my Leave. 

OLDPOX Your Servant sweete Mrs Curteousi present my Service to Theodosia 

and pray forgett not to co=end me often for some thing or other, as for my 
230 Youth and healthfk)A'hA let her know I haveýA passion for her, you understand 

me. 
CURTEOUS Feare it not Sir - 

Exit DMS CURTEOUS 

PULLIN Vel,. vel, you make de Jest of mee. 
RAYMUND Was not the next thing you arived att the inestimable Secret of 

235 Brimston, and Butter for the Cure of the Itch and had you any one Receipt 

more. 
PULLIN Is ver well indeed Matr*e Oldpox I am come here to be abuse. 
OLDPOX Why have you the Impudence to deny this good Mounseir Pullin, 

doe not I remember when you first sett up for the Cure of this disease you 

240 pretend to, with only two pound of Turpentine, a little China, af ew hermo- 

dactyles, a pound or two of Salia-perilla and guiacum, two Glyster-bages and 

one Seringe. Could all thy wealth arrive att more matterialls then these. 

RAYI-U= I must confessesince you have learnt some little Experience by 

Marrying an unsound English, Strumpett that was Peppred by some of your 
245 Embassadorf., foot-men. She by the many courses she hath run through has 

taught you something. 
pMIN Teste bleau, dat I should be dus affronte. 
RAYITIND If you had been good for any thing there were diseases enough in 

your owne Country to mantaine you without comeing. to us with A pox to you. 
250 PULLIN 0 Jerny vat is dis. I have cure ten Tousand Gentlemen of de Clappe 

in Parris, and to be abuse. 
OLDPOX Am I not oblidged to you then tht you would not Cure one in 

England, for Raymund, now there is not A woeman here I confess to you hee 

has not wholey Cured mee, but on my Consience I can doe A woeman noe 

255 hurt. 
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PULLIN I am assure dat all de opperato4r-6for de Clappe in England can noe doe. 

soe much as I have doe to Cure you. 
RAYMUND Why, hast not thou been lorker in Cureing him then A Chancery 

Suite has been depending. 

260 OLDPOX Did not I put. my selfe in to your hands when it was first A-Ghonorhea 

virulenta, did not you by your damnd ftench tricks, your Stiptick Injections 

and your Turpentine Glysters suffer me to bee chordee, to come to Caruncles, 

to the Phymasis, caries pubis, bubones, herniae. 

RAYMUND Nay have you not driven Pox out of the open feild where hee might 
265 have been easily conquered, into his strong holds and Garrisons. 

PULLIN Ver well, ver well. 
OLDPOX Is there any one Symptom which I have not had, oh - have I not 

had your Carbuncula, Achrochordones, Myrmecii, Thymi, all Sorts of ulcers 
Superficiall and profound, Callous, canserous, Fistulous. 

270 RAY11UND Hey brave Oldpox thou hast Terines Enough to set up two reason- 

able Mountebancks. 

OLDPOX Have I not had your Pustulae Crustatae and Sine-Crustis verucae, 
Cristae, Toplii, ossis, caries, chyronia, Telephia, Pha. ýadenia, diseDulotica. 

RAYMUND What aiýt thou goeing to Raise the Devill with these hard words. 
275 PULLIN Vell and-have I noe cure all dese, have I noe give you de Sweate not- 

in A dam English Tubb or Hot-house, butte I have taught you to sweate in de 

Cradle and vid. Spirit of vine in de paper Lanthorne a la fransois. 

OLDPOX And has all this done anything but driven him into his winter Quarters 

where hee domineers as much as Ever, oh, I have him here. 

280 RAYELUND You have given him so many Boluses in leafe-Gold that the Loath- 

somenesse of em has made his Stomach turne att A Twenty Shilling peice 

and that's the reason hee never carryes any in his Pockett. 

OLDPOX Doe yo'u heare. that, Rascall. 

RAYMUND Nay, you have given him the unction and hee. has Salivated soe 
285 often that hee has scarce any Teeth, haire or Nayles left, hee has had the Mile 

diet soe often to that hee is Transformed into the very nature of A Bull Calfe. 

OLDPOX Ohl I will not endure your Plaister any longer, there tis, I have been 

cheated enough by you but Ile bilk your Cribbach for you. 
. 11 PULLIN But assure de Law will give de Remede. 

290 PLDPOX And thatthou mayest be curst sufficiently for this ma 7 yst thou bee as 
longe in Law as I have been in Physick. 

269 canserous] MS has"causerous" 



263 

RAYMUD Prethee curse him to purpose, may he be choaked with Boluses, 

Drowned in diet drink or smotherld in a Privie house that hee may dye by. 

that Excrement by which he lived. 

295 PULLIN Diable, noe Curse, mee, give de malediction to de dam whore. 
OLDPOX Oh Impudence. j protest to you Raymund she is as Pretty A Civill 

Younge Lady and betweene you and Ia person of honnour. 

RAYI= (aside) She was a very Pocky Person of Honnour. 

OLDPOX And on my consience and soule lovId me as passionatly as any young 
300 Lady in England. 

RAYMM Besides if she were a whore her calling is to give it but yours to, 

cure it. 
OLDPOX Shall I suffer. soe Excellent, soe vertuous a person to bee traduced by 

your foule mouth You Rascall. Get you gon you Dogg. (beates him) 

305 PULLIN Oh vat is dis,. Elpe, Elpe. (hee runs) Vel vel dere is de Law for doe me 

Justice. 
Exit PULLIN 

Enter A footeman 

FOOTEMO Sir here's a Lady alighted out of A Coach and comeing up hither. 

OLDPOX Aife a'Lady, give me my Hatt and Perake, quick quick, quick. 

prethee Raymund helpe me quickly t1A I may appeare well before her. 

310 RAYMUND If thou canst appeare noe better then thow art sheell n6l like thee 

very well. 
OLDPOX Soe soe you say I am not in favour with the Ladies. 

Enter MRS BUTTON 

BUTTON Your humble servant sweete Mr Oldpox. Good lack have you a 
Stranger with you, I protest if I had knowne it I would not have beemsoe 

315 bold. 

RAY14MID I am A stranger MaddamýýI am ready to be as well 

acquainted with you as you please. 
OLDPOX Sweete Maddam stay, this is A freind of mim You may trust - You 

see Raymund alas I am noebody with the Ladies, noe not This is a Person of 
320 Honnour. 

RAYMUND Noe doubt on't. 
BUTTON Sir I. beseech you misconstrue not my Inocent intentions for I heard 

that Mr Oldpox was not well or I had not seene him. 

OLDPOX If I were not I should be oblidged to my distemper though it were 
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325 the Gout and be very loath to part with it and bee deprived of the honour 

of seeing you, but I am very well. 
RAYMU1TD Thou art a Loveing! ý, oule. 

Enter MRS TRIM 

TRIM Your Servant Swepte Mr Oldpox, I heard you were not well. 
RAYITIND Another, they flock aboute this fellow, as Ravens doe about-A 

330 Sick-man for the Reversion of Carrion. 

BUTTON (to Oldrox) How came she here. Your Servant Maddam Trim. 

TRIM Your Servant Maddam Button. 

RAn'11= takes BUTTON aside 
OLDPOX Deare Maddam you Infinitly oblidee me but I am soe well that I 

intended to come and kisse your hands. 

335 TRIM But how came Maddam Button here. 

OLDPOX Ile tell you. (aside) Oh, oh. 
RAYMM I beseed1i you doe- me the favour to tell me who she is. I have A. 

perticular reason for it. 

BUTTON You see she is indifferent hansome, but her Father is but A Hackney 

340 Coachman and though you see her very fine now, within this two yeares she 

went in Bombazeen e and Parragon. The truth is she has an ill reputation, 

tis noe credit for any one to be acquainted with her. 

RAY14UND (. aside) This is pleasant. 
BUTTON Maddam Trim tis an Age since I saw you. 

345 TR111 I think the last time was in the Mulbury Garden. 

OLDPOX Ha Raymund I have noe Kindness from the Ladies - oh my shoulders 

- noe I have n6e kindnesse from the Ladies. This is A person of Quality too 

Ile assure you. But really Maddam Button this is such a favour. 

RAYMUND Pray Maddam let mee Begg the favour of you to know who that 

350 Ladie is. 

TRIM Why she is the Daughter of A Buttonmaker but she has A very good 
freind by whom they say she has had a Childe, for my part I don't care for 

- being seene in her company, that's the truth on't. 
BUTTON Truely Mr Oldpox if it were-not in your Chamber I should soone 

355 leave her company. 1%1at, I confesse one may have one freind or soe, but to 

have three or four club for one, I scorne her she is below me, a woeman 
that has A care of'her reputation should not bee seene in her company. 

RAYMUND I see there are Punctilios of Honour among whores as well as Hectors. 

TRIM Oh, N. r Oldpox I did not shew. you my new Pendents; pray looke on 

360 em, Ile assure you they are Right. 

357 MS omits "has" 
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OLDPOK They are very bright indeed but soe much outshined by your faire 

Eyes. 

BUTTON Wellnnembred, I had forgott to shew you my Diamond Ringe, 

looke here Sir. 

365 OLDPQX 'Tis very Glorious indeede. 

TRIM My Necklace to is Orieniall Ile assure you. 
BUTTON Is not this a very pretty Lockett. 

TRIM Let me see whats A Clock. Just Eleaven. 

BUTTON Hnm, tis A quarter past by mine. 
370 RAY11UND Soe,. Soe wee shall have an Inventory of all the: v-- goods. 

01 OLDFOX Noe, noe I have noe favour from the Ladies I, I have but five tjonths 

in the Yeare to see them in, not I. 

TRIM But pray Maddam, Button how doe you like my new pointe here. 

B UTTON Why truely I think I have as good a one att hornie, but pray Maddam 

375 TriM what doe you think of this Petticoate. 

TRIM Truely I love to speake my minde, I dont'ý like it att all. 
BUTTON Well, well, tis noe matter as long as one does. 

RAYFIM Who's that one Oldpox. 

Hee Jorps him on tIn Arme 

OLDPOX Slife you hurt my Arme - but that one is I man, that thou shouldst 
380 not finde it. 

TRIM Oh butt Mr Oldpox when will you come and see my house. I have 

furnished my damask Roome very Nobley and I have the delicatst white 
Sattin Bedd. 

OLDPOX Fladdam Ilb waite upon you. 
385 BUTTON Did I shew you my large pair of Silver Candle-sticks Guilt. 

OLDPOX Yes Maddam. 

TRIM Oh but you neve'r saw my Philigrine Caudle Cupp. 

RAYMU10 Hey they use Oldpox as if they were bidding for him by Candles 

End. 

390 BUTTON Good lack I eat A pound and halfe of Cherries this morning cost mee 
Twenty shillings, make me soe Sick. 

- OLDFOA I protest I am sorry forlt. 

TRIM 0 Lord Sir I have had such A disaster, my Coachman was struck by one of 

my Coachhorses and is not able to drive me that I am forced to be driven by 

39ý my Footeman, And really I am soe fearefull. 

BUTTON Ay Ay there are some that could keepe Coaches too if they doe as 

. others doe Vaddam Trim, let me tell you that. 
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TRIM I doe not know but I beleive Maddam Button - they would if they 

could. 
400 RAYMUND These wenches are pretty well laid in for Button-makers And 

Hackney Coachmens Daughters - what bountifull Coxcombs are the whore- 

masters of this Agq; but they are good Common-wealths-men to keepe 

woemen for honnest Gentlemen that are Younger Brothers that can't dolt for 

themselves. 

405 BUTTON Mr Oldpox I must take my leave of you, I am goeing to the Exchange. 

OLDPOX 'Will you make me unhappy. 
TRIM I am Goeing that way, Ile Carry you in my Coach. 

BUTTON Noe I thank you Maddam, I have A Coach waites below, A Coach 

with A Coronett to Ile assure you that. ' 

410 OLDPOX Will you Eclips me Maddam soe soone. 
TRIM I must be gone. Your humble servant. 

Exit BUTTON and TRIM 

OLDPOX Ha you such Ladies as these come to vizit you, hah. 

RAYMUND Noe Sir Ile assi)re you Tle keepe noe such Company. 

OLDPOX Why they are persons of Honour Sir. 

415 RAYMUND Ha, ha, ha, indeed I think Strumpetts are pretty well Esteemed in 

this Age; but not Stiled persons of Honour with your leave Oldpox. 

. 
OLDPOX Strumpetts. 

RAYMUND Come Come prethee don't wheadle me, don't I know one is the 

daughter of A Button-maker and the other of A Hackney Coachman, ha, ha, 

420 these tricks won't pass upon mee Sir,, farewell Sir, farewell Sir, ha, ha, ha, 

and keepe your persons of honour to yourselfe. 
OLDPOX But doe you heare Raymund, prethee heare. 

RAYKTND Noe Sir fare you well4 I am to dine with some persons of Honour att 
Chat tolins, adieu. 
Exit RAYMUND 

425 OLDPOX Who the Devill told him this. Sdeath I would have given Z50 hee 

had not knowne it, but I am resolved Ile beare it up as well as I can. Boy. 

FOOTE1,1AN Sir. 

OLDPOX Come in and dresse me, oh, my Shoulder. 

finis Actus Primi 
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Act the Second 

Enter RAYMUND and his footeman 

RAYMUND I wonder my Lady Loveyouths woeman appeares not yet. This 

was the time appointed, if twere an assignation for her selfe she should be 

more Punctuall, waiteing woemen have alwayes the grace to keepe touch for 

that. Sirrah goe tell Mrs. Fraylety I am here. 

5 FOOTEMN I will Sir. 

. 
Exit Footeman. 

RAYNUND I am very uneasy till I heare an Accompt from her of my Letter to- 

Theodosia, Excellent Theodosia, I have sought many oppertunities to make my 
Passion knowne to her; And upon her receiveing it depends my life and death. 

Enter FRAYLETY and footeman 

Oh, Mrs Fraylety your Servant. 

10 MUYLETY Sir your most obediant Servant, I protest Sir I am sorry I have made 

you waite for me. 
RAYMUND Come you are my little Genjus from whom I expect noething but 

good, what's my doome. 

FRAYIXTY Why Sir shp read your Letter. 

15 RAYMUND And shall I live, doe you bring me A Repreive. 

FRAYLETY Live, pish I have knowne many that have been rejected in their Love 

that have thrived well and growne very fatt after it. 

RAYMUND Rejected say you, but Ile never bee soe faint hearted to dispaire. 

FRAYLETY Whether she would not trust me being a Servant to her Aunt, or 
20 what it was I know not, but methought your letter did not seeme soe agreeable 

as I expecte4. 

RAYMUM Heels a faint 501dier. that gives of for one repulse, if she were as 
hard to bee taken as Candia i Ide not Rayse the Seigel But you are my deare 

Confident, doe me the Honnour to receive this little ernest of my gratitude. 
25 FRAYLETY Nay Sir I beeseech you Sir by noe meanes Sir, alas how can 

deserve it Sir. 

RAYMM Nay faith you shall, you disobleidge me if you refuse it. 

FRAYLETY Well Sir youll never leave these things but I protest I would not 

receive it but that I should disoblidge you. 
30 RAYKUND I must confesse it is to small a present. (aside) And yet enough to 

make a waiteing woeman betray her Country were it in her power. 
FRAYLETY Really Sir you make me blush. 

RAYMUND Noe more, noe more, but deare Mrs Fraylety can you tell me why 

3rour Lady soe narrowly watches me that I could never yett have oppeitunity 
35 to speake to her Niece. 
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M YLETY Well there is noething I can keepe from you, the truth is my Lady 

loves you most passionatly and desires noe such Rivalls as her Niece I warrant 
you* 

RAYMUND Prethee don't Rayller with me but tell mee. 
40 FRAYLETY You are strangely dull if you perceive it not your selfe, does she not 

admitt th6se that have lesse fortunes as Mr Drybob and Mr Brisk etc. to make 

Love to her, and yet barrs you of that Liberty, can this beany thing but her 

Love to you. 
RAyXMTD It is imposible.. I 

45 FRAYLETY Noe Sir there are others in the world of the same opinion I assure 

you, but upon my virginity this is true. 

RAYXUND (aside) That's noe oath, A Scrivener may as well sweare by his 

. 
consience or an Alderman by his understanding-as A waiteing woeman of 

this Age by her maidenhead. 
50 FRAYLETY Well it shall all out, the truth on't is she can neither think nor 

talke of any thing but Mr Raymund in her very Sleepe, she imbraces me 

when I lye with her and calls me Mr Raymund, I remember once she did it so 

eagerly I protest I was affraide of a Rape. 

RAyYjUND (to himselfe) If this be true she tells me, I must disguise my love to 

55 her hTeice or I shall be sure to Lose her. 

FRAYLETY My Lady Sir you know has A greate Estate besides her Joynture 

and has the disposall of Theodosia absolutely given her by her Brothers will. 

RAYMUND What unlucky Devill designed this to crosse me. 

FRAYLETY If you please to consider Sir twil be noe ill bargaine for you, I should 

60 be very gladd of the honour to serve you in it. 

RAYMM (aside) H? she is imployed by her Lady, I must not trust her. It must 
be soe, I see there is noe way to come to the Niece but by the Aunt, but I 

have heard that she is not certaine of the death of her husband who parted 

with her about three yeareSsince and as I hgare was never heard of after that 

65 soe that Itis possible'he may be yet liveing. 

FRAYLEETY Yes Sir my Lady heard from him from Venice from whence he 

went to the siege of Candia but since that time being never heard of we con- 

clude him killId. 

RAYMUND (to her) Wonder-not that I am surprised att this news since it is A 

70 happiness to greate for my beleife. 

FRAYIETY Doe you think it A happinesse. 

RAYMUND Soe greate that I am doubley paid for the losse of Theodosia in 

. gaineing soe Exelent A Lady as my Lady Loveyouth, And ile assure you there I 

should have made my first adresse but that I heare she had made A vow of 

75 ' widdowhood. 
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FRAYLETY And did you beleive that vow Sir. 

RAYMUND (aside) Noe I warrant you noe more then I would beleive a Fanatick 

that should take the oath of Allegiance. I would as soone creditt A Knight of 
the Post as a Protesting widdow. 

80 (to her) Deare Mrs Fraylety let me entrust you with my Love to your Lady 

since it concernes me soe nearely. 
Enter DRYBOB, with A Little French Dorg under his Arme 

FnYLETY Oh Sir yonder comes Mr Drybob, walke of I beseech you. I must 

not be seene with you. 
Exit RAYMUND and footeman 

DRYBOB Well I know some sotts that are still presenting their Mistresses with 
85 Rings and Locketts till they spend more then their Portions in the woeing of 

them, but lett em Match me for A present, here's a pretty french dogg shall 
Charme the Heart of Theodosia. This is as new a present it may be as can be 

thought on, besides really tis very pretty and Fantastick. 

FRAYLE1111Y What has this fopp gott under his Arme. 

90 DRYBOB Besides this Dogg cost me but Ten Shillings and I can say soe many 
fine ingenious pretty things upon him to, besides A song that I have made of 
him that shall bewitch her certainely. 

FnYLETY How now Mr Drybob, what are you designeing some Reformation 

V the Government you are soe studious. 
95 DRYBOB Oh Mrs Fraylety your Servant, my little Factor in Love, ha, I think that 

was noe ill expression of mine, but what newes of the Cargo of my Love 

which I Intrusted you with, will it turn to account. I think by the way 
that thought of mine was well enough, ha, what thinkest thou. 

FRAYLETY Oh Admirable well said. 
100 DRYBOB Nay it may bee I doe say as many good things in A Yeare as ere A witt 

of em all but let that alone. 
FRAYLETY I think soe, you are the Cheife of all the witts. 
DRYBOB I, noe alas not I, I know they will have me one amongst em, doe what 

I can but duce take me if I care much for the name on't, indeede I doe vallue 
105 my selfe upon Repertie a little thats the truth on't, And not to Lye to you I 

must confesse I am very happy in that, but alas who can helpe it. 

FRAYLETY But what have you got under your Arme Sir. 

DRYBOB A pretty little French dogg which I intend to Sacrafice to my 
Mistresse, Sacrafice, observe that word, hum. 

110 FRAYIETY What Sir shall hee dye for your Mistress. 

DRYBOB God I thank you for that Sir neere a Dogg in Christnedome shall 

92 herj HS has "him". 
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have the Honnour to Dye for my Mistress, I intend to doe that my selfe if, 

there be occasion forlt. 

FRAYLETY How then Sir. i 

115 DRYBOB I intend to present him to her delicate Alablaster hands as a hiero- 

glypick of my affection, hyeroglypick, ha, ha, ha, well I am amazed to think 

how these thoughts come into my head, I am as to matter of Jests as my freind 

Ovid was in verses, Quicquid conabor dicere. Now as I live this came into 

my head afore I was aware on't. 
120 FRAYLETY--Good lack tis wonderfull. 

DRYBOB Nay faith tis strange as thou sayest but would I might neere stirr out of 

this place if it was not extempore, I protest and vow as I am an honnest man 
it was. 

FRAYLETY Tis impos ible. 

125 DRYBOB Nay prethee deare Mrs Fraylety beleive me now, pox take me if it 

was not, but Gad I think hieroglyphick was very pretty and catachresticallo 
hum. 

FRAYLETY Sir if you please Ile sacrafice this Dogg to my Lady Theodosia. 

DRYBOB Noe I begg your pardon I will my selfe make an oblation of him to 
130 her, as I doe of this little tribute of a purse to you. 

FRAYLETY Your humble servant Sir. (aside) If this trade holds I shall gett as 

much by Bribery as ere A Magistrate in the Nation can. 
DRYBOB But pray how does Theodosia receive or entertaine my Love, noe, 

noe, my Flamet Flame, ay, Flame, that's well enough exprest to, hah. 

135 FRAYLETY Very well, Sir, and yet I must tell you you have A very dangerous 

Rivall, one Mr Oldpox. 

DRYBOB Hee pshaw pox on him hee has noe wittF- dai? d dull fellow, hee 

can't breake A. Jeast in an houre. But may I have the Liberty to goe in and 
Caresse my Mistresse.. 

140 FRAYIETY Noe Sir att present she is not vizible. 

DRYBOB Vizible, ha, ha, ha, very prettily said upon my life and soule, well I 

see thou art happy in thy thoughts sometimes as well as I am. 
F, RAYLEETY Hold Sir I heare my Ladies little Bell, I am called, adeiu. 

Exit NRS* FRAYLETY 

DRYBOB Adieu my deare Love'Factor as I said before. 

Enter OLDPOX 

145 DRYBOB Here comes Oldpox, ha, ha, hee my Rivall, pox on him I feare him 

not. Noe, noeq Theodosia has Judgment to Distinguish beetweene a dull fellow. 

136 Oldpox] MS hAs ". bitybob% 
143.1 MS omits this stage direction. 
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and A man of parts. Hold, I must conceale my Dog. 

OLDPOX I am your Servant Mr Drybob. 

DRYBOB Oh your humble Trout. But whether are you marching with soe 
150 Galliard and Facetious a countenance as if you intended this day to-storme 

Ladies hearts, hah., 

OLDPOX Ea, ha, faith to tell thee the trath I am goeing to vizit a Ladie, a person 

of Honour. 

DRYBOB By what name or title dignifyed or distinguished. 

155 OLDPOX Well honnest Drybob thou art my Loveing freind, Ile bring thee to 

her, she is upon my honnour the most delicate Bewitching person, and I 

think I may say without vanity, has some affection for me. 

DRYBOB Hee little thinks I am his Rivall, pox on mee if hee bee not one of the 

Dullest fellowsp I could finde in my heart to write against him, And Ide be 

160 hang"d if in A Months time I did not write his head of. 

OLDPOX On my Soule and consience she is one of the most ingenious and 

Judicious Ladies, And in good ernest I don't use to be mistaken in these things, 

I could tell you many Symptoms of her affection. 

DRYBOB Symptoms of affection: to give the Devill his due thats not amisse; 

165 But Gad Ide be hangld if I did not breake his heart with reparties in halfe an 

houre, for all this, poore Sott. 

OLDPOX As Sir Ile tell you some. 

Enter BAYLIES and lay hold on 2OLDPOX and hale him, he Layes hold on DRYBOB 

BAYLIE Mr Oldpox I arrest you. 

0, LDPOX Arrest me, att whose suite, hold, hold, hands of, oh you hurt my 

170 Callous node. 

RAYLIE Don't tell us of this and that, I arrest you att t6 suite of t'-IoLjnseI-E4r' 

Pullin the French Surgeon, COMe. away. 

OLDPOX Oh, undone undone undone. 

OLDPOX. 1a. yes hold on DRYBOB 

DRYBOB Lett me goe Oldpox 

175 OLDPOX Prethee deare Drybob Bayle mee. 

3)RYBOB Hold Oldpox don't name me, I was boundwith a wifefor A sume of 

money and tis come to an Execution as most of their debts doe, and there is a 

warrant out against me, I dare not slay. 

Hee breakes loose 

X)LDPOX Oh I am undone, beyond Redemption. 

180 DRYBOB Soe Soe, Oldpox is catcht as sure asA Ratt in A Trapp, faith well 

. said honnest Drybob. But I am gladd I am gone, for though I have A Pro- 

tection my selfe# my Dog has none, they might have taken him in Execution 

and then I had been Ruined. 
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Exit 

OLDPOX Oh, my Arme, oh my shoulders, oh my head, hold hold for Heavens 

185 sake, yee teare me in peices. 
BAYLIE You are very Rotten tien, come to Prison. 

OLDPOX Hold Gentlemen for Heavens sake hold, Ile not resist upon my 
honour. 

Thev lett roe their hold 
(to himselfe) If I goe to Jayle I shall lye and rott I shall have soe manyActLns 

10,0 come against me. to be taken Just now as I was goeing to marry a fortune. 

*-BAYLIE Away away wee shall stay till there be A Rescue. 

Thev turg and hale, him 

OLDPOX Oh my shoulders, I am Murdred, I am Murdred. 

Enter MRS CURTEOUS 

CURTEOUS Helpe helpe here, what will you kill Mr Oldpox, helpe, helpe. 

BAYLIE Out you Strumpet, doe you come to make A Rescue. 

They kick her 

11115 CURTEOUS Murder Murder helpe helpe. 

OLDPOX Good honnest worthy Loveing pretty deare good naturld Gentlemen 

stay but A Moment. 

BAYLIE Noe Sir, noe Sir, come alonge. 
OLDPOX Nay deare Hearts, deare Soules, I have noe money But here is A Ring 

200 1 had att the Funerall of my unkle, take that to let me have the Honnour to 

speake- with that' Lady. 

BAYLIE Nay Ile be glad for my part to doe anyC; Vility I can for A Gentleman. 

CURTEOUS What's the matter Sir, are you Arrested. Ile fetch you Bayle. - 
OLDPOX Noe it is noe matter for that, but deare_Mrs Cutteous thou art my life 

205 and Soule, prethee tell me; how doA thou finde Theodosia Inclined, dost thou 
think she Loves mee. 

CURTEOUS Without question she has some kindnesse for you, she confest to 

me you were one of the wittiest persons. 
OLDPOX Noe alas not soe neither. 

210 CURTEOUS And one of the Hansomest Gentlemen she ever saw. 
OLDPOX Noe Pye Pye that was A little too much I faith, yet as Gad Judge me 

she's a very Judicious woeman. 
CURTE-OUS But you have A dangerous Rivall one Mr Drybob. 
OLDPOX Hee alas hee. 

215 BAYLIE Come "Sir wee, can stay noe longer- 
OLDPOX Hold but A little but one minute. 

Enter RADIUND 
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RAYMUND How now Oldpox are they hurrying thee to base Durance and 

Conta, Eious Prison. 

OLDPOX Yes Raymund att the suite of Pullin the French Surgeon. 

220 RAYMUND Stay ye6 Dogs. 

BAYLIE Vho are yee. 11hat would yee Rescue our Prisoner from us, then 

have att you. 

RAYMUTM How now Rascalls. 

They fipht 

CURTEOUS Hey brave Mr Oldpox, hey brave Mr Raymund; Soe Sir, now you 

225 are att liberty> Ile take my leave, I am in bast to goe to Mrs Striker the mer-ý 

chants wife. 

The Baylves are beaten of the Stage 

OLDPOX And wilt thou remember me deare Mrs Curteous. 

CURTEOUS Ay ay I warrant you. 

OLDPOX Your most oblidged Servants 

Exit VMS CURTEOUS 

230 RAYMUND Come on Oldpox, thou behavest thy selfe bravely. 

Oh Sir I should have Fought better, but for some damn7 OLDPOX id Pustles upon 

my Arme and some Achrocordones upon my Right shoulder, but Really Mr 

Rayrrund this is such a deliverance that noething can shew my Gratitude but 

to bring you to see A person of Honour hard by. 

235 RAYMUND 1-1hat A Button makers or Hackney Coachmans: Daughter. 

OLDPOX Nay prethee Raymund noe fooleing, Ile tell the who tis, tis Theodosia, 

I hope she is A person of Honnour Sir. 

RAYMUTTD- Are you acquainted with her Sir. 

OLDPOX Acquainted, yes, yes, I shan't say much but it may be but I am a 

240 foole for speakeing - Yet thou art my freind. She commends me extreamely 

and sayes I am the wittiest Gentleman, and the finest person and if I may with 

modesty tell thee I have some assureances of her kindness. 

RAYMUND Death, if I did not know the vanity of this Rascall this would 

strangely move me. 

245 OLDPOX But why doe I Talke, Y oull not beleive I am in favour with the 

Ladies, but Ile bring'you to her and convince you. 

RAYMUND Come on Sir Ile goe with you. 

Exeunt 

Enter LADY LOVEYOUTH and THEODOSIA 

LADY LOVEYOUTH Come come Gentlewoeman deny it not to me, I perceive 

your inclinations well enough, but pray let me advise you not to sett your 

250 thoughts upon Mr Raymund. 

THEODOSIA What's your reason Maddam. 

2,31 f1s Omiýi -SPRý ktojýj "Vvapo)(4, 
248 deny it not to m eJ MS reads "deny it to me". 
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LADY LOVEYOUTH My reason Niece, cCMe come there's something int that 

is not fitt to tell you. 
THEODOSIA (aside) I understand the Mistrey well enough but I will set my 

255 heart upon him in spight of her Ravenous Ladyshipp that would make him 

her prey. I 
LADY LOVEYOUTH Besides hee's a wilde young Gentleman. 

THEODOSIA And you would have the Tameing of him. 

LADY LOVEYOUTH I beleive heell dispose of himselfe in another place too Ile 

260 assure you. (aside) This insolent Girle wouldccmE' in competition with mee 

for sooth. Doe not I allow you Three suiters and thats enough for my reason- 

able woeman one would think. 

TEMEODOSIA And Three such too Maddam. 

LADY LOVEYOUTH Such, Ile assure you Mr Oldpox, Fr Drybob and Mr 

265 Brisk are three as agreeable persons and as pretty Sparks perhapps. 
THEODOSIA And as well matcht as any th: ree Baboones in Europe, vhy 

Kaddan I would as scone marry A drill as any of them. The little Gentleman 

on/'Horseback that leads the beares to persecution is A Prince to any of them. 

LADY LOVEYOUTH Ay Ay I know her drift, I know she would Robb me of 

270 Mr Raymund, but if I have any prevaileing Charmes remaineing in these 

Eyes of mine she shall not. 
THEODOSIA My husbands, why a Nunery were more tolerable, to be mewed 

up with none but Musty old woemen or your Melancholy young eaters of 

Chalke, I had rather be kept wakeing att A Conventicle then heare the name 

275 of an. 
LADY LOVEYOUTH You are a foolei--h Girle. I protest they are very pretty 

Gallants and vritts of the Towne. 

THEODOSIA Gallants and Witts,, Buffoones and Jackpuddens, rather condemne 

me to A little Citty Shoppkeeper with whom I may never have New Gowne 

280 or Handkercheife but halfe A yeare behinde the Fashion, where I may be 

Bred to Rayle against the Ladies of the Courte among my Politick She 

NeiGhbours and to mince and amper att an Upsitting or A Christening. 

LAW LOVEYOUTH Ay ay goeon goe on. 
THEODOSIA To live all the weeke in a Melencholly back Roome and on 

285 Sunday to goeto Church with my Husband in A broad Hatt strutting before 

me andkhe-foreman of the Shopp haveing me in one hand and A greate huge 
Bosse Bible as bigg as I am in the other. 

LADY LOVEYOUTH Good Mrs Disdaine make much of elm for Ile assure you 

' 
you are like to have noe other, Ile looke to you for Mr Raymund I promise 

290 you. 
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THEODOSIA Noe other, why I had rathr marry A Countrey Justice that 

lives in a Hall place two miles from A TO, 6me, thats too Covetuous to keepe A 

Coach, and to Jealous to suffer me to come to London, that makes me Rise 

by Five A Clock in the morning to looke to my Daiery and to receive Geese 

295 and Capons as Bribý to his worrshipp for Justice. 

LADY LOVEYOUTH How your Toung Runns. 

'IA Or when I have a Holy day to have the liberty to walk two miles THEODOIS 

to fill my Belly with stew'd Prunes or Rashers of Bacon att poore Neighbours 

houses. 

300 LADY LOVEYOUTH Good Mrs nimble-chopps they are fitt for your Betters. 

THEODOSIA Yes for ydur Ladyshipp, vhy don't you chuse one of elm. 

LADY LOVEYOUTH Soe I would Mrs Malepert had I not vow'd to live a widdow. 

THEODOSIA A widdow that keepes a vow against Karriage were a more 

monsterous Creature then thefish taken att Greenewich. 

Enter FRAYLETY 

305 LADY LOVEYOUTH How now Sauce box - oh Fraylety were hast thou been. 

FRAYLETY Oh Pladdam. I have newes for your Ladieshipp that I hope will not 

bee unpleasant. 
LADY LOVEYOUTH For me, what is it. 

FRAYLETY From T1r Raymund Maddam. 

310 THEODOSIA (aside) How's this. 

LADY LOVEYOUTH From Yr Raymund, alas vhat can that bee. 

FRAYLETY Maddam Ile tell it in your Ladyshipps Eare. 

LA DY LOVEYOUTH Nay Nay speake it out, (aside) well hee is an Exellent 

person. 
315 FRAYLETY Maddam he told me hee had an Extreordinary Passion for your 

Ladyshipp. 

THEODOSIA V%at sayes she. 
LADY LOVEYOUTH (Mide) For me, oh my deare Raymund I am sure I have 

for thee. (to her) What did you say Fraylety, I did not minde it. 

320 FRAYLETY That Mr Raymund had a very greate passiOn for your Ladieshipp, 

and I am sure he*e loves your Ladyshipp most violently. 

THEODOSIA Can I endure to heare this. 

LADY LOVEYOUTH Mee Fye Fye why sure hee did not tell the soe. (as ide) I am 
transported att this happy newes. 

325 FRAYLETY Ile assure your Ladyshipp hee did and but that I would not take 

money to betray your Ladyshipps affections offered-me good round fees to 

. 
be his advocate. 

THEODOSIA Perfidious man. 

297 walk: j MS has "wake". 
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LADY LOVEYOUTH I Told you Gentlewoman hee would dispose of himselfe in 

330 another place. 
T 'ODOSIA But Maddam you are resolved to live A widdow. HE 

LADY LOVEYOUTH 
.I 

know not, I am as unwilling to marry as any Body,.. but- 

you know where marriages are made - alas there is noe resisting of our fate., 

(aside) How I am orejoyed that I shall get him from this Confident Girle who 

335 is my Rivall. 

Enter OLDPOX and IMMUND 

THEODOSIA Here he comes, that I could breath infection on him. 

LADY LOVEYOUTH Goodlack hee's here and I am not halfe in order, Praylety 

you have drest me soe carelessly to day. 

OLDPOX Ladies your most humble servant, I make bold to introduce a friend 

340 of mine. 
RAYI-. IUITD Prethee peace I can Introduce my selfe. 

LADY LOVEYOUTH Hee is very welcome upon his owne account. 

RAYMUND Eladdam yow infinitly oblidg me. 

OLDPOX Deare Maddam I kisse your faire hands. 

345 THEEODOSIA Deare Sir it is very civillydcne of you. 
OLDPOX Alas Maddam, but I make bold to present this worthy freind of mine. 

RAYMUND (aside) Pox on this Coxcombe - (to her 'Maddam I hope you will 

doe me the Honour to receive my duty from my selfe, 
She Turres away from him 

ha what meanes this Scorne. 

350 IADY LOVEYOUTH I knew it would vex her to see him make his applications 

to mee. 
OLDPOX Prethee Raymund bee not troubled att her aversion, you know I 

told you before I was the only person in her affection, faith I was affraid she 

would use you thus. 

355 RAYMID Curse on this foole, I will finde some meanes to put A Tickett I 

have into her hand that will try her farther. 
i, ADY LOVEYOUTH Sir my Niece is a fooleish illbred girle that knows not how 

to vallue A Gentlemanbi4kI hope you will bee soe Just to me to believe you 

are to me most wellcome. 
360 RAYMUND If you knew how much I desired to bee soe to you of all your sex 

feare I should be lesse. 

LADY LOVETOUTH Noe Sir I should not be soe uncivill. 
RAYMIM Slife she comes on faster then I have occasion for her. Maddam, I 

jnseech you let the violence of my passion Excuse me when I presume to tell 

356 her hand] I-IS has "her". 
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365 you that I have soe longe suffered by your Charming Eyes that I can noe 

longer keepe my Passion in, tis now to headstrong for me. 

LADY LOVEYOUTH Oh heels A Rare person. 
TIISODOSIA This is an affliction uhich noethir4j, - can surpasse but the love of this 

Coxcombe. 1 
370 OLDP. OX (aside) Well tis most evident she has A passion for me, But who can 

hel-ne it. 

P, AYY. UNLD Kill not A Gentleman att first dash Maddam tis to inhumane. 

UDY LOVEYOUTH Sir I hope you intend noething but Honojjr'aWe-. 

RAYMUND Injure me not to --us. pect my Honour. 

375 LADY LOVEYOUTH Noe Sir by noe meanes, indeed I heard s=ething of 

this from my maide. 
RAYMUND But I am now come to present my heart with my owne hands. 

LADY LOVEYOUTH Sir if you please let us retire A little and discourse of this 

buisness. 

380 OLDPOX Maddam I humbly demand your pardon, I perceive your aversion to 

Raymund does disturbe you'a little., had I knowne it, )I would not have 

brought him and yet faith hec's a' very honnest fellow. 

TIFEODOSIA Doe not believe cce ill of me to think any thing can give me A 

disturbance while you are present. 

385 OLDPOX Oh Maddam I kisse your faire hands, you are soe oblidging really 

I know not how to deserve it. 

THEODOISIA This conceited Asse caný never know when hees abused. 

Enter DRYBOB 

DRYBOB Ladies your most obedient humble footestoole, I take the liberty to 

pay my devoier here. 

390 LADY LOVEYOUTH You are welcome sweete Mir Drybob. 

DRYBOB Deare sweete lady your vassall Couchant, Raymund, Servant 

Raymund, how now Oldpox. 

OLDPOX How I despise this foole. 

LADY LOVEYOUTH But Sir what were you saying, these Gentlemen inter- 

395 rupted us. 
THEODOSIA I will conceale my resentment, If 'Raymund should perceive it 

twould make him more Insolent. 

DRYBOB Maddam you see ýou see I am A bold man that dare venture to 

come within Eye shott of you. (Lo OLDPOX) It may be Oldpox that was not 

400 * ill said. (to her) But Maddam I would adventure any danger to atcheive, A 

. kisse of your faire hand. (jo OLDPOX) iý-inde that Oldpox. 
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I. 
THEODOSIA (she imitates DIRYBOB) Sir you have conferr'd a favour on mee that I 

cannot be worthy of though I should Sacrafice all my endeavours to Merritt it. 

OLDPOX This Coxcombe does not finde that she abuses him. 

405 DRYBOB Deare Sparke of Beauty you are very pleasurable but I sweare IMaddam 
ty the Tipp of your, Eare that I love you mo, ý. t immaculately. There aoýaine 
Oldpox. (Hee kicks his shinjjj) 

OLDPOX Sdeath tAs Rogue has Elurdred me, oh my shinns. A pox on his 

fine sayings. 
410 DRYBOB And as A hieroglypick of that affection I present you with this little 

French dogg to bee A Servant to your little Bitch. 

OLDPOX WILat an Employment has hee found out to be Pimp to A Bitch. 

THEODOSIA rives -the 
Dog to, FRALYLETY who carrves hin away 

THEODOSIA Really Sir it is A dog of A very Elegant composure. 
DRYBOB Admirabley well said I protest and vow Maddam, Is it not Oldpox. 

415 (aside) I knew -Cwould take her strangely, But what doe this dull nott hope, 

for that does not say two good things in A day. 

OLDPOX How it Tickles mee to see how this Coxcombe flings away his time. 

DRYBOB But I beseech you Kaddam how does your little Domestick Animall 

your Bitch, marke that Oldpox. 

420 OLbPOX Slife can't a mam stand in quiett for this Rascall, if hee bee soe Devilisib 

witty Ile draw upon him. 

THEODOSIA Really Sir the poore Creature by reason of A greate defluxion, of 

Rheume has sore Eyes and keepes her Chamber. 

DRYBOB (aside) This Lady has an admirable witt, pox on me Maddam if I am 

425 riot extreamely afflicted for the indisposition of her body. 

Enter FRAYLETY 

FRAYLETY Maddam heres one 
I 

from Mrs Curteous. 

LADY LOVEYOUTH Sir I take my leave of you att present but shall waite on 

you imediately. 

RAY14UND Your humble Servant - (aside) This is A happy oppertunity. 
430 Madda-a I begg the Honour of you to heare me one word. 

THEODOSIA Noe Sir I have heard to much already. 
RAYMMIM This Anger of hers is noe ill signe. 
OLDPOX Prethee Raymund for my sake don't trouble thy selfe for this: alas 

told thee this before: That Coxcombe may be allowed to be abused. 
435 DRYBOB Raymund thou seest this Dady is most abstinently squeamish, and yett 

that damnd dull fellow Oldpox does most pertinaciously caresse her, poore 

. sott I pitty him. 
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Enter IADY LOVEYOUTH and FRAYLETY 

LADY LOVEYOUTH Sir I am now returned and if you please to the point. 

RAYMD A Pox on all impatient Widdowes. 

440 DRYBOB Lett me see I forgott some thing I was to say of this. Dogg that was 

worth Diamonds. I 
OLDPOX Maddam this is A very impertinent fellow but I could wish that wee 

were alone that wee mi. -, ht enjoy our selves. 

THEODOSIA That were to greate A happinesse for mee. 

445 OLDPOX Noe Maddam you deserve a greate deale nore. 

DRYBOB Oh I have it. 

Hee comes towards THEODOSIA and OLDPOX flyes from him to the other side 

OLDPOX Nowis this villaine goeing to breake A Jest and I dare not stand 

neere him. 

DRYBOB Maddam I must confesse the Dogg was not borne in France, But of 

450 French Parents upon my Honour and is of as Auntient A Family ana has as 

good blood runitij- in his veines (noe disprase) as ere A aogg in France. 

THEODOSIA Sir I Ifinde you have greate skill in Heraldry and are a very Garter 

of Clarencieaux att least among the Doggs. 

DRYBOB Noe alas not I. 

455 TFMODOSIA But truely Sir the Dog doth seeme to bee of A very pretty Sanguine 

complexion and of a very good Constitution. 

DRYBOB I can assure you Mzddam though hee has not been Educated in France 

yet heels as Civill and as well bred A Dogg as any there. Hee was traind upp 

in A little Academy of French Doggs here in Towne that upon my Honnour 

460 yeilds to none beyond Sea, but Raymund Ile shew the A song I made of 

this present that may bee i, s well enough. 

OLDPOX If you and I were alohe Viaddam how wee should Laugh att this 

f ellow. 
THEODOSIA You cann't imagine all men should have as greate A proportion of 

465 witt as you have. 
OLDPOX Mladdam tis your favourable oppinion of me, (aside) well she has A 

passion for mee. 
RAUTIND Most Excellent If aith. 
DRYBOB Ay ist not Briske, I am asshamed to give it to my Mistrisse, prethee 

470 doe thee. 
RAYMUND With all my heart. Maddam Mr Drybob desires me to present this 

to you. 

-Hee chanres it and putts A Tickett in her hand 

THEODOSIA Hee might have don't himselfe, (she veiwsjt) ha whats this. 

451 myl MS kcLS h MY PAY 4. 
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(Read_ Maddam the Love I make to-your Aunt is only Acted by me, findeing 

475 1 can never come to an oppertunity of Revealeing my passion to you till by 

pretending Love to her, I have removed all Jealousie, you see att present she 

watches me soe narrowly that I can finde noe occasion to tell you how much- 
I honour you who am intirely 

your Raymund. 

480 Forgive my unjust suspition, this is a happy turne. 

DRYBOB Come Maddam I see it pleases you, if you please Kadam. pronounce it 

with a Laudible vojce that this little Audience may communicate. 
LADY LOVEYOUTEI Ay doe zoe neice, I have seene very pretty things of Mr 

Drybobs, or if you will Ile reade it, give it mee. 
485 MEEODOSIA Heaven what shall I doe. 

RAYMUND Maddam. I feare you are not used to the hand - give me Leave. 

He takps it and chanpes it againe for the son--e,, 
THE-ODOSIA But I hope Mr Drybob will be pleased to 'give it breath and 

utter it harmoniously. 

DRYBOB Mly melodious Pipes are A little obstructed but to serve you I vdl 
490 chaunt it forth incontinently, hem, hem, But Madam I want A Thorbo to 

Pitch my voice. 
OLDPOX Ha, ha, ha, alas poore sot. 
LADY LOVEYOUTH Will not a Guitar serve. 
DRYBOB* It will in some measure supply the Defect. 

495 LADY LOVEYOUTH. Fraylety goe. fetch one. 
Exit FRAYLETY 

DRYBOB Now Raymund. observe, Oldpox listen carefully, (aside)., methinks it 

should breake this fooles h, eart to see how kindly I am received. 
OLDPOX That this puppy should' loose Us time soe Maddam. 

Enter FRAYLETY with A Guittar. 

DRYBCB Hem, hem, 

500 1 hope it is your pleasure 
to accept this Dog for A Treasure 
from him that loves you beyond all measure 

which may mistically shew 
what to your Eyes I owe. 

505 That of your affection I've put on the Clogg 

and an-your most humble Servant and dogg 
With a vow vow vow L'. etc. 

Ra how doe you like that Chorus, faith I think tis very new. 
RAYMUND Tis soe and in my Judgment has as much sence as most-Choruses. 

510 LADY LOVEYOUTH Very good I protest. 
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DRYBOB But to goe on. 
Lett another with A Jewell 
Think to make your hard heart lesse Cruell 
and now and then for your love fight a Duell 

515 But this dogg shall show 
what to your Eyes I owe ý'ý, etc. 

Is not this very biiske and facetious, hah. 

OLDPOX It is soe but in good earnest I did not take you for a Dogg before. 

DRYBOB Now for a repertie to knock downe this Coxcombe with, hum - 
520 death it won't doe, pox on't I u3e tobe more present to my selfe. 

- OLDPOX Maddam, I beseech you lett's retire from this impertinent Asse. 

THEODOSIA Yes with a more impertinent one. 

DRYBOB Now, I havq it, ha, ha, ha, Though I am ha, ha, ha, Though I am a 

Dog I am not the sonn of A Bitch Oldpox, ha, ha, ha. 

525 OLDPOX Why Sir who is - (hee bustles up tohiM) 

DRYBOB Nay Sir I say noething, Vilums the Italian vord. 

OLDPOX But Sir lett me tell you if you bee A Dog and not the sonn of a Bitch 

you are not lawfully Begotten. 

DRYPOB 11a, ha, ha, pox on me if it be not very well said, prethee let me 

530 Kisse thee for that, on my Concience m, y company makes thee witty. 

LADY LOVEYOUTH Sir since I finde you soe honnourable if you please wee will 

withdraw. 
RAYMUND "'death, I have plunged my selfe over head4tideares before I was 

aware on't. 
Exeunt RAYMUND and LADY LOVEYOUTH 

535 THEODOSIA My Ternagant Aunt has noe mercy on beer Lover. 

OLDPOX Sir not with standing your mirth I hope you are ready to give me 

- sattisfaction for the affront. 

DRYBOB This Dull incipid fellow takes a witty repartie for an affront but-Ile 

beare up to him. Sir if you talke of sattisfaction thei4orld knowes I am 

540 -ready to attend any mans motion in that way. 

THEODOSIA Gentlemen I must retire a while. 

OLDPOX I hope I shall have the honour to waite on you. 

DRYBOB Maddam Ile waite on you. 

THEODOSIA How shall I ridd my selfe ofthese fopps. 

545 OLDPOX You waite, on her. 

DRYBOB Yes Sir I for all you Sir. Lord Sir you are soe Brisk. 

OLDPOX Don't be impertinent to intrude upon this Ladies privacie. 

DRYBOB Peace Coxcomb peace. Come Madam I protest and vow this fOpP 

inakes me very merry. 

550 OLDPOX Prethee stand by and learne more manners. 
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DRYBOB Alas Madam minde him not, lets in. 

THEObOSIA Farewell Gentlemen. (Exit) 

OLDPOX Keepe back I say. 
DRYBOB Keepe you Back then if you roe to that. 

Exeunt striveing to keepe one another Back 

Pinis Actus ii nd 
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Actus Tertius 

Enter OLDPOX and DRYBOB with their Swords drawne 

OLDFOX Come Come have you made your Will. 

DRYBOB Yes Yes don't you trouble your selfe for that, I have it alwayes 
% ready upon these occasions. 

OLDPOX If you have not, your Estate by being unsettled may come to Ve 

5 divided among the Lawyers after I have killed you. 
DRYBOB- Sweete Mr Oldpox don't thinke to fright me for I am a Rhinoceros if 

care any more for you then I doe for the feather of A Sh-Ittlecock. 

OLDPOX (aside) This will not fright the Rogue under favour I will run you 
through the lungs imediately. 

10 DRYBOB (aside) Hee shall not out huffe mee - Looke you Sir I am noe man to 

be frighted though you looke as bigg as a Dutch Trumpeter, and I think thats, 

well enough said too. 

OLDPOX I am noe Gentleman if I don't strike you to the Ground the first passe. 
DRYBOB I am the sonne of A Corne-ci4Uev-if I don't ripp up your Puddens 

15 instantly. 
OLDPOX You shall bee food forwormes within this two minutes. 
DRYBOB The Ravens are already waiteing for you, I am t-eir Cook1hat will 

instantly dresse a dish of Carrion. 

OLDPOX I will let your Soule out att your Rig , ht Papp to shew the steadinesse 
20 - of my hand. 

DRYBOB Hah methinks I am broaching your boddy already, I will kill you in 

Second. (aside) Sdeath this Rogue will fight, hee lookes like a verry Bussy 

d Ambois. 

OLDPOX Come on Sir, have att you, Yet if you will resigne Theodosia I care 
25 not if I bee contented Wkk a Legg or an Arme, not 1hat I beleive you havean 

Interest but for fbrmes sake. 

DRYBOB Renign my -Mistresse, ha, ha.. if I should doe you think she would 
marry A fellow with A face that lookes like a squeesed Turnepp and I think 
theres a Satiricall bob uppon you. 

30 OLDPOX The very first passe I make I will make you looke as Scurvily as A 
Barthlomew Pigg upon the Spitt. 

DRYBOB I will soe mangle you I Al make you looke as if you were hanged 

Drawne and Quartered. 
OLDPOX I must try some other way. 

24. if You will] YIS has "if will". 
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35 DRYBOB Why you looke already as scurvily as A Stab'd Lucrece, I shall breake 

the Rogues heart i-rith these bobs. 

OLDPOX Since I can not prevent the shedding of Christian blood bee it upon 

your head. 

DR'YBOB Ay come Sir Come. 

40 OLDPOX But first let us measure the swords. 
DRYBOB With all my heart. 

OLDPO. X Snatches DRYBOBS sword out of his hand 

DRYBOB Oh Heaven what, will you sacrafice me. A Bully Heldibrand would 

not use ne thus. 

OLDPOX Now Sir pray Quickley. 

45 DRYBOB Hold hold, I cannot pray very well but I can ran as well as most 

men in the nation which will serve my turne better at this time. 

Runs 

OLDPOX Are you soe nimble, I shall overtake you. 
DRYBOB runs up and downe the stage and OLDPOX after him 

Slife this Rogue has run his heates att Newmarkett I thinke. 

OLDPOX running after him stumbles and letts fall'one of the swords 
DRYBOB This is a luckey oppertunitie. 

DRYBOB turnes back and takes up the sword and runs at OLDPOX who getts upp and 
f iphts 

Enter ýMS TRIM passinp,, slowly over the stage 

50 OLDPOX Hold, hold, hold I say, Ile spare your life two minutes till I waite 

upon yo. 4 Lady. 

DRYBOB You spare my life, I scorne your words but I will in mercy let you take 

your leave of her since tis, the last time you shall ever see her. 

TRIM Ah: - (she shriekes) whatS; here a $word drawne. 

55 OLDPO7. Bee not afraide Maddam Trim I am fighting with a simple fellow 

here for your honour. 

TRIM For my honour, I was goeing to Yx Briskes lodging, Ile call him to helpe 

you. ý 
OLDPOX By noe meanes deare Haddam Trim let me but kissethis faire hand 

60 and that will inspire me to kill Twenty such'Rascalls in an afternoone. 
TRIM But deare Mr Oldpox don't venture your person for me, if you knew 

how I vallued it you would be kinder to me. 
OLDPOX Ah Maddam you have been alwayes infinitly oblidging to mee but 

where shall I have the honour to waite on you by and by. 

65 TRLM Put up your Sword then, I will bee att my Lodging within this Quarter 

of an hower, I shall have never a freind with mee. 
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DRYBOB What will you neere have done there. 

OLDPOX All in good time. Yaddam I will but runihis fellow through the 

body a little and ile not faile to waite on you. 
70 DRYBOB If I fall on now I shall come of with honour for shell be sure to c&ll 

somebody to part us,, come, come I am in hast, Ile not neglect my buisness 

to kill such a fellow as you are. 
Hee runs att OLDPOX 

TRIM Helpe helpe Mr Brisk, oh helpe helpe Yir Brisk. 

She runs out 
They fipht and OLDPOX drives DRYBOB Back 

OLDPOX Stand your Ground you coxcomb, doe you think I am bound to 

75 fight you by the Mile. 

Enter TRIM and BRIUC 

BRISK Where are They. 

TRIM There, I dare not stay to looke on em. 
Exit- 

BRISK/ Hold hold, what A pox ayles you, hold hold 

Hee beates downe their swords and rarts elm 
You witts can never agree among yourselves, you are not soe strong a party 

80 that you should neede to destrow one another, You are fighting here as 
feircely as Guy of Warrwick and Colebrond the Dane. 

DRYBOB Faith Jack Brisk thats a pretty thought of thine, ha, ha, ha. 

BRISK Put up for shame, put up and be Pilades and Orestes, what was your 
Quarrell. -I am afraid you doe not understand these nice points of honour, 

85 let me heare how was it. 

OLDPOX Hee had the insolence obliquely to give me the name of sonne of 
A Bitch. 

DRYBOB I protest and vow hee gave me the Ingenious Appellation of A Dogg 

like a damnd Cynick Philosopher. 

90 BRISK Why looke you here's your mistake already, -why I was called sonn of 
A whore last night att Chatolin and what doe you think I did. 

OLDPOX In that case the Lawes of Honour prescribe the cutting of A nose. 
DRYBOB Pshaw you understand these things noe more then A Costermonger. 

BRISK Why what would you have done Uther Pendragon thou noble son of 
95 Priam. 

DRYBOB Why I would have beaten him as longe as I was able to beate him or 

as longe as hee was able to bee beaten. 
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BRISK Pish you are out you are out, Lord, to see the fault of mens Education. 

Ile tell you, ihen hee called me son of a whore I een tooke him up roundly 
100 and told him flatt and plaine I scorned his words. Now by this meanes I put 

this Rogue out of his Roade, the sot knew not what to reply I tooke such a 

new way of affronting him ha ha. 

OLDPOX This fellow is noe better then a Coxcombe. 

DRIBOB I am the son of A Scluirrell if this wa3 not mighty Iretty and Exotick. 

105 BRISK Ay was't not, I knew I should vex the heart of him with this affront and 

upon my honnour it incensed him soe Devilishly that ha, ha, hee gave me three 

as good sufficient substantiall kicks as A man would wish to see in A Summers 

day. ha, ha, ha. 

OLDPOX 0 Devill, this Rogue run back soe in Fighting that I have brought a 

110 paine into my Shinnes with makeing a Longees att him. 

DRYBOB Faith Jack Brisk thou hast hit it to the very Mathematticall point of 
honour, but what didst thou reply to the kicks Jack ha. 

BRISK Why faith when hee kickt mee I told him very smartly I scorn'd such ill 

bred sotts from my heart and that I thought him as much below me as the 

115 fellow that Cryes Tinderboxes and M. ousetrapps and then sung A Corant of 

Grabens in D sol re fa, la, la. 

DRYBOB By Gayland, Ben: Bucker and Taffaletta most Judiciously managed. 

BRISK Att this hee was amased and said I was A storke but I sung on fa la la la, 

which by the wky is an Excellent Corant thowshalt heare fa la. 

120 DRYBOB In good faith it is a very mellow and lussious Corant. 

BRISK But come my deare Oldpox and Drybob let me see you embrace and 

bee as good freinds as those two honest fellows Hero and Leander were. 

OLDPOX Sir under favour I doe noe more care for him then I doe for one of 

your opperato4rsfor Teeth. i 

125 DRYBOB Nor I for you noe more then for one of those obstreperous widemouth 

Rogues that Cry Spratts which I think by the way is an other-guesse thought 

then yours ha, ha. 

BRISK Come upon my Honour you shall Embrace and I will bring you to my 
Mistresse and wee'l have Fiddles and dance too. 

130 OLDPOX Nay if there bee a Lady in the Case I submitt. 

DRYBOB And what care I, noe body shall bee to hard for me in kindnesse. 

OLDPOX Your Servant Ifir Drybob. 

DRYBOB Your humble Servant Mr Oldpox. 

BRISK Soe come letts goe to my Mistresse, fa la la la. ' 

135 OLDPOX This was A Lucky Rancounter. 
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Eyount 

Enter ROBIN. 

ROBIN This disguise and my longe absence will certainely secure me from 

being knowne, 

Enter A Servant I 
freind may I speake a word with my Lady Loveyouth. 

SERVANT You may Sir if you will have but A little patience shee's comeing 
hither. 

140 R03IN I bring her noe unacceptable news. 
Enter RAYMUND and LADY LOVEYOUTH, Servant whisDers -to 

her 

LADY LOVEYOUTH Freind would you speake with me. 
ROBIN Yes Maddam I bring you news of Sir Richard Loveyouth your 

husband. 

LADY LOVEYOUTH Of my Husband, oh, I am ruined, is hee liveing yet, what 

145 of him, I have not heard of him since hee went to Candia. 

ROBIN Hee had not longe been in that fatall place but an occasion offered 
itselfe of honour and of Danger, the one hee sought and did despise the 

other. I had the Honour to serve him then, when A Brisk sally was made 

upon the viziers men hee with his owne hand kill? d a Bashaw whose death was 
150 soone Revenged by his men upon my Kaster who being, Shott through the 

Body instantly fell dead att my feete. 
LADY LOVEYOUTH Art thou sure twas hee. 

ROBIN It was and vhen the Towne was Surrendred I had Liberty to come for 

England and resolved to acquaint your Ladyshipp with this though I know tis 

155 but unwelcome newesv 
LADY LOVEYOUTH (aside) Doe you, soe, tis more then I know. 

fr-ives him money) There5s your Reward, take that. 

ROBIN Is this the Greife for A Husbands death. I did Expect as much 
. Exit ROBIN 

LADY LOVEYOUTH Now MIr Raymund I take the liberty to tell you I can noe 
160 longer doe my selfe the Injury to be refractory to your honorable desires. 

RATMIND She comes on very furiously but I must carry it on. 
LADY LOVEYOUTH And therefore Sir since you have soe longe had A passion 

for me I think I neede not blush to tell You I accept of yourhonorable afPection. 
RAYMUND Maddam you raise me to such a height of happiness I am astonished 

165 with the thought on't. 
LADY LOVEYOUTH Tis your goodnesse, but if you please wee will divide this 

. peece of Gold. 
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RAYMUND Most Gladly Kaddam. Though she urges me to seale I hope she 

will not force me to take livery and Seizen. 

170 LADY LOVEYOUTH Now Sir I make bold to call you My owne. 
RAYMUND 'What the Devill will this come to. 

Enter FRAYLETY 

FRAYLETY Here's a letter for you Sir left by A Porter Aho is gone and sayes it 

requires noe Answer. 

RAYMUND For me, what can it bee. 

175 LADY L07EYOUTH Where's my Neice. 

FR. AYLETY In her Chamber Maddam. 

LADY LWEYOUT111 If she offers to intrude upon our Privacy pray tell her wee 

are buisy. 

FRAYLETY I will Yaddam. 

160 LADY LOVEYOUTH And doe you heare. 

RAYM UND Shall I beleive my Sences. 
(Reads) I cannot but bee Sensible of the Honour you doe mee in your Profes- 

sions of Kindnesse and since this paper cannot blush for me I presume 
to tell you (what noething but the restraint I suffer could force meto) 

185 which is that your person and your passion are esteemed by 

Theodosia. 

You may trust this bearer. 

Oh my deare deare Theodosia, but lett me conteine my selfe. 
LADY'LOVEYOUTH What letter's that, pray lett mee see. 

190 RAYMUND By noe meanes 11vaddam, a trifle A trifle. 

LADY LOVEYOUTH Sure I may be trusted with it, I know severall statesmen 
that are not backwards in imparting to mee. 
Enter THEODOSIA i 

RAYMUND Ulhat the Devill shall I doe. 

LADY LOVEYOUTH How nowMinxt what makes you sauceily intrude upon 
195 Mr Raymund and my selfe. 

THEODOSIA A certain Curiosity I have of doeing things that are forbidden mee. 
LADY LOVEYOUTH Tis very well>but pray gape not after him, you may if you 

please call him Unckle, in, ýthe meane time gett you in. 

RAYMUND Curse on her impertinent Jealousy. 

Enter CURTEOUS 

200 LADY LOVEYOUTH Well now shee is come you may stay because I would have 

him Ignorant of the buisnesse I. have with her but Ile not goe out to leave them 

togeather though. 
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RAYMUND Kaddam I have to short a time to tell you how I am transported at 

your letter. 

205 TIMEODOSIA Take care wee are watched, pray talke with Fraylety, I have 

Intrusted her. 

LADY LOVEYOUTH Indeed, I doe not like the Fucus your servant brought. 

CURMOUS Not like it Maddam. Ile assure your Ladyshipp there is as good 
Sublimate and Crude hercury in't as can be hadd for money prepared with 

210 the Jaw-boanes of a sow barnt beaten and searced. 
LADY LOVEYOUTH That Yercury water cannot bee right. 
CURTEOUS Not right Maddam, tis true I know some poore little Ylounte- 

bancks are faine to make it in Buter and spoyle all but upon my reputation 

mines made in silver, perhapps your ladyshipp thinks the mercury's not 
215 kilild enough, try it Maddam, put it in my Eyes, rubb it in my Teeth. Ile 

venture it and if I receive any prejudice by it I will never more pretend to 

repaire ruinous faces agen. 
LADY LOVEYOUTH Say you soe. 
CURETOUS Indeed Kaddam I know some take soe little care to kill the "Hercury, 

220 that I once knew a Gentleman Flux'd but vith kissing a Lady Just after she had 

washed, and the Lady lost one of her Eyes too with it. 
LADY LOVEYOUTH Goodlack Neice you may speake allow'd what you have 

to say. Kr Raymund will trust mee, but - 
Enter - FRAYLETY 

Now Praylety$ 4ome pray goe you into your Chamber, Goe I say Mr Ray- 

225 mund Ile waite on you presently. 
THEODOSIA (aside) Well Aunt I shall bee quit with you. 

Exit THEODOSIA 

LADY LOVEYOUTH Have you the Almond water. 
CURTEOUS Here's the best in England. 

LADY LOVEYOUTH What's the price of this. 

230 CERTEOUS Six Shillings Haddam. 

LADY LOVEYOUTH Fye upon't I have had as much on another for three. 

CURTEOUS It must not bee such as mine is then, mine is made with Leamons 

and Sack and Fumitary water and French barly to coole the face and prevent 
pimples. I sell it, I sell it to severall Ladies that drinke hard that finde much 

235 benefitt by it. 

LADY LOV-EYOUTH Well tis very well. 
CURTEOUS But Maddam here is the water of the world, with this I have made 

ýLadies of Threescore looke like Thirty. 
LADY LOVEYOUTH What is it. 
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240 CURTEOUS Tis Puppy dog water Maddam Stilld with two or Three puppies a 

Couple of Neates feete and a delicate sow pigg. 
RAYMUND Mrs Fraylety you must not refuse since Theodosia has intrusted 

you to bring me privately into her Chamber this night. 

-FP, A'YLETY Sir I should, bee loath to deny you any thing but my Lady will 

245 discover it. 

RAYMUND Lett mee alone to dispose of her. 

LADY LOVEYOUTH Have you brought the Pomatum I spoke for. 

CURTEOUS Yes Maddam, and Ile assure your Ladieshipp never visage wqs 

anointed with the like, mine is made of a Lambs caule dryed in the sun and 

250 washed with May dew, Your ordinary stuffe aboute the Towne is made of 
Boares grease, tis good for noething but "'cabby lipps. 

LADY LOVEYOUTH Pray carry these upp to my Chamber. And I forgott to 

speake to you, the 3earecloth that I putt uponimy Face att night is almost 

spoyled, pray Coe home and fetch me one. 
255 CURTEOUS I will Maddam, this is not all my buisnesse, ther's a pretty 

ac6omplisht Gentleman that has a Create Passion for your Ladieshipp. 

LADY LOVEYOUTH I am sorry I cannot entertaine his flame, I am engaged. to A 

person, but if I bury him then much may bee. 

CURTEOUS Engaged to whom Maddam. 

260 LADY LOVEYOUTH Ile tell you another time, but goe now and carry those 

things into my Chamber. 

Exit CURTEOUS 

FRAYLETY Sir I will not faile. 

LADY LOVEYOUTH Mr Raymund I begg your pardon for makeing you. waite 
but if you please att present wee will withdraw. 

265 RAYMUND Ile waite on your Ladidshipp. 

Enter BRISK, OLDPOX and DRYBOB. 

BRISK Ah Maddam your Ladieshipps humble Servant. 

LADY LOVEYOUTH Gentlemen your Servant. 

BRISK Where is your Niece. 

LADY LOVEYOUTH Ile send her to you. 
Exeunt LADY LOVEYOUTH, RAYMUND and FRAYLETY 

270 BRISK Now you shall see my Mistresse. 

DRYBOB This is a very good Jeast I faith, Oldpox his Mistresse. 
OLDPOX That men should understand themselves noe better. 

BRISý (walks aboutecombing his Perreuke) Fa la, la, la'. that's an Excellent Corant 

. really - Graben is a rare man give him his due fa; la, la, la. 
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275 DRYBOB This is A good pretty Apish docible fellow, really he might have 

made a very pretty Barber Surgeon if hee had beerr-put out in time, but it 

arrides me extreamely to think how hee'l bee bob Id. 

OLDPOX Yes Yes hee will bee bob'd, that men should bee soe mistaken. 
BRISK Ay on my Consiqnce and Soule the palate of his Judgment is downe, 

280 And by the way how dost like that Metaphor or rather Catachresis. 

OLDPOX Oh Admirable. 

BRISK Drybob. 
OLDPOX While these Coxcombes are in discourse ile privatly goe in and, see 

my Mistresse. 

Exit OLDPOX 

285 BRISK Here's a Perewigg, noe flax in the world can bee whiter, how delicately 

it appeares by this Collourct.. Hanging and lett me advise you ever while you 

live, if you have a faire Perewigg, get by A greene or some darke Collourc/1 

. 
hanging or Curtaine if there bee one in the Roome, oh, itt sets it of admir- 

abley. 

290 DRYBOý A very Metaphysicall Notion. 

BRISK And then bee sure if your Eybrowes bee not black to black em soundly, 

Ah, your black Eyebrow is your Fashionable EyebroweS,, I hate Rogues that 

weare Eyebrowes that are out of fasshion. 

DRYBOB By the Soule of Gresham a most Philosiphicall experiment. 

. 295 BRISK Thoult scarce beleivet, but upon my honnour two Ladies fell in love with 

me in one day att the Kings Playhouse and are in A desperate condition att 

this very time for this Perewigg. 

DRYBOB But why are you soe cruell. 

BRISK Alas if I should minde every Lady that falls in love with mee I should 

300 have a fine time on't indeede. 

DRYBOB Stultorum omnia plena, I am the s-purious Issue of a Fishmonger if a 

more conceited Puppy ever presented himselfe to my Eyes. 

BRISK I had three severall suites in one Yeare, woon mee three very ingenious 

quickspirited and very pretty merry conceited Ladies as any are within the 

305 walls of Europe, And you must know I doe vallue my selfe upon my Cloathes 

and the Judicious weareing. 

DRYBOB Nay you are a most compleate and Polite Gentleman in the' oppinion 

of att least two besides my selfe. 

284.1 MS has no exit for Oldpox. 

295 scarce] MS has "scare". 
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BRISK Noe noe but ile tell thee an honnest fellow of my acquaintance by 

310 imitateing one of my suites gott him a widdow of JC3000 a Yeare penny Rent. 

Enter OLDPOX and THEODOSIA 

OLDPOX Pray Maddam let me advise you don't run your selfe into trouble 

with these Puppies. but let us Enjoy ourselves in private. 
THEODOSIA Soe I must obey my Aunt, tis not for want of inclination to your 

sweete Society I assure you. 

315 BRISK Ah my Queene Regent I salute the Hemme of your Garment. 

THEODOSIA I cann't without A Blush allow the humility of the adresse. 

DRYBOB ThoW shalt see Oldpox how sheell abuse him for I am the son of a 

Bum bayly if shee has not the most Exuberant and Luxurious Expressions that 

ever entered the Concave of this Eare. 

320 OLDPOX This foole Drybob has noe more understanding then a gander. 
BRISK By the Coate of our Family which is an Asse rampant a very Auntient 

and honorable one I am ready to venture my life under the banner of your 

Beauty, And honour you soe that I would - oh tis Incomperabley Incom- 

pr'ehensible. 
325 THEODOSIA By my Grand fathers Spurr leather which was in those dayes 

worne by very honourable persons you oblidge me soe imoderately - oh tis 

admirabley inexpressible. ' 

OLDPOX How I blush for this fellow. 

BRIM Come Maddam let's be frolick Galliard end Extraordinary briske fa, la, 

330 la, la, la. 
THEODOSIA Sir I cannot behold the lines of that face but I am pro'voDked to 

mirth, fa, la, la, la, la. 

BRISK Looke you there Drybob and Oldpox looke yee. 
OLDPOX Madam, I am soe interru; pted by these fellowes that I have not time to 

335 tell you that If eed af lame wi thin that so e Torments mee - 
DRYBOB A pox on't that's stole out of a Play. 

OLDPOX What then that's lawfull tis a ShiftinS age for witt and every body 

lyes upon the Catch. 

BRIT, Oh Madam uhere were you- that I mist you last night at Courte. 

340 THEODOSIA Did you shine there last night. 
BRISII, Madam I did for after I had pranced before your window upon my Roan 

Nagg in honour to my Love, did you see me. Yadam. 

THEODOSIA Oh Sir my Eyes mett you in your Carreere, by the same token 

you had a Muscatoone and Pistolls. 

310 thenl M5 hols "them" 
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345 BRISK I had soe Iladam and my man carried a Scrued Gun that I bought att 

Bruxells for I alwaies love to doe those things, en Cavalier but thus Equip; ej I 

went to take the Ayre in the Parke, and gad imediately all the Lades and 

persons of Quality left the Tour and came aboute mee and were most in- 

comparably pleased with the fashion soe that I am resolved next time to goe 

350 with Back brest and headpeice. 

THEODOSIA Most acutely imagined. 

BRIM Then I went and uncased my selfe and went to make my appeareance att 

Courte, And perhapps made my honour as I entered the drawing roome as 

politely as any person could doe. 

355 DRYBOB Yes Madam hee does goe sometimes in to the drawing Roome but I 

never saw anybody take notice of him, but hee getts to one of the ýVrindows ana 

lolls there and is as Malencholly as one in the Masters Side in the Counter, 

there I Tickled it Oldpox. 

OLDPOX 0 Devil o this Rascall, - but Madam hee never Spealres to any body 

360 att Courte but darby, and really Madam there are Excellent dialogues 

betweene them two but most comonly aboute Politicks. 

BRI7ý 'Well Gentlemen I shall remember you in place where. But to goe on 

Madam I noe sooner entered but A Countess fell in love with the scent of my 

Gloves. 

365 THEODOSIA Are they soe accurately Scented. 

OLDPOX Yes Maddam instead of Perfumed oyle they had Goose g; eace and 
Ginger. 

BRISC Tis well Sir*but Ile assure you Madam they were soe admirabley Scented 

that you may bury em. in A Dunghill Seaven Yeares and theil reteine their 

370 Scent soe Rich and soe fashionable a Smell that you would wish yourselfe all 

nose to enjoy em. I 

THEODOSIA (Flourish) And my selfe all Eares to heare your Elegant description. 

BRISK Hearke, Madam yonder are my Fidles I bespoke em and pray let me 
have the honour to dance with you, it may bee you will like my manner well 

375 enough. 
DRYBOB But wee want woemen. 
OLDPOX Ile supply that imediately. 

BRISK Prethee doe and make hast Oldpox. 

OLDPOX Now will I bee revenged upon these two Coxcombs and bringe their 

380 owne Strumpets hither. 

Exit OLDPOX 
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DRYBOB Oh, Madam now I thinke on't Ile tell you the prettiest Jeast ha, ha, ha. 

THEODOSIA What's that Sir. 

DRYBOB Ile tell you Maddam ha ha ha, Ile tell you ha ha ha. 

BRISK 'Why when shall wee hearlt. 

385 DRYBOB, 1-1addam I begg your Pardon I protest and vow I have foreott it but 

upon my life and soule twas one of the prettiest Jeasts in Christnedome this 

morning. 
Enter LADY LOVEYOUTH and RAMIND 

RAY14MID You must not deny me this Evening some private conferrance 

with you. 
390 LP-DY LOVEYOUTH But how shall I keepe it from the knowledge of my Niece. 

RAYMMM Ile tell you Kadam if you please to walk in the Carden, ile come in 

att the back doore and waite on you there where wee All conferr aboute our 

mutuall happienesse. 

LADY LOVEYOUTH I All not faile. 

3.015 BRISK My most honorable Aunt that shall bee I adore your Shoestring. 

LADY IOVEYOUTH 0 Lord Sir your Servant, come on 11r Raymund let's 

heare you breake a Jeast and put these two witts out of Countenance. 

THEODOSIA Methinks Sir Mr Drybob is A notable man. 
BRIaK Ay Kadam as farr as Inn's of Courte breeding goes but alas wee are 

400 above those things. 

RAYMUND Are you above Inns of Court breeding. 

BRISK Yes that I am Sir whats that to you. 
RAMM Why it is not Six 141onths since you used to keepe Company with 

none but Clearks and call for your Threepence Jý Cold Roaste beefe att 

405 Hercules Pillars or the Harrow in Chancery Lane where the whole Company 

use to fall out aboute -the 
ýividing of Three halfe pence uhen every Night you 

used to drink ale and put law cases as longe as you could see. 
BRIM You are merry Sir. 

DRYBOB And where you used - 
410 RAYMUND Nor is it five Months since I saw you strut most Majestically in the 

hall and Inveagle a Third man att Sixpenny Inn and Inn and by the helpe of 
A dozen men Chastise one poore Topper or Palmer where I have seene you 

most magnanimously assist att the Pumping of A Bawde or the washing arAl 
Triming of A Bayly. 

391 ýialk] MS has "wake". 
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415 DRYBOB Where I have seene you 
BRISK Is this your breedeing. 

DRYBOB Pox on't a man cann't speake for you. 
BRISK But Sir Ide have you know I was as well esteemd there as any man that 

ever Eat Loynes of, 1-Tutton Roasted yet and danced as well att the Revells too. 

420 DRYBOB I have seene you there how you 
BRIS, " And let me tell you that att Christmassý)wee were to have had a Prince 

I was as faire for pviiferrment as any man there; I should have been Earle oftke, 

Poultrey Counter which is as good A Title as most of A. 

DRYBOB Yes and I can tell you 
425 BRISK But the Government by reason of some civill dissensions fell that 

Christmas, to a Common wealth but alas I wa above these things. 

DRYBOB Above e. 1m Ile tell you - 
RAYMUND Why this to mee. 
DRYBOB Pox o these uncivell fellowes they won't lett a man breake a Jeast 

430 among em and Madam I am the sorin of A Baboone if stoppage of witt be not 

as"greate a paine to me as stoppage of Urine. 

RAYMUND Have nok T seene you within this Three Honths lolling out of 
11undens with A Glasse of windey bottle Ale in one hand and a Pipe of 
Mundungus in the other and out of A brisk gay humour drinking to Passangers 

435 in the streetes. 
BRISK Tis well Sir I hope you will give me sattisfaction for these affronts. 
RAY14UND Feare it not. 
BRISK Then bloccl will ensue, - Madam Ile waite upon you to night with both 

this Gentlemans Eares. 

Enter OLDPOX with BUTTON and TRIM 

440 OLDPOX Madam these are the La dies. 

BRISK Slife this Rogue has undone me, Trim here, Theodosia will discover mee. 
DRYBOB This villaine has undermin'd me, I am the Sonn of A Lay-elder if I 

doe not assassinate him. 

RAYMUND What's the matter Gentlemen are you planet-Strooke, Oldpox I 

445 could hug thee for this. 

OLDPOX Was1t not a Subtile Stratagem but Theodosia has that Passion for mee 
that I neede not have done it. 

LADY LOVEYOUTH Ladies you are welcome wee neede your assistance in a Dance. 

BUTTON Your Servant Sweete Madam. 

431 stoppage3 MS has "stoppag". 
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450 TRIM I am att your Ladieshipps Service. 

BUTTON Lord I-Ir Drybob you neede not bee so strange. 
TRIM And I had thought Mr Brisk you and I had beene better acquainted. 

BRISK Ah, Cozen your Servant. 

TIEODOSIA Is she your, Cozen Sir 

455 BRISK Yes faith Maddam for want of a better. 

DRYBOB And the other's my Cozen too a pox o that Rascall. 

OLDPOX Ladies don't put up this Slight, They are affraid to owne you before 

that Ladie. 

BUTTON 1,1f Drybob is none of my Cozen Maddam I have a neerer relation to 

460 him if hee please to owne it. 

DRYBOB Death this will ruine mee. 

TRIM Nor is the other my Kinsman Yadam. Ile assure your Ladieshipp, hee)s; my 

Servant. 

THEODOSIA How now Gentlemen. 

465 BRIM Alas Madam, She's Merry, Come pox on't letts dance and put these 

things out of our Heads, come in Minum and Crochett and feague your 

violins away fa la la la. 

TRIM 0 my Consience if I don't prevent it my Servant wil bee soe Impudent 

to marry like a false man as hee is. 

470 OLDPOX Peare not that I shall bob him of that lady I assure you. 

BRISK Come strike up 
They Dance 

BUTTON Realiy Madam your Ladyshipp dances admirably. 

THEODOSIA Your Ladieshipp is pleased to say soe. 

BRISK Now Mr Raymund I hope yqu are ready to give me sattisfaction. 

475 RAYMND I am Sir. i. 

BRISK Follow mee then - Madam Ihave an inexorable buisnesse calls mee 

away but I will kisse your hands imediately againe your Servants Servant 

Ladies. 

Exit BRISK 

- RAYMUND Ladies Ile waite on you againe instantly - Mrs Fraylety prethee 

480 forgett not what I said to you, wee shall have Excellent Sport. 

FRAYLEETY Ile warrant you Sir Ile doe't. 

Exit RAYT. = 

LADY LOVEYOUTH Now hees gone ile retire. 
Exit LADY LOVEYOUTH 
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TRIM 'Why does not your Ladieshipp frequent the Mulbury Carden oftener, 

wee had such pleasant diverttisement there last night. 
485 BUTTON Ay I was there Madam Trim and the Garden was very full Madam 

of Gentlemen and Ladies that made Love togeather till Eleaven of the Clock 

att night, twas a delicate Mocn-light night. 
THEODOSIA That's a time for Caterwowling rather then makeing Love. 

TRIM Ile tell you Yadam there was a Lord that shall be namelesse would 
490 needes, come and proferr his service to mee. 

BUTTON I know who that was, alas Madam Trim heell doe that to any body. 

TRIM Lord you are soe Troubled I warrant you. 
DRYBOB But art thou sure my Mistresse loves mee. 
FRAYLETY She can not riist for you. 

495 DRYBOB But she is soe pestred with these fooles Brisk and Oldpox that I can 
have noe time to Caresse her. 

FRAYLETY Ile tell you a way to gettprivately into her Chamber this night. 
TRIM Madam this Lord tooke me by the hand and kist it and told me it was as 

sweete as Roses and as soft as Jelly of Quinces. 

500 THEODOSIA Or hee might have said as sweete as Frankincense or as soft as the 

papp of an Apple. 

BUTTON Alas Maddam I assure your Ladyshipp this Lord has said the same 
thing to me Twenty times. 

TRIM For my part Madam Button I doe not think you ever saw him. 

505 BUTTON Lord Madam trim you are alwayes detracting from me, I am sure I 

saw him 1 ast night before you saw him, and hee told mee my Eyes were very 

victorious and that they did outshine the moon though she was att full I 

assure Your Ladyshipp. 

THEODOSIA Indeed Madam I belelve Your Ladyshipps Eyes appeare the best 

510 by Hloonelight of any Ladies Eyes in the Parish. 

TRIM I don't think soe neither Maddam. 

DRYBOB Deare Mrs Fraylety accept of this little present - Ile not faile to dolt, 
Ile goe and prepare for't instantly, Ladies I have an Exorbitant affair causes 
me att present to bestow my absence upon you. (to Theodosia) Madam Ile bee 

515 ' sure not to faile you. 
Exit DRYBOB 

THEODOSIA What meanes this Fopp. 

OLDPOX Yaddam this insolent fellow'keepes Mrs Button and has the insolence 

to pretend to your Ladyshipp but Fladam I have that honour for you 
FRAYLETY Pray I'Mr Oldpox lett me beg a word with you. 
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520 TRIM But Ile tell you Maddam now she talkes to me thus there was another 

Lord came to mee and told mee I was a pretty Nymph and that hee was a 

Satyr and invited mee in those amerous Shades to drink a bottle of Rhenish 

and Sugar and I protest to you Madam hee would not drink one drop till I had, 

dipt my finger in the Glasse. 

1,25 THIEODOSIA It seemes Madam hee loved to drink with a Tost. 

BUTTON Pish thats noething, Ile assure your Ladyshipp there's a person of 

Quality that treated mee that made me wash my hands in A glasse of wine 

before hee would drink. 

THEODOSIA What Ridiculous vaine wenches are these. 

530 TRIM- Pish now sheetalks of that Madam A Servant of mine t1other day to show 

how hee Lov'd mee tooke my 
Shoe of my foote and drunk it full of wine. 

THEODOSIA Are these the Charming creatures of the Towne that men Ran 

madd after. 
OLDPOX Faith I beleive shee loves me but whyWould she not tell mee this 

535 herseife. 

FRAYLETY She had noe oppigrtunitie but bid me tell you since her Aunt watches 

her shee would have you this night gett in att her Window. 

OLDPOX And I will and t1were as high as a Steeple, Ile gett these woemen 

gone and prepare forlt instantly. 

540 BUTTON She talk of her health, why Ile tell your Ladyshipp there was a person 

of quality att Chatolins drinking my health happened to spill but a dropp or 

Two on his Laced Band and hee sent it downe zaid had it Friccaseed and eat it 

all up because hee would not loose a dropp of my health. 

THEODOSIA This indeed was greate love and honour. 

545 OLDPOX Ladies my occasions invite me hence and I shallbe glad to waite on 

you. 
BUTTON Maddam I covett the honour of your Ladyshipps acquaintance. 

TRIM I hope your Ladyshipp will not deny us that. 

THEODOSIA Noe I am to greate a freind to my selfe Ladies. * 

550 TRIM AND BUTTON Your humble servant Madam. 

THEODOSIA Your humble servant. 
OLDPOX Madam Ile bee sure not to faile you. 

Exeunt OLDPOX, BUTTON and TRIM 

THEODOSIA What meanes this fellow Fraylety, what trick have you put upon 

these Coxcombes that they tell me they w: 11 not faile mee. 
555 FRAYLETY Madam Mr Raymund designes this night privately to waite on you 

- and to that purpose that he might not bee interupted has appointed my Lady 

to waite for him in the Garden and to gett ridd of these two Squires have 

appointed them to gett in att your window by Ladders privately. 



299. 

THEZODOSIA How then shall I see Raymund in my Chamber ulthout discovery. 

560 "PRAYLETY Maddam I have appointed each of elm to come to a wrong window 

but were it a Right window they being both to come att one time would 

disapoint one another. 
THEODOSIA Thats not unpleasant wee may have very good sport, tis possible 

they may bee taken by the watch and apprehended for housebreakers, come 
565 along with mee. 

Ereunt 

Finis Actus iii 

564 they] MS has "that". 
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Actus Quartus 

Enter RAYPIUAND and BRISK 

RAYMND Come out Sir and fight if you have a maw tolt, I am ready. 
BRIFX Noe prethee deare Rogue, let's stay a little and debate the buisness 

over A bottle of wine first looke you. 
RAYMUND Yust I stay till by the strength of Terse Clarrett you have whett 

5 your selfe into Courage. 

BRISK But looke you deare Raymund the case is this - 
RAY; ', U. %'D Noe more words I am ready. 
BRISK Now I think on't better too I must adjourne the Combate for tis growne 

darke and wee cann't see to kill one another. 
10 RAYMUND Come I warrant you wee can see one anothers bodies, that's enough. 

BRIM Ay but I have sworne never to fight but when I can see to Parry. 

RAYMUND Ile take away that objecetion, here are Candles in the Roome and 
Ile bolt the doore that noe drawers dhall come to part us. 

MR= Fye Raymund is that like men of Honour, Fight in A Taverne why tis 

15 like the Bullies, man. 
RAYMUND None of your foolefth punctillio's hex-, draw. 

BRISK Well ha, ha, I have con3idered and Cad . 
5lud thou art a very honnest 

follow, I have that affection for thee that the Devill take mee if I fi. -ht with 
thee. 

20 RAYMMID Why did you call mee out then. 

BRISK Come pox on't put up, I must confesse I have rashly cmbarked my 

celfe in a most p4udiciall affaire but thou art A ran of Honour and I will not 
fight with thee. 

RAYMUND Pray lett mee aske you one question. 
25 BRISK What's that my dearo freind. 

RAYMIND Are you not A Coward. 

BRISK 11a, ha, honest Raymund thou art merry but ile give thee leave to say 
what thou wilt. 

RAYY. M; D I neede not aske the question. 
30 BRISK Well faith I will not fight with thee say what thou wilt but upon my 

honour I'le give thee this Diamond Ring and my Roan Naeg if thou wilt 
oblidgo meo in one thing* 

RAYMUND In what can that bee. 
BRIrA You know my Mistress will think I ought in honour to fight and if you 
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35 will doe mee the favour to make her beleive you fought with meej-11e tell her 

you disarmed me and by that meanes I shall save honour and you will gett it. 

and for ever oblidge me. 

RAYMUND I had best take e'm for sport sake though I returne them againe. 
BRISK Prethee deare Raymund doe, Ile doe as much for thee upon my hdnour. 

40 RAYMUND Would you have a Gentleman Lye for you. 
BRISK Why Ile Lye for you againe man Qh-m you will, what dle talke of that. 

RAYMUND Not I Sir. 

BRISC Lett mee see I have thought upon a way to save that, Looke you weell 
fight a little in Jeast and Ple let you disarme mee, here prethee take the Ring 

45 and doe't and Ile send for my Roane Nag imediately. 

RAYMUND Come Sir to oblidge you I will draw then. 

BRISK Honnest Raymund I am thy deare Servant, come on. 
RAYMUND Come att you. 
BR M Hold hold hold man hold. 

50 RAYMUND What's the matter. 
BRISK i How shall I bee wre you won't fight in Earnest. 

RAYMUND I give my word for It. 

BRISK But Gad now I think on't I won't trust you if you would give me your 
Bond, I don't know how the Devill may Tempt you, Besides vho knowes but 

55 your foote may Slipp and you may Run me Through theBody. 

RAYMUND What an Imoderate Coward is this. 

BRISK Faith thou haest as good tell her soe without this Experiment. 

RAYMUND But*there must appeare some Signes ofFighting or shell not beleive 

it. 

60 BRISK Why Ile teare my Band and my Shirt and Run my selfe through the 
Coate. i 

RAYYILTIM But there must bee some Signe of blood. 

BRIM Pox on't how shall I contrive that. 
RAW= Why. take your Sword and Run your selfe through the Arme. 

65 BRISK Thank you for that I faith, I have knowne men have died of that. 

RAYOND Fye fye tis noething, Ile doet to my selfe then. 

BRISK Hold hold you may Prick an Arterie and bleed to death and then I shall 

bee hanged fo r that. 

RAYMUND Thats well thought on 0 incompareable Coward. 

70 BRISK T411 doe as well if my Shirt bee bloody att the hand and: Ple venture to 

prick my finger for that. 
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RAYIOND 
. 

Well as you will. 
BRISK 21ife 

now tis over Ile doe't on my Right Sleeve that shee may think I am 

- wounded on the Sword Arme - Soe tis Enough. But now for my Coate. 

75 RAYFM Noe doe that as wee are goeing alonge in the Coach. 

BRISK Noe deare Raymund kisse mee, you have oblidged me soe that I am a 
Son of A Scavenger if I dye ..,, ithout IssueX"le make you my heire, But if you 
love me, Not a word of all this. 

RAY14UND I warrant you. 
80 3RIMC Come on deare Rogue letts goe. 

Exeunt 

Enter OLDPOX with a Ladder 

OLDPOX This is the window Mrs Fraylety appointed mee to get in att (Setts 

downe the Ladder) Soe now for my Climeing, how I shall Laugh att my two 

fooleish. Rivalls Brisk and Drybob poore puppies that they could not finde all 

this while how Theodosia abuses em. 
Enter DRYBOB yrith a-Ladder 

85 DRYBOý This is the Window, my expectation is on Tiptoes as I may soe say, 

Little doe my Two presumptious Rivalls think of my assignation poore Sotts, 

but lett me fix my Portable paire of 5taires. 

Hee setts it upon OLDPOX 

OLDPOX Heaven what will become of mee, this is some Villaine comeing to 

committ Burglary. 

go DRYBOB Pox take mee if I knowe whats the matter, Itt--cannot bee the wall 
that Yeilds thus, if it bee they were noe good Mathematicians that built it. 

OLDPOX Slife if it should bee a Theife heell cut my Throate least I shouldý 
discover him, what shall I doe. 

DRYBOB Well let what will come! on't though I precipitate my fate I w1l 
95 Storme this Enchanted Castle. 

OLDPOX 1t. 1ho ere hee bee I am sure Ile not suffer him to come up to mee. 
OLDPOX Turnes him of as hee is goein! z up, 

'DRYBOB S'life what's this, am I to be turn'd of and Executed for Love Fellony 

before my time, what can this meane. I have gott noe hurt yet may bee 

t'was the Corner of a Balcony I sett my Ladder a6ainst, Ile make one Experi- 

100 ment more. (Hee roes upp A little way Soe now tis fast. 
OLDPOX 0 Devill what shall I doe, but if this should beethe Devill, as none 

but hee after that Shock would venture, one would think, I am in a Sweete 

Case, would I were well ridd of this honourable Intrigue, Aife hee comes UP 

-further, oh hee hurts my Arme and Shoulders. 
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105 DRYBOB Now my deare Marygold of Love I come in to thy Armes and thou 

shouldst open to me as that does to the -sunne. 
OLDPOX If hee bee A mortall man ile try if hee have a Neck to spare for I am 

resolved to breake one for him. 

-hou art as happy as a new Dub'd DRYBOB Soe Soe hold a, little now Drybob t 

110 Knight is in seeing his Lady take place of her neighbours. 
OLDPOX turnes DRYBOB of 

OLDPOX Now neck or noething. 
DRYBOB 0 heaven what's this, I am amazed, I Tremble every Joint of me, 

sure this place is haunted with Spirits and this is some sonn of a whore Incubi; s, ý 

that is my Rivall, 'what shall I doe, if I misse this oppdrtunity heaven knowes 

115 when I shall have another. 
OLDPOX Sure heell venture noe more, yet ile hold fast att The window for 

feare hee should doe as much for mee as I have done for him. 

DRYBOB I have been twice foyled and as the Lattines say cave terti=. 

OLDPOX Theodosia Theodosia open your window. 

120 DRYBOB The Ladder stands very fast, now I will once more enterprize this 

honorable acction. though Beelzebub himselfe stood in my way. 

Hee Poes up to the torp of the LoLdder on one side of OLDPOX 

DRYBOB Theodosia open mee the window and lett mee in, tis I my deare. 

OLDPOX 0 heaven what will become of me, this must bee the Devill, an 

ordinary man would have broke his Neck. 

125 DRYBOB Ile Try if I can charme her with my voice, open theNindow my 

deare my cleare and open the window my deare. 

OLDPOX Oh this is some Coxcombe that somebody has put a trick*, upon. 

DRYBOB I have almost forgott that excellent Songe, hem: 

Open thy Window1my Deare my deare 
130 and open thy window my deare. 

OLDPOX Get thee back againe, Through the wind and the Raine for thou shalt 

have noe Lodging here. 

]DRyBOB 0 mercy mercy deare Beelzebub and spare thy servant Drybob, I dare 

not call for helpe least I should be discovered by the people of the house* 

135 OLDPOX Yonder is a light comeing towards us, I shall bee ruined. if I doe not 
Shift for my Self e. 

DRYBOB If I bee discovered by yon Ignis fatuis or Lanthorne I shall bee undone 
for ever, I must try to maýe an Escape. 

As they are Depending Enter RATMUND and BRISK 
, with Fidlers 

BRISK Come on my Deare freind, strike upp my men of noyse, ' how now 

138 must] 113 has I'mus". 
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140 'what's here, Theives with Ladders att my Mistresses Window, Ile mall elm. 
They both fall upon DRYBOB ard OLDPOX who run roareing-one, one-way and the,. 

other anotber 
RAY14UND How now villaines, (aside) Fraylety has done this admirably. 
BRISK S'life Raymund, if I had not come I might have lost my Histresse out of 

this window for on my Consience these Rogues came with a fellonious 

intention, but come letts in and give 61m an account of it and fidlers make 

145 way for us. 
RAYMMM Come on, but how shall I gett, ridd of this foole, I must think cf 

some way. 
Enter FRAYLETY 

FRAYLETY 0 Gentlemen what's the Cause of this uproare. 
BR1.7 Ah Mrs Fraylety I have made bold to beate a Couple of Rascalls that 

150 were goeing to committ fellony without the benefitt of the Clergy, But: Ple 

goe and waite upon my Mistresse. 
ixit BRISK 

RAYMUND Oh Firs Fraylety t1was Oldpox and Drybob, our Plott is spoyled, 
I shall bee diverted by elm from seeing my Mistresse. 

FRAYLETY Noe noe let me alone, Ile dispose of em another way. 
155 RAYMUND Adieu. 

Exit RAYMUND 
Enter OLDPOX from behinde the doore 

OLDPOX Oh I am beaten bruised, and lamed soe, that I had rather have beene 

twice Fluxed then have endured it, my boanes are as loose as the Skeletons 
in the Phisick Schoole, oh my head and shoulders, Mrs Fraylety, I kisse your 
hands and rest your humble Servant Oldpox. 

160 FRAYLETY Sir I fincbyou are defeated by some ill accident or other but ile put 

you in another way to be secure. The Lady Theodosia is in that Passion for 

you that I feare she will discover her selfe. 
OLDPOX Poore heart I know shee Loves mee but I hope shee will bee soe 

discreete as to conceale her passion, but, here was another with a Ladder 

165 Climeing up to the window or I had gott in. 

FPJ. YLETY Another it's Impossible, but least you should bee suspected take 

away your Ladder and sett it against the garden wall and I will appoint your 
Mistrisse to receive you there if you will venture to come over to her and 
there shall bee a Parson ready to Joyne you in the banqueting house, make 

170 hast least you be surprized and come to us instantly. 
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OLDPOX Deare Mrs Fraylety take this, I fly I fly. 

Exit with a Ladder 

Enter DRIYBOB 

DRYBOB 0 Mrs Fraylety are you there, I have been beaten more Severely then 

ever Turk was by Tamberlaine which by the way is noe ill comparrison, ha. 

FRAYLETY I have hearý soe but take up your Ladder and be gone and Lay it 

175 downe on the backside of the house and come to us presently and I All desiigne 

you an easier assignation, hast, hast, least you bee discovered. 

DRYBOB Deare Mrs Fraylety take this Ring, j_Ue bee with you instantly - 
Exit with the otInr Ladder 

FRAYLETY Goe your wayes you brace of baboones and bee still the subject of 

all farces. 

Exit FRAYLETY 

Enter RAYMUND, BRISK, LADY LOVEYOUTH, TFIEODOSIA and FRAYLETY 

180 LADY LOVEYOUTH Ist possible, Theives comeing in att my window, Heaven 

how I tremble. 

FRAYLETY Truely IMadam they were as sufficiently beaten as your Ladyshipp 

could wish. 
THEODOSIA Tha '%, 's so. *me revenge for the trouble their impertinence has given 

185 nee, but I am affraid these Coxcombes will hinder Yx Raymunds visit. 
FRAYLETY Feare not that Maddem. 

RAYNIMID Bee not apprehensive Maddam fc4r the Rascalls are too well sattisfyed 
for their paines to attempt any more. 
Enter OLDPOX and after him DRYBOB 

OLDPOX Ladies and Gentlemen your humble Servant. ' 

190 DRYBOB Deare freinds your Slave I am in one word the enemy to all your foes. 

BRISK Oh are you here, Ile tell you Oldpox and Drybob as I was comeing to 

give my Mistresse a Serenade a Couple of fellonious Rascalls were with two 

Ladders Climbeing in att a window of the house but I think I have soe bruised 

the Dogs theile scarce bee fitt for Climbeing this weeke againe. 
195 OLDPOX (aside) A Plague on't I feel't in my bones but I must disemble it. 

DRYBOB (aside) A pox on eq the Rorgues Laid on as if they had been Threshing 

for Twelvepence a day. 

OLDPOX But is it possible. 
BRISK Yes I assure you as this blade doth Testifye. 

200 DRYBOB V'hy what impudent Rogues were these Oldpox. 

OLDPOX (aside) Death that I must be forced to call my. selfe soe, if I had beene 

there I would have soe malled the villaines. 
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DRYBOB For my part I doe not wish I had been there for my ExtraordirLary 

Passion would have made me have had the blood of the Rogues that's certaine, 

205 a iDox of their heavy hands. 

RAYMUND (to Lady Loveyouth) Hee has'been fighting Maddam thats the truth 

on't, pray take notice on't. 
BRISK I wonder Raymund noebody takes notice of my Torne band my bloody 

sleeve and my Coate being run through, I think theyr all blinde. 

210 LADY LOVEYOUTH Good lack 1-Ir Brisk your bloody and your band. 's torne. 

BRISC Ha, bloody say you. 
RAY14M (to Theodosia) Pray hold up the humor Madam. 

THEODOSIA I protest Sir you fright mee, what dangers have you run your 

selfe into. 

215 BRISK Alas Madam this is noething a trifle a trifle. 

FRAYLETY Your Coates run through, you have'been ffghting. 

BRISK 11y Coate run through, oh-ere where, ha, tis soe. 
DRYBOB Ah pox on him the damnd bully heldebrand was flesht and would 

needs. shew his vallour upon my Shoulders. 

220 LADY LOVEYOUTH Are you wounded Sir. 

BRRZ Pshaw, Madam this, alas, alas, I beseech you take noe notice of thist 

Phaw a Slight thing a toy a toy fa, la, la, la, la. 

OLDPOX (to Theodosia Pray Madam favour mee with one word. 
DRYBOB (to Theodosia) Madam pray favour mee with one word. 

225 FRAYLETY Shall I goe for a Surgeon Sir. 

BRISK (aside) Noe I thank you hee'l discover the trick on't, Noe noe by noe 

meanes, alas you make soe much on't, I am used to these things, Pshaw this 

is noething, pray call in the fidlers, come come and lett us bee verry merry 
I fa, la,. la, la. 1 

230 THEJODOSIA Sweete lir Brisk doe me the favour to tell me the occasion of this. 

BRISC Noething noething Maddam, alas, alas. 
TAEODOSIA Tis my concernment for you makes me aske it. 

DRYBOB Ah uhat does she say Oldpox. 

OLDPOX She is pleased to be merry with him. 

235 LADY LOVEYOUTH Assure your selfe ile not faile to waite for you in the Garden. 

RAYMIUND I hope your Ladieshipp doubts not mee. 
BRIMC Faith Yadam if you will needes have it I made bold to call DIr Raymund 

to accompt for some -ý; ords that passt before you and upon my honour IIladam 

heels a very gallant fellow. 

240 RMIUND Nay I beseech you Mr Brisk. 

BRISK Nay Gad it shall all out, hee fought like Thunder and Lightening, and 

must confesse twas my fortune to bee disarmed Madam, but I hope I lost noe 
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honour since twas against soe brave a fellow whom for his Genero-sity I 

embrace - Deare freind you have oblidged me for ever - Come fiddles 

245 come in come Sing that little Song I gave you. 

OLDPOX Pray Madam favour mee. 
DRYBOB Pray Madam favour mee. 
BRIEK Nay Gad you must listen to my Song Madam. 

Sonp. - 
RAYMUND Madam Ile not faile to waite on you, your humble servant - 

Exit RAYMMID 

250 DRYBOB Madam I hope you will be punctuall. 

THEODOSIA Trust me Sir. 

DRYBOB Adieu to all. - 
Exit DRYBOB 

11 dam 'le instantly goe and prepare to waite on you, youll not faile OLDPOX . 1a Jý, 

THEODOSIA I --hall not bee soe Injurious to my selfe. 

255 OLDPOX I humbly kisse your hands, Madam your Ladyshipps most obediant 

Servant. - 
Exit OLDPOX 

LADY LOVEYOUTH Good night sweete Dir Oldpox, 1,11r Brisk I pray be pleased 

to favour mee with your absence. 

THEODOSIA Pray doe and get a Surgeon to dresse you and to-morrow I shall be 

260 ready to receive a vizit. 
BRISK Ladies your Servants Servant Ladies, Come Fiddles - Strike up arxi 

march along boyes, fa la la-la. 

Exit with Fiddles. 

LADY LO'EYOUTH Pray Gentlewoeman goe up in to your Chamber doe heare. 

THEODOSIA Yadam Ile obey. 

265 LADY LOVEYOUTH Be sure you doe. 

rxeunt LADY UNEYOUTH and FIRAYLETY 

THEODOSIA -Goe thy wayes my deare Aunt and meditate on what thou shalt 

neere enjoy - if my unkle after all this report of his being kill'd in Candia. 

should appeare againe when she has as she thinks made sure of another husband 

t'wold bee noe ill farce. 

Enter RAYMUND 

270 RAYKIUND Now my Incomperable Theodosia I am blest in the oppertunity I 

have soe long sought for to cast my selfe att your feete and to tell you that it. 
QI 

belonges to you to make my H4 -Pe for ever happy or miserable. 
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THEOD03IA You may with Justice enough accuse mee of Levity in soe suddenly 

graunting it but I hope you have soe much honour to impute my easieneace 
275 Somewhat to the Slavery I suffer thoudi I have noe disesteeme of you. 

RAYMUND "INIadam tis soe much to my advantage that I nhall never enquire the 

Cause only lett me begf; of you since our fortune is like to allow u3 soe few of 
these oppertunityes that wee may make what use wee can of this. 

THEODOSIA I have soe absolute a Confidence in your honnour that I y. eird to 
280 your conduct in this affaire and desire noething more then to bee redeemed 

from the fooleish Tyrany of my Aunt. 

-Enter 
FRAYLETY 

FRAYLETY I have left my Lady in the Carden most impatiently expecting you 
Mr Raymund but pray Madam if you love mee r6tire to your Chamber least 

any*of the Servants should unluckily see you and informe your Aunt. 

285 THEODOSIA Tis noe ill advise. 
RAYI, FLUND But how have you disposed. of Drybob and Oldpox. 

YRAYLETY Oh they are safe enough Sir. 

Exeunt 

Enter LADY LOVEYOUTH in the Garden 

LADY LOVEYOUTH Sure the passion hee has for mee will not suffer him to 

stay longe from mee, the story of 'Theives att my Window has put mee into 
290 such a fright that noething but love could engage me to walk here alone. 

Enter OLDPOX lookeinpý over the wall 
OLDPOX Soe the Coast is Cleere, if my Mistresse bee but here now I feare 

noething, my deare, my deare. 

LADY LOVEYOUTH There hee is, I knew hee was a person of honourý - deare 
Sir I am here. 

295 OLDPOX Now my deare I come, wer't as high as Paules'was ede venture it. 
As she is unlocking the doore hee leapes downe 

OLDPOX Oh my Shins my Shins Sdeath I have broke both my Leggs. 
LADY LOVEYOUTH What neede you have climbed, I was unlocking the Garden 

doore, I feare you hurt your selfe. 
OLDPOX Sdeath I am nurdred. I see by experience these leapes are not fitt for 

300 a man whose Shins have been laid open. 
DRYBOB appeares above 

DRYBOB Now for my Leape of honnour. 

LADY LOVEYOUTH How now Mr Raymund have you hurt your selfe. 
OLDPOX Mr Raymund, why did you expect him Miadam here. - 

DRYBOB leapes downe 

LADY LOVEYOUTH 0 Heaven Theives Theives Murder Murder helpe helpe. 
"he runs awav 
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305 OLDPOX 0 Devill whats this, tis my Lady Loveyouth's voice. 
DIRYBOB I am astonished like the head of a Gorgon, what shall I doe to abscond 

.a 
little, I shall bee apprehended for a Theife else. 

OLDPOX Tis very darke, where shall I hide my selfe, what Devillish mistake 

is this. I 
They run arainst one another 

310 DRYBOB Pox o this damn'd post, I am sure I had like to have gott a Diabolicall 

fall with running against it. 

OLDPOX Sdeath whats that I run against, what an unfortunate fellow am I'to 

bee thus disappointed Just as I thought to have beene sure of my Mistress but 

my Comfort is I know she loves mee. 
315 DRYBOB VThat a Devilish Catastrophe is this. 

Thev gropeing up and downe light on one anothers hands 

OLDPOX Ha this is a Ladies hand - Maddam I humbly kisse your hand. 

DRYBOB Whats here, whither shall I flye. 

OLDPOX Madam this is the Season of Love, don't recoyle, let mee receive 

you into my embraces. Sdeath this is noe woeman. 
320 DRYBOB Oh helpe helpe what will become of we, (hee getts loose) whether shall 

If lye - 
OLDPOX Oh horred sure this house is haunted; which way can I escape. 
DRYBOB If this bee the devill I laid hold on I don't like his sly Tricks to ft&t 

a man, 'would hee would bee as Civill as the WiltsheiwDevill was and beate 

325 a Drum to give a man notice where hee is that I might avoid him unlesse 
hee were better Company. 

OLDPOX Whats here, her amazement has made her leave open the door of 
the house, -Tyle in there, thQr's more safety then here. 

Hee goes in 

D4YBOB Ha I saw one enter att that doore, Ile follow and apprehend him and 
330 his attachment will secure mee. 

Exit 

Enter OLDPOX 

OLDPOX What doore is this, De Inand ýWe my selfe here till this bustle bee 

over. 
tMer DRYBOB 

A noise within 
WITHIN Lights here follow follow 

305- 4 ve- yo wI P5 1 fl. 5. re4- d3 "L o"ve yo wth", 
311 Running] MS reads "runnig". 
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DIRYBOB If I could but conceale my selfe till they are past I might eaEflyi='Anuate 

335 my selfe into Theodosias Chamber, whats here, ha, I beleive this leades 

into the Cellar, I will decend and Lye in Ambush there. 

Exit 

Enter Servants witb. t=cbes S-v,, ords Spitts ýLnd fireforks 

MRST SERVANT Come now wee have must=ed up our forces letts into the 

Garden. 

SECOND SERVAIR Come on weell Mall em. 
340 FIRST SERVANT Whats the Cellar doore open, TMe lock it and take the key 

with mee, if any body bee there Ille secure elm. 
SECOND SERVA14T Come on fellowes. 

91 Exeunt Servani-qmanet FRAYLETY' 

FRAYLETY How unlucky is this, this has marrd all our designe, my Lady has 

found-Mr Raymund and her Neice, wee are undone beyond redemption. 

Enter LADY LOVEYOUTH, RAYMUND and THEODOSIA 

345 LADY LOVEYOUTH False and ungratefull man did I for this soe soone bestow 

upon you my too credulous heart, soe early to betray mee, oh unheard of 
Villany. 

RAYMUND Madam pray hqare mee. 
LADY LOVEYOUTH Noe thou vile Trecherous man I will heare noe more, 

350 hast thou the Impudence to excuse it - Oh, heaven I am lost for ever - but for 

you, you most abominable Creature to undermine me thus, take leave of 
Liberty, henceforward your Chamber shall bee your Prison till I have dis- 

posed ofyou to another person Ile assure you. 
MEODOSIA Then kadam you force me to declare my selfe sooner then my 

355 modesty would give me leave,, this Gentleman is mine while I have breath, 

noethinp, but death shall pa: rt us. 
RAD',, UITD And Yadam. that minute that I am false to you may all the Plagues 

that e-'re afflicted yett mankinde fall on mee. 
LADY LOVEYOUTH In what a miserable condition am I- But Mr Raymund 

360 1 cannot believe this, vare this is some Interlude. 

RAYMUND 1-1addam it is a truth Ile dye for; Though 1,11adam I am oblidged to 

begg your pardon for makeing you a property. 
LADY LOVEYOUTH OImpudenc'e. Come I-listresse into your Chamber quickley, 

Ile bee your keeper. 

365 RANIOND 11,11adam wee will be prisoners togeather. 

LADY LOVEYOUTH Out 
, 
of my doores yolL villaine or I will have those that 

shall Chastise your Insolence with death. 
RAYMIUND Madam. I have not soe meane a Soule to be frighted from protecting 

my Mlistresse. 
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370 THEEODOSIA Sir let nee intreate you to leave mee and assure your selfe wee 

will not longe be seperated. 

RAYMUND But Madam twill be dangerous to leave you to her fury. 

THEODOSIA Sir let me begg you will not dispute it further but be gon, makeing 

a bustle will call my honowinto question. 

375 RAYMUND Maddam I musý obey and I have a way to free you instantlyr tis 

this 

LADY LOVEYOUTH Away noe more discourses. 

Exeunt LADY LalEYOUTH and THEODOSIA 

RAY1,11UND Well a desperate disease -must have a desperate Cure; 11'rs Fraylety 

I have. a way this moment to secure my Mistresse. 

380 FRAYLETY Oh Sir I am in that fright for you. 

IADY LOVEYOUTH (wi-thin) Fraylety come up quickly. 

FRAYLETY Oh Sir I am called I must away. 

RAYM, M I have not time to tell you but desire Theodosia what ever hap ens 

not to bee frighted. Ile aboute it instantly. 

Exit FRAYLETY 

Enter Servants fron the Garden 

385 FIRST SEIRVAITT My Ladie was frighted with noething I am sure, wee have 

been round the Garden and can see noe body. 

SECO14D SERVANT The walls are so high on the inside if Theives had been 

there they could not have escaped. 

FIRST SERVANT Ha, here's one, Seize him. - 
390 RAUUND Seize me yee Rascalls, have att yee. 

They fight hee beates them-back and roes out 

Enter LADY LOVEYOUTH 

SECOND SERVANT This a Theife I am sure he fiChts like a Devill. 

LADY LOVEYOUTH Whats the matter. 

FIRST SERVANT Oh Kaddam theres noe body in the Garden but wee found 

one Theife here but the Rogue has beene too nimble for us and has Escaped, 

395 - shall wee pursue him. 
LADY LOVEYOUTH Noe lett him passe though heels the greatest Theife, ha's 

robd mee of my honnour and my quiet. 

Exeunt 

Enter OLDPOX and DRYBOBt in the Cellar 

OLDPOX I heare a bust_1eing here aboutethe Cellar frights mee horribly, this 

is a most unfortunate'night. 

400 DRYBOB Oh that I -rere once out of this hellish place - if ever I had to doe with 

Love and honour more would I were an Eunuch in the greate Turks Seraglio. 
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OLDPOX There has been a devillish noise above but now alls quiett and I hope 

I shall imediately have an oppertunityto see my deare Theodosiat death what 

noise is that. never was house soe haunted as this is, Ile try if I can gett outi 

405 DRYBOB 0 heaven wholes that there. 

OLDPOX Tis a man by his asking that question and may bee one of the house. 

DRYBOB Who are you iný the name of i-. nnder, oh how I disolve. 

OLDPOX I am the Devill. 

DRYBOB The Devill, oh bee's come to fet: h mee away for -my -v., horeing and 

410 my Drinking. 

OLDPOX 111ortall thou art my Due. 

DRYBOB (agide That may bee but heels a dann'd impatient devill to dun 

before his day. 

OLDPOX Come into my Arms. 

415 DRYBOB Oh Plague on him that I had my mouth full of Holy water to spitt in 

the Rogues face but there's noe way no,,. - but Civility, Deare Nr Devill, 

deare 1-11r Devill doe not harme mee, you know I have been alwayes Civillto 

you, I am your Servant Drybob. 

OLDPOX Iflortall thou lovest Theodosia, and must dimlaine thy Love. 

420 DRYBOB Love quoth he, a pox on love for me, deare Sir I disowne her, she is 

att your service with all my heart Good Mr Devill, and would to heaven I 

were Ridd of her and thee too fairely. 

A greate noise above of people cryein! r fire 

OLDPOX 0 Heaven what shall wee doe. 

DRYBOB Slife, fire, it's the bituminous vehicle as the vertuosols say that this 

425 Devill care in has Sett fire ol thl house. 

OLDPOX Which is the way out. 
Thev-Justle one another and'OLDPOX falls upon DRYBOB 

DRYBOB Oh the Devill has gott upon mee and intends to hold mee here till I 

am burnt. 

OLDPOX getts uD and roes to the Doore 

DRYBOB Noe now hee is of. 

430 OLDPOX 0 heaven the doorels lo ckt, vhat shall I doe, theile not minde us if 

wee call and wee shall bee burnt. 

DRYBOB What are you a Devill and affraide of your owne Ellement, methinks 

a Devill out of the fire should bee like a Fish out of water. 
NOYSE Fire fireftre. - 

435 BOTH Helpe helpe here fire Murder helpe. 
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FIRST SERVANT lihat noise is that belm:. 

BOTH Helpe helpe. 

SECOND SERVANr Oh ho have wee caught you, they are the Theives. 

FIRST SERVAII'T That's well, stay there you dogs, if the house bee burnt Ile 

440 assure you you shall burne with it. 

OLDPOX 0 helpe helpe tis Oldpox. 

DRYBOB Oldpox, a Curse on you for frighting me, helpe tis I, tis Drybob. 

OLDPOX Wee'l see if wee can gett out att the window, this is A Judgment 

upon mee for Acting the Devill. 

Enter Servants Runjnjj-ý! u-P and dovýne 

445 FIRST SERVANT More hands, water quickley and wee shall quench it instantly. 

SECOND SERWNT Tis Strange how the Coach house should be fired. 

Exeunt 

Enter RAYMUND and THEODOSIA 

THEODOSIA This was an excellent Stratagem Sir arxl with little or noe danger. 

UrMUND Come Maddam while your Aunt is seeing the fire quencht on the 

back side let us escape att the fore Doore. 

Exeunt 

Enter LADY LOVEYOUTH, FRAYLETY and Servants 

450 LADY LOVEYOUTH Soe heaven be thanked all danger's past, how could this 

fire happen, this has been a night of wonder. 
FRAYLETY It must be some Theives designe to Rifle your house Madam. 

FIRST SERVANT Wee have two of the Theives safe in the Cellar, they shall 

suffer forlt. 

455 LADY LOVEYOUTH In the Cellar, fetch e'm up quickley, by them wee may 
disc. over something. goe see where my Neice is Fraylety. 

Exit FRAYLETY 

Enter Servants haleing OLDPOX and DRYBOB 

SECOND SERVANT Come alonge you Rascalls. 

FIRST SERVANT Come you sonns of Bitches. 

LADY LOVEIOUTH Who are these Mr Oldpox and Kr Drybob, this is as 
460 Strange as all the rest. - 

OLDPOX Madam I kisse your faire hands. 

DRYBOB Pish thats a vile old Phraise, Iam an humble servant of your foote- 

mans. 
LADY LOVEYOUTH Sure this is Inchantment, how, came you in the Cellar. 
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465 DRYBOB Madam I will most expeditiously inform you. 
Enter FRAYLETY 

LADY LOVEYOUTH How now wherets my Neice. 
FRAYLETY Madam She"s gone, fled away, I have beenein every Roome in the 

house and cannot finde her. 
L= LOVEYOUTH Gone, i 

am undone, Ruined for ever, ýdiat shall I doe. 
470 DIRYBOB Uhat. Imports this Transport of yours Madam. 

LAW LOVEYOUTH You and I and all of us are abused, betraid, this false wretch 
this base villaine Raymund has stolne away my Neice. 

OLDPOX Madam don't feare that, to my knowledge there is a Person in the 

world she is more then halfe engaged to. Noe Noe she cares not for Raymund 
475 take that from me. 

LADY LOVEYOUTH Flatter not your selfe, tis true true. 
DRYBOB Raymund, Ile assure you Maddam she used to simper more favour- 

ably on mee then upon any man, And Gad if the truth were knowne shee 
thinks mee the Nine Worthyes compared to him. 

460 UD Y LOVEYOUTH 'Whats to be done. 
OLDPOX Now deaxel-Irs Fraylety I know you and shee have designed this for 

my good, where is Theodosia. 
FRAYLETY You know as well as I Sir but pray betray mee not to my Lady. 
LADY LOVEYOUTH Come Gentlemen letts in and heare your Story while I 

485 send for a warrant to Search for my Neice, 
_T-ýle 

have her dead or alive. 
FRAYLETY Mr Drybob not A word of me to my Lady. 
DRYBOB Noe I will be as Silent as a Silenced Parson, w)iich is pretty well 

said too. 
FRAYLETY If you bee not more Silent then they are tis hard. 

4090 DRYBOB I will bee as Silent aý Taciturnitie its selfe, basto. 
Exeunt omnes 

Finis ActuE quarti 
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_Actus 
quintus 

Enter LADY LOVEYOUTH and, FRAYLETY 

LADY LOVEYOUTH INToe Newes of either Raymund or Theodosia. 

I MFULETY All possible search has been made after Vam both last night and this 

morning and they are neither to be found. 

LADY LOVEPYOUTH How am I confounded with this disaster, Yet I have it in 

5 my head to bee revcnged on em both. 

MLYLEEETY Your Ladyshipp was too credulous to trust him soe soone. 
LADY LOVEYOUTH Ah Praylety hee is a Dirty person thus to desert mee but Ile 

be quitt with him and that Jiguembob my Neice. 

FRAYLETY How 1-laddam. 
a 10 LADY LOVEYOUTH Why I will Imediately Entaile my Estate to which shee is 

heire for want of Lawfull Issue of my Body on my Cozen Richard and to 

. Pla&-ue him I will marry another for I am resolved to play att small game 

rather then stand out. 
ZRAYLETY 1,11adam what think you of Mr Oldpox, heels noe unfitt man for A 

d 15 husband. 

LADY LOVEYOUM I%Iny really I beleive hees a very good natixed person A 

Childe of honour, the softnesse and Gentleness of his Amatous nature is 

admirable but 'dde you think hee will have any Sprinkleings of affections for , 

mee. 
20 RUYLETY Sprinkleing 11addam, hee vill have a whole flood of Lave for you. 

LADY LUIEYOUTH 'Why truely hee's a pretty hopefull man, And I have noe 

aversion to him but rather A concerne for him, You shall see Fraylety I am a 

roeman easy to Command my Passions, but in the meane time send f or A 

Scrivener and bid him brin, -,. A blank Conveyance v7ith him for though I doe 
25 resolve to make 1-: r Oldpox mYý Husband yet I will dispose of my Estate as 

prudent Widdows wont to doe. 

Enter A Servant 

SERVANT Eadam 1-jr Oldpox is comeing to waite on you. 
LADY LOIPYOUTH Tell him I ar, retired, Fraylety Ile leave thee to Sound 

him as to point of this concerne. 
Exit LADY LOVEYOUTH 

Enter OLDPOX Stumbles and falls downe 

30 FRAYLETY This is pleasant Ile observe him. 

OLDPOX I-Wrder. Murder oh heaven what shall I doe, I have hurt my selfe Just 

upon the "" 'hin bone that was exfoliated, I have spoyled my Arme, I fell Just 

upon the place where there is a node upon the Periostium, oh my bones 
A man in my Condition receives as much hurt by falling as a Watch does. 

20 Sprinkleing] I-IS has "SPinlicleing". 
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35 Ch my head, Sweete 1kirs Fraylety I- oh my Shoulders an, come my 
deare pretty - oh Devill whats this. 

FRAYLETY '4hat Is the matter Sir. 

OLDPOX I have hurt my selfe a Little with the fall, besides I am in a little 

disorder for the Losse of Theodosia, sure some base fellow has forced her 
, 

40 hence for I am sure shee loved mee most extreamely - Sdeath I have spilt my 
bottle of Diet drink in my Pockett and Spoiled all my Almonds and Raisons, 

I shall loose my dinner today - oh my Shin, oh, but deare Mrs Praylety tell 

mee where she is, I know she has Intrusted thee, I am sure I am the only 

person in her affection. 
45 F11AYLETY Platter not your selfe 1'r Oldpox "he loves you not. 

OLWOX Prethee don't put this upon mee ha, ha, ha, I am sure noe man had 

those favourable Smiles from her that I received; Oh, that twinge. 

zRAYLETY Come the truth is Sir shee's fled away with ! ý. *r Raymund. 

OLDPOX Lord Xrs Fraylety all this won't doe, as if I did not know when a 
50 w6eman Loves mee, Pah, this bolus that I tooke in the morning rises in my 

St6mack damnabley, and yet there was asgood turpentine Int as could be 

bought for money. 
PRAYLETY You may please to Slight it, but to my knowledge she's marryed to 

Xr Raymund... 

55 OLDPOX Is it true. 

FRAYLETY Too true for you. 
OUPOX To Raymund, certainely hee used all the helpe of Philters Charmes 

and witchcraft, hee must have tYeDevill to helpe him to remove her affection 
from mee, it was soe settled., oh - and fixed upon me, but I am ruined 

60 beyond redemption, I am for ever disapointed both of love and money. 

ra MAILWY There's another persoý in the world that's worth Your love and 
has a fortune Equall to Theodosia. 

OLDPOX Deare Soule thou dost Eternally oblidge mee but prethee who isIt 

ch - oh: prethee tell mee. 
65 FRAYLETY My Lady Loveyouth. 

OLDPOX Ha, ha, well really shee's a fine person and I am extreamly deceived 
if she has not a most violent and predominant passion for mee. 

FRAYLETY Sir you are not deceived. 

OLDPOX I think not, I would forgive a woeman that can deceive mee in that 
70 point, but Ile assure you I am even with her for I have a world of affection 

for her, but where is shee. 
17AYLETY In her Chamber where I am sure you would be noe un,..: elcome 

person. 

0IMP02'. This is very Lucky, by this meanes I shall bee fully revenged fcr the 
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75 most perfidious Apostacy of Theodosia and with this Ample fortune patch up 

my ruinous-Condition, there is noe such salve for the wound of an EP-tate as 

a Rich widow - oh my bones - Sweete Krs Fraylety you have for ever tyed 

mee to you. 
FRAYLETY Noe more Sirbut goo to my Lady Vaile shee is in this humour. 

80 OLDPOX I am happy beyond Expression in your freindshipp, alas I know this 

poore thing loves mee dearely, And Gad shee shall bee noe looser by it, I. will 

goe imediately and kisse my Ladies hand but in the meane time receive this, 

little peice of my gratitude. 

FRAYLETY Your humble Servant Sir. 

85 OLDPOX Slife what shall I doe, my Bolus beEins to worke, oh, my head) my 

sweete deare Rogue I kisse thy pretty hand. 

Exit OLD? OX 

Enter DRYBOB 

DRIBOB How, how, how, now, is the stray Ladie returned home. 

FRAYLETY Noe Sir There is noe news of her. 

DIRYBOB I am the unlawfull offspring of a JuSler if ever man of honrour en- 

90 countred such a Crocadile and yet let me not live if she had not the most 

pretty harmonious Streine of witt with her that ever attempted a Judicious ear. 

FRAYLETY But she is false, s3he is, false. 

DRYBOB Really I begin to conjecture it, Yet she has soe many predominant 

perfections with her which I did adore that I can scarce Invite this into my 

95 beleife, Invite it, faith that's well enough too. 

FRAYLETY Tis to true. 

DRYBOB Well shee is gone, adieu to her, Yet really she had the-prettiest figueres 

and the choicest Phrases in her ordinary conferrences, there are not better in 

Pharamond or Cleopatra. 

100 FRAYLETY I am glad*to see you soe indifferent. 

- DRYBOB Not soe indifferent, Gad I admire the sharpness of her Ingenuity, Nor 

did she letse v-orshipp the fertility of my Invention, But I'le tell thee the 

truth, I have sent my man to a little Rosacrucian or Starrgaser to enquire of 

my Starr how she comes thus to start from her Spheare - Start from her 

105 -Spheare, thats well now - thats well. 

FRAYLETY And Vnen will hee returne. 
DRYBOB I expect him att every pulse of my watch., - And by the way is not 

that prettily said --hmm, but I hope I shall recover her: And yet if I loose her 

I am a Ratcatcher if I halnot as many Mistresses as*I can turne my selfe too. 

110 -Faith I have abundance of Ladies that would think themselves happy to enjoy 



318o 

mee but I cannot bee in all places att once, Yet in Cood faith I wi--h Try selfe 

ail ubiquitary for their Love as I am an h&Aj%est man. 
Enter footeman 

DRYBOB Oh heres my footeman, what newes.. 
FOOTMAN Sir hee can tell mee noething, hee sayes he has noe Rule to detect 

115 lost Vaidenheads by - Thats another Trade. 

DRYBOB Pox on him hee has rules for findeing stollen spoones Linnen doUs 

abeepe and horses and has he non for purloyn! d Ladies. 

FOOTIUN None Sir. 

DRYBOB Curse on him for a Quack. 

120 WITHIN Fraylety. 

FRAYLETY I am called, adieu Sir - 
Exit FRAYLETY 

Enter BRIM 

BRISK How now vh 
DRYBOB Ay A pox 

fear'e by this 

12ýq BRIM And shall 

4 

lat's the newes, has Raymund stolne away Theodosia, ha. 

on him hee or some damn'd Robber as bad as hee that I 

t ime has Comitted Burglary upon her Body. 

I bee thus Cheated of my Mistress. 

DRYBOB Your Mistresse ha, ha, You speake as freely of her as if you were 

acquainted since the Deluge with her. 

BRISK I-Thy had you. any pretence-to her. 

DRYBOB Yes Sir that I had and perhapps noe man received larger Testimonies 

130 of her Innate affection. 
BRISK 0 Impudence, why sure you don't pretend to bee a man fitt. for Ladies 

conversation, what Charmes have you to attract lem, ha, ha, ha, you, 
DRYBOB What Charmes quoth hee,, ýs any man in Europe more notorious 

I 
among Ladies or vallued for ýis pregnant parts, Then Drybob, my manner of 

135 spdakeing if it were noething else is enough to intoxicate Ladies affectionsvhToe 
orator in Christnedome adornes his language with those flowers that I doe 

or is Enricht with more pientifull discourse. 

BRISK Adlautre Monsieur adlautre. 
DRYBOB Nere tell mee the Ladies of the Towne aresm exorbitantly pleased 

140 with Lýe manner of speaking that I have beene often sett upon a Table to 
Speak extempore to a whole Roome full and have ravish't elm all for halfe an 
hoiqre togeather and this I have Cott by university learneing and Travelling. 

BRISK Fiddle fadle on your Travelling and university. I have been used since I 

was Sixteene Yeares of Age to spend my time in makeing vizitts to faire 

145 Ladies which is a way to learne more then by Travell and university, really 
they are most of elm soe pretty and Ingenious Company That Ile assure you 

if I have a Son Ile bring him up to make vizitts while I live. 
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DRYBOB Ha, ha, I protest you maýeme Smile. 

BRISK You talke of Ladies, I am a manthat still flourish in the Spring of all 

150 the Fashions and in such varidy that upon my honour tis not a fortnight sinz e 

the Publishing of my last new Suite. 

DRYBOB (aside) Publishing, Pox o this Rogue how come hee to light upon 

that pretty expression. 
BRISK You vizitt Ladies, why have you such Perewiggs as I or such Roman 

155 Cloves besides lac't shirts that I have for which I open my brest to expose elm 

to advantage - You - why my doublet is lined and my Focketts are made of 

Spanish perfumed Leather, besides I have many bottles of Essences as Amber, 

Orange: Jessamine I must confesse is out of fashion and worne by none but 

Vallet de Chambre"s, you may know lem by it, Gad I spend more money in a 

160 Yeare to keepe my selfe sweete then thy revenue comes to. 

- DRYBOB I am the son of A Carted baude if you bee not A verry Stinking 

fellow then, but ihat doe such people Signifie but to mantaine Whores. % 
fooles 11ercers Barbers and Fiddlers. 

BRISK Looke you Sir I care not a farthing for your frumps, what' can you doe, 

165 1 can Singe or walke a Corant with any man in Europe, fa, la, la, la, la, la. 

ITee sj. h7s and dances a little 

DRYBOB As I hope ever to live to eate woodcocks this is a most stupendious 
Baboone - Pshaw - what doe you talke of this, can you breake a Jeast or 

make a repartie to render your selfe acceptable to persons, that ought to bee 

the buisnesse of all Gentlemen, to take all oppertunityes of Shewing their 

170 parts and Complying with Company. 

BRISK 'Breake Jests, Pshaw noe man in Europe better, but I have other wayes 
to catch Ladies, Looke you poe man lookes better upon a Bench in the Play- 

house, when I stand UD to Expose my Person betweene thBActs, I take out 

my Combe and with a bon mine Comb my Perewigg to the Tune the Fiddles 

175 play thus looke you fa la la. 

DRYBOB Pshaw I beare my selfe att another rate, I sitt. in Judgment upon 

playes with my hatt thus-with a Brow wrinkled like a idthred permaine 
(which Gad is a very pretty thought, take notice of that). But by this posture 

am I become more dreadfull to the Poets and Players Then - what, lett mee 
160 see, pox on't, hmm, this is the first time I ever wanted a Simile in my Life. 

Enter LADY LOVEYOUTH and OLDPOX 

OLDPOX "Hadan I am Transported with your favours. 

LADY LOVE"YOUTH Why in Earnest Sir I take you for a person of Generosity 

-and I cannot but conply with your honourable affections. 
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OLDPOX Miadam I humbley kisse your foote, I will imediately Coe and rrerare 
185 for the perfection of my happienesse. 

LADY LOVEYOUTH Why trvely Sir tis something to Sudden and temerarious 

but you have soe absolute an ascendant over mee that I cannot sierifye any- 
thing as to point of repulse. 

OLDPOX I make bold to take* my leave for some few moments. 
Exit OLDPOX - 

190 DRYBOB You as much witt as 1, Why I tell thee man my very braine's P. 'ý. uiver 

of Jests and facetious expressions That are as Sudden as flashes of Liehteneiij- U 

and as humerous as a whirlewind (which are lett mee tell you a brace of 
Similes) thou can'st not match in A K-onth. 

BRISK Not 1, why, Ile breake Jests with you or make repartie for five Guineyes 

195 presently. 
DRYBOB Done done, downe with your money. 
LADY LOVEYOUTH Gentlemen Your Servant. - 
DRYBOB Oh Madam your most obsequious Valet, T'ladam You come, in 

tem-pore quod omnium Rerum, est primum to Jud, -e a difference betwixt 

200 Mir Brisk and L 

LADY LOVEYOUTH What's t1iRt Sir. 

BR19K Content, -shee shall bee Judge, Maddar, wee are to breake Jests and. make 

reparties for five pounds, Pray keepe stakes - Drybobbftli I deposite mine. 
LADY LOVEYOUTH Looke you Gentl6men I will bee as ImpartiallA Judge a-, if 

205 1 were Sworne tolt, But indeed Mr Brisk I doubt you have over-matcht your 

selfe for though you bee a most ingenious Sparke, Yet Ivir Drybob is an 

admirable facetious person. 
BRISý Madam I feare him not'. l, ett him take his course. 
DRYBOB As for matter of repartle 1,11adam I am sure I can putt him in my 

210 Pockett. 

LADY LOVEYOUTH Come on begin then one, two, three, and away. 
They both streine and make damn'd faces 

DRYBOB Why don't you Strech if you have no better heeles for this Race of 

witt, I can give you a length and beate you - that's well enough Madam, 

score on. 
215 LADY LOVEYOUTH Very fine. 

BRISK I have fedd on noething but playes and Romances and am as well dieted 
for the Course as you are, thats well enough Madam, Quitt Sir. 

LADY LOVEYOUTH Very Smart. 

DRYBOB Alas Sir I am in breath, I run my heat -es every day uith your Flea- 

220 bitten and Snowball witts and now I think I have the whipping hand of you. 
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LOY LOVEYOUTH Good. 

BRISK You had need use your whipping hand to stopp my nimblo witt and 

incite your own dull one. 
LADY LOVEYOUTH Excellent. 

225 DRYBOB Pox on't I Tire, is the Devill in't. 

BRISK Come Sir i-rilt never out, eive me Service, I an Ready to tosse you out 

o the Courte. I see I am able to eive you halfe Fifteen. 

DRYBOB If you doe Sir I shall hazard to make a Rackett -A Chase A Chnse. 

BRISK Noe Sir noe twas underline, doe you put your damn'd quibles for 

230 Reparties upon us, Judgment Madam. 

Enter FRAYLETY with RAYMUND in habit of A Scrivener 

DRYBOB Vhat say you marker, wasIt not a faire Ball. 

LADY LOVEYOUTH Admirabley well I protest on both sides but I beseech you 
Gentlemen take your money againe, I have not now time to see the sett 

plaid out. 
235 DRYBOB Not I faith I shall win. 

BRI-74 "' Nor I neither, -T!. 
Ie play the prize another time. 

LADY LOVEYOUTH Flaveyou brouCht a Deed with you. 

RAYIPIMID Yes Maddam such a one as All fitt you to a haire. 

LADY LOVEYOUTH Lett us in and reade it, Gentlemen att present I must begg 

240 your pardon. 
Exeunt LADY LOVEEYOUTIH and RAYMIM 

BRISK Pox on't Mrs Fraylety thou knowest well enoughýwhats become of 
Theodosia, prethee tell mee. 

FRAYLETY Well to you I must confesse I doe since she gave mee Commission to 

doe it And Sir the report ofj'1r Raymunds stealeing her is false,, She still 
245 preserves her Love for you, You are tl-e man she resolves to live and dye with. 

BRISK Dpare Rogue bring me to her, faith I was amazed to think she should 
leave mee and betray herselfe to Raymund a fellow that never wore a noble 

and'polite Garniture or a white Perewigg, one that has not a bitt of Interest 

at Chatolins or. ever eate a good fricase Sup or Rýqust in his life, but. -prethee 
250 bring mee to her. 

DRYBOB What little Conferrance or Consultation is this, le't mee partisipate. 
BRISK Pshaw Pox o t1-ds Coxcombe. 

FRAYLETY Goe imediately to your Lodging-, You shall heare from mee. 
BRISK Adieu Servant DrYbob. 

255 DRYBOB Pray will you oblidge my Understanding to reveale to it this I'listery. 
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FIUYLETY Tis all for you, In short Theodosia has employed me to tell you 
that to avoide the importunity of Oldpox and Brisk she fled away but for you 

she has the same honour and Esteeme still, i%Mch you deserve. 
DRIYBOB In good faith this thougrht was noe Stranger to my imagination. 

260 MAYLETY I have sent him away that hee might not pry into our ocassions, 
hearke my Lady is comeing, Coe instantly and walke in the Piazza and I will 

send to you suddenly. 
DRYBOB I will I will. 

Exit DRYBOB 

IMAYLETY I have-A plott in this mischeivious head of mine if it takes shall 
265 proove noe ill farce. 

Enter LADY' LOVEYOUTH and RAYMM 

LADY LOVEYOUTH What are the Gentlemen gon, pray call a Servant or two 

to bee wittnesse of this deed of Guift to all my Estate to my Cozen Richard 

after my decease. 

FRAYLETY Yes Madam. 

Exit FRAYLETY 

270 RAYMUND Remember, IMrs Fraylety. 

LADY LOVEYOUTH Now I shall fitt Theodosia for a Punishment for all her 

vilany by this deed shall I not. 
PAYMUIND Yes Madam- -. (aside) better then you imagine. 

Enter Seývant ý_nd FRAYLETY 

*LADY LOVEYOUTH Oh are you come, come Sir are you ready. 
275 RAYMUND I will- but putt on the wax Mladam. 

FRAYLETY takes LADY LOVEYOUTH aside 
P UYNIUND Heren a deed will match it and ready filled up to my purpose, i 

I have Changed it without d1scove7 - Come K. adam. 
Shee setts her hand to it 

LADY LOVEYOUTH I deliver this as my Act and deed, come i-ritnesse it 

soe. 
Thev sett their hands to-it 

280 LADY LOVEYOUTH Here Fraylety take my key and Lock it upp. 
FRAYLETY (aside) Yes it shall bee kept safe., from you I warrant you. 

Exit FRAYLE 'TY and Servant 

LADY LOVEYOUTH There's for your paines, does that content you. 
RAY MITD Yes 1,11adam I am contented. 

Rxit LADY LOVEYOUTH 



323. 

RAWIM Or all the world can never make mee soe, to have obteined my 

285 Theodosia, Is a happienesse so greate that I could think of noething beyond 

that Nor should not have done this had it not been for her, for I in her have-dl 

I ere could Ay=e att. 
Enter FRAYLETY I 

FRAYLETY There Sir there's thee Deed. 

RAYMUND Deare Mrs Fraylety you have oblideed me beyond a recOmpence. 
290 FFRAYLETY Now you are Karried to her and have the writeing pray let the Lady 

Theodosia come hither instantly, I have more Irons in the fire and need her 

assistance. 
RAY1-=1 Tis well, Ile not faile to tell her. 

Exit RAr, 4MTD 

Enter BUTTON and TRIM 

PF AYTLETY Oh are they come. 
295 BUTTON Deare Mrs Fraylety your Servant, Is Maddam Theodosia here. 

FRAYLETY Noe Madan but I expect her sudenly. 
TRIM How doslt Firs Fraylety. 

BUTTON Prethee Frs Fraylety why dosIt not come see mee and all my fine 

things, I am not altered a whitt, 'my preferrment has not made mee proud I 

300 assure you. 
TRIM And I am the sane still what ever the world may think, alas I corfesse 

some persý, ns are elevated with their riseings But I an resolved noething shall 

make mee other then I am. 
FRAYLETY As if a poore honnest Chamber maid were not as honorable as a 

305 little punk with her fine thinggs abouteher. 
BUTTON Alas I feare thou dosIt, not beleive mee, but upon my honour tis true 

I an the same the very same was. 
FRAYLEETY I doubt it not Ladies though you have reason to bee otherwise. 
TRIM Ay that I must confesse wee have, But for my part I am resolved never 

310 to take it upon mee as long as I live. 

BUTTON For my part I am of that minde too, but as too some, 'but! AS -to-VEhet-S 

-some, Maddam Trim, wee ought to take it uPon us, Ile tell you Madam 

Fraylety I protest the other day a Drapers idfe had the Impudence to take 

place of mee But I told her her owne. 
315 TIRINT Truely Madam Button I confesse in that case I would have stood uron't 

and had my Right, alas does A Cittizens wife think her selfe equall. to one 

of us. Wee Live in A fine Age then I faith. 
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FRAYLETY Oh unheard of Impudence. 

BUTTON But to wave this discourse prethee cone to my house, this has been 

320 such a Lucky yeare to nee, I have had a vorld of pretty things from a freind 

Mrs Fraylety and yett Ile bee bold to say I am as Chast as any person neede 
to bee. I 

MAYLETY Your freird Madam i-- A Platonick Lover then. 

TRIM Well this has been a r;, -ool weeke to mee, I observe I never pare my 
325 nayles on A Monday morniný, r but I have gcol -r. resents th-t weeke. 

BUTTON Ay I: nat that's noe Rule though,, if one has but Cood servants thoy ,, -Ill 
bee almayes rivein, - one somethinq or other thats certaine. 

FRAYLETY (aside) Or else if you can youll soone eett others that shall. 
TRIM. Why pray Mladam Button if I may beg the favour what presents had you 

330 this weeke, I don't think but I had as good. 
BUTTON Ideed I don't kn'ow that, truely I had not much only an inlaid table 

and Cabinett cost aboute 30 ýuineyes and a Dozen or two of Silver plates. 
TRIM Indeed I had not very much neither A Silver Chamber pott a paire of 

Siiver Cardlesticks and a perfumeing pott noethinig else. 
335 FRAYLSTY Hey what Riches are tiQse, from idience comes all this, doer, it 

drop out of the Moone. 

'BUTTO7, Poore thine thou dos't not understand these thinCs ha, ha, there is 

a way wee have. 

- TRIM Have you nere A Servant Krs Fraylety. 

340 FIRAYLETY Alas not I Madam. 

BUTTOTT If you would arrive att this Splendor You must gett you a Servant 

either A Jew or sorne Alderman or Some grave Coxcombe that has a wife and 
is loth to bee knowne, have. Comfort come Ile helpe thee to one. 

TRIM Or if one of these won't1doe you must take two or three of em. 
345 BUTTON I don't know that one should look to ones honour though a little 

let me tell you that Madam Trim. 

Enter THEODOSIA 

FRAYLETY Oh here's the Lady Theodosia. 

TRIN Kadam your L--dyshipps most obediant Servant. 

THEODOSIA Your Iadyshipps most affectionate Servant. 

350 BUTTON 'Madam your Ladieshipps most oblidged Servant. 
THEODOSIA Yadam your Ladieshipps most faithfull and devoted Servant. 
BUTTON But Madam I have a weiChty occasion to invite mee to waite on you 

this forenoone. 

TRIM And I one of noe lesse consequence I assure your Ladyahipp. 
355 TMODOSIA I hope your Ladyshipps. i.. Sl doe mee the honour to pronounce 

both your occasions. 
BUTTON Madam mine is - 
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TRI14 Madam mine is - 
BUTTON- I wonder you have noe more breedinp- then to interupt one. 

-4 W60 TRTM Good Yadam Button I don't think my breedeinf- inferior to yours, I am 

sure I was bred att a very yretty dancein-,, Schoole not farr of ani yee talke of 
that. 

T"HEODOSIA But pray Madam Trim h-? ve patience and hear her. 

BUTTON Yadam doe's your Ladyshipp know that Mr Drybob is my Servant. 

365 TRIM And that Yr Brisk is my Servant Mada-. 

THEODOSIA Why fame has done me the favour to oblidge me with the report 

of this most important affaire. 
BUTTON Then Madam. since you doe kno-,. r it I beCa- that you will bee soe 

Just not to let Mr Drybob rak, love to your Ladyshipp since his affection is 

370 my due though att present hee be false. 

TRIM. ind pray Madam lett not my Servant receive any favour from your 
Ladyshipp, tis goTeate insolence in him to Iretend to your Ladyshipp while 
bee is engaged to mee. 

THEOD6SIA Ladies I am soe farr from robbing you of your Servants as you call 
375 am, that 1 have a tric'ý: to Cett cý--, ch of you married to your o'6-. Ie individuall 

Lover. 

BUTTON Noe I begg your Ladieshipps pardon that were the iray to Loose em, 
Noe marrying Madam, I know the difference heetweene a 1,, -1fe and I'listress. 

"'RIM Alas Madam you see how Ilistrecsses are admired and continually le. raited 
ý80 upon by their Servants while the Insignificant wives may sitt att home and 

reade Tom Thum if they vill. 
THEODOSIA Really Ladies this is most ingeniously imaeined. 
BUTTON Noe Madam I hope wee are in a better Condition then Wives, Yet 

doe not I know persons Xadamý that u-111 make theire wives Coe up and downe 
385 in A hackney while their Mistresses take their pleasure in their glasse Coach. 

THEODOSTA Well Ladies I resigne all my interest in Mr Drybob and Mr Brisk, 
but I must take my leave for A moment and Coe up to my Chamber. 

BUTTON Madam wee have done our buisnesse. 

TRIM And YA-111 talm our Leaves of your Ladieshipp Your Servant. 
MO BUTTON Youi Servant deare Madam. 

THEODOSIA Your Servant deare Madam. 

Exeunt BUTTON and TRIMIand THEODOSIA s, -noth-? r -va 
Enter OLDPOX with A Parson and footeman 

OLDPOX Sweete Mrs Fraylety I am thy most humble Servant, I have brought 

one here alonge with mee to compleat my happieness in Joyneing mee to 

your Lady and upon my honour the whole remainder of my life and love shall 

395 bee att thy Service. 

-364. ý)ryý600 H6 feAet: s 'B"fion'. 
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FRAYLETY I-ar glad it was in my power to oblidge my L. -idy in swfine a. 

person. 
OLDPOX Not soe neither yet I will bee bold to say she will not bee altoCeather 

unhappy in a husband - Boy I had forgott, Coe home and bring me a bottle of 

400 my diet drink or I' shall eat noe dinner today, I am not yet fitt for wine, Pox 

on this bolus, Mrs Fraylety thy Servant, come Sir 

Exit OLDPOX and PARSON 

Enter RAYMUND 
. 

RAYNIMM "Wheres my deare Theodosia. 

FRAIMETY Shell instantly bee here, now I have time to irish you all heppienesse. 

RAY=D I thank you but tis a superfluous wish I have it alreadyt noething 

405 is yet behinde but to make peace with my Lady Loveyouth whom I really 
have used ill, and to Reward your kindness in Earnest of which you must. 

receive this small present. 
FRAYLETY Sir I am already too well rewarded, the honour of Serving you 

carries that along with it. 

410 RAYMMM You are to kinde, But what possibility is there of reconcileing mee- 

to your Lady. 

FRAYIZETY She is now pretty well appeased and has made choice of another 
husband. 

Enter THEODOSIA 

RAYMUND V71os. that, 'Bly dearest Theodosia I a= soe happy in thy Love that 

415 tis beyond the power of fortune to oblidge mee more, I can now looke downe 

on those -I once have envied and scorne all pleasures in the world but thee. 

THEODOSIA I can sooner distrust my selfe. then your honour, and cannot but 

bee very easy to beleive what I like soe i.., ell though my owne want of merrit 

would persuade me to the Contrary. 

420 RAYMUND I finde the wisest have still lesse knowledge of themselves then cf 

others, or you would. vallue more what all men doe, your beauty Witt and 

vertue which are me admireable that nature could have added noething to 

you nor is there one Charme in all the rest of your Sex that can one momeA 

'divide my thought from you. 
425 THEODOSIA I have soe greate a beliefe in your constancy and truth Your 

V 
words can neere confirme mee more, Therefore let us leave this and think, on 

some attonement to my Aunt, for my part I know none better then helpeing 

her to another for a husband if wee can for she longs more for one then a 
Sonne and heire of one and Twenty does for the death of his father. 

430 FW-YLM Madam She do2s not want that for she and MIr Oldpox have resolved, 
hee to bee revenged on you and ahee to be revenged of YX Raymund, to 

Couple in the bonds of wedlock. 

400 1,13 omits "Pox on". 
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THEODOSIA Tis pitty to forbidd the banes. 

RAYI-TIND To Oldpox, what has she a minde to practice Phicick and Surgeri, 

435 why all the bauds that have been fluxed thic Seaven Yeares if they should 

club togeather cannot make up one such a Pox as hee has, it has Puzzled 

Phisicians more then ever quartane Ague did. 

TF-70DOSIA 'Heaven forbidd. 

N-ri-I-RID Tis true Madda-- he has broke severall Apothecaryer, in Bolus cand 
440 diett drink and has att this time noe lesse then forty Actions aCaInst him for 

the severall Courses hee has undergone for hec stilltDok Phisick in forma 

pauperis, Soe that hee wants not Ile assure you for debts or diseascs which are 
ti.., o excellent qualifications for A husband. 

THEODOSIA Though shee has used mee ill enouCh yet for heavens sake lett us 
445 prevent this. 

Enter DRYBOB and BRIFZ 

FRAYLETY Tis now I feare to late yet ile in and try. 

Exit FRAYLETY 

THRODOSIA 0, yonder comes Drybob and Brisk, pray Yr Raymund-avoid 

-the Roome and enter not till I flve you your. cue 
F-f it RAYi---TT1TD 

DRYBOB Prethee bee ý; one, I have some private intriguewith -y Vistress. 

450 BRISK Your Mlistresse, whols that, the Chamber-maid for the Mistriss is mino 

upon my honour. 

DRYBOB I an the son of Pueenello if you don't expose your se-Ife ýO my con- 
tempt but I prethee don't inbarke in this Intrigue. 

BRI7, Drybob Twill bee dangerouc for thee to aspire to Theodosia, But Gad 

455 if thoult marry the Chamber-made Ile preferr thee. 

DRYBOB Ha, ha, ha, poore Ape how I laugh at thee ha, ha, Kadam. 

BRIS: Madam I presume 
DRYBOB Pox on't ben't impertinent, I have buisnesse u-ith the Lady. 

BRISK. You Buisnesse, peace poore Sott, Madan - 
460 DIRYBOB 1-Tadam I am come - 

BRI19K Nadarn I an come to waite on you. 
DRYBO'13 Day then I be; r, your parOon for a =c=on-', - ! a-da-r. n. till I make V1i,.., 3 

illbred fellov, a victim to myfury (which in not ill said ncither). 
BRISK Madam your humble Servant, Ile present youwith his noce imediately 

465 and pray Maddan observe withwhat viE; or I incounter him - fa la la la 

come core on fa la ! a. 
THEODOSIA Hold hold vlia-t neanes this nidenesse, put up your --words and T 

will give Audience to both. 
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DRYBOB Eadam I am your humble Setting doC, in obedience I putt up,, T-I-n 

470 Brisk live. 

PRTM To serve you Kadan I i-rill debarr my selfe of the best recreatimn in 

the world, elhich to me is fighting, I vow to Gad. 

THEODOSIA T: 
Ir Drybob pray don't arpeare thus violent, you betray your :! ý'Ife, 

you should despise him. 

475 DRYBOB Well lett him alone let hin alone poore Sot. 

BRISC I am come Madam- according to appointment and understand your 

resolutions are to live and dye vath Jack Brisk. 

. HEODOSIA But Sir tis v. ron Condition you imedintely discard your fine 

Kistresse Madam Trim and in my hearein, - to or I shall change my reiýolutions. 
4SO BRI-MY Why faith Kaden I nhall bee most confoundedly out o fashion if 1 ý00 

for Gad all men of honour keepe Mi--tresses, !! ayL-hcLjh they bee Threescore 

and have lost all manner of Concupiscence yet they dolt to bee in fashion, But 

Madam notwithstanding Ile serve you and discard her in! ýtantly. 
DRYBOB WI=t .. all this fellow Ingross your Ear 1,11-adara, Cive me leave Sir. 

485 BRISK' Ay doe ha, ha, doe doe ha, ha. 

THEODOSIA Fr Drybob I don't Blu! ý, h to owne my Rffection but will not 

condecend. -1m bee krour wife till you have loft your Madam Button as ycu 

call her. 

DRY-FOB E-adam shec is discarded ip! ýo facto ,I have already ý: iven order to- 

40.30 turne her instahtly out of her house and will present you ifith the Plate and 
furniture. 

BRIM( Faith Mirs Theodosia I am a little troubled for Drybob, that hee should 

expose himselfe thus for heels a Iretty Ingenious honnest fellow Give him his 

due. 

Enter OLDPOX, LADY LOVEYOUTH and rarson 
495 PARSON Now heaven blesse you both, may you never repent this minute. 

OLDPOX Now my deare Lady I am happy beyond my wishes, (aside) if my 
Naturall paines might but weare avay all my fluxing -won't remoove `em, 

Perhapps marriage may. 
LADY LOVEEYOUTH Vlhols heare, Theodosia, oh thou wicl-ced. creature to 

500 Run away with ý1r Raymund. 

BRISK Pray Hadam noe more, Noe take my vord shee did not run avay with 
Yr Raymund. 

LADY LOVEYOUTH Noe. 

DRYBOB Noe, noe, not shee upon my veracitie, vith Raymund quoth at ha ha 

505 ha, Noe noe noe. 

492 PIS reads "Frabylety". 
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LADY LOVEYOUTH Ana are not you married to Raymund. 

BRISK- Noe noe to Raymund Pshaw- noe. 
DRYBOB Noe noe she unclerstands her selfe betterthen soc. 
BRISK Prethee whapt rakes thee trouble thy selfe aboute this buisnesse. 

510 DRYYBOB Pshaw prethee lett mee alone I How what I doe. 

LADY LO"MOUTH I'Tot Married to Reymund, ho,.. T unlucky is it that I should 

marry this fellow I might yet have Captivated I-Ir Ra,, --und, Let rice see is 

there nee way of divorceing my selfe. 

OLDPOX Ah I-Tadam I did not think you would have been false to mee of 

515 men in thevorld. 
THEODOSIA A Mr Oldpox I did not -Lhink youifould have used mee thus, 

WA 

Your fa-1shood has ruined the tmest Lover. 

OLDPOX Oh deare Kada. -a weepe not, how am I afflicted for your Death, 

what a Rascall was I not to finde she loved mee better then to bee false to mee, ' 

520 Kadam Comfort your selfe I will yet fihde a way tobee divorced from your 
Aunt. 

Entpr BUTTON 

BUTTON Oh IJLr Drybob I am undone undone ruined forever. 

DRr-OB Did I not tell you Mladam ha ha. 

BUTTON My goods are all Seized upon, upon a pretended Execution and I am 
525 turn'd out of Possession, I an Ruined, what shall I doe. 

BRISK You may gett a pretty Liveing byi-nrL-in, - of plaineworke, en, doe --ne 

and turne honnest I fai-th. 

BUTTON Have you tine Impudence to talke to mee thus - you Saucy fellow 

youjl? le have you kickt - But deare I'Ar Di-ybob whats to be done. 

530 DRYBOB Why faith thoult rake a very good Decoy Duck to wheadle wild- 
fowle and make em Tame for the use of Gentlemen aril you may vent em att 

greate Rates, tli-, I. Iarkett's very high att this time, or to speake to thy appre- 
hension thoult make a good pretty Ingenious Baud I voi-,, to Gad. 

BUTTON 0 vile ran have I deserved this from you, l?. le gett another Seýrvc-ýmt 

535 and have you kickt. 
DRYBOB Noe Noe you are broke and can never bee able to sett up agair. 'e. 

Enter I'M TRIM 

TRIM Oh Mr Brisk Mr Brisk what shall I doe, o I-Iiserable Woeman that I 

am what shall I doe, A Lady came Just now into my house with Three 

or Fower footemen and has cutt all my hangingsiny Sattin Bedd and all my 
540 Cloathes, Oh I am undone what will become of m-ee. 
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BRISK Have you been brought up to knitt or Spin or can you foote Stockings. 

TRIM What ist you say. 
BRI. TK Or if you like none of those honnest callings you may make a pretty 

good runner in Whetstone Parke. 

545 TRIM Oh Insolence, you scurvy fellow Ile have you kicA imediately, Idý have 

you know I don't want for two or three Servants yet, some of their footemen 

shall doe that for you. 
OLDPOX Fye Gentlemen this is Barbarous and Inhumane, Ladies I will my 

selfe have the honour of serving you. 

550 DRYBOB Now Maddam I claime your promise. 

BRIM Prethee stand by - Mada-- you see I have obqyed your commands. 

Enter RAYTMD and FRIMETY 

RAYM'UND Is my wife here, is Theodosia here. 

OLDPOX His i,., ife. 

DRYBOB 'What doe I heare. 

555 BRISK What a Sott Is this. 

P"AYMIRID 'Madam I humbly begg your pardon for the Iregular meares I used 

in persueance of my Love to Theodosia - Pray 141adan turne not from us but 

give your conzent e--pecio-Ily since tis now too late to prevent it. 

OLDPOX How now Drybob and Brisk are you bobd, you Sotts - Looke you 

560 Gentlemen I am provided here. 
BUTTON and TRIM 

'offer 
to roe 

FRAYLETY Nay Ladies Let mee desire you stay a while now your Servant 

perhapps may returne to you. 
OLDFOX Poore fellowesmethinks you two looke as Scurvily as if-you were 

Just now mountinC the Pilloýy with Papers upon. your Brests. 

565 RAYNIUND Tell him YIr Drybob his wife has mad over her Estate before she 

married him. 

DRYBOB Yett this is better Oldpox then marrying a widdow that has made over 

all her Estate, ha, ha. 

OLDPOX And is this true Madam. 

570 UDY LOVEYOUTH Yes Sir it is, I did it to defeate my Unoracious Niece of 

her inheritance. 

RAYI-I"UND Y'adam your Ladyshipp is mistaken, it is a deed of guif t of all 

your Estate to Theodosia after your death, I have it here Madam. 

BRISK I wissh you much Joy Y. r Oldpox. 

575 THEEODOSIA Madam I thank your Ladieshipp, I shall study to deserve it from 

-you. 
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LADY LOMOUTH Oh I am Cozened end abused. 
OLDPO'A Tis I an Co, -ened and abused - 

But Ile bee re-ieneed of her, Madnm 

580 1 must ingeniously confesse before 

vizitted idth the Pox. 

The Devill take mee Brick if 

UDY LOVEYOUTH I am undone for ever, 

did you make over your Estate - 
(nside) 

you are not less disappointed then I for 

all thi-- Company that I am very nuch 

vizitted be not a very pretty ý-. -ord there. 

this is a most unspenkable disapoint- 

nent to a Lady. 

Enter SIR, RICHARD LOVEZOUM 

585 RAYMUND 1.1hols this. 

SIR RICHARD Yader are you my Lady Loveyout-h. 

IADY LOVEYOUTTIH I a= that unfortunate vneman. 
SIR RICHARD I-Thy unfortuneate Maddamm. 

UDY LOVEYOUTH O)Sir I have Just not, cast my selfe away upon a diseased 

5000 Impotent fellow Oldpox, but have you any thirZ to say to -ice. 

SIR RIMUTID (ssife) Fla married Sayes shee - 1,, Iadar, 
- doe you know this 

Rine, 

Yes 
-Sir 

t-A my husbands 'what was killd in Candia. LADY LOVEYOUTPH 

SIR RICILM I took it frori his finCer i-hen hoe vas dead and come now to 

present it to your LadieshlijýP- 595 
LADY LOVEYOUT-11 Sir I thamk youp And oli t1hat I were as fairely ridd of this 

-P th-- t husband as I was oý 
SIP, RICF-A. RD An Excellent heareing -I see noethine ý-Tlll reclaime her 

hý---ve a way to Ridd you of this husband. 

600 LADY LOVEYOUTH If you can Sir you will oblidge mee to Render you th-, 

absolute command both of my, person aril Purse. 

SIR RICHARD Pluck-, of hip, (31smilse Prr, soe Dops ROBIN 

SIR RICHARD And you shall knoiu, -that ILe command ýem both. 

LADY LOVEYOUTH 0 heaven my Husband, I an lost for ever. 
THEODOSIA Vy deare Unkle liveing, Ten Thousand welcomes to you Sir, 

605 wee heard you were dead. 

SIP RICHLRD Deare, Niece I live you see ard a-m Infinitely happy to see yout 

you have Improved in Beauty since I saw yoii last. 

THEODOSIA Sir I BeZ youll oome this Gentleman Mr Pn-yrund for your 
Nephew, hee is ry Husband Sir I married him this 7-orning. 

610 SIR RICHARD Sir I ar- noe Strxaneer to your Repute and think my selfe much 

honoured in the Relation I have to vOu. 
PUYIUND 'SirT-he honour. is di-oley on my Side. 

SIR RICHARD But for thee fond -woeman thy fooleish pride arfl vanitie - and 

thy L---ny Impertinent contentions with mee caus'd my Three Yeares absence 
615 and shall continue me ctill a Straneer to your 6onversation. Yet you shall 
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never i-., ant what bof-itts your qualitie, upon the rest of all the Corrany let 

noe Cloud appeare to day. Sir This day I Dedicate to you and my f!? irc Niece. 

1RAY', ý'MIND Sir you doe mee too much honour. 

SIR RICHt. RD I never Shall have Children, I this day decl. are my Niece my 
620 heire. 

TREODOSIA 33ir I can returne noething but my thanks. 
DRYBIOB Give you Joy Oldpox. 

BRISK 0 Sir you are provided, you are a hap y ran. rp 
DRYBOB You have ill luck i-rith honnest woemen Oldpox you Tiad enle as 

625 ' good keepe to vhores. 
OLDPOX I have had worse luck with them I am --ire. 
BUTTON If they returne not soone Madam Trim wee must elne provide our 

Selves with other Servants. 

TRIT-1 Indeed '1-ýadam Button I have two or three already, w1at good did your 
630 honour doe you (as you call it) to keepe to one. 

SIR RICHOD Come Gentlemen. and Ladies let's bee all merry, wee will have 
Yusick and beein this d, %-ves Jollitie i-. Ith a Dance. 

Dan ce 
SIR RICITURD Eoe tis well. 

All happieness to both and ray you bee 
635 from discontents of Narriage ever free, 

may all your life bee one continued peace 
and may your Loves each day and houre Increase. 

Pini s- 



-333. 
1- 

SIGLA AND BIBLIOGRAPHICAL NOTE 

SIGLA 

MS the manuscript of The Humorists, in the Portland Collectiong 

University of Nottingham. 

1671 edition of 1671, copy in the Brotherton Collection, Leeds. 

1691 edition of 1691, copy in the National Library of Scotland, 

Edinburgh. 

Kn The Iýramatick Works of Thomas Shadwell Er-q-,, 4 vols-, published 

by James Knaptont Londont 1720. 

BIBLIOGRAPHICAL NOTE 

40 

After its initial run of six performances beginning on 10 December 

1670, The Humorists in its censored form was published by Henry 

Herringman early in 1671. The entry in the StationerstRegister for 

9 February 1670/1 reads: 
Master Henry Herringman Entered for his copie under the 

hands of Master LIESTRANGE and Master ROPER warden a copie 

or booke intitled The Humori. sts a comedy, written by Thomas 

Shadwell Gent **oe Vi 
d 

An entry appears in the Term Catalogues, for Easter, 1671. 

The first edition of 1671 is to be described thus: 

4 O; Tr4(-Ta) a4 b2 B-L4 ($2 (-b2j Bl) signed), pp. 
[1-181 1-78 C79-80J. 

Title page: 
The Humorists, /A COMEDY. / ACTED / By his ROYAL HIGHNESSES 
SERVANTS. / [line] Written by-/ THO. SHADWELL / Of the Middle 

Temple. / Eline] / [short rule] 9j; is ininuae / Tam patiens urbis tam 

ferreus ut teneat [line] / LONDON9 / Printed for Henry 

Herringman, at the Sign of the Blow Anchor in the / Lower Walk of 

the New Exchange. 1671. 

Contents: [11, title page; 
[2]2 blank; [3-41, 

epictle dedicatory to 

Margaretv Duchess of Newcastle; [5-14], 
preface; 

[15-161, 
prologue 

written by a gentleman of quality; 
[171, dramatis personae; 

blank; 1-78, text; [79-80]9 
epilogue. 

[183 
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Comparison of the Brotherton Collection copy at the University of 
Leeds with the following copies reveals no significant variationa 

1: 

Cambridge University Library: Y. 8-47 7; British Library: 11774 f-2-t 
644 1 43; Bodleian Library, Oxford: 40V 39 (3) Artq Malone 106 (1); 

Yale University Library&w Ij Sh 12671. 

Probably as a response to Shadwellts appointment as Poet Laureate 

a second edition of The Humorists was published in 1691 and in 1693, 

soon after Shadwell's death, a copy of this edition was bound together 

with sixteen of his other plays into a cingle volume. The title page 
of the 1691 edition is as follows: 

n The Humorists; /A/ COMEDY. ACTED / By his ROYAL HIGHNESSES 
SERVANTS. / [linel/ Written By THO. SHADWELL, / Poet-Laureatp 

and Historiorrapher-Royal. ine] short rule] Quis iniquae [l lf 

Tam. patiens urbis tam ferreus utteneat 
Se., l Eline] / LONDON9 

Printed for HenrX Herringman, and are to be Sold by Francis Saunders 

at the Blew Anchor in the Lower Walk of the New Exchange, and / James 

Knapton at the Crown in St. Pauls Church-yard, 1691. 

The only other edition of The Humorists published before the 

twentieth century was that included in James knapton's four volume 
Dramatick Works of Thomas Shadwell Esq. in 1720.1 have included 

reference to this edition in the Critical Apparatus not because it 

has any authority but simply for the sake of completeness. * 

In the Critical Apparatuag all substantive variants and all variants 
in accidentals are noted with the following exceptions: 
i) where the published versions altered the names of characters in the 

manuscript, the alteration is noted at its first occurrence but 

not thereafter unless another change is involved; 

ii)where the published versions have italicised proper names, medical 
terms, quotations in Latin, etc., no note is made of the different 

fount unless some other alteration is involved. 

1. Such variations are invariably the result either of bad inking or 
of deteriorating type; for examples the long s in the word "transported"47 
on page 59 of the text can be seen in several stages of deterioration 
in various copies, ranging from the almost comýlete form in BL 644 
1 43 to a remaining small part of the top of the letter in the 
Brotherton copy. 
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I 
Where variants in punctuation alone are recorded, the wavy dazýh is used 

in place of the identifying word before (and-sometimes after) the variant rz' 

-punctuation. 

A caret indicates absence of punctuation. 

Omissions from the manuscript version are noted thus: 1671 1691 Kn OXIT. 

Additions and substantial reworkings of the manuscript version are noted 
thus: 1671 1691 Kn ADD: or 1671 1691 Kn REPLACE BY: 

Vrhere variants occur in the additional materialt they, are added in 

squsýre brackets thus: 'Slife, [. ' Kn] , 
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CRITICAL APPARMS. 
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"CT I 

0.1 Act the first]- - First; 1671; ACT the First. 1691; "ACT I. SCE ITE 
I. Kn. 

0.2 OLDPOYJ Oraz-,, - 1671 1691 Kn [throughout the play]. A nightgowne3 a 
Night-Govin 1671 1691 Kn. Capp] Cap. 1671 1691 Kn. 

1 Surgeon] - .1 1671 1691. damndj damn'd 1671 1691. SurGeonjo%0 
! Kn. villanous] Villainous 1671; Villanous 1691. 

2.. me. ) MS; --? 1671 1691 Kn. Neck, it rL . ýnaweq3- ! It aws 1671 
16 91 Ka. then] than 1671 1691 Kn. Aqua-for4lisj Ainq-Fortis - 1671 1691 Kn. 

3 oh this3 this 1671 1691; This Kn. Rascalij Rascal 1671 1691 Kn. 
sure-, -3 f%,, , 1671 1691 Kn. 

4 applyed] ap . pli'd 1671 1691; apply'd Kn. shinnsj Shins, 1671 
1691 Kn. opened] open'd 1671 1691 Kn. 

4.1 CURTEOUSJ E4ant 1671 1691 Kn [throughout the play 
5 Goodmorrow]- -Good morrow 1671 1691; Good-morrow, Kn. sweete] sweet 

1671 1691 Kn. 
6 Goodmorrowl Good morrow 1671 1691-,. Good-morrow, Kn. 
7 pa)'nej pain 1671 1691; Pain Kn. head. ] Head? 1671 1691 Kn. 
8 Oh, 1671 1691 Kn. Rack.: 1 -- MS; -%.,. ' 1671 1691 Kn. Noej, noe ~A 

MS; No 1671 1691 Kn. PrimiiivDy primitive Kn. Dioalesia; j 
Dioclesiqn 1671 1691 Kn. 

9 suffered3 oufferld 1671 1691 Kn. soe] sd 1671 1691 Kn. much] 
. -16* , Kn. doe] do 1671 1691 Kn& RascalQ Rascal: 1671 1691; 
Rascal, Yn. This) this Kn. vill-, nnej Villain, 1671 1691 
Villain- Kn. A] a 1671 16101 Kn. 

10 . 711angman, )"%"fA 1671 1691 Kn. destroyes mankindej destroys Mankind, 
f%ol . 'ý -, a. Abominable 1671 1691 Kn. for, t .1 1671 1691 Kn. 0'. [1 

Quacks'] abominable-- 1671 1691 Kn. 
11 more] -, Kn. then3 than 1671 1691 Kn. diseases] Diseases 

1671 1691 Xn. doej do 1671 1691 Kn. 
12 Cure] cure 1671 1691 Kn. 
13-32 1671 1691 Kh OPUT. 
13 affaire. ] %,, A AS. 
19 shoulders, f%-ý IA 
20 Brimstone, Br('Yij'ýLýcneA 
21 Ohl 

. oh 1171S. 

27 teethJ'A I"S- 
33 but] Kn. Sirj p 1671 1691 Kn. hee] yours 1671 1691 

Kh. Frenchman] French Surgeon, 1671 1691; French Surgeon; 
soe fitý] so fit 1671 160,1 Kh. 

34 disease] Disease 1671 1691; Disease, Kn. Aj a 1671 1691 Kn. 
Frenchman. j *-%. / v M; French-Surgeon? 1671 1691; French Surg--on? Kn. 

35 Yesle-., , 1671 1691 Kn. poison] poyson 1671; Poyson 1691; Poison 
Kn. expells] expels 1671 1691 Kn. anothor, ]-- ; 1671 1691; 
--, : Kn. rin ej -v t 16 71 16 91 Yn. 

36 noething; 3 nothing 1671 1691; nothing., Kn. hee) he 1671 1691 Kn. 
himselfej evA MS; . himself: 1671; himself; 1691 Kn. twas noethinz3 
, 
1twas nothing 1671 1691 Kn. 

37 nyselfej my self 1671 1691 Yn. 'handsj 1671 1691 ; Hands; 
Kn. is j -., : Kn. Andl and, 1671 1691 Kn. 

38 dealej deal 1671 1691 Kn. hirij, -%., ? Kn. doe] do 
' 

1671 1691. *), 
do, Kn. viper, ] 0'-fA PIS; Viper, 1671 1691 Kn. Crusý] crush 1671 
1691 Kn., Rogues] Rogue's Kn. C. 
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39 headj- Head'1671 1691 Kn. part, ] Part; Kn. doej- do 1671 
1691 Kn. him] r%e p 16 71 16 91 Yn. hee'lj he'll 1671 1691 
he'll kn. bee] be 1671 1691 Kn. meej me 1671 1691 Kn. 

4Q bee Sir hee] be c%/,. he 1671 1691 Kn. diseasej Disease 1671 1691 
Yn. Country] Countrey's 1671 1691; Country's Kn. 

41 french] French 1671 1691 Kn. Cheates, ] Cheats, 1671 1691; 
Cheats! Kn. bee] be 1671 1691 Kn. Rife] rife 1671 1691 Kn. 

42 uslev , 1671 1691 Kn. Countreýj Country Kn. diseasej Disease, 
1671 1691; Disease; Kn. doe] do 1671 1691 Kn. mischbife too, ] 
mischief ---: 1671 1691 Kn. noel No 1671 1691 Kn. Corner] 
1671 1691. 
Weavors, ]~f, j 4W., - Strong-rater-men ON. 0 jTq 43 

- I, - ; 
Strong-Viater-Men, 1671 1691; : Eftron, 4, -watermen, Kn. PerfiLmers 
1671 1691. 

44 Surgeons. MS; r\, e: 1671 1691 Kn. But] but 1671 1691. 
bee] be 1671 1691 Kn. A Fantastick Sott] a fantastick Sot 1671 
1691 Kn. bee] be 1671 1691 Kn. em jA IKS; them? 1671 
1691*Kn. 

45 could] Could 1671 1691 Kn. ownel o;. m 16 71 1691 Kn. Country 
nenj Countrey-men, 1671 1691; Country-men_, Kn 

- 1671 1691 Kn. 46 world] World 1671 1691 Kn. -Cheatein. - 01 
anotherý. e\1? 1671 1691 Kn. 

d cheatin 

47 Sorry] sorry 1671 1691; sorry, Kn. Sir] 1671 1691 
~; Kn. bOeJ so- 1671 1691 Kn. 

48 time] Time Kn. 
49 OQ ev .1 1671 1691 Kn. why] Kn@ Cuxteous] Erran 

1671 1691 Kn. matter. ] ^-,, ? 1671 1691; Matter? Kn. 
50' Doe] Do 1671 1691 Kn. hee] he 1671 1691 Kn. up] Kn. 
51 togeather] together 1671 . 1691 Kn. Presijnt. ] present? 1671 1691 

Kn. 
52 VIhyj ^, / , Kn. Curteous, ý Erran ? 1671 1691 Kn. ohj Oh 1671 

16 91 Kn. death] 1671 1691; Death! Kn. feele. ] feel? 
1671 1691 K-n. 

,/ 53 Stricker] Striker 1671 1691; Strike Rn. Merchants] Habberda-sherS 
1671 1691; Habberdasher's Kn. wifeý Wife, 1671 1691 Kn. morning] 
P%, O, 1671 ; Yorning, 1691 Kn. 

54 Little: [ little 1671 1691 Kn. toyes Toys, 1671 1691 Tn. fanns, ] 

r%40 A MSIý' Fanst 1671 1691 Kn. Pointsj ^-,, , 1671 1691 Ka. worne] 
worn 1671 1691 Kn. A] a 1671 1691 Kn. Little, ]---.,,, MIS; little, 
1671 1691 Kn. 

55 Gloves, ] --; 1671 1691 Kn. But] but 1671 1691 Kn. cheif ei*ý] 
chiefly 1671 1691 Kn. A maid] a '14aid 1671 1691 Kn. Honnourýj 
Honours 1671; Flonors 1691; Honour's Kn. old3 Old 1671 1691. 
GowneU Gown, 1671 1691 Kn. 

56 A3a 1671 1691 Yn. hairej hair; 1671 1691; Hair; Kn. A] a 
1671 1691 Yn. Montouj Mouton, MS; Mantou: 1671 1691; Xanteau: Kn. 
butj and 1671 1691 And Xn. A. 3 a 1671 1691 Kn. pairej pair 
1671 1691; Pair Kn. ITeatest] neatest 1671 1691 Kn. 

57 Shoes] Shooes, Kn. wornej worn 1671 1691 Xn. dayes] days 
1671 1691; Days Kne A Countessel a Countess, 1671 1691 Kh. 

58 Bewitcht] be, vTitched 1671 1091 Kn. heart] Heart Kn. 
59 Well)^,. ' 1671 1691 Kn. dearej dear 1671 1691 Kn. St Ickerj 

Strike ? 1671 1691 Kn. does] Does 1671 1691 Kn. moey me 1671 
1691 Kn. 
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60 poorel poor 1671 691 Kn. heart. ] r%ol , MS; ̂ -I .... 1671 1691; 
Heart - Kn. Oh, 

i 
oh, MS; -, A 1671 1691 ; I%-I ! Yn. Al a 

16 71 16 91 ICn. twinge] Twinge Kn. - that. l/--- 
A MS9~? 1671 

16 91 - ^, .1 Kn. 
61 Sheeý She 1671 1691 Kn. Impatiently3 impatiently 1671 1691 Kn. 

waite3- wait 1671 1691 Kn. hourel hour, 1671 1691; Hour, Kn. 
steale3 steal 1671 1691 Kn. 

62 Husband]rv , Kn. meeteing] meetin 1671 1691; Meeting Kn. 
attl at 1671 1691 Kn. white heart5 White-Hart 1671 1691 Kn. 
att] at 1671 1691 Kn. Hammer Smith] Hammersmith 1671 1691 Kn. 

64 A1Q, v ! 1671 1691 Kn. dearej dear 1671 1691 Kn. Soule] soul. ' 
1671 1691; Soul. ' Kn. shee-I she 1671 1691 Kn. Loves] loves 
1671 1691 Kn. Intirely. ]-""A MS; entirely. 1671 1691 Kn. Oh: 
oh. ) oh: oh, MS; 1671 1691 Kn OMIT. 

65-82 16 1 1691 Iln OMIT. 
68 me, - 'eVAMS- 
69 Oh oh MS. 

I 73 alasj ^-,, % MS. cone,, all gonej gone,, all goneA MS- 
74 humour, ]-,, AMS. Rheume, ], -, /A MS. Rheumej --., A MS. Rheumej 

ON0, MS 0 
man. 

) 
A-,, A MS. This] this MS. Rheume, "VA M3- 78 wors eA MS 

83 Ohl r%ý. ' Kn. shin, ] shinne! 1671; Shin! 1691 Kn. tisy Itis 
1671 1691 Kn. there; "'vA 1671 1691 Kn. nowj^- : 1671 1691 Kno 
sweete3 sweet 1671 

51 
; Sweet Kn. Curtedusj Erran , Kn. 

downe] down, 1671 1691 Kn. doe] do 1671 1691 Kn. 
84 favoQ Favour Icn. Little] little 1671 1691 Kn. 
84.1 She] she MS. sit-It-0s] sits 1671 1691 Kn. Rubbsj rubs 1671 

1691 Kn. shiA]-abU*, 1671 1691 Kn. andl] 1-671 1691 I(n OMIT 

.. 
Y sýwre 1671 1691; sowe Kn. face Paces Kn. many scu = 

85-95 1671 1691 Kn OMIT 
85 Sir. ] P"A MS- Good] good MS. 
86 this'. Jr%'#A MS' 
93 hat] r%., A MS. 
94 Theodosia3 Theadosia MS. Prayletyj Frailety MSo - 
95.1 RAYXUND] Raymand MISo 
96 Ha, ha, 1671 1691 Kn. pleasant rw, 1671 1691 Kno 

i faith 'faith; 1671 1691 Kh. Habel4sherj Habberdasher 
1671 16ý1'%e. 

97 wares) Wares, 1671.1691; 'Wares Kn, A] a 1671 1691 Kno 
game,, %. ýA MS; Game, 1671 1691 Kn, A] a 1671 1691 Kn. Baud Krant 
Bawd-Irrant ... 1671 1691; Bawd-Errant - Kn. 'chafeing] chafing 
1671 1691 Kn. 

98 shinsl Shins 1671 1691 Kn. too. 1 r-! 1671 1691 Kn. ha, ha, haj 
0 -V , ev... 1671 1691; Kno professionj Profession 1671 
1691 Kn. 

99 otherwise, 3evA MS; -ev ? Kno procureingl procuring 1671 1691; 
Procuring Kn. , Lyes] lies 1671 1691; lyes Kn. soe] so 1671 
1691 Kn. way3 tv , 1671 1691 Kn. it. ]^-i 

V MS. 
100 person] Person Kn. infinitlyl infilhitely 1671 1691; infinitely; 

Kn. bel&ivel believe 1671 1691 Kn, 
101 noel no 1671 1691 Kn. unkindnesse] unkindness 1671 1691; 

Unkindness Kn. 
0\. # r Kn * OldDox Crazy 1671 1691 Kn. dostj do'st 1671 102 Ahl C3 16-91 Kn.. humourl humor 1671 1691; Humour Kn. stillt] f\-(AMS; 

V? 16 1 1691 Kn. art] Art 1671 1691 Kn. 
103 woemen). Women? 1671 1691 Kn. 
104 Faith] 'Faith 1671 1691; 'Faith, Kn. Raymund] Raymond MS; 

Raymund, Kn. affectioý]fv . 1671 1691; Affection, Kn. nay Kn. 
671 1691 Kn. veneration]. Veneration. 1671 1691 Kn. 

3 

0 
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105 sexj Sex 1671 1691 Kn. 
106 Ile] I'll 1671 1691 Kn. swearej swear 1671 1691; swear, Xn. 

woemenj Women. 1671 1691 Kn. beleivel believe 1671 1691 Kn. 
Lov'stj lov! st 1671 1691 Kn. elm] lem, 1671 1691 Kn. 

107 suffereý] sufferld 1671 1691 Kn. em] them 1671 1691; them, K. A. 
then] than 1671 1691 Kn. KnI hts-Erants] Knight Errants 1671 3. 
1691- Knight-Errants Kn. did 

je%-f 
. Kn. 1lejIll1 1671 1691 Kn. 

108 thee /v ; Kn. And] and 1671 1691 Kn. passive valour 
Passive-Valour 1671 1691; Passive-Valour, Kn. Bolus3d%. e, 1671 
1691 Kn. 

109 Christnedomej Christendom 1671 1691 Kn. 
110 person Person Kn. Generosityl generosity 1671 1691. 

Honnorý honour 1671 1691; Honour Kn. 
ill Perhapps] Perhaps 1671 1691 Kn. sexj Sex 1671 1691; Sex,, Kn. 

then] than 1671 1691 Kn. selfe] self 1671 1691; self, Kn. 
112 mankinde -j Mankind.... 1671 1691; Mankind - Kn. oh] Oh 1671 

1691; Oh, Kn. shoulder$ #, v MS; Shoulders! 1671 1691 Kn. F1 A 
113 reasop]. -v , 1671 1691; Reaýon; Kn. twinge7 Twinge Kn.. 

e1se. ] ^-- A MS; /V : 1671 16 91 Kn. Well] well MS; "-', Xn. 
certainely] certainly 1671 1691 Kn. sop] so 1671 1691 Kn. 

114 pox] Pox 1671 1691 Kn. mett togeather] met together 1671 1691 
Kn. man] Man 1671 1691 Kn. 

115 faith] 'faith 1671 1691 Kn. doe] do 1671 1691 Kn. knowj 
P%,,, Yn. diseas Disease 1671 1691 Kn. 

116 Pretheej Prethe9671; Prlythee, Kn. Raymund] Raymond XS; 
Raymun , YJ1. noej no 1671 1691 Kn'& Raylle'ry3 

, 
Raillery 1671 

1691 ; Rallery Kn. 
117 Doe] Do 1671 1691 Kn. soej,, %-, AMS; so .; 1671 1691 ; so: Kn. 

venomý3 Venom 1671 1691 Kn. disease] Disease 1671 1691 Kn. 
118 gone eN/, % PIS; fV; Kn. A] a 1671 1601 Kn. Rheume, e%-s, MS; 

Rheum, 1671 1691 Kn. meerej meer 1671 1691 Kn. Rhu; i6j 
Rheum 1671 1691 Kn. 

119 Why] rl , Kn. villainej Villain 1671 161; Villain, Kn. 
Oldpo] Craz , 1671 1691 Kn. wheadleingi wheadling 1671; 
wheedling 1691 Kn. 

120 woemen] Women 1671 1691 Kn. thus. ] FL"A MS; fv? 1671 1691 Kn. 
121 Preetheel Prethee 1671 1691; Prlythee Kn. Of, 10wA MS; Off; 

1671 1691 Kn. thee] ^. 4 t Yja* tis] Itis 1671 1691 Kn. 
noe] no 1671 1691 Kn. 

122 Why] e\. / . Kn. Impudence3 impudence 1671 1691..,. this3,,, \. * A 1.13; 
, -,,. /? 1671 1691 Kn. if] If 1671 1691 Kn. these Principle's] 
this, 1671,1691 Kn. 

123 fittj fit 1671 1691 Kn. god] go 1671 1691 Kn. loose3, 'VA MS; 
rv . Kn. Redd] Red 1671 1691 ; red Kn. Cross6j Cross 1671 
1691 Kn. doore -] Door: 1671-16 1 Kn. 

124 whij Why 1091; ', fay, Kn. doe not3 doAlt 1671 1691 Xn. know] 
tv, Kn. Bushellsj Bushels 1671 1691 Kn. Boluses] Bolus's 
1671 1691; Bolus's, Kn. 

125 Purge] purge 1671 1691 Kn. kings] Kings 1671; Kin 1691 Ka. 
126 use3 Use Y. n. time] rv , 1671 1691 ; Time, Kn. getty 

get 
1691 

1691 Kn. druncki drunk 1671; Drunk 1671 Kn. soe soone] 
so soon 1671 1691 Kn. 

127 morning] Morning 1671 1691 Kn. 
128 not thou] thou not 1671 1691 Kn. raised] rais'd 1671 1691 

Kn. price] Price Kn. Salsaparilla Sarsaperilla. 1671; 
Sarsaparilla, 1691 Kn. Gujacum] Guiacum 16ý711691_Kn. 

129 Townet]^*-fA MS; Town .. 1671 ; Town. 1691; Town? Kn. thej The 
1691 Kn. ungratefull fellowes] ungrateful Fellows, 1671 1691 
Kn. doe] -do 1671 1691 Kn. 
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130 the] thee 1671 1691 Kn. Aa 1671 1691 Kn. Pension evt Kn- 
131 Minde] Mini 1671 1691 Kn. 

J 

not] AJ, Kn- Curt- eousj 

I 
Errant; 

Kn. - hees drunk Leudly drunk] he's lewdly drunk 1671; he's 
lewdly Drunk 1691 Kn. 

132 protest heelsj protest Sir he's 1671; protest, Sir, he's 1691 Kn. 
of] in 1671 1691 Kn. thoughts] Thoughts 1691 Kn. 

133 Whjj -fý , Kn. sottj Sot thou, 1671 1691 Kn. talk93 talk 
1671 1691 Yn. Lov; j e%. e , 1671 1691 Kn. noej no 1671 1691 Kn. 
Pox] e\. l ; 1671 1691; --v? Kn. 

134 why Why, 1671 1691 Kn. sixj-ý Six 1671 1691. Months Moneths 11 
1671; Month's Kn* purchasej Purchase 1691 Kn. Estate],, %w, Kn. 
dureingj during 1671 1691 Kn. Termej term 1671 1691; Term Kn. 

135 Naturalij Natural 1671 1691; natural Kn. noseJ Nose., 1671 
1691 Kn. heare] see 1671 1691 Kn. then] than 1671 1691 Ka. 
A] a 1671 1691 Kn. Scotch Baggpipej Scotch-Bag-Pipe 1671; 
Scotch Bag-pipe 1691; Scotch Bagpipe, Kn. 

136 gottj got 1671 1691 Kn. Aa 1671 1691 Kn. 
137 alone. ] fV .1 1611 1691 Kn. I his] This 1691 Kn. heo] he 1671 

1691 Kn. 1 
138 Heels] heels XS; He's 1671 1691 Kn. uncivell] uncivil 1671 

1691 Kn. man] 1671 ; Man, 1691'; Man; Kn. lett mee] let me 
1671 1691 Kn. 

139 'Why] ev , Kn. not, thoýL] thou not 1671 1691 Kn. Seaven seven J 
1671 1691 Kn. Yearesj years 1671 1691; Years Kn. observed] 
obser7ld 1671 1691 F. A. the] thy 1671 1691 Kn. Sieasoni3 Seasons, 
1691 Kn 

,. 140 1, i; ýeý ý-, a-, --l? -ý-ýýa I---, *ýý-ý. ý7-ýý ý--- - -, ý tý, Cuckoej ---, A MS; r*-I; 1671 1691 
rv ? Kn. Stirest3 thou sttrlst 1671 1691; thou stirrst Xn. 
abroade] abroad 1671 1691 Kn. Summer] n-, 1671 1691 Kn. 

141 retirest] retirlst 1671 1691 Kn. Winter'Je%-fA NS; v; 1671 1691 Kn. 
142-170 1671 1691 Kn OMIT 
43 Wing, fvA MS. 
147 Raymxmd3 Raymond MS. 160 
152 has, ], %/, A MS. 
161 done],, v MS. 
162 Raymil-n Raymond MS. thisljeN--ýA MS- 

164 enjoy]lev Ms. 

166 strength -V 
171 Thou] wl-, 

' 
tAhMou'1671; why, thou 1691 Kn. kindej kind 1671 1691 Kn. "j 
Vegetable, 1671 1691 Kn. peepstj peep'st 1671 1631 Kn. vegetable 

head] Head Kn. attl at 1671 1691 Kn. 
172 Comeing] coming 1671 1691 Kn. Springjev, 1671 1691 Kn. Shrinke 

Shrink'st 1671; shrink'st 1691 Kn. againe] again 1671 1691 Kn. 
si 

attj at 1671 1691 Kn. 
173 Winter -j 1671 1691 Kn. wee] we 1671 1691 Kn. Burgundy] 

B Kjd 1,1671 1691 Kn. Bay trees] Bay-treesl, 1671 1691 Kn. 
gr ene green1671 Kn; green, 1691. 

174 Yeare. jrv,, MS; year. 1671 1691 ; Year. Kn. 
175 Why] e%.,, , 16 71 16 91 Kn. Confidence] confidence 167% wine] 

Wine 1671 1691 Kn. Bt-. ] e%-1, MS; ̂ -/ ? 1671 16 91 Kn. 
176 Ay) e%. -,, , 1671 1691 Ka. Aa 1671' 1691 Kn. man] Man Ka. 
177 sweld) swelild 1671 1691; swellld, Kn. Trumpeters] Trumpetters 

1671 ; e'-1 , Kn- Pimpled] pimplld 1671 1691; pimpled Kn. faces] 
Faces; 1671 1691; Faces, Kn. 

178 stareing] starin 1671 1691; staring, Kn. piags] Pip 1671 
1691 Kn. halfel half 1671 1691 Kn. Roasted, ]r-,, MS' 
roasted, 1671 1691 Kn. Bellies, PIS. Ferishýj' per'ishld A 
1671 1691 Kn. Lungs *%W & 
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179 TaintedJ tainted 1671 1691 Kn. breaths], f\. /A MS; Breaths, 1671 
1691 Kn. parcht] parch'd 1671 1691 Kn. LiversJr,., A Ms. 
decayed] decay'd 1671 1691 Kn. NervesJA-ej MS. erpetuall] 
perpetualiZ1d(6ýeav---.: q, , eVA MS- PirvAMS; Fevers, 1691 Kn. Dropsiesj 

180 Gouts, ]^/AMS; Gowts, 1671. Palsies] Palseys, 1671; t\.,, 1691- 
^,,; Kn. diseases] Diseases 1671 1691; Diseases, Kn. then]"than 
1671 1691 Kn. healths. ]rVAMS, Healths. 1671 1691 Kn. 

181 1671 1691 Kn OMIT. 
182 but with] With 1671 1691 Kn. returne] return 1671 1691 Kn. 

theeJ /v ; 1671 1691 ; --'A Kn- -W4-omen] Women, 1671 1691 Kn. 
Sore: ) sore 1671 1691 Kn. - 

183 weakned3 weaken'd 1671 1691 Kn. Ha=sle\/X 1-13. Sciatikaý! ] I Sciatica's 1671 1691 Kn. Noses]rv, 167-1 16ý1 Kn. Rhumes], - 
rv A MS; Rheums, 1671 16 91 Kn. Old Poic] Craz . 1671 1691; qrazZ? 
Kn. 

184 Now] ,v, Kn. A] a 1671 1691 Kn. map] rv , 1671; Man, 1691 Kn. 
Revile] revile 1671 1691 Kn. - fyoezenj Women 1671 1691 Kn. 

185 wine] Wine, 1671 1691 Kn. ' humaneJ Human 1691; human Kn. 
Society /V , 1671 1691 ; /V '-, Kn. 

186 Princes, -] fvA MS. Rich] rich 1671 Kn- Covetuouseness. ] 
covetousness, 1671; Covetousness, 1691 Kn. merry] Merry 1691 Kn. 

A MS; Valiant, 1691 Kn. witty ] -L valiant ,- MS; Wittyl, 1691 Kn. 
167 Generous generous, 1671; ev, 1691 Kn. wisel Wise 1691 Kn. 

alay, ]fx/AMS; allay; 1671 1691 Kn. Inl ires] inspires 1671 1691 
Kn. farr] far 1671 1691 Kn. Levellj level 1671 1691; 
Level Kn. 

188 Humane] humane 1671; human Kn. thoughtsjfv, 1671; Thoughts, 
1691 Kn. divinei: 1 Diviner 1691. Rapturesl^-/, Kn. then] 
than 1671 1691 Kn. Deityes] deities 1671; Deities 1691 Kn. 

189 Prophetp3 prophets 1671. Extacieý3 Extasies 1671 1691 Kn. 
190 Beauty, ^. 101A MS. heavens] Heaven's 1671 1691 Kn. Brightest] 

brightest 1671 1691 Kn. Image, ]ry. 
AMS; Kn. thing], %/ 

191 worldJ World 1671 1691 Kn. forJ 1671 1691 Kn. spurrj Spur 
1671 1691 Kh. honourl Honour 1671 Kn; Honor 1691. Gloriousý 
glorious 1671 Kn. actions] Actions, 1671 1691 Kn. 

192 which rx/ , 1691. noe] no 1671 691 Kn. PrizedJ prizId 1671; 
prizýd, 1691 Kn. Heor heard of 

ý111 
Axrv^JAMS; Hero ever heard of; 

1671 1691 Kn. 
193 Gentle, ýfvAMS, - gentle, 1671 1691 Kn. sweeteJIVADIS; sweet, 1671 

1691 Kn. de1icat ej tv, & P[S. thing. ] rvAMS; r\., - 1671 1691 
Thing -- Kn. 

194 Ohl 0 1671 1691 Kn. dearej dear 1671 1691; dear, Kn. Oldpox 
Q a= ! 1671 1691 Kn. 

194.1 -Shei she MS. clapps claps 1671 1691 Kn. shouldera] Shoulders 
1671 1691 Kn. JKn places stage direction after line 1951 

195 goel Go 1671 1691 * go Kn. wayes] ways, 1671 lbý)l Kn. sweete] 
sweet 1671 1691 Kn, man] Man 1691 Kn. 

196 Oh deathJ 0 Deathl 1671 1691 Kn. whatJ What 1691 Kn. done. ] 
^/ AMS; '%"'? 1671 1691 Kn. Nurdredl murderld 1671 1691 Kn. 
mee, 3 me; 1671 1691 Kn. ohlfv . 1691; Oh! Kn. 

197 Just J just 1671 1691 Kn. AJa '1671 1691 Kn. Node. ] 1671, 
1691. D'el do you 1671 1691; Do you Kri. body] Body 1691 Kn. 
Iron. ] eVAMS; -'V ? 1671 1691 Kn. 

198 Sirlev, 1691 Kn. Begg] beg 1691 1691 Kn. pardonj rv, %XS; Pardon Kn forgottl forgot 1671 1691 Kn. it,, ]r%WA Kn. 
Rheumej &um 

16'71 1691 Kn. 
199 violentr]fVAMS; Violent. Kn. 
200 Oh, oh-] oh, f'-, MS; r-,, v! Kn. 
201 sweeteJ e' JfVAMS- 

*ýADL'3; sweetv 1671 1691 Kn. delicate, Gentle 
fvA XS; gentle 1671 ; gentle, 1691 Kn. thing -J e-,, A MS; r-,, 1671 
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1691; Thing; Kn.. goe] 1671 1691 Kn. onj fv, Kn. 
202 delicatejfVAMS. sweet ej, --vA14s; sweetv 1671 1691 Kn. gentle. ] 

t*"A ILS - oh j Oh 1671 1691; Oh! Kn. Devillj Devil 1671 1691 ; 
Devil, Kn. doel do 1671 1691 Kn. endarej/vAMS; A. -? 1671 1691; 
/V ! Kn. 

203 morre 'j morr, 1671; Morr, 1691 Kn. good] Good 1691. morrej 
fVA MS ' morre. 1671; Morr. 1691 Kn. 

204 Oh,, oh. ] oh, "V, MS; ev, lv. ' 1671 Kn*-ý' evOh! 1691. 
205 Tisj 'Tis 1671 1691 Kn. com] We'll] "'-'A"4S; 

vel, 1671 1691 Kn. 
come 1671 1691 Kn. aurj our 1671 1691 Kn. business, ] e%/A MS; 
Business, 1671 1691; Business; Kn. vill] vil 1671 1691 Kn. 
operation] Operation Kn. 

206 Oh] ev . Kn. Shoulders. je%,! Kn. 
207 Yes yeý]^-d, ev, 1671 1691 Kn. well] vel 1671 1691 Kn. dat; ] 

-'V: Kn. puttel put 1671 1691 Kn. painej pain 1671 1691 Kn. 
Indeed] /v ; 1671; indeed; 1691 Kn. 

-1 tinge 1671 1691 Kn. 208 but] 1v ' Kn, der] dere. 1671 1691 Kn. tinc.. 
England] Eng-land 1671. drawjev , 1671 1691 Kn. noe j no 1671 
1691 Kn. 

2019 OhjfvA1671 1691. damned] damn'd 1671 1691 Kn. Eternall] 
eternal 1671 Kn; Eternal 1691. whore] Whore 1671 1691 Kn. 
Quack .1 ̂ / 1671 1691 Kn. 

210 morbleau&ýeA'14S; morbleu! 1671 1691 Kn. vat] Vat 1671 1691 Kni 
cacque. ]evAXS; -'%-'? 1671 1691 Kn. sonj Son 1671 1691 Kn. whorej 
Whore, 1671 1691 Kn. 

211 verte bleu] vertu-bleu 1671; vortue-bleu 1691 Kn. noe telle-3 
no tell 1671 1691 Kn. 

212 Tis] 'Tis 1671 1691 Kn. certaine] certain 1671 1691 Xn. RascaA 
Rascal, 1671 Kn; Rascal 1691. cheates] cheats 1671 1691 Kn. 
man] Man 1691 Kn. money] Money 1691 Kn. 

213 and his health] and health 1671; and Health 1691 Kn. 
214 Rascall Rascal 1671 1691 Kn. 
215 mistakeýr%/AMS; tv; Kn. noe french] no French 1671 1691 Kn. 

vard, 1671 1691; Kn. dam]. Dam'd 1: -. 71; Damn'd 1691; 
damn' d Kn. 

216 Syrigin English. ]r%/0vAMS; Syrigin-English. 1671 1691 Kn. mais] 
mais MS. you. j ~? 1671 1691 Kn. 

217 Damnd] Damn'd 1671 1691 Kn. surgeon, ] e%-,! 1671 Kn; Surrion! 
1691. why] Why 1671 1691; Why, Kn. Impudent villainel impudent 
Villain, 1671 1691 Kn. You] e%I, Kn. 

218 England3 Englan , 1671 1691 Kn. Ride] ride 1671 1691 Kn. 
milch Assel Milch. Ass,, 1671 1691; Milch-Ass; Kn. 

219 mantaine yourselfej maintain your self 1671 1691 Kn. milke] Milk 
1671 1691 Kn. People] people 1671. Consumptions], -%. -, 1671 1691 
Kn. sett) set 1671 1691 Kn. 

220 Barber ý Kn. thatj but 1671 '1691 Kn. Damnd] damn'd 
1671 91 Kn. Roughness] roughness 1671 1691 Kn. hands] hand 
1671; hand, 1691; Hand, Kn. 

221 Noysomenesý] noisomness 1671 1691; noisomeness Kn. breath 
1671; Breath, 1691 Kn. noe] no, 1671 1691 Kn. Cuýsq 
1671 1691; /v? Kn. 

222 fainel fain 1671 1691 Kn. settj set 1671 1691 Kn. six penyworth 
Six penny worth 1691; Six-penny worth Kn. Diacolum] Diaculum 1671; 
Diaculumt 1691 Kn. 
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223 Rotten Pippinsl rottenev , 1671 1691. Kn. only the]_ only to the 
1671 . 1691 Kn. curej Cure 1671 1691 Kn. broken ]Broken 1671 
1691. heads] Heads; 1671 1691 Kn. 

224 A3 a 1671 1691 Kn. yeare] year 1671 1691; Year Kn. togeather] 
together 1671; together, 1691 Kn. then] than 1671 1691 Kn. 
Cudgell players] Cudgel Players 1671; Cudgel-players 1691. Kn. 
Moore feilds, 3 Moor-Fields, 1671; Moorfields, 1691 Kn. 

225 A] a 1671 1691 Kn. drawer 
.] 

Dra r 1671 1691; Drawer, Kn. A] a 
1671 1691 Kn. quart pottJ Quart Pot. 1671 1691; Quart-Pot! Kn. 

226 amaA, ]^/A MS. buisinesse. ] businesse? 1671; business? 1691; 
Businesse? Kn. 

227 Sir]A,, , 1671 1691 Kn. Leave] leave 1671 1691. 
228 Servant] Irx/ 0. Kn* sweetel sweet 1671 1691 Kn. CurteousJ 

/vA MS; Erran ; Kn. Theodosia] Theadosia MS; Theodosia, 1671 
1691 Kn. 

229 1671 1691 Kn OMIT. 
230 Youth and health!! 5TvAMS; 1671 1691 Kn OKIT. AJO- Vit(Ilkn. v* 7P*?: i: 51ftJ 10-155/on 

1691 Kn. herp]rN"AMS; /V: Kn. you] You kr:. 
232 Feare] feare I-IS; Fear 1671 1691 Kn. noýjev, 1691 Kn. 
233 Vel, vel, ] Ver vel, 1671 1691 Kn. Jest] jest 1671 1691 Kn. mee3 

me 1671 1691 Kn. 
234 Was] was MS. thing , 

10v, Kn. arived attJ arriv1d at, 1671 1691 
Kn. Secret] secret 1671 1691. 

235 Brimston] Brimstone 1671 1691 Kn. Itch] -ev, 1 671 1691 ? Kn. 
236 more. ] ev ? 1671 1691 Kn. 
237 Is] 'Tis 1671 1691 Kn. well] vel 1671 1691 Kn. indeed] . Kn. 

Natre Oldpox] Mr Craz .1 1671 1691 Kn. come here to] come to 
1671 1691 Kn. 

238 Why] fV, 1671 1691 Kn. this] IV : 1671 ; Iv? 1691 Kn. good] 
Good 1671 1691 Kn. Mounseir] Mounseur 1671 1691; Mounsieur Kn. 
Pullin, ]evA MS; Pullin? Kn. 

239 doe] do 1671 1691 Kn. remember]-IV, Kn. settl set 1671 1691 
Kn. disease] Disease 1671 1691 Kn. 

240 two] Two 1691. Turpentine, ] IVA 1671 1691. a] and a 1671 1691 
Kn. China, ]^/A MS. hermodactyles] Hermodactyles 1671 1691 Kn. 

241 pound] Pound Kn. Salia-perilial Sarsaperilla 1671; Sarsaparilla 
1691 Kn. guiacum, 3 GuiacUM; 1671 1691; Guiacum, Kn. twoJ Two 
1691. Glyster-baggs] Glyster-bags 1671; Glyster-bags, 1691; 
Clyster-bags, Kn. 

242 Seringe. JeVAMS; Syringe: 1671 1691'Kn. Could] could MS yealth] 
'Wealth Kn. att] at 1671 1691 Kn. materialls then the; e. ] 
Materials thaneN/? 1671 1691 Kn. 

243 confessel confess 1671 1691 Kn. sincejr%/, 1671 1691 Kn. learnt] 
learn'd 1671 1691 Kn. Experience] ex rience, 1671 1691; 1%-, r, Kn. 

244 Marryin, -] marrying 1671 Xn. StrumpettT Strumpet, 1671 1691 Kn. 
Peppreýj pepperld 1671 Kn; Pepperld1691. 

245 Embassador$, ý] Ambassadors 1671 1691; Ambassador's Kn. foot-men. ] 
TIS; Footmen; 1671 1691 Kne She] she, 1671 1691 Kn. courses] 

Courses 1671 1691 Kn. hath ran] has gone 1671 1691 Kn. through] 
thorow, 1671 1691; thorough, Kn. 

247 TesA bleau] Tete bleu, 1671 1691 Kn. should] shoule 1691 Kn. 
affrontg] affronte 1671 1691 Kn. 

248 thing] e\l, 1671 1691 Kn. diseases] Diseases 1671 1691 Kn. 
249 owne] own 1671 1691 Kn. Country] Countrey, 1671; ^/,, 1691 Ka. 

mantaine] maintain 1671 1691 Kn. youlev, 1671 1691 Kn. comeingl 
coming 1671 1691 Kn. us]/V, 1671 1691 Kn. A pox'J a Pox 1671 
1691 Kn. 
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250 Jerny] Jernie, lýlilLiIV-A-dis. 7/VAIIS; ^-,? 1671 1691 Kn. *Tousand] 
tousand 1671; thousand 1691 Kn. 

251 Parris, ] Paris, 1671 1691; Paris; Kn. abuse. 
lr%,! 

- 1671 1691 Kn. 
252 oblidged] obligId 1671 1691 Kn. then]rv , 1671 1691 Kn. Cure3. 

cure 16'Q 1691 Kn. 
253 Englandj Englan ? 1671 1691 Xn. f grj 'For 1691 ; For,, Xn. 

Raymund] Raymond PIS. A woeman here] a Womanf\/, 1671 1691 Kn. 
yoý]A/, 1671 1691 Kh. hee] he 1671 1691 Kn. 

254 wholeyl wholly 1671 1691 Kn. Cured] curld 1671 1691 Kn. meej 
me; 1671 1691 Kn. Consience] conscience 1671; Conscienc4 1691; 
Conscience, Kn. doe A woeman noej do a Woman no 1671 1691 Kn. 

256 assurej ^d, Kn. opperate-t4r-, ] Operators 1671 1691 Kn. Clappej 

so 
jp 1671. Cla Englana3 En! zla-n , 1691. noe doe3 no do 1671 1691 Kh. 

257 e so 1671 1691 Kn. muchjt--,, Kn. have doe] do 1671 1691; 
CIO fM 40 Curej cure 1671 691 Kn. 

. 258 WhyQ r*-fAMS 1671. Cureingý curing 1671 1691 Kn. him] Kn.. 
then ý] than a 1671 1691, Kn. 

259 Suite] Suit 1671 1691 Xn. '. has been depending. ] is dependingT 
1691 1691 Kn. 

260 selfe] self 1671 1691 Kn. in to] into 1671 1691 Kn. hands] 
Handso Kn. Aj a 1671 1691 Kn. Ghonorheaj Gonorrhea 1691 Kn. 

261 Virulentaolvirulenta? 1471XIIX+did ]Did 1671 1691 Kn. you] Ae , Kn. 
your] youle 1691. damnd] damn'd 1671 1691 Kn. frbnch] French 
1671 1691 Kn. tricksQe%-eA MS; Tricks, 1671 1691 Kn. Stiptick 
Injectionsl Styptick-Injections, 1671 Kn; Styptick-injectionsv 1691. 

262 Turpentine Glysters] Turpentine Clysters, 1671; Turpentine-Clysters, 
1691 Kn. bee] be 1671 1691 Kn. chordee, ], -%eAI4S; Chorde, 
1671 1691 Kn. Caruncles], /VA14S. 

263 Phymasisý? ^-, AM3; Phymasii, 1671 1691 Kn. caries] Caries, 1671 
1691 Kn. pubis 1671 1691 Kn. bubones, , 

]I'VAVIS; Pubiit ] IN. -I A IIS; 
-Bubones, 1671 1691 Kh. herniae. 3 Herniae. 1671 1691; Herniae? Kn. 

264 Nay], v , 1671 1691 Kn. have] Have 1691. PoXj his Enemy 1671 
1691 Yji. feild3 Field, 1671 1691 Kh. hee3 he 1671 1691 Kn. 

265 conquered] conquer'd 1671 1691 Kn. strong holds] Strong Holds 
1671 1691; /'V Holds Kn. Garrisons. ] Garisons. 1691;, -v? Kn. 

266 well] vel 1671 1691 Kn. vielil vel 1671 1691 Kn. 
267 Symptom2 Sym-ptome 1671 1691;, '\/, Kn. hadjev .. 1671; -'V? - 1691 

Kn. oýj Oh - 1691; Oh Kn. 
268 t '/A MS- Yyrmeciij, Achrocordones]'-` rvAMS; Mermeci . 1671 1691 Kn. 

Sorts] sorts 1671 1691 Kn. ulcers] Ulcers 1671 1691; Ulcers., Kn. 
269 SuDerficiall] superficial 1671 1691 Kn. prof ound, ], %-, AT4S. Callou5j 

A-; A MS- ca--lserousj causerOusA MS; Cancerous, 1671 1691 Kn. 
Fistulous3. Fistilous. 1691; /V? Kn. 

270 Hey] /V , Kn. Oldpox] oldpox MS; Crazy! 1671 1691 Kn. Termes) 
terms 1671 1691; Terms Kn. Enough] enough 1671 1691 Kn. 

271 Mountebancksj IvIountebanks 1671 1691 Kn. 
272 Pustulaej Pustulae, 1671 1691 Kn. Crustataej Crustatae, 1671 

1691 Kn. Sine-Crustis verucael Sine Crustis Verucae 1671 1691; 
Sine-Crustis-Verrucae Kn. 

273 Topliij eVAMS; ToRh 1691 j,, 1671 1691 Kn. ossist]rvAMS; Ossis, 1671 
Kn. cariesp]rVAMS; Caries, 1671 1691 Kn. chyroniat3 -VANS; 
Chyron , 1671 1691 Kn. disepulotica. ] Disepulotica. 1671 1691; 
Disepulotica? Kn. 

274 Wha tj A., 9 Kh. goein going 1671 1691 Kn. 4aisej raise 
1671 1691 Kn. Devi 119 Devil 1671 1691 Kn. words.. ] -V ? 1671 
1691 Kn. 
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275 Vell] Vel. 1 1671 1691 Kn. noe] no 1671 1691 Kn. 'cure] Cure 
1691 Kn. desej "'-'A MS; I'V? 1671 1691 Kn. have] Have 1671 1691 Kn. 
noe givej* no. given 1'671 1691 Kn. Sweate] sweate, 1671 1691; 
sweate; Kn. t 

276 A dam3 a damn'd 1671 1691 Kn. Tubb3 Tub 1671 1691 Kn. Hot- - 
house p] '%-f A MS- butte3 but 1671 1691 Kn. sweate] sweat 1671 
1691. Kn. 

277 CradlejtV , 1671 1691 Kn. vineJ Vine 1671 1691 Xn. paper 
Lanthornel Pape Lanthorn, 1671 1691 Kn. a la fransois] ala 
Francois, 1671; a la Franpois, 1691; a la Pranqois; Kn. 1671 1691 
Kn ADD and taught you de ýLse of de Baine d'Ale re. 

278 anythingj any thing 1671 1691; any thing, Kn. into) to 1671 1691 
Kn. winter QuArters] Winter Quarters, 1671 1691; Winter-Quarters; 
Kn. 

279 hee] he 1671 1691 Kn. Ever, ] ever; 1671 1691; ever? Kn. oh. ] 
Oh 1671 1691 ; Oh, Kn. 

280 Boluses] Bolus's 1671 1691, Kn. leAfe-Goid] Leaf Gold, 1671; 
Leaf-Gold, 1691 Kn. Loathsomenessel loathsomness 1671 1691; 
loathsomeness Kn. 

281 em] lem, 1671 1691; lem Kn. turne att A] turn at a 1671 1691 Kn. 
Twenty] twenty Kn. Shilling peice) Shillings Piece, 1671; 
shillings piece, 1691; Shillings-piece; Kn. . 282 reason] Reason Kn. heej he 1671 1691 Kn. carryes] carries 
1671 1691 Kn. Pockettj Pocket 1671 1691 Kn. 

283 Doe Do 1671 1691 Kn. hearej hear 1671 1691 Kn. that], ^eA MS 
1671 1691. RascallI Rascal? 1671 1691 Kn. 

284-286 1671 1691 Kn OMIT. 
285 Teetho, IVA YIS- 
287 Ohq I will not endure your Plaister any longer, there tisp] 1671 

1691 Kn OMIT. 
288 youlev ; 1671 1691 Kn. Ile] I'll 1671 1691 Kn. Cribbach] 

Cribbidge 1671 1691 Kn 0, 
289 assure)^..,, Kn. Remedej remede 1*671 1691 Kn. 
290 And] ev , Xn. th is] ev , 1671 16 91 Kn. ma? stj mayest 1671; 

bee] be 1671 1691 Kn. 
291 longej long 1671 1691 Kn. Law) ^.,, , Kn. 
292 Pretheel Pr"ythee, Kn. purposejeV ; Kn. choakedl choak1d 

1671 1691 Kn. Boluses], etýA I-IS; Bolus's, 1671 1691 Kn. 
293 Drowned) drown'd 1671 Kn; Drown'd 1691. diet drink] Dyet-drink, 

1671 1691; Diet-drink, Kn. sýotherldj Smotherld 1691. Privim 
house] Privy-houset 1671 1691; Privy-house; Kn. heel he 1671 
1691 Kn. dye] die 1671. 

294 Excrementjev , Kn. lived liv1d 1671 1691 Kn. 
295 Diable '-VA MS- noe Cursý] no curse 1671 1691 Kn. Meej--VAIIS; 

me, 16ý1 1691 Kn. malediction] Madiction 1671 1691 Kn. dam] 
Dam 1671 1691. whore] Whore 1671 1691 Kn. 

296 Ohl 0 1671 1691 Kn. Impudence. ] "VA Y3; eV! . 1671 1691 Kn youl 
Y'V . Kn . Raymund] Raymond XS; Raymun , 1691 Kn. Pret; yj pretty 
1671 1691 Kn. A Civilij a civil 1671 1691 Kn. 

297 Youngel young 1671 1691 Kn. Lady] e'v, 1671 1691 -- Kn. and] 
ev, Kn. betweený] between 1671 1691 Kn, I] ; ý, ; 671 1691 Kn. 

persoO Person 1671' 1691 Kn. honnorj Honour? 1671 1691; Honour. Kn. 
298 asid 1 1671 1691 Kh OMIT. Honnorl Honour 1671 1691 Kh. 
299 And], v, Kn. consiencel Conscience 1671 1691 Kn. soule3 Soul 1671; Soul, 1691 Kn. lov'd] loved 1671 1691 Kn. passionatly] 

passionately 1671 1691 Kn. 
301 Besidesj/v , 1671 1691 Kn. whore] Whore, 16 1691 Kn. calling 

is] Calling (To Pullin) is 1671 1691 Kn. itjl ev , 1671 1691 Kn. 
but] and 1671 1691 Kn. 
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302 it. ] it, Sirrah. 1671 1691 Kn. 
303 soe ExcellentJ so excellent 1671 1691 Kn. soe3 so*1671 1691 Kn- 

vertuous] virtuous 1691 Kn. personj Person 1671 1691 Kn. bee] 
be 1671 1691 Kn. traduced] tradueld 1671 1691 Kn. 

304 foule] fowl 1671; foul 1691 Kn. mouth] Mouth, 1671 1691 Kn. 
You] you 1671 1691 Kri. Rascall. ] "k-I A MS; Rascal: 1671 1691 
Rascal? Kn. GetJ get MS. gon3A..,, 1671; gone, 1691 Kn. 
Dogg-Jr%1 - 1,13; Dogge. - 1671; Dog. - 1691 Kn. beates him] Kicks 
him. 1671 1691 Kn. 

305 Oh]O 1671 1691 Kn. dis, ] 1671 1691 Kn. Elpe, Elpeo] 
'ev - 143; Elp, Elp ... 1671; Elp, Elp - 1691 Kn. bee rui2il 1671 1691 
Kn OMIT. Vel vel] vel vel MS; vel, vel, 1671 1691 Kn. dej the 
1671. doe] do 1 71 1691 Kn. 

306 Justice-ley- 1671 1691 Kn. 
306.2 A footeman Footman 1671 1691 Kh. 
307 Sir] rv ,- 1671 1691 Kn. A Coach] aev, 1671 1691 Kn. comeing] 

comin 1671 1691 Kn. 
308 91if el I Slif e 1671 1691 ; ISlife, Kn. LadyJ -A--AMS; e%"& 1671 1691 Kn. 

Hatt] Hat 1671 1691 Kn. quick quick, quick] quick, quick. 1671 
1691; quick, quick; Kn. 

309 pretheel prlythee, Kn. Raymund] Raymond MS; Raymund, Kn. 
helpelhelp 1671 1691 Kn. quick-ly]-%/, 1671 1691 Kn. appearej 
appear 1671 1691 Kn. 

310 canst] can'st 1671 Kn. appearej appear 1671 1691 Kn. noel no 
1671 1691 Kn. then thow artJ than thou-t/, 1671 1691 Kn. 
sheell] she'll 1671 1691 Kn. 

I Kn. 312 Soe soe] So. sol 1671 1691 Kn. Lad ie sQ '%-, 0 
312.1 BUTTON] Striker. 1671 16)91 Kn. 
313 servant] Servant 1691; Servant, Kn. sweete] sweet 1671 1691 Kn. 

Oldpox. 3-^-/, MS; Crazy, 1671 1691; Crazv; Kn. Goodlack have you a] 
good, -%j /v vrv MS; I have just broke loose from husband EHusband 
1691 Kn) , and come to kiss your hands [Hands ;3. 

Oh [, 1691 Kn] 
cry you mercy (Mercy KnI , you have a 1671 1691 Kn. 

314 you, 3 -v ADIS; ev; 1671 1691 Kn. protest] Al 0 Kno knowne it] 
known ev , 1671 1691 Kn. beene soe been so 1671 1691 Kno 

316 am A] be a 1671 1691 Kn. sl 1671; Stranger, 1691 Kno 
Maddam Vladam, 1671 16 91 Kn. 

318 Sweete Maddam] Dear kladam Striker 1671 1691; Dear Madam Strike , Kn. 
stay ! 

1rVA1"-1S; stay a little, 1671 1691; stay a little; Kn. A freindl 

a Friend 1671 1691 Kh. mine]/V , 1671 1691 Kn. You] you 1671 
1691 Kn. trust -] trust him - 1671 1691 Kno 

319 see] /V 9 Kno Raymund] Raymond MS; Raymun , 1671 1691 Kn. alas] 
/V , 1671 1691 Kn. noebody] no body 1671 1691 Kn. noe not] not 
1671 16ý1 Xn- 

320 HonnourJ honour 1671; Honour 1691 Kn. 
321 Noe] No 1671 1691 Kno 
322 Sir]f\/, 1671 1691 Kn. you] IV, Kn, InocentJ innocent 167 

1691 Kn. intentionslev, 1671 1691 ; Intentions: Kn. for 
liý 

1 1671 1691 Kn. heard that] heard 1671 1691 Kn. 
323 well]-V , 1671 1691 Kn. had not seenel should not have seen 

1671 1691 Kn. - 
324 not) ev r 1671 1691 Kn. oblidged] oblig1d 1671 1691 Kn. distemper], 

/V v 1671 1691; 'Distemper, Kh. though it -ýerej were it 1671 1691 Kn. 
325 Gout] * rV 1671 1691; ^-,; Kn. it)., -v, 1671 1691 Kn. and bee 

depriveýj to be depriv1d 1671 1691 Kno honourl Honour 1691 Kn. 
326 you p] /VA XS; tv ; 1671 ; 'V: Kn. 
327 1671 1691 Kn OMIT, 
327.1 TRIMI Friske. 1671 1691'Kn. 
328 Servant] servant, 1671; -v, Kno Sweete] sweet 1671 1691 Kn. 

Oldpox9]^-/A1,13; Crazy; 1671 1691 Kn. 
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329 Another, ý iv! 1671 1'691 Kn. they3 They 1691 Kn. -aboute] about 
1671 1691 Kn. fellow, ] FellowA 1671; Fellow, 1691 Kn. doe] 
do 1671 1691 Kn. aboute A] about a 1671 1691' Kn. Sick-manj 
sick man 1671 ; sick Man 1691 ;V sick Men, Kn. Reversion] reversion 
1671 1691. 

331 (t_o__201_doo7, ) 1671 1691 Kn OMIT. here. Your Servant Maddam Trim 
TRI14 Your Servant Maddam Button. ] here tro? I do not like this 
Kn] Yr. Craz Frisk. Your servant E Servant 1691 ; Servant, 

*- 

Madam Striker. Strik. Your servant [Servant, Kn. j Madam Friskei 
1671 1691 Kn. 

332.1 RAYMUND] Raymond MS. 
333 Deare Maddam you Infinitly oblidge me] Really, Madam Frisk this 

is such a favour [Favour, Kn. ] as will make me eternally indebted 
to you - 1671 1691*Kn. soe well that sor%. 1, as 1671 1691 Kn. 

334 kisse] kiss 1671 1691 Kn. hands] 
Jands 

Kn. 
335 Maddam Button here. ] she here I wonder? 1671 1691; she here, I 

wonder? Kn. 
336 1671 1691 Kn OMIT. 
337 1 beseech you] Pray Madam, 1671 1691; Pray Madam Kn' doe] do J 

"VAMS'; ̂ -i 1671 1691 Kh. 1671 1691 Kh. 
. 

favourl Favour Kn. isr- 
I have A] 1671 1691 Kn OMIT. 

338 1671 1691 Kn OMIT. 
339-342 1671 1691 Kn REPLACE BY: 

Strik. Sir, I'll inform you presently. Truly C Kn] Mr. 
9-ra7,. % this is not civil, to be so familiar 

[Familiar 
r nj with such a one as she is C, Kn] in my prpsence 

Cýresence Kn] ;I thought Knj for my part b 1691; P rt, r 
Ký] that I had been enough for any one person - Person X)n 

Frisk. Mr. Craz , one word , r1h you; I Tnnder [, Kn for my 
rt LPart El Madam Flirts should have no more breeding (Breeding 

K' than to interrupt " ý3 us, ] 
she 

n rl 
StrLg, Why III tell yo) [, Knj Sir, TAhat phe is, Xn 

is a person Person Kn of mean descent LDescent 1] 
think [, Kn her Father was at first a Journey-man [Journy-man 

1691]. Taylor Xh] or some such thing: She was debauqht by one 
Yr. Briske Kn] an Inns-of-Court-Gentleman,, ý-,, Ký and 
[v K_nTI aý-sure C, Kn] Itwas well for her, rh be was so 
for before that she went in Paragon and. Pattens: for [Por Kn] 

Part C, Kji] I would not be known to be in her ompany fCompany, 
for moreffian. Illl speak of. 

339 hansome, ], rvA Y, 
341 Parra : )n. ]1'VAYiS. The] 'the MS. reputationj eV A 143. 
343 

1 
1671 1691 Kn OMIT. 3tý4 'ritývn] Tqrn M5. 

344-345 1671 1691 Kn REPLACE BY: 
C, Knj favour me with one word; Strik. Pray E, Knj Mr. graz 'y 'ra7 

1ý_Iord. lCn3 Lo d, C. ' 
? 

nT 71-ladam. Priske, cannot you let one 
speak a word Word Kn] with ones Friend? 

Frisk. Your frie,, ld, [Friend! Knj alas [, Knj poor soul 
[Poul 

I, sure I may pretent to as much interest [Interest Rnj in 
him E0, Kn] as you can. D KnI 

Strik. wIs this? you pretend! 
346-348 1671 1691 Kn REPLACE BY: 

Craz. No C, ýh] Ravmund, I have no allare [Share Knj in the Ladies 
____ýadie's Knj favo . urs LF vours Kn] not I! Do you see how 

jealps he poor things 
rThings 

Kn] are of me, poor Hearts! 
0h my Shoulders! they are both Persons of Quality - 
BV I. KTi] Madam Striker, pray mistrust not my affection 

feLion Kn 11) 
346 Raymund] Raymond MS. 
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349 Pray] Kn* Maddam] Madam,, 1671 1691 Xn. meel- me 1671 1691 
Kn. Begg] beg 1671 1691 Kn. favour of you. 3 favour 1671 1691; 
Favour Kn. that Ladie is. ] she is? 1671 1691 Xn. 

351-353 1671 1691 Kn REPLACF,. ýY: 
Frisk. She ! why y Kn] she's a pitiful [pittiful Kn] 

Habberdasher's 
ý; 

abberdashers 169ij Wife, Knj her Husband's 
a 

EReputatiorS 
,, 

joor sneaki ng, Cuckold; she has a very ill reputation, 
for my Part (Part, Knj I don't care for being seen in her 

Company, that's the truth on't. 
EjýM. That's very well. 
Frisk. She used to appear in a scurvy Pleetatreet-Dresis Knj. 

but now she comes into the Pit at the Playa-House, and mls 
briske Cbrisk 1691 Kn] Reparties (Repartees 1691 q to young 
Sparks. 

352 Childe, ]/v4MS. 
353 company, rv A MS. 
354-357 1671 1N Kn REPLACE BY: 

Strik What C. Kn to hýve such a scandalouz Woman as she 
come to your Ch ber; C: Knj truly Knj if it were not here, 
I should have soon left her company -16ompany Kn] One may have 
one Friend . Kn I confess, or so; but to have two or three 
club [Club 

Ltj 
for one, I scorn her. 

355 com any. ] rv,, MS. ldhatp] what MS. 
356 oneý, rv A MS. A 

357 that has A carej that A care MS. 
358 seelev, Kn. Punctiliosl Punctilio's 1671 1691 Kn. whoresl 

Whores 1671 1691: Whores, Kn. Hectorsj 
IBullies 

1671 1691 Xn. 
359-377 1671 1691 Kn REPLACE BY: 

Frisk. But pray C, xnj Mr. Craz , come hither; you do not tell 
Xn] how you like my new Petti=at here? [. ' XMI] 

StrTek. 
ý`ord, 

[. I-Xý] Pladam Friskep why how hould he like it, 
-Knj 

PItis 
but an ordinary slight thing 

rThing 
Kn] for my 

part art, Kn] I do not like it at all. 
Frisk. No matter what you say, as long as one does. 

359 PendentsT-j%M3- 
360 em 11 ev /, MS. 

VA MS. 363 remembred; ] r\-IA IMS. Ringe ], 

368 Clock. ]fV411S. 
372 in, IwAMS* 1 
374 home, ] /vA KS. 375 Tyi; *, J I v-ytn <. 
378 onel 1671 1691 Kn. Oldpox] gtgzt? 1671 1691 Kn. 
378.1 Hee Jozr-s him on t9 Arne Jogs him, 1671 1691 Kn. 

631 379 SlifQ 'Slife 1671 1691; 'Slife, Kn. Arme -3 Arm; 1671 16 
Arm Kn. I] Iv, 1691 Kn. man], eVA MS; Mari: Kn. that 
That Kn. shouldst] should'st 1671 1691 Kn. 

I Kn. 3E30 findej find 1671 1691 Kn. it. ], 'V, YS; 0 
381-387 1671 1691 Kn REPLACE BY: 

Strik. But pray [, KnI Mr. Craz KnI how do you like this 
Point about my Neck? 

Crag. ITis a very pretty Ornament,, but you give an 
Ornament to that. 

Frisk. That! 'tis a foolish Counterfeit Point CCounterfeit-Point 
1691 Kn) .I 

Strik. I come, come; I come by my thinggs honestly. 
Frisk. Ay, and I as honestly as you too; but pray how do you 

like this Ruby upon my Finger? 
graz. ITis very glorious indeed. 
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Is not this a very pretty Loclseat? 
Frisk. Let me see hiat's a Clock; Itis just Eleven - 

Claoks 

on her Watch Kn 
Stri 'Tis a qi 

4t 

r arter Kn) past Kn by mine. 
11 

13 

. 
Prisk. Yours! Ay KnPuI think so; your's Uours, 1691 in] 

is a scurvy Silver Watch, and does not go right. 
Strik. Good lack a day, a Silver Ilatch! why it should go with any 

Gold I-latch in Town for 20 1. 
FrislS. Yes yes- 'tis very like a Silver Watch can go as well as 

a Gold on'e? 
r; 1691 KnJ ha, ha, ha --- 

381 house. ] IVA I-IS - 
388 Hey] f\l! 1671 1691 Kn. for] from 1671 1691 Kn. Oldpox] him 

1671 1691: him, Kh. Candleý7 Candle's Kh. 
389 End] ends1671 1691 Kn. 
390-411 1671 1691 Kn REPLACE BY: 

Stri Alas -poor silly Creature! 
But,, Madam Fri sic ,f rom -whence come all these f ine 

things [Things',, Q ? 
Frisk. Ha, ha, [; ]Fnl týere is a way tht we have [, IQ Sir. 
Strik. But E, Y12] Mr. Crazy. I must of necessity [11ecessity ýnj 

rEs 7 
leavo you; m husband band 16 1 Xn] will be come home [Home 

but Ebut see you agen 
ragain 

16911 
gra7,. I am sorry you must make me unhappy so soon, C; Kn] but have 

you a Coach? 
i, below. Strik. Yes, I have a Hackney waiting 

Frisk. 0 fie! a Hackney! I hate lem all [-, Kn] theyare so 
uneasie: I have a Coach with a Coronet waits for me. 

Strik. Ay, ay, there's sane could borrow Lords [Lord's KnJ Coaches 
too, if they would do as others do, Madam Friske, K; J let 
me tell you that. 

Frisk. I don't knowt Madam Strike C; Kn3 but I believe they 
would [, Q if they could. 

Strik. Well, well, I like a ackney; but Itis no matter, 
Mr. Crazy, your servant Servant Kn] 

Sir G KPI. too. Frisk, I must be gone Kh 

. 
graz. Will you eclipse LEclipse 1691 Kn] me so soon? 
Frisk. Indeed I beg your pardon [Pardon KnJ for eclipsing 

[Eclipsing 1691 -Y, 
ýJ of you, KnJ' but I cannot help it at 

present; Kn] your servank [§ervant Kn] 

393 disasterIAJA14S. 
405 yOu&-vA1'13- 
407 way, ] -yA MS 

- 

408 Maddamj"VA MS- 
P 

411 gone. ]evA1,1S. 
412 ýa] Have 1671 1691 Kn. vizit] -visit 

you? 1671 1691 Kn. 
413 Noe] No 1671 1691; Nov Kn- Sir] r" 

Ile assure you Ile keepe] I keep 1.. 671 
no sunh ill Comnanv 1671 1691 Kn. 

U=.. 

1671 1691 Kn. you, hah. ] 

1671 1691 ; eV ; Ku. 
1691 Kn. noe such ComDanyj 

414 lelhy7 Company! i4hy 1671 1691 Kn. persons of Honour Sir] Persons 
of Honour 1671 1691 Kn. 
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415-421 1671 1691 Kn REPUCE BY: 
RM.. Yes, yes, I know Habberdashers [Habberdasher's Kn] 

Wives 1691 Kn and Taylors Taylor's Kn] Daughters. [ 
Ll 19 

1691; Daughter's, Kn are Persons of Honour; fare you well, 
fare you well, and keep your Persons of Honour to your self. 

418 me], AiA MS. 
420 Sir farewell Sir, farewell Sir, ] ev 0\/^Jj1V. VMS. A4 
422 doe] do 1671 1691 Kn. you] yee 1671 1691. heare] hear 1671 

1691; heare, Kn. Raymund prethee hearej Raymondr%xe--MS; Sir? 
1671 1691 Kn. 

423 Noe Sir] No Sir, no; 1671 1691; No, ' Sir, no; Kn. fare you well. 
] 

no wheadles upon me, 1671; no wheedles upon me, 1691; no Wheedles 
upon me; Kn. with some persons of Honour att Chattolinsj at 
Chatolins with some Persons of Honour - 1671 1691; at Chatolin's, 
with some Persons of Honour - Kn. 

424 adieu] Adie 1671; Adieu 1691 Kn. 
424.1 Exit RAY14MID Ex. 1671; Exit. 1691 Kn. 
425-426 1671 1691 Kn REPLACEfj3Y: 

Craz. 'Zdeath! how LHow unlucky is this, he should discover 
it C., 

--- 
KnI Boy. (Enter, Boy. 

425 thls. 
y/\/ 

A MS. 
426 3. t 9ý "V A Ms. 

427 FOOTEIU. N] Boy. 1671 1691 Kn. 
428 dresse me, ] dress-V : 1671 1691 Kn. 

_oh, 

j OhA 1671 1691; Oh! 
Yn. Shoulder. ] head and shoulders (Exit. 1671 1691; Head and 
Shoulders! (Exit. Kn- 

428.1 finis Actus Primi 1671 1691 Kn OMIT. 
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ACT II 

Act the Second] The Second ACT. 1 671; LC 0.1 111.1691; ACT 11. Kn. 
0.2 RAYMUND] Raymond MS. his footemanj Footman 1671 1691 Kn- 
I Loveyouths] Loveyouth's Kn. woemýn] Woman 1671 1691 Kn. 

appeares] appears 1671 1691 Kn. yet. ]/\/, NS; tv, - 1671 1691 Kn.. 
This] this 1671 1691 Kn. 

2 time] Time Kn. appoint edj /v A 143; -'V. ' 1671 1691; rV : Kn. i fj 
If Kn. twerej Itwere 1671 1691 Kn. assignationj Assignation Kn. 
selfe] IfV 1671 1691 Kn. should] would 1671 1691 Kn. 

3 Punctual1j, -VA142; punctual: 1671 1691 Kn. waiteing woeman] Waiting 
Women 1671 1691; Waiting-Women Kn. alwayes] always 1671 1691 Kn- 
gracel Grace 1671 1691 Kn. keepe] keep 1671 1691 Kn. 

4 that2 rV t MS. Sirrahl Sirra, 1671 1691; /V , Kn. goel Go 

t 
16C1 1691; go Kn. Fraylety] Frailety MS; Bridget 1671 1691 Kn 

throughout the play]. 
5 will] rv Kn. Sir. ] Sir - 1671 1691 Kn. 

man 5.1 Exit Foo; e I 
-xjý MS; (Ex. 1671 1691 Kn. 

6 uneasy] uneasie, 1671 1691'Yn. tillj 'till Kn. heare3 hear 
1671 1691 Kn. Accomptj 'Account 1671 1691 Kn. 

7 Theodosiaj Theadosia, )MS; Iheodosia. Kn. TheodosiQ^x! 1671 
1691 Kn. oppertunitiesý] oDportunities 1671 1691; Opportunities Kn. 

8 Passion] passion 1671 1691. knowne] known 1671 1691 Kn. And]' 
and 1671 1691 Kn. receiveing it] receiving it, 1671 1691 Kn. 
life] Life Kn. and] or 1671 1691 Kn. death] Death. 1671 1691 Tn 

9 Ohj oh, MS, - /VA1671 1691 Kn. Praylety] Frailety MS; Bridget ' 
Kn. Servant. ] servant - 1671 1691. 

10-11 1671 1691 Kn OMIT. 
12 Comel ^-/1 1671 1691;, v - Y. n. Genjus] Genius 1671 1691; Genius, Kn. 

noething] nothing 1671 1691 Kn. 
13 goodj e%. /; 1671 1691 Kn. doome. ] doom? 1671 1691; Doom? Kn. 
14 Why] ,v, Kn. Sir] 1671 1691 Kn. Letter. ] /V 0 1671 1691 

rL,; Kn. 
15-18 1671 1691 Kh OMIT. 
15 live], e\o, A MS. 
16 Live. ýý /v A MS. 
18 you 11 ̂/AM$ - 19 Whether and whether 1671 1691 Kn. me] Aý,, 1671 16.91 Kn. 
20 was3/v 1671 1691 Kn. not, ]ev ; 1671 1691 Kn. letter] Letter 

1671 1691 Kn. seeme soel seem so 1671 1691 Kn. 
22 Hee'sj He's 1671 1691 Kn. Soldier] Souldier 1671 

Soldier, Kn. of] off 1671 1691 Kn. repulse, ]-vAMS; Repulile; Kn. 
23 bee] be 1671 1691 Kn. Candia] Candia, 1671 1691 Kn. Ide] I'll 

1671 1691 Kn. Rayse] raise 1671 1691 Kn. Seigej Siege: 1671' 
1691 Kn. 

", 

But but 1671 1691. deare] 4ear 1671 1691 Kn. 
24 Confident /vA # doe] do'1671 1691 Kn. Honnour] honour 

1671 1691-, Honour Kn. ernest] earnest 1671 1691; Earnest Kn. 
gratitudeej Gratitude: 1671 1691 Kn. 

25-29 1671 1691 Kn OMIT. 
25 Sir, ]/\/A MS. 
27 shalQ -evA MS. 
30 confessel confess 1671 1691 Kn. toj too 1671 1691 Kn present 

r%-/ A t"IS; Present, 1671 ; Present. 1691 ; Present - Kn. ind] 
and 16ý- . 31 waiteing woeman] Waiting Woman 1671 1691; 11aiting-Woman Kn. Countrýj 

Countrey, 1671 1691. power] Power Kn. 
32 Really] -, /, Kn. Sirl ^.,, 1671 1691 Kn. 
33 Noe more, noe more A/A-vqS; No more, no more; 1671 1691 Kh. 

but), ev , Kn. dearej dear 1671 1691 Kn. Fraylety) Fraylty MS; 
Bridget, 1671 1691 Kri. 
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34 soe so 1671 1691 M, me], ̂ - , 1671 1691 Me yettj yet 1671 
1691 Kn. oppý, rtunityj 6pportunity WO(ji; 0pfr(&u,; &y4*7, 

35 speakel speak 1671 1691 Kn. Niece. ]/V ? 1671 1691 Me 
36 Well] ^v .1 1671 1691 Me noething] nothing 1671 1691 Kn. keepe 

keep 1671 1691 Me you MS; e%.,, ; 16 71 16 91 ; A/ : Me the] 
The Me truth] Truth 

r. A 
is] -v , 1671 1691 Kn. 

37 passionatly] passionately, 1671 1691 Me noej no 1671 1691 Me 
Rivalls] Rivals 1671 1691 Me Niece] -V, 1671 1691; Neic4, Me 

39 Prethee j Pr'ythee Kn. Rayller] rally 1671 1691 Me 
1671 1691 Me mee. ] me - 1671 1691 Me 

40 dull] ry , 1671 *1691 Kn. selfe, 1 self; 1671 1691 Kn. 
41 admittl admit 1671 1691 Kn. thoseje\. /t Me lessel less 

1671 1691 Me fortunes]ev . 1671 1691 Me Brisk etc. ] Briske 
1671 1691; Brisk , Kn. 

42 Love] love 1671 1691 Me barrs] bars 1671 1691 Me Libertyj 
f%'/A MS; liberty: 1671 1691 ;.,, v? Me can] Can 1671 1691 Me 

43 Loý61 love 1671 1691. you. ]. -v? 1671 1691 M. 
44 imposible] impossible 167.3 1691 Kn. 
45-49 1671 1691 Kn OMIT. 
47 oa th ] --1, M S. 
50 Welý3 -ov, 1671 1691 Kn. ouQ -'VAMS; /V; 1671 1691; /V. Kn. 

the3 The Me is] ev , 1671 1691 Me 
51. talke] talk , 

1671 1691 M. thing] Thing Me Raymund] Raymond Ma 
Sleepej/vAMS; slee - 1671 1691 Sleep; Kn. imbracesj embraces 
1671 1691 Me mejýý , Me 

52 lye] lie 1671 1691 Kn. her] -IV , 1671 1691 Me Raymund, ] 
Raymund; 1671 1691; Raymund: Kn. rememberje%/, M. 

53 eagerly]^. /, 1671 1691 Me affraidej afraid 1671 1691 Kn. 
54 (to himself, -)] 1671 1691 Ka OMIT. lovqj Love Me 

,ý 
Niece, 1671 1691; Me Losej lose 1671 1691 Me 55 Neice 

56 Lady] /V , 16-71 1691 Kn. Sir] e%l , Kn. knowjo%/, 1671 1691 M. 
A greate Estate] a great e%l , 1671 1691 Me Joynture] Jointure, 
1671 1691; Jointure; Me 

57 disposall] diSDOsal 1671 1691; Disposal Kn. Thebdosiaj Theadosia 
Ms. Brothers] Brother's M. will] Will 1671 1691 Kn. 

58 Devill designed] Devil design'd 1671 1691 Me crossel cross 
1671 1691 Me me]., %,., Me 

59 consider*Sir twill consider, Itwould 1671 1691 Me noej no 
1671 1691 Kn. bargainej bargain 1671 1691; 'Bargain Me you, ] 

-IV ; 1671 1691 Me 
60 gladd) glad-1671 1691 Me honourl Honour Me 
61 1671 1691 Kn PLACE AFTER 1.68. Lady], -1vA MS. 
62 be soe, ... by the Aunt, ] 1671 1691 Kn PLACE AFTER 1.68. soe'] 

Aunt] OOV MS. but] But 1671 1691 Me f-%'O'A 14S -tA 63 certaine yet assurld 1671 1691; assurld Me deattl Death M. 
husband ev , 1671; Husband, 1691; Husband; M. who] indeed I 
have been told he 1671 1691 Me 

64 with] from 1671 1691 Me yeare yeAr61011VJjj&v06nince fV# Me 
and as I heare ... be yet liveing, 

3 
upon some discontent [Discontent 

Kn] . and never since was heard of. 1671 1691 Kn. 
66 Ye; j-oov, Me Sir] ev , 1671 1691, M. from] of 1671 1691 Me 

Venice3 Venice, 1671 1691 Me from whence he went] from whence 
about two years Eýears M] since, EA Kn] he went 1671 1691 M. 

67 siege of3 War at 1671 1691 Me but since that time ... conclude 
him kill1d. ] and we U, Kn) having never heard from him since, 
conclude him dead. 1671 1691 Kn. 
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68 kill'd. ] -V : MS. 
69 1671 1691 Xn ADD: 'Tis very probable she is employ'd by 

her Lady, [; ýn) I must not trust her, - 
ý. 16911 (Aside. It 

must be so, C; ýj I see there is no way C 11ay Kn] to come to the 
Niece, but by the unt -. (to her)]1671 1691 Kn OMIT. surprised] 
surprizId 1671 1691; sur' ris'd Kn. attj at 1671 1691 Kn. new; j 
News, 1671 1691 Kx 

ja 
1671 1691 Kn. 

70 happiness] Happiness Kn. to greatel too great 1671 1691 Kn. 
beleifel belief 1671 1691 Belief Kn. 

71 Doe] Do 1671 1691 Kn. a 1671 1691 Kn. happinesse. ] 
happiness? 1671 1691; Happiness? Kn. 

72 Soe greate] So great, 1671 1691 Kn. doubley] doubly 1671 1691 Kn. 
losse] loss16711691: Loss Kn. Theodosia) Theadosia MS; 

73 

74 

75 
76 

77 

78 
79 

80 

81 

Theodosia, 1671 1691 Kn. 
gaineing soe Exelent A] g4ining so excellent a 1671 
Ladyj 1-1 , Kn. Loveyouth, ^. / MS; Loveyouth; 1671 1ý A 
And ile] and I'll 1671 1691 Kn. you ^-e, Y%. n. 
adressel address, 1671 1691; Address, hearej 
Kn. A vowl a Vow 1671 1691 Kn. 
widdowhoodý Widdowhood 1671 1691; Widowhood Kn. 

1691 Kn. 
1691 Kn. 

heard 1671 1691 

Sir. 1 beleivel believe 1671 1691 Kn. vow] Vow, 1671 1691 Kn. 
r", /? 1671 1691 Kn. 
Noel No 1671 1691 ; No, Kn. you] ev . 1671 1691 Kn. 
... oath of Allegiance] 1671 1691 Kn OMIT 
soone creditt A] soon credit a 1671 1691 Kn. 

A Letter. E-.,, LETTER Kn] 
Perdurant and inconcussed Mistriss, 

ITis not onely [only 1691 Kn3 my Zolamen, but the Celsitude of 
my feliciLy Fell-ci-t Kn] , that the tramvpiration f-Transriration 
Kn] of our Cnast Lchaste KýJ flame-s of Sý pticlFAmity, [., Kn] 

- )npathi 
are mutually continuate; whose perpetui [Perpetuity Kn] no Snake 
hairld [Sn-ake-hairld KnJ destin LDestin -, KnJ nor Furies-Furiband 

[-, 1691 northe ghastly Ghosts of Central Nigritude, with all 
their damn'd Ldam'd 1691 infernal Power , can e'r Lefer 1691 KnJ 
evert Favert kn-1-t renodeL_or dissolve - Why L, KnJ this is conjuring. 

- LCollege Knj if I mistake not. X0 Brid . The same 
t, Kn) Sir. 

Raym. Indeed I have heard he is a Well-Asher to you. But he's 
out of Town - 

Brid He will be in Town this Afternoon, Knj I had an 
Epistle from him, which tells me so, which perhaps is 
one of the pleasant'st [pleasantest Kn] you ever read. 

Rn-trm- Tjj11-q+1Cz +'hiQ,? 

noe more then 

Postj ev P 1671 1691 Kn. Protestingj protesting 1671 1691 Kn. 
widdow. ] A MS; Widdow. 1671 1691; Widow. - Kn. 
(to he )_ý 1671 1691 Kn OMIT. Dearej deare MS; Dear 1671 1691 Kn. 
FrayletYJ Bridpe , Kn. Love] love 1671 1691. Lady] 
1671 1691 Kh. 
concernes] concerns 1671 1691 Kn. soe nearelyl so nearly 1671 
1691 Kn. - 1671 1691 Kn ADD: 
Brid . Sir, I shall be very glad of this occasionp' [Occasion; 

Knj and can the more easily promise you my assistance Assistance 
Kn j in it; [ 

. 
Yn] since Mr. Sneake, whom I have no small power 

ower Kn over, can perswade [persuýde 1691 KýT my Lady to any 1P 13 
thing IT-hing ýnj 

Ravm. IsIt he Kn] that speaks nothing but Greek or Latine 
LLatin 1691 lqýj or English Fustian? He's Fellow of a Colledge 
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1671 PLACES STAGE DIRECTION AFTER NEXT SPEECH AND RAYMUND'S EXIT; 
1691 PLAUS IT AFTER "yonder comes Mr. Drybo 11; Kn OMITS. DRYBOB, 
Drybob 1671 1691a A Littlel a little 1671 1691. A Dop 
1671 1691. , Lrmýj arm. 1671; ýLrm. 1691. 

82 Oh Sir] 0 Lord Sir, 1671 1691; 0 Lord, Sir, Kn. Drybob, 1 evA MS; 
Drybob; 1671 1691. walke ofj walk off 1671 1691; walk off, Kn. ' 
you-1 ev , 1671 1691. 

83 seenej seen 1671 1691 Kn. 
83.1 Exit RAYDMND and footemanj Ex. Raymund. 1671 i691 Kn. RAYMUND] 

Rajond 14S. 
84 Well ev , 1671 1691 Kn sotts] Sots, 1671 1691 Kn. Mistresses] 

Mistrisses 1671. wi; hl rich 1671 1691 Kn. 
85 Locketts]' Lockets, 1671 1691 Kn. then] than 1671 1691 Kn. 

the] their Kn. woe' r1l wcvýf'! 5 101161/ Kn. 
86 themj ^J ; 1.671 1691 Kn. lett em Matchl let lem match 1671 1691 

Kn. A presenQ a Present. 1671 1691 Kn. here's] Here's 1671 
1691 Kn. french dogg] French Dog 1671 1691 Kn. 

87 Charme charm TheodoAa. ] TheadosiaA 14S. This] this MS. 
present] Present 1671; Prbsent, 1691 Kn. be] 1691 Kn. 

8$1 on], .o*r- MS; ̂ 1A 1671 1691 . besides] /V , 1671 1691 Kn. tis] ''tis 
1671 1691 Kn. - Fantastick) fantastick 1671 Kn; fantastique-1691. 

89 fopp] Popp 1671 1691; Fop Kn. gott] got 1671 . 1691 Kn. Arme. ] 
Arm? 1671 1691 Kn. 

90 Besides ... Ten Shillings] Besides, this Dog I stole from my I-Iother, 
who*lovld him as well as if she had whelp1d him her self; 1671 1691 Kn. 
soel so 1671 1691 Kn. 

91 fine ingenious] ^-/ ^. /, Kn. * things] Things Kn. top] ^-", 4 HS; 
t 671 1691 Kn. A songl a Song 1671 1691 Kn. k. oo, 10 

92 him] IV , 1691 Kn. her] him NS. certainely] certainly 1671 
1691 Kn. 

MS; Drybob: Kn. what] What 1691; 93 now] ev, Kn. Drybob, j ^'/A 
What, Kn. designeing j designing 1671 1691 Kn. 

94 if] i MS. the] th 1671 1691; thl Kn. Government] 1671 
1691 Kn. soe studious. ] so ^.,? 1671 1691 Kn. 

95 Ohl-rv . Kn. Fraylety] Bridget, 1671 1691 Kn. Servantj -%., e ! 
1671 1691 Kn. my] My Kn. Love, ] --v ! 1671 1691 Kn. haj 
1671 1691 Kn. 

96 noe] no 1671 1691 Kn. mine, ] 1'%IA 1671 1691 Kn. newes] 
News 1671 Kn; news 1691. Love ], IV, 1671 1691 Kn. 

97 Intrusted] intrusted 1671 1691 Kn. with, ]^. /, % MS; ev? 1671 1691 Kn. 
will] Will 1671 1691 Kn. accountJ ^-, A MS; ^-, ' ? 1671 1691 ; Ac1count? 
Kn. think] /V , Kn. wayl ev , 1671 16 91 Kn. 

98 thought] Thought 1691 Kn. enoughp] -%/ ? 1671 1691 Kn. 
ha, ] Oh 1671 1691; Oh, Kn. thinkestj think'st 1671 Kn; thinkst 
1691. thou. ], ^., ? 1671 1691 Kn. 

99 Oh] 0 1671 1691 Kn. Admirable] admirably 1671 1691 Kn. said. 
] 

fV ! 1671 1691 Kn. 
100 Nay] ev, 1671 16 1 Kn. bee] be, 1671 1691 Kn. doe] do 1671 

1691 Kn. goodij fine 1671 1691 Kn. things] Things Kh. A] a 
1671 1691 Kn. yeare year, 1671 1691; Year, Kn. ere] eIr 1671; 
etre 1691; eler Kn. A] a 1671 1'691 Kn. wittl wit 1671; 
Wit IA91 Kn. 

101 e ml lem 1671 1691 Kn, all) 1671 1691 Kn. 
102 soeqj-'\/A XS; so. 1671 1691; so; Kn. Cheife] Chief 1671 1691; 

chief Kn. wittsl Wits 1671 1691 Kn, 
103 1, ] tv A MS; /v ! 1671 1691 Kn. noe alas3 no r%/ , 1671 1691 Kn. 
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I I] ev ; 16 71 16 91 Kn. hnowl r*%. / . Kn . eml them 1671 1691 Kn. 
do'jej do 1671 1691 Kn. 

104 cap) 1671 ; ev , 1691 ; -rv ; Kn. ducel deuce 1671 1691 Kn. 
me) ev 1671 1691 Kn. name] Name 1671 1691 Kn. on IQ ^"'A MS; 
ev . 1671 1691 Kn. indeedej Indeed 1671 1691 Kn. doe vallue) 
do value 1671 1691 Kn. 

105 selfe] self. 1671 1691 Kn. Repertiej Reperty 1671; Repertee 1691; 
Repartee Kn. - little]ev , Kn* thats] that's 1671 1691 Kn. 
truth on'tj Truth on't; Kn. And] and 1671 1691 Kn. Lye] lie 
1671 1691 Kn. you] -v , 1671 1691 Kn 

106 confessej confess 1671 1691 Kn. tha;, j ^., eA MS; ev; 1671 1691 Yn. 
alas] ,v! 1671 . 1691 Kn. who] Who 1691 Kn. 1dpe3 help 
1671 1691 Kn. it. ] ev ? 1691 Kn. 

107 Arme] Arm 1671; Arm, 1691 Kn. Sir. ] ev? 1671 1691 Kn. 
108 'dogg] Dog, 1671 1691 Kn. Sacrafic63 sacrifice 1671 1691 Kn. 
109 Mistresse 1ý Mistriss; 1671 1691; Mistress. Kn. 

. 
Sacrafice, ] 

Sacrifice. 1671 1691 Kn. observe] Observe Kn. wordje%-, 1 - 1671 
1691; Word - Kn. hum. j hum, ha. 1671 1691 Kn. 

110 Whaý] ^v , Kn. Sirjev, 1671 1691 Kn. hee] he 1671 1691 Kn. 
dye] .3 Mistriss? 1671 1691 ? Kn. 

dj 
die 1671 Kn. Mistress 

ill Go 1671 1691 Kn OMIT. thaý] 'Ll , 1671 1691 Kn. Sir] ha! 
1671 1691 Kn. neerej ne'r 1671 1691; neler Kn. Dogg] Dog 
1671 1691 Kn. Christnedome] Christendom 1671 1691 Kn. 

112 Honnour] honour 1671 1691; Honour Ym. Dye3 die 1671 1691 Kn. 
Mistressj Mistriss, 1671 1691; Kn. doe] do 1671 1691 Kn. 
selfe] self, 1671 1691 Kn. 

113 occasion] Occasion Kn. 
114 then] Kn. Sir. ]. -v? 1671 1691 Kn. 
115 hands] \. e , 1671 1691; Hands, Kn. a3 an 1671 1691 Kn. hieroglypiel' 

Hieroglyphick 1671 1691 Kn. 
116 affectionj-\-o, ; 1671; Affection, 1691; Affection. Kh, hyeroglypickj 

Hieroglýiphick? 1671; Hieroglyphick? 1691; Hiero lyphick! Kn. ha, 
ha, ha, j ha, ha, 1671 1691; Ha, ha; Kn. well 1671 1691 Kn. 
amazed] amazId 1671 1691 Kn. 

117 thoughts] Thoughts 1691 Kn. head, ]-. -. 1671 1691; Head. Kn. 
anje\l, 1671 1691 Kn. matter] Matters Kh. Jests)'\/, 1671 1691 
Kri. freind] Friend 1671 1691 Kn. 

118 verses] Verses 1671 1691 Kn, dicere. ] MS; dicere - 1671 
V 1691 Kn. 1%owj now 1671 1691; /\. /, Kn. I liveT I hope to live, 

1671 1691 Kn. 1 
119 head] Head, Kn. afore] before 1671 1691 Kn. 
120 lack je-! 1671 Kn; -, \/, 1691. tis wonderfull] Itis wonderful 1671 

1691 Kn. 
121 Nay ev , 1671 1691 Kn. faith -\/, 1671 1691; 'Faith, Kn. . tis I 

C1 strange] Itisl-,,, 1671 1691 Kn sayestj sayst, 1671 1691; 
say'st; Kn. neerej ne'r 1671 1691; ne'er Kn. stirr] stir 
1671 1691 Kn. 

122 place] ^,, /, 1671 1691 Kn; Place, Kn. extemporelle\/A MS; 2. -Cý 
tempor , 1671 1691; ex jempore.; Kn. vow] ev, 1671 1691 Kn. 
honnest] honest 1671 1691 Kn. man] Man 1691; Man, Kn. 

124 Tis imposible] It is impossible 1671 1691 Kn. 
125 Nay] ev . 1671 1691 Kn. prethee] ev, 1671 ;I prethee, 1691 ;I 

prlythee, Kn. deare] dear 1671 1691 Kn. - Frayletyl Bridget, 
1671 1691 Kn. beleive me] believe 1671 1691 Kn. now-, I-r,,., -, 
Kh. pox] deuce 1671 1691 Kn. me] ev *1671 1691 Kn. 
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126 not, 
] /\/ ; 1671 1691 ; "'-/: Kn. Gadj faith 1671 1691;. Ifaith Kn. 

hieroglyphick] Hieroglyphick 1671 1691 Kn. catachresticallj 
Catachrestical. - 1671; Catachrestical, - 1691 Kn. 

128 Sir] ,v, 1671 1691 Kn. ifj If 1691. please] ^. -, 1671 1691 Kn. 
Ile sacrafice] I'll sacrifice 1671 1691 Kn. Dogg] Dog 1671 1691 
Kn. Theodosia. ] Theadosia, MS; Theodosia. - 1671 1691 Kn. 

129 Noel No, 1671 1691 Kn. begE I beýg 1671 1691 Kn. pardon] 
1671 1691; Pardon; Kn. selfe j self 1671 1691, Kn. oblation] 
Oblation 1671 1691 Kn. 

130 doe] do 1671 1691 Kn. tribute] Tribute 1671 1691 Kn. purse] 
Purse 1671 1691 Kn. 

131 servant) Servant 1671; Servant, 1691 Kn. (aside)] 1671 1691 Kn 
OMIT. Ifj if 143. trade] Trade 1671 1691 Kn. holds1lev 
1671 1691 Kn. gettl get 1671 1691 Kn. 

132 Briberyj-1v , Kn. ere] Or 1671; elre 1691; eler Kn. A] a 
1671 1691 Kn. can. ] ev - 1671 1691 Kn. 

133 pray]. -v , Kn. Theodosial Theadosia MS. entertainel entertain 
1671 1691 Kn. Loveje%_/.? 1671 1691 Kn. noel no 1671 1691; 
No Kn. 

134 noe] no 1671 1691 Kn. my Flame, Flame, ay, Flamej my Flame FlamS 
ay, Flame A MS; my Flame, my Flame? ay Flame: 1671 1691; my Flameý 
Ay, Flame: Kn. to] too 1671 1691 Kn. 

135 well, ]AVA1671 1691. Sir, ]-'VjMS; /\. /; 1671 1691 Kn. you ^%10 tj 
1671 1691 Kn. A] a 1671 1691 Kn. dangerous] dang1rous 1671 
1691. 

136 Rivallp "oVA MS; Rival, 1671 1691 Kn. oldpry] 25rylci &s. 
137 Heel li, 1671 1691 ; He! Kn. pshawj -\/ .1 1671 Kn; %/,! 1691. pox] 

a pox 1671 1691; a Pox Kn. him]-IV , 1671 1691 Kn. hee] he 
1671 1691 Y-n. nj no 1671 1691 Kn. witt,, ]. -VAMS; wit; 1671; 

d Wit; 1691 Kn. 
--a 

damn'd 1671 1691 Kn. fellow, ] ^1A 4%"'S; 
Fellow, Kn. hee] he 1671 1691 Kn. 

138 can't breake Al cannot break a 1671 1691 Kh. Jeastj jest 1671 
1691; Jest Kn. houre. ] -V V- MS; hour: 1671 1691; Hour. Kn. 
But] but 1671 1691. Liberty liberty 1671 1691. goe inj go 
1671 1691 Kn. 

139 Caressel caress 1671 1691 Kn. Mistresse. ] Mistriss. 1671 1691; 
Nistress? Knz. 

140 Noe3 No 1671 1691; No, Kn. Sir]ev, 1671 1691 Kn. att] at 
1671 1691 Kn. viziblýj visible 1671 1691 Kn. 

141 Viziblej Visible! 1671 1691 Kn. ha] Ha Kn. saidj,, \,,, ' Kn 
life Life 1691 Kn. soule, ]r\'/AMS; soul; 1671; Soul; 1691 rn: 
well A/ Kn. 

JF 

142 thoughts] Thoughts 1691 Kn. sometimes]-ev, M. 16'11 1691 Kn 
ADD AT END OF LINE: Bell rings. 

143 Hold] /V . Kn. Sirjarv, 1671 1691 Kn. heare] hear 1671 1691 Kn. 
Ladies] Lady's Kn.. little Bell, ) Bell. ' 1671 1691 Kn. called] 
call1d 1671 1691 Kn. adeiu. ] e\. 1,113; adieu. 1671 1691 Kn. 

143.1 1YIS 1671 1691 Kn OMIT. 
144 Adieu]t-, / - 1671 1691; -- Kn. deare] dear 1671 1691 Kn. 

Love Factor]r\/t%/, 1671 1691; Love-Factor, Kn. 
145 OldPOXII'-VAMS; Crazy; Kn. heej' he is 1671 1691 Kn. Rivallj, 

e\'O'A MS; Rival, 1671 1691 Kn. him]rv; 1671 1691 Kn. feare] 
fear 1671 1691 Kn. 

146 not. ] ev . 14S; /%.,; 1671 1691 Kn. Noe, noej ev I. no, no, 
1671 1691 Kn. Theodosial Theadosia MS. JuýjýeAnDtl judgement 
1671; judgment 1691. Distinguish] distinguish 1671 1691 Kn. 
beetweenel between 1671 1691 Kn. fellow] Fellow 1691 Kn. 
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147 A] a 1671 1691 Kn. manj Man Kn. parts evAMS; Parts. Kn. 
Hold, ] holdJIS. conceale] conceal 1671 IAI Kn. 

148 Servant A/, Yin. 
149 Oh ]0 Sir, 1671 1691; 0, Sir, Kn. humble Trout humble - 

1671 1691 Kn. Butl but 1671 1691. whether] whither 1671 1691 
Kn. marchin,, - fV, Kn. soe] so 1671 1691 Kn. 

1 150 Galliard] galard 1671 1691 Kn. Facetious facetious 1671 1691 1i 
Kn. countenance] Countenance, 1671 1691 Kn. day] Day Kn. 
stormel storm 1671 1691 Yn. 

151 Ladies Ladie's Kn. heartsJ hearts - 1671; Hearts - 1691; 
Hearts? Kn. hah] Hah Kn. 

152 ha, 1 /V 1671 1691 Kn. faith] Faith 101; Faith, Kn. truth] 

9 

ev , 1671 1691; Truth, Kn. goeingj goine 1671 1691 Kn. vizitJ 
visit 1671 1691 Kn. Ladie evAl -IS; Lady 1671; Ladyv 1691 Kn. person3 
Person 1671 1691 Kn. 

153 Honourl Honor 1691. 
154 name] Name 1671 1691 Kn. titlej Title 1671 1691 Kn. dignifyed] 

dignifild 1671 1691 Kn. distinguishedl distinguirhld? 1671 1691 Kn. 
155 Well honnest Drybob]/V , honest Drybob, 1671 1691 Kn. Loveing] 

loving 1671 1691 Kn. freind] 
I'll 1671 1691 Kn. 

I "%/AMS; Friend; 1671 1691 Kn. Ile] 

156 her, rx/ A MS; , \/: 1671 1691 Kn. she] She 1671 1691 Kn. i S] 
fV, 

In. 

honnourl honour, 1671; Honour, 1691 Kn. BewitchiQ 
bewitching 1671 1691 Kn. person], Person; 1671 Kn; Person: 1691. 

157 saylev , Kn. vanity] Vanity Kn. affection] Affection Kn. 
153 Hee] He 1671 1691 Kn. Rivallj, ýýA YS; Rival. 1671 1691 Kn. 

pox) Pox -1671 1691 Kn. mee] me, 1671 1691 Xn. hee bee] he be 
1671 1691 Xn. 

159 Dullest] dullest 1671 1691 Kn. fellowslev. 1671; Fellows. 1691 Kn. 
finde] find 1671 1691 Kn. heart] Heart Kn. him3, Kn. 
And] and 1671 1691 Kn. Idel I'll 1671 1691 Kn. 

160 han? dl hang1d, 1671 1691 Kn. A] a 1671 1691 Kn. Months] Moneths 
1671 ; Month 's Kn. head] Head 1671 Kn. of. ] ev , MS; off. 
1671 1691 Kn. Kn ADDS: Asid e. 

161 Soule] soul 1671; Soul 1691 Kn. consiencel conscience 1671; 
Conscience 1691; Conscience, Kh. 

162 Judicious] judicious 1671 1691 Kn. Ladies] -1X/ - 1671 1691 Kn. 
And] and 1671 1691; and, Kn. ernest] earnest 1691; Earnest, Kn. 
things, 3/%-,, MS; -V. 1671 1691 ; Things. Kn. 

163 Symptomý] 'symptomesý1671; symptoms 1691. affection] Affection 1691 
Kn. 

164 Symptoms] Symptomes 1671. affectioný, ---, - --7. q Affection; 
1691; Affection! Kn. Devill] Devil 1671 1691 Kn. due]^-,, 
1671 1691; Due, Kn. thats] that's 1671 1691 Kn. amisse] 
amiss 1671 1691 Kn. 

165 But Gad Ide] but I'de 1671 1691; but I'd Kn. hang1d] IV , Kn. 
breake] break 1671 1691 Kn. heart] Heart Kn. reparties] 
Reperties 1671; Repertees 1691; Repartees Kn. halfe an houre,, J 
half an hour 1671 1691; half an Hour, Kn. 

166 thisJ, 'eVAY1S; /\-/; 1671 1691 Kn. poore] poor1671 1691 Kn. Sott-1- 
ex/, MS; Sot. 1671 1691 Kn. Kn ADDS: Aside. 

167 As] ev , Kn. Sir Ile] V9 I'll 1671 1691 Kn. 
167.1 Enter 

.... on DRYBOB] Enter Bayliffs and arrest Crazy. 
1671 1691 Kn. h ýM) I 

'"A HS' 
168 Oldpox3 Craz. 1691; Craz 

, Kn. arrest] Arrest 1691. 
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169 me, ] 1671 1691 K%old3attj at 1671 1691; At Kn, suitej 
Suit? 1671 1691 Kn. Hold 1671 1691 Kn. hands] Hands Xn. 

of, j off. 1671 1691; off. - Kn. oh] Oh 1671 1691; Oh! Kn. 
170 noQ Node 1671 1691 Kn. 
171 Donlij Do not 1671 1691 Kn . that, ], -v,, MS; /v- Kn arrest] 

Arrest 
, 
1691 Kn. attj at 1671 1691 Kn, suite3 Suit 1671 1691 Kn. 

Kou 
r-75OUlArl Monsieur 1671 1691 Kn. 

172 Pullinj Pullin, 1671 Kn. Surgeon], ev 
come] Come 1671 1691 Kn. , ýMS; AJ* 1671 1691 Kn. 

173 1671 1691 Kn OMIT. 
ys 1671 1691 Kn. 173.1 lay e ý3 La, 

174 Lett me goe Oldpox. ] Let me go. - 1671 1691 Kn. 
175 Pretheý]/V , 1671 1691-, Prlythee, Kn. deare] dear 1671 1691 Kn 

Drybob] Drvbo , 1671 Kn. Baylej bail 1671 Kn; Bail 1691. .;. 3 
me 1671 1691 Kn. 

176 Hold]tV , Kn. Oldpox donltý Crazy do not 1671 1691 Kn.. mej 
ev; Kn. witt] wit 1671; Wit 1691 Kn. A] a 1671 1691 Kn. 

sUMe) sum 1671; Sum 1691 ýn. 
177 money], V, 1671; Money, 1691; Mony, Kn. tis] Itis 1671 1691 Kn. 

Execution) -v , 1671 1691 Kn. debts] Debts 1691 Kn. doej do; 
1671 1691 Kn. 

178 warrant] Warrant 1671 1691 Kn. me, )ev 
- 1671 1691 Kn. stay. ] 

ev - 1671 1691 Kn. 
178.1 Hee breakesl Breaks 1671 1691 Kn, 
179 Ohj 0 1671 1691; 0! Kn. Redemption] rede-iption 1671 1691. 
ISO Soe Soe&,, v-%/4MS; So, so, 1671 1691; So, so; Kn. catcht] catch1d 

1671 1691; catch1d , Kn. A Rattl a Rat 1671 1691 Kn. A] a 
1671 1691 Kn. Trapp), VAYIS; Trap. 1671 1691 Xn. faith wel. 11 
1671 1691 Kn OIXIT 

181-191 1671 1691 Kn OMIT. 
182 selfelev, % MS. 
184 head, ] ; v,, MS. 
185 sake, ] n-1 A MS 
186 theng 1,13. 
187 holdj ^zA MS. 
191.1 1671 1691 Kn PLACE THIS AFTER 1.192. ! Eo I LUG 1671 1691 Kn. 

192 Oh] 9 1671 1691 Kn. should ers], eVA MS; Shoulders! 1671 1691 Kn. 
Murdred, I am Murdred. j1V, 1V1vvAMS; murderld - 1671 1691-Kn. 

193 Helpe helpe] Help, help, 1671 1691 Kn. here, ], %/, 1-1S; ev! Kn, 

whaij 1671 1691 Kn OMIT. Oldpox, ]evA MS; grLzz? 1671 1691 Kn. 
helpe, helpe. 3--vj,, 0v, MS; Help, help. 1671 1691; Help, help! Kn. 

194 Out] ev , Kn. Strumpetj,, V, MS; -q. /; Kn. do what do 1671; 
What do 1691; What, do Kn. "' A3 a 1671 1691 Rescue. ] 

rescue? 1671 1691; ^/? Kn. 
194.1. They k ck her Kick her, 1671; Kicks her. 1691 Kn. 
1.95 Murder Murder helpe iTe--lpej ^. /, murder. ' help, help. 1671 ; rV 

Help, Help. 1691 ; --, , \/ ! Help, Help! Kn. 
196 Good honnest worthy Loveing Pretty deare good naturld Gentlemen] 

^-41, honestpe-W, loving, ^--, dear, good-naturld^/, 1671 1691 Kn. 
197 A] a 1671 1691 Kn. NoMentl moment 1671 1691. 
198 Noe Sir, noe Sir),., v, \/A No Sir, no; 1671 1691 ; No, Sir, no; Kn. 

alonge. ] along. - 1671 Kn; along - 1691. 
199 Nay]--v, 1671 1691 Kn. deare3 dear 1671 Kn; Dear 1691. Hearts 

MS. hearts, 1671o deare: j dear 1671 Kn; Dear 1691. Soules, 
I 

r 
soAs, 1671; Souls, 1691 Kn. noeý no 1671 1691 Kn. money]--v , 
1671 ; Money, 1691 ; Mony; ., Cn. But but 1671 1691 Kno A) a 
1671 1691 Kn. Ring] eN/, 1671. 
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200 att] at 1671 1691 Kn. Fumrall) Fumral 1671 1691 Kn. 
unkle, J V, 143; Unelp, 1671 Kn; Unkle,. 1691 Honnourl honour 1671 
1691 ; Honour Kn. 

201 speakel speak 1671 1691 Kn. 
202 Naylf\/, 1671 1691 Kn. Ile] I'll 1671 1691 Kn. part] Part Kn' 

doe] do 1671 1691 Kn. civility) Civility 1671 1691 Kn. A]' a" 
1671 1691 Kn. 

203 matterjrv , 1671 1691; Matter, Kn. SirJe\1' A MS; ev? Kn. 
Arrested. ]^-/A MS; arrested? 1671 Kn;. Ov? 1691. " Ile] I'll 1671 
1691 Kn. Baylel bayl 1671; Bayl 1691; Bail Kn. 

204 Noe] No 1671; No, 1691 Kn. noe] no 1671 1691 Kn. matter] 
Matter Kn. tha, Q^. /A MS; fv; 1671 1691 Kn. but] Kn. 
dearej dear 1671 1691 Kn. Curteous] Erran , Kn. lifeJ Life 
1691 Kn. 

205 Soule, fV6MS; ' soul, 1671; Soul, 1691; Soul; Kn. prethee] prlythee 
Kn. 

I 
me] tV, 1671 1691 Kn. findej find 1671 1691 Kn. 

Theodosia) Theadosia 143. Inclined,. JvAMS; inclin'd 1671 1691; 
inclin'd? Kn. dostj doIst, 1671 ; d"I'. 1411 A21- 

206 thinke] think 1671 1691 Kn. Loves] loves 1671 1691 Kn. mee. ] 

me. 1671 1691 ; me? Kn. 
207 question] Question Kn. kindnesse] kindness 1671 1691; -Kindness Kn. 

you, ] e, -, A MS;, -V; Kn. 
203 mel/v , Kn. persons] Persons Kn. 
209 Noý No 1671 1691; No, Kn. alas 

soe] so 1671 1691 Kn. 
] 

ýfv, 1671 1691 Ka. 

210 Ea omestj handsomest 1671 1691 Kn. 
211 Noe Fye FyeJ Nay, fie, fie, 1671 1691 Kn a 1671 1691 Kn. 

much If aith, ]. -,., ̂ / -VA1143; much I faith, 167i; muAJ faith, 1691 ; 
much 'faith; Kn. Yet as Gad Judge me] 1671 1691 Kn OMIT. 

212 Judicious woemanl. judicious Woman 1671 1691 Kn. 
213 A] a 1671 1691 Kn. dangerous] dangtrous 1671. Rivall] Rival 

1671; Rival, 1691 T-n. 
214 Hee alas hee] He alas! alas! 1671; He alas: Alas! 1691; He: Alas, 

alas! Kn. 
215 Comý) /V . Kn. SirJA/, 1671 1691 Kn. wee] we 1671 1691 Kn. 

noe] no 1671 1691 Kn. - 
216 A little] a ev, 1671 1691 Kn. minute] Minute Kn. 
216.1 RAYý=3 Raymond MS. 
217 now] ev , Kn. OldpoTJ 

. 
2ýz ? 1671 1691 Kn. are] Are 1691 Kn. 

Durance] durance, 1671 1691; A-1, Kn- 
218 Contagious] contagious 1671 1691 Kh. Prison. ] prison? 1671 V691; 

lv'? Kn. 
219 Y*es] el. 1, Kn. Raymund] Raymond MS; Raymun , 1671 1691 Kn. 

att] at 1671 1691 Kn. suite] Suit 1671 1691 Kn. Pullin) 
Pullin, Kn. 

220 Stay 1v , Kn. yee] ye 1691 Kn. 
221 yee. yA MS; you? 1671 1691 Kn. What] - what MS; ev, Yn. yee 

Rescue) you rescue 1671 1691 Kn. Prisoner] pris'ner 1671 1691. 
us'l _rvA 

MS; 1671 1691 Kn. then] Then Kn. 
222 aVC] ýi 1671 1691 Kn. 
223 now Kn. Rascalls. ] Rascal;? 1671 1691 
224 Hey] Kn. OldpoXj Crazy; Kn. hey] 

Raymund; j Raymund: 1671 1'691; Raymund. Kn. 
So, Kn. 

225 att at 1671 1691 Kn. liberty, 
Ile 

ij 
I'll 1671 1691 Ycn. leav, 

4 

Kn. 
Hey 1691 Kn. 

Soe] So 1671 1691; 

Libertyt Xn- 
mS; ev; 1671 1691; Leave; Kn. 
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I =1 I'm 1671 1691 Kn. hastj haste 1671 1691 Kn.. goe] go 
1671 1691 Kn. Striker] Strike , Kn. merchants wife] 
Habberdashers Wife 1671 1691; Haberdasher's Wife Kn. 

226.1 1671 1691 Kn OMIT. 
227 mejf%/ , Kn. dearej 'dear 1671 1691 Kn. Curteous. ] Erran ? 

1671 1691 Kn. 
228 Ay ayj ev ^/ ' 1671 1691 Kn. 
229 oblidgedj' ob'liged 1671 1691 Kn. Servant. Dev 

- 1671 1691 Ka. 
230 on] IV,, Kn. Oldpox, ] -, ý A MS; Crazy Kn. behavest] behav'st 

1671 1691 Kn. selfel self 1671 1691 Kn. 
231 Oh Sir] 0 Sir, 1671 1691; 0, Sir, Kn. Fougbt] fought 1671 1691 

Kn. --4-c -I Pustles] Pustules Kn. 
232 Arme] Arm, 1671 1691 Kn. Right] right 1671. shoulderjevAMS; 

Shoulder; 1671 1691 Kn. Really) really 1671 1691; really, Kn. 
233 Raymund] Raymond MS; Ra d, Kn. deliverance7--t/, 1671 1691; 

Deliverance, Kn. noethi nothing 1671 1691 Kn. Gratitude] 
gratitude, 1671; 9 1691 Kn. 

234 A person] a Person 1671 1691 Kn. 
235 What] -ev, 1691 Kn. A] 'a 1671 1691 En. Button makers] 

Habberdashers Wife 1671; Haberdashers Wife 1691; Haberdasher's 
Nlife, Kn. or] and 1671 1691 Kn. Hackney Coachmans Daughter] 
a Journeyman Taylors Daughter - 1671 1691; a Journeyman-Taylor's 
Dau hter - Kn. 

236 1jayf . 0\/ , 1691 Kn. pretheej prlythee Kn. Raymund] Raymond 
I-IS; ýMmuný, 1671 1691 Kn. noel 

Ino, 
1671 1691 Kn. fooleingj 

rv, AMS; fooling; 1671 1691 Kn. le I'll 1671 1691 Kn. th; j 
thee 1671 1691 Kn. tis, tis] Itis, Itis 1671 1691 Ka. Theo- 
dosia, ] TheadosiaA MS; Theodosia; 1671 1691; Theodosia: Kn. 

237 A person] a Person 1671 11-391 Kn. Honnourl Honour 1671; 
Honour, 1691 Kn. 

233' her Sir* her? 1671 1691 Kn. 
239 Acquain d, ) --- .1 1671 1691 Kn. yes yes. ], Vv^MS; e1,, n/. 1671 

ev,, v! 1691 Kn. much] 1671 1691 Kn. 
240 foole] fool 1671 1691 Kn. speakeing] speaking 1671 1691 Kn. 

Yet] yet 1671 1691 Kn. freind %,, AMS; friend, 1671; Friendt, 
1691; Friend; Kn. She] she 1N 1691 Kn. extreamely] 
extreamly, 1671; extremely, 1691 Kn. 

241 sayes] says 1671 1691 Kn. Gentlemant -'VA1671. person] -'v 
1671; Person, 1691; Person; Kn. and] Kn. 

242 modesty] Modesty 1691 Kn. thee)-%/, 1671 1691 Kn. assureances] 
assurances 1671 1691; Assurances Kn. kindness] Kindness 169Y Kn. 

243 Death A MS; e\-': Kn. vanity] Vanity Kn. Rascall] Rascal, 
1671 1 91 Kn. 

245 doel do 1671 1691 Kn. Talkep]eVAMS, talkt 1671 1691; talk? Kn. 
You'13 you'll 1671 1691 Kn. 

, 
beleivej believe 1671 1691 Kn. 

246 Ladiest] e%IAMS; ̂ /; Kn. Ile It 11 1671 1691 Kn. herjrvt 1691 
Kn. 

247 on] rv . Kn. Sir] --v , 1671 1691 Kn. Ile goe] I'll go 1671 
1691 Kn. 

247.2 THEODOSIAJ Theadosia MS. 
24E$ Come come]m%/ trvq 1671 1691 Kn. Gentlewoeman] Gentlewoman, 

1671 1691; Gentlewoman; Kn. deny it not to me. ] deny it to meA 
; 1671; ---%, --v,, v-v, %/: 1691 Kn. 

249 inclinationsj Inclinations 1691 Kn. enough, ] ^-ýAMS; ̂-,: 1671 1691 
Kn. but] But 1691 Kn. sett3 set 1671 1691 Kn. 

250 thoughts] Thoughts 1691 Kn. 
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251 reason]^.,, 1671 1691 ; Reason, Kn. Maddam. ] Madam? 1671 16911n. 
reason) ^v, 1671 1691 ; Reason, Kn. Niece, IVA MS; Minx! 1671 1691 252 
Ka. come comel *Come, ̂ , /, 1671 1691 Kn. 

j 
int] in't 1671 1691; 

in't, Kn. 
253 fittj fit 1671 1691 Kn. 
254 (aside) 1 1671 1691 OMIT. Mistrey] mystery 1671; Mystery 1691 Kn. 

eToou`gtj ev v 1671 1691 ; rv; Kn. 
255 heart] Heart 1691 Kn. him], ev , Kn. Ravenous] ravenous 

1671 1691 Kn. Ladyshipp] Ladiship,, 1671; Ladyship, 1691 Kn. 
256 prey] Prey 1691 Kn. Kn ADDS: Aside. 
257 Besides]-^-,,, 1671 1691 Kn. heels] he's 1671 1691 Kn. wildej 

wild 16 
gil 

1691 Kn. 
258 Tamein taming 1671 1691 Kn. 1671 1691 Kn ADD: Aside. 
259 beleive heell] believe he'll 1671 1691 Kn. himse-lfe] himself 

1671 1-691 Kn. place] Place Kn. toojev t Kn. Ile] I'll 
1671 1691 Kn. 

260 you. ] ry 9 MS;, ev - 1671 1691 Kn. (aside)] 1671 1691 Kn OMIT. 
Girlej Girl 1691 Kn. ýompetition] Competition Kn. - mee] 
me 1671 1691; me', Kn. 

261 for sooth. ]ev-ev- MS; forsooth. 1671 1691 Kn. Doe] Do 1671 1691 
Kn. Three] three 1671 1691 Kn. suiters] Suiters, 1671 1691; 
Suiters? Kn. and thatsl that's 1671 1691. Kn. 

262 woemarL] -Woman 1671; Woman, 1691 Kn. 
263 Three] three 1671 1691 Kn. too]. IV. ' 1671 1691 Kn. Maddam. ] 

Madam! 1671 1691 Kn. 
264 Such ^-1AMS; A, 1. l Kn. Ile] I'll 1671 1691 Kn. you] v, 1691 Kn. 

Oldpox3rVA 143. Drybob] Briske, 1671 1691 Kn. 
265 Brisk] Briske 1,13; Drybo , 1671 1691 Kn. personq3ev 1691; 

Persons Kn. perhapps. 3 perhaps. 1671 Kn; perhaps. 1691. 
266 matcht]' matchld 1671 1691 Kn. Baboones] Baboons 1671 1691; 

Babboons Kn. Europej evA MS; Europe: Kn. why]tv , 1671 1691; 
Why, Kn. 

267 Maddaml Madam, 1671 1691 Xn. soone) soon 1671 1691 Kn. marry] 
Marry 1691 Kn. A] a 1671 1691 Kn. drill] Drill 1671 1691; 
Drill, Kn. any, of them3. ev,, v,.. / . 143; any one of them. 1671 ; one 
of them. 1691 Kn. 

268 on Horseback] a Horse-back, 1671 1691 Kn. beares3 Bears 1671 
1691 Kn. persecution] A-6-ecL46-oni 1h. A] 
a 1671 1691 Kn. 

269 Ay Q ^-- , ay, 1671 1691 Kn. drif t],, vA MS. I know she3 stLe 
1671 16 1 Ka. Robb] rob 1671 1691 Kn. 

270 Raymundý, RaymondA MS; Raymund; Kn. but]ev, Kn. prevaileing 
Charmes remaineing j pre-vailing Charms remaining 1671 1691 Kn. 

271 mine eV, 1671 1691 Kn. 1 
272 My husbands], r%, -vAMS; They Husbands, 1671 1691 ; They Husbands! Kn. 

why] ev , Kn. Nunery] Nunnery 1671 1691 Kn. tolerable ]vIvAMS; 
tollerable, 1691. mewed] mewldm16j1 1691 Kn. 

273 musty] musty 1671 1691 Kn. woe en Women, 1671 1691 Ka. 
Melancholyj melancholy WIM14ýtaters of Ch. alkej Eaters of Chalk. 
1671 1691 Kn. 1 274 wakeing att A] waking at a 1671 1691 Kn. Conventicle] Kn. 
then hearej than hear 1671 1691 Kn. namej Name Kn. 

275 emj them 1671 1691 Kn. 
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276 fooleish] foolish 1671 1691 Kn. Girle. ] r%1A 143; ev: 1671 ; Gir . 1! 
1691 Kn. very] 1671 16 1 Kn OMIT. 

277 Gallants) -ev, Kn. wittsi Wits 1671 1691 Kn. Towne] Town 
1671 1691 Kn. 

278 Witt$]/vAMS; Wits! 1671 1691 Kn. Buffoones] Buffoons 1671 1691 
10io JackpuddensJ/VAMS; Jack-puddens; 1671 1691; Jack-Puddings:. 
Kn. condemne] condemn 1671 1691 Kn. 

279 Al a 1671 1691 Kn- Citty Shoppkeeper] City-Shop-Keepe;, 1671; 
City Shop-keeper, 1691; 'City-Shop-keeper, Kn. New Gowne-1 new 
Gown 1671 1691 Kn. 

230 Handkercheife] Handkercher, 1671 1691; Handerkerchieft Kn. halfe A 
half a 1671 1691 Kn. yea e ar 1671 1691; Year Kn. behinde] r 
behind 1671 1691 Kn. Fashýon 

f17 
NS; Al; 1671 1691 Kn. 

281 Bred] bred 1671 1691 Kn. Rayle3 rail 1671 1691 Kn. Courte] 
Court, 1671 1691 Kn. Politici3 publick 1671 1691 Kno She 
Nei hbours ev ̂ J v 1671 1691 ; She-Neighbours, Kn. 

2 
"1 

Upsittind Up-sitting 1671 1691 Kn. 82 att at It 1691 Kn. 
A Christening] a Christnýng 1671 1691 Kn. 

2a3 Ay ayl --v lv, 1671 1691 ; <v, /v; Kn. goe on goe on] goov, go- 
1671 1691 Kn. 

284 weeke] Week 1671 1691 Kn. Melencholly back RoomO melancholy 
Back-room, 1671 1691 Kn. 

285 to goel go 1671 1691 Kn. Church], ev , Kn. A] a 1671 1691 Kn. 
Hatij Hat, 1671 1691; Hat Kn. 

286 mel/V , 1671 1691 Kn. foreman] Fore-man 1671 1691 Kn. Shoppl 
Shop 1671 1691 Kn. haveing] having 1671 1691 Kn. hand] At, 
1671 1691; Hand, Kn. A greate] a 1671 1691 Kn. 

287 Bosse] Boss'd 1671 1691; boss'd Kno Bible]ev , 1671 1691 Kn. 
bigp big 1671 1691 Kn. amlev , 1671 1691 Kn. 

288 Dis aine] Dis-dain 1671; Disdain 1691; Disdain, Kn. elm] them, 
1611 1691; them; Kno Ile] I'll 1671 1691 Kn. youlex/. 1671 1691 Ynt 

289 noe3 no 1671 1691 Kn. other, ], "VA MS; tV ; 1671 1691 ; -*V : Kn. 
Ile looke] I'll look 1671 1691 Kn. Raymund] Raymond XS; Ravnmnd, 
Kn. 1 

291 Noe otherJ, 'v-AMS; No other. ' 1671 1691 Xn. A] a 1671 1691 Kn. 
Countrey Just i c; JrV^ý, 

p 1671 1691; Country-Justice, Kn. 
292 Hall place] Hall-place, 1671 1691 Kn. A TowneJ a Town; 1671 

1691 Kn. thats] that's 1671 1691 Kn. CovetuouSl covetous 
1671 1691 Kn. keepe A] keep a 1671 1691 Kn. 

293 to Jealous] too jealous 1671 1691 Kn- London]tevAKS; London: 
1671 1691 Kn. Rise] rise 1671 1691 Kn. %0 

294 Five A Clock] five a clock 1671; five a Clock 1691 Kn.. morning] 
Morning Kn. looke3 lodK1671 1691 Kn. Daiery] Dairy, 1671 
1691 Kn. 

295 Capons] eý, t Kn. Bribs] Bribes 1671 1691 Kn. worrshipo 
Worship 1671 1691 Kn. 

296 Toung Runns. ] Tongue runs? 1671 1691 Kn. 
297 Or] tv , Kn. Holy day] Holyday, 1671 1691; Holy-dayq Kn. 

walk] wake MS. miles] mile 1671 1691; Mile, Kn. 

. 
298 stew1d3 Stew'd 1671 1691 Kn. Prunes] , Kn. Bacqa] I'v . Kno 

att poore] at a poor 1671 1691 Kn. Neighbours houses3 Neigh- 
bours-house 1671 1691; Neighbour's House Kn. 

300 nimble-chopps] Nimble Chopps 1671; Nimble Chops 1691; Nimble 
Chops, Kn. fitt3 fit 1671 1691 Kn. Betters] betters 1671 1691, 
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301 Yes] /v, 1671 1691 Kn. Ladyshipp, ],, vA MS; Ladyship, 1671; 
Ladiship, 1691; Ladyship; Kn. elm. ] them. 1671 1691; them? Ka. 

302 Soe3 So 1671 1691 Kn. would]-Kv '1671 1691 Kn. Malepertj 
, rv', 1671 1691 Kn. widdow] Widdow 1671 1691 ; Widow Kn. 

303 widdowl Widdow 1671 1691; Widow, Kn. keepep] keeps 1671 
1691 Kn. vowj Vow 1671 1691 Kn. Marriage)/v , 1671 1691 Kn. 

304 monsterous] monstrous 1671 1691 Kn. then than 1671 1691 Kn. 
fishj Fish 1671 1691 Kn. att Greenewichý' at Greenwich 1671 
1691 Kn. 

305 now] --v , Kn. Sauce box -] ---Box? 1671 ; -1v Box ! 1691 ; Sauce-Box? 
- Kn. oh3 Oh 1671 1691; Oh, Kn. Fraylety] Bridge , Kn. 
been. ] ev ? 1671 1691 Kn. 

306 Ohjov , Kn. Maddamj Madam, 1671 1691 Kn. newesj News 
1671 1691 Ka. Ladieshipp3 Ladyship, 1671 1691 Kn. 

307 beel be 1671 1691 Kn. 
303 me, ] fVA MS; rv? Pitbif! woýat is it. ]What is It? 1671 is't? 1691 Kn. 
309 Raimuna] Raymond MS; Ray-mund, 1671 1691 Kno Maddamj Madam 

1671 16 1 Kn. I 310 (4-Zjd&) 1671 1691 Kn 01HIT this. ] /V ? 1671 1691 Kn. 
311 Raymund , Raymond A XS; alas] f'v p 1671 1691 Kn. bee3 be? 

1671 1691 Kn. 
312 Maddaml Madam, 1671 1691 Kn. Ile] I'll 1671 1691 Kn. LadyshipAl 

Ladyships 1671 1691; Ladyship's Kn. Earej Ear 1671 1691 Kn. 
313 Nay Nay speake it outlv--, -v--l -/A MS; Nay, nay, pray speak it out 

1671 1691 Kn. well] ev . Yme hee isj 1671 1691 Kn. 
Exellentj excellent 1671 1691 Kn. 

314 person. ]^. / - 1671 1691; Person Kn. 
315 Maddam-] Madam, 1671 1691 Kn. melev, 1671 1691 Kn. heej he 

1671 16 1 Kn. Extreordinaryl extraordinary 1671 1691 Kn. 
Passionj passion 1671 1691. 

316 Ladyshipp Ladyship 1671 1691 Kn. 
317 sayes sheý. says she? [Aside. 1671 1691 Kn. 
318 (Mide)] 1671 1691 Kn OMIT. me, ]-'yA14S; /V1 1671 1691 Kn. 

oh] 0 1671 1691 Kn. deare Raymund] dear Raymun , 1671 1691 Kn. 
319 thee. j-, Vt14S; /V- 1671 1691 Kn. (to he )] 1671 1691 Kn OMIT. 

What what MS. sayl rv , Kn. Fraylety, ]r%,, A 113; Bridget? Kn. 
minde mind 1671 1691 Kn. it. j ev ? 1671 1691. 

320 greate] great 1671 1691 Kn. passion] Passion Ka. Ladieshippj 
Ladiship, 1671 1691; Ladyship; Kn 

321 heej he 1671 1691 Kn. . Ladyshi; p] Ladyship 1671 Kn; Ladiship 
1691. U 

322 heare this. ] hear-. /.? 1671 -1691 Kn. 
323 Mee Fye Fye I Me, fie, fie, 1671 1691; Me! fie fie; Kn. why] 

^fto, , KU. heel he 1671 1691 Kn. the soe. 
j^-/Z4MS; thee so? 

1671 1691 Kn. 
324 attl at 1671 1691 Kn. newes. ] News - 1671 1691; News. Kn. 
325 Ile j I'll 1671 1691 Kn. Ladyshipp] Ladyship 1671; Ladiship 1691; 

tddiship, Kn. hee] he 1671 1691 Kn. did] ev , 1671 1691; ^-,; Kn. 
, ev . Kn. 

326 money3 Money Kn. Ladyshipps affections] Ladyshipsrv, 1671; 
Ladi-ships1v , 1691; Ladyship's Affections, Kn. offere offerld 
1671 1691 Kn. fees] Fees, 1671 1691 Kn. 

327 advocate] Advocate 1671 1691 Kn. 
328 man. ] Man! 1671 1691 Kn. 
329 Told] told 1671 1691 Kn. you] ev , Kn. Gentlewomanlex/p Kn. 

hee would dispose of himselfe] he had dispos'd himself 1671 1691 Kn. 
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311 Buf] IV , Kn. Maddaml Madam, 1671 1691 Kne resolved] resolvld 
1671 1691 Kn. A] a 1671 1691 Kn. widdow] Widdow 1671 1691; 
Widow Kn. 

332 not,, ]-"%/ 
it MS; IV. Kn. marryJ Marry 1691. Bodyg body; 1671 

1691; ^-,; Kn. 
333 marriages] Marriages 1671 1691 Kn. made -]A/, 1671 1691 ; ev Kn. 

alas there is noe]tV , there's no 1671 1691 Kn. fateJ-vAMS; 
Fate. 1671 1691; Fate. - Kn. 

334 (qside)] 1671 1691 Ka OMIT. orejoyed] olrjoy'd 1671; olrejovld 
1691; overjoyd, Kn. Confident] confident 1671 1691. Girl'ej 
Girl! 1671 1691; Girl, Kn. 

335 is] would be 1671 1691 Kn. . Rivall. ] Rival. 1671 1691; Rival: 
Kn. 

335.1 RAYMUND] Raymond MS. 
336 comesJ "VA MS; "V : Kn. infectionj Infection Kn. him. ], %,! Kn. 
337 Goodlack heels here] Good 3,, ack! he's here, 1671 1691 Kn. halfe] 

half 1671 1691 Kn. orderJ ^'-A MS; "V - 1671 1691 ; Order Kn. 
Fraylety] Frayletye MS;! Bridge ,K 338 soe] so 1671 1691 Kn. 'carelessly carelesly 1671. 

IT 11 

339 Ladies], V, Kn. servantJ^JA MS; Servant, 1671 1691; Servant; Kn. 
friend ] Friend 1671 1691 Kn. 

341 Prethee3 Prlythee, Kn. peace]rx/, 1671 1691; ev ; Kn. Introduce] 
introduce 1671 1691 Kn. selfe J self 1671 1691 Kn. 

342. Hee] lie 1671 1691 Kn. owne] own 1671 1691 Kn. account] 
Account Kn. 

343 Maddam yow infinitly oblidg] Madam, you infinitely oblige 1671 1691 & 
344 Deare Maddaml Dear Madam, 1671 1691 Kn. kisseJ kiss 1671 1691 

Kn. fairej fair 1671 1691 Kn. hands] Hands Kn. 
345 Deare Sir it is] Dear A/ Itis 1671 1691 Kn. 
346 Alasjev , Kn. Maddam, ]' Madam .1 1691 1691 Kn. freind] Friend 

1671 1691 Kn. 
347 on] ol 1671 1691 Kn. Coxcombe] Coxcomb 1671 1691 Kn. (to he 

1671 1691 Kn 0114IT. Maddam] Madam, 1671 1691 Kn; 
348 doe] do 1671 1691 Kn. Honour] honour 1671. duty] Duty Kn. 

selfeJ e\/, 4 MS; - self - 1671 1691 Kn. 
348.1 She Turnes] Turns 1671 1691 Kn. 
349 1671; Ha., 1691 Kn. meanes] means 1671 1691 Kn. Scorne. ] 

Scorn? 1671 Kn; scorn? 16 1. 
350 knew), rv, Km. it wouldi Itwould 1671 1691 Kn. applications] 

Applications Kn. 
351 mee3 me 1671 1691 Kn. 
352 Prethee Raymund] P: rlythee, Ravmund, Kn. bee notl dolnt be 

1671; don't be 1691 Kn. attJ t 1671 1691 Kn. aversionj 
/"-/, 4 MS; Aversion; Kn. 

353 person] Person Kn. af f ectionj ^-#A'l4S; /V; 1671 1691 ý Af fection; 
Kn. faith] Faith 1671 1691; 'Faith, Kn. affraid afraid 
1671 1691 Kn. 

354 would would, -1671 1691 Kn. 
355 f ooleý, e%-"Ay3; P001 1 1671 ; Pool. 1691 Rn. finde] find 1671 

1691 Kn. meanes means 1671 1691 Kn. A Tickett] a Ticket 
1671 1691 Kn. 

356 her hana] her 14S; rv 1671 1691 Hand, Kn. 
357 Sir], \/, 1671 1691 Kn. my] My 1671. fooleish] foolish 1671 

1691 " foolish, Kn. illbredJ ill-bred 1671 1691; Ill-bred Kn- 
girlý] Girle, 1671; Girl, 1691 Kn. 

358 vallue A Gentleman] value a Iv; 1671 1691 Kn. bee soe Just] 
be so just 1671 1691 Kn. * me] 1671 1691 Kn. 

359 wellcome] welcome 1671 1691 Kn. 
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360 desired] desirld 1671 1691 Kn. bee soej be so 1671 1691 Kn. ' 
you] ry , 1671 1691 Kn. sex] Sex,. 1671 1691 Kn. 

361 feare] fear 1671 1691 Kn. lesse] less 1671 1691 Ka. 
362 Noe] No 1671 1691; No, Kn. Sirjew, 1671 1691; r%-,; Kn. soe 

uncivill] so uncivil 1671 1691 Kn. 
363 slife] 'Slife. 1 1671 1691 En. then] than 1671 1691 Kn. 

occasion] Occasion Kn. her. ] -1vMS; ev . Aside. Kn. Maddamj 
Madam, 1671 1691 Kn. 

364 youl/v , 1671 1691 Kn. let] Let 1671 1691. violencej Violence 
Kn. passion] Passion Kn. Excuse me] excuse-*V t 1671 1691 Kn. 

365 soe longe sufferedj so long sufferld 1671 1691 Kn. Charming] 
charming Kn- Eyes]. ev , 1671 1691 Kn. noe] no 1671 1691 Kn. 

366 keepe] keep 1671 1691 Kn. Passion] passion 1671 1691. in, ] 
ev A MS; -'v ; 1671 16 91 Kn. tisl Itis 1671 1691 Yn. to] too 
1671 1691 Kn. headstrong] heal-strong 1671 1691; Head-strong Kn. 

367 Oh] oh MS; /V, 1671 1691 Kn. heels A Rare] he's a rare 1671 
1691 Kn. person. 3 fV -(Aside. 1671 1691; Person - (Aside. Xn. 

368 affliction] Afflictiont Kn. noething] nothing 1671 1691 Kn. 
surpasse] surpass 1671 1691 Kn. love j Love Kn. 

369 Coxcombel Coxcomb 1671 1691 Kn. 
370 (aside)l 1671 1691 Kn OMIT. Well tislev .1 Itis 1671 1691 Kn. 

evident* ev, 1671 1691. A] a 1671 1691 Kn. passion] Passion 
Kn. mQ , IV ; Kn. But3 but 1671 1691 Kn. 

371 helpej help 1671 1691 Kn. 
372 A Gentlemanj a young Gentleman 1671 1691 Kn. dash]o'%/,, 1691 Kn. 

Maddam] Madam 1671; Madam, 1691; Madam; Kn. tis t; j Itis too 
1671 1691 Ka. 

373 sir],, V, 1671 1691 Kn. noething] nothing 1671 1691 Kn. Horwr-ývblej 
honourable 1671 Kn; honorable 1691. 

374 notleý , Kn. Honour] honour 1671 1691. 
375 Noe Sir Noev , 1671 1691 Kn. noe] no 1671 1691 Kn. meanes, I 

r%'00' A MS; means. 1671 1691; means; Kn. indeed] Indeed 1671 1691. 
376 maide, ] Maid. 1671 Kn; Maid, 1691. 
377 heart] Heart Kn. owne] own 1671 1691 Kn. hands Hands Kn. * 

, 
378 Sir],,, /, 1671 1691 Kn. if] If 1671 1691. please], IV, 1671 

1691 Kn, A] a 1671 1691 Kn. 
379 buisness] business 1671 1691;. Business Xn. 
380 Maddam] Madam.. ' 1671 1691 Kn. * pardontjevAMS; Pardon; Kno 

aversion] Aversion Kn. 
381 disturbej disturb 1671 1691 Kn. littlejIVA MS; /V; Kno 

knownel known 1671 1691 Kn. 
382 him)/w; 1671 1691; /v: Kn. yet faiih) ev, 'faith, Kn. heels] 

he's 1671 1691 Kn. honnestj honest 1671 1691; Honest Kn. 
fellow] Fellow 1671 1691 Kn. 

383 Doej Do 1671 1691 Kn. soal so 1671 1691 Kn. mejx/, 1671 
1691 Kn. A] a 1671 1691 Kn. 

384 disturbance3 Disturbance Kn. 
385 Oh Maddam] Ah Madam, 1671 1691; Ah, Madam, En. kissej kiss 

1671 1691 Kn. fairej fair 1671 1691 Kn. hands 13'-V A MS; 
tv; 1671 1691; Hands; Kn. soe oýblidgin so obliging, 1671 
1691 Kn. 1 91 

387 Asse] Ass 1671 1691 Kn. hees abused] he is abus'd 1671 1691 Kn. 
387.1 DWIBOB) Dribob 1691. 
388 Ladies 

, 
J. -v ! 1671 1691 Kn. footestoole, 3-v, 

ýMS; Footstool, 1671 
1691; Footstool: Kn. liberty]. Liberty Kn. 

389 devoier] devoir 1671 1691 Kn. 
390 welcome sweete3e%. /, sweet 1671 1691 Kn. Drybob] Dribob 1691. 
391 Deare sweete lady] Dear sweet Lady, 1671 1691 Kn. vassall Couchantl 
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?v 'rvA MS; Vassal couchant. 1671 1691 Kn. Raymund, ] e%. #, % MS. 
Servant] servant 1671 1691 ; Yn. 

392 Raymund, ] Raymun . 1671 1691 Kn. how3 How 1671 1691 Kn. 
now]--v , Kn. Oldpox. ] Craz ? 1671 1691 Kn. 

393 foole. ] Fool? 1671 1691; Fool! Kn. 
394 But]tv . Kn, Sir] rv , 1671 1691 Kn. sayin ]^., 

AMS;, ev? Kn. 
396 conceale] conceal 1671 1691 Kn. resentment., Resentment; Kn. 

If] if 1671 1691 Kn. Raymund] Raymond MS. IT it] ev, 1671 1691 Kn. 
397 twould] Itwould 1671 1691 Kn. Insolent] insolent 1671 1691 Kn. 
398 Maddam. you see you see] Madam, you see 1671 1691 Kn. Aj a 

1671 1691 Kn. manj/v, 1671 1691; Man, Kn. 

(to 
399 Eye shott] Eye-shot 1671 1691 Kn.. YOU I' eV A MS; 'rV Kn. 

_ 
OLDPOX)l 0 1671 1691 Kn OMIT. be]ev, Kn. Oldpox] Craz , Kn. 

400 said-] ev .- Kn. (to he 1671 1691 Kn OMIT. Biifj Kn. 
Madda; j Madam, 1671 1691 Kn, danger] Danger Kn. atcheive 
A kis ;] atchieve a xiss 1671 1691 Kn. 

401 fairej fair 1671 1691 Kn. hand. 3 Hand. - Kn. (. t. Q OLDPOX)j 
1671 1691 Kn OMIT. Minidej minde MS; Mind 1671 1691; Mind, Kn. 

402 (she imitates DRYBOB)] 1671 1691 Kn OMIT. Sir], k/, 1671 1691 Kn. 
favourl Favour Kn. mee] me, 1671 1691 Kn. 

403 of], %.,, 1671 1691 Kn. though] tho 1671; thol 1691 Kn. Sacraficej 
sacrifice 1671 1691 Kn. endeavours] Endeavours Kn. Merritt] 
merit 1671 1691 Kn. 

404 Coxcombej Coxcomb 1671 1691 Kn. findej find 1671 1691 Kn. 
405 Deare Sparke] Dear Spark 1671 1691 Kn. - Beautyjv , 1671 1691 Kn. 

you] your 1671. pleasurable]rv ; 1671 1691 Kn. swearel swear 
16 1691; swear, Kn. Maddam ] Madam 1671 1691; Madam, Kn. 

406 By by 1671 1691 Kn. Tipp] Tip 1671 1691 Kn. Earý] Ear, 
1671 1691 Kn. i=aculatelyl^. / , 1671 1691; Kn. againe] 
agen 1671; again 1671; again, Kn. 

407 Oldpox. ] Craz -- 1691. Wee kicks his shinh Kicks his 
Shins. 1671 1691 Kn. 

403 Sdeath] Death, 1671 1691; Death. ' Kn. Murdredj 'murderld 1671 
16 91 Kn. Me? ] eVA 143; /V " 16 71 16 91 Kn. oh] Oh 1671 1691 
Kn. shinns. ]e\/AMS; Shinsj, 1671 1691; Shins. Kn. A pox] a 
Pox 1671 1691 Kn. 

409 sayingsl Sayings 1671 1691 Kn. 
410 Aný]rv_, Kn. - A hieroglypick] Hieroglyphick 1671 1691; Hierogylphick' 

Kn. affection3r%. / , 1671 1691; Affection, Kn. 
411 dogg] Dog 1671 1691; Dog, Kn. bee A Servant], be Servant 16,71' 

1691; be a Servant Kn. 
412 hee] he 1671 1691 Kn. out] ev , ICn. A] a 1671 1691 Kn. 

Bitch] ev ! Kn. 
412.1 THEODOSIA] Theadosia 149. FRAYIMY] Bridget, 1671 1691 Kn. 

carr-yes] carrieg 1671 1691 Kn. 
413 Really] ov . Kn. Sir]rv, 1671 1691 Kn. A dog] a Dog 1671 

1691 Kn. A]a 1671 1691 Kn. Elegant] elegant 1671 1691 Kn. 
composure] Composure Kn. 

414 Admirablejj Admirably 1671 1691 Kn. said] ev, 1671 1691 Kn. 
vowj^.., , 1671 16 Kn. Maddamj /"', / A MS; Madam, 1671 1691 ; 
Madam; Kn. Isý is 1671 1691 Kn. not]rv, 1671 1691 Kn. 
Oldpoxý]r%-, AMS; Craz Kn. 

415 (aside) ] 1671 1691 Kn OMIT kney] know 1671 1691. iwould] 
Itwould 1671 1691 Kn. strangelyjrv ; 1671 1691 Kn. But] but 
1671 1691 Kn. doe] does 1671 1691 Kn. sottj Sot 1671 1691 Kn. 
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416 for3fV, 1671 1691 Kn. A] a 1671 1691 Kn. day. ]. Day? Kn. 
417 1671 1691 Kn OMIT. 
418 you Maddam] ev, Madam, 1671 1691 Kn. - Animall] Animal 1671 1691; 

Animal, Kn. 
419 Bitchj 1671 1691 ; e%1? Kn. marke; l Mark 1671 1691 Kn. that] 

Kn. Oldpox. ] Craz [Kicks. him. 1671 1691 Kn. 
420 Slife] 'Slife 1671 1691; 'Slife, Kn. man] Man Kn. quiettj 

quiet 1671 1691 Kn. Rascall, ]f%-/A I-IS; Rascal, 1671 1691 ; Rascal? Kn. 
hee bee soe Devilish] he be so damnable 1671 1691 Kn. 

421 witty] Ae, Kn. Ile] I'll 1671 1691 Kn. 
422 Reallilev , Kn. Si ev , 1671 1691 Kn. poore Creature] poor 

tv, 1671 1691 Kn . greate defluxionj a great Defluxion 1671 
1691 Kn. 

423 Rheumej Rheum, 31671 1691 Kn. ' Eyesjev , Kn. keepesj keeps 

)31 
Kn. 1671 16 

424 (asid ) 1671 1691 Kn OMIT. Witt, ]'-'-', A MS; wit, 1671 1691 ; wit. Kn. 
pox] Pox Kn. me] IV , Kn. Maddiimý Madam, 1671 1691 Kn. 

425 extreamely extreamly 1671 1691 Kn. indisposition] Indisposition 
Kn. bodyý Body Kn. 

425.1 FRAYLETY] Frayletye MS. 
426 Maddam heresj Yadam, here's 1671 1691 Kn. Curteous-1 Errant - 

1671 1691 Kn. 
427 Sirj -*V , 1671 1691 Kn. att present] at/V , 1671 1691 Kn. waite] 

wait 1671 1691 Kn. 
428 imediately immediately 1671 1691 Kn. 
429 servant - 

jasid 
)3 drV 

, 1671 1691; ry. Xn. This] this 1671 1691. 
A] a 1671 1691 Kn. oppertunity. lfvAMS; Opportunity. Kn; o? poYtUn*ttt-, #--A[1-T(- 

430 Maddaml Madam, 1671 1691 Kn. begg] beg 1671 1691 Kn. Honouý] 
honour 1671 1691. hearej hear 1671 1691 Kn. word] Word Kn. 

431 Noe] No 1671 1691 ; No, Kn. Sir] ev, 1671 1691 ; ev; Kn. to] 
too 1671 1691 Kn. 

432 This] Hah! this 1671 1691; Ha! this Kn. Anger]' anger 1671 1691. 
noe] no 1671 1691 Kn. signe] sign 1671 1691 Kn. 

eimond 
MS; Raymun , 1671 1691 433 Prethee] Prlythee, Kn. Raymund-] Ra 

Kn. sake]^., , 1671 1691 Kn. selfe self 1671 1691 Kn. this] 
^.,, ; 1671 1691 Kn. alas] Alas, 1671 1691 Kn. 

434 before- , \j. 1671 1691 Kn. Coxcombe] Coxcomb 1671 1691 Kn. I 
allowed allow'd 1671 1691 Kn. abused] abus'd 1671 1691 Kn. (F (T 

435 Raymundý Raymond MS; Raymun , 1671 1691 Kn. abstinently] 
abstemiously 1071 1691 Kn. squeamish, ] ev ; Kn. yett] yet. 
1671 1691 Kn. 

436 damndl damn'd 1671 1691 Kn. fellow] Fellow 1671 1691 Kn. 
caresse] caress 1671 1691 Kn. her, Je\., 

AMS; ev. 1671 1691 Kn. 
poorel Poor 1671 1691 Kn. 

437 sotýj Sot, 1671 1691; Sot! Kn. pitty3 pity 1671 1691 Kn. 
438 Sir] , 1671 1691 Kn. returned] return1d, 1671 1691; return'd; 

Kn. and if] if 1671 1691 Kn. please] ry , Kn, point] Point Kn. 
439 A Pox on] Pox of 1671 1691 Kn. Widdowes. ] Widdows. 1671; Widows. 

1691; Widows. (Aside. ) Kn. 
440 Lett] Let 1671 1691 Kn. seej/V , 1671 1691 Kn. forgott] 

forgot 1671 1691 Kn. sorre tdng] saxý-'-Lng 1671 1691 Kn. Doggj Dog 1671 g 
1691; Dog, Kn. 

442 Maddý--aj Madam, 1671 1621 Kn. this] This 1671 1691. Al a 1671 
1691 Kn. impertinentj Impertinent 1671 1691 Kn. fello4] Fellow, 
1671 1691; Fellow; Kn. that wee] we 1671 1691 Kn. 

443 alone) /V, 1671 1691 Kn. wee] we 1671 1691 Kn- 
444 to greate A) too great a 1671 1691 Kn. happinesse] happiness 

1671 1691; Happiness Kn. meel me 1671 1691 Kn. - 445 Noe) No 1671 1691; No, Kn. Maddam] Madam, 1671 1691; Madam; 
Kn. greate dealej great deal 1671 1691 Kn. 
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446 Oh] fV , Kn. 
446.1 1671 1691 Kn OMIT. THEODOSIAJ Theadosia MS 
447 villaine goeing to breake A] Villain going to*break a 1671 1691 Kn. 

Jest] jest, 1671 1691; ev, Kn. 
448 neerej near 1671 1691 Kn. 
449 Madd? ý[] Madam, 1671 1691 Kn. confesse3 confess 1671 1691 Kn. 

Dogg) Dog 1671 1691 Kn. borne] born 1671 1691 Kn. But3 but 
1671 1691 Kn. 

450 Parents3 parents 1671; /V, Kn. Honour3 honour, 1671; rl--'v 1691 
Kn. Auntient] ancient 1671 1691 Kn. A Family] a-lv, 1671 1691 
Kn * 

451 blood] Blood Kn.. veines] veins 1671; Veins 1691 Kn. noe disprasi, 

no dispraise 1671 1691 Kn. ere] erle 1691; eler Kn. A dogg] 
a Dog 1671 1691 Kn. rVniY! JJ ri-4nný'j 

452-459 1671 1691 Kn OMIT. Ak MYJ rny 01Y 
460 yeilds ... 

Sea, ] 1671 1691 Kn OXIT. but] But 1671 1691; But, Kn. 

Raymund] Raymun , 1691 Kn. Ile shew the A song] I'll shew the 

Song 1671 1691 Y-n. 1 

461 present] Presento 1671 1691 Kn. that] ^/, Kn. bee] be 1671 

1691; be, Kn. 
462-467 1671 1691 Kn OMIT. 

468 Excellent I faith] excellent 1671 1691 Kn. 

469 Ay] /v , 
Kn. isi] is1t 1671 1691*Kn. Briske I%/AMS- brisk, 

asham'd 1671 1 91 Kn. Mi-striss6 1671 1691; brisk? Kn. asshamed] 

J, 
V 

rv XS- Mistriss, 1671 1691; Mistress; Kn. prethee] -prlythee Kn. 
AY 

470 doe thee] do thou 1671 1691 Kn. 

471 heart. ]A/AMS; Heart - Kn. Maddaml Madam, 1671 1691 Kn. Drybob) 

Dribob 1691. desires me] desires 1671 1691 Kn. 

472.1 Hee changes J Changes it, 1671 1691 Kn. putts A Ticýett in] 

uts a Ticket into 1671 1691 Kn. 

473 Hee] He 1671 1691 Kn. havel ha' 1671 1691 Kn. himselfeJ 

himself. 1671 1691 Kn. veiws views 1671 1691 Kn, ha whats this. ] 

Ha! what's this? 1671 1691 Kn. 

474 (Reads)] She reads, 1671 1691 Mi. 1671 1691 Kn PRINTS ITECE WHOLE 

LETTER IN ITALICS. Maddam3 Ma clam , 1671 1691 Kn. the] Zh-e 1671 

1691 Kn. Love]- love 1671 1691. Aunt] Aunt, 1671 1691 Kn. 

Acted] acted 1671 1691 Kn. me, ] Lie; Kn. findeing] findin 

1671 1691 Kn. OppýrtWA; ry 671101, 
475 oppertunity] OT)iDortunity KnI Revealeing] -revealing 1671 1691 Kn. 

passion] Passion Kn. youl you, 1671 1691 Kn. 

476 Love] love 1671 1691. her, ] her 1671 1691. removed] ren7ov1d 
1671 1691 Kn. Jealousie, ]t%/AiS--, -4ealousies; 1671; Jelousie 

1691; Jealousies; Kn. att] at 1671 1691. Kn. 

477 soe narrowly] so narrowl_yq 1671 1691 Kn. finde noe) find no 1671 

1691 Kn. oc-asion] Occa-sion Kn. youl yqu, Kn. 

478 yo 
- 

you, 1671 1691 Kn. 
. 

intirely] entirely 1671 1691 Kn. 

479 YOLU141 ours 1671 1691; your , 
Kn, 

U, L 

480 Forgive forgive MS. susDitionlj"VAMS; suspicion, 1671 1691 

Suspicion; Kn. turne] týrn 1671 1691 Kn. 

481 Come MaddLri]ev, Madam, 1671 1691 Kn. you, ]fVAMS; 1-v-, 1671 1691 Kn. 

please Madam] -%., fv, 1671 1691 Kn. ' 

482 a Laudible vojee] an audible voice, 1671 1691; an audible Voice, Kn. 

483 Ay doeJev, do 1671 1691 Kn. soe] so 1671 1691 ; so, Kn. neice,, ] 

Niece. 1671 1691 Kn. seene] see 1671 1691 Kn. 

484 DrybobsJr%/AM1S; Drybobs; 1671; Dribob's; 1691; D bob'st Kne Will] 

rv , 
Kn. Ile readel I'll read 1671 1691 Kn. -rVAMS; 

t'v ; Kn. mee] me 
* 
1671 1691 Kn. 

485 Heavenj/v ! 1671 1691 Kn. doe. ] do? 1671 1691 Kn- 
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486 14addam] Yadam, 1671 1691 Kn. feare3 fear 1671 1691 Kn. used) 
us'd 1671 1691 Kn. hand -Jev , 1671 1691; Hand; Kn. Leave-] 
leave - 1671 1691 Kn. 

486.1 He takes it and changes it againe Change it, 1671 1691 Kn. so 
Song. 

487 But] . but MS. Drybob] Dribob 1691., breath] f\/, 1671 1691 
Breath, Kn. 

489 melodious] mellodious 1671 1691. A]a 1671 1691 Kn. obstructed) 
r%1 t 1671 16 91 ; ev ; Kn. you] /V , 1671 16 91 Kn. 

490 chaunt] chant 1671 1691 Kn. incontinently, ]^-,, MS; I'v: Kn. 
I ev f%l; Kn. But] but 1671 1691; but, Kn. Madam) hem, heml 

ev 1 1671 1691 Kn. A Thorý6o] a Theorbo 1671 1691 Kn. 
491 Pitch] pitch 1671 1691 Kn. voice] Voice Kn. 
492 1671 1691 Kn OMIT. Ha] ha MS. 
493 Guitar serve. ] Gittar, 1V ? 1671 1691 Kn. 
494 measure] Measure Kn. Defectl defect 1671 1691. 
495 Frayletyl Bridg , 1671 Kn. goe] go 1671 1691 Kn one. ] tv - 

1671 1691 Xn. 
495.1 FRAYLETY3 Fraylty YIS. Exit FRAYLETY3 Ex. and brinas a Gittar. 

1671 1691 Kn. 
496 Now] ev . Kn. Raymund] Raymund, Kn. observej IV. 1671 1691 Kn. 

Oldpox] Crazy, Kn. carefully, ] ^1A MS; -'V. Kn. (aside)l 1671 
1691 Kn OMIT. methinksl Kethinks 1671 1691'Kn. 

497 breake] break 1671 1691 Kn. fooles] Fools 1671 1691; Fool's Kn. 
heart] Heart, Kn. received. ] us1d. - 1671 1691; us'd - Kn. 

498 1671 1691 Kn OMIT. 
498.1 1671 1691 Kn O'MIT. 
499 Hem] hem KS. hem J ^-, /. 1671. 
500 1671 1691 Kh PRINZ THE SONG IN ITALICS. pleasure] Pleasure Kn. 
501 to] Lo 1671 1691 Kn. accept3 accept of 1671 1691 Kn. AJ a 

1671 1691 Kn. Treasure] Treasure, 1671 1691. 
502 from From 1671 1691 Kn. him] him, Kn. measure] Measure 
503 wh 4ý Which 1671 1691Kn. mistically) mystically 1671; Mystically 

1691 Kn. shewl shew, Kn. 
504 what] What 1671 1691 Kn- Eyes] Eies 1691. owe. ] owe, Kn. 
505 affection]- Affection Kn. I've JI have 1671 1691 Kn. Cloggi 

Clop. 1671 1691 Kn. 
506 andT And 1671 1691 Xn. dogg] Pa. 1671 1691 Kn. 
507 vow vow vow '. etc. 1 Bow, Wow, Wow, &c. 1671 1691 Kn. 
508 Haj ha MS; tv, 16-71 -1691 Kn. doe] do 1671 1691 Kn. ChorusJ 

'VAMS; Chorus? Kn. faith] 'faith, Xn. tisl it is 1671 101 Kn. 
509 Tis soeJ 'Tis so, 1671 1691; 'Tis so; Kn. andl rv , Kn. Judgment] 

judgement 1671; judgment 1691;. Iv , Kn. senceJ sense 1671 1691; 
Sense Kn. Choruses] Chorus's 1671 1691 Xn. 

510-516 1671 1691 Kn OiflIT. 
517 Is ot this] Is it not 1671 1691 Kn. briske] brisk 1671 1691 Kn. 

hah). /V? 1671 1691 Kn. 
518 soe3 so, 1671 1691; so; Kn. earnest] truth 1671 1691; Truth Kn. 

Dogg] Dog 1671 1691 Kn. 
519 repertie) Reparty 1671; Repartee 1691; Repartee, Kn. downe] down 

1671 1691 Kn. Coxcomhe] Coxcomb, 1671 1691; Coxcomb Kn. withJ 
evA 1671 1691 ; /V . Kn. hum] Hum Kn. 

520 de2th] Death 1671 1691; Death, Kn. won't] will not 1671 1691 Kn- 
doet], rvAMS; do. 1671 1691; do. - Kn. pox on't] Foxrw, 1671 1691 Kn. 
use3 us'd 1671 1691 Kn. selfe] self 1671 1691 Kn. 

521 Maddam] Madaxý, 1671 1691 Kn. you] ev , Kn. lett's] let's 
1671 1691 Kn. Asse] Ass 1671 1691 Kn. 
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522 Yes ev , 1671 1691 Kn. 
523 Now, )fvA1671 1691 Kn. it, ]ev; Kn. hajrv; Kn. Thoueh I am 

ha, ha, ha, ] 1671 1691 Kri OMIT. Though I thoudi 1671 1691 Kn. 
524 Dog]/V, 1671 1691 Kn. sonn] Son 1671 1691 Xn. A] a 1671 1691 

Kn. Bitch] IV , Kn. Oldpox&-vAys; Crazy; Kn. 
525 Whyl /V , Kn. Sir]/V, 1671 1691 Kn. is 1671 1691 Kn*. 

hee bustles Bustles 1671 1691 Kn. 
526 Nayj /v . Kn. Sir] rl , 1671 1691 Kn. noething, 1 nothing, 1671 

1691; nothing; Kn. Mums] Mum is 1671 1691 Kn. Italian word] 
Italian tu quoque word 1671 1691; Italian tu uoque Word Kn. 

527 But] I'V, Kn. Sir3/L/, 1671 1691 Kn. lett let 1671 1691 Kn. 

. 
igl be a^ you] ev, 1671 1691 Kn. bee ADV, 1671 1691 Kn. 

sonýij Son 1671 1691 Kn. Bitch /V, 1671 1691 Kn. 
528 Begotten] begotten 1671 1691 Kn. 

m -ev, 1671 529 Ha. ha, ha, 3 ha, ha, ha, MS; Ha, ha, 1671 1691 Kn. el 
1691 Kn. very well saidQf-vv^JAMS; well said; 1671 1691 Kh. 
pretheel prlythee Kn. 

530 Kissel kiss 1671 1691 Kn.. that,, ]i-/. 1671 1691 Kn. on] 0 
1671 1691; 01 Kn. Conciencel Conscience 1671 1691; Conscience, Kn. 
company] Company 1671 1691 Kn. 

531 Sirj,, V, 1671 1691 Kn. finde you soe honnourablej find you are 
so honourable, 1671 1691 Kn. - wee will] we'll 1671 1691 Kn. 

533 Sdeath, ] ISdeathA 1671 1691; ISdeath! Kn. - plunged] plung1d 
1671 1691 Kn. selfe3 self 1671 1691 Kn. head] Head Kn. 
&J and 1671 1691 Kn. eares] 6ars 1671; Ears 1691; Ears, Kn. 

534 on, tj ry - 1671 ; IV 1691 Kn. 
534.1 RAYMUND] Raym. ITS. 
535 noel no 1671 1691 Kn- 
536 Sir]f%/, 1671 1691 Kn. not vith standing] notwithstanding,, 1671 

1691 Kn. oirth] e, 61,1671 1691; Mirth, 
537 sattisfaction] satisfaction 1671 1691; SatisfactionKn. affront] 

Affront Kn. 
538 Dull incipid fellowj dull insipid Fellow 1671 1691 Kn. repartiel 

reparty 1671; repartee 1691; Repartee Kn. Ile] "I'll 1671 1691-Kn. 
539 beare] bear 1671 1691 Kn. him. ]0'V - Kn. Sirj-eý , 1671 1691 Kn. 

talke I talk 1671 1691 Kn. sattisfaction] satisfaction,, 1671 1691; 
Satisfaction, Kn. world] World Kn. knowesj knows 1671 1691 Kn. 

540 mans'motion] Man's Notion Kn. way] Way Kn. 
541 Gentlemen] ev , 1671 1691 Kn. 
542 honourl Honour Kn. waite] wait 1671 1691 Kn. 
543 Maddam I Madam 1671 1691; Madam, Kn. Ile waitej I'll wait 1671 

1691 Kn. 
544 How] how MS. ridd] rid 1671 1691 Kn. selfe] self 1671 1691 Kn- 

fopps Fopps? 1671 1691; Fops? Kn. 
545 waite wait 1671 1691 Kn. her. ], 'v ? 1671 1691 Kn. 
546 Ye s icn Sir], -V , 1691 Kn. I]. rv, 1671 1691; ^/; Kn. 31 

you 7"V, Kn. Sir. JeVAMS; Lord Sir]. -v, ev, 1671 1691 Kn. soe 
Bri`sýc] so hasty 1671 1691 Kn. 

547 Don't I don't FIS; Do not 1671 1691 Kn. impertinent]tv, 1671 1691. 
this Ladies privaciel a Ladies privacy 1671 1691; a's Privacy Kn. 

548 Peace]-ov , Kn. Coxcomb]^/ , 1671 1691 Kn peace! ] 
UA V 

MS; 
Peace. Kn. ComQ ev , 1671 1691 Kn. Vlaýaqj /V , 1671 1691 Kn- 
I protest and vowl I'll wait on you, I vow 1671 1691; I'll wait 
on you: I vow, Kn. fopp] Fop 1671 1691 Kn. 
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550 Pretheej Prlythee Kn. by], N/, Kn. learnej learn 1671 1691 Kn. 

551 
manners 
Alasj --v 

manners Kn. 
1671 1691 Kn. Madam rv ' 1671 1691 Kn. mind mind LI 

1671 1691 MS; not. 1671 1691 Kn. not, lets in. ] evev- eV 
552 Farewqli] Farewel 1671 

A 
1691; Farewel, Kn. GentlemEnj 

1671 1691 Kn. 
553 Keepej K eep 1671 1691 Kn. back] -eV ' Kn. 
554 Keepej K eep 1671 1691 Kn. Back then] back-, v, 1671 1691 Xn. 

goe] go 1671 1QI Kn. that. ]Iv - 1671 1691 Kn. 
554.1 Exeunt ... Back J Exeunt 1671 1691 Kn. 
554.2 1671 1691 Kn OMIT. 
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ACT III 

0.1 Actus Tertius] The Third ACT. 1671; AdT 111.1691; ACT III* Kn. 
0.2 DRYBOB] Dribob 1691. drawneJ drawn 1671 1691 Kn. 
I Comej A/ , 1671 1691 Kn. Come3 come, 1671 1691; come; Kn. 

Will. 3 A/ ? 1671 1691 Kn. 
2 Yes3, -, / , 1671 1691 Kn. Yes] Yes, 1671 1691; Yes; Kn. your] 

your your 1691. 'selfel self 1671 1691 Kn. that v] ^/AT4S; 
-ev: Kn. alwaye ?I always 1691 Kn. 

3 occasions] occasions Kn. 
4 Estate]/%/, Kn. unsettled]doV, 1671 1691 Kn. 
5 Lawyerýj/v , 1671 1691 Kn. killed] kill1d 1671 1691 Kn. 
6 Sweete] Sweet 1671 1691 Kn. Old oia Craz , 1671 1691 Kn.. 

thinke I think 1671' 1691 Kn. meyeo%,, 1671 1691 Kn 
k 1670NtAh Rhinoceros] Rhinoceros, 1671 1691 Kn. SýA iU lealck]'Au Ma"- 

7 you] rv, Kn. 1. hen] than 1671 1691 Ka. doe] do 1671 1691 Kn. 
the feather] a Feather 1671 1691 Kn. A] a 1671 1691 Kn. 

a Rogue -] ev. Kn. under] lUnder 1671 1691 Kn. favour] Favour, 
1691 Kn. 

9 through] thorow 1671; under 1691 Kn. lungs imediately] Lungs 
immediately 1671 1691 Kn. 

10 Heel He 1671 1691 Kn. out huffel out-huffe 1671 1691 Kn. mee] 
me 1671 1691 Kn. Lookel Look 1671 1691 Kn. y2u] ^-fp Kn. SQ 
ev , 1671 1691 Kn. noe] no 1671 1691 Kn. maýj Man 1691 Kn. 

11 frighted)ev , 1671 1691 Kn. looke) look 1671 1691 Kn. bigg] 
big 1671 1691 Kn. asl a 1691. Trumpeter, ], %,,, ; 1671 1691 Kn. 
thats] that's 1671 1691 Kn. 

13 noe Gentleman] nor\. /, 1671 1691 Kn. don't strike] do not 
stick 1671 1691 Kn. Ground] ground 1671 1691; ^-, Kn. passel 
Pass 1671 1691 Kn. 

14 sonne] Son 1671 1691 Kn. A-4-Prn-eý-CUtter] a Corn-cutter 1671 1691; 
a Corn-cutter, n. don't. ripp] do not rip 1671 1691 Kn. Puddens] 
Puddings Kn. 

16-21 1671 1691 Kn 01MIT. 
17 You] OVA MS. 1 
21 already, , VA MS. 

1671 1691 Kn OMIT. (aside)] 1671 1691 Kn OMIT. 22 Second. 'OVA 143; 
Sdeath Death 1671 1691; Death! Kn. will fight, hee lookes] 
rV eV A KS; looks 1671 1691 Kn. verry] very 1671 1691 Fn. 
Bussy d AmboiQ Bussy D'Ambois 1671 1691 Kn. V 

24 on]-v , Kn. Sirj ^/; Kn. att you, ] at ^-/- 1671 1691 Kn. 
Yetj yet 1671 1691; yet, Kn. if you will3 if will Ms. resignej 
resign 1671 1691 Kn. Theodosia] Theadosia, MS; Theodosia, 1671 
1691 Kn. 

25 rot]^. /, 1671 16 1. bee] be 1671 1691 Kn. Legg Leg 1671 
1691 Kn. Arme),, x/AMS; Arm; 1671 1691 Kn. beleivel believe 
1671 1691 Kn. 

26 Interestj interest; 1671 1691; interest, Kn. formes sake]- form 
sake 1671; form-sake 1691; form's sake Kn. 

27 Resigne] resigne MS; Resign 1671 1691 Kn. Mistressej^-'*A 14S; 
Mistriss: 1671 1691; Mistress! Kn. ha, hajrv -v; Kn. should] 
eý, l F 1671 1691 Kn. doe] do 1671 1691 Ka. 

28 marry] Marry 1691 Kn. A fellow] a Fellow 1671 1691 Kn. A] 
a 1671 1691 Kn. face] Face 1691; Face, Kn. lookes] looks 1671; 
lookl. d 1691 Kn. squeesed] squeezld 1671 1691 Kn. Turnepp] 
Turnips 1671 1691; Turnip? Kn. 

29 theresj there's 1671 1691 Kn. Satiricall, bob uppon] Satyrical 
Bob upon 1671 1691 Kn. 

30-33 1671 1691 Kn OMIT. 
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35 why] -r\. Ip 1671 Kn. looke] look 1671 165 sowrely 
. 
11 Kn. scurvily] 

1671; sower 1691 Kn. A Stab'd Lucrece ^1, v^-1AMS; the Picture of 
a Stabb'd Lucrece. 1671; the Picture of a stabb'd Lucrece. 1691; 
the Picture of a stabb'd Lucrece. - Kn. breakel break 1671 1691 Kn. 

36 Rogues] Rogue's Kn. he-ar-tT-Heart 1691 Kn. bobs] Bobs 
1671 1691 Kn. 

37-41 1671 1691 Kn OMIT. 
41.1 OLDPOX ... hand] Craz. beats Dryb. Sword out of his hand, before 

he is aware on't., 1671 Kn; Craz. beats Dribab's Sword out of, his hand 
before he is aware on't. 1691. 

42-43 1671 1691 Kn OMIT. 
44 Now] 'v . Yn. Sir]^. /, 1671 1691 Kn. Quickley] quickly 1671 1691 

Kn. 
45 Hold -hold, ev . /v , 1671 fv , Hold, 1691 Kn. well] ^e 

1671 1691 
tn. 

46 menj Men Kn. nation] Nation, 1671 1691; Nation; Kn. turne] I 
turn 1671 1691; Turn Kn. time ev - 1671 1691 Kn. 

47 soe] so 1671 1691 Kn. n, imb ^_, jvMS; ev? Kn. you I'LS; 
/v; 1671 1691. 

47-1. DRYBOB] Dribob 1691. up and downe] round 1671 1691 Kn. 
48 Slife] 'Slife 1671; S'life 1691; 'Slife, Kn. heateýl heats 1671; 

Heats 1691 Kn. attl at 1671 1691 Kn. ' Newmarkett) New Market 
1671; Newmarket, 1691 . Kn. thinke] think - 1671 1691 Kn. 

48.1 OLDPOX ... swords] Craz. lets fall one of the Swords. 1671 Kn; 
Craz, Lets fall one of the Swords. 1691.1671 1691 Kn PLACE 
AFTER 49. 

49 luckey] lucky 1671 1691 Kn. oppertunitie] opportunity 1671 1691; 
Opportunity Kn. 

49.1 DRYBOB ... upp and fikhts] Dryb. takes it up and-fightg. 1671 Kn; 
Dribob takes it up and fights. 1691. 

49.3 ktagg] Stage. 1691 Kn. 
50 Hold, hold, holdj holdvevr-,, / , MS; -v, ^-", 1671 1691. 'Ka. sayj 

. evAMS; ̂ . 1; 1671 1691 Kn. Ile] I'll 1671 1691 Kn. life] Life 
1691 Kn. minutes1j-A6/, 1671; Minutes, 1691 Kn. waitel wait 
1671 1691 Kn. 

51 yo, u] you, 1671 1691. 
52 lifely,. MS; ev. 1 1671 1691; Life! Kn. scorne] scorn 1671 1691 Kn. 

words] ^-,; 1671 1691; Words: Kn. will] ev, Kn. mercyj~ , Kn. 
53 her], %/;, 1671 1691 Kn. tis] Itis 1671 16j91 Kn. 
54 Ah: -] ev - 1671 1691 Kn. (she shriekes) Iskrieks. 1671; Shreikes. 

1691; Shrieks Kn. whats3- what' s 1671; What's 1691 Kn. herij 
r%l, 1671 1691 Kn. drawne. ] drawn - 
1671 1691; dtawn! - Kn. 

55 Bee] Be 1671 1691 Kn. afraide] afraid 1671 1691 Kn. Trim3 
Frisk, 1671; Frisk; 1691; Friske; Kn. fellow] Fellow 1691 Kn. 

Ii- 56 here3rN. /t Kno honour onour 1691 Kn. * 
57 honour, ] /V ? 1671; Honour? 1691 Kn. goeing] going 1671 1691 Kn. 

Briskes j 'Brisk 1671 1691; 'Briskel Kn. lodgingj/VAMS- Lodging, 
1671 1691,; Lodging: Kn. Ile] I'll 1671 1691 Kn. helpej help Q 1671 1691 Kn. 

59 noe meanes] no means. 1671 1691 Kn. deare] Dear 1671 1691 Kn. 
Maddam] Madam 1671 1691 Kn. Trim] Friske, Kn. but kissej kiss 
but 1671 1691 Kn. faire] fair 1671 1691 Kn. handj/t. --, 1671 
1691; Hand, Kn. 

60 Twentyj twenty 1671 Kn. Rascalls] Rascals 1671 1691 Kn. 
afternoone] Afternoon - 1671 Kn; Afternoon. - 1691. 

61-62 1671 1691 Kn OMIT. 
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61 me fv, 4 
MS. 

63 Ah ... mee 1671 1691 Kn OMIT. butj But 1671 1691 Kn. 
64 honour] Honour_1691 Kn. waite onj wait upon 1671 1691 Kn. 

by. J ---? 1671 1691 Kn. 
65 then, ] r-, 14 ms; 4".. 1 ; Kn. bee att] b 

a quarter 1671 1691 Kn. 
66 howerv]--A MS; hour, 1671 1691; Hour 

freindl friend 1671; Friend 1691 Kn 
67 What] r. -o j, ICn. neerel ne'r 1671; 

1671 1691 Kn. 
-T 

at 1671 1691 Kn. 

Kn. I-j and I 
mite] me 1671 

never 1691 Kn. 

68 All in good time. 1 1671 1691 Kn OMIT . 
Kn. fellow] Flellow 1671 1691 Kn. 
-1-1, Ir" 

this Quarter3 

1671 1691 Kn. 
16 91 Kn. 

there. ]^. / ? 

Maddam] Madam, 1671 1691 
through] thorow 1671 1691 ; 

v4LV. L %J " L'-&A 

69 body] 
"r, 

Bo . dy 0 1671 1691 Kn. little3/v , 1671 1691 Kn. ile] I'll 
1671 Kn; I'le 1691. failej fail 1671 1691 Kn. waitej wait 
1671 1691 Kn. 

-] 1691 Kn. of] off 1671 1691 Kn. honourl. -v , 1671; 70 now 
Honour, 1691; Honour; Kn. she'll she'll 1671 1691 Kn. 

71 us, ] --v . 1671 1691 Kn. come, ... buisness] 1671 1691 Kn O. ', '. IIT. 
hast IvA MS. 

72 1671,1691 Kn OMIT. 
72.1 Hee runs att OLDPOX Runs at Crazy. 1671 1691 Kn. 
73 Helpe helpej Help, 

I 
help, 1671 1691 Kn. Brisko], Briske. 1671 1691; 

: ýriske! Kn. oh helpe] Oh help, 1671 1691 Kn. helpej help 1671 
1691; help, Xn- 

73.1 1671 1691 Kn OMIT. 
73.2 They fight Li_ght 1671 1691 Kn. OLDPOX] Craz. 1671 1691 Kn. 

DRYBOBJ Dryb. 1671 Kn; Drib. 1691. Back, ] back. 1671 1691 Kn. 
74 Ground ground 1671 1691; ev, Kn. coxcombj, 7U- 

1691-, Coxcomb; 'Kn. doe] do 1671 1691 Kn. 
&MS; Coxcomb, 1671 

75 fightl Fight 1691. Mile. ] mile. 1671; Mile? Kn. 
j Enter Mr. Briske and Friske. 1671 1691 Kn. 75.1 Enter TRIM and BRISK 

76 TR ýY. thýý1671 1 91 Kn. 
Th 77 here 1,3 tV T, 113; -, Kn. looke] look 1671 1691 Kn. em. ] them - 
1671 1691 A Kn. 

78 Hold hold, ] hold^-,, AMS; e%, i! 1671 1691 Kn. what] What 1671 
1691. A] a 1671 1691 Kn. pox] Pox Kn. ayles3 ails 1671 
1691 Kn. YOUJ e. "IA MS; "-"? 1671 1691 Kn. hold hold -j- Hold, 
/v, 1671 1691; Hold, e%/; Kn. 

78.1 1671 1691 Kn OMIT. 
79 you witts] you Ifits 1671 1691 Kn. yourselves #^%ý/AMS; your selves; 

1671 1691 Kn. soe] so 1671 1691 Kn. partyýl Party, 1671 1691 Kn. 
80 neede] need 1671 1691 Kn. destrow] destroy 1671 1691 Kn. anothel 

^'/AMS; e\l: 1671 ; ^--; Kn. You3 you 1671 1691 Kn. 
81 feircely] fiercely 1671 1691; fiercely, Kn. Warrwick] Warwick 

1671 1691 Kn. Colebrond. 3 Colbrand 1671 1691 Kn. 
82 Faith] ev . Kn. Brisk] Briske 1671 1691; Briske, Kn. thats] 

that's 1671 1691 Kn. tý-Oughtj Thought 1691 Kn. thinej, %. -; Kn. 
ha, ha, ha. ] ha, ha. 1671 1691 Kn. 

83 up],, V, 1671 1691 Kn- shame is up] N/, 1671 1691 Kn- 3 ": AD -- 
Pilades] Tylades Kn. Orestes, ] ms-, Ores-1kes. Kn. 
what3 What 1691 Kn- 

84 Quarrell. jr%/ýMS; qýiarrel? 1671 1691; Quarrel? Kn. doe] do 1671 
1691 Kn. points] Points Kn. honourjr\. -A MS; e\., - 1671; 
Honour. 1691 Kn. 

85 let3 Let 1671 1691 Kn. heare] hear, 1671 1691 Kn. it. ], V ? 
1671 1691 Kn. 

86 He 1671 1691 Kn. Insolence Kn. name Name insolence] 
I 

Hee 
1 71 Kn - sonnO Son 1671 1691 Kn- 

87 
11 

a 1671 1691 M. 
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88 protest and vow] Protest ^. /Vow, Kn. heej he 1671 1691 Kn. 
Ingenious] ignominious 1671 1691 Kn. Appellation] appellation 
1671 1691. A Dogg] a Do&, 1671 1691 Kn. 

89 damnd]. damn'd 1671 Kn; Damn'd 1691. Philosopher] Phylosopher 
1671. 

90 Why]/\/, Kn. looke you] look^/, 1671 1691 Kn. mistake] 
Mistake Kn. already 11 A., : 1671 1691 Kn. why] ifhy 1671 ; Why, 
1691 Kn. called sonn of A whore call1d Son of a Whore 1671 1691 Kn. 

91 last night att Chatolinj at Chatolins last night, 1671 1691; at 
Chatolin's last Night, Kn. doe] do 1671 1691 Kn. didj-, / ? 
1671 1691 Kn. 

92'. In ... nos7ej According to the Laws of honour I make no question 1671; 
According to the Laws of Honour I make no question 1691; According 
to the Laws of Honour) I make no question Kn. 

93 Pshawj P'shaw, 1671 1691 Kn. these] those 1671 1691 Kn. noej 
no 1671 1691 Kh. then A] than a 1671 1691 Kh. 

94-97 1671 1691 1(n OMIT. 
98 Pish] 1671 1691 Kn. ou-11 tx/ , 1671 1691 Kn. out, 

], 
%/ ! 1671 

1691 Kn. Lord, ] Lord, Lord, 1671 1691; Lord, Lord! Kn. to] 
To 1671 1691. fault] Fault Xn. mens2 Mens 1691; Men's Kn. 
Education. ] -1.1A MS. 

99 Ile] I'll 1671 1691 Kn. you, ]Oý%//% MS;. ov- 1671 1691 Kn. hee 
called] he call'd 1671 1691 Kn. son3 Son 1671 1691 Kn. whorej 
Whore, 1671 1691 Kn. eenj evIn 1671 1691; elen Kn. tooke3 took 
1671 1691 Kn. roundly] V, 1671 1691 Kn. 

100 flattj flat 1671 1691 Kn. plainel plain 1671 1691 Kn. scorned] 
scorn IdATAIAý-words. jov, MS; 14ords. Kn. meanes] 'means 1671 1691 Kn. 

101 Roadej MS; Road; 1671 1691 Kn. sot] Sot 1671 1691 Kn. 
reply] A,,, 1671 1691 Kn. tooke] took 1671 1691 Kn. 

102 way] Way Kn. of affrontingj offronting 1691. him ha haj him. 
1'671 1691 Kh. 

103 fellow] Fellow Kne noe] no 1671 1691 Kn. then] than 1671 1691 
Kn. - Coxcombej Coxcomb 1671 1691 Kh. 

104 son] Son 1671 1691 Kn, A Squirrelý3 a Squirrelt 1671 1691 Kn. 
pr tty] Pr6tty Kn. Exotick] exotick 1671 1691. 
Ay /\,,, 1671 1691 Kn. not? ] ^-'A MS; e\-,? Kn. kn ewl ev . Kn . 105 yi 
heart] Heart Kn. affront3 w, 1671 1691; Affront; Kh. 

106 honnoýrj honour 1671; Honour Kn. incensed] incens'd 1671 1691 Kh. 
soe] so 1671 1691 Kn. Devilishly] devillishly, 1671; divelishly; 
1691; devilishly, Kn. thatj, %,,, Kn. ha, ha, ] ha, ha, ha 
1671 1691 Kn. heej he 1671 1691 Kn. 

107 substantiall] substantial 1671 1691 Kn. kicksl Kicks, Kn. 
A] a 1671 1691 Ka. man] Man Kn. A] a 1671 1691 Kn. Summers] 
Summer's Kn. 

108 dayjlv , 1671 1691; Day; Kn. 

, 109-111 1671 1691 Kn OMIT. 
11ý honour],, -vAMS; 1671 1691 Kn OMIT. but] But 1671 1691 Kn. kicks3 

ev , 1671 ; Kicks, 1691 Kn. ha. 3 ha? 1671 1691 Kn. 
113 Why faith]. -v , 'faitht Kn. hee kickt mee] he kick'd me, 1671 1691 

Kn. smartly]rs. /, 1671 1691 Kn. 
I 

ill bred sotts] ill-bred Sots 
1671 1091 Kn. 

114 heart]., V, 1671 1691; Heart; Kn. me] P-%/* . Kn. 
115 fellow] Fellow, Kn. Cryes] cries 1671 1691 Kh. Tinderboxes] 

Tinder-Boxes 1671; Tinder-boxes 1691 Kn. Flousetrapps] Mouse-Trapps; 
1671; Mouse-traps; 1691; Mouse-traps: Kn. sunggj Sung 1691 Kn. 
A] a 1671 1691 Kn. 

116 Grabens] Berkenshawes 1671 1691; Berkenshawe's Kn. D sol] D'sol, 
1671 1691 Kn. rV 

. 
,v, 1671 1691 ; N/; Kn. f a, la, la. ] f a, la, 

la, la. 1671 1691 
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117 Gayland lr%-, 'AMS 1671. Ben: bucker] Ben. Buker, 1671.1691 Kn- 
Taffaletta] Taffaletta, 1671; Daffaletta, 1691 Kn. Judiciously 
managed] judliciously manag'd 1671 1691 Kn. 

118 At] At 1671 1691 Kn. heel he 1671 1691 Kn. amased] amazld, 
1671 1691 Kn. A] a 1671 1691 Kn. storkeJ Stoick, 1671 1691; 
Stoick; Kn. sung] Sung 1691 Kn. on] ^-1,1671 1691 Kn. fd 
la la laJ e%, o /, %/ 1671 ;~ 1691 ; Kn. 

119 whichj/v, Kn. way] Way, Kn. Excellent] excellent 1671 1691 Kn. 
Coranij^-/, 1671 1691;. -\.,; Kn. heare] hearlt, 1671 1691; hearlt; 
Kn. fa la] fa la, la 1671 1691; fa, la, la. Kn. 

120 mellow] merry 1671 1691 Kn. 1ussious3 luscious 16 1 1691 Kn. 
121-122 1671 1691 Kn REPLACE BY: But come, my dear friends, 

EFriends; 
kn] 

embrace, embrace. 
123 SirJ. -ev , 1671 1691 Kn. favour rV, 1671 1691; 'Favour, Kn. doe 

noe I do no 1671 1691 Kn. him jo%e, 1671 1691 Kn. then I doeJ 
than I do 1671 1691 Kn. 

124 opperatouril Operators 1671 1691 Kn. 
125 youjev, 1671 1691 Kn. noe] no 1671 1691 Kn. then] than 1671 

1691 Kn. widemouthJ wide-mouth1d 1671 1691 Kn. 
126 Rogue sJ /V , Kn. Crij cry 1671 1691 Kn. Spratts], tv, 1671; 

Sprats, 1691; S ats; Kn. think3e%/ , Kn. way] ev , 16 91 Kn. 
an other-guessey another guess 1671; another-guess 1691 Kn. 
thought] Thought 1691 Kn. 

127 then] than 1671 1691 Kn. yours J 
e%l, 1671 16 91 ; ev ; Kn. 

128 Come]-v , 1671 1691 Kn. Honour] honour 1671. Embrace] embrace, 
1671 1691; embrace; Kn. 

129 Mistresse] Mistriss, 1671 1691; Mistress, Kn. weellj we'll 1671 
1691 Kn. Fiddles] Fidles 1691. dance] Dance 1691 Kn. 

130 Nay] -, V , 1671 1691 Kn. bee] be 1671 1691 Kn. Case]-ev, 1691 Kn. 
submittl submit 1671 1691 Kn. 

131 1 MS; 1v ? Kn. noeJ no 1671 1691 Kn, bee] be 1691 Kn. 
to] too 1671 1691 Kn. kindnesse] kindness 1671 1691 Kn. 

132 Servantl, %/, 1671 1691 Kn. Drybob] Dribob 1691... 
133 Servant I-1v 

. Kn. 
134 Soe] So 1671 1691; So, Kn. come] V, 1671 1691 Kn. letts goe] 

let's go 1671 1691 Kn. Mistresse, A], %/AMS; Mistriss, 1671 1691; 
Mistress, Kn. fa la la la] ev -v , ev, ~ 1671 1691 ; r%ol , --v, -.,, Kn. 

135 A Luckyj a lucky 1671 1691 Kn. Rancounter-] r1ancounter. 1671; 
rancounter - 1691; Rencounter. Kn. 

135.2-158.1 1671 1691 Kn REPLACE BY: 
Enter Bridget and Sneake [Sneak 1691 Q 

Brida. Good Mr. Sneake, you will overset me with Learning, 
you smell so strong of the University. 

Sneak. Truly [, Vtd Mrs. B_ridget, by t1n interposition 
Cýnterjosition Kn) of an Opacous distance between those Luminaries 

,* Kn your Eyes E, ýn. 3 and my self, I have suffer'd a 
kliquium, 

viz. an Eclipse. 
Bridg. You have not, * Kýl Tldeny your Major. 
Sneak. I could deluciXte 

[dei 

ucidate KnJ this by way of 
illustration [Illustration Kn]' , but I confess Metaphors 

1691] are not argumentJve [argumentative KnI ; but your 
Eyes [, 1691 11 say 1691 Ký are like the Birds in 

- 
the 

Hvrcinian GroVýý which Kn by the refulgency of their Wings 
did guid Lguide 1691 KnJ the wandrin. - Traveller, and 

en the most Opacous tenebrosity. 
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Bridoz. So much for this time, [; Knj yonder comes a stranger 
Cstranger Kn] , we will retire. 

Sneak. I am your Servant in any thing within the Sphere of my 
Activity. 

Enter Sir Richard Loveyouth in disguise. 
Brid Who's this - L? -Kn] Ex, 
Sneak. You shall have conference 

[Conference 1691 Kn] with 
her, r; Kni I will cause her to approach incontinently. 

Sir Rich. " Whal Coxcomb have we got here? well 
[Well, 1691 L 

this disguise '[Disguise Knj and my lo absence 
[Absqpce Kn) 

will secure me from my Wives Wife's 
Of 

knowledgq, LKnowledge; ci 
Kn] I eglvld to try her farther 'Ti Possible that imper- 
tinenceamrIm'ertinence Q that vanity ity Kn] and froward- 

f(Frowardness 
Kn] that made me leaT ness 

tr, 
by this time may 

have rsaken her - Here she comes. 1691; ; Kn] I'll observe 
her. 

Enter La. Loveyouth. 
Madam, Are Cn Lare Knj you my Lady Loveyouth. E? 1691 Kj 

La. Love. I am, [-, KS] ýould [Would 16913 you have any thing 
with me? 

Sir Rich. I am the unhappy Messenger of ill news 
[News Knj to 

your Ladyship. 
La. Love. Ill news 

[News Kn] ? What can that be? 
Sir Rich. Your Husband, Sir Richard Loveyouth. C- Kn] 
La. Love. My Husband! What of him? I hope he is not living yet. 
Sir Rich. Madam, He he 1691 ýn] is dead. 
La. Love. Dead! ard 

ýAnd 

1691] how dy'd he? 
Sir Rich. He was kill1d in Can jZ [, 1691 Kn] in that fatal. Sally 

made by the Frenc# upon the Turks. 
La. Love. Art thou sure of it? 
Sir Rich. This is very fine. [Aside. 

Madam, I brought off his body r5ody 1691 Kn] having then the 
honour [Honour 1691 Kn to be his Servant, Knj and Kn] 
to confirm what I say, behold this Ring of his. 

La. Love. It is so; but I will not afflict my self farther, Knj 
Edye Q: the ief rief, Kn] that was ue we must all die 

to his memory ['Memory KýJ, I 
f, 

Knj 
tlieving 

him dead, have 
paid already. 

Sir 
- 
Rich. A very short livid* [short-livid Knj grief 

[Grief Kn) 
G 1691 Knj I thank her forlt. Ha. ' I have a way to make discoveries 

[Discoveries Knj of her, that may be cause of a Divorce, C; 
. 

1691 Kn] which Heaven send me. Madam, the death Cýeath K; z] 
of my Master has put me out of employment, and if your Lad ship 
has any vacant place 

EPlace Kn3 iI beg to serve you. 0, 1691; 

, Kn ]I will do it faithfully. 
La. Love. You speak very seasonably; for my Gentleman - Usher 

[Gentleman-usher 1691] dy'd last week for love of my Shoemakers 
[Shoomakers 1691 Shooemaker's Kn] Daughter, E; Kn] you shall 

succeed him. 
Sir Rich. A for-Ithy Emplonent - Aside. 

Madam, I humbly thank (Thank 16,9Q vou. 
La. Love. Much good may it doyou, [-, i5i] 

and 
[, Knj as a 

beginning oý your service LService 1691 Kn] , pray go into the 
next room oom Kn] and desire K. r. Raymund, a handsom 

[handsome Kn worthy Gentleman, that waits therep C,., 1691] to if 
come to me 
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140.1 
144 
145 
147 
148 
156 
157 
158 
159 

Sir Rich. I will 
[, Knj Madam - [ýALiLde. 

Enter Raymund and Sir 
La. Love. Now C, Knj Mr. Raymund 

my Husbands L Husband Is 1 
Raym4p How L! Knj Madam? 
La. Love. This honest fellow Fellow Kn] ý1691] Cý 

entertain'd into my service CSer7ice 1691 Knj 
Pray tell him you C, Kxý Sir. 

Sir Rich. 0 Devil! what's What's 1691 Xn] this? It, 
ITis too true [, Xn] Sir. 

LADY LOVEYOUTCH, La. Lov MS. 
ruined, 3, -VA ýIS 
himj /vA MS. 
Danger I IvA MS. 
other. evA MS. then, 

Y4 
1, %/ ', 

MS. 
soe, j vý I-IS. know. ) --V A MS 
Reward, j.., VAMS. 
death. IrvA MS*_ 

A very good beginning 

Richard. 
ý Knj I am assurld of 

etath EDeath Kn] . 

Now MF Raymundj A, /,, -, Raymond MS; And now Sir, 1671 1691 ; And now, 
Sir, Kn. liberty] Liberty Kn. you] ew , 1691 Kn. noe] 
no 1671 1691 Kn. 
doe my selfe the_Injury to be refractory_1 be refractory 1671 1691 

-. 
CýSide. 

160 
Kn. honorablej honourable 1671 1691 Rn. 

161-171 1671 1691 Kn OlArL. 
166 gooclnesse, ]"VA MS- 
171.1 Enter FRAYLETYJ Enter Bridget with a Letter. 1671 1691 
172 '9-er-ýTsj Sir, Here's-1671 1691 Kn. you Sirj you 1671 

173 

174 
175 
176 
177 

178 
179 
iso 

you I Kn. A Porter] a -ev; 1671 1691 Kn. who is 
sayes] who said 1671; who said, 1691 Kn. 
requires noe Answer] requirld no answer and is gone 
requirld no Answer, and is gone 1691 Kn. 
metlr%%/A 143; ̂ /! Kn. bee. ] be? 1671 1691 Kn. 
Neice. 3 Niece? 1671 1691 Kn. 
Chamber Maddam3 ̂ . / , Madam 1671 1691 Kn. 
Our Privacy] 14r. Raymund and my self; 1671 1691; Mr. 
and my self, Kn. pray tell tell 1671 1691 Kn. 
1671 1691 Kn. 
bui ] busie 1671 1691 Kn. 
wil4, -%l , Kn. Maddam] Madam 1671 1691 Kn. 

is 

whom I have 
sa, d him dead. 

Kn. 
1691 

gone ancL 

1671 ; 

gaymund 
wee we 

And I-, -%/ , Kn. doel do 1671 1691 Kn. heare. 1 hear? 1671 1691; 
hear? - Kn. 

181 beleivel believe 1671 1691 Kn. Sences. ] Senses? 1671 1691 Kn. 
182 bee Sensible3 be sensible 1671 1691 Kn. Honour] honour 1671. 

doe meel do me 1671 1691 Kn. 
183 Kindnessel kindness to me, 1671 1691; Kindness to me; Kn. and) 

ýýnd, Kn. paper] Paper 1671 1691 Kn. blush for mej blus , 1671 
1691 Kn. 

W (what] what 1671 1691 Kn. noethin&I nothing 1671 1691'Kn. 
restraint]-testraint Kn. to)] t2:, 

185 is] Lst 1671 1691 Kn. person ] Person 1691 Kn. Passion] 
Passion 1671. esteemed] esteem'd 1671 1691 Kn. 

187 bearer] Bearer 1671 1691 Kn. 
188 Oh . *. selfel-Ah mY dear Theodosia. 1671 1691; Ah my dear 

Theodosia! Kn. Theodosia, J evDIS. 
189-192 1671 1691 Kn OMIT. 
189 that. ] ^. t A MS. 
190 Maddamt] r%lf, MS. 
191 it, ] r%W A 11S. 
192ol THEODOSIAJ Theadosia IAS. 
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193 I'll 1691 Kn OMITo 
194 nowl r%--, , Kn. Minx, ] evA Ms; Minx? 1671 1691 Kn. what] 

What 1671 1691 Kn. sauceily] saucily 1671 1691; sawcily 1691. 
195 Raymund] Raymond Ms. Ty selfe. ] me? 1671 1691 Kn. 
196 certaine Curiosity I have] certain curiosity 1671 1691; certain 

Curiosity Kn. doeing] doing 1671 1691 Kn. mee] me 1671 1691 
Kn 0 197 Tis] 'Tis 1671 1691 Kn. welýev; 1671 1691 Kn. himj , vAMS; 

1671 1691 Kn. you] You 1671 1691 Kn. 
198 Unckle, ]evADIS; Uncle: 1671 Kn; Unkle: 1691. meane] mean 1671 

1691 Kn. timel/v , Kn. gettl get 1671 1691 Kn. 
199 Jealousy. ] Jealousie. 1671 1691; Jealousie! fAside., 
199.1-202 1671 1691 Kn OMIT. 
203 Maddam Madam, 1671 1691 Kn. tol too 1671 1691 Kn. 
204 letter Letter 1671 1691 Kn. 
205 Take care] Pray take care, 1671 1691; Pray take care; Kn. 

wee. 1 we 1671 1691 Kn. watched, ]e, 
-/,, MS; spy1d; 1671 1691; 

spy Id: Kn. pray talke]! talk 1671 1691 Kn. Fraylety, ] ovMS; 
Bridget, 1671 1691 Kn. I have Intrusted herj I am assurld of 
her faith to me 1671; 1 am assurld of her Faith to me 1691 Kn. 

207-221 1671 1691 Kn 014IT. 
203 Maddam. ] A. /A 1.13. 

212 Maddam. ; pv A I-IS 0 
214 silver, jfvATýIS- , 

Teeth. ], rvA MS. 215 Maddam1: 11v A ýIS - 
dy 

Kn. may speake 222 Goodlack Neice] Good lack: Niece, 1671 6 13 
might have spoken 1671 1691 Kn. al ow'd lowd, 1671; loud, 
1691 Kn. what you have to say] 1671 1691 Kn OMIT. 

223 s ay. 3 ̂ _, X MS. will trust mee, j would have trusted me; 1671 1691 
Kn. but -] but pray get you to your Chamber. 1671 1691 Kn. 

223.1-225 1671 1691 Kn OMIT. 

226 - (aside)] 1671 ý7169'1_Kn O'MIT. Well Aunt3 'v Kn. bee] 
be 1671 1691 Kn. 

226.1 Exit THEODOSIA] Theadosia. MS; F, &. 1671 1691 Kn. 
227-241 1671 1691 Kn I-REPL&CE BY: La. Lov. Hark you Robin, [1LhjgXejM 

Sir Rich. 
232 ýh_e n /AMS. 
234 pimples 

31v 
A I-IS 

242 Mrs Fraylety ... intrusted you] Mrs. Bridget, since Theodosia 
has intrusted you, you must not refuse 1671 1691 Kn. Theodos: Ca] 

Theadosia, X3. 
243 night] Night 1671 1691 Kn. 
244 Sir ... discover it] I shall be'glad to serve you, but my Lady 

will discover it 1671 1691 Kn. 
246 Lett ... her] Let me alone to-manage that; I'll dispose of her 

that she shall never know of it. 1671 1691 Kn. 
247-262 1671 1691 Kn 01MIT. 
249 like] IVA 1,13. 
251 greasej, ^-IA NS- 
253 youJ., \. "% D-IS - 
254 spoyleý], rVA 'M'S 
255 11addamj 1_%1A MS 

IV, % YIS 257 flamel 
263 kaymun j Eiaymund, Kn. begg] beg 1671 1691 Kn. pardon for 

makeing you waitel pardon; 1671 1691; Pardon; Kn. 
264 but ev , Kn. please]-ev , Kn. attl at 1671 1691 Kn. 

weel we 1671 1691 Kn. withdraw] with-draw 1671. 

265 Ile waite] I'll wait 1671 1691 Kn. Ladieshipp] Ladyship 1671 
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16 91 Kn. 
265.1 BRISK] Briske MS. 
266 Maddaml Madam! 1671 1691 Kn. Ladieshipps] Ladyships 1671 1691; 

Ladyship's Kn. 
267 Gentlemenjr--, Kn. 
268 Niece. ý ^-, ? 1671 1691 - Kn. 
269 Ile] I'll 1671 1691 Kn. you. ] 1671 1691 Kn. 
269.1 RAY1, TUTTD1 Raymond MS. 
270 Now]/V, 1671 1691 Kn. Mistresse] Mistriss 1671 1691; Mistress'Kh. 
271 Jeast3 jest 1671; Jest 1691; Jest, Kn. I fai-thJ iv, 1671; 

i 1691 Kn. Oldpox] Crazy; 1671 1691 Kn. Misttesse. ] 
Histriss. 1671 1691; Mistress! Kn. 

272 men] Men 1691 Kn. noe] no 1671 1691 Kn. better. ] -,,? 1671 
1691; -4 ! Kn. 

.J 
4/dk; 4ca6- 47101 4ý7, Perreuke Peruke 1671 1691 Kn. 273 valksil? ouig 

Fal /V, 167f 1691 Kn. laJ ev ; Kn. Ex-cellentj excellent 
1671 Kn; exellent 1691. Corantjol/; 1671 1691; ^/: Kn. 

274 really -]/VA1671 1691 Kn. Graben is ... la, la. ] I must confess 
Grabu is a very pretty hopeful man, but Berkenshaw is a rare fellow, 
give him his due, fa la, la, for he can teach men to compose, that 
are deaf, dumb, and blind. 1671; 1 must confess Grabu is a very 
pretty hopeful Man, but Berkenshaw is a rare 

, 
fellow, give him his 

due, fa, la, la, for he can teach Men to compose, that are deaf, 
dumb, and blind. 1691; 1 must confess Grabu is a very pretty 
hopeful Man; but Berkenshaw is a rare Fellow, give him his due; 
fa, la, la; for he can teach Men to compose, that are deaf, dumb 
and blind. Kn. 

275 A good pretty Apish] aA/, ^ý/, apish, 1671 1691 Kn. fellowJ 
#'VAMS; eV; 1671; Fel2ow; 1691 Kn. 

276 Barber Surgeon]^-, '-, / , 1671; Barber-Surgeon, 1691 Kh. heel he 
1671 1691 Kn. been; ] been 1671 1691 Kn. timej -%/: 1671 
1691 Kn. but] But Kn. 

277 extreamely] extreamly, 1671 Kn; extremely, 1691. heell bee3 
he will be 1671 1691 Kn. bobld. ], 'v ? 1671 1691; bobb'd. Kn. 

278 Yes Yes hee] ev , yes, he 1671 1691 Kn. beeý be 1671 1691 Kn. 
bobld, 3 /v ; 1671 1691; bobbld: Kn. menj Men 1691 Kn. bee 
soe3 be so 1671 1691 Kn. mistaken. ]., v ! Kn. 

279 Ayl tv, 1671 1691 Kn. Consience] Conscience 1671 1691 Kn. 
Soule3 Soul 1671; Soul, 1691 Kn. palate3 Palat 1671; Palate 
1691 Kn. Judgment] Judgement 1671 1691 Kn. downe,, ] downi. 
1671 1691 Kn. 

280 And] and 1671 1691 Kn. dost] dolst 1671. Metaphor], -L/,, 1691 
Kn, - Catachresisj Catachresis? 1671 1691 Kn. 

281 Adnirablel admirably 1671 1691 Kn. 
283 Coxcombes] Coxcombs 1671 1691 Kn. discourse] ev 1,1671 1691; 

Discourse, Kn. ile privatly goe3 I'll privately go 1671 1691 Kn. 
284 Mistresset3 Mistriss - 1671 1691; Mistress - Kn. 
284.1 Exit OLDPOX] MS OMITS: Ex. Craz. 1671 1691 Kn. 
285 Perevigg, ]^-"Ay3; Perriwig, 1671; Periwig, 1691; Peruke, Kn. noe 

flax] no Flax 1671 1691 Kn. world] World 1691 Kn. bee whiter, ] 
ev /VAMS; be whiter; 1671 1691 Kn. 

286 appeares] appears 1671 1691 Kn. Collour, 4 ] Colourld 1671., 
colourld 1691 Kn. Hanging] iev , 1671 1691 ; ,v1. Kn. lettl 
let 1671 1691 Kn. youl-, V , Kn. 

287 faire , re igg3 fair Peruke 1671 1691 Ym. A] a 16 1 169*1 Kn. 
greenej Green 1671 1691; green Kn. darke Collourd 

J 
Dark 

colourld 1671; dark colourld 1691; dark-colourld Kn. 
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288 hanging or Curtaine] Hanging Al Curtain, 1671 1691 Kn, bee] be 
1671 1691 Kn. Roome,, J Room. 1671 1691 Kn. ohJ Oh 1671 
1691; Oh! Kn. itt] it 1671 1691 K'n. of admirabley) Off 
admirably. 1671 1691 Kn. rn. 

290 Metaphysicall] MetaphysicalX110, Notion. ] 
-IV .1 Kn. 

291 then bee] be 1671 1691 Kn. sure] IV , Kn. eybrowes beeJ 
Eye-brows be 1671 1691 Kn. black] ev r 1671 Kn; 1691. 
em soundly, ] lemev ; 1671 1691 Kn. 

292 AhJ ah 1671 1691 ; ah. 1 Kn.. black] Black 1671 1691. Eyebrow] 
Eye-brow 1671 1691 Kn. Fashionable Eyebroweýý fashionable 
Eye-brow. 1671 1691 Kn. 

293 weare Eyebrowes] wear Eye-brows 1671 1691 Kn. fasshion] 
Fashion 1671 Kn; fashion 1691. 

294 Soule] Soul 1671 1691 Kn. Philosiphicall] Phylosophical 1671; 
Philosophical 1691 Kn. experimentJ Invention. 1671 1691; 
Invention! Kn. 

295 Thoult 
"] 

Thoullt 1671 Kn; Thoul't 1691. scarce] scare 14S. 
beleivetJ believe it, 1671 1691; believe it; Kn. honnourJ 
honour, 1671; Honour, 1691; Honour Xn. 

296 in one dayJ one day 1671 1691; bne Day Kn. attl at 1671 1691 
Kn. Kings] King's 1691 Kn. Playhouse3 Play-house, 1671 
1691 Kn. A] a 1671 1691 Kn. condition] Condition Kn. 
att] at 1671 1691 Kn. 

297 time]ev . 1671 1691; Time, Kn. PerewigLl Perywig 1671; 
Periwig 1691; Peruke Kn. 

298 soe cruell. ] so cruel? 1671 1691 Kn. 
299 Alas] ev., 1671 1691 Kn. if] If Kn. mindej mind 1671 1691 

Kn. mee] me, 1671 1691 KA. 
300 indeedp] indeed 1671 1691 Kn. 
301 plena; 3 1 al' 1671 16)91 Kn. Issue] issue 1671 1691. 

Fizhmongerj! ýUpp 1671 1691 Kn. 
302 himselfý] himself 1671 1691 Kh. 
303 severall suites] several Suits 1671 1691 Kn. Yearej year 1671; 

year, 1691; Year, Kn. woon mee] won me 1671 1691 Kn. ingenious] 
e%. 1,1671 1691 Kn. 

304 quickspirited3 quick-spirited, 1671 1691; ~; Kn. Ladies] A-* 
1691 Kn. 

305 walls] Walls 1671 1691 Kn. Europe, ]eVAMS; Eurome.. 1671 1691 
Kn. And you] You 1671 1691 Kn. know] ^1 , Kn. doe vallue] 
do value 1671 1691 Kn. selfel self 1671 1691 Kn. Cloath%sj 
Clo , thes 1671; Cloaths, 1691; Cloaths Kn. 

306 Judicious waaninj3 judicious wearing of lem 1671 1691 Kn. 
307 Nay] Nay certainly 1671; Nayr certainly 1691 Kn. compleate] 

compleat 1671 1691 Kn. Politel polite 1671 Kn. Gentlemaýnj 
A/, Kn . oppinion] opinion 1671 1691; Opinion Kn. 

30S att] at 1671 1691 Kn. my selfe3 your self 1671 1691 Kn. 
309 Noe noe] No, no; 1671 1691 Kn. ile] I'll 1671 1691 Kn. thee] 

ev ; Kn. honnest] honest 1671 1691 Kn. acquaintance] -x. - 
1671; acqaintance, 1691; Acquaintance, 

310 imitateing] imitating 1671 1691 Kn. suites3 Suits, 1671 1691 Kn. 
gott him] got himself 1671 1691 in. widdow] Widdow 1671; Widow 
1691 Kn. Yearel year 1671 1691; Year, Kn. penny] Peny 1671; 
Penny 1691 Kn. 

310.1 THEODOSIA] Theadosia MS. 
311 Pray] 1v , Kn. MaddaLn3 Madam, 1671 1691 Kn. you] -ev, 1671 

1591; ^. /; Kn. selfe] self 1671 1691'Kn. troublU Trouble 
1671 1691 Kn. 

312 Puppies]--V , 1671 1691 Kn. Enjoy ourselves] enjoy our selves 
1671 1691 Kn. 
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313 soel Sir, 1671 1691 Kn. Aunt. ] lv,,, MS; Al; Kn. tis] Itis'. 
1671 1691 Kn. inclination] Inclination 1671 1691 Xn. 

314 sweete Society] sweet rv, 1671 1691 Kn. 
315 Ahj/v , 1671 1691; ^/! Kn. Queenel Queen 1671 1691 Kn. 

Regent], rv, 1671 1691;. -Vl Kn. Hemmel hem 1671 1691; Hem Kn. 
316 cann't I cannot 1671 1691; cannot, Kn. Aja 1671 1691 Kn. 

Blush] blush, 1671 1691 ; IV, Kn. humility] Humility Kn. 
adresse] address 1671; Address 1691 Kn. 

317 see Oldpox]rv, Craz , Kn. sheell] she'll 1671 1691 Kn. 
him], -%/, 1671 1691; ^/; Kn. sonj Son 1671 1691 Kn. &h&j. 7gpq 14711671kn. 

318 Bum bayly] Bum-Bayly 1671; Bum-Baily 1691; Bum-Bailiff, Kn. 
shee] she 1671 1691 Kn. sExuberant] exuberant 16711691 Kn. 
Luxurious] luxurious 1671 Kn; luxureous 1691. Expressions] 
expressions 1671 1691; eV , Kn. 

319 entered] enterld 1671 1691 Kn. Concave concave 1671. Eare] 
Ear 1671 1691 Kn. 

320 foolej Fool 1671 1691 Kn. Drybob] Drybob, 1691. noe] no 1671 1691 Kn. understanding] Understanding Kn. then] W4i JV; kAan 
1671 1691 Kn. ganderl -Gander 1671 1691 Kn. 

321 Coate] Coat 1671 1691 Kn. Family] , 1671 1691 Kn. Asse 
rampant] Ass Rampant, 1671 1691 Kn. Auntient3 ancient 1671 
1691 Kn. 

322 honorable] honourable 1671 1691 Kn. one) rv , 1671 1691 Xn. 
life] Life 1691 Kn. banner] Banner 1671 1691 Kn. 

323 Beauty, ]. -V ; 1671 1691 Kn. And] and 1671 1691 Kn. soel so 1671 1691 Kn. would -] 1671 1691 . ohl -, v .1 Kn. Tis 
Incomperabley Incomprehensible. ] Itis incomparable,. Itis incom- 
prehensible. - 1671 1691 Kn. 

325 Grand fathers] Grandfather's 1671 1691 Kn. Spurr. leatherý ]Spur- 
leather, 1671 1691; Spur-Leather, Kn. dayes] days 1671 1691; 
Days Kn. 

326 worne] worn 1671 1691 Kn. honourable] Honourable 1691. 
persoýsj Persons, 1671 1691 Kn. oblidge] oblige 1671 1691 Kn. 
soe imoderately -'j so immoderatiy: 1671 1691 Kn. oh] That oh - 1671 1691; That, oh - Kn. tis admirabley inexpressible. ] Itis 
admirable, Itis inexpressible! 1671 1691 Kn. 

328 fellow. ] ^. /. ' 1671 1691; Fellow! Kn. 
329 Come Maddam]e\/, Madam, 1671 1691 Kn. frolick]-ev, 1671 1691 Kn. 

Galliara],, -, /, 1671 1691 Kn. Extraordinary] extraordinary 1671 
1691 Kn. briske3 brisk31671 1691; Brisk; Kn. fa, Ia, Ia. 
Ia, IaQ fa, Ia, Ia, Ia. 1671 1691 Kn. %* 

331 Sir] ev, 1671 1691 Kn. lines] Lines Kn. face] ev, 1671; 
Face, 1691 Kn. provooked] provok1d 1671 1691 Kn. 

332 mirthj^%i, INS; Mirth, 1691; Mirth; Kn. fa, Ia, Ia, Ia, Ia. ] 
fa, Ia, Ia, Ia. 1671 1691 Kn. 

333 Lookel Look 1671 1691 Kn. there] ev, Kn. OldpoXj Craz 
1671 1691; Crazy; Kn. looke yee-3 look ye - 1671 1691 Yji. 

334 Madam]^-,, 1671 1691 Kn. soel so 1671 1691 Kn. fellowes] 
fellows, 1671; Fellows, 1691 Kn. 

335 flamej Flame 1671 1691 Kn. withinj r\l, 1671 1691 Kn. soe 
Torments3 so torments 1671 1691 Kn. mee -1 me. 1671 1691; 
me - KnO 

336 A poý] Pox 1671 1691 Kn. on't]-ev, 1691 Kn. 
337 then e\1 , 1671 1691 Kn. lawfull] lawful; 1671 1691 Kn. 

ti Itis 1671 1691 Kn. Shifting] shifting 1671 1691 Kn. 
agýe Age 1691 Xn. witt] wit, 1671; Wit, 1691 Kn. body] Body 
Kn. 

338 lyes] lies 1671 1691 Kn. 
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339 Madam] A/, 1671 1691 Kn. you] /V,, 1671 1691 Kn. mist] 
. 

miss'd 1671 1691 Kn. night] Night Kn. Courtej the Park? 
1671 1691 Kn. 

340 night. 3 Night? 1671 1691 Kn. 

11 
^. /, 1671 16 91 Kn. did] 341 Madam --v ; 1671 1691 ; ev : Kn. for] 

For 1 91 Kn. pranced] pranc1d 1671 1691 Kn. window]- Windov 
1671 1691 Kn. Roan Nagg] Roan-Nag, 1671; Nag, 1691 Kn. 

342 honour] Honour 1691 Kn. Love, ] e\l, I-IS; /%/ 1671 1691 ; r*_1 - Kn. 
didj Did 1671 1691 Kn. me], mv , Kn. madam*. I, -v? 1671 1691 Kn. 

343 Ohl 0 1671 1691 ; 0, Kn. Sir] rv, 1671 1691 Kn. mettl met 
. 1671 1691 Kn. Carreerej^. /A 14S; Career, 1671 1691; Careei; Kn. 
tokenj Token 1691 Kn 

344 Muscatoonej Muskatoon 1671 1691 Kn. Pistollsj Pistols 1671 
1691 Kn. 

345 soe3 so 1671 1691; so, Kn. Madam exr, 1671 1691;, %/; Kn. tj 
man Man 1691"Kn. carried] carry'd 1671 1691 Kn. Scrued 
Gun I skrew'd 1v, 1671 Kn; Skrew'd ". 1691. att Bruxells] at 
Brussels; 1671 1691 Kn. i 

346 alwaies] always 1671 1691 Kn. doe] do 1671 1691 Kn. things, ] 
e%. /A1671 1691; Thin s, & Kn. Cavalier] Cavalier; 1671 1691; 

j Cavalier: Kn. buýý Kn. Equip-lZad] equipped, 1671; equipptd 
1691 Kn. 

347 Ayre] Air 1671 1691 Kn. Parke] Park 1671 1691 Kn. * gad 
imediately] immediately 1671 1691 Kn. 

34a persons]. Persons 1671 1691 Kn. aboute mee] about me, 1671 1691 
Kn 0, 

A71/41/i: h. 
349 pleasedl leas'd 1671 1691 Kn. fashion %. -; 1671; Fashion; 1691 

Kn. soel so 1671 1691 Kn. resolveý] 
Ll 

resolv1d 1671 1691; 
resolv1d, Kn. time] Time, Kn. goe] go 1671 1691 Kn. 

350 Back brest], e\/, Breast, 1671 1691 Kn. headpeice] Head-Piece 
1671; Headpiece 1691 Kn. 

351 acutely] accutely 1671. imagired] imagin'd 1671 1691 Kn. 
352-372 1671 1691 Kn OMIT. y7o z5ole-117 S"ee-11 Als. 
373 Hearke, ] But hark you, 1671 1691; But hark you, Kn. Madam. 

/V, 1671 1691 Kn. Fidles] Fiddles: 1671 1691 Kn. eml 
11 

em, 
1671 1691 Kn. 

374 honour Honour 1691 Kn. dance] Dance 1691. YOU']'\-A MS; 
^. /; IL1 1691 Kn. bee] be 1671 1691 Kn. manner j Manner Kn. 

376 wee we 1671 1691 Kn. woemen] women 1671 1691 Kn. 
377 Ilel I'll 1671 1691 Kn. thatj that, Madam, 1671 Kn; that, 

Nadam, 1691. imediately] immediately 1671 1691 Kn. 
378 Prethee] Prlythee Kn. doe] do, 1671 1691; do; Kn. hastj 

haste 1671 1691; haste, Kn. 
379 bee revenged] be reveng1d 1671 1691 Kn. these two Coxcombs] 

Briske, 1671 1691 Kn. bringe their owne Strumpets hither-] 
bring his own Strumpet hither. - 1671 1691 Kn. 

381-387 1671 16 1 Kn OIXIT. 
387.1 R=JNDý Raymond 113. 
388 mej -x/, Xn. Evening],, V., Kn. conferrancel Conference 

1671 1691 Kn. 
390 keepe] keep 1671 1691 Kn. knowledge] Knowledge Kn. Niece. ] 

'N/? 1691 Kn. 
391 Ile] I'll 1671 1691 Kn you] ev , 1671 1691 Kn. Madaml o%o, 

1071 1691; eV; Kn. walk] wake MS. ilej Ifil 1671 1691 Kn. 
392 attl at 1671 1691 Kn. back doorej Back-door 1671 1691; Back- 

door, Kn. waite] wait 1671 1691 Kn. therej, %,, 1671 1691 Kn. 
wee] we 1671 1691 Kn. conferr aboute] confer about 1671 1691 Kn. 

393 mutuall] mutual 1671 1691 Kn. happienesse3 happiness 1671; 
Happiness 1691 Kn. 
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394 f aile. ] fail - 1671 1691 ; fail. - Kn. 
. 395 My most] My 1671 1691 Kn. honorabl honourable 1671 Kn; 'In. 

Shoestringl Shoestrings Honourable 1691. bee] be, 1671 1691L 
1671 Kn; Shooestrin 1691. 

Sirjs 396 Lord] -v . Kn. ev , 1671 1691 Kn. Servant, l,, V. 1671 1691 Kn. 
come] Come 1671 1691 Kn. on], -,.,, Kn. Raymund] Raymond MS; ' 
Raymund, 1671 1691 Kh. 

397 heare] hear 1671 1691 Kn. breakp] break- 1671 1691 Kn. Jeastj 
jest, 1671; Jest, 1691 Kn. witts3 Wits 1671 1691 Kn. 

393 Methinks Sir] Methinks 1671 1691 Kn. A] a 1671 1691 Kn. 
man] Man 1691 Kn. 

399 Ay Madam] 4'%/ ,, v, 1671 1691 Kn. farr] far 1671 1691 Kn. 
Inn's of Courte3 Inns of Court 1671 1691; Inns-of-Court -Kn. 
breeding goes] breeding; 1671 1691; Breeding; -Kn. alas wee] 

r%l p we 1671 1691 Kn. 
400 thin's] Things Kn. 
401 Inns g 

of Court] Inns-of-Court Kn, breeding], %.,? 1671 1691; 
Bre di 9 Kn. 

sj 
ng. 

402 Ye ev, 1671 1691 Kn. am]~, 1691 Kn. Sirj, -,,,, 1671 1691; 
^/: Kn. whats] what's 1671; What's 1691 Kn. youjov? 1671 
1691 Kn. 

403 Why] ^/, Kn. Six] six 1671 Kn. I-, onthsj Moneths 1671; ^-,, 
Kn. used] us'd 1671 1691 Kn. keepel keep 1671 1691 Kn. 

-Company]. company 1691. 
404 Clearks J Clerks, 1671 1691; Clarks, Kn. Threepencel Three-pence 

1671; Three pence 1691; three-Pence Kn. Cold Roaste beefe att] 
Beef at 1671 1691 Kn. 

405 Hercules ýillarsj Hercules Pillars, 1691; Hercules' Pillars, Kn. 
or the] or at the 1671 1691 Kn. Chancery Lane] Chaneav. -Lane; 
1671; Chancery lane; 1691; Chancery Lane;, Kn. 

406 use] us'd 1671 1691 Kn. aboute] about 1671 1691 Yn, Three 
hal: E'epencel Three-half-pence: 1671 1691; three Half-Pence: Kn. 
whenj When 1691 Kn. 

407 used ] us'd 1-)71 1691 Kn. ale] Ale 1671; Ale, 1691 Kn. law 
cases] Law Cases 1671 1691; Law-Cases, K. n. longe] long 1671 
1691 Kn. 

408 merry **%/ , 1691 Kn. 1 
409 used : Jn/A MS; us'd 1671 1691 Kn. 
410 Months I Moneths 1671 r%--,, Kn. 
411 halll Hall 1671; Hall, 1691 Kn. Inveagle] inveagle 1671; 

inveigle 1691 Kn. Third] third 1671 1691 Kn. man] Man Kn. ' 
att] at 1671 1691 Kn. Sixpenny Inn and Inn] Six-penny In 
and In, 1671 1691; Six-penny In and In; Kn. andjrv, Kn. the 
helpel /V help 1671 1691; help Kn. 

412 A] a 1671 1691 Kn dozen] Dozen Kn. men]ev, 1671 1691; 
Men, Kn. Chasti; ej chastize 1671 1691; chastise Kn. poore] 
poor 1671 1691 Kn. Palmer]-'V; 1671 1691 Kn. seene] seen 
1671 1691 Kn. 

413 att] at 1671 1691 Kn. Pumping] pumping 1671 1691 Kn. A 
Bawde] a Bawd, 1671 1691 Kn. 

414 Triming] trir. -ming 1671 1691 Kn. A Bayly] a Baily 1671 1691; 
a Bailiff Kn. 

415 seene] seen1671 1,691 Kn. you ev ?- 1671 1691. 
416 breedeing. ] breeding? 1671 1691; Breeding? Xn. 
417 Pox] A pox 1671 1691; A Pox Kn. onit] -V . Kn. ; an] Yan 

Kn. cann't speakel cannot speak 1671 1691 Kn. 
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418 BA t^v Kn. Sirl ^-, 1671 1691 Kn. Idej I'd 1671.1691 Kn. 
knoýj ^. / Kn. esteemd) esteem'd 1.671 1691 Kn. there] 
Kn. man] Man Kn. 

419 Eat] eat 1671 1691 Kn. Loynes] Loyns 1671 1691; Loins Kn. 
Roastedl dry-rosted 16 1 691; dry-roasted Kn. yeýj ~, 1671 
1691; --/; Kn. dancedJ1 dane'd 1671 1691 Kn. att) at 1671 
1691 Kn. Revells] Revels 1671 1691 Kn. 

420 seeneJ seen 1671 1691 Kn. there], ev, 1671 1691 Kn. 
421 you]/V , Kn. att Christmass, at Christmas, 1671 1691 Kn. wee] 

when we 1671 1691 Kn. Princ J/v 
, 1671 1691 Kn. 

422 fairel fair 1671 16 X preferrmený] 16 
.3 

preferment 1671 1691; 
, 1:; Kn. there 1671 1691 Kn. I Preferment Kn. many, 

1 
I& 

should ... most of en. 11671 1691 Kn OMIT. 
424 Yes] ^. / , 1671 1691 Kn. you fVJ MS. 
425 Government]ev , 1671 1691 Kn. reason] Reason Kn. civill] 

civil 1671 1691 Kn. dissensions] dissentions, 1671 1691; 
Dissentions,, Kn. 

426 'Christmas, l ChristmasA . 1671 1691 Kn. Common wealth] Common- 
wealth; 101 1691; Commonwealth; Kn. alas] V .1 Kn. things] 
Things Kn 

427 elm], lem,; - 1671 1691 Kn. Ile] I'll 1671 1691 Kn. 
423 mee. me 1671 1691 Kn. eA. 
429 o3 of 1671 1691; on Kn. uncivill uncivillAU11., fellowes ]fellows, 

1671 1691 ; Fellows, Kn. lett] let 1671 1691 Kn. man3 Han Kn. 
breake] break 1671'1691 Kn. Jeast] jest 1671 1691; Jest Kn. 

430 em] lem; 1671 1691 Kn. aný3 IV , Kn. Madam] -V, 1671 1691 Kn. 
soýn] Son 1671 1691 Kn. A] a 1671 1691 Kn. BabooneJ Baboon, 
1671 1691; Baboon, Kn. stoppage] Stoppage Kn. Witt 

3 Wit 
1671 1691 Kn. 

431 greatel great 1671 1691 Kn. paine] pain 161 1691; Pain Kn. 
stoppage] stoppag NS; Stoppage Kn. 

432 seenýl seen 1671 1691 Kn. this Three] these three 1671 1691 
Kn. Months] Moneths 1671. 

433 Mundens Munden's, Kn. A Glassel a Glass 1671 1691 Kn. 13 
windey bottle Ale3 Windy-Bottle-Ale 1671 1691; windy Bottle-Ale 
Kn. hand], 1V , 1691; Hand, Kn. 

434 other]^. / ; 1671 1691 Kn. and V, Kn. A] a 1671 1691 Kn. 11 
humour] humor, 1671; fv, 1691; Humour, Kn. Passangers] 
Passengers 1671 1691 Kn. 

435 streetes. ] Street. 1671 1691; Street? Kn. 
436 Tis] 'Tis 1671 1691 Kn. well] IV, Kn. Sir]., V, 1671 1691; 

, eV- Kn. sattisfaction] satisfaction 1671 1691; Satisfaction Kn. 
afýrontsj /V ? 1671 1691; Affronts. Kn. 

437 Feare it not] Yesp as much as you dare ask 1671 1691 Kn. 
438 blood3 Blood Kn. ensue, -Irv . 1671 1691 Kn. Madam ... Eares] 

1671 1691 Kn OMIT. ' 
439.1 Enter OLDPOX with BUTTON and TRIMI Enter Crazy ELd Friske 1671 

1691 Kn. 
440 Madam] eV 9 1671 1691 Kn. these are the Ladies] here is one 

Lady 1671 1691 Kn. 
441 Slifel Death 1671 1691; Death! lai., this] This'Kn. mej 

^'/A MS; fV ! 1671 1691 Kn. herej. -\/A MS; ev. 1 1671 1691 Kn. 
discover mee. ] for ever. disown me - 1671 1691 Kn. 

442-3 1671 1691 Kn OMIT. 
442 me t3 rVOS. 
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444 matter] Matter, Kn. Gentlemen] Briske? 1671 1691 Kn. are] 
Are Kn. planet-Strookej Planet struck. 1671 1691; *Plane- 
struck? Kn. Oldpox] Crazv, 1671 1'691 Kn. - 

445 hug] hugge 1671. 
446-7 1671 1691 Kn OMIT. 
448 Ladies you are welcome wee neede) We need 1671 1691 Kn. assistancel 

Assistance Kn. Dancej Dance, Madam. 1671 1691 Kn. 
449-452 1671 1691 Kn REPLACE BY: Frisk. Your Servant [I Kn] sweet 

Madam; Lord, Mr. BgLgk Ft ýn] you need not be so strange. 
453 Ahj-1VA 1671 1691. CoFenj Cosin 1671; Cosin, 1691; Cousin, Kn. 

youýj you 1691. 
454 Cozen] Cosin 1671 1691; Cousin, Kn. SirJA/? 1671 1691 Kn. 
455-473 1671 1691 Kn REPLACE BY: 

Frisk. Mr. Brisk [ýe, Kn] 3. none of m Cosin [Cousin Knj 
I assure your Ladyship; 

the 
1691 1ýj is m Servant, npay 

perhaps there is a little nearer relation 
tRelation. 

Knj 
betwixt us. 

Theo. ' How's this C, Kn ! Sir? 
Brisk. 'Slife, Knj 

I 
this She Devil she-Devil will 1-1 b 

ruin me! knj Alas, Madam,, she's merry, she drolls; but 
ome let's dance [Dance, Kn and put these things 111 - hings Rýi] out of our heads [Heads KýJ. Come in [I, Knj T L_ 

Minnim L innum Fn] and Crotchet knj- and fegue your 
Violins away, C; kn] fa, la, la, a. 

Enter Mrs. Striker. 
Craz. 0 Heaven! who's Cllholý'Kn4 here,, C? Knj I am undone. 

He Poes to thrust her away. 
Brisk. This is pL Revenge beyond my expectationv EExpectation. 

K'n sta7nd [Stand by knj Crazy; whither do you put 
he Lady? Come in Ki irs. Striker; Kn here's 

Mis tress .! Ln 
eH 

re s Kn a Mistriss of Craz Is Knj 
will serve to make up the number [Number Kn] of Dancers, 
Yadam. 

Craz. Prethee EFrOythee Knj begone [be 
Eone 

Q, if thou lov'st 
me. 

Strik. Come Kn Mr. Crazy, this won't pass upon me. 
Your Ladyships Ladiships 1691; Ladyship's Kn] most obedient 
Servant - 

11 

(To Theod. 
Raym Bear up 

C, Knj grazy, you know- Knj she's 
a Person of Honour. 

Craz. Come C, Kn] Fiddles Kn] strike up, Kn pray 
Fn] 'Madam, let's dance (The 13 y Dance. 

466 ea 8 Hea 811 r_%`AMS- 
474 Now] A,,, Kn. 

. 
Mr. Raymund] Mr. Raymond MS; Sir, 1671 1691 Kn. 

sattisfactionj satisfaction 1671 1691; Satisfaction Kh. 
475 am] --%. / , Kn. 
476 mee then. -] me -ev - 1671 1691 Kn. Madam] Ladibs, 1671 1691 

Kn. buisnesse] business 1671 1691; Business Kn. mee] me 
1671 1691 Kn. 

477 away ... Servant Ladies. ] away at preýent - Servant, your Servant. 
1671 1691 Kn. 

478.1 Exit BRISK3 1671 1691 Kn OMIT. 
479 EaHies) ^. /, 1671 1691 Kn. Ile waite] I'll wait 1671 1691 Kn. 

againe j agen 1671; again 1691 Kn. instantl -]., V; 1671 1691; 
rv " Kn Frayletyl ýLidgeLtj Kn. prethee prlythee Kn. 

480 forget; ] forget 1671 1691 Kn. you, ] ^. /A MS;, V; Xn. wee] 
we 1671 1691 Kn. Excellent] excellent 1671 1691 Kn. Sport] 
sport 1671 1691. 
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481 Ile] 1 1671 1691 Kn. YOU Sir Ile doelt] You I'll7dolt Sir 
1671 1691 ; you, I 111 do i t, Sir KM. - 

481.1 Exit RAYMU. ND] Ex Raymond I-IS; Ex. Raym. 1671 1691 Kn. 
482 hees gone Ile retire. ] he's gone, I'll retire; Ladies and 

Gentlemen your Servant - 1671 1691; he's gonet I'll retire. Ladieg 

and Gentlemen, your Servant - Kn. 
482.1 Exit LADY LOVEYOUTi] Ex. 1671 1691 Kn. 
483 Why] 0 me, Madam, why 1671 1691; 0 me, 11adam! Why Kn. Ladieshipp] 

Ladyship 1671 Kn; Ladiship 1691. Mulbury Gardýnj Mulberry 
Garden, 1671; Mulberry-Garden 1691 Kn. oftenerj /1-1.4 MS; 
Oftner: 1671 1691; oftner? Kn. 

484 wee] I voir we 1671 1691; 1 vow, we Kn. such pleasant] the 
pleasant'st 1671 1691; pleasantest Kn. diverttisement] 
Divertisement 1671 1691 Kn. night] Night 1691 Kn. 

485 Ayj O'V, 1671 1691 Kn. there], ev , 1671 1691 Kn. Trim] Frisk, 
1671 1691; Priske; Kn. 1671 1691 Kn ADD: Craz. whispers Bridget. 
full] A., -*; 1671 ;, v, 1691 Kn, Madam]r%. /,, 1671 1691 Kn; #"od4#nMv, 

486 Ladies]^-/, 1691 Kn. Love togeather] love together 1671 1691 Kn. 
till] 'till Kn. Eleavenj Twelve 1671 1691; twelve Kn. of 
the3 a 1671 1691 Kn. 

487 attj at 1671 1691 Kn. night, 
]ýeVAMS; Night, 1671 1691 Kn. 

twas ... night3 the prettyly'st: I vow Itwould do ones heart 
good to see them 1671 1691; the prettylilst: I vow Itwould do 
ones Heart good to see them Kn. 

488 That's] Why that's 1671 1691; Why,, that's Kn. timej Time Ka. 
Caterwowling rather then makeing Love3 for Cats to make love 
in, not Men and Women 1671 1691 Kn. 

489 Ile e1 you Mada-m] Well Madam, 1671 1691 ; Well, Madam, Kn. 
Lordjr--,, 1671 1691 Kn. namelesse] nameless, 1671 1691 Kn. 

4.90 nee es] needs 1671 1691 Kn. profe; rj proffer 1671 1691 Kn. 
service] Service Kn. meel me 1671 1691 Kn. 

491 was, ] %. - ; 1671 1691 Kn. alas Madam Trimj alas, 1671 1691-, 
alas! Kn. heell doej he'll do 1671 1691 Kn. any body-3 
any body, Madam Fri ske. 1671 1691 ; any Body, Madam Priske. Kn. 

492 Lord]--,,, 1671 1691 Kn. soej so 1671 1691 Kn. Troubled. 3 

troubl Id, 1671 1691 ; troubled, Kn. you. ] you, Madam Striker. 
1671 1691 Kn. 

g. 
1671 1691 Kn. my] thy 1671 1691 Kn. 493 DRYBOB] Dryb. to Bridg 

Mistressej Mistriss 1671 1691; Mistress Kn. mee. ] me? 1671 
1691 Kn. V 

494 She can not] Why she cannot 1671 1691 ; Why, she cannot Kn 
495 She is soe pestred] she's so pesterld 1671 1691 Kn. fooles] 

Fools 1671 1691; Fools, Kn. Oldpox] Craz , 1671 1691 Kn. 
496 noe] no 1671 1691 Kn. Caresse] caress 1671 1691 Kn. 
497 Ilel I'll 1671 1691 Kn. wayl Way Kn. gett] get 1671 1691 

Kn. night] Night 1671 1691 Kn. 
498 Madam] But Miadam, 1671 1691 ; But, Madam, Kn. tooke] took 

1671 1691 Kn. hand] 'Hand Kn. kist it] kiss'd it, 1611 1691 Kn. 
499 sweete] sweet 1671 1691 Kn. Roses] --v, Kn. as soft] soft 

1691 Kn. 1 
500 hee] he 1671 1691 Kn. said]rv , Kn. sweete] sweet 1671 

1691 Xn. Frankincense] Frankincence 1671; Frankinsence, 1691; 
Frankincense, Kn. 
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501 papp Pappe 1671; Pap 1691 Kn. 
502. AlasUdam3 Alas, Madam, that's nothing; 1671 1691 Kn. 

Ladyshipp] Ladyship, 1671 Kn; Ladiship, 1691. this Lord] 
he 1671 1691 Kn. 

503 Twenty] twenty 1671 1691 Kn. times] Times Kn. 
504 partlev, 1671 1691 Kn. Buttonj Striker, 1671 1691 Kn. doe]* 

do 1671 1691 Kn. ever saw] know 1671 1691 Kn. 
505 Lord] ^. /, 1671 1691 ; ev. 1 Kn. Trim] Frisket 1671 1691 Kn. 

alwayes] always 1671 1691 Kn. meJeV, %MS; one, 1671 1691; 
one; Kn. 

506 night before you saw himJ Night, 1671 1691 Kn. hee told meel 
he told me, Madam, 1671 1691 Kn. my Eyes were very] 1671 1691 
Kn 01KIT. 

507-511 1671 1691 Kn REPLACE BY: he honourld the ground [Ground Kn] 
I trod upon, and made me abundance of the rarest Com lements, fprettiest 

Kn and I said a number [Number Kn] of the pretty'st 13 
things [Things KnJ to him; [: Kn] if I could remember, I'd 
tell lem your Ladyship [Ladiship 1691] K n] you should 
be judge of them, Madam. 

512 Dearej Dear 1671 1691 Kn. Fraylety] Bridget, Ka. present 
Present, 1671 1691; Present; Kn. Ile3 -I'll T671 1691 Kn. 
faile] fail 1671 1691 Kn. doltJm,, %MS; do it - 1671 1691 Kn. 

513 Ile goe ... instantly, ] 1671 1691 Kn OMIT. ' instantlyJ^. /AMS. 
Ladies] /v, Kn. Exorbitant] exorbitant 1671 1691 Kn. affair] 
Affair Kn. 

514 attl at 1671 1691 Kn. absence] Absence Kn. YOU-JeVAMS; 
rv , 1671 1691 ; ^-/ ; Kn. (To Theodosia) ] To Theo. MS; 1671 1691 

Kn OMIT. Madam Ile bee] but I'll be 1671 1691 Kn. 
515 faile you. 1 fail ev - 16-ri 1691 Kn. 
516 - meanes] means 1671 1691 Kn. Fopp. ] foolish fellow? 1671; 

fooiish Fellow? 1691 Kn. 
517-518 1671 1691 Kn OMIT. 
519 Prayl o1v . Yin, Oldpoxi Craz , Kn. lett] let 1671 1691 Kn. 

word J Word Kn. 1671 1691 Kn ADD: Whim) 
520 But Ile] I'll 1671 1691 Kn. you Maddam] Madam, 1671 1691 

Kn. talkes to me] talks 1671 1691 Kn. thýsj 1671 1691 
ev; Kn. 

521 Lordl Person of Quality 1671 1691 Kn. meel me, 1671 1691 Kn. ' 
meel me 1671 1691 Kn. Nymph] ev , 1671 1691 Kn. that hee) 
he 1671 1691 Kn. 

522. Satyr: [., V, 1671 1691 Kn. mee in those amerous Shades] me 
1671 1691 Kn. bottle] Bottle 1691. 

523 Sugar] ev , 1671 1691 ; -/ ; Kn. protest to you Madam] protest 
and vow 1671 1691; protest and vow, Kn. heel he 1671 1691 Kn. 
dropi ev, 1671 1691 ; Drop, Kn. till] 'till Kn. 

524 finger] Finger 1671 1691 Kn. Glasse ] Glass 1671 1691 Kn. 
525 seemes Madam heel seems he 1671 1691 Kn. lovedJ lovld 1671 

1691. Tost-3 ev - 1671 1691; Toast - Kn. 
526 Pish thats] -V ! that's 1671 1691 Kn. noething-vi nothing, 

1671 1691; nothing. Kn. Ile assure your Ladyshipp] I assure 
you 1671 1691; 1 assure you, Kn. there's a person] a Person 
1671 1691 Kn. 

527 Quality]-V, 1671 1691 Kn. meel me, 1671 1691 Kn. that ... hee would drink] would not drink a drop of Wine, till I had wash'd 
my hands in the Glass, now she talks of that, hah 1671 1691; would 
not drink a Drop of Wine, 'till I had washld my Hands in the Glass, 
now she talks of that, hah Kn. 
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529 Ridiculous vaine wenches] ridiculous vain 'Wenches 1671* 1691 Kn. 
thesej, 'V? 1671 1691 Kn. 

530 Pish] /V .1 1671 1691 Kn. now sheet Iks of that] mind heý not 
1671 1691; mind her not, Kn. Madam --v , 1671 1691 Kn. 

T- 

A Servant of mine] but I vow, now she puts me in mind gn't, 
" Gentleman 1671 1691; but I vow, now she puts me in Mind on't, 
" Gentleman Kn. day] Day Kn. to show how hee Lovld mee 
tookel play'd the Wagg with me, and would needs pull 1671; 
playid the Wag with me, and would needs pull 1691 Kn. Volher th'lherOV- 

531 shoe Shoe 1671 1691; Shooe Kn. of] off 1671 1691 Kn. foote] 
Foot 1671 1691; Foot, Kn. drunk] drink 1671 1691 Ka. wine. ] 
Wine; upon my word he did now. 1671 1691; Wine; upon my Word, he 
did now. Kn. 

532-533 1671 1691 Kn OMIT. 
534 OLDPOX] Crai. to Brid . 1671 1691 Kn. Faith I beldve. ] Faith, 

as thou sa Ist, I believe 1671 1691 Kn. sheel she 1671 1691 
Kn. - me A/; 1671 1691 Kn. mee3 me 1671 1691 Kn. WowIdli4vuld16711"14 

535 herselfe her self? 1671,1691 Kn. 
536 noe] no 1671 1691 Kn. oppertunitie] opportunity, 1671 1691; 

Opportunity; Kn. but bid me ... att her Windowl but she. - - 
chargld me to desire you to come in at her Window this Night as 
I tell you 1671 1691; but she chargld me to desýre you to come 
in at her Window this Night, as I tell you Kn. 

538 And I will] And upon my honour I'll dolt, 1671 1691; And upon 
my Honour I'll do 't, Kn. and t1werej werlt 1671; werelt 
1691 Kn. a Steeplej e\1 e%1A MS; Pau ls. 1671 '1691 ; Paul ' s. Kn. 
Ile gett these .... forlt instantly3 1671 1691 Kn OMIT. 

540-544 1671 1691 Kn OMIT. 5A. 's MYj M 
545 Ladies], rv , 1671 1691 Yn. occasions] Occasions Kn. hence] 

^. /, 1671 1691. Kn. waite] wait 1671 1691 Kn. 
547 itladdam] Madam, 1671 1691 Kh. covettl humbly covet 1671 1691 

Kn. honour] Honour Kn. Ladyshipps] further 1671 1691 Kn. 
acquaintance] Acquaintance Kn. 

548 Ladyshipp] Ladyship 1671 Kn; Ladiship 1691. us] me 1671 1691 
Kn. that3 that honour 1671 1691; that Honour Kn. 

549 1671 1621 Kn OMIT. 
550 servantj Servant, 1671 1691 Kn. ' 
551 servant] Servant, Ladies 1671 1691 Kn. 
552 Madam] -IV , 1671 1691 Kn. Ile bee sure not to] I'll not 

1671 1691 Kn. faile] fail 1671 1691 Kn- you. ] you upon 
my honour - 1671 1691; you, upon my Honour - Kn. 

553 meanesj means 1671 1691 Kn. fello+V9 1671; A/l 1691; 
Fellow, Kn. Frayletyll 01VAMS; Bridge , 1671; Rmidjazt? 1691 Kn. 
what] What Kn. trick] Trick Kn. 

554 Coxcombes] two Coxcombs, 1671 1691 Kn. they] they both 1671 
1691 Kn. faile mee. ] fail me. 1671; fail me? 1691 Kn. 

555 Madam] ̂/ , 1671 1691 Kn. Ra mund] Raymond MS. designes] 
designs 1671 1691 Kn. nightý Night 1671 1691 Kh. 

-waite] wait 1671 1691 Kn. you] XV, 1671 1691; ^/; Kn. 
556 to that purpose] ý671 1691 Kn OMIT. bee interupted] be 

interrupted, 1671 1691 Kn. 1 
557 waitej wait 1671 1691 Kn. Garden] ev; 167i 1691 Kn. to gett- 

riQ I to get rid 1671 1691 Kn. these two Squires] this brace 
of Ifidgeons, 1671 1691 ; this Brace of 11idgeons, Kn. 
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1 
558 them] each of lem 1671 1691 Kn. gett in att] get in at 1671 

16 91 Kn. window] Window 1671 1691 Kn. privately) privately 
thl N* ht 1671 1691 Kn. 

559 Chamber -PV , Ykn * discovery. l., v ? 1671 1691 ; Discovery? Kn. 
560 Maddam) Madam, 1671 1691 Kn. each of elm] them 1671 1691 Kn. 

window] Windoor, 1671 1691 Kn. 
561 a Right window] the right Window, 1671 1691 Kn. both to come 

attl to come both at 1671 1691 Kn. tinej,, 'v , 1671 1691; 
Time, Kn. 

562 disapoint] disappoint 1671 1691 Kn. 
563 Thats] That's 1671 1691 Kn. unpleasant] /v, 1671 1691;., V; Kn. 

weej we 1671 1691 Kn. sp or t jevA XS; /v . 1671 1691 ; Sport. Kn. 
tis 

eyý 
'Tis 1671 1691 Kn. 

564 th that IIS. bee] be 1671 1691 Kn. watch] Watch, 1671 
1691 Kn. apprehended] apprehendded 1671. housebreakers, ] 
rvA MS; House-breakers; 1671 1691 ; House-Breakers; Kn. com; j 

but come 1671 1691 Kn. 
565 mee. ' me. - 1671 1691 Kn. j 
565.1 Exeunt] Ex. Ambo. 1671 1691 Kn. 
565.2 1671 . 1691 Kn 01MIT. 
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ACT IV 

0.1 Actus Quartusl The. Fourth ACT. 1671; ACT IV. 1691; ACT IV. Kn- 
0.2 BRISKJ Briske- in a Tavern. 1671 Kh; Brisk in a Tavern. 1691. 
1 out] /V , Kn. Sir] eV, 1671 1691 Kn. fight], ov, 1671 1691 Kn. 

to It tj r%. I, % MS; ^/: - 1671 1691 Kn. ready. 3 ready, I thought 
you would have brought me into the Field, and you bring me into 

a Tavern. 1671 1691 Kn- 
2 Noel Nay 1671 1691; Nay, Kn. pretheel prlythee Kn. deare) 

dear 1671 1691 Kn. let's] lelts 1671. littlej -IV . Kn. 
buisness] business 1671 1691; Business Kn. 

3A bottlej a Bottle 1671 1691 Kn. . 
'wine3 Wine 1671 1691 Kn. 

first] /v: 1671 1691 Kn. looke you] Look you, here's to you. 14711611k-Ad' 

4 stay] '\/, 1671 1691 Kn. till] 'till Kn. strength] Strength 
Kn. Clarrett] Claret, 1671 1691; Claret Kn. whettl whet 
1671 1691; wet Kn. 

5 Courage. ] courage? 1671 1691 ; 4'v? Kn. 
6 looke you dearej looktv, ldear 1671 1691 Kn. Raymund] Raymond 

MS; Raymun , 1671 1691 Kn. ' caseJ Case 1671 1691 Kn. this -3 

7 Noe] No 1671 1691 Kn. words] -A/,, 1671 1691'-, Words; Kn. 
8 better too] better, 1671 1691 Kn. I] we 1671 1691 Kn. 

adjourne] adjourn 1671 1691 Kn. CombateJ ev, 1671; Combat, 
1691 Kn. tis] Itis 1671 1691 Kn. growne] grown 1671 1691 Kn. 

9 darke] dark 1671; dark, 1691 Kn. wee cann't] we cannot 1671 
1691 Kn. 

10 Come] rV , 'Kn. wee] we 1671 1691 Kn. anothers] another's Kn. 
bodies, 3 evAkl. 3,; Bodies, 1671 1691 Kn. that'sJ and that's 1671 
1691 Kn. 

11 AyJ/V, 1671 1691 Ka. sworne] sworn 1671 1691 Kn. fight] 
/V , 1671 1691 Kn. Parry] 'parrie 1671 1691 Kn. 

12 Ile3 I'll 1671 1691 Kn. objecetion] objection; 1671 1691; 
Objection; Kn. Roomel Room, 1671 1691 Kn. 

13 Ile] I'll 1671 1691 Kn. doorel Door, 1671 1691 Kn. noe 
drawersJ no Drawer 1671 1691 Kn. 

14 FyeJ 'Fie 1671 1691 ; Fie, Kn. Raymund Raymond 1431 Raymun 
1671 1691 Kn. menj men Kn. Honour, leVA14S; honour, 16'tl 
1691 * /\/? Kn. Fight] fight 1671 1691 AJ a 1671 1691 Kn. 
Tave; 

ýe] Tavern? 1671 1691; Tavern., Kn. why] Why, Ka. 
tis] Otis 1671 1691 Kn. 

15 Bullies, ^/, t 1671 1691. 1 
16 fooleish] foolish 1671 1691 Kn. punctilliolsJ punctiliols. 

1471 1 A01 - Pwnr-+i 1inI cz Vn - here 'I 
olv, & MR: A/-. Xn. 

17 

18 

20 
21 

22 

24-25 
26 

'WI. , -. ' .,, -.. - ---- - ---- ---- - 7,1 " --- ,. --- - 

Well hap ha, j Well, hap hap hap 1671 
" 

1691 Kn. considered] 
considerld on't, 1671 1691 Kn. * Gad Slud] Gad 1671 1691 Kn. 
honnestj honest 1671 1691 Kn. 
fellowp), -vAXS; Fellow; Kn. ' affection] Affection Kn. thee] 
e%-eq 1671 1691 Kn. Devill] Devil 1671 1691 Kn. - mee] me 

1671 1691 Kn. 
meel me 1671 1091 Kn. then. 1 , -/,? 1671 1691 Kn. 
Com, - ýox Kn. ej 16 71 16 91 Kn. poxi 
up, 3 evA IIS; -I'V; 1671 1691 Kn. confesse] 
embarkea3 embarquId 1671 1691ý, embarkId Kn. 
selfe3 self 1671 1691 Kn. prejudiciall] 
Kn. affaire] affairp 1671 1691; Affair; 
1691 Kn. maýj Man Kn. Honour] honour 

Kn. 
1671 1691 Kn OMIT. 
A Coward. ] a ^v? 1671 1691 Kn. 

on't] ^. /, 1671 1691 Kn. 
confess 1671 1691 Kn. 

prejudicial 1671 1691 
Kn. A] a 1671 

1671; honour, 1691; 
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27 Raymund] Raymun 01671g",,, merry] a very merry fellow, 1671 1691; 
a vel merry Fellow; Kn. but ile] I'll 1671 1691 Kn. 

e leave Leave Kn. 
29 needel need 1671 1691 Kn. aske] ask 1671 1691 Kn. question] 

Question Kn. 
30 Well] rV , Kn. faitt] ev, 1671 1691 ; 'Faith, Kn. thee 

1671 1691 Kn. wilt] /V, 1671 1691 Kn. 
31 honourl Honour Kn. Ille] I'll 1671 1691 Kn. Nagg] ýagl, 

1671 1691 Kn. thou wilt oblidge mee] thoullt oblige me 1671 
1691 Kn. 

32 thing] Thing Kn. 
33 bee. ] be? 1671 1691 Kn. 
34 knoiJA/ , Kn. Mistress] Mistriss 1671 1691. honour] Honour 

Kn. fight] /V ; 1671* 1691 Kn. 
35 doe mee] do me 1671 1691 Kn. favour] Favour Kn. beleivel 

believe 1671 1691 Kn. mee] me, 1671 1691 Kn. Zle] I'll 
1671 1691 Kn. 

36 disarmedJ disarm'd 1671 1691 Kn. me] 1671 1691 ;, v; Kn. 
that meanes] this means 1'671 1691; this Means Kn. honour3 
evv 1671 1691; Honour, Kn. gett it] get-*V; 1671 1691 Kn. 

37 oblidge me. ] oblige me. 1671 1691; oblige - Kn. 
38 IJ Faith 1 1671 1691; 'Faith, I Kn. elm] lem 1671 1691 Kn. 

sport] Sport's Kn. sakel,, V, 1671 1691 Kn. returne them 

againe. ] return lem again. - (Aside. 1671; return lem again. 
(Aside. 1691 Kn. 

39 Pretheele-V, 1671 1691; Prlythee, Kn. deare] dear 1671 1691 Kn. 
Raymundj Raymund, Kn. doe, "VAMS; do; 1671 1691 Kn. Ile doe) 
I'll do 1671 1691 Kn. thee ev , Kn. honourl Honour Kn. 

40 Lyel lie 1671 1691 Kn. you. 1/v ? 1671 1691 Kn. 
41 WhyJ ev , Kn. Ile Lye] I'll lie 1671 1691 Kn. againe] ageo-. 

1671; again 1691; again, Kn. man], r\/, 1671 1691; Man, Kn. 

willj^. ýT-IS; ev; 1671 1691 Kn. dle talke3 do you talk 1671 
1691 Kn. that-IIv*? 1671 1691 Kn. 

42 1] --V, Kn. 
43 Lett mee see] Let me /V, 1671 1691 Kn. way] Way Kn. 

thaQ eV A 10; -'r; 1671 1691 ; ev: Kn. LookeJ look 1671 1691: 
Look Kn. you weelli/V , we'll 1671 1691 Kn. 

44 Jeasýj jest; 1671 1691 Kn. J7? lej I'll 1671 1691 Kn. disarme 

mee, ] disarm me. 1671 1691 Kn. here] Here, 1671 1691 Kn. 

prethee] prlythee Kn. Ring] /V, 1671 1691 Kn. 
45 doelt]dolt; 1671 1691 Kn. Ile3 I'll 1671 1691 Kn. Roan@ 

Roan T671 1691 Kn. imediatelyl immediately 16V 1691 Kn. 
46 Come] -1\/ , Kn. Sirlev, 1671 1691 Kn. oblidgeJ oblige 1671 

1691 Kn. you] ev . Kn . will] rx/, 1671 1691; ^-/. Kn. draw] 
Draw 1671 1691 Kn. then. )/V 

.- 1671 1691. 
47 Honnest Raymund] Honest Raymundt 1671 1691 Kn. deare Servant, come 

dear Servant. - 1671 1691; dear Servant. Kn. 
48 Come att you-J Come on, come, have at you 1671 1691 Kn. 
49 Hold hold hold man hold. ] Hold, hold man hold - 1671 1691; 

Hold, hold, Man - hold Kn. 1 
50 matter. ] ev ? 1671 1691 Matter? Kn. 
51 beeJ 

I 
be 1671 1691 Kn- Earnest. ] earnest? 1671 1691 Kn. 

52 worý word Y-n. 
53 Gad] o1V , Kn. onltJ/V, 1671 1691 Kn. you)^/v 1671 1691; 

-rv; Kn. if ... Tempt you] Kn OMITS. would] would 1671 
1691. 

54 Bond, ] ev; 1671 1691. Devill] Devil 1671 1691.. Tempt] 
tempt 1671 1691. you, 3e\,,. xS; --v: 1671 1691. Besidesj 
1671 1691 Kn. knowes] knows, 1671 1691; knows Kn. 
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55 footel foot 1671 1691; Foot Kn. Slipp] slip, 167t 1691 Kn., ý 
Run3 run 1671 1691 Kn. Thr. oughl thorow 1671; through 1691 Kn. 
Body. ] /v ? Kn. 

'56 Imoderatel immoderate 1671 1691 Kn. thisj/V ? 1671 1691; 
f'l I Kn. 

57 Faith3 fV, 1671 1691; 'Faith,, Kn. - 
soe3 so 1671 1691 ; so, Kn. Experiment. ], 'V .1 1671 1691 Kn. 

58 appeare] appear 1671 1691 Kn. Signes] signs 1671 1691; 
Signs Kn. Fighting] fighting, 1671 1691 Kn. shell] she'll 1671 1691 Kn. beleive] believe 1671 1691 Kn. 

60 Whyl fV , Kn. Ile teare. 3 I'll tear 1671 1691 Kn. Shirt] 
fV, 1671 1691 Kn. Run] run 1671 1691 Kn. selfel self 1671 
1691 Kn. through thorow 1671. 

61 Coate) Coat 1671 1691 Kn. 
62 bee] be 1671 1691 Kn. Signeýj sign 1671 1691; Sign Kn. blood] 

Blood Kn. 
63 onItj/V 1671 1691 Kn. I] we 1671 1691 Kn. that. ], v? 1671 

1691 Kn. i 
64 Sword) /V , 1671 1691 Kn. ' Run] run 1671 1691 Rn. selfel self 

1671 1691 Kn. through] thorow 1671 1691. Armej Arm 1671 
16 91 Kn. 

65 that] -v, Kn. I faith] illfaith 1671 1691; il faith; Kn. 
knowne] known 1671 1691 Kn. menj Men Kn. died3 dy'd 
1671 1691 Yn. 

66 rye fyel Fie, Fie ! 1671 1691; Fie, fie! Kn. tisj Itis 1671 
1691 Kn. noethingj, "VAIMS; nothing; 1671 1691 Kn. Ile] 
I'll 1'671 1691 Kn. doelt] dolt 1671 1691; dolt it Kn. selfe) 
self 1671 1691 Kn. 

67 Hold hold] Hold, hold, ISlife 1671 1691; Hold, hold. ' ISlife, Kn. 
Prick] pricý 167t 1691 Kn. Arteriel Artery 1671 1691; Artery, 
Kn. death2/V, 1671 1691; Death, Kn. 

68 bee hanged] be hangld 1671 1691 Xn. 
69 Thats] That's 1671 1691 Kn. onj,, V. l 1671 1691 Kn. incompareable 

Coward. ] incomparablelv! 1671 1691 Kn. 
70 Twill doe] 'Twill do 1671 1691 Kn. well] ev , Kn. bee] be 

1671 1691 Kn. att] at 1671 1691 Kn. hand] ev, 1671 1691; 
Hand, Kn. Lliej I'll 1671 1691 Kn. 

71 finger] fingar 1671; Finger Kn. that], A/; 1671 1691 Kn. 
72-74 1671 1691 Kn REPLACE BY; and to run thorow my Coat. 1671; 

and to run thorough my Coat. 1691 ; and to run my self through m 
Coat. Kn. 7* Kr 3'HC1VS $44"tr covnistvAi 5'egnjýeH 

75 Noe ... in the Coach. ] Jell, as you will; but dolt as you go 
along. 1671 1691 ; Well, as you will; but do It, as you go along. Kn. 

76 Noe "dearej Dear 1671 1691 Kn. Raymund] Raymunrl, Kn. kisse] 
kiss 1671 1691 Kn. meq., j-1V, 

&MS; me, 1671 1691; me; Kn. 
oblidged] obli-Id 1671 Kn; obliged 16 1 oe] so, 1671 1691 Kn. U0s 77 A Scavenger] a^oo, 1671 1691 Kn. dyej die 1671 1691 Kn. Issue] 
issue, 1671 1691; V, Kn. T-11e] I 111 1671 1691 Kn. heirel] 
Heir: 1671 1691 'Kn. - But] but 1671 1691 . 78 Not] not 1671 1691 Kn. word] Word Kn. 

79 you. ] you. - Drawer to pay. 1671 1691 ; you - Drawer, to pay. Kh. 
80 Come ... goe. ] Prethee, by no means, Gad I'll treat thee. dear 

Rogue; I tis all mine. Come on, dear 2aymund, let Is go - 1671 1691 
PrlytheeO by no 'I'leans. Gad I'll treat thee, dear Rogue; Otis all 
mine. Come on, dear Raymund, let's go - Kn. 

81 window] Window 1671 1691 Kn. meel 1671 1691 Kn OMIT. att 
at, 1671 1691; at; Kn. Setts downel Sets down. 1671 1691 Kn. 
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82 Soe] so, 1671 1651 Kn. C`1imeingj rý--A MS; Climbing. - 1671 
1691; climbing. - Kn. how] How 1671 1691 Kn. Laugh attl 
laugh at 1671 1Q1 Kn. 

83 fooleish Rivallsj foolish Rivals, 1671 1691 Kn. Bri sk] Bri ske 
Kn. Drybobj Drybob, 1671 1691; Drvbob; Kn. poore puppies. ] 
poor Puppies, 1671 1691 Kn. findej find 1671 1691 Kn. 

84 while]-IV , Yn. Theodosia] Theadosia MS. em. ] thEm. 1671 
1691; them! Kn. 

85 Windowj^. /; Kn. expectation] Expectation Kn. Tiptoesj 
ov, 1671 1691 Kn. soel so 1671 1691 Kn. sayj ev: Kn. 

86 1671 1691 Kh 011-1IT. 
87 but] But Kn. lett] let 1671 1691 Kn. Portablej portable 

1671 1691 Kn. pairýj pair 1671 1691; Pair Kn. Stairesl 
Stairs 1671 1691 Kn. 

87.1 Hee settsl Sets 1671 1691 Kn. 
83 Heavenj-Ne! 1671 1691; HeavIn! Kn. what] What Kn. mee, ] 

eV A KS; me? 1671 1691 Xh. Villaine comeing] Villain coming 
1671 1691 Kn. 

89 committl commit 1671 1691 Kn. 
90 mee) me, 1671 1691 Kn. knowe whats] know what is 1671 1691 TCn. 

matter, j r%1A MS;, v; 1671 1691; Matter; Kn. ittj it 1671 1691 Kn. 
bee] be 1671 1691 Kn. wall] Wall 1671 1691 Kn. 

91 Yeilds thus. ] yields thus. 1671 1691 Kn. if it ... built it] 
1671 1691 Kn OMIT. 

92 S'life3 ISlife 1671 1691; 'Slife Kn. bee] be 1671 1691 Kn. 
Theife) Thief, 1671 1691 Kn. ýeell] he'll 1671 1691 Kn. 
Throatel Throat, 1671 1691 Kn. least] lest 1691 Kn. 

93 him, j^-/A MS; "V; 1671 1691 Kn. 
tl,, Vdoe; 

l do? 1671 1691 Kn. 
94 Well]-ev, 1671 1691 Kn. on 71 16 91 Kn. fate] 

1671 1691 ; Fate, Kn. 
95 Stormej storm 1671 1691 Kn. Enchanted] inchanted 1671 1691 

Kn. 
96 ere] Or 1671; Ore 1691; eer Kn. hee beel he be, 1671 1691 

Kn. Ile] I'll 1671 1691 Kh. up to mee. ] up; 1671 1691 Kn. 
96.1-106 1671 1691 Kn OMIT. 
97 this, ^. IA MS. 
98 timej, %eA MS. 
99 again3t], ^-'A XS- 

100 more. ], wAXS. Soei soe MS. 
103 Intripe, 'j P\.,. %VS. 
104 further, 3evANS. 
107 If j if 1671 101 Yn. hee bee A mortalij he be a mortal 1671 

1691 Kn. man3 v, 1671 1691 ; Man, Kn. ile3 I'll 1671 1691 
Kn. hee have3 he has 1671 1691 Kn. aparej-'v, 1671 1691 
Kn. 

108 resolved] resolvId 1671 1691 Kn. breakej break 1671 1691 Kn. 
him. ], ev - 1671 1691 Kn. 

109-118 1671 1691 Kn REPLACE BY: (Turns the LRdder. 
Emb. ISlife! what's (What's Xh] this [i Kn] am I to be 

turn'd off C, Kn) and executed for ýove 
felony ELove-felony 

1691; Love-Felony, Kn] before m' time? what [What Kn] can 
tr this mean? I have got no hur 

t 
'ur t Kn] yet: it [It Knj 

may be It-was the ocrner CCorner kn] of the Balcony I set my 
Ladder against: I'll make one experiment Experiment Knj 
more: C. Kn3 so [So, Kn] now, C. kýj 

C, 
Itis fast. 

112 thi), ýýA MS. ama ze dj A/ ANS. mej/VAKS' 
114 doe 
116 more', ] 
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119 Theodosia Theodosia] Theodosia. Theodosia, 1671 1691 Kn. 
windowj Window 1671 1691 Kn. 

120 fast, nowj f-, ý Noe , 1671 1691 ; AIA Kn. 
121 honorable j honourable 1671; Honourable Kn. acetionj action, 

1671 1691; Action, Kn. Beelzebub himselfe] Belzebub himself 
1671 1691 Kn. way. ] ev - 1671 1691; Way - Kn- 

121.1 1671 1691 Kn OMIT. 
122 Theodosial Theadosia MS; Theodosia, Kn. mee the] your 1671 

1691 Kn. windo-41 Window, 1671 1691; ifindow; Kn. and lett 

mee in, j 1671 1691 Kn OMIT. in, j 0'-, ejt I-IS. tis j Itis 1671 
1691 Kn. I] doV, Kn. deare] Dear 1671 1691 Kn' 

123 0 heavenj Death, 1671 1691 Kn. me, jeVA. MS; /v? 
9. 

thisj 
This Kn. beej be 1671 1691 Kn. Devill, ] r%IAMS; Devil, 
1671 1691; Devil; Kn. an ordinary man] a Man 1671 1691 Kn. 

12ý Neck] fV - Kn. 
124-134 1671 1691 Kn OXIT. 
125 Voicej IN/A 14S. 
133 Drybob'JA/A KS. 
135 Yonder] 0 Heaven! yonder 1671 1691; 0 Heavln1 yonder Kn. 

light comeing] Light coming 1671 1691 Kn. USJ '%'O'A MS; 'eV- 
1671 1691 Kn. bee] be 1671 1691 Kn. ruinedJ ruin'd 1671 
1691- ruin'd, Kn. doe not Shift] don't shift 1671 1691 Kn. 

136 Selfel self 1671 1691 Kn. 
137 bee discovered] be discoverld 1671 1691 Kn. Ignis fatuisj 

Ignis fatuus 1671 1691; Irnis fatuus, Kn. Lanthornel Lanthorn, 
1671 1691 Kn. bee] be 1671 1691 Kn. 

138 ever, ]tV, & MS; -ev; Kn. must] mus KS. Escape] escape 1671 1691. 
138.1 1671 1691 Kn REPLACE BY: Enter Raymund and Brisk [Briske KnI 

Boy with a Light and Fiddles; ardbeat [ýeats 1691-1 them as 
they come down the Ladder. 

139 Dearej dear 1671 1691 Kn. freindj -ý---A DIS; Friend, 1671 1691. 
Friend- Kn. uppj up 1671 1691; up, Kn. men] Men 1671 1691 Kn- 

noy ej ovýMS; Noise; 1671 1691; Noise. Kn. ho; j How Kn. 

nowl, ev! 1671 1691 Kn. 
140 whats] What's Kn. herej f%-eA MS; -,, -? 1671 1691 Kn. Theives) 

Thieves 1671 1691 Kn. attj at 1671 1691 Kn. Mistressesj 
Mistrisses 1671 1691; Mistress's Kn. Window, ] evjMS; --%,? Kn. 
Ile3 I'll 1671 1691 Kn. mall] maull 1691; maul Kn. elm] 
lem 1671 1691 Kn. 

140.1-140 *2 1671 1691 Kn OMIT. 
141 now] -ev , Kn. villaines, (aside)] Villains - 

(They beat 
them off. 1671 1691 Kn. 

142 S'lifo) 'Slife 1671 1691; 'Slife, Kn. Raymund] Raymund, 
1671 1691 Kn. come3 OV,, 1671 1691 Kn. Mistressel xiýtriss 
1671 1691 ; Mistress Kn. 

143 window] Window; 1671 1691; Windows Kn. for] A/0 Kn. 
Consience) Conscience 1671 1691; Conscience, Kn. fellonious) 
feloniOU3 1671 1691; Felonious Kn. 

144 intentionj '*VAMS; rV: 1671 1691; Intention. Kn. but] But Kn. 
comýj-eV , Kn. letts inj let's in 1671 1691; let's in, Kn. 
elm lem 1671 1691 Kn. account]' Account Kn. it] *IV : 
1671 1691 Kn. and) And, Kn. fidlers] Fiddles 1671 1691; 
Fiddles, Kn. 

146 on, ], v: 1671 1691 Kn. but] But 1671 1691 Kn. gett riddl 
get rid 1671 1691 Kn. foolejrvý1143; Fool,, 1671 1691; Fool? Kn. 
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147 way] Way Kn 
147.1 Enter FRAYLE; Yj Enter Bridget with a Candle. 1671 169'1 Kn. 
148 Gentlem n/ ! 1671 1691 Kn. Cause] cause 1671 1691. 

uproareý uproar? 1671 1691 Kn. 
149 Ahl Oh, 1671 1691 Kn. Frayletyl Bridget, 1671 1691 Kn. 

beatel Beat 1671 1691 Kn. Couplej couple 1671 1691 Kn. 
i] Rascals, 1671 1691 Kn. 

150 goeing] going 1671 1691 Kn. committ] commit 1671 1691 Kn. r fellolýýj Felony, 1671 1691; Felony Kn. benefitt] benefit 
1671 691; Benefit Kn. Clergyj, 'V; 1671 1691 Kn. ButTle 
goej but I'll go 1671 1691 Kn. 

151 waitel wait 1671 1691 Kn. Mistresse. ] Mistriss - 1671 1691; 
Mistress. Kn. 

151.1 Exit BRISKI Exit. 1671 1691 Kn. 
152 Ohl--*v, 1671 T69-1 Kn. Frayletyj Bridget, 1671 1691 Kn. t1was] 

, twas 1671 1691 Kn. DrybobQ vA ms;, v: Kn. our] Our Kn. 
Plottj Plot 1671 1691 Kn. spoyled, 3^-, 

A MS; spoil'd; 1671 1691 
Xn. 

153 bee] be 1671 1691 Kn. e'm] them 1671 1691 Kn. Mistressel 
Mistriss 1671 1691; Mistress; Kn. 

154 Noe noel No, no, 1671 1691 Kn. alone, ] Kn. Ile] 
I'll 1671 1691 Kn. eml lem. 1671 1691 Kn.. way] Way Kn. 

155 Adieu. ] /V - 1671 1691 Kn. 
155Q behinde the doore3 behind the Door. 1671 1691 Kn. 
156 beatenjtV , 1671 1691 Kn. bTýI_sedl bruis'd, 1671 1691 Kn. 

lamed soe] lam'd so 1671 1691 Kn. beene] bee 1671 1691 Kn. 
157 Fluxed then. ] flux'd than 1671 1691 Kn. endured itj endur'd 

it; 1671 1691 Kn. boanes) bones 1671; Bones 1691 Kn. 
Skeleton Skeleton's Kn. 

158 Phisick 
Pchoole. 

3^.. -1, 'VAYS; Physick School: 1671 1691; Physick- 
School. Kn. oQ Oh 1671 1691 Kn. head] Head 1671 1691 Kn. 
shoulders, ] ^'-'A MS; Shoulders! 1671 1691 Kn. Fraylety, ] 

-Bridget 
1671 169%. kisse] kiss 1671 1691 Kn. 

159 handsj , 1671 1691; Hands, Kn. 
160 Sir] ~, 1671 1691 Kn. finde] find 1671 1691 Kn. accident] 

Accident Kn. other] -1v, 1671 1691; *A/; Kn. ile) I'll 
1671 1691 Xn. 

161 Theodosia) Theadosia MS. Passion] passion 1671 1691. 
162 youj,, V, 1671 1691 Kn. feare] fear 1671 1691 Kn. selfel 

self 1671 1691 Kn. 
163 Poore] Poor 1671 1691 Kn. heart] e-u-. 1 1671 1691; Heart! Kn. 

shee 1, oves mes] she loves me- 1671 1691 Kn. sheel she 1671 
1691 Kn. bee soe discreetej be so discreet 1671 1691 Kn. 

164 concealej conceal 1671 1691 Kn. passionj 1671 1691; 
Passion; Kn. 

165 Climoing] climbing 1671 1691 Kn. windowl Window, 1671 1691 
Kn. gottl got 1671 1691 1(n. 

166 Another it'; ] rv: that's 1671 1691 Kn. Impossiblej impossible; 
1671 1691; iMP03sible: Kn. least] lest 1691 Kn. bee suspected] 
be ev , 1671 1691 Kn. 

167 Laddprj OV, 1671 1691 Xn. settj' set 1671 1691 Kn. garden 
wall] Garden Wall, 1671 1691 Kn. 

168 Nistrisse] Vistriss 1671 1691; Mistress Kn. there] -v ; 1671 
1691 Kn. herlev; 1671 1691 Kn. 

169 bee] be 1671 1691 Kn. Joynej joyn 1671 1691; join Kn. 
bamueting housejrv-_vA DIS; Banquet t ing-house: 1671 1691; 
Banqueting-house: Kn. 
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171-2 M5 CH17-S 2'J'e . 
WO hastj haste, 1671 1691 Kn. least] lest 1691 Kn. - surprized] 

surpr z1d, 1671 1691; surpris1d; Kn.. a!; ]-, - Al, ý 
171- Dearej Dear 1671 1691 Kn. Frqyletyl Bridget, Kn. thisj 

'S; I fly I fly. ] I flie, I-flie. - 1671 1691 Kn. e\'O'A "' --; - Kn. 
172 01 -v # Y% n. Fraylety are] Bridget! Are 1671 1691 Kn. therej. 

VA "IS; r-? 1671 1691 Kn. Severely] severely 1671 1691 
severely, Xn. then] than 1671 1691 Kn. 

173 Tamberlaine Tamberlain; 1671 1691; Tamerlain; Kn. which] 
Kn. way] Irv t0 noe] no 1671 1691 Kn. comparrison, ha. ] 

comparison, h&h? 1671 1691 ; Comparison: hah? Kn. 
174 soel. so; 1671 1691 Kn. Ladderj ~, Kn. goneje%-or, 1671 1691 Kn. 

Lay] lay 1671 1691 Kn. 
175 downe] down 1671 1691 Kh. backside] back-side 1671; back 

side 1691; Back-side Kn. house] House, Kn. presentlyj JIV, 
1671 1691 Kn. designe you] design 1671 1691 Kn. 

176 assignationjeVA 1.13; assignation foryou; 1671 1691 ; Assignation 
far you; Kn. hast, hast, least] haste, lest 1671 1691 Kn. 
bee discoveredl be discover'd 1671 1691 Kn. - 177 Deare3 Dear 1671 1691 Kn. Fraylety] Brid; zet, Kn. Ringj 
*--. IAMS;,, V; Kn. he bee] I'll be 1671 1691 Kn. instantly 
ev. 1671 1691 Kn. 

177.1 Exit Nith the other Ladder] Ex. with a Ladder. 1671 1691 Kn. 
178 Goo] Go 1671 1691 Kn. wayeS3 ways 1671 1691; ways, Kn. 

baboones Baboons, 1671 1691; Babboons, Kn. bee] be 1671 
1691 Kn. 

179 farces. ] Farces - 1671 1691 Kn. 
179.1 FRAYL3Til Fra-ilatie MS. 
180 Ist] Is it 1671 1691 Kn. possiblej e\1A NS; -Ov! 1671 1691 Xn. 

Thelk. ves comeing] Thieves coming- 1671 1691 Kn. att] at 1671 
1691 Kn. windowv]*'\/A1ý3; Window! 1671 1691 Kn. Heaven] 
1671 1691 Kn. 

181 treable. j. -V ! 1671 1691 Xn. 
182 Truely] Truly 1671 1691 ; Truly, Kn. Madaým] ̂vl, 1671 1691 Kn. 

beaten I-ev, Yn. Ladyshipp] Ladyship 1671 Kn; Ladiship 1691. 
183 could] can 1671 1691 Kn. 
184 revenge] Revenae Xn. impertinence] Impertinence Kn. 
185 mee, ] me, 1671 1691; me; Kn. affraid] afraid 1671 1691 Kn. 

Coxcombeal Coxcombs 1671 1691 Kn. Raymundsj Raymund's Kn. 
vistj Visit 1671 1691 Kn. 

186 Fear; ] Fear 1671 1691 Kn. that Haddam] Kadam 1671 1691 Kp. 
187 Bee3 Be 1671 1691 Xn. apprehensive)-N/, Kn. Maddam3 "Madam, 

1671 1691; Madam; Kn. Rascalls) Rascals 1671 1691 Kn. 
sattisfyed3 satisfild 1671; satisfied 1691 Kn. -ý044d 7eýv 

188 paines] ns 1671 1691 ; Pains, Kn. 
188.1 after him nfter 1671 1691 Kn. 
189 Gentlemen u, 1671 1691 Kn. 
190 Deare] Dear 1671 1691 Kn. freinds] friends, 1671 1691; 

Friendst Xn. SlaQ -%/; 1671 1691 Kn word] Word Kn. 
enemyJ Enemy 1671 1691 Kn. foes] 

ioes 
1671 1691 Kn. 

191 0.111 ̂_1 , Kn. here, ] VA YS;, Iv! 1671 1691 Xn. Ile] I'll 
1671 16q1 Kn. you Oldpox and Drjbobj you 1671 1691; you, Kn. 
comeingi coming in 1671 1691 Kn. 

192 Kistressýej Nistriss 16 1 1691; Mistress Kn. Serenade] ev, 6ý 
fellonious Rascalls] 1671 1691 Kn. Couple couple 1671 1691 Kn. 

Felonious Rascals 1671 1691 Kn. 
193 Climbeing] climbing 1671 1691 Xn. attj at 1671 1691 Kn. 

window] Window 1671 1691 Kn. house] House; 1671 1691 Kn. 
soe bruised) so bruis'd 1671 1691 Kn. 
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194 Dogs 'ev , 1671 1691 Kn. theile] theyll 1671; they'll 1691 Kn. ' 
bee 

litt] 
be fit 1671 1691 Kn. * Climbeing] climbing 1671 1691 Kn. 

weeke] Week 1671 1691 Kn. againe] agen 1671; again 1691 Kn. * 
195 aside ] 1671 1691 Kn OMIT. Plague onlý3 plagueA,, 1671 1691 Kn. ' 

Fe-el'i j feel it 1671 1691 Kn. bones] xv 0 1671 1691; Bones, Kn.. 

196 
disemblej dissemble 1671 1691 Kn. 

tle em] _aiid2] 
1671 1691 Kn OMIT. A pox] Pox 1671 1691 K 

them, 1671 1691 Kn. Laid] laid 1671 1691 Kn. been] beeen 
Kn. Threshing] threshing 1671 1691 Kn. 

197 Twelvepence] Twelve Pence Cý 1671 1691 Kn. day] Day kn. 
198 -possible. ] ev? 1671 1691 Kn. 
199 Yes]. -V, 1671 1691 Kn. you]^. / ; Kn. blade] Blade 1671 1691 Kn. 

Testifye] testifie 1671 1691 Kn. 
200 Why] v, 1671 1691 Kn. these], %,, Kn. Oldpoz] grazy? 1671 

YX. 
201 Death] 'Death, 1671 1691; 'Death! Kn. . selfe] self 1671 1691 Kn. 

soe, jryAMS; so. - 1671 16ý1 Kn. -if] If 1671 1691 Kri. 
. 

beene] 
been 1671 1691 Xn. 

, .1 
202 there] o1v . Kn. soe mal . led] mall'd 1671; maulld 1691 Kn. 

villainesj Villains 1671 1691-Kn. 
203 part3 -*v . Kn. doe notj don't 1671 1691 Kn. there] rv t 

1671 1691; e%ol; Kn. Extraordinary] extraordinary 1671 1691 Kn. 
204 Passion] passion 1671 1691. have had] had 1671 1691 Kn. 

blood]. Blood Kn. Rogues] --v; 1671 1691 Kn. certainej 
certain. - 1671 1691 Kn. 

205 a] 0 1671 1691 Kn. pox] Pox Kn. handsj Hands! Kn. 
206 to LqdY Lovevouth] 1671 1691 Kn OMIT. Hee) He 1671 1691 Kn. 

f ighting 1-*, addamj OV, Eladar,, 1671 1691 Kn. thats] that's 1671 
1691 Xn. 

207 on1t, )ýV, 1%S; e-; 1671 1691 Kn. 
208 wonder %/', 1671 16Q1 Kn. Raymund] 'Raymond MS; Raymund, 1671 

1691 
ý. 

noebody] no body 1671 1691; no Body Kn. Torne 
band] torn Band, 167t 1691 Kn. 

209 sleeve] Sleeve, 1671 1691 Kn. Coate] Coat 1671 1691 Kn. 
th ro u &, h ] ^IA MS; thorow, 1671 1691; thorough; Kn. theyr] 
they are 1671 1691 Kn. blindel blW 1671 1691 Kn. 

210 lacý3, v, 1671 1691; /V! Kn. Briskj Brisk, 1671; Briske 1691 
Kn. yot? rj you are 1671; you're 1691 Kn. blooctr]4/, 1691 
Kn. band's torne] Band's torn 1671 1691 Kn. 

211 Haj ev ! 1671 1691 Kn. bloocl7j Bloody 1691; Bloody, Kn. 10 
you. ], V ? 1671 1691 Kn. 

212 to Theodosia3 1671 1691 Kn OMIT. humor]^. /, 1671; Humor, 1691; 
Humourv Kn. 

213 protest Sir] ov , , v, 1671 1691 Ka. mee, ] ýV, %KS; me, 1671 1691; 
me. Kn. ýtiat] What 1691 Kn. dangers] Dangers Ka. 

214 nelfe into selftv? 1671 1691 Kn. 
215 Alas Madam ev, ^,, 1671 1691 Kn. noe t-h ing] nothing, 1671 1691 

nothing; 
1ý 

triflejAV , 1671 1691; Triflet Kn. triflej Trifle Kn. 
216 Coates] Coat's 1671 1691 Kn. throughJ *'%. /414S; thorough; Kn. 
217 Coate Coat 1671 1691 Kno through, MS; ! 1671; thorough! 

1691 Kn. where where. 3-^v~? 1671; Where, Where? 1691 Kn. 
ha, l ha, ha, 1671 1691; ha, ha; Kn. tis soe] Itis so 1671 
1691 Kn. 
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218 Ahl A 1671 1691 Kn. pox] Pox Kn. him] Kn. 
' 

the] this 
1671 1691 Kn. bully heldebrand] Bully Heildibrand 1671'1691 Kn. 
flesht] flesh'd, 1671 1691 Kn. 

219 vallour Valour 1671 1691 Kn. 
220 wound edý A/. Kn. Sir. ]--/? 1671 1691 Kn. 
221 Pshawj IP3haw 1671; 'Pshaw, 1691 Kn, Yiadamj-, V, 1671 1691 Kn- 

this, ) -V? Kn. alas] Alas Kn. noej no 1671 1691 Kn. 
notice Notice Kn. thisj/VAMS; -1V; 1671 1691 Kn. 

222 Phaw] Ipshaw, 1671 1691; 'Pshaw, Kn. Slight] slight 1671 
1691 Kn. thing]AV, 1671 1691; Thing, Kn. a toy a toy] a 
toy, 1671 1691; a Toy; Kn. la, la, la, la. j la, la, la. 1671 
1691 Xn. - 

223-224 1671 1691 Kn OMIT. 
225 goej go 1671 1691 Kn. Surgeon Sir. ] Surgeon? 1671 1691; 

Surgeon! Kn. 
226 a! Lidaj 1671 1691 Kn OXIT. Noel No, 1671 1691 Kn. you] ev 

1671 1691 Kn. hee'll held 1671 1691 Kn. trickj Trick Kn. 
onttp3^-eAKS; --V; 1671 1691, Kn. Noe noel no, no, 1671 1691; 
No I no, 1(n. noe meanes, j no means; 1671 1691 Kn. 

227 alasj^, /, 1671 1691 Kn. soej so 1671 1691 Kn. on Itj --vA 113; 
-rV: 1671 1691 Kn. used] us'd 1671 1691 Kn. thirqsQ 
1671 Kn- Pshawl Ipshaw, 1671 1691 Kh. 

228 noething ^-1AMS; nothing: 1671 1691 Kn. pray] Pray 1671 1691 Kn. 
f idlers, ] ~j%MS; Fiddles, 1671 1691 ; Fiddle s; Kn. come come 
and lett I come, come; let 1671 1691 Kn. bee verry] be very 
1671 1691 Kn. mer. -. 7] ev , 1671 1691 ; rv: Kn. 

230 Sweete3 Sweet 1671 1691 Kn. Brisk] Briske 1671 1691; Briske, 
Kn. doel do 1671 1691 Kn. favourl Favour Kn. ocý-casionj 
Occasion Yn. this. ] ev ? 1671 169 1. 

231 Noething- noeeiing Maddwrp) Nothing, nothing, Madam, 1671 1691; 
Nothinr,, nothing; K-i. alas. ] -'V, - 1671 1691 Kn. 

232-234 1671 1691 Kn 0,11IT. ]. 235 selfel self 1671 1691; self, Kn ile 11 1671 1691 Kn. 
faile I fail 1671 1691 Kn. walte] wait 1671 1691 Kn. 

236 Ladieshipp] Ladyship 1671 1691 Kn. mee] me 1671 1691 Kn. 
237 Faith] 'Faith, Kn. Mad=31V , 1671 1691 Kn. needes] needs 

1671 1691 Kn. it]ev, 1671 1691 Kn. 
238 accompt] an account 1671 1691; an Account Kn. words] Words 

Kn. pasit] paS3ed 1671 1691 Kn. you -.,; 1671 1691 Kn. 
andl ^. /, Kn. honourl -v, 1671 ; Honour, 

Ll 
1691 Kn. Madam hee -'sj 

*%0' , he's 1671 1691 Kn. 
239 fellowl Fello-W Xn. 
240 Nay] Ov, 1671 1691 Kn. YOUJIV, Kn. Brisk] Bri-, q%e 1691 Kn. 
241 Naylev, 1671 1691 Kn, out, j/vAMS; A/; Kn, hee] he 1671 

1691 Xn. Liglitening] LiGhtnine, 1671 1691 Kn 
242 confesse twasj confess it was 1671 1691 Kn, ; 

ortune] Fortune 
Kn. bee disarmed Vadamj be disarmld, ev; 1671 1691 Kn. noe] 
no 1671 1691 Kn. 

243 honour3.4v, 1671; Honour, 1691 Kn. twas against soej Itwas 
by so 1671 1691 Kn. fellowltv, f671 1691; Fellow, Kn. 
Generosity] generosity 1671 1691. 

244 embrace -]rv . 1671 1691 Kn. Deare fraindl Dear Friend, 1671 
1691 Kn. oblidged] obligId 1671 1691 Kn. ever -3 ^-/- 1671 
1691 Kn. Come] comeM-cj*; Iv, Kn. fiddles] Fiddles 1671 1691; 
Fiddles, Kn. 
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245 come in ... gave you] strike up, I have provided a ve-ry honest 
fellow to dance. (A Jig is DancId. 1671 1691; strike up; I have 
provided a very honest Fellow to dance. (A Jig is DancId. Kn. 

246-248.1 1671 1691 Kn OMIT. 
249 Madam Ile] ^. / , I'll 1671 1691 Kn. faile] fail 1671 1691 Kn. 

waitel wait 1671 1691 Kn. youj A/, A IIS;, Iv; Kn. servant 
Izervant. 1671 1691 Kn. 

250 Madam] fV 1671 1691 Kn. punctuall] punctual 1671 1691 Kn. 
251 me] oev, 1691 Kn. 
253 'Madam., ple] I Ill 1671 1691 Kn. goe] go 1671 1691 Kn. 

waiteJ wait 1671 1691 Kn. YOU, ] -rV A MS; IV; Kn. youllýl you'll 
1691 Kn. not faile. ] not fail. 1671; fail not. 1691; fa not? Kn. 

254 bee soe InjuriouSl be so injurious 1671 1691 Kn. selfeJ self 
1671 1691 Kn. 

255 kisse] kiss 1671 1691 Kn. handsjrx.,. 1671 1691; Hands.. Kn. ' 
Madam]/v, 1671 1691 Kn. Ladyshipps] Ladyships 1671 1691; 
Ladyship's Kn. obediant] obedient 1671; humbie 1691 Xn. 

257 nightl/v . 1671 1691; Night, Kn. sweete] sweet 1671 1691 Kn. 
OldpoxJ Crazy; 16; 1 1691'Kn. Brisk] Brisk, 1671; Briske 
1691 Kn. ' pleasedJ pleas'd 1671 1691 Kn. 

258 favour] favor 1671. mee] me 1671 1691 Kn. absence3 Absence 
Kn. 

259 Pray] 'Pray 1671. doe] do, 1671 1691 Xn'. dresse] dress 
1671 1691 Kn. Y, ou]/V, 1671 1691; ev; Kn. to7morrow] to 
morrow 1671; to Morrow 1691; to-Morrow Kn. 

260 vizit] Visit 1671 1691 Kn. 
261 Ladies3 /V, Kn. Servants Servant] Servant, f'C/, 1671 1691; 

Servant; rv, Kn. Ladies, J-, VAMS;,, V; Kn. Come Fiddles ... 
along boyes, J 1671 1691 Kn OMIT. 

262 fa la la la. 1 fa, la, la, la. - 1671 1691 Kn. 
262.1 Exit with Fiddles] Exit Brisk. 1671; Ex. Briske. 1691 Kn. 
263 Pray] Ptay 1671; /V, Kn. Gentlewoeman] Gentlewoman 1671 1691; 

Gentlewoman, Kn. goe3 go 1671 1691 Kn. in to] into 1671 
1691 Kn doe hearel 1671 1691 Kn OMIT. 

264 Madam Iie] /V, I Ill 1671 1691 Kn. obey. ]^/. 
- 1671 Kn: 

1691. 
265 doe. 3 do. - 1671 1691 Kn. 
266 Goel Go 1671 1691 Kn. wayes] ways, 1671 1691 Xn. deare- 

Aunt] dear iýV , 1671 1691 Kn. thou shalt] thoullt 1671 1691 Kn. 
267. neerej ne'r 1671; ne're 1691; neler Kn. if ] If 1671 1691 Kr.. 

unkle ] Uncle, 1671 1691 Kn. reportl Report Kn. killId 
in Candia] killld 1671 1691 Kn. 

268 appeare appear 1671 1691 Kn. againe] agen, 1671; again, 
1691 Kn., ýas] -'ý, 1671 1691 Kn. thinks] ev, 1671 1691 Kn. 
husband] Husband, 1671 1691 Kn. 

269 t1wold bee noe] it would be no 1671 1691 Kn. farce] Farce 
1671 16 1 Kn. 

269.1 RAY1.71A Raymond MS. 
270 flow] Now, now, 1671 1691 Kn. Incomperable] Incomparable 

1671 1691 Kn. Theodosial Theodosia, 1671 1691 Kn. inj with 
1671 1691 Kn. oppertunity] opportunity 1671 1691; opportunity Kn. 

271 soel so 1671 1691 Kn. forl Kn. selfe attl self at 1671 
1691 Kn. feetel feet, 1671 1691; Feet; Kn. youlev, 1671 
1691 Kn. 

272 belon es] C51 0 belongs 1671 1691 Kn. life] Life Kn. 
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273 Justice] justice 1671 1691. meel me 1671 1691 Kn. - Levity] 
levity, 1671 1691 ; IV , Kn. soe] so 1671 1691 Kn. 

274 graunting, itl granting, %/; 1671 1691 Kn. soe] so 1671 1691 
Kn. honouý101V, 1671 1691; Honour, Kn. easienesse] easiness 
1671 1691; Easiness Kn. 

275 Somewhat] somewhat 1671 1691 Kn. Slavery] slavery 1671 1691. ' 
suffer] rv, 1671 1691 ; A/; Kn. noe] no 1671 1691 Kn. 
disesteeme3 disesteem 1671 1691; Disesteem Kn. 

276 Madam tis soe3 -'V , It is so 1671 1691 Kn. advantage] 
1671 1691 ; Advantage Kn. 

277 Cause] , IV, 1671 16901 Kn. lettl let 1671 1691 Kn. begg] 
beg 1671 1691 Kn. you] ev , 1671 1691 Kn. fortune] Fortune 
Kn. soel so 1671 1691 Kn. 

278 these] those 1671 1691 Kn. oppertunityes] opportunities, 1671 
1691; Opportunities, Kn. wee] we 1671 1691 Kn. use] Use 
Kn. wee] we 1671 1691 Kn. 

279 soel so 1671 1691 Kn. Confidence] confidence 1671 1691. 
honnour] honour, 1671 1691; Honour, Kn. yeild] yield 1671 
1691 Kn. 

280 conduct] Conduct Kn. affairel affair, 1671 1691; Affair, Kn. 
noething] nothing 1671 1691 Kn. then] than 1671 1691 Kn. 
bee redeemed] be redeem'd 1671 1691 Kn. 

281 fooleish] foolish 1671 1691 Kn. Tyrany] 'Tyranny 1691 Kn. 
282 Garden] -v , 1671 1691 Kn. youl -ev, Kn. 
283 Raymund] Raymund. 1671 1691 Kn. but] But 1671 1691 Kn. 

pray] ev, Kn. Madam] /V, 1671 1691 Kn. meel me 1671 1691 
Kn. to3 into 1671 1691 Kn. Chamber] -(V, 1671 1691; Kn. 
least] lest 1671 1691 Xn. 

284 youl^/, 1671 1691 Kn. informel inform 1671 1691 Kn. 
285 Tis noe] 'Tis no 1671 1691 Kn. advise3 advice 1671 1691; 

Advice Kn. 
286 disposed] dispos'd 1671 1691 Kn. Oldpox. ] Crazy, 9 Kn. 
287 Oh] 0 1671 1691 ; 0, Kn. enoudh]/%/, 1671 1691 Kn. Sir. ] 

ev; 1691. 
288 passion] Passion Kn. heel he 1671 1691 Kn. mee] me, 

1,671 1691; me Kn. 
289 longe from mee, ]ev/V^-"AMS; long, 1671 1691; long. Kn. the] 

The Kn. stoi7y] Story 1671 1691 Kn. Theives att] Thieves 
at 1671 1691 Kn. Window] A/, 1671; window, 1691. meel 
me 1671 1691 Y-n. 

290 fright] -eV,, 1671 1691; Fright, Kn. noething-1 nothing 1671 
1691 Kn. lovej Love 1671 1691 Kn. 

290.1 look6in J lookin 1671 1691 Kn. wall] Wall. 1671 1691 Kn. 
291 Soe the] The 1671 1691 Kn. Cleerej *%/A MS; clear on this 

side, 1671 161,11; clear on this Side; Kn. Mistresse] 14istriss 
1671 1691; Mistress Kn. bee but here no-41 be but in the Garden, 
1671 1691 Kn- I feare noethingJ I am safe - 1671 1691 Kn. 

292 my deare, my deare] My Dear 1671 1691 Kn. 
293 1671 1691 Kn OMIT. 
294' Sir I am here] Here I am 1671 1691 Kn. 
295 my deare] 1671 1691 Kn 014IT. come, ], yAms. wert] werelt 

Kn. as] a Kn. Paules was ede venture it. ] Grantham Steeple! 
1671; Grantham-steeple: 1691; Grantham SteeDle. Kn. ' 

295.1 1671 1691 Kn OMIT. 
296 On my Shins my Shins Sdeath] Death 1671 1691; Death! Kn. Legg-s-] 

Shins; 1671 1691 Kn. 
. 
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doore, ]rvjý MS. 297. r298 1671 1691 Kn OMIT. climbedJ / VA MS - 299 Sdeath I] 1 1671 1691 Kn. murdred. ] murderld: 1671 Kn; 
Murderld; 1691.13 Oh 1 1671; Oh, 1 1691 Kn. see by experience] 
see 1671 1691 Kn. leapes] leaps 1671; Leaps 1691 Xn. fitt 
for'a man ... laid open] for men that have flux1d thrice 1671; 
for Men that have flux1d thrice 1691 Kn. 

300.1 DRYBOB appeares abovel Enter Drybob looking over the Wall. 
1671 169-1 Kn. 

301 Leapel leap 1671 1691 Kn. honnour] honour 1671; Honour 1691'Kn. 
302-303 1671 1691 Kn PLACE BEFORE 300-1. How now] How 1671 1691; 

How, Kn. Raymund] Raymond MS; Ravmund. 1 1671 1691 Kn. have] 
Have 1671 1691 Kn. selfe. 1 self? 1671 1691 Kn. 

303 Mr. Raymund, ... Madam here. ] Did you expect Ravmun here? I 
am not he. 1671 1691 Kn. Raymundlev... MS. 

303.1 DRYBOB leapes downeJ Noise crying Thieves. 1671 1692 Kn. 
304 0 Heaven Ohev., 1671 1691 Kn. Theives Theives Murder 

Murder] Thieves, thieves,, 1671; Thieves, Thieves, 1691; Thieves, 
Thieves! Kn. h6lpe helpe. ] help, help. 1671; Help, Help. 
1691; Help, Help! Kn. 

305 1671 1691 Kn HAVE: 
Craz, Death [. I Kn] what do I here? 
Dryb. Thieves! I shall be apprehended for a. House-breaker.. 
Craz. Where shall I hide my self? I would not be discoverld 

for the World. 
this tj ^*/Ams. 40V-e-, Yr&d4 ý57J koVe-yotilk n. 5% 

306 astonished] astonish1d 1671 1691; astonish1d, Kn. 
. 

head] Head 
1671 1691 Kn. Gorgon, ]/w ; 1671 1691 Xn. doe] do 1671 
1691 Kn. 

307 littlej , V4 IMS;,, v? Kn. bee] be 1671 1691 Kn. Theife] Thief 
1671 1691 Kn. 

308 Tis] 'Tis 1671 1691 Kn. darket]"VAMS; dark, 1671 1691 Xn. 
where] Where 1691. selfeJ self? 1671 1691 Kn. what 
Devillish mistake is this. ] Dr. What Devilish mistake is 
this? 1671 1691; Dryb What Devilish Mistake is this? Kn. 

310 ol ol 1671 1691 Kn. ' post 11 ev, MS; Post 1691 Kn. have gott] 
get 1671; have got 1691 Kn. Diabolicallý most Diabolical 1671 
1691 Kn. 

311 fall] Fall 1691 Kn. runningl runnig MS. 
312 Sdeath] Death 1671 1691; Death: Kn. Whats3 what was 1671 

16 91 Kn. againsQ 'vAXS;, 1v? Kn. fellow] Fellow Kn. I). 
ev,. 1671 1691 Kn. 

313 bee] be 1671 1691 Kn. disappointed Just] -'V, just 1671 1691 Kn. 
'ýeenel been 1671 1691 Kn. Xistress3 Mistriss? 1671 1691; 
Ov ! Kn. 

314 Comfort] comfort 1671 1691. islrv, 1671 1691 Kn. meel 
me 1671 1691 Kn. 

315 this. 1 ev ?- 1671 1691 Kn. 
315-1 They gropeing ... hands] Groping lites upon his hand. 1671; 

Groping, lights upon his hands. 1691 ; Groping, lights UDon his 
Hands. Kn. 

316-321 1671 1691 Kn OMIT. 
317 here p] -, VA MS. 
31S Love, ] ^. /,, MS. recoyle, MS. 
319 embraces. ] MS HAS SCORED THROUGH: soe to signify a repulse. 
320 me, ] , V, 4 Vs. 
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322 Oh horred] 0 horrid! ý1671 1691 Kn. -sure] Sure 1693 Kn. 
house] House 1671 1691 Kn. haunted; ], Iv , 1671 1691. escape. ] 
scape? 1671 1691; Iscape? Kn. 

323 bee] be 1671 1691 Kn. devill] Devil 1671 1691 Kn. I laid 
hold on] that touchld me, 1671 1691 Kn. sly] slie 1671; slYý 
1691. Tricks] eV , Kn. 

would] would 324 man! ] A/A MS; man thus; 1671 ; Man thus; 1691 Kn. 
1691. hee] he 1671 1691 Kh. beej be 1671 1691 Kn. Civil13 
civil 1671 1691 Kn. Devill] Devil 1671 1691 Kn. was] rv: 
1671;, v; 1691 Kn. beatel beat 1671 1691 

325 Drum] ̂ l , 1671 1.691 Kn. man] Man 1691 Kn. hee iýj het\", 
1671 1691 Kn. him]. -Vp 1671 1691 Kn. unlesse hee] unless 
he 1671 1691 Kn. 

326 Company] company 1671 1691. 
327 Whats here, j., 'v IVAMS; What's'v? 1671 1691 Kn. her] Her 

1691 Kn. amazement] Amazement Kn. -door] Door 1671 1691 Kn. 
328 house, ] ^-/A XS; House, 1671 1691 ; House. Kn. -Plel I'll 1671 

1691 Kn. there, ] r%/A 1,13; lv; Kn. ther'sl there's 1671 1691 Kn. 
then here. ] yet than here'- 1671 1691; y-et, than here - Kn. 

328.1 Hee goes inj Goes in. 1671 1691 Kn. 
329 Ha: j /v , 1671 1691 Kn. attl at 1671 1691 Kn. doore, j,,, ýMS; 

Door, 1671 1691; Door; Kn. Ile] I'll 1671 1691'Kn. him] 
ev; 1671 1691 Kn. 

330 attachment] Attachment Kn. mee. j. me. - 1671 1691 Kn. 
331 doorej Door 1671 1691 Kn. thisj A/ A MS; rv? 1671 1691 Kh. 

Ile In and Hide] I'll elen hide 1671 Kn; I'll eln hide 1 091. 
selfe] self 1671 1091 Kn. here3 -IV, Kn. bustle] bussle 
1671. bee be 1671 1691 Kn. 

332.2 A noise within 1 1671 1691 Kn OMIT. 
333 WITHIN Noise within. 1671 1691 lai. here] /V, 1671 1691 Kn. 

follow follow. ] 01V 0 -. /. 1671 1691 ; 1v Kn. 
334 concealej conceal 1671 1691 Kn. selfe] self 1671 1691; self, Kn. 

past] ev, 1671 1691 Kn. 
335 selfel self 1671 1691 Kn. Theodosias] Theadosias 1-13; Thoodosials 

1671 16,91 Kn. Chamberj^'/A MS; ̂ "' , 1671 1691 Kn. whats here, ] 
, r%/evAMS; What's rV? 1671 1691 Ym. ha, I beleive this leades] 

This I believe leads 1671 1.691; This, I believe, leads Kn. 
336 Cellar, ]., vA MS; ev; Kn. decend] descend 1671 1691; descend, Kn. 

Lyej lie 1671 1691 ; lye Kn , 336.2 torches Swords SDitts and fireforks] Torches, Spits, and Fireforks, 
Mr. Sneake and Sir Richard. 1671; Torches, Spits, and Fireforks, 
Fl-r. Sneake, and Sir Richard. 1691; Torches, 

_Spits, and-Fireforks 
Mr. Sneak, and Sir Richard Loveyouth. Kn. 

337 Come]-. o,, 1671 1691 Kn. weel we 1671 1691 Kn. mustredl 
muster'd 1671 1691 Kn. forces] rv, 1671 ; Forces, 1691 Kn. 
letts] let's 1671 1691 Kn. 

339 1671 1691 Kn HAVE: 
Sir Rich,. Ay, come Kn] let's see who this 'Devil is my Lady 

speaks of; we shall find more than one f. Kn] I believe. 
2 Serv. I believe we shall find them to be Thieves. 
frServ. If it be the Devil, Mr. Paýson, we'll [well 16913 turn 

you loose to him, [; q you take pay [Pay Kpj to fight 
against him; [, Knj we are but Volunteers [Voluntiers 1691 Kn3 

Sneak. If he dares approach, [A 1691] 1 will conquer him 
syllogistically Dillogistically 1691 Knj in Mood and figure 
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[Figure 1691 KnJ and conjure. 
[Conjure 1691 Kn] ýim 

down with 
Barbara 1691 KnJ Celarent 1691 KnJ Darii, 
Fe .e 1691 q Darapti. 
Cesare, Camestres, &c. 

2 Serv. Hold, hold, (; Kn] Islife [sllife 1691; Islife. 1 Kn] 
this is the way to raise him. 

1 Serv. I think G KnI your best way is to take the great 
Bible in the Hall, C4 1691] and fling at his head; [Head: 
1691 KnJ that [That Kn] will knock him down E, KnJ certainly. 

Sir Rich. Come, let's in quickly, C; Kn] if they be Thievesi, 
theyll Lthey'll Kn] escape else. 

340 Whats theJ The 1671 1691 Kn. doore] Door 1671 1691 Kn. 
open, ] rvAMS; is open, 1671 1691; is open; Kn. Jýle lock it 
... secure elm] if there be anybody there, we'll lock it and 
secure lem - 1671 1691; if there be anybody there, we'll look 
it, and secure 'an - Kn. ' mee, ] ^/AMS. 

342 1671 1691 Kn OXIT. 1 
342.1 Exeunt Servants manet FRAYLETYJ Enter Bridget with a Candle. 

1671 1691 Kn. 
343 thisjevý, 143; /Vll 1671 1691 Kn. marrdl marrld 1671 1.691 Kn. 

designe, 1 Aoý6YIS; design; 1671 1691; Design; Kn. 
344 Neice, ] Niece, 1671 1691; Niece: Kn. wee] we 1671 1691 Kn. 

redemption] Redemption Kn. 
344.1 RAYMUND] Raymond MS. THEODOSIA] Theadosia MS. 
345 ungratefull] ungrateful 1671 1691 Kn. manl1v , 1671 1691; 

Man! Kn. IJ ev , Kn. this] tvl, 1671 1691 Kn. soe soone] 
so soon 1671 1691 Kn. 

346 heartlev, %1,13; Heart, Kn. soel so 1671 1691 Kn. meeJ 
eVAMS; me; 1671 1691; me? Kn. oh] 0 1671 1691 Kn. unheard 

of] unheard-of Kn. 
347 Villany. ], \/! Kn. 
348 Hadamlev, 1671 1691 Kn. heare meel. hear me 1671 1691 Kn. 
349 Noe] No, 1671 1691 Kn. Trecherous J treacherous 1671 1691 Kn. 

man] /V, 1671 1691; Ilan, Kn. heare noe] hear no 1671 1691 Kn. 
more J ^ý14 MS; I'v. Kn. 

350 hastj Hast 1671 1691 Kn. Impudence impudence 1671 1691. * 
it -. 3 /V! 1671 1691 Kn. Oh, heaven] 0 Al. 1671 1691; 0 Heaven! 
Kn. ever -], IV. 1671 1691 Kn. but] But 1671 1691 Kn. 

351 YOU, ] '-V A MS - Creature], v, 1671 1691 Kn. thusj, "VAMS; 
rv: 1671 1691 Kn. take J Take 1671 1691 Kn. 

352 Liberty, ] ^ýIA IIS; liberty, 1671 1691 ; ev; Kn. henceforwardJ 
hence forwards 1671; hence-forwards 1691 Kn. bee] be 1671 
1691 Kn. Prison]., V , 1671 1691 Kn. disposed] dispos'd 
1671 1691 Kn. 

353- person3 Person,, 1671 1691 Kn. Ile] I'll 1671 1691 Kn. 
354 Then] IV , Kn. Madam] IV t 16 1 1691 Kn. selfe] self 1671 

1691 Kn. sooner] --v, Kn. then] than 1671 1691 Kn. 
355 modestyl Modesty 1671 1691 Kn. leavej -%XS; /V; 1671 1691 fn. 

mine] -^. /, a. breath, ] -vAMS;, 1v; 1671 1691 ;, 'V: Kh. 
356 noething] nothing 1671 1691 Kn. death3 Death Kn 
357 Andjrv, Kn. Madam] , V, 1671 1691 Kn. minute] 

ý, 
Iinute Kn. 

youl ev, 1671 1691 Kn. Plagues]' plagues 1671 1691. 
358 ere] Or 1671; elre 1691; eler Kn. afflicted yettl rV yet' 

1671 1691; yet afflicted Kn. mankinde] mankind 1671 1691; 
Mankind Kn. mee] me 1671 1691 Kn. 

359 condition] Condition Kn. I -], (V? 1671 1691; A,, '. ' Kn. But] 
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but 1671 1691; -.,, Kn. Raymund] Raymund, Kn. 
360' this, ]"v ; Kn. Interlude] enteriude 1671 1691. 
361 Maddaml Madam, 1671 1691 Kn. truth] Truth Kn. Ile dye] 

I'll die 1671 1691 Kn. for; ] ev, 1671 1691. Though3 though 
1671 1691; though, Kn. MadeL; Jel/, 1671 1691 Kn. oblidged] 
oblig1d 1671 1691 Xn. 

362 begg] beg 1671 1691 Kn. your3 your Ladyships 1671; your 
Lad* hi 1691; your Ladyship's Kn. pardon] Pardon Kn. s lis 

making 1671 1691 Kn. propert Property Kn. makeing A 
363 Impudence. ] -impudence! 1671 1691; ý. ý Impudence! Kn. come] 

ev, Kn. Mistressel Mistriss 1671 1691; Mistress, Kn. 
quickley, ] KV. #% MS; quickly, 1671 1691 ; quickly; Kn. 

364 Ile beel I'll be 1671 1691 Kn. keeper] Keeper 1691. 
365 Madam wee] ev , we 1671 1691 Kn. prisonersl pris'ners 1671; 

Pris'ners 1691 Kn. togeather] together 1671 1691 Kn. 
366 doores] Doors, 1671 1691 Kn. villaine] Villain, 1671 1691; 

Villain; Kn. 
367 Chastise] chastise 1671 1ý91 Kn. Insolence) insolence 1671 

1691. death] Death Kn. 
368 Fadaml ev , 1671 1691 Kn. soe meanel so mean 1671 1691 Kn. 

Soule] soul, 1671 1691; Soul, Kn. 
369 Mistresse] Misýriss 1671 1691; Mistress Kn.. 
370 Sir] tv , 1671 1691 Kn. letj Let 1671 1691. mee intreatej 

me entreat 1671 1691. Kn. meel me, 1671 1691; me; Kn. selfe 
weel self we 1671 1691 Kn. 

371 longel long 1671 1691 Kn. seperatedl separated 1671 1691 Kn. 
372 But] /V, Kn. Madam] Iv, 1671 1691 Kn. twilljItwill 1671 

1691 Kn. dangerous j dano-rous 1671. 
373 SirjA. / , 1671 1691 Kn. 1eýtj Let 1671 1691. beg,.:; ] beg 

1671 1691 Kn.. further] IV, 1671 1691 Kn. gon, j ev, %MS; 
gone; 1671 1691 Kh. makeing a bustle ... question. ] if you 
should make more noise in this business, it mig ght call my honour 
in question 1671 1691; if you should make more noise in this Business, 
it might call my Honour in Question Kn. 

375 Maddaml Madam, 1671 1691 Kn. obeyjfv, 1671 1691; lv; Kn. 
instantlyj eYA MS;, V; Kn. tis] Itis 1671 1691 Kn. 

376 this -3 ^. 1 . 1671 1691; -'v .- Kn. 
377 Awayjrv, 1671; IV: Kn. noej no 1671 1691 Kn. discourses-] 

Iv. - 1671 ;,, 'v - 1691; Discourses - Kn. 
378 Well] /V , 1671 Kn. disease] Disease Kn. Cure; ]--v. Kn. 

Frayletyj Bridzet, Kn. 
379 moment] Moment Kn. Mistresse3 Mistriss 1671 1691; ýastress Kh. 
380 Oh Sir] Orv, 1671 1691 Kn. you. ] /V - Kn. 
381 Frayletyl Bridge , Kn. 
382 Oh Sir3 0 Sir, 1671 1691 Kn. called] call1d 1671; call'd, 

1691 Kn. 
383 you3r%/ ; 1671 1691 Kn. Theodosia] Theodosia, 1671 1691 Yx. 

happens] /V, Kn. 
384 bee] be 1671 1691 Kn. frighted. 1 

-'V, 1671 1691 ; /V; Kn. 
Ile aboute] I'll about 1671 1691 Kn. 

384.1 Exit FRAYLETY3 1671 1691 Kn OMIT. 
384.2 Enter Servants from the Gardenj Enter Servants, Sir Richard, 

and Sneak. - 1671; Enter Servants, Sir Richard, Sneak, - 1691; 
Enter Servants, Sir Richard Loveyouth and Sneak. - Kn. 

385 MEdiej Lady 1671 1691 Kn. noething] nothing. 1671 1691 Kn. 
I an ... noe body] 1671 1691 Kn OMIT. surej ^-IA "- 
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387 The walls] If any body had, been there, the Walls 1671- 1691 Kn. 
inside] ev, 1671 1691 ; Inside, Kn. if Theives had been there 
they] they 1671 1691 Kn. 

388 escapedj Iscap'd 1671 1691 Kn. 
389 Ha, I ha, I-IS. one, ] -1VA MS; /V; Kn. Seize] sieze 1671 1691 Kn. 
390 me3 rV, 1671 1691 Kn. yee] you 1671 1691 Kn. Rascalls, ] 

r'--A MS; Rascals; 1671 1691; Rascals! Kn. att yeel at you 
1671 1691 Kn. 

390.1 fight hee beates them back and goes out] fight, -and , 
Raym, 

beats lem off. 1671; fight, and Raym. beats them off. 1691 Kn. 
390.2 1671 1691 Kn OMIT. 
391-397 1671 1691 Kn REPLACE BY: 

Sneak. Nay, now you are in Combat, I'll leave you - (Exit. 
2 Serv. This a Thief, Ell Kzý I am sure he fights like a Devil. 
Sir Rich. 'Tis Mr. Raymun , 

[, - Xn3 did you not know him. [? Kn] 
1 Serv. A pox on him, wasIt he? but let's to my Lady, and give 

her an account [Account Kn. 3 
394 Escapedj '\" A MS - 396 Theifej OV A 1,13. 
397.2 DRYBOB, j DrvbobA 1671 1691 Kn. 
398 hearej hear 1671 1691 Kn. bustleing] bustling 1671 1691 'Kn. 

aboutel about 1671 1691 Kn. ' Cellarl Cellar that 1671 1691; 
Cellar, that Kn. meej me 1671 1691 Kn. * horriblyj evA MS; 
ev! 1671 1691 ; rv. Kn. this] This 1671 1691 Kn. 

399 night] Night 1691 Kn. 
400 Ohl 0 1671 1691 M. once out] out 1671 1691 Kn. hellish] 

Hellish 1671 1691. place -] Place! 1671 1691 Kn. doe] do 
1671 1691 Kn. 

401 honour more] Honour 1671 1691 Kn. would] 'would Kn. 
great Turks j Turks 1671 1691; Turk's Kn. Seraglio. ] Seraglio. 
16)71 16 91 Kn. 

402-404 1671 1691 Kn OMIT. 
'7AW '"OW PI; 3, 404 that 0 

-'V A MS. is, 3 1VA MS- MS HAS C-4'rc#1'4"'9b /S 

405 0 heaven] Oh Heaven, 1671 1691; Oh Heaven! Kn. wholes] 
who's 1671 1691 Kn. there. ] ey? 1671 1691 Kn. 

406 Tisj 'Tis 1671 1691 Kn. mapj Man 1691; Man, Kn. questiQ 
Question, 1671 1691 Kn. bee] be 1671 1691 Kn. house] House 
1671 1691 Kn. 

407 you] eV . Kh. name Name 1671 1691 Kn. wonder, ] Wonder? 
1671 1691 Kn. oh] 0 1671 1691 Kn. disolve. ] dissolve! 
1671 1691 Kn. 

408 Dbvill] Devil 1671 1691 Kn. 
409 Devillt) rVA HIS; Devil! 1671 1691 Kn. heel-sl he's 1671 1691 Kn. 

meej me 1671 1691 Kn. awayjev, Kn. whoreing] whoring 1671; 
Whoring 1691; Whoring, Kn. 

410 Drinkinp, ] drinking 1671. 
411 hortall3Mortal, 1671 Kn; Nortal 1691. Due] due 1671 1691. 
412 abide] 1671 1691 Kn OMIT. bee] be, 1671 1691 Kn. hee's] 

he's 1671 1691 Kn. devill] Devil 1671 1691; Devil, Kn. 
413 day] Day Kn. 
414 Armeýj Arms 1671 1691 Kn. 
415-422 1671 1691 Kn OMIT. 
416 CiVilitY, j'eVA YIS- 
417 meej "VA YIS. 
418 you tj /V A MS. 
419 Theodosial Theadosia MS. 
420 -hej eVt MS. me, ý t-, 6/A MS. her, ] -rVA MS. * 
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422.1 A greate noise ... fire] Within. Fire, fire, fire. 1671 1691; 
Within. Fire, fire, fire. ' Kn. 

423 ff-e-aven]/V, 1671 1691 Kn. 
-' 

wee doe. ) we do9 1671 1691 Kn. 
424 Slif e, f ire, ] rV p -'VA I-IS; I Slif eAf ire. ' 1671 1691 ;I Slif e, f ire! 

Kn. it's the bituminous ... olthl house. ] Oh Heaven! how 
shall we get out? 1671 1691 Kn. 

426 OLDPOX ] Craz. zropin . 1671 1691 Kn. out. ] e\l? 1671 1691 Kn. 
426.1-429 1671 1691 Kn OMIT. 
430 0 heaven the doorels] The Door's 1671 1691 Kn. lockt, J 

lockld, 1671 1691; lockld; Kn. doe, ] evA NS; do? 1671 1691 Xn. 
theile3 They'll 1671 1691 Kn. minde] mind 1671 1691 Kn. 
us] ev, Kn. 

43.1 wee call] we. IV; 1671 1691 Kn. and wee] we 1671 1691 Kn. 
bee] be 1671 1691 Kn. bur-n4l hir, "t- Awfmk. ýn. 

432 Whaij rv, Kn. Devill] Devil, 1671 1691 Kh. affraidel afraid 
1671 1691 Kn. owne EllementJ own Element? 1671 1691 Kn. 
methinks] Methinks 1671 1691 Kn. 

1 433 Devill] Devil 1671 1691 Kn fire] Fire 1671 1691 Kn. bee] 
be 1671 1691 Kn. water] the Water 1671 1691 Kn. 

434 NOYSE Fire fire fire. ] eV fire ^-/ ^1 - I-IS; Within. Fire,, fire, 
fire. 1671 1691; Within. Fire, fire, fire! Kn. 

435 Helpe helpe here] Help, help here, 1671; Help, help, here, 1691; 
Help, help, here! Kn. fire Murder help .] *v , murder, 
rv. 1671 1691 ; /V! murder! --/! Kn. 1671 1691 Kn ADD: Enter 
Servants above. 

436 noise] Noise Kh. is) was 1671 1691 Kn. below. lev? 1671 
1691 Kn. 

437 Helpe helpe. 3 Help, helpý 1671 1691; Help, help! Kn. 
433 Oh hol e, %/ -, o, , 1671; Oh oh, 1691; Oh, oh, Kn. wee] we 1671 

1691 Kn. YOU, 3 t*u' A, MS; ̀ v? 1671 1691 Kn. they] They 1671 
1691 Kn. Theives] Thieves 1671 1691 Kn. 

439 welQ OVA MS. there] eV ; 1671 1691 Kn. d09S, J ^'O'A 11S; 
Dogs, 1671 1691 Kn. house bee burnt] House beIV, 1671 1691 
Kn. Ile] I'll 1671 1691 Kn. 

440 burnel burn 1671; be burnt 1691 Kn. 
441 helpe helpe-] help, help, 1671 1691; help, help! Kn. tis] Itis 

1671 1691 Kn. 
442 OldpoxJ eVA MS; Crazy 1671 1691 Kn. me 1 IN/A MS; A/; 1671 

1691 Xn. helpe tis I, tis] help Itis 1 1671; help, Itis I 
1691; help Itis I; Kn. 

443 Wee'll We'll 1671 1691 Kn. wee] we 1671 1691 Kn. gettl 
get 1671 16911 Kn. att] at'1671 1691 Kn. windo wJ '-%/ A MS; 
Window. 1671 1691 Kn. thisl Well this 1671 1691; Well, this Kn. 
Al a 1671 1691 Kn. Judgment] judgment 1671 1691 Kn. 

444 mee] me 1671 1691 Kn. Acting] acting 1671 1691 Kn. Devill. ] 
Devil. (Exe-tint. 1671 1691 Kn. 

444.1 Run-irle : ELinning 1671 1691 Kn. downe] down. 1671 1691 Kn. 
445 hands- "VA 111S; Hands! Kn. waterl Water Kn. quickleyl 

quickly, 1671 1691; quickly! Kn. wee3 we 1671 1691 Kn. 
446 Tis Strange] 'Tis strange 1671 1691 Kn. Coach housel Coach-House 

1671 1691 'Kn. should] should 1671. fired. ] firld. - 1671 
1691; fir'd - Kn. 

447 Strata em Sir]/\/, /V, 1671 1691 Kn. roel no 1671 1691 Kn. 
dangeri Danger Kn. 

448 C om el rV 9 Kn. Y'addam] Madam, 1671 1691; Madam; Kn. fire] 
Fire Kn. auencht] quenchld 1671 1691 Kn. 

449 back side3 iack-side, 1671 1691; Back-side, Kn. att] at 
1671 1691 Kn. fore Doore. ] fore-door. - 1671 1691; Fore-Door. 
Kn. 

449.1 FRAYLETY and Servantsl Bridget, Sir Richard, Sneakp and Servants. 
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1671 1691; Bridget, Sir Richrd Loveyouth, Sneak, and Servants. Kn. 
450 Soe heaven] So, Heaven 1671 1691 Kn. - thankedje_v, 1671 1691 Kn. 

past, ] r%1; 1671 1691 Kn. how] How 1671 1691. 
451 happenj IVA HS; eV? 1671 1691 Kn. this] This 1671 1691 Kn. 

night] Night 1691 Kn. 1671 1691 Kn ADD: 
Sneak. I will dilucidate it to you, & KnI you saw a Spirit 

in the Garden, Madam? ý. 1691 Knj 
La. Love. I did, I think o my great agtonishment 

[Astonishment Kj; 
I have not yet recoverld the fright LFright Knj . Sneak. Look you, Madam, These these Knj Philosophers aver E __[averr Knj that all Spirits are transported through the 
Air in their several and respective Vehicles; now this was 
infernal, and had a Bituminous Vehicle, which by a violent 
Motion against the Coach-House, as it were by Collision, 
did generate this Flame, which had like to have caus'd this 
Conflagration. 

Sir Rich. A pox ol this Fustian Rascal. 
452 It] Come Madam, it 1671; dome, Madam, it 1691 Kn. Theives] 

Thieves 1671 1691; Thieve's Kn. designe] design 1671 1691 Kn. 
Rifle] rifle 1671 1691 Kn. house Madam] house 1671 1691; 
House Kn. 

453 Wee] We 1671 1691 Kn. two] some 1671 1691 Kn. Theives] 
Thieves 1671 1691 Kn. - 

454 forlt] for it 1671 1691 Kn. 
455 Cellar, ] "V A 1,13; -1v. 1 Kn. elm] lem 1671 1691 Kn. quickley, J 

"V A MS; quickly; 1671 1691 Kn. wee] we 1671 1691 Ka. 
456 somethingol '-\IA MS; /V' 1671 1691 Kn. goel Go 1671.1691 Kns 

Neicel Niece 1671 1691 Kn. is] -V , Kn. Frayletyj Praylty MS. 
456.2 balein 2 haling 1671 1691 Kn. 1671 1691 Kn PLACE THIS AFTER 457. 
457 alonge] along 1671 1691; -along, Kn.. Ras! mlls] Rascals 1671 

1691 Kn. 
458 come] Come out 1671 1691; Come out, Kn. sonns] Sons 1671 

1691 Kn. 
459 thesej, 'V? Kn. Drybobj Dabob? 1671 1691 Kn. 
460 Strange] strange 1671 1691 Kn. 
461 Nadazn3 IV, 1671 1691 Kn. kissel kiss 1671 1691 Kn. faire] 

fair 1671 1691 Kn. ' hands] Hands Kn. 
462 Pish thats] eV, that's 1671 1691 Y. n. Phraisejf\/A MS; phrase. 

1671 1691; Phrase. - Kn. servantj Servant 1671 1691 Kn. 

. 
footemans] Footmans 1671 1691; Footman's Kn. %# 464 InchantmentJ i(VA MS; inchantment! 1671; Enchantment! 1691 Kn. 
howl How 1671 1691 Kn. you] you two 1671 1691 Kn. Cellar. ] 

,, v? 1671 1691 Kn. 
465 -Madamjev , 1671 1691 Kn. informej inform 1671 1691 Kn. 
465.1 1671 1691 Kn PLACE BEFORE 465. 
466 nowl tv p -1671 16 91 ; ev ! Kn. Neice. ] * Niece? 1671 1691 Yai. 
467 Madam]e\/, 1671 1691 Kn. Sh(? sj she's Kn. 

gonet] tVA MS; A-I! 1671 1691 Kn. away, ] ^. //tMS;., v! 1671 1691 Kn. 
beenej bee 1671 1691 Kn. Roome] Room 1671 1691 Kn. in] 
of 1671 1691 Kn. 

I 468 house] House 1671 1691; House, Kn. finde] find 1671 1691 Kn. 
1671 1691 Kn ADD: Sir Ri&.. Gone! What can this mean? 

469 Gonej fvA, YS; -Iv! 1671 1691 Kn. undonLQ MS; -v. 1 1671 1691 Kn. 
Ruinehl Ruin'd 1671 1691; ruin'd Kn. ever, j rVA 14S; "V! 
1671 1691 Kn. what] What 1671 1691. doe. ] do? 1671 1691 Kn. 
1671 1691 Kai ADD: Sir Rich. She undone! Oh invincible impudence 

[Impudence ý3 ! 
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470 Imports] imports 1671 1691 Kn. Transport] transport 1671 
1691. yours Madam. ]. AI, IV? 1671 1691 Kh. 

471 1] 1V , Kn. abusad, ]/\/A MS; abus'd ! 1671 1691 Yx. betraidj 
f\'7A MS; betray'd! 1671 1691 Kn. wretch] Wretch, 1671 1691 Kn. 

472 villaine Raymund] Villain Raymund, 1671 1691 Kn. atolnel 
stolln 1671 1691 Kn. Neicej Niece 1671 1691 Kn. 1671 1691 
Kn ADD: Sir Rich. I see Ravmund is a man [Yan Knj of honour 

onour Yxj -. This pleases-me. 
473 

Tadaml 
Al , 1671 1691 Kn. don't] Do not 1671; do not 1691 Xn. - 

feare I fear 1671.1691 Kn. thýtvj`VAýS; IV; Kn. knowledge] 
Knowledge, Kn. Person] person 1671 1691. 

474 world] --v, 1671 1691; World Kn. then halfe engaged] than 
half engag1d 1671 1691 Kn. Noe Noe] No, no, 1671 1691 Kn. 
Raymund] Raymund 1671 1691; Raymund; Kn, 

476 selfej -*A/. A 1.13; self, 1671 1691; self; Kn. tis true true] 
It: b true, Itis true 1671 1691 Kn. 

477 Raymund, ] Raymond MS; Raymund! 1671 1691 Kn. Ile] I'll 
1671 1691 Xn. you] ev, Kn, Maddam] 1-ladam, 1671 1691 Kn. 
used] us'd 1671 1691 Kn. 

478 on mee thenj upon me than 1671 1691 Yn. manj 
I 

Man; Kn, 
And] and 1671 1691 Kn. Gadj gad 1671 1691; gad, Kn. truth] 
Truth Kn. knowne shee] known, she 1671 1691 Kn. 

479 mee] me all 1671 1691 Kn. Worthyes] Worthies, 1671 1691 Kn. 
ompared] compar'd 1671 1691 Kn. 

430-483 1671 1691 Kn OMIT. 
482 Theodosia] Theadosia MS. 
484 Come] IV , Kn. Gentlemen] Iv, 1671 1691 Kn. letts] Let's 

1671 1691; let's Kn. heare your Story] hear the /, %, / , 1671 
1691 Kn. 

485 warrant] Warrant 1671 1691 Kn. Search] search 1671 1691 Kn. 
Neicej tVA MS; Niece; 1671 1691 Kn. Ile] I'll 1671 1691 Kn. 
her] ev, Kn. alive. ] -v. - 1671 1691 Yn. 

486-490 1671 1691 Kn O,, ', IT. 4RO 
490-2 1671 1691 Kn OMIT. 
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ACT V 

0.1 Actus quintus ] The Fifth ACT. 1671; ACT V. 1691 Kn- 
0.2 FRAYLETY] Bridget, and Sir Richard. 1671 1691; Bridget, and 

Sir Richard Loveyouth. Kn. 
1 Noe Newesl No News 1671 1691 Kn. Theodosial Theodosia? 1671 

1691 Kn. 
2 FRAYLETYJ Sir Rich. 1671 1691 Kn. search] Search Kn. 

kh'- 
-ý night] Night 1691 Kn. 

3 morning] fV , 167.1; Morning, 1691; Morning; Kn. 
4 disasterj ^'/ A MS;, Iv; 1671 1691; Disaster! Xn. Yet] yet 1671' 

1691 Kn. 
5 headl Head Kn. bee revenged) be revengld 1671 1691 Kn, em] 

lem 1671 1691 Kn- 
6 FRAYLETY] Sir Rich. 1671 1691 Kn. Ladyshipp] Ladyship 1671 

Kn; Ladiship 1691. credulous Kn. soe soone so soon 
1671 1691 Kn. 

7 Ah Frayletyj And Robin, 1ý71 1691; And, Robin, Kn. hee is] 
he's 1671 1691 Kn. Dirty] dirty 1671 1691 Kn. person) 
Person, Kn. meel me; 1671 1691 Kn. Ile] I'll 1671 1091 Kn- 

a quittl quit 1671 1691 Kn. himl, 'V, ' 1671' 1691 Kn. Jiguembob] 
Jig-em-bob 1671 1691 Kn. Neice] Niece 1.671 1691 Xn, 

9 How] -'V , Kn. Maddam. ] Madam? 1671 1691 Kn. 
10 Whyj IV, 1671 1691 Kn. Imediately Entaile) iminediatel5 

settle 1671 1691 Kn. Estatelev , 1671 1691 Xn. shee she 
1671 1691 Xn. 

11 heire] Heir, 1671 1691 Kn. Lawfull] lawful 1671 1691 Kn. 
Body]ev , 1671 1691 Kn. Cozen] Cosin 1671 1691; Cousin Kn. 
Richarfl Richard, 1671 1691; Richard; Kn. 

12 Plague] plague 1671 1691 Kn. him] Raymund 1671*1691; Raymuný, 
Kn. anot-herl eV ; 1671 16-91 Kn. ait small] at a small 1671 
1691 Kn. game] Game, Kn. 

13 thenj than 1671 1691 Kn. 
14 FRAYLETY] Sir Rich. Oh unparalleild impudence! I'll try her 

further: 1671; Sir Rich. Oh unparallelld impudence! I'll try 
her farther: 1691; Sir Rich. 011i unparallelld Impudence. ' I'll 
try her farther (Asidg) 

- Kn. Madam] /V , 1671 1691 Kn. 
Oldpoxj --A ? "S; Crazv? Kn. heels noe unfittj he is no unfit 
1671 1691 Kn. -m7aý]--Xan Kn. - A husband. ] a Husband? 1671 
1691; a Husband. Kn. 

V 16 really] /V, Kh. beleive hees] believe he is 1671 1691 Kn. 
very good natured] good naturld 1671 1691; good-naturld Kn. 
person] Person 1671 1691; Person, Kn. A. Childel and a 
Child 1671 1691 Kn. 

17 honour, ] ^. /A MS; Honour, 1671 1691; Honour; Kn. softnesse] 
oft s -ness 1671 1691 Kn. Gentleness] gentleness 1671 1691 Kn. 

Amerous] Amorous 1671 1691; amorous Kn. nature] Nature 1671 
1691 Kn. 

1S admirable ev; 1671 1691 Kn. doe] do 1671 1691 Kn. heel 
he 1671 1691 Xn. Sprinkleings] sprinklings 1671 1691 Kn. 
affections] affection 1671 1691; Affection Fx. 

19 meej me. 1671 1691 ; me? Kn. 1671 1691 Kn ADD: Sir Rich. 
'Sdeath! w1hat do I hear? 

20 Sprinkleingj Spinkleing MS; Sprinklings, 1671 1691 Kn. Maddamj 
e\IA MS; Madam? 1671 1691 Kn. hee] he 1671 1691 Kn. flood] 

Flood 16-11 1691 Kn. 



412. 

21 truelyJ truly, 1671 1691 Kn. heels] he is 1671 16-91 Kn. 
hopefull] hopeful 1671 1691 Kn. manj Man, 1691 Kn. 
And] and 1671 1691 Kn. noel no 1671 1691 Kn. 

22 to him] to, 1671 1691 Kn. A concerne] a concern 1671 1691 Kn. 
him, 3 ^. / ; 1671 1691;., v. Kn. You] you 1671 1691 Kn. see] 
tv, 1671 1691 Kn. FrayletyJ Bridp,,, -, , 1671 Kn; Bridret; 1691. 

23 woeman], Woman 1671 1091 Kn. easy] easie 1671 1691 Kn. 
Commandj command 1671 1691 Kn. Passions, J eýA 'INIS; 
passions; 1671; ev; 1691 Kn. meane3 mean 1671 1691 Kn. 
A Scrivener] a 1%-1,1671 1691 Kn. 

24 A] a 1671 1691 Kn. blank-] Blank 1671 1691. him] -1v: 1671 
1691 Kn. doe] do 1671 1691 Kn. 

25 Husband] /V, 1671 1691 Kn. Estate] /V, 1671 1691 Kn. 
26 "Widdows] Widows 1691 Kn. wont] are wont 1671 1691 Kn. 

doe3 do 1671 1691 Kn. 1671 1691 Xn ADD: Sir Rich. 'Slife! 
now [Now 1691 KnJ Itis time to appear! I shall be finely 
us'd else by this Villainous IV* lanous 1691; villanous XýJ 
Voman. I'll into the Town` KnJ and prepare forlt. 

3' 

26.1 A Servant Servant. 1671 1691 Kn. 
27 Madam] V, 1671 1691 Kn. comeing] coming 1671 1691 Kn. U 

waiteJ wait 1671 1691 Kn. 
28 retired, ] retirld. 1671 1691 Kn. Fravlety Ile] 'Bridget, 

I'll 1671 1691 Kn. Sound] sound 1671 1691 Kn. 
29 him] Ov, Kn. point] a point 1691; a Point Xn. 

. concerne. 
] 

Concern. - 1671 Kn; Concern - 1691. 
29.2 1671 1691 Kn PTUCE AFTER 30. OLDPOX Stý. imbles anl fall, ý. 

,. e] Crazy, stumblps an4 falls. 1671 1691 Kn. ýowr 
30 pleasant] VV v 1671 1691 : rv -, Xn. Ile3 I'll 1671 1691 Kn. 
31 Murder Murder eV, murder. 1671; W, Iv. 169.1-, v, -Iv! Kn. 

oh heaven] TTeavpn! 1671 1691 Fn. what 'jhqt 1621 Kn. 
doe.,, ] , VA 11,113; dr,, 7 1671 1691 Kn. self(-, Juqt] self J-=! f- 1671 
16qi Kn. 

32 Shin bone] Shin-bone 1 16 71 16 91 Kn. erf o1int ed. 11 
1671 1691 Trn. spoyled] spoilld 1671 160.1 Kn. ArmeQ 
'r\-/AM'S; Arm* 1671 1691 Yn. Just] just 1671 1691 Kn. 

33 the place] that Dart of my Arm, 1671 1691 Kn. there in a 
Nodel is a Callous Nole 1671 1691 Kn. Periostium, ] 

Perio-, tjun. 1671 1691 Kn. oh my bonesJ 1671 1691 Kn ONIT. 
34-36 1691 1691 Kn OANT IT. 
34 does. ] /\/A ýN - 
35 Shoulder; '-] ^. IAMS. 
37 matter], ev, 1691; Matter, Kn. Sir., ],, \/? 1671 1691 Tm. 
313 selfeJ self 1671 1691 Kn. Litt193 i little 1671 1691 Kn. 

faI Ill -eV4: 1--n; /V ; 16 71 16 91 ; rv: Kn. 
39 Losse I loss 1671 1691 ; Loss, Kn. Theodosia, ] -VAT-13; Thpoioslq; 

1671 1691 ; Xn. fellow] Fellow Kn. forcedl 
forcld 1671 1091 Kn. 

40 1671 1691 Y. n. shee loved meel she lovld mi 1671 henc e3 -V - 
1691 Kn. extreamely -1 extreamly. 1671 Kn; -extremely. 1691. 
Sdeath_T 13-leath 1671 1691; 'Scleath, Kn. 

I 4i bottle] Bottle 1671 Kn. Diet drink] Diet-drink 1671 1691 Kn. 
Pockett3 Pocket, 1671 1691 Kn. Spoiled] spoilld 1671 1691 Kn. 
Raison3,1 ev A MS; Raisins. 1671 16-91 Kn. 

42-44 1671 1691 Kn ()'! TT. 
42 ohJ t\1 A MS. 
43 is, J ev A. 113. theeJ 1113. 
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45 selfel self, 1671 Kno, self 1691 Oldpox] 
Kn. She3 she 1671 1691 Kn. 

, 46 

47 

48 

49 

50 

51-52 
53 

55 
56 
57-58 
57 
58 
59 

Crazy; 1671 1691 
"1 

PretheeJ 'Pr"Ythee Kn.. don'tjdo not 1671 1691 Kn. meej 
me., 1671 1691 Kn. haj IV. 1671 1691 Kn. sure] Kn. 
noel no 1671 1691 Kn. manj Man 1691 Kn. 
Smiles] smiles 1671 1691. her] ev, Kn. receivl-d-jrv . 
1671 1691 Kn. Oh, 1 Oh. ' 1671 1691 Kn. twinge. ] ev,,! 'Kn. 

41V Comel I'V , 1671 1691 Kn. 
- 

trutkl Truth Kn. is Sir] I IV, 
1671 - 1691 Kn. sheelsý she is-1671 1691 Kn. 
Lordl /V, 1671 1691 Rn. Fraylety3 Brjrlpýet! 
doe, 3 e\1A 1-19; (10; 1671 1691 Xn. 
woeman Loves meej Woman loves me? 1671 1691 
bolus ... in my Stomack damnabley, J 1671 1691 
1671 1691 Xn OMIT. 

1671 1691 Kn. 

Kn. Pah, this 
Kn OMIT. 

9light it, j sliejntfv; 1671 1691 Kn. butj /V, 
Knowledge, a. she's] she is 1671 1691 Kn. 
marrvId 1671; Married 1691; married Kn. 
true. ] /v ? 1671 1691 Kn. I 
you. ] rv .- 1671 1691 Kn. 
1671 1691 Kn OMIT. 
Raymundj 1ýrA 1,1S. 

.. I--I- 

knowledge Kn. 
marrypclj 

wiTencrai-c, j rýv A ir-i * 
from mee, ... upon me, but] 1671 1691 Kn OIMIT. me e, ] ýrv AMS. 
Med -eVAi'43- ruinedj ruin'd 1671 1691 Kn. 

60 redemptionO3 fVA-111113; -Redemption, 
1691 ; Redemption; Kn' lisapointed] C 

disappointed 1671 1691 Kn. love] Love 1671 1691 Kn. money] 
Money 1671 1691 Kn. 

61 There's] There is 1671 1691 Kn. pers , on] Person 1691 Kn. 
world] World 1691; World, Kn. Your love] your Love, 1671 
1691 Kn. 

62 fortune Eaaall] Fortune equal 1671 1691 Kn. 
63 Deare Souie] Dear Soul, 1671 1691 Kn. dostj dolst 1671. 

Eternally3 eternally 1671 Kn. oblidge mee] oblige me! 1671 
1691 Kn. pretheel prlythee Kn. is1t -] ev ? 1671 1691 Kn. 

64 oh - oh: ] Oh, oh, 1671 1691; Oh, oh! Kn. pretheel prlythee Kn. 
meel me 1671 1691 Kn. 

66 Ha , ýaj Ila, ha, ha, 1671 1691; Ha, ha, ha; Kn. well. ]/V 
, Kn. 

shee s] she is 1671 1691 Kn. personj-'V, 1671; Person, 1691-, 
Person; Kn. deceived] deceiv1d 1671 1691 Kn. 

67 most violent3 violent 1671 1691 Kn. predominant3 most 
predominant 1671 1691 Kn. passion] Passion 1691 Kn. mee_T 
me 1671 1691 Kn. 

68 Sir] /V, 1671 1691 Kn. you] You 1671. deceived] deceiv1d 
1671 1691 Kn. 

1671 1691 Kn. a woeman] a Woman 1671 1691: 69 no tJ '-V A "IS .1 A-1 - 
the 1-Toman, Kn. meej me 1671 1691 Kn. 

-ion for herj point. - 1671 1691; Point. - Kn. 70 point, ... affect 
pointj IVA 

71 her, ] evAl-13. butj But 1671 1691 Kn. shee. ] she? 1671 
1691 Kn- 

72 Chamber] -V, 1671 1691 ; ev; Kn. where]-ev, Kn. sure] /V, Kn. 
noe] no 1671 1691 Kn. 
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73 personl Person Kn. 
74 LuckyJrVA! '13; lucky, 1671 691; lucky; Kn. meanes] means 

1671 1691; T,! eans Kn. bee3 be 1671 1691 Kn., revenged] 
reveng1d 1671 1691 Kn. 

75 Theodosia3 Theodosia, 1671 1691 Kn. Ample] ample 1671 
1691 Kn. fortune3 Fortune Kn. 

76 myJ my own 1671 1691 Kn. Conditionj MS; condition. 1671 
1691 ; r%.,, . Y-n. there is ... as a Rich Uidowl 1671 1691 Kn ODTIT. 

77-78 1671 1691 Kn OMIT. 
79 Noe more] ITo more, 1671 1691 Kn. Sir] v, 1671 1691; rV ; Xn. 

goe] go 1671 1691 Kn. Lady] A/. Kn. sheel she 1671 1691 Kn. 
humourý humor 1671 1691; Humour Kn. 

80 Expression] expression 1671 1691. freindshippJ-*VAMS; 
Friendship; 1671 1691; Friendship: Kn. alas]ev , 1671; Alas, 
1691 Kn. 1 81 poorel poor 1071 1691 Kn. thingj Thing Kn. mee dearelQ 
me dearly; 1671 1691 Kn. And] and 1671 1691 Kn. Gad] gad 
1671 1691; 'gad Kn. sheel she 1671 1691 Kn. bee noe 
looser] be no loser 1671 1691 Kn. it, ] IVA LYS; 'rv : 1671 1691 
Kn. 

82 goe] go 1671 1691 Kn. imediately] immediately 1671 1691; 
immediately Kn. kisse] kiss 1671 1691 Kn. Ladies] Lady's 
Kn. handý fV; 1671 1691; Hand; Kn. but Kn. meanel 
mean 1671 1691 Kn. time] /V , Kn. 

83 peice] piece 1671 1691; Piece Kn. gratitude] Gratitude 1691 
Kn. 

84 Servant]/V, 1671 1691 Kn. 
85 1671 1691 Kn OMIT. doe, 3, v. AMS_ . workejeN. -A MS. 
86 sweete] Sweet, 1671; Sweet 1691 Kn. deare Rogue3 dear /V, 

1671 1691 Kn. kisse] kiss 1671 1691 Kn. hand. ] /V .- 1671 1691; Hand. - Kn. 9'1,, 2 ý>Xy&, 6J. Dryb&tb Aý! Z 
87 How, how, how, nowJ How now? 1671 1691 Kn. is] Is 1671 

1691 Kn. Ladiel Lady 1671 1691 Kn. returned home. 1 
return'd---? 1671 1691 Kn. 

as Noe] No 1671 1691 ; No, Kn. Sir] /%/, 1671 1691;, -v; Kn. 
There is noel there's no 1671 1691 Kn. news] News Kn. 
her. ] -v ? 1671 1691 - 89 unlawfull offsDring] unlawful Off-spring 1671 1691 Kn. 
JuglerjeV, 101 1691 Kn. man] Man 1691 Kn. honnourJ 
honour 1671; Honour 1691 Kn. encountred. ] encounterld 
1671 1691 Kn. 

90 Crocadilel Crocodile; 1671 1691 Kn. live], -Iv , 1671 1691 Xn. 
91 Streinel strain 1671 1691; Strain Kn. wittl wit 1671; Wit 

1691 Kn. ever] evet 1671. atterapted] tempted 1671 1691 
Kn Judicious earl judicious Ear 1671 1691 Kn'. - 92 faiseJ ^-1 - 1671 1691 Kn. she] She 1671 1691 Kn. is] 

eVA 1671 1691 Kn. 
93 Really] fV, Kn. it] /V ; Kn. YetJ yet 1671 1691 Kn. 

soe] so 1671 1691 Kn. 
94 perfectionsl Perfections Kn. her]/V, 1671 1691 Kn. adore] 

eV ; 1671 1691 ; /V, Kn. Invite] invite 1671 1691 Kn. 
95 beleifeJ be2ief: 1671 1691; Belief: Kn. itJ e-VA I'M" 
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tv - 1671 1691 Kn. faith] 'faith 1671 1691 Kn. 
96 Tis to3 'Tis too 1671 1691 Kn. 
97 Well] V, Kn 0 shee] she 1671 1691 Kn. gone, ] "VA ""IS; 

Al ; Kn. herjrVA1,1S; /V; 1671 1691; fv: Kn. ' Yet] yet 
1671 1691 Kn. figueres] Figures 1671; Figures, 16.91 Kn. 

98 conferrences, ]-(VAMS; Conferences: 1671 1691 Kn. there] 
There Xn. 

99 Pharamondl Pliaramond, 1671 1691 Kn. 
100 soel so 1671 1691 Kn. 
101 soel so 1671 1691 Kn. indif f erentJ -ev A MS; /V : 1671 1691 

Kn. Gadj 'Gad Kn. sharpness] Sharpness Kn. Ingenuityj 
IN/ - 1671 1691 Xn. Nor did she ... Invention] 1671 1691 Kn 
01'MIT. 

102 I'le] I'll 1671 1691 Kn. 
103 truth, ] /\"ýA14S; Truth, Kn. manj Man 1691 Kn. Rosacrucian] 

Rosicrucian 1671; Rosicrucian, 1691 Kn. Starrgaserl star-gazer; 
1671 1691; Star-gazer, Kn. 

104 Starr] star 1671; Star 1691; Star, Kn. Spheare -] Sphere: 1671; 
Sphere, 1691; Sphere: - Xn. Start from her Spheare, 3 1691 
Kn OMIT. 

105 Sp1learej Sphere, 1671. thatsl that is 1671 1691 Kn. now 
ev; 1671;, ev, 1691 Kn. thats] that is 1671 1691 Kn. 

106 hee returne. ] he return? 1671 1691 Kn. 
107 att] at 1671 1691 Kn. pulse] Pulse Kn. watch, -] lilatch; 

1671 1691 Kn. And] and 1671 1691; and, Kn. wayl ev, 1691 
Way, Kn. is] Is 1691. 

108 pre tily] pretily 1671. said ?- 1691 Kn. hrwn, 
hum - 1671 1691 Kn. but] But 1671 1691 Kn. her*. 3*'-,, 1471 
1691; A/; Kn. And] and 1671 1691 Kn. yet] /V . Kn. loose 
herl lose ev , 

1671 1691 Kn. 
109 Ratcatcherj Rat-Catcher 1671; Rat-catcher 1691; Rat-Catcher, Xn. 

halnot] have not 1671 1691 ý[n. Mistresses] Mistrisses 1671 
1691. turnel turn 1671 1691 Kn. selfel self 1671 1691 
Kn. too. ] too: 1671; to: 1691; to. iai. 

110 
, 

Faith] 'Faith Yn. Ladies] /V, Y. n. 
ill mee] me: 1671 1691 Kn. bee] be 1671 1091 Kn. places] 

Places Kn. attl at 1671 1691 1Cn. oncetj eVA 1671 
1691 Kn. Yet] yet 1671 1691. selfe] self 1671 1691 Xn. 

112 ubiquitaryj Ubiquitary 1671 1691 Kn. Lovelev, 1671 1691 Kn. 
man] Man 1691 Kn. hoiioeiil hcPw-:! r1-1bwa*A; n, 

14 112.1-119 1671 1691 Kn OXIT. 
113 footeman, j eVA F. S- 
114 noething, ] /kvA 143. 
121 called, ] eVAA'S; calld, 1671 ; call1d, 1691 ; call1d; Kn. 

adieul -\/ , Kn. Sir -JeV. - 1671 Kn. 
121.2 BRISKJ Mr. Briske. 1691. 
122 nowl ev ! 1671 1691 Kn. what1s3 1-! hat's 1671 1691 Kn. newesj 

, '\. /, 4 DIS; ITews? 1671 Kn; news? 1691. hasl Has 1671 1691 Kn. 
-ole 1671 1691 Kn. Theodosial Theadosia Y4; stolnel st 

Theodosia - 1671 1691 Kn. ha. ] Ha? Kn. 
123 Ky--A ] Ay 16 71 16 91 ; Ay, Kn. hil'n hee] rV, he, 1671 1691 Kn. 

Robber] Robbers Kn. hee] he, 16711691; he: Xn. 
124 fearej fear 1671--1691 Kn. has Committed] h!, ve co7. mitted 1671 1691 Kn 
125 bee] be 1671.1691 Kn. Cheated] cheated 10 AlkýýIls tress] Mistriss? 

1671 1691 ; tv? Kn. 
126 Mistresse] 74istriss - 1671 1691; Mistress! - Kn. ha, ha, tv, ý? V I, 

A 
MS; ha, ha, Ina, 1671 1691; ha, ha, ha; Kn. You speake] you 
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speak 1671 1691 Kn. her] rv, 1691 Kn. 
127 since] ever since 1671 1691 Kn. 
128 11hyl/v , 1671 1691 Kn. pretence] Pretence Kn. her. ] -'V 

1671 1691 Kn. 
129 Yes] `V, Kn. Sir] /V, 1671 1691 Kn. hacý /V, 1671 1691 

Kn. perhapps noe] perhaps no 1671 1691 Kn. map] Man 1691' 
Kn. received] receiv1d 1671 1691. Testimonies) testimonies 
1671 1691. 

130 Innate] innate 1671 1691 Xn. affection] Affection 1691 Kn. 
131 0 Impudence, ] Oh impudence! 1671 1691 ; Oh ov ! Kn. why] ýray 

1691 Kn. bee] be 1671 1691 Kn. manj Dian 1691 Ka., fittj 
fit 1671 1691 Kn. 

132 conversation, ] IV A MS; Conversation! 1671 1691 Kn. . what] Mhat 
1671 1691 Kn. Charmesj Charms 1671 1691 Kn. I em, 1 -V? 
1671 1691 Kn. ha, ha, ha, you. ] Ha, ha, ha, you - 1671 1691; 
Ha, ha, ha; you! - Kn. 

133 Charmes] Charms 1671 1691; Charms, Kn. hee, 3 he? 1671' 1691 Kn. 
man] man Kn. 1 

134 Ladies) V, 1671 1691 Kn. ý vallueýj valuld 1671 1691 Kn. 
parts, I Parts-, Ym. Then Drybob, j than Drvbo ? 1671 1691 K"n. 
my3 My 1671 1691 Kn. 

., 
j speaking, 1671 1691 Kn. 135 speakeinp noething elsel. nothingA4 

1671 1691 Ern. af f ec t ionsj eVA MS; 1671 ; Af f ections. 1691 Kn. 
Noe orator] No Orator 1671 1691 Kn. 

136 Christnedome adornes] Christendom adorns 1671 1691 Kn. language] 
Lang-guage 1671 1691 Kn. -flowers] Flowers 1671 1691 Kn. doe] 
do, 1671 1691 Kn. 

137 Enrichtj inrich1d 1671; enrich1d 1691 Kn. plentifull discourse] 
plentiful Discourse 1671 1691 Kn. 

138 Ad'] Aýd 1671 1691 Kn. autre 14onsieur] autre, Mon3ieur, 'An. 
ad'] Fid 1671 1691 'Kn. 

139 Nerý] NeIr 1671 1691; Neler Kn. mee3 me Sir, 1671; me, Sir, 
1691; me, Sir. Kn. the] The 1671 1691 Kn. To-. zne] Town 
1671 1691 Kn. soe3 so 1671 1691 'Kn. pleased] pleas'd 
1671 1691 Kn. 

140 manner] manner Kn. speaking]-mv, 1671 1691 Kn. beene] been 
1671 1691 Kn. settl set 1671 1691 Kn. & 4e-I My 14 71/6 W/61, 

141 Speak extempore] speak ex temnorft 1671 1691 Kn. Roome fullj 
Room ev, 1671 1691 Kn. ravish't elmj ravish1d lem 1671 1691 
Kn. halfel half 1671 1691 Xn. 

142 hoWre3 hour 1671 1691; Hour Kn. togeather) together; 1671"' 
1691 Kn. gottl got 1671 1691 Kn. university learneing] 
University Learning 1671 1691; University-Learning Kn. Travellin- 
travelling Xn. 

143 Fiddle fadlej #ýv faddle 1671 1691 Kn. Travellingl travelling 
Kn. university. ] University. 1671 1691 Kn. I have been ... I] 
1671 1691 Kn O'_'-11IT. 

144-147 1071 160.1 Kn 0',. IIT. 
148 Ha, ha, 3 Ha, ha, ha, 1671 1691 Kn. Drotest]/V , Kn. Smile] 

smile 1671 1691 Kn. 
149 talke] talk 1671 1691 1r: n. Ladies, ] ev .1 Kn. man] Man 1691 

Man, Kn. Spring1tv , 1691. 
Y) ý. 150 Fashions] -IV, 1671 1691 ; --v ; Kn. variet , 1691 ; Variety, Kn. 

honourj Honour 1691 Xn. tis] Itis, 1671 1691 Kn. fortnight] 
Fortnight 16011 Kn. 



417. 

151 Publishing] publishing 1671 1691 Kn. suite] Suit 1671 1691 Kn. 
152 Publishing, ] -'V ! 1671 1691 Kn. o] of 1671 1691 Kni, Rogue] 

^,., ! 1671 1691 Kn. how] How 1691 Kn. come hee3 came he 
1671 1691 Kn- 

153 prettyl prety 1671. expression. ], Iv 1671 1691; Expression!. - 
Kn. 

154 vizitt Ladies, ] visit--v! 1671 1691 Kn. why have you ... Roman] 
1671 1691 Kn OMIT. 

155-158 1671 1691 Kn OIMIT. 
157 Leatherj /VA MS. Amber, ] 143. 
159 Vallet ... by itj 1671 1691 Kn OMIT. Gad] 'Gad Ka. moneyj 

Money 1691 Kn. 
160 Yearel year 1671 1691; Year Kn. selfe sweete] self sweet, 

1671 1691 Kn. then] 'than 1671 1691 Kn. revenue] Revenue 
1691 Kn. 

161 sonj Son 1671 1691 Kn. A Carted baude] a Lancashire Witch, 
1671 1691 Kn. you bee] thou art 1671 1691 Kn. a verry 
Stinking fellow] an arrani stinking Fellow 1671 1691 Kn. 

162 thenj ýVA 10; v; 1671 1691 Kn. doe] do 1671 1691 Kn. people] 
People Kn. Signifiel signifie 1671 1691; signifie, Kn. 
mantaine] maintain 1671 1691 Kn. Whores fooles] Fools, Whores, 
1671 1691 Kn. 

163 Mercersj/V, 1671 1691 Kn. Barbers] -ev, 1671 Fiddlers. ] 

Fidlers. 1671 1691; Fidlers? Kn. 
164 Lookej Look 1671 1691 Kn. you) A/ , i[n. Sir] -IV, 1671 1691 

Kn. farthin! -, ] Farthing Kn. frurapsj '-VATIS; -V; 1671 1691; 
Frumps; Kn. what] What 1691 Kn. doe, ) --vMS; do? 1671 1691 
Kn. 

165 Singel sing 16711, SinýT, 1691; sing-, Kn. walke] walk 1671 1691 
Kn. man] 

n Man 1691 Kn. Europej -IVAMS; Euroi".; Kn,. la, la. ] 
1671 1691 Kn 01,14IT. 

165.1 1671 1691 Kn OMIT. 
166 eate woodcocks] eat 'Woodcocks, 1671 1691 Kn. 
167 Baboone -1 Baboon. 1671 1691 Kn. Pshaw -j-'V, 1671 1691 Kn. 

doe you talkel dlee talk 1671; d1ye talk 1691 Kn. this, ]^/ý, MS; 
1671 1691 Kn. can] Can 1671 1691 Kn. breakej break 1671 

1691 Kn. Jeastj Jest 1671; Jest, 1691 Kn. 
168 repartie] Reperte-1671; Repertre 1691; Repartee, Kn. selfe] 

self 1671 1691 Kn. persons, j "%-"A DO, Persons? 1671 1691 Kn. 
that] That 1671 1691 Kn. bee] be 1671 1691 Kn. to 

169 buisnessel business 1671 1691; Business Y-n. Gentlemen, ] ^-"A IMS 
oppertunityes] opportunities 1671 1691; Opportunities Kn. 
Shewing] shewing-1671 1691 Kn. 

170 parts]-eV, 1691; Parts, Kn. Complying] complying 1671 1691 Kn. 
171 Breake3 Break 1671 1691 Kn. Jests, 3 *: ýIA MS; rV ! 1671 1691 Kn. 

Pshaw], eV, 1671 1691; 'Pshaw, Kn. noe3 no 1671 160.1 Kn. man) 
Man Kn. betterj , VANS; /V ; 1671 1691 Kn. wayes] ways 1691; 
Ways Kn. 

172 Ladiesj "V A NS -, I'V - 1671 1b 91 Kn. Looke] Look 1671 1091 Kn. 
you]., V, 1691 Kn. noel no 1671 1691 Kn. man] Ilan 1691 Yx. 
lookes] appears 1671 1691 Kn. Playllousej -, vAl, ýJS; Play-House, 
1671; Play-House; Kn. 

173 Exuose] expose 1671 1691 Kn. Person] person 1671 1691 Xn- 
belweenel between 1671 1691 Kn. Actsj---V; 1671 1691. 

174 Combe Comb, 1671 1691 Xn. bon mine] bonne mien 1671 1691 Kn- 
Comb] combe 1671; gornb 1691; comb Kn. Perewigg] Perriwig 
1671 Kno. Periwig 1691. Tune] tune 1671. 

175 play1tv : 1671 1691 ; Play: Kn. thus] Thus, 1671 Kn; ^/, 1691. 
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looke you] look you, 1671 1691; look-you; Kn. fa la la. ] 

fa,, la, la, la. 1671 1691 Kn. 
176 Pshawl 'Pshaw, 1671 1691 Kn. bearej bear 1671 1691 Kn. 

selfej self 1671 1691 Kn. rate, 3 r%IA 143; --V ; 1671 1691 Kn. 
sitt] sit 1671 1691 Kn. Judgmenij judgrement 1671; judgment 
1691. 

177 playes] Playes 1671; Plays 1691; Plays, Kn. hatt thus] Hat 
-'V; 1671 1691 Kn. Brow) brow 1671. Wrinkled] wrinckl)d 
1671; wrinklId 1691. withred] witherld 1671 1691 Kn. permainel 
Pear-ma ne-, 1671; Pearmain; 1691; Pearmain - Kn. 

173 (whi hy which 1671 1691; which, Kn. Gad] 'Gad Kn. thought, ] 
^-ýAMS; Thought, 1691 Kn. that). j that- 1671 1691; that - Kn. 

But) but 1671. posturel Posture Kn. 
179 dreadfull] dreadful 1671 1691 Kn. Playersj, 'V, Kn. Then 

(I'V(MS; then, - 1671; then. - 1691; than, - Kn. what. ] eL-IA 
MS; What, 1671 1691; What? Kn. lettj let 1671 1691; Let Kn. 

meel me 1671 1691 Kn. 
180 seej 

6 
MS - IV! Kn. pox] Pox Kn. onltýj -%/A1691. hmmj 

hum. 1671 1691; hum. - Kn. this3 This 1 71 1691 Kn. time) 

, *%/, Kn. I ever Wanted] that ever I wanted 1691 Kn. similej 
smile 1671; Smile 1691. Life] life 1671 1691. 

181 Madam] A-1,1671 1691 Kn. Transported] transported 1671 1691 Kn. - 
favoursl Favours 1691 Kn. 

182 Whyl eV , Kn. Earnest Sir] earnest, ev, 1671 1691 Kn. person] 
Person 1671 1691 K-n. Generosity] 1671 1691 Kn. 

183 honourable affebtions] Honourable Affections 1691 Kn. 
184 Mada-ýý ev, 1671 1691 Kn. humbley kisse3 humbly kiss 1671 1691 

Y-11. foote, ]/vAMS; foot, 1671; Foot, 1691; Foot: Kn. imediately 

Igoe] 
immediately go 1671 1691 Kn. 

I 185 perfection] Perfection Xn. happienesse] happiness 1671; 
Happin, ýqs 1691 Yn. 

186 truely] truly 1671 1691; /V , Kn. ' Sir] -IV, 1671 "l 691 Kn 
tis] it is 1671 1691 Kn. to] too 1671 1691 Kn. Sudden] 

sudden 1671 ; suddain 1691 Kn. temerarious] 11V . 
1671 1691-, , 'v ; Kn. 

187 soe] so 1671 1691 Xn. ascendant] Ascendant 1671 1691 Kn. 

mee] me, 1671 1691 Kn. signifyej signifie 1671 Kn; signify 1691. 

a-n, ythin, -] any thing 1671 16ql ; any Thing Kn. 
188 point] Point Kn. - 

repulsel Repulse 1671 1691 Kn. 
189 leavej Leave Kn. moments] Moments Kn. 
189.1-230 1671 1691 Kn 014IT. 
190 101 "V A MS - 

11Z h"tme-rz, &tSjM5 HA. 5 /t CrivrKtICNON I-trnz vvzpe YNif(Co I TjA: z70 a 

19-) Done done, ] done '%IA MS- 
193 Valet I 

,3 ^IA Ms. 
202 Content, ). 

-vA DIS. Judge, ] ývAM9. 
203 pounds, ] 10-V A Drybob I D: MS. 
205 to , t, j IvAms 
208 ilOt 

11 I'VANS - 
213 Witt'] V, %mls. YOU -] /V A ? 4S. 
217 arej 'oVA MS- !,! ada-, -i, ] rvA 1,43. 
219 breathj evA' T. Ts. 
225 Tirej rvA 
226 Service, ] /vA7S. 
230 USJ --VA 1-13- 
230.1 Enter FRAYLE77Y ... A Scrivener7 Enter Ravmund in dismlise 'Rnd 

Bridget. 1671; Fnte Raymund i; djspýi-ice. 0-. ari 13ridk-et. 1691 ; Fnt, ýr 
Raymund in Disguise. and Bridget. Kn. 
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231-236 1671 1691 Kn OMIT. 
231 marker, j eVA DIS. 
233 againej ,v .4 

Ms. 
236 neitherj /V % MS. 
237 you. ] -V ? 1671 1691 Kn. 
238 Yes] /V, Kn - Maddam] Madam, 1671 1691 Kn. one) Kn. 

fittl fit 1671 1691 Kn. hairej hair 16.71; Hair 1691 Kn. 
239 Lett] Let 1671 1691 Kn. in] ^/, Kn. readej read 1671 1691 

Kn. it, ] 1671 1691 Kn. Gentlemen att ... pardon] 
1671 1691 Kn OMIT. 

241 on It] e\oo p Kn. Frayletyl Bridpet, 1671 1691 Kn. knowestj 
knowlst 1671 1691 Kn. whats] what's 1671 1691 ý: n. 

242 Theodosia, ]"VA MS; Thepaosi ; Kn. pretheel prlythee Yn. 
meel me 16711 1691 K-n. 

243 Well]`V, 1671 1691 Kn. confesse] confess 1671 1691 Kn. doe] 
do, 1671 1691 Kn. mee] me 1671 1691 Kn. Commission] co=ission 
1671 

244 doe 
it] 

do it; 1671 1691 Kn. And] and 1671 1691; and, Kn. 
Sir), v , 1671 1691 F. n. re-port] Report Kn. Raymunds stealeing3 
Ravmuni's stealing 1671 1691 Kn. false, ] r-IAI-13; ^": 1671 1691 

, -%/ . Kn. She] she'16 1. 
245 Love] love 1671. forý to 1671 1691 Kn. youj,, ýA MS; Ao'; Kn. 

You] you 1671 1691 Kn. man] Man 1691 Kn. dye] die 1671 Kn. 
246 Dearej 'Dear 1671 1691 Kn. Rogue] ev, 16.0.1 Kn. her, ]^/A1'13; 

ev; 1671 1691 ; ev. Kn. faith] 'Faith, Kn. amazed3 aiaz-d 
1671 1691 Xn. 

247 mý-el me, 1671 1691 Kn. herselfe] her seif 1671 1691 Kn. 
Raymund] Rqynunf, 1671 1091 Kn. fellowl Fellow, Kn. 

248 Garniturel7v, Kn. white] White 1691. Perewigg 
Perriwig; 1671 Kn; Per-iwip bittl ý, 

,; 1691 bit 1671 1691 Yn. 
249 Chatolin3] Cha-11olins, 1671 1691; Chatolin's, Kn. entel eat 

1671 1691 Kn. frica-sej Fricacy, 1671 1091 Kn. Sup] --v , 1671 
1691 Kn. Ra, -, ust] Roj-, ust, 1671; Rogust 1691; Ragoust Kn. life, ] 

r\'l A ""S; 'V ; 1671 1691 ; Life; Kn. pretheel prIythee Yn. 
250 mae) me 1671 1691 Kn. 
251-252 1671 1691 Kn OMIT. 
251 thisj ^. I, !! i13. 
253 Goe imediately] Go immediately 1671 1691 Kn. Lodgingje%. ýA VS; 

., \/; Kn. You] you 1671 1691 Kn. hearej hear 1671 1691 Kn. 
m9e] me 1671 1691 Kn. 

254 Adieu] *'\/, 1671 1691 ;; 'Kn. Servant] -. /, Kn. 
255 oblidge] obl, ---- 1671 1691 Kn. Understandingl unierstandf in 

1671 1691 Xn. revealej reveal 1671 1 ý91 Yn. Mis tery. ] 
Mystery. 1671; ? 4ystery? Yn. 

250' Tisj ITis 1671 1691 Kn. you] -'V ; Kn. in] in 1671 1691 Kn. 
short] ev 1691 'Kn. employeA3 employ'd 1671 1691 Kn. yo113 rVp 1671 1691 Kn. 

257 tha-t] -, \/ Kn. avoide] avoid 1671 1691 Kn. importunity] 
Importunity 10'71 Kn. Brisk] Brisl, -P, 1671 1691 Kn. awaylv, 
101 ; ev ; 1091 Kn. 

258 hasj has still 1671 1691 Kn. ho'nour] Honour 1691 Kn. Esteeme 
still'] esteern 1671; Enteem 1691; Esteera, Kn. 

259 faith3, ev, Kr. though ý3 Thought 1691 Kn. Noel no 1671 
1691 Kn. 3tranger] stranx, -er 1671 1691. imaýination] imagination 
1691 Kn. 

260 a wayl ^., , 16 "t 1 16 91 1-K n. hee] he 16711 691 Kn. ocassions, 
] 

'N"' A MS; actions. 1671; Actions. 1691 Kn. 
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261 hearkel Hark, 1671 1691 Kn. comeing, MS; coming; 1671 
1691 Kn. goe] go 1671 1691 Kn. walkZýwalk 1671 1691 Kn. 
Piazza] Piaza, 1671; Piazza, 1691 Kn. and 11 1 1671 1691 Kn. - 

262 suddenlyl suddainly 1691. 
263 will] 1671 1691 Kn. will. 1 1671 1691 Kn. 
264 A plottj a plot 1671; a Plot 1691 Kn. mischeivious] mischievous 

1671 1691 Kn. headl Illead 1691 Kn. mine] IV, 1671 1691 Kn. 
takesl /V f 1671 1691 Kn. 

265 proove no, 7-1 prove no 1671 1591 Xn. farce3 Farce Kn. 
266 Whal Q /V , Kn. gonj -'VA MS; gone? 1671 1691 Kn. pray] 

Pray 1671 1691 Kn. two] eV, Kn. 
267 bee] be 1671 1691 Kn. wittnesse3 witnesses 1671 1691; Witnesses 

Kn. ofj to Kn. deed] Deed 1671 1691 Kn. Guiftj Gift 
1671 1691 Kn. Cozen] Cosin 1671 1691; Cousin Kn. Richard] 
Richard, Kn. 

268 decease3 Decease Kn. 
269 Yes] ýv, 1671 1691 Kn. Yadam. ], Iv 1671 1691 Kn. 
270 Remember, ] \/A1671 1691. ý 
271 fittj fit 1671 1691 Kn. ' Punishmentj punishment 1671 1691. 
272 vilanyl villany, 1671 161)1; Villany Kn. deed] D-e3d, 1671 1691; 

Deed; Kn. not. ]-'VQ 1671 1691 Kn. 
273 Yes 1671 1691 Tn. (Pstrip)] 1671 1691 Xn OMIT. 

then] than 1671 1691 Kn. 
274 Oh3 /V, Kn. comej-ev ? ir. n. comf- sirl Coy'ie, 1671 1691; 

Come; Kn. rearly. ] IV ? 1671 1691 Kn. 
275 but putt] put 1671 1691 Kn. wax] `iýax, 1671 1691 Kn. Madam. ] 

fVj 1671 1601 ; ^/. - Kn. 
275.1 1671 169.1 Kn O"111T. 
276 Here-ij herps, MS; here's 1671 1691; 71pre's Xn. deed] Deel 

1071 1691 Vn. it] I'V , 
1671 1691 Kn. filled] fillId 1671 

1691 Kn. nU--')Ose, ] e\. IA!.! S; ev ; 1671' 1691 ; Purpose; Kn. 
277 Mianýýedj c4i, 

-an-'d 1671 1691 Kn. discovery -J. -v. - 1671 1691; 
ni-s, covery. - Kno Compi /V , Kn. 1 

277.1 sptt I S'!? tR,. 1671 1691 Yn. it] it. 1671 1691 Kn. 
278 - deliver] Opclqrp- 1671 1691 Kn. - dp7dj-VA ITS; Deed. 1671 1691 

Kn. come] Coae 1671 1691; Come, Kn. witnessel witnTss 
1671 1691 Yn. it]-'V. 1671 1691 Kn. 

279 sce 11\/A M-9; So, - 1671 1691 Xn. 
279.1 167; 1691 IIrn OMIT. 
280 T. qf--re3 here INIS. Frayletyl Brid; rpt, 1691 Kn. keA Key 

1671 1691 Kn. Lock] lock 1671 1691 Kn. uppI up 1671 1691 
Kn. 

281 Yes],, V , 1671 1691 Kn. bep] be 1671 1691 Kn. safe2/v .- 1671 1691 'Kn. from] From Kn. you] ev , Kn. warrantj 
assure 1671 1601 Kn. 

281.1 Exit FR-METY and servant] f. K. 1671 1691 Kn. 
282 painesj^ý/A'-, M: pains; 1671 1691; Pains; Kn. does] do's 1671. 

91 T you. ]-rv? 1671 16 Kn. 
283 Yes Madarij 1671 1691 Kn. contented IV. - 1671 16-91 Kn. 11 234 Orl or I. -IS. world] Yorld 1691 Kn. mee soe, j mq go, 

1671 1691; me so. Kn. to] To Kn, obteined] obtain'd 
1671 1691 Kn. 
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285 Theoflosiaj Theosod'aA Kn. Is] is 1671 16§1 Kn. fiappienessel 
happiness 1671; Happiness 1691 Kn. greate] great, 1671 1691 
En. noething] nothing 1671 1691 Xn. 

286 that] eV ; 1671 1691 Kn. Nor] nor 1671 1691 Kn. not] I 
1671 1691 Kn. this],, '\/ , 1671 1691 Kn. herj IV : 1671 f691 
Kn. I in her] in her I Kn. 

287 ere] eir 1671 1691; eler Kn. Ayme att] aim at 1671 1691 Kn. 
287.1 Enter MkYLETY] Brid et returns. 1671 1691 -Kn , 
288 Therej -V, Kn. Sirlev, 1671 1691 X. n. thee] the 1671 1691 

Kn. 
289 Dearej Dear 1671 1691 Kn. Frayletyl Bridget, 1671 1691 Kn. 

oblidged] oblig1d 1671 1691 Kn. recompence] Recompence 1671 
16c)l Kn. 

290 Married] marry'd 1671 Kn; Marry'd IU91. her] -'V, Kn. writeing 
Writing-, 1671 1691 Kn. 

j 

291 instantly, ] fV A MS; /V; Kn. f ire] Fire, 1671 Kn; ^-1,1691 . 
293 Tis] 'Tis 1671 1691 Kn. , wellj olv, % MS. Ile] I'll 1671 1691 

Kn. failel fail 1671 1691 Kn. 
293.2-347 1671 1691 Kn REPLACE BY: 

, F, nte Snpake [Sneak Fnj 
Sneak. Now, dear [Dear 1691 Kn] Ma; an. "Bridret Let [let Kn] 

our Flames incorporate, and by the Mysterious Union of a 
Conýugal Knot, beyond the Gordian, too strong for the Macedonian 
Steel to rescini. 

Prid . Shall I never learn to understand you, [? Kn] pray 
help me to a Clavis. 

Sneak. The meaning of it is 1691 Knj I would make you my 
Spouse. 

Brid . What? Kný would you lose your Fellowship? 
Sneak. I would to that, as they say - Nuncium remittere; 

for I am presented to a Benefice worth six on't. 
Brid . You have reason [Reason 1,; 91 Knj , 

C. Kýj I shall 
deny you nothing [, Kn] thatts reasonable, upon condition 

[Condition Kn3 you will do one thing for me. - 
Sneak. 'Tis very well, [, - X n3 I shall not deny it. 

Post varios Casus & Kn] post tot diý: crimina rerum 
C. 1691 Kn] 

Tendinils in Latium - 
Rridg You must first marry LVIarry 16911 Mr. Brisk Kn] and 

Mr. Drvbob 1 1691 Kn] as I shall direct you, ; but - 
the Ladies w: 

fil 

not be known, therefore you must marry ýharry 
16911 ten in Vizor Masks. 

Sneak. I will, since you command 1691] make no haesitation 
Ehesitation 1691 ; Hesitation Knj o%r dilatory scruple [Scruple Knj 

jrýdg Pray be pone, Knj I see one coming I must speak with; 
nj well [Jell Knj , this Plot (, Knj if it takes, will 

produce no unpleasant effects [Effec s 1691 Knj (Ex. Sneak. 
Oh Madam! 

Enter Theodosia. 
I am heartily glad_your Plot succeeded so well. 

Theo. Dear Bridget I 
L', Kn] I owe a creat deal of it to thee. 

Brid5r. I am ha-o-o L, Knj that I could serve you; but now I have 
IV 

a design [Design Kn] of my own, in which I beg your Ladyships 
[Ladyship's Kn] assistance [Assistance Knj . 

Theo. You may be assurld of that, C: Knj what is it? 
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Brid I have Perswaded [Persuaded each of the Coxcombs 
[, Kn] Briqk and Drybob, that you fled to reserve your self 
, for him; and each has so good an opinion [Opinion kn] of 
himself, that I found it no hard matter E Maiter Kn] . 

Theo.. What can this produce to your advantage [Advantage Kn) 
Brid . Madam, I'll tell you. 

Enter Striker and Fris e. - 
Frisk. Good lack, Madam Striker, who Who 16911 thought to 

have seen you here? 
Strik. Why, Madam Friske 16911 ? Kn] I hope I may 

be as welcome here as you can. 
Frisk. I do not know that neither. 

299 Th-ings, j ^-/ A MS whitt I] eVA MS' 
311 SOMej fVAMS- 
312 US Ij '-V A ItS - 
319 housed ev, %14S. 
320 mpe, 1 --v A 14S. 
324 meej,, \/A MS. 
326 though, 327 bee ot /kAyesj bee. ctfwAyes bee, E15!, ]"VA MS- 

330 weelr. e, ], -vA 143. 
335 these, JeVA MS- this, MS. 
346.1 THEODOSIXI Theadosia MS. 
348 TRIM] Strik 1671 1691 Kn. Madam] *'V, 1671' 1691 Kn. Ladyshipps] 

Ladyships 1671 1691; Ladyship's Kn. obediantl obedient 1671; 
Obedient 1691 Kn. 

349 Your Ladyshipps] Madam, your Ladyships 1671 1691; Madam.. your 
Ladyships's Kn. affectionate] Affectionate 1691 Kn. 

350' BUTTON] Frisk. 1671 1691 Kn. Vladam], ev , 16'71 1691 Kn. 
Ladieshipps] Ladyships 1671 1691; Ladyship's Kn. o! ýlidgedj 
oblig1d 1671 1691 Xn. 

351 Madam] -V , 1671 1691 Kn. Ladieshipps] Ladyships 1671-, Ladiships 
1691; Ladyship's Kn. faithfull] faithful 1671 1691 Kn. 

352 BUTTON]. Strik. 1671 1691 Kn. But Madam] Madarm, 1671 1691 Kn. 
a weighty] weighty 1671 1691. occasion] occasion Y-n. to 
invite mee I invites me 1671 1691 Kn. waite on you] kiss 
your Ladyship3 hands 1671 1691; kiss your Ladyship's Hands Kn. 

353 forenoonel Forenoon 1671 1691 Xn. 
354 TRIM] Frisk. 1671 1691 Kn. noe lessel no less 4,671 1691 Kn. 

consequence] tV, 1671 1691; Consequence, Kn. Ladyshipp] Ladyship 
1671 1691 Kn. to 355 Ladyshipps] Ladyships 1671 1691 Kn. doe meej do me 1671 1691 
Kn. honourl Honour 1691 Kn. 

356 occasions] Occasions Kn. 
357 MadamjeV 1671 1691 Kn. mine] Mine 1671 1691. is 

16 71 16 91 . 
353 1671 1691 Kn BRACKETI WITH 357 APART FROM SPEECF- HEADING Frisk. 
359 noel no 1671 lt; 91 Kn. breedingj Breeding Kn. then] than 

1671 1691 Kn. interupt] interrupt 1671 1691 Kn. 
360 Good Madam Button I don't I Harry come up mrs. Habbe-edRshpr! Do 

you 1671 1691; Marry come up, Mrs. Habb, ýrdasher! Do you Kn. 
breedeing] Breeding 1671 1691 Kn. inferiorj inferiour 1671. 
YoUrS11"%-*rA1*1'9; 'V? 1671 1691 Xn. 

0 attj at 1671 1691 Kn. 
, Schoole] dancing, School 1671; 3 51 danceing 

Dancing School 1691; Dancin6-School Kn. not farr ofj hard by, 
1671 1691 Kn. yee talkel you talk 1671 1691 Kn- 

363-391.1 1671 1691 Kn R: l-, PLACE BY: 



423. 

Strik. Good 'Mrs. [Mistriss 1691; 'Mistress Kn] Gigg-em-bob 
[. Gig-em-bob Kn3 ! your breeding, [Breeding! Kn] ha, ha, 
[. 1 Knj I an sure C, Ký3 my husband [Husband 16qi Knj 

marry'd [Narry'd 1691] me from Hackney School CEackn 
-School 

Knj . where there was a number of Substantial [substantial 
1691] Citizens [Citizen's Kn Daughters; your Breeding C. 1 Kn] 13 

Frisk. Good 14rs. Gill-flirts [; Kyi] we live in a fine ae 
ýAg_ý Knj , if a little Paltry [ýaltry Knj Citizens Citizen's 

nj Wife shall compare her self with a Person of my Quality, 
i (il 1691 Kn] faith. 

Strik. Thy Quality C, Kýj Mrs. Kick-up. C. 1 Knj - 

. 
Theo. Nay, pray [Pray 1691 Knj Ladies! Pray keep the ace 

[peace 1691 Knj . Come, have but a little patience 
rPatience 

Knj , and I will give Audience to both; but no more contention 
[Contention Kn] ,I am in haste [: Kn] Mrs. Striker. 

Strik. Madam, I have done; and my business [Business 1691 Knj 
is this- I protest f, Kn] I am almost asham'd to tell you; 
but it must out: 

91[injýn] 
Mr. Crazy has long since engag1d his 

heart [Heart 16 ] 'to me [, 1691 Kn] and I mine to him, 
Co, Kn] and therefore I think, Madam, your Ladyship, ought not 
to encourage the falshood [ýalshood knj of any Ladies 

[Ladys 1691; Lady's Kh] servant, to listen to any proffers of 
affection [Affection 1691 Kn] from him. 

Zheo. Why, you are marry'd 
[Marry'd 1691] Your Servant. 

Stri . Ay, ay, by that time your Ladyship has been marry'd 
CY-arry'd 16911] a year [year Knj or two, you'll soon find the 

necessity [Necessity Knj of a Gallant as well as 1; C. Kn] 
besides [býesides Kn] r, 1691 Knj m- husband's EHusband's 

1691 Kn] in a Consumpfion, heaven 
tileaven 

1691 Rnj be 

prais Id, [A 1691 ;; Kn] he cannot live lon-. 
Theo. Madam, upon my word EJord, Kn] I willý'not rob you of 

your Jewel, [*, QI freely resign him to you. 
F ko Nhat: will [Will Kn] you n,! ýver have done? Madam, Does Mýdoes 

Knj your Ladyship know that Mr. Briske is my Servant. 
C? Knj 

Theo. Yes, yes, and know (and know what you would have) and I 
have found out a way to get you marry'd 

[Narry'd 16911 to 
this Servant too, or to another as good. 

Frisk. I humbly thank your Ladyship; indeed I had rather hnve 

another, E; Knj for fand 1691 Knj besides variety [Variely 

Knj in thp Case, I shall be then at once provided with a 
Husband and 

[for 1691 Knj a Gallant. 
Theo. Pray take this Key, and go up two pair of Stairs to a 

Chamber on your left [Left 1691 Knj hand [Fand Fn] 1691 
Knj and stay there till further order LOrder 1691 Kn] 
I watrant you, [A 16911 I'll please yofa; but at present you 
must leave me: Be gone. 

Strik. Mada=, I humbly take my leave of your Ladyship, Knj 

your Servant - 
Frisk. Your Servant . 1691 Ký3 Madam, Krj I am gone. 

[t 16911 (To Theo. 
Theo. Your 1--dyships [Ladyship's Xnj humble Sex-, rant, Knj 

I'll to my Chamber C, Yýj '73ridg(ýt, and. I'll warrant thee to 

effect tby dpsign [Design Knj 
Strik. 1,81hy sure E, 1691] you han't the confiO. ence 

[Confidence Kh] 
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to take place of me, Kn] have you Kn) Mrs.. 'Xhirliwigm. 
[Whirlig 

, igg. 16W; `, ihirliiTig? KnI 
Fris'k. Prethee LPrlythee Xn] Pusse Epuss 1691 ; Puss, Kn3 be 

quiet, [-, Kn] I know what I do. 
Strik. Avoid Xn] you- strumpet, Ynj *I am the Mother 

of Children. 
Frisk. Then st--', Y there Knj thou grave 1,14at I ron. 
Strik. She has got it, U: xn] well [; ýell Knj 1691 Knj 

I wan nsver so affronted in my life [Life ffnj I could tear 
her heart [TTeart 1691 Kn) out: I'll be revengld Kn] if 
I live - 

(Ex. Striker. 
Theo. Stay, 1691 Kn] here! I'll seni for the brace of Oafs. 
Bridg. I will, rt, 1691] Mada= 

372 1E_aa_yshipp, j t, ýA! 43. byY1,4] 84itton /-15*, 
377 em, j /V A 113- 
378 ýTadamj eV4 Ms. 
391.2 Enter OLDPOX with A Parson and footema!.! j Fn+Pr Crazy, Parson, 

an4 ootman. 1671 1691 Kn., 
392 Sweetel Sweet 1671 1691 Kn. Praylety] 'ýridFret, 1691 Kn. 

hi. xnible] obliged 1671 1691 Kn. Servant, ] ^/A 1TS; /V; Kn. 
brought one] found out Mr. Snpqke and. brought him 1671; found 
out 1-11r. Snealce, and brought him 1691; found out Mr. Snea., and 
brought him Kn. 

., e] alonv 1671 1691 Kn. mee] me, 1671 1691 Kn. happieness] 393 along C, happiness 1671 1691; Happiness Kn. Joyneing mce] joyning me 
1671 1691 Kn. 

.; rj, 
'V; 1671 1691 Kn. honourl Honour, 1691 Kn. 394 Lvid, life] Life 

1691 Kn. love] Love 16911 Kn. OW111heo MS. 
395 bee att] be -at 1'71 1691 'Kn. Service] service 1671 1691. 
396 poý., erj Power Kn. oblidZp] oblige 1671 1691 Kn. soe-] so 

1671 1691 Kn. 
397 personj Person 1671 1691 Yn. 
398 soe] so 1671 1691 Kii. ne-itheril"V, 1671 1691; A/; Kn. bee] 

be 1671 1691 Kn. sayl fV , Kn. bee altorpeather be altogether 
1671 1691 Kn. 

399 husband 73 Husband. 1671 1691 Kn. Boy], eVv 1671 1691 Kn. 
forgott, 1e\/, jTS-, forO-Ot, 1671 1691 Kn. goe home] goe%l, 1671 
1691 Kn. bottle] Bottlo 1671 1691 Yn. 

400 diet drink] Dyet-Drink, 1671; Diet-drink, 1691; Diet-drink; Xn. 
noe dinner] no Dinner 1671 1691 Kn. todayjýýA MS; today. 1671 
1691; to-day. Kn. I am not ... thy Servant, ] 1671 1691 Kn OMIT. 
winej rv 11 'S , Pox on] ': 'I' L-FAITES A GAP BEViMEEN "wine" JUND "this". 

401 Servant, )' 
ýA*XS 

- come] Come 1671 1691; Come, Kn. 
401.1 PARSON] 

. "Sneak. 1671 1691 7n. 
402 'Wheres] ldherp's 1671 1691 Yn. deare Theolos4a. ] dear Thfoýlosia? 

1671 1691 Kn- 
403 She'll she'll 1671 1691 Kn. beel be 1671 1691 Xn. herej 

^_-, A; M3; IV ; 1671 1691 Kn. nod] no-.., Sir 1671; now Sir, 1691; 
now, Sir, Yn. happienesse3 happiness 1671; Happiness 1691 K-n. 

404 Youjfv, 1671 1691; /v: TCn. but tis] but Itis 1671 1691 ; Itis Yn. 
wisq^.,., , 1671 1691; IVish, Kn. al. readyj rVA. MIS; ail already; 
1671 1691 Kn. noething] nothing 1671 1691 Kn. ' 

405 behindej behind 1671 1691; behind, Kn. peace] Peace Kn. 
Loveyouthl Lovevouth, 1671 1691 Kn. 
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406 ill, ] tV; 1671 1691. Reward] reward 1671 1691 Kn. * kindness] 
rV , 1671 1691; Kindness; Kn. Earnest'] earnest 1671 1691 Kn. 
which. 3 -rv, 1671 1691 Kn. 

407 present] Present 1691 Kn. 
408 Sir] -v, 1671 1691 Kn. rewardedj IVAMS;, ev; Kn. honourl 

Honour Kn. Serving] serving 1671 1691 Kn. 
410 to] too 1671 1691 Kn. kinde, ll%/AMS; kind; 1671 1691 Kn. 

But] but 1671 1691 Kn. possibility] possibilities 1671 1691; 
Possibility Kn. reconcileing mee]. recomiling me 1671 1691 Kn. 

W Lady. I -'v I Kn. 
f12 appeased] appeas'd, 1671 1691 Kn. 
413 -husband] for a Husband 1671 1691 Kn. 
413.1 THEODOSIA] Theadosia MS. 
414 thatje\/AMS; "V? 1671 1691 Kn. Theodosial Theodosia, 1671 1691 

Kn. soel so 1671 1691 Kn. Love] love, 1671; -Vt 1691 Kn. 
415 tis] Itis 1671 1691 Kn. ower] Power Kn. fortune] Fortune 

1671 1691 Kn. oblidge meel oblige me 1671 1691 Kn. more, ] 
A_%-/A ? "13; /V; 1671 1691 Kn. looke downe] look down 1671 1691 Kn. 

416 envied] envy'd, 1671 1691 Kn. scorne j scorn 1671 169.1 Kn. 
pleasures] Pleasures Kn. world] World Kn. 

417 selfe then] self than 1671 1691 Kn. honour, j Honour 1691 Kn. 
418 be? ] be 1671 1691 Kn. easy] easie 1671 1691 Kn. 

. 
beleive] 

believe 1671 1691; believe, Kn. soe well] so-IV; 1671 1691 Kn. 
ownel own 1671 1691 Kn. merrit] merit 1671; Merit 1691 Kn. 

419 persuade] perswade 1671 1691 Kn. Contrary] contrary 1671 Kn; 
contrary 1691. 

420 findej find 1671 1691 Kn. lesse] less 1671 1691 Kn. knowledge] 
Knowledge Kn. then] than 1671 1691 Kn. 

421 valluej value 1671 1691 Kn. menlt, Dlen 1691 Kn. do ej n.. e, MS; 
do; 1671 1691; do: Kn. bemty wit Beauty, Wit, 1671 1691 Kn. 

422 vertuel Vertue, 1671; Virtue, 1691; Virtue Kn. which are aiDe" 
admireablej are so admirable, 1671 1691 Kn. natimeJ Ilature 

, 
V1 1691 Kn. noethingi 1 nothing 1671 1691 Kn. 

423 y6u], ev; 1671 1691 Kn. Charmej Charm 1671'1691 Kn. Sex] 
1671 16 Kn. moment] Moment Kn. 

424 thoug, Int3 thoughts 1671; Thoughts 1691 Kn. 
425 soe greatel so great 1671 1691 Kn. beliefe] belief 1671 1691; 

Belief Kn. constancy] Constancy 1691 Kn. truth] e%-O, 1671; 
Truth, 1691 Kn. Yourj your 1671 1691 Kn. 4"id: 70thdd $07. 

426 words] Words Kn. neerej ne'r 1671; never 1691 Y. n. confirm,,, 
mee more, ] confirm mell/; 1671 1691 Kn. Therefore] therefore 
1671 1691 Kn. thislev, 1671 1691 Kn. on] of 1671 1691 Kn. 

427 attonementl Attonement 1691; Atonement Kn. 'AunQ IV: 1671 
1691 Kn . part] ev , Kn. then helpein. ol than helping 1671 
1691 Kn. 

428 husband] Husband 1671 1691; Husband, Kn. wee can] wev: 1671 
1691 Kn. one]/V, 1671 1691 Kn. then] than 1671 1691 Kn. 

429 Sonne3 Son 1671 1691 Kn. heire] Heir 1671 1691 Kn. one] One 1691. Twenty] twenty 1671 1691 Kn. death] Death Kn. 
father] Father 1671 1691 Kn. 1 430 MadxjeV, 1671 1691 Kn. that] /V, 1671 1691 Kn. reso lvedj 
eVAIJIS; resolvId, 1671 1691 Kn. cl OC'S I dNs 10/1(41 k-m, 

431 hee3 he 1671 1691 Kn. ' bee revenged on you] be reveng1d of 
you, 1671 1691 Kn. sheej she 1671 1691 Kn. revenged. ] reveng'd 
1671 1691 Yn. Raymundj RaymondA MS' 
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432 Couplej couple 1671 1691 Y. n. bonds of wedlock] Bonds of 
Wedlock 1671 1691 Kn. 

433 Tis pitty3 'Tis pity 1671'1691 Nn. forbidd] forbid 1671 1691 
Kn. banesl Banes 1671 1691 Kn. 

434 OldpoQ -"v,, MS; Craz ! 1671 1691 Kn. what] What 1691; What, 
Kn. minde] mind 1671; Mind 1691 Kn. practice Phisick] 
practise Physick 1671 1691 Kn. Surgeryj -, \1AMS; -eV. 1671; 
Ov ? 16 91 Kn. 

435-445 1671 1691 Kn OMIT. 
442 pauper i s, j 'N-"A MS - 
445.1 BRISK] Briske. 1671 1691 Kn. 
446 1671 1691 Kn OMIT. 
446.1 1671 1691 Kn OMIT. 
447 0, ] IV. ' 1671 1691 Kn. comes] come Kn. Brisk, ] 01, ý, MS; 

Briske. 1671 1691 Kn. pray] Pray 1671 1691; Pray, Ka. 
iia-ymu dj Raymund, Kn. 

448 Ro oýme room, 1671; Room, 1ý91 Kn. notj ev, Kn. till] till 
Kn. cue -J Cue - 1691 Kn. 

449-555 1671 1691 Kn REPLACE BY: 
Brisk. I am come, Madam, according to appointment, 

[Appointment; Xn 

and understand your resolutions 
[Resolutions Kýj are to live 

and die [dye 1691 Knj with Jack Briske. 
Theo. I will no longer conceal my affections' 

[Affections 
1691 

Knj Kn] I am so ill us' d by my Aunt, that Knj if 

ou think fit, I will immediately consent to be your Wife; 
Kn] Mr. Sneak6 rSneak 1691 Q shall do it for us. 

Brisk. How am I exaltýi-. Dear Madam, let it be instantly. 
Theo. But I must hide my face EFace 1691 Q, 

or he'll discover 

me to my Aunt, and we may be prevented for this time. 
Brisk. 'Slifi, I have thought on't, 

. 
[-, Kn] you shall put on a 

Vizor 1,11ask. 
Dryb. What! will you engross the Ladies [Ladv1s KnJ Ear? 
Theo. Pray go U,, Kn] and expect q suddenly 

[suddainly 1691] 
Brisk. 

. 
Farewel C, ýnj Drybob 

'r, 
- Kn] ha, ha, ha! poor 

sneaking fellow [Fellow 1691'Kn 0 
Theo. Mr. Drybob E-, 1691 Knj I will not blush to own my affection 

CAffection 1691 KEJ to youo 
123: ýb. I hope, Madam, you need not. 

Enter Sir Richard, 
Theo. Yonder comes one I must speak with, 

Co, Knj pray go yith,,.. 
Bridget; I have entrusted her with the rest: I will be -twith 
you suddenly 

[suddainly 16911 
PnLb. Come, my Dear Bridget, Knj If lie 

[fly 
1691 Q 

as 
quick as thought (Thought 1691 Q0 

(Mr. Drybob and Bridget. 
Sir Rich. Madp= 1691 Knj I beseech You [, --Kn-] 

where's 
my Lady? 

Theo. Oh C, Knj she's marry'd 
CMarryld 

16911 to qrLzz 
[,, 

Kn] 

since I saw you; she has made quick dispatch [Dispatch, Kn) 
I assure you. 

Sir Rich, -ISDeath 
['Sdeath 

1691 Kn and Hell marry'd 
[Y, arr Id 1691 Kn] Is this truth [Truth Kn) madam? 
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Theo. Ay Kn] Sir, Knj but what's 
[, Kn]. that makes you so co ern' at it? 

Sir Rich. Have I not reason 
FReason 

Knj ? 
f.., -. rp.., - 16C)l Knl ? 

the Cause [cause 16911 

Do you know thiz 

'(Pulls Off his disgqiise 
[ýýIýse 

Theo. 0 Heaven! my Uncle [Unkle 1691; Unk-le, Kn_j Sir Rich. 
[Richar 1691 Knj Loveyouth. [. 1 Kn] 

Sir Rich. Cease your wonder Nonder, Kn] Niece, Kn] you 
see the Story of my death jDeath 1691 Knj was feign1d. 

Theo. Yy dear Uncle! I am infinitely happy to see you once 
more in this place 

[Place Kn] . This was a happy change [Change Knj . Sir Rich. Niece Knj I rejoyce Eejoice Kn) no less to see 
thee; thou art improv1d in beauty [Beauty, Kn] since I saw 
thee: but [But Kýj this abominable Woman I for ever banish 
from my thoughts [Thoughts Kn) . 

Theo. But pray [, Knj Sir, what made you keep your disguise 
[Disguise Knj so long after our return [Return Knj ? 

Sir Rich. I'll tell you 11 Knj Niece, [. 
- Knj but (But Kh] 

hold Knj_. I hear some [Some Kn) coming hither; I'll 
with-draw twithdraw, Knj aid acquaint you with it. 

Theo. Come [, Knj Sir, and I'll bring you to one [, Kn) 
that will be glad to see you. - (Exeunt. 

Enter Crazy, L. Loveyouth, and two Servants. 
A she s. Knj Craz. Now, my dear Lady, I am happy beyond my Wshes [ 

La. Lov. Sir, I beseech you [, Knj be not the worse opinionated 
Copiniated 1691] of me, for your easie Conquest; for I have 

1 0%" - 'ký A 13VI 1 "^1 i vl! m+i r%-n 
rT.. 1 -; v-n +4 r. " ZA -rr%-r -unil - 

1691]. 

-w"5 A4-- L. ---- -- --j - J- 
Enter Sne-ak, Drybob f, 1691] and Friske [Frisk 1691] 
Briske Lýrisk 16911 and Bridget. 
(Friske [Frisk 169ij and Bridget masked. ) 

How now? Vhom have we here? 
Brisk. Madam! your Servant, Kn] ha, ha, ha, you little, 

think where Theodosia is? 
La. Lov. Name her not, C; Knj vile Creature, to run away with 

Raymund. [. ' a] 
Dryb. Ro, no, Kn) she did not run away with him. With 

Raymund C, Knj quoth she? no, no. 
Brisk. ', VIhat does this Fool mean? ha, ha, ha. 
La. Lov. Not rarry'd to Ravmund. 1 how unlucky is this9 Knj 

that I should fool my self into marrying this fellow [Fellow. ' 
Knj ; [? 1691) 1 might yet have captivated Mr. Raymund. 

Sneak. Gentlemen, are oU both satisfild [satisfied 1691 Knj 
with your marriage 

tKarriage 
Knj 

2Mb. Ay, ay. 
Brisk. Ay, ay. Come, my dear Theodosia, unmask your [thy 1691 

Knj self, and keep lem no longer in suspence. - 
Brid . Sir, I obey you. -I '(She unmasks. 
Brisk. ISDeath [ISdeath 1691 Kn] and Hell! Who's this? 

Bridget! [? 1691 Knj 
All. Bridget C. ' Kn] - ha, ha, ha. 
5-neak. - 

,0 
tempora! 0 mores! Would you serve me - thus? I shall 

not live to endure it, [; Knj I shall suddenly expire, and 
3'EUS Oc4vov1& E&oý-VovT-a5 i6jirnj yaet, [. %L6, rj-rw jrv'iet. 



428. 

IL7: ýb. Now Knj Briske brisk 16911 thou has marry'd 
the Chamber-maid [Maid Knj-, I'll prefer thee; I told thee 

F, Kn] the Mistriss EMistress Xn] was for my turn [Turn Kn] 
Preth e [Pr!. ythee, Knj my dear . 

[Dear, Knj unmask, & Knj 
ha 

rHa 
Kýij ' Who Is th is ? 

Frisk. Even as you see Knj Sir - (Friske [ýris% 1691] 
unmaskes Clinmasks 1691] 

Dryb. Death, Fire brands [Fire-brands 169T-Knj Devils C, 
1691 KnI Damnation,! [. 1 1691 Knj What's this! 

Brisk. My old Mistriss [ Mistress KnI ! Prethee [Prlytheet Knj 
Drybob [, Knj be patient, thou wilt have a Son and Heir of 
nine shortly; and prethee [prlythee, Knj for my sake C, Knj 
take care and see him well educated. 

Craz. How now C, Knj Gentleme; Knj are you bob'd [bobb'd 
FQ ?- 

Enter Ra mund and Theodosia. 
Raym. Madam, We Ewe 

Zj 
are come to beg your approbation 

L'ýAprobation KnJ of our Marriage; 
449 gonet] -VA, MS. 1 
450 Mistressej lv, % MS. thatj -VA MS. 
456 Hal ha MS. 
458 impertinentj "VA MS. 
459 Buisnessej --v,, MS. sot tQ ey" Ms. 
464 ServantplevA MS. 
467 rudenesse, ]A/ý, MS. 
469 up, ], -vt Ms. 
473 violent%, J/V4 TIS. selfe, 1XVj MS. 
481 Yllistressesj /Vx MS. 
484 Xadam. j IVA MS. 
492 Theodosiaj Fraýyrlety MS. 
496 WishesQ/VA VIS- 
499 hearej eVA MS. Theodosiaj Theadosia, MS. 
501 morej IVA. MS. 
505 haj -VA MS. 

511 Raymundj e%l, % MS. 
512 Raymund, ] IV. % MS. 
516 thus, ]. -vA MS. 
518 no tj ,vA MS. 
519 mee, ],, v, % MS. 6.2 0 et yj 'tt-wty ms, 
525 Possession, rVA MS. Ruined, ], -V, % MS. 
532 Ratesj rVA. 

IM 

534 YOU,, j 'VA MS. 
537 doej-IVA MS. 
540 Cloathesj IVAMS. 

545 Insolence, I/VA MS. imediatelyj/V 
546 yetj 'V, Ms. 

A 

548 Inhumanej -IVA MS. 
552 here, ] --Vt MS. 
556 Madam I] 1 1671 1691 Xn. begg] beg 1671 1691 Kn. don] 

Pardon Kn. Iregularl irregular 1671 1691 Kn. -meanesj means 
1671 1691; 14eans Kn. used inperrUeance ... Theodosia -] us1d: 
1671 1691 Kn. 

5 rT 5, Fray] eV , Kn. Madaml IN/ , Kn. turnel turn 1671 1691 Kn. 
us] ev, 1671 1691 Kn. 

558 give] give us 1671 1691 Kn. consent] eV ; 1671 1691 ; Consent; 
Kn. - especially since tis] since Itis 1671 1691 Kh. 

559-562 1671 1691 Kn REPLACE BY: 
La. Lov. Avoid my presence [Presence, Kn] thou impudent 

fellow, [Fellow; Knj I'll have th--ekickld. 
Enter Mrs. Striker and whispers Mrs. Bridget. 
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563 Poore] Poor 1671 1691 Kn. fellowes] fellows, 1671 1,691-1. 
Fellows! Kn. two looke) look 1671 1691 Kn. ScurvilyJ 
scurvily 1671 1691; scurvily, Kn. 

564 Just now mounting] mounting 1671 1691 Kn. upon] on 1671 1691 
. YM. Brestsl backs ; 671 1691; Backs Kn. 1671 1691 Ka ADD: 

Strik. Marry'd [, KnI say you? Ah false man [Man KnJ .1 
have you us'd me thus? Did I for this yield Up my honour 

[Honour Kn3 to you, and you promis'd me to marry me after 
the death [Death q of my Husband; 1691 knj who is L 
in a deep Consumption! ? Kn] Ah villainous man [, man Kn] 
I will have thee kick1d and beaten. 

565 Tell him Mr. Drvbob] Drybob, Tell him 1671 1691; Drýybob, tell 
him Kn. wifeý Wife 1671 1691 Kn. madj made 1671 1691 Kn. 
her Estate ... married him] all her Estate 1671 1691 Kn. 

567 Yett] Yet 1671 1691 Kn. this] this. condition of mine 1671 
1691; this Condition of mine Kn. better Oldpox then] as good 
as 1671 1691 Kn. widdowl Widdow 1671; Widow 1691; Widow, Kn. 

568 all her] her 1671 1691 Kn. ha, ha. ] as you have done. 1671 
1691 Kn. 

569 And is] Is 1671 1691 Kn. true Madam. ] IV? 1671 1691 Kn. 
570 Yes Sir it is, ] e%1^f "/-'4MS; I must confess 1671 1691; 1 must 

confess, Kn. it]^. /, Kn. defeate] defeat 1671 1691 Kn. 
ungracious 1671 1691 Kn. Ungracious] 

571 , inheritance Inheritance 1691 Kn. 
572 Madam] -'V , 1671 1691 Kn. Ladyshipp Ladyship 1671 Kn; Ladiship L 

1691. mistaken, ] '\/ý. MS;, V; Kn. ed] Deed 1671 1691 Kn. 
guift] Gift 1671 1691 Kn. 

573 Estate] IV, 1671 1691 Kn. to Theodosia after your death, le%e-ev-v 
fv^ýItMS; after you decease, to Theodosia: 1671 1691; after your 

01 Decease, to Theodosia: Kn. h'dre. Madam] here 1671 1691 Kn. 
574 BRISK I wish you much Joy Mr. Oldpoxl' ýMzb. Brisk. Give you 

joy good Mr. Crazy 1671 1691; Give you Joy, good Mr. Crazy Kn. 
1671 1691 Xn., PLkCE THIS BEFORE 571. 

575 Ylad, =] /V , 1671 1691 Kn. Ladieshippl, -11vj%MS; Ladyship: 1671 
Kn; Ladiship: 1691. it from youj it 1671 1691 Kn. 

, 577 Oh I am] Am I thus 1671 1691 Kn. Cozened] cozen'd 1671 1691 
Kh abused. 3. abus'd? 1671 1691 Kn. * 

578 Tis Cozened] cozen'd 1671 1691 Kn. J 'Tis 1671 1691 Kn. 
abused -3 abus1d. 1671 1691 Xn. did you ... your Estate 
1671 1691 Kn REPLACES BY: Strik. Go thy ways [, KnI thou 
vile man, [Man; KnJ thou art serv1d right Kn] for thy 
falshood [Falshood Q to me. 

579 But Ile bee revenged] I'll be reveng1d 1671 1691 Kn. her, ] 
tVAMS; fV -- 1671 1691 Kn. Madam] I must tell you, Madam, 
1671 1691 Kn. then I] than I am; 1671 1691 Kn. 

580 confesse befcre all this Company that] confess 1671 1691; 
confess, Kn. 

581 vizitted] visited 1671.1691 Kn. 
582 The Devill ... Brisk if] Pox on him for a Rascal; 1671 1691 Kn. 

vizitted be not] visited is 1671 169i Kn. word] "Word Kn. 
there] there i1faith 1671 1691; there, i1faith X. n. 

583 1]0 Heaven! 1 1671 1691 Kn. everj ^. / - 1671 1691 Kn. 
disapointment] disappointment 1671 1691 KL 

584 Lady. ] Lady! 0 miserable unfortunate Woman that I am. 1671 1691; 
Lady! 0 miserable unfortunate ', 4oman, that I am! Kn. 

584.1 Enter SIR RICHARD LOVEYOUTHJ Enter Sir Richard. 1671 1691. 
585-588 1671 1691 Kn HAVE: Sir Rich. What's the matter CMatter, KnJ 

Madam ? 
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589 O,, Sirj Oh 1671 1691 -t Oh! Kn. , Just] just 1671 1691 . 1ýn. selfe 
away] self 1671 1691 Kn. a diseased Impotent] that diseas'd 
impotent 1671 1691 Kn. 

590 fellow Oldpox, j fellow, that walking Hospital Crazy. 1671 1691; 
Fellow, that walking Hospitalt Craz . Kn. but have ... to mpej 
1671 1691 Kn OMIT. 

591-595- 1671 1691 Kn REPLACE BY: Sir Rich. *Now, Madam, dle [d'ye 

1691 Kn] wish your other Husband alive in Candia? 
596 Sir I thank youj No, not so neither; 1671 1691 Kn. And oh 

that'I were] but would I'were 1671 1691 Kn. fairely] fair 
1671 1691; fairly Kn. ridd) rid 1671 1691 Kn- 

597 husband] Husband, 1671 1691 Kn. that] him 1671 1691 Kn. 

., 
to her! 598 An Excellent ... reclaime her -3 So! I am beholding 

(Aside. 1671 1691; So! I am beholden to her! (Aside. Kn. 
599 Ri-dd-j rid 1671 1691 Kn. husband] Husband 1671 1691 Kn. 
600 can Sirj have, 1671 1691 Kn. will oblidge mee ... command 

both of] shall command 1671 1691 Kn. 
601 person] Person, Kn Purse] my purse 1671 1691; my Purse Kn. 
601.1 SIR RICHARD ... ROB6] Discovers himself. 1671 1691 Kn. 
602 know] rV t Kn* Ile] 1-1-1-1 1671 1691 Kn. 

-- 

603-612 1671 1691 Kn REPLACE BY: 
Omn. Sir Richard Loveyouth alive! 16913 
La. Lov. 0 Heaven! I am ruin'd for ever, there is now 

no dissembling! E: Kn] all my misfortunes [Misfortunes Knj 
are compleated now. 

Cra7.. I am glad you are come to take your Wife agen [again 
1691 Knj 

604 Sir, j -VA. DIS. 
613 But for thee fond woemanj Fond Woman, 1671 1691 Kn. fooleish 

pridel foolishness 1671 1691 Kn. vanitie -3 vanity, 1671 1691; 
Vanity Kn. 

614 many Impertinent] impertinent 1671 1691 Kn. contentions] 
Contentions Kn. meel me, 1671 1691 Kn. Three Yearesj three 
years 1671 1691; t1me Years Kn. absencej,, %/; 1671 1691; 
Absence; Xn. 

615 shall continue me still] shall make me still continue 1671 1691 
Kn. StrangerJ stranger 1671 1691. conversation. ] Conversation: 
1671 1691 Kn. Yet] yet 1671 1691 Kn. 

616 what] what Or 1671; what'er 1691; whateler Kn. befitts] 
befits 1671 1691 Kn. qualitiej IVAF. S; Quality: 1671 1691 Xn. 
upon] Upon Kn. 

617 noe3 no 1671 1691 Kn. appeare3 appear 1671 1691 Kn. today] 
to-day Kn. Sir This day .... my faire Niece. ] 1671 1691 Kn 
PLACE LATER. 

618-632.1 1671 1691 Kn REORGANISE THUS: 
Brisk. You are a happy man [Yan, Kn] C_razy. 
k: vb. You have had ill luck (Ill-luck KnI with honest Women, 

Craz , 
C; Kn) you had On Ee'en 1691 Kn] as good stick 

to Whores. 
Craz. I have had worse luck [Luck Xnj with them E, Knj I 

am sure, -[-, Kn] yet this is better than marrying a Chamber- 
maid [bhamber-. ' Maid Kn] , or Wench big with Child, Gentlemen. 
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Sir Rich. ýi: r, I am a 
[no Kn] stranger 

[Stranger Kn) to your 
repute LRe ute KnJ , and think my self much honoured in the 

Rýa 
relation 

rRelation 
KnJ I have to yoS. 

is uholly . ym. Sir, The [the 1691 Kn] honour Honour Kn) 
on my side 

(Side KELI 
I 

Sir Rich. Come f. KnJ Gentlenen, I*am inform'd of all your 
Stories, [; Kn-I 

. and Itis wisdom [Ifisdom Kn] in yqu to be 
content, [AKn] with what you can't redress, [- Ka 

Sir Rich, [Heading not repeated in Kn] I shal ne'r 

Ine're 

1691; ne'er Kn] have Children, I therefore here declare my 
Niece my Heir. 

Theo. Sir, I can return nothing but my thanks [Thanks KnJ 
Sir Rich. This day, Sir, I dedicate to my fair Niece and you. 
Raym. You do me too much honour [Honour Kn] 
Sir Rich. Come [, Kn] Gentlemen and Ladies, iet's [let's KnJ 

be merry; we'll have Musick, [-, Kn] we'llbegin this days (Dayls Kn] jollity with a Dance. 
Craz. Sweet Madam Striker,, receive me into your favour [Favour 

kn) ; for [, KnJ upon my honour [Honour Kn] ,, thol I 
marry ,d her, I intended to reserve the whole stock of my 
affection 

[Affection Q for thee. 
Strik. Get thee gonep thou wicked fellow [Fellow Kn]-- I will 

have none of thee; thou hast declarld thou hast the Disease: 
[. Kn] Get thee gone, KnJ I tell thee f, 'Kn] I will 
have th--ekick'd. 

Sir Rich. Come [, KnJ Gentlemen, joyn fjoin Kn] in a Dance. 
(Dance. 

623 provided, ] fv,, MS. 
631 merry, ], 

-,, A VS. 
633 Soe ti6j So Itis 1671 1691 Kn. 
634 happieneqsj happirtess 1671 1691; Happines s Kn. both]'Vp 

1671 1691 Kn. bee] be, 1671 1691; be Kn. 
6-35 from] From 1671 1691 Kn. discontents] Discontents Kn. freej 

V; 1671 1691 Kn. 
636 may] May 1671 1691 Kn. life] Life Kn. bee] be 1671 1691 

Kn. peace]-"V, 1671 1691 ; Peace, Kn. 
637 andj And 1671 1691 Kn. day] Day Kn. houre] hour 1671 

1691; Hour Kn. Increase-] encrease. - (Ex. Omnes. 1671 1691 
Kn. 

637.1 Finisl 1671 1691 Kn OMIT. 
J 
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ACT ONE 

0.1 OLDPOX. The name is changed in the 1671 edition to Crazy. 14. E. 

Novak and G. Guffey in The Works of John Dryden, X, p-460 argue that 

behind Dryden's implication (in the Preface to An Evening's Love, 

p. 204) that none of his contemporaries had written humours comedy 
"as they ought", was the idea that Crazy was a figure suffering 
from a natural infirmity rather than a humour in the proper sense 

of the word. If this were true, it might provide an -eaplanation 
for the fact that Shadwell changed the character's name, emphasising 

not the natural infirmity (the pox) but the state of mind that led 

to it (Crazy). However, a more likely reason for the change of 

name is that some person, or persons, felt reflected on by the name, 
Oldpox. Possible candidates are discussed in the Introduction, 

. supra, pp, 96ff, 

Peter Holland (The Ornament of Action: Text and Performance in 

Restoration Comedy, Cambridge, 19799 P-50), in discussing the opening 

scene of Etherege's She Would if She Could, points to an established 

convention which Shadwell is clearly travestying in the opening of 

The Humorists. "The play, " writes Holland in reference to She Would 

if She Could, "opens in Courtall's rooms. The opening was by 1668 

already traditional, the rake-hero dressing or waking but, in either 

case, in control both of his world and of the sympathies of the 

audience. The first speeches, whether pronouncements on the state 

of the world ex cathedra as here and in The Country Wife or a con- 
fidential exposition in conversation with the audience as in The Man 

of Mod , make full use of that closeness to the audience that fore- 

stage acting encouraged. The 'hero' sets out from an initial 10 
position established by tim staging, in which his actions seem laud- 

able and his ideals beyond question. " Oldpox in The Humorists appears 
in a state of undress and addresses the aadience as the convention 

suggests, but lheýtk(- 15; tjýe- -Clajýý - in control of his world nor 
does he appeal to the sympathies of the audience; and since the 

audience of the time would have recognized Oldpox's symptoms as 
being those of the pox, his actions would have seemed far from laud- 

able andhis ideals highly questionable. Thus by using a convention 
in his own particular way, Shadwell i=ediately establishes the 

satiric tone that is the key-note of the play. 
2. Plaister. Plaisters, plasters or emplasters were of several kinds 

and serred a variety of functions. Hannah Wolley (in The AccomplishId 
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Ladies Delight in Preserving, Phvsick, Beautifying, and Cookerv,, 

6th ed., 1686, p-74) describes a very simple plaster "to heal a 
Fistula or Ulcer": "Take figgs and stamp them, with shoo-makers 

wax, and spread it upon Leather, and lay it on the sore, and, it 

will heal. " Gideon Harvey's description of Emplastrum Diach-vlon. cum 
Gummi (The Family-Physician. and the House-Apothecary. 2nd edition, 
"Revised by the Author", 1678, P-103) is, as one would expect from 

a medical man, rather more elaborate: "Take of the Oyl of Mucilages, 

two pounds; Lithargyr of gold, one pound; Pouring tothem about a 

pint of water: boil them until they come to the thickness of a Plaister- 

then adde to them Ye low Wax, a quarter of a pound: Gum-ammoniac, 

Galbanum. Opouonax, SaRapenum. all dissolved in VineRar, of each two 

ounces; Therebinthin, a ouarter of a pound: make them upinto-an 
Emplaster". Later Harvey describes (ibid., pp. 164-0 some vesica- 
tories or blistering plasters, which are probably the sort with which 
Oldpox was being treated: "Take half an oume of Leven,, Cantharides 

or Spanish Flies powdered, one dram; sharp wine vinegar as much as 

suffice to mix them into a Paste; which spread upon Linen or Leather, 

and applied will in a few hours raise a large Blister. ". The 

recipe sounds even worse, for as well as Cantharides it contains 

mustard seed. R. Bunworth (A New Discovery of the French Disease 

and RunninR of the Reins, 1662, p. 53) explains how such plasters 

can be used to cure a bubo or tumour; a "Diaculum plaster" moistened 

with vinegar is placed on the swelling to soften it, then, when it 

is fully swelled, it is opened with a penknife, _Yc4ard eet 6 

andcovered with cleansing and healing plaster of gal- 
banum, opoponax ana, a=oniac, bdellium ana, vinegar,. litharge, 

wax, oil of laurel, and other poWders. 
2 Aqua-fortis. The early scientific nam for dilute nitric acid, which 

was a powerful solvent and corrosive. 

4 Caustick he applyed to my shinns when they were opened last. Charles 

Peter, Chyrzrgeon (Observations on the Venereal Disease, With -the True 

wav Of Curin-- the Same, 1636, PP. 39-40) describes the treatment which 
Oldpox has undergone: "Where Medicine. cannot reach, manual Operation 

must, for where ever the Pox fouls a Bone, nought but exfoliating 

can avail, therefore, if the Cranium or any other Bone be foul, lay 

it bare, so far as is convenient, andiith detergent and exficcating 
Powders, keep the part as dry as possibly you can, t1at tIB Bone may 

scale; in the Arms and Shins lay open all foul Bones, nor ever 

attempt the care any other way. ", 
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4.1 CURTEOUS. The name is changed in the 1671 edition to Mrs, Errant. 

Possible reasons are discussed in the Introduction, supra P*94*' 
8 Dioclesian. Emperor of Rome from A. D. 284 to 305, notorious for 

his persecution of the early Church. 

13-32 These lines are cut in the 1671 edition, probably as a convenient 

abbreviation. 
16. pox. The word was used to describe a number of different diseases 

characterised by "pocks" or eruptive pustules on the skin, but there 

is no doubt tlat Oldpox is here referring to the Great, French or 

Spanish Pox, known today as syphilis. Many of the seventeenth century 
books and tracts on venereal diseasediscussed the origins of the 

disease, some, like John Wynell (Lues Venerea, 1660), tracing it back 

to Columbus's voyages to the Americas, and others, like Gideon 

Harvey the Elder (The French Pox .... Fifth Edition of Little Venus 

UnmaskId, 16a5), seeing it as acomplex development from scurvy. 
R. S. Morton (Venereal Diseases, 1972, pp. 24-24 discusses tlematter 

with clarity, pointing out the unfairness of the attribution of the 

disease to the French. Like Wynell, he argues that the mercenary 

army of Charles VIII of France picked the disease up at the siege 

of Naples in 1495 and then dispersed, with the disease, throughout 

Europe. Infection spread rapidly, with each country tending to 

blame its neighbour; the French called syphilis "the Italian disease", 

the German3-called. it "Malade Frantzos", and the English "the French 

disease" or "French pox". Gideon Harvey claimed tht each nation's 

version of the diseasewas distinctive, the Dutch kind being the 

most difficult to cure, and most writers point out the wide variety 

of symptoms and range of intensity that the disease could -exhibit. 
The symptoms of the disease vary not only from individual to 

individual, but also according to the stage it has reached. Harvey 

(op. cit., p. 28) mentions the three commonly recognized stages: "The 

Pox is ... distinguisht into a new-or, fresh Pox, when its not of 

above a years standLng; into rooted or confirmed, which is from a 

year or two to three years; and into an inveterate Pox, when its 

above three years Old: '- John Idynell (OP-cit 
, P-49) carefully 

separates the symptoms of the three stagest, The earliest symptoms 

include "wearinesse, ... moveable pains in the head and body ... 
heat and sharpnesse of urine, smart in the genitals, heat in the 

reins". The disease "Growing on" exhibits, among other thingst"painst, 

swellings, soft tumors of the privities, ... with increasing anguish", 
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and 11akeing of the periostia, or by the bone". When the disease is 
"Consummate and Confirmed", thTe are "tumors, ulcers about the head; 

flaccidity, loosnesse of flesh, and rottennesse of the privities; 
tumours, ulcers (or both) of the mouth, (which are sometimes crusty,. 

sometimes purulent, sometimes callous); ... rottennesse of the 

periostia and bones; ... grievous tormenting pains throughout the 

whole body; ... tophous knots, (like those of the gout) ...; Buboes 

swelling out in the Inguina, and sometimes falling in". Charles 

Peter, Chyrurgeon (Observations on the Venereal Disease, pp. 9-10) adds 

more symptoms that Oldpox is clearly familiar with: "a stifness 

cf the Joynts, but more especially of the Hips and Thighs, great pulsa- 
tion of the Arteries, a shooting pain in the Groins, pain in the Cod, 

itching about the root of the'Yard, sharpness of Urine, and a 

pricking pain in erection, ... pain in the Back and in the Head 

Some have other symptomes, as the-Prepuce and Glans, swelling 
i=moderately with great pain, or perhaps the Urethra stopped up with 
Caruncles, the Glans almost covered with Warts, sometimes excoriations 

of the Glans, or ulcers on the Glans, or Prepuce or bothý 

The play makes it clear that Oldpox has progressed through the 

first two stages, and is well into the often fatal third stage, 

where bones, muscles and brain can be affected.. Certainly Oldpox 

suffers from locomotor ataxia (a clumsy and stumbling gait), when 
the disease attacks the sensory nerves of the spinal cord! s dorsal 

column causing the sufferer to have difficulty in sensing the 

position of his limbs. This form of the disease demonstrates many 

of the symptoms shown by Oldpox, such as sharp, cutting pains, 

progressive ataxii of the limbs, loss of reflexes, varying degrees 

of sensory loss, and disorders of the functions of the bladder, 

rectum, and sexual organs. 
In spite of the horrific symptoms exhibited by those suffering 

from the pox, medical. men constantly advertisednot only that they 

could cure the disease but also that deaths from it were most uncommon. - 
Certainly it was a very common disease as is shown by the commeitts 
in Idycherley's Love in a Wood: or St. James's Park (1671), IV9 iiv 

where Mrs. Martha refers to syphilis as "the modish distemper" and 
Sir Simon Addleplot replies, "He can cure it with the best French 
Chý, rurgton inTown. 

20 a Katherine-wheele. Saint Catherine of Alexandria was an early 4th 

century Christian martyr, though her historicity is doubtful. 

According to one version of the legend, she was an extremely learned 
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young girl who con7erted the wife of the Emperor 14axentiuu and 

opposed his persecution of the Christians, defeating in argument 
the eminent scholars with which Maxentius opposed her. She was 

sentenced to be broken on a spiked wheel; one version of the tale 

suggests that this sentence was carried out, though another version 

says that the wheel broke ard she was beheaded instead. The former 

version led to the application of her name to the firework, the 

Catherine wheel. 
In the MS, the word "a" was omitted by the scribe and inserted 

by Shadwell. 

20. Shint-Laurences Gridiron. St Lawrence, thepatron saint of curriers, 

was martyred daring the persecution of Valerian in 258 A. D. by- 

being broiled to death on a gridiron; at one point he is reputed 

, 
to have said to his torturers, "I am cooked on that side; turn me 

over and eat. " 

23 Citty-Scrivner. One who lent out money at interest on security. 
The profession seems to have been a common one during, the Restora- 

tion period. 
27 cornes. The scribe clearly made an error in transcribing this word, 

for Shadwell has strongly written 'Irne" over the letters after "o" 

and before 'Is". The original v*rd is illegible. 

29 Glister. Archaic spelling of clyster, a medicine injected into the 

rectum by means of a pipe or syringe to empty or cleanse the bowels. 

33 the French disease. Syphilis; see note to line 16 supra. 

35-34he can cure me of noething but what hee has given me himself. cf. 
Ben Jonson's The Staple of Newes, II, iv,. 94ff: 

ALMANACK You will hal the Hernia 
, 

fall downe againe 
Into your Scrotum, and I shall be sent for. 
I will remember then, th±; and your Fistula 
In ano, I curld you of. 

PENI-BOY SENIOR Thanke your dog-leech craft. 
They were 'holesome piles, afore you meddl1d 
with 'hem. 

38-31viper. This is in keeping with the teachings of Paracelsus, who 

anticipates tI-a modern practice of homeopathy when he says that, 

if given in small doses, "what makes a. man ill also cures him". 

41 french Cheates. There was a considerable amount of anti-French 
feeling at about this time, and the comment of Monsieur in Ifycherley's 

, 
The Gentleman Dancin-g-Master, "You are always turning the kfation Zr-an- 

cA; ý2--- into r4tdidulell (I, ii), was very true. Rose Zimbardo (Wycherley's 
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Drc-una, New Haven, Conn., 1965, P-48), discussing the date. of The 

Gentleman-Dancin7-Master, concludes tInt "it was obviously hastily 

amended to take advantage oý -9 the patriotic fervor of the wartime 

audience of 1671, for most of its crude comedy rests upon the 

affirmation of everything English and the ridicule of everything 
foreign, ". H. T. Swedenberg, Jn. explains the dislike of France 

and things French even before 1671: "France ... epitomized what 

most Englishmen detested above all else: arbitrary power and popery, 
two halves of a whole. The public treaty of 1670 with France was 

not popular; and the third Dutch war was distinctly unpopular with 
the Commons. Had the provisions of the secret treaty of 1670, 

specifying the introduction of Catholicism as the state religion, 
been made public, almost certainly Charles would again have been 

sent on his travels. " (Works of John Dryden, Berkeley, 1972, Vol. 

II, p. 210). However, this was not the whole story, as Elizabeth 

Burton in her book, The Jacobeans at Home (1962, p. 103) points out: 
"The Fre nch ... influenced by example. We loathed them but we 
desired to emulate them in matters of taste, fashion, distinction 

and all the appurtenances-of civilisation .... This aping of foreign 

manners and customs was deplored by many, but there were many more 

who found it all very new and exciting after the undeniable drear- 

iness of the Commonwealth. " 

53 Mrs. Stricker theMerchants wife. Altered in the 1671 edition to 

"Mrs. Striker the Habberdasher's wife,. ". In the published editionp 
Striker's part is considerably developed and replaces the earlier 

version's Mrs. Button. 

54-6ýp*Dorothy Davis (A 
111istory of Shopning, 1966, P-58), referring to a 

slightly earlier period (about 1600), writes: "Clothes were ... an 
investment rather than a charge on current income; they would be 

sold, in due course, and re-sold many times thereafter, repaired, 

re-trimmed, unpicked and turned until worn to extinction. " That 

the statement was true of the 1670s is shown by Palamede! *s. reference 
in Dryden's Marriage a la Mode (1673), V, i, to "a kind of fashion 

to wear a princess's cast shoes. You see tin country ladies buy 
I em to be fLne in them, ". 

54 Points. Strictly speaking, thread lace made wholly with the needle, 
but often improperly applied to lace generally; sometimes to a piece 

of lace used as a kerchief (110EI 
. '4). 
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55 Jessamine. Archaic spelling of Jasmine, referring to a perfume 
derived from the flowers of the Jasmine. There are num; rous 

references during this period to the popular habit of scenting gloves; 

see, for instance, Pepys, 27 October 1666 ("1 did give each of them 

a pair of Jesimy plain gloves"); Etherege's The Man of Mode IIIt ii 
(Sir Fopling's gloves are "Orangerie. You know the smell,, ladies. "); 

and Wycherley's The Plain Dealer, II, i (Manly asks Olivia, "Was 

it a well-trim; ý? od &love, or the scent of it that charmýd you? "). 

Hannah Wolley,, The Queen-like Closet, or Rich Cabinet: Stored with 

all manner of Rare ReceiDts for Preservin, -. Candyinýz and Cooke=. 
(2nd Edition, 1672). p. 108, provides the following recipe . 

(No. 199): 

To perfume Gloves Take four Grains of Musk and grind it 
with Rosewater, and al6o eight Grains of Civet, then take 
two spoonfuls of Gum dragon steeped all night in Rosewater, 
beat these to a thin Jelly, putting in half a spoonfal of Oil 
of Cloves, Cinamon and Jessamine mixed together, then take a 
Spunge and dip it therein, and rub the Gloves all over thin, 
lay them in a dry clean place eight and fourty hours; then 
rub them with your hand till they become limber. 

Notice Brisk's disparaging reference later in The Humorists (V, 158) 

to Jasmine being out of fashion and worn by none but I'Vallet de 

Chambres. ". 

56 1-lontou. The scribe wrote "Xionton" which Shadwell altered to "Mouton"; 

the 1671 edition has I'Mantou, ". "Mouton" means "a French gold coin". 

which does not, mýke sense here. Shadwell, probably in a hurry, 

simply altered the wrong 'In", for it seems clear that "14ontou" is 

the intended reading. A montou (or mantou, or monteau) was, according 
to a reference of 1706 (0e: 25-), "a loose upper garment, now generally 

worn by Women, instead of a straight-body'd Gown, ". Rochester 

mentions a I'manteau govn" in 1.204 of "A Letter from Artemisia in 

the Town to Chloe in the Country" (The Complete Poems of John Wilmot, 

Earl of Rochester, ed. D. M. Vieth, New Haven, 1968, p. 110). 
60 twinge. Shooting pains or sharp twinges are a common symptom of 

syphilis. 
62 White heart at Hammersmith. Hammersmith was a country village at 

this time. According to I-Iontague Summers (Works of Thomas Shadwell, 

I, P-301 the *iJhite Har. t was an inn which was pulled down in 1841. 
64 Oh: oh. Oldpox frequently exhibits signs of pain when he is sexually 

aroused; according to P. B. 's pamphlet Pilulae AntiDudendaRriae! or 

Venus's Refucre n. 
, 

(1669, p. 8), if the pox "tend to a virulent -GO 
0-rrhea 

there ensues a Venereal priapisme stimulating to Venery, ... 

a cord or extream pain during erection". 



440. 

65-82 These lines are omitted in the 1671 edition, probably as-convenient 
abbreviation, though the potentially obscene business implied in 
lines 804Zmight have been an additional factor. The omission of 
these lines means that something of the complexity of Oldpox's 

character is lost. 
74. Rheum. A mucous discharge caused by taking cold, hence, a cold in 

the head or the lungs, catarrh (OtF__b. ). 

78. Gout. A non-infectious disease characterised by painful inflammation 
of the smaller joints. Ironically, Oldpox is perhaps telling more 
of the truth than he intends, since "Cout" in certain slang phrases 
(e. g. Covent Garden Gout, Spanish Gout) referred to venereal disease. 

84.1 scurvy. Shadwell has crossed, out the word written by the scribe, 
making it illegible, and added "scurvy" above it. The 1671 edition 
reads 11sowre". 

85-95 These lines are omitted in the 1671 edition; this is an inexplicable 

omission, since these lines include the only reference in Act I to 
the rest of the play. They also prepare the way for Oldpox's 

marriage to Lady, Loveyouth, sustain his humour of being in love with 
all women, show more of Curteous in her role of marriage broker, 

and provide opportunity for stage business. 

95.1 RAYMUND. The spelling of this character's name varies throughout 
the MS. In act I, the spelling is invariably "Raymond",, In Act 
II, "Raymond" occurs eighteen times and "Raymund" nine times; in 
Act III, seven times and five times respectively. In Acts IV and 
V, the emphasis changes, "Raymond" occurring nine times in IV and 
twice in V, and "Raymund" seventeen times in IV and twenty-one 
times in Act V. Often both spellinr-poccur on the same page. The 
1671 edition adopted the later spelling, "Raymund", and I have 
followed suit. 

97 A Ranger of the game. A ranger was a wanderer or a rover, the word 
often bei-ng used with sexual associations. The "game" was the selling 
of sexual favours. So "A Ranger of the game" balances "this Itinerant 
Haberdasher of small wares" wittily and appropriately. 

97 a very Baud Erant. Raymund extends hid play on words with a pun, 
"errmt" meaning both "wandering" and "sinning". The pun would have 
had much more force in the 1671 edition, of course, because of the 

change of name to Mrs. Errant. 
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102 hold up thy humour. "Humour" is used to mean "affectatioll". For 

Shadwell's attitude to humours see the Prefaces to The Sullen Lovers 

and The Humorists and the Epilogue to the latter. See also Introduction, 

supra, P -- 3 2. 
104 veneration. A particularly appropriate word for Oldpox to use, 

sharing as it does its first fiýe- letters with the word, "venereal". 

The two words have, of course, no etymological or semantic connection, 

but it is a happy choice of worý nonetheless, similar to Oldpox's 

"Symptoms of*her affection" (II, \ 163). 

108 Bolus. A medicine of round shape adapted for swallowing, larger 

than an ordinary pill (OQ> 

112 Oh my shoulder. Charles Peter (Observations on the Venereal Disease, 

p. 14) notes that "some have sharp and continual pains in all the 

Joynts, especially in the Shoulders. " 

113 Well. The scribe wrote "which" and Shadwell deleted it, writing 
"Well" above. 

116 Rayllery. Good-humoured ridiculet banter. 

117 all gone. The scribe originally wrote "almost all gone" but "almost" 

is crossed through, probably by Shadwell, 

119 wheadleing. Deceiving by coaxing or cajolery. 

122 these Principles. The 1671 edition alters to "this". 

123 a Redd Crosse set upon thy doore. This was to signify that the 

plague was present in the house. See, for example, Thomas Killigrew's 

The Parson's Wedding (in Six Caroline Plays, ed. A. S. Knowland, 

Oxford, 1962, p. 516-1-D, IV, iii, where Pleasant says to her aunt 

when the plague is suspected at the latter's house, "I am not 

ambitious of a red cross upon the door, " See Pepys, 7 June 1665, 

where he reports "two or three houses maeked Ath a red cross upon 

the doors, and 'Lord have mercy upon us' writ there. ". Houses so 

markediare shut up for 40 days. 

125. Corporations. This reference is a satirical comment not only on 
the image of the mayor and officials of corporate towns as being 

over-indulgent and fat, but also on the continuing conflict between 

the King and the boroughs, which started with the Corporation Act 

of 1661 and continued through the use of the writs of quo warranto 
for alle&ed misfeasance. David Ogg (Envland in the Reipn of Charles 

II, Oxford, 1934, 'P. 518) shows how the charter of Gloucester was 
forfeited in 1671 and adds that "the franchises of Nottingham tottered 

in the 'balance because th6 duke of Newcastle did not find the 
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corporation sufficiently obsequious, ", It is not surprising that 

Shadwell should share his patron's attitude to corporations. 
128 Salsaparilla. A medicinal preparation of the root of the Jamaican 

plant, Sarsaparilla. It was widely used and supposedly efficacious - 
in the treatment of syphilis. R. Bunworth (A New Discoverzof the 

French Disease and Running of the Reins, 1662, P-39) records as his 

fifth way of curing the French disease the following: "Take of 
Sarsaperil one ounce and an half,. split it and cut it into half an 

ounce of the best spirit of wine in a glass close stoppId with a cork 

and bladder; Let the infusion continue so long till the spirit off 

wine continue of a perfect golden colour, ", To this is added powdered 
Guaiacum gum and natural balsaml, and the patient drinks it with his 

beer for the next month. Gid6on Harvey ýThe Family-Physician, and 
the House-Apothecary, 1678, p. 117) lists the cost of I'Sarsa-Paril 

ace ording ýo its goodness" as ranging from 4s. to 5s. per pound. 
&14 OL 1 &4" 04 . 

128 Gujacum-A The wood or the resin of an American tree, Lignum vitae, 

used as an anti-syphilitic medicine. Gideon Harvey (The Fp_nily- 

Physician, p. 118) estimates the cost of a pound of Guaiacum bark as 
being 6d. Bunworth's "first way of curing, the French disease" was 0> 
by a decoction of Guaiacum, Guaiacum bark, Sassaphras, stoned 

raisins, "China Sarsaperill" and liquorice, a decoction. which he 

claimed was also good for dropsy, gout, the King's Evil and many 

other ills (R. Bunworth, op. cit., p. 25). More extreme measures 

involved a thirty day course of treatment consisting largely in 

confinement to bed, reduction of diet almost to starvation level, 

and the taking of frequent draughts of a warm decoction of guaiac: 

wood, which produced profuse sweating. 

131 Leudly. The scribe wrote I'Leadly" and Shadwell has altered "a" 

to to U 

134 The nose was the most obvious part of the body to be effected during 

secondary syphilis. Sir William Davenant-reputedly lost his nose 
through syphilis (see Aubrey's Brief Lives, ed. 0. L. Dick, 1972, 

P. 245: "He /bavenant7 gott a terrible clap of a Black handsome wench 
that lay in Axe-yard, Westminster ... -which cost him his Nose. " 

See also A. Harbage, Sir William DavenantPoet Venturer, Philadelphia, 

1935t pp. 43--47, and A. H. Nethercot, Sir William Dlavenant, Poet 

Laureate and Playwright-Mana! Ter, New York, 1967, PP. 90-73)- 

135 heare. The scribe wrote "see" but Shadwell deletes this and writes 
"heare" above. 
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142-70 Theise lines are omitted in the 1671 edition, thus cutting some of 
Raymund's somewhat tedious moralizing, but also substantially 
detracting from the characterisation of Curteous. 

143 Wing Lilly or Gadbury. Three famous astrologers and almanac writers- 

of the period. William Lilly (1602-1681) was probably the most 

famous, though was considered in post-Restoration England as some- 

thing of a hoax (see Pepys, 24 October 1660 and Latham and Matthews' 

note 3, and 14 June 1667: "Thence we read and laughed at Lillys 

iropircies this month. "). For an account of his life see Derek Parker, 

Familiar to All: William Lilly and Astrolo7v in the Seventeenth 

Century (1975). JoL Gadbury provides a "nativity" for Thomas 

Shadwell in his "Ephemerides'lifor 1698; see Brice Harris, "The 

Date of Thomas Shadwell's Birth"# TLS, 10 October 1936, P-815. 

144 Almanack. An annual table, or book of tables, containing a calendar 

of months and days, astronomical data, etc., often with asttological 

and weather predictions. 
145 Theirs. The scribe wrote "em"t which Shadwell deleted., writing 

"Theirs" above. 
145 Ifeather-glasse. Either a thermometer or barometer used to ascertain 

the temperature of the air and also to prognosticate changes in the 

weather (OIFP- 
- 

155 fag end of a Cart. The whipping end of the cart on which prostitutes 

and bawds were punished. by whipping. Eric Partridge (A Dictiorzrv 

of Historical Slangt 1972) defines "to fag" as cant for "to beat, 

thrash". OED - sees "fag" as deriving from "fegue" or "feague". 

Ursula, in Ben Jonson's Bartholomew Fair, IV, v, 80-Fl, was accused 

of breaking the bottom, out of the cart -ýhen she was carted. Bramblq, 

in Eastward 11o, V, iii, 65, refers to Security's being "condemned to 

be carted, or whipt, for a Bawde., 11. 

157 1 intend to make him an Instrument. We hear nothing more of this CD 
plot of Oldpox's; in fact, no relatives of Raymund appear or are 

pyen mentioned elsewhere in the play. 1"71 Chy s"kadO 10 ib 
175 A &bate on -he merl s of wine and women was'a common set piece in 

comedies of the Restoration period. In Sedley's Plulberry Garden, 
(1668), 1, ii, 74ff. (in Restoration Comedies, ed. D. Davison, Oxfordr 

1970, pp. 81-Vý, for examplet we f: hd Wildish, Estridge and Modish 

debating the relative attractions of wine and women. Vincent and 
Dapperwit do the same in Wycherley's Love in a Wood (1671)t while 
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in the same play (II, i), Lady Flippant has no doubt about7which 

she prefers: "Oh drink,, 5abominable drink! instead of inflaming 
Love, it quenches it, and for one Lover it /-'. ncourages, it makes a 
thousand impotent. Curse on all 

Wine. 
* I. p even kenish-JAne and Sugar 

Horner, in Ifycherley's The Country Wife (1675), 1,1, purports to 

praise wine in his discussion with Harcourt and Dorilant, who, of 

course, prefer the fair sex. Ravenscroft in The London Cuckolds (1682) 

opposes Townly, a hard drinker, with Ramble, a determined (if 

unsuccessful) womanizer. 
181 1 see by very much Pox ... skill in Physick. This line is omitted 

in the 1671 edition, probably because it was felt to reflect on 
"the keepers". See Introduction, suDra, pp. 135f f 

191 spurr to honour. The scribe wrote "of", which Shadwell deletes, 

adding an omission mark below the deletion and "to" above. 
197 Callous Node. A hardened swelling, or tumour on bones caused by 

syphilitic periostitis, the inflamation of the membrane surrounding 
the bone. 

The scribe wrote "Callon", which Shadwell alters to "Callous". 

201 soft. This word is inserted by Shadwell, using an omission mark 

and writing the word above the line. 

210 morbleau. A version of the French oath, Mort dieu, frequently used 
by comic French characters in Restoration comedy. It is used, for 

example, by Monsieur de Paris in Wycherley's The Gentleman Dancing- 

Master (1672). 

211 verte bleu. Probably a dbtortion of ventre bleu, which is itself 

an emasculation of the French oath, ventre dieu (God's belly). 
Monsieur de Paris in The Gentleman Dancing-Master uses ventre bleu, v 

and also vert and bleu If it were not for this latter 

exarýple, I should have conjectured a scribal misreading of IY' for Q 
"n". reinforced by the association of two colours, green and blue. 

217 Charles Peter (Observations on 4. -he Venereal Diseasý and Gideon Harvey 
(The French Pox .... Little Venus Unmask'd) are both at pains to 

demonstrate the ill-effects that can ensue from being treated by 

a quack. See also L. R. C. Agnew's chýpter on "Quackery" in Allen 
G. Debus (ed. ), Medicine in Seventeenth Centurv Enoland, Berkeley# 

1974, particularly for his quoting of the Elizabethan Surgeon, 

William jClowes, on the prevalence of quacks and their often fatal 

habit of using "one remedy for all diseases and one way of curing 
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I 
to all persons". L. M. Zimmerman's chapter on "Surgery" in the same 

book discusses the foundation of the Barber-Surgeons Company. 

Pullin's history has parallels both in faqt and in fiction. Sir 

Thomas Clarges (see *I>AIa, ), for example, was the son of a. person 
"of the lowest extraction" (possibly a blacksmith); he was an 

apothecary who practised as a medical man until his sI-, terls marriage 
to General Monck in 1654 raised him further up the social ladder 

and eventually into Parliament. Later in the century, Queen Anne 

entrusted her weak eyes to the care of the*illiterate former tailor, 

Sir William Read, and the literate but unprincipled "Dr, " Roger 

Grantp who, according to Elizabeth Burton (The Jacobeans at Home, 

1962, p. 223) obtained superb testimonials to his skill by bribery, 

trickery and forgery. In Davenant's The Wits, III, i (in Six Caroline 

Plays, ed. A. S. Knowland, Oxford, 1962, p. 384) Mrs, Queasy refers 
to her "son-in-law the surgeon. 1l, and Horner's doctor in Wycherley's 

The Country Wife is known simply as "Quack". 

219 milke. "Asses Milk ... 
/! he Apothecaries7 say, doth cleanse, cool, 

moisten, and nourish the consumed parts 
ýin 

a Consumption7l, (Gideon 

Harvey, The Family-Physician, AlOv. ). 

222 Diacolum. Lead-plaster, an adhesive plaster made by boiling together 

litharge (lead oxide), olive oil and water; prepared on sheets of 
linen as a sticking plaster which adheres when heated See 

note to line 2 suRra. 
224 the Cudgellplayers of Moore fields. Moor Fields was a London park, 

created in 1606 by the reclamation of ten acres of marsh, adjoining 
Moor Gate and Bedlam, just north of London ItIall (the present-day 
Finsbury Circus). Contests with cudgels, wrestling of various 
kinds and manyother sporting pursuits were common in the open- 

space as in many others in London. Pepys (28 June 1661) mentions 

a visit to Hoor Fields where he watched wrestling. 
225 drawer. Tapster. 

229-30 and pray forgett not ... Youth and health. This outrageous 

request of Oldpox's is omitted in the 1671 edition, a further example 

of the reduction of his character to the mediocre. 
235 Brimston and Butter for the Cure of the Itch. Gideon Harvey (Mle 
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Pamily-Physician, p. 164) has the following recipe for "An-OIntment 

against the Itch": "Take Hogs-grease four ounces, Therebinthin and 
Wax of each one ounce, Plower of Brimstone pounded and sifted, 
'one ounce; Tobacco stalks powdered and sifted half an ounce, 
White Lead two drams, common Oyl as much as will suffice to bring 

it into an Oyntment, ", 

235 Receipt. Either a formula or description of a remedy for a disease, 

or the remedy itself (OS: ýD ). 

240 Turpentine. The oleo-resin secreted by several coniferous trees 

and by the terebinth. It was used as an antisyphilitic and as a 
laxative. 1 

240 China. A homoeopathic medicine prepared from chinchona (i. e. quinine). 
Gideon Harvey (The French Pox'.... Little Venus Unmask1d, p. 89) is 

very scathing about its effects: China Root, he asserts, has "no 

more vertue than Sawdust". 

240 hermodactyles. Colchicum, or mercury's finger, a bulbous root 
imported from the East and used in medicine; the term was also some- 

times applied to Meadow Saffron and to Snake's-head Iris. 

242 6ne Seringe. The scribe wrote "a Seriný; ell; Shadwell'altered "all 

to "one". 

245 courses. Courses of medical treatment for syphilis. See note to 

1,128 sunra. 
247- Teste bleau. A aistortion of the French oath. Tlete Dieu, commonly 

used by comic French characters in Restoration comedies; see, for 

example, Monsieur de Paris in Wycherley's The Gentleman Dancing- 

Master and Dufoy in Etherege's The Comical RevenRe. or Love in a 
Tub (1664). 

V 
250 Jerny. A distortion of the French oath, jarndieu or je renie Dieu, 

frequently used by comic French characters in Restoration comedies; 
both the characters mentioned in the note to 1.247 used it and so 
does Monsieur La Prate in D'Urfey's Love for Money, or The Boardin7 

School (1691). See also Samuel Butler's "Satire upon our Ridiculous 

Imitation of the French" (probably composed in the early 1670s, Butler 

having visited, and disliked, France in 1670), which contains the 

following lines: '"Lladorn their English with French scraps, / And 

give their very language claps; / To jernie rightly. " lHudibras" 

and Selected Other Writings, ed. J. Wilders and H. de Quehen, Oxford 

1973, pp. 215,305). The scribe, having already scrawled out one 

attempt at the word, wrote "Jerne", and Shadwell heavily writes 
Ityll over the "e". 
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258 longer in Cureing him. The scribe omitted the word "in"t. which 
Shadwell insertdd above the line with an omission mark below. 

260 Ghonorhea virulenta. An inflammatory discharge of mucusq which 

can occur, according to Gideon Harvey (The French Pox .,.. Little 

Venus UnmaskId P-39) after eight to fourteen days, when the poxed 

person's "yard .... begins to drop yellow and greenish, and stain 

his Shirt, which dropping is called a. Virulent Ghonorrhee". 

Bunworth (A New Discoverv of the French Disease, p. 60) points out 

that "Gonorrhea or the Running of the Reims" will, if not curedo 

"certainly in a short time turn to the pox". 

261 Stiptick Injections. Injections to stop bleeding. 

262 chordee. A painful inflammatory downward curving of the penis (0 S-13, 

P. B., in his pamphlet Pilulae Antipudendagriae : or-Venus's Refup-e 
(1669, p. 8) describes the condition with brutal clarity: "If it 

tend to a virulent Gonorrhea ..., there ensues a Venereal priapisme 

stimulating to Venery, a diasuria or stoppage, heat, pain, and 

sharpness of Urine, ... a cord or extream pain during erection, 

as if a string were stretched alongst the nether part thereof, 

through ulceration of the parastata and uritary passage. ", 

262 Caruncles. Small fleshy excrescences, or, more likelyp strictures. 
Charles Peter (Observations on the Venereal Disease) lists as one 

of the signs of the poxt "the Urethra stopped up with Caruncles" 
(p. 10) and advocates the use of corrosives to clear the bladder 

of caruncles (p. 43). 

Shadwell corrects the now illegible spelling of the scribe 
by writing "un" over the fourth and fifth letters of the word. 

263 Phymasis. Phimosis is a contraction of the orifice of the prepuce 

so that it cannot be retracted (OjF-M. 
. Charles Peter (op. cit., 

p. 52) lists it as a kind of tumatirof the Prepuce: "Paraphymosis, 

which is a swelling of the PreDuce, occasioned by some Ulcer,... 

or perhaps by Warts on the Glans. ". ' 

Shadwell corrects the scribe's spelling, altering the fourth 

and sixth letters. The 1671 edition has "Phymasii". 

263 caries pubis. Decay of the bone forming the anterior part of the 

pelvis. 
263 bubones. Inflamed swellings or abscesses in the groin. Bunworth 

(A New Discovery-of the French Disease, p. 11) describes them as 

t1small tumors in the armholes or groyn and privie parts". 
263 he: rtiiae. Tumours fomed by the displacement and resulting pro- 

trusion of a part of an organ through an aperture in the walls of 

the containing cavity (O. M-15,, ). 
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264 Pox. Altered to "his Enemy" in the 1671 edition. 
264 out of the open feild. It was commonly held that the pox was to 

be cured by forcing the illness out by sweating, purging, salivating, 
etc. As John Wynell puts it in his Lues Venerea: "The cure in 

common consists in the right use of Catharticks,, Phlebotomvp 
Diaphoreticks; for if this Pest be to be thrown out, all passages 
are to be set open, that way may be made for the speciall cure" - 
(p. 68). Charles Peter (Observations on the Venereal Disease p. 10) 
describes the consequences of driving the disease "into the -Body": 
"sometimes Buboes do arise in the Groins, which if once suppurate 
and opentd handsomely, the Cure is performed with much ease, but 
if they are drove back into t: he Body, they make the Di stemper 
more inveterate". I 

268 Carbuncula. An inflammatory, circumscribed, malignant tumour, 

caused by inflammation of the skin and cellular membrane. 
268 Achrocordones. A kind of hard and elongated wart, supposed to 

resemble the end of a string; a hanging wart (O'ZJ$-. ). 

268 Myrmecii. Myrmecia is a sessile tumotm or growth, occurring 

especially on the palm of the hand or the sole of the foot. 

268 Thymi. According to Summers (I, P-303), this is an old term for 

condyloma, a tumour of the pudendum; the* term is also applied to 

syphilitic patches and discolorations. 

Shadwell changes the scribe's spelling of this word, altering 
the fourth and fifth letters and deleting a sixth. 

269 cangerous. Affected with a malignant growth or tumour that tends 

to spread indefinitely. The MS reading : Ls llcauserousllp the scribe 
obviously confusing 'lull and 'In" as he had at 1,56. This edition 
therefore emends to "canserous". 

269 Fistulous. Attacked by a fistula, a long, sinuous ulcer with a 

narrow orifice VF-b-'. 

Shadwell corrects the scribe's version of this word by writing 
"Ou" over the last two letters and adding "s" at the end. 

272 Pustulae Crustatae. Scabby pimples or blisters. 

272 Sine-Crustis verucae. According to Summers, this refers to 

syphilitic-condylomata. 
273 Cristae. Affecting, the ucriumontanum, a longitudinal ridge on the 

floor of the canal of the male urethra. The scribe had written 
"Clistae" and Shadwell altered I'll, to 'Irv?, 
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1 
273 Toplii. Tophus, a gouty deposit of calcareous matter at the surface 

of joints. 

The scribe had written "Topli and Shadwell added another Itill 

at the end of the word. The 1671 edition emended the word to 
"Tophill, suggesting that possibly ShadwelL had read the scribe's 
'Ili" as an 1IhII. However, the 'Ili" is quite clear, so I have not 
felt justified in emending the reading in this edition. 

273 Ossis. A hard formation. 

273 caries. Shadwel corrected the scAbe's spelling of this word, 

altering the third and sixth letters. 

273 Chyronia. According to Silm rs (1,304), an old name for scabies. 
273 Telephia. Obstinate sores. 
273 Phagadenia. An eating sore, an ulcer that spreads or corrodes 

the neighbouring parts; gangrene. 
Shadwell altered the scribe's "Phagadania'i by changing the 

third "all to "ell. 

273 Disepulotica. Ulcers and sores ( Ilepulotic" means having the power 
to cicatrize and thence to heal wounds and sores). 

The scribe's version of this word was "disepuloseca"; Shadwell 

altered "sell to "till. 
# 276 English Tubb or Hot-house. -The most-common remedy for syphilis 

was a combination of strict abstinence, some form of mercury 
treatment and long and severe sweating in a heated tub. For example, 
Bunworth (New Discovery of the Prench Disease, PP. 36-3s) describes 

as his third and fourth ways of curing the French disease treatments 

which involve sweating. His third way involves a twice daily dose 

f woodsorrel, crabs' eggs, tartarum vitriolatum of an electuary 
ol 

and other ingredients, immediately followed by exercise; the patient 

must purge every fifth day and "once a week let him sweat in a 
hot-house or in his bed with bottles and bricks". His fourth 

method is much simpler; the patient is to sweat in bed for a week 

u-Ith "now and then a draught of hot posset drink" but nothing else. 
Charles Peter (Observations on the Venereal Disease PP. 32-ýý', ý 

discusses "Sweating which, is divers ways to be caused, some use 
the Hot-House, Stuvals, Bannio, others the Tub or Box, and Cradle, 

&c. ". He concludes that "the best way of Sweatirg is in the Stuva, 

where the Patient being well rubbed, Sweat is more easily procuredt 

or else the Box or Tub with Spirit of Wine". These portable means 

of sweating are more satisfactory because the patient can move 

from them to his bedw; jý, aqe getting cold. Evelyn (8 February 1645) 
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describes the natural sudatories of Mount Vesuvius. James Yongev 

the naval surgeon, writes in his Journal (ed. P. N. L. Poynter, 1963, 

P-75): "One of our men who came from Genoa with a bubo was quite 

cured, for I purged and sweated it off, so as he was well and 

nothing, showed but the want of hair. " Carlo Buffone (Ben Johson, 

Every Man'Out of His Humour, IV, iiit 70-P) saw thehot-house not 

only as a curative measure butm a prophylactic one too: 

CARLO Why, I come but noir froma hot-house, I must 
needes looke smooth. 

PMITARVOLO From a hot-house: 
CARLO I, do o you make a wo ni er on I t? Why it Is your 

only physicke. Let a man sweate once a weeke 
in a hot-house, and be well rubld, and froted, 
with a good ýlumpe juicie wench, and sweet 
linnen: hee ýhall ne're hal the poxe. 

PUNLTARVOLO What, the French oxe? 
CARLO The, French poxe! our poxe. SIbloud we have 'hem 

in as good forme as they, man:. what? 
That Puntarvolo's doubts about the efficacy of hot-house treat- 

ment have some validity is demonstrated in Ben Jonson's Epigram 

VIIO "On the New Hot-House": 

Where lately harboured many a famous whore, 
A purging bill, now fixed upon the door, 
Tells you it is a hot-house: so it may, 
And still be a whore house. They are synonima. 

277 de Cradle. A particular kind of sweat-producing treatment. 

277 Spirit of vine ... a la fransois. Another fashionable treatment 

for syphilis. 
The 1671 edition adds a reference to yet another sudorific 

treatment for syphilis, I'de Baine d'Alexandre". 

280 Boluses in leafe-Gold. Pills wrapped in gold leaf. Gold was 
thought to be of som benefit daring salivation. Bunworth (LTe_,, r 

..? P Discoveng- of the Fr---ich, Disease . 33) writes: "If while he spits, 
his teeth are very loose, let him keep a piece ok gold in his 

Moutw, 
284-77 These line s are omitted in the 1671 edition, probably askeon- 

venient shortening. The imge of Oldpox presented in these lines 

is most effective in a grotesque way, and the omission could 
therefore be part of the policy of normalising Oldpox's character. 

284 unction. Anointing with oil or unguent for medical purposes; 
in the case of treatmqat of syphilis, the unguent usually had a 

mercuric base. Bunworth's (OD-cit-P Pp. 31-32) second way of curing 
the French disease is by "salivation or fluxing"j, that is, by 

anointing the palms of the patient's hands and the soles of his feet 
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with a mercuric ointment (quicksilver, vinegar, Venice turpentine 

and hog's grease) "untill he begin to spit". During the fifteen 

days or so of this treatment, "let him drink a draught of warm 

posset-drink for three or four times a day". Gideon Harvey (The 

French Pox Little Venus Unmaskld, P-84) stresses the dangers 

of using such an unguent unless the mercury is"well washt with 
Vinegar, and extinguisht with Juice of Lemons, or Turpintinell. ' 

John Wynell (Lues Venerea, pp. 70-7ý, on the other hand, does not 

approve of. treatment by "Nercuriall Unguent" except for "rumbustious 

bodies" like carriers and porters, nor does he approve of "Mercurial 

Cinnaber-fume, which is yet more formidable"; however, he stresses 
that he does "not decry the right use of Mercury". The only three 

methods of cure that Wynell really approves of are certainly quite 

original;. the curelby Treacles and Indian Alexipharmacall is long and 
tedious, but he favours the cure "by Antivenereall Magnets,; which 
is noble". His third approved method is "by SYMDatheticall application". 
Pullin's treatment of Oldpox was clearly not what Wynell would have 

approved of, and the loss of teeth, hair and nails suggests that 

Pullin was none too careful about "washing" his mercury carefully. 
283 bilk your Cribbach. The balking or spoiling of an adversary's 

score in his crib in the game of Cribbage. 

298 aside,. This stage direction, omitted in the 1671 editiont was 

addod by Shadwell at the end of the line. 

303 Peruke. A skull-cap covered with hair, a periwig or wig. 
310 sheell. The scribe wrote "sheels" and Shadwell altered 'Is" to 

tvill, 

312.1 Mrs, Button. Changed in the 1671 edition to Mrs. Striker. See 

Introduction, *supra, P-105 for a discussion of possible reasons. 
313 The 1671 edition adds the theme of cuckoldry when Striker says, 

"I have just broke loose from my Husband, and come to kiss your 
hands. " This provides a verbal reason for her embarrassment as 

she realises Raymu. -nd's presence, whereas the YIS version implies 

a reason based on stage business. 

324 not. Shadwell wrote "not" over the now illegible word written 

by the scrýbe. 
327.1 Trim. Changed in the 1671 edition to Friske, possibly because 

of the latter's slightly suggestive connotations and because it 

rhymes with Brisk (Friske's lover in the 1,57,1 version). 
Iý 

vpelbýj k K-e H5 ýs o-c'ect-Siotud(y "Tqln 
IA 

6 
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330 Reversion. The right of succeeding to an estate, here, of course, 

the body of the sick man. The image of the ravens and the sick man 

is very reminiscent of Ben Jonson's Volpone. 

339-42 The 1671 version adds an overt quarrel between Friske and Striker. 

For a discussion of the significant differences in the relationship 

between the whores in 
, 
the two versions of the play, see suprat PP-105ff- 

Trim's father's profession of Hackney Coachman becomes Friske's 

father's of Journeyman Taylor, and instead of wearing "Bombazeene 

and Parragon" as Trim did, Friske wore Paragon and Pattens. The 

reasons for these alterations are not known. 

341 Bombazeene and Parragon. Bombasine is a twilled or corded dress 

material, made of worsted, worsted and cotton or worsted and silk. 
I 

Paragon is a kind of double camlet used for dress and upholstery 

in the seventeenth century; it was originally a very rich cloth 

composed partly of mohair. Pepys (8 March 1660) tbok his wifq "to 

Paternoster - row to buy some Paragon for a petticoat", and, on 

30 May 1668, he "put on a new summer black bombazin suit. " It would 

appear that the quality of both sorts of cloth varied *considerably, 

since Button assumed the wearing of them to signify something 

unacceptable in high society yet Pepys obviously considered them 

petfectly respectable. 
344-4ýj; The rather forced politeness of the twowhores is changed in the 

I 
1671 edition to open hostility. 

345 the Mulbury Garden. A public garden with shrubberies, walks and 

arbours, formerly developed by James I as a plantation of mulberry 

trees. It was s1uated at the far end of the Mall in St. James's 

Park on the site now occupied by Buckingham Palace and its grounds. 
Pepys (20 May 1663) refers to it as "a very silly place, worse the; 

Spring-garden, and but little company, and those a rascally, whoring, 

roguing sort of people; only, a wilderness here is that is somewhat 

pretty, but rude. " On 5 April 1669, however, Pepys was treated to 

a "very noble" Spanish Olio there. Evelyn (10 May 1654) describes 

it in different terms but is also somewhat disillusioned: I'My 

Lady Gerrard treated us at Nulbery-Garden, now the onely place of 

refreshment about the Towne for persons of the best qualityt to be 

exceedingly cheated at. " References to the Mulberry Garden as a 

place of assignation or of courtship are common in Restoration 

comedies. See, for example, Wycherley's Love in a Wood. or St. 

James's Park (1671), V, ii: 
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LUCY But), I have the boldness to ask him for a7. reatý 
. come, 1ýullant, we must walk towards the 

Mulberry Crar0n. 
GRIPE So.. -I am afraid, little Mistress, the rooms are 

all taken up by this time .... LUCY If the rooms be full, we'l have an arbor. 
Act V, scene vi in the same play is set in jhe Dining-roomin Mulberry- 

jýýirden-house. Sir Charles Sedley entitled his play, The Mulberry Garden 
(1668), and at IV, 1,21-23 (Restoration Comedies, ed. D. Davison, 

Oxford, 1970, p. 108) we find I-Tildish making the following comment: 
"I thought this place had been so full of beauties that, like a 

pack of hounds in a hare-warrenp you could not hunt one for another! 
What think you of an arbour and a bottle of rhenish! " Since he had 

just deposited two ladies in a neighbouring arbour, Wildish's 

complaint cannot be taken at iace 
value! 

351-53 The 1671 edition drops the reference to the illegitimate child 

and the reference to parentage; Stiker's husband is a "Habberdasher 

... a poor sneaking Cuckold" and "she used to appear in a scurvy 
Fleetstreet Dress, but now she comes into the Pit at the Play-House, 

and makes briske Reparties to young Sparks. ". 

354-57 There are some slight alterations in phrasing in the 1671 edition. 
356 club for one. To combine together in joint action (OF-D. ); obviously 

Trim is being kept by a syndicate. This phrase is an addition to 

the MS by Shadwell, written above the line and mark9d below by an 

omission sign. 
358 Punctilios. Scruples, fastidious objections, nice points of behaviour. 

359-87 The order of speeches and some details are changed in the 1671 

edition. 
373 pointe. Thread lace, used as a kerchief. 

387 Philigrine Caudle Cup. A cup delicately worked with jewelled 

threads and beads, used for drinking a warm drink made from thin 

gruel mixed Ah wine or ale, sweetened and spiced, given chiefly to 

sick people and their visitors. 

388 bidding for him by Candles End. At auction sales of the time, bids 

were received as long as a small piece of candle burnedt with the 

last bid before the candle went out being the winning one. Pepya 
(6 November 1660) refers to "the sale of two ships by an inch of 

qandle (the first time that ever I saw any of this kind)". On 3 

. 
September 1662, Pepys provides more details of the procedure: 
"Pleasant to see how backward men are at first to bid; and yet when 
the candle is going, out, how they bawl and dispute afterward who D 
bid the most first. ", 
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390-411 This is substaniially rephrased in the 1671 edition, -and Raymund's 

speech (400-0ý) about whoremasiers is omitted completely. 
390 Cherries. Cherries were a notoriously expensive fruit. Herford and 

Simpson (IX, p. 651) quote several examples from the early part of 
the seventeenth century. Pepys (2 June 1668) writes: "So to the 

Old Exchange door and did give them a pound'of cherries, cost me 
2s. " Pepys clearly chose his season better than Button! 

401,04LRochester writes in "A Letter from Artemisia in the Town to Chloe 

in the Country, " 11.252-6'5(Complete Poems of Rochester, ed. Vietho 

p. 112): 

Nature, who never made a thing in vain, 
But does each insect to some end ordain, 
Wisely contrived kind keeping fools, no doubt, 0 To patch up vices men of wit wear out. 

405 The Exchange. The New Exchange was a very popular bazaar and 

general meeting place, south of the Strand and next to the Savoy 

Palace. Wycherley's The Country Wife, III, ii is set in the New 

Exchange. 

409 coronett. Implying that the owner was of the nobility. 

425-; Zý, This was abbreviated in the 1671 edition. 
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ACT II 

8.1 FRAYLETY. The spelling of this name in the MS is far from consistent. 
throughout the play, though the spelling used in the present edition 
is by far the most common one in every Act. Variant spellings are: 
Frailety, Frailty, Frayltie, Frayletye, Frayletie, and Fraylty.. 
The name could possibly have been suggested to Shadwell by Lady 
Cockwood's comment (Etherege, She Would if She Could. II, ii, 71-1ý 

about her woman, Sentry: "On my conscience she's very sincere, 
but it is not good to trust our reputations too much to the frailty 

of a servant. " In the 1671 edition, Fraylety becomes Bridget; 

possible reasons for the change are discussed in the Introduction, 

supra,, p., 0_9 
10-11 Rather awkwardly omitted in the 1671 edition. 
12 Genjus. A genius is the tutelary attendant spirit allotted to every 

person at birth, to govern his fortunes and character (O1Zb--_). 

15-18 This remark, omitted in the 1671 edition, is the sort which Lady 
Castlemaine might well have felt was levelled at her. As I show 
in the Introduction, supra, P125,,, Lady Castlemaine was at this 
time feeling her position to be under considerable threat but had 
been compensated to some extent by her elevation to the title of 
Duchess of Cleveland. 

23 Candia. The chief city of Crete, defended heroically-by the 
Venetians against a Turkish siege which lasted from 1648 until the 

capitulation of the Venetians in September 1669. It was an issue 

of great topical interest; Evelyn, in the dedication to his Historv 

ofthe Three Late Famous Impostors, published in February 1668/9, 

mentions the widespread intere,,:! t taken in the fate of the town (in 

Miscellaneous Works, ed. W. Upcott, 1825, P-566). 17 September, 1668 
Evelyn notes in his Diary: "Now was Candia in exceeding danger. " 
Not only was the reference to Candia of topical interest, it was 
also relevant to this play, for it was to Candia that Sir Richard 
Loveyouth went to escape his wife. 

25-PJJ This is omit-ted in the 1671 edition, presumably as a convenient 
abbreviation of stage business. 

39 Rayller. Rally, jest. 

45-JýJ This is omitted in the 1671 edition, possibly because of the reference 
to the stupidity of aldermen; the Duke of Buckingham was a powerful 
friend of the city at this time and might well have exerted pressure 
in order to remove satirical references to his political allies. 
On the other hand, the queen's ladies-in-waiting (Lady Castlemaine 
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was a Lady of the Bedchamber) might also have taken offence at the 

slight to their virtue. 

51-'r3 cf. Othello, III, ii, 425-32, where Iago purports to describe how 

Cassio behaved while dreaming of Desdemona. 

54 to himselfe. This stage direction is omitted in the 1671 edition. 

56 Joynture. The holding of property to the joint use of a husband 

and wife for life or in tail, as a provision for the latter, in 

the event of her widowhood (O&-'-b ). 

57 disposall of Theodosia. i. e. in marriage. 
61-62 These lines are placed after line 68 in the 1671 edition. 

62 cf. ifycherley's Love in a Wood, I, ii,, where Dapperwit sought the 

hand of Gripe's daughter, Martha, while pretending to woo Lady 

Flippant; Ranger says to him, "I thought you had been ni: 
61ing 

at 

her once, under pretence of love to her Aunt. " 

6243 But I have heard .... we conclude him kill1d. RArMUND. The 

whole of this passage is written in Shadwell's own hand. It begins 

in the middle of a line, completes Raymund's speech, writes the 

whole of Fraylety's speech and the speech heading, "Ray",, for the. 

next speech. The scribe then continues with the stage direction, 

"to her", and goes on to Raymcvidls speech as usual. The obvious 

conclusion is that the writer of Hand B-(i. e. Shadwell himself 

- see supra, P- 249, being present while this page at least was 

being copied, took over the copying while the scribe took a break. 

64-f-, 6'The 1671 edition rephrases this: "three years since upon some 

discontent, and never since was heard of. " 

66 The 1671 edition adds after "whence": "about two years since. " 

67 siege of Candia. See note on 11,23 supra. Thousands of volunteers 
0 

flocked to the aid of the Venetians from many countries; Roger 

Palmer, Earl of Castlemaine was one. He, like Sir Richard Love- - 

youth,. seems to have been making a gesture similar to that of joining 

the Foreign Legion! 

77 a Fanatick that should take the oath of Allegiance. This was 

omitted in the 1671 edition. The term "fanatick" was applied in 

the late seventeenth century to noncor1formists. quotes 
Fuller's Mixt Contemplations (1660): "A new word coined, within few=nft 

called fanaticks ... seemeth well ... proportioned to signify ... 
the sectaries of our age. " The oath of allegiance was to the king, 

and since both Dissenters (i. e. Fanatics) and Catholics were strongly 
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legislated against in spite of Charles's own efforts to-achieve r> 
greater tolerance, it is unlikely that'a fanatic's oath of allegiance 

would mean very much. The reasons for the omission of this expression 

might well have something to do with-the growing power of the Dissenters 
(though the Conventicle Act of 1670 was a bitter blow to them). Pepys, 

28 February 1668, makes it clear that he expected the puritan faction 

to reassert their power, and on 18 July 1663 he writes: "Here was 

also my old acquaintance Will Swan to see me, who continues a factious 

fanatic still; and I do use him civilly, in expectation that those 

fellows may grow great again. " On 4 September 1663, Pepys sugsests 
that the anti. -puritan satire in Bartholomew Fair "begins to grow stale, 

and of no use, they being the people that at last will be found the 

wisest. " Certainly the Duke of Buckingham supported their cause, and 

on 4 November 1668, Pepys reports the rumour "that Buckingham doth 

knownly meet daily with Wildman and other Comm 
, 
onwealths-men" (see 

also 1667-Li; p. 238). It is possible that the removal of 

many of the anti-puritan references in the 1671 edition of The 

Humorists was due to Buckingham's influence. 

73 Knight of the Post. "A Mercenary common swearer, a Prostitute to 

every Cause, an Irish Evidence" (B. E. 's Dictionary of the Canting 

Crew, 1698-qq). The post is probably the whipping post or pillory, 

with which the people who made a living from giving false evidence 

would be without doubt familiar. 

81 The edition of 1671 here inserts twenty-five lines concerning Bridget's 

affair with Sneake the parson. See 
. 
'suprat P-ý54- 

81.1 DRYBOB. The name, Drybob, is spelt consistently throughout the 

MS, apart from once on page 69 where it is spelt "Drybub". (It ig 

interesting to note that B. E. 's Dictionarm of the Canting Crew defines 

"bub" as "One that is cheated; an easy, soft Fellow. ") A dry bob is 

a sharp rap or blow that leaves the skin intact. Hence it can refer 
to a bitter taunt or, as in the following lines from "A Ballad called 
the Haymarket Hectors" (1671, in Lord, Poems on Affairs of State, Vol. 

Ip pp. 168-6ý referring to Charles II and Nell Gwynne, to coition 

without emission: 
And he, our amorous Jove, 
Whilst she lay dry-bobb'd under, 
To repair the defects of his love, 
Must lend her his lightning and thunder. 
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Drybob's reputation as "the Cheife of all the witts" (11,102) 

who values himself "upon Repertie a little" (11,105) and the simi- 

larity of their names suggest that John Dryden was not far from 

Shadwell's thoughts when he was creating Drybob. The association 

is made even clearer by Rochester in his "An Allusion to Horace",, 

11.71-74 written probably in the winter of 1675-*%(see ComDlete 

Poems of Rochester, ed. Vieth, p. 124): 

Dryden in vain tried this nice way of wit, 
For he to be a tearing blade thought fit. 
But when he would be sharp, he still was blunt: 
To frisk his frolic fancy, held cry, "Cunt! " 
Would give the ladies a dry bawdy bob, 
And thus he got the name of Poet Squab. 

For further discussion of cýricature of Dryden in The Humorists,, see 
the Introduction (supra, p109 ) and Michael Alssid's "Shadwell's 

11aeFlecknoe", p-396. 
81.1 A Little French Dogg. Drybob's dog is largely Shadwell's creation 

but that the idea owed something to Ben Jonson is shown in the 1671 

edition where, instead of buying the dog for ten shillings, Drybob 

stole it from his mother, "who lov1d him as well as if she had 

whelp1d him her self 11, This line is taken almost directly from Cupid's 

description of '11,11oria and-her dog in C_v-nthials Revels, II, iv, 27-, W: 

"and, vnlesse shee had whelpt it her selfe, shee could not haue 

lould a thing better il this world. " Puntarvolo, in Every Man Out 

of His Humour, had a dog and a cat, and again one expression used by 

Puntarvolo of his cat is used by Shadwell in a context that suggests 

that he was aware of these pets as well as Morials. When Theodosia 

answers Drybob's enquiry about the health of her bitch, she replies: 
"Really Sir the poore Creature by reason of A greate defluxion of' 

Rheume has sore Eyes and keepes her Chamber. " (II, 422-, ̂j . This 

is an echo of Puntarvolo's remark about his cat to Saviolina. (Every 

Ilan Out of His Humour, V, ii, 11-12): "Troth, madame, shee hath 

sore eyes, and shee doth keepe her chamber. " 

88 Fantastick. Extravagantly fanciful. 

89 fopp. Vain foolt pretender to wit. 
1 

89 his. The scribe had written "her" and Shadwell wrote "is" over the 

last two letters. 

90 The edition of 1671 omits the cost of the dog; see note to II, 
81.1 supra. 

95 Factor. One who acts for another; an agent, deputy or representative 
(0 F--D' )- 
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102 you are the Cheife of all the witts. Taken with the reference to 

"Repertie" this could well be construed as being aimed at Dryden. 

cf. Ben Jonson's Epicoene, II, iii, 49-56, where Sir John Daw, his 

verses having ironically been compared to Plutarch and Seneca by 

Clerimont and Dauphine, says: 

Graue asses! meere Essaists! a few loose sentonces, 
and that's all. A man would talke so, his whole auve, 
I doe vtter as good things euery houre, if they were 
collected, and obseruld, as either of 'hem. 
DAUPHINE Indeedell sir IOHN? 
CLERMONT Hee must needs, liuing among the Wits, and Braueries too. 
DAUPHINE I, and being president of 'hem, as he is. 

105 Repertie. Quick and witty retorts. Dryden's feelings about repartee 

are summed up by his comment! in the Preface to An Evening's Love 
(Works of John Dryden, X, p. 206): "As it is the very soul of conversa- 
tion, so it is the greatest grace of comedy. " 

115 Alablaster. Alabaster is a smooth and translucent pure white sub- 

stance (a sulphate or carbonate of. lime) used for vases, ornaments, etc. 
115 hieroglypick. Drybob uses the word loosely to mean a symbol or device. 

Ironically, the true meaning of the word, implying a secret or enig- U 
C> 

matical association, reflects the obscurity of the significance of 

Drybob's present. Shadwell (or Drybob) almost certainly took the 

word from Ben Jonson. In The Case is Altered, I. iv, 5-12, the 

following conversation occurs: 0 
JUNIPER I am Iuhiner still, I keepe the priStinate ha, you 

mad Hierogliphick, when shal we swagger? 
VALENTINE Riero.;, Plyphick, what meanest thou by that? 
JUNIPER Meane? Gods so, ist not a good word man? what? 

stand vpon meaning with your freinds? Fuh, Absconde. 
VALM VVE ',, Thy, but stay, stay, how long has this sprightly 

humor haunted thee? V 

A more likely source, in view of the pattern of Shadwell's borrowing 

in the rest of The Humorists, is Cynthia's Revels, I, iv, 184, where 

Amorphus, referring to the beaver he has just given Asotus, sayst 

"It is a relique I could not so easily haue departed with, but as 

the hieroglyDhicice of my affection. " 

118 my freind Ovid ... Quicquid conabor dicere. As Montague Sum: mers points 

out (I, P-305), this quotation from bvid's Tristia, X, 26 is, perhaps 

purposely, incorrect; the Complete line is "Et, quod tentabam dicere, 

versus erat" ("And whatever I attempted to say was in verse. "). This 

is one of Drybob's (or perhaps Shadwell's) more trivial howlers; we 

can only presume that his friendship with Ovid was a ploy to impress 

Fraylety. 
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126 catachresticall. Another of Drybob's howlers, this time one fraught 

with dramatic irony and also one shared with Brisk. Catachresis is 

defined by Puttenham as "the Figure of abuse"; it refers to the abuse 

or perversion of a trope or metaphor, an improper use of words. 
Drybob's expressions are frequently "catachresticall" in the proper 

sense. 
134 Flame. One of the most worn romantic cliches of the period. 
142 The edition of 1671 adds the stage direction that is needed here: 

"Bell rings. " 

150 Galliard. Lively, brisk, gay, full of high spirits (0 

163 Symptoms of her affection. A particularly appropriate image for 

Oldpox of all people to use., 
167.1 Baylies. Bailiffs, officers of justice who executed writs and 

processes, distrains and arrests. This scene has somethin., q, - in common 

with the scenes in Ben Jonson's The Poetaster, III, ii and iv, where 
Horace is finally saved from the presence of the pest, Crispinus, 

by the arrival of some -lictors to arrest Crispinus "at the sute of 
Master XrNOS the pothecarie. 11 Horace, like Drybob, escapes. One 

of the lictors gives a sharp and witty answer to Crispinu31s plea to 

"remember Itis but for sweet meates - 11: "Sweet meat must haue sowre 

sawce, sir. Come along. 11 Compare this with the Baylie's reply to 

Oldpox's 11yee teare me in peices": "You are very Rotten then., come 

to Prison. " Captain Tucca then arrives and makes to rescue Crispinus 
(as Ptaymund does Oldpox), but is browbeaten by the lictor. This is 

a very good example of how effectively Shadwell can adapt a source 
for his own ends. 

167.1 hale him, ke Laves hold on DRYBOB. This part of. the s4age direction 

is omitted in the 1671 edition, thus cutting out a piece of stage 

business-and avoiding a repetition of Oldpox laying, hold of Drybob 
(see 173-1). 

170 Callous node. See note to 1, -197. 
173 This rather melodramatic line is omitted in the 1671 edition. 

175 Bayle mee. To bail meant to procure liberation from arrest by 

becoming security for the arrested party. 
176 Drybob's excuse is that he is already "wanted" for not payin, a debt 

.3 
and therefore cannot afford to attract the bailiffs' attention. To 

come to an execution involved the sheriff's or bailiff's enforcement 

of the court's judgment by s6izing the goods or person of a debtor 

in default of payment. 
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180-91 Faith well .... Rescue. These lines are omitted in the 1671 

-edition, and although much of the material lost is trivial,, the 

loss of the emphasis on Oldpox's mercenary motivation is a further 

stage in the simplification of his character. 
185 yee teare me in peices. Several co=entators on venereal disease 

use the word "rotten" to refer to the state of ýarts of the body 

after prolonged syphilis. Charles Peter (Observations on the Venereal 

Disease, p. 14) describes "Nodes affixed to the Bones in manyparts of 
the Body, insomuch that the very Bones become Rotten". John Wynell 
(Lues Venerea, p-49). refers to "flaccidity, loosnesse of flesh, and 

rottennesse of the privities" and, later, "rottennesse of the periostia 

and-bones". Oldpox was scarcely exaggerating ,, and the Baylie's 

retort was more true than h6 knew. 

199 A Ring I had att th6 Funerall of my unkle. It was a general 

custom to distribute rings at funerals. Shadwell him3elf bequeathed 

engraved gold rings"weighing twenty shillings" to several of his 

friends and relatives (Su=ers, I, facing page ccxxx, has a D'Ihoto- 
,, ý I 
, 3. s in copy of Shadwell's holograph last will and testament; a copy 

ýevar 

the Public Record Office, Reference PROB 11/41L/5295). 

217 base Durance and Contagious Prison. A quotation from ShWkeýspearels 

HenrV IV, Part II, V, v, 34, where Pistol uses the phrase. Durance 

was a closely woven, hard-wearing worsted fabric. 

225 merchants wife. Altered in the 1671 edition to "Habberdashers 'Jife". 

235 A Button makers or Hackney Coachmans Daughter. This is altered in 

the 1671 edition to "a Habberdashers 'Jife and a Journeyman Tqylors 

Dau ght er". 
247.2 THEOD03M. The spelling of this character's name varies throughout 

thp MS, In Acts I and II, it is consistently spelt "Theadosia"g, 

thou, pgft the speech headings invariably read tTheolt. In Act III, 

"Theadosia" occurs six times and "Theodosia" twice; in Act IV, 

there -are seven examples of each spelling, but (and this is most 
important) on page 55 of the MS, there are two spellings of "Theoclosiall 

written in Shadwell's hand. In Act V, "Theadosiall occurs only four 

times while "Theodosiall occurs sixtebn times. The 1671 edition reads 

"Theodosia", the form I have used in this edition. Theodosials speeches 

in this scene have something in common with Isabell? s ultimatum to 

9ir Timorous in Dryden's The Wild Gallant, III, i, 230ff- (Irorks of 

John Dryden, VIII, pp. 44-40, but Theodosials lines are rather more 

vivid and detailed. 
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248 deny it not to me. This is the reading in the 1671 edition; 
the MS has the clearly erroneous reading, "deny it to me"p which 
I have emended. 

254 aside. This is omitted in the 1671 edition. 

258 The 1671 edition adds "Aside". 

267 drill. A West African species of baboon. Summers (It P-305) 

mistakenly glosses "drill" as "a drill-master", possibly associating 
the idea'with "The little Gentleman on Horseback that leads the 

beares to persecution. " Bear-baiting was still a popular sport 
(Pepys visited the Bear Garden on 14 August 1666, but was only 

able to see some bull-baiting), and Evelyn in a description of 

ýhis visit to the Bear Garden provides a clue about the little 

Gentleman referred to by Th6odosia. On 16 'June 1670 Evelyn "was 

forcId to accompanie some friends to the Bear-garden &c: Where 

was Cock figIitiný,, Beare, Dog-fightin4-, Beare & Bull baiting 

& so all ended with the Ape on horse-back. %'-*Beer, in his note 
to this entry of Evelyn's, points out that "the ape on horseback 

appears to-have been frequently part of the entertainment. " (See 

also Archac-Aogia,, lxx, 1,020, pp. 167-týO. Rochester in his poem 
"Tunbridge Wells" (ComDlete Poems of Rochester, ed. Vieth, pp. 
79-80), 11.162-16; writes: 

Bear Garden ape, on his steed mounted, 
No longer is a jackanapes accounted, 
But is, by virtue of his trumpery, then 
Called by the name of 'the young gentleman'. 

In referring to "the little Gentleman on horseback", then, 
Theodosia is simply developing her references to baboons and 

drills. 

273 Melancholy young eaters of Chalke. Chalk was often said to be 

eaten by young women suffering from chlorosis, or'greei-sickness, 

10 

a disease mostly affecting young females about the age of puberty, 

characterised by anaemia, menstrual disorders and a pale or green- 
ish complexion. Hannah Wolley (The Accom. plishId Ladies Delight 

in Preserving, Phvsick, Beautifying, and Cookery, 6th edition, 
1686, P-71) has a cure for the Green-sickness: 

Take the Keys of an Ashen-Tree dryed and beaten to powder, 
and take of red Fennel, of red Sage, Marjoram, and Betony, 
and seeth them in Running water, from a pottle to a quart, 
then strain them, and drink thereof a good draught with 
Sugar, Morning and Evening Luke-warm. 
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274 Conventicle. A meeting of Protestant nonconformists or * 
Dissenterp. - 

Dryden's description in The Medall, 1.284 (Works of John Dryden, 

II, p-51) sums up the general image suggested by the word to 

those not in sympathy with their cause: "A Conventicle of gloomy,. 

sullen Saints. " Conventicles were illegal up to 1639, but 

implementation of the law against them seems to have varied 

considerably according to political climate. For example, Pepys 
(11 August 1668), referring to the expiry of the 1664 Conventicle 

Act, writes: "This day, I hear that to the great joy of the non- 

conformists, the time is out of the Act against them, so that 

they may meet; ... and they are connived at by the King every- 

where I hear, in city and c! ountry. 11 On 5 December 1668, Pepys 

mentions that "it is certain that the non-conformists do now 

preach openly in houses in many places ... and have ready access 

to the King. " However, by 29 March 1669, "the talk is of the King's 

being hot of late against Conventicles, " and the Second Conventicle 

Act, forbidding such meetings, was passed on 11 April 1670; by 

the terms of this Act not only were all religious assemblies of 

five or more persons punishable by fine and then deportation for 

a third offence, but people who permitted conventicles to be 

held in their houses could be fined E20 and constables were 

given authority to break into premises in search of conventicles. 
David Ogg (En! zland in the Reign of Charles II, Oxford, ede Jýf 1967P 

p. 207) refers to the "intensive campaign against the sects" which 
followed the Act and lasted for a year. The Parliamentary Diary 

of Sir Edward Derin! ý,, 1670-167 (ed. B. D. Denning, New Haven, 1940)0, 

pp. 4-5, contains a report (Monday 21 November 1670) of the 

discussion in Parliament of the lawsuit brought by Jekyll and 
Hayes against Sir Samuel Stirling, former Lord Mayor of London. 

Stirling "had in May 1670 committed to prison the said Hayes and 
Jekyll for refusing to give security for their good behaviour, 

they looking upon them as suspected and dangerous persons, and 
that being the time the act against conventicles was to begin to 

C2 
be put in execution. " Parliament agreed "that my Lord Mayor 

had acted very ingeniously and very successfully for securing 
the peace of the city at a time of great danger, there being one 

Sunday, as he affirmed, at least 12,000 people assembled at the 

several meeting places contrary to the act. " 
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278 Jackpuddens. Buffoons or clowns, especially those who accompanied 

mountebanks, where their job was to attract an audience for the 

latter, often in a slapstick way. Evelyn (4 August 1681) mentions 
that "the other Charlatans, invited people to their stages, by 

Monkies, Jackpuddings & Pantomimes. " See also Addison, Spectator, 

Tuesday 24 April 1711 (XLVII): I'Drolls, whom the common People 

of all Countries admire .... I mean those circumforaneous Wits 

whom every Nation calls by the Name of that Dish of Heat which 
it loves best. In Holland they are termed Pickled Herrings,; 

in France Jean Potage; in Italy, Maccaronies; and in Great Britain, 

Jack Puddingse" 5764odl Ad4, ed "mthev, " ový the end Of -et hýie, 

281 Politick. Scheming, cunninF. 
282 an Upsitting. The occasionýwhen a woman first sat up to receive 

company after her confinement (OMJ>-. ). 

287 Bosse Bible. An ornamented Bible. Pepys (2 November 1660) 

"went forth and saw some silver bosses put upon my new Bible. " 

One of the apprentice's duties was to carry the family Bible to 

church and to take notes of the sermon (see Summers, Ir P-305). 
293,298 

ýompare 
with Emilia's speech in The Sullen Lovers, IV, 

(SiLmmers, I, p. 69): "To fill ones belly with Curds and Cream, 

and stewd Prunes, to eat Honey-comb, and Rashers of Bacon at 

poor neighbours Houses, and rise by five a clock in the Morning 

to look at my dayry. " 

300 nimble-chopps. A talkative person. 
302 Mrs. Nalepert. A malepert was a presumptuous or saucy person* 
302 vow'd to live a widdow. Compare with Lady Flippant's pretended 

detestation of the idea of a second marriage (Wycherley, Love, in 

a Wood, I, ii): "Yet you must know, Sir, my aversion to marriage 
is such, that you nor no man breathing, shall ever perswade me CD 
to it. 11 

304 the fish taken at-',, Greenewich. Greenwich seems to have been 

regarded as a sort of show-town for rarities and monstrosities, 
Evelyn (18 June 1657) mentions seeing a lemur there, and Summers 
(I, P-305) mentions a report in The London Gazette of 1683 of 

a mermaid, complete i-rith comb and looking-glass, being driven 

ashore at Greenwich. The fish that Theodosia refers to could 
have been a-whdle; on 3 June 1658 Evelyn writes: "A large Whale 
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taken, twixt my Land butting on the Thames & Greenewich. " It 

might have been this whale or another that James Yonge refers to 

as ticaught at Greenwich about 1656" (The Journal of James Yonge, 

Plymouth SurFeon_, 1647-1721, ed. F. N. L. Poynter, 1963P P-172). 
Yet another, fifty-six feet in length, was killed and brought to 
Greenwich in March 1699 (see Evelyn, 22 March 1699). 

305 Sauce box. A person addicted to making saucy or impertinent 

remarks. 
310 aside. This is omitted in the 1671 edition. 
317 The 1671 edition adds "aside". 

334 aside. This is omitted in the 1671 edition. 
347 to her. This is omitted in, the 1671 edition. 
355 Tickett. A short written note. 
367 The 1671 edition adds "aside". 

389 devoier. 
devvit"dutiful 

act of civility or respect (0e: 
--b- ,A' 

. 
391 Couchant 0 An heraldic term applied to animals, meaning lying 

down but with head raised. 
396 1 will conceale. Shadwellinserted "will" above the line with an 

omission mark below. 

399 come within Eye shott of you. An adaptation of a phrase of Puntar- 

volo's in Ben Jonson's Every Man Out of His Humour, V, 1,32-3.3: 
"When we come in eye-shot, or presence of this ladie, let not 
other matters carrie vs from our proiect. " 

399 to OLDPOX ... to her ... to OLDPOX. These stage directions are 
omitted in the 1671 edition. 

402 she imitates DIRYBOB. This stage direction, omitted in the 1671 

edition, is added by Shadwell (with the ink slightly smudged) 
underneath the speech heading. 

411 Servant. A professed lover, one who is devoted to the service 
of a lady. It is also used in the p-ejorative sense taken up 
by Oldpox to mean a paramour or a gallant. 

415 aside. This is omitted in the 1671 edition. 
417 This self-satisfied interpolation by Oldpox is omitted in the 

1671 edition. 
419 The 1671 edition adds the stage direction, "Kicks him. " 
422 defluxion of Rhewme. A runny nose or eyes; catarrh. 
423 has sore I. Eyes and keepes her Chamber. Compare Puntarvolo's 

comment on his cat (Every Man Out of His Humour, V, 11,11-12): 
"Troth, madame, shee hath sore eyes, and shee doth keepe her 
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chamber. " 

424 aside. This is omitted in the 1671 edition. 
429. aside. This is omitted in the-1671 edition. 
435 abstinently. This is altered to "abstemiously" in the 1671 

edition. 
446.1 This very slapstick stage direction is omitted in the 1671 

edition. 
452-60 This rather amusing account of the dog's education is omitted 

in the 1671 edition, Lrobably as a convenient abbreviation. 
'Y W'W'"J Cýa4nCC&49 k0-k- 

452 Garter or Clarencieaux. 
A 

two of the three chief heralds in 

England, both Kings of Arms. 

460 Ile shew the A song. The edition of 1671, obviously confused 
by the omission of Ile" in "thee", reads "I'll shew the Song. " 

462-67 Another piece of Oldpox's by-play which is omitted in the 

1671 edition. 
482 Laudible. Altered in the 1671 edition to "audible". 

490 Thorbo. A theorbo was a large kin4 of lute with double neck and 
two sets oý tuning pegs, muchin vogue in the seventeenth century 
(see A Baines. ed., Musical Instruments through the Ages,, 1961, 

pp. 162-14). 

492 Another of Oldpox's interpolations omitted in the 1671 edition. 
493 King Charles II's taste for the compositions of the d, istinguished 

guitarist, ' Francisco CQrbetta (1620? -1631), accordifig to Gramont, 

referring to c. 1663, "had made the guitar so fashionable that 

all the world performed on it, whether badly or well. Upon a 
lady's dressing-table you were just as sure of seeing a guitar 
as rouge or patches. " (Anthony Hamilton, Memoirs of the Comte 

, 
de Gramont, trans. P. Quennell, 1930, P-171). See also Musical 

, 
Instruments throup-h, the Apes, p. 168. 

496 aside. This is omitted in the 1671 edition. 
498 Another of Oldpox's lines to be omitted in the 1671 edition. 
505 Clogg. A block or heavy piece of wood attached to a man or 

beast to impede motion or prevent escape. Captain Otter, in 
Ben Jonson's Ericoene, IV, ii, 74, sýys, "A wife is a sourvy 
clogdogdo, " and Herford and Simpson (X, P. 33) have an interesting 

note: 
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Query, slang of the Bear-Garden. Upton thought it-a 
ludicrous coinage, "a clog proper only for a dog ,; Staunton 
on The Tempest,, I, ii, 93 ("to trash for overtopping"), 
thought it an earlier equivalent to the Itrash', -a weight 
round the hound's neck. 

They go on to quote Shadwell's reference to "my Clogdogdo, as 
honest Tom Otter says, " in Bury Fair, Act III (Summers, IV# P-343). 
Shadwell has other references which are relevant. In The Royal 

Shepherdesse, II, (Summers, I, p. 123), Geron refers to his wife 

as "that Clogg of mine"; and in The Virtuoso, IV, ii, 43-4, ý. we 
find, "a husband is a clog, a dog'in a manger. " Later in The 

Virtuoso (V, 1,8-9), the word is used in a different context: 

. 1-1y soul, methinks, is fled from its corporeal clog, and I am 

all unbodied. " 

507 vow vow vow. This is altered in the 1671 edition to "Bow, wow, 

wow, " which, though perhaps more appropriate in terms of a song 

about a dog, is less appropriate to the character of Drybob than 

the MS version, with its associations of vows of love. 

510-1ý The second verse of the song is omitted in the 1671 edition, 

no doubt as a convenient shortening. 
526 Mums the Italian word. This was altered in the 1671 edition to 

"Mum is the Italian tu quoque word. " 11MIum's the word" means "keep 

what is told you a close secret"* being derived from the dice 

game, Numchance, in which silence was indispensable. The unusual 

association of the word "mum" with "Italian" is found again in 

"A Letter from Mr. Shadwell to Mr. Wicherley" (Summers, V. 227), 

where Shadwell writes, "with wise Italian, answers Mum. " Both 

allusions are to the character of Albius in Ben Jonson's The 

Poetaster, a play about the poets Ovid and Horace which is set in" 

Rome. Albius uses the word "mum" as a kind of catch-phrase 

throughout the play. See especially II, 1,69-72, where he says: 

"Looke here, my sweet wife; I am mum, my deare m=ia, my balsa- 

mum. my spermacett-, and my verie citie of - shee has the most best 

true, faeminine wit in ROME! " 

535 Terragant. A violent, boisterous, overbearing woman. 
554.1 Exeunt striveinF, to keep one another Back. The edition of 1671 

cuts this stage direction to "Exeunt", omitting as usual obviously 
farcical stage business. 
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ACT III 

10 huffe. To hector, bully, storm A cf. the character Huffe in 

The Sullen Lovers. 

11 as bigg as a Dutch Trumpeter. The Dutch were reputedly hard drinkers; 

this reference presumably describes the Dutchman as being swollen 

up both by drink and by his efforts at playing the trumpet. The 

reference is probably taken from the 'ýuarto version of Ben Jonson's 

Cynthia's Revels, IV, 1,48, which describes Amorphus as looking 

like "a Dutch Trumpetter" (the reference was altered to 11 a 

venetian trumpetter" in the Folioý. Later in the same play (V, 

iii, 135), Anaides says of Asotus, 110, ttis too dutch, He reeles 
too much. " Herford and Simpson (X, pp. 222-4 note the following 

reference: 
In the 'New and Choice Characters' added to the 
sixth impression of Overbury's Wife, 1615, K7v " 
'A drunken Dutch-man resident in England' is described: 
'Let him come ouer neuer so leane, & plant him but one 
Moneth neere the Brew-houses in S. Catherines, and hee'll 
be puft vp to your hand like a ýloat Herring. " 

13 strike. This is altered to "stick" in the 1671 edition. 
14 Cornecutter. A chiroptdist, then thought to be a contemptible 

trade. 

14 Puddens. Bowels, guts, entrails. 
16-21 These lines are omitted in the 1671 version, presumably as a 

convenient shortening. 
21 broaching. Piercing, thrusting through. 

22 aside. This is omitted in the 1671 edition. 
22 Bussy d'Ambois. Louis de Clermont, Bussy d'Amboise (1549-1579) 

was a renowned soldier and lover, known in this country mainly 
through George Chapman's two plays, Bussy d'Ambois (1604) and 
The. Revenge of Bussy d'Ambois (1610). Both plays were known in the 

Restoration period, though only one specific date for a performance 
is known; Pepys saw Bussy dýAmbois acted by the King's Company 

on 30 December 1661. However, the play appears on several lists 

both of the Red Bull actors and later of the King's Company (See 

van Lennep, The London-Stage. Part I', 166o-i7oo, pp. 12P 35, and 
220, and p-140 for a reference to The Revenge of Bussy dIAmbois). 

Thomas D'Urfey rewrote Bussy d'Ambois in 1691. Chapman's character 
is a very flamboyant and quite frightening hero, hence Drybob's 

comparison. Dryden disliked the play, describing it in quite 
devastating terms in the Preface to 

' 
The Spanish Fr'-var: "a jelly 

... a cold, dull mass ... a dwarfish thought, dressed up 
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in gigantic words ... a hideous mingle of false poetry and true 

nonsense. ", (John Dryden: Selected Criticism, ed. J. Kinsley and 
G. Parfitt, Oxford, 1970, p. 190). 

28 squeesed Turnepp. Compare Phantaste's description of Asotus in 
Ben Jonson's Cynthia's Revels, IV, 1,117: "His face is like a 
squeezed , orange. " 

30-33These lines are omitted in the 1671 edition, probably as a 
convenient shortening. 

31 A Bartholomew Pigg. Bartholomew Fair was held on 24 August, the 

festival of the apostle Bartholomew at West Smithfield, and was 
famous for its roast pig. 

35 scurvily. This was altered'to 11sowrely" in the 1671 edition and 
to "sower" in Khapton's edition of 1720. It is possible that 

the scribe miscopied the word 11scurvily" from line 30. 
35 A Stab'd Lucrece. This is altered in the 1671 edition to "the 

Picture of a Stabb'd Lucrece. 11 The story of the rape of Lucrece 

was well-known from Shakespeare's poem and from Thomas Heywood's 

play, The Rape of Lucrece (1607), which was performed by the 

players at Oxford on 8 July 1661 (van Lennep, op-cit., P-30) 
However, this reference is almost certainly taken (either by 
Drybob or by Shadwell! ) from Ben Jonson's Cynthia's Revels, V, iv, 
160, where Anaides, describing Amorphus's expression'during a 
duel, says: "S'foot, he makes a face like a stab'd I; VCRECE. " 
Herford and Simpson (IX# P-521) provide an interesting gloss 
on the line: "Even though, as Dr. Judson says, the Lucreae 

story would be familiar from Shakespeare's poem, the reference 
here seems to be to some sign. Two printers, Thomas Purfoot 

and Thomas Berthelet (who printed from 1528 to 1554), had the 

sign of Lucrece; the device of the latter deDicted tLucrecia 

Romanal, wi-ld-eyed, open-mouthed, and wth dishevelled hair, 
thrusting a sword into her bosom. " 

37-43 This is omitted in the 1671 edition, which works the loss of 
Drybob's sword in a much more mundane way: "Craz. beats Drybob's 
Sword out of his hand before he is aware onit'll Once again, 
the part of Oldpox loses some of its colour and individuality. 

42 Bully Heldibrand. Hildebrand was a champion and magician famous 

in German romance. His story is told in an Old High_German poem, 
the Hiljebrandslied and he also appears in the Nibelungenlied,. 
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Summers writes: "A peer of the Charlemagne cycle. His ex#oits 

won him a famous name, and in the chap-book stories he is the 

type of a somewhat truculent valour. 11 (I, P-310). 
44-! V! 5Compare th extra scene in the MS of Shadwell's The Sullen Lovers 

(Portland MSS, University of Nottingham, PW v 34, pp. 42-4 see 
R. Perkin, "Shadwell's Poet Ninny?,,, The Library, September 1972, 
Fifth Series, XXVII, 3, pp. 244-51, where the relevant pages 

are reproduced in line): 

HUFFE Come, pray if you are able 'Twill be your 
best Course. 

. NINNY Ile assure you, its a thing I have not bin us'd 
to. 

48 heates at Newmarket. Newmarket was famous then as now for its 
I 

horseracing. The patronage-of Charles II, "the father of the 

British turf", established Newmarket as the headquarters of 

racing. Evelyn (22 July 1670) describes his return "over New- 

market-heath, the way being most of it a sweeie Turfe, & down, 
like Salisberv plaine, the Jockies breathing their fine barbs & 

racers, & giving them their heates. 11 Oldpox implies that Drybob 

is well warmed-up. 
48.1,49.1 The edition of 1671 rearranges the stage. directions less 

effectively. 

61-63 Thes6 lines are omitted in the 1671 edition, probably as a 
convenient shortening. 

75.1 BRISK. Brisk's name is spelt thus throughout the MS apart 
and twice "ve., 'k i's spelt '(13ey. 4, 

from fiVe; occasions when a final "e" is added, His character 
owes considerably to that of Fastidious Briske in Ben Jonsonts 
Every Van Out of His Humour, but there is also something of other 
Jonson characters in his make-up, and at times he reminds us 
also of Bessus in Beaumont and Fletcher's A King and No King. 
For further discussion of these debts and discussion of similarities 
between Brisk and John Dryden, see Introduction, supra, PP-115-'21. 

81 Guy of Warrwick and Colebrond the Dane. Guy of Warwick was an 
English hero of legend and romance who, among other things, is 

reputed to have killed Colbrand of Iýinchester, a Danish giant, 
and thus delivered England from tribute to foreign kings. The M 
battle is described in Drayton's Polvolbion, XII. 
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83 Pilades and Orestes. The son and nephew of Agamemnon, whose 
friendship became proverbial. Carlo Buffone scorns a reference 
to the two friends by Sogliardo and Shift as "an old stale 

enterlude deuice" (Every Man Out of His Humour, IV, V, 524ý9 

while Truewit refers sardonically to the meeting of the gulled 
Sir John Daw and Sir Amorous La-Foole as "the interuiew of the 

two frie nds, Pylades and Orestes. " (Enicoene, IV, vi, 75-74. 

Shadwell did not need to borrow such a common comparison from 

either' of these sources, but he clearly means us to judge Brisk's 

usage it much the same tone as Carlo uses. 
88 Ingenious. This is altered to "ignominious" in the 1671 edition, 

and consequently one of Dryýobls malapropisms is lost. 

89 Cynick Philoscpher. The cynics were a sect of Greek philosophers, 

extremely ascetic and contemptuous of comfort (Diogenes is perhaps 
t. he most famous of the sect). They were often associated with 
dogs because of the etymological connection of "cynic" with the 

Greek "dog-like". 

qOff. There is perhaps a hint for Brisk's behaviour when kicked in 

Beaumont and Fletcher's A King and No King, IV, iii, where Bessus 

the coward discusses with some professional swordsmen how he 

should have behaved when he was kicked and gave away his sword. 
The discussion is a long and. amusing one, with the following 

lines perhaps most relevant: 
I st TWORDSTNUN had it been two lords, 

And both had kick'd you, if you laugh1d, 
'tis clear. 

BESSUS I did laugh; but how will that help me, 
gentlemen? 

2nd SWORDSIAXT Yes, it shall help you, if you laugh1d aloud. -# 
BESSUS As loud as a kick'd man could laugh, I 

laugh1d, sir. 
1st SWORDSMO My reason now: The valiant man is known 

By suffering and contemning; you have 
Enough of both, and you are valiant. 

91 Chatolin. Chatelin's was a very popular French ordinary or 

eating-house in Covent Garden. 

92 The reference to "the cutting of A nose" is omitted in the 1671 

edition. 
94-IlThese lines are omitted in the 1671 edition. 
94 Uther Pendragon, thou noble son of Priam. Uther Pendragon, the 

son of King Constant, was the legendary father of King Arthur. 

Priam was the last King of Troy, the uncle of Aeneas. According 
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to Layamonla Brut, Aeneas's great-grandson, Brutus, was the 
founde; of Britain. Presumably, Brisk had a confused version of 
this legend in mind. 

96-q7These lines appear only very slightly altered in the Duke of 
Newcastle's The Triumphant 'Widow. V (p. 83), where Sir John Noddy 

says to Colonel Bounce, "What will I do? Why I will beat you 
as lon- as I am able to beat you, or as long as you are able to 
be beaten. " For a discussion of Shadwell's part in writing The 
Triumphant Widow, see Introduction, supraq pp. 18-22. 

109-11 Another focus on Oldpox which is omitted in the 1671 edition. 
110 a Longees. A lunge or thrust with a sword. IM Skadwoll add6 4whab" Abcve tAe. Idle #wj; % m r. *jjs,, ýn owr, & belot4- 
115 a Corant of Grabens. A coranto or courante is a tune in triple 

time used for accompanying a dance which is characterised by a 
running or gliding step as opposed to a leaping one. Louis Grabu 

or Grabut- or Grebus was appointed Master of the King's Music 

in 1666. Pepys writes (20 February 1667): "They talk also how 
the King's viallin, Bannister, is mad that the King hath a 
Frenchman come to be chief of some part of the King's music - 
at which the Duke of York made great mirth. " On 1 October 1667 
Pepys heard a concert of Grabuls but "was never so little pleased 
with a consort of music in my life", but by 15 April 1668 he had 

mellowed towards him: "To the fiddling concert and heard a 
practice mighty good of Grebus. " Grabu, with his former teacher, 
Robert Cambert, founded the Royal Academy of Kusic. In the 1671 

edition, "drabens" is replaced by "Berkenshawes", possibly in 

an attempt to be more consistently anti-French. John Berkenshaw, 

or Birchensha, an Irishman, was a musician of great repute. 
Evelyn writes (3 August 1664): "This day was a Consort of 
Excellent Musimians espe(c)ialy one Mr. Berkenshaw that rare 
artist, who invented a mathema tical way of composure very extra- 
ordinary: True as to the exact rules of art, but without much 
harmonie. 11 Birchensha taught Pepys music; see Pepys, 13 January 
1662. 

116 D sol re fa. Brisk had. obviously learnt singing by the method 
invented by Guido d'Arezzo (c. 980-1050), a method which still 
forms the basis of our modern notation. Guido, as well as 
introducing a system of lines and spaces, invented the use of C21 
a set of syllables to denote the individual tones of the scale. 
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P. H. Lang ( Music in Western Civilisation, New York, 1941, 

pp. 84-PO sums up the system: "He used the first syllables of 

six lines of an ancient Sapphic hymn addressed to St. John the 

Baptist: 

Ut queant laxis Resonare fibris, 
R-ira gestorum Fa7muli tuorum, Fo-lve polluti jl; ýbii reatum, 

Sancte Joannes. 

The intervals between the individual notes resulting from this 

new nomenclature were a whole tone between ut-re. re-mi. fa-sol. 

while that between 
'mi and -fa was a half tone. The system 

was applicable, through transposition, to any scale, provided 
the mi-fa interval and its position in the scale were observed. " 

117 GaylandBen: bucker and Taffaletta. These were three Moorish 

chiefs who were troublesome to the British during the settlement 

of Tangier. The Memoirs of Ann Lady Fanshawe 1600-72 (1907)t 

Appendix V. pp. 252-! ý7, provides a useful summary of the situation. 
At the time when the British took over Tangier from the Portuguese 
(30 January 1661/2), local Moorish chiefs were squabbling between 

themselves as a preliminary to fighting the holders of Tangier. 

The two main rivals at this stage were Sidi Ahmad el Xhizr Ibn 

Ali Ghailan (known generally in England as "Gailand"), and his 

father-in-law Sidi Abdullah Ibn el Hajj Ibn Abu Bakar (usually 

called Ben Bukar or the Saint). Ghailan was described in 1663: 

"his person looks handsomer than his position; his look is fat 

and plain - his nature close and reserved. He is plump yet 

melancholy, valiant yet sly, boisterous yet of few words, carePul 

and intemperate ... a contradiction in nature. " After years of 
fighting, Lord Bellasyse, the British Governor, managed to make 

peace with Ghailan, but this was merely the prelude to more 
trouble from a more powerful foe. The EMDeror of Morocco, the 

Filali Sharif Sultan, Er Rashid, known to the English as "the 

great Taffiletta", defeated Ghailan and captured Ibn Abu Bakar. 

Ghailan was eventually killed in 1672 by Taffiletta's brother, 

Muli Ismail, who succeeded him in that year. Settle exploited 

contemporary interest in Morocco when he wrote his play, The 

Empress of Morocco., in 1673. 
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118 storke. This is altered to "Stoick" in the 1671 editiop, a much 

more sensible reading but less in character for Briskt whop 

according to the Dramatis Personae (see infra, P*538 ) "Eistakes 

in everything" and who seems to have taken over Drybob's role Of 

purveyor of malapropisms - signs perhaps of "hasty Sliadwell". 

For a discussion of this crux, see Introductiono supra, p. 80, 

Compare Lonjt,, vills comment on Sir Samuel Hearty in The Virtuoso, 

It it 354-55: "Pox on him, he has read Seneca. He cares not for 

kicking. He never scap1d kicking in any disguise he ever put 

on. " 

120 mellow. This is altered to "merry" in the 1671 edition. 
121-22 These lines are abbreviated in the 1671 edition and the reference I 

to Hero and Leander omitted,. 
122 two honest felloizHero and Leander. In the old Greek story, 

Leander swam across the Hellespont every night to visit his 

mistress, Hero. One night he drowned and Hero drowned herself, 

broken-hearted, in the same sea. The story is told in Marlowe 

and Chapman's poemt Hero and Leander and in 1669 Robert Stapylton's 

play, Hero and Leander, was published, though no date of performance 
is known (see van Lennep, The London Stapýe, Pt. I, p. 116). Brisk's 

reference to the couple as "two honest fellows" is another of his 

mistakes omitted in the 1671 edition. The association of the 

lovers andtrue friendship might have suggested itself to Shadwell 

through the "Motion" in Jonson's Bartholomew Fair (V, 111,6-10),. 

where Cokes reads: "A Motion,, what's that? The ancient moderne 
history of Hero, and Leander, otherwise called. The Touchstone of 
true Loue, with as true a tryall of friendship, betweene, Daron, 

is 
-and Pithias, two faithfull friends ot the Bankside? " 

126 an other-guesse thought. A thought of another kind or sort. 
129 Brisk's love of fiddles is reminiscent of Fastidious Briske in 

Ben Jonson's Every Man Out of His Humour. In III, ix, 78-92, 

for example, Fastidious actually plays his viol while making 

witty conversation with Saviolina. The Duke of Buckingham's 

love of fiddles is discussed in the Introduction, supra, p. 123-; V;. 

135 Rancounter. A chance meeting of two persons. C> 
136-68 This section is rephrased and augmented in the 1671 edition, 

where Sneake's part is developed, Sir Richard's motivation is, 

filled out and Lady Loveyouth's response to the news of her 

husband's death is clearer and more overt. Lady Loveyouth's 
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"impertinencet ... vanity and frowardness" are given as. Sir 

Richard's reasons for leaving her. 

149 A bashaw. An early form of the Turkish title, Pasha. 

161-71 This passage is omitted in the 1671- edition, perhaps in an 

attempt to show Raymund in a more exemplary light. 

166-67 divide this peece of Gold. The division of a piece of gold 

was a common method of symbolising a pledge to marry, a contract 
de futuro, as seen, for example, in Shadwell's Bury Fai . Vt it 

where La Roche and Mrs. Fantast break a gold piece between them 

as evidence of their marriage pledge. G. S. Alleman (Matrimonial 

Law and Restoration Comedy ) Wallingford, Penn., 1942 , pp. 9-12) 

discusses the important disýinction between a contract de' futuro 
(a promise to marry at a future date), which could be broken 

with no significant legal repercussions, and a contract per verba 
de praesenti ("in words of the present tense") which was a legal 

marriage contract and therefore indissoluble. ' Although Raymund's 

association with Lady Loveyouth had not even formally reached 
the stage of a contract de futuro (there were no witnesses and 

no ceremony), he was obviously very anxious that the lady should 

not insist on a corti-ract 'oer verba de oraesenti or even on con- 

summating the de futuro contract, utich would have made it a 
binding, if irregular, marriage contract. 

169 livery and seizen. A mistake for livery of seisin, a legal term 

meaning the conveyance of property by means of some token, such 

as a key for a house. Raymund hopes that Lady Loveyouth will 

not insist on giving herself to him then and there! cf. Dryden's 

The Wild Gallant, H, it 80-FI, where there is a similar distortion 
V 

of the legal term. 

189-93 These lines are omitted in the 1671 edition almost certainly 
4 

because of the offensive content of Lady Loveyouth's speech. 
This could certainly be seen to apply to Lady Castlemaine whose 
interference with political events was notorious, ando of coursep 
it might also have offended several statesmen. 

199.1-202 These*lines (and the whole episode of Curteous's visit) 

are omitted in the 1671 edition. For a discussion of this and 

subsequent cuts involving Curteous, see Introductionj supra, pp9445', 
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207-t2l These lines are omitted in the 1671 edition. 
207 Fucus. A wash or colouring for the face. In Ben Jonson's 

Sejanus (II, 59ff), Eudemus and Livia have a long conversation 

about the efficacy of fucuses and other cosmetic preparations. 
Wittipol and Lady Taile-bush in Jonson's The Devil is an Ass 
M iv, 11-56) also discuss cosmetics. Wittipol says: 

the new complexion, 
Now to come forth, in name ol your Ladishir's 
fucus, Had no ingredient - 

TAILEE-BUSH But I durst eate, I assure you. 
Wittipol goes on to describe the' contents of some Spanish fucuses, 

including "The crums ol bread, Goats-milke, and whites of EFrges, 

Cam-oheere. and LilLy-toots, the fat of Swannes, Marrow of Veale, 

white Pidgeons, and pine-kernells. 11 

209 Sublimate and Crude Mercury. 
. 
"Crude" means in the natural or 

raw state. Mercury sublimate is mercuric chloride, a white 

crystalline powder which is deadly poisonous and blackens the 

teeth. Ben Jonson's Perfumer, in Cynthia's Revels,, V, ii, 402-OC 

seems to have supplied not just the recipe but the actual words 
for Curteous's fucus; when Amorphus asks him what the ingredients 

of his fucus are, the Perfumer replies: "Nought, but sublimate, 

and crude mercurie, sir, well preparld, and dulcified, with the 

jaw-bones of a sow, burnt, beaten and searced. " Shadwell was 

only following his master's example here, for Jonson himself, 

as Herford and Simpson point out (IX, p. 524), borrowed a part of 
his recipe from Sir Hugh Platt's Delightes for Ladies (1602), 

section iv, No. 7, where we find the following: "A white fucus 

or beauty for the face. The iawe bones of a Hogge or Sow well 
burnt, beaten, and searced through a fine searce, and aftet 

ground vpon a porphire or serpentine stone is an excellent fucus, 

being laid on with the oyle- of white poppey. " Hannah Wolley 

provides several more or less potentially lethal fucus recipes 
in her The Accom. plishId Ladies Delight in Preservine. PhvsIck. 

Beautifying, and Cookery (6th Edition, 1686), including one "To 

procure Beauty, an Excellent Wash":. "Take four ounces of Sublimate, 

and one ounce of Crude-Mercury, and beat them together exceeding 

well in a wooden Mortar, and wooden Pestle; you must do it at 
least six or eight hours, then with often change of cold water, 
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tak3 away the salts from the sublimate, change your water twice 

every day at least, and in seven or eight days it will be dul- 

cified, and then it is prepared; lay it on with Oyl of White 
Poppy. " (P. 99). The "excellent Beauty Water, used by the D. of 
C. " (ibid, p. 98) uses a penn3ntorth of mercury, as well as white 
tartar, camphire, coperas (i. e. sulphate of iron, or green vitriol), 
egg white, lemon juice, oil of tartar, plaintain-water, and bitter 

almonds. "When you use it, " recommends Mrs. Wolley, "you must 
first rub your Face with a Scarlet Cloath. " If the mercury 
sublimate blackened the teeth, then Mrs. Wolley had a cure: 
"To make the Teeth white. Take one drop of the Oyl of Vitriol, 

and wet the Teeth. with it, and rub them afterward, with a course 
Cloath; although this medicine be strong, fear it not. " (ibid', 

p. 96). 110yl of vitriol" is sulphuric acid! 
210 searced. Sifted through a searce, a sieve, or a strainer. 
214 R. Bunworth (A New Discovery of the French Diseaset P-51) describes 

a irash made with mercury and silver. The silver and quicksilver 
are dissolved in aquafortis and distilled. A drop of this 

mixture on a feather is brushed over any skin pustules once a 
day; this should make the pustules blacken and fall off, but if 
they do not, Bunworth recommends that they be anointed with 
fresh butter. 

214 mercury's not killd enough.. The active qWility, the fluidity, 

of the mercury was destroyed by mixing it with turpentine. James 
Yonge, the Plymouth ship's surgeon, mentions "Capt. Philip Piper 

... who by a dose of ill prepared mercurius. dulcis was put on 
such higli salivation, dysentry, &c., that he died. " (The Journal 

of James Yonge, Plymouth Surgeon, 1647-1721,. ed. F. N. L. Poynter, 
1963, p. 160). R. Bunworth (op. cit., P. 47) recommends that the 

mercury be 11kill1d in juice of Limons or Turpentine water which 
is better". 

220 flux'd. Caused to have anexcessive discharge of saliva and/or 
excrement. Mercury causes excessive salivation but can also cause 
a kind of dysentery. 1 

221 lost one of her Eyes. Compare Lady Flippant's experience in 
Wycherley's Love in a Y"ood, IV, ii: "I protest I knew him not; 
for I must confess to you, myeyes are none of the best)since I 

have us). 1 the last new wash of Mercury-water. " 
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223.1-225 These lines are omitted in the 1671 edition. 
227-41 These lines are omitted in the 1671 edition. 
227 Almond water. Hannah Wolley, The AccomplishId Ladies Delight, 

p. 91, recommends anointing the face with 110yl of Almonds" for 

taking away freckles in the face. Bitter almonds were one of the 

ingredients of the "excellent Beauty Water, used by the D. of 
C. " (ibid, p. 98). 

233 Sack. Usually white Spanish or Canary dry wine. 
233 Fumitary water. A solution made from the herb, fumitory. 

237 the water of the world .... looke like Thirty. Compare Ben 

Jonson's The Devil is an Ass, IV, iv, 37-40: 

but two drops rub'd on 
With a piece of scarlet, makes a Lsdy of sixty 
Looke at sixteen. But, above all, the water 
Of the white Hen, of the Lady Estifanias! 

240 Puppy dog water. Urine was thought to be good for making the 

skin fair. Hannah Wolley (The Accomplish1d Ladies DelijpSht, p. 90) 

writes: "Some say, that the Urine of the party is very good to 

wash the face withal, to make it fair. " Pepys reports (8 March 

1664): "Up, with some little discontent with my wife upon her 

saying that she had got and used some puppy-dog -ater, being put 

upon it by a desire of my aunt Wight to get some for her; who 
hath a mind, unknown to her husband, to get some for. her ugly 
face. " 

241 Neates feete. The feet of an ox, bullock, cow or heifer. 

247-61.1 These lines are omitted in the 1671 edition. 
247 Pomatum. A scented ointment applied to the skin in order to 

make it soft and supple. 'Hannah Wolley, The AccomT)lishld Ladie-,:;,, 

Delight, p-95, has a recipe for "An Excellent Pomatum to clear 
the Skin. " See also note to 111,251 infra. 

249 caule. The inner membrane which encloses the foetus before 

birth. 

251 Boares grease. Unlike Mrs, Curteous, Hannah Wolley recommends 
boar's grease to "clear the Skin and make it white": 

Take fresh Boars grease, and the . ihite of an Egg, 
and stamp them together with a little powder of bayes, 
and therewith anoint the Skin. 

(The AccomplishId Ladies Delight, p. 91) 

Boar's grease also formed the base for many medicinal ointments. 
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253 searecloth. Cere-cloth; a cloth smeared or impregnated-with some' 

glutinous matter, used as a protective cover. 
257-5V Compare Lady Cockwood's cold-hearted and cynical attitude to 

her husband and her gallant in Etherege's She Would if She Could, 

V, 1,1-3: "1 did not think he had been so desperate in his 

drink; if they had killed one another, I had then been revengedp 

and freed from all my fears. " It is probably beyond the bounds 

of credibility to see Lady Loveyouth's "if I bury him, much may 
bee" as a very veiled allusion to the highly scandalous encounter 
that Lady Castlemaine is reputed to have had with the body. of 
the long dead Bishop Braybrook (B4 Stowe MSS 1055 f. 15, quoted in 

Allen Andrews, The Royal "Yhore: Barbara Villiers. Countess of 
Castlemaine, 1971, pp. 130-30. During the Great Fire of 1666, 

the mummified body, "all tough and dry like a spongified leather"i 

of this former Bishop of London had fallen out of its tomb in 

St. Paul's Cathedral where it had lain since 1404. It became 

for a while one of the sights of London, and anong others Lady 

Castlemaine came to view the curiosity. She asked that she might 
be left alone with the body which she was observed to address 

with "many crossings and great tokens of superstition. ". Late. -, 

she rejoined her gentlewomen "with great satisfaction", and it 

was not until the keeper returned to shut up the carcass that 

he found that it had been "maimed" "by a female's defrauding ... 
or deroding of the virile instrument, ". The carcass had been 

"served like a Turkish eunuch and dismembered of as much of the 

privity as a lady could get into her mouth to bite (for want of 

a circumcising penknife to cut) Lord-Coleraine, the narrator 
of this scandalous episode, comments: "Though some ladies of 
late bave got Bishopricks for others, yet I have not heard of 

any but this that got one for herself. " 

263 The edition of 1671 has a clumsy omission here made necessary 
by previous more substantial cuts; Lady Loveyouth talks to her 

"servant"t Sir Richard, instead of to Curteous. 

274 Graben. See note to 111,115 supra., The edition of 1671 adapts 
the reference to Grabu and adds a complimentary reference to 

Birchenshair: "Berkenshaw is a rare fellow, ... for he can teach 

men to compose, that are deaf, dumb, and blind. " 
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275 docible. Tractable, docile. 

275 He might have made a very pretty Barber Surgeon if he6 had been 

put out in time. Compare Ben Jonson's Cynthia's Revels, IV, J, 

111-1, *3, where Phantaste says of Asotus: "Hee is an exceeding 

proper youth, and would haue made a most neate barber- surgeon, 
if hee had beene put to it in time. " 

277 arrides. Latinism: hoe mihi arridet. It means "pleases, 

gratifies, delights. " The word is highlighted in Every Man (hit 

of His Humour, II, i, 8Off: 

FASTIDIOUS BRISKE 'Fore heavens, his humour arrides me 
exceedingly. 

. 'CARLO BUFFONE Arrides you? 
FASTIDIOUS BRISKE I, pleases. me (a pox on't) ... I cannot 

frame me to your harsh vulgar phrase, 
Itis against my genius. 

The word is also a favourite one of Amorphus in Cynthia's Rbvels. 

He recommends that Asotus should "shew the supple motion of your 

pliant bodie, but (in chiefe) of your knee, and hand, which - 

cannot but arride her proud humour exceedingly. ". (III, v. 82). 

Later, Amorphus comments on Hedon's song, "Your long ýftie-note 
did arride me most. " (IV, iii, 257). 

277 bobld. Mlocked, deceived. 

279 the palate of his Judgment is downe. Another of Brisk's mistakes. 
Amorphus in Ben Jonson's Cynthia's Revels, V, iv, 185, asks, 
"Is the palate of your judgement downe? ", meaning "is your 
judgment failing you? " Brisk, however, uses the expression with 
the opposite meaning. 

280 Catachresis. Brisk misuses the word in the same way as Drybob 

did earlier (11,126), again sugggesting some confusion about 
these two humours in Shadwell's mind. 

284.1 Exit OLDPOX. The DIS has no stage direction here, though an 

exit for Oldpox is clearly intended. The 1671 edition has "Ex. Craz. " 

285 Perewigg. The Parliamentary Diary of Sir Edward-Dering. 1670-1673 
(ed. B. D. Henning, New Haven, 1940), pp. 8-9 reports a parlia- 

mentary debate on 23 November 1670 on the subject of periwigs:. 
"Colonel Titus moved for a tax to be laid upon all periwigs, 
and much was said for and against it, and likely to come to 

a serious debate, though it was by some raised into a discourse 

no ways becoming the gravity of that House. " G. J. Grav ("The Diary 
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cf-Affrey Ba; s cf, Gra3es Im 1671', , Notes and Queries 159,27 Dqcember, 

1930, Pp. 452-%) notes that on 12 June 1671 Boys bought a "Periweg, 

a little new, very light hair, Z3 10s. ". 

283 Ranging. Piece of drapery with which the walls of a room are 
hung, curtains. 

294 Gresham. Sir Thomas Gresham (1519? -1579), whose College was the 

first home of the Royal Society. 
295 scarce. The MS reads "scare"; the 1671 edition has the obviously 

correct reading, "scarce", which I have adopted in this edition. 
301 sýtultorum omnia plena. "Pull of stukjJity in all things. " In the 

MS, Shadwell altered the last two letters to make the third word 
"plena". Later in the line 

I 
the scribe miscopied the word which 

Shadwell altered to "spurious". 

303 woon. An unusual spelling which is similar to that of "provooked" 

in 1.331. Both spellings were regularised in the 1671 edition, 

as*was the Jonsonian spelling of "planet-Strooke" (111,444). 

303-a, 310-11. Brisk's two speeches lean very heavily on three separate 

passages from Ben Jonson's. Every Man Out of His Humour, two spoken 
by Fastidious Briske and one by Sogliardo. Fastidious says: "They 

doe so commend, and approue my apparell, with my iudicious wearing 

of it, it's aboue wonder. " (II, vi, 25-27). Soon after he continues, 
"I had three sutes in one yeere, made three great ladies in loue 

with me: I had, other three, vn-did three gentlemen in imitation: 

and other three, gat three other gentlemen widdowes of three thousand 

pound a yeere. " (II, vi, 32-W). Later in the same play, Sogliardo 

praises Shift to Carlo Buffone: 

SOGLIARDO I thinke him the tallest man, liuing within the 
walls of EuroDe. 

CARLO The walls of Europe! take heed what you say, 
signior, Europe's a huge thing within the walls. 

For a discussion of Shadwell's skill in absorbing this materialg 

see Introduction, supra, p. 152. 

307-Ca This speech of Drybob's is taken from Cupid's reference to 

Philautia (Cynthia's Revels, II, iv, 46-41): "A most compleat lady 

in the opinion of some three, beside her-selfe. 11 In the edition of 

1671, "my selfe" is altered to "your self", which makes it even 

closer to Cupid's speech. 

310 penny Rent. Cash income, rent received in cash. 

318 Bum bayly. A bailiff of the meanest kind, one employed in arrests. 

318-M Compare Ben Jonson's Every Man Out of His Humour (V, ii, 30-VP 

where Puntarvolo says of Sogliardo, "Hih wit, the most e=berant, 
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and (aboue wonder) pleasant, of all that euer entred thq concaue 

of this eare. " 

321 the-Coate of our Family which is an Asse rampant. Compare Every 

Man Out of His Humour, III, iv, 60-4, where Sogliardo describes his 

coat of arms as 11 
. your Bore without a head Rampantill 

323-1-4 327 Incomperabley Incomprehensible .... admirabley inexpressible. " 

This is altered in the 1671 edition to "Itis incomparable, Itis 

incomprehensible .... Itis admirable, Itis inexpressible. " As an 

example of Brisk's extravagance and Theodosia's mimicry the MS 

version is far superior, the intensifying adverb providing much 

more impact than the mere repetition of " Otis 11. 

335 1 feed a flame within that soe Torments mee. This is the first 
line of Asteria's song in Dryden's Secret Love, or The Maiden queen, 

IV, iit 23ff. The play, first performed early in 1667, was "unusually 

successful in its first few seasons! ', the King himself giving it 

"the Title of His Playto (see John Loftis and Vinton A. Dearing, 

The Works of John Dryden, Vol. IX, Berkeley, 1966, P-331). According 

. 
to C. L. Day (The Songs of John Dryden, Cambridge, Mass., 1935, 

p-143), "this exquisite song never attained great popularity, and 

the music would appear to be irrevocably lost. " It seems to have 

made an impact on Shadwell, however, for not only does he quote its 

opening line in The Humorists, but he also imitates its style in 

Ninny's "Your sad indifference so wounds my fair" in The Sullen 

Lovers, I (Su=ersp I, pp. 23-2A. This is a poem of unrequited love 

full of paradoxes, though much more outrageously so than in Dryden's 

song, of course. In the 14S of The Sullen Lovers (Portland MSS, 

University of Nottingham, ref. PW v 34). Shadwell himself added a 

note in the margin of p. 7 beside Ninny's song: "in imitation of 

the heroick stile of a great author among us. " 

337 tis a Shifting age for witt. Compare Cynthia's Revels, III, 1,51, 

where Amorphu3, having recommended that Asotus should steal as 

manyof Critýsl phrases as possible, says, "It is your shifting age 

for wit. " 
338 lyes upon the Catch. Is on the watch for an opportunity either of 

catching a person-'s words or of finding fault. 

344 Muscatoone. A kind of musket, short and with a large bore (OjE! 

345 Scrued Gun. A gun having a screwed barrel or helically grooved 

bore (OEb % 
- -19 
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346 Bruxells. This reference and the use of the term, Iýen Pavalier! t, 
suggest an earlier time, that of the King's exile during the 
Commonwealth, when he spent a considerable amount of time with his 

followers in the capital of the Spanish Netherlands. 'Whether Shadvell 

intends the reference to illustrate Brisk's folly or whether it is 

a sign that he was reworking old material (possibly the Duke of 
Newcastle's) is a matter for conjecture. 

343 the Tour. This was a favourite walk in Hyde Park known as the Ring. 

350-571 The scribe originally made Theodosia's words follow on as part of 
Brisk's speech, but then deleted them and wrote them as Theodosials. 

352-72 These lines are omitted in the 1671 edition, probably because 

they offended someone, possibly John Dryden. For a discussion of 
their applicability to Dryden, see Introduction, suprat P-120. 

355 Compare Macilente's descriptions of Fastidious Briske's reception 

at court,, EverV Man Out of His Humour, rf, ii, 29ff and IV, iv, 

72ff. 

357 Masters Side in the Counter. The Counters were the two City prisons; 

each prison had four wards, which were, in descending order of the 

quality of the amenities they possessed, the Master's side, the 

Knight's side, the 1.11wopenny ward, and the Hole. In Davenant's 

The 'Wits, III, i (Six Caroline Plays, ed. A. S. Knowland, P. 387), 

Elder Fallatine, caught in an embarrassing position, asks,, "Whither 

must I go? " and his landlady, Mistress Queasy, replies, "To the 

Counter, sir, unless my rent be paid. " Drybob's expression is taken 

almost verbatim from Carlo Buffonets description of Puntarvolo: 

"Hee walkes ... as melancholy as one ol the Masters side in the 

Counter" (Eve= Man Out of His Humour, V, vi, 36-37). It is interesting 

to compare the association of melancholy and (in Oldpoxts next speech) 
taciturnity in Brisk's behaviour with Carlo Buffone's instructions 

to Sogliardo: "You must endeauour to feede cleanly at your Ordinarieg, 

sit melancholyp and picke your teeth when you cannot speake. 11 (Every 

Man Out of His Humour, I, ii, 55ff. ). 

360 darby. This is a very puzzling reference. I can find no person 

called Darby or Derby who fits the context and there are at least 

three other possible meanings which could apply. The implication 

could be that Brisk talked politics in his cups, for Derby ale was 

famous in the seventeenth century; see, for example, Newcastle's 

The Triumphant Widow, III, p. 46, where the Cook says to the 14usician: 
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"Let's go in and, take off two or three Derby Cans. " ýThe Musician 

replies: "You have ply'd me so hard, I must take a little fresh 

air, and breathe a while, for I can swallow no more yet. " Another 

possible meaning of "darby" here is suggested by its use in Shad- 

well's The Squire of Alsatia, I. i (Summers, IVt P. 211), where 
Cheatly, impressing Belfond Senior with a list of cant phrases 

meaning money, týlks of "the Ready, the Darby, ", If 11darby" means 

money, then the implication presumably is that Brisk does nothing 

at court except count his money; the reference to politics is 

obscure but there are possibly hints of bribery. The third possible 
interpretation of 11darby" explains the dialogues about politics 

quite clearly but casts Brisk in the role of potential revolutionary, 

a role, which it is not easy. to see Brisk filling. In an anti- 
Catholic satire written in 1673t "Advice to a Painter to Draw the 

Duke by " (Lord, Poems of Affairs of State, It PP. R13-10t the 

following lines occur: 
First draw hin /1 

0 e. the Duke of York7 falling pro2trate 
to the south, 

Adoring Rome, this label in his mouth: 
'Most Holy Father, being join'd in league 
With Father Patrick, Derby, and with Teague.... ' 

(11.7-10). 

Lord's note on "Derby" is relevant to our problem; it reads)"I cannot 
find any individual by this name who makes a plausible identification. 

Grosart suggests that Derby refers to 'Derby-House designs' -a 
Republican comspiracy, ... The line would then point to a coalition 

against the government of three groups: the Catholics, the'Repu- 

blicans, and the Irish. " It is interesting to note that in Marvell's 

"Further Advice to a'Painter". (Lord, op. cit.,, p. 166), "Derby House 

designs" are mentioned in the line before a reference to Positive 

and Woodcock, characters from The Sullen Lovers; the term was in 

use, therefore, at about the time that Shadwell was writing The 

Humorists. Lord, following Margoliouth, notes that it was the 

Committee of Derby Housev when it became the governing council of 

the nation in 1648, which helped bring about the establishment of 

a republic. One possible reason for Shadwell to associate Brisk 

with republicanism is discussed in the Introduction, supra, P-118; 

John Dryden's past associations with the Commonwealth might well 

have tempted Shadwell to make use of them in an exaggerated way 
1 

in a passage which pokes fun at other aspects of Brisk's character 

which he shared with Dryden, namely his taciturnity and lack of 
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social graces. If we accept Brisk as at least a partial portrait 

of Dryden (a reasonable assumption), then the reading of "darby" 

as meaning Republican sympathisers becomes the most likely one. 
368-71 Brisk's speech owes considerably to two speeches-of the 

Perfumer in Cynthia's Revels, V, iv. The Perfumer says in 

describing the smell of a jerkin, "You would wish your selfe all 

nose, for the loue ont. 11 (1-311). Later in the same scene, he 

reassures Amorphus about his gloves: "The gloues are right,, sir; 

you shall burie 'hem in a mucke-hill, a draught, seuen yeeres, 

and take 'hem out, and wash 'hem, they shall still retaine their 

first sent, true spanish. There's ambre il the umbre. 11 (11.392JIIýý 

The idea of being "all nose'? is, as Herford and Simpson point 

out (IX, P-523), takendLrectly from Catullus, xiii, 13-14, where 
he writes of a choice unguent: 

Quod tu cum olfacies deos rogabis 
totum ut te faciant, Fabulle, nasum. 

380 Strumpets. Mistresses, tarts. 

381-97 These lines are omitted in the 1671 edition, presumably as a 

convenient shortening. It is a rather tedious piece of filling 

that reads and plays poorly. 
391 walk. The MS reads "wake", which is clearly an error. I have 

followed the 1671 edition ih emending it to "walk". 
.- 

405 Hercules Pillar or the Harrow in Chancery Lane. Hercules Pillars 

was an inn in Fleet Street at the corner of Hercules' Pillars 

Alley. Summers (1,308) notes that the Bear and Harrow was 

actually in Butcher Row, the Strand, Hercules Pillars seems to 

have been a favourite eating place for Pepys. On 6 February 1668V 

"a humour took us and I carried them (his wife and servants] to 

Hercules pillers and there did give them a kind of supperof about 
7s, and very merry. " He visited the inn again on 20,22 and 28 

April, and on 23 June 1668, he supped there "on cold powdered 
beef. " 

410 strut. The scribe originally wrote "walk" but-deleted it and 

wrote "strut" after. 
411 Sixpenny Inn and Inn. See Cotton's 

, 
Compleat Gamester (1674), p-117. 

A very popular gambling game for three persons using four dice. 

The player who threw in and in took all the stake. The throw 

in and in is made with four dice, when these all fall alike or 

as two doubles. 
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412 Topper. The perpetrator of a trick whereby one of the dice - 

remained at the top of the box. See Cotton's Compleat Gamester, 

p. 14. 

412 Palmer. Someone who cheats at cards or dice by hiding some of 
them in his hand. See Cotton, P-14. 

413 Pumping, of A Bawde. This refers to the practice of ducking 

wrongdoers or unpopular professionals such as bailiffs under Q 
the pump. 

413 Washing and Triming of A Bayly. The ducking and thrashing of 

a bailiff. 

419 danced as well att the Revells. B. V. Crawford(IThe Dance of 
the Kings", PO, II, 1923P pp. 151-S3) quotes the notes accompanying 
the famous legal dialogue, ýunomus, or Dialogues concerning the 

Law and Constitution of England, with an Essav on Dialopui, 1774. 

These describe the visit of the Lord Chancellor to the hall of 
the Inner Temple on 2 February 1733. A play and a farce were 

performed and then the master of the Revels led the guests of 
honour in the ritual dance three times around the coal fire. 

Whether Brisk is referring to his Dart in this ritual or to his 

prowess in the general dancing which followed we do not know. 

422 Earle of the Foultrey Counter. One of the two City prisons was 
in the Poultry (a street linking Cheapside with Threadneedle 

Street and Cornhill). See Middleton's The Phoenix (1604)t IV, 

iii, 18-22: "In that notable city called London stand two most 
famous universities Poultry and Woodstreet, where some are of 
twenty years' standing., and have took all their degrees, from 

the Master's side down to the Mistress' side, the Hole. " For 

details of the Counters, see note to 111,357 supra. Pepys (16 

September 1660)'refers to the street. This line is omitted in 

I the 1671 edition. 
426 the Governnent ... fell .... to a Co=onwealth. A puzzling 

reference that I am unable to clarify-. 

433 Mundens. A coffee-house in Fleet Street, "much frequented by 

youn- Templars and cits" (Summers, 1, P-309). 
433 windey bottle Ale. Ursula, in BartlAomew Fair, II, ii, 95ff., 

reveals some of the traders' tricks for making their ale go 
further, one of which is to "froth your cans well V the filling. " 



487. 

433 a Pipe of Yundungus. Bad-smelling tobacco; Johnson's Dictionnrx 
(1755) has, I'Mundungus. Stinking tobacco. A cant word. " Ranter, 

in Aphra Behn's The Widow Ranter, II, ii, calls Dullman "a walking 
Chimney, ever smoaking with nasty Mundungus. 11 Dorothy Davis 

distinguishes between the two main types of tobacco; "Tobacco 

was very expensive and men smoked it ... with the maximum of 

ceremony and in the minimum quantity at a time. There were two 

kinds: Spanish, illegal and dear, but good; and colonialt which 
began cheaper and much nastier but gradually improved during 

the century and eventually stole the whole market. " (A HistorX 

of Shopping, 1966, p. 166). Tobacco was often adulterated to Mike 
it go further as Ursula theipig-woman in Barthiomew Fair demon- 

strates; "Threepence a pipeful, I will hal made of all my whole 
half-pound of tobacco, and a quarter of a pound of coltsfoot 

mixId with it* too, to eke it out. " (II, il, 90ff. ). 

440-94 This section is considerably changed in the 1671 edition, 

where at first only Brisk's mistress, Friske, enters; the other 

whore, Striker, Crazy's mistress, enters twenty lines later. 

442 A lay-elder. An office bearer in the Presbyterian Church. 

444 planet-Strooke. Dazed and confounded. Puntarvolo, in Every Man 

Out of His Hurn. our, II, iii, 30, says in his verse address to his 

lady, "0,1 am plar. et-strooke. 11 Herford and Simpson point out 
(IX, P-385) that "strooke" was Jonson's usual spelling, of the word. 
The phrase is also used by Constance in Dryden's The Wild Gallant 

when she asks Sir Timorous, "What, Are you Planet-Strook? Look 

you, my Lord, the Gentleman is Tongue-ty'd. 11 (II, it 286). The 

whole situation has something in common with the unplanned arrival 

of Constarre while Loveby is entertaining lady Du Lake and her 

whores (The Wild Gallant, IV, it 133 ff. ), and Lady Du Lake's 

desire to be "better known to your Ladiships" is reminiscent of 
Button and Trim's response to Theodosia. 

446-ýj This speech of Oldpox's is omitted in the 1671 edition. 
466 Minum. and Crochett. Musical notes; a crotchet also referred to 

a whimsical fancy or perverse conceit. 
466 feague ... away. To set in motion briskly (OiEýIý_- quotes this 

example). To feaque means to beat or whip. 
468-73 The edition of 1671 rearranges the plot here to introduce, 

much to Brisk's delightt Oldpox's mistress, Striker. 
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470 bob. To cheat out of, to take by deception. 

483 the Mulbury Garden. See note to 1,345. 

484 diverttisementoA Recreation or entertainment. 
488 Caterwowling. Used with a double meaning: making a hideous, 

discordant noise like that made by cats at rutting time, but also 

behaviýg lasciviously. Theodosia is distinguishing between love 

and lust. ITycherley in Love in a 'Wood refers to "this new.. 

fashioned ca(terwauling, this mi-dn-ight coursing in the Park. " 

(110, it 

493 Comp4re Dryden's The Wild Gallant, II, it 296 ff., where Constance 

pretends to be in love with the fop, Failer. 

506-11 These lines are altered ; or no apparent reason in the 1671 

edition. 

517-17 These lines are omitted in the 1671 edition. 

522 Rhenish and 5ugar. Summers writes: "White Rhenish wine was 

regarded as a delicate beverage, fitted for ladies, and is often 

contrasted with the manliler and more robust Burgundy. " (I, P-309). 

Lady Flippant was obviously partial to the beverage even if some- 

what reluctantly; in Love in a Wood,, she curses drink for quenching 

love: "Curse on all Wine, " she says, "even kenish-tVine and 
Sugar 11 

(II, i). The habit of adding sugar to alcoholic beverages seems 

to have been an English peculiarity; Thomas Coryat, in his 

Crudities (1611), writes: "Gentlemen carouse only in wine, with 

which many mix sugar - which I never observed in any other place 

or kingdom to be used for that purpose. " Pepys noticed the 

tendency after the great fire: "I saw good Butts of sugar broke 

open in the street, and people go and take handfuls out and put 

into beer and drink it. " (6 September 1666). 

525 to drink with a Tost. Presumably Theodosia means more than 

drinking healths; but it is difficult to know precisely hiat she 

does mean. "Toast" could mean "a drunkard, a toper, " but this 

hardly fits the context, An alternative meaning is "sewage" 

(of. MacFlecknoe, 49-50, "About thy boat the little Fishes throngp/ 

As at the Morning Toastt that Floats, along. "); Theodosia is 

rather indelicately passing. judgment on the state of Trim's finger. 
0 
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532-33 The edition of 1671 omits Theodosials moralising remark about 
"the Charming creatures of the Towne that men Run madd after"t 

presumably because it reflected on the keepers. See Introduction, 

supra, p. 135- 

536-46 This passage is abbreviated and rephrased in the 1671 edition, 

which omits Button's description of the elaborate compliment 

paid her by her lover. 

533 Steeple. This was altered to "Paulls" in the 1671 edition. "As 

high as Paul's" had long been a commonplace, but after ther Great 

Fire the cathedral hardly provided an appropriate measure of 
height; see Evelyn, 7 September 1666 and Pepys, 7 September 1666.. 

But cf. note to IV, 295. 

542 Laced Band. Neck-band or collarý 
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ACT IV 

Compare Brisk's cowardly behaviour here and the behaviour he 

describes earlier (III, 90ff. ) with that of Bessus in Beaumont 

and Fletcher's A King and No Kin , III, iii. Bessus is challenged' 
by Bacurius and tries to avoid the challenge by claiming to be 

lame. Bacurius kicks him, makes him admit that he is a coward, 

and takes his sword. Another Beaumont and Fletcher play, The 

Maid's Tragedy, III, ii, contains a situation similar to that 

of Raymund and Brisk, here the elderly Calianax challenges the 

warrior Melantius and thenýbacks down. James Shirley's-The 

Wedding, IV, ii, has a duel that does not get started, between 

the fat Lodam and the disguised Haver. A review of The Works 

of John Dryde , Vol. II (Ti . mes Literary Sunrlement, 14 December 

1973), referring to Spectator, No. 449, mentions the practice 

of professional protagonists of "the Noble Science of Defence"; 

the two swordsmen often settled amicably beforehand not only 

which should win, but how many cuts should be given and received. 
Perhaps Brisk expected Raymund toagree to such an arrangement! 

1 maw. Stomach, appetite, inclination. 

4 Terse Clarrett. Possibly a claret wine from Thiers, a wine- 

producing district in France. 

4 whett. Stimulated. 

10 anothers bodies, that's enough. The scribe wrote, "another 

well ernughll; Shadwell added I's" to "another", inserted "bodies" 

at the end of the line, deleted "well" and wrote "that's" 

above. The 1671 edition reads: "anothers Bodies, and that's 

e--iough. 11 
%A 

but. This was inserted, wth an omission mark, by Shadwell. 

Parry. The scribe wrote "Parly" and Shadwell altered "l" 

to forif, 

13 drawers. Tapsters. 

15 Bullies. Hectors, swashbucklers. 
38 The 1671 edition adds the stage direction, "Aside". 
60 Compare Fastidious Briske's description of his duel with 

Luculento, in which only their clothes were darmaged (Ever-Y. Man 
Man Out of His Humour, IV, vi, 72ff. ). 

71-76This is considerably abbreviated in the 1671 edition. 
77 Son of A Scavenger. Brisk here takes on one of Drybob's 

characteristic traits, that of denigrating his parents in 

odious comparisons -a further example of Shadweills difficulty 
in distinguishing between these characters. 
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79-80 The 1671 edition adds: 
RAYMMM I warrant you. Drawer to pay. 
BRIEX Prethee, by no means, Gad I'll treat 

thee dear Rogue, Itis all mine. Come 
on, dear Raymund, let's go 

96.1-141 This whole section involving the fools' attempts to climb 

up to Theodosia's window is considerably abbreviated in the 

1671 edition. The effect is to cat out some of the more 

repetitive farcical elements, but also to omit many of the 

references tothe devil. This might well be a mark of the censor's 

hand; J. H. Smith and D. MacMillan, talking of Dryden's Wild 

Gallant, write: "Deserving of especial notice is the treatment 

of the devil in the play .... It must be remembered that the 

Restoiation was a time whEn ýUsbelief in the Devil ... could be 

taken as symptomatic of disbelief in God. It may be recalled 

that Collier traduced Dryden for treating fiends irreverently 

in An Evening'ý Love and King Arthur" (The Works of John Dryden, 

VIII, p. 240). The censorship of references to the devil in 

The Humorists is discussed in the Introduction, vipra, p. 78. 

104 Arme and Shoulders. A reminder of Oldpox's diseased condition; 

see note to 1,112. 

105-Ob and thou shouldst open to me as that does to the sunne. 
This is added to the V13 in S"hadw. ell's hand. 

110.1 The scribe had placed this stage direction at the beginning 

of Drybob's speech. Shadwell crosses it through and rewrites 
it (omitting the second "f" of "off") at the end of the speech. 

112 1 Tremble every Joint of me. Compare Ben Jonson's A Tale of 

a Tub, IV, vi, 66, idiere, during the incident in kihich Puppy 

mistakes John Clayp hiding in the barn, for the-devil, Hilts 

says, "I tremble every joynt till he be back. 11 

113 Incubus. An evil spirit or demon supposed to descend upon 

persons in their sleep and especially to see1k carnal inter- 

course with women. 
118 cav. - tertiwi. The Latin means "Beware the third time, " but 

Drybob seems to be using the phrase-to mean something like 

"Third time lucIVII. 

128-32 that excellent Songe. The song was omitted in the 1671 

edition. Compare Beaumont and Pletcher's Knipht of the Burning 

Peqtle vhere 'Merrithought sings to his urifewl= he has shut out: 
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Go from my window, love, goe; 
Co from my window my deere, 
The winde and the raine w1l drive you backe againe, 
You cannot be lodged heere. 

(III, iv, 24-7) 

Andrew Curr in his edition of the play in the Fountainwell 

Drama Texts series (Edinburgh, 1968), p. 120, notes that this 

is a ver3e of a ballad dating from the mid-sixteenth century. 
Although the fall text of the original ballad is lost, a 

version of Eerrithought's stanza is repeated-by Fletcher in 

Yonsteur Thomas IIIt iii, where the singer is inviting the 

lady instead of rejecting her. Versions are also found in 

Fletcher's The Woman's Prize and Heywood's The RaDe of Lucrece. 

The music for the original ballad is in William Chappell, - 
PonulAr Iinsic of the Olden Time (1855), Up p-141. 

133 Compare this and the subsequent assumptions that Oldpox is the 

devil with Dryden's The Wild Gallant II, 1,223 ff., where 
Loveby thinks that Setstone is the devil; an error which is 

developed throughout the rest of the play. See also Ben Jonson's 

A Tile of n Tpb, IV, vi, 24 ff., iliere Puppy thinks that John 

Cliy, hiding in the barn, is the devil. See notes to IV, 

96.1 and IV, 112 PuDrR. 
137 lenis fatuis. Te-ris fRtlnin (literally: foolish fire) is a 

phosphore3cont light seen on marshy gTound; also known as 
Jack-a-lantern or Will-o'-the-wisp. 

138-1 Rrlpý- with Fidlern. The edition of 1671 combines thin stage 
direction with that at 140.1. 

141 nnf4c- This stage directionp omitted in the 1671 edition, is 

added in the MS in Shadwell's hand under the spoech heading. 

147*1 The edition of 1671 has the stage direction, "Enter Bridget 

wtth R Canile. " 

150 benefitt of the Clergy. The privilege of exemption from trial 

by a aecular court enjoyed by the clergy and by all those 

who, being able to read and write, were capable of taking 

holy orders. 
156 have. Added in Shadwell's hand with an omission mark. 
157 My boanes are as loose. See note to 11,185. 

157 skeletons in the Phisicke Schoole. Evelyn writes: "To Lond. 

invited tothe Colledre of ýhysjtirnqt where Dr. Meret a learned 

man, and Library-keeper shewed me the Library, Theater for 
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Anatomies, & divers natural Curiosities: ... There were'al3o, 

divers skelletons. 11 (3 October 1662). 

161 secure. The scribe wrote "sure"; Shadwell deleted this and wrote 

"secure" above, with an omission mark below the line. 

173 beaten ... Tamberlaine. The fourteenth century hero, Timur Lenk 

or Tamerlane, was the central character of Marlowe's two-part 

tragedy, Tamburlaine the Great (1590), in the first part of which 

he defeated Bajazeth, Emperor of the Turks. 

195,196 The edition of 1671 omits the stage direction "aside" in each 

line; both stage directions were added to the MS in Shadwell's 

hand. 

201 aside. Thisp -included in the 1671 edition, was added to the MS 

by Shadwell. 

206 (to Lady Loveyouth). Added to the MS by Shadwell, but omitted in 

the 1671 edition. 

218 bully heldebiand. See note to 111,42 supra. 

218 flesht. To inflame the rage of a person by a foretaste of 

success; to incite (O, F: -I>. quotes this example). 

223-1* In the MS both speeches are bracketed at the end and "to Theodosiall 

is added after the bracket in Shadwell's hand. The lines are 

omitted in the 1671 edition, as are the similar lines 246-IF-7. 

226 (aside). Added by Shadwell and omitted in the 1671 edition. 

233-3ýThese lines are omitted in the 1671 edition. 

245 In the 1671 edition Brisk does not have a song; instead he has 

.) 
and a jig is danced. "provided a very honest fellow to dance, " 

This might have been an attempt by Shadwell to differentiate 

further between Drybob, who has already sung., a song, and Brisk, 

whose association with dancing is already well established. 

246-+1 These lines are omitted in the 1671 edition. The pattern in 

this section seems to be to cut out the interpolations of Drybob 

and Oldpox, focussing on the main action instead. 

262.1 Exit with Fiddles. The 1671 edition provides an exit for Brisk 

but does not mention the fiddles. 

263 doe heare. Omitted in the 1671 edition. 

267 in Candia. Omitted in the 1671 edition. 

289 from mee. Omitted in the 1671 edition, presum bly on stylistic 

gro unds. 

291 bee but here now. Altered in the 1671 edition to "be but in the 

Garden. " 

293 This speech is abbreviated in the 1671 edition to "Here I am*" 
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295 as high as Paules was. See note on IIIP 538 supra. In-the 1671 

edition "Paules" was replaced by "Grantham Steeple. ", Summers (I, 

310) quotes an old local proverb: 11 'Tis height makes Grantham 

steeple stand awry. " 

295.1 In the MS this stage direction is placed at the end of Oldpox's 

next speech (i. e. after "Leggs"). I have placed it in a more 

- logical position. The 1671 edition omits the stage direction 

altogether and compresses 11.296-300 into a single speech of 

Crazy1s: "Death I have broke both my Shins: I am murderld: 
Oh I see these leaps are not for men that have flux1d thrice. " 

300 Shins have been laid open. See note to It 4. 

300.1-303.1 The 1671 edition places Drybob's appearance after line 

303, omitting the direction for him to leap but adding after his 

line, "Now for my Leape of honnour" the stage direction "Noise 

, cryitg. Thieves 11. This series of alterations to the stage business 

is presumably an attempt to clarify the situation and to provide 

a reason for Lady Loveyouth's cry of "Thieves ")though after the 

incident with the ladddrs the provision of a reason seems unnecessary. 

The alterations themselves are also unnecessary, since the XS 

version provides very workable stage business which conveys 

effectively the feeling of confusion t hat Shadwell seems to have 

wanted here. 

304.1 She runs away. Omitted in the 1671 edition. 
505 For no apparent reason, this line is omitted in the 1671 edition 

and three other short speeches, containing only trivial exclamations, 

inserted in its place. 
306 astonished ... Gorgon. Medusa, the chief of the three Gorgons 

in Greek mythology, had a face so hideous that whoever looked at 

it was instantly turned to stone. Medusa was eventually beheaded 

by Perseus, who avoided petrifaction by looking not at her face 0 
but at its reflection in his shield. It is presumably the stupified 

expression on Medusa's face after her death to which Drybob is 

referring. 
308 What Devillish mistake is this. The'1671 edition gives this line 

to Drybob. 

309.1 This stage direction is placed illogically after 1.311 in the 

1671 edition. 
311 running. The scribe omitted the 'In" before the "g". 

315.1 They gropeing up and downe light on one anothers hands. This 

becomes "Groping lites upon his hand" in the 1671 edition. 
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316-21 This incident is omitted in the 1671 edition, perhaps'because 
of the potentially obscene business. An incident where a man is 

mistaken for a woman occurs in Dryden's The Wild Gallant, II# ii, 

1-40, when Failer and Loveby meet in the dark through a misunder- 

standing and bump into one another. 
319 The scribe originally wrote after "embraces", I'soe to signify a 

repulse". clearly a stage direction; this is firmly crossed through. 

323 1 laid hold on. Altered in the 1671 edition to "that touchId me". 
324 the Wiltshýire Devill. The alleged "poltergeist" known as the 

Drummer of Tidworth, a small village in Wiltshire. Pepys mentions 
the Drummer in the course of reporting a conversation about the 

appearing of spirits. Lord Sandwich, "very scepticall .... says 
the greatest warrants that e4er he had to believe any,, is the present 

appearing of aeDevil in Wiltshire, much of late talked of, who 
beats a drum up and down; there is books of it, and they say very 
true. But my Lord observes that though he doth answer to any tune 

that you will play to him upon another drum, yet one tune he tried 

to play and could not; which makes him suspect the whole, and I 

think it is a good argument. " Lord Sandwich's scepticism was 

well founded, for after enquiries from agents sent both by the King 

and the Queen, John Mompesson, in whose house the phenomena had 

been occurring for the past two year; admitted that it was all a. 
trick. For further details see Summers, It P-310 (Summers is very 

enthusiastic about the whole case, as one might expect) and Latham 

and Matthews, TIheDiary of Samuel Pepys, Vol. IV, p. 186 n. 1. 

328 safety then here. The scribe wrote "safety yet then here" and 
Shadwell deleted "yet". 

331 Ile In and Hide. The 1671 edition reads "I'll elen hide". In 

the MS at this point the scribe had written "Ile een hide" but 

Shadwell firmly altered "eel' to "I" and added an omission mark 

and an ampersand after "I". This was clearly a piece of authorial 

-hat failed to reach the printers. editing t 

332.2 A noise within. This is omitted in the 1671 edition presumably 
because the next line makes it redundant. 

336.2 In the 1671 edition, there is added "Mr Sneake and Sir Richard. " 

337-42 This passage is expanded in the 1671 edition by adding an amusing 

discussion between Sneake and the servants about how to deal with 
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any devils they might meet. Sneake frightens the servants with 
his exorcism and a servant advocates knocking the devil down with 
the "great Bible in the Hall". 

354 THEODOSIA. The scribe gave this speech to Lady Loveyouth" but 
Shadwell, without deleting "La Love", has written above it, 
"Theodosia 11. 

360 some Interlude. Short farces used as entr1acte entertainment in 
the theatre or used as part of the fair-ground enter 

' 
tainment of the 

time. For further details, see van Lennep, The London Stage, Part I, 

pp. xlv-xlvi, cix-cx, and c*xxxix. 
373 Makeing a bustle ... into question. This sentence, added to the 

MIS in Shadwell's hand, is altered in the 1671 edition to the riuch 
more laboured, "if you should make more noise in this business, 
it might call my honour in question. " 

384.2 The 1671 edition omits "from the Carden" and adds "Sir Richard,, 

and Sneak. -" 
385-916 1 am sure .... noe body. Omitted in the 1671 edition. 
387-8? Rephrased slightly in the 1671 edition. 
390.1-197.1 This is altered in the 1671 edition to: 

They fient, and Raym. beats lem off. 
SNEAK Nay, now you are in E-ombat, I'll leave 

YOU 0 (EXIT 
2 SERV. This a Thief, I am sure he fights like 

a Devil. 
SIR RICH. 'Tis Mr. Raymund, did you not know him. 
I SERV. A pox on him, was1t he? but let's to 

my Lady, and give her an account. - (EXEUNT. 

This alteration has the merit of enabling Sir Richard to see 
Raymund in action, but it also omits Lady Loveyouth's poignant 
line, "ha's robd me of my honnour and my quiet. " This was 
perhaps considered to be too sympathetic a line for such a character; 
certainly it shows Raymund up in a poor light. 

401 greate. This word was omitted in the 1671 edition, presumably 
because of feelings engendered by the fall of Candia (see note 
to Ij,, 23 supra). 

I 
Seraglio. The palace of the Sultans of Turkey at Constantinople, 

which contained the Harem, or "sacred spot". Since the Sultan's 

wives and concubines lived in the Harem, no strangers were permitted 

to visit it, and the ladies were attended by eunuchs. 
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402-, 0#. This speech of Oldpox's is omitted in the 1671 editiozf, probably 

as a. convenient shortening. 
412 (aside) This stage direction, added by Shadwellwas omitted in 

the 1671 edition. 

415-22 These lines are omitted in the 1671 edition, either because of 
the references to the devil or (more probably) as a convenient way 
of shortening the play. However, the omission involves the loss 

not only of an effective piece of stage-business (Oldpox's double- 

take when he discovers the identi&y of the other person in the 

cellar) but also the important example of Drybob's fickleness 

which prepares us for his betrayal of Button in Act V. 

415 * Holy water. This is water blessed by a priest or bishop for 

sacramental purposest and therefore hated by the devil. 

422.1 A preate noise above of people cryeing fire. This is altered in 

the 1671 edition to: "Within. Fire, fire, fire. " 

424-2,5 These lines are omitted in the 1671 edition. The amusing reference 
to the devil's bituminous vehicle is given to Sneak in the passage 

added after line 451. 
424 bituminous vehicle as the vertUoso's say. The scribe wrote 

I'determinous" and Shadwell deleted the first five letters and wrote 
"bitull above. This reference to the virtuosi's love of scientific 
jargon is in keeping with Shadwell's satirical attitude to the 

excesses of the Royal Society as developed in The Virtuoso 
,. 

It 

is perhaps significant that John Dryden was a member of the Royal 

Society. Bitumen is the generic name of certain mineral inflamm ble 

substances, particularly a kind of mireral pitch or asphalt. The 

"burning lake" of Hell was thought to consist of bitumen. 

426 The edition of 1671 adds a stage direction here: "Craz. gropLngioll 
426.1-29 These lines, containing another reference to the devil and 

another example of knockabout farce, are omitted in the 1671 edition. 
430 0 heaven. This is 

* 
omitted in the 1671 edition. 

435 The edition Of 1671 adds a stage direction, "Enter Servants above 
I 

436 is. This is altered to "was" in the 1671 edition. 
444 The 1671 edition adds a stage direction, -"(Exeunt" 
445 instantly. The scribe first wrote "quickley", then deleted it and 

wrote "instantly" afterwards. 

449.2 Enter LADY LOVEYOUTII, FRAYLETY and Servants. This becomes in 

the 1671 edition: 
Enter Lady Loveyouth, Bridget, Sir Richard, Sneak, and Servants. 
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451 The following lines are added in the 1671 edition: 
Sneak. I will dilucidate it to you, you saw a 

Spirit in the Garden, Madam? 
La. Lov. I did, I think, to my great astonishment; 

I have not yet recoverld the fright. 
Sneak. Look you, Madam. These Philosophers aver, that 

all Spirits are transported through the Air 
in their several and respective vehicles; now 
this was infernal, and had a Bituminous Vehicle, 
which by a violent Motion against the Coach- 
House, as it were by Collision, did generate 
this Flame, which had like to have caus'd this 
Conflagration. 

Sir Rich. A pox ol this Fustian Rascal. 
Bridg Come Madam. 

457 The 1671 edition rather clumsily places this line before 456.2 

465.1 The 1671 edition places this stage d irection before line 465. 

468 The 1671 edition adds a speech of Sir Richard's: "Gone! What can 
this mean? " 

469 Another speech is added for Sir Richard here in the 1671 edition: 
"She undone! Oh invincible impudence. "' 

472 In the 1671 edition, Sir Richard says: "I see Raymund is a man 

of honour. This pleases me. " 

479 the Nine Worthyes. The Nine Worthies were nine heroes, three 

from the Bible, three from the Classics, and three from romance; 
they were Joshua, David, and Judas Maccabeus; Hector, Alexander, 

and Julius Caesar; and Arthur, Charlemagne, and Godfrey of 
Bouillon. Dryden refers to them in "The Flower and the Leaf": 

Nine Worthies were they callId of diff'rent Rites, 
Three jews, three Pagans, and three Christian Knights. 

(11.535-6) 

Compare Ben Jonson's EverZ Man Out of His Humour, IV, vit 50-51) 

where Soffliardo says of Clog; 
C3. 

I,, there were some present there, that were the 
nine Worthies to him. 

480-53 These lines are omitted in the 1671 edition in order to be 

consistent with the alterations made in Act V. 

486-90 These lines are also omitted in the 1671 edition to be consistent 
with the alterations made in Act V. , 

487 A Silenced Parson. The Act of Uniformity of 1662 sought to enforce 
the use by every beneficed clergyman of the services in the Book 

of Common Prayer under pain of deprivation. Many clergymen refused 

to conformt and even the Conventicle Act of 1664 (see note to II, 

274, su'P ) and the Five Mile Act of 1665, both of which were aimed 
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against Nonconformist ministers, failed to silence them cbmpletely. 
The so-called Silenced Parsons were, thereforet not very appropriately 

named, as Fraylety points out, and it is not surprising to find 

Caroline in The Sullen Lovers say, "I had rather hear a sileneld 
Parson preach Sedition. " (Summers, I, p. 29). 

490.2 This is omitted in the 1671 edition. 
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ACT V 

0.2 The 1671 edition adds "and Sir Richard. " 

2 and 6 FRAYLBTY In the 1671 edition, these speeches are given to 

Sir Richard. 

Jiguembob. The scribe omitted the letter IVI; Shadwell wrote 

it in above the line with an omission mark beneath. The word 

was very rarely used of a person, referring usually to some- 

thing unspecified, a "what-do-you-call-it. ". 

10 Entaile. This is altered to "settle" in the 1671 edition. 

The term means to settle an estate on a number of * persons in 

succession, so that it cannot be bequeathed at pleasure by 

any one possessor. 
11 Lawful Issue of my Body. An emphasis on the word "Lawful" 

would no doubt hit home at Lady Castlemaine, who made no secret 

of her bastards by King Charles II. 

14 In the 1671 edition, Fraylety's speech is again given to Sir 

Richard with the following addition: "Oh unparallelld 

impudence! I'll try her further: Madam, ... " This rather 

illogical introduction of a new role of intriguer for Sir 

Richard is not developed. 

19 The 1671 edition adds a speech of Sir Richard's: "*Sdeath! 

wht do I hear? " / 

26 The 1671 edition adds another speech of Sir Richardis: "'Slife! 

now Itis time to appear! I shall be finely us'd else by this 

Villainous Woman. I'll into the Town and prepare forlt. " 

29.2 Oldpox's falling is symptomatic of the locomotor ataxia that 

his pox has brought him to; see note to 1,16. In the 1671 

edition, this stage direction is placed illogically after line 

ý 30. 
32 exfoliated. To exfoliate means to cast off or shed the surface 

of a bone in the form of "leaves" or scales. See note to Io 4. 

33 a node upon the Periostum. A swelling in the covering 6f speci&- 

lised connective tissue that invests the surfaces of bones. ' 

33-3ý Oh my bones .... whats this. These'lin6s are omitted in the 1671 

edition, another example of the cutting of stage business and of 

the toning down of Oldpox's impact on Act V. 

41 Diet drink ... Raisons. Sufferers from venereal diseasewere 

prescribed a highly medicated beverage which supplemented a very 

precise kind of diet. R. Bunworth (New Discovery of the French 

Disease, pp. 24-1ý writes: "The dyet of your patient must be 



501. 

always drying as to the quality, and very slender as to. the quantity. 
The use of bisket is no way to be discommended .... and when his 

strength begins to come you may permit him to eate some bread and 

raisins; His drink must be very small, and indeed if he could keep. 

himself to the decoctions which belong to the cure of the dis- 

temper, it would be much better. ". Gideon Harvey (The French Pox 

& ... Little Venus UnmaskId, p. 89) recommends the "Grand Diet", by 

which patients are I "to Dine upon Meat rotten Roasted, and Sup upon 
Biscuits and Raisins". Charles Peter (Observations on the Venereal 

Disease, P. 36) adds a warning: "those which undergo a course of 
Diet-Drink, ought to keep in their Chambers, and to keep their 

Bodies very warm. ", 

42-0, These lines are omitted in'the 1671 edition. 
50-52- Pah, this bolus ... money. These references to Oldpox's illness 

are omitted in Ue 1671 edition. 
51 turpentine. See note to 1,240. Pepys (Easter Sunday, 26 March 

1665) describes how his morning pill of turpentine keeps his bowels 

loose. That Shadwell also used such pills is evident from "A 

Letter from Mr. Shadwell to Mr. 14cherley", in which he says that 

the ale-drinking parson can "belch out uses in a Pulpit ... when 

eler he will, /Easily as I can Shite with. Pill" (Summers, V, P. 223). 

Purging was an important part of the treatment for the pox, and 
this is demonstrated in Shadwell's The Virtuos2., I, i. 53-5ý, -, )where 
Bruce refers to the behaviour of young SDarks: "Then says another 

with great gallantry pulling out his box of pills, 'Damn me, Tom, rý 
I am not in a condition. Here's my turpentine for my third clap. ' 11 

57-IlTo Raymund ... upon me. But# This, including another reference 
to the devil, is omitted in the 1671 edition. 

70-71but Ile assure ... affection for her. Another example of Oldpox's 

"humour" which is omitted in the 1671 edition. 

76-W-There is no such salve .... to you. The edition of 1671 omits 
these lines, thus cutting what can be considered thematically to 

be one of the key lines of the play, bringing together as it does 

the imagery of commerce and the imagery of disease. Oldpox's very Q0 
commercial attitude to marriage is one which is widely satirised 
in Restoration comedies; in fact, it provides one of the main 
justifications for the apparently irreverent treatment of marriage 
that is frequently found in plays of the period. As P. F. Vernon 

points out ("Marriage of Convenience and. the Mode of Restoration 

Comedy. xii, 1962, PP. 370-87), critics of Restoration Comedy 
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such as Wain, Knights and Leech, in charging the dramatists with 

ethical inconsistency, seem to have misunderstood the nature of 

marriage at that time. The dramatists were concerned to attack 

marriage as a commercial transaction but it is c1ear from, for 

example, the end of Wycherley's Love in a Wood that marriage as 

a freely chosen bond of love was still highly thought of: 
the gondage of Matrimony, no - 

The end of Marriage, now is liberty, 
And two are bound - to set each other free. 

It is the question of free choice which is the crucial factor 
("That Marriage can hardly know RepeLtance, in which both parties 

had their choice, "-writes Ravenscroft in The Carless Lovers V, i) 

aýd it is freedom of choiceland freedom from commercial factors 

which lead us'to hope that ihe marriage of Raymund and Theodosia 

will be successful. 
85 Another reference to Oldpox's bolus is omitted in the 1671 edition. 

90-qj the most pretty harmonious Streine of witt with her that ever 

attempted a Judicious ear. Compare Fastidious Briske's comment 

on Saviolina: "Shee has the most harnonious, and musicall straine 

of wit, that euer tempted a true eare. " (Every Man Out of His 

Humour, II, iii, 271-W). 

93-%Yet she has soe many predominant perfections which I did adore. 
Compare Fastidious Briske's compliment to Saviolina (punctuated by 

puffs on his pipe): "I doe more adore, and admire your(hum, hum) 

predominant perfections, then (hum, hum) euer I shall haue power, 

and facultie to expresse (hum.. ). " (Every Man Out of His Humour, 

III, ix, 8541). 

97-93She had the prettiest figueres and the choicest Phrases in her 

ordinary conferrences. There are not better in Pharamond or Cleo- 

patra. Compare Fastidious Briske's comment on Saviolina: "Shea 

does obserue as pure a phrase, and vse as choise figures in her 

ordinary conferences, 'as any be il the Arcadia. " (Every I-Ian Out 

of His Hunnour, III, iii, 224--20. Pharamond and Cleopatra were 

well-kno-kin romances. Phraramond was a 12 volume heroic romance by 

Gautier de Costes, Seigneur de la Calprenede (1610-1663) and (the 

last five volumes) Pierre d'Hortiques, Sieur de Vaumoriere (1610- 

1693). It concerns the love of King Pharamond for the beautiful 

princess Rosemonde. Cleopatra'was another of La Calpren*e'de's 

romances, which was translated by Robert Loveday in 1669. 
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101-02, Nor did she lesse ... Invention. This is omitted in the 1671 

edition. 
105 Rosacrucian or Starrgaser. See note to 1,143 supra for evidence 

that astrology was, though very popular and taken seriously even - 
by such great men as Clarendon (see D. Parker, FAmiliar to All: 

William Lilly and Astrolopv in the Seventeenth Century, 1975, p. 205), 

thought of in some circles. as a joke. The Rosicrucians, were a 

secret society of mystics and alchemists. Samuel Butler's Hu4ibras, 

Pt. II, Canto 111,11.201ff. contains a satirical portrait of one 
Sidrophel, a Rosicrucian, who, incidentally, unlike Drybob's 

Rosicrucian, could detect lost maidenheads ("by sneezincy-, . 
/or 

breaking wind of dames, or pissing. 11 11.285-4). 

107 1 expect him att every pulse of my watch. Compare Every Maý Out 

of His Humour, IV, iv, 5-6, where Puntarvolo, waiting for Fastidious 

Briske, says, "I doe expect him at euery pulse of my watch. " 

109 Mistresses.. The scribe omitted the letter 'Ir"; Shadwell put it 

in above the line with an omission mark below. 

112 an ubiquitary for their Love Compare Every Man Out of. His Hurour, 

II, iiii, 187, where Fastidious Briske says, "I doe wish my selfe 

sometime an vbiquitarie for their love. " 

112.1- 19 These lines are omitted in the 1671 version; while this can 

scarcely be described as a serious cut, it-does remov 
,e 

the reference 
to the Rosicrucian as "a quack", which echoes Pullin's quackery 
in Act I and thus helps to unify the play. 

122 stolne. The scribe ormitted the letter 'In"; Shadwell added it above 
the line with an omission mark below. 

124 Comited Burglary upon her Body. Compare James Shirley, The Witty 

Fair One, Ut- ii, where Brains says: "If I were so lusty as some 

of my own tribet it were no great labour to commit a burE; lary upon 

a maidenhead. " 

130. Innate, The scribe wrote "cimateing"; Shadwell wrote "In" over the 

first two and a half letters (making them very difficult to decipher) 

and crossed out the "in" without touching the "g"; 1have assumed 
that the intention was to delete that-letter also. 

137 or is Enricht with more plentifull discourse. Compare Fastidious 

Briske's remark about Saviolina: "Did you euer heare any woman 

speake like her? or enricht with a more plentifull discourse? " 

(Every Man Out-of His Humour, II, iii, 206-q - 
138 Adlautre. An affected phrase meaning, "Others might believe you. " 

Compare Dryden's Yarriage a la Mode, II, i, 178-80, where Melantha, 



504. 

describes her meeting with the prince, Leonidas: "I regarded him, 

I know not how to express it in our dull Sicilian language, d1un 
.0%% 

air enjoue; and said nothing but a d1autres, a dlautres, and that 

it was all grimace, and would no ts upon me. " 14-D ShajWeft has wriften výirr tke 0 
0 

142ff. Compare Drybob and Brisk's debate wi&*Everv Man Out of His Humour, 

II, vi, 70-77, ýwhere Fastidious Briske and Deliro discuss Macilente's 

q. ualities; Deliro claims that he is "a scholler" and "well travail'd_11, 

to which Briske replies, "He should get him clothes. " 

143-'4-1 1 have been used ... while I live. These lines are omitted in 

the 1671 edition. The King himself clearly believe4that "'makeing 

vizitts" was good for a young man if we are to judge from what 
Pepys reports on 7 September 1662; Pepys saw the Queen and the 

Queen Mother in the latter's presence chamber and he also saw 
111,11adam Castlemayne and, which pleased me most, Mr. Crofts the King's 

bastard, a most pretty sparke of about 15 years old; who I perceive 
doth hang much upon my Lady Castlemayne and is alway with her .... 
They stayed till it was dark and then went away, the King and his 

Queene and my Lady Castlemayne and young Crofts in one coach. " 

149 flourish in the Spring of all the Fashions. Compare Carlo Buffone's 

instructions to Sogliardo in Every Man Out of His Humour, I, iit 

43-4,51; "Be sure, you mixe your selfe stil, with such as flourish 

in the spring of the fashion,. and are least popular. ",, 

151 the Publishing of my last new Suite. Fitz-dottrell, in Ben Jonson's 

The Devil is an Ass,, I, vi, 34, pronounces his intention to "Publish 

a handsome man, and a rich suite ". In Cynthia's Revels, too, 
Mercury says of Hedon: "Hee neuer makes generall. inuitementp but 

against the publishing of a new sute. " (II, i, 53-5ý- 

154-51 why have you .... know lem by it. These lines are omitted in 

I the 1671 edition. 
157 Amber, Now kno,,, n as ambergris (French ambre Kris, grey amber), it 

is a waxy, aromatic substance found floating on tropical seas and 
in the intestines of the sperm whale. IThen fresh, it is soft and 
black, having an unpleasant odour, but when exposed to sun, air 

and sea-water, it hardens, fades and, has a pleasant smell, It was 
(and is) used in perfumery. 

158 Jessamine. See note to 1,55 siDra. 
161 1 am the son of A Carted baude if you bee not A verry ... This 

is altered in the 1671 edition to: "I am the Son of a Lancashire 

Witch, if thou art not an errant ... " This alteration means that 
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another echo of Act I is lost. See note to 1,155. 

162-ý3 maintaine Whores fooles Mercers Barbers and Fiddlers. Compare 

this with Cynthia's Revels, V, iv, 47, where Crites describes 

ladies as "curious maintayners of fooles, mercers, and minstrels., '- 

Mercers were dealers in silks, velvets and costly materials. 
165.1 This stage direction is omitted in the 1671 edition. 
166 'Woodcocks are, of course, game birds, but the word was also used 

to refer to a simpleton, from thesupposition that woodcocks 

are without brains. 

167 doe you talke. The scribe omitted "you", which was added by 

Shadwell above the line w2; h an omission mark below. 

172 upon a Bench in the Playhouse. Compare Jonson's The Devil is an 
Ass, 1, vi, 31--U where Fittdottrell says: 

Today, I goe tothe Black-fr-yers Play-house, 
Sit il the view, salute all my acquaintance, 
Rise vp between the Acts, let fall my cloake, 
Publish a handsome man, and a rich suite 
(As that's a speciall end, výiy we goe thither 
All that pretend, to stand forlt ol the Stageý 
The Ladies aske who's that? (For, they doe come 
To see vs, Loue, as wee doe to see them). 

That time3 had changed very little in this respect is shown also 

by this description in the Prologue to. Dryden's Conquest of 
Granada., Part II: - 

But, as when Vizard Mlasque appears in Pit, 
Straight, every man who thinks himself a Wit, 
Perks up; and, managing his Comb, with grace, 
With his white Wigg sets off his Nut-brown Face; 
That done, bears up to th I prize, and views each Limb, 
To know her by her Rigging and her Trimm: C Then, the whole noise of Fopps to wagers go, 
Pox on hftr, 't must be she; and Dammlee no. 

(11.13-20) 

174 bon mine. Compare Dryden's Secret Love, V, i, 6, where Florimell, 

disguised as a man, says, "If cloathes and a bon meen will take 
'em, I shall Wt. " 

176 1 sitt in Judgment ... Compare Every Man Out of His Humour, 

Induction, 158 ff. vhere Asper says: 
And MITIS, note me, if in all this front, 
You can espy a gallant of this marke, 
Who (to be thought one of the iudicious) 
Sits with his armes thus wreath1d, his hat pullId here, 
Cryes meaw, and nods,, then shakes his empty head, 
Will shew more several motions in his face, 
Then the new London, Rome. or Niniveýi, 
And (now and -th-en-Týreakes 

a drie bisquet iest, 
Which that it may more easily be chew'd, 
He steep3 in his owne laughter. 
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Later in the same play, Carlo Buffone instructs Sogliardo on 

how to be a Gentleman: I'Idhea youcome to Playes, be humorous, 

looke with a good startch't face, and ruffle your brow like a 

new boot; laugh at nothing but your owne iests, or else as the 

Noblemen laugh. " (I, ii, 57 ff. ). 

177 a withred permaine. A pearmain is a variety of apple, generally 

streaked. 
180 Simile. Both the edition of 1671 and that of 1691 have the 

unexpected (and obviously mistaken) reading of "smile" ("Smile" 

in 1691) for "Simile". 

189.1-230 These lines are omitted in the 1671 edition, probably as 

a convenient way of shortening the play. With typical economy, 

Shadwell used the idea in an adapted form in his joint effort 

with the Duke of Newcastle, The Triumphant Widow, where Lady 

Haughty judges a singing and dancing contest between Noddy and 

Spoilwit. The idea of a battle of wits was by no means original, 

of course.. Such a battle occurs in Ben Jonson's The Staple of 

Newes, IV, i, (see note to V, 226 below), and the contest of 

courtly manners in Cynthi Is Revels, V, iv, is a much more fully 

developed example; it is interesting to note how many phrases and 

ideas Shadwell used from this scene (see notes to 111,35,209t 

279,368 and V, 162 ýgpra). i 
189.1 Exit The scribe wrote, "Enter"; Shadwell wrote "xit" over the 

- last four letters. 

190-(11 my very braine's a Quiver of Jests. Compare Fastidious Briske's 

comment on Saviolina: "Her braine's a verie quiuer of iests! ' 
(Every Man Out of His Humour, III, ix, 38). 

219 run my heates. See note to 11,43 EnRra 

220 Snowball witts. The scribe wrote what looks like "Browball"; 

Shadwell alters the first two letters to "Sn". 

226-, ýq Give me Service .... underline. Compare w2h the jeering match 
in Ben Jonson's The StaDle of Newes, IV, i, where the laqguage 

of real or court tennis is also used. 
Shunfield I Quit, quit. 
Peny-Boy Junior. Call you t2is ieering? I can play at this, 

ITis like a Ball at Tennis. 
Fitton Very like. 

But we were not well in. 
. Almanack ITis indeed, Sir, 

When we doe speake at volley, all the ill 
We can one of another 
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All the terms used by Drybob and Brisk are taken from real or 
court tennis which Charles II had ver- y enthusiasticalli resurrected 
from the neglect into which it had fallen under the Commonwealth. 

To hazard means to take a c1nnce, bLt in real tennis it refers to 

one end of the tennis court, the end opposite the server's. A 

chase, as well as having the obvious connotation here of routing 
an enemy, is a stroke in abeyance. It refers to the second 
impact on the floor of a ball which the opponent has failed or 
declined to return; its value is determined by the nearness of 
the spot of iMpact to the end wall. If the opponent, dn sides 
being changed, can make his ball rebound nearer the wall, he 

wins and scores it; if not, it is scored by the first player. 
Until it is so decided, the chase is a stroke in abeyance. The 
term, underline, means that the ball passed under the fringed 

cord knows as the line (the equivalent of the net in lawn tennis) 

and that consequently the point was lost. 
. 227 Iýif toeri. Ue serijbý, wrvte 'W? I-y4 and Skwd"Pll vrot*e le-en 0 etwe 14,0. 'Y 
228 A Chase. Shadwell's use of this term brings to mind Dryden's 

comment in his Essay of Dramatick Poesie (Works of John Drvden. 
Vol, XVII, ed. S. H. Monk and A. E. Wallace Maltrer, Berkeley, 

1971, P. 48, lines 29-31): "As for comedy, repartee is one of 
its chiefest graces; the greatest pleasure of the audience is 

a chase of wit kept up to bdh sides, and swiftly managed. ",, 
230.1 The 1671 edition alters this stage direction to: "Enter 

Raymund in disguise and Bridget", and places it immediately before 
line 237. 

231-34 These lines are omitted in the 1671 edition. 
239-40 ýThese lines are omitted in the 1671 edition. 
248 Garniture. An ornament or trimming added to dress. 

249 Chatolins. See note to 111,91 supra 
249 fricase Sup or Racgust. A fricasee is meat sliced then fried or- 

stewed and served with sauce. A ragust or ragout is a highly 
seasoned stew. 

251-51 The -edition off 1671 omits these lines. 
260 ocassions. The 1671 edition has "actions", a misreading possibly 

due to the mis-spelling. 
273 (asiae) This is omitted in the 1671 edition. 
275.1 FRAYLETY takes LADY LOVEYOUTH aside. This stage direction is 

omitted in the 1671 edition. This kind of direction shows Shadwell's 

concern for the actual staging of his play; on this occasion he 

solves a potentially awkward situation by means of a simple device. 
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278 deliver. The 1671 edition has "declare". 
279.1 This stage direction is omitted in the 1671 edition. 
281.1 This stage direction is omitted in the 1671 edition. 
294-346 These lines are replaced in the 1671 edition by the following: 

Enter Sneake. 
Sneak. Now, dear Madam Bridget, Let our Flames 

incorporate, and by the Mysterious Union of a 
Conjugal Knot, beyond the Gordian, too strong 
for the Macedonian Steel to rescind. 

Bridg. Shall I never learn to understand you, 
pray help me to a Clavis. 

Sneak. The meaning of iý is I would make you 
my Spouse. 

Bridg. What? would you lose your Fellowship? 
Sneak. I would tothat, as they say - Nuncium remittere; 

. for I am presented to a Benefice worth 
six on't. 

Bridg. You have reason, I shall deny you nothing 
that's reasonable, upon condition you will do one 
thing for me. 

Sneak. 'Tis very well, I shall not deny it. 
Post varios Casus T)ost tot discrimina reru-m: 
Tendimus in Latium - 

Brid . You must first marry Mr. Brisk and Mr. 
Drvbob as I shall direct you, but the Ladies 
will not be known, therefore you must marry lem 
in Vizor Yasks. 

Sneak. I will, since you command, make no 
haesitation or dilatory scruple. 

Bridg. Pray be gone, I see one coming, I must speak 
with; well, this Plot if it takes, will produce 
no unpleasant effects. 

(Ex. Sneake 
Oh Madam. ' 

(Enter Theodosia 
I am heartily glad your Plot succeeded so well. 

Theo. Dear Bridget I owe a great deal of it to 
thee. 

Bridg. I am happy that I could serve you; but 
now I have a design of my own, in which I 
beg your Ladyships assistance. 

Theo. You ray be assur'd of that, what is it? 
BridR I have perswaded each of the Coxcombs 

Briske and Drybob, that you fled to reserve your 
self for him; and each has so good an opinion 
of himselft that I found it no hard matter. 

Theo. What can this produce to your advantage? 
Brid, z. 1,11adam, I'll tell you. 

Enter Striker and Friske. 
Frisk. Good lack, ýfadam Striker, who thought to have 

seen you here? 
Strik. Why, Madam Friske? I hope I may be as 

welcome here as you can. 
Frisk. I do not know that neither. 
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For a discussion of the relative merits of Shadwell's ofiginal ending 
to the play and the ending that he was eventually forced to publish, 

see Introduction p. ̀ 1 37 supra. 
305 punk. Prostitute. 

316 Alas does A Cittizens wife think her selfe equall. to one of us. 
Compare the situation in Dryden's The Wild Gallant III, Ut 45-9 

55-a-., whqre Frances the citizen's wife, mistaking Isabelle for a 

whore, says: "You are a company of proud Hallot-des; I'll teach 

you to take place of Tradesmens Wives .... Our Husbands trust you, 

and you must go before their Wives. " 

323 A Platonick Lover. Spiritual love between persons of opposite 

sexes; the friendship of man 
; 

and woman, w1hout anything sexual about 
it. Fraylety is, of course, being sarcastic. 

324 1 never pare my nayles, on A Monday morning. Brewer's DictionvirX. of 
Phrase and Fable (rev. ed. 1963 p. 631) quotes the traditional rhyme: 

Cut th em on Monday, you cut them forhealth; 
Cut th em on Tuesday, you cut them for wealth; 
Cut them on Wednesday, you cut them for news; 
Cut th em on Thursday, a new pair of shoes; 
Cut them on Friday, you cut them for sorrow; 
Cut them on Saturday, you see your true love to-morrow; 
Cut th em on Sunday, your safety seek, 
The devil will have you the rest of the week. 

348- 63 Although the edition of 1671 begins by giving Trim's lines to 

Striker and Button's to Friske, there is a considerable lack of 

consistency. Line 352, for example, is given to 8triker, 354 to 

Friske, 359 to Strikerand 360 to Friske. 

352 waite on you. This is altered in the 1671 edition to "kiss your 
Ladyships hands ". 

360 TRIM. Good Madam Button I don't 

yours. This becomes in the 1671 

Mrs. Habberdasher! Do you think 

361 not farr of. This is altered in 

think my breedeing inferior to 

editionz "Fris 
. Plarry come up 

my Breeding inferiour to yours? " 

the 1671 edition to "hard by. " 

363- 91.1 These lines are altered in the 1671 edition as follows: - 
Strik. Good Mrs. Gigg-em-bob! your breeding, ha, ha, 

I am sire my husband marry'd me from Hackney -. 
School, where there was a number of subst&-itial 
Citizens Daughters; your Breeding - 

Frisk. Good Mrs. Gill-flirts we live in a fine age, 
if a little Paltry Citizen Wife shall compare her self 
with a Person of my Quality, i faith. 
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Strik. Thy Quality Mrs. Kick-up 
Th; eo. Nay, pray Ladies! Pray keep the peace. 

Come, have but a little patience, and I will 
give Audience to both; but no more contention, 
I am in haste Mrs. Striker. 

Strik.. Madam, I have done; and my business is 
this; I protest I am almost asham'd to tell you; 
but it must out: Mr. Crazy has long since engag'd 
his, heart to me and I mine to him, and therefore 
I think, Madam, your Ladyship ought not to 
encourage the falshood of any Ladies Servant, to 
listen to any proffers of affection from him. 

Theo.. Why, you are marry'd! Your Servant. 
Strik. Ay, ay, by that time your Ladyship has been 

marry'd a year to two, you'll soon find the necessity 
of a Gallant as well as I; besides my husband's 
in'a Consumption, heaven be prais'd, he cannot 
live long. 1. 

Theo.. Madam, upon my word I will not rob you of 
your Jewel, I freely resign him to you. 

Frisk. What! will you never have done? Madam, 
Does your Ladyship know that 114r. Briske is my 
servant. 

Theo. Yes, yes, and know (and know what you 
would have) and I have found out a way to get 
you marry'd to this Servant too, or to another as 
good. 

Frisk. I humbly thank you Ladyship; indeed I 
had rather have another, for besides variety in the 
Case, I shall be then at once provided w: Lh a 
Husband and a Gallant. 

Theo. Pray take this Key, and go up two pair of 
Stairs to a Chamber on your left hand and 
stay there t2l further order. I warrant you, I'll 
please you; but at present you must leave me: 
Be gone. 

Strik. Madam, I humbly take my leave of your 
Ladyship, your Servant. - 

Frisk. Your Servant Madam, I am gone. - (To. Theo. 
Theo. Your Ladyships humble Servant, I'll to 

my Chamber Bridget, and I'll warrant thee to effect 
thy design. 

Strik. Why sure you han't the confidence to take 
place of me, have you Mrs. Whirliwigg. 

Frisk. Prethee Pusse be quiet, I know what I do. 
Strik. Avoid you Strumpet, I am the Mother of 

Children. 
Frisk. Then stay there thou grave Matron. - 

UýX.. 

-Strik. 
She has got it, well I was never so 

affronted in my life, I could tear her heart 
out: I'll be reveng'd if I live - 

(FIx. Striker 
Theo. Stay,, here: I'll send for the brace of 

Oafs. 
Bridg. I will, Madam - 
In this substituted passage we see the way in which Shadwell has 

been forced to alter not simply the plot of his play, but also the 
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direction of his satire. Whereas in the manuscript version Button 

and Trim, thougýicomic and. ridiculous characters themselves, are 

mainly the vehicle for satirising the men who exploit them, the 

"keepers", in the published play, they become the victims of the 

whole of the satire themselves. 

379 you see how Mistresses are admired. Such a comment was inopportune, 

to say the least; in August 1670, King Charles II himself had 

demonstrated his feelings for Lady Castlemaine when he created her 

Baroness Nonsuch, Countess of Southampton and Duchess of Cleveland. 

Evelyn (4 February 1668) notes, "The excessive galantry of the Ladies 

was infinite, Those especialy on that ... Castlemaine esteemed at 
40000 pounds & more: & far gut shining the Queene. " Another factor 

that made the discussion of 
; the relative merits of wives and 

mistresses one of. particular sensitivity was the public anxiety 

about Queen Catherine's inability to produce an heir (see Papypj 

14 June 1667, when he refers to the writing on Clarendon's Cate of 
the words; "Three siglats to be seen; Dunkirke, Tanger, and a barren 

Queen. "). Compare Shadwell's satire with the comments of Wycherley 

in Love in a Wood V, il, mhere Mrs. Crossbite and Mrs. Joyner discuss 

the relative plights of wives and mistresses: 
'. C_R_V5'513rFF_ I-lay, there are those of so much worth. )and 

honour and love, that theyll' take it from 
their and Children to give it to their 
Muses.... 

That's true-- indeed, for I know a great 
/-ady, that cannot follow her Husband abroad 
to his Waunts, because her Farrehdine is so 
ragged and greasý whilst his ftstress is as 
fine as fiPpence, in embroidered Fatens. 

381 Tom Thum. A version of this popular nursery tale was written and- 

published by a pamphleteer, Richard Johnson, in 1621 under the title, 

The History of Tom Thumb; in his foreword he claimed that it was an' 

ancient tale. In 1630, a metrical version of the tale appeared, 

and in the same year, Perrault produced a similar tale called Le 

Petit Poucet. 

385 glasse Coach. The use of glass in coach windows was a recent 

innovation; according to M. Gilmour (The Great Lady: A Diozra! )hy of 

Barb, qra Villiers, Mistress of Charles 11,1944, p-89), the carriage 

with plate glass windows presented to Charles II by Louis XIV was 
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"the first of its kind ever to be seen in the capital of Britain". 

Gilmour (pp. 89-90) describes the furious battle between the Queen, 
Lady Castlemaine and Frances Stuart over who was to have the honour 
to ride in it first; she also describes the eventual, but Pyrrhic, 

victory of Frances Stuart. Pepys (23 September 1667) recounts an 
interesting anecdote: 

Another pretty thing was my Lady Ashly's speaking 
of the bad qualities of glass-coaches; among others, 
the flying open of the doors upon any great shake: but 
another was that my Lady Peterborough, being in I-Br 
glass-coachvith the glass up and seeing a lady pass 
by in a coach whom she would salute, the glass was so clear 
that she thought it had been open, and so run her head through 
the glass and cut all her forehead. 

392 brought oneo This becomes in the 1671 edition, "found out Mr. Q 
Sneake and brought him. " 

400-01 1 am not yet fitt for wine., Pox on this bolusq Mrs. Fraylety 

thy servant. These lines are omitted in the 1671 edition. The 

manuscript has a space between "wine" and "this bolus" into which 
I have inserted "Pox on" to fill that space. 

416 once have envied. The scribe omitted "have"; Shadwell wrote it in 

above the line with an omission mark below. 

435-49 These lines are omitted in the 1671-version. 
437 quartane Ague. A malarial fever recurring every three or four days. 

446,446.1 These lines are omitted in the1671 edition. 
449-578 The edition of 1671 alters these lines considerably; the lines 

which are left more or less the same as those in the manuscript 

are marked by the line numbers: 
(4764b Bri s1k I am cx? me, Madam, according to appointment, 

and understand your resolutions are to live a-ad 
die with Jack Briske. 

Theo. I will no longer conceal my affections! I 
am so ill us'd by my Aunt, that if you think 
fit, I will immediately consent to be your Wife; 
Mr. Sneake shall do it for us. 

Brisk. How am I exalted! Dear Madam, let it 
be instantly. 

Theo. But I must hide my face, or he'll discover 
me to my Aunt, and we may be prevented for 
this time. I 

Brisk. ISlife, I have thought on't, you shall put 
on a Vizor 'Mask. 

484) Drýyb. What! will you engross the Ladies Ear? 
Fraeo. Pray go end expect me suddenly. 
Brisk. Farewel Drybob, ha, ha, ha! poor 

sneaking fellow. 
(486)Theo. Mr. Drybob I wil not blush to own my 

affection toyou. 
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Dryb. I hope, Madam, you need not. 
Enter Sir Richard. 

Theo. Yonder comes one I must speak with, pray 
go with Bridget; I have entrusted her with the 
rest: I will be with you suddenly. 

Dryb. Come, my Dear Bridget, I flie as quick as 
thought. (Ex. Drybob and Bridget 

Sir Rich. Madam I beseech you where's my Lady? 
Theo. Oh she's marry'd to Crazy since I saw you; 

she has made quick dispatch I assure you. 
Sir Rich. 'SDeath and Hell marry'd! Is this truth, Madam? 
Theo. Ay Sir, but what's the Cause that makes you 

so concern'd at it? 
Sir Rich. Have I not reason? Do you know this face? 

(Pulls off his dispiiise 
Theo. Oh Heaven: my Uncle Sir Rich. Loveyouth. 
Sir Rich. Cease your wonder Niece, you see the Story of 

my death was feign' d. 
Theo. My dear Uncle! I am infinitely happy to see 

you once more in this place. This was a happy change. 
(6CG-47). LiLr Righ. Niece I rejoyce no less to see thee; thou art 

irAprov1d in beauty since I saw thee: but this 
abominable woman I for ever banish from my 
thoughts. . Theo.. But pray Sir, what made you keep your disguise 
so long after your return? 

Sir Rich. I'll tell you Niece, but hold I hear some 
coming hither; I'll with-draw and acquaint you 
with it. 

Theo. Come Sir, and I'll bring you to one that 
will be glad to see you - (Exeunt 
Enter Crazy, Lady Loveyouth, and two Servants. ' 

Craz,. Now, my dear Lady, I am happy beyond my 
wishes. 

La. Lov. Sir, I beseech you be not the worse 
opinionated of me, for your easie Conquest; for. 
I have long had an inclination for you. 
Enter Sneak, Dxybob and Friske, Briske)and Bridget. 

(Friske and Bridget masked. 
How now? whom have we'here? 

Briýsk. Madam! your Servant, ha, ha, ha, you little 
think i&ere Theodosia is? 

(499-500)La. Lov. Name her not, vile Creature, to run awwr with 
Raymund. 

Dr-vb. No, noshe did not run away with him. With 
Raymuni quoth she? no, no. 

Brisk. What does this Fool mean? ha, ha, ha. 
(511-`12)La. Lo , Not marry'd to Raymund! how unlucky is 

this? that I shouid fool my se , 
lf into marrying 

this fellow; I might yet have captivated 1,11r. 
Raymund. 

Sneak. Gentlemen, are you both satisfild 
with your marriage? 

Dr-yb. Ay, ay. 
Brisk. Ay, av. Come, my dear Theodosia unmask 

your self, and keep lem no longer in suspence. 
Bridg. Sir, I obey you. - (She unmasks. 
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Brisk. ISDeath and Hell! Whos's this? Bridget! 
All. Bridget - ha, ha, ha. 
Sneak. 0 teMDora! 0 mores! Would you serve 

me thusý I --hall not live to endure it, I shall 
suddenly expire, and 'EUS /ALOI)"rcJ ? rvdt, 

Drvb. Now Briskeý thou hast marry'd the Chamber-maid, 
I'll prefer thee; I told thee the Histriss was for my 
turn: Prethee my dear unmask, ha! Whols', this? 

Frisk. Even as you see Sir - (Friske unmaskes. 
21yb. Death, Fire brands, Devils Damnation,! 

What's this! 
Brisk. My old Mistriss! Prethee Drybob be patient, 

thou wilt have a Son and Heir of mine shortly; 
and prethee for my sake take care and see him 
well educated. 

Craz.. How now Gentlemen, are you bob'd? 
Enter Raymund and Theodosia. 

Ravm. Fladam, we are come to beg your approbation of 
(556-55) our Marriage; I humbly beg your pardon for the 

irregular means I us1d: Pray Madam turn not from 
us, but give us your consent-,. since 'tis now too late. 
to prevent it. 

La. Lov. Avoid my presence thou impudent fellow, I'll 
have thee kick1d. 
Enter Mrs. Striker and whispers Mrs. Bridget 

(5634OCraz. Poor fellow, methinks you look as scurvily as 
if you were mountino- the Pillory with Papers on your 
backs. 

Strik. Marry'd say you? Ah false man! have you us'd 
me thus? Did I for this yield up my honour to 
you, and you promis'd me to marry me after the 
death of my Husband; who is in a deep Consumption! 
Ah villainous man! I will have thee kick1d and 
beaten. 

(565)Banz. Drybob, Tell him his Wife has made over all her 
Estate. 

(56746)Dr-vb- Yet this condition of mine is as good as marrying 
a Widdow that has made over her Estate, as you 
have done. 

('569)Craz. Is this true, Madam? 
(570-10La. Lov. I must confess I did it to defeat my ungracious 

Niece of her inheritance. 
Dryb. ) 

Give you joy good Mr. Crazv. 
Brisk. ) 

(572-J'3)1,! a=, . Madam, your Ladyship is mistaken, it is a 
Deed of Gift of all your Estate, after your decease, 
to Theodosia: I have it here. 

(575)Theo. Madam, I thank your Ladyship: I shall study 
to deserve it. 

577)La. Lov. Am I thus cozen'd and abus"d? 
578)Craz. 'Tis I am cozen'd and abus'd. 

Strik. Go thy ways thou vile man, thou art serv'd 
right for thS, f al shood to me. 

452 Pugenello. Punchinello or Punch, the main figure of the Punch- 

and-Judy puppet show. 



515. 

469 humble Setting dog. An early hunting dog, the setting ýpaniel 
(from which 1present day setters are derived), which was trained 
'to find birds and then to --et 

(i. e. , to crouch or lie down) so that 

a net could be thrown over the birds and the dog. 

492 Faith Mrs .. Theodosia, *,. The. 1,13 readsp "Faith Mrs, Fraylety", but 

Fraylety is not ozi stage at this point, having left at 446.1 and 

not entering again until 551.1. 

526 plaine work.. Plain needlework or sewing, as opposed to embroidery. 
530 wildfowle. A common euphbmisn for prostitutes. 
531 vent. To vend, or sell-jbut perhaps with the obscene connotations 

of "venting" or opening up. 
544 Whetstone Park. This was a, notorious haunt of prostitutes, "a Lane 

betwixt Holborn and Lincolns-Inn-Fields, famed for a Nest of Wenches, 

now de-park'd. " (B. E., A New Dictionary of the Terms ... of the 

CantinR Crew, c. 1695). 

580 before all this Company that. - This is omitted in the 1671 edition. 

582 Drybob's speech is altered in the 1671 edition to "Pox on him for 

a Rascal; visited is a very pretty vrord there V faith. " 

584 The 1671 edition acids "0 miserable unfortunate Woman that I am. " 

585-99' This is abbreviated in the 1671 edition to: 

Sir Rich. What's the matter Madam? - 
590 The 1671 edition adds after "fellow", "that walking Hospital Crazy. " 

59o-qb but have you anything .... Sir I thank you. This becomes in the 

1671 edition: 

. 
Sir Rich. Now, Madam, dle wiýii. your other Husband alive in Candia? 
La. Love. No, not so neither. 

598 An Excellent heareing -I see noething will reclaime her. 

This becomes in the 1671 edition, "So! I am beholding, to her! (Lsidelf 

600-VI The 1671 edition rephrases this as follows: "If you have, you 

shalloommand my pamon and my putse. 11 

601.1 The 1671 edition simplifies this stage direction: I'Discoverl himself", 

603-Dq The edition of 1671 has: 

Omn. Sir Richird Love-vouth alive! 
La. Loy, eaven. ' I &-, n ruin'd for ever, there is 

now no dissembling! all my mi3fortunes are 
compleated now. 

Cra7. I am glad you are come to take your 7,1if e agen. 

009 The 1671 edition places Sir Richard's later speech (613-47) here, 

followed by the second part of Briskýs speech ("You are a happy man 

Crazy), lines 623,624-Z, and with an additional comment for Crazy, 

"yet this is better than marrying a Chamber-maid, or Wench big with 
Child, Gentlemen. " 



516. 

610 noe Stranger. The editions of 1671 and 1691 have "a stranger", 
though Knapton in 1720 has "no Stranger". 

617-32 Sir This day .... with a Dance. These lines are rearranged and 

altered in the 1671 edition as follows: 

Brisk. You are, a happy man Crazy. 
Dryb. You have had ill luck with honest 

Women, Crazy, you had e'n as good stick 
to Whores. 

Craz. I have had worse luck with them I am 
sure, yet this is better than marrying a Chamber- 
maid, or Wench big with Child, Gentlemen. 

, Sir Rich. Sir, I am a stranger to your repute, and 
think my self much honoured in the relation I have 
to you. 

EEym. Sir, The honour is wholly on my side. 
Sir Rich. Come Gentlemen, I am inform'd of all your 

Stories, and 'tis wisddm in you to be content, 
with , &at you can't redress. 

Sir Rich. I shall ne'r have Children, I therefore 
here declare my Niece my Heir. 

Theo. Sir, I can return nothing but my thanks* 
Sir Rich. This day, Sir, I dedicate to my fair 

Niece and you. 
Ravm. You do me too much honour. 
Sir Rich. Come Gentlemen and Ladies, Let's be 

merry; we'll have Musick, we'll begin this days 
jollity with a Dance. 

Craz. Sweet Madan Striker. receive me into 
your favour; for upon my honour, thol I 
marry'd her, I intended to reserve the whole 
stock of my affection for thee. 

Strik. Get thee gone, thou wicked fellow, I 
will have none of thee; thou hast declarld 
thou hast the Disease: Get thee gone, I tell 
thee I will have thee kick'd. 

Sir Rich. Come Gentlemen, joyn in a Dance. 
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To the most Illustrious Princess 

14ARGA-PET 

DUTCHESIS 

OF 

May it please your Grace, 

THe favourable Reception my Impertinents found from your Excellent 

Lord, and my Noble Patron, and the great mercy your Grace has 

for all offenders of this kind, have made me presume humbly to 

10 lay this Comedy at your feet: for none can better than your 
Grace, protect this mangled, persecuted Play from the fury of its 

Enemies and Detractors, who by your admirable Endowments of 
Nature and Art, have made all Mankind your Friends and 
Admirers. You have not been content onely to surmount all your 

15 own Sex in the excellent Qualities of a Lady and a Wife, but 

you must overcome all ours in wit and understanding. All our 
Sex have reason to envy you, and your own to be proud of you, 

which by you have obtained an absolute Victory over us. It were 

a vain thing in me to endeavour to commend those excellent 
20 Pieces that have fallen from your Graces Pen, since all the 

World does. Ana this is not intended for a Panegyrick, but a 
Dedication, which I humbly desire your Grace to pardon. I 

The Play was intended a Satyr against Vice and Folly, and z: > 
to whom is it more properly. to be presented than to your Grace? 

25 who are, above all your Sex, so eminent in I-lit and Vertue. 

I have be en more obliged by my Lord Duke than by any man, 

and to whom can I shew my gratitude better than to your Grace, 

that are so excellent a part of him? But 11-ladam, this 

trifle of mine is a very unsuitable return to be made for his 

30 favours and the Noble Present of all your excellent Books. But 

I hope your Grace will forgive me, when you consider, that the 

Interest of alý Poets is to fly for protection to ", felbecke; which 

will never fail to be their Sanctuary, so long as there you are 

pleased so nobly to patronize Poesie, and sýo happily practise it. 

35 That will still be the onely place where they will find encouragement Cj 
that do well, and pardon that do ill; and of the latter of these 



no man has more need than 

Madam, 

Your Graces 

40 Most humble and obedient 
Servant 

THO. SHATTELL. 
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Preface. 

THis Play (besides the Errors in the writing of it) came upon' the Stage 

with all the disadvantages imaginable: First, I was forced, after I 
had finishId it, to blot out the main design of it; finding, 
that, contrary to my intention, it had given offenc e. The 

second disadvantage was, that notwithstanding I had (to the 

great prejudice of the Play) given satisfaction to all the exceptions 
mad .e against it, it met with the clamorous opposition of a 
numerous party, bandied against it, and resolved, as much as they 

10 could to damn it right or wrong, before they had heard or 
seen a word on't. The last, and not the least, was, that the 

Actors (though since they have donp! me some right) at first were 
extreamly imperfect in the Action of it. The least of these had 

been enough to have spoilld a very good Comedy, much more such 
15 a one as mine. The last (viz. ) imperfect Action, had like to 

have destroy'd She would if she could, which I think (and I 
have the Authority of some of the best Judges in England forlt) 

is the best Comedy that has been written since the Restauration 

of the Stage: And even that, for the imperfect representation of 
20 it at first, received such prejudice, that, had it not been for 

the favour of the Court, in all probability it had never got 
up again; and it suffers for it, in a great measure, to this 

very day. This of mine, after all these blows, had fallen 

beyond redemption, had it not been revived, after the second 

. 
25 day, by her kindness (which I can never enough acknowledge) 

who, for four days together, beautified it with the most 
excellent Dancin, -,,, s that ever has been seen upon the Stage. 
This drew my enemies, as well as friends, till it was something 
better acted, understood, and liked, than at first: By this 

30 mean3 the poor Play's life wasfroldn-ed, and, I hope, will live 
in spight of Malice; if not upon the Stage, at least in Print. 

Yet do not think I will defend all the faults of it: Before 
it was alterld, I could better have answerld for it: yet, as it 
is, I hope it will not wholly displease you in the reading. I 

35 should not say so much for it, if I did not find so much 

undeserved malice against it. 

My design was in it, to reprehend some of the Vices and 
Follies of the Age, which I take to be the most proper, and most 
useful way of writing Comedy. If I do not perform this well 
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40 enouggh, let not my endeavors be blam'd. 

Here I must take leave to dissent from those, who seem to 

insinuate that the ultimate end of a Poet is to delight, without 

correction or instruction: Methinks a Poet should never acknowledge 
this, for it makes him of as little use 'to Mankind as a Fidler, 

45 or Dancing Master, who delights the fancy onely, without improving 
the Judgement. 
Horace, the best Judge of Poetry, found other business far a Poet 

Pectus praeceptis format amicis, 
Asl: )eritatis + Invidiae, corrector + Irae, 

50 Recte facta refert, orientia tempora notis 
Instruit Exemplis: 

I confess a Poet ought to do all that he can, decently to please, 
that so he may instruct. To adorn his Images of Vertue so 
delightfully to affect people with a secret veneration of it in others, 

55 and an emulation to practice it in themselves: And to render their 

Figures of Vice and Folly so ugly and detestable, to make people 
hate and despise them, not onely in. 6thers, but (if it be 

possible) in their dear selves. And in this latter I think Comedy 

more useful than Tragedy; because the Vices and Follies in Courts 

60 (as they are too tender to be touch1d) so they concern but a few; 

whereas the Cheats, Villa-nies, and troublesome Follies, in the 

common conversation of the World, are of concernment to all 
the Body of Mankind. 

And a Poet can no more justly be censured for ill nature, in 

65 detesting such Knaveries, and troublesome impertinencies, as are an 
imposition on all good men, and a disturbance of Societies in 

general, than the most vigilant of our Judges can be thought so, 
for detesting Robbers and High-way-men; t0ho are hanged, 

not for the sake of the money they take (for of what value can 
70 that be to the life of a man) but for interrupting common 

co=unication, and disturbing Society in general. For the sake 

of good men ill should be punished; and Itis ill nature to the 

first, not to punish the last. A man cannot truly love a good 

mano that does not hate a bad one; nor a Wiseman, that 

75 does not hate a Fool; this love and hatred are correlatives, 

and the one necdssarily implies the other. I must confess it were 
ill nature, and below a man, to fall upon the natural 
imperfections of men, as of Lunaticks, Ideots, or men born 

monstrous. But these can never be made the proper subject 
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80 of a Satyr, but the affected vanities, and artificial fopperies 

of men, which (sometimes even contrary to their natires) 
they take pains to acquire, are the proper subject of a Satyr. 

And for the reformation of Fopps and Knaves, I think 

Comedy most useful, because to render Vices and Popperies 

85 very ridiculous, is much a greater punichment than Trage&j 

can inflict upon lem. There we do but subject 'em to hatred, 

or at worst to death; here we make them live to be 

despised and laaghld at, which certainly makes more impression 

upon men, than even death can do. 

90 Again, I confess a Poet ought to endeavour to please, 

and by this way of writing may please, as well as by any way 

whatsoever, (if he writes it well)'when he does 
Simul + Jucunda + idonea dicere vitae. 

Men of Wit and Honour, and t1m best Judges (and srh as cannot 

95 be touchId by Satyr) are extreamly delighted with it; and for the 

rest 

Odi profaniLm vul-rus + Arceo. 

The rabble of little people, are more pleas'd with Jack 

Puddingsbeing soundly kick1d, or having a Custard handsomely 

100 thrown in his face, than with all the wit in Plays: and the 

higher sort of rabble (as there may be a rabble of very fine 

people in this illiterate age) are more pleased with the ext ravagant 

and unnatural actions, the trifles, and fripperies of a Play, or 
the trappings and ornaments of Nonsense, than wth all the wit 

105 in the world. 
This is one reason why we put our Fopps into extravagant, and 

unnatural habits; it being a cheap way of conforming to the 

understanding of those brisk, gay Sparks, that judge of Wit or 
Folly by the Habit; that being indeed theonely measure they 

110 can take in judging of Mankind, who are Criticks in nothing but 

a Dress. 

Extraordinary pleasure was taken of old, in tInHabits of the 

Actors, without reference to sense, which Horace observes, and 

reprehends in his Epistle to Augustus 

115 Garganum mu, -, ire putes ne-nus, aut Mare Tuscum, 

Tanto cum strepitu ludi spectantur, + Artes, 

Divitiaeque peregrinae, quibus oblitus actor, 
Gum stetit in scena, concurrit dextera Laevae, 
Dixit adhuc aliquid! nil sane, quid placet ergo? 
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120 But for a Poet to think (without wit or good humor, 

under such a Habit) to'please men of sense, is a presumption 

. inexcusable. If I be guilty of this, it is an error of my 

understanding, not of my will. But I challenge the most 

clamorous and violent of my Enemies (who would have the Town 

125 believe that ever'y thing I write, is too nearly reflecting 

upon persons) toaccuse me, -with truth, of representing the 

real actions, or usin, -,, the peculiar, affected phrases, or 

manner of speech of any one particular Man, or Wom an living. 

I cannot indeed create a new Laugua,, -:,, e, but the 

130 Phantastick Phrases, used in any Play of mine, are not appropriate 
to any one Fop, but applicable to Tany. 

Good men, and men of sence, can never be represented but 

to their advantage, nor can the Characters of Fools Knaves, 

Whores, or Cowards (who are the people I deal most with in 

135 Comedies) concern any t1nt are not eminently: so: Nor will any 

apply to themselves what I write in this kind, t1rLt have but the 

wit, or honesty, to think tolerably well oflýnmselves. 

But it has beer. objected, that good men, and men of sence 

enough, may have blind-sides, that are liable to reprehension, and that such 
140 men should be relre3ented upon a Stage, is intollerable. C> 

'Tis true, excellent men may have errors, but they are not knoim, 

by them, but by their excellencies: their prudence overcomes all gross 
follies, or conceals the less vanities, that are unavoidable 
Concomitants of hum, -, me nature; or if some little errors do escape 

145 'em, and are known, they are the least part of those men, and they 

are not distinguished in the world by them, but by their perfections; 

so that (if such blind-sides, or errors be reresented) they do 

not reflect upon them, but upon such on whom these are predominant; 

and that receive such a Bias from lem, that it turns lem wholly 
150 from the wayes of Wisdom or IYorality. 

And, even this representationw does not reflect upon any 

particular man, but upon very many of the same kind: For if a 

man should bring such a humor upon the Stage (if there be skinh 

a humor in the world) as onely belongs to one, or two persons, 
155 it would not be understood by the Audience, but would be thought 

(for the singularity of it) wholly unnatural, and would be no jest 

to them neither. 
But I have had the fortune to have had a general humor 

(in a Play of mine) applied to three, or four men (whose persons 
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160 1 never saw, or humors ever heard of) till the Play was acted.. 
As long as men wrest t1z, Writings of Poets to their own 

corrupted sense, and with their Clamors prevail too, you must 

never look for a good Comedy of Humor, for a humor (being 

tIL-representation of some extravagance of Mankind) cannot 

165 but in some thing resemble some man, or other, or it is monstrous, 

and unnatural. 
After this restraint upon Poets, there is little scope left, 

unless we retrieve the exploded Barbarismes of Fool, Devil, 

Giant, or Monster, or translate French Farces, which, with all 
170 the wit of the English, added to them, can scarce be made 

tollerable. 

Mr. Johnson, I believe, was very unjustly taxed for 

personating particular men, but it wIll ever be the fate of 
them, that write the humors of the Town, especially in a 

175 foolish, and vicious Age. Pardon me (Reader) that I name 
him in the same page idth my self; who pretend to nothing 

more, than to joyn with all men of sense and learning in 

admiration of him; which, I think, I do not out of a true 

understanding of him; and for this I cannot but value my 

180 self. Yet, by extolling his way of wtiting, -I would not 

insinuate to you that I can practise it; though I would if 

I could, a thousand times sooner than any mans. 

And here I must make a little-digression, and take liberty 

to dissent from my particular friend, for whom I have a very 
185*great respect, and whose Writings I extreamly admire; and though I will not 

, say his is the best way of writing, yet, I am sure, his manner of writing 
it is much the best that ever was. And I may say of him, as was said 
of a Celebrated Poet, Cui unauam Poetarum magis proprium fuit 

subito aestro incalescere? Quis, ubi incaluit, fortius, + faelicius 

190 debacchatur. His Verse is smoother and deeper, his thought more 

quick and surprising, his raptures more mettled and higher; and he 

ahich Plato calls iTCa qegVd. has more of that in his vrritinp-, 

ct yLXV than any other Heroick Poet. And those who shall go 

about to imitate him, will be found to flutter, and make a 

195 noise, but never rise. Yet (after all this) I cannot think it 

impudence in him, or any man to endeavour to imitate 11"Ir. 
Johnson, whom he confesses to have fewer failinzs than all the 

English Poets, which implies he was the most petfect,. and best Poet, 

and why should we not endeavour to imitate him? because we 
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200 cannot arrive to his excellence? 'Tis true we cannot, but this- 

is no more an argument, than for a Soldier (who considers with 
himself he cannot be so great a one as Julius Caesar) to run 
from his Colours, and be none; or to speak of a less thing, why 

should any man study Mathematicks after Archimedes, + etc 
205 This Principle would be an obstiuction to the progress -of all learning 0 

and knowledge in the world. Men of all Professions ought certainly 
to follow the best in theirs, and let not their endeavours. be 

blamed, if they go as far as they can in the right wayt though 

they be unsuccessful, and attain not their ends. If Mr. 

210 Johnson be the most faultless Poet, I am so far from thinking 

it impudence to endeavour to imitate him, that it would 

rather (in my opinion) seem impudence in me not to do it. 

I cannot be of their opinion who think he wanted wit, 
I am sure, if he did, he was so far from being the most ýI 

215 faultless, that he was the most faulty Poet of his time, but, 

it may be answered, that his Writings were correct, though 

he wanted fire; but I think flat and dull thinpq are as 
incorrect, and. shew as little Judgment in the Author, nay 
less than'sprightly and mettled Nonsense does. But I think 

220-he had more true wit than any of his Contemporaries; that 

other men had sometimes things that seemed more fiery than 

his, was because they-were placed with so many sordid and mean 

things about them, that they made a greater show. 
Inter quae verbum enicuit, si forte, decorum, 

225 Si verSU3 paulo concinnor, unus, + alterl 
Injuste totum ducit, vendit2ue Poema. 

Nor can I think, to the wilting of his humors (which were 

not onely the follies, but vices and subtleties of men) that wit 

was not required, but judgment; where, by the way, they speak 
230 as if judgment were a less thing than wit. 'But certainly it 

was meant otherwise by nature, who subjected wit to the government of 
judgment, which is the noblest faculty of the mind. Fancy 

rough-draws, but judgement smooths and fini6hes; nay 
judgment does in deed comprehend wit, for no man can have 

235 that who has not wit. In fancy mad men equal, if not 

excel all otý. ers, and one may as well say t. 1-At one of those mad 

men is as Sood a man as a temperate wiseman, as that one of 
the very fancyful Plays (admired most by Women) can be so 
good a Play as one of Johnson's correct, and well-govern'd 
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240 Comedies. 

The reason given by some, why Johnson needed not wit in 

writing humor, is, because humor is the effect of observation, 

and observation the effect of judgment; but observation is as 

much necessary in all other Plays, as in Comedies of humor: For 

245 first, even in the highest Tragedies, where the Scene lies in 

Courts, the Poet must have observed the Customs of Courts, and 
the,,,,. -manner of. conversing, there, or lie will commit many 
indee-encies, and make his Persons too rough and ill-bred for a 

Court. 
250 Besides Characters in Plays -being representations of the Vertues or 

Vices, Passions or Affections of Mankind, since there are no more 

-new Vertues, or Vices; Passions, or Affections, the Idea's of 
these can no other way be received into the imagination of a 
Poet, but either from the Conversation or Writings -of Men. 

255 After a Poet has formed a Character (as suppose of an 
Ambitious Man) his design is certainly"to write it 

naturally, and he has no other rule to guid him in this, but 

to compare. him with other men of that kind, that either he has 

heard of, or conversed with in the world, or read of in Books 

t, with men) nay 260 (and even this reading of Books is conversint3* 

more; (besides judýýngof his Character) the Poet can fancy 

nothing of it, but what must spring from the Observation 

he has made-of Illen, or Books. 

If this argument (tilat the enemies of humor use) be 

265 meant in this sense, that a Poet, in the writing of a Fools 

Character, needs but have a man sit to him, and have his 

words and actions taken; in this case there is no need of wit. 
But Itis most certain, tlv. t if we should do so, no one fool 
(though the'best about the Town) could appear pleasantly upon 

270 the Stage,. he would be there too dull a Fool, and must 
be helped out with a great deal of wit in the Author. I 

scruple not to call it so, first, because tis not your 
down-right Fool that is a fit Character for'a Play, but like 

Sir John Dawe and Sir Amorous la Foole, your vrittybrisk-, 
275 aiery Fopp , that are Entreprennants. Besides, wit in the 

Writer, (I think, without any Authority for it) may be said to 

be the invention oflaucke and pleasant thoughts of what kind soever; 

and there is as*much occasion for such imaginations in the writing of 

a Curious Coxcomb's part, as in writing ., 
the greatest Hero's; 'and 
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230 that which may be folly in the Speaker, may be so remote and pleasant, 

to require a great deal of wit in the Writer. The most Excellent 

put wit Into the mouths of the meanest of his people, Johnson I 

and which, is inifinitely difficult, made it proper for 'em. And 

I once heard a Pbrson, of the greatest Wit and Judgement of the 

285 Age, say, that Bartholomew Fair (which consists most of low 

persons) is one of the Wittiest Plays in the World., If there be no 

wit required . in the rendering Folly ridiculous, or Vice odious, 

we must accuse Juvenal the best Satyrist, ard wittiest Man 

of all tl-n Latine Writers, for want of it. 

290 1 should not say so much of Mr. Johnson (whose 1-11arit 

sufficiently justifies him to all Men of Sense) but that I think 

my self a little obliged to vindicate the Opinion I publickly 

declared, in my Epilogue to ihis Play; which I did upon mature 

consideration, and with a fall satisfaction in my Judgement, 

295 and not out of a bare affected vanity of being thought his Admirer.. 

I have onely one word more, to trouble you trith, concerning 

this Trifle of my own, which is, that, as it is at present, it is wholly 

my own, without borrowing a tittle from any man; which I 

confess is too bold an attempt for so young a Writer; for (let 

300 it seem what it will) a Comedy orhumor (that is not 

borrowed) is the hardest thing to write well; and a way of 

writing, of which a man can never be certain. 
Creditur, ex medio quia res accessit, habere 

, 
Sudoris minimum, sed habet comoedia tanto 

305 Plus oneris, cuanto veniae minus. 

That which (besides judging truly of Mankind) makes Comedy 

more difficult, is that thefqýults are naked and bare to most 

people, but the wit of it understood, or valued, but by few. 

Wonder not then if a man of ten times my parts, miscarries in 

310 the Attempt. 

I shall say no more of this of mine, but that the Humors are new 
(how well chosen I leave to you to judge) and all the words and 

actions of the Persons in the Play, are alwayes sutable to the 

Characters I have given of them; and, in all the Play, I have a-one 

315 according to that definition of humor, which I'have given you in 

my Epilogue in these words: 
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A Humor is the'Biasse of t1w Mind,, 

By which, with violence, Itis one way inclin'd. 

It nakes our actions lean on one side still, 

320 And, in all Changes, that way bends the Will. 

Vale. 
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177 sense learningý Learning 1691. cannot but] 
.1 

Sense 1691.179 
would not 1691. ' 180 Yet, 3, rVA1691. writing] Writing 1691. would 
not] cannot but 1691.186 writing,, ] 11riting 1691. writin.. ] 
Writing 1691.190 smoother] smother 1691.196 impudence] Impudence 
1691. man] Man 1691.199, we not] not we 1691.205 learning] 
Learning 1691.207 theirs, theirs theirs, 1691. their endeavours3 
endeavours 1691.215 butq3^ý/A1691.217 thingsJ thnigs 1691. 
219 Nonsensel Nonsence 1691.220 wit] Wit 1691.227 humors] humours 
1691.228 onely] only 1691. subtletieýj subtilties. 1691. men] 
Men 1691. wit] Wit 1691.229 judgment] Judment 1691.230 judgment] 
Judgment 1691. wit] Wit 1691.232 of the mind] the of mind 1691. 
233 judgementl judgment 1691.234 in deed] indeed 1691. wit] 
Wit 1691 . man] Man 1691.235 wit] I-lit 1691. mad men] Mad Men 
1691.236 excel] excell 1691. say]fV -1691. madj 111,11ad 1691. 
237 men] Men 1691. man] Man, 1691. wiseman] Wise Mzn 1691. 
238 fancyful] Fanciful 1691.239 correct) Correct 1691.241 wit] 
Wit 1691.242 humor] Humor 1691. humor] Humor 1691. observation] 
Observation 1691.243 observation] Observation 1691. judgment] 
Judgment 1691. observation] Observation 1691.24ýe humor] Humor 
1691.250 representations J Representations 1691. rtues I Virtues 



536. 

252 Vertues, j VirtuesA 1691. Passions, ] ---. 4 1691.253 -received]'' 
receiv'd 1691.257 guid] guide 1691.258 men] Hen 1691. 
259 world] World 1691.260 men] Men 1691.263 Ylenj, 31VA 1691. 
264 enemies] Enemies 1691. humor] Humor 1691.266 man] Man 1691. 
267 wordsj Words 1691. actions] Actions 1691. wit] Wit 1691. 
268 certain, evA1691. fool] Fool 1691.271 witj Wit 1691. 
272 firstj 

lirst 
1691. tis] Itis, 1691.275 aieryj airy 1691. 

Fopps j Paps. 4 1691. Besides, ] rv, 1691. wit3 Wit 1691.277 thoughts] 
Thoughts 1691.279 curious) Curious 1691.280 follyj Folly 1691. 
281 witj 'Wit 1691.282 wit] Wit 1691. mouthsl Mouths 1691. * 

people] People 1691.284 Judgement) Judgment 1691.286 persons] 
Persons 1691. Wittiest] wittiest 1691.287 witj Wit 1691. 
rendering] rendring 1691.294 Judgementl Judgment 1691.296 onely] 
only 1691.297 thatj-'WA 1691.298 man] Man 1691.300 humor] 
Humor 1691.302 writing] Writing 1691. man] Man 1691.309 maýn_j 
Man 1691.310 Attempt] attempt 1691.311 Humors] Humours 1691. 
313 alwayes) always 1691.315 humor] humour 1691.317 Biasse 
Biass 1691.319 actions] Actions 1691. still, ] IV ; 1691. 
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Written by a Gentleman of Quality. 

Since you are all resolvId to be severe, ) 

To laugh and rail at every thing you hear, *) 
I know not why a Prologue should forbear: 

First we declare against the wary Wit, 

Who having had the luck of one good hit 

Dares not appear again before the Pit. 
I Some have done well; yet to remove all doubt, 

10 Men must fight more than once to be thought stout: 
Others are too much in a scribling vein, 
As if they had a lowness in the ý. rain: 
These catch at every little slight occasion, 
As our Gay empty Sparks at each new Fashion: 

15 Perpetually they fumble for the Bayes, 

With Poems, Songs, Lampoons, and long dull Playes. 

A man would wonder what the Devil they meant, 
(Like ill-nos'd Currs that onely foil the scent) 

To mangle Plots, and theyll as boldly dolt; 

20 As our Sir Martin undertakes the Lute. 

Now for the Women - 
The little Fools into extreams are got, 

Either they are stone cold or scalding hot. 

Some peevish and ill-bred, are kind to none; 

25 Others stark mad, in love with all the Town. 

The famous Eater had his Worm to feed, 

These Rampants have a hungry Worm indeed. 

And as his ravenous stomack made him get 
Tripes, Liverst and the coursest sort of Meat, 

30 Our craving Damosels, rather than stand out, 

With any raw-bone Coxcombs run about; 

Making no difference of Size or Age, 

ge. From the Grim Hector to the beardless Parg 
I 

Learn little ones, for shame learn to be wise, 

35 And not so very rank, nor yet so nice. 
Who buryes all his Wealth, and never lends, 

Is more a Wretch than he that wildly spends. 
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40 

5 

And she who is so coy to fancy no man, 
Is yet a viler thing than she that's common. 
If you will own yourselves concern'd you may, 
And for a Saucy Prologue damn the Play. 

I Prolop-u I PROLOGUE. 1691.3 Since] SInce 1691.4 laugh] 
Laugh 1691. ýa-il]Faii 1691. '5 forbear: ]'-v A1691.6 FirstIrv>1691. 
9 well; ],, 'V), 1691.12 loosness] looseness 1691. brain] Brain 1691. 
14 Gay] gay 1691.15 Perpetually] Peptually 1691.16 Playes] 
Plays 1691.17 man] Man 1691.18 onely] only 1691. scent] 
Scent 1691.19 they'll they'll 1691.23 colýjev. )1691.28 stomack] 
Stomack 1691.33 Grim] grim 1691. bea: ýIdlessj Beardless 1691. 
34 wise] Wise 1691.37 buryes] buries 1691.37 Wretch] wretch 
1691.38 man] 'Man 1691.3? dommon] Common 1691.41 damn2 
Damn 1691. 

Dramatis Personae. 

Craz One that is in Pox, in Debt, and all the Misfortunes that can be, and 
in the midst of all, in love with most Women, and thinks most 
Women in love with him. 

Drybob. - A Fantastick Coxcomb, that makes it his business to speak. 
fine things and wit as he thinks; and alwayes takes notice, or 

makes others take notice of any thing he thinks well said. 
Bf, li8k A Brisk ayery fantastick, singing, dancing Coxcomb, that 

sets up for a well-bred Man and a Man of honour, but 
10 mistakes in every thing, and values himself onely upon the 

vanity and foppery of Gentlemen. 

Raymund. A Gentleman of wit and honour, in love with Theodosia. 

Sir Richard Loveyouth. Husband to the Lady Loveyout , supposed dead. 

Sneake. A young Parson, Fellow of a Colledge, Chaplain to the Lady 

15 Loveyouth, one that speaks nothing but Fustian with Greek and 
Latine, in love with Bridget. 

Pullin. A French Surgeon, originally a Barber. 

Lady Loveyout .A vain amorous Lady, mad for a Husband, jealous of 
Theodosia, in love with Ra, ". in . 

20 Theodosia. A witty ayery young Lady of a great fortune, committed 
to the government of Lady Loveyo her Aunt, persecuted 

with the love of Crazy, Bris , and Drybo , whom she mimicks 

and abuses, in love with Raymun 

Bridget. Woman to the Lady Loveyout 

25 Mrs. Errant. One that sells old Gowns, Petticoats, Laces, French'Fans and Toyq 

and Jesnumine Gloves, and a running B, wd. 
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Striker. A Habberdasher's Wife, a vain fantastick Strumpet, - 

very fond and jealous of Crazy. 

Friske. A vain Wench of the Town, debauchId and kept by Briske. 
30 Servants, attendants, Fidlers, Bayliff 

SCENE LOTTDON, in the Year 1670. 

Duration of the Scene 24 hours. 

2 One] Olle 1691.6 alwayes] always 1691. a ayery] airy, 1691. 
10 onely] only 1691.12 Gentleman] Getleman 1691.14 Sneak-- 
Sneak 1691.16 Latine] Latin 1691. lovel Love 1691.20 ayery] 
airy 1691.26 and Jessuminel Jessomine 1691.27 Habberdasherlsj 
Habberdashers 1691.31 Yeaýj ^. /, 1691.32 24 ] 24 1691. 

E-Pilop-ue. ý 

The Mighty Prince of Poets, learned BEIT, 

Who alone divId into the Minds of Men: 

Saw all their wandrings, all their follies knew, 

5- And all their vain fantastick passions drew. 

In Images so lively and so true; 

That there each Humorist himself might view. 
Yet onely lashld the Errors of the Times, 

And ne'r expos'd the Persons, but the Crimes: 

10 And: never carld for Drivate frowns, when he 

Did but chastise publick iniquitie. 

He fearld no Pimp, no Pick-pocket, or Drab; 

He fearld no Bravo, nor no Ruffian's Stab. 

'Twas he alone true Humors understood, 
15 And with great 1,1it and Judgment made them good. 

A Humor is the Byas of the Mind, 

By which with violence Itis one way inclin1d: 

It makes our Actions lean on one side still, 
And in all Changes that way bends the will. 

20 This 

He onely 'Knew and represented right. 
Thus none but Mig. M. ty Johnso eIr could write. 
Expect not then, since that most flourishing A-,,, e, 
Of BEN. to see true Humor on the Stage. U 

2ý; All that have since been writ, if they be scan'd, 
Are but faint CoDies from that Master's hand. 

Our Poet now, amonpst those petty things, 

Alas, his too weak trifling humors brings. 
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As much beneath the worst in Johnson's Plays, 

30 As his great Merit is about our praise. 
For could he imitate that great Author right, 
He would with ease all Poets else out-write. 
But to out-go all other men, would be 

0 Noble BEV less than to follow thee. 

35 Gallant--j you see how hard it is to write, 
Forgive all faults the Poet made to night: 
Since if he sinn'd, Itwas meant for your delight. 

Pray let this find 

As good success, thol it be very bad, 

40 As any damn'd successful Play Or had. 

Yet if you hiss, he knovis not, where the harm is, 

He'll not defend his Non-sence Vi Px Armis. 

But this Door Play has been so torn before, 

That all your Cruelty can't wound it more. 

FINIS 
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