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Abstract  

Marginally Fannish explores the ways in which fan podcasts act as sites of public 

pedagogy, specifically focusing on how these spaces offer opportunities for fans to 

express and access intersectional perspectives. The eponymous fan podcast 

created for the research project showcases how fans use the fictional framework of 
popular texts to co-create an alternative site of education and politicisation.  

I recorded a total of 22 episodes over 10 months in 2020 to study how fans used 

ÐÏÐÕÌÁÒ ÍÅÄÉÁ ÁÓ Á ÓÈÁÒÅÄ ÌÁÎÇÕÁÇÅ ÔÏ ÌÅÁÒÎ ÁÂÏÕÔ ÅÁÃÈ ÏÔÈÅÒȭÓ ÒÅÁÌ-world 

experiences and perspectives. My 18 co-participants and I came from a wide range 

of worldviews and backgrounds ɀ both marginalised and privileged in different 

contexts. Our podcast episodes explored various aspects of intersectionality in 

some of our favourite media and their fandoms.  

This thesis examines how fan critiques and analyses act as a form of public 

pedagogy that provides access to different intersectional perspectives. The 

different chapters show in what way conversations among fans from diverse 

backgrounds bring together multiple knowledges and priorities; and how this 

intersectional literacy can challenge and expand mainstream norms and 

representations. I describe how collective and critical analysis emerges through a 

ÃÏÍÂÉÎÁÔÉÏÎ ÏÆ ÆÁÎÓȭ ÅÍÏÔÉÏÎÁÌ ÉÎÖÅÓÔÍÅÎÔ ÉÎ ÔÈÅÉÒ ÆÁÖÏÕÒÉÔÅ ×ÏÒÌÄÓ ÁÓ ×ÅÌÌ ÁÓ ÉÎ 

their own identities. 

The following chapters illustrate how popular media provides a communal context 

to explore the various intersections and interpretations of race and ethnicity, 

gender and gender diversity, social class, sexuality, religion, geographic origin, 

physical and mental (dis)ability, and age. I analyse how fan interactions can lead to 

a more complex and nuanced understanding of social, cultural and political issues.   

This thesis proposes that by explicitly making connections between fictional 

worlds and real-life structures, fans consider the limitations and possibilities of 

both.  

Most of the thesis focuses on the positive aspects of intersectional fandom 

contexts. However, the final 2 chapters offer examples which question the view 

that they offer a utopian experience for everyone. I describe how even in fan 

spaces that deliberately emphasise the inclusion of diverse identities, interactions 

can be imperfect, unresolved and contentious.   

The thesis concludes that much like public pedagogy, feminist and activist spaces, 

ÉÎÔÅÒÓÅÃÔÉÏÎÁÌ ÆÁÎ ÃÏÍÍÕÎÉÔÉÅÓ ÄÏÎȭÔ ÈÁÖÅ ÔÏ ÂÅ ÐÅÒÆÅÃÔ ÔÏ ÂÅ ÖÁÌÕÁÂÌÅȢ $ÉÖÅÒÓÅ ÆÁÎ 

perspectives and priorities are constantly in flux, and therefore able to respond to 

different contexts across time and space. I finish by illustrating why it is important 

that an intersectional education in all these contexts is an active, ongoing, lifelong 

process ɀ with an openness to constantly learning/unlearning, and with room for 

hope and joy.  

The thesis demonstrates that whereas ÐÅÏÐÌÅȭÓ ÉÍÁÇÉÎÁÔÉÏÎÓ ÁÒÅ ÆÏÒÍÁÔÉÖÅÌÙ 

influenced by mainstream media and society, collective and public discussions in 
the context of fandom spaces can reshape the architecture of these imaginations.  

https://marginallyfannish.org/
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Glossary of Media Fandom Terms  

Archive Of Our Own/A03 ɀ One of the most prominent fanfiction websites in 

Western media fandom  

Fanfiction ɀ 3ÔÏÒÉÅÓ ÉÎÓÐÉÒÅÄ ÂÙȾÓÅÔ ÉÎ ÆÁÎÓȭ ÆÁÖÏÕÒÉÔÅ ÆÉÃÔÉÏÎÁÌ ×ÏÒÌÄÓ ×ÈÉÃÈ ÍÁÙ 
feature canonical and/or original characters  

Fan texts ɀ Any kind of fan works ɀ stories, art, songs, protest signs, podcast 
episodes among others ɀ which are drawn from/respond to media  

Femslash ɀ Fanfiction featuring relationships between two female characters ɀ 

who may or may not be heterosexual in canon  

Mod ɀ Short for moderator; fan volunteers in different fan communities who have 

the power to ensure that all content adheres to ÔÈÁÔ ÐÁÒÔÉÃÕÌÁÒ ÃÏÍÍÕÎÉÔÙȭÓ 

standards   

Patreon ɀ An online platform which allows fans to financially support their 

favourite artists and creators through monthly subscriptions. An increasing 
number of fan podcasts have their own Patreon accounts     

Potterverse ɀ The canonical fictional world of Harry Potter ×ÈÉÃÈ ÉÎÃÌÕÄÅÓ ÂÕÔ ÉÓÎȭÔ 

limited to the original books. The Potterverse includes related media like movies, 

the prequel Fantastic Beasts film franchise, spin-off books, and online articles 

about the world written by J. K. Rowling among others  

Queerbaiting ɀ A practice where media creators hint at queer subtext between 

characters but never follow through via canonical confirmation 

Racebending ɀ A practice where fans change the canonical race of fictional 
characters in their fanfiction and fan art. Case in point: black Hermione Granger  

SFF ɀ Catchall term for science fiction and fantasy  

Slash fanfiction ɀ Fanfiction featuring queer relationships among characters who 

may have been identified as heterosexual in canon. Slash fic overwhelmingly 

features male characters, resulting in the term/genre of femslash  

Whoniverse ɀ The canonical fictional world of Doctor Who ×ÈÉÃÈ ÉÎÃÌÕÄÅÓ ÂÕÔ ÉÓÎȭÔ 

limited to the original show ɀ old and new. The Whoniverse includes related media 

like the spin-off shows, books, comics, and audio dramas among others.  

 

 

 

 

 



Page 10 of 246 
 

Chapter 1 Introduction : The Journey From Platform Nine and 

Three -Quarters  

It was in early 2019 that I stumbled upon the world of fan podcasts. I had 

submitted an abstract for the REIYL conference (Researchers Exploring Inclusive 

Youth Literature). The abstract introduced the PhD research project I was going to 

be working on over the next 2 years. At that stage, I knew I wanted to study 

intersectionality and public pedagogy in ÏÎÌÉÎÅ ÆÁÎ ÃÏÍÍÕÎÉÔÉÅÓȠ ÂÕÔ ) ÄÉÄÎȭÔ ËÎÏ× 

which spaces to focus on. One of the conference organisers, Breanna J. McDaniel, 

recommended I listen to an episode of #WizardTeam, a Harry Potter fan podcast 

(Davis and Jordan, 2017). This episode featured an interview with Dr. Ebony 

Elizabeth Thomas, a fan-scholar whose research delved into race, racism and 

fandom (Thomas, 2020). I was thrilled to discover a fan podcast which 

enthusiastically dissected the Harry Potter books through a black American lens. I 

began researching fan podcasts more broadly and realised the public pedagogical 

and intersectional potential of these spaces. These two lenses went on to inform 

my research questions (see Chapter 2).  

I found several fan podcasts which were not only fascinating as fan texts but also 

as sources of intersectional literacy. However, much like most research about 

intersectionality, fandom and public pedagogy, the podcasts mainly emerged from 

North America and the UK. For my own project, I wanted to diversify the discourse 

both within and beyond Western contexts. Then came another methodological 

ÄÅÃÉÓÉÏÎ ÉÎÓÐÉÒÅÄ ÂÙ ÓÏÍÅÏÎÅ ÅÌÓÅȭÓ ÉÄÅÁȢ /ÎÅ ÏÆ ÍÙ ÓÕÐÅÒÖÉÓÏÒÓ ÓÕÇÇÅÓÔÅÄ ÔÈÁÔ 

rather than creating academic data in the more traditional form, I could create a 

fan podcast of my own. And Marginally Fannish was born.  

My primary research data comprises of Marginally Fannish podcast episodes, the 

text transcripts for these episodes, and blog posts with my autoethnographic 
fieldnotes and reflections ɀ all of which are available on my research website.   

The research/fan podcast became a way to include a diverse range of fan voices 

who were situated beyond purely academic and Eurocentric contexts. I recorded a 

total of 22 episodes over 10 months in 2020 to study how fans ɀ including myself ɀ 

used the fictional framework of popular ÍÅÄÉÁ ÔÏ ÌÅÁÒÎ ÁÂÏÕÔ ÅÁÃÈ ÏÔÈÅÒȭÓ ÒÅÁÌ-

world experiences and perspectives. Each episode conversation lasted between 1 

hour to 1 hour 20 minutes. My 18 co-participants and I came from a wide range of 

worldviews and backgrounds ɀ both marginalised and privileged in different 

contexts. Our different episodes explored various aspects of intersectionality in 

some of our favourite media and their fandoms. I introduce my co-participants in 

Chapter 2. 

Fan podcasts are an increasingly popular but under-researched form of fan texts. 

This thesis analyses how fan podcasts act as sites of public pedagogy and 

intersectional literacy. In the following chapters, I explore how fans use globally 

popular media to co-ÃÒÅÁÔÅ ËÎÏ×ÌÅÄÇÅ ÁÂÏÕÔ ÉÎÔÅÒÓÅÃÔÉÏÎÁÌ ÉÄÅÎÔÉÔÉÅÓȢ &ÁÎÓȭ 

collective and critical analyses fill some of the gaps in more formal discussions of 

intersectionality. In these spaces, knowledge emerges collaboratively via access to 

https://marginallyfannish.org/
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diverse opinions and multiple perspectives. Consequently, in the podcast as well as 

in this thesis, I was/am both a researcher and a participant. Additionally, this 

ÔÈÅÓÉÓ ÄÏÅÓÎȭÔ ÊÕÓÔ ÒÅÌÙ ÏÎ ÔÒÁÄÉÔÉÏÎÁÌ ÁÃÁÄÅÍÉÃ ÓÏÕÒÃÅÓ ÏÆ ÉÎÆÏÒÍÁÔÉÏÎȢ ) ÁÌÓÏ ÄÒÁ× 

on my co-ÐÁÒÔÉÃÉÐÁÎÔÓȭ ÅØÐÅÒÔÉÓÅ ÁÓ ×ÅÌÌ ÁÓ ÆÒÏÍ Á ÂÒÏÁÄÅÒ ÒÁÎÇÅ ÏÆ ÏÎÌÉÎÅ 

multimodal fan scholarship. Together, these sources help me describe how fans 

engage in a valuable form of intersectional education in informal, digital spaces.  

1.1 Fan podcasting  as accessible scholarship   

Advances in technology enable everyday people to create, publish and share a wide 

range of digital media to global audiences. This allows people to contribute to 

culture in different ways ɀ including through blogs, videos, photos, illustrations  

and podcasts. Podcasts are digital audio files which are created and uploaded 

online. Anyone can then stream or download these files and listen to them on 

smartphone apps or computers. Podcasts are relatively easy to record and require 

minimal technological and financial resources (Meserko, 2014). The surge in 

smartphone usage and attendant apps makes it easier to find podcasts and listen to 

ÔÈÅÍ ÁÔ ÏÎÅȭÓ ÃÏÎÖÅÎÉÅÎÃÅ ɉ-Ã'ÒÅÇÏÒȟ ςπρωȠ -ÏÌÌÅÔÔ ÅÔ ÁÌȢȟ ςπρχ). Since there are 

lower barriers to creating podcasts, they offer room for more niche topics and 
diverse formats than mainstream radio (Sterne et al., 2008).  

Podcasting is often touted to be an alternative to mainstream media, but even here, 

hierarchies emerge. Cis women, trans and nonbinary people face more barriers 

than men when it comes to podcasting despite it being heralded as an equitable, 

democratic media (Kosman and McGregor, 2016a). The field of podcasting tends to 

be dominated by massively successful podcasts produced by giant corporations 

and media companies (Berry, 2015; Bottomley, 2015; Chamberlin, 2018; Wrather, 

2016). While podcasts offer scope for marginalised voices, research has found that 

the typical independent podcaster tends to be older, white, educated, male, upper 

middle-class, and largely from the US (Bottomley, 2015; Markman, 2012; Weiner, 

2014). Most creatorÓ ÏÆ ÃÕÌÔÕÒÁÌ ÐÒÏÄÕÃÔÓ ÏÎÌÉÎÅ ÕÓÕÁÌÌÙ ÄÏÎȭÔ ÇÁÉÎ ÁÃÃÅÓÓ ÔÏ ÍÏÒÅ 

resources; creative labour on the internet often benefits people who already have 

capital and status (Sugihartati, 2017; Wortham, 2017). Most independent 

ÐÏÄÃÁÓÔÅÒÓ ÄÏÎȭÔ ÐÏÄÃÁÓÔ ÆÕÌÌ-time, though an increasing number of them are 

experimenting with new business models to make podcasting economically viable 

(Markman and Sawyer, 2014). This lack of financial stability perhaps explains the 
lack of diverse voices able to devote resources to creating podcasts regularly.  

Participatory cultures can push against established power structures by offering 

marginalised populations a space to voice their perspectives. But they can also lead 

to new systems of inequality in terms of access to technology and skills. The 

ȰÐÁÒÔÉÃÉÐÁÔÉÏÎ ÇÁÐȱ ÁÆÆÅÃÔÓ ÓÏÍÅ ÐÏÐÕÌÁÔÉÏÎÓ ÍÏÒÅ ÔÈÁÎ ÏÔÈÅÒÓ ÁÎÄ ÔÈÅÒÅÂÙ 

restricts the diversity of ideas in online spaces (Jenkins, 2006; Jenkins et al., 2016).  

,ÉËÅ ÍÏÓÔ ÍÅÄÉÁ ÏÎ ÔÈÅ ÉÎÔÅÒÎÅÔȟ ÃÒÅÁÔÉÎÇ Á ÐÏÄÃÁÓÔ ÉÓÎȭÔ ÁÕÔÏÍÁÔÉÃÁÌÌÙ 

empowering though it does offer a new site for public expression (Jarrett, 2009). 

Growing access to tools and platforms allows fans to create their own podcasts 

which specifically cater to their own interests and priorities. Thanks to podcasts, 

fans act as cultural commentators by expressing their opinions and critiques, and 
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engaging in dialogue with each other and their listeners (Meserko, 2014; Salvati, 

2015). Fan podcast hosts and guests bring their different expertise and 

experiences to the episodes. This inclusion of multiple viewpoints can increase the 

diversity of perspectives and interpretations. In such contexts, knowledge-making 
becomes a collaborative process.  

When I first decided to study fan podcasts for my PhD project, I chose to limit the 

fandoms to Harry Potter and Doctor Who. Logistically, this made sense ɀ I could 

narrow down the fan podcasts I needed for my preliminary research. Moreover, 

Ï×ÉÎÇ ÔÏ ÔÈÅ ÐÒÏÊÅÃÔȭÓ ÁÕÔÏÅÔÈÎÏÇÒÁÐÈÉÃ ÆÏÃÕÓȟ ) ×ÁÎÔÅÄ ÔÏ ÈÉÇÈÌÉÇÈÔ ÍÙ Ï×Î 

relationship with fandom and popular media ɀ both in Marginally Fannish episodes 

and in this thesis. )ȭÖÅ ÂÅÅÎ Á ÆÁÎ ÏÆ ÔÈÅ Harry Potter series since I read the first 

book as a 10-year-old, and I fell in love with the rebooted Doctor Who show as a 

20-something. Consequently, I could draw on both my scholarly and fannish 

identities and develop more in-depth, nuanced and contextualised insights (Duffet, 

2013; Hellekson and Busse, 2006; Jenkins, 2012a).  

4ÈÅ ÐÒÏÊÅÃÔȭÓ ÃÏÌÌÁÂÏÒÁÔÉÖÅ ÎÁÔÕÒÅ ÁÌÓÏ ÍÅÁÎÔ ÔÈÁÔ ) ÎÅÅÄÅÄ popular fandoms which 

I could use as a shared reference point with potential co-participants. While both 

series were produced in the UK, they are globally popular and have massive 

fandoms. I hoped this popularity would attract fans/co-participants from diverse 

backgrounds. Having said tÈÁÔȟ ) ÄÉÄÎȭÔ ×ÁÎÔ ÔÈÉÓ ÆÏÃÕÓ ÔÏ ÅØÃÌÕÄÅ ÐÏÔÅÎÔÉÁÌ ÃÏ-

ÐÁÒÔÉÃÉÐÁÎÔÓȭ ÄÉÆÆÅÒÅÎÔ ÉÎÔÅÒÅÓÔÓ ÁÎÄ ÐÒÉÏÒÉÔÉÅÓȢ 3ÕÂÓÅÑÕÅÎÔÌÙȟ ÃÏ-participants were 

welcome to bring their own preferred media and fandoms into the conversation.  

Most Marginally Fannish episodes did end up featuring Harry Potter or Doctor Who 

discussions. But my co-participants and I frequently referenced or recommended 

other media we loved which happened to be relevant to the intersectional 

themes/identities we were exploring. After I finished recording, I discovered 

podcasts featuring intersectional discussions about other media I love like The 

Baby-Sitters Club series and She-Ra and the Princesses of PowerȢ 5ÌÔÉÍÁÔÅÌÙȟ ) ÄÏÎȭÔ 

think the specific fandoms/fan podcasts themselves were as important as what 

ÆÁÎÓ ÄÉÄ ÖÉÁ ÔÈÅÉÒ ÃÏÎÖÅÒÓÁÔÉÏÎÓȢ )Î ÔÈÉÓ ÔÈÅÓÉÓȟ )ȭÍ ÍÏÓÔ ÉÎÔÅÒÅÓÔÅÄ ÉÎ ÅØÐÌÏÒÉÎÇ ÈÏ× 

fan podcasts use the framework of their favourite fictional worlds to talk and learn 

about different identities.  

Podcasting enables conversations with a more diverse group of people who may 

not have access to academic spaces and resources. According to Hannah McGregor, 

an educator as well as co-host of the Witch, Please podcast, podcasting breaks 

down barriers between who gets to create and disseminate knowledge. She argued 

that elitist gatekeeping mechanisms in formal educational institutions ensure that 

only a specific group of people controls knowledge and ideas. She believed that 

making knowledge accessible via open access scholarship was a form of 

distribut ing power (in Blount and Grey, 2019a). Accessible scholarship in fan 

ÐÏÄÃÁÓÔÓ ÄÏÅÓÎȭÔ ÊÕÓÔ ÒÅÌÙ ÏÎ ÁÃÁÄÅÍÉÃÓȠ ËÎÏ×ÌÅÄÇÅ ÃÁÎ ÂÅ ÃÒÅÁÔÅÄ ÁÎÄ ÓÈÁÒÅÄ ÂÙ 

non-academics podcasting too. For Lark Malakai Grey, co-host of The Gayly Prophet 

podcast, his education largely came from talking to people and from the internet. 

He ÄÉÄÎȭÔ think his lack of college degree made his voice and ideas any less 
important  (ibid) .  
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Podcasts can make scholarly knowledge accessible beyond academic journals and 

conferences in informal and engaging ways (Barber, 2016; Chamberlin, 2018; 

Mollett et al., 2017; Richardson, 2017). Richardson and Green (2018) argued that 

by allowing people to access and share knowledge, podcasts offer intersectional 

solutions to those scholars who are disabled, working-class, unable to travel or 

have lower-value passports. Podcasts can also encourage those situated outside 

academia ɀ like Lark above and many of my co-participants ɀ to contribute, making 

knowledge-building more democratic (Day et al., 2017; Kinkaid et al., 2019). 

Podcast episodes both generate qualitative data as well as allow the hosts and 

guests to collectively analyse different ideas. As a result, podcasts can diversify 

knowledge creation and dissemination by including alternative voices and multiple 

viewpoints.  

One of my major motivations for publishing the data online in the form of podcast 

episodes was to share the public pedagogical potential of fan podcasts and other 

fan texts with different kinds of audiences ɀ academic, non-academic and fannish. 

My podcast audience, though still very small, began to reach people beyond my 

own personal networks. The podcast as a whole has been listened to more than 

ςπππ ÔÉÍÅÓȢ 4ÈÅ ÎÕÍÂÅÒ ÉÓ ÍÉÎÉÓÃÕÌÅ ÉÎ ÔÅÒÍÓ ÏÆ ÐÏÄÃÁÓÔÓ ÂÕÔ ÉÔȭÓ ÓÔÉÌÌ ÍÏÒÅ ÒÅÁÃÈ 

than some traditional academic articles and books receive. Presumably, most 

ÐÅÏÐÌÅ ×ÈÏ ÌÉÓÔÅÎÅÄ ÔÏ ÔÈÅ ÐÏÄÃÁÓÔ ×ÅÒÅÎȭÔ ÐÒÏÆÅÓÓÉÏÎÁÌ ÁÃÁÄÅÍÉÃÓȢ !ÌÔÈÏÕÇÈ ÔÈÅ 

podcast grew out of a formal doctoral project, our episodes travelled to people 

beyond primarily academic audiences. 

Even though this was a PhD research project, )ȭÍ ÓÔÉÌÌ ÕÎÃÏÍÆÏÒÔÁÂÌÅ ÁÂÏÕÔ ÃÁÌÌÉÎÇ 

myself an academic. I have a fairly fixed notion of academic knowledge ɀ one which 

)ȭÍ ÔÒÙÉÎÇ ÔÏ ÕÎÌÅÁÒÎȢ Much like Lark, a lot of my knowledge is derived from the 

internet. This is why I wanted to privilege both traditional academic and more 

non-traditional fannish voices as equally valid sources of scholarship in the project. 

At the same time, ÔÈÅÒÅȭÓ Á ÔÅÎÓÉÏÎ ÉÎ ÍÙ ÁÒÇÕÍÅÎÔÓ ÔÈÒÏÕÇÈÏÕÔ ÔÈÉÓ thesis ɀ one 

which partially stems from my imposter syndrome within academia. I repeatedly 

refer to the innovative knowledge-making processes displayed in fan spaces which 

more formal educational spaces can learn from. However, I also try to lend them an 

air of legitimacy by constantly comparing them to traditional  academic practices. 

My process of unlearning internalised ideas of what kind of knowledge is valid is 
an ongoing one throughout the thesis.  

1.2 The shared language of popular media  

Fan podcasts use the fictional framework of popular media texts to create 

alternative spaces of education and politicisation. Using popular culture 

conversations acts as a way to invite more people into scholarly conversations and 

include diverse marginalised perspectives (McGregor, 2021). The hosts of Witch, 

Please and The Gayly Prophet framed fan podcasting about popular media as public 

and accessible scholarship. They believed that podcasting about shared fictional 

characters and worlds offers a way to make complex theories and knowledge more 

approachable to a broader range of people who may not otherwise be able to 

access these ideas (Blount and Grey, 2019a). Marcelle Kosman, the other Witch, 
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Please co-host, contended that conversations about popular topics like Harry 

Potter reach and influence a lot more people beyond academic bubbles (Kosman 

and McGregor, 2017). !Ó ,ÁÒË -ÁÌÁËÁÉ 'ÒÅÙ ÓÁÉÄȟ ȰHarry Potter is this universal 

ÌÁÎÇÕÁÇÅ ÔÈÁÔ ÙÏÕ ÃÁÎ ÕÓÅ ÔÏ ÃÏÎÎÅÃÔ ×ÉÔÈ ÐÅÏÐÌÅȱ ɉ"ÌÏÕÎÔ ÁÎÄ 'ÒÅÙȟ ςπρωÂɊȢ 

For many people, popular media texts form a modern mythology and folklore 

which they use to make sense of the world. This is evident in different contexts ɀ 

educational, political and personal. 

Fan conversations about popular media become issues of public interest and can 

raise awareness about different perspectives (McGregor, 2021). While fans may 

not necessarily articulate theoretical terms in ways many academics are expected 

to, their insights draw on diverse experiences and backgrounds and can offer a 

different engagement with and demonstration of theory (Kosman and McGregor, 

2016b; 2017).   

Fans and faith leaders from different religions have proposed that for an increasing 

number of people, popular media stories have taken the place of institutionalised 

religion in how they engage with and make sense of the world (Molinsky, 2018a; 

Newitz and Anders, 2020a; ter Kuile, 2020). For some people, popular media 

fandom offers a space to come together in ways that religious institutions and 

community centres do (ter Kuile, 2020). I explore this theme in greater detail in 

Chapter 4.  

Protesters across the world ɀ advocating gun control in the US, striking against 

university tuition increases in the UK, and gathering against the Citizenship 

Amendment Act in India ɀ brandished protest signs which drew analogies to 

popular culture characters and events from Harry Potter, The Hunger Games, the 

Marvel Cinematic Universe, and 4ÈÅ (ÁÎÄÍÁÉÄȭÓ 4ÁÌÅ among others (Reinstein, 

2018). These protesters employed a fictional world and its characters which most 

ÐÅÏÐÌÅ ×ÏÕÌÄ ÒÅÃÏÇÎÉÓÅ ÉÎ ÏÒÄÅÒ ÔÏ ÃÒÉÔÉÑÕÅ ÔÈÅ ÒÅÁÌ ×ÏÒÌÄȭÓ ÓÈÏÒÔÃÏÍÉÎÇÓ ɉJenkins, 

2012b; Molinsky, 2020; Slack, 2010).  

Click and colleagues (2017) believe that fandom and politics intersect because 

these characters and elements resonate with everyday audiences; fans appropriate 

ÔÈÅÍ ÆÏÒ ÔÈÅÉÒ Ï×Î ÐÏÌÉÔÉÃÁÌ ÍÅÓÓÁÇÅÓ ÁÎÄ ÕÓÅ ÐÅÏÐÌÅȭÓ ÆÁÍÉÌÉÁÒÉÔÙ ×ÉÔÈ ÔÈÅ ÓÏÕÒÃÅ 

ÔÅØÔ ÁÓ Á ÓÈÏÒÔÈÁÎÄ ÔÏ ÓÉÇÎÉÆÙ ÔÈÅÉÒ ÐÏÓÉÔÉÏÎȢ -ÁÎÙ ÐÅÏÐÌÅ ×ÈÏ ÄÏÎȭÔ ÈÁÖÅ ÔÈÉÓ ÓÁÍÅ 

sense of connection with fictional worlds are dismissive of this kind of political 

understanding and activism (Jenkins, 2012b; Kligler-Vilenchik et al., 2012). 

However, for centuries, people have used religious texts in much the same ways 

where they use the people and events to figure out how to live in the 

contemporary world. For some people, religious stories play a huge role in their 

ÌÉÖÅÓȠ ÆÏÒ ÏÔÈÅÒÓȟ ÉÔȭÓ ÓÔÏÒÉÅÓ ÌÉËÅ Harry Potter which shape imaginations (ter Kuile, 

2020; Zoltan and Potts, 2016; Zoltan and ter Kuile, 2016a; 2018a; 2018b; 2019a; 

2020) 
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1.3 The intersectional potential of fictional frameworks  

As writer Chimamanda Ngozi Adichie (2009) pointed out, the danger of the 
ÓÉÎÇÌÅ ÓÔÏÒÙ ÉÓ ÔÈÁÔ ÉÔ ÐÒÅÓÅÎÔÓ ÌÉÍÉÔÅÄ ÉÄÅÁÓ ÏÆ ×ÈÁÔ ÉÔȭÓ ÌÉËÅ ÔÏ ÂÅ Á ÐÅÒÓÏÎ 
belonging to a certain identity: 

Stories matter. Many stories matter. Stories have been used to dispossess 
and to malign, but stories can also be used to empower and to humanize. 
Stories can break the dignity of a people, but stories can also repair that 
broken dignity.  

Mainstream media perpetuates these single stories rather than allowing room for 

multiple representations. Savage (2013) argued that while popular media texts 

and culture are often believed to have only negative socialisation effects, this 

overlooks those instances in which different forms of meaning-making occur. The 

ÔÅØÔ ÉÓÎȭÔ ÁÌ×ÁÙÓ ÒÅÃÅÉÖÅÄ ÁÓ ÉÎÔÅÎÄÅÄ ÂÙ ÔÈÅ ÁÕÔÈÏÒɉÓɊȢ -ÅÄÉÁ ÃÁÎ ÒÅÉÆÙ ÅØÉÓÔÉÎÇ 

ideologies; but people can also challenge them. There is no monolithic experience 

of engaging with cultural texts, especially ones which are shared globally across 

different contexts (ibid). Online spaces provide creative and collaborative 

opportunities to experiment with texts and challenge established rules and norms 

of literacy, culture and creativity (Pennington, 2017). This thesis documents and 

analyses alternative kinds of audiences, knowledges, activisms, languages and 

contexts in the public pedagogy spaces of fan podcasts (Brass, 2013).  

In the following chapters, I write about how fan podcasts that privilege 

intersectional perspectives ɀ gender, race, sexuality, social class, among others ɀ 

can make feminist ideas more accessible. They do this by using popular media as a 

shared language to discuss perspectives about both media representations and the 

real world. I describe how fan conversations use fictional characters, themes and 

events as a cultural shorthand to articulate arguments about diverse identities. The 

fictional framework of media like Harry Potter, Doctor Who, Buffy The Vampire 

Slayer or Star Wars offers opportunities to discuss real-world oppressions and 

injustices. Parallels from popular media can make these issues more accessible to 

those who may not have previously considered them. A further act of creative 

resistance is evident when fans insert a diverse range of identities into the canon ɀ 

Á ÃÁÎÏÎ ×ÈÉÃÈ ÄÉÄÎȭÔ ÏÔÈÅÒ×ÉÓÅ ÅØÐÌÉÃÉÔÌÙ ÒÅÐÒÅÓÅÎÔ ÔÈÅÍȢ  

In both the podcast and this thesis, my co-ÐÁÒÔÉÃÉÐÁÎÔÓȭ ÐÅÒÓÐÅÃÔÉÖÅÓ are 

supplemented by a curated selection of fan podcasts, many of which also included 

a diverse range of voices and perspectives in their own episodes. These acted as 

important sources of intersectional scholarship which informed and inspired our 

understanding of different intersectional identities.   

Apart from Harry Potter and Doctor Who fan podcasts, my co-participants and I 

also referred to some general fandom podcasts. I decided to focus on episodes 

which were either hosted by more than one host or featured guests because of my 

interest in dialogue as a form of collaborative knowledge-making. Additionally, 

Ï×ÉÎÇ ÔÏ ÔÈÉÓ ÐÒÏÊÅÃÔȭÓ ÆÏÃÕÓ ÏÎ ÉÎÔÅÒÓÅÃÔÉÏÎÁÌÉÔÙȟ ) largely chose episodes where 

either the hosts or the guests belonged to a background which was marginalised in 
Western mainstream media and culture.  
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The table features the fan podcasts we cited in our conversations. In the episodes 

we looked at, the podcast hosts/guests adopted different intersectional lenses as 

they explored either specific media/fandom examples or overall media/fandom 

genres. You can find descriptions for these fan podcasts on my PhD blog. 

General Fandom 
Podcasts 

Harry Potter Podcasts Doctor Who  
Podcasts 

Be The Serpent Alohomora Verity 

Black Girl Nerds The Gayly Prophet Woke Doctor Who 

Breaking The Glass 

Slipper 

Harry Potter And The 

Sacred Text 

 

Buffering The Vampire 

Slayer (Buffy The 

Vampire Slayer fan 
podcast) 

Pottercast  

Fansplaining Reading, Writing, Rowling   

Imaginary Worlds Witch, Please  

Our Opinions Are Correct #WizardTeam  

Queer As Fiction Women Of Harry Potter (an 

offshoot of The Sacred 

Text) 

 

 

Through examples of collaborative podcasting, this thesis aims to challenge and 

expand notions of what counts as research, how it  should be conducted, and the 

ways in which it should be shared (Day et al., 2017). I describe how creating 

episodes not only develops skills such as data gathering and analysis but also 

enables fans to actively participate in reclaiming and dismantling mainstream 

narratives (Carrillo and Mendez, 2019). By expanding the range of lives people 

encounter, I propose that fan podcasts offer multiple and complex opportunities to 

counter single stories and engage with diverse identities.  

1.4 A brief note on the thesis structure  

Due to the nature of my project, its methodology, and my research philosophy, this 

thesis takes a slight detour from the map outlined by a traditional doctoral format. 

Here, I briefly introduce the structure of the thesis and the rationale behind my 
choices. 

Like most theses, this one is bookended by an introduction and a conclusion. The 

second chapter outlines the research questions and the collaborative research 

methodology employed throughout the project. However, instead of having 

ÓÅÐÁÒÁÔÅ ÃÈÁÐÔÅÒÓ ÆÏÒ ÔÈÅ ÒÅÓÅÁÒÃÈ ÌÉÔÅÒÁÔÕÒÅȟ ÄÁÔÁ ÁÎÄ ÁÎÁÌÙÓÉÓȟ )ȭÖÅ ÉÎÃÏÒÐÏÒÁÔÅÄ 

all 3 elements together in each subsequent chapter. My co-participants and I 

https://marginallyfannish.org/references/appendix-a/
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contributed all 3 in our podcast episodes. Consequently they are explored 

throughout the thesis.  

Beginning from Chapter 3, every chapter: 

1) gives an overview of the relevant literature ɀ drawing from both traditional 

academic and informal fannish sources  

2) includes data in the form of quote extracts from me and my co-participants  

3) features 2 kinds of analyses ɀ analyses which emerged collectively through 

conversations with my co-participants and my individual analysis framed 

through the lenses of public pedagogy and intersectionality; the 2 kinds of 

ÁÎÁÌÙÓÅÓ ÁÒÅÎȭÔ ÄÉÖÉÄÅÄ ÉÎÔÏ ÓÅÐÁÒÁÔÅ ÓÅÃÔÉons but are interwoven 

throughout the chapter  

The first time a co-participant is mentioned in a chapter/section, their name 

appears in bold  to help readers identify them. I signal the episode that quotes 

come from by writing MF (Marginally Fannish) Episode (insert number here).  

Since I was just as much a participant as a researcher in this project, I include a fair 

amount of my own personal experiences throughout the chapters. An 

ÁÕÔÏÅÔÈÎÏÇÒÁÐÈÉÃ ÁÐÐÒÏÁÃÈ ÆÅÁÔÕÒÅÓ ÔÈÅ ÒÅÓÅÁÒÃÈÅÒȭÓ ÓÕÂÊÅÃÔÉÖÅ ÐÏÓÉÔÉÏÎ ÁÎÄ self-

reflexive interpretation as a part of the findings (Duffet, 2013; Evans and Stasi, 

2014). Since internet experiences are individualised, the autoethnographic 

approach helped me articulate my influences and interactions (Hine, 2015). At 

different point s, I describe my reflections and readings ɀ ones which may not 

reflect my co-ÐÁÒÔÉÃÉÐÁÎÔÓȭ ÏÐÉÎÉÏÎÓ ÁÎÄ ÅØÐÅÒÉÅÎÃÅÓȢ 4ÈÉÓ ÔÈÅÓÉÓ ÄÏÃÕÍÅÎÔ ÔÅÌÌÓ 

one kind of story. Ultimately, the narrative it presents as well as the research 

questions themselves reflect my own priorities and interests. Another researcher, 

co-participant or reader may choose to highlight, analyse and present different 

aspects of the data and tell a different kind of story.  

In the introduction to his book How To Write A Thesis,  Umberto Eco (2015) 

described how researchers are often inspired to develop new ideas in surprising 

ways by people who may not have explicitly outlined these connections 
themselves:  

Many times over the course of my readings, I had attributed to others 
ideas that they had simply inspired me to look for. And many other times I 
remained convinced that an idea was mine until, after revisiting some 
books read many years before, I discovered that the idea or its core had 
ÃÏÍÅ ÔÏ ÍÅ ÆÒÏÍ Á ÃÅÒÔÁÉÎ ÁÕÔÈÏÒ ɍȣɎ .ÏÔ ÊÕÓÔ ÁÎ ÉÎÄÉÖidual but an entire 
culture participates as ideas sometimes travel freely, migrate, disappear 
and reappear.  

Eco encouraged researchers to acknowledge these intellectual debts since some 

ideas may never have occurred had the researcher not encountered a particular 

source at a particular time. Inspired by this invitation, in the following chapters, I 

cite my co-participants as well as non-academic literature just as I do more 

traditional academic literature ɀ since they all played an instrumental role in 
expanding my thinking.  
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) ÄÉÄÎȭÔ ×ÁÎÔ ÔÏ ÐÏÓÉÔÉÏÎ ÁÃÁÄÅÍÉÃ ÌÉÔÅÒÁÔÕÒÅ ÁÓ ÓÕÐÅÒÉÏÒ ÔÏ ÆÁÎÄÏÍ ÌÉÔÅÒÁÔÕÒÅ ÎÏÒ 

did I want to position my individual analysis and commentary as superior to those 

of my co-participants. My co-ÐÁÒÔÉÃÉÐÁÎÔÓȭ ËÎÏ×ÌÅÄÇÅ ÃÏÍÐÌÅÍÅÎÔÅÄ ÍÙ Ï×ÎȢ 

While I was in overall control of the project, we collaboratively created knowledge 

through our conversations. In preparation for our episodes, we decided what 

literature to refer to and which intersectional themes to explore. Such a variety of 
sources exposed me to multiple interpretations and opinions.  

While the traditional PhD document relies on a solo-authored format, knowledge-

making and sharing is increasingly collaborative and digital (Paré, 2017). The 

Marginally Fannish ÐÏÄÃÁÓÔ ÄÅÍÏÎÓÔÒÁÔÅÓ ÔÈÉÓȠ ÕÎÆÏÒÔÕÎÁÔÅÌÙȟ ) ×ÁÓÎȭÔ ÐÅÒÍÉÔÔÅÄ ÔÏ 

present episodes in lieu of a thesis document. As a compromise to this individual 

translation of a collective process, this thesis attempts to include my co-

participantsȭ ÖÏÉÃÅÓ ÉÎ ÔÈÅ ÃÈÁÐÔÅÒÓ ÁÓ ÍÕÃÈ ÁÓ ÐÏÓÓÉÂÌÅ ÉÎ ÏÒÄÅÒ ÔÏ ÈÉÇÈÌÉÇÈÔ ÔÈÅÉÒ 

contributions and insights in their own words. I use a lot of direct quotes because I 

want to include as many voices as possible to counter-balance my own as well as 
leave room for readers to create their own interpretations. 

Both feminist and participatory research foregrounds those engaged in the 

research project by shifting the centre from where knowledge is said to generate 

(Rosenberg, 2000). In this interactive research, my co-participants and I came to 

the episodes with our own ideas, experiences, theories, interpretations and 

insights. There was no one-way transfer of knowledge ɀ I was engaged in critical 

pedagogy as much as my co-participants (Harris, 2010). My thinking became much 

stronger thanks to this conversational and collaborative knowledge-making. I 

wanted the thesis to reflect this process so that different knowledges were equally 

respected. By not placing academic literature/my own analysis in a separate, 

exalted position over my co-ÐÁÒÔÉÃÉÐÁÎÔÓȭȾÏÔÈÅÒ ÆÁÎÓȭ different ways of knowing, 

the slightly unconventional structure attempts to democratise hierarchies of 
knowledge-creation within academic contexts.  

1.5 Introduction to  the chapters  

In Chapter 2, I outline the context of the collaborative research, the rationale for 

my methodological influences and choices, and my exploration of podcasting as a 

research method. I also introduce the people and ideas that helped me on my 

research quest and discuss the ethical issues and design challenges I encountered. 

In Chapter 3, I foreground a public pedagogical framework to describe how fans 

collectively negotiate knowledge through their interactions in fan spaces. I explore 

how fan podcasts democratise the process of creating and sharing knowledge, how 

fans collaboratively create a dynamic and flexible curriculum of media, fan texts 

and analytical lenses, and how fan critiques act as public pedagogy.  

In Chapter 4, I explore the different ways in which fans are able to balance both 

love and critique when it comes to their favourite media. I discuss how emotional 

investment facilitates this critical analysis. Following on from my earlier point 

about the shared language of popular media in educational, protest and religious 

spaces, I expand on the connection between imperfect texts in both fandom and 
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religion. I show how people demand better representations of their diverse 

identities in worlds which mean a lot to them.  

In Chapter 5, I focus on intersectionality to talk about how fan podcasts co-create 

intersectional literacies. I demonstrate how the framework of popular media 

allows fans from both marginalised and dominant cultural backgrounds to engage 

×ÉÔÈ ÅÁÃÈ ÏÔÈÅÒȭÓ ÄÉÖÅÒÓÅ ÉÎÔÅÒÐÒÅÔÁÔÉÏÎÓȢ ) ×ÒÉÔe about how fans use discussions 

about their favourite fictional characters and worlds to shed light on different real-

world intersectional experiences and priorities. I also show how such 

conversations expand the range of lives people encounter and offer lessons in 
other ways of seeing/being in the world.  

In Chapter 6, I highlight critical literacy  to describe how fan texts offer 

opportunities to unlearn socially conditioned assumptions and learn new ways of 

ÕÎÄÅÒÓÔÁÎÄÉÎÇ ÔÈÅ ×ÏÒÌÄȢ ) ÅØÐÌÏÒÅ ÈÏ× ÆÁÎ ÃÏÎÖÅÒÓÁÔÉÏÎÓ ÃÁÎ ÒÁÉÓÅ ÐÅÏÐÌÅȭÓ 

consciousness about a wide range of issues and how fan texts allow fans to identify 

and interrogate their gaps in knowledge about both familiar and unfamiliar 

contexts. I also discuss how these processes allow fans to reflect on their 

preconceived notions by acquiring insights into a diverse range of experiences.  

In Chapter 7, I illustrate how fans challenge mainstream norms by practising an 

innovative combination of public pedagogy and intersectional literacy. I describe 

the different ways in which fans diversify canon by retelling and reclaiming 

existing narratives, inserting themselves into storiesȟ ÁÎÄ ÒÅÓÔÏÒÙÉÎÇ ÐÅÏÐÌÅȭÓ 

imaginations. I write about ÈÏ× ÆÁÎÓȭ ÃÒÅÁÔÉÖÅ ÁÇÅÎÃÙ ÁÌÌÏ×Ó ÐÅÏÐÌÅ ÔÏ ÓÅÅ ÏÌÄ 

things with fresh eyes and how participation in such communities can have 

concrete consequences on ÐÅÏÐÌÅȭÓ lives and identities.  

In Chapter 8, I show how intersectional interpretations in the public pedagogical 

spaces of fan communities can herald a collective process of decolonisation. I 

describe how sharing stories and spotting patterns of erasure and dominance can 

help fans decolonise their minds about their own identities. I outline the different 

ways in which fans analyse cultural imperialism in some of their favourite media 

and fandoms. I also write about how the framework of media representations 

provides an exposure to diverse cultural perspectives and an understanding of 

unfamiliar cultural contexts. 

In Chapter 9, I emphasise the importance of a methodology of discomfort in public 

pedagogical and intersectional projects. I elaborate on how even deliberately-

constructed inclusive spaces can feature failures of imagination and a lack of 

intersectional solidarity. While an emphasis on intersectionality may have been at 

the forefront of some minds, others wanted to privilege specific identities. I also 

write about what one can learn from these imperfections, uncertainties and 

tensions. I discuss how debates about intersectional issues ɀ ÅÖÅÎ ÏÎÅÓ ×ÈÉÃÈ ÄÏÎȭÔ 

arrive at perfect solutions ɀ can add nuance and complexity to ÐÅÏÐÌÅȭÓ 
understanding about diverse identities. 

Finally, in Chapter 10, I conclude by describing both the negative and positive 

aspects of fan conversations in spaces full of people from differently marginalised 

and privileged backgrounds. 4ÈÅÒÅ ÉÓÎȭÔ Á ÓÈÁÒÅÄ ÕÎÄÅÒÓÔÁÎÄÉÎÇ about who gets to 
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be a fan and whose story is granted legitimacy in fandom. These spaces are neither 

a progressive utopia for everyone nor a dystopian nightmare without an end in 

sight. I bring in the concepts of hopepunk and radical imagination to complicate 

the utopia/dystopia binary in fandom (as well as in public pedagogical, feminist 

and activist) contexts. I describe how fighting for a better world than the one that 

currently exists is a never-ending work in progress. I explore how progress or a 

ÆÕÌÌÙ ÅÑÕÉÔÁÂÌÅ ÆÕÔÕÒÅ ÉÓÎȭÔ ÇÕÁÒÁÎÔÅÅÄȟ ÂÕÔ hopepunk fans nevertheless work 

towards equality. I also describe the impÏÒÔÁÎÃÅ ÏÆ ÉÍÁÇÉÎÉÎÇ Á ÆÕÔÕÒÅ ÙÏÕȭÒÅ 

fighting for ɀ no matter how idealised ɀ to provide both inspiration and guide. I 

write about how, along the way, people make mistakes, learn from them, resist 
cynicism and create room for hope and joy. 
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Chapter 2 A "ÅÇÉÎÎÅÒȭÓ Guide to Marginally Fannish: Co -Creating a 

Methodology  

2.1 Introduction  

My favourite thing about the internet is the sheer amount of things it has allowed 

me to learn. I first discovered it when I was 13 years old. Since then, online spaces 

have played a huge role in how I engage with knowledge and build my 

understanding of the world. Whereas early educational institutions left me 

unstimulated and unfulfilled, online conversations offered me control of my own 

education and provided a way to fill in the gaps left by more formal contexts. The 

internet has allowed me to learn from people whose lives and perspectives ÄÏÎȭÔ 

mirror my own. For me, learning has always been a communal activity. This is why 

)ȭÖÅ ÔÒÉÅÄ ÔÏ ÉÎÃÏÒÐÏÒÁÔÅ collaborative rather than individualistic processes 

ÔÈÒÏÕÇÈÏÕÔ ÁÌÌ ÁÓÐÅÃÔÓ ÏÆ ÍÙ ÐÒÏÊÅÃÔȭÓ ÍÅÔÈÏÄÏÌÏÇÙȢ 4ÈÉÓ ÃÏÌÌÅÃÔÉÖÅ ËÎÏ×ÌÅÄÇÅ-

making is also a feminist impulse. Much like my engagements with the internet, I 

first  encountered feminist ideas as a teenager and they continue to impact how I 

ÅÎÇÁÇÅ ×ÉÔÈ ÔÈÅ ×ÏÒÌÄ ÁÓ ÁÎ ÁÄÕÌÔȢ ) ÃÏÕÌÄÎȭÔ ÓÅÐÁÒÁÔÅ ÍÙ ÒÅÓÅÁÒÃÈ ÆÒÏÍ ÍÙ 
feminism which is why its influence is evident in my methodological choices.  

As I began my journey, two research questions provided a map:     

¶ How can fan podcasts act as sites of public pedagogy? 

¶ How may these sites offer opportunities to express and access 

intersectional perspectives? 

This chapter outlines the context of the research and the rationale for the direction 

it took. It also introduces the people and ideas that helped me on my research 

quest and what I learned along the way:  

¶ The first section reviews the different methodological influences which 

ÓÈÁÐÅÄ ÍÙ ÐÒÏÊÅÃÔȭÓ ÈÙÂÒÉÄ ÍÅÔÈÏÄÏÌÏÇÙȢ ) ÁÌÓÏ ÄÅÓÃÒÉÂÅ ÔÈÅ ÓÏÕÒÃÅÓ ÏÆ 

literature that my co-participants and I curated together for our podcast 

episodes, and which I used throughout the project and thesis 

¶ The next section presents my co-participants. I explore how we 

collaboratively created an intersectional field site as well as decided on 

what intersectional themes we wanted to focus on 

¶ The following section elaborates on how we used podcasting as a research 

method. Here, I explain how we planned our episodes and how our 

conversations represented both data and analysis. I also write about how I 

further analysed this collaborative data-cum-analysis while writing the 

thesis 

¶ Finally, I discuss the ethical issues I encountered throughout the project and 

the limitations I discovered in terms of my research design 
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2.2 The hows and whys of collaborative research  

In order to design this project, I borrowed elements from the fields of feminist 

public pedagogy, fan studies, critical pedagogy and autoethnography. This helped 

me centre conversations with my co-participants as we co-created knowledge via 

our podcast episodes. Our episodes were supplemented by a fannish curriculum 

which we put together by drawing on a wide range of sources. For the thesis itself, 

I employed both traditional academic as well as informal fannish sources to inform 
and expand my thinking.  

2.2.1 Methodological origins  

The feminist strand of public pedagogy emphasises the importance of alternative 

ÓÐÁÃÅÓ ÂÅÙÏÎÄ ÉÎÓÔÉÔÕÔÉÏÎÁÌÉÓÅÄ ÃÏÎÔÅØÔÓȟ ×ÈÅÒÅ ÐÅÏÐÌÅȭÓ ÎÁÒÒÁÔÉÖÅÓ ÓÕÂÖÅÒÔ 

dominant ideologies and stereotypes (Sandlin et al., 2011). By featuring collective 

forms of knowledge-creation and knowledge-dissemination, feminist public 

pedagogy projects privilege the intellectual contributions of marginalised groups 

of people who demonstrate diverse forms of activism (Dentith et al., 2013).  

As Hannell (2020: 6.4) observed, Ȱ&ÁÎÓ ÒÏÕÔÉÎÅÌÙ ÅÎÇÁÇÅ ÉÎ ÁÌÔÅÒÎÁÔÉÖÅ ÍÏÄÅÓ ÏÆ 

feminist knowledge production.ȱ Moreover, Hansal and Gunderson (2020) 

believed ÔÈÁÔ Á ÒÅÓÅÁÒÃÈÅÒȭÓ ÆÁÎÎÉÓÈ ÆÅÅÌÉÎÇÓ ÁÎÄ ÅÎÔÈusiasms are a rich resource 

for creating knowledge. Even though I read their work well after the data-creation 

ÐÅÒÉÏÄ ×ÁÓ ÕÎÄÅÒ ×ÁÙȟ ) ÒÅÃÏÇÎÉÓÅÄ ÍÙ ÐÒÏÊÅÃÔȭÓ ÔÒÁÊÅÃÔÏÒÙ ÉÎ ÔÈÅÉÒ 

recommendations. Echoing their suggestions, this thesis: 

¶ ÅÍÐÌÏÙÓ Á ÍÏÒÅ ȰÆÁÎÎÉÓÈ ÍÅÔÈÏÄÏÌÏÇÙȱ ÔÏ ÒÅÆÌÅÃÔ ÏÎ ÔÈÅÓÅ ÅÍÏÔÉÏÎÓ 

¶ uses a combination of fannish and research interests to develop questions 

and interpretations 

¶ critically analyses how these are connected to larger social, cultural and 

political structures   

Right at the outset, I wanted to find a methodology which allowed me to 

collaboratively create knowledge with my co-participants rather than rely on my 

individual interpretations. As a feminist fan studies researcher (Hannell, 2020), I 

was uncomfortable with the imbalanced power hierarchy between me as Ȱthe 

researcherȱ and my co-participants ÁÓ ȰÔÈÅ ÒÅÓÅÁÒÃÈÅÄȱȢ #ÏÎÓÅÑÕÅÎÔÌÙȟ ) ÄÒÅ× ÏÎ 

interdisciplinary academic literature to develop a hybrid methodology; one which 

is also ÉÎÓÐÉÒÅÄ ÂÙ ÆÁÎÄÏÍȭÓ ÃÏÌÌÅÃÔÉÖÅ ËÎÏ×ÌÅÄÇÅ-making culture. I borrowed 

elements from online ethnography (Ardévol and Gómez-Cruz, 2012; Hine, 2015; 

Kozinets, 2015; Pink et al., 2015; Robinson and Schulz, 2009), collaborative 

ethnography (Lassiter, 2005), autoethnography (Bochner and Ellis, 2006; Evans 

and Stasi, 2014; Kahl Jr, 2011), and feminist participatory and dialogic research 

methodologies (Hannell, 2020; Burdick and Sandlin, 2013; Dentith et al., 2013; 

Stacey, 1988). 4ÈÉÓ ÐÒÏÊÅÃÔȭÓ ÍÅÔÈÏÄÏÌÏÇÙ ÆÉÔÓ ×ÉÔÈÉÎ Á ÆÅÍÉÎÉÓÔ ÐÕÂÌÉÃ ÐÅÄÁÇÏÇÙ 

framework since it sought to challenge the participant-observer model of 

ethnographic research (Beck, 2011). Additionally, including my co-ÐÁÒÔÉÃÉÐÁÎÔÓȭ 

narratives aimed to minimise the overemphasis on my opinion, something 

autoethnographers are frequently critiqued for (Hine, 2015). 
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A feminist collaborative ethnography also emphasises dialogue as a research tool. 

Conversations more complexly represent diverse experiences and multiple 

perspectives as both researchers and participants create knowledge together 

(Lassiter, 2005). Paulo Freire (2018) believed in dialogue as a form of both 

knowledge and liberation. According to him, conversations could enable people to 

develop critical literacies, raise consciousness and self-reflect. As per his 

recommendation, my co-participants and I were co-investigators who examined 

our different realities via conversations. Instead of relying on a one-way 

transmission of information, we brought together different perspectives, 

experiences and intelligences, and generated themes based on that (ibid). This 

collective intelligence is evident in other fan spaces as well. As Henry Jenkins 

ɉςππφȡ ÐȢτɊ ÄÅÓÃÒÉÂÅÄ ÉÔȟ ȰNone of us can know everything; each of us knows 

something; and we can put the pieces together if we pool our resources and 

combine our skilÌÓȢȱ  

Cottom (2016) proposed that online posts and interactions among participants can 

ÂÅ ÃÏÎÓÉÄÅÒÅÄ ȰÄÉÇÉÔÁÌÌÙ ÍÅÄÉÁÔÅÄ ÁÕÔÏÅÔÈÎÏÇÒÁÐÈÉÃ ÎÁÒÒÁÔÉÖÅÓȱȢ 4ÈÒÏÕÇÈ ÔÈÉÓ ÌÅÎÓȟ 

fan podcast conversations can be seen as autoethnographies that highlight those 

viewpoints which may be missing from mainstream academic conversations. I 

employed autoethnography to make our ideas as approachable as possible beyond 

the contexts restricted by academic jargon (Bochner and Ellis, 2006; Duffet, 2013; 

Ellis et al., 2011; Evans and Stasi, 2014; Kahl Jr, 2011). Since our podcast episodes 

were publicly accessible, my fellow fans could share their perspectives in their 

own words rather than rely on me for translating them via my own interpretations 

(Ardévol and Gómez-Cruz, 2012; Bennett, 2014; Freund and Fielding, 2013; 

Lassiter, 2005). This draws on the practices of previous feminist researchers and 

projects which aimed to minimise the gap between researchers and participants, 

drew on experience-based knowledge, and explicitly made connections between 

the personal and the political (Hannell, 2020; Dentith et al., 2013; Stacey, 1988).  

In different Marginally Fannish episodes, my co-participants and I analysed how 

our diverse identities were portrayed or erased in some of our favourite media. We 

also explored different themes and cultural experiences as we compared and 

contrasted our own interpretations and backgrounds (Ellis et al., 2011; Freire, 

2018). According to Indira (2020) , providing access to such multiple and complex 

perspectives can offer a powerful alternative discourse that includes people on the 

margins and the ways in which they make meaning of their lives. By sharing our 

ÄÉÇÉÔÁÌÌÙ ÍÅÄÉÁÔÅÄ ÁÕÔÏÅÔÈÎÏÇÒÁÐÈÉÃ ÎÁÒÒÁÔÉÖÅÓ ɉ#ÏÔÔÏÍȟ ςπρφɊȟ ×Å ÄÉÄÎȭÔ ÁÉÍ ÔÏ 

arrive at a single truth; instead, our episodes represented our multiple experiences 
ÁÎÄ ÁÔÔÅÍÐÔÓ ÔÏ ÕÎÄÅÒÓÔÁÎÄ ÅÁÃÈ ÏÔÈÅÒȭÓ ÐÅÒÓÐÅÃÔÉÖÅÓȢ  

While I wanted to try and create a more democratic relationship between my role 

as the researcher and my co-participants, hierarchies remained. At the end of the 

day, I still had overall control of how the project was designed, executed, 

interpreted and presented (Braun and Clarke, 2006; Evans and Stasi, 2014; Stacey, 

1988). As Buckingham (2009) cautioned, participatory and creative methods 

ÁÒÅÎȭÔ ÃÏÍÐÌÅÔÅÌÙ ÃÁÐÁÂÌÅ ÏÆ ÅÎÁÂÌÉÎÇ ÐÁÒÔÉÃÉÐÁÎÔÓ ÔÏ ÅØÐÒÅÓÓ ÔÈÅÉÒ Ï×Î ÖÏÉÃÅ ÏÒ ÆÏÒ 

researchers to understand what participanÔÓ ÔÈÉÎËȢ 3ÕÃÈ ÍÅÔÈÏÄÓ ÄÏÎȭÔ 
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ÁÕÔÏÍÁÔÉÃÁÌÌÙ ÌÅÁÄ ÔÏ ÁÕÔÈÅÎÔÉÃ ÏÒ ÃÏÍÐÌÅÔÅ ÒÅÐÒÅÓÅÎÔÁÔÉÏÎÓ ÏÆ ÔÈÅ ÐÁÒÔÉÃÉÐÁÎÔÓȭ 

beliefs.  

I am acutely aware that much like other fan and researcher interpretations, my 

observations in this thesis are quite subjective. Whereas my co-participantsȭ 

perspectives significantly influenced my own, this may not have been true for 

some or most of them. Mark Duffet recommended a dialogic approach to include 

ÆÁÎÓȭ ÉÎÓÉÇÈÔÓ ×ÈÉÃÈ ÍÁÙ ÂÅ ÄÉÆÆÅÒÅÎÔ ÆÒÏÍ ÔÈÏÓÅ ÏÆ ÔÈÅ ÒÅÓÅÁÒÃÈÅÒ ɉÉÎ "ÒÏÏËÅÒ Åt 

al., 2017). Including other voices in my research in this way meant that we could 

generate both the data and the analysis, and our knowledge and interpretations 

would share space online. The publicly accessible nature of the conversations 

means that potential audiences can come to their own conclusions and reflections. 

2.2.2 Curating our fan curriculum  

Marginally Fannish episodes were structured as conversations rather than 

interviews. For me, the downside of interviews was that they would privilege my 

singular interpretation since my priorities and interests would guide the 

conversation through the questions I chose to ask (Gajjala et al., 2018; Fortun et al., 

2017). In instances where I was a part of the dominant culture and had little to no 

knowledge of the intersectional themes and identities we were going to discuss, I 

might not even know what questions to ask. The conversational format was 
supposed to solve that problem.  

However, I thought that even conversations needed some sort of structure and 

facilitation. During a meeting with my supervisors, an idea to co-create the 

episodes emerged: discussion groups rather than interviews. Consequently, before 

recording our episodes, my co-participants and I exchanged fan and/or media texts 

based on the particular intersectional themes we were going to explore. These 

acted as discussion prompts in our own episodes. Other fan podcasts like Breaking 

The Glass Slipper and Be The Serpent have also referred to employing similar 

approaches where the hosts share relevant resources with each other before 

recording. -ÕÃÈ ÌÉËÅ Á ÌÏÔ ÏÆ ÏÔÈÅÒ ÆÁÎ ÐÏÄÃÁÓÔÓȭ ÅÐÉÓÏÄÅ ÎÏÔÅÓȟ Marginally Fannish 

episode transcripts included links to these resources. This signposted a 

bibliography/curriculum of sorts ɀ one which was put together collaboratively by 
me and my co-participants.  

Since my project was focusing on fan podcasts, most of my suggestions were 

podcast episodes. I immersed myself in fan podcasts following online ethnographic 

guidelines (Burrell, 2017; Condie et al., 2017; Evans and Stasi, 2014; Hine, 2015; 

2017; Kozinets, 2015). Anna M., one of my co-participants, ended up contributing 

to this part of the project. Prior to recording our episode together (MF Episode 3), 

she recommended that we listen to an episode of Breaking The Glass Slipper. When 

I looked it up, I discovered it was a podcast that featured intersectional feminist 

discussions of science fiction, fantasy and horror media ɀ just the kind of thing I 

was interested in. I listened to sample episodes, shortlisted those podcasts which 

best suited my needs (see Chapter 1), then emailed the creators to introduce my 

project and request their permission to use their podcasts in my research. Of the 
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14 podcasts I contacted, I received consent from 11 ÁÎÄ ÄÉÄÎȭÔ ÈÅÁÒ ÂÁÃË ÆÒÏÍ ÔÈÅ 

rest.  

In online spaces, the line between public and private data is quite blurred (Hine, 

2015; Knobel, 2003; Rutter and Smith, 2005; Townsend and Wallace, 2017; 

Williams et al., 2017). I was initially uncomfortable about including fan podcasts 

ÁÎÄ ÏÔÈÅÒ ÆÁÎ ÔÅØÔÓ ÉÆ ) ÄÉÄÎȭÔ ÈÁÖÅ ÅØÐÌÉÃÉÔ ÃÏÎÓÅÎÔ ÔÏ ÕÓÅ ÔÈÅÍȢ !Ô ÔÈÅ ÓÁÍÅ ÔÉÍÅȟ ÉÔ 

would have been unfeasible to gain consent from every fan text creator my co-

participants and I referred to. Due to the nature of these texts and the media 

landscape we inhabit, I consider them to be publicly available media ɀ unlike say a 

Facebook post from a personal profile. These texts are freely available online on 

different platforms and were published for an internet audience rather than a 

personal one. In Marginally Fannish conversations, we used these fan texts as 

discussion prompts to frame and explore our own experiences and opinions in 

greater detail rather than subject them to critique or analysis. I concluded it was 

ethically appropriate to use these texts without approaching their creators for 
permission.  

The fan texts, media and themes my co-participants and I focused on in different 

episodes became a method of curating our curriculum ɀ something which a more 

traditional interview format may not have had room for. While analysing media 

representations, we frequently summarised key arguments from the different 

texts, drew parallels between their different arguments, and synthesised their 

points to draw connections to our own experiences and ideas. It was an interest-

driven and inquiry-based curriculum which we created collectively. This 

participatory method aimed to involve my co-participants in the decision-making 

process and highlight their voices and prioritie s in the research alongside my own. 

My participants could create counternarratives to engage collectively with 

knowledge and culture in ways which mattered to them (Dittmar and Annas, 2017; 
McLaren, 2010; Quayle et al., 2016).  

However, this method of curating our curriculum also had its downsides. There 

was no perfect one-size-fits-all approach which suited all my co-participants. 

Personally, I thought that exchanging texts better reflected the co-creational 

underpinnings of the project, more than an interview would have. However, I 

learned that what worked best for me did not work for others. In some cases, co-

ÐÁÒÔÉÃÉÐÁÎÔÓ ÄÉÄÎȭÔ ÈÁÖÅ ÔÅØÔÓ ÔÏ ÓÈÁÒÅȢ Not all co-participants went through the fan 

texts I recommended. Additionally, while I may have preferred this co-creational 

format over a traditional interview -based one, it did mean a lot more work for my 

co-participants. An interview where they just had to turn up to answer my 

questions may have been easier and required less of a time-commitment. The 

conversational method meant they had to first find suitable texts to suggest and 

then go through my suggestions in return. Different people had different 

approaches to engaging with knowledge ɀ something one sees in both traditional 

educational as well as online fannish contexts. Even when a co-ÐÁÒÔÉÃÉÐÁÎÔ ÄÉÄÎȭÔ 

go through texts or suggest texts for me, we were still able to have an interesting 
and rich conversation. 
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2.2.3 What kind of literature is appropriate for an academic project?  

$ÕÒÉÎÇ ÍÙ ÍÁÓÔÅÒȭÓ ÒÅÓÅÁÒÃÈȟ ) ×ÁÓ ÎÏÔÏÒÉÏÕÓ ÆÏÒ ÒÅÁÄÉÎÇ ÔÏÏ ÍÕÃÈ ÁÃÁÄÅÍÉÃ 

literature. This was partly because I felt a sense of ignorance and inferiority 

coming from an academic bÁÃËÇÒÏÕÎÄ ÉÎ )ÎÄÉÁ ÔÈÁÔ ÄÉÄÎȭÔ ÒÅÑÕÉÒÅ ÁÓ ×ÉÄÅ Á ÒÁÎÇÅ 

of reading as the British university system did. This imposter syndrome remains 

with me towards the end of my PhD research. Academic scholarship significantly 

influenced the shape of my doctoral project. Apart from the influences mentioned 

above, it introduced me to public pedagogy and intersectionality ɀ concepts I 

ÈÁÄÎȭÔ ÅÎÃÏÕÎÔÅÒÅÄ ÂÅÆÏÒÅȢ !Ô ÔÈÅ ÓÁÍÅ ÔÉÍÅȟ )ȭÍ ÁÌÓÏ ÓÏÍÅÏÎÅ ×ÈÏ ÒÅÁÄÓ 

constantly ɀ both for information and entertainment. I did not want to only rely on 

ÔÒÁÄÉÔÉÏÎÁÌ ÁÃÁÄÅÍÉÃ ÓÏÕÒÃÅÓ ÏÆ ÌÉÔÅÒÁÔÕÒÅ ÓÉÎÃÅ ÔÈÁÔ ÄÉÄÎȭÔ ÒÅÆÌÅÃÔ ÁÌÌ ÔÈÅ ×ÁÙÓ ÉÎ 

which I engage with knowledge.  

In order to prepare for our episodes, my co-participants and I drew on diverse 

sources to better understand different identities and issues. We collaboratively put 

together the literature sources for each episode. Before recording, we exchanged a 

wide range of multimodal texts with each other ɀ fan podcast episodes, Reddit 

threads, Twitter threads, articles and essays, book extracts, interviews, blog posts, 

TV show episodes, movies, fanfiction, videos, zines, YouTube videos and Tumblr 

posts. 4ÈÅÓÅ ÓÏÕÒÃÅÓ ×ÅÒÅÎȭÔ ÒÅÓÔÒÉÃÔÅÄ ÔÏ ÍÅÄÉÁ ÁÎÄ ÆÁÎ ÔÅØÔÓ ÂÕÔ ÁÌÓÏ ÉÎÃÌÕÄÅÄ 

news about current events and discoveries. Apart from fan sources, some co-

participants suggested looking at academic papers. Others suggested their own 

writing which offered additional first -person perspectives. This literature spoke to 

our multiple interests and priorities which went beyond the media we were 

discussing. Beyond this, I was reading academic books and papers as well as online 

articles, memoirs, anthologies, graphic novels etc. ɀ which explored different 

intersectional identities. I was also listening to other fan podcast episodes, 
rereading Harry Potter and rewatching Doctor Who.  

While I initially felt guilty about terming my non-academic 

reading/viewing/listening as research, I realised these feelings stemmed from a 

misguided belief that only reading academic literature in the form of journal 

articles ÁÎÄ ÁÃÁÄÅÍÉÃ ÂÏÏËÓ ÃÏÕÎÔÅÄ ÁÓ ȰÒÅÁÌ ÒÅÓÅÁÒÃÈȱȢ Non-academic discussions 

and critical interpretations equally informed my thinking . An intersectional lens 

aided by fandom conversations helped me form new theories and ideas, identify 

biases, and view events from different perspectives ɀ much in the way reading 

more traditional academic papers about different media and phenomenon had. 

The combination of non-academic and academic research helped me think about 

gaps and problems and articulate my understanding about different identities.  

All these different sources taught me about lived experiences I was ignorant of, 

enabled me to question my preconceived notions, and added much more nuance 

and depth to my ideas. The different ways in which I engaged with knowledge 

while making the podcast influenced my writing of the thesis too. I ended up citing 

this multimodal literature not only in the podcast episodes but also in the 

following chapters. Working on this project and writing the thesis disrupted and 

expanded my ideas of what counts as  appropriate literature and whose voice 

matters in academic contexts. 
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2.3 Marginally Fannish: A history  

I was lucky that a relatively diverse group of co-participants agreed to participate 

in this podcast project. Together, we constructed an intersectional field site ɀ both 

through our podcast episodes themselves as well as via our choice of fan-made 

curriculum. We also strove to explore a broad range of themes, some of which are 
overlooked in academic contexts of intersectional scholarship.  

2.3.1 Introducing my co -participants  

I began recruiting potential participants in December 2019. I shared recruitment 

posts on social media ɀ Twitter, Instagram and Facebook ɀ where I was open and 

transparent about the intersectional aims of my project (Beninger et al., 2014; 

Fathallah, 2016; Knobel, 2003). I relied on snowball sampling by sharing posts 

with friends and acquaintances on social media. I encouraged people to share this 

information with their own networks. In the social media posts, I included my 

research interests and a provisional list of intersectional themes. Since 

participation in the project would entail a publicly accessible conversation in the 

form of online podcast episodes, I directed interested fans to my research website 

which had more details about the specifics of participation so that they knew what 
they were getting into (Knobel, 2003; Salmons, 2017).  

Our conversations took place entirely online which allowed my co-participants to 

control the time, place and pace of interacting with me and allowed me to reach 

and include participants from different countries (Hart, 2015; Kozinets, 2015). 

Admittedly, this meant that my project only reached those fans with access to 

digital spaces (Robinson and Schulz, 2009). However, the contemporary online 

landscape features an increasing diversity of voices, some of whom I was hoping to 

reach. I also emailed 4 people I had briefly met in person who I thought may be 

interested in participating based on our conversations; of these, H and Aisha 

agreed (MF Episodes 8 and 18). Everyone else got in touch with me after 

encountering my posts either on my own profile or through people who had 

shared my posts. Owing to the limitations my social network and the reach of my 

recruitment information, many identities and interests were absent in the podcast 

whereas some were overrepresented. Twitter was by far the most successful in 

reaching out beyond the people I knew. Although not everyone who expressed an 

interest in participating followed through, Twitt er still  turned out to be the best 
way to increase the social and geographical diversity of my co-participants.  

I wanted to invite a broad range of perspectives which are often overlooked in 

intersectional considerations. This enabled me to include both Indian and 

ÉÎÔÅÒÎÁÔÉÏÎÁÌ ÆÁÎÓ ×ÈÏÓÅ ÅØÐÅÒÉÅÎÃÅÓ ÁÒÅÎȭÔ ÁÌ×ÁÙÓ ÖÉÓÉÂÌÅ ÉÎ academic discussions 

of intersectionality and fandom. My 18 co-participants hailed from a wide range of 

backgrounds and were both marginalised and privileged in different contexts. 

Most of my co-participants spoke to me in single episodes to focus on specific 

themes, media and fandoms. They decided which intersectional theme(s) they 
wanted to discuss based on their identities and interests.  

https://marginallyfannish.org/project-information-for-participants/


Page 28 of 246 
 

While thinking about different formats for the podcast, I realised it would be 

ÖÁÌÕÁÂÌÅ ÔÏ ÉÎÃÌÕÄÅ ÓÏÍÅÂÏÄÙ ×ÈÏ ÄÉÄÎȭÔ ÊÕÓÔ ÁÐÐÅÁÒ ÏÎ ÉÎÄÉÖÉÄÕÁÌ ÅÐÉÓÏÄÅÓ ÂÕÔ 

was a more long-term part of the project. Having somebody else talk on multiple 

episodes and analyse multiple themes would counterbalance the emphasis on my 

own interpretations. At the same time, I suspected that for most of my co-

participants, a 10-month commitment would act as a barrier to participation. To 

resolve this issue, I took inspiration from some fan podcasts for whom podcasting 

was also about friendship. In the case of Sanjana and Aparna, fandom and talking 

about the different things we love has played a significant role in our friendship 

right from the very start (see MF Episode 1). Not only did they offer an alternative 

Indian perspective to my own but I was also confident that they would be as 

excited to participate as I was. They acted as co-hosts on 6 episodes as we explored 

different intersectional identities in some of our favourite media. They enjoyed it 

ÓÏ ÍÕÃÈ ÔÈÁÔ ÔÈÅÙȭÒÅ ÎÏ× waiting for me to finish my PhD so the three of us can 
launch season 2 of Marginally Fannish.  

This table briefly introduces all participants and the episodes they spoke in. The 

ÄÅÔÁÉÌÓ ÈÅÒÅ ÄÒÁ× ÏÎ ÂÉÏÇÒÁÐÈÉÅÓ ÔÈÅÙ ÐÒÏÖÉÄÅÄ ÆÏÒ ÔÈÅ ÅÐÉÓÏÄÅÓȢ )ȭÖÅ ÁÌÓÏ ÉÎÃÌÕÄÅÄ 

their pronouns at the time of recording. The biographies here are incomplete and 

subjective since I chose what to include here. In subsequent chapters, I introduce 

participants with demographic information which is most relevant to the sections 

they appear in. You can find more details about the participants by referring to the 

episodes on my website.  

Participant  Bio Episode(s) appeared in  

Parinita Shetty 

(she/her)  

#ÈÉÌÄÒÅÎȭÓ ÂÏÏË ×ÒÉÔÅÒȠ Çrew up 

in Mumbai immersed in Indian 

culture and society but consumed 

Western media and culture too; 

now lives in the UK where she 

went from being a part of the 

dominant culture to suddenly 

becoming a person of colour 

Other demographic details 

discussed in different episodes 

include: able-bodied; 

neurotypical; atheist but comes 

from a dominant caste Hindu 

background; grew up lower 

middle-class in India; cisgender; 

heterosexual; relatively young 
(early 30s) 

All 22 

Aparna Kapur 

(she/her)  

#ÈÉÌÄÒÅÎȭÓ ÂÏÏË ×ÒÉÔÅÒȠ ÅÄÉÔÏÒ ÏÆ 

picture books 

Episode 1 ɀ More 

Inclusive: The Journey of 

Three Indian Fangirls 

https://marginallyfannish.org/references/appendix-b/
https://marginallyfannish.org/2020/01/30/episode-1-more-inclusive-the-journey-of-three-indian-fangirls/
https://marginallyfannish.org/2020/01/30/episode-1-more-inclusive-the-journey-of-three-indian-fangirls/
https://marginallyfannish.org/2020/01/30/episode-1-more-inclusive-the-journey-of-three-indian-fangirls/
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Similar demographic details as 

Parinita (except she lived in India 
and grew up middle-class) 

Episode 2 ɀ Failure of 

Imagination: 

Representations of Race 

in Media and Fandom 
(Part 1 and Part 2)  

Episode 6 ɀ Different 

Bodies and Different 

Brains: Depictions of 

Disability and Ageism in 
Media 

Episode 13 ɀ You Want 

to See Yourself in that 

Story: The Impact of 

Religion and Regional 

Origin 

Episode 19 ɀ So What 

Are We Missing? - 

Exploring 

Representations of 

Marginalised Genders in 

Media and Society 

Episode 22 ɀ This Is Not 

the Only Story: 

Expanding Mainstream 

Ideas of Sexuality and 

Social Class 

Sanjana Kapur 

(she/her)  

#ÈÉÌÄÒÅÎȭÓ ÂÏÏË ×ÒÉÔÅÒȠ ×ÒÉÔÅÒ 

and editor of comic books which 

retell historical and mythological 

tales in India; parent  

Similar demographic details as 
Aparna  

Same as Aparna  

 

Anna Milon 
(she/her)  

Russian-born London-bred 

doctoral researcher studying 

paganism and pagan 

representation in fantasy; an 

eclectic solitary pagan 

Episode 3 ɀ Just Let Me 

Hug a Tree in the Woods: 

Wicca, Paganism, and 

Religion in Fantasy 

Media 

Alison Baker 

(she/her)  

Senior lecturer in education at 

the University of East London, 

England; writing her PhD thesis 

about white working-class 

ÃÈÉÌÄÒÅÎ ÉÎ ÃÈÉÌÄÒÅÎȭÓ ÆÁÎÔÁÓÙ 

fiction ; lower middle-class; first-

Episode 4 ɀ A Lot of Gold 

in Gringotts: 

Representations of Class 

and Considerations of 
Gender 

https://marginallyfannish.org/2020/02/16/episode-2-failure-of-imagination-representations-of-race-in-media-and-fandom-part-1/
https://marginallyfannish.org/2020/02/16/episode-2-failure-of-imagination-representations-of-race-in-media-and-fandom-part-2/
https://marginallyfannish.org/2020/04/13/episode-6-different-bodies-and-different-brains-depictions-of-disability-and-ageism-in-media/
https://marginallyfannish.org/2020/04/13/episode-6-different-bodies-and-different-brains-depictions-of-disability-and-ageism-in-media/
https://marginallyfannish.org/2020/04/13/episode-6-different-bodies-and-different-brains-depictions-of-disability-and-ageism-in-media/
https://marginallyfannish.org/2020/04/13/episode-6-different-bodies-and-different-brains-depictions-of-disability-and-ageism-in-media/
https://marginallyfannish.org/2020/04/13/episode-6-different-bodies-and-different-brains-depictions-of-disability-and-ageism-in-media/
https://marginallyfannish.org/2020/08/08/episode-13/
https://marginallyfannish.org/2020/08/08/episode-13/
https://marginallyfannish.org/2020/08/08/episode-13/
https://marginallyfannish.org/2020/08/08/episode-13/
https://marginallyfannish.org/2020/08/08/episode-13/
https://marginallyfannish.org/2022/04/10/episode-19/
https://marginallyfannish.org/2022/04/10/episode-19/
https://marginallyfannish.org/2022/04/10/episode-19/
https://marginallyfannish.org/2022/04/10/episode-19/
https://marginallyfannish.org/2022/04/10/episode-19/
https://marginallyfannish.org/2022/04/10/episode-19/
https://marginallyfannish.org/2022/04/10/episode-22/
https://marginallyfannish.org/2022/04/10/episode-22/
https://marginallyfannish.org/2022/04/10/episode-22/
https://marginallyfannish.org/2022/04/10/episode-22/
https://marginallyfannish.org/2022/04/10/episode-22/
https://marginallyfannish.org/2020/02/28/episode-3-just-let-me-hug-a-tree-in-the-woods-somewhere-wicca-paganism-and-religion-in-fantasy-media-with-anna-milon/
https://marginallyfannish.org/2020/02/28/episode-3-just-let-me-hug-a-tree-in-the-woods-somewhere-wicca-paganism-and-religion-in-fantasy-media-with-anna-milon/
https://marginallyfannish.org/2020/02/28/episode-3-just-let-me-hug-a-tree-in-the-woods-somewhere-wicca-paganism-and-religion-in-fantasy-media-with-anna-milon/
https://marginallyfannish.org/2020/02/28/episode-3-just-let-me-hug-a-tree-in-the-woods-somewhere-wicca-paganism-and-religion-in-fantasy-media-with-anna-milon/
https://marginallyfannish.org/2020/02/28/episode-3-just-let-me-hug-a-tree-in-the-woods-somewhere-wicca-paganism-and-religion-in-fantasy-media-with-anna-milon/
https://marginallyfannish.org/2020/03/12/episode-4-a-lot-of-gold-in-gringotts-representations-of-class-and-considerations-of-gender/
https://marginallyfannish.org/2020/03/12/episode-4-a-lot-of-gold-in-gringotts-representations-of-class-and-considerations-of-gender/
https://marginallyfannish.org/2020/03/12/episode-4-a-lot-of-gold-in-gringotts-representations-of-class-and-considerations-of-gender/
https://marginallyfannish.org/2020/03/12/episode-4-a-lot-of-gold-in-gringotts-representations-of-class-and-considerations-of-gender/
https://marginallyfannish.org/2020/03/12/episode-4-a-lot-of-gold-in-gringotts-representations-of-class-and-considerations-of-gender/
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generation female university 

student in her family  

Anna 

Raymondou 
(she/her)  

22-year-old obsessive fangirl 

from Greece; grew up watching 

TV shows and movies from the 

US and the UK 

Episode 5 ɀ )ÔȭÓ ,ÉËÅ 3ÈÅȭÓ 

Not Even There: 

Misogyny, Masculinity, 

and Different Cultures 

Aditi 

Krishnakumar 

(she/her)  

Grew up in India; now works in 

the finance industry in Singapore; 

ÃÈÉÌÄÒÅÎȭÓ ÂÏÏË ×ÒÉÔÅÒȠ Ìoves 
fandoms on Tumblr  

Episode 7 ɀ 4ÈÅÒÅȭÓ 

Never Chicken Tikka 

Masala at Hogwarts: 

Different Cultures in 

Fantasy Media 

H (he/him)  An undergraduate student 

studying English literature in 

Japan; did a study abroad year at 

the University of Leeds where he 

started to develop an interest in 

media interpretations; faced 

racism in the UK and became 

interested in exploring issues of 
race and racism in media 

Episode 8 ɀ Whose 

Stories are Being Told: 

Centering Racial 

Diversity in Mainstream 
Hollywood Movies 

Diana Floegel 
(they/them)  

A doctoral candidate whose work 

focuses on queer people who 

write slash fanfiction; they found 

their first  representation of 

queerness while reading slash 

fanfiction online as a high school 

student in the US 

Episode 9 ɀ Destabilise 

Heterosexuality as a 

Default: Queer 

Representation in Media 

and Fandom 

Robert Shepherd 

(he/him)  

Was diagnosed with dyspraxia 

and autism at the age of 10 and 

now writes about living with both 

in Scotland; wrote an essay about 

Ryan, ÏÎÅ ÏÆ ÔÈÅ $ÏÃÔÏÒȭÓ 

companions in Doctor Who, and 

the importance of 

representations of dyspraxia  

Episode 10 ɀ Reclaiming 

Stories: Representations 

of Dyspraxia and Autism 

in Doctor Who/Fandom 

T. G. Shepherd 

also known as 
Lisa (she/her)  

A middle-aged Canadian writer 

and martial artist who has been 

training in martial arts since the 

age of 17 

Episode 11 ɀ She Has to 

Fight Smart: 

Representations of 

Women Warriors in 
Media and History 

Lorrie Kim 
(she/her)  

A second-generation Korean-

American bisexual woman who 

began reading the Harry Potter 

Episode 12 - The 

International 

Imagination: Exploring 

https://marginallyfannish.org/2020/03/27/episode-5/
https://marginallyfannish.org/2020/03/27/episode-5/
https://marginallyfannish.org/2020/03/27/episode-5/
https://marginallyfannish.org/2020/03/27/episode-5/
https://marginallyfannish.org/2020/04/27/episode-7/
https://marginallyfannish.org/2020/04/27/episode-7/
https://marginallyfannish.org/2020/04/27/episode-7/
https://marginallyfannish.org/2020/04/27/episode-7/
https://marginallyfannish.org/2020/04/27/episode-7/
https://marginallyfannish.org/2020/05/11/episode-8/
https://marginallyfannish.org/2020/05/11/episode-8/
https://marginallyfannish.org/2020/05/11/episode-8/
https://marginallyfannish.org/2020/05/11/episode-8/
https://marginallyfannish.org/2020/05/11/episode-8/
https://marginallyfannish.org/2020/05/27/episode-9/
https://marginallyfannish.org/2020/05/27/episode-9/
https://marginallyfannish.org/2020/05/27/episode-9/
https://marginallyfannish.org/2020/05/27/episode-9/
https://marginallyfannish.org/2020/05/27/episode-9/
https://marginallyfannish.org/2020/06/09/episode-10/
https://marginallyfannish.org/2020/06/09/episode-10/
https://marginallyfannish.org/2020/06/09/episode-10/
https://marginallyfannish.org/2020/06/09/episode-10/
https://marginallyfannish.org/2020/06/25/episode-11/
https://marginallyfannish.org/2020/06/25/episode-11/
https://marginallyfannish.org/2020/06/25/episode-11/
https://marginallyfannish.org/2020/06/25/episode-11/
https://marginallyfannish.org/2020/06/25/episode-11/
https://marginallyfannish.org/2020/07/15/episode-12/
https://marginallyfannish.org/2020/07/15/episode-12/
https://marginallyfannish.org/2020/07/15/episode-12/


Page 31 of 246 
 

books as an adult; married with 2 

kids; been speaking at Harry 
Potter conferences since 2008 

World Politics in the 

Fantastic Beasts Films 

Deb Dimond 
Young (she/her)  

Teaches at the University of 

Northern Iowa in the US; 

currently working on a PhD in 

rhetoric and professional 

communication; discovered 

fandom as an adult; now shares 

fannish activities and spaces with 
her two daughters 

Episode 14 - 7Å $ÏÎȭÔ 

Know What to do with 

Them: Representations 
of Older Women in Media 

Ziv Wities 
(he/him)  

Orthodox Jewish and lives in 

Israel with his wife and three 

children; is a programmer; is also 

Assistant Editor at Diabolical 

Plots and Associate Editor at 
PodCastle 

Episode 15 - A 

Fascinating Tension: 

Multiple Interpretations 

of Religious Themes and 

Ideas in SFF 

Tam 

Moules/Tamsin 

James Rose 

(they/them)  

A freelance academic with an 

MLitt in Fantasy Literature; lives 
in England 

Episode 16 - The Queer 

Paradise: Exploring 

Diverse Gender Identities 

in Speculative Worlds 

Marita Arvaniti  

(she/her)  

Began a theatre career in Greece; 

now a PhD student in Scotland 

whose research examines the 

lasting effect theatre had on the 

birth and evolution of 

contemporary fantasy literature; 
polyamorous and working-class  

Episode 17 ɀ See 

Different Possibilities: 

Alternative Relationship 

and Economic Structures 
in Fandom 

Aisha (she/her)  A Harry Potter fan from Dubai; 

has always identified as a reader; 

loves Japanese anime and manga 

Episode 18 ɀ We've Been 

Featured! Finally! ɀ 

Questioning Cultural 

Norms in Mainstream 

Fantasy Books 

Rita Faire 

(she/her)  

From the Philippines; now a 

doctoral researcher and associate 

lecturer in Edinburgh; is 

researching picturebook co-
edition practices in Europe 

Episode 20 ɀ Because We 

#ÏÕÌÄÎȭÔ 3ÅÅ /ÕÒÓÅÌÖÅÓȡ 

Cultural Representations 

and Cultural Imperialism 

in Western 

Media/Fandom 

Milena Popova 

(they/them)  

A queer Bulgarian immigrant 

who grew up in Austria and now 

lives in England; has been a fan 

Episode 21 ɀ Where Else 

Are You Going to Work 

Out Who You Are?: 

Sexual and Gender 

https://marginallyfannish.org/2020/07/15/episode-12/
https://marginallyfannish.org/2020/07/15/episode-12/
https://marginallyfannish.org/2020/08/25/episode-14/
https://marginallyfannish.org/2020/08/25/episode-14/
https://marginallyfannish.org/2020/08/25/episode-14/
https://marginallyfannish.org/2020/08/25/episode-14/
https://marginallyfannish.org/2020/09/19/episode-15/
https://marginallyfannish.org/2020/09/19/episode-15/
https://marginallyfannish.org/2020/09/19/episode-15/
https://marginallyfannish.org/2020/09/19/episode-15/
https://marginallyfannish.org/2020/09/19/episode-15/
https://marginallyfannish.org/2020/10/20/episode-16/
https://marginallyfannish.org/2020/10/20/episode-16/
https://marginallyfannish.org/2020/10/20/episode-16/
https://marginallyfannish.org/2020/10/20/episode-16/
https://marginallyfannish.org/2021/01/14/episode-17/
https://marginallyfannish.org/2021/01/14/episode-17/
https://marginallyfannish.org/2021/01/14/episode-17/
https://marginallyfannish.org/2021/01/14/episode-17/
https://marginallyfannish.org/2021/01/14/episode-17/
https://marginallyfannish.org/2022/04/10/episode-18/
https://marginallyfannish.org/2022/04/10/episode-18/
https://marginallyfannish.org/2022/04/10/episode-18/
https://marginallyfannish.org/2022/04/10/episode-18/
https://marginallyfannish.org/2022/04/10/episode-18/
https://marginallyfannish.org/2022/04/10/episode-20/
https://marginallyfannish.org/2022/04/10/episode-20/
https://marginallyfannish.org/2022/04/10/episode-20/
https://marginallyfannish.org/2022/04/10/episode-20/
https://marginallyfannish.org/2022/04/10/episode-20/
https://marginallyfannish.org/2022/04/10/episode-20/
https://marginallyfannish.org/2022/04/10/episode-21/
https://marginallyfannish.org/2022/04/10/episode-21/
https://marginallyfannish.org/2022/04/10/episode-21/
https://marginallyfannish.org/2022/04/10/episode-21/
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for nearly 30 years and has been 

a fan studies scholar for 6 years 

Diversity in 

Media/Fandom 

2.3.2 Co-constructing an intersectional field site  

Marginally Fannish ÄÏÅÓÎȭÔ ÄÅÍÏÎÓÔÒÁÔÅ ÁÎ ÅÔÈÎÏÇÒÁÐÈÙ ÉÎ ÔÈÅ ÔÒÁÄÉÔÉÏÎÁÌ ÓÅÎÓÅȢ ) 

ÄÉÄÎȭÔ ÖÉÓÉÔ ÁÎ ÅØÉÓÔÉÎÇ ÅÎÖÉÒÏÎÍÅÎÔ ÔÏ ÓÔÕÄÙ ×ÈÁÔ ÈÁÐÐÅÎÅÄ ÔÈÅÒÅȢ )ÎÓÔÅÁÄȟ ÍÙ ÃÏ-

participants and I purposefully created an environment through our podcast 

episodes. The creation of that environment itself influenced all the people involved 

ɀ including myself. We were a self-selecting audience ɀ those who were interested 

in intersectionality or already thinking about issues of representation were more 

likely to talk about these ideas. However, just because it was a conscious construct 
ÄÏÅÓÎȭÔ ÍÅÁÎ ÔÈÅ ÉÄÅÁÓ ÁÎÄ ÃÏÎÖÅÒÓÁÔÉÏÎÓ ÂÅÃÁÍÅ ÁÎÙ ÌÅÓÓ ÒÅÁÌ ÏÒ ÖÁÌÕÁÂÌÅȢ 

Hine (2005; 2015) asserted that the internet is used differently by different people 

based on their individual cultural contexts and concerns:  

Ethnographers should expect multiplicity: there is not just one Internet, 
not just one experience of online phenomena. Instead, we will find diverse 
practices of meaning-making around a fragmented Internet which is 
device dependent, culturally embedded, constantly developing, and 
consists of multiple platforms. We will therefore need multiple 
ethnographies for the Internet and multiple ways of forging research 
objects from fragmented phenomena. (Hine, 2015: p. 88) 

She cautioned researchers to beware that using the internet may not mean the 

same to research participants as it does to the researcher. Participation is a 

continuum and there are different degrees of media engagement and agency (Bury, 

2017; Ito et al., 2009; van Dijck 2009). My co-participants and I engaged with our 

favourite media and fandoms in different ways ɀ some were more active in online 

fan communities as audiences; some created fan texts; some participated in offline 

fandom communities; some studied fandoms as researchers; some loved certain 

ÍÅÄÉÁ ÂÕÔ ×ÅÒÅÎȭÔ ÁÃÔÉÖÅ ÉÎ ÆÁÎ ÃÏÍÍÕÎÉÔÉÅÓ ÁÔ ÁÌÌȢ %ÖÅÒÙÏÎÅ ÄÒÅ× ÏÎ ÔÈÅÉÒ 

experiences in our conversations and provided detailed insights into different 

engagements with beloved fictional worlds.  

Hine (2017) also proposed that researchers bring field sites into being by 

following their interests and choosing which paths to follow. Based on this 

ÐÒÏÊÅÃÔȭÓ ÒÅÓÅÁÒÃÈ ÆÏÃÕÓȟ ÍÙ ÃÏ-participants and I deliberately co-constructed an 

intersectional field site by deciding which texts and contexts to focus on (Ardévol 

ÁÎÄ 'ĕÍÅÚȤ#ÒÕÚȟ ςπρς; Burrell, 2017; Kozinets, 2015; Recuber, 2016). These 

multiple sites included specific fan podcast episodes and other online fan texts 

which my co-participants and I shared with each other prior to recording our 

episodes. Marginally Fannish episodes themselves acted as field sites which 

brought disparate sites together. All these online spaces acted as research field 

sites, research tools as well as sources of literature for generating and analysing 

our data (Ardévol and GómÅÚȤ#ÒÕÚȟ ςπρςɊ. 

 

https://marginallyfannish.org/2022/04/10/episode-21/
https://marginallyfannish.org/2022/04/10/episode-21/
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2.3.3 Exploring and expanding intersectional themes  

While researching scholarship about intersectionality, I found that most papers 

explored the intersections of race, gender and class (and sometimes sexual 

orientation). However, I felt like there was something missing; that 

intersectionality had the potential to explore many more aspects of identity that 

×ÅÒÅÎȭÔ ÂÅÉÎÇ ÁÄÄÒÅÓÓÅÄ ÉÎ ÔÈÅ ÁÃÁÄÅÍÉÃ ÌÉÔÅÒÁÔÕÒÅȢ  

Meanwhile, I was also reading books, anthologies, memoirs, online articles and 

listening to fan podcasts which explored diverse aspects of feminism, 

marginalisation, systemic oppression and activism. This non-academic writing - 

both nonfiction and fiction - that I engaged with before, during, and after the data 

co-creation process hugely influenced my ideas.  

The diverse identities I encountered helped me rethink the norms within 

intersectional scholarship. These perspectives began expanding my thinking about 

the possibilities of the intersectional framework and how it could be applied not 

only in my own project but to all areas of life. In the end, it was my non-academic 

reading which made me better attuned to the silences in academic discussions of 

intersectionality.  

In these non-traditional archives and intellectual communities, fans expand canons 

and challenge hierarchies of knowledge which dictate where and how ideas should 

be explored, leading to new ways of seeing and understanding the world (Burdick 

and Sandlin, 2010; Halberstam, 2011; McLaren, 2009; Richardson and Green, 

2018). Subsequently, in this thesis, I explore the ways in which conversations 

happening in these critical public pedagogical contexts not only provide a valuable 

source of intersectional education but also collectively explore some of the gaps 

within academic discussions (Burdick and Sandlin, 2010; Dentith et al., 2014; 

Sandlin et al., 2017).  

The different contributions and insights I discovered helped me fine-tune my own 

understanding in terms of the intersectional themes I wanted to explore. These 

included: race, ethnicity, gender, gender identity, class, sexuality, age, physical and 

mental (dis)ability, religion, and regional/national origin. Some of these themes 

turned out to be more popular with co-participants than others; most were 

interested in exploring more than one theme. However, while I tried to be as 

inclusive of diverse experiences as possible, I was aware that my own limited 

contexts might leave other identities invisible. To expand my list, I invited co-

participants to suggest themes which resonated with their own interests or 

experiences. Examples of the new themes include: 

¶ Wicca and paganism  

¶ Violence against women  

¶ Different cultures in fantasy worlds and fandoms 

¶ Race and racism in mainstream Hollywood movies 

¶ Representations of women warriors in media and history  

¶ International politics and the rise of fascism in the Fantastic Beasts films 
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¶ Representation of older women  

¶ Jewish faith traditions and representations of religion  

¶ Polyamory in fanfiction and in the real world 

¶ Asexuality awareness in fandom spaces  

The original 10 intersectional themes provided a useful framework, especially for 

episodes with Sanjana and Aparna , my co-hosts. Having said that, while 

researching for and recording podcast episodes with different co-participants, we 

ÒÅÁÌÉÓÅÄ ÔÈÁÔ ÔÈÅÒÅ ×ÅÒÅ ÐÁÒÁÌÌÅÌÓ ÂÅÔ×ÅÅÎ ÍÁÎÙ ÏÆ ÔÈÅ ÔÈÅÍÅÓ ÁÎÄ ÐÅÏÐÌÅȭÓ 

ÅØÐÅÒÉÅÎÃÅÓ ×ÉÔÈ ÄÉÆÆÅÒÅÎÔ ÉÄÅÎÔÉÔÉÅÓȢ )Ô ×ÁÓÎȭÔ ÕÎÔÉÌ ) ×ÁÓ ×ÒÉÔÉÎÇ ÔÈÉÓ ÔÈÅÓÉÓ ÁÎÄ 

analysing my data as a whole that I really appreciated the intersectional nature of 

the project ɀ that the different themes acted as valuable starting points for our 

conversations rather than as end goals in and of themselves. Throughout this 

thesis, rather than focusing on specific themes to make arguments about different 

ÉÄÅÎÔÉÔÉÅÓȟ )ȭÍ ÆÏÃÕÓÉÎÇ ÏÎ ÔÈÅ ÉÎÔÅÒÓÅÃÔÉÏÎÁÌ ÆÒÁÍÅ×ÏÒËȢ Admittedly, while this 

emphasis on intersectionality may have been at the forefront of some of our minds, 

others wanted to privilege specific themes ɀ something I expand on in Chapter 9.  

2.4 Researching via podcasting  

My co-participants and I planned our episode themes, literature and format 

together before recording our conversations. Our episodes acted as sites of both 

data and analyses as we explored different intersectional themes in some of our 

favourite media and their fandoms. While this collective analyses emerged through 

our conversations, this thesis supplements that with my own individual analysis 

which aimed the lenses of public pedagogy and intersectionality to our 
conversations.  

2.4.1 Collaboratively planning episodes  

Mayne (2016) acknowledged ÔÈÁÔ ÔÈÅ ÒÅÓÅÁÒÃÈÅÒȭÓ ÐÒÅÓÅÎÃÅ unavoidably 

influences participants to an extent. In the context of my project, this influence was 

both mutual and a deliberate aspect of my methodology. My co-participants and I 

ÉÎÆÏÒÍÅÄ ÅÁÃÈ ÏÔÈÅÒȭÓ ÐÅÒÓÐÅÃÔÉÖÅÓ ÏÎ ÄÉÆÆÅÒÅÎÔ ÔÏÐÉÃÓ ÔÈÒÏÕÇÈ ÔÈÅ ÃÈÏÉÃÅ ÏÆ ÏÕÒ 

fan texts and our various conversations. Once we decided which themes we 

wanted to talk about, I created and shared an editable Google document with them 

ÓÏ ÔÈÁÔ ×Å ÃÏÕÌÄ ÁÄÄ ÏÕÒ ÆÁÎ ÔÅØÔÓ ÁÎÄ ÁÃÃÅÓÓ ÅÁÃÈ ÏÔÈÅÒȭÓȢ 7e also jotted down our 
ideas for potential discussion topics in this document.  

My co-hosts and I found it helpful to meet before recording our pilot episode. I 

decided to repeat this pre-recording meeting with all future co-participants. Here, 

we were able to discuss the format, themes and schedule of our episode and test 

the tech. More importantly, it helped us grow more comfortable with the content of 

ÔÈÅ ÅÐÉÓÏÄÅ ÁÎÄ ×ÉÔÈ ÅÁÃÈ ÏÔÈÅÒȟ ÅÓÐÅÃÉÁÌÌÙ ÉÎ ÉÎÓÔÁÎÃÅÓ ×ÈÅÒÅ ×Å ÄÉÄÎȭÔ ËÎÏ× 

each other beyond our limited email correspondence.  

My co-participants and I needed some basic equipment: a smartphone, a laptop, or 

a desktop computer with a microphone headset. Skype ɀ and Zoom in one instance 

where a co-ÐÁÒÔÉÃÉÐÁÎÔȭÓ ÃÏÕÎÔÒÙ ÄÉÄÎȭÔ ÐÒÏÖÉÄÅ ÁÃÃÅÓÓ ÔÏ 3ËÙÐÅ ɀ made recording 
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conversations easy. Like me, most of my co-ÐÁÒÔÉÃÉÐÁÎÔÓ ÄÉÄÎȭÔ ÈÁÖÅ ÁÎÙ ÐÏÄÃÁÓÔÉÎÇ 

experience prior to this project. We learned to podcast collaboratively and 

experientially. While I did do some cursory online research, the best lessons came 

through trial and experimentation. Episode 1 acted as a pilot episode where I 
learned some simple guidelines which helped with future episodes. 

2.4.2 Conversations as a tool and product of inquiry    

Multiple types of data make room for a multiplicity of voices and experiences 

(Gajjala et al., 2018). My co-participants and I produced knowledge through our 

encounters with each other as well as with other fan texts (Pink et al., 2015). Our 

episode resources and research allowed us to understand diverse lives and 

×ÏÒÌÄÖÉÅ×Ó ɉ!ÒÄïÖÏÌ ÁÎÄ 'ĕÍÅÚȤ#ÒÕÚȟ ςπρςɊȢ 4ÈÉÓ ×ÁÓ ÂÏÌÓÔÅÒÅÄ ÂÙ ÏÕÒ Ï×Î 

different subjective experiences, knowledges and interpretations.  

Planning our episodes offered us the opportunity to explore topics we were 

interested in, which we could then share in our conversations online. Even with 

those co-ÐÁÒÔÉÃÉÐÁÎÔÓ ×ÈÏ ×ÅÒÅ ÆÒÉÅÎÄÓ ÂÅÆÏÒÅ ÔÈÅ ÐÒÏÊÅÃÔȟ ×Å ÈÁÄÎȭÔ ÄÉÓÃÕÓÓÅÄ 

most of the topics we talked about in our episodes. I learned a lot about issues I 

was previously under-informed or completely ignorant about. My co-ÐÁÒÔÉÃÉÐÁÎÔÓȭ 

insights and contributions allowed me to fill in knowledge-gaps and view things 

from different perspectives. In turn, I offered them my own interpretations and 
experiences which differed from theirs.  

Our reflexive practice not only emerged individually but also in our conversations 

with each other before, during and after our episodes as we negotiated our 

interpretations together. In some instances where we were a part of the dominant 

culture or simply unaware of different contexts of the themes and identities we 

were exploring, these conversations and fan texts became a way to broaden our 

understanding, address some of our blind-spots, and challenge some preconceived 

notions ɀ ÓÏÍÅÔÈÉÎÇ )ȭÌÌ ÅØÐÁÎÄ ÏÎ ÉÎ ÔÈÅ ÆÏÌÌÏ×ÉÎÇ ÃÈÁÐÔÅÒÓȢ  

) ÄÉÄÎȭÔ ×ÁÎÔ ÔÏ ÐÏÓÉÔÉÏÎ ÍÙ Ï×Î ÉÎÔÅÒÐÒÅÔÁÔÉÏÎ ÁÓ ÍÏÒÅ ÖÁÌÉÄ ÏÒ ÌÅÇÉÔÉÍÁÔÅ ÔÈÁÎ 

those of my co-participants. While my interpretation does play a central role 

throughout the project and thesis, I wanted to highlight my co-ÐÁÒÔÉÃÉÐÁÎÔÓȭ ÖÏÉÃÅÓ 

too so that there was a multiplicity of perspectives available. Our different 

interpretations were informed by our different backgrounds, experiences and 

contexts. This publicly available data in the form of podcast episodes tries to 

challenge my individual (auto)ethnographic perspective by including multiple 

voices and collaborators (Fortun et al., 2017).  

2.4.3 The different kinds  of analyses 

In this thesis, I apply the analytical lenses of intersectionality and public pedagogy 

to Marginally Fannish conversations as well as to the literature ɀ both academic 

and fannish ɀ that we referred to. However, analysis was an ongoing feature 

throughout the duration of the project. Owing to the way in which the podcast 

episodes worked and the premise of the project itself, our episodes were both 

research data and offered collective analyses. My co-participants and I analysed 

fan texts and fictional media together by drawing on our multiple knowledges, 
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skills, experiences and interpretations. In subsequent chapters, I aim to represent 

their perspectives; use the framework of public pedagogy and intersectionality to 

offer my own understanding of how they interpreted their experiences and social 

contexts; and unpack the implications of this form of knowledge-making (Guest et 
al., 2011).  

My co-participants and I employed flexible and critical thematic analysis while 

ÃÒÅÁÔÉÎÇ ÏÕÒ ÐÏÄÃÁÓÔ ÅÐÉÓÏÄÅÓ ÅÖÅÎ ÔÈÏÕÇÈ ×Å ÄÉÄÎȭÔ ÁÒÔÉÃÕÌÁÔÅ ÔÈÉÓ ÔÅÒÍ ɉ"ÒÁÕÎ 

and Clarke, 2006; Johnson et al., 2016). The act of choosing media, fan texts and 

intersectional themes not only displayed personal priorities but also involved a 

degree of analysis and deliberate reflection (Gajjala et al., 2018). In this analysis, 

our political stances were evident as we explored issues of representation, 

dominance and marginalisation of diverse identities. We adopted the lens of 

specific intersectional themes to question how different media and fan texts 

privileged some lives and erased others. We engaged in close-reading to analyse 

and spot patterns in media representations and connected different themes with 

each other. The themes we chose to focus on allowed us to form theories about 

different social cultural and political issues and share our insights with each other 

(see Chapter 3).  

According to Braun and Clarke (2006), thematic analysis makes knowledge 

accessible to non-academic audiences in participatory projects since it allows 

people to summarise complex topics and develop unanticipated insights. This was 

apparent in our podcast conversations which led to a much more dynamic form of 

knowledge. We were ÏÆÔÅÎ ÂÏÔÈ ÓÕÒÐÒÉÓÅÄ ÁÎÄ ÉÎÓÐÉÒÅÄ ÂÙ ÅÁÃÈ ÏÔÈÅÒȭÓ ÐÏÉÎÔÓȢ 

These surprises meant that we were coming up with new ideas or remembering 

relevant experiences during the conversation without planning it beforehand. 

Dialogue was a key aspect of this process. Our conversations ended up co-creating 

knowledge by drawing on multiple sources ɀ the literature, our discussion and our 
own individual experiences and knowledges.  

Apart from our analyses, the podcasting process also enabled both individual and 

collective self-reflexivity. My co-participants and I analysed our subjective 

positions, interpretations, and assumptions as we discussed fictional 

representation and media texts. We did this by drawing connections between 

media and our own lives and sharing these interpretations with each other. While 

discussing how different identities were represented or erased, we disclosed 

personal aspects from our own lives and used our emotional responses to better 

understand the cultures we were talking about (Ellis, 1999; Joinson, 2005). Talking 

to people from different backgrounds allowed us to draw connections between the 

personal, political and cultural in ways which theorised personal experiences to 

understand larger issues of privilege and oppression. In this way, our episode 

autoethnographies investigated and analysed our subjective personal experiences 

in order to understand larger patterns in media and the society it reflects (Abdi, 

2017; Bochner and Ellis, 2006; Ellis, 1999; Ellis, Adams, and Bochner, 2011). Our 

collective-meaning making processes created a more nuanced and complex picture 
of our engagement with media. 
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Of course, while my co-participants and I tried to be mindful in our conversations 

ÁÎÄ ÁÎÁÌÙÓÅÓȟ ×Å ×ÅÒÅÎȭÔ ÓÅÌÆ-ÒÅÆÌÅØÉÖÅ ÁÌÌ ÔÈÅ ÔÉÍÅȢ 7Å ÄÉÄÎȭÔ ÁÌ×ays analyse how 

our social contexts limited our understanding of certain issues nor did we always 

recognise our blind-spots. Our discussions were often incomplete and imperfect 

(see Chapter 9). However, this happens in more traditional and individualistic 

processes of academic analyses as well. Academic interpretations and 

understandings ɀ as well-intentioned and widely-researched as they might be ɀ are 

ÓÔÉÌÌ ÌÉÍÉÔÅÄ ÂÙ ÔÈÅ ÒÅÓÅÁÒÃÈÅÒȭÓ Ï×Î ÓÏÃÉÁÌȟ ÃÕÌÔÕÒÁÌ ÁÎÄ ÐÏÌÉÔÉÃÁÌ ÐÏÓÉÔÉÏÎÓ ÁÎÄ ÔÈÅ 

preconceived notions which come with that. Despite its imperfections, our 

collective analyses and reflexivity had a meaningful impact on the project. Both 

wove through our conversations and emerged through the stories we shared with 

each other. These narratives helped us develop theories together as well as 
combine theory with practice (Abdi, 2017; Indira, 2020).  

My individual analysis also began during the 10 months of co-creating data. 

Transcribing episodes for the website helped me make connections and reflect on 

my various choices. It also gave me ideas for blog posts and insights which I 

employed in future episodes. I used my autoethnographic blog posts as a space to 

write down my initial impressions, frustrations and theories, and decide what to 

focus on next (Hine, 2015). Even while I was in the midst of the data-creation 

stage, writing these field notes allowed me to take a step back and analyse the data 

as well as my choices, assumptions and emotions (Hine, 2017). This allowed me to 

contextualise my observations and individual experiences with those of the fans I 

was listening to/whose work I was reading. The process helped me reflect on my 

interpretations  and document how my thinking changed over the course of the 

project in light of new information and fresh encounters (Abdi, 2017). I was able to 

articulate my research decisions, rationale, personal reflections and insights 

(Nowell et al., 2017). Due to the sheer volume of data I was dealing with, it also 

helped me narrow my focus onto those aspects which were more relevant to the 

intersectional and public pedagogy focus of my project. Some of these initial ideas 

went on to become focal themes in this thesis. 

For the further analysis required while putting the thesis together, I used 

deductive thematic analysis to study all the research data (Braun and Clarke, 2006; 

Nowell et al., 2017; Vaismoradi et al., 2013). I began (re)familiarising myself with 

my primary data by reading all my episode transcripts and blog posts. I then 

revisited my research questions and the associated literature to fine-tune my 

analytical lenses as I sifted through the massive amounts of data (Braun and 

Clarke, 2006; Vaismoradi et al., 2013). When I returned to my data, this helped me 

to find and highlight themes which responded to the intersectionality and public 

pedagogy frameworks. I made detailed notes of examples and counter-examples 

within the data which fit within these themes. Throughout the process of writing 

drafts of the thesis abstract, table of contents and chapters, I kept revisiting these 

themes, examples and literature to frame and reframe my analysis.  

This constant return to the different sources supplemented by my monthly 

conversations with my supervisors meant that my thinking and analysis was an 

ongoing process even after I had finished recording the podcast. As I wrote my first 

drafts throughout 2021, this process helped me unpack my ideas in order to clarify 
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the narratives I was trying to present and how they explored the larger social, 

cultural and political contexts in which these conversations occurred. This kind of 

thematic analysis allowed me to include my co-ÐÁÒÔÉÃÉÐÁÎÔÓȭ ÍÕÌÔÉÐÌÅ ÐÅÒÓÐÅÃÔÉÖÅÓ 

in ways where I could identify similarities and differences between our 
interpretations and discover new insights (Nowell et al., 2017).  

Indira (2020) noted that even though researchers acknowledge that there are 

multiple sources of  knowledge, only certain kinds of knowledge tend to be 

privileged within academic spaces. This thesis attempts to demonstrate and 

highlight our collective analyses side-by-side with my academic analysis. Our fan 

podcast conversations expressed our understanding of different social and cultural 

issues in ways which may be unconventional in traditional academic contexts. 

While our narratives were messy, partial, incomplete and subjective, we tried to 

create as meaningful and nuanced an analysis as possible (Abdi, 2017; Ellis, 1999).  

2.5 Ethical considerations and research limitations  

Although I tried to anticipate all potential ethical concerns when I initially 

designed the project, I still had to navigate unexpected issues as and when they 

cropped up. I also had to contend with problems in my research design which I 

ÈÁÄÎȭÔ ÐÌÁÎÎÅÄ ÆÏÒȢ %ÎÃÏÕÎÔÅÒÉÎÇ ÔÈÅse obstacles allowed me to learn from my 

mistakes.   

2.5.1 Negotiating ethical issues  

Mathieu et al. (2016) recommended that researchers should be reflexive and 

transparent about their negotiation with online ethics ɀ both with participants and 

within their res earch report. Henderson et al. (2013) believed that writing in detail 

about ethical considerations contributes to the complex conversations about ethics 

in online data and allows others to learn from them. I had to employ context-

dependent situational ethics through constant dialogue with my co-participants ɀ

and even with myself ɀ in order to negotiate the different ethical issues I 

encountered (Halford, 2017; James and Busher, 2015; Mathieu et al., 2016; Mayne, 

2016; Williams et al., 2017). This meant that I had to deliberate over ethical issues 

throughout the project, not just in the beginning during the institutional ethical 

approval process (Halford, 2017). For example, while writing my 

autoethnographic field notes in response to different episodes and conversations, I 

was aware that they were going to be public and in some instances, chose to 
privilege co-ÐÁÒÔÉÃÉÐÁÎÔÓȭ ÐÒÉÖÁÃÙ ÏÖÅÒ ÔÒÁÎÓÐÁÒÅÎÃÙȢ  

)Î ÍÙ ÐÒÏÊÅÃÔȭÓ ÃÏÌÌÁÂÏÒÁÔÉÖÅ ÅÔÈÎÏÇÒÁÐÈÉÃ ÁÐÐÒÏÁÃÈȟ my co-participants played an 

important role in the co-creation of knowledge. I wanted to attribute insights and 

contributions to them rather than focus on anonymity in a way which only 

privileged the more traditional sources of knowledge of academic literature. At the 

same time, I wanted to give them a choice aÂÏÕÔ ×ÈÅÔÈÅÒ ÏÒ ÎÏÔ ÔÈÅÙȭÄ ÌÉËÅ ÔÈÅÉÒ 

voices and perspectives to be attributed to them (Mayne, 2016). 

I made it clear to co-participants that our podcast episodes would be publicly 

available online to promote open research (Fortun et al., 2017). While my ethical 
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advisory panel was initially sceptical about the need for making our conversations 

ÐÕÂÌÉÃȟ ÏÎÃÅ ) ÅØÐÌÁÉÎÅÄ ÍÙ ÐÒÏÊÅÃÔȭÓ ÁÉÍÓ ÁÎÄ ÐÈÉÌÏÓÏÐÈÙȟ ÔÈÅÙ ×ÅÒÅ ÖÅÒÙ 

supportive. I also clarified that co-participants could get in touch with me in case 

they wanted to exclude any part of our conversation, or if they changed their mind 
about the podcast and wanted to withdraw.   

3 co-participants did ask me to edit out small extracts from our conversation 

before they were published. In the case of 1 participant who opted to adopt a 

pseudonym, she revealed some identifiable details of her personal and 

professional identities in our ÃÏÎÖÅÒÓÁÔÉÏÎȢ 3ÉÎÃÅ ×Å ÄÉÄÎȭÔ ÕÓÅ ÁÎÙ ÁÕÄÉÏ ÃÌÏÁËÉÎÇ 

ÓÏÆÔ×ÁÒÅ ÔÏ ÄÉÓÇÕÉÓÅ ÔÈÉÓ ÐÁÒÔÉÃÉÐÁÎÔȭÓ ÖÏÉÃÅȟ ÔÈÅÒÅ ×ÁÓ ÔÈÅ ÒÉÓË ÔÈÁÔ someone she 

knew might listen to her on the podcast and recognise her. In this instance, we 

decided to edit out specific and identifiable descriptions and discussions.  

In online research projects, anonymisation and privacy are difficult to guarantee 

due to current and future technological advances (Dawson, 2014; Ginnis, 2017; 

Henderson et al., 2013; Townsend and Wallace, 2017). Another co-participant got 

in touch with me a year after our episode had been published. He was 

uncomfortable about the content of his contribution and wanted to adopt a 

pseudonym. He also requested I delete some other identifiable details in the 

transcript. However, he was comfortable with the audio episode itself remaining 

ÕÎÅÄÉÔÅÄȢ 4ÈÉÓ ×ÁÓ ÐÒÅÓÕÍÁÂÌÙ ÓÏ ÔÈÁÔ ÐÅÏÐÌÅ ÓÅÁÒÃÈÉÎÇ ÈÉÓ ÎÁÍÅ ÏÎÌÉÎÅ ×ÏÕÌÄÎȭÔ 

stumble upon the conversation. While I was happy to comply, I reminded him of 

the risk that our episode may have been accessed previously by someone he knew 

at any point in the preceding year; a risk he acknowledged that he was at ease 
with.  

When it came to editing episodes, before I launched the podcast, my partner Jack 

offered to edit the episodes. I was initially unsure of the ethical implications of 

delegating. However, I quickly learned how time-consuming the pre- and post-

production processes were and was grateful for his help. I informed my co-

participants beforehand that while I would be marking the edits, Jack would be the 

one carrying them out.  

I was also keenly aware of the emotional labour involved in talking about 

personally sensitive topics. I made sure to discuss what we were comfortable 

sharing in the pre-recording planning meetings and what we were comfortable 

publishing after the episode recording. Many of my co-participants come from 

groups whose perspectives and experiences are marginalised in mainstream 

media and culture. In some instances, topics we discussed were upsetting. Some of 

my participants ɀ including myself ɀ have also had difficult personal experiences 

which we drew on while discussing media representations. Since these 

conversations formed the crux of my project, all I could do was check in with my 

participants and make sure they were okay both before and after our conversation 
ɀ particularly if we had had a difficult one. 

%ÖÅÎ ÔÈÏÕÇÈ ) ÃÌÁÒÉÆÉÅÄ ÔÈÁÔ ÐÁÒÔÉÃÉÐÁÎÔÓ ÓÈÏÕÌÄ ÏÎÌÙ ÓÈÁÒÅ ×ÈÁÔ ÔÈÅÙȭÒÅ 

comfortable with, sometimes this information was deeply personal and brought up 

hurtful memÏÒÉÅÓ ÁÎÄ ÅØÐÅÒÉÅÎÃÅÓȢ ) ÍÏÄÉÆÉÅÄ ÅÐÉÓÏÄÅÓ ÂÁÓÅÄ ÏÎ ÍÙ ÐÁÒÔÉÃÉÐÁÎÔÓȭ 
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recommendations. With Robert  in Episode 10, one of the fan podcast episodes I 

had recommended ended up resonating with his own experiences quite 

uncomfortably and reminded him of childhood trauma. He then suggested 

including a content warning for our episode where we talked about both our 

personal experiences with family abuse and trauma. Milena  in Episode 21 was 

also mindful that the content of our conversation might trigger traumatic 

memories for people belonging to different marginalised cultures; they suggested a 

content warning as well. These recommendations made me much more aware 

about the need for such warnings not only in other episodes but also in other 

academic and non-academic contexts.  

2.5.2 Challenges in research design  

As I reflected on different parts of my data creation and analysis stages, I realised 

ÔÈÁÔ ×ÈÉÌÅ )ȭÍ happy with many aspects of my project, )ȭÍ ÌÅÓÓ ÈÁÐÐÙ about the 

mistakes. However, these mistakes resulted in a different kind of pedagogy. While 

my errors made me feel embarrassed and uncomfortable, I loved the opportunity 

to learn from them. According to a ȰÍÅÔÈÏÄÏÌÏÇÙ ÏÆ ÄÉÓÃÏÍÆÏÒÔȱ (Burdick and 

Sandlin, 2010), imperfection is a crucial part of our knowledge-making process. As 

a researcher, this uncertainty and constant reflexivity helped me identify gaps in 

my research design. My mistakes helped me question my assumptions, reflect on 

my limitations, learn from new perspectives, and imagine new possibilities. While 

ÔÈÉÓ ÓÅÃÔÉÏÎ ÆÏÃÕÓÅÓ ÏÎ ÔÈÅ ÐÒÏÊÅÃÔȭÓ ÍÅÔÈÏÄÏÌÏÇÙȟ ) ÅØÐÌÏÒÅ ÉÔÓ ÒÅÌÅÖÁÎÃÅ ÉÎ ÍÙ 

project data in Chapter 9.  

Kahl Jr. (2011) proposed it is important for autoethnographers to clarify their 

social and cultural location in order to contextualise discussions and 

understandings of power and oppression. Each Marginally Fannish episode began 

with my co-participants and I introducing and contextualising our different 

experiences with the theme(s) we were exploring in the episode. We coupled this 

with other aspects of our work or fandoms. I invited co-participants to share any 

details of their demographic identities that they were comfortable discussing so 

that we could step beyond monolithic or essentialist encapsulations of our 
identities and share a multiplicity of experiences.  

This turned out to be problematic for at least one person. Robert  found it diffi cult 

ÔÏ ÅØÐÌÁÉÎ ×ÈÁÔ ÉÔȭÓ ÌÉËÅ ÔÏ ÌÉÖÅ ×ÉÔÈ Á ÄÉÓÁÂÉÌÉÔÙ ÂÅÃÁÕÓÅ ÈÅ ÈÁÄ ÎÅÖÅÒ ÅØÐÅÒÉÅÎÃÅÄ 

anything else. (Å ÄÉÄÎȭÔ ËÎÏ× ÈÏ× ÏÔÈÅÒ ÐÅÏÐÌÅȭÓ ÅØÐÅÒÉÅÎÃÅÓ ÍÉÇÈÔ ÖÁÒÙ ÆÒÏÍ ÈÉÓ 

norm. Although Robert was the only one who explicitly articulated his discomfort, 

other co-ÐÁÒÔÉÃÉÐÁÎÔÓ ×ÈÏ ÄÉÄÎȭÔ ÖÏÉÃÅ ÔÈÅÉÒ ÒÅÓÅÒÖÁÔÉÏÎÓ may have felt this too. 

When I suggested that we should all explain our own experiences with the episode 

ÔÈÅÍÅÓȟ ) ÈÁÄÎȭÔ ÒÅÁÌÉÓÅÄ ÈÏ× ÐÒÅÓÕÍÐÔÕÏÕÓ ) ÈÁÄ ÂÅÅÎȢ 7ÈÉÌÅ ÓÕÃÈ 

contextualisation can raise awareness and educate, it also unfairly places the onus 
on the marginalised person whose explanations must cater to the dominant norm.  

Since my methodology was dependent on dialogue, conversations between my co-

participants played an important role. (Ï×ÅÖÅÒȟ ) ÈÁÄÎȭÔ ÁÎÔÉÃÉÐÁÔÅÄ Ìinguistic 

barriers. One of my participants, H in Episode 8, ×ÁÓÎȭÔ ÃÏÍÆÏÒÔÁÂÌÅ ×ÉÔÈ %ÎÇÌÉÓÈ 

ÓÉÎÃÅ ÉÔ ×ÁÓÎȭÔ his first language. I wish I had taken more time and steps to 
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incorporate his linguistic needs. Our episode had me monopolising the 

conversation ɀ where it ended up more as a lecture than a dialogue, with fewer 

inputs from H than I would have liked. This has helped me be more mindful of 

different language needs and accessibility issues with digital projects in general. 
This is one of the reasons I provide a text transcript of every episode.  

Another drawback was that since it was a conversation rather than an interview, I 

inadvertently derailed some of my co-ÐÁÒÔÉÃÉÐÁÎÔÓȭ ÐÅÒÓÐÅÃÔÉÖÅÓȢ In Episode 3, 

when Anna M. began to discuss how modern Wicca tries to be more inclusive of 

different identities , I disrupted her point by bringing up how pagan and political 

movements can still be exclusionaryȢ ) ÄÉÄÎȭÔ ÎÏÔÉÃÅ Á ÐÒÏÂÌÅÍ ×ÉÔÈ ÍÙ ÉÎÐÕÔÓ 

while chatting. However, in hindsight, I realised that rather than actively listening 

to AnnaȭÓ point and exploring the discussion she raised, I crowbarred my own 

disputes in. While I do think that interesting conversations can emerge through 

conflicting viewpoints, it would have been interesting to explore the political and 

environmental aspects of paganism ɀ something I was ignorant of and Anna had 
more expertise with.  

When I published Episode 16, I received a polite email from someone who had 
read the transcript of the episode and critiqued an aspect of my role in it:  

) ×ÁÓ ÄÉÓÁÐÐÏÉÎÔÅÄ ÔÈÁÔ ÍÏÒÅ ÏÆ ÔÈÅ ÐÏÄÃÁÓÔ ×ÁÓÎȭÔ ÄÅÖÏÔÅÄ ÔÏ 4ÁÍȭÓ 
thoughts on nonbinary and gender-diverse characters in the works you 
discussed, since Tam has lived experience of these issues. ɀ Email 
correspondence 

The person analysed the transcript and found that while I had spoken a total of 

5,905 words, my co-participant Tam spoke for a total of 2,298 words. While 

initially embarrassed, I genuinely appreciated the thoughtful feedback. Thinking 

about the critique and writing a response to the email not only allowed me to 

consider the limitations of my method but also potential solutions.  

The lack of specific interview questions meant that co-participants were free to 

share as much or as little as they wanted and also meant that some were chattier 

ÔÈÁÎ ÏÔÈÅÒÓȢ ) ×ÁÓÎȭÔ ÓÕÒÅ ÈÏ× ÃÏÍÆÏÒÔÁÂÌÅ 4ÁÍ ×ÁÓ ×ÉÔÈ ÓÈÁÒÉÎÇ ÔÈÅÉÒ ÌÉÖÅÄ 

ÅØÐÅÒÉÅÎÃÅÓ ÏÎ ÔÈÅ ÅÐÉÓÏÄÅ ÁÎÄ ) ÄÉÄÎȭÔ ×ÁÎÔ ÔÏ ÐÕÓÈ ÔÈÅÍ ÉÎÔÏ ÓÁÙÉÎÇ ÁÎÙÔÈÉÎÇ 

ÔÈÅÙ ÈÁÄÎȭÔ ÂÒÏÕÇÈÔ ÕÐ ÏÆ ÔÈÅÉÒ Ï×Î ÁÃÃÏÒÄȢ !Ô ÔÈÅ ÓÁme time, I have the tendency 

to talk a lot and rush to interrupt in bursts of enthusiasm or to fill in silences ɀ 

something I struggle to find a balance for. This was especially problematic in 

instances like Episode 16 where as a cisgender woman talking to a nonbinary 

person, I inadvertently ended up talking over someone from a marginalised group. 

People also have different communication styles - for some, interruptions are rude 

×ÈÅÒÅÁÓ ÆÏÒ ÍÅȟ ÉÎÔÅÒÒÕÐÔÉÏÎÓ ÁÒÅ Á ÆÏÒÍ ÏÆ ÁÃÔÉÖÅ ÌÉÓÔÅÎÉÎÇ ×ÈÅÒÅ )ȭÍ 

demonstrÁÔÉÎÇ ÔÈÁÔ )ȭÍ ÐÁÙÉÎÇ ÁÔÔÅÎÔÉÏÎȢ 4ÈÅ ÅÍÁÉÌ ÃÒÉÔÉÑÕÅ ÍÁÄÅ ÍÅ ×ÁÎÔ ÔÏ ÔÁËÅ 

more concrete measures to find a way to manage this so that different 

personalities/communication styles ÄÉÄÎȭÔ hamper the conversation. 

In episodes with Sanjana and Aparna , we divided segments amongst ourselves so 

that all 3 of us were in charge of facilitating a certain part of the conversation. This 

allowed each of us a chance to share our opinions and perspectives about different 
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topics. For future iterations of this methodology/podcast, this may be a good plan 

for all co-participants. Dividing segments in this way would hopefully allow more 

reticent participants a chance to talk more and help me make room for silences. 

Silences can be an important part of the thinking process for mÁÎÙ ÐÅÏÐÌÅ ÁÎÄ )ȭÄ 
like to learn how to grow comfortable with them (Baurain, 2011; Spyrou, 2016).   

Admittedly, my ideas for rectifying these issues are quite incomplete and 

imperfect. However, writing about my mistakes and my attempts to learn from 

others could not only help make my own work more accessible and democratic but 

could also influence other projects. This could have implications on how 

knowledge is collectively and publicly created and disseminated ɀ either via 

podcasting or other methods ɀ with room to include a broader range of voices and 

practices.  

2.6 Chapter summary  

Technically, the Marginally Fannish podcast and transcripts demonstrate my 

thesis; admittedly, they might far surpass the word count for a standard thesis 

document. They answer my research questions, elaborate necessary arguments, 

make the format more accessible to and inclusive of audiences outside academia, 

and enable self-reflexive analysis and critical commentary ɀ all engaged in 

collaboratively with my co-participants (Andrews and England, 2012; Dix, 2016; 

Harris, 2010; Harrison, 2014; Stansbie, 2012; Zak, 2014). However, owing to 

ÁÃÁÄÅÍÉÁȭÓ ÉÎÓÉÓÔÅÎÃÅ ÏÎ ÓÏÌÏ-authoÒÅÄ ×ÏÒË ÆÏÒ Á 0È$ ÔÈÅÓÉÓȟ )ȭÍ ÁÔÔÅÍÐÔÉÎÇ ÔÏ 

translate our conversations and analysis for an academic audience. More 

ÓÐÅÃÉÆÉÃÁÌÌÙȟ )ȭÍ ÔÒÙÉÎÇ ÔÏ ÐÒÏÖÉÄÅ Á ÔÈÅÏÒÅÔÉÃÁÌ ÆÒÁÍÅ×ÏÒË ɀ that of public 

pedagogy and intersectionality ɀ to contextualise the podcast conversations. If 

×ÉÌÌÉÎÇ ÁÎÄ ÁÂÌÅȟ )ȭÄ ÕÒÇÅ ÁÎÙÂÏÄÙ ×ÈÏȭÓ ÉÎÔÅÒÅÓÔÅÄ ÔÏ ÒÅÆÅÒ ÔÏ these podcast 
episodes knowing full well I may not be able to do them justice.  

This chapter described how and why a fan podcast provided a research method, a 

field site, sources of literature, primary data as well as analysis ɀ all of which might 

be more traditionally recognisable as academic elements. Just like in more formal 

academic contexts, the research/fan podcast also threw up dynamic ethical and 

design challenges. Viewed through the lenses of public pedagogy and 

intersectionality ɀ ÃÏÎÃÅÐÔÓ )ȭÌÌ ÅØÐÌÏÒÅ ÉÎ ÇÒÅÁÔÅÒ ÄÅÔÁÉÌ ÉÎ ÔÈÅ ÆÏÌÌÏ×ÉÎÇ ÃÈÁÐÔÅÒÓ ɀ 

a fan podcast can act as a valuable social learning context ɀ one which educates the 
researcher just as much as anyone else.  

 

 

 

 

 

 

https://marginallyfannish.org/marginally-fannish-the-podcast/
https://marginallyfannish.org/marginally-fannish-the-podcast/
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Chapter 3 Ȱ)ÔȭÓ 6ÅÒÙ ,ÉÂÅÒÁÔÉÎÇ 4Ï 4ÈÉÎËȱȡ #ÏÌÌÅctive Knowledge -

Making In Fan Podcasts 

3.1 Introduction  

)ȭÖÅ ÁÌ×ÁÙÓ ÂÅÅÎ Á ÆÁÎÎÉÓÈ ÐÅÒÓÏÎȢ %ÖÅÎ ÁÓ Á ËÉÄȟ ) ÒÅÍÅÍÂÅÒ ÆÁÌÌÉÎÇ ÕÔÔÅÒÌÙ ÉÎ ÌÏÖÅ 

with media ɀ books, TV shows, movies ɀ ÉÎ ×ÁÙÓ ) ÄÉÄÎȭÔ ÁÌ×ÁÙÓ ÓÅÅ ÍÙ ÆÒÉÅÎÄÓ 

doing. When I discovered online fandom as a teenager, I felt like I had finally found 

my people ɀ people who loved some of my favourite things just as much as I did 

and wanted to talk about them endlessly. I discovered fans who loved fictional 

media so much that they even wrote their own stories and created art about their 

favourite worlds ɀ inspiring me to do the same (a sitcom version of Voldemort and 

ÔÈÅ $ÅÁÔÈ %ÁÔÅÒÓ ÔÈÁÔ ) ÈÁÖÅ ÔÒÁÇÉÃÁÌÌÙ ÓÉÎÃÅ ÌÏÓÔɊȢ 7ÈÁÔ ) ÄÉÄÎȭÔ ÒÅÁÌÉÓÅ ÁÔ ÔÈÅ ÔÉÍÅ 

but have since come to appreciate is how participation in these communities 

taught me to think. Not what to think ɀ memorising and regurgitating pre-

determined information like my school insisted on ɀ but how to think ɀ in ways 

which drew on the shared passion and collective intelligence of my fellow fans.  

)ȭÖÅ often felt like an imposter in the British higher education system, not knowing 

×ÈÅÔÈÅÒ ) ×ÁÓ ÄÏÉÎÇ ÏÒ ÔÈÉÎËÉÎÇ ÔÈÅ ÃÏÒÒÅÃÔ ÔÈÉÎÇÓȢ ) ÄÉÄÎȭÔ ÈÁÖÅ ÔÈÅ ÓÁÍÅ ËÉÎÄ ÏÆ 

uncertainty in fannish spaces where the learning-how-to-think happened without 

me even realising it ɀ perhaps because ) ÄÉÄÎȭÔ ÒÅÁÌÉÓÅ ÉÔȢ ) ÊÕÓÔ ×ÁÎÔÅÄ ÔÏ ÔÁÌË ÁÂÏÕÔ 

the things I loved and listen to others share their own opinions and 

interpretations. How was I to know that these conversations around my favourite 

fictional media, both then and now, would reshape the ways in which I engage with 

knowledge and the world?  

This chapter outlines how a fannish curriculum provides an invaluable education:  

¶ In the first section, I explore how fan communities in general and fan 

podcasts in particular democratise the process of creating and sharing 

knowledge in informal spaces online. Thanks to this self-directed and 

interest-based form of education, fans are able to encounter new ideas and 

develop their own theories  

¶ Next, I describe how fans collaboratively create a dynamic and flexible 

curriculum of media and fan texts. By choosing which media and elements 

to focus on as well as the thematic and analytical lenses that most resonate 

with them, fans create an inclusive curriculum-in-progress which can 

respond to a diverse range of contexts   

¶ Finally, I write about how fan critiques act as public pedagogy. Fan 

criticisms of how certain identities are represented or misrepresented in 

media provide learning resources. By challenging cultural representations, 

fans highlight persistent tropes and stereotypes about marginalised groups 

of people. People who encounter fan criticisms can learn to synthesise 

multiple sources and perspectives in order to acquire new insights  
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3.2 Democratising knowledge creation and dissemination  

People who ÄÉÄÎȭÔ always have access to the skills and tools required for cultural 

production now find it easier to contribute to their culture online (Kelley and 

Jenkins, 2013). This has resulted in a greater diversity of voices in digital spaces. 

People belonging to marginalised groups can draw on their own experiences and 

represent them using digital media. This can counter the erasure of their 

perspectives in mainstream spaces (Gainer, 2010). Digital platforms make it 

increasingly easier for fans from all over the world to access, create and share 

multimodal fan texts inspired by their favourite fictional worlds. Such activities are 
reshaping how people engage with media and society (Ratto and Boler, 2014).  

People use these online platforms to create informal communities that enable 

members to come together, share their experiences, and exchange ideas with each 

other (Jenkins et al., 2016). Such online participatory contexts ɀ where people both 

access and create their own media based on shared interests ɀ result in social and 

collaborative learning environments (Knobel and Lankshear, 2010). Pennington 

(2017) proposed that such developments in textual experiments require a re-

evaluation of traditional notions of literacy, creativity and culture. 

According to Rossing (2015), artists, writers, performers and other cultural 

workers can act as pedagogues by creating alternative discourses. I believe this can 

also include fan writers, artists and cultural commentators. Fans engage with their 

favourite texts in multiple ways. Online fan spaces act as sites of public pedagogy 

where participants develop multiple skills through their active participation in the 

community, rereading of the source text, reading other fan texts, and interactions 

with each other (Black, 2009; DeLuca, 2018; Gounari, 2009; Lammers, 

2013). When fans gather to talk about the worlds and characters they love, they 

discuss, analyse, critique and debate interpretations based on their own prior 

experiences and knowledge (Coker, 2012; Coppa et al., 2017; Jenkins, 2012a). Once 

ÙÏÕȭÒÅ Á ÍÅÍÂÅÒ ÏÆ Á ÆÁÎ ÃÏÍÍÕÎÉÔÙȟ ÙÏÕȭÒÅ ÅØÐÏÓÅÄ ÔÏ ÄÉÆÆÅÒÅÎÔ ×ÁÙÓ ÏÆ ÔÈÉÎËÉÎÇ 

and diverse perspectives. Through their interactions with others, fans gain a host 

of skills, resulting in an informal, social learning experience (Jenkins, 2006).  

Public ÐÅÄÁÇÏÇÙ ÓÃÈÏÌÁÒÓ ÂÅÌÉÅÖÅ ÔÈÁÔ ÌÅÁÒÎÉÎÇ ÉÓÎȭÔ ÒÅÓÔÒÉÃÔÅÄ ÔÏ Á ÆÏÒÍÁÌ 

educational setting like a school or a university (Biesta, 2012; Khoja-Moolji and 

Niccolini, 2015; Sandlin et al., 2013). Fandom and academic spaces have more in 

common than one might assume. Fan practices of creating and reading different 

kinds of media enable fans to develop and practice multiple literacies outside 

formal academic institutions. Matt Hills (2013) suggested that being a scholar and 

a fan both involved looking at theories with fresh eyes and questioning established 

cultural norms promoted by mainstream media. The co-hosts of Witch, Please 

contended that fandom spaces allow fans to insert their own perspectives into 

their favourite texts in order to make the media better align with their values. 

!ÌÔÈÏÕÇÈ ÔÈÉÓ ÏÃÃÕÒÓ ÉÎ ÉÎÆÏÒÍÁÌ ÓÐÁÃÅÓȟ ÉÔ ÉÓÎȭÔ ÖÅÒÙ ÄÉÆÆÅÒÅÎÔ ÆÒÏÍ ×ÈÁÔ ÈÁÐÐÅÎÓ 

in academic settings with different scholars focusing on specific texts and contexts 
(Kosman and McGregor, 2016a). 
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Fan spaces abound with examples of self-directed and inquiry-based education. 

Fans research a wide range of sources ɀ both fictional and real-world ɀ in order to 

fill gaps in their knowledge. The Doctor Who episode ȰDemons of the Punjabȱ was 

set during the Partition of India ɀ a violent period of history that my Indian co-

hosts ɀ Sanjana and Aparna  ɀ and I had grown up learning about. However, the 

three white co-hosts of Verity! were unfamiliar with  this historical event. They 

used the show as an opportunity to educate themselves by looking for different 

South Asian responses to the Doctor Who episode as well as historical resources 

about the Partition. They then used their own podcast to share the knowledge they 

had learned about real-world histories of British imperialism and lamented the 

absence of these narratives in British history classrooms (Stanish et al., 2018). 

Fans encounter new ideas, understand unfamiliar perspectives, come up with their 
own theories, and develop critical reflections. 

Knobel (2017) proposed that online fan spaces are often at the intersection of 

creativity and literacy where both these processes are social and collaborative. 

5ÎÌÉËÅ ÉÎ ÆÏÒÍÁÌ ÓÃÈÏÏÌ ÓÅÔÔÉÎÇÓȟ ÆÁÎÓȭ ÌÏÖÅ ÆÏÒ ÄÉÆÆÅÒÅÎÔ ÆÉÃÔÉÏÎÁÌ ×ÏÒÌÄÓ ÁÎÄ 

characters encourages them to learn through a process of exploration rather than 

aiming towards a clearly defined goal set by someone else (Ito et al., 2009). In fan 

spaces, multiple literacies develop in non-linear ways which reorient traditional 

understandings of learning and communication (Kafai et al., 2011). These spaces 

go beyond the kind of knowledge-making processes which are common in more 

traditional educational institutions (Kellner and Kim, 2010; McLaren, 2010). 

Contrary to the kind of autonomous learning which is expected in schools and 

ÕÎÌÉËÅ ÎÏÔÉÏÎÓ ÏÆ Á ÓÏÌÅ ÐÕÂÌÉÃ ÐÅÄÁÇÏÇÕÅȟ ËÎÏ×ÌÅÄÇÅ ÉÎ ÄÉÇÉÔÁÌ ÓÐÁÃÅÓ ÉÓÎȭÔ ÁÎ 

individual accomplishment (Curwood et al., 2013). Much like feminist 

constructions of public pedagogy, many fans engage in a collaborative learning 

process where knowledge is negotiated together (Sandlin et al., 2017). Through 

their conversations, fans create and share knowledge by drawing on their 

individualised resources and literacies in ways which are usually overlooked in 

classroom settings (Smythe and Neufeld, 2010).  

3.2.1 Self-directed, interest -based education  

When it comes to filling in knowledge gapsȟ ÉÔȭÓ ÄÉÆÆÉÃÕÌÔ ÔÏ ËÎÏ× ×ÈÅÒÅ ÔÏ ÂÅÇÉÎ 

×ÈÅÎ ÙÏÕ ÃÁÎȭÔ ÅÖÅÎ ÉÄÅÎÔÉÆÙ ×ÈÁÔ ÂÅÌÉÅÆÓ ÙÏÕȭÖÅ ÉÎÔÅÒÎÁÌÉÓÅÄ and where the gaps 

lie. Fan-created media provides possibilities for a critical education by expanding 

ÐÅÏÐÌÅȭÓ ÕÎÄÅÒÓÔÁÎÄÉÎÇ. Sanjana and Aparna , my Indian friends and co-hosts of 

multiple episodes, had a more regular presence on the podcast than other 

participants. In most instances, the 3 of us belonged to the dominant group in 

terms of the diverse identities we were exploring. In different episodes, we spoke 

about how we gleaned most of our narrow and often flawed understanding about 

different identities  through media representations. They often portrayed these 

groups in essentialist and stereotypical ways. Participating in a fan podcast to 

discuss media representations offered us the opportunity to research, analyse and 
discuss some of these issues: 

/Î ÔÈÅ ÇÅÎÅÒÁÌ ÒÅÓÅÁÒÃÈ ÔÈÁÔ ÔÈÉÓ ÐÏÄÃÁÓÔ ÈÁÓ ÂÒÏÕÇÈÔ ÉÎ ÍÙ ÌÉÆÅ ɍȣɎ ) Êust 
ÌÏÖÅ ÔÈÅ ÃÏÎÖÅÒÓÁÔÉÏÎÓ ÔÈÁÔ ×ÅȭÒÅ ÈÁÖÉÎÇ ÏÎ Á ÄÁÉÌÙ ÂÁÓÉÓ ɍȣɎ )ÔȭÓ ÖÅÒÙ 



Page 46 of 246 
 

ÌÉÂÅÒÁÔÉÎÇ ÔÏ ÔÈÉÎË ɍȣɎ ÊÕÓÔ ÁÆÔÅÒ ÃÏÌÌÅÇÅ ÎÏ×Ȣ ɀ Sanjana (MF Episode 2 
Part 2)  

Sanjana loved the fact that preparing for episodes by engaging with other fan 

perspectives and fan texts provided her with  an opportunity to learn and talk 

ÁÂÏÕÔ ÔÈÉÎÇÓ ÓÈÅ ÈÁÄÎȭÔ ÈÁÄ Á ÃÈÁÎÃÅ ÔÏ ÄÏ ÓÉÎÃÅ ÓÈÅ ×ÁÓ ÉÎ ÕÎÉÖÅÒÓÉÔÙȢ By  

constantly emphasising the importance of such learning and unlearning, Sanjana 

pointed at how such conversations can help fans and audiences identify and 

challenge some of the ideas we had been conditioned to take for granted by 
mainstream media and society (see Chapter 6).  

Similar ingrained ideas also exist in other contexts such as perceptions about what 

kind of knowledge is considered to be valid. Anna R., a young Greek fan, was 

excited to be a part of this academic/fan podcast. However, in our planning 

meeting, apart from her excitement, I could also sense a feeling of incredulity that 

she had been chosen to participate in an academic project. I rushed to reassure her 

that I was eager to be able to learn from her perspectives as someone who spent a 

lot of time in the online fandom for the TV show Supernaturalȟ Á ÓÐÁÃÅ ) ×ÁÓÎȭÔ Öery 

familiar with. We decided to focus on representations of gender and different 

cultures. To prepare for our episode, Anna ended up recommending not just fan 

essays and a fan podcast episode but also a couple of academic papers. Through 

her choice of texts, she showcased how fans research diverse sources to fill 
knowledge gaps and acquire new information and ideas.  

)Ô ×ÁÓÎȭÔ ÕÎÔÉÌ ÌÁÔÅÒ ÔÈÁÔ ) ×ÏÎÄÅÒÅÄ ×ÈÅÔÈÅÒ ÔÈÅ ÉÎÃÌÕÓÉÏÎ ÏÆ ÁÃÁÄÅÍÉÃ ÐÁÐÅÒÓ 

stemmed from the same feeling of intimidation  that I had sensed. When I did go 

through the texts, I found the fan-ÁÕÔÈÏÒÅÄ ÅÓÓÁÙÓ ȰRon Weasley Vs Ron Weasleyȱ 

ɉ2ÁÕÓÃÈÅÒȟ ςπρψɊȟ ȰGinny Weasley, The Girl Who Deserved Moreȱ ɉ3ÔÕÄÅÎÔ"ÌÏÇÇÅÒȟ 

ςπρψɊ ÁÎÄ ȰSupernaturalȡ ! (ÉÓÔÏÒÙ ÏÆ 6ÉÏÌÅÎÃÅ !ÇÁÉÎÓÔ 7ÏÍÅÎȱ ɉ%ØÏÒÃÉÓÉÎÇ %ÍÉÌÙȟ 

2015) much more interesting than the academic articles. Even in our own episode 

conversation, we ended up drawing more on the points made by the fannish essays 

than the academic ones. These essays engaged in close-reading of fictional 

characters, provided examples from the text, cited a range of sources, and 

identified problematic patterns as they developed an argument about media 

representations at large ɀ things our conversation (as well as other Marginally 

Fannish episodes and fan podcasts) managed to do as well (MF Episode 5).  

Of course, this tension between the legitimacy of academic texts versus fan texts is 

one I could very much identify with. I take the educational potential of fandom 

ÓÅÒÉÏÕÓÌÙȟ ÅÓÐÅÃÉÁÌÌÙ ÂÅÃÁÕÓÅ ÏÆ ÔÈÅ ÒÏÌÅ ÉÔȭÓ ÐÌÁÙÅÄ ÉÎ ÍÙ Ï×Î ÌÉÆÅȢ )ȭÖÅ ÇÒÏ×Î ÕÐ ÏÎ 

the internet and online fan contexts have played a huge role in helping me learn 

and unlearn a wide array of things. Through my interactions with fan texts and 

ÅÎÃÏÕÎÔÅÒÓ ×ÉÔÈ ÆÁÎ ÐÅÒÓÐÅÃÔÉÖÅÓȟ )ȭÖÅ ÂÅÅÎ ÁÂÌÅ ÔÏ ÅÎÇÁÇÅ ÉÎ Á $)9 ÆÏÒÍ of 

education where I followed my passions which unexpectedly led to learning 

opportunities. At the same time, as I briefly explored in Chapters 1 and 2, this firm 

ÂÅÌÉÅÆ ÉÎ ÆÁÎÄÏÍȭÓ ÐÏÓÓÉÂÉÌÉÔÉÅÓ ÓÉÔÓ ÕÎÃÏÍÆÏÒÔÁÂÌÙ ×ÉÔÈ ÍÙ Ï×Î ÆÅÅÌÉÎÇÓ ÏÆ ÂÅÉÎÇ ÁÎ 

imposter in academia. I think the kind of learning happening in fan podcasts is 

important and academic research will be richer for including it. However, I also 

keep trying to over-justify the parallels between fandom and academia, partly 
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because of my own internalised ideas of what knowledge needs to look like in 

order to be taken seriously.   

This chapter and the thesis overall focuses on the educational potential within 

fandom spaces ɀ ÔÈÅ ËÉÎÄ ÏÆ ÅÄÕÃÁÔÉÏÎ ×ÈÉÃÈ ÉÓÎȭÔ ÊÕÓÔ ÒÅÓÔÒÉÃÔÅÄ ÔÏ ÆÏÒÍÁÌ 

academic institutions. However, accessing both fannish and academic spaces 

comes with a certain amount of privilege as Marita , a working-class fan and PhD 

researcher, pointed out:  

)ÔȭÓ ÓÏÒÔ ÏÆ ÓÉÍÉÌÁÒ ÔÏ ÍÅ ÔÏ ÈÏ× ÐÅÏÐÌÅ ÔÁÌË ÁÂÏÕÔ ÁÃÁÄÅÍÉÁȢ "ÅÃÁÕÓÅ )ȭÍ 
self-funded and I work. And for the last year I tried to do my first PhD year 
full-time while at the same time working full-time because I needed to be 
making over £900 per month in order to just be able to pay my tuition 
ÁÎÄ ÍÙ ÒÅÎÔȢ !ÎÄ ÉÔ ÉÓ ÆÏÒ ÔÈÅ ÌÏÖÅ ÏÆ ÔÈÅ ×ÏÒË ÂÅÃÁÕÓÅ ) ÌÏÖÅ ×ÈÁÔ )ȭÍ 
doing. With fandom as well, it is for the love of the content and for the 
love of the community etc. But it is still work. ɀ Marita (MF Episode 17) 

Like me, Marita had been a part of online fandom since she was a teenager and it 

continued to play an important part of her life as an adult. She had also chosen to 

be a part of an academic context to pursue work that she loved. In both instances, 

she underscored the expectation of doing the work for free ɀ or even paying for the 

work in terms of time, labour or money. The love for the fandom and the research 

sustained this expectation. As important as the self-directed, interest-based and 

intrinsically -motivated work can be in both contexts, these expectations can act as 

ÂÁÒÒÉÅÒÓ ÆÏÒ ÐÅÏÐÌÅ ×ÈÏ ÃÁÎȭÔ ÁÆÆÏÒÄ ÔÏ ÐÁÒÔÉÃÉÐÁÔÅ ÆÏÒ ÆÒÅÅȢ -ÁÒÉÔÁȭÓ ÐÏÉÎÔ ÒÅÍÉÎÄÅÄ 

me to temper my enthusiasm for fandom with the acknowledgement that not 

everybody has the resources to be able to access these spaces. Class implications 
dictate who gets to participate both in fandom and academia. 

3.2.2 Encountering ideas and developing theories  

My reservations about constantly making comparisons between fan texts and 

academic texts notwithstanding, many fan texts, including podcasts, do resemble 

academic conversations. Fans research, cite, synthesise, summarise, analyse, and 

build arguments in much the same way academic texts do, though they present it 

differently. For Marginally Fannish episodes, these processes were baked into the 

format of the podcast ɀ although the fan podcasts we looked at did this in different 

ways too. After deciding a theme to focus on, most of my co-participants and I 

looked for fan texts we could recommend to each other which resonated with our 

own interests and perspectives. In our episodes, we drew on different sources in 

order to develop our own theories and interpretations. Lorrie , a Harry Potter fan, 

analysed the book series and its prequel the Fantastic Beasts film franchise and 

provided rationale for why she thought that J. K. Rowling was telling the same 

story in different ways:  

)Î ÍÙ ÏÐÉÎÉÏÎȟ ÉÔȭÓ ÁÃÔÕÁÌÌÙ ÔÈÅ ÓÁÍÅ ÓÔÏÒÙȢ )ÔȭÓ ÊÕÓÔ ÔÈÁÔ Harry Potter is a 
ÆÁÉÒÙ ÔÁÌÅ ÁÎÄ ÔÈÁÔȭÓ ×ÈÙ ×ÈÅÎ (ÁÒÒÙ ÇÏÅÓ ÌÏÏËÉÎÇ ÆÏÒ ÈÉÓ Ï×Î ÓÔÏÒÙȟ ÈÅ 
always finds something. He wants to find his mother and father, he finds 
them. He finds the people who give them back to him. When children are 
angry and murderous in Harry Potter, an adult comes and saves them 
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ÆÒÏÍ ÂÅÃÏÍÉÎÇ ÍÕÒÄÅÒÅÒÓȢ 4ÈÅÙ ÄÏÎȭÔ ÁÃÔÕÁÌÌÙ ËÉÌÌȟ ÔÈÅÙ ÇÅÔ ÓÔÏÐÐÅÄ ÉÎ 
time because adults are there to do their jobs. In Fantastic Beasts ÉÔȭÓ ÔÈÅ 
same but the children actually commit murder and adults are just as 
ineffective as we know them to be in real life. ɀ Lorrie (MF Episode 12) 

On repeated viewings of the movie and further analysis, she found that while 

sexual assault against women was coded in Harry Potter in ways where people 

may not read it as assault, it was more starkly explicit in Fantastic Beasts where it 

intersected with colonial violence. Lorrie believed these differences signalled the 

intended audience for both media ɀ while Harry Potter was clearly meant for 

children, the Fantastic Beasts franchise was mindful of adult Harry Potter fans and 

explored the same themes in more adult, less child-friendly ways. By synthesising 

information from multiple sources, Lorrie analysed the characters and plotlines by 

engaging in close-reading, spotted patterns and cited examples in order to provide 
a reasoned argument.  

Encounters with fan texts and other fan perspectives can draw attention to new 

theories and terms which in turn bring new connections to the fore. As Aparna , 

Sanjana and I researched the themes and media we were going to be discussing in 

each episode, these terms and ideas influenced our interpretations and 

understandings of both media and the real world. While preparing for our episode 

on representations of race in Western media and fandom, we listened to the 

Ȱ2ÁÃÅÂÅÎÄÉÎÇ ÁÎÄ 7ÈÉÔÅ×ÁÓÈÉÎÇ ÉÎ -ÅÄÉÁȱ ÅÐÉÓÏÄÅ ÏÆ Black Girl Nerds (Broadnax, 

2019). What stood out to Aparna in their conversation was their point that 

representations of Jesus have been whitewashed in both media and society. This 

prompted Sanjana to apply the concept to an Indian context where Hindu gods and 

goddesses are whitewashed in Indian TV adaptations, comic books and images. Or, 
as Aparna pointed out, blue skin is used to denote dark skin:  

Sanjana: All our gods have been portrayed ɀ like whatever live-action 
stuff has happened ɀ is all like by these white-looking men. Whereas 
Krishna literally means dark. )ÔȭÓ ÁÓ ÄÁÒË ÁÓ ÔÈÅ ÄÁÒË ÃÌÏÕÄÓȢ  

Aparna: "ÕÔ ×Å ÄÏÎȭÔ ÍÁËÅ ÔÈÅÍ ÄÁrk, we make them blue. (MF Episode 2 
Part 2) 

As a comic book editor, Sanjana shared the related struggles she had with the 

illustrators she worked with who were reluctant to depict any heroic figures with 

dark skin, implying that dark skin was only reserved for villains. While the podcast 

we listened to focused on whitewashing in racialised contexts, in India, skin colour 

has regional, class and caste-based connotations. By making connections between 

diverse contexts, Sanjana showcased how fans adapt ideas they encounter about 

different identities to better illuminate issues closer to home. Fandom 

conversations became a way to explore ideas and terminologies in order to 

develop a contextual understanding of them. While these understandings were still 

quite subjective and may not be universally applicable, navigating them provided 

learning opportunities for the 3 of us.   

)Î !ÐÁÒÎÁȭÓ ÃÁÓÅȟ ×ÈÉÌÅ ÒÅÓÅÁÒÃÈÉÎÇ ÆÏÒ ÏÕÒ ÅÐÉÓÏÄÅ ÁÂÏÕÔ ÒÅÐÒÅÓÅÎÔÁÔÉÏÎÓ ÏÆ 

ÄÉÓÁÂÉÌÉÔÙ ÉÎ ÍÅÄÉÁȟ ÓÈÅ ÌÅÁÒÎÅÄ ÁÂÏÕÔ ÎÅÇÁÔÉÖÅ ÔÒÏÐÅÓ ×ÈÉÃÈ ÓÈÅ ÈÁÄÎȭÔ ÂÅÅÎ 
familiar with as an able-bodied person:  
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The more you notice how disability is represented in media, iÔȭÓ ÁÌ×ÁÙÓ 
ÅØÁÇÇÅÒÁÔÅÄ ÁÎÄ ÉÔȭÓ ÁÌ×ÁÙÓ ÔÈÅ ÅØÔÒÅÍÅȢ *ÕÓÔ ÄÕÒÉÎÇ ÍÙ ÒÅÁÄÉÎÇȟ ) ÃÁÍÅ 
across this thing of how disabled people are always put in one of 3 
ÃÁÔÅÇÏÒÉÅÓȢ )Î ÔÈÁÔ ÅÉÔÈÅÒ ÔÈÅÙȭÒÅ ÃÅÌÅÂÒÁÔÅÄ ÆÏÒ ÄÏÉÎÇ ÓÏÍÅÔÈÉÎÇ 
completely normal ɍȣɎ ÏÒ there is too much pressure to be extraordinary 
ɍȣɎ And the third is to just generate sympathy for the protagonist because 
they have somebody in their circle of friends or family who has a disability 
of some kind and then that makes them look like a more empathetic 
character. ɀ Aparna (MF Episode 6) 

At the beginning of the episode, Aparna shared how researching for it had led to 

ÔÈÅ ÒÅÁÌÉÓÁÔÉÏÎ ÏÆ ÈÏ× ÌÉÔÔÌÅ ÓÈÅ ËÎÅ× ÁÂÏÕÔ ÔÈÅ ÔÏÐÉÃȢ 3ÈÅ ÈÁÄÎȭÔ ÔÈÏÕÇÈÔ ÁÂÏÕÔ 

ÔÈÅÓÅ ÉÄÅÁÓ ÂÅÆÏÒÅ ÂÅÃÁÕÓÅ ÄÉÓÁÂÉÌÉÔÙ ÈÁÄÎȭÔ ÄÉÒÅÃÔÌÙ ÉÍÐÁÃÔÅÄ Èer life. However, 

ÏÔÈÅÒ ÆÁÎÓȭ ÐÅÒÓÐÅÃÔÉÖÅÓ ÁÂÏÕÔ ÄÉÓÁÂÉÌÉÔÙ ÈÅÌÐÅÄ ÈÅÒ ÕÎÄÅÒÓÔÁÎÄ ÄÉÆÆÅÒÅÎÔ 

experiences. People from different backgrounds share their experiences and 

perspectives within the framework of fandom, allowing others to learn from them 

ɀ a more democratic process of creating, sharing and accessing knowledge. For 

Aparna, this access helped her reflect critically on her own ideas. Drawing on the 

collective intelligence of fandom can help fans build a more complex 
understanding of issues in ways they may not have previously done. 

3.3 Curating media and themes to co -create a flexible curriculum  

Stories in mainstream media are important because they shape ideas about 

different cultures (Gatson and Reid, 2012). The ways in which popular culture 

represents people and issues both reflect and shape dominant ideologies and 

stereotypes (Giroux, 2004; Rossing, 2015; Wright and Wright, 2015). Popular 

media narratives privilege the experiences of some groups and exclude countless 

others. This plays a powerful role in influencing how people ɀ from both dominant 
and marginalised groups ɀ think about themselves and others.  

Ideas and representations in popular culture texts need to be analysed and, if 

ÎÅÃÅÓÓÁÒÙȟ ÃÏÎÔÅÓÔÅÄ ÓÉÎÃÅ ÔÈÅÙ ȰÆÏÒÍ Á ÃÕÒÒÉÃÕÌÕÍ ÁÂÏÕÔ ÒÁÃÅȟ ÃÌÁÓÓ, gender, and 

ÓÅØÕÁÌÉÔÙȱ ɉ(ÁÐÐÅÌ-Parkins and Esposito, 2015: p. 8). These in turn cement 

stereotypes about marginalised communities and create a version of the world 

where certain worldviews are dominant. For many people, their only access to 

these marginalised communities may be through the media they are exposed to. 

We learn about identities and cultures we may not encounter in our daily lives 
through media portrayals. Based on this, we build ideas about the world we live in.  

Giroux (2004) proposed that public pedagogy is a process which occurs across a 

variety of settings and contexts in an ongoing process of debate, dialogue and 

critical engagement. According to him, educators can train people to critically 

analyse the media and culture they consume as well as produce their own cultural 

products which challenge dominant representations and stereotypes. However, a 

ÃÒÉÔÉÃÁÌ ÐÅÄÁÇÏÇÕÅ ÉÓÎȭÔ ÁÌ×ÁÙÓ ÎÅÃÅÓÓÁÒÙ ÔÏ ÐÕÔ ÔÈÅÓÅ ÐÒÏÃÅÓÓÅÓ ÉÎÔÏ ÍÏÔÉÏÎȢ 3ÏÍÅ 

ÐÕÂÌÉÃ ÐÅÄÁÇÏÇÙ ÓÃÈÏÌÁÒÓ ÂÅÌÉÅÖÅ ÔÈÁÔ ÁÕÄÉÅÎÃÅÓ ÁÒÅÎȭÔ ÃÏÍÐÌetely passive and 

there are plenty of opportunities to resist dominant narratives (Sandlin et al., 

2011; Sandlin et al., 2013; Savage, 2010). People can come together to identify and 

challenge problematic social, cultural, political and educational scripts (Burdick 
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and Sandlin, 2010). The feminist strand of scholarship disregards an individualistic 

notion of public pedagogy where a single educator is responsible for transferring 

resistant skills and knowledge to the public. Instead, these scholars believe that 

people can be agents in their own education by collectively negotiating meanings 
and contributing different forms of expertise (Sandlin et al., 2017; Savage, 2010).  

Knobel and Lankshear (2010) highlighted the value of the social and collaborative 

form of learning which occurs in informal communities formed around individual 

interests. Savage (2010) argued that people can create knowledge through their 

interactions with each other and with culture based on their own lived 

experiences. While schools traditionally focus on learning as an individual 

accomplishment, writing online involves interacting with others and remixing 

ÏÔÈÅÒ ÐÅÏÐÌÅȭÓ ÉÄÅÁÓȟ ×ÏÒÄÓȟ ÁÎÄ ÉÍÁÇÅÓ ÉÎ ÁÃÔÓ ÏÆ ÃÏÌÌÁÂÏÒÁÔÉÖÅ ÃÏÍÍÕÎÉÃÁÔÉÏÎ 

and knowledge-creation (Curwood et al., 2013; Jenkins et al., 2009; Smythe and 

Neufeld, 2010). According to Bruns (2008), such processes in online spaces allow 

people to combine disparate elements of information, knowledge and ideas in 
order to develop creative, critical and collaborative skills.  

Online fan communities enable members to engage in collective intelligence 

(Jenkins, 2006; Lévy and Bononno, 1997; Lévy, 2013). Fans encounter new ideas 

and interpretations through collaborative meaning-making processes. When fans 

of popular culture texts use new media technologies to write and share their own 

media online, literacy becomes communal rather than individual (Jenkins et al., 

2009).  

Podcasts offer ÁÎ ÁÌÔÅÒÎÁÔÉÖÅ ÔÏ ȰÔÈÅ ÐÏÌÉÔÉÃÓ ÏÆ ÔÈÅ ÃÉÔÁÔÉÏÎȱ witnessed in 

traditional academic writing by expanding the range of voices and issues which are 

included ɀ especially those which are underrepresented in mainstream discourse 

(Carrillo and Mendez, 2019; Richardson, 2017). In Marginally Fannish and other 

fan podcasts, fans have expanded conversations to include a more diverse range of 

identities. Fans of globally popular media can highlight an array of issues by 

drawing on a broader range of topics which matter to them. Drawing on a diverse 

ÇÒÏÕÐȭÓ ÉÄÅÎÔÉÔÉÅÓ ÁÎÄ ÐÒÉÏÒÉÔÉÅÓ ÃÁÎ ÅØÐÁÎÄ ÎÏÔÉÏÎÓ ÏÆ ×ÈÁt counts as valid 

knowledge and who gets to produce it. In this way, podcasts can disrupt taken for 

granted assumptions and stereotypes about communities, thereby giving voice to 

marginalised experiences (Carrillo and Mendez, 2019). 

3.3.1 Choosing texts and analytical lenses  

Sandlin and colleagues (2011) proposed that public pedagogy allows participants 

to be coordinators of their own curriculum. In Marginally Fannish (as well as other 

fan podcasts and fan texts we referred to), the topics we chose to focus on, the 

examples we used, and the direction our collective analysis took revealed our 

different priorities and backgrounds. We curated which media and themes to 

highlight and drew on multiple sources of literature to develop our analyses. This 

offered a counter-curriculum to the messages promoted by mainstream media. 

When I first envisioned discussing religion on Marginally Fannish, I ÈÁÄÎȭÔ even 

considered Wicca or paganism because it was so far removed from my sphere of 

knowledge and experience. )ȭÍ ÎÏÔ Á ÒÅÌÉÇÉÏÕÓ ÐÅÒÓÏÎȢ 7ÈÁÔ ÌÉÔÔÌÅ ) ÄÏ ËÎÏ× ÁÂÏÕÔ 
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religion is limited to the mainstream religions I encountered in Mumbai 

(Hinduism, Islam, Christianity, Zoroastrianism, Jainism) and in Western media 

(Christianity and, to a much lesser extent, Judaism). Anna M., an eclectic solitary 

pagan, suggested that we explore the representations of Wicca in mainstream 

fantasy media. We spoke about the Harry Potter book series and the TV show The 

Chilling Adventures of Sabrina. Her choice of theme and media drew on her own 
spiritual experiences: 

The Chilling Adventures of Sabrina are an endless fount of frustration for 
me ɍȣɎ I feel that by calling a religion that is so explicitly against 
#ÈÒÉÓÔÉÁÎÉÔÙ ×ÉÔÃÈÃÒÁÆÔȟ ÁÓ ÔÈÅÙ ÄÏ ÉÎ ÔÈÅ ÓÈÏ×ȟ ÔÈÅÙȭÒÅ ÐÒÏÍÏÔÉÎÇ ÓÏÍÅ 
quite entrenched and quite erroneous ideas about what witchcraft, Wicca, 
paganism actually is ɍȣɎ ) ÄÏÎȭÔ ÔÈÉÎË )ȭÖÅ ÅÖÅÒ ÍÅÔ Á ÐÁÇÁÎ ×ÈÏ ×ÁÓ 
actively dismissive of Christianity as a fake or false religion. Sure as a 
social structure, it has its own problems but so do all religious and 
spiritual movements. ɀ Anna M.   

Through the framework of fantasy media, this analytical lens allowed me to learn 

about a real-world religion and helped me understand the different ways in which 

it was marginalised: 

The attributes that the Church of Night in The Chilling Adventures of 
Sabrina uses are often very misogynistic, often very aggressive. No, we do 
not actually eat children. No, there are no blood sacrifices. Just let me hug 
a tree in the woods somewhere. ɀ Anna M. (MF Episode 3) 

Through her critique of the representations promoted by a popular show, Anna 

also corrected popular misconceptions by sharing examples from her own life. Had 

I discussed the show with another co-participant, we would probably have chosen 

to focus on another theme and analysed different elements in order to develop 

arguments which most resonated with us. 

Such a combination of themes, media and analyses can draw attention to wider 

patterns of misrepresentation and erasure in both media and society. Before our 

episode exploring the representations of older women in SFF media, Deb and I 

ÌÉÓÔÅÎÅÄ ÔÏ Ȱ4ÈÅ 7ÏÍÅÎ 7ÈÏ 7ÁÉÔÅÄȱ ÅÐÉÓÏÄÅ ÏÆ Woke Doctor Who. In it, the hosts 

analysed the TV show to examine how in a media and sociocultural landscape 

which seems to value youth, older men have more agency, status and power than 
older women (Eugenia and Toya, 2019a).  

As a middle-aged Doctor Who fan, Deb was invested in analysing how the 

intersections of age and gender were portrayed in the show. She focused on the 

examples of 2 female companions in Doctor Who ɀ Sarah Jane Smith and Amy Pond 

ɀ who appeared as both young and older versions of themselves in the show. Sarah 

Jane first appeared as a young companion in the initial run of Doctor Who, and then 

returned for an episode in the reboot. Amy aged up 36 years in an episode where 

she was trapped in an alternate timeline. Deb pointed out how in both cases, 

ageing was associated with bitterness, jealousy and anger. She drew a connection 

between these emotions and how older women are perceived in general by both 

media and society:  
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It was interesting on the podcast Women of Harry Potter (Zoltan and 
Nedelman, 2019a)ȟ 3ÔÅÐÈÁÎÉÅ 0ÁÕÌÓÅÌÌ ÓÁÉÄ ÔÈÁÔȟ Ȱ4ÈÅ best thing about 
turning 50 ÁÓ Á ×ÏÍÁÎ ÉÓ ÔÈÁÔ ÙÏÕ ÂÅÃÏÍÅ ÉÎÖÉÓÉÂÌÅ ÔÏ ÍÅÎȢȱ !ÎÄ ÙÏÕ ÓÅÅ 
ÔÈÁÔ ÓÏ ÍÕÃÈ ÉÎ ÔÈÅÓÅ ÃÈÁÒÁÃÔÅÒÓ ɍȣɎ 7ÈÅÎ ×Å ÓÅÅ ×ÏÍÅÎ ×ÈÏ ÁÒÅ ÏÖÅÒ 
50ȟ ×Å ÔÅÎÄ ÔÏ ÓÅÅ ÔÈÅÍ ÁÓ ÅÉÔÈÅÒ ÁÎÇÒÙ ÁÎÄ ÂÉÔÔÅÒ ÏÒ ÄÁÆÆÙ ÁÎÄ ÃÒÁÚÙ ɍȣɎ 
/Ò ×Å ÄÏÎȭÔ ÓÅÅ ÔÈÅÍ ÁÔ ÁÌÌȢ 4ÈÅÙ ÊÕÓÔ ÄÉÓÁÐÐÅÁÒ ÅÎÔirely. ɀ Deb  

To bolster her point, Deb drew on another fan source ɀ one we had listened to for 

our episode. She focused her analysis on some of her favourite media ɀ Harry 

Potter, Doctor Who and Buffy the Vampire Slayer. However, her points about absent 

older women in SFF media helped me realise that such patterns existed in some of 

my favourite media too like She-Ra and the Princesses of Power, a show I had 

recommended multiple times ɀ both on the podcast and off ɀ as presenting a 
queer-inclusive and female-dominated progressive fantastical world: 

"ÕÔ ÎÏ× ÔÈÉÎËÉÎÇ ÁÂÏÕÔ ÉÔȟ ÉÎ ÔÅÒÍÓ ÏÆ ÁÇÅȟ ÔÈÅÙȭÒÅ ÁÌÌ ÙÏÕÎÇȢ 0ÁÒÅÎÔ 
ÆÉÇÕÒÅÓ ÁÒÅ ÃÏÍÐÌÅÔÅÌÙ ÁÂÓÅÎÔȢ 4ÈÅÒÅ ÁÒÅ Á ÆÅ× ÈÅÒÅ ÁÎÄ ÔÈÅÒÅ ÂÕÔ ÔÈÅÙȭÒÅ 
not at the centre of the story ɍȣɎ Which in a world like She-Ra where they 
ÇÉÖÅ ÒÏÏÍ ÔÏ Á ÌÏÔ ÏÆ ÄÉÆÆÅÒÅÎÔ ËÉÎÄÓ ÏÆ ÓÔÏÒÉÅÓ ɍȣɎ ÁÎÄ ÁÌÌ ÔÈÅÉÒ ÓÔÏÒÉÅÓ ÇÅÔ 
a lot of centre-stage ɀ except old people. ɀ Parinita (MF Episode 14) 

Fans offering their own suggestion of themes based on their own identities and 

interests can help others encounter perspectives they may not have analysed 

before. By choosing which media and themes to examine, Deb highlighted issues 

×ÈÉÃÈ ÐÒÏÍÐÔÅÄ ÍÅ ÁÐÐÌÙ ÔÈÅ ÌÅÎÓ ÔÏ ÏÔÈÅÒ ÍÅÄÉÁ ÔÏÏȢ -ÕÃÈ ÌÉËÅ ÉÎ !ÎÎÁȭÓ ÃÁÓÅ 

above, focusing on Doctor Who with another co-participant who had different 

concerns ɀ race, religion or disability, for example ɀ would probably have resulted 

in different insights. Consequently, fan conversations signpost a dynamic and 

flexible curriculum-in-process ɀ one that can be adapted to a range of contexts and 
interests. 

3.3.2 Building a  diverse curriculum with positive recommendations   

/Æ ÃÏÕÒÓÅȟ ÉÔȭÓ ÎÏÔ ÁÌÌ ÃÒÉÔÉÃÁÌȢ &ÁÎÓ ÌÏÖÅ ÔÈÅÉÒ ÆÁÖÏÕÒÉÔÅ ÍÅÄÉÁ ÁÎÄ ÃÈÁÒÁÃÔÅÒÓ ÁÎÄ 

like to talk about why they love them. Through the texts and media we 

recommended to each other before our episodes and the examples we brought up 

during our conversations, my co-participants and I were able to share a selection 

of media which spoke to our hopes, interests and identities. By recommending 

representations of different identities, we articulated what we liked about different 

ÃÈÁÒÁÃÔÅÒÓ ÁÎÄ ÐÌÏÔÌÉÎÅÓ ÁÎÄ ×ÈÁÔ ×ÅȭÄ ÌÉËÅ ÔÏ ÓÅÅ ÍÏÒÅ ÏÆ ÉÎ ÍÅÄÉÁȢ 4ÈÅ ÌÉÓÔ ÏÆ 

positive representations represented a form of curating an inclusive curriculum 

where fan interpretations outlined what made them valuable.  

Lisa, for whom fighting formed a core part of her identity, loved the comic book 

character of Mockingbird for being a woman who was both smart and a fierce 

warrior. In our conversation, she shared different reasons for why she felt such a 

deep emotional connection to a fictional character who became her first 

aspirational media figure:  

It  gave me the chance to go, Ȱ(ey look, ÔÈÅÒÅȭÓ ÓÏÍÅÏÎÅ ×ÈÏ ÌÏÏËÓ ÌÉËÅ ÙÏÕ 
who you could actually bÅȱ ɍȣɎ And that was one of the first times that I 
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was faced with the idea that ÍÁÙÂÅ ÙÏÕ ÃÁÎ ÂÅ Á ÈÅÒÏȢ -ÁÙÂÅ ÔÈÅÒÅȭÓ 
more. Or maybe your path is not to be a mother and a housewife. Because 
I was born in the 70s and gender roles were still very specific even then in 
the middle of all this sexual revolution. ɀ Lisa (MF Episode 11)  

While elsewhere in the conversation Lisa described all the different traits she 

loved about the character, here she analysed why the representation meant so 

much to her and how it had such a great impact on her own life. Mockingbird 

opened up her mind to other possibilities of being a woman in the world ɀ 

ÓÏÍÅÔÈÉÎÇ ,ÉÓÁ ÈÁÄÎȭÔ ÅÎÃÏÕÎÔÅÒÅÄ ÉÎ ÏÔÈÅÒ ÍÅÄÉÁ ÏÒ ÉÎ ÈÅÒ ÒÅÁÌ ÌÉÆÅȢ &ÁÎÓ ÈÁÖÅ 

different reasons for loving characters. Apart from outlining the different 

characteristics which stand out to individual fans, such interpretations can also 

illuminate why these representations are important in the larger media landscape.  

Fans engage in a form of public pedagogy by highlighting narratives which subvert 

mainstream expectations and representations. While Deb complained about how 

older women were treated in Doctor Who, she also pointed at the example of River 

Song who subverted the roles middle-aged female characters were otherwise 

relegated to. She described how the character challenged ideas of what older 

women are expected to do both in media and society:  

We often think of women, particularly women who are middle-aged and 
ÏÌÄÅÒ ɍȣɎ ÔÈÅÙȭÒÅ ÎÏÔ ÓÅØÕÁÌ ÂÅÉÎÇÓ ɍȣɎ 2ÉÖÅÒ ɍÉÓɎ ÔÈÅ ÓÅØÉÅÓÔ ÃÈÁÒÁÃÔÅÒ ÉÎ 
Doctor Who ÂÙ Á ÌÁÎÄÓÌÉÄÅȢ 3ÈÅ ËÉÓÓÅÓ ÁÓ Á ×ÅÁÐÏÎ ɍȣɎ 3ÈÅ ÈÁÓ ÍÕÌÔiple 
ÈÕÓÂÁÎÄÓ ÁÎÄ ×ÉÖÅÓ ÁÎÄ ÁÎ ÉÍÐÌÉÅÄ ÁÒÒÁÙ ÏÆ ÏÔÈÅÒ ÐÁÒÔÎÅÒÓ ÔÈÁÔ ×Å ÄÏÎȭÔ 
ÎÅÃÅÓÓÁÒÉÌÙ ÓÅÅȢ 3ÈÅ ÃÁÎ ÒÏÃË Á ÓÅÑÕÉÎ ÇÏ×Î ÌÉËÅ ÎÏÂÏÄÙȭÓ ÂÕÓÉÎÅÓÓȢ ɍȣɎ 
She is clearly a woman who is very confident and comfortable in her body. 
And relishes in it in many differÅÎÔ ×ÁÙÓ ÉÎÃÌÕÄÉÎÇ ÓÅØÕÁÌÉÔÙȢ !ÎÄ ÔÈÁÔȭÓ 
just so unusual. She forces herself into the centre of attention and revels in 
ÔÈÁÔ ÁÔÔÅÎÔÉÏÎ ÏÎÃÅ ÓÈÅȭÓ ÔÈÅÒÅȢ !ÎÄ ÁÇÁÉÎȟ ÔÈÁÔȭÓ ÎÏÔ ÓÏÍÅÔÈÉÎÇ ÔÈÁÔ ×Å 
typically associate with female characters in general but particularly 
middle-ÁÇÅ ÁÎÄ ÏÌÄÅÒ ÆÅÍÁÌÅ ÃÈÁÒÁÃÔÅÒÓȢ !ÎÄ ÓÏ 2ÉÖÅÒȭÓ ÊÕÓÔ ÔÈÅ ÂÅÓÔȢ ɀ Deb 
(MF Episode 14)  

By highlighting how River subverted tropes and expectations, Deb also outlined 

what these stereotypical notions were. She then used the example of one of her 

favourite characters to discuss the shortcomings of these tropes by appreciating 

the representation which disrupted mainstream ideas of what an older woman is 

supposed to do and look like.  

The framework of discussing 1 or 2 themes per episode allowed us to structure our 

thoughts and analyse the themes in detail as well as focus our ideas and cite 

examples which were most relevant not just to the episode themes but also to our 

own priorities . We often brought up writers and projects which resonated with us 

and whom we appreciated for doing the kind of work we wanted to see more of.  

Personal identification with the identities, ÁÓ ÉÎ ÔÈÅ ÃÁÓÅÓ ÁÂÏÖÅȟ ×ÁÓÎȭÔ always 

necessary. Fans have a host of reasons for loving their favourite characters. 

Discussions about characters belonging to identities fans ÄÏÎȭÔ ÉÎÈÁÂÉÔ can also 

result in insights about different issues. For our episode, Anna R., a female fan, and 

I decided to focus on gender in some of our favourite media. While we spent most 
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of the episode discussing ×ÏÍÅÎȭÓ representations, one segment explored 

masculinity. Anna pointed at how the TV show Supernatural both upheld 

traditional markers of male representations in SFF media ɀ and also subverted 

them: 

I think Supernatural is a very masculine show in the way that you have 
these dudes who drink beer, they will listen to rock music, and they have a 
ÇÒÅÁÔ ÃÁÒ ÁÎÄ ÔÈÅÙ ËÉÃË ÁÓÓȢ !ÎÄ ) ÌÏÖÅ ÔÈÁÔȢ "ÕÔ ÉÔȭs not very often that you 
see men expressing their feelings. And sure, they struggle a lot and they 
hide a lot of things from each other. But there has been, in my opinion, 
many great moments that they have let themselves be truthful and 
vulnerable and shaÒÅ ×ÈÁÔ ÔÈÅÙ ÆÅÅÌȢ !ÎÄ ) ÔÈÉÎË ÔÈÁÔȭÓ ÓÏÍÅÔÈÉÎÇ ÙÏÕ 
ÄÏÎȭÔ ÒÅÁÌÌÙ ÓÅÅ. ɀ Anna R.  

%ÖÅÎ ÔÈÏÕÇÈ )ȭÄ ÂÅÅÎ ×ÁÔÃÈÉÎÇ ÔÈÅ ÓÈÏ× ÓÉÎÃÅ ) ×ÁÓ 16 ÙÅÁÒÓ ÏÌÄȟ ) ÈÁÄÎȭÔ 

ÃÏÎÓÉÄÅÒÅÄ ÈÏ× ÔÈÅ ÓÈÏ× ÆÒÁÍÅÄ ÍÁÓÃÕÌÉÎÉÔÙȢ !ÎÎÁȭÓ ÐÏÉÎÔ ÐÒÏÍÐÔÅÄ ÍÅ ÔÏ ÂÒÉÎÇ 

ÕÐ Á ÖÉÄÅÏ ÅÓÓÁÙ )ȭÄ ÐÒÅÖÉÏÕÓÌÙ ÅÎÃÏÕÎÔÅÒÅÄ ÃÁÌÌÅÄ Ȱ4ÈÅ &ÁÎÔÁÓÔÉÃ -ÁÓÃÕÌÉÎÉÔÙ ÏÆ 

.Å×Ô 3ÃÁÍÁÎÄÅÒȱȢ 4ÈÅ ÖÉÄÅÏ ÐÒÏÐÏÓÅÄ ÔÈÁÔ ÕÎÌÉËÅ most other brash and violent 

fantasy heroes, Newt Scamander, protagonist of the Fantastic Beasts film franchise, 

was empathetic, kind and emotional. Consequently, he offered a positive 

representation of masculinity (Pop Culture Detective, 2017). Talking to Anna, I 

connected both points as I thought out loud:  

You see a very specific kind of hero in most of the media that we consume. 
3Ï ÉÔȭÓ ÎÏÔ ÊÕÓÔ ×ÉÔÈ ×ÏÍÅÎȭÓ ÒÅÐÒÅÓÅÎÔÁÔÉÏÎÓȟ ÉÔȭÓ ×ÉÔÈ ÍÅÎȭÓ 
ÒÅÐÒÅÓÅÎÔÁÔÉÏÎÓ ÁÓ ×ÅÌÌȢ 4ÈÅÒÅȭÓ ÊÕÓÔ ÏÎÅ ×ÁÙ ÔÏ ÂÅ Á ÍÁÎȟ ) ÇÕÅÓÓȢ /Ò Á 
heroic figure. ɀ Parinita (MF Episode 5) 

Through our analysis, we were able to dissect how although there are more 

versions of how to be men as compared to how to be women in mainstream media, 

they still perpetuated a very singular idea of what it means to be a successful man. 

This, in turn , influences boys and men in the audience. Anna pointed out that 

ÉÄÅÁÌÌÙ ×Å ÓÈÏÕÌÄÎȭÔ ÂÅ ÓÕÒÐÒÉÓÅÄ ×ÈÅÎ Íedia shows us vulnerable men. But 

ÂÅÃÁÕÓÅ ÏÆ ÔÈÅ ÄÏÍÉÎÁÎÔ ÎÁÒÒÁÔÉÖÅÓȟ ×ÅȭÒÅ ÐÒÏÖÏËÅÄ ÔÏ ÐÏÉÎÔ ÏÕÔ ÔÈÅ ÆÅ× ÅØÁÍÐÌÅÓ 

which do exist. 

In the fan podcasts we listened to as well as on Marginally Fannish episodes, 

positive examples of diverse representations signified the kinds of stories and 

characters we wanted to see more of. Our recommendations brought together 

multiple interests. Different fans offered unique interpretations, adding to the 

collective pool of knowledge that people have access to. These recommendations 

created an alternative space beyond the one offered by mainstream media. Sharing 

our analyses of what we liked about specific characters and media helped us 

collectively envision a world ɀ both fictional and real ɀ where such representations 
were more normalised.  

3.4 Fan critiques as public pedagogy  

CÒÉÔÉÃÁÌ ÌÉÔÅÒÁÃÙ ÉÎÖÏÌÖÅÓ ÁÎÁÌÙÓÉÎÇ ÔÅØÔÓ ÔÏ ÕÎÄÅÒÓÔÁÎÄ ÔÈÅ ÁÕÔÈÏÒȭÓ ÐÏÓÉÔÉÏÎ ÁÎÄ 

intent, why the text was written from a particular perspective, and why certain 

perspectives were included or excluded (McLeod and Vasinda, 2008). Dialogue 
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between different groups of people encourages the development of critical 

literacies (Endres, 2001; Jenkins et al., 2009; Luke, 2012; Patterson et al., 2016; 

Shor, 1999). In digital spaces, people collectively create interpretations through 

their interactions with each other (Burgess et al., 2006). According to Gounari 

(2009), the fact that this happens in the public sphere beyond formal educational 

contexts makes critical literacy both more accessible and more empowering as 
people become agents in their own education.  

Fan texts are ripe with subversive potential. Through their fan works, fans are able 

to respond to media and critique its decisions (Molinsky, 2017a; Thomas, 2011). 

As Luke noted, critical literacies go beyond institutionally approved canonical and 

literary texts. Analysing popular texts can not only identify the forces which allow 

the cultural exclusion and marginalisation of groups but also work on inclusive 

ÐÒÁÃÔÉÃÅÓ ÔÈÁÔ ÅÎÇÁÇÅ ×ÉÔÈ ȰÔÈÅ ÈÉÓÔÏÒÉÅÓȟ ÉÄÅÎÔÉÔÉÅÓȟ ÁÎÄ ÓÔÒÕÇÇÌÅÓ ÆÁÃÅÄ ÂÙ ÇÒÏÕÐÓ 

marginalized on the basis of difference of gender, language, culture and race, and 

ÓÅØÕÁÌ ÏÒÉÅÎÔÁÔÉÏÎȱ ɉ,ÕËÅȟ ςπρςȡ ÐȢ 7-8). Fans from groups which are 

underrepresented or misrepresented in popular media use their personal 

experiences and political opinions to highlight their perspectives (Garcia, 2016; 

Pande, 2017; Rosenblatt and Tushnet, 2015).  

In the public pedagogical sites of online fan communities, the diversity of fans 

means that fans encounter ideas which they may otherwise not have considered. 

Fans from both dominant and marginalised groups can learn from these new 

encounters and discuss issues from different viewpoints (Jenkins, 2006; 2012a; 

Literat and Kligler-Vilenchik, 2018; Meggers, 2012). Gaztambide-Fernández 

(2012) urged educators to embrace relational knowledge which emerges through 

interactions amongst people from diverse backgrounds. He argued that bringing 
together these differences in identities leads to a richer pedagogy.  

Podcasts offer opportunities  for collaborative literacy by including diverse voices 

and multiple perspectives of both hosts and guests ɉ"ÉÁÎÃÈÉȤ0ÅÎÎÉÎÇÔÏÎȟ ςπρψȠ $ÁÙ 

et al., 2017; Kinkaid et al., 2019). Many fan podcasts regularly featured guests who 

brought their own knowledges to inform the conversation. 0ÅÏÐÌÅȭÓ Äifferent skills 

and interpretations brought forward  new readings and understandings. In a 

survey of fan podcast listeners, Witch, Please co-host Hannah McGregor found that 

collectively revisiting favourite media allowed fans to actively reflect on their 

interpretations . It also allowed people to encounter them anew, where they could 

notice new details and develop different interpretations of characters/events. The 

collective and public engagement with these texts allowed people to arrive at more 

complex and nuanced understandings ɀ ideas they may not have otherwise 
considered (McGregor, 2019).  

&ÁÎ ÃÒÉÔÉÑÕÅÓ ÁÒÅÎȭÔ ÊÕÓÔ ÄÉÒÅÃÔÅÄ ÁÔ ÍÁÉÎÓÔÒÅÁÍ ÍÅÄÉÁ ÔÅØÔÓ ÂÕÔ ÁÌÓÏ ÁÔ ÏÔÈÅÒ ÆÁÎ 

texts. Fan podcasts can offer learning experiences for the hosts when listeners 
critique or challenge something they have said.  

Women of Harry Potter is an offshoot of Harry Potter and the Sacred Text. Here, the 

co-hosts Vanessa Zoltan and Arianna Nedelman deliberately chose different female 

characters within the books to analyse and celebrate in ways which the original 
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ÐÏÄÃÁÓÔ ÆÏÒÍÁÔ ÄÉÄÎȭÔ ÌÅÁÖÅ ÒÏÏÍ ÆÏÒȢ (Ï×ÅÖÅÒȟ ÓÅÖÅÒÁÌ ÅÐÉÓÏÄÅÓ ÉÎÔÏ ÔÈÉÓ ÐÒÏÊÅÃÔȟ 

ÔÈÅÙ ÒÅÃÅÉÖÅÄ Á ÃÁÌÌ ÆÒÏÍ Á ÌÉÓÔÅÎÅÒ ×ÈÏ ÃÒÉÔÉÃÉÓÅÄ ÔÈÅ ÆÁÃÔ ÔÈÁÔ ÔÈÅ ÈÏÓÔÓ ÈÁÄÎȭÔ 

discussed how 2 of the male protagonists ɀ Harry Potter and Ron Weasley ɀ had 

treated 2 female characters of colour ɀ Parvati and Padma Patil ɀ as disposable in 

Harry Potter and the Goblet of FireȢ 6ÁÎÅÓÓÁ ÁÎÄ !ÒÉÁÎÎÁ ÁÄÍÉÔÔÅÄ ÔÈÁÔ ÔÈÅÙ ÈÁÄÎȭÔ 

even noticed this and attributed this to their bias as white women who focused on 

other white female characters. 4ÈÅÙ ÁÐÐÒÅÃÉÁÔÅÄ ÔÈÁÔ ÔÈÅ ÌÉÓÔÅÎÅÒȭÓ ÃÒÉÔÉÑÕÅ ÈÁÄ 

brought this to their attention. In response, they kicked off a mini-series which 

featured 3 female characters of colour in the books and invited fans of colour as 

guests to talk about their own perspectives of these characters (Zoltan and 
Nedelman 2019b; 2019c; 2019d).  

Such feedback can highlight hitherto unknown blind -spots. For Marcelle Kosman, 

the other co-host of Witch, Please, responding to listener critiques has been both a 

challenging and enlightening experience ɀ one which caused her to interrogate her 

own privileges and biases (McGregor, 2019). By talking back to dominant media ɀ 

both mainstream and fannish ɀ fans call for more authentic and three-dimensional 

representations of marginalised identities (McArthur, 2016). By being public about 

both the critique and their ignorance, both the Witch, Please and Women of Harry 

Potter hosts created an opportunity to educate themselves and others.  

Booth (2015) proposed that fandom acts as an important space for learning. Fan 

spaces offer opportunities for people to think critically, to share complex and 

nuanced conversations and interpretations, and to challenge established norms 

and values. Such critical pedagogies may not be intentionally structured as an 

educational pursuit but they are valuable nonetheless (ibid). As I describe below, 

this was evident in Marginally Fannish episodes too. Hellekson and Busse (2006) 

believed that much in the way academics do, fans must be willing to constantly 

renegotiate their interpretations in light of new information. For me and my co-

participants, encountering  diverse viewpoints within the context of online fandom 

helped us re-evaluate our interpretations not only of the fictional text but also our 

own experiences. Pande (2017) found that fans engaged in self-reflexive and 

critical examinations of their own biases while discussing issues of representation 

in media and fandom. Recording episodes and engaging in dialogue with diverse 

groups of people helped us develop and demonstrate critical thinking, provided 

opportunities for self-reflexivity, and allowed us to question our own beliefs, 

assumptions and worldviews (Feria-Galicia, 2011).  

3.4.1 Learning from fan criticisms  

Throughout the course of researching and recording podcast episodes for 

Marginally Fannish, access to different interpretations  helped me better articulate 

my own opinions. The process sometimes even changed my views about 

something in light of new information or perspectives. I had loved the movie 

Wonder WomanȢ )Ô ×ÁÓ ÔÈÅ ÆÉÒÓÔ ÔÉÍÅ )ȭÄ ×ÁÔÃÈÅÄ Á ÓÕÐÅÒÈÅÒÏ ÍÏÖÉÅ ×ÈÉÃÈ ÃÅÎÔÒÅÄ 

Á ×ÏÍÁÎȭÓ perspective. However, Lisa, a female fan and fighter, was not overly 

impressed by the film . She acknowledged that it had played an important role for 

many women ɀ like me and a few of my co-participants (MF Episodes 2 - Part 2 and 
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5) ɀ who had left the movie feeling empowered. But to Lisa, the character felt like it 

was written for and from the male gaze: 

Almost the entire creative team were men. The writer was a man, the 
producers were men. A lot of that movie is extremely male-gazey in the 
sense that it aÇÁÉÎ ÃÅÎÔÒÅÓ ÔÈÅ ÍÁÎȭÓ ÐÅÒÓÐÅÃÔÉÖÅ ÏÆ ×ÈÁÔ ÔÈÅ !ÍÁÚÏÎÓ 
are. And as I said, it makes her very non-ÔÈÒÅÁÔÅÎÉÎÇ ÔÏ ÄÕÄÅÓȢ ɍȣɎ ) ÄÉÄ 
not see myself as a fighting woman anywhere on that movie except on 
4ÈÅÍÙÓÃÉÒÁȢ 4ÈÁÔȭÓ ×ÈÅÒÅ ) ÓÁ× ÍÙÓÅÌÆȢ !ÎÄ ÔÈÅÎ ÏÎÃÅ ÔÈÅÙ Ìeft the island, 
I just saw someone who was being led around the nose by the guys. 
Wonder Woman did it first, Black Panther did it right. Because the 
women in Black Panther were fully-realised human beings who were 
warriors in very different ways. ɀ Lisa (MF Episode 11) 

Lisa displayed critical literacies by not only analysing Wonder Woman but by also 

comparing and contrasting it with another movie ɀ Black Panther ɀ that featured 

women warriors. She decoded the narrative to uÎÄÅÒÓÔÁÎÄ ÔÈÅ ÁÕÔÈÏÒȭÓ ÐÏÓÉÔÉÏÎ 

and intent. In the process, she proposed why the text was written from a particular 

perspective, and why certain perspectives were included or excluded. She also 

provided an example of a more positive representation to highlight the gaps in 

7ÏÎÄÅÒ 7ÏÍÁÎȭÓ portrayal.  

By providing access to different perspectives, fan critiques and analysis act as 

ÐÕÂÌÉÃ ÐÅÄÁÇÏÇÙȢ ,ÉÓÁȭÓ criticisms offered me an alternative perspective and 

influenced my own reading of the movie. Thanks to our conversation, I realised 

other shortcomings in terms of how the movie exceptionalised a lone woman hero 

rather than featuring a community of women. In turn, I shared my changed opinion 

in another episode (MF Episode 19). I was able to acquire more insight and more 

effectively question established cultural and social norms after we discussed topics 

together. Revisiting favourite texts, characters and worlds informed by ,ÉÓÁȭÓ 
perspectives helped challenge and expand my own. 

Apart from personal priorities, fan analyses also respond to larger cultural 

ÁÒÇÕÍÅÎÔÓ ÁÎÄ ÅÖÅÎÔÓ ÓÉÎÃÅ ÔÈÅÉÒ ÉÎÔÅÒÐÒÅÔÁÔÉÏÎÓ ÁÎÄ ÕÎÄÅÒÓÔÁÎÄÉÎÇÓ ÄÏÎȭÔ ÏÃÃÕÒ 

in a void. Navigating such issues in a public sphere can act as another source of 

education about different identities. This was especially relevant during the period 

my co-participants and I recorded Marginally Fannish episodes. We were making 

ÔÈÅ ÐÏÄÃÁÓÔ ÉÎ ÔÈÅ ×ÁËÅ ÏÆ *Ȣ +Ȣ 2Ï×ÌÉÎÇȭÓ Ô×ÅÅÔÓ ÁÎÄ ÓÔÁÔÅÍÅÎÔÓ ÉÎ ςπρω ÁÎÄ ςπςπȢ 

A significant proportion of Harry Potter fans (among other people) perceived these 

messages to be transphobic (Gardner, 2021; Romano, 2020). All the fan podcasts I 

initially chose to include in my field site, as well as some other fan texts I 

discovered later, distanced themselves from these statements and reiterated their 

support for the trans community (Anelli et al., 2019; Harry Potter and the Sacred 

Text, 2019; 2020; Molinsky, 2020). I explore how this impacted my understanding 

of feminism, transness and transphobia in Chapter 6 and the emotional 

ramifications on fans in Chapter 9. Here, I want to focus on how this informed our 

interpretation of canonical elements in the Potterverse.  

Critical analysis is an ongoing process which shifts and expands in light of new 

information. *Ȣ +Ȣ 2Ï×ÌÉÎÇȭÓ ÏÕÔ-of-canon tweets informed how some fans reread 
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textual elements that they had previously considered innocuous. Lorrie , a fellow 

cisgender Harry Potter fan, and I met to plan our episode about the Fantastic Beasts 

film franchise, a prequel to the Harry Potter series. Over the course of our planning, 

Lorrie shared her discomfort about revisiting the Boggart scene in Harry Potter 
and the Prisoner of Azkaban ÉÎ ÌÉÇÈÔ ÏÆ 2Ï×ÌÉÎÇȭÓ ÍÅÓÓÁÇÅÓȢ  

In the scene in question, a classroom lesson involves Professor Remus Lupin 

teaching Harry and his classmates to face a Boggart and learn how to defeat it. A 

Boggart is a magical creature that turns into your deepest fear. The only way to 

defeat it  is to confront it with laughter by transforming your fear into something 

funny. .ÅÖÉÌÌÅ ,ÏÎÇÂÏÔÔÏÍȭÓ ÂÉÇÇÅÓÔ ÆÅÁÒ ÈÁÐÐÅÎÓ ÔÏ ÂÅ 0ÒÏÆÅÓÓÏÒ 3ÎÁÐÅ ɀ a 

bullying Hogwarts teacher ɀ something his Boggart dutifully turns into. In 

response ɀ ÁÎÄ ÁÉÄÅÄ ÂÙ ,ÕÐÉÎȭÓ ÓÕÇÇÅÓÔÉÏÎÓ ɀ Neville transforms his Boggart so 

ÔÈÁÔ 3ÎÁÐÅ ÅÎÄÓ ÕÐ ×ÅÁÒÉÎÇ .ÅÖÉÌÌÅȭÓ ÇÒÁÎÄÍÏÔÈÅÒȭÓ ÃÌÏÔÈÅÓȢ The readers are 
positioned to find this as funny and bizarre as the protagonists do.  

7ÈÉÌÅ ,ÏÒÒÉÅ ÁÎÄ ) ÄÉÄÎȭÔ ÇÅÔ ÁÎ ÏÐÐÏÒÔÕÎÉÔÙ ÔÏ ÅØÐÌÏÒÅ ÔÈÉÓ ÉÎ ÏÕÒ ÅÐÉÓÏÄÅ 

conversation (MF Episode 12), she did share a blog post she had written which 

expanded on her feelings:  

2Ï×ÌÉÎÇȭÓ Ô×ÅÅÔ ÃÈÁÎÇÅÓ ÍÙ ÒÅÁÄÉÎÇȢ )Ô ÍÁËÅÓ ÍÅ ÔÈÉÎË ÔÈÁÔ ÉÔ ×ÁÓ ÔÈÅ 
ÁÕÔÈÏÒȭÓ ÐÒÅÊÕÄÉÃÅÓȟ ÍÏÒÅ ÔÈÁÎ ÔÈÅ ÃÈÁÒÁÃÔÅÒȟ ÔÈÁÔ ×ÅÒÅ ÒÅÓÐÏÎÓÉÂÌÅ ÆÏÒ 
the gratuitous direction ÔÈÁÔ ,ÕÐÉÎȭÓ ÔÅÁÃÈÉÎÇ ÔÁËÅÓȢ ɀ Lorrie (Kim, 
2019a)  

When I brought up this interpretation with  another co-participant, Tam also 
found an alternative interpretation in this scene ɀ an interpretation which 
ÓÐÅÃÉÆÉÃÁÌÌÙ ÒÅÓÐÏÎÄÅÄ ÔÏ 2Ï×ÌÉÎÇȭÓ ÍÅÓÓÁÇÅÓȡ  

I mean it now seems very telling that the first place she went with that 
×ÁÓ ÍÁÎ ÉÎ Á ÄÒÅÓÓȢ 4ÈÅ ÆÁÃÔ ÔÈÁÔ ÓÈÅ ÔÈÉÎËÓ ÔÈÁÔȭÓ ÉÎÈÅÒÅÎÔÌÙ ÈÕÍÉÌÉÁÔÉÎÇ 
and hilarious. ɀ Tam  

In light of these ɀ ÁÎÄ ÏÔÈÅÒ ÆÁÎÓȭ ɀ interpretations, I shared my own realisation 

that thÉÓ ÓÃÅÎÅ ÄÉÄÎȭÔ ÊÕÓÔ ÈÁÖÅ ÔÒÁÎÓÐÈÏÂÉÃ ÉÍÐÌÉÃÁÔÉÏÎÓ ÂÕÔ ÔÈÁÔ ÉÔ was also quite 

dismissive of gender nonconforming people (MF Episode 16). 4ÈÉÓ ×ÁÓÎȭÔ 

something I had noticed during my prior (multiple) rereads of the book series. 

However, when I reread the books while recording the podcast, I realised that 

there were numerous examples where men in dresses were the butt of jokes, 

ÓÏÍÅÔÈÉÎÇ ) ×ÏÕÌÄÎȭÔ ÈÁÖÅ ÐÉÃËÅÄ ÕÐ ÏÎ ÕÎÌÅÓÓ ÆÅÌÌÏ× ÆÁÎÓ ÈÁÄ ÇÕÉÄÅÄ ÍÙ 

attention to these themes.  

Like me, Tam, a nonbinary SFF fan, was immersed in spaces where reactions to 

2Ï×ÌÉÎÇȭÓ Ô×ÅÅÔÓ ×ÅÒÅ ÁÎ ÏÎÇÏÉÎÇ ÆÅÁÔÕÒÅȢ In light of these discussions, we were 

able to turn a more critical gaze to the Harry Potter books. In our episode, we 

interrogated other transphobic implications with in the series. Tam pointed at the 

limited use of the Polyjuice Potion in the books, a magical concoction which helps 

people physically transform into someone else for a limited time:  

The ability to change appearance and change gender but the fact that 
ÙÏÕ ÃÁÎ ÏÎÌÙ ÃÏÐÙ ÓÏÍÅÏÎÅ ÅÌÓÅȢ 9ÏÕ ÃÁÎȭÔ ÕÓÅ ÉÔ ÔÏ ÂÅÃÏÍÅ Á ÎÅ× ÐÅÒÓÏÎȢ 
9ÏÕ ÈÁÖÅ ÔÏ ÕÓÅ ÉÔ ÔÏ ÂÅÃÏÍÅ Á ÃÏÐÙ ÏÆ ÓÏÍÅÏÎÅ ×ÈÏ ÁÌÒÅÁÄÙ ÅØÉÓÔÓȢ )ÔȭÓ 
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interesting because it could very easily be written in a way that is trans-
inclusive and is posiÔÉÖÅȢ "ÕÔ ÉÎÓÔÅÁÄ ÉÔȭÓ ÌÉËÅ ÐÅÏÐÌÅ ÈÁÖÅ Á ÓÏÒÔ ÏÆ ÉÎÈÅÒÅÎÔ 
essence and if they ever stop taking their medicine, they will revert back 
ÔÏ ÔÈÁÔ ÅÓÓÅÎÃÅȢ )ÔȭÓ ÖÅÒÙ ÇÅÎÄÅÒ ÅÓÓÅÎÔÉÁÌÉÓÔȢ ɀ Tam (MF Episode 16) 

As the 3 of us pointed out, our readings were explicÉÔÌÙ ÉÎÆÌÕÅÎÃÅÄ ÂÙ 2Ï×ÌÉÎÇȭÓ 

tweets. Lorrie and Tam used the context of these messages to outline the different 

ways in which transphobia was upheld in the series canon. Fictional elements 

which may not have been analysed before became a way to collectively decode 

texts and raise awareness about larger social issues.  

3.4.2 Insights emerging via conversations  

In some instances, talking about different elements in favourite media resulted in 

new ways of understanding characters or narratives. Such critical insights 

emerged through collective analysis. Anna R., a Harry Potter fan, was conflicted 

about the canonical portrayal of Molly Weasley in the books. On the one hand, 

!ÎÎÁ ÔÈÏÕÇÈÔ ÔÈÁÔ -ÏÌÌÙȭÓ ÍÁÔÅÒÎÁÌ ÔÅÎÄÅÎÃÉÅÓ ×ÅÒÅ ÓÏÍÅÔÈÉÎÇ (ÁÒÒÙ ÎÅÅÄÅÄ ÔÏ 

make up for the abuse he met at the hand of his adoptive family, the Dursleys. On 

the other hand, she pointed out that Molly was constantly stuck in the domestic 

ÓÐÈÅÒÅ ×ÈÉÃÈ ÍÅÁÎÔ ÔÈÁÔ ÓÈÅ ×ÁÓÎȭÔ ÒÅÃÏÇÎÉÓÅÄ ÁÓ Á ÐÏ×ÅÒÆÕÌ ×ÉÔÃÈ ÉÎ ÈÅÒ Ï×Î 

right :  

SÈÅȭÓ ÃÌÅÁÒÌÙ Á ÖÅÒÙ ÔÁÌÅÎÔed witch because first of all, she can handle 5 
children so that makes her a hero already in my eyes. And later on she has 
that amazing scene [where she kills Bellatrix Black, one of the primary 
ÁÎÔÁÇÏÎÉÓÔÓ ×ÈÏ ×ÁÓ ÁÂÏÕÔ ÔÏ ÁÔÔÁÃË -ÏÌÌÙȭÓ ÄÁÕÇÈÔÅÒ 'ÉÎÎÙɎ ɍȣɎ And I 
×ÁÓ ÌÉËÅ ÉÆ ÔÈÁÔȭÓ ×ÈÁÔ ÈÁÐÐÅÎÓ ×ÈÅÎ ÓÈÅȭÓ ÁÎÇÒÙ ÒÉÇÈÔ ÎÏ× ɍȣɎ imagine 
what else she could have done or how useful she could have been in a 
ÂÁÔÔÌÅ ÁÎÄ ÎÏÔ ÓÔÕÃË ÂÅÈÉÎÄ ÍÁËÉÎÇ ) ÄÏÎȭÔ ËÎÏ× ÓÁÕÓÁÇÅÓ ÁÎÄ ×ÈÁÔÅÖÅÒ 
she was making all the time. ɀ Anna R.  

In response, I pointed at an episode of Women of Harry PotterȢ ) ÃÉÔÅÄ ÔÈÅ ÈÏÓÔÓȭ 

analysis of Molly Weasley as well as my own knowledge of real-world examples of 

activism and resistance in India. These counter-examples challenged the gendered 

notions of heroism where a fighter is considered a hero whereas a caretakeÒ ÉÓÎȭÔȢ 

Such ideas imply that only traditionally male versions of heroism are valid. Instead, 

ÔÈÅ ÅÐÉÓÏÄÅ ÈÉÇÈÌÉÇÈÔÅÄ ÈÏ× -ÏÌÌÙȭÓ ÍÏÒÅ ÔÒÁÄÉÔÉÏÎÁÌÌÙ ÆÅÍÉÎÉÎÅ ÁÃÔÉÏÎÓ ɀ 

caretaking, counselling, cooking ɀ were equally worthy of being celebrated since 

they also contributed to the resistance movement (Zoltan and Nedelman, 2019e). 

When I drew attention to this perspective, Anna agreed and even bolstered the 

point with her own contribution  which expanded her reading of the character and 

ÔÈÅ ÉÍÐÏÒÔÁÎÃÅ ÏÆ -ÏÌÌÙȭÓ more domestic attributes: 

As you said, you can choose not to go to the battle-front or whatever like 
-ÒÓȢ 7ÅÁÓÌÅÙ ÓÔÁÙÅÄ ÂÁÃËȢ "ÕÔ ÄÏÎȭÔ ÄÉÓÍÉÓÓ ÈÅÒ ÁÎÄ ÎÏÔ ÁÐÐÒÅÃÉÁÔÅ ×ÈÁÔ 
ÓÈÅ ÄÏÅÓ ÊÕÓÔ ÂÅÃÁÕÓÅ ÉÔȭÓ ÓÏÍÅÔÈÉÎÇ ÔÈÁÔ ÓÈÅ ×ÉÌÌ ÄÏ ÅÖÅÒÙ ÄÁÙ ÆÏÒ ÙÏÕ 
because shÅȭÓ ÙÏÕÒ ÍÕÍ ÏÒ ÙÏÕÒ ×ÉÆÅ ÏÒ ×ÈÏÅÖÅÒ ɍȣɎ 4here has been times 
you know Ron or someone will be snappy towards Mrs. Weasley because 
ÓÈÅȭÓ ÂÅÉÎÇ ÈÅÒÓÅÌÆ ÁÎÄ ÓÈÅ ÉÓ ×ÁÔÃÈÉÎÇ ÏÕÔ ÆÏÒ ÈÅÒ ËÉÄÓȢ 4ÈÅÙȭÒÅ ÌÉËÅȟ ȰOh 
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we have more important things to do.ȱ Yeah right. )Æ ÙÏÕ ÄÏÎȭÔ ÅÁÔȟ )ȭÄ ÌÉËÅ 
to see you try do any of those things. ɀ Anna R. (MF Episode 5) 

!ÎÎÁ ÁÎÄ ) ÎÏÔ ÏÎÌÙ ÒÅÓÐÏÎÄÅÄ ÔÏ ÅÁÃÈ ÏÔÈÅÒȭÓ ÐÅÒÓÐÅÃÔÉÖÅÓ ÂÕÔ ÁÌÓÏ ÒÅÆÅÒÒÅÄ ÔÏ 

other ideas we had come across in fan texts, news, current events and other 

sources which informed our opinion. We synthesised this information and placed 

it in conversation with our own experiences as we built a more nuanced 

understanding of the character we were discussing and the larger real-world 

norms she reflected. By drawing on multiple sources ɀ including our different 
perspectives ɀ we co-created new ways of understanding a topic.  

Different episodes where my co-participants and I discussed specific media and 

themes provided opportunities to make unexpected connections between our 

topic of discussion and our prior knowledge. One person sharing their experience 

often triggered the memory of another. In our episodes, Aparna , Sanjana and I 

usually listed some of our favourite fictional examples of the different identities we 

were exploring. While planning our episode on representations of social class, 

Sanjana brought up a representation she had liked in the Magnus Chase book series 

by Rick Riordan, a portrayal I had appreciated as well. But it was only when we 

were actually recording our episode that I saw a problem with this 
recommendation:  

Sanjanaȡ !ÎÏÔÈÅÒ ÅØÁÍÐÌÅ ɍȣɎ ÉÓ -ÁÇÎÕÓ #ÈÁÓÅ ×ÈÏȭÓ ÈÏÍÅÌÅÓÓȢ %ÖÅÎ ÈÉÓ 
ÆÒÉÅÎÄÓ ÓÕÂÓÅÑÕÅÎÔÌÙ ÁÒÅȢ 4ÈÁÔ ÎÅÖÅÒ ÇÅÔÓ ÄÏÎÅȢ )ȭÖÅ ÎÅÖÅÒ ÍÅÔ ÔÈÅ ÍÁÉÎ 
ÃÈÁÒÁÃÔÅÒ ÏÆ ÔÈÅ ÓÔÏÒÙ ÂÅÉÎÇ ÈÏÍÅÌÅÓÓȢ )ȭÖÅ ÎÅÖÅÒ ÅÎÃÏÕntered that. That 
was done nicely. 

Parinita: But you know saying that, when I was thinking about this some 
more, because even Percy Jackson ɀ he comes from a single mother 
ÈÏÕÓÅÈÏÌÄ ÁÎÄ ÎÏÔ ÔÏÏ ÍÕÃÈ ÍÏÎÅÙ ɍȣɎ "ÕÔ ×ÉÔÈÉÎ ÔÈÅ ÂÏÏËÓ ÔÈÅÍÓÅÌÖÅÓȟ 
ÔÈÁÔȭÓ ÖÅÒÙ ÂÒÉÅÆȟ ÂÏÔÈ -ÁÇÎÕÓ ÁÎÄ 0ÅÒÃÙȭÓ ÌÁÃË ÏÆ ÍÏÎÅÙȢ "ÅÃÁÕÓÅ ÁÆÔÅÒ 
ÔÈÁÔȟ ÏÎÃÅ ÔÈÅÙ ÄÉÓÃÏÖÅÒ ÔÈÅÉÒ ÍÁÇÉÃÁÌ ÈÅÒÉÔÁÇÅȟ ÔÈÅ ÌÁÃË ÏÆ ÍÏÎÅÙ ÄÏÅÓÎȭÔ 
ÒÅÁÌÌÙ ÁÃÔ ÁÓ Á ÐÒÏÂÌÅÍȢ )ÔȭÓ ÓÉÍÉÌÁÒ ÔÏ ,ÕËÅ ÁÎÄ 2ÅÙ ÉÎ Star Wars where 
they start off as these poor people and they come from impoverished 
backgrounds but when they come into their heritage, they realise that oh 
they have all this power. They have all this access ɀ both family and 
otherwise. (MF Episode 22) 

To prepare for this episode, we had exchanged some fan texts which critiqued the 

depiction of ruling classes in different science fiction and fantasy worlds (Kosman 

and McGregor, 2020a; Stubby the Rocket, 2020; Toase, 2020; Tropedia, no date). 

These texts went on to influence my thinking about different social classes during 

our conversation. During the episode, when Sanjana recommended the 

representations of poverty which had provided her with a helpful new perspective, 

my rebuttal drew on the points raised by the fan texts we had read. They helped 

me problematise our choices and gain a better understanding of class issues in 
different contexts.  

My point about poverty being used as a temporary narrative device prompted 

Sanjana and Aparna to critically analyse the fan reactions to one of their  other 

choice of recommendations. They pointed out how Buffy in the TV show Buffy the 
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Vampire Slayer had to take on a minimum wage job to look after herself and her 

sister after their mother died. This led to a conversation about which identities and 

experiences were deemed acceptable and which ×ÅÒÅÎȭÔȡ    

Sanjana: What was interesting was the way in which fans reacted. 

Aparna: Yes! 

Sanjana: To Buffy having to work and waitress and make ends meet. 

Aparna: People are very dismissive of that season ɍȣɎ In thatȟ Ȱ/h we have 
to see her personal problems.ȱ Like teenage angst is okay but seeing her 
have to deal with daily problems that we are dealing with ɍȣɎ ×Å ÄÏÎȭÔ 
want to hear. (MF Episode 22) 

! ÓÉÎÇÕÌÁÒ ÃÒÉÔÉÃÁÌ ÐÅÄÁÇÏÇÕÅ ×ÁÓÎȭÔ ÎÅÃÅÓÓÁÒÙ ÔÏ ÈÅÌÐ ÕÓ ÃÒÉÔÉÃÁÌÌÙ ÁÎÁÌÙÓÅ ÎÏÒÍÓȢ 

The umbrella of diverse media representations allowed us to explore, analyse and 

critique different kinds of perspectives and structures ɀ both in media as well as 

fandom. Different fan conversations shed light on previously unremarked on 

aspects within the fictional world. Our collective analysis of different identities 

brought different ideas to the forefront. !ÃÃÅÓÓÉÎÇ ÏÔÈÅÒ ÐÅÏÐÌÅȭÓ perspectives 

helped hone our own. In turn, this prompted critical reflections and resulted in a 
more nuanced understanding of diverse identities.  

3.5 Chapter Summary  

This chapter illustrated the collective knowledge-making processes evident in fan 

ÓÐÁÃÅÓȟ ÓÐÅÃÉÆÉÃÁÌÌÙ ÉÎ ÔÈÅ ÃÏÎÔÅØÔ ÏÆ ÆÁÎ ÐÏÄÃÁÓÔÓȢ &ÁÎÓȭ ÌÏve for their favourite 

fictional worlds and characters offers opportunities for a critical education. By 

encountering diverse viewpoints, people are better able to unpack mainstream 

media representations. While this kind of education and the kind which occurs in 

more traditional institutions may share some positive similarities, there is also a 

tension within and between these two contexts. Nevertheless, fans from different 

backgrounds apply recognisably academic approaches to their favourite media 

texts and make them relevant to their diverse contexts. By closely analysing their 

favourite media as well as citing, synthesising and summarising diverse sources of 

information, fans provide reasoned rationale for their theories and arguments.  

Fans put together their own curriculum -in-process by choosing which media to 

dissect and what components to analyse within them. Since popular media tend to 

attract fans from a diverse range of backgrounds, these elements can speak to a 

wide range of interests. When fans inhabiting specific identities draw on their own 

experiences and knowledges to analyse how these identities are represented, they 

can more easily spot and highlight patterns which together tell a very specific kind 

of story about their backgrounds ɀ both positive and negative. By spotlighting 

those representations which subvert otherwise limited tropes, fans draw attention 
to a more complex picture of different identities.  

Since fan spaces include a broad range of criticisms, people can access these in 

order to form, expand and even change their own opinions about different media. 

New information about a fictional world, fictional characters or their creators can 
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result in new forms of analysis and interpretations. Conversations among fans with 

different inteÒÐÒÅÔÁÔÉÏÎÓ ÁÎÄ ÏÐÉÎÉÏÎÓ ÃÁÎ ÉÎÆÌÕÅÎÃÅ ÐÁÒÔÉÃÉÐÁÎÔÓȭ Ï×Î ÔÈÉÎËÉÎÇ ÁÎÄ 

encourage new insights to emerge. A wide range of resources and strategies can be 

found in fannish contexts, all of which contribute to a dynamic and creative 
learning environment.  
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Chapter 4 Ȱ,ÏÏËÉÎÇ !Ô 4ÈÉÎÇÓ 7ÉÔÈ ! -ÏÒÅ #ÒÉÔÉÃÁÌ %ÙÅȱȡ "ÁÌÁÎÃÉÎÇ 

Love And Critique In Fandom  

4.1 Introduction  

) ÈÁÖÅÎȭÔ ÁÌ×ÁÙÓ ÁÐÐÒÅÃÉÁÔÅÄ ÃÒÉÔÉÃÉÓÍÓ ÁÂÏÕÔ ÍÙ ÆÁÖÏÕÒÉÔÅ ÍÅÄÉÁȢ 7ÈÅÎ ) ×ÁÓ 

younger, I thought that the things I loved were perfect and nobody was allowed to 

say anything negative about them. The only criticisms I encountered then seemed 

to be from anti-fans ɀ people who loved to hate popular media. A few years ago, I 

began encountering fan texts ɀ Tumblr posts, Facebook threads, other social media 

commentary ɀ where the fans obviously cared very deeply about our shared 

favourite fictional worlds and characters. They used their knowledge and passion 

to critically analyse gaps left in the source text and came up with their own 

explanations and critiques. I found these ideas fascinating; no less because they 
ÍÁÄÅ ÍÅ ÉÎÔÅÒÒÏÇÁÔÅ ÅÌÅÍÅÎÔÓ )ȭÄ ÎÅÖÅÒ ÑÕÅÓÔÉÏÎÅÄ Âefore.  

The more I read these fan texts, the more I realised how much fun such 

ÅØÐÌÏÒÁÔÉÏÎÓ ÏÆ ÉÍÐÅÒÆÅÃÔÉÏÎÓ ÃÏÕÌÄ ÂÅȢ 4ÈÅÙ ÄÉÄÎȭÔ ÔÁËÅ Á×ÁÙ ÆÒÏÍ ÔÈÅ ÏÒÉÇÉÎÁÌ 

source material but expanded it and made it better. It was just another expression 

of fannishnessȢ -ÏÒÅ ÒÅÃÅÎÔÌÙȟ )ȭÖÅ ÌÏÖÅÄ ÂÅÉÎÇ ÁÂÌÅ ÔÏ ÌÅÁÒÎ ÁÂÏÕÔ ÄÉÆÆÅÒÅÎÔ ÆÁÎÓȭ 

real-world experiences through the ways in which they critique shortcomings in 

the text. These criticisms have allowed me to expand my own thinking about media 

representations. Why shoulÄÎȭÔ ÔÈÅÒÅ ÂÅ Á ÂÌÁÃË ÏÒ ÄÅÓÉ ÏÒ ÍÉØÅÄ-race Doctor in 

charge of the TARDIS? How would disabled students navigate Hogwarts? Why 

ÃÁÎȭÔ ÁÎ ÁÌÌ-women superhero team save the universe? The questions these 

critiques encouraged me to ask made my experiences as a fan much more 
enriching.  

This chapter explores the different ways in which fans are able to balance both 
love and critique when it comes to their favourite fictional worlds and characters:  

¶ The first section discusses the importance of emotions in critical analysis. 

Fans become comfortable with critiquing their favourite media in different 

ways. Being emotionally invested in characters and their own diverse 

identities aids them in this process 

¶ In the next section, I further explore what makes these critiques possible. 

7ÈÉÌÅ ÔÈÅ ÔÅØÔÓ ÁÎÄ ÃÈÁÒÁÃÔÅÒÓ ÆÁÎÓ ÌÏÖÅ ÍÁÙ ÂÅ ÉÍÐÅÒÆÅÃÔȟ ÉÔȭÓ ÔÈÅÓÅ 

imperfections that enable readings which expand both the diversity of the 

×ÏÒÌÄ ÁÎÄ ÐÅÏÐÌÅȭÓ ÉÍÁÇÉÎÁÔÉÏÎÓȢ ) ×ÒÉÔÅ ÁÂÏÕÔ ×ÈÁÔ ÍÏÓÔ ÒÅÓÏÎÁÔÅÄ ×ÉÔÈ 

me and some of my co-participants about the parallels between what fans 

and religious people do to make sure their different canons speak to their 

own concerns and priorities 

¶ Finally, I focus on showing how fans demand better from their favourite 

fictional characters and worlds. In their journey towards critique, fans come 

to their own conclusions regardless of authorial intent. In-depth analyses of 

beloved characters helps fans develop interpretations which extend these 

characters beyond official canon. By bringing a diverse range of priorities to 
the fore, such explorations bring new knowledge to light  
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4.2 Emotionally invested in critical analysis  

In the 21st century, media is nearly inescapable in many parts of the world. This 

amount of media exposure unwittingly influences people in different ways. 

Buckingham (2015a) argued that audiences are not always critical and reflective 

about the media they consume. People who possess critical literacy skills are 

better positioned to identify these media manipulations. According to Wohlwend 

and Lewis (2011), critical literacy encompasses both an analytical and playful 

stance where the readers are resistant but also draw on their emotional responses 

and connections. They proposed that participation and interaction based on 
intense emotional connections can uncover ideologies within the texts.  

In online fan spaces, fans participate in communities around shared interests, 

create and read multimodal texts, and encounter people from different 

backgrounds with multiple knowledges (Ito et al., 2009). Critical literacies develop 

in different ways through such interactions. The act of creating fan texts implies a 

love for the source text. But another reason many of these fan texts exist is because 

fans find something important missing in their favourite fictional worlds; 

ÓÏÍÅÔÈÉÎÇ ÔÈÅÙȭÒÅ ÄÅÔÅÒÍÉÎÅÄ ÔÏ ÅØÐÌÏÒÅ ÔÈÅÍÓÅÌÖÅÓ ɉJenkins, 2012a; Rosenblatt 

and Tushnet, 2015). Multimodal fan texts can playfully challenge dominant 

representations and beliefs and raise critical questions and reflections.  

Many fans can balance their love of the text with critique about elements that 

disappointed them (Diffrient, 2010). A survey of fan podcast listeners found that 

many of them enjoyed critiques of media they loved, reinforcing the belief that it is 

possible to both love and criticise a favourite text without diminishing the impact 

of either (McGregor, 2019). As I show below, my co-participants and I found 

opportunities to critique our favourite media texts without this dampening the 

pleasure we received from the original text. Gainer believed that such 

ÅÎÇÁÇÅÍÅÎÔÓ ȰÏÐÅÎ ÓÐÁÃÅ ÆÏÒ ÐÌÅÁÓÕÒÅ ÁÓ ×ÅÌÌ ÁÓ ÃÒÉÔÉÑÕÅȟ ÁÎÄ ÅÖÅÎ ÔÈÅ ÐÌÅÁÓÕÒÅ of 

ÃÒÉÔÉÑÕÅȱ ɉςππχȡ ÐȢ ρρσɊȢ 

Tisha Turk pointed out that while criticism and enthusiasm are often framed to be 

on opposite ends of the spectrum, fans can love a text or be heavily invested in a 

text and use this connection to critique it (in Coppa et al., 2017). Pangrazio (2016) 

ÐÒÏÐÏÓÅÄ ÔÈÁÔ ÔÈÅ ÅÍÏÔÉÏÎ ÅÖÏËÅÄ ÂÙ ÔÅØÔÓ ÉÓÎȭÔ Á ×ÅÁËÎÅÓÓ ÆÏÒ ÃÒÉÔÉÃÁÌ ÄÉÓÐÏÓÉÔÉÏÎȢ 

Rather, this emotion makes the text more meaningful for the individual concerned; 

this emotional connection can be a powerful method of critique in digital contexts. 

According to Hansal and Gunderson (2020), love for something can provide quite a 

realistic motivation for critique,  particularly for those people who have been 

otherwise marginalised or misrepresented in the media, fandom, or academic field 

they love. The co-hosts of Woke Doctor Who, for example, asserted their right to 

criticise both Doctor Who and Harry Potter because of their fannish investment in 

both worlds (Eugenia and Toya, 2019b). One of the reasons my co-participants and 

) ÄÉÄÎȭÔ ÓÈÙ Á×ÁÙ ÆÒÏÍ ÃÒÉÔÉÑÕÉÎÇ ÔÈÅ ÌÉÍÉÔÁÔÉÏÎÓ ÏÆ ÏÕÒ ÆÁÖÏÕÒÉÔÅ ÍÅÄÉÁȟ ÅÓÐÅÃÉÁÌÌÙ 

×ÈÅÎ ÔÈÅ ÒÅÐÒÅÓÅÎÔÁÔÉÏÎÓ ÄÉÄÎȭÔ ÍÁÔÃÈ ÏÕÒ Ï×Î ÄÅÓÉÒÅÓȟ ÉÓ precisely because we 

loved the text and wanted it to be better. The critique emerges in the context of 

deep emotional investment (Hansal and Gunderson, 2020).  
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The Witch, Please hosts have frequently spoken about the pleasure of critique. 

They believe that cultural criticism involves identifying problematic elements of 

favourite texts. As feminist critic s, they have to contend with the fact that while 

×ÁÔÃÈÉÎÇ ÏÒ ÒÅÁÄÉÎÇ ÔÈÅÉÒ ÆÁÖÏÕÒÉÔÅ ÍÅÄÉÁȟ ÔÈÅÙ ÃÁÎȭÔ ÔÕÒÎ off the part of their brain 

that identifies problematic representations and storylinesȢ 4ÈÅ ÐÒÏÂÌÅÍÓ ÄÏÎȭÔ 

necessarily make the texts bad; they just make them worth discussing (Kosman 

and McGregor, 2016a). Similarly, for me and my co-participants on Marginally 

Fannish ɀ ÉÍÐÅÒÆÅÃÔ ÒÅÐÒÅÓÅÎÔÁÔÉÏÎÓ ÄÉÄÎȭÔ stand in the way of loving or 
recommending them; we were able to balance both love and critique.  

Of course, it goes without saying that whereas the people mentioned in this 

chapter do enjoy the critical aspects of fandom, this is not a universal experience 

(see Chapter 10). The fan experiences and priorities I write about ɀ both here and 

in the rest of the thesis ɀ ÍÁÙ ÎÏÔ ÒÅÆÌÅÃÔ ÍÁÎÙ ÏÔÈÅÒ ÐÅÏÐÌÅȭÓ ÒÅÌÁÔÉÏÎÓÈÉÐÓ ×ÉÔÈ 
their favourite media or within fandom.  

4.2.1 Growing more comfortable with critique  

Fans love their favourite media and delight in talking about the things they 

ÅÎÊÏÙÅÄȢ )Î ÓÕÃÈ ÃÏÎÔÅØÔÓ ÏÆ ÅÎÔÈÕÓÉÁÓÍ ÁÎÄ ÆÁÎÎÉÓÈÎÅÓÓȟ ÃÒÉÔÉÃÁÌ ÁÎÁÌÙÓÉÓ ÉÓÎȭÔ Á 

skill which emerges comfortably, if at all. When Rita  first entered online fan spaces 

as a teenager, critical analysis and engagement were rarer than they are today. 

3ÕÂÓÅÑÕÅÎÔÌÙȟ ÓÈÅ ÄÉÄÎȭÔ ÓÐÅÎÄ Á ÌÏÔ ÏÆ ÔÉÍÅ thinking critically about the media she 

loved: 

When you start critiquing these literatures that you grew up loving, you 
ÊÕÓÔ ȣ ) ÄÏÎȭÔ ËÎÏ× ÅÉÔÈÅÒ ÉÔ ÒÅÁÌÌÙ ÓÈÁÔÔÅrs you and depresses you for a 
while. Or you ɀ ÎÏȟ ÉÔȭÓ ÎÏÔ ÁÎ ÏÒ ɀ what follows is you start looking at 
things with a more critical eye in the future. ɀ Rita (MF Episode 20) 

She acknowledged that critiquing favourite media ɀ especially ones which played a 

formative role in your childhood ɀ can be quite difficult. At the same time, she 

pointed out that acquiring this critical gaze equipped her ɀ and other fans like me ɀ 
to better unpack the messages in different media as an adult.  

&ÏÒ ÍÏÓÔ ÆÁÎÓȟ ÔÈÉÓ ÃÏÍÆÏÒÔ ×ÉÔÈ ÃÒÉÔÉÑÕÉÎÇ ÂÅÌÏÖÅÄ ×ÏÒÌÄÓ ÁÎÄ ÃÈÁÒÁÃÔÅÒÓ ÄÏÅÓÎȭÔ 

happen instantly; rather it is an ongoing process which, for me and some co-

participants, began in fandom. It took me awhile to be able to appreciate the 

critical insights which challenged and expanded texts ɀ and my own thinking . More 

recently, discussions on fan podcasts have been crucial in enabling me to critically 

analyse my favourite media. This critical orientation, where I can question 

ÒÅÃÅÉÖÅÄ ÉÎÆÏÒÍÁÔÉÏÎ ÉÎ ÃÁÎÏÎ ÁÓ ×ÅÌÌ ÁÓ ÔÈÅ ÁÕÔÈÏÒȭÓ ÉÎÔÅÎÔ, ÉÓ ÓÏÍÅÔÈÉÎÇ )ȭÍ ÓÔÉÌÌ 

learning through fandom. Aparna  and Sanjana, my friends and co-hosts, shared 

their own fannish journeys where they went from uncritically loving their 
favourite media to now wanting to critically analyse it: 

!Ó Á ÆÁÎ )ȭÖÅ ÇÅÎÅÒÁÌÌÙ ÅÖÏÌÖÅÄ Á ÌÉÔÔÌÅ ÂÉÔ ÉÎ ÔÈÅ ÌÁÓÔ ÆÅ× ÙÅÁÒÓȢ !ÎÄ )ȭÖÅ 
started being more critical of the things I love instead of just looking at 
them with blind adoration. ɀ Aparna  

ɍȣɎ 



Page 66 of 246 
 

A lot of the times when we read stuff, we just ɀ we love it at first sight 
because you fall in love with the characters without actually looking at 
anything else. !ÎÄ ÉÔȭÓ Á ÌÏÔ ÏÆ ÆÕÎ ÔÏ ÇÏ ÂÁÃË ÁÎÄ ÒÅÒÅÁÄ ÁÎÄ ÔÈÅÎ ÆÉÎÄ 
little things that you probably missed at first glance. ɀ Sanjana (MF 
Episode 1)  

Both of them hoped that participating in the podcast would allow them to continue 

balancing this love and critique. Throughout our episodes, encountering critical fan 

perspectives developed our abilities to revisit our favourite books, movies and TV 

shows and be able to identify their flaws. Accessing ÏÔÈÅÒ ÐÅÏÐÌÅȭÓ ÐÅÒÓÐÅÃÔÉÖÅÓ 

allowed us to form a more informed opinion and articulate our own thoughts and 
ideas.  

A balance of love and critique was also something Anna R., a young media fan, only 
gradually acquired: 

It took me a while to be able to criticise the things I loved and obsessed 
about because I thought that I had to like everything that I read or I saw. 
AnÄ ÔÁËÅ ×ÈÁÔ )ȭÍ ÓÅÅÉÎÇ ÁÓ ÓÏÍÅÔÈÉÎÇ ÔÈÁÔȭÓ ÒÉÇÈÔȢ !ÎÄ ÅÖÅÎÔÕÁÌÌÙ ) ÇÏÔ 
to a point of accepting and understanding why other people are calling 
ÔÈÉÎÇÓ ÏÕÔ ÔÈÁÔ ÁÒÅ ÎÏÔ ÏËÁÙȢ !ÎÄ ) ÔÈÉÎË )ȭÍ ÇÒÏ×ÉÎÇ ÁÓ Á ÐÅÒÓÏÎ ÆÒÏÍ 
that experience alone. ɀ Anna R.  

She described how her participation in online fandom allowed her to grow more 

comfortable with critiquing the media she loved ɀ something she ÄÉÄÎȭÔ ÉÎÉÔÉÁÌÌÙ 

think of doing, but something which ended up adding to her enjoyment of her 

favourite media. One of !ÎÎÁȭÓ fan text suggestions for our episode was the essay 

Ȱ3ÕÐÅÒÎÁÔÕÒÁÌȡ ! (ÉÓÔÏÒÙ ÏÆ 6ÉÏÌÅÎÃÅ !ÇÁÉÎÓÔ 7ÏÍÅÎȱ (Exorcising Emily, 2015) 

which documented all that the female characters in the TV show Supernatural had 

gone through over its long run. While Anna loved the show and made a lot of 

meaningful connections in its online fandom (see Chapter 7)ȟ ÓÈÅ ÃÏÕÌÄÎȭÔ ÈÅÌÐ ÂÕÔ 

become enraged by its treatment of female characters:  

) ÓÔÁÒÔÅÄ ÓÅÅÉÎÇ ÔÈÉÓ ÐÁÔÔÅÒÎ ÏÆ ÈÏ× ×ÏÍÅÎ ×ÅÒÅ ÔÒÅÁÔÅÄȢ )ȭÍ ÎÏÔ ÓÁÙÉÎÇ 
ÔÈÁÔ ÉÔȭÓ ÔÈÁÔ ÔÈey died in the show, because everyone dies. The main 
ÃÈÁÒÁÃÔÅÒÓ ÈÁÖÅ ÄÉÅÄ ÌÉËÅ Á ÔÈÏÕÓÁÎÄ ÔÉÍÅÓȢ 3Ï ÔÈÁÔȭÓ ÎÏÔ ÍÙ ÉÓÓÕÅȢ )ÔȭÓ ÔÈÅ 
way they die every time. ɀ Anna R.  

!ÎÎÁȭÓ ÌÏÖÅ ÏÆ ÔÈÅ ÓÈÏ× ÅÎÃÏÕÒÁÇÅÄ ÈÅÒ ÒÅÐÅÁÔÅÄ ÖÉÅ×ÉÎÇÓ ÏÆ ÉÔ ×ÈÉÃÈ ÉÎ ÔÕÒÎ 

helped her idÅÎÔÉÆÙ ÐÒÏÂÌÅÍÁÔÉÃ ÐÁÔÔÅÒÎÓȢ 3ÈÅ ÓÈÁÒÅÄ ÈÅÒ ÏÕÔÒÁÇÅ ÏÆ Á ÃÈÁÒÁÃÔÅÒȭÓ 
disability being weaponised against her:  

Eileen is one of my favourite characters and the way she was killed in ɍȣɎ 
season 12, it was so brutal and so awful ÂÅÃÁÕÓÅ ÓÈÅȭÓ Á ÄÅÁÆ ÈÕÎÔÅÒȢ And 
by mistake, she kills someone. And they send a hellhound after her. A 
hellhound is a dog from hell that you cannot see, you can only hear. And 
what you send something that cannot be seen to a deaf woman who 
cannot hear it to take her apart. And it was a 10 second death scene. You 
ÄÉÄÎȭÔ ÅÖÅÎ ÓÅÅ ÉÔȢ 4ÈÁÔ ÍÁÄÅ ÍÅ ÓÏ ÁÎÇÒÙȢ ɀ Anna R. (MF Episode 5) 

Her emotional investment in the character and show resulted in more 

intersectional considerations and critiques. While reading the essay and discussing 

these issues with her, I realised that when I had watched the series when I was 
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!ÎÎÁȭÓ ÁÇÅȟ ) ÈÁÄÎȭÔ ÂÅÅÎ ÁÂÌÅ ÔÏ ÁÒÔÉÃÕÌÁÔÅ ÔÈÅÓÅ ÐÒÏÂÌÅÍÓ ÓÉÎÃÅ ) ÄÉÄÎȭÔ critically 

engage with media then the way I do now. The collective intelligence of fandom 

helped make up for our initial lack of understanding. Encountering explicit 

critiques of favourite media influenced our thinking about them as well as other 
popular culture texts.  

4.2.2 Criticism through connections with charac ters and identities  

For some fans, their emotional attachments to their favourite fictional characters is 

born out of a deep connection to their own identities. This acts as a crucial 

motivator which allows them to interrogate messages in media and demand better 

forms of representation. Diana , a white queer fan, drew on their own experiences 

as they ÄÅÓÃÒÉÂÅÄ ÔÈÅ ȰÂÕÒÙ ÙÏÕÒ ÇÁÙȱ ÔÒÏÐÅ in media (Brigida and Foster, 2018):  

There will be oftentimes 1 or 2 queer characters in a larger sea of cis-
hetero charactÅÒÓȢ !ÎÄ ÏÆÔÅÎÔÉÍÅÓ ÙÏÕȭÌÌ ÂÅ ÍÁÄÅ ÔÏ ÌÏÖÅ ÔÈÅÍ ÏÒ 
ÁÐÐÒÅÃÉÁÔÅ ÔÈÅÍ ÏÒ ÅÖÅÎ ÙÏÕȭÒÅ ÊÕÓÔ ÓÕÐÅÒ ÅØÃÉÔÅÄ ÂÅÃÁÕÓÅ ÔÈÅÒÅȭÓ Á 
glimpse of queerness. And then they are killed ɀ oftentimes very violently. 
!ÎÄ ÓÏ ÔÈÁÔȭÓ ×ÈÅÒÅ ÔÈÉÓ ÂÕÒÙ ÙÏÕÒ ÇÁÙÓ ÉÄÅÁ ÃÏÍÅÓ ÆÒÏm. ɀ Diana  

Diana used the lens of their  identit y to identify problems in mainstream 

representations. This analysis also drew attention to which characters ɀ and which 

identities ɀ were considered important and which ones were considered 

disposable in fictional media. On account of being a queer person, Diana was able 

to recognise these patterns since they were personally invested in seeing their 

identity reflected in multiple and nuanced ways in media.  

!Ó ÓÏÍÅÏÎÅ ×ÈÏ ÉÓ ÃÉÓÇÅÎÄÅÒ ÁÎÄ ÈÅÔÅÒÏÓÅØÕÁÌȟ ) ×ÏÕÌÄÎȭÔ ÈÁÖe thought about this 

trope had other fans not highlighted its prevalence. In turn, this allowed me to 

apply this lens to representations of other identities too. When discussing how 

other identities were represented or even while watching/reading new stories, I 

ÎÏ× ÃÁÎȭÔ ÈÅÌÐ ÂÕÔ ÎÏÔÉÃÅ ÈÏ× ÍÁÎÙ ÃÈÁÒÁÃÔÅÒÓ ÏÆ ÃÏÌÏÕÒ ÁÒÅ ÓÉÍÉÌÁÒÌÙ ÓÁÃÒÉÆÉÃÅÄ ÔÏ 

propel the stories of white characters in Western media; female characters killed 

at the expense of male characters; and disabled characters killed to contribute to 

non-ÄÉÓÁÂÌÅÄ ÃÈÁÒÁÃÔÅÒÓȭ ÎÁÒÒÁÔÉÖÅ ÁÒÃÓȢ )Î ÏÕÒ ÅÐÉÓÏÄÅȟ $ÉÁÎÁ ×ÁÓ ÁÌÓÏ ÔÈÉÎËÉÎÇ 

along similar lines:  

IÔȭÓ ÉÎÔÅÒÅÓÔÉÎÇ ÔÏ ÍÅ ÔÈÁÔ ÂÕÒÙ ÙÏÕÒ ÇÁÙÓ ÇÏÔ Á ÌÏÔ ÏÆ ÁÔÔÅÎÔÉÏÎ ÁÎÄ ÈÁÓ Á 
specific name too when there are also documented trends of characters of 
colour who are killed off as well. ɀ Diana (MF Episode 9) 

Even though fans may be invested in their particular identities, this identification 

ÄÏÅÓÎȭÔ ÎÅÃÅÓÓÁÒÉÌÙ ÓÔÏÐ ÔÈÅÒÅȢ "ÅÉÎÇ ÁÂÌÅ ÔÏ ÕÎÄÅÒÓÔÁÎÄ ÈÏ× ÎÅÇÁÔÉÖÅ ÔÒÏÐÅÓ ÈÁÒÍ 

a segment of the population can raise awareness about similar harm done to other 

marginalised groups of people. Of course, as Diana highlighted here, even in this 

context, the struggles of some marginalised identities receive more attention than 
others ɀ something I explore more in Chapter 9. 

Lisa, a fan and a fighter, cared about how female fighters were represented in SFF 

media. She strongly identified with characters who were portrayed as warriors ɀ 

some of whom, like the comic book superhero Mockingbird, had had a huge impact 
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on her sense of self (see Chapter 3). However, Lisa was frustrated by the 

stereotypical route most representations seemed content to take:  

4ÈÅÒÅȭÓ ÔÈÉÓ ÈÏÌÙ ÔÒÉÎÉÔÙ ÏÆ ÔÒÏÐÅÓ ÆÏÒ ÆÅÍÁÌÅ ÆÉÇÈÔÅÒÓ ×ÈÉÃÈ ÉÓ ÔÈÅ ÃÏÌÄȟ ÉÃÅ 
ÍÁÉÄÅÎ ɍȣɎ 4ÈÅÒÅȭÓ ÔÈÅ ×ÉÌÌÏ×Ù ÆÅÍÍÅ ÆÁÔÁÌÅ ×ÈÏ ËÉÌÌÓ ÂÙ ÓÔÅÁÌÔÈ ɍȣɎ !ÎÄ 
ÔÈÅÎ ÔÈÅÒÅȭÓ ÔÈÅ ÍÁÎ ÂÕÔ ×ÉÔÈÏÕÔ ÔÈÅ ÍÁÌÅ ÇÅÎÉÔÁÌÉÁ ÃÈÁÒÁÃÔÅÒȢ !ÎÄ ÔÈÏÓÅ 
seem to be the 3 ÔÈÁÔ ÙÏÕ ÇÅÔ ÁÌÌ ÔÈÅ ÔÉÍÅȢ 9ÏÕ ÄÏÎȭÔ ÇÅÔ Á ÌÏÔ ÏÆ ÆÕÌÌÙ-
realised women that I would recognise like I have fought that person or I 
know that person. A lot of my female friends are women warriors. ɀ Lisa  

Lisa wanted to recognise complex and nuanced characters in the representations 

she saw in ways which reflected the multiplicity of experiences she knew from her 

own life and community. Her personal priorities and knowledge became tools 

which enabled her critical insights. Subsequently, Lisa was able to challenge the 

simplistic narratives such representations offered. Much like Diana and Anna 

ÁÂÏÖÅȟ ÔÈÉÓ ÁÎÁÌÙÓÉÓ ×ÁÓÎȭÔ ÒÅÓÔÒÉÃÔÅÄ ÔÏ ÈÅr own identity. As a white woman, she 

brought up instances of how female warriors of colour were stereotyped in 
different harmful ways:  

4ÈÅÒÅȭÓ ÈÕÇÅ ÉÓÓÕÅÓ ×ÉÔÈ ÒÁÃÅ ÁÒÏÕÎÄ ÔÈÉÓ ÂÅÃÁÕÓÅ ÏÆ ÔÈÅ ×ÁÙ ÔÈÁÔ ÂÌÁÃË 
women and black women warriors are often portraÙÅÄ ɍȣɎ /ÆÔÅÎ ÐÅÏÐÌÅ 
×ÈÏ ÁÒÅ ÎÏÔ ×ÈÉÔÅ ÁÒÅ ÅÉÔÈÅÒ ÐÏÒÔÒÁÙÅÄ ÁÓ ÓÎÅÁËÙ ÏÒ ÕÎÄÅÒÈÁÎÄÅÄ ɍȣɎ 
And then women of darker skin colours like Latinx women and black 
women, East Asian women are very often seen as brutish. With this issue, 
you get so many intersectional problems. You get the intersection of 
sexuality and gender and race and class and culture ɀ ÉÔȭÓ ÔÈÉÓ ÈÕÇÅ ÓÔÅ×Ȣ ɀ 
Lisa (MF Episode 11)  

By highlighting diverse instances of marginalisation which were based on her own 

observations, knowledge and identities, Lisa presented critical insights about such 
representations and demanded better from media texts at large. 

4.3 The limitations and possibilities of imperfect texts  

In the podcast Harry Potter and the Sacred Text, the hosts and the listening 

community commit to reading the Harry Potter books as a sacred text much as 

religious people might (re)read their religious texts. While neither of the then-

hosts ɀ Casper ter Kuile and Vanessa Zoltan ɀ were religious, they used the 

framework of the books and practices from different religions to ask hard 

questions from the text and to reflect on their own lives and societies (Dennis, 

2018). The co-hosts proposed that there was a difference between sacred and 

perfect texts. A perfect text left no room for questions and debates; its emphasis on 

a single truth meant there was no room for readers to develop and expand it. On 

the other hand, a sacred text allowed people to acknowledge the imperfections 

within it in ways which invited different truths and interpretations. According to 

them, a sacred text was generative i.e. it invited more responses and texts, and was 

therefore never complete. They treated Harry Potter as a sacred, imperfect text 

which was open to diverse perspectives and multiple interpretations (Zoltan and 
ter Kuile, 2016b).  
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Drawing on their explanation, I began to see all media texts as imperfect and 

appreciated the possibilities their imperfections left room for. No text can be the 

perfect everything to everybody. The very representations some love, others will 

hate ɀ even among fans hailing from similar backgrounds (see Chapter 9). 

Imperfect texts invite fans to engage in in-depth analysis about characters and 

gaps in the text. Talking about what different fans consider to be imperfections can 

help people ÃÏÎÓÉÄÅÒ ÔÈÉÎÇÓ ÔÈÅÙ ÈÁÄÎȭÔ ÐÒÅÖÉÏÕÓÌÙ ÔÈÏÕÇÈÔ ÁÂÏÕÔȢ Conversations 

about problematic elements can be invaluable sources of critical education.  

Exploring the gaps in imperfect texts allows fans from a diverse range of 

ÂÁÃËÇÒÏÕÎÄÓ ÔÏ ÍÁËÅ ÔÈÅ ÔÅØÔÓ ÔÈÅÉÒ Ï×ÎȢ )ÔȭÓ ÔÈÅ ÄÉÆÆÅÒÅÎÔ ×ÁÙÓ ÉÎ ×ÈÉÃÈ ÆÁÎÓ ɀ 

including my co-participants and I ɀ interpret and respond to texts which highlight 

what issues matter to them/us. What do fans like? What do they dislike? What do 

ÔÈÅÙ ×ÁÎÔ ÔÏ ÓÅÅ ÍÏÒÅ ÏÆȩ 7ÈÁÔ ÄÏ ÔÈÅÙ ×ÁÎÔ ÔÏ ÂÅ ÂÅÔÔÅÒȩ 4ÈÅÓÅ ÁÎÓ×ÅÒÓ ÖÁÒÙȢ )ÔȭÓ 

this variety ɀ the multiple perspectives and diverse opinions ɀ which enable fans to 

bring their own prioritie s to the forefront and learn from each other. This critical 
engagement is born out of love for their favourite fictional characters and worlds.  

)ȭÍ ÎÏÔ ÒÅÌÉÇÉÏÕÓȢ (Ï×ÅÖÅÒȟ ) ÄÉÄ ÈÁÖÅ ÁÔ ÌÅÁÓÔ 2 co-participants who were ɀ Anna 

M. and Ziv ɀ with whom I was going to explore religious representations in media. 

My lack of knowledge about religious perspectives meant that I was initially at a 

loss when it came to fan text suggestions for them. ) ÄÉÄÎȭÔ ËÎÏ× ÅÎÏÕÇÈ ÁÂÏÕÔ 

either paganism/Wicca or Judaism to be able to make the appropriate 

recommendations for them. At the same time, I was listening to the Harry Potter 

and the Sacred Text and Imaginary Worlds podcasts, among others. I turned to their 

episode list to see if there were any which would help aid my understanding of 

religious perspectives. I found that a few of their episodes drew parallels between 

religion and fandom in ways which resonated with me as a non-religious person. 

These episodes influenced my thinking and choice of fan texts with both Anna and 

Ziv. I decided to recommend fan texts which made sense to my own perspectives 

as an atheist fan and hoped that both of them would fill in some of my gaps in 
religious knowledge.  

In these podcasts, different episodes pointed out that most mainstream religious 

texts ɀ like most popular SFF texts ɀ were written by a dominant group which 

privileged specific lives and perspectives. Consequently, canon ɀ both religious and 

fannish ɀ privileges certain experiences and marginalises others. Which voices are 

at the fore is a social, cultural, historical and geographical construction. Now we 

have more religious scholars in different faiths who are looking for those voices 

which were silenced and marginalised in canonical texts and bringing them to light 

(Leigh et al., 2018a; Molinsky, 2018a). While tradition often has negative 

ÃÏÎÎÏÔÁÔÉÏÎÓ ÆÏÒ ÈÉÓÔÏÒÉÃÁÌÌÙ ÅØÃÌÕÄÅÄ ÇÒÏÕÐÓ ÏÆ ÐÅÏÐÌÅȟ ÔÈÅÒÅȭÓ ÁÎ ÉÎÃÒÅÁÓÉÎÇ 

number of people on the margins who are reclaiming tradition by reading 

themselves into stories which previously erased their experiences (Zoltan and ter 

Kuile, 2019aɊȢ 7ÈÅÔÈÅÒ ÉÔȭÓ ÆÁÎÄÏÍ ÏÒ ÒÅÌÉÇÉÏÎȟ ÔÈÉÓ ÐÒÁÃÔÉÃÅ ÓÅÅÓ ÃÁÎÏÎ ÁÓ ÄÙÎÁÍÉÃ 

rather than static ɀ open to new understandings and expansions.  

The Imaginary Worlds ÅÐÉÓÏÄÅ Ȱ4ÈÅ #ÁÎÏÎ 2ÅÖÉÓÉÔÅÄȱ ÆÅÁÔÕÒÅÄ 2ÁÂÂÉ "ÅÎ Newman, 

who discussed how the Torah, a key text of Judaism, was the original canon for 
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Jewish people. He contended that the Torah had many contradictions and 

inconsistencies because the stories in it were written by multiple people with 

different philosophies and interests. Historically, Rabbis ɀ i.e. Jewish faith leaders ɀ 

explored the gaps in the stories and came up with their own interpretations and 

explanations ɀ these stories are called the Midrash (Molinsky, 2017b). A similar 

theme was picked up by Rabbi Scott Perlo in his Harry Potter and the Sacred Text 

episode. He pointed out that in Judaism, there continue to be debates even among 

ÒÅÌÉÇÉÏÕÓ ÓÃÈÏÌÁÒÓ ÏÆ ×ÈÁÔ ÃÏÕÎÔÓ ÁÓ ÃÁÎÏÎ ÁÎÄ ×ÈÁÔ ÄÏÅÓÎȭÔ (Zoltan and ter Kuile, 

2018b). In a similar vein, Iraqi storyteller and drag queen Amrou Al-Kadhi (2020) 

has written about their own experiences with fellow queer Muslim people who 
form reading groups to analyse passages from the Quran for queer possibilities.  

TÈÅ ÅÐÉÓÏÄÅ Ȱ&ÁÉÔÈÓ ÉÎ &ÁÎÔÁÓÙȱȟ featured the creative ways in which Jewish, 

Muslim and Christian faith leaders put SFF texts and religion in conversation with 

each other. They also discussed how people used popular culture stories to make 

meaningful connections with their own lives ɀ similar to how religious people 

engage with their religious canon (Molinsky, 2018a). Much like me and my co-

participants, faith leaders and other religious people who appeared on fan 

podcasts to talk about these parallels were a self-selecting audience who drew on 

the intersection of their religious and fan identities. Their fellow adherents may 
not share these attitudes or interpretations. 

Many fan texts ɀ including the fan podcasts I referred to for this project ɀ actively 

attempt to explore those voices and perspectives which have been silenced or 

erased in the fictional world as well as real-world religious, social and political 

structures. In the Harry Potter and the Sacred Text ÅÐÉÓÏÄÅ Ȱ3ÐÅÃÉÁÌ %ÄÉÔÉÏÎȡ /×Ì 

Post and Broderick GreeÒȱ, Broderick, a member of the Christian clergy, drew 

parallels between how people from marginalised backgrounds speak back to the 

Bible, a key text of Christianity, and how this is similar to what fans do with fannish 

canons. He wondered, Ȱ7ÈÏ ɍÉÎ ÏÕÒ ÃÕÌÔÕÒÅɎ ÉÓ ÉÍÁÇÉÎÅÄ ÏÕÔ ÏÆ ÓÔÏÒÉÅÓ and who 

ÎÅÅÄÓ ÔÏ ÒÅÉÍÁÇÉÎÅ ÔÈÅÍÓÅÌÖÅÓ ÂÁÃË ÉÎÔÏ ÔÈÅÍȩȱ "ÏÔÈ ÉÎ ÒÅÌÉÇÉÏÎ ÁÎÄ ÉÎ ÆÁÎÄÏÍȟ 

inserting their own perspectives into the discourse surrounding the texts becomes 

a way for people from marginalised groups to talk back to canon in order to make 
it their own (Zoltan and ter Kuile, 2018a). 

4.3.1 Canonical opportunities in fandom and religion  

!Ó ) ÍÅÎÔÉÏÎÅÄ ÁÂÏÖÅȟ ÔÈÅ ÐÁÒÁÌÌÅÌÓ ÂÅÔ×ÅÅÎ ÒÅÌÉÇÉÏÎ ÁÎÄ ÆÁÎÄÏÍ ÁÒÅÎȭÔ ÓÏÍÅÔÈÉÎÇ 

I first noticed. It was a theme which cropped up in many of the fan podcasts I 

listened to, most notably in Harry Potter and the Sacred Text. )ȭÍ ÁÎ ÁÔÈÅÉÓÔ ×ÉÔÈ Á 

religious mother. I often struggled to understand how religious people made sense 

of the world. Stumbling upon these fan-developed theories and parallels provided 

me with a language to explain my own perspectives through the lens of fandom 
while talking about religion.  

It was also my attempt to find something in common with my religious co-

participants. While Anna M. was a religious fan and viewed the world through a 

different lens than I did, some of the parallels between mainstream religions and 

fandom resonated with both of us. For me, what stood out most was the idea of 
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people having multiple interpretations of canon ɀ either religious or fannish ɀ 

based on their own diverse identities. I loved the fact that these diverse 

perspectives could help people learn about other ways of engaging with the world. 

Anna was drawn to the idea that placing religion, fantasy and fandom in 
conversation with each other could result in some compelling questions:  

YÏÕȭÖÅ ÇÏÔ ÔÈÉÎÇÓ ÌÉËÅ ÐÅÏÐÌÅ ÂÅÉÎÇ ÉÎÓÐÉÒÅÄ ÂÙ 4ÏÌËÉÅÎ ɍȣɎ to have their 
own religious groups. And things like Jedis and people seeing philosophies 
portrayed in Star Wars as religions. I think that even without these 
explicit examples of adapting fantasy into faith, we already believe in 
fantasy much more than we think we do. Firstly because fantasy leads us 
to faith. If you think about Doctor Who and how much faith his or her 
companions place in the Doctor. If you think about the trope of the Chosen 
One, who is infallible, and we as readers place our faith in that character. 
Because we know the formula. We know that in the end, they are going to 
overcome whatever difficulties are thrown their way. Is that enough to 
ÓÕÐÐÌÁÎÔ ÍÏÒÅ ÃÏÎÖÅÎÔÉÏÎÁÌ ÒÅÌÉÇÉÏÎÓȩ ) ÄÏÎȭÔ ËÎÏ×Ȣ "ÕÔ ÉÔȭÓ ÁÎ ÉÎÔÅÒÅÓÔÉÎÇ 
question. ɀ Anna M.  

Bringing the themes of religion and fandom together offered us an opportunity to 

ÂÅÔÔÅÒ ÕÎÄÅÒÓÔÁÎÄ ÅÁÃÈ ÏÔÈÅÒȭÓ ×ÁÙ ÏÆ ÖÉÅ×ÉÎÇ ÔÈÅ ×ÏÒÌÄȢ 4ÈÅ ÆÉÃÔÉÏÎÁÌ ÆÒÁÍÅ×ÏÒË 

provided an imagined context in which to explore these ideas within the fan 

podcast space. The fan texts we recommended provided a starting point for our 

conversations about religion and fandom. Fans ɀ including myself ɀ drawing 

parallels between religion and fandom prompted Anna to articulate the connection 

between conservative and progressive practices in both religion and fandom. 

Additionally, as an eclectic pagan in England, she drew on her own religious 

experiences and knowledge to highlight how different pagan movements were 
adapting traditions much in the way fans were doing with canon:  

At the moment, since sort of the 90s, there are a lot of conversations 
ÁÒÏÕÎÄ ÈÏ× Á ÌÏÔ ÏÆ ÔÈÅ ÐÁÇÁÎ ÔÒÁÄÉÔÉÏÎÓ ÁÒÅ ÖÅÒÙ ÇÅÎÄÅÒ ÅÓÓÅÎÔÉÁÌÉÓÔ ɍȣɎ 
Luckily enough, certain Wiccan groups and communities and certain 
other pagan communities are finding ways to work around that. ɀ Anna 
M. (MF Episode 3) 

Anna pointed out that by expanding the traditions that their own religious 

movement had taken for granted, groups of pagans were making the religion more 

open to and inclusive of different identities ɀ again, in ways similar to what groups 

of fans were doing online.  

While I was more familiar with fandom spaces, drawing parallels between fandom 

and religion encouraged Anna to analyse similar practices within religious 

contexts. I focused on how fans were reclaiming both canon and tradition while 

Anna pointed at similar occurrences in the pagan space. A focus on imperfect texts 

allowed us to analyse both religion and fandom ɀ drawing on the different 

elements and contexts we both most connected with.  

I had a similar experience with Ziv, an Orthodox Jewish fan. In our episode, I 

suggested similar texts and themes owing to my position as a non-religious person 

talking to a religious fan. Making sense of the world through popular media stories 
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just felt right to me, a sentiment echoed by fellow atheist/media fan Aparna (MF 

Episode 13). When I encountered other fans drawing parallels between how 

religious people use their own religious canon to make meaning in similar ways, 

again, it very much spoke to my own experiences. While I ÄÉÄÎȭÔ ÈÁÖÅ Á ÒÅÌÉÇÉÏÕÓ 

canon to turn to, the fictional stories which have been and continue to remain 

important to me help me understand the real world better too. 

When I shared this perspective with Ziv, the idea made sense to him. While I 

offered an interpretation through a fictional/fannish lens, he added to it with his 

religious worldview:  

)ȭÍ ÃÏÎÎÅÃÔÉÎÇ ×ÉÔÈ ×ÈÁÔ ÙÏÕȭÒÅ ÓÁÙÉÎÇ ÁÂÏÕÔ ÈÏ× ÔÈÅ ×ÁÙ ÔÈÁÔ ÐÅÏÐÌÅ 
analyse stories now ɀ fiction ɀ in order to figure out to a better extent if a 
character is good, in what way are they good? If somebody was good and 
then a bad thing happened, is that how things work? The way that people 
use fiction now in order to talk about morality is really interesting. And I 
ÔÈÉÎË ÉÔȭÓ ÖÅÒÙȟ ÖÅÒÙ ÓÉÍÉÌÁÒ ÔÏ ×ÈÁÔ ÉÓ ÄÏÎÅ ÉÎ ÒÅÌigion where stories and 
the interpretations of those stories are a lot of the basis for understanding 
what is good behaviour. ɀ Ziv  

He also drew on the themes from some of the fan podcasts I had suggested, namely 

how Judaism made room for multiple interpretations. As Ziv described Midrash, in 

Judaism, these interpretations were a way for people to understand and explain 

difficulties, discomfort and gaps in the original Jewish canon. This was similar to 

what fans do in that they interpret texts to better mirror their own experiences, 

worldviews and identities. However, Ziv also made sure to point out the difference 

between fandom and religious practices:  

My immediate reaction to some of this is that there is still a very 
fundamental difference between trying to interpret something that you 
are assuming baseline is true or is meaningful or is divine versus 
something that an author has written and you know is very likely flawed 
ÏÒ ÈÁÓ ÍÉÓÔÁËÅÓ ÏÒ ÊÕÓÔ ÈÁÓÎȭÔ ÂÅÅÎ ÃÏÍÐÌÅÔÅÌÙ ÅÄÉÔÅÄ ÏÒ ÁÌÌ ËÉÎÄÓ ÏÆ ÔÈÉÎÇÓ 
ÌÉËÅ ÔÈÁÔȢ 4ÈÅÒÅȭÓ Á ÆÕÎÄÁÍÅÎÔÁÌ difference. But I do agree that the 
approach of wanting to fix it has a lot of similarities. ɀ Ziv (MF Episode 
15) 

While there may be similarities between how religious people and fans respond to 

texts they find meaningful, as Ziv outlined above, their primary assumption 

concerning these texts inevitably differs. What I found most interesting was how 

both fans and religious people use these texts. In both instances, some groups may 

find these texts perfect and beyond judgement whereas others form significant 

relationships with the text by drawing on the gaps and imperfections they find. It 

×ÁÓ ÐÅÏÐÌÅȭÓ ÃÏÌÌÅÃÔÉÖÅ ÉÎÔÅÒÐÒÅÔÁÔÉÏÎÓ ÍÏÒÅ ÔÈÁÎ ÔÈÅ ÔÅØÔ ÉÔÓÅÌÆ ÔÈÁÔ ÍÏÓÔ 

resonated with me ɀ the fact that a community of people working together makes 

these texts and characters meaningful. Both Ziv and I felt strongly about our own 

beliefs ɀ religious and not. Our episode conversation offered us the opportunity to 

share our different ideas with each other. Discussions centred around fictional 

texts and the imperfections we found within them helped us develop a better 

understanding of how we made sense of the worlds we inhabited.   
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4.3.2 The upside of fallible fictional media  

My co-participants and I spent a large portion of our episodes exploring the gaps in 

our favourite media ɀ identifying what we considered imperfect/incomplete and 

then using that to expand the possibilities of the characters and narratives. 

However, some of my co-participants pointed out that even the imperfect 

representations themselves ɀ without the kin d of interpretations we were creating 

on the podcast ɀ could be revolutionary. This was especially true for identities 

which have historically been underrepresented or misrepresented in mainstream 
Western media.  

The Harry Potter books are largely Eurocentric and populated with white 

characters. In this context, even a brief glimpse of diversity felt monumental for 
Aisha, a fan of the series from the UAE:   

There was one Arab character in ɍȣɎ the fourth book. There was an 
Egyptian referee by the name of MosÔÁÆÁ ÉÆ )ȭÍ ÎÏÔ ÍÉÓÔÁËÅÎȢ And it was so 
exciting that oh my goodness finally there is an Arab character in this 
whole wizarding world. It was so exciting for us that when me and my 
cousins got to this point ɍȣɎ 7ÅȭÖÅ ÂÅÅÎ ÆÅÁÔÕÒÅÄȦ &ÉÎÁÌÌÙȦ 

In our episode conversation, we did spend some time analysing the Potterverse 

and its lack of cultural diversity (see Chapter 8). At the same time, since this was a 

ÂÏÏË ÓÅÒÉÅÓ !ÉÓÈÁ ÈÁÄ ÌÏÖÅÄ ÁÓ Á ÔÅÅÎÁÇÅÒ ÁÎÄ ÃÏÎÔÉÎÕÅÄ ÔÏ ÌÏÖÅ ÁÓ ÁÎ ÁÄÕÌÔȟ ÉÔȭÓ 

something she was still emotionally invested in. Her first encounter with two 

examples of Arabic representations in a fictional world which meant so much to 

her was something she still remembered fondly: 

) ÄÏÎȭÔ ËÎÏ× ÉÆ ÙÏÕ ÒÅÍÅÍÂÅÒ ÂÅÃÁÕÓÅ ÉÔȭÓ ÍÅÒÅÌÙ ÓÅÃÏÎÄÓ ɀ milliseconds. 
"ÕÔ ×ÈÅÎ ÔÈÅÒÅ ×ÁÓ Á ÓÎÁÐÓÈÏÔ ÏÆ 2ÏÎȭÓ ÓÕÍÍÅÒ ÖÁÃÁÔÉÏÎ ÉÎ %ÇÙÐÔ ɍȣɎ 
Ron and his family were wearing Arab clothes. It was merely a second but 
) ÒÅÍÅÍÂÅÒ ÂÅÉÎÇ ÒÅÁÌÌÙ ÅØÃÉÔÅÄ ÉÎ ÔÈÅ ÍÏÖÉÅ ÔÈÅÁÔÒÅȢ &ÉÎÁÌÌÙ ÔÈÅÒÅȭÓ Á 
ÃÈÁÒÁÃÔÅÒ ×ÈÏȭÓ ×ÅÁÒÉÎÇ ÓÏÍÅÔhing similar. ɀ Aisha (MF Episode 18) 

The inclusion of an Arabic name and Arabic clothes allowed her to recognise and 

imagine herself in a world she loved ɀ Á ×ÏÒÌÄ ×ÈÉÃÈ ÄÉÄÎȭÔ ÏÔÈÅÒ×ÉÓÅ ÏÆÆÅÒ ÈÅÒ ÁÎÙ 

representations which reflected her real world. This minimal and superficial 

diversity nevertheless unlocked meaningful engagements and possibilities. Such 

possibilities can then invite fans to express creative agency as they find ways to 

reclaim and reimagine tokenistic representations (see Chapter 7).  

Lorr ie, a Korean-American fan of the Potterverse, pointed out that no single text 

ÃÏÕÌÄ ÐÅÒÆÅÃÔÌÙ ÅÎÃÁÐÓÕÌÁÔÅ ÁÌÌ ÔÈÅ ÄÉÖÅÒÓÉÔÙ ×ÈÉÃÈ ÅØÉÓÔÓ ÉÎ ÔÈÅ ×ÏÒÌÄȢ 3ÈÅ ÄÉÄÎȭÔ 

trust J. K. Rowling to create complex and well-developed characters of colour but 

acknowledged that she herself would face similar issues if she set out to write 

about cultures outside her own:  

Any book from authors of any culture will show the perspectives of the 
ÁÕÔÈÏÒ ÁÎÄ ÔÈÅÉÒ ÌÉÍÉÔÁÔÉÏÎÓȢ )ÔȭÓ ÎÏÔ ÌÉËÅ ÔÈÅÒÅȭÓ ÓÏÍÅ ÏÔÈÅÒ ÃÏÕÎÔÒÙ ÏÒ 
racial identity people can come from where everything is automatically 
superior and they know how to write every kind of person. ɀ Lorrie  
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At the same time, Lorrie believed that the limitations of a single author could be 

overcome when more people contributed to telling the same story. As I explore in 

other chapters (see Chapters 5 and 9), despite the controversy surrounding the 

casting and story arc of Nagini in the movie Crimes of Grindelwald, Lorrie loved the 

character. The casting of Korean actress Claudia Kim as the character allowed 

Lorrie to find herself reflected in the Potterverse and enabled her to interpret 
Nagini as Korean: 

One of the reasons why Nagini as acted, Nagini the character as co-
created by the script writers and the actress reads to me as so Korean, is 
that she acts out the character so much non-verbally with micro-
expressions that I recognise from Korean culture. And this is something 
ÙÏÕ ÃÁÎȭÔ ÇÅÔ ÉÎ Á ÎÏÖÅÌȢ /Ò ÙÏÕ ÃÁÎ ÉÆ ÔÈÅ ÁÕÔÈÏÒ ÉÓ ÒÅÁÌÌÙ ÉÎ ÔÕÎÅ ×ÉÔÈ ÔÈÁÔ 
deep, nuanced identification with that kind of character, which we know J. 
+Ȣ 2Ï×ÌÉÎÇ ÃÁÎȭÔ ÄÏ ×ÉÔÈ Á ÌÏÔ ÏÆ ÐÅÏÐÌÅ ÏÆ ÃÏÌÏÕÒȢ "ÕÔ ÉÆ ÙÏÕ ÈÉÒÅ ÁÎ 
ÁÃÔÒÅÓÓȟ ×ÈÏȭÓ Á ÒÅÁÌÌÙ ÇÏÏÄ ÁÃÔÒÅÓÓȟ ÓÈÅȭÌÌ ÄÏ ÉÔ ÆÏÒ ÙÏÕȢ ɀ Lorrie (MF 
Episode 12)  

On analysing the scenes with Nagini ɀ both deleted and those present in the movie 

ɀ Lorrie proposed that by bringing in her own Korean experiences and 

perspectives, Claudia Kim became a co-creator of the text. This, in turn, expanded 

the diversity of the text beyond what a single author would be able to do. 

!ÃÃÏÒÄÉÎÇ ÔÏ ,ÏÒÒÉÅȟ ÁÄÁÐÔÁÔÉÏÎÓ ÏÆ Á ÓÉÎÇÌÅ ÁÕÔÈÏÒȭÓ ×ÏÒË ÈÁÄ ÔÈÅ ÐÏÔÅÎÔÉÁÌ ÔÏ 

make up for the cultural limitations of both the writer and text.  

In another episode, Sanjana, an Indian fan and writer, also illustrated how inviting 

multiple storytellers to tell the same story in different ways can make the texts and 

the world they represent more inclusive of diverse identities. This practice ɀ both 

in religion and fandom ɀ ÃÈÁÌÌÅÎÇÅÓ Á ÓÉÎÇÌÅ ÐÅÒÓÏÎȾÇÒÏÕÐȭÓ ÁÕÔÈÏÒÉÔÙ ÏÖÅÒ ÔÈÅ ÔÅØÔ 

by collectively reclaiming and reimagining works which people have formed deep, 

meaningful relationships with. Sanjana drew on her own experience of working 

with comic books which focused on historical, mythological and religious tales. She 

ÈÁÄ ×ÏÒËÅÄ ÏÎ Á ÃÏÍÉÃ ÂÏÏË ÒÅÔÅÌÌÉÎÇ ÏÆ 2ÁÍÁȭÓ ÓÔÏÒÙ ÆÒÏÍ ÔÈÅ 2ÁÍÁÙÁÎÁȟ Á ËÅÙ 

text of Hinduism. Her book drew on retellings from different Indian communities 

and tribes who had made the story their own by focusing on different characters 

and elements ɀ ones which are backgrounded in the original source text ɀ based on 

their own interests and identities. They reimagined these stories because the 

mainstream cultural story was oppressive to their own identity or erased their 

culture:  

A lot of [our readers] wrote back to us saying, ȰHow can you tell these 
fake Ramayanas? And how can you tell the story of these things?ȱ Except 
that to everybody in that community, that is as real as it will get. Because 
ÉÔ ÈÁÓ ÌÉÔÔÌÅ ÂÉÔÓ ÏÆ ÔÈÅÉÒ ÔÒÁÄÉÔÉÏÎ ɍȣɎ ×ÉÔÈÉÎ ÔÈÁÔ 2ÁÍÁÙÁÎÁȢ 4ÈÅÒÅȭÓ ÏÎÅ ɀ
ɍȣɎ ) ÔÈÉÎË ÉÔȭÓ 'ÏÎÄ ÔÒÉÂÅ ɀ where Lakshmana is the main character. And 
ÈÅ ÉÓ ÔÈÅ ÈÅÒÏ ÏÆ ÔÈÅ ×ÈÏÌÅ 2ÁÍÁÙÁÎÁȢ !ÎÄ ÈÅȭÓ ÔÈÉÓ ÐÅÒÓÏÎ ×ÈÏ ÌÉÖÅÓ ÉÎ 
the jungle, one with nature ɀ which is basically how [the Gonds] are. And 
ÓÏ ÔÈÅÙȭÖÅ ÔÁËÅÎ ÔÈÉÓ ÇÒÅÁÔ ÅÐÉÃ ÁÎÄ ÍÁÄÅ ÉÔ ÔÈÅÉÒ Ï×Î ÂÅÃÁÕÓÅ ÔÈÅÙȭÖÅ ÐÕÔ 
ÌÉÔÔÌÅ ÂÉÔÓ ÏÆ ÔÈÅÉÒ ÔÒÁÄÉÔÉÏÎ ÉÎÔÏ ÉÔȢ !ÎÄ ÔÈÁÔȭÓ ÂÁÓÉÃÁÌÌÙ ×ÈÁÔ Á ÌÏÔ ÏÆ ÔÈÅ 
fandoms do for you. You take little bits of it and put little bits of yourself in 
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it because at the end of the day, you want to see yourself in that story. ɀ 
Sanjana  

Sanjana drew a connection between how marginalised groups create 

counternarratives which respond to their erasure in mainstream portrayals. In 

these narratives, people exert agency in a society where they have very little 

power. As she pointed out, these retellings are not universally accepted by 

everyone in the dominant culture who have not had to employ the same kind of 

agency to recognise themselves in the stories they engage with ɀ a rejection 

common in fandom spaces too (Fowler, 2019). Nevertheless, Sanjana highlighted 

how people in different contexts find ways to tell their stories.  

The Ramayana forms a cultural touchstone for diverse populations in India. By 

sharing her own knowledge and experiences, Sanjana emphasised how retellings 

which place different perspectives at the forefront can help people look at old 

stories in new ways. Retellings can explore missing gaps and limited viewpoints of 

these existing stories. By bringing different perspectives to the forefront, they 

allow people ɀ both writers and audiences ɀ to actively think about taken-for-

granted notions. By altering the focus on different characters, settings, and plots, 

these retellings can make different themes relevant to a range of social, cultural 

and political contexts. This example focuses on religion but I explore its prevalence 

in fandom in Chapter 7.  

4.4 Demanding better from favourite characters and worlds  

Being a part of a fan community can help fans develop critical and interpretative 

skills where fans collaboratively construct meanings which go beyond the 

information presented in the source text (Jenkins, 2012a). In such an environment, 

fans are not isolated and passive recipients of media and information but actively 

shape their interactions with the media and with each other (Bruns, 2008). The 

kind of learning which happens in fandom is creative, collaborative and playful ɀ  

all of which promote critical thinking (Booth, 2015). Like other fans, my co-

participants and I challenged the ideas and representations provided in the source 

text and explored cultures which are either underrepresented or superficially 

represented (Garcia, 2016).  

Critical literacy involves active participation from readers as they investigate how 

established sociocultural ideologies of both the text and the reader impact the 

interpretation process (Bonsor Kurki, 2015). A critical public pedagogy analyses 

popular culture texts to reveal dominant ideologies and challenge the 

marginalisation of certain perspectives (Giroux, 2000). Queer media fans look for 

subtext in their favourite worlds and queer the canon in order to find themselves 

represented in media which otherwise excludes their experiences. The co-hosts of 

Witch, Please argued ÔÈÁÔ ÑÕÅÅÒÉÎÇ ÔÈÅ ÃÁÎÏÎ ÄÏÅÓÎȭÔ ÎÅÃÅÓÓÁÒÉÌÙ ÍÅÁÎ ÒÅÁÄÉÎÇ 

characters as gay; rather it is a form of resistance against the heteronormative 

structure of the text and the world. Such interventions seek to identify and 
highlight voices which have been erased (Kosman and McGregor, 2020b).  

Conversations with different people can enable people to read the world critically 

and identify the ways in which media representations are created in and respond 
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to particular historical, social, cultural and political contexts (McArthur, 2016). A 

few fans of the Harry Potter series analysed the character of Hermione Granger and 

came to critique the imperialistic tone in her activism (I expand on this below). 

They went on to discuss how she could be a better ally to the house-elves instead 

of riding roughshod over their views and feelings. These fans emphasised that they 

expected Hermione to do better because they loved her character (Eddo-Lodge, 

2018; Kosman and McGregor, 2015a; 2015b; Zoltan and ter Kuile, 2019b). 

Similarly, in Marginally Fannish episodes, our close-reading involved a critical as 

well as a creative engagement with the text and both worked together to enhance 

the meaning-making process (Kelley and Jenkins, 2013).  

By analysing favourite texts through the lens of their own identities, fans can 

highlight diverse cultural perspectives and problems. In a Women of Harry Potter 

episode, guest Bayana Davis focused on Angelina Johnson, a black female character 

in the Harry Potter books. Bayana analysed incidents featuring this character to 

discuss the real-life politics of black womanhood. She noted that the only explicit 

example of real-world racism in the books occurred when Pansy Parkinson, a 

white character, sneered that Angelina looked like she had worms coming out from 

her hair. As a black fan, Bayana used her own cultural experiences to identify this 

ÒÅÆÅÒÅÎÃÅ ÔÏ !ÎÇÅÌÉÎÁȭÓ ÄÒÅÁÄÌÏÃËÓ ÁÎÄ ÁÒÔÉÃÕÌÁÔÅ ÔÈÅ ÒÁÃÉÁÌÌÙ-coded language it 

ÒÅÆÌÅÃÔÅÄȢ "ÁÙÁÎÁ ÐÏÉÎÔÅÄ ÏÕÔ ÔÈÁÔ ÔÈÅ ÎÁÒÒÁÔÉÖÅ ÐÌÁÙÅÄ ÏÆÆ 0ÁÎÓÙȭÓ ÃÏÍÍÅÎÔ ÁÓ ÁÎ 

offhanded insult; it didnȭÔ ÄÅÌÖÅ ÉÎÔÏ the racist implications (Zoltan and Nedelman, 

2019b).  

(Ï× ÁÎÄ ×ÈÁÔ ËÉÎÄ ÏÆ ÃÒÉÔÉÃÁÌ ÌÉÔÅÒÁÃÙ ÄÅÖÅÌÏÐÓ ÉÓ ÂÁÓÅÄ ÏÎ ÔÈÅ ÒÅÁÄÅÒȭÓ ÐÅÒÓÏÎÁÌ 

contexts (McLaughlin and DeVoogd, 2004; Luke, 2012; Peters and Lankshear, 

ρωωφɊȢ 0ÅÏÐÌÅȭÓ ÐÅÒÓÏÎÁÌȟ ÓÏÃÉÁl, cultural, political and historical backgrounds 

influence the ways in which they interpret texts (Bonsor Kurki, 2015; Curwood, 

2013; Kellner and Share, 2006). The social categories you belong to such as your 

gender, sexual orientation, race and age play a role in how you understand texts. 

&ÁÎÓ ÃÁÎȭÔ ÈÅÌÐ ÂÕÔ ÉÎÓÅÒÔ ÔÈÅÉÒ ÂÅÌÉÅÆÓ ÁÎÄ ÉÄÅÏÌÏÇÉÅÓ ÉÎÔÏ ÂÏÔÈ ÔÈÅ ÔÅØÔÓ ÔÈÅÙ ÒÅÁÄ 

as well as the ones they create and share (Coker, 2012). My co-participants and I 

used fan texts to develop and share creative ideas and insights. Diverse readers 

bringing different knowledges together led to newer, more detailed understanding 

of both the fictional text and the social, cultural and historical contexts of the time 
ÔÈÅ ÔÅØÔ ×ÁÓ ÐÒÏÄÕÃÅÄ ÉÎ ɉ7ÈÉÔÅ ÁÎÄ (ÕÎÇÅÒÆÏÒÄȤ+ÒÅÓÓÅÒȟ ςπ14).  

4.4.1 Analyses bring ing new knowledge to light    

!Ó )ȭÖÅ ÅØÐÌÏÒÅÄ ÉÎ ÔÈÉÓ ÃÈÁÐÔÅÒȟ ÆÁÎÓȭ ÌÏÖÅ ÆÏÒ ÔÈÅÉÒ ÂÅÌÏÖÅÄ ÆÉÃÔÉÏÎÁÌ ×ÏÒÌÄÓ ÍÅÁÎÓ 

that they want these worlds to be better. Such analyses can help draw attention to 

the imperfect representations of diverse identities in ways which fans belonging to 

other identities may not have noticed before. Tam, a nonbinary fan, and I spent a 

large part of our episode extolling the virtues of the show She-Ra and the Princesses 

of Power. Tam particularly loved the unprecedented inclusion of Double Trouble, a 

ÎÏÎÂÉÎÁÒÙ ÃÈÁÒÁÃÔÅÒȟ ÉÎ Á ÃÈÉÌÄÒÅÎȭÓ 46 ÓÈÏ×Ȣ (Ï×ÅÖÅÒȟ ÔÈÅÙ ÂÅÌÉÅÖÅÄ ÔÈÁÔ ÔÈÅ 
ÅÖÅÎÔÕÁÌ ÓÔÏÒÙ ÁÒÃ ÄÉÄÎȭÔ ÄÏ $ÏÕÂÌÅ 4ÒÏÕÂÌÅȭÓ ÒÏÌÅ ÅÎÏÕÇÈ ÊÕÓÔÉÃÅȡ 
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) ÆÅÌÔ Á ÌÉÔÔÌÅ ÂÉÔ ÂÅÔÒÁÙÅÄ ÂÙ ÓÅÁÓÏÎ ω ÉÎ ÔÅÒÍÓ ÏÆ ȣ ) ÄÏÎȭÔ ËÎÏ× ÉÆ it was 
just my overly high expectations but the fact that they were relegated to a 
background character almost. They show up for 1 episode and then a 
ÌÉÔÔÌÅ ÍÏÍÅÎÔ ÉÎ ÔÈÅ ÅÎÄÉÎÇ ÍÏÎÔÁÇÅȢ !ÎÄ ) ÄÏÎȭÔ ËÎÏ× ɀ I just wanted 
them to have more of a role in the story. ɀ Tam  

Even though Tam loved the show and its radically progressive LGBTQIA+ 

representation, this criticism about Double Trouble signified their desire to view 

multiple priorities and interests being represented ɀ rather than the focus just 
being on an admittedly progressive representation of a same-sex couple: 

4ÈÅÒÅȭÓ ÓÏ ÍÕÃÈ ÏÆ ÔÈÅ ÆÉÆÔÈ ÓÅÒÉÅÓ ÔÈÁÔ ÉÓ ÅÆÆÅÃÔÉÖÅÌÙ ÅÓÐÉÏÎÁÇÅȢ 4ÈÅÙȭÒÅ 
sneaking around the planet trying to evade capture ɍȣɎ I think it would 
have been quite easy to write them into a bigger role ɍȣɎ ) ÄÏÎȭÔ ËÎÏ× Éf it 
was just that they wanted to focus on Adora and Catra for the final series. 
ɀ Tam (MF Episode 15)  

Such emotional investments in fictional characters can be particularly important to 

ÆÁÎÓ ×ÈÏ ÄÏÎȭÔ ÓÅÅ ÔÈÅÍÓÅÌÖÅÓ ÒÅÐÒÅÓÅÎted in positive, nuanced and complex ways 

ÏÔÈÅÒ×ÉÓÅȢ 4ÁÍȭÓ ÃÒÉÔÉÑÕÅ ÁÌÓÏ ÒÁÉÓÅÄ awareness about nonbinary perspectives. 

5ÎÔÉÌ ÔÈÅÙ ÂÒÏÕÇÈÔ ÉÔ ÕÐȟ ÔÈÉÓ ÅÒÁÓÕÒÅ ÈÁÄÎȭÔ ÅÖÅÎ ÏÃÃÕÒÒÅÄ ÔÏ ÍÅȟ ÈÉÇÈÌÉÇÈÔÉÎÇ ÍÙ 

own cisgender blind-spot. I appreciated this education in the podcast episode 

itself, but I bring it up again here because accessing this viewpoint impacted me 

both as a researcher and as a participant. The autoethnographic focus of this 

project meant that I was deeply embedded in this project throughout the different 

stages. Talking to Tam and other co-participants made me actively aware of my 

different blind -spots, and addressing them is (hopefully) going to be a lifelong 

affair (see Chapter 10). By speaking about representations which are really 

important ÔÏ ÔÈÅÍ ÁÎÄ ÏÕÔÌÉÎÉÎÇ ÔÈÅ ÒÅÁÓÏÎÓ ×ÈÙȟ 4ÁÍȭÓ ÃÏÎÔÒÉÂÕÔÉÏÎÓ helped me 

understand diverse perspectives in a new light.   

In other instances, fans may share one aspect of a marginalised identity but not 

another, leaving them unaware of how these intersections manifest in media 

representations. Deb, a middle-aged fan, drew on her identities as a woman, a 

mother and a wife as she discussed representations of older women in SFF media. 

She pointed out that even her favourite texts were often unable to imagine older 

women beyond their roles as mothers or wives. Her analysis not only drew on her 

own experiences and observations but also some of the texts ɀ both academic and 
fannish ɀ she had encountered:  

4ÈÅÒÅȭÓ Á ×ÏÎÄÅÒÆÕÌ ÂÏÏË ÂÙ +ÁÔÈÌÅÅÎ 2Ï×Å +ÁÒÌÙÎ ɉφτυυɊ ÃÁÌÌÅÄ Unruly 
Girls, Unrepentant Mothers: Redefining Feminism On Screen that talks 
about this a lot. And she argues that older women are frequently absent 
ÆÒÏÍ ÐÏÐ ÃÕÌÔÕÒÅ ÊÕÓÔ ÂÅÃÁÕÓÅ ×Å ÄÏÎȭÔ ËÎÏ× ×ÈÁÔ ÔÏ ÄÏ ×ÉÔÈ ÔÈÅÍȟ ÒÉÇÈÔȩ 
And kind of what they were saying in Breaking The Glass Slipper, right? 
That women or mothers in particular, are supposed to be this hindrance. 
4ÈÅÙȭÒÅ ÔÈÏÓÅ ×ÈÏ ÁÒÅ ÅÎÆÏÒÃÉÎÇ ÔÈÅ ÒÕÌÅÓȟ ÔÈÅÙ ËÅÅÐ ÙÏÕ ÆÒÏÍ ÈÁÖÉÎÇ 
ÔÈÏÓÅ ÁÄÖÅÎÔÕÒÅÓȢ !ÎÄ ÓÏ ×Å ÊÕÓÔ ÄÏÎȭÔ ÄÅÁÌ ×ÉÔÈ ÔÈÅÍȢ ɀ Deb 

The Breaking The Glass Slipper episode Deb was referring to was Ȱ2ÅÐÒÅÓÅÎÔÁÔÉÏÎÓ 

of Motherhoodȱȟ ÏÎÅ ×ÈÉÃÈ ×Å ÈÁÄ ÌÉÓÔÅÎÅÄ ÔÏ ÂÅÆÏÒÅ ÏÕÒ ÃÏÎÖÅÒÓÁÔÉÏÎȢ )Î ÉÔ, 
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writer, fan and mother Aliette de Bodard pointed out the perception that mothers 

are hindrances means that they are often missing in stories (Leigh et al., 2019a). 

"ÏÔÈ $ÅÂ ÁÎÄ !ÌÉÅÔÔÅ ×ÉÓÈÅÄ ÔÈÁÔ ÍÏÔÈÅÒÓ ÈÁÄ ÍÏÒÅ ÁÇÅÎÃÙ ÉÎ ÓÔÏÒÉÅÓ ÁÎÄ ×ÅÒÅÎȭÔ 

relegated to the background. Deb went on to synthesise these multiple sources 

with her own interests as she analysed the example of Lily Potter in the Harry 

Potter books to bolster her argument:   

"Ù ÄÙÉÎÇ ÐÒÏÔÅÃÔÉÎÇ ÈÅÒ ÃÈÉÌÄȟ ÓÈÅȭÓ ÔÈÅ ÕÌÔÉÍÁÔÅ ÓÁÃÒÉÆÉÃÉÁÌ ÍÏÔÈÅÒ ɍȣɎ 
And it really is interesting that as Harry grows and learns more about his 
parents, James becomes faÌÌÉÂÌÅ ÉÎ (ÁÒÒÙȭÓ ÅÙÅÓȢ (Å ÓÔÉÌÌ ÌÏÖÅÓ ÈÉÍ ÂÕÔ ÈÅ 
begins to learn that James is fallible. But he never learns that about Lily. 
,ÉÌÙ ÉÓ ÁÌ×ÁÙÓ ÐÅÒÆÅÃÔ ɍȣɎ 3ÈÅ ×ÉÌÌ ÎÅÖÅÒ ÃÈÁÎÇÅȢ 3ÈÅ ×ÉÌÌ ÎÅÖÅÒ ÇÒÏ× ÁÎÄ 
so because of that, as a character, she falls into the same trope that we so 
ÏÆÔÅÎ ÓÅÅ ×ÉÔÈ ×ÏÍÅÎ ÉÎ ÌÉÔÅÒÁÔÕÒÅ ÔÈÁÔ ÔÈÅÙ ÄÏÎȭÔ ÇÅÔ Á ÆÕÌÌ ÌÉÆÅȢ 4ÈÅÙ 
ÄÏÎȭÔ ÇÅÔ Á ÆÕÌÌ ÃÈÁÒÁÃÔÅÒ ÁÒÃ ɍȣɎ ɍ,ÉÌÙɎ ÎÅÖÅÒ ÇÅÔÓ ÔÈÉÓ ÒÉÃÈȟ ÃÏÍÐÌÉÃÁÔÅÄ 
backstory that James does. Which is really unfortunate. ɀ Deb (MF 
Episode 14)  

By comÐÁÒÉÎÇ ÁÎÄ ÃÏÎÔÒÁÓÔÉÎÇ ÔÈÅ ÔÒÅÁÔÍÅÎÔ (ÁÒÒÙȭÓ ÆÁÔÈÅÒ ÁÎÄ ÍÏÔÈÅÒ ÒÅÃÅÉÖÅÄ ÉÎ 

the narrative, Deb underscored the dehumanising outcome of representing 

mothers as perfect, a representation which has an impact on real-world attitudes. 

$ÅÂȭÓ ÐÏÉÎÔ ÌÅÄ ÔÏ Á ÄÉÓÃÕÓsion of mothers in the real world who are also often 

overlooked in similar ways ɀ a conversation which occurs in many different 

contexts like media, academia, among friends etc. Her complex analysis of 

characters and identities built a greater understanding of both fictional and real-
world issues.  

Fan critiques of texts they love demand better representations of marginalised 

ÉÄÅÎÔÉÔÉÅÓȟ ÅÓÐÅÃÉÁÌÌÙ ÏÎÅÓ ÔÈÅÙȭÒÅ ÐÅÒÓÏÎÁÌÌÙ ÉÎÖÅÓÔÅÄ ÉÎȢ "Ù ÉÎÓÅÒÔÉÎÇ ÔÈÅÉÒ 

perspectives into the discourse, fans share their desires and demand better from 
the mediascape they inhabit. 

4.4.2 Bringing different priorities to the fore  

Fans engage in close-reading of their favourite media and develop interpretations 

which extend fictional characters beyond canon. Throughout this process, they use 

the framework of fictional worlds to talk about different real-world ideas. Such 

conversations which draw on both real and fictional examples can help people 

understand both worlds better. Alison , a white English fan, commended Hermione 

Granger for challenging the oppressive house-elf system in the Harry Potter books. 

There, house-elves are slaves owned by magical families, something which shocks 

Hermione, who comes from a non-magical background. However, Alison pointed 
out the ÉÍÐÅÒÆÅÃÔÉÏÎÓ ÉÎ (ÅÒÍÉÏÎÅȭÓ ÁÃÔÉÖÉÓÍ: 

I think Hermione goes about it in a very white feminist way. She tries to 
trick the house-elves into becoming free by leaving little knitted hats and 
ÓÃÁÒÖÅÓ ÁÒÏÕÎÄ ÔÈÅ ÐÌÁÃÅȢ !ÎÄ ÔÈÁÔȭÓ ÒÅÁÌÌÙ ×ÒÏÎÇȢ ɍȣɎ And without any 
kind of idea of like well you know if they lose their place at Hogwarts, 
×ÈÅÒÅ ÁÒÅ ÔÈÅÙ ÇÏÉÎÇ ÔÏ ÇÏȩ 7ÈÁÔȭÓ ÇÏÉÎÇ ÔÏ Èappen to them? And even 
×ÈÅÎ ÓÈÅ ÓÅÅÓ ×ÈÁÔ ÈÁÓ ÈÁÐÐÅÎÅÄ ÔÏ 7ÉÎËÙȟ ÉÔ ÄÏÅÓÎȭÔ ÓÔÏÐ ÈÅÒȢ )ÔȭÓ Á ÖÅÒÙ 
uncomfortable thing for me to read. ɀ Alison (MF Episode 4) 
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!ÌÉÓÏÎ ÃÏÍÐÁÒÅÄ (ÅÒÍÉÏÎÅȭÓ ÂÅÈÁÖÉÏÕÒ ÔÏ ×ÈÉÔÅ ÆÅÍÉÎÉÓÍȟ Á ÔÅÒÍ ÕÓÅÄ ÉÎ ÔÈÅ ÒÅÁÌ 

world to critique  a limited form of feminism. White feminists in the West or 

dominant-caste savarna feminists in India are criticised for not engaging in 

intersectional considerations which acknowledge that other marginalised groups 

may have different needs, priorities and perspectives. Instead, they take on the 

mantle of speaking for all women without interrogating their privilege and without 

attempting to incorporate the voices of those less privileged than they are. In this 

ÉÎÓÔÁÎÃÅȟ !ÌÉÓÏÎȭÓ ÐÏÉÎÔ ÌÅÄ ÔÏ Á ÄÉÓÃÕÓÓÉÏÎ ÁÂout how in the books, Hermione tried 

to trick the house-elves into freedom and imposed her choices and morals on them 

without seeking their contributions or opinions about what they wanted. She 

centred herself in the activism rather than the oppressed group of people she was 

fighting for. Alison inserted her own priorities for more intersectional feminist 
activism in the real world into a favourite text and character.  

In another instance, Anna R., a fellow fan of the Harry Potter books, similarly 

turned her critical lens towards Ron Weasley, a protagonist she loved but also saw 

ÔÈÅ ÉÍÐÅÒÆÅÃÔÉÏÎÓ ÉÎȢ 5ÎÌÉËÅ ÉÎ !ÌÉÓÏÎȭÓ ÃÁÓÅȟ !ÎÎÁ ÄÉÄÎȭÔ ÓÈÁÒÅ ÔÈÅ ÓÁÍÅ ÉÄÅÎÔÉÔÙ ÁÓ 

the character and her critiques drew from her own identity which the character in 

question was dismissive of. In preparation for our conversation, Anna and I had 

listened to the Harry Potter and the Sacred Text episode on masculinity in the 

Harry Potter books (Zoltan and ter Kuile, 2017a). Their discussion of the depiction 

of the Weasley brothers in the series prompted our own analysis of the ways in 

×ÈÉÃÈ 2ÏÎ 7ÅÁÓÌÅÙȭÓ ÅÌÄÅÒ ÂÒÏÔÈÅÒÓȭ ÁÓÓÏÒÔÅÄ ÓÏÃÉÁÌȟ ÃÕÌÔÕÒÁÌ ÁÎÄ ÐÏÌÉÔÉÃÁÌ ÃÁÐÉÔÁÌ 

exacerbated 2ÏÎȭÓ insecurities:  

On the one hand I feel bad for Ron because he has this legacy of brothers 
before him ɍȣɎ !pparently Molly ɍ2ÏÎȭÓ ÍÏÔÈÅÒɎ really wanted a 
daughter. So then she went full on on Ginny ɍ2ÏÎȭÓ ÓÉÓÔÅÒɎ and everything. 
So I understand. But then again, you have to work on your problems and 
yourself and ɍȣɎ ÊÕÓÔ ÂÅÃÁÕÓÅ ÙÏÕ ÆÅÅÌ ÂÁÄȟ ÉÔ ÄÏÅÓÎȭÔ ÍÅan you have to 
take it out on others. ɀ Anna R.  

2ÏÎ ×ÁÓ ÏÎÅ ÏÆ !ÎÎÁȭÓ ÆÁÖÏÕÒÉÔÅ ÃÈÁÒÁÃÔÅÒÓ ÓÏ ÓÈÅ ×ÁÓ ÍÏÒÅ ÅÍÐÁÔÈÅÔÉÃ ÉÎ ÈÅÒ 

analysis of his behaviour. At the same time, she also outlined the reasons why it 

×ÁÓÎȭÔ ÊÕÓÔÉÆÉÅÄȢ )Î ÏÕÒ ÅÐÉÓÏÄÅȟ ×Å ÁÎÁÌÙÓÅÄ 2ÏÎȭÓ ÂÅÈÁÖÉÏÕÒ ÔÈÒÏÕÇÈÏÕÔ ÔÈÅ ÓÅÒÉÅÓ 

and criticised examples of him taking out his frustration and insecurities on the 

different women in his life. As two female fans with different experiences with 

ÍÉÓÏÇÙÎÙ ÉÎ ÏÕÒ Ï×Î ÌÉÖÅÓȟ ×Å ÄÒÅ× ÐÁÒÁÌÌÅÌÓ ÂÅÔ×ÅÅÎ 2ÏÎȭÓ example and its 

ÍÁÎÉÆÅÓÔÁÔÉÏÎÓ ÉÎ ÔÈÅ ÒÅÁÌ ×ÏÒÌÄȢ ) ×ÏÎÄÅÒÅÄ ÉÆ 2ÏÎȭÓ ÂÅÈÁÖÉÏÕÒ ÈÁÄ ÂÅÅÎ ÌÅÆÔ 

unchecked, would it have eventually led to the more violent elements of the incel 

culture? (i.e. men who call themselves involuntarily celibate and congregate on 

online forums to discuss, sometimes harass, and occasionally plan to murder 

women [Crawford and Keen, 2021]). We brought together our knowledge from 

both the real and fictional worlds to analyse character motivations and behaviour:  

) ÔÈÉÎË ×ÈÁÔȭÓ Á ÇÒÅÁÔ thing concerning Ron is that he had people who 
ÓÔÏÏÄ ÕÐ ÔÏ ÈÉÍ ɍȣɎ ) ÔÈÉÎË ÔÈÁÔ ÈÁÖÉÎÇ ÓÏÍÅÏÎÅ ɀ and obviously women 
because he had a few issues about them ɀ stand up and not let that kind of 
ÂÅÈÁÖÉÏÕÒ ÇÏ ÏÎ ÆÕÒÔÈÅÒȟ ) ÔÈÉÎË ÉÔȭÓ ÖÅÒÙ ÂÅÎÅÆÉÃÉÁÌȢ ɀ Anna R. (MF Episode 
5) 
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!ÎÎÁȭÓ ÌÏÖÅ ÆÏÒ ÔÈÅ ÃÈÁÒÁÃÔÅÒ ÌÅÄ ÔÏ ÏÕÒ ÃÏÎÖÅÒÓÁÔÉÏÎ ÁÂÏÕÔ ÈÉÍȢ 5ÓÉÎÇ ÈÉÓ 

representation as a frame, we were able to have a discussion about masculinity 

and misogyny. We analysed why toxic masculinity occurred in both media and 

society and highlighted a potential way it could be challenged. By wanting Ron to 

be a better example of maleness in the fictional world, Anna contributed insights 

about her priorities as a woman in the real world.  

4.5 Chapter Summary  

This chapter explored how some fans develop the ability to balance both love and 

critique of their favourite media. While this may initially be difficult, they can 

gradually journey from being uncritical consumers to enjoying a more critical 

ÅÎÇÁÇÅÍÅÎÔȢ &ÁÎÓȭ Ï×Î ÄÉÖÅÒÓÅ ÉÄÅÎÔÉÔÉÅÓ ÃÏÕÐÌÅd with their passion for their 
favourite fictional characters and worlds helps the process of critical analysis.  

!Ô ÆÉÒÓÔ ÇÌÁÎÃÅ ÉÔ ÍÁÙ ÓÅÅÍ ÌÉËÅ ÔÈÅÒÅȭÓ ÎÏÔÈÉÎÇ ÉÎ ÃÏÍÍÏÎ ÂÅÔ×ÅÅÎ ÔÈÉÓ ÆÁÎÎÉÓÈ 

practice and the ways in which religious people engage with their canonical 

stories. However, as a few fans outlined, there are transformational opportunities 

in both. In both instances, there are groups of people working together to 

challenge the narrative norms which ignore historically excluded groups of people. 

Similarly, in light of new understanding, some people adapt and expand both kinds 

of texts to make them inclusive of diverse identities and priorities. Both practices 

see canon as dynamic and flexible, always open to change based on shifting 

political, social and cultural contexts.  

&ÁÎÓ ×ÈÏ ÄÒÁ× ÏÎ ÔÈÅÉÒ ÍÁÒÇÉÎÁÌÉÓÅÄ ÉÄÅÎÔÉÔÉÅÓ ÔÏ ÃÒÉÔÉÑÕÅ ÈÏ× ÔÈÅÙȭÒÅ 

represented in their favourite media can open up these texts to new conversations 

and interpretations. By engaging in close-reading of narratives to extend them 

beyond canonical understanding, fans draw attention to different real-world 

priorities and concerns. Such analyses allows others to learn about a diversity of 
experiences, all while using the fictional framework. 
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Chapter 5 Ȱ! $ÉÆÆÅÒÅÎÔ 7ÁÙ ÏÆ ,ÉÖÉÎÇȱȡ "ÒÉÄÇÉÎÇ $ÉÆÆÅÒÅÎÃÅÓ 

Through Popular Media Fandom  

5.1 Introduction   

I grew up in Mumbai, one of the biggest cities in India. I did find opportunities to 

interact with people from backgrounds that were dissimilar to mine. Even then, 

this diversity was still quite limited. It was the internet where I was able to meet 

people from a wider variety of backgrounds ɀ either via conversations with them 

or simply by reading their first-person perspectives in blogs, social media and 

especially in fandom spaces. MÏÒÅ ÒÅÃÅÎÔÌÙȟ )ȭÖÅ ÌÉÓÔÅÎÅÄ ÔÏ ÆÁÎÓ ÉÎÈÁÂÉÔÉÎÇ Á ÍÏÒÅ 

diverse range of identities share their experiences and perspectives on fan 

podcasts dedicated to some of my favourite media. These viewpoints within the 

context of online fandom have prompted me to re-evaluate my interpretations and 
understanding not only of the fictional text but also of the real world.  

!ÌÔÈÏÕÇÈ )ȭÖÅ ÌÏÎÇ ÉÄÅÎÔÉÆÉÅÄ ÁÓ Á ÆÅÍÉÎÉÓÔȟ ) ÄÉÄÎȭÔ ÅÎÃÏÕÎÔÅÒ ÔÈÅ ÔÅÒÍ 

intersectionality until I started researching for this project. While studying for a 

ÍÏÄÕÌÅ ÁÂÏÕÔ ÅÄÕÃÁÔÉÏÎ ÄÕÒÉÎÇ ÍÙ ÍÁÓÔÅÒȭÓ ÄÅÇÒÅÅȟ ) ÈÁÄ ÅØÐÌÏÒÅÄ ÖÁÒÉÏÕÓ 

theories applied to an academic context ɀ feminism, Marxism, cosmopolitanism, 

postmodernism, postcolonialism, and multiculturalism. I liked some aspects of 

nearly all these theories, but their overwhelming focus on specific identities felt 

ÉÎÃÏÍÐÌÅÔÅ ÔÏ ÍÅȢ ) ×ÁÓÎȭÔ ÁÂÌÅ ÔÏ ÁÒÔÉÃÕÌÁÔÅ ×ÈÁÔ ×ÁÓ ÍÉÓÓÉÎÇ ÕÎÔÉÌ ) ÄÉÓÃÏÖÅÒÅÄ 

intersectionality ɀ a theory I expand on in this and subsequent chapters. When I 

started exploring intersectionality, I realised that ÁÌÔÈÏÕÇÈ )ȭÄ ÎÅÖÅÒ ÈÅÁÒÄ ÔÈÅ 

term explicitly used in a fandom context (this has since changed), I had accessed 

intersectional perspectives online, especially in instances where fans ɀ often 

irreverently ɀ discussed how different identities were represented or erased in 

their favourite media.  

This chapter demonstrates how the framework of popular media allows fans from 

different  ÂÁÃËÇÒÏÕÎÄÓ ÔÏ ÅÎÇÁÇÅ ×ÉÔÈ ÅÁÃÈ ÏÔÈÅÒȭÓ ÄÉÖÅÒÓÅ ÅØÐÅÒÉÅÎÃÅÓ ÁÎÄ 

interpretations  and collectively negotiate intersectional literacies: 

¶ The first section explores how online fan spaces bring together fans from 

both dominant and marginalised cultures. Such interactions introduce fans 

to alternative perspectives, and allow them to both share and access 

different contexts of privilege and oppression 

¶ Next, I write about how fans use discussions about their favourite fictional 

characters and worlds to shed light on different intersectional experiences. 

By raising awareness about those issues which matter to people from 

differently marginalised identities, fan podcasts can create a space of 

intersectional education 

¶ Finally, I describe how such conversations expand the range of lives and 

experiences people encounter; ones they may not have the opportunity to 

access in other parts of their life. Fans draw social, cultural and political 

parallels to fictional characters and narrative occurrences. Such analogies 

draw attention to real-world histories and current events, especially those 
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of cultures which are marginalised in both mainstream media as well as 

fandom discourse. By bringing diverse priorities and perspectives to the 

forefront, these fan texts allow others to learn about different cultures and 

contexts as well as other ways of being in the world 

5.2 Bringi ng together fans from dominant and marginalised 

cultures  

The feminist theory of intersectionality investigates how multiple and complex 

social privileges and inequalities interact with each other (Cho et al., 2013; Choo 

and Ferree, 2010; Collins, 2015; Davis, 2008; Jordan-Zachery, 2007; Romero, 

2018). While Kimberlé Crenshaw (1989) is credited for coining the term 

intersectionality, the concept itself is much older and draws on the work and 

activism of generations of black women in the US. It traces its roots to the work of 

black feminists who analysed how not only gender but also race and class affect 

the lives of black women (Crenshaw, 1990; MacKinnon, 2013). Similarly, different 

groups of women from both the Global North and the Global South have long 

discussed how feminism excluded them from its deliberations of power and 

oppression (Davis 2008).  

The internet has played a significant role in popularising the concept of 

intersectionality in non-academic spaces (Hancock, 2016; Kanai, 2019). People use 

online discussions and debates about popular culture to raise awareness about 

various intersectional issuesȢ "ÁÓÅÄ ÏÎ 'ÅÅÒÔÓ ÁÎÄ 6ÁÎ ÄÅÒ 4ÕÉÎȭÓ ɉςπρσɊ 

conception of intersectionality, communities create knowledge rather than lone 

individuals. Fans of globally popular media often have to negotiate diverse 

communities and differing perspectives as they interact with each other. Through 

their conversations and texts about how diverse cultures ɀ both marginalised and 

privileged ɀ are represented in their favourite media, groups of fans from different 

backgrounds create knowledge about intersectional identities. Kellner and Share 

ÂÅÌÉÅÖÅ ÔÈÁÔ ȰÕÎÄÅÒÓÔÁÎÄÉÎÇ ÄÉÓÓÉÍÉÌÁÒ ×ÁÙÓ ÏÆ ÓÅÅÉÎÇ ÉÓ ÅÓÓÅÎÔÉÁÌ ÔÏ ÕÎÄÅÒÓÔÁÎÄÉÎÇ 

ÔÈÅ ÐÏÌÉÔÉÃÓ ÏÆ ÒÅÐÒÅÓÅÎÔÁÔÉÏÎȱ ɉςππυȡ ÐȢ σχφɊȢ !ÃÃÏÒÄing to this view, 

understanding intersectional perspectives involves a process of collaboration and 

literacy. Through this project, I wanted to explore how online fan communities can 

promote this intersectional literacy by raising awareness of different in tersectional 

issues. 

Many of the fan podcasts I included in my intersectional field site actively worked 

to incorporate a diverse range of voices and perspectives. The popular media 

framework made the themes and discussions accessible to a larger group of 

people. In Marginally Fannish, I tried to recruit fans from a relatively diverse range 

of identities to be able to collaboratively create knowledge with them. Other fan 

podcasts like Harry Potter and the Sacred Text, Imaginary Worlds, The Gayly 

Prophet and Witch, Please frequently invited guests from different backgrounds. 

The Witch, Please co-hosts believed that such an inclusion of diverse perspectives 

ÅÎÓÕÒÅÄ ÔÈÁÔ ÔÈÅÉÒ Ï×Î ÉÄÅÁÓ ×ÅÒÅ ÔÒÏÕÂÌÅÄ ÂÙ ÄÉÆÆÅÒÅÎÔ ÐÅÏÐÌÅȭÓ ÉÎÓÉÇÈÔÓ, and no 
one person was the arbiter of knowledge (Kosman and McGregor, 2016b).  
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In nearly all these instances, the hosts were marginalised in some contexts and 

privileged in others. Including a range of experiences and perspectives helped 

make up for their/our own limitations in knowled ge. Of all the fan podcasts I chose 

to look at, Eric Molinsky, the host of Imaginary Worlds, inhabited the most 

privileged identities. Apart from having worked in public radio and other popular 

podcasts, he was a cisgender heterosexual white man in the US. However, in 

multiple episodes, he invited people who inhabited other identities ɀ both 

marginalised and privileged ɀ in order to learn from their experiences and share 

this knowledge with his audience. Similarly, by accessing the voices, histories and 

cultures of both marginalised and dominant groups, my co-participants and I used 
ȰÔÈÅ ÐÅÒÓÏÎÁÌ ÉÓ ÐÏÌÉÔÉÃÁÌȱ ÆÒÁÍÅ×ÏÒË ÔÏ ÓÈÁÒÅ ÁÎÄ ÕÎÄÅÒÓÔÁÎÄ ÄÉÆÆÅÒÅÎÃÅÓȢ  

Since intersectionality finds its roots in USA-based black feminism, some scholars 

are sceptical about its usefulness in analysing other contexts. However Cho and 

ÃÏÌÌÅÁÇÕÅÓ ÁÒÇÕÅÄ ÔÈÁÔ ÉÎÔÅÒÓÅÃÔÉÏÎÁÌÉÔÙȭÓ ×ÉÄÅÎÉÎÇ ÓÃÏÐÅ ÈÁÓ ÄÅÍÏÎÓÔÒÁÔÅÄ ÔÈÁÔ 

people have creatively interpreted the concept in order to use it in a wide range of 

projects. They contended that ÉÎÔÅÒÓÅÃÔÉÏÎÁÌÉÔÙ ÉÓ ȰÐÏÓÅÄ ÍÏÒÅ ÁÓ Á ÎÏÄÁÌ ÐÏÉÎÔ 

than as a closed systemɂa gathering place for open-ended investigations of the 

overlapping and conflicting dynamics of race, gender, class, sexuality, nation, and 

ÏÔÈÅÒ ÉÎÅÑÕÁÌÉÔÉÅÓȱ ɉ#ÈÏ ÅÔ ÁÌȢȟ ςπρσȡ ÐȢ χ88).  

Your life is significantly better or worse based on where you live and on your 

gender, gender identity and expression, class, race, sexuality, ethnicity, geographic 

origin, religion, disability and age. Which intersectional categories gain 

prominence is based on social, political and geographical contexts. For example, 

)ȭÍ ÓÕÄÄÅÎÌÙ Á ÐÅÒÓÏÎ ÏÆ ÃÏÌÏÕÒ ÁÎÄ ÁÎ ÉÍÍÉÇÒÁÎÔ ÉÎ ÔÈÅ 5+ ×ÈÅÒÅÁÓ ÔÈÅÓÅ Ô×Ï 

categories have no relevance in my life in India. Intersectional identities are fluid, 

contested and open to debate; they rarely have singular universal meanings and 

understandings (McCall, 2008; Okolosie, 2014; Romero, 2018). People may be 

oppressed in some contexts and privileged in others. The lens of intersectionality 

can thus be applied to different local and global contexts.  

'ÅÅÒÔÓ ÁÎÄ 6ÁÎ ÄÅÒ 4ÕÉÎ ɉςπρσɊ ÂÅÌÉÅÖÅ ÔÈÁÔ ÉÎÔÅÒÓÅÃÔÉÏÎÁÌÉÔÙȭÓ ÆÏÃÕÓ ÏÎ ÔÈÅ ÍÏÓÔ 

marginalised categories erases the experiences of those who are partially or fully 

ÐÒÉÖÉÌÅÇÅÄȢ )ÎÔÅÒÓÅÃÔÉÎÇ ÏÐÐÒÅÓÓÉÏÎÓ ÁÎÄ ÐÒÉÖÉÌÅÇÅÓ ÓÈÁÐÅ ÍÏÓÔ ÐÅÏÐÌÅȭs 

ÅØÐÅÒÉÅÎÃÅÓ ɉ#ÈÏÏ ÁÎÄ &ÅÒÒÅÅȟ ςπρπȠ .ÁÓÈȟ ςππψȠ ¡ÌÉ×Á ÅÔ ÁÌȢȟ ςπρψɊȢ )ÇÎÏÒÉÎÇ ÈÏ× 

privilege intersects with oppression can lead to a less nuanced understanding of 

complex identities and social structures. An increasing number of people occupy 

digital spaces which intersect local, national and global contexts; this means they 

might simultaneously find themselves being a part of the majority as well as the 

minority (Purkayastha, 2012). As my co-participants and I discussed, women 

themselves are not only or always marginalised; in different contexts, we are 

partially or even fully privileged (Geerts and Van der Tuin, 2013). Through our 

different episodes, my co-participants and I considered intersections of privilege 
as well as marginalisation to view identities in more nuanced and complex ways.  
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5.2.1 A space to encounter alternative perspectives  

Anna M., an SFF fan, believed that a diverse community around fandom could help 

take fans out of their echo chambers as they interacted with people from different 

backgrounds around a shared interest: 

) ÔÈÉÎË ÉÔȭÓ ÖÅÒÙ ÖÁÌÕÁÂÌÅ ÔÏ ÈÁÖÅ Á ÃÏÍÍÕÎÉÔÙ ÔÈÁÔ ÉÓ ÓÏ diverse both 
nationally, ethnically, religiously but also in terms of education and 
lifestyle and professional careers, where those things also greatly impact 
outlooks on the world and ways we see current knowledge. And fandom is 
this unifying force that allows us to explore new ways of finding 
information while also always being able to bring it back to that 
ÃÏÍÍÕÎÉÔÙȟ ÂÒÉÎÇ ÉÔ ÂÁÃË ÔÏ ÔÈÁÔ ÔÈÉÎÇ ÔÈÁÔȭÓ ÆÁÍÉÌÉÁÒ ÁÎÄ ÔÈÁÔȭÓ ÓÁÆÅ ÁÎÄ 
that we love. ɀ Anna M. (MF Episode 3) 

%ÃÈÏÉÎÇ !ÎÎÁȭÓ ÐÏÉÎÔȟ Én Marginally Fannish and other fan podcasts, fans used the 

ÆÉÃÔÉÏÎÁÌ ÆÒÁÍÅ×ÏÒË ÔÏ ÅÎÇÁÇÅ ×ÉÔÈ ÅÁÃÈ ÏÔÈÅÒ ÁÎÄ ÃÁÍÅ ÔÏ ÕÎÄÅÒÓÔÁÎÄ ÐÅÏÐÌÅȭÓ 

different contexts. Talking about globally popular media allowed me and some of 

my co-participants to identify and question some of our assumptions about 

different countries. Our episode on social class led Alison , an English fan, and I to 

discuss how mainstream British and Indian media perpetuated narrow 

representations of both our countries rather than allowing room for multiple 

stories:  

Parinita: We have this idea that Western countries are extremely 
ÐÒÏÓÐÅÒÏÕÓȢ !ÎÄ ÐÅÏÐÌÅ ÄÏÎȭÔ ÈÁÖÅ ÔÈÅ ÐÒÏÂÌÅÍÓ ÔÈÁÔ ×Å ÈÁÖÅ ×ÉÔÈ ÍÏÎÅÙ 
and poverty. And it was only when I moved here to the UK and spoke to 
people and read and educated myself, that I began to realise the different 
ËÉÎÄÓ ÏÆ ÓÙÓÔÅÍÉÃ ÅÃÏÎÏÍÉÃ ÐÒÏÂÌÅÍÓ ÔÈÁÔ ÅØÉÓÔȢ !ÎÄ ÉÔȭÓ ÒÅÁÌÌÙ ÈÅÌÐÅÄ ÍÅ 
see both the UK as well as India in different ways. 

Alison: Yeah and conversely ɍȣɎ when we see India on the news, it tends to 
be when there are problems. So for example, with the rioting going on at 
the moment, and we did see a lot about the Delhi ɍȣɎ gang rape case ɍȣɎ 
We also do tend to see India and other developing countries through 
charitable ways ɍȣɎ So we think of everybody as being very poor. And, of 
course, wÈÉÌÅ ÔÈÅÒÅ ÉÓ ÈÕÇÅ ÐÏÖÅÒÔÙ ÉÎ )ÎÄÉÁȟ ÔÈÅÒÅȭÓ ÁÌÓÏ ÐÅÏÐÌÅ ×ÈÏ ÌÉÖÅ 
very comfortable lives. And also people who are extremely wealthy. We 
ÔÅÎÄ ÔÏ ÆÏÒÇÅÔ ÔÈÅÒÅȭÓ Á ÍÉÄÄÌÅ ÃÌÁÓÓ ÉÎ )ÎÄÉÁ. (MF Episode 4) 

Speaking to someone from a different background allowed us the opportunity to 

challenge the single stories that mainstream news and entertainment media often 

promoted about our countries. Our episode conversation offered us the chance to 

draw on our different contexts and experiences as we articulated these 

discrepancies and offered a more complicated picture both to each other as well as 
potential audiences.  

7ÈÉÌÅ )ȭÍ ÁÎ ÁÔÈÅÉÓÔȟ ÓÏÍÅ ÏÆ ÍÙ ÃÏ-participants ɀ as well as some fans whose 

perspectives I encountered in other fan texts ɀ were religious (see Chapter 4). 

Growing up, I chafed at the religious expectations of my Hindu family and 

ÃÏÍÍÕÎÉÔÙȢ )Î )ÎÄÉÁȟ ÉÔȭÓ ÄÉÆÆÉÃÕÌÔ ÔÏ ÉÇÎÏÒÅ ÔÈÅ ÖÅÒÙ ÒÅÁÌ ÔÏÌÌ ÒÅÌÉÇÉÏÕÓ ÖÉÏÌÅÎÃÅ ÈÁÓ 

had on the country both historically and currently. Religion plays such a pervasive 
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role in ÔÈÅ ÓÏÃÉÁÌ ÁÎÄ ÃÕÌÔÕÒÁÌ ÆÁÂÒÉÃ ÏÆ ÔÈÅ ÃÏÕÎÔÒÙ ÔÈÁÔ )ȭÖÅ ÎÅÖÅÒ ÇÉÖÅÎ Á ÓÅÃÏÎÄ 

thought to religious representations in my favourite media. However, for Ziv, an 

Orthodox Jewish fan, this was a tremendously important issue. In our episode, he 

pointed out that positive representations of Jewishness or of religious people 

overall were largely absent in mainstream SFF media. He proposed that this lack of 

engagement with religion in media emerged from non-ÒÅÌÉÇÉÏÕÓ ÐÅÏÐÌÅȭÓ ÂÌÉÎÄ-
spots, akin to those of people from other identities: 

I think in a similar way to the way a lot of marginalised communities and 
ÉÄÅÎÔÉÔÉÅÓ ÇÅÔ ÌÅÆÔ ÏÕÔ ÂÅÃÁÕÓÅ ÐÅÏÐÌÅ ÁÒÅ ÌÉËÅȟ Ȱ7ÅÌÌȟ ) ÃÏÕÌÄ ÍÁËÅ ÔÈÅ 
ÃÈÁÒÁÃÔÅÒ ÇÁÙ ÂÕÔ ÉÆ ÉÔȭÓ ÎÏÔ ÉÍÐÏÒÔÁÎÔ ÔÏ ÔÈÅ ÓÔÏÒÙȟ ÔÈÁÔ ×ÉÌÌ ÂÅ ÐÕÔÔÉÎÇ Á 
ÌÏÔ ÏÆ ÅÆÆÏÒÔ ÁÎÄ ÉÔ ×ÏÎȭÔ ÐÁÙ ÏÆÆ ÉÎ ÁÎÙ ×ÁÙȢȱ !ÎÄ ÉÎ Á ÓÉÍÉÌÁÒ ×ÁÙ ÐÕÔÔÉÎÇ 
ÉÎ ÒÅÌÉÇÉÏÎ ÉÓ ÁÓ ÄÉÆÆÉÃÕÌÔ ÏÒ ÍÏÒÅ ÄÉÆÆÉÃÕÌÔ ÂÅÃÁÕÓÅ ÉÔȭÓ ÌÉÔÅÒÁÌÌÙ Á ÄÉÆÆÅÒÅÎÔ 
perception of reality. Or a different way of living. ɀ Ziv  

At the same time, he acknowledged that even using the terminology of 

mÁÒÇÉÎÁÌÉÓÁÔÉÏÎ ×ÁÓÎȭÔ ÅÑÕÁÌÌÙ ÁÐÐÌÉÃÁÂÌÅ ÉÎ ÁÌÌ ÃÏÎÔÅØÔÓȢ In Israel, where Ziv lived, 
ÈÅ ÐÏÉÎÔÅÄ ÏÕÔ ÔÈÁÔ *ÕÄÁÉÓÍ ×ÁÓÎȭÔ ÍÁÒÇÉÎÁÌÉÓÅÄ:  

Religious people have tremendous power, ultra-Orthodox people have 
tremendous power, the Rabbinate has tremendous power including who 
ÃÁÎ ÇÅÔ ÍÁÒÒÉÅÄ ÏÒ ×ÈÏ ÃÁÎ ÇÅÔ ÄÉÖÏÒÃÅÄȢ )ÔȭÓ ÎÏÔ Á ÍÁÒÇÉÎÁÌÉÓÁÔÉÏÎ ÉÎ 
ÍÏÓÔ ÔÅÒÍÓ ÔÈÁÔ ×ÅȭÒÅ ÕÓÅÄ ÔÏ ÓÐÅÁËÉÎÇ ÁÂÏÕÔȢ "ÕÔ ÉÎ ÔÅÒÍÓ ÏÆ ÖÉÓÉÂÉÌÉÔÙ 
ÁÎÄ ÐÏÒÔÒÁÙÁÌ ÏÒ ÈÏ× ÍÕÃÈ ÉÔȭÓ ÁÓÓÕÍÅÄ ÔÏ ÂÅ ×ÉÔÈÉÎ ÃÏÎÓÅÎÓÕÓ ÏÒ ×ÉÔÈÉÎ 
the default in mainstream ÍÅÄÉÁ ÉÔȭÓ ÖÅÒÙȟ ÖÅÒÙ ÄÉÆÆÅÒÅÎÔȢ ɀ Ziv (MF 
Episode 15) 

"Ù ÐÁÒÓÉÎÇ ÏÕÔ ÔÈÅ ÎÕÁÎÃÅÓ ÉÎ ÈÉÓ ÁÒÇÕÍÅÎÔȟ :ÉÖ ÈÉÇÈÌÉÇÈÔÅÄ ÈÏ× ÔÈÅÒÅ ÁÒÅÎȭÔ 

binary understandings of marginalisation or privilege. People are simultaneously 

oppressed and privileged in different contexts. This intersection shapes their 

interpretations in different ways. Much like I moved from being a part of the 

dominant ethnicity in India to suddenly becoming a person of colour in the UK, Ziv 

×ÁÓÎȭÔ ÆÕÌÌÙ ÐÒÉÖÉÌÅÇÅÄ ÏÒ ÍÁÒÇÉÎÁÌÉÓÅÄ ÉÎ ÁÌÌ ÓÐÁÃÅÓȢ 7ÈÅÒeas his perspectives and 

experiences were a dominant cultural force in his own country, when it came to 

global popular culture, they were often misrepresented or erased altogether. The 

framework of our conversation provided insights into different ways of seeing and 

being in the world.  

5.2.2 Different contexts of privilege and marginalisation  

I only became racialised when I moved from India to the UK as a postgraduate 

student a few years ago. Over the course of researching for this project, the 

intersectional focus helped me think more deeply about my contexts of 

marginalisation here as well as my contexts of privilege back in India. There, I may 

have felt more unsafe as a woman than I do here; however, as someone who grew 

up in Mumbai and belonged to the dominant religion and caste backgrounds, I had 

ÈÕÇÅ ÁÍÏÕÎÔÓ ÏÆ ÐÒÉÖÉÌÅÇÅȢ )Î ÔÈÅ 5+ȟ )ȭÍ Á ÖÉÓÉÂÌÙ ÂÒÏ×Î ÉÍÍÉÇÒÁÎÔ ÉÎ Á ÃÏÕÎÔÒÙ 

where racist and xenophobic conversations have become more mainstream. Even 

then, being a university student, having English as my first language, and my 

comfort with Western media and culture in general accord me with a significant 



Page 86 of 246 
 

amount of status. The intersections of privilege and marginalisation influenced my 

experiences in both countries.  

Like me, many of my co-participants inhabited identities where they were 

marginalised in some contexts and privileged in others. Diana  was a queer 

nonbinary fan who rarely saw these identities represented in media or their 
community: 

) ÇÒÅ× ÕÐ ÉÎ Á ÆÁÍÉÌÙ ×ÈÅÒÅ )ȭÍ ÔÈÅ ÏÎÌÙ ÏÐÅÎÌÙ ÑÕÅÅÒ ÐÅÒÓÏÎȢ And grew 
up Catholic and in a fairly conservative area and so [queerness] was 
really nowhere. ɀ Diana  

At the same time, they were from the US, a country which tends to dictate the kinds 

of stories and cultures which are explored in Western media fandom. As a fan 

ÒÅÓÅÁÒÃÈÅÒȟ $ÉÁÎÁ ÌÅÁÒÎÅÄ ÆÒÏÍ ÔÈÅÉÒ ÐÁÒÔÉÃÉÐÁÎÔÓ ×ÈÏ ×ÅÒÅÎȭÔ ÆÒÏÍ ÔÈÅ 'ÌÏÂÁÌ 
North and struggled in Western media fan spaces in different ways:  

I think that because fandom or mainstream fandom spaces are 
predominantly English language, people who are living outside of 
Western societies or outside of the Global North have to do a lot more 
work than folks who are, for example, native English speakers. Or who are 
more familiar with Western cultural tropes ɍȣɎ [My participants said] 
they have to research ÉÆ ÔÈÅÙ ×ÁÎÔ ÔÏ ×ÒÉÔÅ Á ÓÔÏÒÙ ÔÈÁÔȭÓ ÓÅÔ ÉÎ Á ÃÅÒÔÁÉÎ 
place like how would that be legible or palatable to people who are native 
English speakers. ɀ Diana (MF Episode 9) 

While the theme of our conversation was queer representation in media and 

fandom, DiaÎÁ ÁÌÓÏ ÓÈÁÒÅÄ ×ÈÁÔ ÔÈÅÙ ÈÁÄ ÌÅÁÒÎÅÄ ÆÒÏÍ ÏÔÈÅÒ ÆÁÎÓȭ ÄÉÆÆÅÒÅÎÔ 

regional and linguistic perspectives. They then signposted these different contexts 

of privilege and marginalisation on our episode for me and others to encounter. 

In Marginally Fannish episodes, as with several other fan podcasts, fans brought 

different examples to the fore based on their different contexts and priorities. H, a 

fan of movies, recommended that we watch and discuss how race and racism were 

explored in a selection of Western-made films. This theme specifically drew on his 

own then-recent experience of encountering racism in a foreign country. Much like 

me, H found himself suddenly racialised when he moved from Japan to England for 

a year on a study abroad programme. Both of us went from belonging to the 

dominant groups in our respective countries to becoming a part of the minority. In 

our episode, H described his experiences on a film course in an English university. 

Here, for the first time, he was introduced to the idea of how Western media 

representations which privilege white men have an impact on global audiences, 

including H himself: 

When I went to the UK last July, that was my first time being a minority 
ɍȣɎ !ÎÄ ) ÎÏÔÉÃÅÄ ) ×ÁÓ ÆÅÅÌÉÎÇ ÌÉËÅ ÓÏÍÅ ÐÅÏÐÌÅ ÁÒÏÕÎÄ ÍÅ ÍÉÇÈÔ be 
ÌÏÏËÉÎÇ ÄÏ×Î ÏÎ ÍÅ ɍȣɎ ) ÁÃÔÕÁÌÌÙ ÇÏÔ ÄÉÓÃÒÉÍÉÎÁÔÅÄ ÁÇÁÉÎÓÔ ÂÙ Á ×ÈÉÔÅ 
British guy. But then I noticed why am I thinking like that way? So why 
ÁÍ ) ÆÅÅÌÉÎÇ ÔÈÁÔ )ȭÍ ÌÏÏËÅÄ ÄÏ×Î ÏÎ ÂÙ ÏÔÈÅÒ ×ÈÉÔÅ ÐÅÏÐÌÅȩ !ÎÄ ) ÔÈÏÕÇÈÔ 
media and what I watched and listened to in Japan for over 18 or 19 years 
might have created some kind of image and stereotype inside myself. ɀ H  
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H analysed his own experiences and emotions as a male Japanese fan in England to 

ÄÅÓÃÒÉÂÅ ÔÈÅ ÉÍÐÁÃÔ ÏÆ 7ÅÓÔÅÒÎ ÍÅÄÉÁȭÓ ÒÅÐÒÅÓÅÎÔÁÔÉÏÎÓ ÏÎ ÈÉÍÓÅÌf. He pointed at 

how the media he had watched in Japan played an important role in his 

understanding of self and his not-white body. Presumably this, accompanied by his 

experience of having a racist slur hurled at him by a white British man, led to his 

interest in understanding how media representations influence understandings of 
race.   

Our episode allowed us to explore dominance and marginalisation in different 

ÃÏÎÔÅØÔÓȢ )Î ÒÅÓÐÏÎÓÅ ÔÏ (ȭÓ ÒÅÃÏÍÍÅÎÄÁÔÉÏÎ ÏÆ ÍÏÖÉÅÓ ÔÏ ÄÉÓÃÕÓÓ ÉÎ ÏÕÒ ÅÐÉÓÏÄÅȟ 

)ȭÄ ÓÕÇÇÅÓÔÅÄ we listen to some fan podcast episodes which discussed the issues of 

Asian and Asian-American representations in Western media. Here, Asian-

American fans spoke about how Western media has traditionally pushed singular, 

monolithic stereotypes of Asians in media. They shared their frustrations about 

not being able to see themselves reflected in nuanced and complex ways in 

Western media (Broadnax, 2015; Broadnax, 2016; Eugenia and Toya, 2018a; 

Molinsky, 2017c). These podcasts inspired our own discussion about how Western 

ÍÅÄÉÁȭÓ ÒÅÐÒÅÓÅÎÔÁÔÉÏÎÓ ÏÆ !ÓÉÁÎ people ÄÉÄÎȭÔ ÉÍÐÁÃÔ ÔÈÅ Ô×Ï ÏÆ ÕÓ ÉÎ ÔÈÅ ÓÁÍÅ 

way as it did Asians who grew up in Western countries. In Japan, H belonged to the 

dominant group and mainstream Japanese media offered him multiple 

representations of his identity. The same was true of me in India. H went on to 

analyse the different issues of marginalisation and dominance which occurred in a 

Japanese media context:  

The images, the media, and books are created only by one particular race 
of people ɍȣɎ 3Ï ×Å ÈÁÖÅ ÖÅÒÙ ÃÏÍÐÌÉÃÁÔÅÄ ÉÓÓÕÅÓ ×ÉÔÈ ȣ ÔÈÉÓ ÉÓÎȭÔ ÔÒÕÅ ÆÏÒ 
ÅÖÅÒÙÏÎÅ ȣ ÂÕÔ ÔÈÅÒÅ ÉÓ Á ËÉÎÄ ÏÆ ÉÄÅÏÌÏÇÙ ÔÈÁÔ 7ÅÓÔÅÒÎÅÒÓ ÁÎÄ ×ÈÉÔÅ 
people are superior. But at the same time, a number of Japanese people 
think Japan is the greatest country. The right-wing people and some 
people regard Chinese or Korean people as inferior to themselves. ɀ H (MF 
Episode 8) 

H pointed out that whereas media produced in Japan had multiple and complex 

ÄÅÐÉÃÔÉÏÎÓ ÏÆ *ÁÐÁÎÅÓÅ ÐÅÏÐÌÅȟ ÏÔÈÅÒ ÃÕÌÔÕÒÅÓ ÄÉÄÎȭÔ ÒÅÃÅÉÖÅ ÓÉÍÉÌÁÒ ÔÒÅÁÔÍÅÎt. The 

ways in which Japanese media portrayed different cultures ɀ including Japanese 

and white people ɀ ÂÏÔÈ ÒÅÆÌÅÃÔÅÄ ÁÎÄ ÓÈÁÐÅÄ ÐÅÏÐÌÅȭÓ ÁÔÔÉÔÕÄÅÓ ÁÂÏÕÔ ÔÈÅÍÓÅÌÖÅÓ 

and others. Encountering fan perspectives helped hone our ideas of 

marginalisation and privilege in different contexts. Talking about media 

representations and misrepresentations provided us with a way to expand our 

understanding of the real-world identities they reflected.  

Conversations with my co-participants provided us with learning opportunities 

about topics beyond our personal contexts and experiences. By drawing on the 

themes, media and fan texts which we used to frame our discussions, we explored 

a more complicated picture of different identities. Such encounters helped us learn 

about a broad range of perspectives. Subsequently, our conversations offered the 

space to explore the nuances and complexities of diverse experiences. 
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5.3 Illuminating experiences via intersection al conversations  

)ÎÔÅÒÓÅÃÔÉÏÎÁÌÉÔÙȭÓ ×ÉÄÅÎÉÎÇ ÓÃÏÐÅ ÍÅÁÎÓ ÔÈÁÔ ÉÔ ÈÁÓ ÂÅÅÎ ÅÍÐÌÏÙÅÄ ÆÏÒ ÄÉÖÅÒÓÅ 

projects and can be used to analyse power relationships in different contexts (Cho 

et al., 2013). Much of intersectional scholarship and discussions privilege black 

×ÏÍÅÎȭÓ ÅØÐÅÒÉÅÎÃÅÓ ɀ so much so that sometimes intersectionality is equated to 

black feminism rather than as a concept with roots in black feminist scholarship 

(Okolosie, 2014). Privileging race and gender in intersectional discussions can end 

up marginalising other identities and oppressions (Hancock, 2007; Okolosie, 

2014). According to Okolosie (2014), in intersectional scholarship and activism, it 

is important to highlight differences, especially those which are absent from 

discussions of intersectionality.  

Lykke (2011) argued against positioning intersectionality as a study of a clearly 

defined, fixed number of intersecting categories. Instead of merely examining 

different social categories, she recommended adopting a more inclusive and open-

ended approach where different positions are in dialogue with each other to study 

how imbalanced power structures impact people. McCall (2008) admitted that 

intersectional researchers who study multiple groups rather than investigating a 

single group may not be able to examine these different groups with the same 

depth. However, she also pointed out that they can provide new insights about 

multiple identities, particularly those which are underrepresented or overlooked 

in intersectional scholarship. Writer Charlotte Shane (2018) urged people to 

include contextual and intersectional considerations in their understanding of 

feminism:   

There should be nothing incompatible about feminism and any other 
movement for social justice; on the contrary, true feminism should be 
essential to the success of all other progressive movements. Conflict 
materialises when we buy into the notion that feminism is a narrow 
aperture through which to consider our world, one that can only inform 
our analysis on issues that bÒÅÁË ÄÏ×Î ÎÅÁÔÌÙ ÁÒÏÕÎÄ ÇÅÎÄÅÒ ɍȣɎ ×ÈÅÒÅ 
other vectors of power, like race or able-bodiedness or wealth, are 
immaterial. It conveniently obfuscates just how easily women can 
participate in oppression of other women, and of men, too ɀ and always 
have. 

Scholars have debated about whether intersectionality should only be applied to 

women and, if so, which women (Lewis, 2009)Ȣ ) ÄÏÎȭÔ ÔÈÉÎË ÔÈÁÔ ÉÎÔÅÒÓÅÃÔÉÏÎÁÌÉÔÙ 

needs to always be restricted to women. While women do face a disproportionate 

amount of social and structural oppression, men can also inhabit oppressed 

identities based on their circumstances. People are not only oppressed or only 

privileged. Accordingly, in Marginally Fannish, my co-participants and I used the 

framework of media and fandom to collectively produce intersectional knowledge. 

We inserted our various concerns, hopes, fears and beliefs into the texts we read 

and shared this with each other as well as with the wider fan community through 

our podcast episodes (Coker, 2012). As we discussed our favourite media, we drew 

on details from our own experiences, backgrounds and knowledges (Coker, 2012; 

Coppa et al., 2017; Jenkins, 2012a). We explored multiple and complex identities to 
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gain a better understanding of how they interact to produce privilege and/or 

oppression in different social, cultural and political contexts (Alinia, 2015; McCall, 

2008; Nash, 2008; Purkayastha, 2012; Windsong, 2018). 

In online spaces, people bring their diverse intersectional identities and 

experiences with them which can lead to conversations which one might not 

otherwise encounter or participate in (Tynes et al., 2016). In the case of globally 

popular media, the diversity of fans present in online fan communities means that 

fans encounter ideas which they may otherwise not have considered. People 

belonging to both dominant and marginalised cultures can come together to 

engage with culture, create knowledge and promote alternative viewpoints about 

different experiences (Dittmar and Annas, 2017).  

5.3.1 Learning about different identities via fan interpretations  

Fans draw on their own personal, social and cultural contexts to interpret texts. 

Subsequently, they may have different interpretations or come to different 

conclusions about the same fictional characters or events. Sharing such critical 

perspectives can offer another avenue for understanding issues and identities 

beyond what the text offers on its surface.  

!ÌÉÓÏÎȭÓ workin g-class English upbringing influenced her reading of the Harry 

Potter series. She ÁÒÇÕÅÄ ÔÈÁÔ ÄÅÓÐÉÔÅ ÎÁÒÒÁÔÉÖÅ ÃÌÁÉÍÓ ÏÆ ÔÈÅ 7ÅÁÓÌÅÙ ÆÁÍÉÌÙȭÓ 

poverty in the books, they had immense cultural and social capital which 

translated to financial advantages. She analysed their home to illustrate her point:  

TÈÅÙȭÒÅ ÌÁÎÄÅÄ ÇÅÎÔÒÙȢ 4ÈÅÙȭÒÅ ÎÏÔ ÐÏÏÒȢ !ÎÄ ) ÔÈÉÎË ÔÈÉÓ ÉÓ ×ÈÅÒÅ ÐÅÏÐÌÅ 
reading Harry Potter from countries where there is a lot of land and land 
is not necessarily expensive ɍȣɎ ÄÏÎȭÔ ÕÎÄÅÒÓÔÁÎÄ ÔÈÁÔ ×Å ÄÏÎȭt have a lot 
ÏÆ ÌÁÎÄȢ 7ÅȭÒÅ Á ÖÅÒÙ ÓÍÁÌÌ ÃÏÕÎÔÒÙȢ !ÎÄ ÓÏ ÌÁÎÄ ÉÓ ÁÃÔÕÁÌÌÙ ÅØÔÒÅÍÅÌÙ 
expensive. So any family that has a house with 6 or 7 bedrooms, that has a 
paddock and an orchard, are not poor iÎ "ÒÉÔÁÉÎȢ ) ÍÅÁÎ ÔÈÁÔȭÓ ÌÁÎÄ ÔÈÁÔȭÓ 
going to be worth maybe around a million pounds. ɀ Alison (MF Episode 
4) 

Like this example above, Alison picked out other key instances in the series which 

not only highlighted evidence of the Weasley family having financial capital but 

also the ways in which their cultural and social capital improved their 

circumstances. My exposure to the UK largely came from the literature I read and 

the movies/TV shows I watched. When I was in India, I ÄÉÄÎȭÔ ÒÅÁÌÌÙ ÕÎÄÅÒÓÔÁÎÄ 

the notion of poverty in the UK in any meaningful way. I just assumed that the 

Weasleys were the British version of poor i.e. not very poor at all. !ÌÉÓÏÎȭÓ ÁÎÁÌÙÓÉÓ 

unlocked an alternative possibility as I learned more about wealth and poverty in 

an unfamiliar context.  

As the Witch, Please co-hosts pointed out in their own analysis of social class in the 

Potterverse, cÌÁÓÓ ÐÒÉÖÉÌÅÇÅ ÄÏÅÓÎȭÔ ÊÕÓÔ ÃÏÎÓÉÓÔ ÏÆ ×ÅÁÌÔÈ ÂÕÔ ÁÌÓÏ ÉÎÃÌÕÄÅÓ ÔÈÅ 

social networks and cultural insider information you have access to such as 

knowing which rules you have to follow and which ones you can break (Kosman 

and McGregor, 2020a). Alison pointed at the example of brothers Ron and Percy 

Weasley taking a pet rat to Hogwarts, the magical school, even though the 
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Hogwarts letter specifically mentions students are only allowed cats, owls or toads 

as pets. Viewed through the lens of social class ɀ a theme we were focusing on in 

the episode ɀ a student like Hermione Granger who comes from a non-magical 

family would be akin to someone from a working-class background entering an 

elite space. These groups ÄÏÎȭÔ ÈÁÖÅ ÁÃÃÅÓÓ ÔÏ ÔÈÅ ÐÏ×ÅÒ ÓÔÒÕÃÔÕÒÅÓȟ ÒÅÓÏÕÒÃÅÓ ÁÎÄ 

knowledges that the ruling class (the witches and wizards) take for granted. 

Through her detailed analysis of fictional characters, Alison shed light on the real-

world experiences of people from working-class backgrounds. Her perspectives 

helped me better understand previously unexplored aspects within the fictional 

world as well as the real world.  

Fandom spaces offer room for those voices that have traditionally been silenced to 

share their stories and critiques in ways which mainstream spaces ÄÏÎȭÔ ÁÌ×ÁÙÓ 

represent. These perspectives also allow fans to learn from each other.  

Robert , a Doctor Who ÆÁÎȟ ÕÓÅÄ ÔÈÅ ÆÒÁÍÅ×ÏÒË ÏÆ ÔÈÅ ÓÈÏ×ȭÓ ÃÈÁÒÁÃÔÅÒÓ ÁÎÄ 

storylines to describe his own experiences with  disability  and ableism. Initially , he 

was extremely excited about the introduction of Ryan, a then-recent companion on 

Doctor WhoȢ 2ÙÁÎ ÓÈÁÒÅÄ 2ÏÂÅÒÔȭÓ ÄÙÓÐÒÁØÉÁ ɀ a representation of his disability 

×ÈÉÃÈ 2ÏÂÅÒÔ ÈÁÄÎȭÔ encountered before. In response, Robert wrote an essay after 

the first episode with Ryan aired. This essay ended up being one of the resources 

we referred to prior to our conversation. In it, he highlighted the powerful impact 

such representations can have:  

The everyday world can be a terrifying place for us anyway, but lord 
knows what the Whoniverse would be like: when dimensions can be even 
weirder than they are almost all the time, where the Daleks can handle 
ÔÈÅ ÓÔÁÉÒÓ ÁÎÄ ÙÏÕȭÒÅ ÁÆÒÁÉÄ ÙÏÕȭÒÅ ÁÂÏÕÔ ÔÏ fall down them. ɀ Robert 
(Shepherd, 2018a) 

Robert used a fictional character from a popular TV show to emphasise to others ɀ

ÂÏÔÈ ÔÈÏÓÅ ×ÈÏ ÓÈÁÒÅ ÈÉÓ ÄÙÓÐÒÁØÉÁ ÁÎÄ ÔÈÏÓÅ ×ÈÏ ÄÏÎȭÔ ɀ how revolutionary such 

representations could be. They could not only allow disabled people like himself to 

recognise themselves in media for the very first time but could also provide them 

with a positive model for what their lives could look like: 

It can feel an achievement and an adventure just getting through the day, 
but I want to know that we can have adventures, too: that the skills we 
have and the things we can achieve are more important than the things 
×ÅȭÒÅ ÁÌ×ÁÙÓ ÒÅÍÉÎÄÅÄ ÁÒÅ ÂÅÙÏÎÄ ÕÓ ɍȣɎ 4ÈÅÒÅ ÁÒÅ ÕÎÓÐÏËÅÎ ÁÎÄ 
unknown things that so many of us are going through. I want to see that 
this one can be overcome. ɀ Robert Shepherd (2018a) 

)Î ÔÈÅ ÅÓÓÁÙȟ Ȱ4ÈÅ &ÕÔÕÒÅ )Ó ɉ.ÏÔɊ $ÉÓÁÂÌÅÄȱ (which we also read for this episode), 

disabled fan and writer Marieke Nijkalmp (2018) pointed out that conversations 

about the need for representation of disabilities in SFF tend to be restricted to 

disabled communities. They emphasised ÔÈÁÔ ÉÔȭÓ ÉÍÐÏÒÔÁÎÔ ÔÈÁÔ ÓÕÃÈ 

conversations should occur in all spaces, especially those frequented by non-

disabled people. ) ÆÉÒÓÔ ÅÎÃÏÕÎÔÅÒÅÄ 2ÏÂÅÒÔȭÓ ÅÓÓÁÙ ÏÎ Èis Facebook profile (where 

we were friends before this project). His writing introduced me to dyspraxia and 

this new understanding went on to inform my own appreciation of Ryan as I 
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×ÁÔÃÈÅÄ ÔÈÅ ÓÈÏ×Ȣ 2ÏÂÅÒÔȭÓ ÒÅÓÐÏÎÓÅ ÔÏ Á ÐÏÐÕÌÁÒ ÓÈÏ× ÒÁÉÓÅÄ awareness about a 

lesser-known disability  and educated me about a marginal identity ) ÈÁÄÎȭÔ 

previously encountered.   

(Ï×ÅÖÅÒȟ ÓÉÎÃÅ ) ÄÉÄÎȭÔ ÓÈÁÒÅ ÔÈÉÓ ÄÉÓÁÂÉÌÉÔÙȟ ÍÙ ÐÅÒÓÐÅÃÔÉÖÅÓ ×ÅÒÅ ÑÕÉÔÅ ÌÉÍÉÔÅÄ ÂÙ 

ÍÙ ÉÇÎÏÒÁÎÃÅȢ ) ÃÏÕÌÄÎȭÔ ÒÅÃÏÇÎÉÓÅ ÔÈÅ ÐÒÏÂÌÅÍÁÔÉÃ ÁÓÐÅÃÔÓ ÏÆ 2ÙÁÎȭÓ 

representation until Robert pointed them out in our episode conversation. Robert 

had grown increasingly uncomfortable and upset that the show constantly 

ÐÒÉÖÉÌÅÇÅÄ 'ÒÁÈÁÍȭÓ ÐÅÒÓÐÅÃÔÉÖÅ ɀ ÉȢÅȢ 2ÙÁÎȭÓ ÎÏÎ-disabled step-grandfather ɀ over 

2ÙÁÎȭÓ Ï×Î ÎÅÅÄÓ. To Robert, this felt eerily similar to his own childhood struggles 
×ÉÔÈ ÈÉÓ ÆÁÍÉÌÙ ×ÈÅÒÅ ÈÉÓ ÐÁÒÅÎÔÓȭ ÎÅÅÄÓ ×ÅÒÅ ÐÒÉÏÒÉÔÉÓÅÄ ÏÖÅÒ ÈÉÓ Ï×Îȡ  

2ÙÁÎ ÉÓ ×ÏÒÒÉÅÄ ÂÅÃÁÕÓÅ ÈÅȭÓ ÃÁÕÓÅÄ ÁÎ ÁÌÉÅÎ ÉÎÖÁÓÉÏÎȢ !ÎÄ ÔÈÅÎ 'ÒÁÈÁÍ 
is like, Ȱ/È ÙÏÕȭÒÅ ÇÏÉÎÇ ÔÏ ÂÌÁÍÅ ÔÈÅ ÄÙÓÐraxia on that as well?ȱ And I 
guess the implication there obviously is all the time that these things are 
ÇÏÉÎÇ ×ÒÏÎÇ ÆÏÒ 2ÙÁÎȟ ÔÈÅÎ ÈÅȭÓ ÓÁÙÉÎÇ ÉÔȭÓ ÂÙ ÄÙÓÐÒÁØÉÁȟ ÂÕÔ ÉÔȭÓ ÎÏÔ 
ÁÃÔÕÁÌÌÙȢ )Æ ÈÅȭÄ ÈÁÄ ÓÔÒÅÎÇÔÈ ÏÆ ×ÉÌÌ ÏÒ ÔÒÉÅÄ ÈÁÒÄ ÅÎÏÕÇÈȟ ÈÅ ×ÏÕÌÄ ÈÁÖÅ 
been able to overcome these things that are, in fact, not possible to 
overcome because they are a disability. ɀ Robert  

Robert drew on his own experiences to outline the problems with the way a 

disabled character was treated in Doctor Who. In the process, he drew attention to 

ÔÈÅ ÆÒÕÓÔÒÁÔÉÏÎÓ ÏÆ ÎÁÖÉÇÁÔÉÎÇ Á ×ÏÒÌÄ ×ÈÉÃÈ ×ÁÓÎȭÔ ÄÅÓÉÇÎÅÄ ÔÏ ÁÃÃÏÍÍÏÄÁÔÅ ÈÉÓ 

disabilities. He used the fictional framework to discuss real-world  contexts where 

when disabilities like dyspraxia and autism were portrayed, their experiences 

were described via the perspectives of their families/caregivers rather than the 

disabled people themselves: 

I guess that the reason that autistic people are uncomfortable about 
things being centered on family members is because once our own voices 
become marginalised and once our own humanity begins to be 
diminished, it does leave us open to narratives that are abusive. ɀ Robert 
(MF Episode 10) 

4ÈÅ ÅÐÉÓÏÄÅȭÓ ÆÁÎÄÏÍ ÆÒÁÍÅ×ÏÒË ÏÆÆÅÒÅÄ 2ÏÂÅÒÔ Á ÃÈÁÎÃÅ ÔÏ ÒÅÃÌÁÉÍ ÔÈÅ ÎÁÒÒÁÔÉÖÅ 

that the show and the character told about his disability. It also offered non-

disabled people like me an opportunity to learn from his perspectives. For Robert, 

his oppressions as a disabled fan intersected uncomfortably with his privileges as a 

straight white cisgender man. It was only over the course of our conversations ɀ in 

the episode itself as well as before and after recording ɀ that Robert grew more 

comfortable with the idea that his perspectives offered valuable insights into the 

experiences of a disabled person.  

2ÏÂÅÒÔȭÓ hesitation provoked me to think about what identities/lives/topics 

should be considered in an intersectional framework. Would he not have 

volunteered to share his experiences and perspectives had a stranger circulated 

the participant recruitment information ɀ instead of me, someone he knew? 

Intersectionality urges us to include different intersections of oppression and 

ÐÒÉÖÉÌÅÇÅȢ )ÎÃÌÕÄÉÎÇ 2ÏÂÅÒÔȭÓ ÅØÁÍÐÌÅ ÈÅÒÅ ÅÎÃÏÕÒÁÇÅÄ ÍÅ ÔÏ ÃÏÎÓÉÄÅÒ ×ÈÏ ÉÔ 

excludes.   
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Conversations on fan podcasts among a diverse group of fans can offer learning 

experiences about different real-world identities. In such fan spaces, conversations 

aboÕÔ ÄÉÆÆÅÒÅÎÔ ÉÄÅÎÔÉÔÉÅÓ ÁÒÅÎȭÔ ÉÓÏÌÁÔÅÄ ÔÏ ÓÅÐÁÒÁÔÅ ÃÏÒÎÅÒÓ ÄÉÖÉÄÅÄ ÁÌÏÎÇ ÔÈÅ ÌÉÎÅÓ 

of specific social groups. Fans from differently marginalised/privileged 

communities share and access different, individualised contexts and perspectives 

of different identÉÔÉÅÓȢ ) ÄÉÄÎȭÔ ÈÁÖÅ ÁÃÃÅÓÓ ÔÏ ÍÁÎÙ ÓÕÃÈ ÅØÐÅÒÉÅÎÃÅÓ ÂÅÆÏÒÅ ÍÙ 

conversations with co-participants. Throughout the process of creating different 

Marginally Fannish episodes as well as listening to other fan podcasts, I was able to 

better understand my gaps in knowledge ɀ something that the autoethnographic 

focus of this thesis invited me to foreground and analyse. The framework of media 

representations of diverse identities helped me challenge and expand assumptions 

which prioritise some lives and marginalise others. 

5.3.2 Highlighting issues which matter to fans from different groups  

Popular media and fandom provide a framework for discussing a wide range of 

issues which matter to people. In Marginally Fannish, like in other fan podcasts, my 

co-participants and I brought our multiple knowledges into conversations, offering 

each other a chance to learn about different topics. We drew on our diverse 

ÅØÐÅÒÉÅÎÃÅÓ ÁÎÄ ÉÎÔÅÒÅÓÔÓ ÉÎ ÏÒÄÅÒ ÔÏ ÈÉÇÈÌÉÇÈÔ ÉÄÅÁÓ ×ÈÉÃÈ ÁÒÅÎȭÔ ÁÌ×ÁÙÓ Á ÐÁÒÔ ÏÆ 

the mainstream discourse. This can help shed light on specific topics for those 

people unaccustomed to thinking about them. While these conversations may be 

restricted to fandom spaces, they can influence the thinking of people who do 

encounter them.  

Marita , a working-class fan, was interested in analysing the class disparities in a 

wide range of social, political, media and fandom contexts. She also spent a lot of 

time in different online fan communities. In one segment of our conversation, she 

linked both these passions together in order to illuminate the class politics which 
dictate who gets to participate in fandom spaces:  

The difference between different podcasts showcases the kind of people 
who can afford to have the more expensive equipment. And they end up 
with more polished podcasts and their polished podcasts end up getting 
picked up by distribution groups ɍȣɎ )ȭÖÅ ÂÅÅÎ ÌÉÓÔÅÎÉÎÇ ÔÏ ÐÏÄÃÁÓÔÓ ɍȣɎ for 
a while now. And it has been really interesting to see what gets picked up 
ÁÎÄ ×ÈÁÔ ÄÏÅÓÎȭÔ ɍȣɎ 7ÈÁÔ ÅÎÄÓ ÕÐ ÂÅÃÏÍÉÎÇ Á ÂÉÇ ÔÈÉÎÇ ÁÎÄ ×ÈÏ ÇÅÔÓ ÔÏ 
quit their job and become a podcaster full time. ɀ Marita (MF Episode 17) 

Marita highlighted how the commercial hierarchies within fan podcasts have an 

impact on which fans can afford to create fan texts and which fans are paid to 

create them. She pointed out that while the internet may have made creating and 

promoting fan podcasts much easier, it was still a time- and labour-intensive 

process. Many fan podcasts experiment with different business models including 

asking for donations and launching Patreon accounts (Patreon, no date). But there 

ÉÓÎȭÔ ×ÉÄÅÓÐÒÅÁÄ ÓÕÓÔÁÉÎÁÂÉÌÉÔÙ ÆÏÒ ÔÈÉÓ ÍÅÄÉÕÍ ÙÅÔȟ ÅÓÐÅÃÉÁÌÌÙ ÉÆ ÙÏÕȭÒÅ Á ÓÍÁÌÌ 

podcast without a large audience or an audience without disposable income. 

Marita underscored the considerations of social class that dictate whether and how 

fans can create media in these contexts. Not everybody can afford to work for free 

ɀ even on something they are passionate about. Creating any kind of art or culture 
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ÉÓÎȭÔ ÁÃÃÅÓÓÉÂÌÅ ÔÏ ÅÖÅÒÙÏÎÅȢ "Ù ÄÒÁ×ÉÎÇ ÁÔÔÅÎÔÉÏÎ ÔÏ ÔÈÅÓÅ ÉÓÓÕÅÓ ×ÉÔÈÉÎ ÔÈÅ 

fandom framework, Marita highlighted more widespread social trends and 

problems when it came to being a poor or working-class creator of media and 

culture.  

In another instance, a co-participant drew on their own childhood struggles to 

emphasise the importance of diverse representations in media. Milena  grew up 

queer first in Bulgaria and then in Austria before moving to the UK. This was 

during a time when Austria was conservative and the UK had Section 28 which 

prohibited teachers from presenting homosexuality in a positive light. In such a 

ÃÏÎÔÅØÔȟ ÔÈÅÙ ÄÉÄÎȭÔ ÈÁÖÅ ÁÎy representations of queerness as they tried to figure 

out their own identity:  

'ÏÉÎÇ ÂÁÃË ÔÏ ÍÙ ÅØÐÅÒÉÅÎÃÅÓ ÁÓ Á ÔÅÅÎÁÇÅÒ ÉÎ ÖÅÒÙ #ÁÔÈÏÌÉÃ !ÕÓÔÒÉÁȟ ÉÔȭÓ ÓÏ 
important for kids to be able to see themselves onscreen like that. 
0ÁÒÔÉÃÕÌÁÒÌÙ ÉÆ ÙÏÕȭÒÅ ÌÉÖÉÎÇ ÉÎ Á ÑÕÅÅÒÐÈÏÂÉÃ ÓÏÃÉÅÔÙȟ ÉÆ ÙÏÕȭÒÅ ÉÎ Á 
queerphobic family, where else are you going to work out who you are? ɀ 
Milena (MF Episode 21) 

By placing their argument in the context of their own experiences and emotions, 

Milena highlighted the consequences of the social and cultural erasure of their 

identity. This made them especially insistent about the need for queer 

ÒÅÐÒÅÓÅÎÔÁÔÉÏÎÓ ÉÎ ÃÈÉÌÄÒÅÎȭÓ ÍÅÄÉÁ ÔÏÄÁÙȢ !Ó ÔÈÅÙ ÐÏÉÎÔÅÄ ÏÕÔȟ ÙÏÕÎÇ ÐÅÏÐÌÅ ÎÅÅÄ 

to see their identities reflected ɀ just as Milena needed to see their identities 

reflected ɀ ÔÏ ÂÅÔÔÅÒ ÕÎÄÅÒÓÔÁÎÄ ÔÈÅÉÒ Ï×Î ÓÅÎÓÅ ÏÆ ÓÅÌÆȢ -ÉÌÅÎÁȭÓ ÃÏÎÔÒÉÂÕÔÉÏÎ 

brought to light the experiences of being a queer young person in different 
contexts across space and time.  

&ÁÎÓȭ ÇÅÏÇÒÁÐÈÉÃ ÁÎÄ ÓÏÃÉÁÌ ÉÄÅÎÔÉÔÉÅÓ ÉÍÐÁÃÔ ÔÈÅ kinds of ideas, communities and 

media they have access to. People can encounter a diverse range of perspectives in 

online spaces. The fandom framework was an important avenue for many of my 

co-participants and me to access different identitiesȢ (Ï×ÅÖÅÒȟ ÔÈÉÓ ÁÃÃÅÓÓ ÉÓÎȭÔ 

always available or guaranteed. Diana , a queer fan who first encountered queer 

representation in fanfiction, drew attention to a then-recent event which restricted 

access to queer fan content:  

One of the biggest and I think most unfortunate pieces of news in fandom 
recently has ÂÅÅÎ ÔÈÁÔ ɍȣɎ ÔÈÅ ÃÅÎÓÏÒÓÈÉÐ ÐÏÌÉÃÉÅÓ ÉÎ ÔÈÅ #ÈÉÎÅÓÅ 
government banned AO3 and so now in China you cannot access A03. And 
ÔÈÁÔȭÓ ) ÔÈÉÎË ÒÅÁÌÌÙ Á ÈÕÇÅ ÌÏÓÓ ÏÆ ÃÏÕÒÓÅ ÆÏÒ ÔÈÅ ÆÁÎ ÃÏÍÍÕÎÉÔÙ ÉÎ #ÈÉÎÁȢ 
But I think AO3 is so tied to queerness. And any fandom space is going to 
have its problems ɀ but to not be able to access that is a loss. ɀ Diana (MF 
Episode 9) 

A03 or Archive Of Our Own is one of the most prominent  fanfiction websites 

globally. Fandom can provide an alternative to mainstream media and 

expand/challenge notions of ways of being in the world. Queer representations in 

ÆÁÎÆÉÃÔÉÏÎ ÈÁÄ ÐÌÁÙÅÄ ÁÎ ÉÍÐÏÒÔÁÎÔ ÒÏÌÅ ÉÎ $ÉÁÎÁȭÓ Ï×Î ÅÎÇÁÇÅÍÅÎÔÓ ×ÉÔÈ ÍÅÄÉÁȟ 

fandom and their identity. Based on this, they pointed at how the loss of this access 

ÔÏ Á ÍÁÊÏÒ ÆÁÎÄÏÍ ÐÌÁÔÆÏÒÍ ÍÅÁÎÔ ÔÈÁÔ #ÈÉÎÅÓÅ ÆÁÎÓ ×ÏÕÌÄÎȭÔ ÂÅ ÁÂÌÅ ÔÏ ÓÉÍÉÌÁÒÌÙ 

access queer perspectives within the fictional framework. Although this restriction 
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×ÁÓÎȭÔ ÕÎÉÖÅÒÓÁÌ ɉÏÒ ÐÏÔÅÎÔÉÁÌÌÙ ÅÖÅÎ ÐÅÒÍÁÎÅÎÔɊȟ ÂÙ ÈÉÇÈlighting how online 

censorship policies form extra barriers to knowledge and community, Diana drew 

attention to concerns which impacted queer people outside their own USA-based 

context.   

Since fans are passionate about different things, including but not limited to their 

identities, their contributions often raised awareness about a range of issues which 

mattered to them. Such fan texts and conversations offered me opportunities to 

ÌÅÁÒÎ ÁÂÏÕÔ ÉÎÔÅÒÓÅÃÔÉÏÎÁÌ ÐÅÒÓÐÅÃÔÉÖÅÓȟ ÅÓÐÅÃÉÁÌÌÙ ×ÈÅÎ ) ×ÏÕÌÄÎȭÔ ÏÔÈÅÒ×Ése have 

encountered these ideas. 

5.4 Expanding the range of lives people encounter   

In social media spaces, users bring their diverse intersectional identities and 

experiences with them. Conversations in such spaces can help influence norms and 

behaviours through a process of negotiation and debate (Tynes et al., 2016). Digital 

media texts can be used to link the local with the global as people are exposed to a 

range of historical, social, cultural and political contexts (Gounari, 2009).  

)ÔȭÓ ÐÏÓÓÉÂÌÅ ÔÈÁÔ ÓÕÃh conversations about different identities remain isolated and 

restricted to separate corners of the internet ɀ populated by people belonging to 

similar backgrounds. However, Pande (2017) proposed ÔÈÁÔ ×ÉÔÈ ÆÁÎÄÏÍȭÓ ÓÈÉÆÔ ÔÏ 

more dialogic platforms like Twitter and Tumblr, fans from marginalised 

backgrounds are growing more comfortable with  expressing their identities and 

about advocating for stories and characters which better represent them. This 

allows other fans to find spaces where conversations about specific identities 

become the norm. Feminist, queer and anti-racist fan podcasts like Breaking The 

Glass Slipper, The Gayly Prophet, Witch, Please and Woke Doctor Who among others 

also fit into this mould. Similarly, my co-participants and I used our diverse 

personal, social, cultural, political and ideological contexts to interpret and 
respond to the texts we read.  

Fans whose lives are missing or misrepresented in popular culture can use fan 

texts to offer diverse and complex representations of themselves. &ÏÒ ÍÙ ÍÁÓÔÅÒȭÓ 

dissertation, I studied two Facebook fan pages and found that fans used their 

favourite texts to explore social justice, gender, sexuality, moral issues and mental 

health. $ÅÎÎÉÓȭÓ ɉςπρψɊ ÄÉÇÉÔÁÌ ÅÔÈÎÏÇÒÁÐÈÙ ÏÆ Harry Potter and the Sacred 

Text found that the hosts and guests frequently discussed contemporary and 

sometimes contentious issues such as feminism, politics, body image, the LGBTQIA 

community, bullying, race, education and religion. Alhayek (2017) described how 

Arabic fans of the Game of Thrones TV show interpreted the fantasy text in ways 

which highlighted their real-life political contexts. They drew connections between 

the conflicts in the show and the conflicts in their own geographical region. Such 

refashioning of source texts allows fans from diverse backgrounds to represent 

their own interests and priorities (Jenkins, 2012a).  

/Î ÔÈÅ Ȱ(ÁÒÒÙ 0ÏÔÔÅÒ 6ÏÉÃÅÓ !ÃÒÏÓÓ "ÏÒÄÅÒÓȱ ÅÐÉÓÏÄÅ ÏÆ Reading, Writing, Rowling, 

ÇÕÅÓÔ -ȭ"ÁÌÉÁ 4ÈÏÍÁÓȟ Á ÔÅÁÃÈÅÒ ÅÄÕÃÁÔÏÒȟ ÅØÐÌÁÉÎÅÄ ÈÏ× ÓÈÅ ÕÓÅÄ ÁÎÁÌÏÇÉÅÓ ÆÒÏÍ 

the Harry Potter books to help her student teachers understand the experiences of 
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their  future students. Her classroom in the US was full of undergraduate students 

learning how to teach English as a second language to people from different 

communities and cultures. -ȭ"ÁÌÉÁ ÕÓÅÄ ÆÉÃÔÉÏÎÁÌ analogies and imagined contexts 

to evoke empathy in real-life situations among her students, many of whom had 

grown up in ÅÎÖÉÒÏÎÍÅÎÔÓ ×ÈÅÒÅ ÔÈÅÙ ÄÉÄÎȭÔ ÅÎÃÏÕÎÔÅÒ ÐÅÏÐÌÅ ÆÒÏÍ ÄÉÆÆÅÒÅÎÔ ÒÁÃÅȟ 

religion, regional and language backgrounds: 

I am backgrounding a lot of the wizarding aspects of the book series to 
foreground something that we take for granted which is Harry and 
Hermione and a number of the Muggle-born and Muggle-raised 
ÃÈÁÒÁÃÔÅÒÓ ÁÒÅ ÆÏÒÅÉÇÎÅÒÓ ÉÎ Á ÓÅÎÓÅ ÔÏ ÔÈÉÓ ×ÉÚÁÒÄÉÎÇ ×ÏÒÌÄȢ 4ÈÅÙȭÒÅ 
entering a new universe. A place where the socio-political context is 
different and the language that they have to use in class ÉÓ ÄÉÆÆÅÒÅÎÔ ɍȣɎ 
7ÈÅÎ ÙÏÕ ÔÈÉÎË ÁÂÏÕÔ ÔÈÅ ËÉÎÄÓ ÏÆ ÃÈÁÌÌÅÎÇÅÓ ɍȣɎ ÔÏ ÎÁÖÉÇÁÔÉÎÇ ÔÈÉÓ ÎÅ× 
ÓÐÁÃÅȟ ÉÔȭÓ ÒÅÁÌÌÙ ÁÎ ÏÐÐÏÒÔÕÎÉÔÙ ÔÏ ÇÁÉÎ Á ÌÉÔÔÌÅ ÂÉÔ ÍÏÒÅ ÓÙÍÐÁÔÈÙ ÆÏÒ ÔÈÅ 
people in our real world who have similar experiences. ɀ -ȭ"ÁÌÉÁ 4ÈÏÍÁÓ 
(in McDaniel and Granger, 2019) 

Such fictional interpretations can raise awareness about real-world experiences. In 

the Imaginary Worlds ÅÐÉÓÏÄÅ Ȱ'Òowing Up Avatar Americanȱȟ !ÓÉÁÎ-American 

guests Sam Kaden Lai and Viet proposed that the animated TV show Avatar: The 

Last Airbender offered the perfect Asian-American representation. While the 

context of the show was American, the culture was Asian; something which 

reflected their own lives as second- and third-generation Americans. Viet also read 

ÔÈÅ ÐÒÏÔÁÇÏÎÉÓÔ !ÁÎÇȭÓ ÓÔÏÒÙ as a refugee/immigrant narrative which resonated 

with many Asian-American diasporic histories (Molinsky, 2017c). While the 

creators themselves may not have intended to create this effect, it has nevertheless 

impacted some Asian-American fans. For fans, conversations about media can 

easily blend into conversations about their real lives. For fans from marginalised 

backgrounds, it becomes a way to insert their perspectives into the conversation. 

For fans from other backgrounds, it can offer an opportunity to expand their 

understanding about a different identity. 

Scholars proposed that debates and discussions about the fictional world and their 

parallels in the real world resonate with everyday audiences and can allow fans to 

understand a diverse range of social, political or economic structures (Click et al., 

2017; Ito et al., 2015; Kligler-Vilenchik, 2016; Brough and Shresthova, 2012). 

Drawing real-world parallels can bring different cultures and experiences to the 

fore. These interpretations and analyses offer others belonging to different 

backgrounds and countries a way to learn about different contemporary and 
historical experiences.  

5.4.1 Understanding real -world events through fictional analogies  

Many fans have the tendency to draw parallels between fictional characters/events 

and real-world histories and experiences. When a media text attracts a diverse 

group of fans, such fictional analogies draw on a broader base of social, cultural, 

political and personal contexts. Fans reading real-world concerns into fictional 

characters can educate people about a range of historical and geographical 

contexts, especially ones which they may be unfamiliar with.  
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When Korean actress Claudia Kim was cast to play Nagini in the movie Crimes of 

Grindelwald, Lorrie , a Korean-American fan, was thrilled to finally have a character 

in the Potterverse to identify with (see Chapter 4). Her inclusion in the movie also 

provided Lorrie creative opportunities to draw Potterverse parallels with Korean 

ÈÉÓÔÏÒÙȟ ÐÁÒÔÉÃÕÌÁÒÌÙ *ÁÐÁÎȭÓ ÃÏÌÏÎÉÓÁÔÉÏÎ ÏÆ +ÏÒÅÁ ÉÎ ÔÈÅ ÒÕÎ-up to the Second 

World War, which is when the movie is set:  

If you think about Korean women in the time leading up to World War II, 
there was no Korea. Korea was colonised by Japan and you do not want to 
be colonised by Japan ɍȣɎ 4his is a political issue that is actually very 
divisive between Japan and Korea currently. And is responsible for major 
diplomatic conflicts and trade wars between Korea and Japan right now ɀ 
that as part of the colonisation, the Japanese military plundered Korean 
female populations for human trafficking. And this is actually something 
that the Japanese military did with a number of Asian countries leading 
up to and during World War II including Indonesia. But really the bulk of 
it was huge numbers of Koreans. ɀ Lorrie (MF Episode 12) 

Lorrie drew a connection between this part of history and Nagini who is 

ÉÍÐÒÉÓÏÎÅÄ ÉÎ Á ÍÁÇÉÃÁÌ ÃÉÒÃÕÓ ÉÎ ÔÈÅ ÍÏÖÉÅȢ !ÃÃÏÒÄÉÎÇ ÔÏ ,ÏÒÒÉÅȭÓ ÉÎÔÅÒÐÒÅÔÁÔÉÏÎȟ 

her enslavement was a metaphor for the trafficking of Korean women during the 

ÃÏÕÎÔÒÙȭÓ ÃÏÌÏÎÉÓÁÔÉÏÎȢ .ÏÎÅ ÏÆ ÔÈÉÓ ÈÉÓÔÏÒÙ ÉÓ ÅÖÉÄÅÎÔ ÉÎ ÔÈÅ ÍÏÖÉÅ ÉÔÓÅÌÆȢ ,ÏÒÒÉÅ 

drew inspiration from both the character as well as the actress cast to play her to 

draw attention to Korean history and culture ɀ a context I had never previously 

encountered or indeed even thought to research. ,ÏÒÒÉÅȭÓ Ï×Î ÆÁÍÉÌÙ ÂÁÃËÇÒÏÕÎÄ 

meant that she was especially interested in this topic, inspiring her to draw 

parallels between the fictional and the real world. By dynamically analysing 

ÄÉÆÆÅÒÅÎÔ ÅÌÅÍÅÎÔÓ ÏÆ ÔÈÅ ÍÏÖÉÅ ÁÎÄ ÔÈÅ ÔÉÍÅ ÐÅÒÉÏÄ ÉÔ ×ÁÓ ÓÅÔ ÉÎȟ ,ÏÒÒÉÅȭÓ 

interpretations drew attention to histories of colonial violence in Japan and in 
Korea. 

Encountering such fictional analogies can also encourage other fans to draw real-

world parallels between their own personal backgrounds/interests and their 

favourite media/fan texts. To prepare for Episode 13, Aparna , Sanjana and I 

ÌÉÓÔÅÎÅÄ ÔÏ ÔÈÅ ÅÐÉÓÏÄÅ Ȱ7ÉÔÃÈȟ 0ÌÅÁÓÅ ÁÎÄ ÔÈÅ 2ÉÓÅ ÏÆ 7ÈÉÔÅ .ÁÔÉÏÎÁÌÉÓÍȱȢ )n it, the 

ÈÏÓÔÓ ÃÏÍÐÁÒÅÄ ÔÈÅ ÁÎÔÁÇÏÎÉÓÔ 6ÏÌÄÅÍÏÒÔȭÓ ÒÉÓÅ ÔÏ ÐÏ×ÅÒ ÉÎ ÔÈÅ Harry Potter books 

to the rise of racist hate crimes in the US, Canada and the UK. The hosts used 

examples from the books to discuss what fascism looked like and how it used 

existing systems of power like media, democracy and educational institutions 

(Kosman and McGregor, 2017).  

In turn, Aparna, Sanjana and I made connections between their examples and how 

fascism manifested in an Indian context. Religion and national/regional origin 

were the structuring themes of that episode. Those themes felt especially relevant 

to us at the time (and continue to be today) since the Hindu-supremacist Indian 

government was discriminating against people along both those identities. We 

drew on the fictional framework of the Harry Potter books as well as the ideas the 

Witch, Please episode highlighted in order to discuss the real-world political issues 

we were most concerned about. Our conversation in the episode used a 
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combination of fictional and real-world examples from Western contexts to inform 

our analysis of real-world events in India.  

In another episode, we were discussing the Sorting system in Hogwarts where 

students are divided into different houses when they start school. We ended up 

seeing parallels between this and our own dominant caste Hindu contexts. We 

were reminded of the structural segregation perpetuated by rigid proponents of 

the Hindu caste system where one facet of your identity controlled the rest of your 
life: 

Sanjana: The Houses in Hogwarts and the Sorting ɀ what if it was at a 
different level? How would the world have been if the segregation started 
at a school level, like at that moment when you are put into Gryffindor or 
Hufflepuff ɍȣɎ ɀ that defined the rest of your life ɍȣɎ what jobs were okay 
ÆÏÒ ÙÏÕ ÔÏ ÔÁËÅ ÁÎÄ ×ÈÁÔ ÊÏÂÓ ×ÅÒÅ ÂÅÎÅÁÔÈ ÙÏÕ ɍȣɎ !ÌÌ ÔÈÅ 2ÁÖÅÎÃÌÁ×Ó 
would be the ones writing all the texts ɍȣɎ 

Parinita: 9ÅÁÈ ÌÉËÅ ÔÈÅÙ ×ÏÕÌÄ ÂÅ ÔÈÅ "ÒÁÈÍÉÎÓ ɍȣɎ "ÅÃÁÕÓÅ ÔÈÅÙ ÈÁÖÅ 
access to knowledge that they refuse to share with other people and hold 
onto.  

Sanjanaȡ 4ÈÅÙȭÌÌ ÂÅ ÔÈÅ ÏÎÅÓ ×ÒÉÔÉÎÇ ÔÈÅ ÈÉÓÔÏÒÙȢ ɉ-& %ÐÉÓÏÄÅ φ 0ÁÒÔ υɊ 

Such analogies and parallels shift based on different social and cultural contexts; 

which identities are marginalised and which become dominant differ based on 

different situations. My co-participants and I took existing stories and placed them 

in conversation with different contexts depending on our own individual 

backgrounds, politics and priorities . Through such parallels and analogies, we 
shared different historical and contemporary events.    

Western media fandoms tend to focus on Western political and cultural contexts, 

something I explore more in Chapter 8. However, fans from other parts of the 

world can use the fictional framework to insert alternative narratives in ways 

which draw attention to histories and cultures which are otherwise not given 

much space in these contexts. In turn, fans from other cultures can better 

understand diverse real-world events and histories which they may not have 

otherwise encountered. Making connections between different kinds of 
ÅØÐÅÒÉÅÎÃÅÓ ÁÄÄ ÔÏ ÆÁÎÄÏÍȭÓ ÃÏÌÌÅÃÔÉÖÅ ÐÏÏÌ ÏÆ ËÎÏ×ÌÅÄÇÅȢ  

5.4.2 Lessons in other ways of being in the world  

The Imaginary Worlds ÅÐÉÓÏÄÅ Ȱ&ÁÎ &ÉÃÔÉÏÎ ɉ$ÏÎȭÔ *ÕÄÇÅɊȱ proposed that slash 

ships (fanon relationships which pair male/male or female/female characters from 

canon) provided countless fans with the kind of queer representation that was 

missing in mainstream media (Molinsky, 2017a). As Diana , a queer fan, mentioned 

previously, this form of representation can be an important avenue for queer 

ÐÅÏÐÌÅ ×ÈÏ ÄÏÎȭÔ ÈÁÖÅ ÁÃÃÅÓÓ ÔÏ ÔÈÅÓÅ ÐÅÒÓÐÅÃÔÉÖÅÓ ÉÎ ÔÈÅÉÒ ÓÏÃÉÁÌ ÁÎÄ ÃÕÌÔÕÒÁÌ 

lives. Such access to queer perspectives can also be important for heterosexual 

people. In our episode. Diana and I shared how fanfiction provided us both with a 

crucial entryway to discovering sexual diversity ×ÈÉÃÈ ×Å ÄÉÄÎȭÔ ÏÔÈÅÒ×ÉÓÅ ÈÁÖÅ 

access to: 
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Parinita: Queerness is not something that I encountered in school or my 
familÙ ÂÅÃÁÕÓÅ ÉÔȭÓ ÎÏÔ ÓÏÍÅÔÈÉÎÇ ÔÈÁÔȟ ÁÔ ÌÅÁÓÔ ÉÎ ÍÙ ÃÏÍÍÕÎÉÔÙȟ ÎÏÂÏÄÙ 
really broached these topics about different gender or sexual identities. So 
my first encounter with these ideas was in fandom when as a 13-year-old, 
I discovered Harry Potter fanfiction.  

[ȣ] 

Diana: [I] started reading fanfiction in high school. And it was really 
important to read slash especially then because there was even less queer 
ÒÅÐÒÅÓÅÎÔÁÔÉÏÎ ÉÎ ÍÅÄÉÁ ÔÈÁÎ ÔÈÅÒÅ ÉÓ ÎÏ×Ȣ !ÎÄ ÓÏ ÔÈÁÔȭÓ ×ÈÅÒÅ ) ÆÏÕÎÄ Á 
lot of what I wanted to see in terms of particularly lesbian and gay folks 
ÁÎÄ ÒÅÌÁÔÉÏÎÓÈÉÐÓ ÉÎ ÆÁÎÆÉÃÔÉÏÎ ɍȣɎ ) ÒÅÁÌÌÙ ÒÅÌÁÔÅ ÔÏ ×ÈÁÔ ÙÏÕ ÓÁÉÄ ÁÂÏÕÔ 
not having any sort of conceptions or examples or representations of 
queerness around you in your everyday life. Or your non-media, non-
faÎÄÏÍ ÌÉÆÅȢ "ÅÃÁÕÓÅ ) ÈÁÄ Á ÖÅÒÙ ÓÉÍÉÌÁÒ ÅØÐÅÒÉÅÎÃÅ ɍȣɎ 3Ï ÆÁÎÄÏÍ ×ÁÓ 
very key in that sense. (MF Episode 9) 

By sharing our experiences as fans from both marginalised and dominant cultures 

in this context, Diana and I highlighted how fan texts provided an important 

avenue of representation which went beyond the limitations of our personal and 

community networks. Such exposure to diverse representations can help queer 

fans find a way to negotiate their identities and cisgender/heterosexual fans to 
encounter and empathise with other experiences.  

Since fan spaces offer opportunities for fans from different backgrounds to come 

together, fans bring forward numerous priorities and perspectives. This allows 

fans from different identities to learn about a diverse array of experiences. In 

preparation for our episode, Milena , a nonbinary fan, recommended 2 works of 

fanfiction ɀ one they had authored (elmyra, 2019) and one they were a fan of 

(DontKillBugs, 2020). "ÏÔÈ ÓÔÏÒÉÅÓ ÒÅÆÌÅÃÔÅÄ -ÉÌÅÎÁȭÓ ÂÁÃËÇÒÏÕÎÄ ÁÓ ÔÈÅ ÎÁÒÒÁÔÉves 
negotiated gender identity and transgender experiences in different ways. 

I was only distantly familiar with the 3 different fictional worlds the stories 

explored ɀ a video game and 2 animated TV shows ɀ ÓÏ ) ×ÁÓÎȭÔ ÐÒÅÐÁÒÅÄ ÆÏÒ the 

emotional impact of these heartfelt stories. Both stories navigated complex feelings 

and emotions ÁÒÏÕÎÄ ÇÅÎÄÅÒȟ ÔÈÅ ËÉÎÄ ) ÄÉÄÎȭÔ ÈÁÖÅ ÅØÐÅÒÉÅÎÃÅ ×ÉÔÈ ÓÉÎÃÅ )ȭÖÅ 

ÁÌ×ÁÙÓ ÉÄÅÎÔÉÆÉÅÄ ×ÉÔÈ ÔÈÅ ÇÅÎÄÅÒ ÁÓÓÉÇÎÅÄ ÔÏ ÍÅ ÁÔ ÂÉÒÔÈȢ -ÉÌÅÎÁȭÓ ÃÏÎÔÒÉÂÕÔÉÏÎȟ 

both in terms of the fanfic they wrote and that they shared with me in preparation 

for our episode, used the fictional framework to offer a glimpse into the 

perspectives and inner feelings of people who ÄÏÎȭÔ identify with the gender 

ÔÈÅÙȭÒÅ ÁÓÓÉÇÎÅÄ ÁÔ ÂÉÒÔÈ and how they navigate the world. In multiple, creative 
ways, fan texts can offer lessons in other ways of being in the world.  

For Marita , a polyamorous reader of fanfiction, fandom allowed her to encounter 

and envision relationship structures beyond traditional monogamous ones. She 

described how she first encountered polyamorous relationships in the fandom for 

the TV show MerlinȢ 4ÈÅ ÓÈÏ×ȭÓ ÃÁÎÏÎÉÃÁÌ ÎÁÒÒÁÔÉÖÅ ÐÏÓÉÔÉÏÎÅÄ ÁÕÄÉÅÎÃÅÓ ÔÏ ÒÏÏÔ 

for the heterosexual couples but fans zeroed in on the queer subtexts:   

One of the things that I noticed in the fandom was that there was the 
option of shipping Arthur and Merlin, and Guinevere and Morgana. And 
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there was also a relatively prevalent tendency to just throw all 4 of them 
together. And be like, Ȱ(ÅÌÌÏ ÙÏÕȭÒÅ all dating now! Figure this shit out.ȱ 
ɍȣɎ )Ô ÉÎÔÒÏÄÕÃÅÄ ÍÅ ÔÏ ÔÈÁÔ ÁÓ Á ÐÏÓÓÉÂÉÌÉÔy. ɀ Marita  

4ÈÉÓ ÓÈÁÒÅÄ ÒÅÌÁÔÉÏÎÓÈÉÐ ÓÔÒÕÃÔÕÒÅ ×ÁÓÎȭÔ ÓÏÍÅÔÈÉÎÇ -ÁÒÉÔÁ ÈÁÄ ÐÒÅÖÉÏÕÓÌÙ 

ÃÏÎÓÉÄÅÒÅÄȢ -ÁÒÉÔÁ ÏÕÔÌÉÎÅÄ ÈÏ× ÆÁÎÓ ÁÄÁÐÔÅÄ 3&& ×ÒÉÔÅÒ 5ÒÓÕÌÁ ,Å 'ÕÉÎȭÓ ×ÏÒË ÔÏ 

explore the balance between genders and within interactions in polyamorous 

ÒÅÌÁÔÉÏÎÓÈÉÐÓȢ 4ÈÅÉÒ ÓÔÏÒÉÅÓ ÄÉÄÎȭÔ ÁÌ×ÁÙÓ ÃÏÎÆÌÁÔÅ ÒÏÍÁÎÔÉÃ ÒÅÌÁÔÉÏÎÓÈÉÐÓ ×ÉÔÈ 

sexual relationships and offered nuanced alternatives to the dominant structures. 

-ÁÒÉÔÁȭÓ ÅØÐÏÓÕÒÅ ÔÏ Á different norm in fanfiction ended up influencing her real-
world relationships too:  

)ȭÖÅ ÅÎÄÅÄ ÕÐ ÉÎ Á ÓÉÔÕÁÔÉÏÎ ×ÈÅÒÅ )ȭÍ ÏÔÈÅÒ ÐÅÏÐÌÅȭÓ ÅÉÔÈÅÒ ÔÈÅÉÒ ÇÁÙ 9ÏÄÁ 
ÏÒ ÔÈÅÉÒ ÐÏÌÙÁÍÏÒÙ 9ÏÄÁȢ )ȭÍ ÌÉËÅȟ ȰYes, yes, come to me, child. Ask me thy 
questions. I will try to answer.ȱ %ÖÅÎ ÔÈÏÕÇÈ ) ÄÏ ÔÈÉÎË ÔÈÁÔȭÓ ÃÏÍÐÌÅÔÅÌÙ 
ÕÎÅÁÒÎÅÄȢ "ÅÃÁÕÓÅ ) ÄÏÎȭÔ ËÎÏ× ×ÈÁÔ )ȭÍ ÄÏÉÎÇȢ )ȭÍ ÒÅÁÄÉÎÇ ÆÁÎÆÉÃÔÉÏÎ 
and dating. ɀ Marita (MF Episode 17) 

The experimental nature of fandom allows fans to develop ideas and possibilities 

about different sexualities, gender identities and relationships. Access to such 

representations ɀ ÏÎÅÓ ×Å ÈÁÄÎȭÔ ÂÅÅÎ ÁÂÌÅ ÔÏ ÁÃÃÅÓÓ ÉÎ ÍÁÉÎÓÔÒÅÁÍ ÍÅÄÉÁ ÏÒ 

social contexts ɀ allowed my co-participants and I to consider alternatives to ideas 

we had previously taken for granted. It had an impact on both people who 

identified with these representations ɀ like Diana, Milena and Marita ɀ  as well as 

ÔÈÏÓÅ ×ÈÏ ÄÉÄÎȭÔ ɀ like me ɀ but did learn about desires which differed from 
their/our own.  

5.5 Chapter Summary  

In the case of globally popular texts, the diversity of fans present in online fan 

communities means that fans encounter ideas which they may otherwise not have 

considered. Fans from both dominant and marginalised groups can learn from 

these new encounters and discuss issues from different viewpoints. Fans adapt 

their favourite texts to place their concerns at the forefront. Both the fictional and 

the fandom framework offer opportunities to reflect on different  intersections of 

privilege and marginalisation.  

This access to a wider range of perspectives can lead to a better understanding of 

diverse lives. Fans inhabiting different identities can shed light on their real-world 

observations and perspectives by discussing fictional characters and plotlines. 

People highlight experiences which draw on their own individual priorities and 

interests in both media and the real world that it reflects. This allows fans from 

ÏÔÈÅÒ ÉÄÅÎÔÉÔÉÅÓ ÔÏ ÌÅÁÒÎ ÁÂÏÕÔ ÌÉÖÅÓ ×ÈÉÃÈ ÄÏÎȭÔ ÍÉÒÒÏÒ ÔÈÅÉÒ Ï×ÎȢ  

Popular media fandom allows fans to engage with a wider variety of lives than they 

may meet in their own personal or community contexts. When fans draw fictional 

parallels to real-world social and political scenarios, such analogies can teach 

about a range of histories and current events ɀ particularly ones which tend to be 

underrepresented in fandom spaces where US- and UK-centred cultural discourses 

dominate. Such parallels also allow fans to learn about the nuances and 
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complexities of different cultural experiences in a range of contexts, many of which 

they may never have otherwise encountered. Exposure to a range of hitherto 

unfamiliar perspectives in fannish spaces can have an impact on fans from both 

marginalised and dominant groups ɀ one to discover new facets of their own 
identities, the other to empathise with a different way of being in the world.  
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Chapter 6 Ȱ7ÈÅÒÅ $Ï ) %ÖÅÎ 3ÔÁÒÔȩȱȡ Unlearning What To Think 

And Learning How To Think  

6.1 Introduction  

The first time I encountered the term critical literacy was during my ÍÁÓÔÅÒȭÓ 

degree. My lecturer discussed how important it was for educators to develop 

critical literac ies among their students and the ways in which this could be done 

ÕÓÉÎÇ ÃÈÉÌÄÒÅÎȭÓ ÂÏÏËÓȢ "ÕÔȟ ÉÎ ÍÙ ÓÃÈÏÏÌ ÉÎ -ÕÍÂÁÉ ÁÎÄ ÍÏÓÔ ÍÁÉÎÓÔÒÅÁÍ ÓÃÈÏÏÌÓ 

in India, critical literacy was an alien concept. I was taught what to think rather 

than how to think and questioning anything was not appreciated by most teachers. 

However, I realised that I had encountered multiple examples in different informal 

contexts online. Digital spaces ɀ including but not limited to fan communities ɀ are 

full of instances of critical literacy.  

!ÃÃÅÓÓÉÎÇ ÏÔÈÅÒ ÐÅÏÐÌÅȭÓ ÏÎÌÉÎÅ ÃÏÎÖÅÒÓÁÔÉÏÎÓ ÁÎÄ ÁÎÁÌÙÓÅÓ ÈÅÌÐÅÄ ÍÅ ÂÅÃÏÍÅ 

Á×ÁÒÅ ÏÆ ÉÓÓÕÅÓ ) ÈÁÄÎȭÔ ÃÏÎÓÉÄÅÒÅÄ ÐÒÅÖÉÏÕÓÌÙȢ Their perspectives allowed me to 

reflect on my own assumptions and challenge some of my biases. After I 

encountered discussions about the politics of representation, I began analysing all 

my favourite media and noticed the astonishing lack of diversity, not just in terms 

of race, but also other marginalised identities. Once you become aware of this 

ÄÏÍÉÎÁÎÔ ÇÁÚÅȟ ÉÔȭÓ ÄÉÆÆÉÃÕÌÔ ÔÏ ÕÎÓÅÅ ÉÔȢ ) ÎÏ× ÃÏÎÓÔÁÎÔÌÙ ÓÅÅË ÁÎÄ ÁÐÐÒÅÃÉÁÔÅ ÂÏÏËÓȟ 

television shows and movies which include diverse representations. While critical 

ÌÉÔÅÒÁÃÙ ×ÁÓÎȭÔ Á ÓËÉÌÌ ) ÄÅÖÅÌÏÐÅÄ ÉÎ ÓÃÈÏÏÌȟ ÉÔ ÉÓ ÁÎ ÁÐÐÒÏÁÃÈ ) ÄÉÓÃÏÖÅÒÅÄ ÁÎÄ )ȭÍ 
still learning on the internet. 

This chapter explores how different fan perspectives offer opportunities to unlearn 
socially conditioned assumptions and learn new ways of understanding the world: 

¶ 4ÈÅ ÆÉÒÓÔ ÓÅÃÔÉÏÎ ÅØÐÌÏÒÅÓ ÈÏ× ÆÁÎ ÃÏÎÖÅÒÓÁÔÉÏÎÓ ÃÁÎ ÒÁÉÓÅ ÐÅÏÐÌÅȭÓ 

consciousness about a wide range of issues. Media representations build the 

canon of our imagination. Such representations can shape as well as restrict 

imaginations and possibilities. By unpacking multiple layers of meaning in 

mainstream narratives, fans can draw attention to default social scripts in 

media as well as their implications in the real world 

¶ Next, I describe how fan texts allow people to identify and interrogate their 

gaps in knowledge. Access to diverse interpretations and perspectives 

offers fans the space to reflect on their beliefs and biases. Fan conversations 

draw attention to previously unconsidered ideas and enable fans to learn 

from these different opinions 

¶ Finally, the chapter features examples of fan conversations providing access 

to new and unfamiliar contexts. Popular media attracts fans from all over 

the world. These fans share a diverse array of experiences. Their multiple 

perspectives and diverse opinions challenge and expand some 

preconceived notions. Discussions of different personal histories and 
frustrations offer fresh insights into diverse identities and cultures    
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6.2 The consciousness-raising  possibilities of fan conversations  

Media influences people right ÆÒÏÍ ×ÈÅÎ ÔÈÅÙȭÒÅ ÙÏÕÎÇȢ 4ÈÉÓ ÉÓ complicated by the 

fact that a limited group of people is responsible for producing a large part of 

mainstream representations. These representations and stereotypes are accepted 

unquestioningly by a significant portion of the audience and go on to become the 

norm (Kellner and Share, 2005; Livingstone, 2004). According to critical literacy 

ÓÃÈÏÌÁÒÓȟ ȰÌÁÎÇÕÁÇÅ ÁÎÄ ÔÅØÔÓ ɍÁÒÅɎ Á ÐÒÉÍÁÒÙ ÍÅÁÎÓ ÆÏÒ ÒÅÐÒÅÓÅÎÔÉÎÇ ÁÎÄ 

ÒÅÓÈÁÐÉÎÇ ÔÈÅ ×ÏÒÌÄ ÁÎÄ ×ÈÁÔ ÉÓ ÐÏÓÓÉÂÌÅ ÉÎ ÓÏÃÉÅÔÙȱ ɉ*ÏÈÎÓÏÎ ÅÔ al., 2016: p. 185-

86). In alternative sites of pedagogy online, people can create and share knowledge 

by talking to each other in informal, everyday contexts (Chun, 2018; Kellner and 

Kim, 2010). Critical media literacy can counter the stereotypical messages 

perpetuated by mass media when people talk to each other about the images they 

consume and the contexts in which they are created (Patterson et al., 2016).  

Counter-storytelling features the perspectives of groups which are 

underrepresented and/or marginalised in mainstream culture. This form of public 

pedagogy empowers people from these cultures to raise consciousness about their 

experiences and provide an alternative source of knowledge to dominant 

narratives (Quayle et al., 2016). The Imaginary Worlds ÅÐÉÓÏÄÅ Ȱ&ÁÎ &ÉÃÔÉÏÎ $ÏÎȭÔ 

*ÕÄÇÅȱ ÄÉÓÃÕÓÓÅÄ ÈÏ× ÆÁÎÆÉÃÔÉÏÎ ×ÁÓ ÍÏÒÅ ÄÉÖÅÒÓÅ ÔÈÁÎ ÍÁÉÎÓÔÒÅÁÍ 7ÅÓÔÅÒÎ 

media since it featured a more varied group of creators. Fanfiction provides an 

alternative framework for stories by expanding the possibilities of who creates 

stories and by including a diversity of perspectives, something that the host Eric 

ÈÁÄÎȭÔ ÃÏÎÓÉÄÅÒÅÄ (Molinsky, 2017a).  

As I explore below, for me and my co-participants, access to under-represented 

perspectives helped us explore and challenge the ways in which media 

representations empowered certain groups and disadvantaged others. Fan texts 

allow fans to unpack layers of meaning in representations of their favourite 

fictional characters, events and worlds (McGregor, 2019). My co-participants and I 

exercised our critical literacy skills when we evaluated and analysed information 

based on our prior experiences and background knowledge in order to investigate 

whose perspectives dominate and whose are misrepresented or missing in popular 

culture (Buckingham, 2015b; Livingstone, 2004; McLaughlin and DeVoogd, 2004; 

Peters and Lankshear, 1996).  

Dialogue around popular texts can stimulate discussions about a wide range of 

social and political issues (Wright and Wright, 2015). Fans who bring their 

multiple skills and knowledges into conversations allow others to expand the 

scope of the topics being discussed. Fan critiques about issues like race, gender, 

sexual equality and social justice in media and fandom have acted as 

consciousness-raising tools. Such conversations highlighted these issues to other 

ÆÁÎÓ ×ÈÏ ÈÁÄÎȭÔ ÃÏÎÓÉÄÅÒÅÄ ÔÈÅÍ ÐÒÅÖÉÏÕÓÌÙ ÁÎÄ ÁÌÌÏ×ÅÄ ÔÈÅÍ to shift their 

perspectives and develop more nuanced interpretations of their favourite texts 

(Carlton, 2018; De Kosnik, 2016; Kligler-Vilenchik, 2016; Pande, 2017). By learning 

ÆÒÏÍ ÅÁÃÈ ÏÔÈÅÒȭÓ ÄÉÖÅÒÓÅ ÂÁÃËÇÒÏÕÎÄÓ ÁÎÄ ËÎÏ×ÌÅÄÇÅÓȟ Á ÃÏÌÌÁÂÏÒÁÔÉÖÅ ÌÅÁÒÎÉÎÇ 

ÅÎÖÉÒÏÎÍÅÎÔ ÅÍÅÒÇÅÓ ×ÈÉÃÈ ÃÁÎ ÇÏ ÏÎ ÔÏ ÉÎÆÌÕÅÎÃÅ ÐÅÏÐÌÅȭÓ ÉÎÔÅÒÁÃÔÉÏÎÓ ×ÉÔÈ 
media, culture and society at large.  
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In online fan spaces, fans from margiÎÁÌÉÓÅÄ ÇÒÏÕÐÓ ×ÈÏ ÄÉÄÎȭÔ ÐÒÅÖÉÏÕÓÌÙ 

recognise their marginalisation can encounter texts and critical perspectives that 

discuss liberation which can, in turn, help them reframe their experiences 

(Gounari, 2009; Pande, 2017; Shor, 1999). Such fan conversations influence both 

those who participate in such interactions as well as those who encounter them as 

audiences. Springgay and The Torontonians (2013) proposed that participatory 

projects have two audiences: the participants who work with the facilitator to co-

create the work and a secondary audience who encounters this finished project. 

Fan podcasts, like other fan texts, resemble participatory projects where the hosts 

and guests form the first kind of audience whereas listeners belong to the second. 

Both audiences engage with digital texts differently and they may also leave with 

different interpretations and lessons.  

The Witch, Please co-hosts discussed how fan analyses and critiques about 

theories, themes, power relationships and identities in the fictional world can help 

unveil their manifestations in the real world (Kosman and McGregor, 2020c). In 

ÔÈÅ ÆÁÎÚÉÎÅ Ȱ(ÁÒÒÙ 0ÏÔÔÅÒ ÁÎÄ ÔÈÅ 0ÒÏÂÌÅÍÁÔÉÃ !ÕÔÈÏÒȱȟ -ÁÉÁ +ÏÂÁÂÅ ɉςπρωɊ 

described how discovering the critical discussions in the fan podcasts Witch, Please 

and Harry Potter and the Sacred Text brought new interpretations and analyses to 

light and completely changed eir engagement with the Harry Potter series as well 

as with the real world. Similarly, conversations around my favourite fictional texts 

have significantly influenced my own opinions and continue to reshape the ways in 

which I engage with culture and society.  

When fan conversations identify and question the default frameworks in their 

favourite media texts, their points shed light on how these frameworks undergird 

social, cultural and political structures in the real world. Our discussions about 

whose stories are privileged and whose are marginalised in media representations 

helped my co-participants and I explore which cultures dominate in the real world. 

Such an intersectional analysis reveals multi-layered structures of power and 

domination (Cho et al., 2013). It also encourages people to engage with the 

conditions which shape and influence the frameworks through which cultural 

knowledge is produced and disseminated (ibid). Such critical engagements 

allowed me and my co-participants to link separate experiences and perspectives 

together in order to understand the impact of mainstream media on mainstream 
imaginations. 

6.2.1 Drawing attention to default social scripts  

Conversations among fans from different backgrounds can identify, challenge and 

expand perceptions about who is the default audience of various media texts. This 

presumed default varies across different contexts. In an episode exploring 

representations of disability in media, I shared my experiences as a former 

ÃÈÉÌÄÒÅÎȭÓ ÂÏÏËÓÅÌÌÅÒ. My book recommendations which featured characters with 

visible disabilities on the cover were frequently met with outright dismissal. I 

ÄÉÓÃÕÓÓÅÄ ÈÏ× ÔÈÅ ÐÁÒÅÎÔÓ ÂÅÌÉÅÖÅÄ ÔÈÁÔ ÔÈÅÓÅ ÂÏÏËÓ ×ÅÒÅÎȭÔ ÍÅÁÎÔ Æor their able-

bodied and neurotypical children. In response, Sanjana, a fan and parent herself, 

shared her own experience where representation of a disability met with 
bemusement: 
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This was a conversation that happened in our house only where somebody 
gave us [a spotting] game ɀ I have a 2-year-old. One of the people playing 
the game on the cover was a person in a wheelchair. And my mum looked 
at it and said, ȰWhy do they need to show someone in a wheelchair?ȱ And 
both of us said, Ȱ7ÈÙ ÎÏÔȩ 7ÈÙ ÓÈÏÕÌÄÎȭÔ ÔÈÅre be someone on a 
wheelchair?ȱ And it was so easy to explain it to a 2-year-ÏÌÄ ÁÎÄ ÉÔ ÉÓÎȭÔ 
ÅÖÅÎ ÔÈÁÔ ɍȣɎ ÄÁÉÌÙ Á ÐÁÒÔ ÏÆ ÏÕÒ ÌÉÖÅÓȢ ɀ Sanjana (MF Episode 6) 

Sanjana shared her own experience of realising which audiences are the perceived 

default when coÎÆÒÏÎÔÅÄ ×ÉÔÈ ÓÏÍÅÏÎÅ ÅÌÓÅȭÓ ÁÓÓÕÍÐÔÉÏÎÓȢ 3ÈÅ ÃÈÁÌÌÅÎÇÅÄ 

preconceived notions by drawing attention to them; by questioning the implication 

that stories about disabilities were only meant for people with disabilities, 

whereas stories about dominant identities were expected to gain broad, universal 

appeal. Her contribution offered opportunities to analyse whose perspectives are 

catered to in mainstream representations and what this says about whose lives are 

valued more in mainstream society.   

Another co-participant  shared their encounter with a similar line of argument, 

albeit one which focused on a different identity. Milena , a bisexual fan, discussed 

how their parents expressed annoyance whenever they encountered gay 

characters in media:  

I have this exact same problem with my own parents who again [sighs] 
are not even conservative, just ignorant, frankly. And to an extent also 
refusing to engage. And because they have extremely limited media 
exposure, I struggle to even have those conversations with them because 
ÉÔȭÓ ÌÉËÅ ×ÈÅÒÅ ÄÏ ) ÅÖÅÎ ÓÔÁÒÔȩ 0ÁÒÔÉÃÕÌÁÒÌÙ ×ÈÅÎ ÍÙ ÆÁÔÈÅÒ ÇÏÅÓȟ ȰOh why 
do they have to just shove it down my throat all the time?ȱ )ȭÍ ÌÉËÅ ×ÅÌÌȟ 
×ÈÙ ÎÏÔȩ ) ÇÅÔ ÔÏ ÓÅÅ ÁÌÌ ÏÆ ÔÈÅ ÓÔÒÁÉÇÈÔ ÐÅÏÐÌÅ ÉÎ ÍÅÄÉÁ ÁÓ ×ÅÌÌ ɍȣɎ "ÕÔ ) 
deal with it. ɀ Milena (MF Episode 21) 

-ÉÌÅÎÁȭÓ ÐÏÉÎÔ ÈÉÇÈÌÉÇÈÔÅÄ ÈÏ× ÉÎ Á ÌÏÔ ÏÆ ÍÁÉÎÓÔÒÅÁÍ ÍÅÄÉÁȟ ÈÅÔÅÒÏÓÅØÕÁÌÉÔÙ ÈÁÓ 

traditionally been the default ɀ both in terms of the fictional characters being 

portrayed as well as the audiences these stories are aimed at. As they pointed out, 

heteronormative representations became standard and anything counter to that 

was considered to be an overemphasised trend by heterosexual audiences. Milena 

believed that even when queer people were represented, these portrayals largely 

emerged from and appealed to the heteronormative gaze. They lamented the 

pitiable state of representation of sexual diversity in media where both queer 

creators and audiences struggled to represent/recognise themselves fully and 

complexly in media. In this instance, as a queer fan, the mainstream default 

ÅØÃÌÕÄÅÄ -ÉÌÅÎÁȭÓ ÉÄÅÎÔÉÔÉÅÓ ÁÎÄ ÅØÐÅÒÉÅÎÃÅÓȢ "Ù ÁÒÔÉÃÕÌÁÔÉÎÇ ÓÕÃÈ ÁÓÓÕÍÐÔÉÏÎÓȟ 

-ÉÌÅÎÁ ÉÄÅÎÔÉÆÉÅÄ ÔÈÅ ÌÉÍÉÔÁÔÉÏÎÓ ÉÎ ÐÅÏÐÌÅȭÓ ÉÍÁÇÉÎÁÔÉÏÎÓ ÁÎÄ ÉÎÖÉÔÅÄ Á ÑÕÅÓÔÉÏÎÉÎÇ 

of taken-for-granted ideas. By sharing their wide range of experiences and 

perspectives, fans can challenge and expand assumptions about different 

identities.  

Discussions about media, characters and plots highlight the role these 

ÒÅÐÒÅÓÅÎÔÁÔÉÏÎÓ ÐÌÁÙ ÉÎ ÓÈÁÐÉÎÇ ÐÅÏÐÌÅȭÓ ÉÍÁÇÉÎÁÔÉÏÎÓȢ By highlighting issues 

which accompanied mainstream notions of norms and otherness in media and 

society, fans like Sanjana and Milena encouraged others to question whose lives 
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and identities people are measured against. Our episodes helped us identify ideas 

which are taken for granted and discuss how these limited representations limit 

ideas of what is possible. Such questions and critical reflections can help people 

identify and unlearn ideas they have previously not considered and begin to learn 
a new way of understanding the politics of representation.  

6.2.2 Unpacking multiple layers of meaning  

Critical literacy is important for people belonging to both marginalised and 

dominant groups. Not only do marginalised communities have the opportunity to 

challenge the stories that are told about them, but dominant culture populations 

can also begin to question normative ideas. Fans draw on their different identities 

and interests to interpret and decode media. Other fans pointing out issues can 

make these ideas obvious in ways they wereÎȭÔ ÂÅÆÏÒÅȢ 4ÁÌËÉÎÇ ÔÏ ÐÅÏÐÌÅ ÆÒÏÍ 

different backgrounds can help fans expand and challenge some of their 

assumptions. Such an analysis can help others make hitherto unnoticed 
connections and provoke a changed point of view.  

For many people, fanfiction was (and for some continues to be) seen as something 

inferior . There's a stigma against fanfic where it's perceived to only be about sex; a 

view which is exacerbated by mainstream media critics and presenters who find 

and highlight the raunchiest examples of fanfic they can find (Stanish et al., 2015). 

In our episode, Alison , a fanfiction reader, interrogated this view by analysing 

which ideas and identities were targeted. She argued that fanfiction receives such 

widespread denigration because it is a female-dominated space:  

A thing that is of interest to girls is automatically considered to be of low 
quality and a bit silly. If a teenage boy has his walls plastered with Led 
:ÅÐÐÅÌÉÎ ÐÏÓÔÅÒÓ ɍȣɎ tÈÁÔȭÓ ÓÏÍÅÈÏ× ÏËÁÙ ÂÅÃÁÕÓÅ ÈÅȭÓ ÉÄÏÌÉÓÉÎÇ ÔÈÅ 
guitar playing and the lyricism and ÔÈÅ ÍÕÓÉÃÁÌÉÔÙȢ "ÕÔ ɍȣɎ ×ÈÅÎ ) ×ÁÓ Á 
teenage girl, I had Duran Duran and Adam Ant posters all over my 
bedroom wall. But you know it would be assumed that I was doing that 
ÂÅÃÁÕÓÅ ) ÆÁÎÃÉÅÄ ÔÈÅÍȢ 7ÈÉÃÈ ÙÅÓȟ ) ÄÉÄȢ "ÕÔ ÔÈÁÔ ×ÁÓÎȭÔ ÔÈÅ ÏÎÌÙ ÒÅÁÓÏÎȢ 
It was also that sense of camaraderie of being around other girls who 
shared my interests.  ɀ Alison  

Alison contributed to the alternative discourse among both fans and scholars who 

argue that a significant proportion of fanfiction is written by fans from 

marginalised genders and identities, including teenage girls and cis women. These 

groups rarely see multifaceted representations of their experiences in mainstream 

media, which is why they turn to fandom to explore issues which matter to them in 

ways which centre their perspectives and priorities (De Kosnik, 2016; Derecho, 

2006; Handley, 2010; McGuire, 2018; Molinsky, 2018b; Rosenblatt and Tushnet, 
2015; Viars and Coker, 2015).  

Alison cited examples to outline how the crux of this dismissal was gendered in 

nature. 3ÈÅ ÈÉÇÈÌÉÇÈÔÅÄ ÔÈÅ ÈÙÐÏÃÒÉÓÙ ×ÈÅÎ ÉÔ ÃÁÍÅ ÔÏ ÃÒÉÔÉÃÉÓÍÓ ÁÂÏÕÔ Ȱ-ÁÒÙ 3ÕÅÓȱ 

ɀ a fanfiction term used to denote wish-fulfilment stories written by teenage girls 

and women who insert thinly-veiled versions of themselves into their favourite 
worlds: 
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A lot of thrillers written by men for men. WÅ ÃÁÎ ÓÅÅ ɍȣɎ ÔÈÅ -ÁÒÔÙ 3ÔÕ ÁÌÌ 
over those. We can see the kind of rugged and handsome and incredibly 
clever and incredibly strong and always-gets-the-girl hero. ɀ Alison (MF 
Episode 4) 

!ÌÉÓÏÎȭÓ ÐÏÉÎÔ ÁÌÌÕÄÅÄ ÔÏ ÔÈÅ ÆÁÃÔ that mainstream media was full of male heroes 

who were also pure wish-fulfilment characters written by men for men. The only 

ÄÉÆÆÅÒÅÎÃÅȩ 4ÈÅÙ ÄÉÄÎȭÔ ÁÔÔÒÁÃÔ ÃÒÉÔÉÃÉÓÍÓ ÆÏÒ ÂÅÉÎÇ Ȱ-ÁÒÔÙ 3ÔÕÓȱȠ ÔÈÅÙȭÒÅ ÔÈÅ ÎÏÒÍȢ 

When women try to resist and reclaim this norm through fanfiction, the entire 

genre is mocked and dismissed. Through her analysis, Alison unpacked and 

interrogated the gendered connotations of ideas popularised in mainstream 

discourse.  

$ÅÃÏÄÉÎÇ ÍÅÄÉÁ ÔÅØÔÓ ÉÓÎȭÔ Á ÓËÉÌÌ ÔÈÁÔ ÄÅÖÅÌÏÐÓ ÉÎÓÔÁÎÔÁÎÅÏÕÓÌÙ ɀ ÉÔȭÓ ÁÎ ÏÎÇÏÉÎÇ 

ÐÒÏÃÅÓÓȢ )Æ ÆÁÎÓ ÄÏÎȭÔ ÈÁÖÅ ÔÈÅ ÃÏÎÔÅØÔÕÁÌ ËÎÏ×ÌÅÄÇÅȟ ÅØÐÅÒÉÅÎÃÅ ÏÒ ÒÅÓÏÕÒÃÅÓ ÔÏ ÂÅ 

able to unpack the meaning within media, accessing examples of other people 

doing it can help train their brains to do the same. Fans who analyse media 

reÐÒÅÓÅÎÔÁÔÉÏÎÓ ÔÈÒÏÕÇÈ ÔÈÅ ÌÅÎÓ ÏÆ ÉÄÅÎÔÉÔÉÅÓ ÔÈÅÙȭÒÅ ÐÅÒÓÏÎÁÌÌÙ ÉÎÖÅÓÔÅÄ ÉÎ ÃÁÎ 

allow others to recognise their own experiences in ways they may not have before. 

Encountering critical fan perspectives allowed me and some of my co-participants 

to become more attuned to gaps in media portrayals of certain identities. While 

discussing representations of women in media, Aparna , Sanjana and I listened to 

the Breaking The Glass Slipper ÅÐÉÓÏÄÅ Ȱ7ÈÅÒÅ ÁÒÅ ÔÈÅ 4ÁÍÐÏÎÓȩȱ ×ÈÉÃÈ ÅØÐÌÏÒÅÓ 

ÔÈÅ ÅÒÁÓÕÒÅ ÏÆ ×ÏÍÅÎȭÓ ÂÏÄÉÌÙ functions in media (Leigh et al., 2018b). This 

inspired our own discussion about ×ÈÉÃÈ ÁÓÐÅÃÔÓ ÏÆ ×ÏÍÁÎÈÏÏÄ ÄÏÎȭÔ ÇÅÔ ÓÐÁÃÅ ÉÎ 
mainstream media:  

I was hearing this NPR interview of Phoebe Waller-Bridge. And her show 
in the very first episode has a scene of masturbation ɍȣɎ 3he said ɍȣɎ it 
×ÁÓ ÆÕÎÎÙ ÈÏ× ÓÈÏÃËÉÎÇ ÉÔ ×ÁÓ ÌÉËÅ ÉÔ ×ÁÓ ÓÏÍÅ ÂÉÇ ÓÅÃÒÅÔ ÁÎÄ ÈÏ× ÉÔȭÓ 
represented as so normal for men ɍȣɎ "ÕÔ ÆÏÒ ×ÏÍÅÎȟ ÉÔȭÓ ÓÅÅÎ ÁÓ ÓÏÍÅ 
deeply selfish transgressive thing. It brings me back to what you said 
about the ÅÒÁÓÕÒÅ ÏÆ ×ÏÍÅÎȭÓ ÂÏÄÉÌÙ ÆÕÎÃÔÉÏÎÓȢ !ÎÄ ÈÏ× ×ÏÍÅÎ ÔÁËÉÎÇ 
ÐÌÅÁÓÕÒÅ ÉÎ ÁÎÙÔÈÉÎÇ ÉÓ ÓÅÅÎ ÁÓ ÓÏÍÅÔÈÉÎÇ ÖÅÒÙ ÓÕÂÖÅÒÓÉÖÅ ÂÕÔ ÉÔȭÓ ÎÏÔȢ )ÔȭÓ 
ÎÏÒÍÁÌȢ )ÔȭÓ Á ÈÕÍÁÎ ÔÒÁÉÔ ÔÏ ÄÏ ÔÈÁÔȢ ɀ Aparna (MF Episode 19) 

Listening to other people talk about these issues opened our eyes to ideas we 

ÈÁÄÎȭÔ ÐÒÅÖÉÏÕÓÌÙ ÔÈÏÕÇÈÔ ÁÂÏÕÔȢ 4ÈÉÓ ÃÏÎÓÃÉÏÕÓÎÅÓÓ-raising emerged in the 

informal contexts of media representation and fandom. It helped Aparna to analyse 

whose perspectives were the default and how they permeated across mainstream 

media. In turn, she made connections and came to new realisations about the all-

pervasive male-gaze in media. When other women shared their experiences and 

observations, we were able to learn from them and link our shared examples to 
broader cultural contexts (Eddo-Lodge, 2018).   

Fans who decode the multiple layers of meaning within media texts go on to raise 

awareness about different issues. Encountering fan interpretations and opinions 

can shape how people understand the representations of different identities ɀ 

including their own. Thinking about whose pleasures are acceptable and in what 
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ways helped us unpack and explore the social scripts and structures both in stories 

as well as societies.  

6.3 Ident ifying and interrogating limitations in knowledge  

When fans from different backgrounds discuss topics collectively, they can acquire 

critical insight into a wide range of topics and can more effectively question 

established cultural and social norms (Shor, 1999). Their collective analyses lead 

to increased insight over individual interpretations and enhances the meaning-

making process (Kelley and Jenkins, 2013). Adopting and seeking out multiple 

viewpoints allowed me and my co-participants to see the diverse possibilities of an 

issue based on the diverse contexts of fans (Mulcahy, 2008). The collective agency 

enabled by access to such multimodal texts and multiple perspectives offers 

several opportunities to develop and practice critical literacies (Gounari, 2009; 

McLaughlin and DeVoogd, 2004; Peters and Lankshear, 1996).  

Fan texts use the framework of popular media to draw attention to new, 

potentially unfamiliar, ideas and create a better understanding of different topics. 

The cisgender co-hosts of Breaking The Glass Slipper invited guest Cheryl Morgan 

to educate them and their listeners about transgender representations in SFF 

media. One of the hosts shared that she only first heard the term cis in her late 20s 

ÓÉÎÃÅ ÇÅÎÄÅÒ ÉÄÅÎÔÉÔÙ ×ÁÓÎȭÔ ÁÎ ÉÓÓÕÅ ×ÈÉÃÈ was discussed in most of the spaces 

she inhabited. Encountering such perspectives within the framework of fandom 

ÈÅÌÐÅÄ ÅÄÕÃÁÔÅ ÈÅÒ ÁÂÏÕÔ Á ÒÁÎÇÅ ÏÆ ÄÉÖÅÒÓÅ ÉÄÅÎÔÉÔÉÅÓ ÓÈÅ ÏÔÈÅÒ×ÉÓÅ ×ÏÕÌÄÎȭÔ ÈÁÖÅ 

come across (Leigh et al., 2019b). Fan interpretations and analyses about media 

representations can help fill gaps in knowledge and address those areas that 

people are ignorant about. Participating in such conversations or encountering 

them as audiences provides fans an opportunity to practice critical literacies by 
reflecting on their beliefs and biases.  

Actively participating in fan conversations ÉÓÎȭÔ ÔÈÅ ÏÎÌÙ ×ÁÙ ÉÎ ×ÈÉÃÈ ÆÁÎ ÔÅØÔÓ 

ÅØÐÁÎÄ ÐÅÏÐÌÅȭÓ ÔÈÉÎËÉÎÇȢ Based on a survey of fans of Harry Potter reread 

podcasts, McGregor (2019) found that listening to fan podcasts allowed fans to 

ÅÎÃÏÕÎÔÅÒ ÉÄÅÁÓ ÁÎÄ ÉÎÔÅÒÐÒÅÔÁÔÉÏÎÓ ÔÈÅÙ ÈÁÄÎȭÔ ÐÒÅÖÉÏÕÓÌÙ ÃÏÎÓÉÄÅÒÅÄȢ Here, the 

ÆÁÎÓ ÄÉÄÎȭÔ ÎÅÅÄ ÔÏ ÁÐÐÅÁÒ ÏÎ ÔÈÅ ÐÏÄÃÁÓÔ ÔÏ ÈÁÖÅ ÔÈÅÉÒ ÉÄÅÁÓ ÉÎÆÌÕÅÎÃÅÄȢ The 

collective and public discussions allowed listeners to access and develop new 

understandings in light of new information. In Marginally Fannish, for me and at 

least some of my co-participants, reading the fan texts we shared with each other 

shaped our perspectives even before we spoke to each other in our episodes. 

"ÕÒÙȭÓ ɉςπρχɊ ÓÔÕÄÙ ÆÏÕÎÄ ÔÈÁÔ ÍÁÎÙ ÆÁÎÓ ÆÒÅÑÕÅÎÔ ÏÎÌÉÎÅ ÓÐÁÃÅÓ ×ÈÉÃÈ ÆÅÁÔÕÒÅ 

collective fan interpretations and critiques. Some fans checked their reactions to 

ÏÔÈÅÒÓȭ ÒÅÁÃÔÉÏÎÓ ÁÎÄ ×ÅÒÅ ÏÐÅÎ ÔÏ ÁÃÑÕÉÒing new information and having their 

interpretations expanded or changed. Many participants did not actively post but 

ÒÅÁÄÉÎÇ ÏÔÈÅÒÓȭ ÐÏÓÔÓ ÁÎÄ ÃÏÎÖÅÒÓÁÔÉÏÎÓ ÉÎÆÌÕÅÎÃÅÄ ÔÈÅÉÒ Ï×Î ÕÎÄÅÒÓÔÁÎÄÉÎÇ ÁÎÄ 

opinions (ibid).  

People ɀ from both marginalised and dominant cultures ɀ who encounter such 

conversations can access multiple interpretations and diverse viewpoints, 

potentially leading to a reformulation of ideas (Jenkins, 2006). Fan conversations 
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demonstrate critical literacies by collectively challenging dominant ideologies, 

highlighting critical perspectives of wider social practices, and respecting diverse 

experiences and perspectives (Luke, 2012; McLeod and Vasinda, 2008; Peters and 

Lankshear, 1996).  As writer Rebecca Solnit pointed out, such discussions in 

different public spaces can result in new conceptions about different identities and 

experiences. Such a process of critical education ɀ where one finds and fills new 

knowledge-gaps ɀ ÉÓ ÎÅÖÅÒ ÆÉÎÉÓÈÅÄȢ !Ó ÓÈÅ ÓÁÉÄȟ Ȱ) ÈÁÖÅ ÌÅÁÒÎÅÄ ÓÏ ÍÕÃÈȢ ) ÈÁÖÅ ÓÏ 

ÍÕÃÈ ÔÏ ÌÅÁÒÎȱ ɉ3ÏÌÎÉÔȟ ςπρωÁɊȢ  

Gaztambide-Fernandez and Arraiz Matute (2013) argued that a public pedagogy 

involves interactions where one or more of the people involved push against the 

ÏÔÈÅÒÓȭ ËÎÏ×ÌÅÄÇÅ ÁÎÄ ÅØÐÅÒÉÅÎÃÅÓ ÉÎ ÁÎ ÅÆÆÏÒÔ ÔÏ ÐÒÏÖÏËÅ ÃÈÁÎÇÅ ÁÎÄ ÔÏ ÌÅÁÒÎ 

new perspectives. Feria-Galicia (2011) found that engaging in dialogue with 

diverse groups of people ɀ both in-person and in online spaces ɀ provided 

opportunities for people to practice self-reflexivity where they began to question 

their own beliefs, assumptions and worldviews. 

The Imaginary Worlds epÉÓÏÄÅ Ȱ$ÕÍÂÌÅÄÏÒÅȭÓ !ÒÍÙȱ ÆÅÁÔÕÒÅÄ !ÎÄÒÅ× 3ÌÁÃËȟ 

founder of the non-profit social justice organisation The Harry Potter Alliance, and 

Jackson Bird, a Harry Potter fan who came out as a trans man while working there. 

)Î ÔÈÅ ÅÐÉÓÏÄÅȟ !ÎÄÒÅ× 3ÌÁÃË ÁÃËÎÏ×ÌÅÄÇÅÄ ÔÈÁÔ ÂÅÆÏÒÅ ÈÅ ËÎÅ× *ÁÃËÓÏÎȭÓ ÉÄÅÎÔÉÔÙȟ 

even though he considered himself to be progressive, he had a blind-spot when it 

came to transgender people. BÅÆÏÒÅ *ÁÃËÓÏÎȭÓ ÔÒÁÎÓÉÔÉÏÎȟ ÂÏÔÈ ÏÆ ÔÈÅÍ ÕÓÅÄ ÔÏ ÇÅÔ 

into debaÔÅÓ ÁÂÏÕÔ ÔÒÁÎÓ ÉÓÓÕÅÓȢ *ÁÃËÓÏÎȭÓ ÐÕÂÌÉÃ ÁÎÎÏÕÎÃÅÍÅÎÔ ÔÈÁÔ ÈÅ ×ÁÓ ÔÒÁÎÓ 

forced Andrew to confront his internalised prejudices in order to be able to better 

support his friend (Molinsky, 2016a). In an updated version of this episode, the 

podcast host himself acknowledged an error he had made in the previous version 

where he had referred to Jackson by his pre-transition name. The new episode 

included a section where he and Jackson talked about how their understanding 

ÁÂÏÕÔ ÕÓÉÎÇ Á ÔÒÁÎÓ ÐÅÒÓÏÎȭÓ ÏÌÄ ÎÁÍÅ ÈÁÄ changed and grown (Molinsky, 2020). 

Here, critical literacy developed when people became self-aware of their positions 

and contexts on a larger social scale, and how social, cultural and political systems 

work to privilege some and marginalise others (Mulcahy, 2008). 

Fans who openly share their journeys from ignorance to a better understanding of 

a topic can provide an educational space for potential audiences. The co-hosts of 

Witch, Please have similarly edited their episodes in light of listener feedback. At 

the same time, they make sure to explicitly acknowledge their errors in their 

edited episodes so that their learning is visible and publicly accessible (McGregor, 

2021). "ÅÉÎÇ ÃÒÉÔÉÃÁÌÌÙ ÌÉÔÅÒÁÔÅ ÄÏÅÓÎȭÔ ÍÅÁÎ ÐÅÏÐÌÅ ÁÒÅ ÆÒÅÅ ÆÒÏÍ ÃÏÎÔÒÁÄÉÃÔÉÏÎÓȟ 

inconsistencies and biases (Mulcahy, 2008). But accessing diverse ideas and 

conversations can allow fans to view their attitudes and behaviours in a new light. 

In online fan spaces, critical literacy is a non-linear, ongoing, evolving process ɀ a 

work in progress without any one correct or universal model which can be applied 

to all contexts (Bonsor Kurki, 2015; Luke, 2012; McLaughlin and DeVoogd, 2004). 

As I explore below, fan conversations offer different opportunities for not only 
critically analysing media and fan texts but also ÐÅÏÐÌÅȭÓ own assumptions. 
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6.3.1 Space to reflect on beliefs and biases   

This section features several examples with me and my Indian co-hosts Sanjana 

and Aparna . Both of them appeared on 6 episodes altogether over a period of 10 

months unlike my other co-participants who only appeared on single episodes. 

Because of this, we were collectively able to explore how our thinking about a 

range of different identities had evolved over a longer period. This allowed us 
more room to explore the limitations in our knowledge and reflect on our beliefs.  

We used our episode conversations to discuss some of our biases and blind-spots 

and described how we were learning to unlearn them. In one instance, we 

discussed our assumptions about gender and sexual identity. I shared how, until I 

started researching for this project, I had long conflated the two since I had largely 

encountered conversations which lumped both identities together. Had someone 

asked me to explain the difference between them, I would have been at a loss. It 

×ÁÓ ÏÎÌÙ ÖÉÁ ÁÃÃÅÓÓÉÎÇ ÏÔÈÅÒ ÐÅÏÐÌÅȭÓ ÆÉÒÓÔ-person perspectives both within and 

beyond fandom that I was able to understand them as distinct identities. This 
prompted Sanjana to share her own learning and unlearning process:  

 [I had the same confusion] for actually quite the longest time. I think the 
journey is similar. My understanding came from wanting to educate 
ÍÙÓÅÌÆ ÁÎÄ ÔÏ ÕÎÄÅÒÓÔÁÎÄ ÉÔ ÂÅÔÔÅÒȢ !ÎÄ ÓÏ ÎÏ× )ȭÍ ÂÅÇÉÎÎÉÎÇ ÔÏ ÇÅÔ Á 
ÂÅÔÔÅÒ ÓÅÎÓÅ ÏÆ ÔÈÅ ÄÉÆÆÅÒÅÎÃÅ ÂÅÔ×ÅÅÎ ÔÈÅ Ô×ÏȢ )ÔȭÓ more reading and more 
people talking around me and meeting newer people that helped me 
understand this. ɀ Sanjana  

For the episode in question, we were discussing sexuality. However, this confusion 

had come up while planning the previous episode where we focused on gender 

identity. I noticed that some of the texts suggested in our shared Google document 

conflated both identities in ways that I had only recently begun to unlearn. I raised 

ÔÈÉÓ ÐÏÉÎÔ ×ÉÔÈ ÂÏÔÈ 3ÁÎÊÁÎÁ ÁÎÄ !ÐÁÒÎÁ ×ÈÏ ÄÅÃÉÄÅÄ ÔÈÅÙ ÄÉÄÎȭÔ ËÎÏ× Ånough 

about either identity and went off to conduct some more research. As it had done 

ÆÏÒ ÍÅ ÅÁÒÌÉÅÒȟ ÌÉÓÔÅÎÉÎÇ ÔÏ ÏÔÈÅÒ ÐÅÏÐÌÅȭÓ ÐÅÒÓÐÅÃÔÉÖÅÓ ɀ again, both within and 

beyond the context of fandom ɀ helped them come to a more accurate 

understanding of ideÎÔÉÔÉÅÓ ×ÈÉÃÈ ÄÉÄÎȭÔ ÒÅÆÌÅÃÔ ÔÈÅÉÒ Ï×ÎȢ )Î ÆÁÃÔȟ ÁÓ !ÐÁÒÎÁ 

argued in the same episode, it was because ÔÈÅÓÅ ÉÄÅÎÔÉÔÉÅÓ ÄÉÄÎȭÔ ÈÁÖÅ Á ÄÉÒÅÃÔ 

impact on our lives that we could choose to be ignorant about them. This privilege 

×ÁÓÎȭÔ ÁÃÃÏÒÄÅÄ ÔÏ ÔÈÏÓÅ ×ÈÏ ÄÉÄÎȭÔ ÉÄÅÎÔÉÆÙ ×ÉÔÈ ÈÅÔÅÒÏÎÏÒÍÁÔÉÖÉÔÙ ÏÒ 

cisnormativity:  

) ÔÈÉÎË ÂÅÃÁÕÓÅ ×ÅȭÒÅ ÓÏ ÆÁÒ ÒÅÍÏÖÅÄ ɀ at least I was ɀ from encountering 
ÍÁÎÙ ÏÆ ÔÈÅÓÅ ÉÄÅÎÔÉÔÉÅÓ ÉÎ ÏÕÒ ÄÁÉÌÙ ÌÉÖÅÓȟ ) ÄÉÄÎȭÔ ÅÎÄ ÕÐ ÅÖÅÎ ÔÒÙÉÎÇ ÔÏ 
find out for a long time. So there was a lot of unlearning that I had to do 
before I started educating myself because, like you said, all these identities 
are clubbed together so often. Now it seems so obvious to me that gender 
identity and sexuality are so completely different. Since we just hear it as 
one term and always mentioned in the same breath, unless you start 
looking at more nuanced experiences and read up a little more in detail, 
ÉÔȭÓ ÈÁÒÄ ÔÏ ÂÅ ÁÂÌÅ ÔÏ ÆÉÇÕÒÅ ÔÈÅÓÅ ÔÈÉÎÇÓ ÏÕÔ ÉÎÉÔÉÁÌÌÙȢ "ÕÔ ×ÈÅÎ ÙÏÕ ÓÔÁÒÔ 
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ÔÏ ÅÄÕÃÁÔÅ ÙÏÕÒÓÅÌÆȟ ÉÔȭÓ ÁÃÔÕÁÌÌÙ ÁÌÌ ÔÈÅÒÅ ÁÎÄ ÉÔȭÓ ÑÕÉÔÅ ÅÁÓÙ ÔÏÏȢ ɀ Aparna 
(MF Episode 22)   

!Ó !ÐÁÒÎÁ ÐÏÉÎÔÅÄ ÏÕÔȟ ×Å ÈÁÄÎȭÔ ÂÅÅÎ ÍÏÔÉÖÁÔÅÄ ÔÏ ÌÅÁÒÎ ÁÂÏÕÔ ÔÈÅÓÅ ÄÉÆÆÅÒÅÎÔ 

identities previously. We had been content to live with our imperfect 

understanding. Such an interrogation of beliefs and taken-for-granted ideas may 

ÈÁÖÅ ÏÃÃÕÒÒÅÄ ÅÖÅÎ ÉÆ ×Å ÈÁÄÎȭÔ ÐÁÒÔÉÃÉÐÁÔÅÄ ÉÎ ÔÈÅ ÐÏÄÃÁÓÔȢ "ÕÔ ÔÈÅ ÓÐÁÃÅȟ ÆÏÒÍÁÔ 

and themes of the episodes offered us the opportunity to actively engage in such 

research and discussion. Additionally, both in this episode and others, we 

signposted resources ɀ articles, essays and fan texts ɀ which featured the 

perspectives of people from different backgrounds and which had aided us in 
educating ourselves.  

As fans from dominant cultures in many of the contexts we were discussing, 

ÅÎÃÏÕÎÔÅÒÉÎÇ ÏÔÈÅÒ ÆÁÎÓȭ ÃÏÎÖÅÒÓÁÔÉÏÎÓ ÁÎÄ ÐÅÒÓÐÅÃÔÉÖÅÓ ÈÅÌÐÅÄ ÕÓ ÂÅÔÔÅÒ 

recognise our own privilege and ignorance about certain identities (see MF 

Episodes 2, 6, 13, 19, 22). It further encouraged us to find ways to educate 

ourselves so we could understand diverse experiences in more complex and 

nuanced ways. We were able to analyse some of our assumptions in light of new 

insights. This process also helped us realise that even though the 3 of us 

considered ourselves relatively well-informed and open-minded, we still had a lot 

of learning and unlearning left to do.  

In fandom spaces, critical counternarratives identify which elements are 

oppressive and misrepresent people and beliefs, and then reframe these to present 

the oppressed groups more authentically (Curwood and Gibbons, 2009). 

Marginally Fannish episodes also offered a space to share alternative narratives 

that challenged the mainstream norm. When my co-participants highlighted some 

of the persistent stereotypes which exist in media, this gave others ɀ including 

myself ɀ a chance to learn about these stereotypes and their damaging impacts ɀ 

something they may never have thought about before simply because these 

ÉÄÅÎÔÉÔÉÅÓ ÄÉÄÎȭÔ ÒÅÆÌÅÃÔ ÔÈÅÉÒ Ï×ÎȢ  

Ziv, an Orthodox Jewish fan, critiqued the ever-present trope in SFF media of 

religious people as extremist and adversarial. He argued that there were rarely any 

empathetic portrayals of religious people which tried to explore the different ways 

in which they engaged with the world. He used the example of Station Eleven, a 

book set in a post-apocalyptic future, to expand his critique. In it, the primary 

ÁÎÔÁÇÏÎÉÓÔ ËÎÏ×Î ÁÓ Ȱ4ÈÅ 0ÒÏÐÈÅÔȱ ÕÓÅÓ ÔÈÅ ÆÒÁÍÅ×ÏÒË ÏÆ ÒÅÌÉÇÉÏÎ ÔÏ ÃÒÅÁÔÅ 

authoritarian communities. Ziv drew on his own experiences and knowledge to 

ÏÕÔÌÉÎÅ ×ÈÙ ÔÈÅ ×ÁÙ ÔÈÅ 0ÒÏÐÈÅÔȭÓ ÒÉÓÅ ÔÏ ÐÏ×ÅÒ ÉÓ ÐÒÅÓÅÎÔÅÄ ÄÉÄÎȭÔ resemble any 
of the ways in which a religion emerged:  

)Æ ÙÏÕ ÌÏÏË ÁÔ ÈÏ× ÔÈÅ 0ÒÏÐÈÅÔ ÉÓ ÃÏÎÓÔÒÕÃÔÅÄȟ ÉÔȭÓ Á ÃÈÁÒÁÃÔÅÒ ×ÈÏ ÉÓ 
presented as being intensely unlikable. This is not a charismatic person. 
And yet, somehow, he has converted town upon town, community on 
ÃÏÍÍÕÎÉÔÙȟ ÔÏ ÄÏ ÅØÁÃÔÌÙ ×ÈÁÔ ÈÅ ÓÁÙÓ ÅÖÅÎ ×ÈÅÎ ÈÅȭÓ ÎÏÔ ÁÒÏÕÎÄȟ ÂÙ ÎÏ 
mechanism. All the mechanisms of religion are mechanisms of 
community; of having a community that acts in certain ways and in 
certain interests. But you get the impression of the Prophet as somebody 
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who is kind of this spoiled kid. But he comes to a place, he says, Ȱ)ȭÍ Á 
Prophet and you should behave in these horrible ways and punish 
everybody who disagrees.ȱ And apparently everybody just goes along with 
that for no apparent reason. ɀ Ziv  

:ÉÖ ÄÉÄÎȭÔ ÔÈÉÎË ÔÈÅ 0ÒÏÐÈÅÔ ×ÁÓ ÃÒÅÁÔÉÎÇ Á ÒÅÌÉÇÉÏÎ ÁÔ ÁÌÌȢ (Å ÃÒÉÔÉÃÉÓÅÄ the fact that 

the narrative was using the framework of religion to paint religious people as 

wholly negative:  

If he was the leader of a gang of thugs who found the first weapons cache 
and just built on that, that would make sense. But putting it into the 
ÔÒÁÐÐÉÎÇÓ ÏÆ ÒÅÌÉÇÉÏÎȟ ÉÔ ÊÕÓÔ ÄÏÅÓÎȭÔ ÆÏÌÌÏ× ÁÎÙ ÏÆ ÔÈÅ ÎÁÔÕÒÁÌ ÐÒÏÇÒÅÓÓÉÏÎ 
ÔÈÁÔ Á ÆÁÉÔÈ ÏÒ Á ÃÏÍÍÕÎÉÔÙ ÄÏÅÓȢ )ÔȭÓ ÊÕÓÔ ÕÓÉÎÇ ÔÈÅ ÃÌÏÔÈÉÎÇ ÏÆ ÒÅÌÉÇÉÏÎ ÉÎ 
order to say wÅ ÄÏÎȭÔ ÁÃÔÕÁÌÌÙ ÎÅÅÄ ÔÏ ÊÕÓÔÉÆÙ ×ÈÙ ÔÈÅÓÅ ÐÅÏÐÌÅ ÁÒÅ ÂÅÉÎÇ 
so horrible. Rather, religion is something that gives people permission to 
ÂÅ ÈÏÒÒÉÂÌÅȟ ÁÎÄ ÔÈÁÔȭÓ ÔÈÅ ÏÎÌÙ ÅØÐÌÁÎÁÔÉÏÎ ÙÏÕ ÎÅÅÄȢ ɀ Ziv (MF Episode 
15) 

)ȭÍ ÎÏÔ ÒÅÌÉÇÉÏÕÓ ÓÏ ) ×ÁÓÎȭÔ ÁÂÌÅ ÔÏ ÐÉÃË Õp on these themes. I had loved Station 

Eleven when I first read it. Before recording our episode, Ziv had emailed me with 

some brief comments which signalled his wariness about the anti-religion 

sentiment of the book ɀ a book which he otherwise thought was good and 

compelling. Even when I reread the book with his comments ÉÎ ÍÉÎÄȟ ) ÈÁÄÎȭÔ ÓÅÅÎ 

the problem; I thought that since such people did ÅØÉÓÔ ÉÎ ÔÈÅ ÒÅÁÌ ×ÏÒÌÄȟ ÉÔ ×ÁÓÎȭÔ 

entirely unrealistic. Indeed, the representation only fed into my own suspicion of 

religion and how it could be used to perpetuate violence in different real-world 

societies.  

However, the more I thought about it both before and during our conversation on 

the episode, I realised that if this was your only representation of religious people 

in media ɀ both entertainment and news ɀ it does a great disservice to all those 

people who ÄÏÎȭÔ fit into these limited ideas. Not all religious people are violent or 

authoritarian. But media often tends to showcase the most extreme incidents and 

laÒÇÅÌÙ ÏÖÅÒÌÏÏËÓ ÔÁÌÅÓ ÏÆ ÒÅÌÉÇÉÏÕÓ ÐÅÏÐÌÅȭÓ ÍÏÒÅ ÅÖÅÒÙÄÁÙ ÅÎÇÁÇÅÍÅÎÔÓ ×ÉÔÈ ÔÈÅÉÒ 

faith. Ziv interrogated the book ɀ along with a few other examples of SFF media ɀ 

to identify whose version of events was being highlighted, which perspectives 

were included, whose lives were excluded, and whose interests were served by the 

representations. By doing this, he offered me another way to interpret both the 

ÂÏÏË ÁÎÄ ÒÅÌÉÇÉÏÕÓ ÐÅÏÐÌÅȭÓ ÒÅÐÒÅÓÅÎÔÁÔÉÏÎÓ ÏÖÅÒÁÌÌȢ (ÉÓ ÐÏÉÎÔÓ ÉÎ ÔÈÅ ÅÐÉÓÏÄÅ 

helped me to reorient my thinking as I discovered new ways of understanding the 

issue.  

6.3.2 Encounters with previously unconsidered ideas  

!Ó ÓÅÅÎ ÁÂÏÖÅȟ ÁÃÃÅÓÓÉÎÇ ÏÔÈÅÒ ÆÁÎÓȭ ÐÅÒÓÐÅÃÔÉÖÅÓ ÁÌÌÏ×Ó ÐÅÏÐÌÅ ÔÏ ÇÁÉÎ Á ÂÒÏÁÄÅÒ 

understanding of different experiences ɀ ÅÓÐÅÃÉÁÌÌÙ ÉÎ ÉÎÓÔÁÎÃÅÓ ×ÈÅÒÅ ÔÈÅÙ ÄÏÎȭÔ 

have personal experience with the themes and identities being discussed. In the 

past, when we had (re)read Harry Potter and the Order of the Phoenix, Sanjana and 

I often wondered why Harry was so angry all the time and attributed it to 
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adolescent angst. (Ï×ÅÖÅÒȟ ÁÌÔÅÒÎÁÔÅ ÆÁÎ ÉÎÔÅÒÐÒÅÔÁÔÉÏÎÓ ÏÆ (ÁÒÒÙȭÓ ÂÅÈÁÖÉÏÕÒ 

ÏÆÆÅÒÅÄ ÕÓ Á ÐÅÒÓÐÅÃÔÉÖÅ ×Å ÈÁÄÎȭÔ ÃÏÎÓÉÄÅÒÅÄ ÂÅÆÏÒÅȡ 

Parinita: There were people who were identifying all the different 
behaviours and signs and symptoms because they have experience with 
PTSD. And that made me think of the character in this whole other way  

ɍȣɎ 

Sanjana: I till date keep citing the fifth book as my least favourite because 
it has Harry just whining through the whole thing. And when you pointed 
ÔÈÉÓ ÏÕÔ ɍȣɎ ÉÔ ÒÅÁÌÌÙ ÄÏÅÓ ÔÈÒÏ× ÔÈÉÎÇÓ ÉÎ Á ÎÅ× ÌÉÇÈÔ ÁÎÄ ÉÔ ÒÅÁÌÌÙ ÄÏÅÓ 
help understand the development of the character or what the character 
is going through a lot more. (MF Episode 6) 

Here, fan discussions which outlined the real-world symptoms of post-traumatic 

ÓÔÒÅÓÓ ÄÉÓÏÒÄÅÒ ɉ043$Ɋ ÈÅÌÐÅÄ 3ÁÎÊÁÎÁ ÁÎÄ ) ÎÏÔ ÏÎÌÙ ÍÁËÅ ÂÅÔÔÅÒ ÓÅÎÓÅ ÏÆ (ÁÒÒÙȭÓ 

fictional character development but also understand a real-world mental disability 

ɀ ÓÏÍÅÔÈÉÎÇ ×ÈÉÃÈ ×Å ÈÁÄ ÖÅÒÙ ÌÉÔÔÌÅ ËÎÏ×ÌÅÄÇÅ ÏÆȢ 7Å ×ÅÒÅÎȭÔ ÁÌÏÎÅ ÉÎ ÏÕÒ 

relatively-ÒÅÃÅÎÔ ÕÎÄÅÒÓÔÁÎÄÉÎÇ ÏÆ (ÁÒÒÙȭÓ ÒÁÇÅ ÉÎ ÔÈÅ ÂÏÏËȢ &ÁÎÓ ÏÎ ÏÔÈÅÒ ÐÏÄÃÁÓÔÓ 

discussed how they initially found his behaviour annoying until they viewed it 

through the lens of depression and PTSD. Others shared how their own 

experiences with trauma ÁÎÄ ÁÂÕÓÅ ÁÌÌÏ×ÅÄ ÔÈÅÍ ÔÏ ÒÅÃÏÇÎÉÓÅ (ÁÒÒÙȭÓ ÁÔÔÉÔÕÄÅ ÁÓ 

mirroring their own ( Molinsky, 2016b; Zoltan and ter Kuile, 2018b). Fan 

conversations centred around media representations can expand the possibilities 

ÉÎÈÅÒÅÎÔ ×ÉÔÈÉÎ ÔÈÅ ÔÅØÔ ÁÎÄ ÉÎ ÐÅÏÐÌÅȭÓ understanding. In fact, fans who made 

ÃÏÎÎÅÃÔÉÏÎÓ ÂÅÔ×ÅÅÎ (ÁÒÒÙȭÓ ÂÅÈÁÖÉÏÕÒ ÁÎÄ ÂÁÃËÇÒÏÕÎÄ ÁÎÄ ÔÈÅÉÒ Ï×Î 

experiences of suffering helped me unpack some of my experiences of childhood 

trauma, and resulted in a better understanding of my mental status as an adult ɀ 
something I explore in Chapter 7. 

Aparna , Sanjana and I have grown up with and loved the Harry Potter world . We 

ÁÌÓÏ ÃÏÎÓÉÄÅÒ ÏÕÒÓÅÌÖÅÓ ÆÅÍÉÎÉÓÔÓȢ (Ï×ÅÖÅÒȟ ×Å ÈÁÄÎȭÔ given too much thought to 

the problematic gender politics within the books until one of our episodes on 

Marginally Fannish. It was in the podcast Woke Doctor Who where I first 

encountered the idea of internalised misogyny within the Harry Potter books. The 

co-hosts, reread the series with a more critical gaze and realised that the 

characters as well as the narrative itself were quite dismissive of women (Eugenia 

and Toya, 2020). This point was further bolstered by different fan podcast 

episodes (Blount and Grey, 2020a; Davis and Jordan, 2018; Kosman and McGregor, 

2016c; 2016d; Zoltan and Nedelman, 2019e).  

While preparing for Episode 19, I was keen to explore this further with Aparna and 

Sanjana and suggested it as a theme. We gained a better understanding of how 

gender was represented once we encountered some fan perspectives which 

explicitly highlighted these issues. Once these fan texts pointed it out, it was 

difficult to unsee it. Armed with these critical insights, we analysed the theme in 

our own episode and described the examples which stood out to us that reified the 

troubling way female characters were treated in the books. One of the things 

Aparna noticed was that if you wanted to be taken seriously in the Potterverse, you 
needed to abhor all traditionally feminine things: 
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This extends to many of the other girls in the book who are not Hermione 
ÏÒ ×ÈÏ ÁÒÅ ÌÏÏËÅÄ ÁÔ ÆÒÏÍ (ÅÒÍÉÏÎÅȭÓ ÐÏÉÎÔ ÏÆ ÖÉÅ× ÏÒ ÈÏ× ÔÈÅÙ ÁÒÅ 
always giggling and they are always in a group and they are always 
ÄÒÁ×ÉÎÇ ÈÅÁÒÔÓ ÁÎÄ ÔÈÉÎÇÓ ÌÉËÅ ÔÈÁÔȢ )ÔȭÓ ÓÕÃÈ Á Ïverreaction to girly 
things and girls are only given girly things and pink is only for girls. And 
ÎÏ× ÁÎÄ ÔÈÅÎ ÉÔȭÓ ÔÉÌÔÅÄ ÔÏ ÔÈÉÓ ÃÏÍÐÌÅÔÅ ÅØÔÒÅÍÅ ÌÉËÅ ÉÆ ÙÏÕ ×ÁÎÔ ÔÏ ÂÅ 
taken seriously, you cannot like any of these things anymore. You have to 
rise above all these girly things. ɀ Aparna (MF Episode 19) 

Our conversation with each other as well as our encounters with other fan 

perspectives allowed us to unpack the limited gender politics within a beloved 

book series. By offering new insights, fan conversations allowed us to understand 

things ×Å ÈÁÄÎȭÔ considered when left to our own devices. They provided us with a 

new lens with which to see the world and helped us question things we had 
previously accepted without much thought.  

6.4 Access to new and unfamiliar contexts  

New media technology allows for a participatory model of education and culture 

where multiple people ɀ particularly those from marginalised groups ɀ can interact 

with each other to create and share knowledge (Kellner and Kim, 2010). 

Alternative media such as podcasts can encourage a collaborative literacy through 

dialogue which leaves room for multiple experiences and perspectives. These can 

raise awareness of issues which one may not otherwise come across in 

mainstream media and societÙ ɉ"ÉÁÎÃÈÉȤ0ÅÎÎÉÎÇÔÏÎȟ ςπρψȠ #ÁÒÌÔÏÎȟ ςπρψȠ 7ÅÉÎÅÒȟ 

2014). Conversations within these contexts can offer opportunities for fans to 

question their received knowledge and immediate experience about different 
identities, thereby developing and practising critical literacies (Shor, 1999).  

Fans analyse power relationships within the text and the real world by 

interrogating their favourite texts to see who is disadvantaged and whose 

perspective is highlighted (Janks et al., 2018; Kelley and Jenkins, 2013). Fan texts 

act as counternarratives which use the fictional framework to not only question 

the established norms of the fictional world but also use it as a gateway to discuss 

real-world structures. My co-participants and I employed critical literacies to 

question the larger systems, assumptions and dominant norms which surrounded 

the text and our own lives (Bonsor Kurki, 2015). Examining norms from multiple 

perspectives helped us disrupt commonplace notions of norms and values 
(McLeod and Vasinda, 2008).  

Similarly, several podcast episodes hosted by transgender, nonbinary and 

cisgender Harry Potter ÆÁÎÓ ÁÄÄÒÅÓÓÅÄ *Ȣ +Ȣ 2Ï×ÌÉÎÇȭÓ Ô×ÅÅÔÓ ÁÎÄ ÍÅÓÓÁÇÅÓ ÉÎ 

2019-2020. These were perceived to be transphobic by a significant portion of the 

Harry Potter fandom. Some fans specifically decoded and analysed these messages 

in order to educate themselves and their audiences about the transphobic 

implications within them. Additionally, this discourse prompted fans to research 

the history of transphobia in the British feminist movement and share their 

findings with their audiences. They also signposted more resources for listeners to 

follow up on and educate themselves (Anelli et al., 2019; Klink and Minkel, 2020). 
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These fans critiqued the fact that these gender-critical and trans-exclusionary 

conversations divided women along certain lines; subsequently, only one facet of 

identity i.e. sex was centred at the cost of all others like gender identity, race, 

religion or social class. Several fans called for a more intersectional feminist 

movement which considered ÁÎÄ ÁÄÄÒÅÓÓÅÄ ÅÖÅÒÙÂÏÄÙȭÓ ÓÔÒÕÇÇÌÅÓ ÔÏÇÅÔÈÅÒ ÒÁÔÈÅÒ 

than pushing forward a universal experience based on the most privileged faction 
within a marginalised group (Leigh et al., 2019b).  

Intersectionality work involves constant self-reflection and critique in order to 

challenge assumptions and to expand the scope of what is being investigated 

(Okolosie, 2014). Social interactions in online spaces often transcend national 

boundaries. Here, people can be a part of the majority and minority simultaneously 

which means that different contexts of domination and oppression need to be 

considered (Purkayastha, 2012). Intersectional analyses need to be contextualised 

so that the lived experiences of marginalised groups can provide deeper 

understandings of political and structural intersections in different settings 

(Jordan-Zachery, 2007). 0ÅÏÐÌÅȭÓ ÓÏÃÉÁÌ ÅØÐÅÒÉÅÎÃÅÓ ÁÒÅ ÎÅÃÅÓÓÁÒÉÌÙ ÄÉÆÆÅÒÅÎÔȟ 

based on their historical and geographical positions; thus the kind of structural 

ÉÎÅÑÕÁÌÉÔÉÅÓ ÁÌÓÏ ÄÉÆÆÅÒ ÁÓ ÄÏ ÐÅÏÐÌÅȭÓ ÖÉÅ×Ó ÁÂÏÕt both their own as well as other 

ÐÅÏÐÌÅȭÓ ÍÁÒÇÉÎÁÌÉÓÁÔÉÏÎ ɉ#ÏÌÌÉÎÓȟ ςπρυɊȢ  

According to Luke (2012), one of the aims of critical literacy is transforming 

dominant ideologies, cultures, economies, institutions and political systems so that 

they include differently marginalised groups of people. By analysing media, my co-

participants and I became aware of how they represented the world. By creating 

our own texts, we shared our diverse social, cultural, political contexts which may 

not be represented or may be misrepresented in dominant narratives (Wohlwend 

and Lewis, 2011). By recognising and acknowledging different interpretations and 

experiences, we could better understand how to navigate diverse spaces (Kelley 
and Jenkins, 2013).  

6.4.1 Challeng ing preconceived notions with diverse perspectives  

Fan conversations can help people see the world through the lens of multiple 

identities. Fans from different backgrounds who come together around a shared 

interest can form a more contextual understanding of issues like poverty in both 

fictional and real-world contexts. While discussing social class in the Harry Potter 

books, Alison , Rita  and I drew on our different experiences of wealth inequalities 

in England, the Philippines and India. In the series, the Weasleys are presented as a 

poor family. !Ó )ȭÖÅ written in Chapter 5, Alison, an English fan, argued that even 

×ÉÔÈÉÎ Á "ÒÉÔÉÓÈ ÃÏÎÔÅØÔȟ ÓÈÅ ÄÉÄÎȭÔ ÔÈÉÎË ÔÈÅÙ ×ÅÒÅ ÐÁÒÔÉÃÕÌÁÒÌÙ ÉÍÐÏÖÅÒÉÓÈÅÄȢ (ÅÒ 

own workin g-class upbringing led her to propose that the Weasleys had significant 

amounts of social, cultural and financial capital (MF Episode 4).  

2ÉÔÁ ×ÁÓ ÆÒÏÍ ÔÈÅ 0ÈÉÌÉÐÐÉÎÅÓ ×ÈÉÌÅ )ȭÍ ÆÒÏÍ )ÎÄÉÁȢ "ÏÔÈ ÏÆ ÕÓ ÈÁÄ Á ÖÁÓÔÌÙ ÄÉÆÆÅÒÅÎÔ 

understanding of poverty than the examples we encountered in the Harry Potter 

books and other Western media. In our episode, we shared how when we first 

encountered the representation of the Weasleys as poor in the books, we ascribed 

ÉÔ ÔÏ Á "ÒÉÔÉÓÈ ÖÅÒÓÉÏÎ ÏÆ ÐÏÖÅÒÔÙ ×ÈÉÃÈ ÄÉÄÎȭÔ ÍÁÔÃÈ ÏÕÒ ÅØÐÅÒÉÅÎÃÅÓ ÉÎ ÏÕÒ ÈÏÍÅ 
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countries. However, both of us moved to the UK as postgraduate students. We 

were able to disrupt our assumptions about deprivation in the UK only after we 

witnessed and understood how people lived in poverty here ɀ ÁÎ ÉÍÁÇÅ ×Å ÄÉÄÎȭÔ 

have access to back home. When we revisited the Weasleys, we placed their 
representation in light of what we now knew about poverty in the UK:   

When you come here into the UK, you learn that a lot of poor families use 
food banks. The Weasleys never had a problem with hunger. I mean it was 
-ÏÌÌÙȭÓ ÓÔÁÍÐ ÏÆ ÐÒÉÄÅ ÔÈÁÔ ÓÈÅ ÁÌ×ÁÙÓ ÆÅÄ ÈÅÒ ÆÁÍÉÌÙ ÁÎÄ ÓÈÅ ÆÅÄ ÐÏÏÒ 
Harry ɍȣɎ 4ÈÅÒÅ ÁÒÅ ÍÁÎÙ ÌÉÖÉÎÇ Á ÍÕÃÈ ÐÏÏÒÅÒ ÌÉÆÅ ÔÈÁÎ ÔÈÅ 7ÅÁÓÌÅÙÓ ɍȣɎ 
They always seemed to have fresh food. They never seemed to eat 
something that was canned or frozen. ɀ Rita (MF Episode 20) 

New information about a context Rita had only previously read about helped her ɀ 

and me ɀ ÍÁËÅ ÃÏÎÎÅÃÔÉÏÎÓ ×ÈÉÃÈ ×ÅÒÅÎȭÔ ÁÓ ÏÂÖÉÏÕÓ ÔÏ ÈÅÒȾÕÓ ÂÅÆÏÒÅ. By placing 

these ideas in a fictional framework, Rita was better able to articulate and explore 

the discrepancies in her own assumptions and share what she had learned and 

unlearned. She highlighted how her understanding had expanded and changed 

through a combination of fandom and real-world encounters.  

Marginally Fannish episodes were ostensibly dedicated to exploring our favourite 

media. However, like other fans, my co-participants and I ÃÏÕÌÄÎȭÔ ÈÅÌÐ ÂÕÔ ÔÁÌË 

about different political, social and cultural issues that mattered to us. We drew on 

multiple sources ɀ including news media and current events ɀ to inform our 

opinions and bolster our arguments about different intersectional identities. In 

many episodes, we shared our opinions and frustrations about real-world issues, 

especially those which were freshly relevant at the time or those which we felt 

really passionately about. 

For me and some of my fellow cisgender co-participants like Sanjana and Aparna , 

conversations ÁÒÏÕÎÄ *Ȣ +Ȣ 2Ï×ÌÉÎÇȭÓ Ô×ÅÅÔÓ ÁÎÄ ÍÅÓÓÁÇÅÓ ÉÎ ςπρω ÁÎÄ ςπςπ ɀ seen 

as transphobic by many people ɀ were a revelation about an identity we had 

previously not given much thought to. Since we were not very familiar with the 

discourse that existed in either the trans-inclusive or the gender-critical  part of the 

feminist movement, we carried out our own research to understand what exactly 

was happening. The discussions about privilege and oppression when it came to 

positioning cis women against trans women helped us learn about a range of trans 

ÐÅÏÐÌÅȭÓ ÅØÐÅÒÉÅÎÃÅÓ ÁÓ ×ÅÌÌ ÁÓ ÔÈÅ ÈÉÓÔÏÒÙ ÏÆ ÐÒÅÊÕÄÉÃÅ ÁÇÁÉÎÓÔ ÔÈÅÍȢ OtÈÅÒ ÆÁÎÓȭ 

responses ÔÏ 2Ï×ÌÉÎÇȭÓ Ô×ÅÅÔÓ were instrumental in helping us unpack the issue 

and form a better understanding ÏÆ Á ÍÁÒÇÉÎÁÌÉÓÅÄ ÉÄÅÎÔÉÔÙ ÔÈÁÔ ×Å ÄÉÄÎȭÔ ÉÎÈÁÂÉÔ. 

4ÈÅÓÅ ÐÅÒÓÐÅÃÔÉÖÅÓȟ ×ÈÉÃÈ ÉÎÃÌÕÄÅÄ ÂÕÔ ×ÅÒÅÎȭÔ ÌÉÍÉÔÅÄ ÔÏ ÔÒÁÎÓ ÆÁÎÓ ÁÎÄ activists, 

often offered further resources with more research about trans rights and 

transphobia in different contexts. These different resources made up for our lack of 

knowledge and lived experience by helping us understand what was problematic 

in ways wÅ ×ÏÕÌÄÎȭÔ ÈÁÖÅ ÏÔÈÅÒ×ÉÓÅ ÂÅÅÎ ÁÂÌÅ ÔÏ: 

TÈÅ ÆÁÃÔ ÔÈÁÔ ÓÅÅÉÎÇ ÏÔÈÅÒ ÐÅÏÐÌÅȭÓ ÒÉÇÈÔÓ ÁÓ Á ÔÈÒÅÁÔ ÔÏ ÙÏÕÒ ÒÉÇÈÔÓȟ ÉÓ ÊÕÓÔ 
such a narrow-minded view of equality or of representation in general. ɀ 
Aparna  
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While researching for our episode, Aparna was moved by a letter  written  by a 

trans Harry Potter fan. On reading this first-person account as well as other 

criticisms about misrepresentations in media, it was evident to Aparna that this 

wÁÓÎȭÔ ÁÎ ÁÂÓÔÒÁÃÔ ÔÏÐÉÃ ÏÆ ÄÉÓÃÕÓÓÉÏÎ ÂÕÔ ÓÏÍÅÔÈÉÎÇ ÄÅÅÐÌÙ ÐÅÒÓÏÎÁÌ ÁÎÄ 
important to trans people: 

I was reading this very heart-breaking but beautifully written article by a 
ÔÒÁÎÓÇÅÎÄÅÒ ×ÏÍÁÎ ×ÈÏȭÓ Á ÆÁÎ ÏÆ Harry Potter. And it was her response 
ÔÏ ×ÈÁÔȭÓ ÇÏÉÎÇ ÏÎ ÓÁÙÉÎÇ ÔÈÁÔȟ ȰI understand why she feels threatened but 
what about my rights?ȱ And then she starts comparing how she saw 
Harry Potter as a metaphor for her gender identity. How when he enters 
ÔÈÅ ×ÉÚÁÒÄÉÎÇ ×ÏÒÌÄȟ ÅÖÅÎ ÔÈÏÕÇÈ ÔÈÅÒÅ ÁÒÅ ÐÒÏÂÌÅÍÓ ÔÈÅÒÅȟ ÔÈÁÔȭÓ ×ÈÅÒÅ 
ÈÅ ÆÉÎÁÌÌÙ ÆÅÅÌÓ ÌÉËÅ ÈÉÍÓÅÌÆȢ 7ÈÅÒÅÁÓ ×ÈÅÎ ÈÅȭÓ ÉÎ ÔÈÅ -Õggle world, he 
never felt understood. And how she saw that as a parallel to her own 
experience that finally when she figured out her identity is when she felt 
ÌÉËÅ ÓÈÅȭÄ ÆÏÕÎÄ ÈÅÒ (ÏÇ×ÁÒÔÓ ÓÏ ÔÏ ÓÐÅÁËȢ ɀ Aparna (MF Episode 19) 

As she pointed out in Section 6.3 above, since the 3 of us were on the privileged 

end of the spectrum, we never had to think about these things and were happily 

ignorant when it came to queer representations. This discourse, which had become 

a prominent part of the fandom conversation in our corners of the internet, 

familiarised us with these issues. Access to the perspectives and unfamiliar 

contexts of people from marginalised backgrounds allowed us to become more 

aware of their problems. The diverse community around Harry Potter fandom 

helped take us out of our echo chambers.  

"ÁÓÅÄ ÏÎ ÁÌÌ ÔÈÅ ÆÁÎ ÒÅÓÐÏÎÓÅÓ )ȭÖÅ ÅÎÃÏÕÎÔÅÒÅÄ ÁÓ ×ÅÌÌ ÁÓ ÍÙ Ï×Î ÅÍÏÔÉÏÎÓȟ ÔÈÉÓ 

has been a difficult time for many Harry Potter fans who also support trans 

ÐÅÏÐÌÅȭÓ rights. Some fans have had to disengage from the Potterverse and its 

fandom entirely; others have had to negotiate their own ethical boundaries with 

how they/we continue engaging with the world which means so much to them/us 

ɀ something I explore in Chapter 9. In the midst of all this, the difficult 

conversations have allowed trans fans to share their experiences and cis fans to 

learn from them.  

6.4.2 )ÎÓÉÇÈÔÓ ÉÎÔÏ ÐÅÏÐÌÅȭÓ ÐÅÒÓÏÎÁÌ ÈÉÓÔÏÒÉÅÓ ÁÎÄ ÆÒÕÓÔÒÁÔÉÏÎÓ 

Fansȭ different histories and frustrations can help people reflect on a range of 

issues. Bringing together different interests and priorities can allow fans to learn 

ÆÒÏÍ ÅÁÃÈ ÏÔÈÅÒȭÓ ÃÏÎÔÒÉÂÕÔÉÏÎÓȢ In the episode with H, a Japanese co-participant 

who had spent a year in England, we discussed a selection of 3 films ɀ all of which 

he had recommended. Our episode focused on representations of race and racism 

in these 3 movies. The umbrella of racial representations allowed us to discuss 

topics which resonated with our own experiences.  

I brought up a scene in the movie Last Christmas which had stood out to me in a 

way which I uncomfortably recognised from my own encounters as an Indian 

person in the UK. While watching the movie, I made particular note of the 

character Santa ɀ aka Huang Quing Shin ɀ an East Asian woman in the UK who 

keeps adopting nicknames ÂÁÓÅÄ ÏÎ ×ÈÅÒÅ ÓÈÅȭÓ ×ÏÒËÉÎÇ ÂÅÃÁÕÓÅ white British 
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people find it too difficult to pronounce her original name. In a previous job at a 

bakery, she was Muffin; now in a Christmas shop, her name is Santa.  

Based on this scene, I spoke about how the first time I had encountered this 

practice was when I moved to the UK and discovered that many Chinese 

classmates adopted traditionally Anglo names. I also shared how uncomfortable 

this practice made me with its inherent privileging of native English-speakers like 

myself. I felt strongly about the politics of Asian names in Western countries since 

ÁÓ ÁÎ !ÓÉÁÎ ÉÍÍÉÇÒÁÎÔ ÉÎ ÔÈÅ 5+ȟ ÉÔȭÓ ÎÏÔ ÓÏÍÅÔÈÉÎÇ ) ×ÏÕÌÄ ÈÁÖÅ ÃÏÎÓÉÄÅÒÅÄ ÄÏÉÎÇ 

myself. However, as I acknowledged in the episode, ) ÄÉÄÎȭÔ ËÎÏ× ×ÈÁÔ #ÈÉÎÅÓÅ 

students themselves thought about this widespread cultural practice. My outrage 

drew on my own feelings, which may not have mirrored those of the people who 

×ÅÒÅ ÁÃÔÕÁÌÌÙ ÉÍÐÁÃÔÅÄȢ ( ÈÉÍÓÅÌÆ ÄÉÄÎȭÔ ÓÅÅÍ ÁÓ ÂÏÔÈÅÒÅÄ ÂÙ ÔÈÅ ÉÄÅÁȡ  

I was wondering if I should have my English name or not while I was 
ÔÈÅÒÅȢ "ÕÔ ÍÙ ÎÁÍÅ ÉÓ ɍÓÐÅÌÌÓ ÏÕÔ ÎÁÍÅ ÈÅÒÅɎȢ 3Ï ÉÔȭÓ ÎÏÔ ÒÅÁÌÌÙ ÈÁÒÄ ÔÏ 
pronounce for a native speaker. ɀ H (MF Episode 8) 

I was surprised that H had considered changing his name too. On further reflection, 

the casualness with which H met this idea may have revealed something about 

ÂÏÔÈ ÏÕÒ ÄÉÆÆÅÒÉÎÇ ÐÒÉÏÒÉÔÉÅÓȢ )ȭÍ ÎÏÔ ÓÕÒÅ ×ÈÅÔÈÅÒ ÔÈÅ ÒÁÔÉÏÎÁÌÅ ÆÏÒ ÍÙ ÄÉÓÃÏÍÆÏÒÔ 

caused H to analyse his own acceptance of this cultural practice. The fact that it 

ÄÉÄÎȭÔ ÓÅÅÍ ÔÏ ÂÅ Á ÂÉÇ ÄÅÁÌ ÔÏ ÈÉÍ ÉÎÉÔÉÁÌÌÙ ÄÉÄÎȭÔ ÍÁËÅ ÁÎ ÉÍÐÒÅÓÓÉÏÎ ÏÎ ÍÅȢ 

However, the more I revisited this conversation, the more I began to see that my 

own specifically-ÓÉÔÕÁÔÅÄ ÃÕÌÔÕÒÁÌ ÅØÐÅÒÉÅÎÃÅ ÄÏÅÓÎȭÔ ÎÅÅÄ ÔÏ ÈÁÖÅ ÕÎÉÖÅÒÓÁÌ 

applications. )Î ÆÁÃÔȟ ÔÈÅ ÍÏÖÉÅ ÉÔÓÅÌÆ ÄÏÅÓÎȭÔ ÌÉÎÇÅÒ ÏÎ ÔÈÉÓ ÁÓÐÅÃÔ ÁÔ ÁÌÌȢ Huang 

Quing Shin seemed perfectly happy to adopt new names to make her own life 

easier. Had I expected H (or the fictional character) to share my sense of outrage, I 

would have been expecting him to do that devoid of his own cultural context ɀ one 

which I had no knowledge about. The autoethnographic focus of this project 

combined with ÁÃÃÅÓÓÉÎÇ ÏÔÈÅÒ ÐÅÏÐÌÅȭÓ ÄÉÆÆÅÒÅÎÔ ÈÉÓÔÏÒÉÅÓ ÈÅÌÐÅÄ ÍÅ ÐÁÕÓÅ ÁÎÄ 

reflect on my ideas and learn to be more critical of them. Exploring different 

contexts of marginalisation and privilege helped me analyse my own positionality 

and assumptions and come to a more nuanced consideration than my initial 

instinct allowed.  

In a different episode, Diana , a queer fan, brought up an example of how dominant 

ÃÕÌÔÕÒÅ ÃÏÍÆÏÒÔ ÃÏÍÅÓ ÁÔ ÔÈÅ ÅØÐÅÎÓÅ ÏÆ Á ÍÁÒÇÉÎÁÌÉÓÅÄ ÃÕÌÔÕÒÅȢ %ÃÈÏÉÎÇ -ÉÌÅÎÁȭÓ 

points from Section 6.2, they critiqued how queer people were only allowed to be 

themselves in certain ways to earn a positive reception in media:  

We have this [sighs] very limited amount of acceptance. Where there are 
palatable versions of queerness that have gone mainstream and have hit 
ÍÁÉÎÓÔÒÅÁÍ ÍÅÄÉÁȢ ɍȣɎ 4ÈÅÒÅȭÓ Á ÌÏÔ ÏÆ ÔÈÉÓ ÓÔÉÌÌ ÓÔÒÕÃÔÕÒÁÌ ÃÉÓ- and 
heteronormativity that happens that can seep into media. ɀ Diana  

They drew a connection between how the heteronormativity in media both 

reflected and reproduced heteronormative structures in the real world: 

!ÎÄ ÅÖÅÎ ÏÕÔÓÉÄÅ ÏÆ ÍÅÄÉÁȟ ÒÉÇÈÔȩ )ÔȭÓ ÁÌ×ÁÙÓ ÉÎÔÅÒÅÓÔÉÎÇ ÔÏ ÍÅ ÔÈÁÔ ÔÈÅ 
most known, I would argue, landmark in LGBTQ+ rights has to do with 
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marriage equality, right? And marriage is a traditionally normative 
institution  ɍȣɎ Now listen, I say this as someone who thinks that getting 
married is a beautiful thing for a lot of folks. And also really important in 
terms of being protected and being with a person that you love etc. But 
we have to assimilate into what the heteronormative default is rather 
than think about alternative or reoriented structures. ɀ Diana (MF 
Episode 9) 

$ÉÁÎÁȭÓ ÆÒÕÓÔÒÁÔÉÏÎ ÐÒovided insights into the link between how media portrays 

queer people and how these representations influence attitudes about queer lives 

in the real world. In both, they were largely supposed to exist in limited and 

predetermined ways to ensure the comfort of non-queer people.  

In a similar vein, Deb, a middle-aged fan, was tired of older women in SFF media 

constantly being represented in ways which tied them to their roles as mothers 

ÁÎÄ ×ÉÖÅÓ ɉÓÅÅ #ÈÁÐÔÅÒ τ ÁÎÄ -& %ÐÉÓÏÄÅ ρτɊȢ 7ÈÅÒÅÁÓ $ÅÂȭÓ ÃÒÉÔÉÑÕÅÓ ÆÏÃused on 

fictional representations of middle-aged women, she also pointed out that this 

both reflected and reinforced perceptions of how middle-aged women were 

expected to behave in the real world.  

By drawing on their own identities, Diana and Deb invited people to critically 

ÁÎÁÌÙÓÅ ÒÅÐÒÅÓÅÎÔÁÔÉÏÎÓ ÉÎ ÍÅÄÉÁ ÁÎÄ ÓÏÃÉÅÔÙȢ 4ÈÅÙ ×ÅÒÅÎȭÔ ÓÁÔÉÓÆÉÅÄ ×ÉÔÈ ÓÉÎÇÕÌÁÒ 

narratives of how to be a queer person or an older woman in the world. They 

ÄÉÄÎȭÔ ×ÁÎÔ people to exist in specific predetermined ways in order to be accepted 

by mainstream society. In both instances, their points not only drew attention to 

what kinds of lessons mainstream media conditions us to internalise but also 

urged people to question and expand these ideas. Diana and Deb wanted to 

destabilise norms of gender, age and sexuality by having more kinds of 

representations so that no one experience was considered to be normal. 

6.5 Chapter Summary  

The fictional framework fans employ can help people develop and practice critical 

literacies. Conversations can help fans identify and unlearn the limitations in their 

imaginations in different ways. Fans belonging to different groups ɀ both 

marginalised and privileged ɀ can highlight the shortcomings of default 

assumptions and help others see them anew. By aiming the lens of different 

intersectional themes to fictional characters and worlds, fans can unpack how the 

dominant gaze reifies and perpetuates certain narrow ideas.   

Fan texts of popular media offer the space to fill in knowledge-gaps. By bringing 

together fans from different backgrounds, these texts provide opportunities for 

people from dominant cultures to recognise and address their ignorance about 

differently marginalised groups. They can also learn to critically reflect on ideas 

they took for granted and re-ÅØÁÍÉÎÅ ÔÈÅÍ ÉÎ ÌÉÇÈÔ ÏÆ ÏÔÈÅÒ ÐÅÏÐÌÅȭÓ ÖÉÅ×ÐÏÉÎÔÓȢ  

Such access to previously unfamiliar perspectives can lead to a new understanding 

ÏÆ ÄÉÆÆÅÒÅÎÔ ÉÄÅÎÔÉÔÉÅÓ ÉÎ ÂÏÔÈ ÔÈÅ ÆÉÃÔÉÏÎÁÌ ÁÎÄ ÒÅÁÌ ×ÏÒÌÄÓȢ &ÁÎÓȭ ÄÉÖÅÒÓÅ 

interpretations can sÕÂÖÅÒÔ ÐÅÏÐÌÅȭÓ ÂÉÁÓÅÓ ÁÎÄ ÂÌÉÎÄ-spots about topics and 

identities they may not have had the chance to previously address. By accessing 
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ÆÁÎÓȭ ÐÅÒÓÏÎÁÌ ÈÉÓÔÏÒÉÅÓ ÁÎÄ ÆÒÕÓÔÒÁÔÉÏÎÓ ɀ which vary depending on the person 

sharing their perspectives ɀ people can glean new insights into norms and 

otherness. Actively analysing media and social structures through their 

conversations enables fans to hone their critical skills and question whose lives are 
privileged and whose perspectives are erased.  
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Chapter 7 Ȱ!ÃËÎÏ×ÌÅÄÇÉÎÇ %ÖÅÒÙÏÎÅȭÓ 3ÔÏÒÉÅÓȱȡ Restorying 

Imaginations  With  Fan Counternarratives  

7.1 Introduction  

When I look back to my early engagements with fandom ɀ including but not limited 

to reading and writing fanfiction ɀ ÍÙ ÄÉÆÆÅÒÅÎÔ ÉÄÅÎÔÉÔÉÅÓ ÄÉÄÎȭÔ ÒÅÁÌÌÙ ÉÎÆÏÒÍ ÔÈÅ 

kind of things I was most interested in. The Harry Potter books had 2 South Asian 

characters in canon ɀ the twins Parvati and Padma Patil ɀ characters which some 

ÆÁÎÓ ÅØÐÌÏÒÅÄ ÉÎ ÍÕÃÈ ÇÒÅÁÔÅÒ ÄÅÐÔÈ ÉÎ ÔÈÅÉÒ Ï×Î ÆÁÎ ×ÏÒËÓȢ (Ï×ÅÖÅÒȟ ) ×ÁÓÎȭÔ 

interested in either reading or writing about them. Since they were so 

backgrounded in the series itself, ÔÈÅÙ ÄÉÄÎȭÔ ÈÁÖÅ ÁÎ ÉÍÐÁÃÔ ÏÎ ÍÙ ÉÍÁÇÉÎÁÔÉÏÎ 

either, even though they were the only 2 recognisably brown characters in a 

largely white Potterverse. Perhaps the fact that I grew up in India surrounded by 

media and culture which reflected me somewhat explainÓ ÔÈÉÓȢ 4ÈÉÓ ×ÁÓÎȭÔ ÒÅÁÌÌÙ 

the experience of fans from a South Asian background living in countries where 

they were the minorities. For them, fanon i.e. fan-authored canon was possibly the 

only space where they could see themselves represented complexly.  

As my fannishness has evolved over the years, I now deeply appreciate such 

creative expressions of fan agency. Fan interpretations have provided me with a 

marvellous education ɀ allowing me to learn not just about other identities but also 

introspect on my own experiences. These fan works have helped me improve my 

ideas about the politics of representation as well as my understanding of equity, 
diversity and inclusion.  

This chapter explores the different ways in which fans exercise agency and critical 

literacies by reclaiming existing narratives, challenging mainstream norms, and 

ÒÅÓÔÏÒÙÉÎÇ ÐÅÏÐÌÅȭÓ ÉÍÁÇÉÎÁÔÉÏÎÓȡ  

¶ The first section explores how fans rewrite mainstream narratives. They 

diversify canon by reading their diverse identities into their favourite 

worlds ɀ ×ÏÒÌÄÓ ×ÈÉÃÈ ÄÏÎȭÔ ÏÔÈÅÒ×ÉÓÅ ÒÅÐÒÅÓÅÎÔ ÔÈÅÍȢ /ÔÈÅÒÓ ×ÈÏ ÄÏÎȭÔ 

inhabit these identities can learn about real-world experiences from such 

multiple interpretations  

¶ 4ÈÅ ÎÅØÔ ÓÅÃÔÉÏÎ ÄÅÓÃÒÉÂÅÓ ÈÏ× ÆÁÎÓȭ ÃÒÅÁÔÉÖÅ ÁÇÅÎÃÙ ÁÌÌÏ×Ó ÐÅÏÐÌÅ ÔÏ ÓÅÅ 

old things with fresh eyes. By retelling existing stories in ways which place 

their concerns at the forefront, fans collaboratively carve out a space which 

better reflects their interests. Consequently, these alternate perspectives 

act as counternarratives to mainstream portrayals of different identities 

¶ The final section offers examples of how participation in such communities 

ÁÎÄ ÓÔÕÍÂÌÉÎÇ ÕÐÏÎ ÆÁÎÓȭ ÄÉÆÆÅÒÅÎÔ ÉÎÔÅÒÐÒÅÔÁÔÉÏÎÓ ÁÎÄ ÁÃÔÉÖÉÔÉÅÓ ÃÁÎ ÈÁÖÅ 

concrete consequences beyond the fandom context. Fannish practices can 

not only result in a more diverse mainstream media but can also have an 

ÉÍÐÁÃÔ ÏÎ ÆÁÎÓȭ ÌÉÖÅÓ ÁÎÄ ÉÄÅÎÔÉÔÉÅÓ 
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7.2 Rewriting existing narratives   

People are shaped by the language they use and encounter. Critical literacy 

scholars like Shor (1999) believe they can also employ language in order to rewrite 

their world and contribute to their culture. This is particularly important for those 

whose experiences are underrepresented or misrepresented in popular culture 

(Burnett and Merchant, 2011; Pangrazio, 2016). People belonging to marginalised 

groups create alternative media as a form of counter-storytelling (Chun, 2018; 

Quayle et al., 2016; Rossing, 2015). They use digital texts to write against 

established narratives which underpin the culture. 4ÈÅÓÅ Ȱmultimod al 

counternarrativesȱ (Curwood and Gibbons, 2009) resist oppressive dominant 

cultural ideologies and seek to replace them with versions that represent diverse 

identities more complexly. The internet offers these counternarratives a more 

widespread audience, which in turn can encourage others to imagine alternatives 
(Gainer, 2010). 

Online fan communities are heralded for encouraging critical and resistant 

readings of source texts and of popular culture where fans discuss, critique and 

debate interpretations based on their own prior experiences and knowledges 

(Coker, 2012; Coppa et al., 2017; Jenkins, 2012a). Fan-created digital archives 

challenge existing cultural systems as groups on the margins of mainstream 

society rewrite dominant culture stories and create their own cultures (De Kosnik, 

2016). 3ÔÏÒÎÁÉÕÏÌÏ ÁÎÄ 4ÈÏÍÁÓ ɉςπρφɊ ÔÅÒÍÅÄ ÔÈÉÓ ÆÁÎÎÉÓÈ ÐÒÁÃÔÉÃÅ ȰÒÅÓÔÏÒÙÉÎÇȱ 

i.e. fan responses to favourite texts which highlight marginalised perspectives in 

mainstream media and culture. They believe that restorying not only challenges 

inequalities of representation and exclusion of certain groups of people, but it also 

offers a way of promoting empathy, respect and understanding for diverse lived 
experiences.  

The term racebending originated in the Avatar: The Last Airbender fandom. The 

term draws from the 46 ÓÈÏ×ȭÓ magic system where characters can control 

different elements like fire, water, earth and air ɀ a process known as bending. 

Many fans criticised the live-action remake of the original animated series for only 

casting one actor of colour, despite the fact that the show was steeped in Asian 

influences. They believed the remake should have featured more Asian actors and 

termed the practice of whitewashing as racebending (Lopez, 2011). Apart from 

challenging the representations, fans also displayed critical literacies by subverting 

this practice to transform canon. They racebent canonically white characters by 

reimagining them as characters of colour in online fandoms. This kind of 

racebending is now a widespread fandom practice. Racebending is used to expand 

the diversity of the source text and to push back against the assumption that white 

is default in Western media.  

In addition to racebending, fans from diverse backgrounds draw on their identities 

to offer different interpretations of canonical characters. The overall absence of 

sexual diversity and gender nonconforming characters in SFF prompted some fans 

to read their identities into their favourite fictional worlds, resulting in gay, 

bisexual, asexual, trans and nonbinary characters in fanon (Alison et al., 2017; 

Brigida and Foster, 2019; Edwards, 2019; Granby, 2020; Kadlec, 2020; Monster, 
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2018). Similarly, religious fans addressed their underrepresentation in canon by 

reading their religious beliefs into different SFF texts and characters (accio-

headcanons, 2016; Molinsky, 2018a). Disabled fans also read themselves into the 

Harry Potter ÂÏÏËÓ ×ÈÉÃÈ ÄÏÎȭÔ ÏÔÈÅÒ×ÉÓÅ ÈÁÖe any representations of these 

disabilities (Kosman and McGregor, 2016b; Papamichael, 2003). By outlining their 

rationale for these interpretations, fans educate people about different identities 
and provide alternatives to the dominant norms.  

Gilliland (2016) suggested that the prevalence of this discourse within online fan 

spaces shows that a demand for more diverse representations within canon exists. 

Groups of marginalised fans negotiate meanings together and reinterpret source 

texts in ways which matter to them (Jenkins, 2017). In many instances, the original 

ÁÕÔÈÏÒȭÓ ÉÎÔÅÎÔÉÏÎÓ ÄÏÎȭÔ ÍÁÔÔÅÒ ÔÏ ÆÁÎÓ. Fans may also choose to deliberately go 

against implied intent (Kadlec, 2020). Such practices enable fans to reclaim 

characters and worlds which mean a lot to them. Encountering such restoried texts 

can make people aware of the lack of these diverse representations in the source 
texts (Pande, 2017; Stornaiuolo and Thomas, 2016).  

Below, I describe how my co-participants actively worked to read themselves in 

the text when popular culture frequently excluded them (Blay, 2015). They 

transformed the canon in multiple creative ways to place their perspectives and 

identities at the forefront in stories which otherwise misrepresented or erased 

them (Stornaiuolo and Thomas, 2016). Such fan interpretations act as public 

pedagogy by challenging and expanding how people view different characters and 

identities.  

7.2.1 Diversifying canon through fan activities  

In different episodes, SFF fans Alison  and Lisa critiqued representations of 

different identities in some of their favourite fictional worlds. At the same time, 

both of them emphasised how much fan activities which transformed these source 

texts meant to them:  

I do want to acknowledge the problematic and frankly transphobic 
nature of a lot of what J. K. Rowling has said at the moment. And the 
transformative works aspect of Potter fandom is something that 
ÃÏÎÔÉÎÕÅÓ ÔÏ ÇÉÖÅ ÍÅ ÊÏÙȢ !ÎÄ ) ÄÏ ÔÈÉÎË ÔÈÁÔ ÎÏ× (ÁÒÒÙ 0ÏÔÔÅÒȭÓ ÏÕÒÓȢ (Å 
belongs to the fans. ɀ Alison (MF Episode 4)  

!ÌÉÓÏÎ ÄÉÄÎȭÔ ×ÁÎÔ ÔÏ ÅÎÄ ÏÕÒ ÅÐÉÓÏÄÅ ÅØÐÌÏÒÉÎÇ ÃÌÁÓÓ ÁÎÄ ÇÅÎÄÅÒ ÉÎ ÔÈÅ Harry 

Potter ÂÏÏËÓ ×ÉÔÈÏÕÔ ÃÌÁÒÉÆÙÉÎÇ ÈÅÒ ÆÅÅÌÉÎÇÓ ÁÂÏÕÔ *Ȣ +Ȣ 2Ï×ÌÉÎÇȭÓ ÔÈÅÎ-recent 

tweets. However, she asserted her ɀ ÁÎÄ ÈÅÒ ÆÅÌÌÏ× ÆÁÎÓȭ ɀ right to reclaim the 

canon from an aÕÔÈÏÒ ×ÈÏÓÅ ÐÏÌÉÔÉÃÓ ÓÈÅ ÄÉÄÎȭÔ ÁÇÒÅÅ ×ÉÔÈȢ &ÏÒ !ÌÉÓÏÎȟ ×ÈÁÔ ÆÁÎÓ 

did with the canon was much more meaningful to her than the original text itself. 

This is true for many fans for whom the interactions and engagements they have in 

fan spaces become really important ɀ sometimes superseding their relationship 

with the text which inspired these responses. For fans from marginalised 

backgrounds, this acquires particular resonance because of the ways in which fans 

transform the canon to better represent a multiplicity of identities.  
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Lisa, a prolific fanfic writer, highlighted the gaps both in mainstream media as well 

as the lack of diversity among creators of popular culture. She proposed that 

ÆÁÎÆÉÃÔÉÏÎȭÓ ÏÖÅÒ×ÈÅÌÍÉÎÇÌÙ ÑÕÅÅÒ ÁÎÄ ÆÅÍÁÌÅ ÃÒÅÁÔÏÒÓȾÁÕÄÉÅÎÃÅÓ ÃÈÁÌÌÅnged the 

heteronormative white male hegemony and control of Western media and culture. 

She pointed out that for many fans ɀ including herself ɀ fanfiction filled an 

important need in terms of representations which were absent in mainstream 
media:  

One of the reasons why I love fanfic and why I got into it and why I started 
to read it considerably more is that it is transformative fandom at its best. 
It is taking that which exists as a base and not rejecting it. Saying, Ȱ/kay 
this has value, this has power as a modern myth ɀ ÁÓ ÓÏÍÅÔÈÉÎÇ ÔÈÁÔȭÓ 
important in society.ȱ And going, Ȱ"ut where are the cracks? What is 
missing?ȱ So fanfic questions normality by saying, Ȱ7ÅÌÌ ÙÅÁÈ ÈÅÒÅȭÓ ÁÌÌ ÔÈÅ 
things that you could read into that. And we only got one path. But we 
nÅÅÄ ÔÏ ÓÅÅ ×ÈÅÒÅ ÁÌÌ ÔÈÅÓÅ ÏÔÈÅÒ ÐÁÔÈÓ ÁÒÅȢȱ ɀ Lisa (MF Episode 11) 

While Lisa acknowledged that most fanfiction may not be great, she pointed out 

that it was still valuable to people who used the framework of their favourite 

fictional worlds to insert their own priorities, concerns, hopes and fears into their 

favourite narratives. She thought that many fans from differently marginalised 

backgrounds turned to fandom in order to recognise themselves in stories which 

ÏÔÈÅÒ×ÉÓÅ ÄÉÄÎȭÔ ÈÁÖÅ ÒÏÏÍ ÆÏÒ ÔÈÅÍȢ "Ù ÏÕÔÌÉÎÉÎÇ ÈÏ× ÁÎÄ ×ÈÙ ÆÁÎÓ ÅØÐÁÎÄ ÔÈÅ 

possibilities within canon, Lisa described how they resist the narrative norms.  

Although most mainstream media may not be ready to move in this direction, fans 

step in to shape their own stories. Such fan interpretations can influence how 

others engage with these texts. For our episode on representations of sexuality, 

Sanjana, Aparna  and I read some fan texts which interpreted characters in Harry 

Potter and Lord of the Rings as asexual. The fans supplemented their 

interpretations by citing information from the narrative  (Alison et al., 2017; 

Granby, 2020). Aparna appreciated that by imagining themselves into popular 

fictional worlds, fans taught her about new experiences:  

That makes a lot of sense now when I read what exactly asexuality is and 
ÁÌÓÏ ) ÒÅÍÅÍÂÅÒ ÔÈÅ ÃÈÁÒÁÃÔÅÒÓȢ )ÔȭÓ ÃÏÍÐÌÅÔÅÌÙ Á ÖÁÌÉÄ ÉÎÔÅÒÐÒÅÔÁÔÉÏÎ ÏÆ 
their characters. And just leaving room for these interpretations is super 
important. Of course, they have to exist alongside specific representation 
as well. And not just for people to see themselves represented, but imagine 
if we had more diversity in the media that we consumed growing up; we 
×ÏÕÌÄÎȭÔ ÔÁËÅ ÔÉÌÌ ÏÕÒ χτÓ ÔÏ ÌÅÁÒÎ ÓÏÍÅ ÏÆ ÔÈÅÓÅ ÔÈÉÎÇÓȢ ɀ Aparna (MF 
Episode 22) 

Aparna pointed out that while she was happy to have learned about unfamiliar 

real-world sexualities through such readings of fictional characters, she wished 

they existed in canon too so that more people would be able to access a diverse 

range of experiences ɀ something Milena  also speaks about in Chapter 9. At the 

same time, encountering this interpretation  through fan texts prompted her to 

research asexuality further. Through fan-authored representations, she was able to 

learn about an identity which ÓÈÅ ÈÁÄÎȭÔ ÅÎÃÏÕÎÔÅÒÅÄ ÂÅÆÏÒÅ. Similarly, in another 

episode (MF Episode 6), Aparna, Sanjana and I were also able to learn about 
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ÄÉÓÁÂÌÅÄ ÆÁÎÓȭ ÅØÐÅÒÉÅÎÃÅÓ ÔÈÒÏÕÇÈ ÔÈÅÉÒ ÉÎÔÅÒÐÒÅÔÁÔÉÏÎÓ ÏÆ ÃÈÁÒÁÃÔÅÒÓ as disabled 

(Kosman and McGregor, 2016b). )Î ÂÏÔÈ ÉÎÓÔÁÎÃÅÓȟ ÆÁÎÓȭ ÒÁÔÉÏÎÁÌÅ ÆÏÒ ÔÈÅÉÒ ÁÎÁÌÙÓÉÓ 

allowed us to fill the missing gaps in our knowledge and experiences. Such 

interpretations also offered us the opportunity to rethink the norms inherent 
within the text itself .  

Fan activities can not only diversify a limited media landscape but also act as an 

educational experience about diverse perspectives ɀ especially those beyond 

ÐÅÏÐÌÅȭÓ own personal contexts. By challenging mainstream representations, fan 

activities used the fictional framework of popular media to raise awareness about 

marginalised identities. %ÖÅÎ ÉÆ ÔÈÅ ÍÅÄÉÁ ÉÔÓÅÌÆ ÉÓÎȭÔ ÄÉÖÅÒÓÅ ɀ and may never be 

diverse ɀ these campaigns act as valuable consciousness-raisers. Without such 

conversations, I would certainly not have been able to apply a more critical lens to 

my favourite fictional worlds or to media overall. Fans identifying the limitations 

within the text can expand the possibilities both within the text and ÉÎ ÐÅÏÐÌÅȭÓ 

imaginations. 

7.2.2 Reading themselves int o their favourite worlds  

In Marginally Fannish episodes, my co-participants often described the ways in 

which their identities were misrepresented in some of their favourite media. 

However, a few of them challenged this by reading themselves into the narrative 
ÅÖÅÎ ÔÈÏÕÇÈ ÔÈÅ ÎÁÒÒÁÔÉÖÅ ÄÉÄÎȭÔ ÃÌÁÉÍ ÔÏ ÒÅÐÒÅÓÅÎÔ ÔÈÅÍȢ  

Before our episode exploring representations of religion in SFF media, Ziv, an 

/ÒÔÈÏÄÏØ *Å×ÉÓÈ ÆÁÎȟ ÓÕÇÇÅÓÔÅÄ ×Å ÒÅÁÄ Á ÂÌÏÇ ÐÏÓÔ ÔÉÔÌÅÄ Ȱ&ÁÎÔÁÓÙ ÁÎÄ ÔÈÅ *Å×ÉÓÈ 

1ÕÅÓÔÉÏÎȱ ÁÂÏÕÔ *Å×ÉÓÈ ÒÅÐÒÅÓÅÎtations in fantasy media (Nussbaum, 2010). In the 

comments section of this post, I encountered people who offered their rationale for 

why they interpreted comics such as Asterix and Obelix and Superman as Jewish 

stories. When I brought this up in our episode, Ziv offered an explanation for such 

interpretations:   

IÔȭÓ ÏÆÔÅÎ ÓÁÉÄ ÏÆ *Å×Ó ÔÈÁÔ ÏÕÒ ÍÏÓÔ ÐÒÉÍÏÒÄÉÁÌ ÓÔÏÒÙ ÉÓȟ Ȱ4hey tried to kill 
ÕÓȢ 4ÈÅÙ ÆÁÉÌÅÄȢ ,ÅÔȭÓ ÅÁÔȢȱ )ÔȭÓ ÔÈÅ ÃÏÎÓÔÁÎÔ ÒÅÐÅÁÔÉÎÇ *Å×ÉÓÈ ÓÔÏÒÙ ɍȣɎ 3o 
many common adventure narratives or fantasy or science fiction 
ÎÁÒÒÁÔÉÖÅÓ ÁÒÅ ÓÏ ÃÏÍÐÌÅÔÅÌÙ ÁÌÉÅÎ ÔÏ ÔÈÁÔȢ 4ÈÅÙȭÒÅ ÓÏ ÏÆÔÅÎ ÌÉËÅȟ ȰOh no 
there is a disruption to the natural order.ȱ Whereas [laughs] if you look at 
*Å×Ó ÔÈÒÏÕÇÈ ÔÈÅ ÁÇÅÓȟ ÔÈÅ ÎÁÔÕÒÁÌ ÏÒÄÅÒ ÊÕÓÔ ÉÓÎȭÔ ÓÏ ÇÏÏÄ ɍȣɎ 4he basic 
fundamental Jewish stories are very different from the adventurous 
ÓÔÏÒÉÅÓ ÔÈÁÔ ×ÅȭÒÅ ÕÓÅÄ ÔÏ ÓÅÅÉÎÇȢ ɀ Ziv 

(ÉÓ ÃÒÉÔÉÃÁÌ ÁÎÁÌÙÓÉÓ ÏÕÔÌÉÎÅÄ ×ÈÙ *Å×ÉÓÈ ÆÁÎÔÁÓÙ ÓÔÏÒÉÅÓ ÃÏÕÌÄÎȭÔ ÍÉÒÒÏÒ ÔÈÅ 

Christian underpinning of most Western narratives. He supported this by drawing 

on his cultural beliefs and knowledge to present his own theories and 
interpretations of what Jewish stories should reflect: 

A Series of Unfortunate Events, which is about ɍȣɎ χ kids whose parents 
were killed and are running for their lives and they keep getting into 
horrible situations and needing to navigate a morally grey field of what is 
actually the right thing to do ɀ ÔÈÁÔȭÓ Á ÓÔÏÒÙ ÔÈÁÔ ) ÉÄÅÎÔÉÆÙ ×ÉÔÈ ÍÙ ÔÅØÔÓ 
and my culture. ɀ Ziv (MF Episode 15)  
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Ziv not only read his own religion and culture into the books A Series of 

Unfortunate Events by Lemony Snicket, but also drew attention to Jewish history 

and perspectives. He challenged the narrative and cultural norms by placing his 

own perspective in contrast with popular fantasy stories. 

Aisha, a Muslim Harry Potter fan, also found ways to draw connections between 

her own culture and the fictional world of Hogwarts. Despite the lack of Muslim 

characters in the Potterverse, Aisha found recognition via the Hogwarts school 
uniforms:   

A lot of characters wear robes which is something very similar to what 
female Muslims or Arabs wear like loose-ÆÉÔÔÅÄ ÃÌÏÁËÓ ÏÒ ÒÏÂÅÓ ÓÏ ÉÔȭÓ ÖÅÒÙ 
easy to replicate that ɍȣɎ 4ÈÅÙȭÒÅ ÁÌÌ ÂÌÁÃË. So whenever I go to Comic Con 
here in Dubai, ɍȣɎ I would definitely see someone wearing a Harry Potter 
costume with the black robe, the neck tie and the colour of the [Hogwarts] 
House aÎÄ ÈÅÁÄÓÃÁÒÆ ÁÓ ×ÅÌÌȢ !ÎÄ ÉÔ ÄÏÅÓÎȭÔ ÓÅÅÍ ÏÕÔ ÏÆ ÃÈÁÒÁÃÔÅÒ ÔÏ ÂÅ 
honest. It seems like ah this is very similar to the culture, to what we 
really wear. ɀ Aisha (MF Episode 18) 

While we spent a large part of our episode critiquing the lack of cultural diversity 

in Hogwarts (see Chapter 8), Aisha ɀ ÁÎÄ ÔÈÅ ÏÔÈÅÒ ÆÁÎÓ ÓÈÅȭÓ ÓÅÅÎ ÉÎ ÈÅÒ home city 

ɀ were nevertheless able to playfully challenge their erasure in the books. Their 

love for their favourite fictional world coupled with an absence of representations 
they would recognise resulted in creative imagined contexts.  

Such creative interpretations emerged with other identities too. Robert , a 

neurodivergent Doctor Who fan, inserted himself into his favourite fictional world 

in part to take control of the narrative about his identity. In his case, the show did 

represent a character who shÁÒÅÄ 2ÏÂÅÒÔȭÓ ÄÙÓÐÒÁØÉÁȢ (Ï×ÅÖÅÒȟ ÁÓ )ȭÖÅ ×ÒÉÔÔÅÎ 

about in Chapter 5, Robert found that this did more harm than good ɀ something 

other fans have found in canonical representations of their disabilities as well 

(Kosman and McGregor 2016b; Leigh et al., 2019c). Instead, he relied on his own 

imagination to recognise himself in the show. Robert was thrilled when Jodie 

Whittaker was announced as the new Doctor. He had previously watched the 

actress in a movie called Adult Life Skills, a movie he suggested I watch in 

preparation for our conversation. Robert strongly identified with her character:   

In [Adult Life SkillsɎ ÓÈÅ ÐÌÁÙÓ Á ÃÈÁÒÁÃÔÅÒ ×ÈÏ ) ÄÏÎȭÔ ËÎÏ× ÉÆ ÉÎ ÔÈÅ 
context of the movie she is on the spectrum, but she very, very much 
reminded me of someone ×ÈÏ ×ÁÓȢ !Ó ÓÏÍÅÏÎÅ ×ÈÏȭÓ Á×Ë×ÁÒÄȢ )Î ÔÈÅ 
ÏÐÅÎÉÎÇ ÓÃÅÎÅ ×ÈÅÒÅ ÓÈÅ ÔÒÉÅÄ ÔÏ ÍÉÃÒÏ×ÁÖÅ ÈÅÒ ÂÒÁ ÂÅÃÁÕÓÅ ÉÔȭÓ ×ÅÔ ÁÎÄ 
then the bra catches fire and the microwave explodes. And I was like, ȰOh 
my god I would totally do that if I was a woman!ȱ And I saw myself in her 
character more than I think I had any character ever before. ɀ Robert  

)Î ÔÈÉÓ ÉÎÓÔÁÎÃÅȟ *ÏÄÉÅ 7ÈÉÔÔÁËÅÒȭÓ ÉÄÅÎÔÉÔÙ ÁÓ Á ×ÏÍÁÎ ÄÉÄÎȭÔ ÍÁÔÔÅÒ ÁÓ ÍÕÃÈ ÁÓ 

her character behaving in a way which resonated with Robert. They both found the 

world difficult i n similar ways ɀ Á ÒÅÐÒÅÓÅÎÔÁÔÉÏÎ 2ÏÂÅÒÔ ÄÉÄÎȭÔ ÏÔÈÅÒ×ÉÓÅ 

recognise in most of the media he engaged with. He also highlighted how the 

actress positioned her character in a dignified way ɀ something he found lacking 

when it came to characters who were explicitly identified as being disabled. Robert 
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ÁÌÓÏ ÆÅÌÔ ÔÈÉÓ ËÉÎÄ ÏÆ ÉÄÅÎÔÉÆÉÃÁÔÉÏÎ ×ÉÔÈ -ÁÔÔ 3ÍÉÔÈȭÓ version of the Doctor who he 

also read as dyspraxic: 

A lot of what ɍ-ÁÔÔ 3ÍÉÔÈȭÓ $ÏÃÔÏÒɎ does in terms of falling over and 
ÃÁÕÓÉÎÇ ÍÅÓÓÅÓ ÁÎÄ ÔÈÉÎËÉÎÇ ÈÅȭÓ Âeing cool and impressive but is actually 
causing a disaster, is quite resonant to people who have dyspraxia. So 
×ÅȭÖÅ ÄÅÆÉÎÉÔÅÌÙ ÄÏÎÅ Á ÂÉÔ ÏÆ ÒÅÁÄÉÎÇ ÔÈÁÔ ÉÎ ÔÈÉÎÇÓ ÏÕÒÓÅÌÖÅÓ ÉÎ ÔÈÅ 
dyspraxia Doctor Who community such as it is. I used to like imagining 
how his Doctor and Ryan [a character canonically identified as having 
dyspraxia] might work together. I think Ryan would have a bit more fun 
and maybe ɍ-ÁÔÔ 3ÍÉÔÈȭÓɎ Doctor be a bit more responsible. ɀ Robert (MF 
Episode 10) 

Even though neither of the characters were explicitly identified as having 

dyspraxia or autism, Robert found that they both represented his own identities in 

complex and nuanced ways ɀ ÓÏÍÅÔÈÉÎÇ ÈÅ ÄÉÄÎȭÔ ÆÉÎÄ ÉÎ ÔÈÅ ÃÈÁÒÁÃÔÅÒ ÏÆ 2ÙÁÎȟ 

someone who was ÓÕÐÐÏÓÅÄ ÔÏ ÒÅÐÒÅÓÅÎÔ ÈÉÍȢ 2ÏÂÅÒÔȭÓ Énterpretation and 

rationale for reading these characters as disabled highlighted the experiences of a 

disabled person in the real world. Instead of accepting the representation he was 

offered, Robert challenged and expanded the narrative by outlining the kind of 
perspectives he actually wanted in his favourite media.  

Like Robert, Tamȟ Á ÎÏÎÂÉÎÁÒÙ 3&& ÆÁÎȟ ×ÁÓÎȭÔ ÅÎÔÉÒÅÌÙ ÈÁÐÐÙ ×ÉÔÈ ÔÈÅ 

representation of their identity which did exist. Tam pointed at the nonbinary 

character of Double Trouble in the ÁÎÉÍÁÔÅÄ ÃÈÉÌÄÒÅÎȭÓ 46 ÓÈÏ× She-Ra and the 

Princesses of Power. While Tam loved the character, they identified how Double 

Trouble fit into some problematic norms. To prepare for our conversation, they 

suggested we watch a video that outlined the ways in which nonbinary people are 

dehumanised in SFF media (QueerBuccaneer, 2020). Expanding on this video, Tam 

pointed out how nonbinary characters were frequently portrayed as aliens, 

ÍÏÎÓÔÅÒÓȟ ÒÏÂÏÔÓ ÏÒ ÌÉÚÁÒÄ ÃÒÅÁÔÕÒÅÓ ÌÉËÅ $ÏÕÂÌÅ 4ÒÏÕÂÌÅȢ !ÄÄÉÔÉÏÎÁÌÌÙȟ ÔÈÅÙȭÒÅ 

treated as second-class citizens to cis characters where their stories and 

experiences ÁÒÅÎȭÔ ÁÓ important (see Chapter 4). This pattern of erasing nonbinary 

characters in SFF media or representing them in limited ways led Tam to imagine 
the character with more agency:  

-Ù ×ÉÓÈÆÕÌ ÔÈÉÎËÉÎÇ ÔÈÅÏÒÙ ÁÂÏÕÔ $ÏÕÂÌÅ 4ÒÏÕÂÌÅ ÉÓ ÔÈÁÔ ÔÈÅÙȭÒÅ ÎÏÔ 
actually an inhuman lizard creature. They are human and they just 
ÃÈÏÏÓÅ ÔÏ ÌÏÏË ÌÉËÅ Á ÌÉÚÁÒÄ ÃÒÅÁÔÕÒÅ ÂÅÃÁÕÓÅ ÔÈÁÔȭÓ ÈÏ× ÔÈÅÙȭÒÅ ÍÏÓÔ 
comfortable. ɀ Tam  

For many fans, these fanon interpretations become just as if not more important 

than canonical representations. By considering such interpretations as equally 

valid and sharing these readings with others, fans can promote alternatives to 

established canonical characters and narratives and diversify the media they love. 

Tam also turned their gaze to another S&& ÓÈÏ× ×ÈÉÃÈ ÄÉÄÎȭÔ ÈÁÖÅ Á ÎÏÎÂÉÎÁÒÙ 

character. However, they proposed that Janet, the Artificial Intelligence character 

in the TV show The Good Place, could be read as nonbinary:  

*ÁÎÅÔȭÓ ÁÎ ÉÎÔÅÒÅÓÔÉÎÇ ÏÎÅ ÂÅÃÁÕÓÅ ÓÈÅ ÏÂÖÉÏÕÓÌÙ ÄÏÅÓ ÌÏÏË ÈÕÍÁÎ ÁÎÄ ÓÈÅ 
uses she/her pronouns and presents in quite a feminine way. And I think 
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ÔÈÁÔȭÓ ÉÎ ÓÏÍÅ ×ÁÙÓ ÑÕÉÔÅ ÁÎ ÉÎÔÅÒÅÓÔÉÎÇ ÂÉÔ ÏÆ ÒÅÐÒÅÓÅÎÔÁÔÉÏÎȟ ÔÈÅ ÉÄÅÁ 
ÔÈÁÔ ÎÏÎÂÉÎÁÒÙ ÐÅÏÐÌÅ ÄÏÎȭÔ ÎÅÃÅÓÓÁÒÉÌÙ ÈÁÖÅ ÔÏ ÂÅ ÁÎÄÒÏÇÙÎÏÕÓ ÏÒ 
outlandish looking. And I think that is good. ɀ Tam (MF Episode 16) 

Tam ÁÃËÎÏ×ÌÅÄÇÅÄ ÔÈÁÔ *ÁÎÅÔ ×ÁÓÎȭÔ ÉÎÔÅÎÔÉÏÎÁÌÌÙ ÐÒÅÓÅÎÔÅÄ ÁÓ ÎÏÎÂÉÎÁÒÙ ÁÎÄ 

there was no serious exploration of gender diversity within canon. At the same 

time, they pointed out that the implications of her character could pave the way for 

more complex and nuanced representations of nonbinary people. This would differ 

both from mainstream perceptions about nonbinary people as well as the tendency 

to represent nonbinary characters in limited ways. 

Tam hoped for a future where canonical representations of nonbinary people 

offered a multiplicity of perspectives ɀ something they had yet to encounter in 

mainstream media. Like the other co-participants, they were not content to accept 

the misrepresentation and erasure their favourite media offered them in terms of 

their own identities. Fandom provided a framework to challenge the gaps as well 

as transform canon through their own contributions.  

Fan interpretations are flexible and varied. My co-ÐÁÒÔÉÃÉÐÁÎÔÓȭ diverse motivations 

and experiences offered space for multiple interpretations which rarely privileged 

ȰÃÏÒÒÅÃÔȱ ÍÅÁÎÉÎÇÓȢ They inserted their beliefs and ideologies into both the texts 

they read as well as the fan texts they created and shared. While the meaning they 

made from the source text may not have been originally intended by the author, 

their interpretation is nonetheless valuable to them ɀ sometimes even more 

meaningful than explicit representations of their identities.  

While one might not be able to encounter these diverse identities in their personal 

networks, fan spaces offer opportunities for such interactions. People from 

ÄÏÍÉÎÁÎÔ ÃÕÌÔÕÒÅÓ ÄÏÎȭÔ ÕÓÕÁÌÌÙ ÃÏÎÓÉÄÅÒ ÃÈÁÒÁÃÔÅÒÓ ÏÒ ÅÖÅÎÔÓ ÆÒÏÍ Á ÍÁÒÇÉÎÁÌÉÓÅÄ 

lens. Unless explicitly mentioned, a non-disabled fan is less likely to read a 

character as disabled; a cisgender or heterosexual fan is less likely to read a 

character as queer. My co-ÐÁÒÔÉÃÉÐÁÎÔÓȭ ÉÎÔÅÒÐÒÅÔÁÔÉÏÎÓ ÈÅÌÐÅÄ ÍÁËÅ ÕÐ ÆÏÒ ÍÙ Ï×Î 

gaps in knowledge. Diverse representations in fandom have gone a long way in 

ÅØÐÁÎÄÉÎÇ ÁÎÄ ÃÈÁÌÌÅÎÇÉÎÇ ÍÙ ÕÎÄÅÒÓÔÁÎÄÉÎÇ ÁÂÏÕÔ ÉÄÅÎÔÉÔÉÅÓ ×ÈÉÃÈ ÄÏÎȭÔ ÒÅÆÌÅÃÔ 

ÍÙ Ï×ÎȢ )ȭÍ ÓÔÉÌÌ ÉÎ ÔÈÅ ÐÒÏÃÅÓÓ ÏÆ ÕÎÌÅÁÒÎÉÎÇȟ ÒÅÌÅÁÒÎÉÎÇ ÁÎÄ ÑÕÅÓÔÉÏÎÉÎÇ ÍÙ 

ÃÏÎÄÉÔÉÏÎÉÎÇ ÁÎÄ ÍÁÉÎÓÔÒÅÁÍ ÓÏÃÉÅÔÙȭÓ ÍÅÓÓÁÇÅÓȢ &Án interpretations have been 

immensely important in shaping how I engage with media texts and have been 

responsible for expanding the possibilities of my imagination. 

7.3 Creative agency sees old ideas anew 

Popular culture is full of opportunities for resistancÅȢ !ÕÄÉÅÎÃÅÓ ÁÒÅÎȭÔ ÃÏÍÐÌÅÔÅÌÙ 

passive and there is room to resist ÍÁÉÎÓÔÒÅÁÍ ÍÅÄÉÁȭÓ dominant narratives 

within informal and alternative public pedagogical spaces online (Dittmar and 

Annas, 2017; Sandlin et al., 2011; Sandlin et al., 2013; Savage, 2009). Counter-

storytelling acts as a form of public pedagogy which features the perspectives of 

cultures which are underrepresented and/or marginalised in mainstream culture. 

This form of public pedagogy raises consciousness about alternatives to the 

dominant social, cultural and political narratives (Biesta, 2013; Quayle et al., 

2016).  
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"ÌÁÃËȭÓ ɉςππωɊ ÅÔÈÎÏÇÒÁÐÈÉÃ ÓÔÕÄÙ ÏÆ ÆÁÎÆÉÃÔÉÏÎ found that people ȰÅÍÐÌÏÙ ÃÒÅÁÔÉÖÅ 

ÁÇÅÎÃÙ ÁÓ ÔÈÅÙ ÃÒÅÁÔÅ ÆÁÎ ÆÉÃÔÉÏÎ ÔÅØÔÓ ÔÈÁÔ ÁÒÅ ÒÅÌÅÖÁÎÔ ÔÏ ÔÈÅÉÒ Ï×Î ÌÉÖÅÓȱ (p. 76). 

Fans find opportunities to explore fantastical and futuristic possibilities through 

their fan works. In the Harry Potter books, the character of Nymphadora Tonks is a 

Metamorphmagus which means she has the power to change her physical 

appearance at will. Several fans have taken this potential further by reimagining 

Tonks as genderfluid or nonbinary. Maia Kobabe, a nonbinary Harry Potter fan, 

created a comic which explores how a genderqueer Tonks would navigate the 

gender-segregated spaces of Hogwarts. E imagined its magical architecture 

transforming itself to accommodate an array of gender identities (Kobabe, 2020). 

Similarly, my co-participants reclaimed stories and created counternarratives in 

assorted acts of creative agency. They challenged the notions which canon takes 

for granted. By reappropriating their favourite fictional worlds and characters to 

better reflect their identities, fans challenge essentialist and monolithic 

representations which are frequently the norm in mainstream media. Through 

their conversations, stories and art, fans insert their priorities and interests into 
the narrative in ways which are missing in more mainstream spaces.  

Steele (2016) proposed that researchers ÓÈÏÕÌÄÎȭÔ ÉÇÎÏÒÅ ÔÈÅ ÐÒÁÃÔÉÃÅÓ ÁÎÄ 

ËÎÏ×ÌÅÄÇÅÓ ×ÈÉÃÈ ÄÏÎȭÔ ÍÉÒÒÏÒ ÔÈÏÓÅ ÏÆ ÔÈÅ ÄÏÍÉÎÁÎÔ ÇÒÏÕÐÓ ÌÅÓÔ ÔÈÅÙ ÒÉÓË ÁÌ×ÁÙÓ 

measuring marginalised groups through the lens of the dominant culture. Choo 

and Ferree (2010) suggested that an inclusion of marginalised voices needs to be 

accompanied by problematising the idea of the mainstream itself and what 

cultures and perspectives it normalises. Accordingly, in this section I explore how 

fans find ways to create spaces where the alternative to the mainstream becomes 

the norm. Here, multimodal fan texts can raise critical questions and reflections by 

playfully challenging dominant representations and beliefs. 

Fans try to resist the narrative norm by reimagining their favourite fictional 

worlds. Florini (2015) investigated how a network of black podcasters created an 

alternative media for black audiences. Whereas the white gaze of mainstream 

media marginalised black perspectives and both objectified and oppressed black 

bodies, these podcasts  foregrounded black culture, language and contexts. Florini 

(2019) also studied the prolific podcasting habits of black Game of Thrones fans. In 

these black-dominated spaces, fans used the prism of black culture and language to 

engage with their favourite texts even when, such as in the case of Game of 

Thrones and most SFF media, black people and culture are largely absent. In the 
alternate fan spaces they created, blackness was normative. 

Before our episode on representations of disability, Sanjana shared a Reddit 

thread for us to refer to. In the thread Ȱ(Ï× ÄÏ ÐÈÙÓÉÃÁÌÌÙ ÄÉÓÁÂÌÅÄ ÐÅÏÐÌÅ ÔÒÁÖÅÌ 

ÁÒÏÕÎÄ (ÏÇ×ÁÒÔÓȩȱȟ ÆÁÎÓ ÅÎÖÉÓÉÏÎÅÄ ÍÁÇÉÃÁÌ ÁÃÃÅÓÓÉÂÉÌÉÔÙ ÁÉÄÓ such as broomchairs 

instead of wheelchairs, using a levitation spell to manoeuvre moving staircases in 

ÔÈÅ (ÏÇ×ÁÒÔÓ ÃÁÓÔÌÅȟ ȰÁ magical set of leg braces that walked for youȟ ɍȣɎ a floaty 

ÃÈÁÉÒȟ ÏÒ Á ÒÅÁÌÌÙ ÃÏÍÆÙ ÂÒÏÏÍȱ (noydbshield, in r/harrypotter, 2017).  For some 

fans, their disabilities are very much a part of their identity, ones ÔÈÅÙ ÄÏÎȭÔ ×ÁÎÔ 

to fix. )Î ÔÈÅ ÅÓÓÁÙ Ȱ4ÈÅ &ÕÔÕÒÅ )Ó ɉ.ÏÔɊ $ÉÓÁÂÌÅÄȱȟ 3FF writer and fan Marieke 

Nijkamp (2018) envisioned the possibilities of medical and technological 

advancements for providing better access to people with disabilities. Although 
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they critiqued the fact that most SFF texts erased disabilities altogether, Marieke 

also presented some ways in which technology could be used to include rather 

than exclude.  

Fan campaigns are another way fans employ their creativity in order to explore the 

gaps in popular media and make alternative ideas mainstream. Fans who 

interpreted Elsa from Frozen as a lesbian demanded queer representation 

onscreen by launching the #GiveElsaAGirlfriend campaign. They drew attention to 

the fact that Disney had yet to represent a canonically queer protagonist in their 

media (Hunt, 2016; McCluskey, 2018). In the #OscarsSoWhite campaign, movie 

fans highlighted the underrepresentation of films featuring or made by people of 

colour in Oscar nominations (Ugwu, 2020)Ȣ )Î ÒÅÓÐÏÎÓÅ ÔÏ *Ȣ +Ȣ 2Ï×ÌÉÎÇȭÓ ÁÌÌÅÇÅÄÌÙ 

transphobic tweets in 2019 and 2020, the fan podcast The Gayly Prophet launched 

a #MakeHarryPotterEvenGayer2020 campaign to invite, curate and share 

instances of fans reclaiming the Potterverse and queering canon (Blount and Grey, 

2020b; makeharrypotterevengayer2020).  

Public pedagogy scholar and artist Morna McDermott (2013: p. 195) outlined the 

importance of such activities:  

)Æ ×Å ÄÏÎȭÔ ËÅÅÐ ÔÈÅ ÃÒÅÁÔÉÖÅ ÉÍÁÇÉÎÁÔÉÏÎ ÁÌÉÖÅ ÉÎ ÐÕÂÌÉÃ ÓÐÁÃÅÓȟ ÔÈÅÎ ÔÈÅ 
world around us will be designed for us. The arts as collaborative 
community-based efforts to transform ourselves are the most vital tools 
×Å ÈÁÖÅ ÔÏ ÃÒÅÁÔÅ Á ÓÕÓÔÁÉÎÁÂÌÅ ÒÅÖÏÌÕÔÉÏÎȢ )ÔȭÓ ÎÏÔ ×ÈÁÔ ×Å ËÎÏ×ȟ ÂÕÔ 
what we can imagine as possible forms of and purposes for public 
pedagogies that may inspire engaging discourses - aesthetic experiences 
that reveal to one another what we choose to disclose about ourselves, or 
not, what we can change about our own perceptions, how we disrupt the 
stories others choose to tell about us, and how we maintain a public stake 
in our democratic project. 

Thanks to much of the mainstream fanon discourse via fanfiction, fan art and fan 

conversations, many fans have now grown used to the idea of imagining Hermione 

as black, Harry Potter as mixed-race or Elsa as gay (Jenkins, 2017; Pande, 2017). 

Jenkins (2017) even wondered whether this fanon norm ended up impacting a 

version of canon when the play Harry Potter and the Cursed Child cast Noma 

Dumezweni, a black actress, to play Hermione Granger. For these fans, countering 

the normative dominance of whiteness and heterosexuality in popular culture 
became a public, political act. 

7.3.1 Creating a space to better reflect different identities  

Fans carve out their own spaces to write stories and talk about things in ways 

which matter to them. Marita  was someone who spent a lot of time reading and 

writing fanfiction. She believed that these spaces offered opportunities for fans to 

create and share the kinds of stories and critiques that they wanted to see in the 

world:  

)ÔȭÓ Á ÇÒÅÁÔ ÅÑÕÁÌÉÓÅÒ ÂÅÃÁÕÓÅ ÙÏÕ ÄÏÎȭÔ ÈÁÖÅ ÔÏ ÇÏ ÔÈÒÏÕÇÈ ÔÈÅ ÐÕÂÌÉÓÈÉÎÇ 
grinder. You can just put yourself out there. And in many cases, they 
would be thoughts that might not be published or be able to be published 
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either because of their content or because of you as a person who lives in 
a society and has or does not have the ability to go through the long 
process of trying to get a book deal. ɀ Marita (MF Episode 17) 

!Ó ÓÈÅ ÐÏÉÎÔÅÄ ÏÕÔȟ ÔÈÅÓÅ ÏÐÐÏÒÔÕÎÉÔÉÅÓ ×ÅÒÅÎȭÔ ÁÌ×ÁÙÓ ÁÖÁÉÌÁÂÌÅ ÉÎ ÍÏÒÅ 

mainstream spaces where commercial considerations dictated what kind of stories 

are told and who gets to tell them based on what publishers think will sell. She 

proposed that fanfiction was free from this form of capitalist consumption which 

allowed people to create literature and culture which reflected niche and diverse 

interests.  

Online fanfiction platforms themselves were created to promote these activities 

without outside interference. To prepare for our episode, Marita and I listened to 2 

podcast episodes which featured an interview with Francesca Coppa, a co-founder 

of A03 i.e. Archive of Our Own (Molinsky, 2017a; 2018b). Francesca shared her 

experiences and motivations for starting the fan-run and fan-controlled fanfiction 

platform (Archive of Our Own, no date). Along with the now-massively popular 

website, the group of fans launched a non-profit organisation (Organization for 

Transformative Works, no date), a wiki to document the history of fan works 

(Fanlore, no date), a legal advocacy group to protect fan texts from either being 

exploited or legally challenged (Legal Advocacy, no date), and an open-access peer-

reviewed journal for academic scholarship about different fan cultures and 

practices (Transformative Works and Cultures, no date).  

The creation of A03 has been instrumental in promoting an online fan culture 

which allows fans from all over the world to explore their favourite media on their 

own terms and reflect an array of identities and interests. However, these spaces 

ÁÒÅÎȭÔ ÉÎÃÌÕÓÉÖÅ of everyone ɀ which I discuss in greater detail in Chapters 9 and 

10. While online fandom spaces make it easier for fans to read and write a diverse 

range of stories, the dominance of certain languages and cultures on mainstream 

fandom platforms can act as barriers which exclude different groups of people and 

restrict the diversity of ideas in these spaces. Aisha, a Harry Potter fan from the 

UAE, described the dominance of English on the fan platforms of globally popular 

Western media: 

In order to access those platforms, the language that is spoken is English. 
If you have good English, then you have access to those outlets. And if your 
%ÎÇÌÉÓÈ ÉÓ ÌÉÍÉÔÅÄȟ ÔÈÅÎ ÔÈÅÒÅȭÓ Á ÌÉÍÉÔÁÔÉÏÎ ÆÏÒ ÙÏÕ ÔÏ ÇÅÔ ÉÎÔÏ ÔÈÏÓÅ 
fandoms, to get access into those things, to fandoms basically. ɀ Aisha  

She pointed out that non-native English speakers had to work extra hard to 

achieve the same level of access and belonging. Consequently, as a teenager and 

young adult, Aisha often struggled to understand the things discussed on an 

international Harry Potter fan forum. However, fans who may not recognise 

themselves in mainstream fan spaces also go on to create their own communities 

that reflect the languages and cultural contexts which the mainstream spaces 

exclude:  

I believe it was 2002 or 2003 when I was still in school, I stumbled upon a 
forum ɍȣɎ And it was a specific forum dedicated to Harry Potter but it 
was in Arabic. And altogether I think we were like 5-6 members only. But 
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it was so nice you know. It was finally meeting up people from within the 
region who were also fans of the book. ɀ Aisha (MF Episode 18) 

Aisha emphasised how meaningful discovering this platform was for her as an 

Arabic fan, a space where she could communicate in both Arabic and English 

rather than being restricted to English ɀ a ÌÁÎÇÕÁÇÅ ×ÈÉÃÈ ×ÁÓÎȭÔ ÈÅÒ ÎÁÔÉÖÅ ÏÎÅȢ 

This platform created by and for Arabic Harry Potter fans allowed her and her 

fellow fans to engage with people from her own linguistic and cultural 

backgrounds. The Arabic Harry Potter community offered her a like-minded peer 

ÇÒÏÕÐ ×ÈÏ ÄÉÄÎȭÔ ÈÁÖÅ ÔÏ ÅØÐÌÁÉÎ ÔÈÅÍÓÅÌÖÅÓ ÔÏ ÅÁÃÈ ÏÔÈÅÒ ÁÓ ÔÈÅÙ ÈÁÄ ÔÏ ×ÉÔÈ 

Western fans who formed the majority of online Harry Potter fan spaces. This 

group of fans created their own distinctive cultures and languages that drew on a 

blend of native and Western influences to carve out a new kind of communicative 

space which reflected their priorities. They found creative opportunities to 

challenge and expand normative structures within online fandom communities. 

Robert , a disabled SFF fan, took to writing his own fiction in order to bring 

alternate realities into being. &ÏÒ ÏÕÒ ÅÐÉÓÏÄÅȟ 2ÏÂÅÒÔ ÓÕÇÇÅÓÔÅÄ ) ÒÅÁÄ Ȱ.ÅÖÅÒ 

#ÈÁÎÇÅȱ Á Doctor Who fanfic he wrote (Shepherd, 2018b). This fic used analogies to 

engage with difference and disability. While planning our episode, he mentioned 

ÔÈÁÔ ÈÅ ÈÁÄÎȭÔ ÁÃÔÉÖÅÌÙ ÔÈÏÕÇÈÔ ÁÂÏÕÔ ÄÉÓÁÂÉÌÉÔÙ ×ÈÉÌÅ ×ÒÉÔÉÎÇ ÔÈÁÔ ÓÔÏÒÙȢ (Ï×ÅÖÅÒȟ 

he later realised ÔÈÁÔ ÈÉÓ ÐÒÏÔÁÇÏÎÉÓÔȭÓ ÅØÐÅÒÉÅÎÃÅÓ ÁÓ ×ÅÌÌ ÁÓ ÈÉÓ ÄÉÆÆÉÃÕÌÔ 
relationship with his mother in the story had inadvertently been autobiographical:  

(ÁÖÉÎÇ Á ÃÈÁÒÁÃÔÅÒ ÓÔÁÎÄ ÕÐ ÁÎÄ ÓÁÙ )ȭÍ ÇÏÉÎÇ ÔÏ ÄÏ ÔÈÉÓ ÔÈÉÎÇ ÆÏÒ ÍÙÓÅÌÆ 
that is explicitly selfish in this way was something that simultaneously felt 
like it was important to have a story about but also felt like it was 
something very taboo to say. ɀ Robert  

For Robert, the story became a way for him to challenge the self-sacrificial 

narratives which were prominent in media representations of disabled characters. 

His story wrote against the expectation of disabled people having to sacrifice their 

priorities in service of non-disabled people/family members with more power and 

privilege: 

Pretty much all the Doctor Who fanfiction I wrote was stuff that I thought 
an actual Doctor Who episode would never be able to do or never be 
willing to do. But stuff that I felt was still true and important to say. And I 
think that someone who is in a vulnerable position asserting their own 
needs and asserting their own boundaries with the knowledge of 
destructive consequences was a story I felt should be told somewhere. 
%ÖÅÎ ÉÆ ÉÔ ×ÏÕÌÄ ÈÁÖÅ ÔÏ ÂÅ ÉÎ Á ÆÁÎÆÉÃÔÉÏÎ ÔÈÁÔ ÐÅÏÐÌÅ ÄÏÎȭÔ ÒÅÁÄȢ ɀ Robert 
(MF Episode 10) 

Robert used the framework of fanfiction in our episode to describe his struggles in 

navigating the world as a disabled person. In a media landscape where he often 

ÄÉÄÎȭÔ ÒÅÃÏÇÎÉÓÅ ÈÉÓ Ï×Î ÅØÐÅÒÉÅÎÃÅÓ ÁÎÄ ÉÄÅÎÔÉÔÉÅÓȟ he created his own 

representation to navigate his emotions as well as to reach other people who may 

share similar feelings. Fans find different ways to create contexts where their 

identities and interests are the norm. Robert used the frameworks of Doctor Who 

to tell the kinds of stories he himself needed.  
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7.3.2 Retellings as counternarratives to mainstream portrayals   

Stories, art and critiques present fans a way to retell their favourite narratives. 

Retellings not only allow people to make the story their own but can also teach 

audiences about different experiences and histories which they might be 

unfamiliar with.  Multiple storytellers collectively contribute to making knowledge-

creation more democratic and more accessible in different contexts. Sanjana, 

Aparna  and I discussed how we had learned about indigenous cultures in Canada 

through the TV show Anne With An E. This modern TV adaptation (2017 ɀ 2019) of 

the Anne of Green Gables book series written in the early 1900s showcased the 

empowering possibilities of reclaiming and retelling old stories to highlight new 

perspectives. The show included representations of the First Nations people in 

Canada ɀ ÓÏÍÅÔÈÉÎÇ ×ÈÉÃÈ ×ÁÓÎȭÔ ÐÒÅÓÅÎÔ ÉÎ ÔÈÅ ÏÒÉÇÉÎÁÌ ÂÏÏË ÓÅÒÉÅÓ. I appreciated 

that the show retold the books to highlight and challenge real-world historical 

oppression:  

) ÒÅÁÌÌÙ ÌÏÖÅÄ +Áȭ+×ÅÔȭÓ ×ÈÏÌÅ ÓÔÏÒÙÌÉÎÅȢ !ÎÄ ÈÏ× ÔÈey showed how the 
Christian missionaries tried to brutally assimilate Native children into the 
Christian norm. This is a piece of history where they were stolen from 
their families and they were sent to these residential schools and these 
boarding schools. So it is very much a part of history where their 
language and her name, her hair, her clothes ɀ all aspects of her culture 
were stripped away from her and her very identity was taken in this really 
ÖÉÏÌÅÎÔ ×ÁÙȢ )ÔȭÓ ÓÏÍÅÔÈÉÎÇ ) ÔÈÉÎË ÎÏ× ÉÎ #ÁÎÁÄÁ ÁÎÄ ÉÎ Australia and in 
.Å× :ÅÁÌÁÎÄȟ ÔÈÅÙȭÒÅ ÃÏÍÉÎÇ ÔÏ ÔÅÒÍÓ ×ÉÔÈ ÉÔ ÍÏÒÅȟ ÔÈÉÓ ÈÏÒÒÉÂÌÅ ÐÁÒÔ ÏÆ 
ÔÈÅÉÒ ÈÉÓÔÏÒÙȢ "ÕÔ ÉÔȭÓ ÇÅÎÅÒÁÔÉÏÎÓ ÏÆ ÅÒÁÓÕÒÅ ÁÎÄ ÇÅÎÅÒÁÔÉÏÎÓ ÏÆ 
ÏÐÐÒÅÓÓÉÏÎȢ !ÎÄ ÔÈÉÓ ÃÁÎȭÔ ÇÏ Á×ÁÙ ÉÎÓÔÁÎÔÌÙȢ 4ÈÉÓ ×ÏÒË ÈÁÓ ÔÏ ÂÅ ÄÏÎÅ 
actively to reverse this oppression. ɀ Parinita  

All three of us had watched and loved this show. Since I was watching the show 

×ÈÉÌÅ ÒÅÃÏÒÄÉÎÇ ÔÈÅ ÐÏÄÃÁÓÔ ÁÎÄ ÄÕÅ ÔÏ ÔÈÅ ÐÒÏÊÅÃÔȭÓ ÁÕÔÏÅÔÈÎÏÇÒÁÐÈÉÃ ÆÏÃÕÓȟ ) ×ÁÓ 

more attuned to storylines which featured intersectional identities. I was able to 

learn about this history of erasure and oppression of indigenous populations 

thanks to the creators of the show choosing to highlight these stories. In turn, I 

shared this with my co-hosts as well as potential audiences of the podcast, hoping 

to draw attention to both the history itself as well as the potential of retellings to 

include the stories of those people who have traditionally been excluded from 

mainstream narratives. This prompted Aparna to draw a connection between how 

a diversity of storytellers offers opportunities to diversify the kinds of stories that 

are told:   

We can only start doing that work by telling these stories. Which is finally 
ÃÈÁÎÇÉÎÇ ÂÅÃÁÕÓÅ ÆÏÒ ÓÏ ÌÏÎÇ ×ÅȭÖÅ ÊÕÓÔ ÂÅÅÎ ÃÏÎÓÕÍÉÎÇ ÍÅÄÉÁ ÔÈÁÔ ÈÁÓ 
been created by a majority. So the white guys will be the good guys in 
ÅÖÅÒÙÔÈÉÎÇ ÔÈÁÔ ×ÅȭÖÅ ÓÅÅÎ ÆÒÏÍ ×ÈÅÎ ×Å ×ÅÒÅ ËÉÄÓȢ !ÎÄ ÉÔȭÓ ÏÎÌÙ ÎÏ× ÔÈÁÔ 
×ÅȭÒÅ ÓÔÁÒÔÉÎÇ ÔÏ ÓÅÅ ÄÉÖÅÒÓÉÔÙ ÉÎ ÔÈÅ ÓÔÏÒÉÅÓ ÔÈÁÔ ÁÒÅ ÂÅÉÎÇ ÔÏÌÄ ÏÒ ÔÈÅ 
ÓÔÏÒÉÅÓ ×ÅȭÒÅ ÃÏÎÓÕÍÉÎÇȢ !ÎÄ ÉÔȭÓ ÂÅÃÁÕÓÅ ÏÆ ÔÈÅ ÄÉÖÅÒÓÉÔÙ ÏÆ ÃÒeators and 
ÔÈÉÎÇÓ ÌÉËÅ ÔÈÁÔȢ "ÕÔ ÔÈÉÓ ÉÓ ÔÈÅ ÆÉÒÓÔ ÓÔÅÐȢ !ÃËÎÏ×ÌÅÄÇÉÎÇ ÅÖÅÒÙÏÎÅȭÓ ÓÔÏÒÉÅÓ 
ÉÓ ÔÈÅ ÆÉÒÓÔ ÓÔÅÐ ÔÏ ÃÈÁÎÇÉÎÇ ÔÈÅ ÎÁÒÒÁÔÉÖÅ ÔÈÁÔȭÓ ÂÅÅÎ ÉÎ ÅÖÅÒÙÏÎÅȭÓ ÍÉÎÄÓ 
for so long. ɀ Aparna (MF Episode 13) 
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As Indian fans, the 3 of us were unfamiliar with and far-removed from the colonial 

histories of Canada. Focusing on specific intersectional themes and placing them in 

conversation with our favourite media allowed us to discuss the stories of different 

marginalised groups of people. Retellings set within unfamiliar contexts helped us 

become active readers of media and history as we explored whose perspectives 

were privileged in these narratives and whose were erased.  

Accessing the way others creatively reimagine characters and worlds can influence 

the imaginÁÔÉÏÎÓ ÏÆ ÔÈÏÓÅ ×ÈÏ ÈÁÄÎȭÔ ÔÈÏÕÇÈÔ ÔÏ ÄÏ ÔÈÉÓ ÅÁÒÌÉÅÒȢ "ÏÔÈ Aisha and I 

ÌÏÖÅÄ ÔÈÅ ÆÁÎ ÔÅØÔ Ȱ)ÍÁÇÉÎÅ ! -ÕÓÌÉÍ 7ÉÔÃÈȱ (accio-headcanons, 2016) which we 

read before recording the episode. In it, the author deliberately inserted her own 

faith tradition into thÅ 0ÏÔÔÅÒÖÅÒÓÅ ×ÈÉÃÈ ÏÔÈÅÒ×ÉÓÅ ÄÏÅÓÎȭÔ ÒÅÆÌÅÃÔ ÈÅÒ ÉÄÅÎÔÉÔÙȢ 

She imagined the experiences of a Muslim witch in Hogwarts and creatively 

navigated the Eurocentric structures, religions, foods, festivals, languages and 

clothing within the books. Inspired by the points made in the fan text, Aisha and I 

wondered how Hogwarts could be more inclusive of diverse cultures:   

Aisha: What if they had different classes teaching spells in different 
languages? Different spells of different cultures.  

Parinita: Yeah or have an exchange programme. For a semester, have an 
Arabic witch who comes in or an Arabic wizard who comes in and teaches 
their culture or an Indian witch or wizard who teaches. So not just magic 
but also the stories and all the cultural things that come with being a part 
of another country. (MF Episode 18) 

!Ó ÆÁÎÓ ÏÆ ÔÈÅ ÓÅÒÉÅÓ ×ÈÏ ÄÉÄÎȭÔ ÓÅÅ ÏÕÒ ÉÄÅÎÔÉÔÉÅÓ ÒÅÆÌÅÃÔÅÄ ÉÎ ÔÈÅ ÆÉÃÔÉÏÎÁÌ ×ÏÒÌÄȟ 

Aisha and I were able to retell elements from the Potterverse to better represent 

our own backgrounds and priorities. Sanjana, Aparna and I had a similar 

conversation in another episode where we proposed suggestions for how we 
would decolonise the Hogwarts curriculum (MF Episode 2 Part 2).  

Critical literacy scholars encourage people to create and share texts that challenge 

dominant narratives and present alternative perspectives. My co-participants and I 

drew on our diverse real-world priorities in order to reimagine beloved fictional 

worlds as ones which were better attuned to our various concerns. We were able 

to offer alternate interpretations by retelling stories from multiple and diverse 

perspectives. These sections of our conversations were largely irreverent. At the 

same time, even as we shared our flippant responses with each other, we were 

articulating our different problems and desires. Such conversations analysed how 

certain identities were represented/invisible in some of our favourite fictional 

worlds. These alternative viewpoints helped us playfully navigate and challenge 

the cultural and social norms inherent within the narrative.  

7.4 The consequences of discovering  unfamiliar perspectives  

Digital spaces are important avenues for encountering and sharing ideas about 

feminism and other social justice activism. Such spaces promote multiple 

perspectives and provide access to a diverse range of ideas to a larger group of 

people (Bailey and Gossett, 2018). Craig and McInroy (2014) suggested that for 



Page 134 of 246 
 

many queer youth, marginalisation and heteronormativity in their offline contexts 

may restrict their access to information and limit opportunities to explore and 

develop their identities. However, online media and online spaces can allow them 

to access this information, negotiate their identities, discover a community, and 

even encourage them to come out ɀ both online as well offline (ibid). Burton 

(2017) studied fan communities of animated television shows on Tumblr and 

found that some fans from LGBTQIA+ communities were able to explore and 

ÁÃÃÅÐÔ ÔÈÅÉÒ ÉÄÅÎÔÉÔÉÅÓ ÉÎ ÔÈÅÓÅ ÓÐÁÃÅÓ ÅÖÅÎ ÔÈÏÕÇÈ ÔÈÅÙ ×ÅÒÅÎȭÔ ÁÂÌÅ ÔÏ ÏÐÅÎÌÙ ÁÎÄ 
comfortably do this their personal contexts. 

!Ó )ȭÖÅ ÅØÐÌÏÒÅÄ ÅÁÒÌÉÅÒ ÉÎ ÔÈÅ ÃÈÁÐter, fans play with different interpretations and 

identities in their favourite fictional worlds. Some fans described how these 

diverse representations in fandom allowed them to learn new facets of their own 

ÉÄÅÎÔÉÔÉÅÓȢ )Î ÔÈÅ ÅÓÓÁÙ Ȱ(Ï× &ÁÎÆÉÃÔÉÏÎ Made Me 'ÁÙȱȟ *Ȣ -Ȣ &ÒÅÙ ɉςπρφɊ ÄÅÓÃÒÉÂÅd 

the different ways in which fanfiction allowed her to question her internalised 

assumptions of sex and gender and helped her come to terms with her own sexual 

identity. This exposure made up for the lack of these conversations and 

representations in mainstream media. )Î ÔÈÅ ÅÓÓÁÙ Ȱ2ÅÐÒÅÓÅÎÔÁÔÉÏÎ )Î !ÃÅÆÉÃȱȟ 

queenieofaces (2014) discussed how many people discover and learn about 

asexuality and aromanticism in fandom communities because of how fans 

interpret different fictio nal characters as asexual or aromantic. The essay outlined 

how this exposure not only helps non-asexual people learn about a different sexual 

identity but also helps others explore and articulate their own asexuality in ways 

ÔÈÅÙ ÄÉÄÎȭÔ ÈÁÖÅ ÔÈÅ ÓÐÁÃÅ ÔÏ Äo elsewhere.  

Jenkins (2017) suggested that such fandom conversations can themselves result in 

a more diverse media canon ɀ something I explore below. A more diverse 

mainstream media space can have real world impacts in similar ways that more 

diverse fandom spaces do. Some fans have discussed these impacts on audiences. 

While researching for the episode where Tam and I were going to discuss She-Ra 

and the Princesses of Power, I found a Twitter thread where many fans interpreted 

the character of Scorpia as a trans woman. In the same thread, a fan also discussed 

ÈÏ× 3ÃÏÒÐÉÁȭÓ ÒÅÐÒÅÓÅÎÔÁÔÉÏÎ ÁÎÄ ÔÈÅ ÆÁÎ ÉÎÔÅÒÐÒÅÔÁÔÉÏÎÓ ÈÁÄ ÈÅÌÐÅÄ ÔÈÅÍ ÃÏÍÅ ÔÏ 

terms with their own trans identity ( CaseyExplosion, 2020). The hosts of the 

Alohomora ÅÐÉÓÏÄÅ Ȱ,'"41)!Ϲ ÉÎ 0ÏÔÔÅÒȡ "ÅÁÕÔÙ )Î $ÉÆÆÅÒÅÎÃÅȱ ÅØÐÌÏÒÅÄ ÈÏ× 

ÅØÐÌÉÃÉÔÌÙ ÑÕÅÅÒ ÃÈÁÒÁÃÔÅÒÓ ÉÎ ÃÈÉÌÄÒÅÎȭÓ ÌÉÔÅÒÁÔÕÒÅ ÃÁÎ ÈÅÌÐ ÃÈÉÌÄÒÅÎ ÁÒÔÉÃÕÌÁÔÅ ÁÎÄ 

negotiate their own identities as well as imagine people complexly as they learn 

about different ways of living in the world. The hosts argued that not including 

ÓÕÃÈ ÒÅÐÒÅÓÅÎÔÁÔÉÏÎÓ ÉÎ Á ÍÉÓÇÕÉÄÅÄ ÅÆÆÏÒÔ ÔÏ ȰÐÒÏÔÅÃÔ ÔÈÅ ÃÈÉÌÄÒÅÎȱ ×ÏÕÌÄ ÓÉÇÎÉÆÙ 

ÔÏ ÑÕÅÅÒ ÃÈÉÌÄÒÅÎ ÔÈÁÔ ÔÈÅÉÒ ÆÅÅÌÉÎÇÓ ÁÎÄ ÉÄÅÎÔÉÔÉÅÓ ÁÒÅÎȭÔ ÖÁÌÉÄ ÏÒ ÖÁÌÕÅÄ ÉÎ ÔÈÅ 

world they inhabit (Alison et al., 2017).  

According to Shor, critiÃÁÌ ÌÉÔÅÒÁÃÙ ÉÓ Á ÓÏÃÉÁÌ ÐÒÁÃÔÉÃÅ ×ÈÉÃÈ ȰÃÈÁÌÌÅÎÇÅÓ ÔÈÅ ÓÔÁÔÕÓ 

ÑÕÏ ÉÎ ÁÎ ÅÆÆÏÒÔ ÔÏ ÄÉÓÃÏÖÅÒ ÁÌÔÅÒÎÁÔÉÖÅ ÐÁÔÈÓ ÆÏÒ ÓÅÌÆ ÁÎÄ ÓÏÃÉÁÌ ÄÅÖÅÌÏÐÍÅÎÔȟ ɍȣɎ 

connects the political and the personal, the public and the private, the global and 

ÔÈÅ ÌÏÃÁÌȱ ÁÎÄ ÁÌÌÏ×Ó ÐÅÏple to rethink their lives and strive against inequality in 

both rights and representation (Shor, 1999: p. 2). As I discuss below, practising 

critical literacies not only helped me and my co-participants challenge media 

representations and the world they reflect but such critical orientations also 
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changed us (Johnson et al., 2016). Analysing issues of power and justice by reading, 

creating and sharing digital media texts can result in transformative action 

(Bonsor Kurki, 2015; McLaughlin and DeVoogd, 2004; Peters and Lankshear, 

1996). Online spaces are full of emancipatory potential. My co-participants and I 

used language and dialogue to develop our personal and political identities 

through a process of creative experimentation (Gounari, 2009).  

7.4.1 More diverse mainstream media  

Fans who discover and explore a diverse range of identities within fandom spaces 

can have an impact on creating a more diverse media landscape. When these fans 

become traditionally published writers, artists or TV showrunners, they can reflect 

a diverse range of identities in their fictional worlds. This can lead to more 

ÉÎÃÌÕÓÉÖÅ ÍÅÄÉÁ ÁÎÄ ÄÉÖÅÒÓÉÆÙ ÐÅÏÐÌÅȭÓ ÉÍÁÇÉÎÁÔÉÏÎÓ ÁÎÄ ÉÄÅÁÓ. In our episode 

about representations of sexuality with Aparna  and Sanjana, I shared the journey 

and story behind the book Carry On by Rainbow Rowell:  

So Carry On was a fanfic in [the YA book] Fangirl. One of the characters 
in Fangirl was writing Carry On. And Rainbow Rowell decided to make 
ÔÈÁÔ ÉÎÔÏ Á ÂÏÏË ÂÙ ÉÔÓÅÌÆȢ !ÎÄ ÉÔȭÓ ÖÅÒÙ ÌÏÏÓÅÌÙ ÉÎÓÐÉÒÅÄ ÆÒÏÍ ÔÈÅ Harry 
Potter world ɍȣɎ ÙÏÕ ÃÁÎ ÔÏÔÁÌÌÙ ÔÅÌÌ ×ÈÏȭÓ ÓÕÐÐÏÓÅÄ ÔÏ ÂÅ ×ÈÏȢ ɀ Parinita  

I described how the gaps in the original Harry Potter text led writer and fan 

Rainbow Rowell to create a much more explicitly diverse text which then went on 

to become the canon for a new cohort of readers: 

The difference is that it is so much more explicitly queer. And it also 
ÅÎÇÁÇÅÓ ×ÉÔÈ ÔÈÅÓÅ ÉÓÓÕÅÓ ÔÈÁÔ ×ÅȭÖÅ ÂÅÅÎ ÔÁÌËÉÎÇ ÁÂÏÕÔ ÔÈÒÏÕÇÈÏÕÔ ÔÈÉÓ 
podcast. Things like different cultures within the magical community, 
diversity in terms of race; also conversations about class in terms of who 
has more power in the magical community and who has less power. And 
ÔÈÅ ÐÅÒÓÏÎ ×ÈÏȭÓ ÉÎÓÐÉÒÅÄ ÂÙ $ÒÁÃÏ ÁÎÄ ÔÈÅ ÐÅÒÓÏÎ ×ÈÏȭÓ ÉÎÓÐÉÒÅÄ ÂÙ 
Harry ɀ spoiler alert ɀ they do end up together. I love that fans take this 
text that they love that might not be as inclusive as they want it to be, and 
inspired from this world, they make these texts so much more inclusive. ɀ 
Parinita (MF Episode 22) 

)Î ÆÁÃÔȟ ÉÎ ÒÅÓÐÏÎÓÅ ÔÏ *Ȣ +Ȣ 2Ï×ÌÉÎÇȭÓ Ô×ÅÅÔÓ ÁÂÏÕÔ ÔÒÁÎÓ ÐÅÏÐÌÅȟ ÔÈÅ ÔÒÁÎÓ ÁÎd queer 

co-hosts of the Harry Potter fan podcast The Gayly Prophet decided to start another 

podcast exploring the Carry On book series. This podcast called EsGaype From 

Reality helped them deal with all the complicated feelings associated with Harry 

Potter ɀ including but not limited to its erasure of queer people. The hosts spoke 

about how making this new podcast enabled them to take a break from thinking 

about J. K. Rowling while at the same time allowed them to explore a world which 

was inspired by it ÂÕÔ ÄÉÄÎȭÔ ÃÏÍÅ ×ÉÔÈ ÔÈÅ ÓÁÍÅ ËÉÎÄ ÏÆ ÂÁÇÇÁÇÅȢ &ÏÒ ÔÈÅÍȟ Carry 

On ɀ a book which is drawn from fannish practices ɀ became an important form of 

queer representation which they, in turn, shared with their fellow Harry Potter 

fans.  

Such representations in mainstream media have an impact on audiences from both 

marginalised as well as dominant cultures. In different episodes, Tam, a nonbinary 
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fan, Milena , a queer nonbinary fan, as well as Aparna  and I, both heterosexual and 

cis fans, discussed how some of our ÆÁÖÏÕÒÉÔÅ ÃÈÉÌÄÒÅÎȭÓ ÍÅÄÉÁ ×ÅÒÅ ÃÒÅÁÔÉÎÇ 

fictional fantasy worlds with plenty of gender and sexual diversity.  

Milena, Tam and I loved the TV show She-Ra and the Princesses of Power where the 

fictional queernormative and female-dominated world of Eternia featured diverse 

groups of characters of different races, sexualities, gender identities and body 

types. We researched interviews with the creator Noelle Stevenson and talked 

about how her own fannishness had impacted the worlds she now created (MF 

Episodes 16, 21). We discovered that while growing up, Stevenson ÄÉÄÎȭÔ ÆÉÎÄ ÁÎÙ 

canonical representations that represented her. She ended up having to read 

different characters in Harry Potter, Star Wars and Lord of the Rings as genderfluid 

and gender nonconforming (Reddish, 2019). 7ÈÅÎ .ÏÅÌÌÅȭÓ Ï×Î ×ÏÒË ÂÅÃÁÍÅ Á 

part of mainstream media, her YA graphic novel Nimona, The Lumberjanes comic 

books she co-founded, and She-Ra and the Princesses of Power offered new 

generations of audiences ɀ both young and old, queer and non-queer ɀ a range of 

sexual and gender diversity. 4ÁÍ ÁÎÄ ) ÍÁÄÅ ÃÏÎÎÅÃÔÉÏÎÓ ÂÅÔ×ÅÅÎ .ÏÅÌÌÅȭÓ 

childhood which lacked fictional role models and how careful she was now to 

present these role models to her own audiences:  

Parinita: As much as she loves these [fan interpretations of some of the 
She-Ra characters as trans]ȟ ÓÈÅ ÓÁÉÄ ÔÈÁÔ ÓÈÅ ÄÉÄÎȭÔ ×ÁÎÔ ÔÏ ÔÁËÅ ÃÒÅÄÉÔ 
ÆÏÒ ÔÈÅÍ ÂÅÃÁÕÓÅ ÉÔ ×ÁÓÎȭÔ ÅØÐÌÉÃÉÔÌÙ ÍÅÎÔÉÏÎÅÄ ÏÎ ÔÈÅ ÓÈÏ×Ȣ 3Ï ÔÈÅÙȭÒÅ 
ÃÏÍÐÌÅÔÅÌÙ ÖÁÌÉÄ ÂÕÔ ÓÈÅ ÄÏÅÓÎȭÔ ×ÁÎÔ ÔÏ ÐÒÅÔÅÎÄ ÌÉËÅ ÓÈÅ ÃÁÍÅ ÕÐ ×ÉÔh 
ÔÈÉÓ ÉÄÅÁ ÂÅÃÁÕÓÅ ÓÈÅ ÄÉÄÎȭÔ ÍÁËÅ ÉÔ ÃÁÎÏÎȢ 7ÉÔÈ $ÏÕÂÌÅ 4ÒÏÕÂÌÅȟ ÔÈÅÒÅ 
was a nonbinary actor portraying Double Trouble. So that was a very 
definite choice ɍȣɎ I also love that Noelle Stevenson will randomly tweet, 
ȰI love trans people!!!!!ȱ with 5 exclamation marks. And just devoid ɀ no, 
not obviously devoid of context, she knows very much what the context is. 
"ÕÔ ÉÔ ×ÏÎȭÔ ÂÅ ÉÎ ÒÅÓÐÏÎÓÅ ÔÏ ÓÏÍÅÂÏÄÙȠ ÉÔȭÌÌ ÊÕÓÔ be like yeah these are my 
feelings. This is out there. 

Tam: 9ÅÁÈȢ 3ÈÅȭÓ ÈÏÎÅÓÔÌÙ ÓÕÃÈ Á ÐÏÓÉÔÉÖÅ ÆÏÒÃÅ ÏÎ 4×ÉÔÔÅÒȢ 3ÈÅ ÉÓ 
absolutely delightful as a person. ɀ MF Episode 16 

Both of us loved the fact that while Noelle had to struggle to imagine herself in 

popular SFF media, she was now using her power and influence to create 

fantastical and social media worlds which were populated with the kinds of 

representations which would have meant so much to her younger self ɀ and now 
mean so much to generations of her own fans.  

Aparna signposted the shows Steven Universe and Adventure Time where queer 

writer Rebecca Sugar similarly populated both worlds with people from diverse 

backgrounds. As someone from several dominant cultures and as someone who 

×ÁÓ Á ×ÒÉÔÅÒ ÁÎÄ ÅÄÉÔÏÒ ÏÆ ÃÈÉÌÄÒÅÎȭÓ ÂÏÏËÓ ÉÎ )ÎÄÉÁ, Aparna spoke about how such 

representations and accessing interviews with their creators had influenced her 

own thinking about children ÁÎÄ ÃÈÉÌÄÒÅÎȭÓ ÍÅÄÉÁ: 

)ȭÍ ÇÏÉÎÇ ÔÏ Ó×ÉÔÃÈ ÔÏ ÔÁÌËÉÎÇ ÁÂÏÕÔ ÃÈÉÌÄÒÅÎȭÓ ÍÅÄÉÁ ÁÎÄ ÈÏ× ÓÅØÕÁÌÉÔÙ ÉÓ 
represented there because if done well, it should just be a part of our daily 
lives. And a sure-fire way of doing that is to include various sexualities in 
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chiÌÄÒÅÎȭÓ ÍÅÄÉÁȢ 7ÈÉÌÅ ÅÖÅÒÙÏÎÅ ÉÓ ÁÌ×ÁÙÓ ÔÉÐÔÏÅÉÎÇ ÁÒÏÕÎÄ ÉÔȟ ÔÈÅ ÓÕÃÃÅÓÓ 
of shows like Adventure Time and She-Ra and Steven Universe which is 
just completely open and embraces all sorts of diversity, is proof that 
children are completely open-minded and thÅÙ ÄÏÎȭÔ ÓÅÅ ÄÉÆÆÅÒÅÎÃÅÓȟ ÔÈÅÙ 
rather see similarities. So you give them any character or any relationship 
ÁÎÄ ÔÈÅÙȭÌÌ ÆÉÎÄ ÓÏÍÅÔÈÉÎÇ ÔÏ ÉÄÅÎÔÉÆÙ ×ÉÔÈȢ !ÎÄ ÔÈÁÔ ×ÅȭÖÅ ÓÅÅÎ ÓÏ ÍÕÃÈ ÉÎ 
ÃÈÉÌÄÒÅÎȭÓ ÌÉÔÅÒÁÔÕÒÅ ÁÓ ×ÅÌÌȢ 4ÈÅÙ ×ÏÎȭÔ ÌÏÏË ÁÔ ÓÏÍÅÔÈÉÎÇ ÁÎÄ ÔÈÉÎË ÉÔȭs 
ÉÎÁÐÐÒÏÐÒÉÁÔÅ ȣ ÕÎÔÉÌ ÔÈÅÙ ÉÎÈÅÒÉÔ ÉÔ ÆÒÏÍ ÔÈÅÉÒ ÐÁÒÅÎÔÓ ÏÒ ÔÈÅ ÐÅÏÐÌÅ 
around them. ɀ Aparna (MF Episode 22) 

Aparna pointed out how normalising wide-ÒÁÎÇÉÎÇ ÒÅÐÒÅÓÅÎÔÁÔÉÏÎÓ ÉÎ ÃÈÉÌÄÒÅÎȭÓ 

media could not only create a more diverse mainstream media but it could also 

have an impact on which perspectives and identities young people considered 

valid and valuable ɀ both including and beyond their own. As she signalled, 

offering examples of different kinds of families and relationships could help 

restory their imaginations. By rewriting mainstream narratives and providing an 

alternative to the adult social norms and values children may otherwise encounter, 

ÓÏÍÅ ÃÒÅÁÔÏÒÓ ÏÆ ÃÈÉÌÄÒÅÎȭÓ ÍÅÄÉÁ ÃÒÅÁÔÅÄ Á ÓÐÁÃÅ ÔÏ ÒÅÆÌÅÃÔ ÄÉÖÅÒÓÅ ÍÁÒÇÉÎÁÌÉÓÅÄ 

identities ɀ much in the way fan spaces do. By writing themselves into the 

narratives they now control, media creators who grew up unable to recognise 

themselves in media can invite audiences ɀ both children and adults ɀ to imagine 
differently.  

7.4.2 Impact of access to fan communities  

As I mentioned in the introduction to this section, participating in fan communities 

can have real-×ÏÒÌÄ ÉÍÐÁÃÔÓ ÏÎ ÄÉÆÆÅÒÅÎÔ ÁÓÐÅÃÔÓ ÏÆ ÐÅÏÐÌÅȭÓ ÌÉÖÅÓȢ &ÏÒ Anna R., her 

participation in online fandoms led to her finding a strong community of friends. 

Moreover, she was also able to combine her fandom and community to participate 

in mental health initiatives in the real world. In our episode, she spoke about how 

thanks to her involvement in the online fandom of the TV show Supernatural, she 

started volunteering weekly for a crisis intervention hotline. She was sponsored by 

a non-profit organisation which was launched by one of the actors of the TV show. 

4ÈÉÓ ÏÒÇÁÎÉÓÁÔÉÏÎ ÐÁÉÄ ÆÏÒ !ÎÎÁȭÓ ÔÒÁÉÎÉÎÇ ÁÎÄ ÅÎÓÕÒÅÄ ÓÈÅ ×ÁÓ ÅÑÕÉÐÐÅÄ ×ÉÔÈ ÔÈÅ 

skills and knowledge necessary to help those who were struggling mentally and 

emotionally: 

) ÔÈÉÎË ×ÈÁÔȭÓ ÇÒÅÁÔ ÉÓ ÔÈÁÔ ÙÏÕ ÃÁÎ ÍÁËÅ Á ÄÉÆÆÅÒÅÎÃÅȟ ÁÃÔÉÖÅÌÙ ÍÁËÅ Á 
difference. Because speaking and talking and preaching maybe is 
Á×ÅÓÏÍÅ ÁÎÄ ÉÔ ÃÁÎ ÂÅ ÖÅÒÙ ÉÎÓÐÉÒÉÎÇȢ "ÕÔ ÉÔȭÓ ÎÏÔ ÖÅÒÙ often that you see 
ÐÅÏÐÌÅ ÁÃÔÉÖÅÌÙ ÄÏÉÎÇ ÓÏÍÅÔÈÉÎÇȢ !ÎÄ ) ÔÈÉÎË ÔÈÁÔ ÅÖÅÎ ÉÆ ÉÔ ÄÏÅÓÎȭÔ ÃÏÍÅ 
from the cast or the people who create the show, the actual community 
behind it can do so much good. ɀ Anna R. 

!ÎÎÁȭÓ ÁÄÖÏÃÁÃÙ ÁÎÄ ÖÏÌÕÎÔÅÅÒÉÎÇ ×ÏÒË ÄÒÅ× ÄÉÒÅÃÔÌÙ from what she encountered 

in fandom. She pointed out that this sort of mental health support ÄÉÄÎȭÔ ÒÅÑÕÉÒÅ 

people to have money and signposted a fan-led campaign which sought to help 

people going through mental health struggles. This was a tremendously important 

outcome for Anna since her fandom allowed her to have an impact on the wider 

community:  
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So if there is a fandom or something that you love and you have found 
ÐÅÏÐÌÅ ÂÅÈÉÎÄ ÉÔ ÔÈÁÔ ÙÏÕ ÇÏ ÁÌÏÎÇ ×ÉÔÈ ÔÈÅÎ ÙÏÕȭÖÅ ÍÁÄÅ ÆÒÉÅÎÄships, try 
ÔÏ ÄÏ ÓÏÍÅ ÇÏÏÄ ÂÅÃÁÕÓÅ ÔÈÅÒÅȭÓ ÓÏ ÍÁÎÙ ÐÅÏÐÌÅ ÂÅÈÉÎÄ Á ÆÁÍÉÌÙ ÁÎÄ Á 
ÆÁÎÄÏÍȢ )ÔȭÓ ÎÏÔ ÊÕÓÔ ÙÏÕȢ 9ÏÕ ÁÌÌ ÃÁÎ ÍÁËÅ Á ÄÉÆÆÅÒÅÎÃÅȢ 7Å ÁÌÌ ÃÁÎ ÍÁËÅ 
difference in this world and god knows, we need it. ɀ Anna R. (MF Episode 
5) 

!ÎÎÁȭÓ ÐÁÒÔÉÃÉÐÁÔÉÏÎ ÉÎ Án online community not only ended up having a significant 

impact on her identity both within and beyond fandom, but also encouraged and 

equipped her to do the kind of work she was most passionate about. For some 

people, encountering conversations under the umbrella of fandom can allow them 
ÔÏ ÎÁÖÉÇÁÔÅ ÉÓÓÕÅÓ ÉÎ ×ÁÙÓ ÔÈÅÙ ×ÅÒÅÎȭÔ ÅÑÕÉÐÐÅÄ ÔÏ ÄÏ ÂÅÆÏÒÅȢ 

 In my case, the pandemic was immensely difficult for my own mental health and I 

experienced several bouts of depression, anxiety and burnout. As someone who 

ÄÉÄÎȭÔ ÈÁÖÅ ÔÈÅ ÖÏÃÁÂÕÌÁÒÙ ÔÏ ÒÅÃÏÇÎÉÓÅ ÔÈÅÓÅ ÉÄÅÁÓȟ ÆÁÎÓ ÅØÐÌÉÃÉÔÌÙ ÄÒÁ×ÉÎÇ 

connections between fictional characters and their real-world implications helped 
me better understand my own experiences.  

At the time, I was listening to many fan podcasts for this PhD project. Due to my 

own mental condition, I was more attuned to discussions of mental health. The 

hosts of The Gayly Prophet and Harry Potter of the Sacred Text have repeatedly 

drawn on their own experiences of depression and anxiety to analyse examples of 

mental illness in different Harry Potter characters. The concepts of depression and 

ÁÎØÉÅÔÙ ×ÅÒÅÎȭÔ ÅØÐÌÉÃÉÔÌÙ ÍÅÎÔÉÏÎÅÄ ÉÎ ÔÈÅ ÂÏÏËÓȢ (Ï×ÅÖÅÒȟ ÂÙ ÓÈÁÒÉÎÇ ÔÈÅÉÒ 

interpretations of the behaviours and histories of different characters, the fans 

highlighted the symptoms and causes of different mental conditions. Coming 

ÁÃÒÏÓÓ ÄÉÆÆÅÒÅÎÔ ÆÁÎ ÉÎÔÅÒÐÒÅÔÁÔÉÏÎÓ ÏÆ (ÁÒÒÙȭÓ 043$ ÁÎÄ ÈÏ× ÔÈÉÓ ÍÁÎÉÆÅÓÔÅÄ ÉÎ ÈÉÓ 

behaviour (see Chapter 6) prompted me to reflect on my own childhood 

experiences. Subsequently, I was able to recognise and identify some of my own 

symptoms in these conversations. This prompted me to do my own research 

outside the context of fandom to better understand my state of mind.  

Another encounter which helped me reflect on my mental condition was the 

episode with Robert , a disabled SFF fan. While planning our episode, we decided 

to have one segment which explored how trauma impacted the lives of different 

characters in the Potterverse and the Whoniverse. In our episode, when Robert 

shared his own childhood ordeals within the context of this discussion, it  

prompted me to draw on and share my own different experiences of childhood 
trauma: 

3ÏÍÅÔÈÉÎÇ )ȭÖÅ ÎÏÔ ÓÈÁÒÅÄ ÏÎ ÔÈÅ ÐÏÄÃÁÓÔ ÂÅÆÏÒÅ ÏÒ ÉÎÄÅÅÄ ×ÉÔÈ ÍÁÎÙ ÏÆ 
my friends either, was my childhood experience with an alcoholic father 
×ÈÏ ÂÅÁÔ ÕÐ ÍÙ ÍÏÔÈÅÒȢ !ÎÄ ÈÅ ÇÁÍÂÌÅÄ ÍÕÃÈ ÏÆ ÈÉÓ ÁÎÄ ÍÙ ÍÏÔÈÅÒȭÓ 
money away. ɀ Parinita  

Since other fans in general and Robert in particular were so open about their  own 

experiences and generously shared them on a public platform, it provided me with 

a space to reflect on my own difficult emotions and experiences ɀ both past and 
current ɀ something I usually do my best to ignore: 
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) ÄÏÎȭÔ ËÎÏ× ÅØÐÌÉÃÉÔÌÙ ÈÏ× ÔÈÉÓ ÈÁÓ ÉÍÐÁÃÔÅÄ ÍÅ ÁÎÄ ÍÙ Ï×Î ÉÎÔÅÒÁÃÔÉÏÎÓ 
×ÉÔÈ ÐÅÏÐÌÅ ÂÅÃÁÕÓÅ )ȭÖÅ ÎÏÔ ÂÅÅÎ ÔÏ ÔÈÅÒÁÐÙ ÏÒ )ȭÖÅ ÎÏÔ ÅØÁÍÉÎÅÄ ÔÈÉÓ 
aspect of my life. But I feel like this sort of childhood experience does leave 
scars. Because there has been a lot of trauma related to this even 
otherwise. ɀ Parinita (MF Episode 10) 

I was able to develop a better understanding of my own traumas as well as their 

effects on my mental health and relationships with people. This helped me seek out 

more information about mental illness which helped me better identify what I was 
going through and how I could manage it.  

Fandom can make up for limitations in personal, social and community networks 

ÂÙ ÅØÐÁÎÄÉÎÇ ÔÈÅ ÒÁÎÇÅ ÏÆ ÉÄÅÁÓ ÐÅÏÐÌÅ ÅÎÃÏÕÎÔÅÒȢ !Ó )ȭÖÅ ×ÒÉÔÔÅÎ ÁÂÏÕÔ ÐÒÅÖÉÏÕÓÌÙ 

in this chapter, fan interpretations allow people to learn about a range of identities 

through a fictional framework. Milena  learned about asexuality thanks to Tumblr 

spaces which used the framework of fandom to raise awareness about sexual 

ÄÉÖÅÒÓÉÔÙȢ 4ÈÉÓ Á×ÁÒÅÎÅÓÓ ×ÅÎÔ ÏÎ ÔÏ ÉÎÆÏÒÍ -ÉÌÅÎÁȭÓ ÕÎÄÅÒÓÔÁÎÄÉÎÇ ÁÂÏÕÔ ÔÈÅÉÒ 

own identity. In our episode, Milena and I discussed their blog post Ȱɍ%ÌÓÅ×ÈÅÒÅɎ 

!ÒÒÏ×Ó ÁÎÄ !ÒÏÓȱ which detailed their rationale for why Katniss Everdeen, the 

protagonist of The Hunger Games, was asexual and aromantic (Popova, 2015). 

The reason Milena felt so passionately about their interpretation of Katniss as 

asexual is because fandom conversations had helped Milena figure out their own 

asexual identity when they were well into their 30s. Since asexual representations 

were so rare in mainstream media, Milena ÈÁÄÎȭÔ recognised their experiences and 

emotions in the fictional worlds they loved. It was fandom which filled in the gap. 

Fan conversations about different identities can have an impact on people at 

different ages and life stages. Fandom offered Milena a space full of alternative 

representations of relationships and helped them unlearn some of their  socially 
conditioned ideas about sexual and romantic relationships: 

IÆ ÔÈÅ ÍÅÄÉÁ ÄÏÅÓÎȭÔ ÔÅÌÌ ÙÏÕ ÔÈÁÔ ÂÅÉÎÇ ÁÓÅØÕÁÌ ÉÓ ÅÖÅÎ ÁÎ ÏÐÔÉÏÎȟ ÉÔ ÊÕÓÔ 
presents you with this default view of how relationships work which is you 
are cisgender, you find somebody of the other gender who is also 
cisgender, you shack up together, you must have sex, you must move in 
together, you must get married, you must have children. It rules your 
entire life plan. It teaches you some really harmful things about how to 
have relationships. ɀ Milena  

Milena highlighted how the social media platform of Tumblr was an important 

space of knowledge where fandom and queer communities co-existed and 

overlaÐÐÅÄ ÉÎ ×ÁÙÓ ÔÈÁÔ ÄÉÄÎȭÔ ÁÌ×ÁÙÓ ÈÁÐÐÅÎ ÉÎ ÏÔÈÅÒ ÍÅÄÉÁ ÏÒ ÓÏÃÉÁÌ ÃÏÎÔÅØÔÓ. 

People in these communities frequently interpreted fictional characters as asexual 

and aromantic and described the different traits based on their own experiences. 

These conversations generated knowledge about asexuality and helped Milena 

challenge the default scripts of sexuality and romance, something mainstream 
ÓÐÁÃÅÓ ÄÉÄÎȭÔ ÁÌÌÏ× ÆÏÒȡ  

IÔ ÔÁËÅÓ ÓÏ ÌÏÎÇ ÔÏ ÕÎÌÅÁÒÎ ÔÈÁÔ ÏÎÃÅ ÙÏÕȭÖÅ ÉÎÔÅÒÎÁÌÉÓÅÄ ÉÔ ÁÎÄ ÔÏ ÒÅÁÌÉÓÅ 
that you know what, ÁÃÔÕÁÌÌÙ ÎÏȟ ) ÄÏÎȭÔ ÈÁÖÅ ÔÏ ÄÏ ÁÎÙ ÏÆ ÔÈÅÓÅ ÔÈÉÎÇÓȢ 
7ÈÅÔÈÅÒ ÔÈÁÔȭÓ ÈÁÖÅ ÓÅØ ×ÉÔÈ ÐÅÏÐÌÅȟ ×ÈÅÔÈÅÒ ÔÈÁÔȭÓ ÈÁÖÅ ÒÅÌÁÔÉÏÎÓÈÉÐÓ 
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×ÉÔÈ ÐÅÏÐÌÅȟ ×ÈÅÔÈÅÒ ÔÈÁÔȭÓ ÈÁÖÅ Á ÒÅÌÁÔÉÏÎÓÈÉÐ ÔÈÁÔ ÆÉÔÓ ÔÈÁÔ ÐÁÒÔÉÃÕÌÁÒ 
model or have a relationship with the person that that model tells me I 
ÓÈÏÕÌÄ ÂÅ ÈÁÖÉÎÇ Á ÒÅÌÁÔÉÏÎÓÈÉÐ ×ÉÔÈȢ )ÔȭÓ ÊÕÓÔ ÓÏ ÉÎÓÉÄÉÏÕÓȢ !ÎÄ ÔÒÙÉÎÇ ÔÏ 
unlearn it is a lot of effort. ɀ Milena (MF Episode 21)  

For Milena, fandom and the internet were a valuable resource to both identify and 

unlearn their  ideas about the default script. It allowed them to witness and 

understand another way of living beyond what they saw in the media or in the 

communities around them. Fan activities like restorying and discussions about 

different identities can help people expand their knowledge about a diverse range 

of experiences. Such encounters can also help people navigate new understandings 

about their own identities.  

7.5 Chapter Summary  

This chapter demonstrated how fan contributions can have a significant impact 

ÂÏÔÈ ÏÎ ÔÈÅ ÃÁÎÏÎ ÁÓ ×ÅÌÌ ÁÓ ÐÅÏÐÌÅȭÓ ÌÉÖÅÓȢ &ÏÒ ÆÁÎÓ ÆÒÏÍ ÇÒÏÕÐÓ ×ÈÉÃÈ ÁÒÅ 

marginalised in both the fictional and real worlds, these activities become a way of 

exploring the diverse possibilities within theÉÒ ÆÁÖÏÕÒÉÔÅ ÍÅÄÉÁȢ &ÏÒ ÆÁÎÓ ×ÈÏ ÄÏÎȭÔ 

inhabit these identities, such fan works can teach them about different real-world 

experiences.  

In such spaces, fans can create, share and access the kind of literature and culture 

ÔÈÅÙ ÍÏÓÔ ×ÁÎÔ ÂÕÔ ÃÁÎȭÔ ÆÉÎÄ ÅÌÓÅ×ÈÅÒÅȢ 4ÈÅÓÅ ÓÅÌÆ-curated cultural products 

encompass a wide range of identities and interests. Fans challenge and address 

cultural limit ations by bringing alternate realities into being. These inclusive 

considerations ɀ ÅÓÐÅÃÉÁÌÌÙ ÉÎ ÉÎÓÔÁÎÃÅÓ ×ÈÅÒÅ ÔÈÅÙȭÒÅ ÍÉÓÓÉÎÇ ÆÒÏÍ ÔÈÅ ÍÏÒÅ 

mainstream narratives ɀ can inform and expand imaginations.  

Fan activities can have a broad range of concrete consequences on both media and 

audiencesȢ &ÁÎÓ ×ÈÏ ÐÒÁÃÔÉÃÅ ÉÍÁÇÉÎÉÎÇ ÔÈÅÍÓÅÌÖÅÓ ÉÎÔÏ ×ÏÒÌÄÓ ×ÈÉÃÈ ÄÏÎȭÔ 

include them can go on to create their own more inclusive fictional worlds in more 

mainstream avenues. This expands the reach of ideas about equity and diversity; 

ideas which can end up becoming a more inclusive norm for a larger group of 

people. Additionally, fan spaces can help people participate in community action 

with real-world interventions. They can also offer opportunities for people to learn 

new aspects of their own identities in ways they may not have access to elsewhere.  
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Chapter 8 Ȱ4ÈÅÒÅȭÓ .ÅÖÅÒ #ÈÉÃËÅÎ 4ÉËËÁ -ÁÓÁÌÁ !Ô (ÏÇ×ÁÒÔÓȱȡ ! 

Collective Process Of Decolonisation  

8.1 Introduction  

Before moving to the UK for my postgraduate education, I worked wÉÔÈ ÃÈÉÌÄÒÅÎȭÓ 

books back home. Like generations of other children in India, I grew up with 

ÌÁÒÇÅÌÙ "ÒÉÔÉÓÈ ÁÎÄ !ÍÅÒÉÃÁÎ ÃÈÉÌÄÒÅÎȭÓ ÌÉÔÅÒÁÔÕÒÅȢ %ÎÇÌÉÓÈ ×ÒÉÔÅÒ %ÎÉÄ "ÌÙÔÏÎ ÈÁÓ 

shaped countless Indian imaginations, including my own. British and American 

books continue to take up most of the space in bookstores and libraries today. 

They tend to overshadow )ÎÄÉÁÎ ÃÈÉÌÄÒÅÎȭÓ ÌÉÔÅÒÁÔÕÒÅ which has been making great 

strides in the last couple of decades. I worked with people in different spaces to 

raise awareness aÂÏÕÔ ÔÈÉÓ ÅØÃÅÌÌÅÎÔ ÓÅÌÅÃÔÉÏÎ ÏÆ )ÎÄÉÁÎ ÃÈÉÌÄÒÅÎȭÓ ÂÏÏËÓȢ ) ÈÁÄ ÙÅÔ 

ÔÏ ÃÏÍÅ ÁÃÒÏÓÓ ÔÈÅ ÔÅÒÍ ÄÅÃÏÌÏÎÉÓÉÎÇ ÉÎ ÅÉÔÈÅÒ ÁÎ ÁÃÁÄÅÍÉÃ ÏÒ Á ÃÈÉÌÄÒÅÎȭÓ 
ÌÉÔÅÒÁÔÕÒÅ ÃÏÎÔÅØÔȟ ÂÕÔ ) ÓÕÐÐÏÓÅ ÔÈÁÔȭÓ ×ÈÁÔ ×Å ×ÅÒÅ ÃÏÎÔÒÉÂÕÔÉÎÇ ÔÏȢ  

However, it was only when I moved away from my Indian context to a British one 

ÔÈÁÔ ) ÂÅÇÁÎ ÔÏ ÒÅÁÌÉÓÅ ÈÏ× ÃÏÌÏÎÉÓÅÄ ÍÙ ÍÉÎÄ ÃÏÎÔÉÎÕÅÄ ÔÏ ÂÅȢ 5ÎÔÉÌ ÔÈÅÎȟ ) ÄÉÄÎȭÔ 

ËÎÏ× ×ÈÁÔ ) ÄÉÄÎȭÔ ËÎÏ×Ȣ %ÎÃÏÕÎÔÅÒÉÎÇ Á ÍÏÒÅ ÄÉÖÅÒÓÅ ÒÁÎÇÅ ÏÆ ÐÅÒÓÐÅÃÔÉÖÅÓ ÈÅÒÅ 

ɀ both in-person and on social media ɀ helped me disrupt my notions of both India 

and Western countries like the UK. When I began researching for this project 

specifically and spoke to different co-participants, I was further able to identify and 

challenge some of these colonised ideas. I now appreciate that this is likely a 

ÌÉÆÅÌÏÎÇ ÐÒÏÃÅÓÓȟ ×ÈÅÒÅ )ȭÍ ÓÕÒÅ ÔÏ ÃÏÍÅ ÁÃÒÏÓÓ ÎÅ× ÃÒÉÔÉÃÁÌ ÐÅÒÓÐÅÃÔÉÖÅÓ ×ÈÉÃÈ 
make me reconsider things I had long taken for granted.  

This chapter explores how fan texts can herald a collective process of 
decolonisation: 

¶ The first section explores how people engage in decolonising practices in 

ÆÁÎÄÏÍ ÓÐÁÃÅÓȢ #ÏÎÖÅÒÓÁÔÉÏÎÓ ÁÂÏÕÔ ÐÅÏÐÌÅȭÓ ÄÉÆÆÅÒÅÎÔÌÙ ÃÏÌÏÎÉÓÅÄ ÍÉÎÄÓ 

on fan podcasts can provide access to a diverse range of perspectives. Such 

conversations also help fans navigate patterns of erasure and dominance in 

the media they love 

¶ Next, I describe examples of the different ways in which fans analyse 

cultural imperialism and erasure in some of their favourite media. Fans 

draw on their own identities and experiences to decode narrative norms 

and challenge cultural misrepresentations. Sharing and accessing different 

ÐÅÏÐÌÅȭÓ ÉÎÔÅÒÐÒÅÔÁÔÉÏÎÓ ÃÁÎ ÂÅÔÔÅÒ ÅÑÕÉÐ ÆÁÎÓ ÉÎ ÔÈÉÓ ÁÎÁÌÙÔÉÃÁÌ ÐÒÏÃÅÓÓ  

¶ The final section illustrates how the framework of media representations 

allows fans to explore nuanced perspectives and analyses of different 

identities. Through their conversations and encounters with other fan 

perspectives, they are able to better understand their own cultures as well 
as acquire fresh insight into other cultures 
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8.2 Decolonising our minds in fandom  

Writer and educator Darren Chetty (2016) shared an experience from his English 

classroom:  

A few years ago, I taught a Year 2 class in east London. I had built up a 
good bank of multicultural picture book resources and shared these with 
the class whenever seemed appropriate. When it came time for the class 
to write their own stories, I suggested that they used the name of someone 
in their family for their protagonist. I wanted them to draw on their own 
ÂÁÃËÇÒÏÕÎÄÓȟ ÂÕÔ ×ÁÓ ×ÏÒÒÉÅÄ ÁÂÏÕÔ ȰÍÁËÉÎÇ ÁÎ ÉÓÓÕÅ ÏÆ ÒÁÃÅȱȢ 7ÈÅÎ ÉÔ 
came to sharing their stories, I noticed only one boy had acted upon my 
suggestion, naming his main character after his uncle. He had recently 
arrived from Nigeria and was eager to read his story to the class. 
However, when he reaÄ ÏÕÔ ÔÈÅ ÐÒÏÔÁÇÏÎÉÓÔȭÓ ÎÁÍÅ ÁÎÏÔÈÅÒ ÂÏÙȟ ×ÈÏ ×ÁÓ 
ÂÏÒÎ ÉÎ "ÒÉÔÁÉÎ ÁÎÄ ÉÄÅÎÔÉÆÉÅÄ ÁÓ #ÏÎÇÏÌÅÓÅȟ ÉÎÔÅÒÒÕÐÔÅÄ ÈÉÍȢ Ȱ9ÏÕ ÃÁÎȭÔ 
ÓÁÙ ÔÈÁÔȦȱ ÈÅ ÓÁÉÄȢ Ȱ3ÔÏÒÉÅÓ ÈÁÖÅ ÔÏ ÂÅ ÁÂÏÕÔ ×ÈÉÔÅ ÐÅÏÐÌÅȢȱ  

For many audiences from marginalised backgrounds, mainstream media 

representations shape and limit their imaginations about their own identities 

(Patterson et al., 2016). Thanks to repeated exposure to media where some lives 

dominate and others are under- or misrepresented, people begin to take certain 

cultures and norms for granted. Such imbalances are also evident in online fan 

communities. In Western media fan spaces, the perspectives of fans of colour are 

often erased, whiteness is considered normative, and conversations largely tend to 

focus on the experiences of fans from the US and the UK (Pande, 2017; Woo, 2017). 

This erasure of certain identities has an impact on fans who inhabit those 

identities. Describing her experiences as an Indian fan in Western media contexts, 

Rukmini Pande (2017) shared how she assumed she was the only Indian person in 

these spaces. It was only when she encountered other fans who were explicit about 

their marginalised identities that she felt comfortable enough to share her own. 

Other fans played an instrumental role in challenging her assumptions about 

whose stories were important not only in mainstream media but also in 
mainstream fan spaces.  

Some fan studies scholars have noted that the field of fan studies itself privileges 

the experiences, concerns and identities of a certain kind of fan ɀ white, middle-

class, able-bodied, cisgendered, from the US or the UK (Busse and Gray, 2011; Chin 

et al., 2017; Woo, 2017). This despite the fact that fans of colour have a long history 

of participation and engagement with media. But these experiences have largely 

been erased in fandom history (Pande, 2017; Wanzo, 2015). Hickey-Moody and 

colleagues (2010) outlined a similar trend in public pedagogy scholarship which 

emerges from the US and Europe and tends to privilege scholars, issues, 
institutions and knowledges from the Global North.  

Pande (2017) had another brush with the need to decolonise her own thinking in 

her academic career. When she first began working on her thesis, she reproduced 

the normative assumptions of fan studies. Her realisation about the structured 

whiteness of fan spaces only came gradually. Through interviews for her doctoral 

project, Pande realised that other fans of colour had very similar journeys. While 
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fan studies is increasingly expanding the scope of the field beyond gender and 

queer analysis to include race and ethnicity, scholars advocate for more research 

exploring other social identities, including those beyond primarily US and UK 

contexts (Chin et al., 2017; De Kosnik and carrington 2019; Ellcessor, 2017; 
Harrington and Bielby, 2017; Woo, 2017). 

) ÒÅÁÄ 0ÁÎÄÅȭÓ ÔÈÅÓÉÓ ÁÔ ÔÈÅ ÓÔÁÒÔ ÏÆ ÍÙ Ï×Î 0È$ ÊÏÕÒÎÅÙ ÁÎÄ ÈÅÒ ÅØÐÅÒÉÅÎÃÅÓ ÂÏÔÈ 

as a fan and a researcher strongly resonated with me. Thanks to her perspectives, I 

was able to identify and investigate the limitations in my own thinking. Partly due 

to her insights, I actively attempted to incorporate the perspectives of a more 

internati onal group of fans for Marginally Fannish in order to expand the 

normative notion of a fan of Western media. While my co-participants and I did 

largely explore texts produced in the US and the UK, our own lived experiences 

beyond these contexts diversified the discourse around both Western media and 
fandom.  

Due to the processes of contemporary cultural imperialism, media produced in the 

US and UK tends to be globally popular. This media is created by specific groups of 

people and promotes specific types of representations. These representations go 

on to become the norm for a large number of people all over the world. People 

become fans of popular media regardless of their origin and not necessarily 

because of any cultural or national similarities (Chin and Morimoto, 2013). Pande 

(2017) framed online fan communities as postcolonial cybercultural spaces which 

attract fans from different cultures and countries to engage with popular media 

texts produced in the Global North. Through our conversations and encounters 

with other fan texts, my co-participants and I were able to offer our different 

readings of our favourite media and help each other construct a more complex 
understanding of these worlds (Kellner and Share, 2005).  

According to Alinia (2015), intersectional oppression manifests through the 

reinforcement of certain ideologies, cultures and knowledges which misrepresent 

and stereotype marginalised groups, reproduce taken-for-granted ideas, and 

normalise a privileged perspective. Resistance becomes possible when 

marginalised people become aware that they are oppressed and challenge the 

dominant conceptions of the groups they belong to (ibid). The decolonisation 

process is equally important for people from dominant as well as marginalised 

cultures (Risam, 2018). Gounari (2009) proposed that even when people from 

ÏÐÐÒÅÓÓÅÄ ÇÒÏÕÐÓ ÄÏÎȭÔ ÒÅÃÏÇÎÉÓÅ ÔÈÅÉÒ ÏÐÐÒÅÓÓÉÏÎȟ ÏÎÃÅ ÔÈÅÙ ÅÎÃÏÕÎÔÅÒ ÔÅØÔÓ ÁÎÄ 

perspectives in online spaces which discuss liberation, they can reshape their ways 

of thinking, leading to a transformative process. As Burdick and Sandlin (2010) 

ÃÏÎÔÅÎÄÅÄȟ ÅÄÕÃÁÔÉÏÎ ÉÓÎȭÔ Á ÏÎÅ-way transmission of predetermined information; 

instead, critical public pedagogy encourages people to unlearn troubling social, 

cultural, political and educational scripts which are otherwise taken for granted 

(ibid).  

For me and my co-participants, conversations encouraged the process of 

confronting some of these internalised ideas not just about other cultures but also 

about our own identities. Patterson and colleagues (2016) outlined how critical 

media literacies allow people to question popular media structures which portray 
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their cultures in stereotypical and harmful ways. By analysing, interpreting and 

crit iquing messages promoted by popular culture, fans can understand how 

representations shape opinions in positive or negative ways (Happel-Parkins and 

Esposito, 2015; Patterson et al., 2016; Scharrer and Ramasubramanian, 2015). 

Talking to people about these popular media representations and the contexts in 

×ÈÉÃÈ ÔÈÅÙȭÒÅ ÃÒÅÁÔÅÄ ÅÎÁÂÌÅÓ Á ÆÏÒÍ ÏÆ ÃÏÌÌÁÂÏÒÁÔÉÖÅ ÄÅÃÏÌÏÎÉÓÉÎÇ ÌÉÔÅÒÁÃÙȢ  

)Î ÈÅÒ ÅÓÓÁÙ Ȱ7ÈÁÔ ! Ȭ2ÁÃÅÂÅÎÔȭ (ÅÒÍÉÏÎÅ 'ÒÁÎÇÅÒ 2ÅÁÌÌÙ 2ÅÐÒÅÓÅÎÔÓȱȟ !ÌÁÎÎÁ 

Bennet (2015), a biracial Harry Potter fan in the US, wrote about how she deeply 

ÉÄÅÎÔÉÆÉÅÄ ×ÉÔÈ (ÅÒÍÉÏÎÅȭÓ ÃÈÁÒÁÃÔÅÒ ÁÎÄ ÔÈÅ ÐÏÌÉÔÉÃÓ ÏÆ ÈÅÒ ÎÏÎ-magical cultural 

background. However, Alanna never read Hermione as black. She had grown used 

to assuming whiteness as default for all the fictional characters she encountered, 

unless explicitly mentioned otherwise. This was an experience, Bayana, a black 

Harry Potter fan in the US also shared (Zoltan and Nedelman, 2019b). They 

ÃÏÕÌÄÎȭÔ ÒÅÃÏÇÎÉÓÅ ÏÒ ÉÍÁÇÉÎÅ ÔÈÅÍÓÅÌÖÅÓ ÉÎ ÔÈÅ ÓÔÏÒÉÅÓ ÔÈÅÙ ÒÅÁÄȢ 7ÈÅÎ ÂÏÔÈ ÏÆ 

them encountered racebent Hermione in online fandom, where fans interpreted 

Hermione as black, a new possibility was unlocked. Both of them loved the theory 

ÁÎÄ ×ÅÒÅ ÁÂÌÅ ÔÏ ÄÒÁ× ÂÅÔÔÅÒ ÐÁÒÁÌÌÅÌÓ ÔÏ (ÅÒÍÉÏÎÅȭÓ -ÕÇÇÌÅ-born experiences and 

activism in the magical woÒÌÄ ÁÎÄ Á ÂÌÁÃËȾÂÉÒÁÃÉÁÌ ×ÏÍÁÎȭÓ ÅØÐÅÒÉÅÎÃÅÓ ÉÎ Á ×ÈÉÔÅ 

supremacist society. 

!ÃÃÏÒÄÉÎÇ ÔÏ ÆÅÍÉÎÉÓÔ ËÎÏ×ÌÅÄÇÅ ÐÒÏÄÕÃÔÉÏÎ ÐÈÉÌÏÓÏÐÈÉÅÓȟ ȰÔÈÅ ÍÏÍÅÎÔ 

individually experienced problems appeared to be shared by many other women 

they were no longer isolated problÅÍÓ ÂÕÔ ÁÃÑÕÉÒÅÄ Á ÓÈÁÒÅÄ ÆÁÃÔ ÓÔÁÔÕÓȱ ɉvan der 

Tuin, 2016: p. 247-48). This applies to people from a range of marginalised groups. 

In the interpretive communities of fan spaces, fans resist dominant conceptions by 

engaging in dialogue to understand and debate the complexities of different 

situations (Alinia, 2015; Hancock, 2016). Here, conversations allowed my co-

participants and I to read the world critically as we explored the ways media 

representations emerged from particular historical, social, cultural and political 

contexts (McArthur, 2016). Discussing these issues via the framework of fictional 

media helped us identify and unpack some of the troubling implications within our 

favourite fictional worlds.  

8.2.1 Sharing stories of colonised m inds  

The process of decolonisation may or may not begin in online fan communities but 

such spaces do offer opportunities to practice and explore these ideas. My co-

participants and I freely talked about how our imaginations had been hostage to 

the representations we had long been accustomed to. Accessing fan conversations 

about representations of Western and other cultures in our favourite media helped 

us in our ongoing journeys towards decolonising our minds. Our episode 

conversations offered a space to articulate certain taken-for-granted assumptions. 

More specifically, when it came to co-participants from Asian countries, our 

discussions explored how a Western media diet had influenced our imaginations.  

Aditi , an Indian immigrant in Singapore, and I discussed the impact of growing up 

with British fantasy texts in India. Although we loved these books, they went on to 
shape our ideas of fantasy in very Eurocentric ways: 
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This is probably true for lots of us growing up in India ɀ the first things 
that you read, the first fantasy, everything ɀ ÉÔȭÓ ÁÌÌ %ÎÉÄ "ÌÙÔÏÎȢ !ÎÄ ÁÌÌ 
the magical creatures that you hear about are the brownies and the pixies 
and ɀ you know the things they eat, the puddings and cakes and jellies ɍȣɎ 
And then The Hobbit I guess was next. And ÔÈÅÓÅ ÁÒÅ ÁÌÌ ȣ ÊÕÓÔ ÓÏ ÖÅÒÙȟ 
ÖÅÒÙ "ÒÉÔÉÓÈ ɍȣɎ 7ÈÉÃÈ ÉÓ ÆÉÎÅ ÂÅÃÁÕÓÅ ÔÈÅÙ ×ÅÒÅ ÂÙ "ÒÉÔÉÓÈ ×ÒÉÔÅÒÓ ɍȣɎ ÂÕÔ 
growing up, there was definitely not many fantasy books that were really 
relatable for me. ɀ Aditi (MF Episode 7) 

As Aditi pointed out, the fact that the books we were reading were written by 

"ÒÉÔÉÓÈ ×ÒÉÔÅÒÓ ÁÎÄ ÓÅÔ ÉÎ "ÒÉÔÉÓÈ ÃÏÎÔÅØÔÓ ×ÁÓÎȭÔ ÎÅÃÅÓÓÁÒÉÌÙ Á ÂÁÄ ÔÈÉÎÇȢ 4ÈÅ 

problem was that when we were growing up, these were the only kinds of books 

we were reading since books from the UK and the US took up so much cultural 

(and shelf) space in India. This meant that when it came to the books that we read, 

the formative influences were largely British ɀ ones which, as Aditi brought up, 

were largely alien to our contexts. British books shaped our imaginations to such 

an extent that for a long time, our minds immediately went to British cultural 

references rather than Indian ones when it came to ideas of fantasy.  

For me and some of my co-participants, a predominantly Western media diet also 

shaped our perceptions of which cultural elements were superior. Aparna , a 

ÆÅÌÌÏ× )ÎÄÉÁÎ ÆÁÎȟ ÐÏÉÎÔÅÄ ÏÕÔ ÈÏ× ÔÈÅ ÄÅÐÉÃÔÉÏÎÓ ÏÆ ÆÏÏÄ ÉÎ "ÒÉÔÉÓÈ ÃÈÉÌÄÒÅÎȭÓ 

books seemed like the ultimate exotic goal to us as Indian readers (MF Episode 1). 

By focusing on media, we were able to articulate and understand some of our own 

internalised assumptions. As we discussed, our repeated exposure to such 

depictions colonised our imaginations and influenced which languages, foods and 

fashions seemed aspirational ɀ often Eurocentric ones ɀ and which seemed uncool 

ɀ our own.  

As readers who grew up in India reading primarily North American and British 

ÃÈÉÌÄÒÅÎȭÓ ÂÏÏËÓȟ !ÐÁÒÎÁȟ Sanjana, Aditi and I ÈÁÄÎȭÔ ÂÅÅÎ ÁÂÌÅ ÔÏ ÕÎÐÁÃË ÔÈÅ ×ÁÙÓ 

in which these representations foregrounded certain cultures as the default. Our 

conversations encouraged us to question such norms. All 4 of us shared how our 

default assumption was that the characters we were reading about were white 

unless explicitly mentioned otherwise:  

Most of the time, my imagination was right, because we were reading only 
white people ɀ white men mostly. I just assumed for the longest time, until 
like shamefully recently, that all the characters I was reading were white. 
And all the characters that I identified with also in the books that I was 
reading and all just happened to be white only because they were the 
coolest. Even if there were non-×ÈÉÔÅ ÃÈÁÒÁÃÔÅÒÓ ÉÎ ÔÈÅ ÂÏÏË ɍȣɎ ÔÈÅÙ ×ÅÒÅ 
either stereotypes ɍȣɎ Or they were so surface level that beyond their 
name or one line here and there, they diÄÎȭÔ ÒÅÁÌÌÙ ÈÁÖÅ ÍÕÃÈ ÏÆ Á ÒÏÌÅ ÔÏ 
play. So you ended up identifying with the white characters and then that 
just became the normal. It took me a long time to say, oh the characters I 
identify with can actually be similar to me. ɀ Aparna (MF Episode 2 Part 
1) 

As Aparna pointed out, our assumptions were frequently upheld in the text, which 

made it difficult to move beyond them. Thanks to my own exposure to Western 
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literature, my mind was trained to focus on the white protagonists in the books I 

read. Even when I spotted an Indian name in a Western book, like Parvati and 

Padma Patil in the Harry Potter series, I felt no sense of curiosity or connection 

×ÉÔÈ ÔÈÅÍ ÓÉÎÃÅ ÔÈÅÉÒ ÃÕÌÔÕÒÁÌ ÉÄÅÎÔÉÔÉÅÓ ×ÅÒÅÎȭÔ ÅØÐÌÏÒÅÄ ÁÔ ÁÌÌȢ ,ÉËÅ !ÐÁÒÎÁȟ ) ×ÁÓ 

unable to imagine them in ways which extended them beyond their superficial 

representations.  

This expectation of whiteness is something Aisha ɀ a fan from the UAE ɀ and Rita  ɀ 
a Filipino fan ɀ also recognised in different contexts.  

Based on the books Aisha and I read when we wÅÒÅ ÇÒÏ×ÉÎÇ ÕÐȟ ÉÔ ×ÁÓÎȭÔ ÊÕÓÔ ÔÈÁÔ 

Western society defaulted to white people in our imaginations. Much like 

#ÈÉÍÁÍÁÎÄÁ .ÇÏÚÉ !ÄÉÃÈÉÅȭÓ ɉςππωɊ ÃÈÉÌÄÈÏÏÄ ÅØÐÅÒÉÅÎÃÅ ÉÎ .ÉÇÅÒÉÁ ÏÆ ×ÒÉÔÉÎÇ 

stories featuring foreign people, foods and settings, neither of us could imagine 

ourselves in the stories we wrote. Even when Aisha and I wrote stories which 

×ÅÒÅÎȭÔ ÆÁÎÆÉÃȟ ÔÈÅÙ ×ÏÕÌÄ ÁÕÔÏÍÁÔÉÃÁÌÌÙ ÂÅ ÓÅÔ ÉÎ ÔÈÅ 53 ÏÒ ÔÈÅ 5+ ÒÁÔÈÅÒ ÔÈÁÎ ÉÎ 

Dubai or Mumbai and feature white characters rather than brown ones: 

) ×ÏÕÌÄÎȭÔ ÅÖÅÎ think someone like me or someone with a different name 
or with a different feature could be featured in those books. I guess maybe 
because I read so many English books or so many other stories where 
diverse characters were not at all included. I thought maybe 
subconsciously that nobody else belongs in a book except for American or 
Western or whatever. ɀ Aisha (MF Episode 18) 

4ÈÉÓ ÁÓÓÕÍÐÔÉÏÎ ÏÆ ×ÈÉÔÅÎÅÓÓ ÁÓ ÔÈÅ ÄÅÆÁÕÌÔ ÉÓ ÓÏÍÅÔÈÉÎÇ )ȭÍ ÓÔÉÌÌ ÓÔÒÕÇÇÌÉÎÇ ÔÏ 

unlearn as an adult fan of Western media. Much ÌÉËÅ 2ÕËÍÉÎÉ 0ÁÎÄÅȭÓ ÐÏÉÎÔ ÁÂÏÖÅȟ 

Rita and I also grew up in online fan communities for Western media. Even though 

×Å ×ÅÒÅ !ÓÉÁÎ ÆÁÎÓ ÉÎ ÔÈÅÓÅ ÓÐÁÃÅÓȟ ×Å ÏÆÔÅÎ ÄÉÄÎȭÔ ÑÕÅÓÔÉÏÎ ÔÈÅ ÄÅÆÁÕÌÔ ×ÈÉÔÅÎÅÓÓ 

of the stories, characters and art we were interacting with/creating. Rita was able 

to confront her own internalised ideas about default representations in online 

spaces when another fan pointed out ÌÉÍÉÔÁÔÉÏÎÓ ÔÈÁÔ ÓÈÅ ÈÅÒÓÅÌÆ ÈÁÄÎȭÔ ÎÏÔÉÃÅÄȡ 

I was either an admin or one of the mods for an RPG [roleplaying game] 
site. And one of our members called out the fact that our panellists [of 
ÃÈÁÒÁÃÔÅÒÓɎ ×ÁÓ ÍÏÓÔÌÙ ×ÈÉÔÅ ÆÁÃÅÓȢ !ÎÄ ÔÈÁÔ ×ÁÓ ÔÈÅ ÆÉÒÓÔ ÔÉÍÅ )ȭÄ ÅÖÅÒ 
encountered that ɀ ÌÉËÅ ÔÈÉÎË ÁÂÏÕÔ ÔÈÅ ÆÁÃÅÓ ÔÈÁÔ ÙÏÕȭÒÅ ÐÕÔÔÉÎÇ ÆÏÒ×ÁÒÄ 
for people to portray themselves as; portray their characters as. If you 
ÄÏÎȭÔ ÇÉÖÅ ÔÈÅÍ Á ÃÈÏÉÃÅȟ ÔÈÅÎ ÙÏÕȭÒÅ ×ÈÉÔÅ×ÁÓÈÉÎÇ ÙÏÕÒ ÃÏÍÍÕÎÉÔÙȢ ɀ 
Rita  

Rita still remembered her first brush with the experience of having her attention 

drawn to the default and who this default included and excluded even within the 

ÃÏÎÔÅØÔ ÏÆ ÔÈÅ ÃÈÁÒÁÃÔÅÒÓ ÂÅÉÎÇ ÕÓÅÄ ÉÎ ÁÎ ÏÎÌÉÎÅ ÒÏÌÅÐÌÁÙÉÎÇ ÇÁÍÅȢ 4ÈÉÓ ×ÁÓÎȭÔ 

something she had critically reflected on at the time: 

) ÄÏÎȭÔ ÔÈÉÎË ÁÔ ÔÈÅ ÔÉÍÅ ) ÃÒÉÔÉÃÁÌÌÙ ÅÎÇÁÇÅÄ ×ÉÔÈ ÉÔȢ "ÕÔ ) ÄÉÄ ÔÁËÅ ÏÎ ÔÈÏÓÅ 
lessons without the thÅÏÒÙ ÔÈÁÔ ÁÃÁÄÅÍÉÁ ÆÏÒÃÅÓ ÕÐÏÎ ÕÓȢ "ÕÔ ÉÔȭÓ ÊÕÓÔ ÔÈÉÓ 
real-life realisation like, oh of course you are erasing identities in a way 
ɍȣɎ ,ÉËÅ ×ÈÙ ÉÓ ÙÏÕÒ ÍÅÄÉÅÖÁÌ ×ÏÒÌÄ ÓÏ 7ÅÓÔÅÒÎÉÓÅÄȩ !ÎÄ ÄÏÎȭÔ ÊÕÓÔ ÓÁÙ 
ÉÔȭÓ ÂÅÃÁÕÓÅ ÉÔȭÓ ÂÁÓÅÄ ÏÆÆ ÏÆ Game of Thrones. BecausÅ ÔÈÁÔȭÓ ÎÏÔ ÁÎ 
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excuse anymore. So yeah it was really, really interesting going through 
that process. ɀ Rita (MF Episode 20) 

As Rita ÐÏÉÎÔÅÄ ÏÕÔȟ ÔÈÉÓ ÆÏÒÍ ÏÆ ÄÅÃÏÌÏÎÉÓÉÎÇ ÐÕÂÌÉÃ ÐÅÄÁÇÏÇÙ ×ÁÓÎȭÔ ÓÏÍÅÔÈÉÎÇ 

she encountered in the same way as people do in formal academic spaces. 

Nevertheless, fandom conversations offered her opportunities to confront her 

colonised mind. Her participation in these spaces enabled her to question the 

cultural representations in fandom spaces she had previously taken for granted 

and to reconsider whose perspectives they reflected. This analysis emerged 

through the collective intelligence of fandom since she could draw on diverse 

knowledges and perspectives. Encountering these helped Rita open up her own 
mind about diverse identities in online fan communities. 

As some of my co-participants and I discovered through our podcast research and 

conversations on Marginally Fannishȟ Á ÃÏÌÏÎÉÓÅÄ ÍÉÎÄ ÍÅÁÎÔ ÔÈÁÔ ÏÆÔÅÎȟ ×Å ÄÉÄÎȭÔ 

even know what ideas we had internalised and how they limited our ideas of what 

was possible. The umbrella of fandom and its associated conversations offered us a 

space to share our experiences of colonised minds with each other, spot similar 

patterns, and unpack our perspectives about our own cultures, thereby 

encouraging a process of decolonisation.  

8.2.2 Navigating patterns of erasure and dominance  

In our episodes, our conversations provided space for a collective process of 

decolonisation as we drew on our own experiences with media and fandom. An 

array of voices beyond academic contexts and the Global North interacting with 

each other allowed us to decolonise our own minds (Simaan, 2020). As we 

generated themes together based on our own lived experiences and observations, 

we were able to self-reflect on, articulate and share different aspects of our 

realities ɀ ÒÅÆÌÅÃÔÉÎÇ &ÒÅÉÒÅȭÓ ɉ2018) claims of dialogue as a tool for both knowledge 

and lÉÂÅÒÁÔÉÏÎȢ 7Å ×ÅÒÅ ÁÂÌÅ ÔÏ ÒÁÉÓÅ ÏÕÒ Ï×Î ÁÓ ×ÅÌÌ ÁÓ ÅÁÃÈ ÏÔÈÅÒȭÓ 

consciousness in a process of critical public pedagogy (ibid).  

As a teenager and young adult in online fan spaces, I often assumed that the fans of 

Western media I was talking to were from the US or the UK since all the media I 

engaged with ɀ including fanfic ɀ featured North American and British people. Rita  

ÈÁÄ Á ÓÉÍÉÌÁÒ ÅØÐÅÒÉÅÎÃÅ ÁÎÄ ÎÏÔÉÃÅÄ ÔÈÁÔ ×ÈÅÒÅÁÓ ÍÏÓÔ ÐÅÏÐÌÅ ÄÉÄÎȭÔ ÍÅÎÔÉÏÎ 

their nationalities, all the political and cultural references skewed towards the US:  

One of the fan sites that I was part of way back during the Obama versus 
McCain election, there was an actual thread on the forums that discussed 
ÐÅÏÐÌÅȭÓ ÐÏÌÉÔÉÃÁÌ ÂÅÌÉÅÆÓ ×ÈÅÎ ÉÔ ÃÏÍÅÓ ÔÏ ÔÈÅÍ ɍȣɎ ) ËÎÏ× ÔÈÁÔ 0ÁÕÌ 2ÙÁÎ 
was brought up a lot and fiscal conservativism. ɀ Rita  

This prompted me to share my own encounters with politics and fandom. I realised 

that the US political system was usually the implied framework and wondered how 

many fans would/could have similar discussions about Filipino or Indian politics. 

4ÈÉÓ ×ÁÓÎȭÔ Á ÓÅÇÍÅÎÔ ×Å ÈÁÄ ÐÌÁÎÎÅÄ ÔÏ ÔÁÌË ÁÂÏÕÔ ÂÕÔ ÔÈÉÓ ÁÎÁÌÙÓÉÓ ÅÍÅÒÇÅÄ 

through our conversation. In the process, we found that fans online were expected 

to know details about USA-ÂÁÓÅÄ ÅÖÅÎÔÓ ÂÕÔ ÐÅÏÐÌÅ ÄÉÄÎȭÔ ËÎÏw or care about 



Page 148 of 246 
 

ÏÔÈÅÒ ÃÏÕÎÔÒÉÅÓȭ ÈÉÓÔÏÒÉÅÓȟ ÃÕÌÔÕÒÅÓ ÁÎÄ ÐÏÌÉÔÉÃÁÌ ÃÏÎÔÅØÔÓȢ My point helped Rita 

appreciate the role that USA and UK-based contexts played in online fandom and 

the dominant narratives this perpetuated: 

The fact that I was a Filipino discussing American politics. To be fair, 
there is a degree of how much American politics does affect us because of 
ÏÕÒ ÃÏÌÏÎÉÁÌ ÐÁÓÔȢ "ÕÔ ÁÔ ÔÈÅ ÓÁÍÅ ÔÉÍÅȟ ×Å ×ÏÕÌÄÎȭÔ ÔÁÌË ÁÂÏÕÔ &ÉÌÉÐÉÎÏ 
ÅÌÅÃÔÉÏÎÓ ÏÎ ÔÈÁÔȢ 9ÏÕȭÒÅ ÁÂÓÏÌÕÔÅÌÙ ÃÏÒÒÅÃÔȢ 4ÈÁÔȭÓ ÏÎÅ ×ÁÙ ÏÆ ÁÌÍÏÓÔ 
cultural imperialism that happens in fan spaces. Because the things that 
we talk about more often than not are US or UK. ɀ Rita (MF Episode 20)  

2ÉÔÁ ÐÏÉÎÔÅÄ ÏÕÔ ÈÏ× ÆÁÎÄÏÍ ×ÁÓÎȭÔ Á ÎÅÕÔÒÁÌ ÓÐÁÃÅ ÅÖÅÎ ÔÈÏÕÇÈ ÉÔ ×ÁÓ ÏÆÔÅÎ 

considered as such. Both of us explored how fans from non-Anglocentric cultures 

had to work harder to find belonging in spaces where the default largely excluded 

them. Through such encounters and conversations, we were able to unpack norms 

which changed the way we interpreted different contexts and experiences. By 

providing a space to explore how patterns of erasure and dominance manifested in 

different contexts, our episode framework allowed us to think about and articulate 

our colonised mindsets even as we strove to move beyond them. 

In the episode with Aisha, an Arabic fan, we explored how different real-world and 

fictional cultures were represented in the Potterverse. Like me, Aisha had grown 

up in the 1990s and early 2000s largely reading Western books in an Asian 

country. In comparison to those, she found the Harry Potter series much more 

diverse since it included people from different cultures and nationalities. This is 

ÓÏÍÅÔÈÉÎÇ ) ÈÁÄÎȭÔ ÃÏÎÓÉÄÅÒÅÄ ×ÈÉÌÅ ÔÈÉÎËÉÎÇ ÁÂÏÕÔ ÔÈÅ ÌÁÃË ÏÆ ÄÉÖÅÒÓÉÔÙ ÉÎ ÔÈÅ 

Potterverse. When I think back to the American ÁÎÄ "ÒÉÔÉÓÈ ÃÈÉÌÄÒÅÎȭÓ ÂÏÏËÓ ) ÒÅÁÄ 

when I was younger, they very rarely attempted to include experiences of diversity 

ÔÈÁÔ ) ÒÅÃÏÇÎÉÓÅÄȢ 3ÏÍÅÔÈÉÎÇ )ȭÄ ÔÅÍÐÏÒÁÒÉÌÙ ÌÏÓÔ ÓÉÇÈÔ ÏÆ ×ÁÓ ÔÈÁÔ ÅÖÅÎ ÓÕÐÅÒÆÉÃÉÁÌ 

representations can have a powerful impact on people, especially people from 
those backgrounds who are rarely represented in media (see Chapter 4).  

In turn, over the course of our conversation, Aisha began to see how assimilationist 

the Harry Potter books were where people had to leave behind their cultural and 

national heritage in order to fit in with British magical culture. She now had higher 

expectations from her media and from Harry Potter than she did when she was 

younger: 

And probably if we really look at Harry Potter ɀ ) ÍÅÁÎ ) ËÎÏ× ÔÈÁÔ )ȭÍ a 
fan, a very loyal fan ɀ ÂÕÔ ÁÇÁÉÎ ÔÈÉÓ ÉÓ ÈÏ× ÔÈÅÙȭÖÅ ÉÎÃÌÕÄÅÄ ÔÈÏÓÅ ÃÕÌÔÕÒÅÓ 
like with Padma and with Mostafa and all of those characters. They seem 
to have been very assimilated into the wizarding culture and very little of 
who they are, what is their background is really brought up in the story. ɀ 
Aisha  

Collectively analysing patterns of dominance and marginalisation in the 

Potterverse helped both of us make new connections based on our own 

backgrounds and priorities. )Î !ÉÓÈÁȭÓ ÃÁÓÅȟ ÔÁÌËÉÎÇ ÁÂÏÕÔ ÈÏw diversity was 

superficially incorporated in the Potterverse encouraged her to reiterate the 

importance of having stories which reflected the diversity of audiences so that 
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people could see themselves reflected in nuanced, complex ways rather than just 

as tokenistic representations: 

IÔȭÓ ÉÍÐÏÒÔÁÎÔ ÔÏ ÉÎÃÌÕÄÅ ÔÈÏÓÅ ÃÕÌÔÕÒÁÌ ÂÁÃËÇÒÏÕÎÄÓ ÁÎÄ ÓÔÏÒÉÅÓ ÁÎÄ ÈÁÖÅ 
Á ÃÅÎÔÒÁÌ ÒÏÌÅ ÙÏÕ ËÎÏ×Ȣ )ÔȭÓ ÎÏÔ ÊÕÓÔ ÔÏ ÔÉÃË ÂÏØÅÓ ɍȣɎ 4ÈÅÒÅȭÓ ÎÏ ÓÈÁÍÅ ÉÎ 
ÃÈÁÒÁÃÔÅÒÓ ÂÒÉÎÇÉÎÇ ÉÎ ÔÈÅÉÒ ÃÕÌÔÕÒÁÌ ÐÁÒÔÓȢ ) ÄÏÎȭÔ ÓÅÅ ×ÈÙ ÔÈÅÙ ÈÁÖÅ ÔÏ 
assimilate to the dominant culture or with the dominant characters. ɀ 
Aisha (MF Episode 18) 

Whereas a younger Aisha found solace and recognition in brief glimpses of Arabic 

names and clothes in the Harry Potter series, our episode provided her with the 

opportunity to challenge the erasure of cultural identities and demand better than 

tropes and stereotypes. She wanted new generations of readers from different 

backgrounds to feel like their favourite stories were written for them; like the 

narratives had room for diverse experiences and identities; like they as fans 

ÂÅÌÏÎÇÅÄ ÉÎ ÔÈÅ ÓÔÏÒÉÅÓ ÉÎ ×ÁÙÓ ÓÈÅ ÄÉÄÎȭÔ ÁÌ×ÁÙÓ ÆÅÅÌ ÌÉËÅ ÓÈÅ ÄÉÄȢ  

Through our episodes, my co-participants and I critically engaged with the 

dominant narratives and questioned the larger systems, assumptions and norms of 

both media and fandom spaces. This helped us uncover some of the ideologies 

which perpetuated cultural inequalities and encouraged us to emphasise the need 

for more diverse and inclusive spaces.  

8.3 Investigating cultural imperialis m in favourite media  

No texts are neutral since they are positioned in certain ways by authors as well as 

ÉÎÔÅÒÐÒÅÔÅÄ ÔÈÒÏÕÇÈ ÔÈÅ ÄÉÆÆÅÒÅÎÔ ÒÅÁÄÅÒÓȭ ÐÏÓÉÔÉÏÎÓ ɉ+ÅÌÌÅÙ ÁÎÄ *ÅÎËÉÎÓȟ ςπρσɊȢ 

Critical literacy involves analysing the explicit and implicit power relationships in 

these texts to see who is disadvantaged and whose perspectives dominate  (Janks 

et al., 2018). Intersectionality is not just concerned with oppression but also the 

complex ways in which marginalised people express their agency within 

oppressive social structures (Alinia, 2015). Creating alternative media and culture 

allows people to question and reflect on given information (Reitsamer and Zobl, 

2014).  

In the alternative media of podcasts, people from marginalised cultures can 

present their own counternarratives which challenge taken-for-granted 

assumptions about them (Carrillo and Mendez, 2019). Such spaces also allow 

groups whose perspectives are missing in mainstream culture the opportunity to 

shape culture in ways which highlight diverse issues (Barber, 2016; Carlton, 2018; 

Copeland, 2018; Day et al., 2017). In such cases, creative media production can be a 

politically cultural act since people are better able to unpack which voices, lives 

and norms are privileged and which are marginalised (Garcia, 2016; Kafai et al., 

2011). This enables fans to identify and challenge the cultural hegemony promoted 

by mainstream media texts.  

As Zen Cho pointed out in her Breaking The Glass Slipper ÅÐÉÓÏÄÅ Ȱ#ÕÌÔÕÒÁÌ 

4ÒÁÄÉÔÉÏÎÓ ÏÆ -ÁÇÉÃȱȟ 7ÅÓÔÅÒÎ ÆÁÎÔÁÓÙȾÃÕÌÔÕÒÅ ÉÓ ÃÕÒÒÅÎÔÌÙ ÇÌÏÂÁÌ ÆÁÎÔÁÓÙȾÃÕÌÔÕÒÅ 

because of the systems of cultural imperialism. The ÆÁÎÔÁÓÙ ÆÉÃÔÉÏÎ ÔÈÁÔȭÓ ÐÏÐÕÌÁÒ 

reflects which culture is dominant in the real world. This also means that cultures, 
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ÒÅÌÉÇÉÏÎÓ ÁÎÄ ÐÒÁÃÔÉÃÅÓ ×ÈÉÃÈ ÁÒÅÎȭÔ ÄÏÍÉÎÁÎÔ ÁÒÅ ÅØÏÔÉÃÉÓÅÄ ÏÒ ÅÒÁÓÅÄ ɉLeigh et al., 

2019d). Different fan podcasts explored how food can be used to express 

xenophobia or to perpetuate cultural erasure both in the fictional as well as the 

real worlds (Eugenia and Toya, 2018a; Molinsky, 2018c). Such conversations about 

different aspects of cultural hegemony can help people identify and possibly 

ÕÎÌÅÁÒÎ ÉÄÅÏÌÏÇÉÅÓ ÔÈÅÙȭÖÅ ÂÅÅÎ ÃÏÎÄÉÔÉÏÎÅÄ ÔÏ ÁÃÃÅÐÔ ÁÓ ÔÈÅ ÎÏÒÍȢ  

The co-hosts of Woke Doctor Who proposed that Doctor Who was a deeply 

imperialistic show. They pointed out that even though the Doctor is an alien, they 

are played by a British person and the narrative centres British people, cultures 

and experiences within the framework of the show. They argued that the show was 

positioning the British Doctor as the moral compass of the universe who imposed 

their own ideologies on diverse cultures (Eugenia and Toya, 2019c). In another 

episode, the co-hosts highlighted the widespread use of Latin words in the magical 

spells used in the British Potterverse. They proposed that this Eurocentric 

linguistic focus erased the contribution of students from different religious and 

ÃÕÌÔÕÒÁÌ ÂÁÃËÇÒÏÕÎÄÓȢ 4ÈÅ ÈÏÓÔÓ ÃÌÁÒÉÆÉÅÄ ÔÈÁÔ ÔÈÅÙ ×ÅÒÅÎȭÔ ÃÏÍÐÌÁÉÎÉÎÇ ÁÂÏÕÔ ÔÈÅ 

ÆÁÃÔ ÔÈÁÔ *Ȣ +Ȣ 2Ï×ÌÉÎÇ ÄÉÄÎȭÔ ÉÎÃÌÕÄÅ ÔÈÅÓÅ ÃÏÎÓÉÄÅÒÁÔÉÏÎÓȠ ÒÁÔÈÅÒȟ ÔÈÅÙ ×ÅÒÅ ÕÓÉÎÇ 

the opportunity to explore gaps in the text and imagine a more inclusive fictional 

world ( Eugenia and Toya, 2019b). 

Similarly, my co-participants and I interrogated the cultural norms within fictional 

worlds by drawing on patterns in the real world. Our episodes acted as 

counternarratives which used the fictional framework to not only question the 

established norms of the fictional world but also used it as a gateway to discuss 

real-world issues. Participating in fan conversations helped us develop critical and 

interpretative skills. Collaborating with each other helped us analyse the fictional 

elements and construct meaning by going beyond the information presented in the 

source text (Jenkins, 2012a). We practiced critical literacy by interrogating texts 

ÆÒÏÍ ÍÕÌÔÉÐÌÅ ÖÉÅ×ÐÏÉÎÔÓȟ ÁÎÁÌÙÓÉÎÇ ÔÈÅ ÁÕÔÈÏÒȭÓ ÐÏÓÉÔÉÏÎ ÁÎÄ ÉÎÔÅÎÔȟ 

understanding how media texts privilege some identities and marginalise others, 

and disrupting commonplace notions of diverse identities (McLeod and Vasinda, 

2008; Mulcahy, 2008). By coming together in conversation, we could unpack the 

historical, social, cultural and political contexts in which media representations 

were created and the ways in which they influence what people think about 
themselves and each other (Livingstone, 2004; McArthur, 2016).  

8.3.1 Decoding narrative norms  

Until I spoke to my co-participants and encountered other fan perspectives which 

ÄÒÅ× ÍÙ ÁÔÔÅÎÔÉÏÎ ÔÏ ÉÔȟ ) ÈÁÄÎȭÔ ÃÏÔtoned on to the Eurocentric witch and wizard 

supremacist nature of the Potterverse. Nor had I realised how this reflected real-

world cultural imperialism in different contexts. My understanding of this emerged 

and solidified throughout the course of the project. When Aisha, a Harry Potter fan 

from Dubai, suggested exploring cultural representations in the series, we drew on 

both our interests and examined the cultural imperialism in the books. Before we 

recorded our conversation, I was in the middle of rereading the books. The theme ɀ 

supplemented by other fan perspectives I had encountered ɀ helped me focus on 
how different cultures were depicted in the series: 
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In The Goblet of Fire, what struck me during the second task, when Harry 
goes to the bottom of thÅ ÌÁËÅ ÁÎÄ ÈÅ ÄÏÅÓÎȭÔ ËÎÏ× ÔÈÁÔ -ÅÒÐÅÏÐÌÅ ÌÉÖÅ 
ÔÈÅÒÅ ɍȣɎ ÅÖÅÎ ÔÈÏÕÇÈ ÔÈÅ ÌÁËÅ ÉÓ ÏÎ (ÏÇ×ÁÒÔÓ ÇÒÏÕÎÄÓ ÓÏ ÙÏÕ ×ÏÕÌÄ 
ÔÈÉÎË ÔÈÁÔ ÔÈÉÓ ÓÏÒÔ ÏÆ ÉÎÆÏÒÍÁÔÉÏÎ ×ÏÕÌÄ ÈÁÖÅ ÂÅÅÎ ÓÈÁÒÅÄȢ "ÕÔ ÈÅ ÄÏÅÓÎȭÔ 
ËÎÏ× ×ÈÅÔÈÅÒ ÔÈÅÙ ÅÁÔ ÈÕÍÁÎÓ ÏÒ ×ÈÅÔÈÅÒ ÔÈÅÙȭÒÅ ÍÕÒÄÅÒÏÕÓȢ (Å ËÎÏ×Ó 
nothing about them. ɀ Parinita  

Revisiting the books helped me see how the narrative privileged witches and 

wizards at the expense of all other magical and non-magical people. As I observed, 

all the cultures in the magical world were segregated and were relatively ignorant 

ÏÆ ÅÁÃÈ ÏÔÈÅÒȭÓ ÐÒÁÃÔÉÃÅÓ ÁÎÄ ÃÕÓÔÏÍÓȢ 7ÈÁÔ ËÎÏ×ÌÅÄÇÅ ÔÈÅÙ ÄÉÄ ÈÁÖÅ ×ÁÓ ÆÕÌÌ ÏÆ 

ÃÕÌÔÕÒÁÌ ÓÔÅÒÅÏÔÙÐÅÓ ÁÎÄ ÐÒÅÊÕÄÉÃÅÓȢ 7ÈÉÌÅ !ÉÓÈÁ ÈÁÄÎȭÔ ÃÏÎÓÉÄÅÒÅÄ ÔÈÅÓÅ ÉÓÓÕÅÓ 

before our conversation, she soon began drawing her own parallels between the 

superficial way in which other cultures were represented in the magical world ɀ as 

plot points rather than as fully-fleshed out characters ɀ ÁÎÄ 7ÅÓÔÅÒÎ ÍÅÄÉÁȭÓ 
superficial attempts to represent diverse cultures in the real world: 

That maybe also shows that how again the idea of diversity was so 
superficial even in a fantasy you know. Oftentimes, for example, I would 
ÈÏÎÅÓÔÌÙ ÂÅ ×ÁÒÙ ÉÆ ) ÓÅÅ ÁÎ !ÒÁÂ ÃÈÁÒÁÃÔÅÒ ÉÎ Á ÍÏÖÉÅ ÏÒ ÉÎ Á ÂÏÏËȢ ȭ#ÁÕÓÅ 
ÕÓÕÁÌÌÙ ɍȣɎ ÉÎÓÔÅÁÄ ÏÆ ÉÔ ÃÏÍÉÎÇ ÆÒÏÍ ÔÈÅ point of view of the character, 
instead of it coming from within, it comes from how Western or how 
others see Arabs, for example. Sometimes they exotify like ooh those exotic 
ÃÏÓÔÕÍÅÓ ÁÎÄ ÔÈÏÓÅ ÅØÏÔÉÃ ÆÏÏÄ ÁÎÄ ÔÈÉÓ ÅØÏÔÉÃ ÍÕÓÉÃȢ /Ò ÓÏÍÅÔÉÍÅÓ ÉÔȭÓ 
just eveÎ ÔÈÅ ÏÐÐÏÓÉÔÅȟ ×ÈÉÃÈ ÉÓ ×ÏÒÓÅ ÁÓ ×ÅÌÌȢ 3Ï ) ÇÕÅÓÓ ÔÈÁÔȭÓ ÈÏ× ÍÁÙÂÅ 
the different characters and different species in Harry Potter are also 
included. ɀ Aisha (MF Episode 18) 

Aisha drew on her own cultural background to analyse how different cultures are 

marginalised in both the fictional and the real worlds. By putting different contexts 

in conversation with each other, she investigated the negative impacts of viewing 

diverse cultures through the lens of a dominant one. This knowledge emerged via 
collective contributions as we exchanged our interpretations with each other.  

A few fan podcast episodes pointed out how Muggle-born characters like 

Hermione Granger were marginalised in the magical world due to their  non-

magical parentage (McDaniel and Granger, 2019; Zoltan and ter Kuile, 2017b). 

When I revisited the books through this lens, I realised that they were forced to 

leave their  Muggle culture, knowledge and interests behind in order to entirely 

assimilate into a magical culture where most people had stereotypes and 

prejudices against Muggle lives and technologies. Perhaps my experiences of living 

in the UK, where I suddenly moved from being a part of the dominant culture in 

India to a marginalised one, informed this reading.  

Whereas the Muggle culture outnumbered the magical community in the 

0ÏÔÔÅÒÖÅÒÓÅȟ -ÕÇÇÌÅÓ ÄÉÄÎȭÔ ÈÁÖÅ ÁÃÃÅÓÓ ÔÏ ÔÈÅ ËÉÎÄ ÏÆ ÐÏ×ÅÒÆÕÌ ÒÅÓÏÕÒÃÅÓ ÁÎÄ 

knowledges that the magical community took for granted. This is something Aditi , 

a fellow Indian immigrant in another country (Singapore), also alluded to when we 

were discussing how different cultures were represented in popular fantasy media. 

In the context of the Potterverse, we discussed the limitations of the magical 
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ÃÏÍÍÕÎÉÔÙȭÓ ÐÁÔÅÒÎÁÌÉÓÔÉÃȾÈÏÓÔÉÌÅ ÁÔÔÉÔÕÄÅÓ ÔÏ×ÁÒÄÓ ÐÅÏÐÌÅ ÆÒÏÍ ÎÏÎ-magical 

communities: 

Aditi: 4ÈÅÒÅȭÓ ÏÎÅ ÔÈÉÎÇ ÔÈÁÔ ÄÉÄÎȭÔ ÏÃÃÕÒ ÔÏ ÍÅ ÁÔ ÆÉÒÓÔ ÂÕÔ ÌÁÔÅÒ ×ÈÅÎ ) 
reread and thought about it, I thought it was really awful. Which is right 
upfronÔ ×ÈÅÎ (ÁÇÒÉÄ ÓÁÙÓȟ ×Å ÄÏÎȭÔ ÒÅÖÅÁÌ ÏÕÒÓÅÌÖÅÓ ÔÏ -ÕÇÇÌÅÓȢ !ÎÄ ÔÈÅ 
ÒÅÁÓÏÎ ÉÓ ÔÈÁÔ ÔÈÅÙȭÄ ×ÁÎÔ ÍÁÇÉÃÁÌ ÓÏÌÕÔÉÏÎÓ ÔÏ ÔÈÅÉÒ ÐÒÏÂÌÅÍÓȢ !ÎÄ ÏËÁÙ 
ÙÏÕ ÄÏÎȭÔ ×ÁÎÔ ÔÏ ÊÕÓÔ ÂÅ ÆÉØÉÎÇ ÐÅÏÐÌÅȭÓ ÇÌÁÓÓÅÓ ÁÎÄ ÁÌÌȟ ) ÇÅÔ ÉÔȢ "ÕÔ ×ÈÅÎ 
you realise that wizarding medicine in 2Ï×ÌÉÎÇȭÓ ×ÏÒÌÄ ÉÓ ÓÏ ÁÄÖÁÎÃÅÄ ɍȣɎ 
!ÎÄ ÔÈÅÙȭÒÅ ÊÕÓÔ ËÅÅÐÉÎÇ ÉÔ ÔÏ ÔÈÅÍÓÅÌÖÅÓ ÂÅÃÁÕÓÅ ÔÈÅÙ ÃÁÎȭÔ ÂÅ ÓÔÕÆÆÅÄȢ  

ɍȣɎ 

Parinitaȡ .ÏÂÏÄÙ ÓÅÅÍÓ ÔÏ ÒÅÁÌÌÙ ÂÅ ÔÈÁÔ ÃÕÒÉÏÕÓ ÁÂÏÕÔ (ÅÒÍÉÏÎÅȭÓ 
Muggle background ɀ ÅØÃÅÐÔ !ÒÔÈÕÒ 7ÅÁÓÌÅÙȢ "ÕÔ ÅÖÅÎ ÈÅ ÉÓÎȭÔ ɀ ÉÔȭÓ ÉÎ Á 
way ÔÈÁÔȭÓ ɀ 

Aditi: )ÔȭÓ ÌÉËÅ ÈÅȭÓ ÌÏÏËÉÎÇ ÁÔ ÓÏÍÅÔÈÉÎÇ ÉÎ Á ÚÏÏȢ 

ɍȣɎ  

Parinitaȡ 4ÈÅÒÅȭÓ ÓÏ ÍÕÃÈ ÔÈÁÔ ÃÁÎ ÂÅ ÁÃÈÉÅÖÅÄ ÔÈÒÏÕÇÈ ÃÒÏÓÓ-cultural 
collaboration. If the wizards and witches actually respected or were 
curious about Muggle culture, imagine how much better Hogwarts would 
be ɍȣɎ 

Aditi: I mean just imagine if Harry had a cell phone then Sirius would not 
be dead. 

By analysing the books through the lens of cultural representations, Aditi and I 

were able to draw on our own knowledges and experiences of cultural 

imperialism. Through our conversation, we unpacked the cost of dominant-culture 

prejudices and theorised that both dominant and marginalised cultures would 

benefit through co-operating with each other.  

4ÈÅ ÉÓÓÕÅÓ !ÄÉÔÉȟ !ÉÓÈÁ ÁÎÄ ) ÄÉÓÃÕÓÓÅÄ ÈÁÄÎȭÔ ÂÅÅn evident to us during our initial 

readings of the books. However, our different interests and priorities  ɀ as well as 

the collective analysis we engaged in via the podcast format ɀ helped us decode the 

various narrative norms within the books and how they both reflected and 
reproduced real-world biases.   

8.3.2 Challenging cultural misrepresentations  

When it came to our own cultures being represented in some of our favourite 

media, my co-participants and I used our knowledge to draw attention to the gaps 

in the representations. My Indian co-hosts Sanjana, Aparna  and I explored the 

politics of names in Western media. The three of us were outraged by how some of 

our favourite writers depicted Indian names. In the Harry Potter sequel, Harry 

Potter and the Cursed Child, an alternative timeline sees Ron Weasley marrying 

3ÏÕÔÈ !ÓÉÁÎ ÃÈÁÒÁÃÔÅÒ 0ÁÄÍÁ 0ÁÔÉÌȢ 4ÈÅÉÒ ÃÈÉÌÄ ÉÓ ÎÁÍÅÄ 0ÁÎÊÕȟ Á ÎÁÍÅ ×ÈÉÃÈ ÉÓÎȭÔ 

a real Indian name at all. We also criticised popular SFF writer Neil Gaiman whose 

picture book set in India featured an eponymous character named Cinnamon ɀ 
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another Indian name which only exists in exotic if unrealistic ideas about the 

country: 

Sanjana: Even if you had blinked an iota of research, you would have 
found a better name.  

ɍȣɎ 

Parinita: #ÉÎÎÁÍÏÎȦ 9ÅÁÈ ÔÈÁÔȭÓ ×ÈÁÔ ×Å ÎÁÍÅ ÏÕÒ ÃÈÉÌÄÒÅÎ ÉÎ )ÎÄÉÁȢ  

Sanjana: Yeah like ice creams. 

Aparna: [laughs] 

Parinita: What would you name them in the UK? It would be like naming 
Á ËÉÄ &ÉÓÈ ÁÎÄ #ÈÉÐÓ ÏÒ ÓÏÍÅÔÈÉÎÇȢ /Ò (ÁÇÇÉÓȢ )ÔȭÓ ÊÕÓÔ ÓÏ ÒÉÄÉÃÕÌÏÕÓȦ ɉ-& 
Episode 1) 

Names have been a bone of contention across other parts of the Harry Potter 

fandom too with both Panju as well as Cho Chang attracting critique from fans of 

South and East Asian descent (Eugenia and Toya, 2019b; Gohil, 2016; Lee, 2013). 

By critiquing cultural and representational elements in our favourite stories and 

sharing this analysis on a public platform, we created a source of knowledge which 

could potentially educate others who may otherwise not have realised the context 

of these criticisms.  

7ÈÉÌÅ 2Ï×ÌÉÎÇȭÓ ÆÉÃÔÉÏÎÁÌ ÕÎÉÖÅÒÓÅ ÄÒÅ× ÏÎ ÈÅÒ Ï×Î ÃÕÌÔÕÒÁÌ ÂÁÃËÇÒÏÕÎÄ ÁÎÄ 

priorities, fans such as Aditi  can reveal what these assumptions exclude. Aditi 

turned her gaze towards the representations of food in Hogwarts to outline how 

that perpetuated forms of marginalisation: 

Aditi: The other thing that struck me is that in all of Harry Potter, all the 
food is just exactly like in Enid Blyton. And I think the most foreign thing 
ÔÈÅÙ ÈÁÖÅ ÉÓ ÂÏÕÉÌÌÁÂÁÉÓÓÅȢ %ÖÅÎ ÔÈÁÔ ÉÓ ÍÁËÉÎÇ ÆÕÎ ÏÆ ÉÔ ɍȣɎ "ÕÔ ÁÃÔÕÁÌ 
British culture I mean they do have a lot of other food I would think. 

Parinita: Oh, you know what the national dish of the UK is? Chicken tikka 
masala. [laughs] 

Aditi: 9ÅÁÈ ÅØÁÃÔÌÙȢ "ÕÔ ÔÈÅÒÅȭÓ ÎÅÖÅÒ ÃÈÉÃËÅÎ ÔÉËËÁ ÍÁÓÁÌÁ ÁÔ (ÏÇ×ÁÒÔÓȢ 
(MF Episode 7) 

!ÄÉÔÉȭÓ ÐÏÉÎÔ ÁÂÏÕÔ ÈÏ× ÔÈÅ ÆÏÏÄ ÉÎ ÔÈÅ "ÒÉÔÉÓÈ ÍÁÇÉÃÁÌ ×ÏÒÌÄ ÄÏÅÓÎȭÔ ÒÅÆÌÅÃÔ ÔÈÅ 

social diversity of Britain prompted me to draw on my own observation of the food 

habits of the UK. By highlighting the lack of culinary diversity, Aditi helped me 

develop new connections and analysis. Even though there are characters of colour 

ÉÎ (ÏÇ×ÁÒÔÓȟ ÔÈÅÒÅ ÉÓ ÎÏ ÍÅÎÔÉÏÎ ÏÆ ÁÎÙ ÆÏÏÄ ×ÈÉÃÈ ÉÓÎȭÔ ÔÒÁÄÉÔÉÏÎÁÌÌÙ ×ÈÉÔÅ "ÒÉÔÉÓÈ 

cuisine. This knowledge about how the food in the Harry Potter ÂÏÏËÓ ÄÉÄÎȭÔ ÒÅÆÌÅÃÔ 

the diversity of British cuisine and the impact of immigrant food emerged through 

our conversation. It helped us both identify and unpack how certain ideas are 

internalised within both the narrative as well as in our own minds in ways we 
ÄÏÎȭÔ ÁÌ×ÁÙÓ ÆÕÌÌÙ ÒÅÁÌÉÓÅȢ  

Through our conversations, Aditi, Aparna, Sanjana and I examined media 

representations to identify sociocultural assumptions and ideologies which 
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perpetuated inequalities either intentionally or unintentionally. We questioned 

narrative norms as well as their real-world implications by accessing an array of 

perspectives. In the process, we were able to reflect on the ways in which cultural 

imperialism manifests in both the fictional and the real worlds.  

When our different interpretations intersected, it resulted in a better 

understanding of real-world social, historical, cultural and political contexts. Our 

conversations became a way to collectively identify and challenge the cultural 

hegemony we noticed in our favourite media. This is not to suggest that this 

collective process of decolonisation was an ever-present part ɀ or even a 

deliberate aim ɀ of our episodes. These ideas emerged in light of the themes we 

had chosen to focus on while planning the episodes. Had we selected a different 

theme or had I spoken about the same themes with different co-ÐÁÒÔÉÃÉÐÁÎÔÓȟ ÉÔȭÓ 

quite possible that a different kind of narrative would have emerged ɀ one that 

may not necessarily have contributed to this decolonising literacy. Nevertheless, 

such explorations reoriented some of our thinking about our favourite media.  

8.4 Fresh insights into own and other cultures    

People are unwittingly influenced by the roles, values and knowledges promoted 

by media. However, people can critique dominant systems of power and 

oppression as they collectively engage with knowledge and culture in ways which 

matter to them (Dittmar and Annas, 2017). People from marginalised groups are 

able to share their own perspectives rather than have others represent their lives. 

Inclusion of these perspectives is not a trivial issue since these experiences can 

provide complex and nuanced insights about power inequities (Choo and Ferree, 
2010).  

Through their conversations about the representation of diverse identities, fans 

negotiate issues of oppression and privilege as they explore how dominant groups 

become normative. People can acquire more insight and can more effectively 

question established cultural and social norms when they discuss topics 
collectively (Endres, 2001; Luke, 2012; Patterson et al., 2016; Shor, 1999).  

Different fans challenge the ways in which their cultures are misrepresented or 

erased in their favourite media genres. Their responses go on to shed light about 

marginalised traditions. In a Woke Doctor Who episode which explored how faith 

was represented in the Whoniverse, the American co-host Toya critiqued the 

Christian underpinnings of most media in the US where Christianity is often the 

unspoken default and other faith traditions are marginalised. She used the 

opportunity provided by the episode theme to discuss how Christianity and 

colonisation had impacted the lives of her and her fellow black communities in the 

US. To challenge this nexus, she had now adopted the Orisha faith tradition from 

the African continent to be able to worship deities that reflected her own racial and 

regional identities ɀ a kind of decolonisation (Eugenia and Toya, 2019d).  

Fans use their interests, cultures, knowledges and experiences to recognise 

stereotypes and critique misrepresentations. Sharing these perspectives online 

using the framework of fictional media texts allows others a chance to learn about 
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the nuances of different identities and understand unfamiliar contexts. To prepare 

for the launch of the Fantastic Beasts film franchise set in the US, J. K. Rowling 

×ÒÏÔÅ Á ÓÅÒÉÅÓ ÏÆ ÁÒÔÉÃÌÅÓ ÔÉÔÌÅÄ Ȱ-ÁÇÉÃ ÉÎ .ÏÒÔÈ !ÍÅÒÉÃÁȱ ×ÈÉÃÈ ÅØÐÁÎÄÅÄ ÔÈÅ 

Potterverse from its British origins (Rowling, 2016a; 2016b; 2016c; 2016d). These 

articles described the magical world and history in a fictional North American 

context. They were met with criticism from a range of indigenous American fans. 

The Reading, Writing, Rowling ÅÐÉÓÏÄÅ Ȱ&ÁÎÔÁÓÙȟ )ÍÁÇÉÎÁÔÉÏÎ ÁÎÄ )ÎÄÉgenous 

&ÕÔÕÒÉÓÍȱ ÃÒÉÔÉÃÉÓÅÄ ÔÈÅ ÁÒÔÉÃÌÅÓ ÆÏÒ ÆÕÒÔÈÅÒ ÐÅÒÐÅÔÕÁÔÉÎÇ ÔÈÅ ÉÍÐÅÒÉÁÌÉÓÔÉÃ ÎÏÔÉÏÎ 

ÔÈÁÔ ÉÎÄÉÇÅÎÏÕÓ ÃÕÌÔÕÒÅÓ ÄÉÄÎȭÔ ÈÁÖÅ ÔÈÅÉÒ Ï×Î ÈÉÓÔÏÒÙȟ ÅØÐÅÒÔÉÓÅ ÏÆ ÃÕÌÔÕÒÁÌ 

knowledge, and intellectual contributions (McDaniel and Granger, 2017). The 

ÅÐÉÓÏÄÅȭÓ Çuest, Native American scholar Amy H. Sturgis, analysed the articles and 

questioned their dismissal of different cultur al beliefs:  

Rowling treats the Native population ɀ all the different Native nations as 
something exotic and extinct ɀ no longer living or ÐÒÅÓÅÎÔ ɍȣɎ 3ÈÅ 
repurposes the story of the Skinwalkers for her own magical world. Now 
the Skinwalker concept is something sacred to nations like the Navajo 
ÔÏÄÁÙ ÁÎÄ ÎÏÔ ÄÉÓÃÕÓÓÅÄ ÉÎ ÐÕÂÌÉÃ ÏÕÔ ÏÆ ÒÅÓÐÅÃÔ ɍȣɎ 3ÈÅȭÓ ÁÃÔÉÎÇ ÁÓ ÉÆ ÔÈÅÒÅ 
are no people who beÌÉÅÖÅ ÔÈÅÓÅ ÔÈÉÎÇÓ ÁÎÙÍÏÒÅ ɍȣɎ 3ÈÅ ×ÏÕÌÄÎȭÔ ÈÁÖÅ 
treated Christianity or Judaism or Islam or other world religions which 
are alive today in the same way. ɀ Amy. H. Sturgis (in McDaniel and 
Granger, 2017) 

3ÕÃÈ ÃÒÉÔÉÃÁÌ ÃÏÎÖÅÒÓÁÔÉÏÎÓ ÄÏÎȭÔ ÒÅÌÙ ÏÎ ÔÈÅ ×ÈÉÍÓ of a single authority figure and 

result in a dynamic, flexible, collaborative and ongoing process of knowledge-

creation (Bruns, 2008). By exchanging ideas and interpretations with each other, 

ÆÁÎÓ ÁÒÅÎȭÔ ÉÓÏÌÁÔÅÄ ÁÎÄ ÐÁÓÓÉÖÅ ÒÅÃÉÐÉÅÎÔÓ ÏÆ ÍÅÄÉÁ ÁÎÄ ÉÎÆÏÒÍÁtion; instead, they 

actively shape their interactions with media and with each other. Such contexts 

provide opportunities for multiple and alternative perspectives which are often 

missing in mainstream media. Lewis (2009) suggested that intersectional 

researchers should always be aware of the historical, social, cultural, national, 

ideological and political contexts of the intersectional categories they are 

investigating in their study since in different contexts, different categories may be 

the most relevant. By sharing our different contexts of marginalisation and 

dominance, my co-participants and I explored a more nuanced understanding of 

our different lived experiences.  

8.4.1 Exposure to diverse cultural perspectives  

The same fictional character or narrative can hold different meanings for different 

audiences depending on their cultural background. Sanjana, Aparna  and I 

discussed how fans from different backgrounds had different reactions to media 

representations based on whether they were cultural insiders or cultural 

outsiders. The 3 of us had vastly different experiences watching 2 Doctor Who 

episodes based on real-world histories ɀ Ȱ2ÏÓÁȱ ×ÈÉÃÈ ÆÅÁÔÕÒÅÄ ÂÌÁÃË ÃÉÖÉÌ ÒÉÇÈÔÓ 

ÁÃÔÉÖÉÓÔ 2ÏÓÁ 0ÁÒËÓ ÓÅÔ ÉÎ ÔÈÅ 53ȟ ÁÎÄ Ȱ$ÅÍÏÎÓ ÏÆ ÔÈÅ 0ÕÎÊÁÂȱ ×ÈÉÃÈ ÆÅÁÔÕÒÅÄ ÔÈÅ 

Partition of India.  

For our episode which explored representations of race, I suggested we watch the 

Doctor Who episode, followed by a Woke Doctor Who episode which analysed it. 
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3ÁÎÊÁÎÁȟ !ÐÁÒÎÁ ÁÎÄ ) ÌÏÖÅÄ Ȱ2ÏÓÁȱ ×ÈÅÎ ×Å ÆÉÒÓÔ ×ÁÔÃÈÅÄ ÉÔȢ 3ÉÎÃÅ ×Å ÈÁÄÎȭÔ ÂÅÅÎ 

taught about anti-racist activism in our schools, we loved being able to learn about 

a ÃÕÌÔÕÒÁÌ ÈÉÓÔÏÒÙ ×Å ×ÅÒÅÎȭÔ ÆÁÍÉÌÉÁÒ ×ÉÔÈȢ (Ï×ÅÖÅÒȟ ÔÈÅ ÂÌÁÃË ÁÎÄ #ÈÉÎÅÓÅ-

American co-hosts of USA-produced fan podcast Woke Doctor Who had a different 

reaction. Eugenia and Toya discussed why they disliked the simplified depiction of 

black American activiÓÔ ÈÉÓÔÏÒÙȟ ÓÐÅÃÉÆÉÃÁÌÌÙ 2ÏÓÁ 0ÁÒËÓȭ ÍÉÎÉÍÉÓÅÄ ÒÏÌÅ ÉÎ ÉÔȢ 4ÈÅÙ 

criticised the fact that other women activists were largely missing in the episode, 

×ÈÉÃÈ ÔÈÅÙ ÆÅÌÔ ÅÒÁÓÅÄ ÂÌÁÃË ÐÅÏÐÌÅȭÓ ÁÇÅÎÃÙ ÁÎÄ ÃÅÎÔÒÅÄ ×ÈÉÔÅ ÐÅÏÐÌÅ ÉÎÓÔÅÁÄȢ 

While they acknowledged that a black writer, Malorie Blackman, had written the 

episode, they argued that her British identity led her to miss the nuances and 
contexts of American race-related activism (Eugenia and Toya, 2018b).  

Armed with the critical perspectives we gleaned from this dissection of the 

episode, Aparna, Sanjana and I were able to come to a more contextual and 

complicated understanding of both the Doctor Who episode as well as black 

American history: 

7ÈÅÎ ) ÌÉÓÔÅÎÅÄ ÔÏ ÔÈÉÓ ÐÏÄÃÁÓÔȟ ÁÎÄ ɍȰ2ÏÓÁ΅Ɏ ×ÁÓ ÖÉÅ×ÅÄ ÆÒÏÍ ÔÈÅ 
experience of what was wrong with it and what could have been done 
ÂÅÔÔÅÒ ÁÎÄ ×ÈÙ ÔÈÅÙ ÄÉÄÎȭÔ ÌÉËÅ ÔÈÅ ÅÐÉÓÏÄÅȢ !ÎÄ ÉÔ ÁÌÌ ÊÕÓÔ ÃÁÍÅ ÓÏ ÃÌÅÁÒÌÙ 
ÔÏ ÍÅ ɍȣɎ 7ÈÅÎ ÔÈÅ ÃÏÎÔÅØÔ ×ÁÓ ÎÏÔ ÐÒÏÐÅÒÌÙ ÕÎÄÅÒÓÔÏÏÄ ÁÎÄ ÔÈÁÔȭÓ ×ÈÙ 
something that probably had good intentions behind it ended up being a 
really clumsy way of telling a story. ɀ Aparna (MF Episode 2 Part 2) 

On the other hand, both the Woke Doctor Who co-hosts as well as the British, 

Canadian and Australian co-hosts of Verity! ÌÏÖÅÄ ÔÈÅ Ȱ$ÅÍÏÎÓ ÏÆ ÔÈÅ 0ÕÎÊÁÂȱ 

episode which Aparna, Sanjana and I found underwhelming (Eugenia and Toya, 

2019; Stanish et al., 2018). Sanjana highlighted the differences in our reaction to 

ÔÈÉÓ ÅÐÉÓÏÄÅ ÁÎÄ ÔÏ Ȱ2ÏÓÁȱ ÁÓ ÓÈÅ ÐÒÏÐÏÓÅÄ ÈÅÒ Ï×Î ÔÈÅÏÒÙ ×ÈÉÃÈ ÅØÐÌÁÉÎÅÄ ÔÈÅ 

discrepancy in different faÎÓȭ ÒÅÓÐÏÎÓÅÓ ÔÏ ÂÏÔÈ ÅÐÉÓÏÄÅÓȡ 

One of the things that was very evident to me is whose story is being told? 
Because when we watched the Doctor Who Rosa episode for our podcast 
episode on race, we loved the episode right at the onset. And when we 
heard the Woke Doctor Who episode where they spoke about the episode 
ÁÎÄ ÁÌÌ ÔÈÅ ÐÒÏÂÌÅÍÓ ×ÉÔÈ ÔÈÅ ÅÐÉÓÏÄÅȟ ×Å ×ÅÒÅ ÌÉËÅȟ Ȱ7ÈÁÔȩȦ 9ÅÁÈȦ 9ÏÕȭÒÅ 
ÁÂÓÏÌÕÔÅÌÙ ÒÉÇÈÔȢȱ 7ÉÔÈ ÃÏÍÐÁÒÉÓÏÎ ÔÏ ÈÏ× ÔÈÅÙ ÌÏÖÅÄ $ÅÍÏÎÓ ÏÆ 0ÕÎÊÁÂ 
ÁÎÄ ×Å ÄÉÄÎȭÔ ÑÕÉÔÅ ÌÏÖÅ ÉÔ ɍȣɎ 7Å ÄÉÄ ÈÁÖÅ ÐÒÏÂÌÅÍÓ with it. And I think 
ÔÈÁÔȭÓ ÂÁÓÉÃÁÌÌÙ ÈÏ× ÔÈÅ ×ÁÙ ÈÉÓÔÏÒÙ ÉÓ ÃÏÎÓÕÍÅÄ ÂÅÃÏÍÅÓ ÖÅÒÙ ÌÉÍÉÔÅÄ 
ÁÎÄ ÓÕÂÊÅÃÔÉÖÅ ÔÏ ÈÏ× ÉÔȭÓ ÂÅÉÎÇ ÔÏÌÄ ÁÎÄ ÔÏ ÔÈÅ ÐÅÏÐÌÅ ×ÈÏÓÅ ÓÔÏÒÙ ÉÔ ÉÓ ɀ 
who were directly affected by it. ɀ Sanjana (MF Episode 13) 

While accessing Woke Doctor WÈÏȭÓ response had provided the 3 of us with more 

nuanced insights about an unfamiliar culture, Sanjana pushed back against what 

she felt was a simplistic depiction of a traumatic part of Indian/Pakistani  history. 

She analysed her reaction by drawing on her own family history of Partition-

induced migration in order to explain why the episode left her unsatisfied. In both 

cases, Doctor Who, a British show, portrayed histories of the US and India 

presumably for a British audience. Sanjana pointed out that as pÅÏÐÌÅ ×ÈÏȭÖÅ 

grown up with these histories and contexts as a part of their cultural imagination, 
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different fans inevitably had a more complicated perspective of the representation 

of their cultures.  

Conversations about diverse representations draw attention to the limitations of 

media and cultural industries in different ways. In our episode, Aditi  drew on her 

Ï×Î ÅØÐÅÒÉÅÎÃÅÓ ÁÓ ÁÎ )ÎÄÉÁÎ ÆÁÎ ÉÎ 3ÉÎÇÁÐÏÒÅ ÔÏ ×ÏÎÄÅÒ ×ÈÙ ×Å ÄÉÄÎȭÔ ÓÅÅ ÁÎÙ 

celebrations of non-Christian festivals like Diwali, Eid or Chinese New Year in 

Hogwarts: 

I mean is everyone a Christian who goes to Hogwarts? Because they seem 
ÔÏ ÃÅÌÅÂÒÁÔÅ #ÈÒÉÓÔÍÁÓ ÁÎÄ %ÁÓÔÅÒ ɍȣɎ ) ÄÏÎȭÔ ÇÅÔ ÔÈÅ ÉÍÐÒÅÓÓÉÏÎ ÔÈÁÔ 
anyone is really overtly a believer. ɀ Aditi (MF Episode 7) 

The lens of the representation of different cultures allowed Aditi to identify and 

challenge ideas of whose beliefs are considered the default and whose are othered 

in the Potterverse. As she pointed out, even though nobody seemed explicitly 

religious in the series, the underlying framework still privileged Christianity. 

Imagining a more inclusive fictional world allowed her to share her own 

multicultural experiences where different cultural celebrations co-existed.   

Analysing elements within some of their favourite fictional words enabled my co-

participants to unpack the default framework and its implications. Anna M., a fan 

who practiced a version of Wicca, pointed out the fallacy in fundamentalist 

Christian groups accusing J. K. Rowling of promoting Wicca through her books. 

Anna was puzzlÅÄ ÂÙ ÔÈÉÓ ÁÃÃÕÓÁÔÉÏÎ ÂÅÃÁÕÓÅ ÓÈÅ ÄÉÄÎȭÔ ÔÈÉÎË ÔÈÅ ×ÉÔÃÈÅÓ ÉÎ Harry 

Potter ascribed to any of the philosophies or politics of their real-world Wiccan 
counterparts: 

9ÏÕ ÄÏÎȭÔ ÇÅÔ ÁÎÙ ÓÅÎÓÅ ÏÆ ÐÁÇÁÎ ÌÅÁÎÉÎÇÓ ×ÉÔÈÉÎ ÔÈÅ ÂÏÏËÓ ÁÔ ÁÌÌȢ )Î ÆÁÃÔȟ 
one of J. K. RowÌÉÎÇȭÓ Ô×ÅÅÔÓ ÁÂÏÕÔ ÒÅÌÉÇÉÏÕÓ ÄÉÖÅÒÓÉÔÙ ÉÎ (ÏÇ×ÁÒÔÓ 
ÅØÐÌÉÃÉÔÌÙ ÍÅÎÔÉÏÎÓ ÈÏ× ÔÈÅ ÏÎÌÙ ÒÅÌÉÇÉÏÎ ÓÈÅ ÄÉÄÎȭÔ ÅÎÖÉÓÁÇÅ ÁÓ ÂÅÉÎÇ ÐÁÒÔ 
ÏÆ ÔÈÅ (ÏÇ×ÁÒÔÓ ÓÔÕÄÅÎÔ ÂÏÄÙ ×ÁÓ 7ÉÃÃÁ ɍȣɎ 9ÏÕ ÄÏÎȭÔ ÇÅÔ Á ÓÅÎÓÅ ÔÈÁÔ 
these people who go to Hogwarts are heirs of the persecuted community 
of historical witches. Neither do you get the sense that they have 
particular leanings towards activism or towards social movements. ɀ 
Anna M.  

Anna drew on her own faith background to decode the dominant cultural 

framework within the Potterver se. Moreover, she argued that the religious 

ÆÒÁÍÅ×ÏÒË ÏÆ ÔÈÅ ÂÏÏËÓ ×ÁÓ ÑÕÉÔÅ ÅÖÉÄÅÎÔÌÙ #ÈÒÉÓÔÉÁÎ ÅÖÅÎ ÔÈÏÕÇÈ ÉÔ ×ÁÓÎȭÔ 
explicitly stated as such: 

)Î ÔÅÒÍÓ ÏÆ ÔÈÅ ÉÎÔÅÒÎÁÌ ÒÅÌÉÇÉÏÎ ÏÆ (ÏÇ×ÁÒÔÓȟ ÔÈÁÔȭÓ ÖÅÒÙȟ ÖÅÒÙ #ÈÒÉÓÔÉÁÎȢ 
4ÈÅÙ ÃÅÌÅÂÒÁÔÅ #ÈÒÉÓÔÍÁÓȟ ÔÈÅÙȭÖÅ got very Christian ethics. So not just the 
external religion in the context of which Rowling writes is Christianity, 
but also the wizards themselves can be conceived to be Christian. ɀ Anna 
M. (MF Episode 3) 

Different fan podcasts (including some Marginally Fannish episodes featured in 

this chapter) have discussed how Western fantasy texts have colonised global 

imaginations. As Zen Cho observed in her Breaking The Glass Slipper episode, many 

globally popular fantasy book series are built on a Christian framework. These 
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Christian underpinnings are exported internationally in ways which 

marginalise/exoticise other faith traditions (Leigh et al., 2019d). The different 

cultural resources, experiences and knowledges that Anna and Aditi brought into 

our conversations highlighted how despite the lack of overt mentions of religion in 

the Harry Potter series, the implied dominance of Christian narratives erased other 

belief systems.  

Their points contributed to my own journey of decolonisation. While talking to 

ÔÈÅÍ ÁÂÏÕÔ ÔÈÅ #ÈÒÉÓÔÉÁÎ ÕÎÄÅÒÐÉÎÎÉÎÇÓ ÉÎ (ÏÇ×ÁÒÔÓȟ ) ÒÅÁÌÉÓÅÄ ÔÈÁÔ )ȭÄ ÎÅÖÅÒ 

thought to question the traditions which existed in the narrative. Anna signposted 

2Ï×ÌÉÎÇȭÓ Ô×ÅÅÔÓ ×ÈÉch claimed that there was plenty of religious diversity in 

Hogwarts and pointed at the example of Anthony Goldstein as a Jewish character in 

the books (Bausells, 2014). (Ï×ÅÖÅÒȟ ÉÎ ÌÉÇÈÔ ÏÆ ÔÈÅ ÄÉÆÆÅÒÅÎÔ ÃÏÎÖÅÒÓÁÔÉÏÎÓ )ȭÄ 

encountered in fandom spaces, I realised that the token Jewish character 

presented an exception to the otherwise Christian norm. Fandom conversations 

like the ones we had on Marginally Fannish as well as some of the other fan texts 

we read can contribute to both diversifying and decolonising these implicit themes 

within favourite media.  

8.4.2 Understanding new cultural contexts  

Fans of popular media who come from a range of backgrounds can learn about 

different cultures and gain a better understanding of the politics of representation. 

In my episode with Anna R.ȟ Á 'ÒÅÅË ÆÁÎȟ ×Å ÄÉÓÃÕÓÓÅÄ ÈÏ× ×ÅȭÄ ÂÏÔÈ ÌÅÁÒÎÅÄ 

about anti-Semitism thanks to fandom conversations. As fans from Greece and 

)ÎÄÉÁȟ ×Å ÄÉÄÎȭÔ ÈÁÖÅ ÔÈÅ cultural contexts necessary to understand what anti-

Semitism meant. The first time we learned what anti-Semitic tropes were and what 

they represented was via discussions within the Harry Potter fandom which 

critiqued the representations of goblins in the series for caricaturing Orthodox-

Jewish stereotypes. Thanks to our diet of North American and British media, we 

had a vague understanding of some Jewish stereotypes but had no idea where they 
came from or what they meant: 

&ÏÒ ÍÁÎÙ ÙÅÁÒÓȟ ) ÄÉÄÎȭÔ ÅÖÅÎ ËÎÏ× ×ÈÁÔ ÁÎÔÉ-3ÅÍÉÔÉÃ ÍÅÁÎÓ ÂÅÃÁÕÓÅȟ )ȭÍ 
ÓÕÒÅ ÉÔ ÈÁÐÐÅÎÓ ÈÅÒÅȟ ÂÕÔ ÔÈÁÔȭÓ ÎÏÔ ÓÏÍÅÔÈÉÎÇ ) ÅÖÅÒ ÅÎÃÏÕÎÔÅÒÅÄ ÏÒ ÅÖÅÎ 
discussed with anyone. So when you mentioned and when I listened to the 
ÐÏÄÃÁÓÔ ÁÎÄ ÔÈÒÏÕÇÈ ÍÁÎÙ ÔÈÉÎÇÓ ÔÈÁÔ )ȭÖÅ ÒÅÁÄ ÔÈÒÏÕÇÈ ÔÈÅ ÙÅÁÒÓȟ ) ×ÁÓ 
ÓÏ ÓÈÏÃËÅÄ ɍȣɎ ) ÏÎÌÙ ËÎÏ× ÏÎÅ ÓÔÅÒÅÏÔÙÐÅ ÁÂÏÕÔ ÔÈÅÍ ÌÉËÅ ×ÉÔÈ ÔÈÅ ÍÏÎÅÙ 
ÁÎÄ ÓÏÍÅÔÈÉÎÇ ÂÕÔ ) ÄÏÎȭÔ ÅÖÅÎ ËÎÏ× ÔÈÅ ÓÔÅÒÅÏÔÙÐÅȢ )ÔȭÓ ÓÏÍÅÔÈÉÎÇ )ȭÖÅ 
heard maybe once or twice or )ȭÖÅ ÓÅÅÎ ÏÎ 46 ÏÒ ÓÏÍÅÔÈÉÎÇȢ ɀ Anna R. (MF 
Episode 5)  

3ÉÍÉÌÁÒÌÙȟ ×Å ÄÉÄÎȭÔ ËÎÏ× ÁÂÏÕÔ ÉÎÄÉÇÅÎÏÕÓ ÓÔÅÒÅÏÔÙÐÅÓ ÁÎÄ ÔÒÏÐÅÓ ÅÉÔÈÅÒ ÕÎÔÉÌ 

Native American Harry Potter ÆÁÎÓ ÂÅÇÁÎ ÃÒÉÔÉÑÕÉÎÇ 2Ï×ÌÉÎÇȭÓ ×ÒÉÔÉÎÇÓ ÆÏÒ 

appropriating Native cultures and presenting them in limited ways. Fans from 

marginalised cultural backgrounds who analysed popular media and shared their 

critical insights with others helped us learn about different contexts of oppression. 

In our episode, we discussed how we would never have been able to pick up on the 

problems in 2Ï×ÌÉÎÇȭÓ articles had it not been for indigenous Harry Potter fans in 

North America sharing their perspectives and criticisms. These fans argued that 
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the articles appropriated Native cultures and beliefs and presented them as 

primitive and monolithic entities (Davis and Jordan, 2016; Kosman and McGregor, 

2016e).  

By highlighting the limited and inaccurate stereotypes, tropes and tokenistic 

representations in media, fans can offer a more complex and nuanced 

understanding of their identities. These discussions and reactions also allowed us 

to learn about Native American cultures and beliefs. Critiques about cultural 

ÉÎÁÃÃÕÒÁÃÉÅÓ ÅÄÕÃÁÔÅÄ ÆÁÎÓ ÌÉËÅ ÕÓ ×ÈÏ ÄÉÄÎȭÔ ÈÁÖÅ ÔÈÅ ÃÕÌÔÕÒÁÌȾÃÒÉÔÉÃÁÌ ÒÅÓÏÕÒÃÅÓ 

required to do this ourselves.  

In the above instance, the framework of Western media fandom offered us a 

glimpse into unfamiliar contexts. However, accessing such perspectives can enable 

fans to look at their own cultures with fresh eyes too.  

While most of our conversations were centred around Western media, Sanjana, 

Aparna  and I often drew parallels to Indian contexts and made connections 

between different aspects of diversity and oppression. For example, racism in the 

way it manifests in primarily white countries is not as evident in India (though 

Indians do perpetuate racism within and outside the country too). But when we 

encountered conversations about race in fan podcasts and other fan texts, the ways 

in which oppressed races are treated in the West reminded us of  how oppressed 

castes and ethnicities are treated in India (MF Episode 2). Similarly, when we 

listened to other fan perspectives about representations of indigenous groups in 

some of our favourite Western media, we ÃÏÕÌÄÎȭÔ ÈÅÌÐ ÂÕÔ ÄÒÁ× ÐÁÒÁÌÌÅÌÓ ×ÉÔÈ 

Indian tribal and rural cultures whose knowledges and practices were similarly 

belittled  or erased in Indian media (MF Episode 13).  

Whereas in a Western context, our Indian representations may have been rare, in 

an Indian context, we belonged to the more privileged cultural backgrounds in 

terms of language, regional location, religion, class and caste. Encountering 

perspectives of unfamiliar cultures led us to critical insights about cultures closer 

to home and helped us articulate and analyse our own positions of cultural 

privilege. 6ÉÅ×ÉÎÇ ÉÓÓÕÅÓ ÔÈÒÏÕÇÈ ÔÈÅ ÌÅÎÓ ÏÆ ÉÄÅÎÔÉÔÉÅÓ ×Å ÄÉÄÎȭÔ ÓÈÁÒÅ ÌÉÖÅÄ 
experiences with helped us understand the world in different ways.   

8.5 Chapter Summary  

Representations ɀ or the absence of them ɀ can have a tremendous impact on the 

imaginations and identities of marginalised cultures. Multiple nuanced and 

complex representations are important in the different public spaces and media 

which people encounter in their everyday lives. Conversations about the absences 

of stories ɀ ÔÈÅ ÓÔÏÒÉÅÓ ×Å ÈÁÄÎȭÔ ÅÎÃÏÕÎÔÅÒÅÄ ÕÎÔÉÌ ÒÅÃÅÎÔÌÙ ÁÎÄ ÔÈÅ ÃÏÕÎÔÌÅÓÓ ÏÎÅÓ 

which were forever lost to us ɀ allow fans to think about which cultures are 

represented in which ways. Through their analysis and critiques, fans can begin to 

decolonise their own minds as well as those of their audiences ɀ especially 

ÖÁÌÕÁÂÌÅ ÉÎ ÉÎÓÔÁÎÃÅÓ ×ÈÅÎ ÔÈÅÓÅ ÔÏÐÉÃÓ ÏÆ ÃÏÎÖÅÒÓÁÔÉÏÎ ÁÒÅÎȭÔ ÏÔÈÅÒ×ÉÓÅ Á ÐÁÒÔ ÏÆ 

mainstream discourse.  
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!ÄÍÉÔÔÅÄÌÙȟ ×ÈÁÔȭÓ ÍÁÉÎÓÔÒÅÁÍ ÆÏÒ ÏÎÅ ÍÁÙ ÎÏÔ ÂÅ ÔÈÅ ÓÁÍÅ ÆÏÒ ÁÎÏÔÈÅÒȢ (Ï×ÅÖÅr, 

the fictional as well as the fandom frameworks allow fans to delve into a wide 

range of identities and themes and unlearn things about different cultures, 

including their own. Fans share their own journeys of learning to identify and 

unlearn cultural imperialism and cultural assimilation in different contexts. By 

sharing their previous assumptions and how and why these needed to change, fans 

challenge norms which they ɀ and mainstream media and society ɀ had long taken 

for granted. Fan critiques can bring patterns of marginalisation and erasure about 

certain identities to light and highlight structural inequalities. Once people begin to 

ÖÉÅ× ÍÅÄÉÁ ÁÎÄ ÔÈÅ ×ÏÒÌÄ ÉÔ ÒÅÆÌÅÃÔÓ ÔÈÒÏÕÇÈ Á ÍÏÒÅ ÃÒÉÔÉÃÁÌȟ ÉÎÔÅÒÓÅÃÔÉÏÎÁÌ ÌÅÎÓȟ ÉÔȭÓ 

difficult to pack this viewpoint away. Such encounters can kickstart a lifelong and 

ongoing process of decolonising imaginations.   
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Chapter 9 Ȱ)ÔȭÓ .ÏÔ 3ÏÍÅÔÈÉÎÇ "ÁÄ !ÎÄ )ÔȭÓ .ÏÔ 3ÏÍÅÔÈÉÎÇ 'ÏÏÄȱ: 

Incomplete Conversations In Imperfect Spaces  

9.1 Introduction  

I spent 10 months recording the podcast, followed by a year and a half of revisiting 

the conversations and blog posts as I analysed the data and wrote about the 

ÐÒÏÊÅÃÔȢ /ÖÅÒ ÔÈÁÔ ÐÅÒÉÏÄȟ )ȭÖÅ ÌÅÁÒÎÅÄ ɉÁÎÄ ÕÎÌÅÁÒÎÅÄɊ ÓÅÖÅÒÁÌ ÔÈÉÎÇÓ ×ÈÉÃÈȟ )ȭÍ 

sure, will have a lifelong impact on the way I think about intersectionality and the 

politics of representation. What I came to most appreciate about the process was 

ÔÈÁÔ ÏÎÅȭÓ ÉÄÅÁÓ ÁÎÄ ÃÏÎÖÅÒÓÁÔÉÏÎÓ ÁÂÏÕÔ ÔÈÅÓÅ ÉÓÓÕÅÓ ÄÏÎȭÔ ÎÅÅÄ ÔÏ ÂÅ ÐÅÒÆÅÃÔ ÆÏÒ 

them to be valuable. As I explore in greater detail in this chapter, Marginally 

Fannish was hardly a perfect space full of infallible conversations. If I revisited 

ÔÈÅÓÅ ÅÐÉÓÏÄÅÓ ÉÎ Á ÆÅ× ÙÅÁÒÓȟ )ȭÍ ÓÕÒÅ ÍÙ ÆÕÔÕÒÅ-self would find things which 

make me uncomfortable. In fact, IȭÄ ÁÌÍÏÓÔ ÂÅ ÄÉÓÁÐÐÏÉÎÔÅÄ ÉÆ ) ÄÉÄÎȭÔȢ )Ô ×ÏÕÌÄ 

ÍÅÁÎ ÔÈÁÔ ÍÙ ÉÄÅÁÓ ÈÁÄÎȭÔ ÅÖÏÌÖÅÄ ÁÎÄ ÍÙ ÔÈÉÎËÉÎÇ ÈÁÄ ÒÅÍÁÉÎÅÄ ÔÈÅ ÓÁÍÅȢ )Ô 

would mean I failed to encounter ideas which challenged me and helped me learn.  

This chapter elaborates on how even deliberately-constructed inclusive spaces can 

feature failures of imagination and a lack of intersectional solidarity ɀ and what 
one can learn from these imperfections: 

¶ The first section looks at how even when fans gather to discuss issues of 

inclusion, diversity and equÉÔÙȟ ÉÎÔÅÒÓÅÃÔÉÏÎÁÌ ÃÏÎÓÉÄÅÒÁÔÉÏÎÓ ÁÒÅÎȭÔ ÁÌ×ÁÙÓ 

perfect or even evident. Such unfinished spaces feature a range of 

unresolved conversations and complications  

¶ The next section explores the ways in which fans debate about whose 

stories matter in media, fandom and real-world settings. By questioning the 

structural inequalities within spaces that claim to represent diverse 

interests, fan conversations can draw attention to the lack of intersectional 

solidarity among differently marginalised groups of people 

¶ The final section looks at how debates about intersectional issues ɀ even 

ÏÎÅÓ ×ÈÉÃÈ ÄÏÎȭÔ ÁÒÒÉÖÅ ÁÔ Á ÐÅÒÆÅÃÔ ÓÏÌÕÔÉÏÎ ɀ can add some nuance and 

complexity to opinions about diverse identities. These contradictory 

viewpoints and disagreements can challenge simplistic and monolithic 

narratives of representational equality  

9.2 Imperfect intersectionality  

0ÅÏÐÌÅȭÓ ÕÎÄÅÒÓÔÁÎÄÉÎÇÓ ÁÂÏÕÔ ÄÉÆÆÅÒÅÎÔ ÉÄÅÎÔÉÔÉÅÓ ÁÒÅ ÃÏÎÔÅØÔÕÁÌȢ Intersectionality 

helps people understand differences between and within groups and discourages 

essentialising differences (Davis, 2008; Jordan-Zachery, 2007). What it means to be 

a woman differs based on historical, geographical, social, cultural, economic and 

political contexts (Brah and Phoenix, 2004). This also applies to other identities 

which are privileged in some contexts and marginalised in others. Some 

intersectionality scholars recommend that researchers should be aware of these 

contexts so that they can use locally relevant categories to analyse privilege and 



Page 162 of 246 
 

discrimination (Lewis, 2009; ¡ÌÉ×Á ÅÔ ÁÌȢȟ ςπρψɊ. All these factors need to be taken 

into account lest intersectional analyses ignore differences between marginalised 

groups of people.  

An intersectional framework encourages us to examine and address more than one 

ÉÎÊÕÓÔÉÃÅ ÁÔ Á ÔÉÍÅ ɉ-ÁÃ+ÉÎÎÏÎȟ ςπρσȠ ¡ÌÉ×Á ÅÔ ÁÌȢȟ ςπρψɊȢ Davis (2008) proposed 

that intersectionality can be used in a diverse range of contexts to interrogate any 

social, cultural or political system by anyone who uses their own social position as 

an analytical tool. This project focused on the established structural systems of 

cultural representations. Media literacy can raise awareness among people about 

the discrimination and inequalities based on multiple marginalised identities 

(Kellner and Share, 2005). However, in fan spaces, even fans who have an 

ÉÎÔÅÒÓÅÃÔÉÏÎÁÌ ÏÒÉÅÎÔÁÔÉÏÎ ÁÒÅÎȭÔ ÁÌ×ÁÙÓ ÃÏÎÓÉÄÅÒÁÔÅ ÏÆ ÄÉÆÆÅÒÅÎÔ ÉÄÅÎÔÉÔÉÅÓ ÁÎÄ 

experiences.  

Hannell (2020) proposed that the field of fan studies has much in common with 

feminist cultural studies. These shared feminist underpinnings include 

methodological choices about how knowledge is produced, interpreted and 

represented. But both fields also share similar gaps and blind-spots wherein the 

feminist experiences they privilege are distinctly white, Eurocentric, middle-class, 

cisgendered and able-bodied. However, she believed that an intersectional fan 

scholarship can expand understanding about a range of experiences. As she 

pointed out, both fields encompass broad definitions of feminism and fannishness. 

There is no single set of practices which is considered the one true 

feminism/fandom ɀ there is room for multiple and conflicting philosophies and 
politics (ibid).  

Even though we tried to analyse a broad range of identities, our conversations on 

Marginally Fannish ×ÅÒÅ ÉÍÐÅÒÆÅÃÔ ÁÎÄ ÉÎÃÏÍÐÌÅÔÅȠ ×ÅÒÅÎȭÔ ÁÌ×ÁÙÓ ÉÎÃÌÕÓÉÖÅ ÏÆ 

diverse perspectives; and sometimes offered contradicting ideas with no definitive 

ÁÎÓ×ÅÒÓȢ !ÃÃÏÒÄÉÎÇ ÔÏ ÔÈÅ ÆÒÁÍÅ×ÏÒË ÏÆ ȰÁ ÍÅÔÈÏÄÏÌÏÇÙ ÏÆ ÄÉÓÃÏÍÆÏÒÔȱ ɉ"ÕÒÄÉÃË 

and Sandlin, 2010), this imperfection and incompleteness is a crucial part of 

ÐÅÏÐÌÅȭÓ ËÎÏ×ÌÅÄÇÅ-making process. It embraces the idea of complex, multiple 

truths and leaves open room for opinions to change. Inspired by Burdick and 

3ÁÎÄÌÉÎȭÓ ɉςπρπɊ ÉÎÖÉÔÁÔÉÏÎ ÔÏ ×ÒÉÔÅ ÁÂÏÕÔ these feelings of unease and uncertainty 

while researching critical public pedagogies, this section explores some of the 

discomfort in this project and my thinking. The doubt and failures I write about in 

this section helped me question my assumptions, reflect on my limitations, and 

exposed me to unexpected ideas, thereby expanding my imagination about diverse 

identities (Springgay and The Torontonians, 2014).  

9.2.1 Unfinished spaces  

Fan communities are often imperfect and incomplete spaces filled with 

contradicting viewpoints. In my own project, I chose to focus on a deliberately 

curated fandom space which means that my theories and observations are 

applicable only in a limited context. While several fan podcasts exist, some are 

more critical than others. Not all fan podcasts aim an intersectional lens at their 

favourite media ɀ not even ones featuring fans from marginalised backgrounds. 
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!ÍÏÎÇ ÔÈÅ ÆÁÎ ÐÏÄÃÁÓÔÓ )ȭÖÅ ÃÈÏÓÅÎȟ Á ÆÅ× ÅØÐÌÉÃÉÔÌÙ ÓÔÁÔÅ ÔÈÅÉÒ ÁÌÌÅÇÉÁÎÃÅ ÔÏ 

intersectionality (Breaking The Glass Slipper, The Gayly Prophet, Witch, Please, 

Woke Doctor WhoɊȟ ÂÕÔ ÍÏÓÔ ÄÏÎȭÔȢ ) ÂÅÌÉÅÖÅ ÔÈÁÔ ÅÖÅÎ ÔÈÅ ÏÎÅÓ that ÄÏÎȭÔ ÕÓÅ ÔÈÅ 

term intersectionality do increase awareness and understanding of diverse 

intersectional identities and perspectives. But I can only claim this with regards to 

the fan podcasts I quite deliberately selected. Even in these podcasts, not all 

episodes delved into themes which were relevant to my research and personal 

interests.  

Belonging to a marginalised ÂÁÃËÇÒÏÕÎÄ ÉÎ ÁÎÙ ÃÏÎÔÅØÔ ÄÏÅÓÎȭÔ ÎÅÃÅÓÓÁÒÉÌÙ ÍÅÁÎ 

that people bring that identity to the fore while engaging with their favourite 

ÆÉÃÔÉÏÎÁÌ ×ÏÒÌÄÓȢ -ÁÎÙ ÆÁÎÓ ÄÏÎȭÔȢ ) ÃÅÒÔÁÉÎÌÙ ÄÉÄÎȭÔ ÕÎÔÉÌ ÒÅÌÁÔÉÖÅÌÙ ÒÅÃÅÎÔÌÙȢ 

Consequently, just talking about Harry Potter or Doctor Who ÄÏÅÓÎȭÔ ÍÅÁÎ ÆÁÎÓ 

start unpacking the representations of women, people with disabilities, portrayals 

of different religions etc. My co-participants and I chose to engage with specific 

intersectional themes as we explored our ideas about marginalisation and 

dominance in media representations. Our active participation in a project with an 

intersectional focus allowed us to share and learn from diverse perspectives. Even 

ÔÈÅÎȟ ÉÔȭÓ ÖÅÒÙ ÌÉËÅÌÙ ÔÈÁÔ ÁÌÌ ÍÙ ÃÏ-participants left with very different experiences 

ÏÆ ÐÁÒÔÉÃÉÐÁÔÉÏÎȢ ) ÃÅÒÔÁÉÎÌÙ ÃÁÎȭÔ ÍÁËÅ ÃÌÁÉÍÓ ÆÏÒ ÔÈÅ ×ÁÙÓ ÉÎ ×ÈÉÃÈ ÏÔÈÅÒÓ ÈÁÖÅ 
learned ɀ only the way in which it has influenced my own thinking.  

Moreover, fÁÎÄÏÍ ÉÓÎȭÔ ÁÌ×ÁÙÓ ÃÒÉÔÉÃÁÌȢ &ÏÒ ÍÁÎÙ ÆÁÎÓȟ ÂÅÉÎÇ Á ÆÁÎ ÉÓ ÁÂÏÕÔ ÌÏÖÉÎÇ 

something and sharing their enthusiasm with others. Sometimes this love and 

enthusiasm can manifest through critical ways ɀ other times, fans just want to 

excitedly talk about things which matter to them which may not really matter in 

intersectional ways.  

Even deÌÉÂÅÒÁÔÅÌÙ ÃÏÎÓÔÒÕÃÔÅÄ ÓÐÁÃÅÓ ÁÒÅÎȭÔ ÁÌ×ÁÙÓ ÐÅÒÆÅÃÔȢ Fan podcasts are 

limited in scope ɀ both in terms of the people these podcasts include and reach as 

well as the topics they discuss. In the case of Marginally Fannish, even though it 

was presented as an explicitly intersectional project, there were limits to 

intersectional awareness and solidarity even within this structure. Most of my co-

participants wanted to focus on 2 or 3 primary identities ɀ ones they were 

personally invested in. Even though some of them were excited about exploring 

ÔÈÅÉÒ ÉÎÄÉÖÉÄÕÁÌ ÔÈÅÍÅɉÓɊȟ ÔÈÅÙ ÄÉÄÎȭÔ ÎÅÃÅÓÓÁÒÉÌÙ ×ÁÎÔ ÔÏ discuss others. Moreover, 

there were 2 specific interactions with co-participants which made me uneasy 

owing to our diverging beliefs ɀ ÔÈÏÕÇÈ )ȭÍ ÎÏÔ ÇÏÉÎÇ ÔÏ ÄÅÓÃÒÉÂÅ ÔÈÅÍ ÈÅÒÅ ÆÏÒ 

ethical reasons. I only mention the incidents to underscore the fact that the 

podcast did not present an unproblematic space.  

Nonetheless, fan podcasts have opened my mind up to a myriad of possibilities. For 

me, fandom has always been a form of social pedagogy. In both my personal 

ÆÁÎÄÏÍ ÌÉÆÅ ÁÎÄ ÉÎ ÍÙ ÒÅÓÅÁÒÃÈȟ )ȭÖÅ ÑÕÉÔÅ ÄÅÌÉÂÅÒÁÔÅÌÙ ÃÕÒÁÔÅÄ Á ÍÏÒÅ ÐÒÏÇÒÅÓÓÉÖÅȟ 

more nuanced, more positive space based on whose ideas I access. I am lucky to be 

able to choose not to actively engage with the more toxic parts of fandom.  

As a researcher, however, throughout the recording of the podcast as well as while 

writing this thesis, I constantly worried about presenting a false picture of fandom. 
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Firstly, I was wary of having Marginally Fannish be the sole source of data since I 

had specifically created it for my PhD project with an intersectional aim in mind. 

This is why I used my observations from other fan podcasts as corroboratory 

ÌÉÔÅÒÁÔÕÒÅ ÔÏ ÂÏÌÓÔÅÒ ÍÙ ÐÒÉÍÁÒÙ ÄÁÔÁȢ 3ÅÃÏÎÄÌÙȟ ) ÄÉÄÎȭÔ ×ÁÎÔ ÔÏ ÐÒÅÓÅÎÔ ÔÈÅ ÉÄÅÁ ÏÆ 

fandom as a wholly utopian space. I purposely controlled my fannish interactions 

to largely have positive encounters. However, many fans have vastly different 

ÅØÐÅÒÉÅÎÃÅÓ ÉÎ ÆÁÎÄÏÍȢ &ÏÒ ÔÈÅÍȟ ÂÙÐÁÓÓÉÎÇ ÆÁÎÄÏÍ ÎÅÇÁÔÉÖÉÔÙ ÉÓÎȭÔ ÁÎ ÏÐÔÉÏÎ (see 

below and Chapter 10). 

When I shared my discomfort of not wanting to engage with the negative aspects of 

fandom, Rita , a fan and researcher, pointed out that curating such fannish spaces 

×ÁÓÎȭÔ ÁÎ ÉÎÈÅÒÅÎÔÌÙ ÎÅÇÁÔÉÖÅ ÔÈÉÎÇ: 

Part of the echo chamber is really protecting yourself against harmful 
discussions that could harm your mental health. And I understand that 
has detrimental aspects to it but I guess you could say echo chamber is a 
ÎÅÕÔÒÁÌ ÔÅÒÍȢ )ÔȭÓ ÎÏÔ ÓÏÍÅÔÈÉÎÇ ÂÁÄ ÁÎÄ ÉÔȭÓ ÎÏÔ ÓÏÍÅÔÈÉÎÇ ÇÏÏÄȢ )Ô 
depends on what it brings back to both sides of it. ɀ Rita (MF Episode 20) 

2ÉÔÁȭÓ ÐÏÉÎÔ ÈÉÇÈÌÉÇÈÔÅÄ ÔÈÅ ÆÁÃÔ ÔÈÁÔ ÆÁÎ ÓÐÁÃÅÓ ÁÒÅ ×ÈÁÔ ÆÁÎÓ ÍÁËÅ ÏÆ ÔÈÅÍȢ .Ï ÏÎÅ 

ÆÁÎȭÓ ÅØÐÅÒÉÅÎÃÅ ÍÉÒÒÏÒ ÁÎÏÔÈÅÒȭÓ ɀ even if they do inhabit the exact same spaces, 

which people rarely do. Like me, Rita as well as Milena , a fellow fan studies 

researcher, spoke about how they curate their fannish spaces and interactions to 

be positive experiences (MF Episodes 20, 21). Elsewhere, Milena has written about 

how for fan studies researchers, the construction of a field site draws on their 

diverse politics, research questions, theoretical underpinnings of the research, 

their own individual experiences, interactions and practices online ɀ which may or 

may not mirror those of their research participants (Popova, 2020). They framed 

this process as a journey that by its very nature and focus remains incomplete and 
unable to present a holistic picture of fandom (ibid).  

Both their points helped me see that my deliberately-ÃÕÒÁÔÅÄ ÓÐÁÃÅ ×ÁÓÎȭÔ ÁÓ ÍÕÃÈ 

a research liability as I had initially considered since it did reflect my engagement 

×ÉÔÈ ÆÁÎÄÏÍȢ 4ÁÌËÉÎÇ ÔÏ 2ÉÔÁ ÁÎÄ ÄÒÁ×ÉÎÇ ÏÎ -ÉÌÅÎÁȭÓ ÐÅÒÓÐÅÃÔÉÖÅÓ ÈÅÌÐÅÄ 

problematise my own worries about presenting a complete picture of fannish 

ÓÐÁÃÅÓȢ /×ÉÎÇ ÔÏ Á ÒÅÓÅÁÒÃÈÅÒȭÓ ÌÉmitations and priorities, any picture of fandom 

would be incomplete and subject to change. Putting their perspectives together 

with my own also helped reinforce the educational potential of such conversations, 

however limited in scope they may be.  

9.2.2 Unresol ved conversations /complications  

!Ó ÉÎ ÏÔÈÅÒ ÓÐÁÃÅÓȟ ÃÏÎÖÅÒÓÁÔÉÏÎÓ ÁÂÏÕÔ ÉÎÃÌÕÓÉÖÉÔÙ ÁÎÄ ÄÉÖÅÒÓÉÔÙ ÁÒÅÎȭÔ ÐÅÒÆÅÃÔ ÉÎ 

fan podcasts ɀ even when the people involved are trying to consider different 

intersectional perspectives. In my own case, there were a few instances where I 

conflated my co-ÐÁÒÔÉÃÉÐÁÎÔÓȭ ÉÎÔÅÒÓÅÃÔÉÏÎÁÌ ÉÄÅÎÔÉÔÉÅÓ ×ÉÔÈ ÔÈÅÉÒ ÉÎÔÅÒÅÓÔÓȢ I ended 

up making assumptions about what topics ÔÈÅÙȭÄ ÂÅ ÉÎÔÅÒÅÓÔÅÄ ÉÎ ÅØÐÌÏÒÉÎÇ ÂÁÓÅÄ 
on my own limited understanding of their backgrounds.  
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H, a fan from Japan, wanted to explore representations of race and racism. While 

preparing for our episode, I ended up recommending fan and other texts which 

explored Japanese media like anime and Pokémon or which explored Asian-

American perspectives of Western media. I dÉÄÎȭÔ ÃÒÉÔÉÃÁÌÌÙ ÁÎÁÌÙÓÅ ÍÙ ÃÈÏÉÃÅÓ 

until much later. At the time, I thought these texts would be the ones most likely to 

make H comfortable since they reflected his country of origin. What I failed to 

consider was that Asian-American perspectives were probably irrelevant to his 

*ÁÐÁÎÅÓÅ ÅØÐÅÒÉÅÎÃÅÓȢ ) ÁÌÓÏ ÄÉÄÎȭÔ ÔÈÉÎË ÁÂÏÕÔ ÔÈÅ ÆÁÃÔ ÔÈÁÔ he might be unfamiliar 

×ÉÔÈ ÔÈÅ *ÁÐÁÎÅÓÅ ÍÅÄÉÁ )ȭÄ ÓÕÇÇÅÓÔÅÄȢ )Î ÆÁÃÔȟ ÈÉÓ ÓÕÇÇÅÓÔÉÏÎÓ ×ÅÒÅ 3 movies he 

loved that explored issues of race in different ways ɀ all of which were produced in 

the US or the UK. H wanted to talk about Western movies, not Japanese ones. In 

ÈÉÎÄÓÉÇÈÔȟ ÉÔȭÓ ÁÂÓÕÒÄ ) ÄÉÄÎȭÔ ÃÏÎÓÉÄÅÒ ÔÈÉÓ ÓÉÎÃÅ ) ÇÒÅ× ÕÐ ÉÎ )ÎÄÉÁ immersed in 
Western media myself.  

In AishaȭÓ case, we decided to focus on diverse cultures within the Harry Potter 

books. Based on this, I chose texts which drew parallels between religion, Islam, 

and Harry Potter in different ways. Since Aisha was a Muslim fan from Dubai, I 

thought these themes might resonate with her. She loved a couple of the texts I 

ÒÅÃÏÍÍÅÎÄÅÄ ÂÕÔ ÃÌÁÒÉÆÉÅÄ ÔÈÁÔ ×ÈÉÌÅ ÓÈÅ ÄÉÄÎȭÔ ÍÉÎÄ ÄÉÓÃÕÓÓÉÎÇ ÈÅÒ -ÕÓÌÉÍ 

ÉÄÅÎÔÉÔÙ ÄÕÒÉÎÇ ÔÈÅ ÃÏÎÖÅÒÓÁÔÉÏÎȟ ÓÈÅȭÄ ÐÒÅÆÅÒ ÆÏÒ ÒÅÌÉÇÉÏÎ ÎÏÔ ÔÏ ÂÅ Á ÆÏÃÕÓ ÂÅÃÁÕÓÅ 

ÓÈÅ ÄÉÄÎȭÔ ÃÏÎÎÅÃÔ ÈÅÒ ÒÅÌÉÇÉÏÕÓ ÅØÐÅÒÉÅÎÃÅÓ with her fan identity . Ironically 

enough, she was more confident talking about Japanese anime and culture than she 

was about religious parallels to fandom. I suggested anime fan texts to H since he 

×ÁÓ ÆÒÏÍ *ÁÐÁÎ ÂÕÔ ) ÄÉÄÎȭÔ ÔÈÉÎË ÔÏ ÄÏ ÔÈÅ ÓÁÍÅ ÆÏÒ !ÉÓÈÁ ÓÉÎÃÅ ÓÈÅ ×ÁÓÎȭÔ ɀ 

despite knowing that anime is globally popular too.  

In both cases, my choice of text suggestions were useful in that they revealed much 

more about my own cultural biases and assumptions and provided me the 

opportunity to identify and challenge them. Growing comfortable with discomfort 

happened in different ways at different stages and processes of the project. To 

begin with, I was quite uncomfortable about potential conflicts and mistakes. But 

eventually, I began to appreciate the value of discomfort. As a researcher, this 

uncertainty and constant self-reflexivity felt liberating because it allowed me to 

become comfortable with not always knowing the correct thing to say or do. If I 

was 100% comfortable with all my ÂÅÌÉÅÆÓȟ ÉÔȭÓ ÌÉËÅÌÙ )ȭÄ overlook the many lives 

and experiences )ȭÍ ignorant of ɀ like I did above. Becoming comfortable with 

being uncomfortable offered me valuable insights into what I ÄÉÄÎȭÔ know.  

Having said that, even being comfortable enough to shÁÒÅ ÄÉÓÃÏÍÆÏÒÔ ÉÓÎȭÔ ÁÌ×ÁÙÓ 

possible. Discomfort can be quite harmful. Some of my co-participants raised 

awareness about the psychological toll faced by both media fans and creators from 

marginalised identities.  

When I shared how happy I was about the liberatory potential of fan campaigns 

and conversations which sought to diversify the media they loved, Diana , a queer 

fan and fan studies researcher, pointed out the unequal nature of such practices: 

) ÔÈÉÎË ÔÈÁÔ ÔÈÅÒÅȭÓ Á ÌÁÒÇÅÒ ÓÔÒÕÃÔÕÒÁÌ ÉÎÔÅÒÖÅÎÔÉÏÎ ÔÈÁÔȭÓ ÒÅÑÕÉÒÅÄ ÉÎ 
media. And right now a lot of times the work or burden will fall on fans to 
have these campaigns and to fight for this. ɀ Diana (MF Episode 9) 
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Whereas I thought that fan conversations could contribute to a more diverse 

mediascape, they outli ned the existing power imbalances where commercial 

interests continued to dictate what kind of diversity would sell and how it would 

be represented ɀ a matter which fans had very little say in. While fan practices can 

be liberatory, they are not enough. Diana challenged my overly positive view of 

ÆÁÎÓȭ ÓÕÂÖÅÒÓÉÖÅ ÁÃÔÉÖÉÔÉÅÓ ÁÎÄ ÁÄÄÅÄ ÎÕÁÎÃÅ ÔÏ ÃÏÎÓÉÄÅÒÁÔÉÏÎÓ ÏÆ ÄÉÖÅÒÓÉÔÙ ÁÎÄ 
equality within cultural spaces.  

In another episode, Rita , a Filipino fan, shared her experience of the psychological 

impact of imbalanced power hierarchies on fans from marginalised identities:  

I was very much a part of the fandom of Bon Appetit Test Kitchen on 
YouTube. And they went through a reckoning for race and equality 
because it came out that their producers, their creators of colour were not 
paid for their appearances or not paid at the same rate. And then after 
ÔÈÁÔȟ ) ÄÉÄÎȭÔ ËÎÏ× ×ÈÙ ÁÔ ÔÈÅ ÔÉÍÅȟ ÂÕÔ ) ÊÕÓÔ ×ÁÓÎȭÔ ÅØÃÉÔÅÄ ÔÏ ÃÏÏË 
ÁÎÙÍÏÒÅ ɍȣɎ !ÎÄ ÔÈÅÎ ) ÏÎÌÙ ÃÏÎÎÅÃÔÅÄ ÉÔ ÍÕÃÈ ÌÁÔÅÒ ×ÈÅÎ ) ÒÅÁÌÉÓÅÄȟ Ȱ/È 
yeah. Because the entire thing about it that made you happy was just 
ÓÈÁÔÔÅÒÅÄ ÉÎÔÏ Á ÍÉÌÌÉÏÎ ÌÉÔÔÌÅ ÐÉÅÃÅÓȢ 3Ï ÏÆ ÃÏÕÒÓÅ ÉÔȭÓ ÇÏÉÎÇ ÔÏ ÁÆÆÅÃÔ ÙÏÕ ÉÎ 
Á ÖÅÒÙ ÐÅÒÓÏÎÁÌ ×ÁÙȢȱ "ÅÃÁÕÓÅ ÔÈÁÔȭÓ ÓÏÍÅÔÈÉÎÇ ÁÂÏÕÔ ÆÁÎÄÏÍȠ ÉÔȭÓ ÎÏÔ ÊÕÓÔ 
ÄÉÓÃÏÕÒÓÅȟ ÉÔȭÓ ÎÏÔ ÊÕÓÔ ÏÂÊÅÃÔÉÖÅȢ ɀ Rita (MF Episode 20) 

While I tend to focus on the empowering potential within fandom, my co-

participants contributed a more complicated picture which drew on their own 

experiences and observations. Rita illustrated the emotional burden which came 

×ÉÔÈ ÆÁÎÓȭ ÉÎÔÅÎse investments in their favourite media. She also pointed at the 

psychological drain on Harry Potter ÆÁÎÓ ÆÒÏÍ ÍÁÒÇÉÎÁÌÉÓÅÄ ÉÄÅÎÔÉÔÉÅÓ ×ÈÏ ÄÉÄÎȭÔ 

see themselves reflected in their favourite world. She argued that constantly 

having to write themselves into the Potterverse through fanfiction, art and 

commentary was emotional labour that was unfairly distributed. !ÇÁÉÎȟ ×ÈÉÌÅ )ȭÖÅ 

largely seen the fact that fans reclaim and diversify their favourite fictional worlds 

as empowering acts (see Chapter 7), Rita pointed at the negative side of such 

practices. By offering a perspective which differed from my own more optimistic 

conceptions, she highlighted that while fan activities can diversify a limited media 

canon, this needs to be tempered with an understanding of the kind of effort which 

fans from marginalised backgrounds need to do and how this differs from the 

experiences of fans from dominant cultures.   

In the episode with Milena , a queer fan and activist, they empathised with the 

struggles that queer creators of TV shows like Black Sails, Steven Universe and She-

Ra and the Princesses of Power had gone through to represent certain queer themes 

and characters in their worlds against the looming threat of censorship ɀ

ÓÏÍÅÔÈÉÎÇ ×ÈÉÃÈ ÃÒÅÁÔÏÒÓ ÆÒÏÍ ÍÏÒÅ ÄÏÍÉÎÁÎÔ ÂÁÃËÇÒÏÕÎÄÓ ÄÉÄÎȭÔ ÈÁÖÅ ÔÏ 

contend with. Milena drew a parallel between the psychological toll involved in 

conversations about diverse representations in media and their experiences in 
activism: 

If you read what Rebecca Sugar [creator of Steven Universe] ÓÁÙÓȟ ÉÔȭÓ 
ÇÅÎÕÉÎÅÌÙ ÈÁÒÍÆÕÌ ÔÏ ÐÅÏÐÌÅȭÓ ÍÅÎÔÁÌ ÈÅÁÌÔÈ ɉ-ÏÅÎȟ φτφτɊȢ !ÎÄ ÉÔȭÓ ÊÕÓÔ 
this constant uphill fight. !ÎÄ ÔÈÁÔȭÓ ÔÒÕÅ ÆÏÒ ÐÒÏÄÕÃÅÒÓȟ ÉÔȭÓ ÔÒÕÅ ÆÏÒ ÆÁÎÓȢ 
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)ȭÖÅ ÂÅÅÎ ÁÎ ÁÃÔÉÖÉÓÔ ÆÏÒ Á ÖÅÒÙ ÌÏÎÇ ÔÉÍÅȢ ) ÒÅÇÕÌÁÒÌÙ ÇÏ ÐÅÒÉÏÄÓ ÏÆ ÌÉËÅ ) 
ÃÁÎȭÔ ÄÅÁÌ ×ÉÔÈ ÔÈÉÓ ÁÎÙÍÏÒÅȢ !ÎÄ ÈÏ× ÍÁÎÙ ÔÉÍÅÓ ÙÏÕ ÃÁÎ ÊÕÓÔ ËÅÅÐ 
picking yourself up off the floor is an interesting question that at some 
ÐÏÉÎÔ ×Å ÍÁÙ ÆÉÎÄ ÔÈÅ ÌÉÍÉÔ ÔÏȢ "ÕÔ ÉÔȭÓ ÊÕÓÔ ÅØÈÁÕÓÔÉÎÇȢ ɀ Milena (MF 
Episode 21) 

Milena shed light on how the constant gauging of what producers, audiences and 

censors wanted from their identities was dehumanising to people from 

marginalised backgrounds. My co-participants provided insights into the different 

hurdles marginalised creators and fans had to face to merely exist fully and 

ÃÏÍÐÌÅØÌÙ ÉÎ ÍÅÄÉÁȟ ÆÁÎÄÏÍ ÁÎÄ ÓÏÃÉÅÔÙȢ &ÏÒ $ÉÁÎÁȟ 2ÉÔÁ ÁÎÄ -ÉÌÅÎÁȟ ÉÔ ×ÁÓÎȭÔ ÁÎ 

abstract and theoretical topic of discussion. These were issues which had had a 

ÖÅÒÙ ÒÅÁÌ ÉÍÐÁÃÔ ÏÎ ÔÈÅÉÒ Ï×Î ÌÉÖÅÓȢ &ÏÒ ÔÈÅÍȟ ÂÅÉÎÇ Á ÆÁÎ ×ÁÓÎȭÔ Á ×ÈÏÌÌÙ ÐÏÓÉÔÉÖÅ 
experience.  

9.3 Whose stories matter?  

One of the critiques against feminism is its centring of the most dominant group of 

women within a specific context (Eric-Udorie, 2018; Khan, 2019; Manfredi, 2019; 

Okolosie, 2014). The internet has offered women who are otherwise marginalised 

in discussions about feminism a platform to highlight their own perspectives and 

concerns. These spaces allow women inhabiting different intersectional identities 

to challenge the narrative promoted by a privileged group of feminists for whom 

sexism alone is the biggest tool of oppression (Okolosie, 2014). This ability to 

share a diverse range of perspectives also applies to other contexts and hierarchies 

of marginalisation. Intersectionality requires feminists to consider people from 

differently marginalised identities as equal participants. Online spaces have 

subsequently promoted conversations about the need for an intersectional 

feminism.  

However, even with the best intentions, this sort of critical intersectional 

Á×ÁÒÅÎÅÓÓ ÉÓÎȭÔ ÁÌ×ÁÙÓ ÐÒÅÓÅÎÔ ÁÍÏÎÇ ÐÅÏÐÌÅ ÉÎ ÏÎÌÉÎÅ ÓÐÁÃÅÓȢ Producing 

alternative media online does not always guarantee resistance, empowerment or 

liberation  (Feria-Galicia, 2011; Jones and Hafner, 2012). Digital media creators can 

reproduce dominant forms of discourse and oppression. Kanai (2019) and 

Okolosie (2014) noted that merely adopting the language of intersectionalÉÔÙ ÉÓÎȭÔ 

enough; not all feminists who employ the term intersectionality online centre 

inclusivity and equality for everyone. In these informal contexts, one of the 
challenges of intersectionality is to retain its critical edge (Collins, 2015). 

Crenshaw (2015) explained that while she originally coined the term 

ÉÎÔÅÒÓÅÃÔÉÏÎÁÌÉÔÙ ÔÏ ÔÁÌË ÁÂÏÕÔ ÂÌÁÃË ×ÏÍÅÎȭÓ ÅØÐÅÒÉÅÎÃÅÓ ÉÎ ÔÈÅ 53ȟ ÉÔ ÎÏ× 

encompasses all those marginalised groups whose experiences are erased. 

However, inhabiting a marginalised identity does not automatically mean you 

share the perspectives of other marginalised groups (Gentile and Salerno, 2019). 

Yosso (2005) noted that conversations about race in the US usually end up 

focusing on black Americans and ignoring the perspectives of Latinx and Native 

American populations whose encounters with racism may differ. In the context of 
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Indian feminism, privileged urban issues tend to drown out the perspectives and 

experiences of rural, tribal, Dalit and poor women (Chakraborty, 2018).   

Many intersectional conversations within fandom tend to mirror those in other 

parts of the internet and within intersectional scholarship. Pande (2017) 

acknowledged that online fan spaces offer the potential for resistant and 

transformative readings which critique dominant conceptions of marginalised 

social identities. However, she noted that such discussions are fraught and often 

ÁÔÔÒÁÃÔ ÁÃÃÕÓÁÔÉÏÎÓ ÏÆ ÄÉÓÒÕÐÔÉÎÇ ȰÎÏÒÍÁÌȱ i.e. dominant culture ÆÁÎÄÏÍȭÓ ÐÌÅÁÓÕÒÅ 

and practices. One of her respondents additionally  complained that while 

discussing race in fandom, the focus tends to be on black and Latinx issues, 

marginalising Asian and Asian-American perspectives. This also erases other 

intersections of oppression.  

Alinia (2015) and Windsong (2018) examined how people can both be oppressed 

and the oppressor, depending on the context, since people occupy multiple 

positions of privilege and oppression. Mel Stanfill (2019) featured a discussion 

with fans of colour about their experiences in a marginalised corner of the 

fanfiction community. The fans argued that even in those areas of fandom which 

are populated by queer marginalised groups and which position themselves as 

progressive and inclusive, there are racist and ableist undertones. They thought 

that inhabiting one marginalised identity was often used as an excuse to not 

question implicit biases about other oppressions. They also criticised the lack of 

representations and conversations featuring queer and trans people of colour in 

queer fandom spaces (ibid) .  

Different fan podcast episodes pointed at how even within marginalised groups, 

ÃÅÒÔÁÉÎ ÆÁÃÔÉÏÎÓ ÇÁÉÎ ÄÏÍÉÎÁÎÃÅ ÁÔ ÔÈÅ ÅØÐÅÎÓÅ ÏÆ ÏÔÈÅÒÓȢ )Î ÔÈÅ Ȱ"ÅÃÈÄÅÌ-Wallace 

4ÅÓÔȱ ÅÐÉÓÏÄÅ ÏÆ Breaking The Glass Slipper, the hosts acknowledged that while 

there was increasing awareness about better representations of women in media, 

there needed to be more intersectional considerations so that identities like age, 

ÒÁÃÅȟ ÄÉÓÁÂÉÌÉÔÉÅÓȟ ÒÅÌÉÇÉÏÎÓ ÅÔÃȢ ×ÅÒÅÎȭÔ ÌÅÆÔ ÂÅÈÉÎÄ (Leigh et al., 2018c). Other fans 

highlighted how considerations of bisexual, pansexual, intersex and trans people 

were often missing in discourses about queer representation in both media and 

society. They pointed out that being a member of one of the acronyms under the 

,'"41)!Ϲ ÕÍÂÒÅÌÌÁ ÄÉÄÎȭÔ ÍÅÁÎ ÙÏÕ ÓÈÁÒÅd the experiences of the others. Even 

×ÉÔÈÉÎ ÑÕÅÅÒ ÇÒÏÕÐÓȟ ÔÈÅÒÅȭÓ Á ÈÉÅÒÁÒÃÈÙ ×ÈÅÒÅ ÓÏÍÅ ÉÄÅÎÔÉÔÉÅÓ ÁÒÅ ÐÒÉÖÉÌÅÇÅÄ ÏÖÅÒ 

others (Alison et al., 2017; Eugenia and Toya, 2018c).  

Gatson and Reid (2012) noted that fans of colour have long borne the brunt of 

antiracist work within fandom. The fans Stanfill spoke to echoed this sentiment 

and contended that fans from dominant groups needed to be allies so that 

marginalised fans ×ÅÒÅÎȭÔ the only ones engaged in activist work. They also 

advocated for more intersectional coalitions between fans from different 

marginalised groups (Stanfill, 2019). Some scholars advocated for an intersectional 

approach which emphasises building alliances and solidarity among different 

social groups (Gaztambide-Fernandez, 2012; Gaztambide-Fernandez and Matute, 

2013; Hancock, 2016; Yosso, 2005). Collaboration between different marginalised 

groups can help people learn from diverse lived experiences in order to challenge 
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and transform unequal systems (Chakraborty, 2018; Gentile and Salerno, 2019; 

Gillborn, 2015; Roberts and Jesudason, 2013).  

0ÅÏÐÌÅȭÓ ÅØÐÅÒÉÅÎÃÅÓ ÁÎÄ ÐÅÒÓÐÅÃÔÉÖÅÓ ÍÁÙ ÄÉÆÆÅÒ ÆÒÏÍ ÏÔÈÅÒ ÍÅÍÂÅÒÓȭ ÂÕÔ ÔÈÅÙ 

can still co-exist under the same intersectional movement (Gentile and Salerno, 

2016). This politics of difference and solidarity  enables people with different 

ÐÒÉÏÒÉÔÉÅÓ ÔÏ ÁÃËÎÏ×ÌÅÄÇÅ ÔÈÁÔ ÔÈÅÙȭÒÅ ÉÍÐÁÃÔÅÄ ÂÙ ÓÏÃÉÁÌȟ ÐÏÌÉÔÉÃÁÌȟ ÃÕÌÔÕÒÁÌ ÁÎÄ 

educational structures in different ways (Gaztambide-Fernandez, 2012). These 

differences strengthen rather than weaken their relationships and can enhance 

building coalitions around the shared work of social justice (Roberts and 

Jesudason, 2013). Ignoring the differences results in a hierarchy of marginalisation 

and benefits the most privileged within the marginalised group and overlooks the 

needs and priorities of the others (Hancock, 2007; Roberts and Jesudason, 2013). 

Conversations among diverse groups of people ɀ like the ones on Marginally 

Fannish ɀ featuring different interpretations of intersectionality in non-academic 

contexts can make an important contribution to intersectional scholarship (Bailey 
and Gosset, 2018; Collins, 2015). 

9.3.1 Questioning structural inequalities  

In their discussions about media representations, some of my co-participants 

pointed out the structural inequalities in cultural industries and how these impact 

differently marginalised identities. In our episode about representations of older 

women in SFF media, Deb, a middle-aged fan, critiqued the narrow demographic 

make-up of writers in Western media structures: 

The more marginalised identities you add in, the less people who seem to 
appear in these ÐÒÏÄÕÃÔÉÏÎÓ ÁÎÄ ÔÈÅÓÅ ÍÅÄÉÁ ɍȣɎ 7ÅȭÖÅ ÇÏÔ ÔÏ ÓÔÁÒÔ ×ÉÔÈ 
all the way back to what are the stories that we write? What are the 
stories that we decide are worth putting forward? I would be very 
interested to know what sort of age breakdown they have in the wrÉÔÅÒÓȭ 
room because specifically focusing on questions of age, as we are here, 
because particularly in sci-ÆÉ ÁÎÄ ÆÁÎÔÁÓÙȟ ÔÈÅ ×ÒÉÔÅÒÓȭ ÒÏÏÍÓ ÔÅÎÄ ÔÏ 
pretty young, they tend to be pretty white, and they tend to be pretty 
male. ɀ Deb  

Deb foregrounded her own intersectional priorities in order to identify and 

question the dominant norms in media industries. She drew on her identities as a 

middle-aged female fan whose experiences and perspectives were rarely at the 
forefront of SFF media: 

I know that [Doctor Who has] done a lot of work diversifying in terms of 
ÒÁÃÅ ÁÎÄ ÅÔÈÎÉÃÉÔÙȟ ÁÎÄ ÉÎ ÔÅÒÍÓ ÏÆ ÇÅÎÄÅÒ ÉÎ ɍÔÈÅɎ ×ÒÉÔÅÒÓȭ ÒÏÏÍ ×ÈÉÃÈ ÉÓ 
ÆÁÎÔÁÓÔÉÃȢ ) ×ÏÕÌÄ ÂÅ ÖÅÒÙ ÉÎÔÅÒÅÓÔÅÄ ÔÏ ÓÅÅ ÉÆ ÔÈÅÒÅȭÓ ÁÌÓÏ ÂÅÅÎ ÄÉÖÅÒÓÉÔÙ ÉÎ 
ÔÅÒÍÓ ÏÆ ÁÇÅ ÓÏ ÔÈÁÔ ×ÅȭÒÅ ÌÏÏËÉÎÇ ÁÔ ×ÈÁÔ ÓÔÏÒÉÅs we even value and even 
want to tell. ɀ Deb (MF Episode 14)  

As Deb noted, while there have been strides in terms of racial and gender diversity, 

older women ×ÁÓÎȭÔ ÁÎ ÉÄÅÎÔÉÔÙ ×ÈÉÃÈ ÒÅÃÅÉÖÅÄ ÔÈÅ ÓÁÍÅ ÔÒÅÁÔÍÅÎÔȢ She proposed 

that the absence of older writers, especially older female writers, meant that 

certain lives and stories were privileged at the expense of others, even when it 
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came to shows like Doctor Who which have been praised for presenting an 

increasing diversity of perspectives. Deb signalled that having a more diverse 

group of media creators could do a better job of representing the diversity of the 

×ÏÒÌÄ ÏÎÓÃÒÅÅÎȢ 4ÈÁÔ ×ÁÙȟ ÐÒÏÇÒÅÓÓ ×ÏÕÌÄÎȭÔ ÊÕÓÔ ÍÅÁÎ ÐÒÏÇÒÅÓÓ ÆÏÒ ÏÎÅ ÇÒÏÕÐ ÂÕÔ 
instead would signify progress for all.  

However, Diana , another co-participant, believed that having creators and actors 

ÆÒÏÍ ÄÉÖÅÒÓÅ ÇÒÏÕÐÓ ×ÁÓÎȭÔ ÅÎÏÕÇÈ ×ÈÅÎ ÔÈÅ ÍÅÄÉÁ ÉÎÄÕÓÔÒÉÅÓ ÔÈÅÍÓÅÌÖÅÓ ÒÅÉÆÉÅÄ 

social inequalities. They drew on their own white, queer and nonbinary identities 

to highlight the institutionalised whiteness, heteronormativity and cisnormativity 

of Western media industries ɀ ÎÏÒÍÁÔÉÖÉÔÉÅÓ ×ÈÉÃÈ ÔÈÅÙ ÄÉÄÎȭÔ ÔÈÉÎË ×ÏÕÌÄ ÇÏ 

away just by hiring more queer people or people of colour. They expanded their 

point by citing poet and feminist activisÔ !ÕÄÒÅ ,ÏÒÄÅȭÓ ÆÒÁÍÅ×ÏÒË ÏÆ ÔÈÅ 

difference between having a seat at the table versus having a voice at the table: 

Just because you have people of colour, queer people, disabled people in a 
ÒÏÏÍ ÄÏÅÓÎȭÔ ÍÅÁÎ ÔÈÁÔ ÔÈÅÙ ÁÒÅ ÇÏÉÎÇ ÔÏ ÂÅ ÁÂÌÅ ÔÏ ÈÁÖÅ ÔÈÅ ÓÁÍÅ 
amount of influence in that room as folks who are more structurally 
socially powerful, right, because societal power dynamics are still going to 
be at play there. And so, it is of course extremely important to diversify 
media industries; but at the same time, that sometimes is just a band-aid 
on top of this larger structural problem. ɀ Diana  

Diana argued that the term diversity had become such a buzzword in media 

industries that publishing and production companies were jumping on the 

bandwagon. To ensure tÈÁÔ ÔÈÉÓ ×ÁÓÎȭÔ ÊÕÓÔ Á ÍÏÍÅÎÔÁÒÙ ÔÒÅÎÄ which would 

eventually disappear, they recommended that true equity of representation 
required a massive structural overhaul: 

"ÅÃÁÕÓÅ ÉÆ ÙÏÕȭÒÅ ÎÏÔ ÐÒÏÖÉÄÉÎÇ ÏÖÅÒÁÌÌ ÔÈÅ ÅÑÕÉÐÍÅÎÔ ÏÒ ÔÈÅ ÓÃÁÆÆÏÌÄÉÎÇ 
ɍȣɎ that marginalised people are going to need in order to succeed and 
also not burn ÏÕÔ ÏÎ ÁÌÌ ÏÆ ÔÈÅ ÅÍÏÔÉÏÎÁÌ ÌÁÂÏÕÒ ÔÈÁÔ ÔÈÅÙȭÒÅ ÇÉÖÉÎÇ ÉÎÔÏ 
this industry ȣ ÔÈÁÔȭÓ ÍÏÒÅ ÔÈÁÎ ÊÕÓÔ Á ÈÉÒÉÎÇ ÐÒÏÃÅÓÓȟ ÒÉÇÈÔȩ !ÎÄ ÔÈÁÔ 
sometimes also can require a totally fundamental retooling of how it is 
ÔÈÁÔ ×ÅȭÒÅ ÔÈÉÎËÉÎÇ ÁÂÏÕÔ ÔÈÅÓÅ ÉÎÓÔÉÔÕÔÉÏÎÓȟ ÉÎÃÌÕÄÉÎÇ ÍÅÄÉÁ ÉÎÓÔÉÔÕÔÉÏÎÓȢ 
ɀ Diana (MF Episode 9)  

$ÉÁÎÁȭÓ ÃÏÎÔÒÉÂÕÔÉÏÎÓ ÁÎÄ ÉÎÓÉÇÈÔÓ ÈÅÌÐÅÄ ÈÏÎÅ ÍÙ Ï×Î ÔÈÉÎËÉÎÇ ÁÂÏÕÔ ÄÉÖÅÒÓÅ 

representations, power imbalances and structural inequalities in media systems. 

Their nuanced and complex analysis highlighted issues of cultural parity which 
required more than a superficial fix.  

!Ó )ȭÖÅ ×ÒÉÔÔÅÎ ÐÒÅÖÉÏÕÓÌÙȟ ÆÁÎÓ ÄÏÎȭÔ ÊÕÓÔ ÄÒÁ× ÁÔÔÅÎÔÉÏÎ ÔÏ ÔÈÅ ÓÔÒÕÃÔÕÒÁÌ 

inequalities within mainstream media but also the ones which exist within 

mainstream fandom spaces. Prior to recording the episode with Marita , a white 

polyamorous fan, I had encountered a discussion on Twitter about Archive Of Our 

Own (A03), the massive fanfiction platform, and its complicity in racism. This 

occurred amidst the 2020 Black Lives Matter protests in the US and elsewhere. 

7ÈÉÌÅ ) ×ÁÓ ÆÁÍÉÌÉÁÒ ×ÉÔÈ !/σȟ ) ÄÉÄÎȭÔ ÐÁÒÔÉÃÉÐÁÔÅ ÉÎ ÉÔÓ ÃÏÍÍÕÎÉÔÙȢ #ÏÎÓÅÑÕÅÎÔÌÙȟ 

I relied on other peopleȭÓ ÐÅÒÓÐÅÃÔÉÖÅÓ ÔÏ ÂÕÉÌÄ ÍÙ Ï×Î ÕÎÄÅÒÓÔÁÎÄÉÎÇ ÏÆ ÔÈÅ 

platform and its fans. In these Twitter posts, a few fan researchers (elmyra, 2020; 
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Nadkarni, 2020a; 2020b; Pande, 2020; Stitch, 2020) criticised AO3 for protecting 

ÑÕÅÅÒ ×ÈÉÔÅ ÆÁÎÓȭ ÅØÐÌÏÒÁÔÉÏÎÓ ÏÆ ÇÅÎÄer and sexuality in ways which marginalised 

readers and writers of colour ɀ a topic Milena  and Diana have discussed in 

different contexts as well (see below and Chapter 10).  

!Ô ÔÈÅ ÔÉÍÅȟ ÔÈÉÓ ×ÁÓ Á ÐÅÒÓÐÅÃÔÉÖÅ ) ÈÁÄÎȭÔ ÅÎÃÏÕÎÔÅÒÅÄ ÂÅÆÏÒÅ ÁÎÄ ÂÒÏÕÇÈÔ ÉÔ ÕÐ 

with Marita, someone who spends a lot of time reading and writing fanfiction. She 

had complicated feelings about the issue. She acknowledged that as a white person 

×ÈÏ ÈÁÄÎȭÔ ÃÒÉÔÉÃÁÌÌÙ ÌÏÏËÅÄ ÁÔ !/σȭÓ ÐÒÁÃÔÉÃÅÓȟ ÉÔ ×ÁÓÎȭÔ ÎÅÃÅÓÓÁÒÉÌÙ ÈÅÒ ÐÌÁÃÅ ÔÏ 

talk about it. On the other hand, she sympathised with both sides of the issue: 

I definitely think a lot of the criticism that has been made is absolutely 
fair and very, very much correct. I do think in the response of AO3, I can 
see where some of that is coming from. Like the argument that nothing 
can be all things to all people. !ÎÄ ÅÓÐÅÃÉÁÌÌÙ ÉÆ ÙÏÕȭÒÅ ÁÎ ÁÒÃÈÉÖÅ 
ÅÓÓÅÎÔÉÁÌÌÙȢ ! ÌÏÔ ÏÆ ÔÈÅ ÐÒÏÐÏÓÅÄ ÓÕÇÇÅÓÔÉÏÎÓ ÔÈÁÔ )ȭÖÅ ÒÅÁÄ ÆÒÏÍ ÐÅÏÐÌÅ 
arguing that AO3 is racist and should adopt some different policies ɍȣɎ do 
not seem feasible to me. ɀ Marita  

Marita was responding to the critiques which asked AO3 to install a system that 

made it easier to report and delete stories and comments which many fans of 

colour construed as racist. However, Marita believed that such tools could be 

ÍÉÓÕÓÅÄ ÔÏ ÈÁÒÁÓÓ ÑÕÅÅÒ ÆÁÎÓ ×ÈÏ ×ÅÒÅ ÅØÐÌÏÒÉÎÇ ÓÅØÕÁÌÉÔÙ ÉÎ ×ÁÙÓ ×ÈÉÃÈ ÄÉÄÎȭÔ 
ÍÅÅÔ ×ÉÔÈ ÅÖÅÒÙÏÎÅȭÓ ÁÐÐÒÏÖÁÌȡ 

WÅȭÖÅ ÔÁÌËÅÄ Á ÌÏÔ ÁÂÏÕÔ ɍȣɎ fanfic communities as positive spaces. But 
ÔÈÅÙ ÁÒÅ ÁÂÓÏÌÕÔÅÌÙ Á ÓÐÁÃÅ ÔÈÁÔȭÓ ÒÉÆÅ ×ÉÔÈ ÂÕÌÌÙÉÎÇ ÁÎÄ ÊÕÓÔ general very 
hateful speech and very hateful mentalities and a lot of targeting of 
people etc. for various different things. And I think that taking away a lot 
of that and giving mods more power and making it more structured and 
less in very, very, very big quotation marks Ȱfreeȱ could very much lead to 
people getting banned over silly things. And a lot of purity culture 
ÓÐÅÃÉÆÉÃÁÌÌÙȢ ) ËÎÏ× ÔÈÁÔȭÓ ×ÈÁÔ Á ÌÏÔ ÏÆ ÑÕÅÅÒ ÐÅÏÐÌÅ ÁÒÅ ×ÏÒÒÙÉÎÇ ÁÂÏÕÔ 
around AO3 because you tend to create content that might be 
queÓÔÉÏÎÁÂÌÅ ÉÎ ÖÁÒÉÏÕÓ ×ÁÙÓȢ !ÎÄ ) ËÎÏ× ÔÈÁÔ ÔÈÅÒÅȭÓ Á ÌÏÔ ÏÆ ÃÏÎÃÅÒÎ 
about that. Adding the ability to delete comments is great. I love that. 
4ÕÒÎÉÎÇ ÏÆÆ ÁÎÄ ÏÎ ÃÏÍÍÅÎÔÓ ÉÓ ÁÌÓÏ ÇÒÅÁÔȢ )ÔȭÓ ÊÕÓÔ ÔÈÁÔ ×Å ÈÁÖÅ ÔÈÏÓÅ 
ÔÈÅÏÒÅÔÉÃÁÌ ÃÏÎÖÅÒÓÁÔÉÏÎÓ ÁÎÄ ×Å ÄÏÎȭÔ ÁÃÔÕally talk about the work. ɀ 
Marita (MF Episode 17) 

I dÉÄÎȭÔ know enough about the debates and arguments within A03 to have an 

informed opinion about the issue. As someone who had largely been an observer to 

the ongoing fracas, I had no personal stake in thÅ ÐÌÁÔÆÏÒÍȭÓ ÓÙÓÔÅÍÓȢ ) ÁÐÐÒÅÃÉÁÔÅÄ 

that Marita presented me with another perspective on the issue, especially her 

point about the different ways in which fan harassment occurs. However, this bit of 

the conversation also left me a tad discomfited in ways I ÄÉÄÎȭÔȾÃÏÕÌÄÎȭÔ ÆÕÌÌÙ 

articulate or understand at the time. On revisiting this conversation, my own racial 

background and intersectional priorities led me to an interpretation which Marita 

may not have intended at all. I realised what exactly had made me uncomfortable. 

This viewpoint seemed to place the concerns of one marginalised identity ɀ queer 

fans ɀ over the perspectives of another ɀ fans of colour. I do think conversations 
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ÌÉËÅ ÔÈÉÓȟ ×ÈÅÒÅ ÆÁÎÓ ÄÏÎȭÔ ÎÅÃÅÓÓÁÒÉÌÙ ÁÇÒÅÅ ×ÉÔÈ ÅÁÃÈ ÏÔÈÅÒȟ ÃÁÎ ÈÉÇÈÌÉÇÈÔ issues 

which are otherwise ignored. However, owing to my overall ignorance of the 

platform and my inclination towards not creating a space of conflict with my co-

participants, I think there was a valuable opportunity lost to challenge and expand 
each otherȭÓ ÔÈÉÎËÉÎÇ ÔÈÒÏÕÇÈ ÏÕÒ ÃÏÎÖÅÒÓÁÔÉÏÎȢ  

In my attempt to wear the hat of an ethical researcher, I missed out on an avenue 

to explore this topic in further detail at the time. However, I was able to fully 

articulate my discomfort and the reasons behind it when I revisited our 

conversation. Fans may not always agree about their ideas of inclusion, who they 

want to include and how ɀ similar to debates in more traditional activist spaces 

ÔÏÏȢ "ÕÔ ÓÕÃÈ ÅÎÃÏÕÎÔÅÒÓ ÃÁÎ ÐÏÔÅÎÔÉÁÌÌÙ ÐÒÏÖÉÄÅ ÌÅÁÒÎÉÎÇ ÏÐÐÏÒÔÕÎÉÔÉÅÓȢ )ȭm not 

sure if this was the case for Marita, but I definitely appreciated this minor point of 

contention in being able to clarify my own ideas about intersectional identities.  

5ÎÌÅÁÒÎÉÎÇ ÅÎÔÒÅÎÃÈÅÄ ÉÄÅÁÓ ÄÏÅÓÎȭÔ ÈÁÐÐÅÎ ÏÖÅÒÎÉÇÈÔ ÁÎÄ ÐÒÏÇÒÅÓÓ ÉÓÎȭÔ ÁÌ×ÁÙÓ 

linear. Both Marita and I acknowledged our own prejudices and blind-spots in our 

conversation as we expanded the range of diverse identities in our understanding 

of the world. Both of us were attempting to move towards inclusivity and equity 

through our imperfect understanding and conversations. The critical aspects of 

ÆÁÎÄÏÍ ÁÒÅÎȭÔ ÐÅÒÆÅÃÔ ÏÒ ÏÍÎÉÐÒÅÓÅÎÔ ÂÕÔ ÓÕÃÈ ÉÍÐÅÒÆÅÃÔÉÏÎÓ ÃÁÎ ÎÅÖÅÒÔÈÅÌÅÓÓ 

help fans gain a more nuanced understanding of intersectional issues in different 

ways.  

9.3.2 Lack of intersectional sol idarity  

Conversations with co-participants drew attention to hierarchies of 

marginalisation in different contexts. For most of the episode with Diana , a fellow 

fan and fan studies researcher, we discussed representations of queerness in 

media. At one poinÔȟ ÈÏ×ÅÖÅÒȟ ) ÂÒÏÕÇÈÔ ÕÐ 2ÕËÍÉÎÉ 0ÁÎÄÅȭÓ ÁÃÁÄÅÍÉÃ ×ÏÒË ÏÎ 

race and racism which highlighted the structural whiteness within both the 

academic field of fan studies as well as within large parts of the online fan 

community of Western media (see Chapter 8). I ÍÅÎÔÉÏÎÅÄ ÏÎÅ ÏÆ 0ÁÎÄÅȭÓ 

conclusions where she studied slash ships in fanfiction communities and found 

that relationships featuring white people were more popular than those featuring 

characters of colour ɀ irrespective of how big/bad a role these characters played in 

canon (Coker and Pande, 2018; Pande, 2017; Pande and Moitra, 2017). Diana 

ÓÈÁÒÅÄ ÔÈÅÉÒ Ï×Î ÒÅÓÅÁÒÃÈ ÆÉÎÄÉÎÇÓ ×ÈÉÃÈ ÃÏÒÒÏÂÏÒÁÔÅÄ 0ÁÎÄÅȭÓ ÐÏÉÎÔ ÉÎ ÄÉÆÆÅÒÅÎÔ 

ways:  

I have participants who have told me that they will experience more 
policing in fandom. So if they write characters of colour, they will, for 
ÅØÁÍÐÌÅȟ ÒÅÃÅÉÖÅ ÆÅ×ÅÒ ËÕÄÏÓȢ )Æ ×ÅȭÒÅ ÔÁÌËÉÎÇ ÁÂÏÕÔ Archive Of Our Own, 
the fanfiction platform, kudos are like likes on Facebook. And so they feel 
like those fics receive fewer kudos. Or ÔÈÅÙȭÌÌ ÒÅÃÅÉÖÅ ÆÅ×ÅÒ ÃÏÍÍÅÎÔÓ ÏÒ 
ÔÈÅ ÃÏÍÍÅÎÔÓ ×ÏÎȭÔ ÂÅ ÁÓ ÐÏÓÉÔÉÖÅȢ ɀ Diana  

$ÉÁÎÁȭÓ ÉÎÔÅÒÓÅÃÔÉÏÎÁÌ ÃÏÎÓÉÄÅÒÁÔÉÏÎÓ ɀ ×ÈÅÒÅ ÔÈÅÙ ÄÉÄÎȭÔ ÊÕÓÔ ÃÁÒÅ ÁÂÏÕÔ ÔÈÅ 

identities they were personally invested in ɀ helped shed light on a more negative 
aspect of fandom: 
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Even though AO3 in general is branded as a positive environment. 4ÈÁÔȭÓ 
not the case for fans of colour a lot of the times ɍȣɎ )ȭÖÅ ÈÁÄ ÐÁÒÔÉÃÉÐÁÎÔÓ 
of colour who have told me that they also will face harassment for writing 
white characters. White fans will come after them and say, Ȱ9ÏÕ ÓÈÏÕÌÄÎȭÔ 
be writing for these charactersȢȱ Which is ridiculous! ɀ Diana (MF Episode 
9) 

The marginalisation which occurs in larger social structures is replicated within 

ÓÏÍÅ ÆÁÎÄÏÍ ÓÐÁÃÅÓȟ ÎÏ ÍÁÔÔÅÒ ÈÏ× ÐÒÏÇÒÅÓÓÉÖÅ ÔÈÅÙȭÒÅ ÐÅÒÃÅÉÖÅÄ ÔÏ ÂÅȢ $ÉÁÎÁ 

highlighted the irony of this occurring on the fanfiction website Archive Of Our Own 

which is heralded as a positive and safe environment for fans. However, it is 

seemingly only positive for white fans who uphold the dominant discourse rather 

than fans of colour who challenge it.  

Diana further observed how fandoms replicated the limitations of mainstream 

media and society. Apart from the dominance of structural whiteness within 

fandom, they pointed out the hierarchy of marginalisation within queer 

communities where femslash i.e. female/female fanfic as well as polyamorous, 

asexual and nonbinary representations were largely absent. They also outlined the 
problems with many trans representations in fanfic: 

When trans characters are depicted ɍȣɎ Éf folks are trans women or trans 
men, some of the same sort of dominant narratives around trans 
experiences are reflected in fandom. And this can be especially interesting 
in explicit sex scenes. A lot of times if you have a trans man or a 
ÔÒÁÎÓÍÁÓÃÕÌÉÎÅ ÐÅÒÓÏÎȟ ÔÈÅÙ ×ÉÌÌ ÈÁÖÅ ÈÁÄ ÔÏÐ ÓÕÒÇÅÒÙ ÉÆ ÔÈÅÙȭÒÅ ÄÏÉÎÇ Á 
sex scene. 7ÈÅÒÅÁÓ ÙÏÕÒ ÐÈÙÓÉÃÁÌ ÆÅÁÔÕÒÅÓ ÄÏÎȭÔ ÈÁÖÅ ÁÎÙÔÈÉÎg to do with 
your gender identity. ɀ Diana (MF Episode 9) 

Diana drew attention to the nuances and complexities of the politics of 

representation. By discussing their own research and experiences, they shared 

their analyses of the hierarchies of marginalisation within intersectional identities. 

Such public conversations about the lack of intersectional solidarity in fandom 

spaces can act as a tool of education about the issues which impact people from 

different backgrounds.  

9.4 Journeying towards complexity and  nuance 

Examining a text or an idea from multiple perspectives ɀ especially those which 

are otherwise silenced ɀ is an essential aspect of critical literacy. These alternative 

viewpoints allow for a more nuanced understanding of the text or issue (Bonsor 

Kurki, 2015; Gounari, 2009; McLaughlin and DeVoogd, 2004; Mulcahy, 2008; 

Wohlwend and Lewis, 2011). Alternate explanations can help people delve into the 

complexity of situations (McLaughlin and DeVoogd, 2004). Adopting and seeking 

out multiple, even contradictory viewpoints allows readers to see the diverse 

possibilities of an issue based on diverse contexts of the people (Mulcahy, 2008).  

Since fan communities are spaces filled with diverse voices, this also leads to 

diverse interpretations (Jenkins 2006). Fans use fan texts to negotiate cultural 

representations, seek information, and develop interpretations and judgements. 

Depending on their interests and backgrounds, fans come to different conclusions 
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and offer different opinions of the same text or event (see Chapter 7). While an 

openness to multiple and conflicting interpretations is evident among some fans, 

others challenge opinions which go against their own (see Chapter 10). Although 

not all fans are open to interpretations which ÄÏÎȭÔ ÍÉÒÒÏÒ ÔÈÅÉÒÓ, for those who are 

willing to consider alternate explanations, these interpretations can either 

inform/re formulate their thinki ng or enable them to better articulate their 
opposition to the ideas  

Okolosie (2014) pointed out that although the term intersectionality leads to many 

debates, the public nature of these arguments introduces new people to this 

concept; in turn, they can reflect on its relevance in their own lives and 

understanding of the world. Such debates about intersectional identities exist in 

fandom spaces too. De Kosnik (2016) thought that when it comes to issues of 

inclusion and exclusion, these debates are a good ÓÉÇÎ ÓÉÎÃÅ ÔÈÅÓÅ ÉÓÓÕÅÓ ÁÒÅÎȭÔ 

being dismissed or ignored. She believes that such examples of individual as well 

as collective political work in fandom can change the way fans engage with culture 
and diversity (ibid).  

Flourish Klink was a nonbinary co-host of Fansplaining, a podcast about fandom. In 

ÔÈÅ ÅÐÉÓÏÄÅ Ȱ,ÅÔÔÉÎÇ (ÁÒÒÙ 0ÏÔÔÅÒ 'Ïȱ ÔÈÅÙ ÅØÐÌÁÉÎÅÄ ÈÏ× ÉÍÐÏÒÔÁÎÔ ÔÈÅ ÂÏÏËÓ ÉÎ 

general and the character of Nymphadora Tonks in particular were in helping 

them come to terms with their gender identity. As a teenager, Flourish even 

adopted their name from a bookstore named Flourish and Blotts in the 

Potterverse. However, aÆÔÅÒ 2Ï×ÌÉÎÇȭÓ ÍÅÓÓÁÇÅÓ in 2019-2020, they found they 

could no longer engage with the character or the series which meant so much to 

their own sense of self (Klink and Minkel, 2020). Lark, a trans co-host of The Gayly 

Prophet, shared similar feelings of hurt and betrayal. However, he believed that the 

hugely global and popular nature of Harry Potter offered opportunities for 

education and politicisation. He thought that fans could not only use the Harry 

Potter framework to educate people about transphobia but also to critique other 

problematic elements in the text as well as the real world (Blount and Grey, 
2020c).  

Cho and colleagues situated intersectionality in the midst of the diverse and 

sometimes oppositional interpretation s it encompasses. By framing 

intersectionality as a process of collaboration and literacy, they concluded that 

ȰÉÎÔÅÒÓÅÃÔÉÏÎÁÌ ÉÎÓÉÇÈÔÓ ÁÎÄ ÆÒÁÍÅ×ÏÒËÓ ÁÒÅ ÐÕÔ ÉÎÔÏ ÐÒÁÃÔÉÃÅ ÉÎ Á ÍÕÌÔÉÔÕÄÅ ÏÆ 

ways, from the top down to the bottom up, and in highly contested, complex, and 

ÕÎÐÒÅÄÉÃÔÁÂÌÅ ÆÁÓÈÉÏÎÓȱ ɉ#ÈÏ ÅÔ ÁÌȢȟ ςπρσȡ ÐȢ ψπχɊȢ (ÁÎÃÏÃË ɉςπρφɊ ÎÏÔÅd that 

contemporary notions of intersectionality involve both collective negotiation as 

well as contestation. Dialogue and debates in interpretive communities have 

resulted in expanding the complexities of intersectional knowledge and 

understanding (ibid) . Collins (2015) suggested that researchers should 

ÁÃËÎÏ×ÌÅÄÇÅ ÔÈÅ ÉÎÃÏÎÓÉÓÔÅÎÃÉÅÓ ÉÎ ÉÎÔÅÒÓÅÃÔÉÏÎÁÌÉÔÙ ÁÎÄ ÍÁËÅ ȰÇÏÏÄ ÆÁÉÔÈȱ ÅÆÆÏÒÔÓ 

to use the appropriate theories and methods when faced with uncertainty. 

Springgay and The Torontonians (2014) argued that doubt can help subvert 

established norms and offer surprising solutions to the limitations of traditional 

forms of knowledge and existence. While they were talking specifically about 
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public education and artistic contexts, this grappling with uncertainty applies to 

intersectional knowledge too.  

Hancock (2016) believes that intersectionality can be considered a meme which 

has gone viral thanks to people who aim to increase visibility and inclusion of 

marginalised perspectives. She described intersectionality as a social literacy 

where not just university academics but an array of scholars and activists 

popularise the understanding of the concept. Although intersectionality has its 

origins in black feminism, their work over the years has led to its application to 

diverse groups of individuals. This is especially evident in digital media spaces 

which respond to popular culture in creative ways, thanks to which knowledge of 

intersectional feminism has travelled into realms populated by non-academics 

(ibid). Here, people analyse and critique an array of media texts for gaps and 

educate themselves as well as each other in order to expand their understanding of 

intersectional feminism (Kanai, 2019; Leiser, 2018). According to Hancock (2016), 

different literacy stewards have taken on the mantle of creating and sharing 

knowledge about the concept of intersectionality. I focus on how fans practice this 

literacy stewardship in complex and dynamic ways which welcome multiple, 

collective and even conflicting interpretations (ibid). 

9.4.1 Points and counterpoints  

Fan conversations are often full of contradictions ɀ ÆÏÒ ÅÖÅÒÙ ÐÏÉÎÔȟ ÔÈÅÒÅȭÓ ÌÉËÅÌÙ 

someone who will offer a counterpoint to the same issue. Over the course of 

recording Marginally Fannish and listening to other fan podcasts, I began to 

appreciate the nuance these conflicting viewpoints offered. Such contradictions 

offered an incomplete yet more complex picture of the different identities and 
issues we/they were exploring.  

Like me, Milena , a fellow fan and fan studies researcher, loved the empowering 

ÐÏÔÅÎÔÉÁÌ ÏÆ ÆÁÎ ÁÃÔÉÖÉÔÉÅÓȢ !Ô ÔÈÅ ÓÁÍÅ ÔÉÍÅȟ ÔÈÅÙ ×ÅÒÅÎȭÔ ÓÕÒÅ ×ÈÅÔÈÅÒ ÏÎÌÙ ÆÁÎÏÎ 

i.e. fan-created/accepted canon was enough: 

) ÈÁÖÅ ÄÁÙÓ ×ÈÅÎ )ȭÍ ÖÅÒÙ ÍÕÃÈȟ ȰThe author is dead and I can do with the 
text whatever the hell I want!ȱ It is mine now. But I also have days where 
)ȭÍ ÌÉËÅȟ Áctually no. Authorial intent matters to the extent that it matters 
that people should want to put good representation into the world and it 
matters that we get canonical representation in media and not just fanon. 
"ÅÃÁÕÓÅ ÁÇÁÉÎȟ ×Å ÃÏÍÅ ÂÁÃË ÔÏ ÔÈÁÔ ÔÈÅ ÃÏÎÖÅÒÓÁÔÉÏÎ ) ÃÁÎȭÔ ÈÁÖÅ ×ÉÔÈ 
ÍÙ ÐÁÒÅÎÔÓȠ ÔÈÅ ÃÏÎÖÅÒÓÁÔÉÏÎ ÓÏ ÍÁÎÙ ËÉÄÓ ÃÁÎȭÔ ÈÁÖÅ ×ÉÔÈ ÔÈÅÉÒ ÐÁÒÅÎÔÓ 
because those parents have never seen a queer character on television. ɀ 
Milena (MF Episode 20)  

Milena pointed out that as revolutionary as diverse and inclusive representations 

in fandom can be, not everyone can/does enter these spaces which means not 

everyone has access to these ideas. 7ÈÉÌÅ ÇÒÏ×ÉÎÇ ÕÐȟ -ÉÌÅÎÁȭÓ parents had never 

ÅÎÃÏÕÎÔÅÒÅÄ Á ÑÕÅÅÒ ÐÅÒÓÏÎ ÉÎ ÍÅÄÉÁȟ ÌÅÔ ÁÌÏÎÅ ÒÅÁÌ ÌÉÆÅȢ !Ó Á ÒÅÓÕÌÔȟ -ÉÌÅÎÁ ÃÏÕÌÄÎȭÔ 

talk to their parents about their queer identity because they had no understanding 

of queerness. They theorised that having better queer representation in 
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mainstream media could have offered their parents an avenue to understand their 

ÃÈÉÌÄȭÓ ÉÄÅÎÔÉÔÙȢ   

Before we recorded our episode, Milena sent me a piece of their own writing ɀ a 

deleted extract from their review of a book about queer representations and 

fandom. In it, they cautioned people against making definitive statements about 

both the liberatory potential of fandom as well as glorifying fan interpretations 

over canonical ones. Instead, they argued that there needs to be more nuance in 
these considerations: 

Statements such as ȰThe straight viewer is always assumed to be the 
default viewer, while queer viewers are assumed to co-opt the text for 
their own interests, even in instances where either interpretation is 
equally validȱ cry out to be unpacked. *Who* assumes a default and a co-
opting viewer? Who makes straight and queer interpretations? And above 
all, who has the *power* to judge the validity of each of these? 

ɍȣɎ 

We can scream from the rooftops that our queer readings are equally 
valid but as long as there are still kids being kicked out of their homes 
because their parents have never even seen a queer character on 
television the simple truth is: they are not. Yes, we may find comfort and 
community and even family through those readings. But on their own 
their power to improve our material circumstances is limited. ɀ Milena 
(email correspondence)  

-ÉÌÅÎÁȭÓ ÉÎÓÉÇÈÔÓ ɀ both before and during the episode ɀ challenged the tendency 

within the field of fan studies to present fandom participation as an entirely 

emancipatory process. When I began the project ɀ and, to an extent, even 

throughout writing the thesis ɀ I was prone to making the kinds of definitive 

statements about fans and fandom which Milena criticised. I still  sometimes 

inadvertently stÕÍÂÌÅ ÉÎÔÏ ÔÈÅ ȰÄÅÓÃÒÉÂÉÎÇ ÆÁÎÄÏÍ ÁÓ Á ÍÏÎÏÌÉÔÈÉÃ ÅØÐÅÒÉÅÎÃÅȱ 

trope even though I know ÉÔ ÃÁÔÅÇÏÒÉÃÁÌÌÙ ÉÓ ÎÏÔȢ )ȭÍ ÆÏÃÕÓÉÎÇ ÏÎ Á ÓÍÁÌÌ 

specifically-constructed part of fandom ɀ ÓÏ )ȭÍ Á×ÁÒÅ ÔÈÁÔ ÍÙ ÁÒÇÕÍÅÎÔ about 

fandom and fan podcasts is limited. MilenaȭÓ ÐÏÉÎÔ ÈÅÌÐÅÄ ÍÅ ÍÏÒÅ ÅØÐÌÉÃÉÔÌÙ 

ÁÒÔÉÃÕÌÁÔÅ ÔÈÅ ÎÕÁÎÃÅ ×ÉÔÈÉÎ ÍÙ ÔÈÅÓÉÓȟ ÅÖÅÎ ÔÈÏÕÇÈ ÔÈÅ ×ÁÙÓ ÉÎ ×ÈÉÃÈ )ȭÖÅ ÄÏÎÅ 

this are still quite imperfect.  

Another co-participant who more directly challenged mainstream fandom 

discussions about the politics of diverse representations was Lorrie , a Korean-

American Harry Potter fan. Her conversation and contributions about the character 

of Nagini urged people to be more critical of critique itself in order to come to a 
more complicated understanding.  

7Å ÆÉÒÓÔ ÍÅÅÔ .ÁÇÉÎÉ ÁÓ 6ÏÌÄÅÍÏÒÔȭÓ ÐÅÔ ÓÎÁËÅ ÉÎ ÔÈÅ Harry Potter books and 

ÍÏÖÉÅÓȠ Á ÓÎÁËÅ ×ÈÏ ÉÓ ÅÖÅÎÔÕÁÌÌÙ ËÉÌÌÅÄ ÉÎ ÓÅÒÖÉÃÅ ÔÏ ÔÈÅ ÐÒÉÍÁÒÙ ÁÎÔÁÇÏÎÉÓÔȭÓ 

cause. In the Crimes of Grindelwald prequel to the books, we learn more details of 

.ÁÇÉÎÉȭÓ ÓÔÏÒÙ ÁÒÃ ÉÎÃÌÕÄÉÎÇ ÔÈÁÔ ÓÈÅ ×ÁÓ ÉÎ ÆÁÃÔ Á ×ÏÍÁÎ ×ÈÏ ×ÁÓ ÃÕÒÓÅÄ ÔÏ 

periodically transform into a snake. Eventually, she is unable to transform back, 

gets stuck in a snakÅȭÓ ÂÏÄÙȟ ÁÎÄ ÂÅÃÏÍÅÓ 6ÏÌÄÅÍÏÒÔȭÓ ÐÅÔ ÉÎ ÔÈÅ ÂÏÏËÓȢ In the film, 



Page 177 of 246 
 

Korean actress Claudia Kim was cast to play her, a decision which caused a furore 

among a vociferous portion of the Harry Potter fandom.  

In the episode Ȱ(ÁÒÒÙ 0ÏÔÔÅÒ ÁÎÄ ÔÈÅ 0ÅÏÐÌÅ ÏÆ #ÏÌÏÕÒȱ, the co-hosts of Woke Doctor 

Who explained their criticisms about what they felt was a problematic new 

direction given to the character. Eugenia, a Chinese-American fan, was visibly 

upset about this layered objectification of an Asian woman who is constantly 

exploited by men. Both of them criticised the casting of an Asian woman to play a 

character who is weaponised by and subservient to a white man. They argued that 

ÔÈÉÓ ÃÈÁÒÁÃÔÅÒȭÓ ÓÔÏÒÙ ÁÒÃ ÆÅÌÌ ÐÒÅÙ ÔÏ ÏÒÉÅÎÔÁÌÉÓÔ ÎÏÔÉÏÎÓ ÁÎÄ ÓÔÅÒÅÏÔÙÐÅÓ ÏÆ East 

Asian women being sacrificed to further the story of white men in Western media 

(Eugenia and Toya, 2019b). A lot of fans online seemed to share these sentiments 

which influenced my owÎ ÕÎÄÅÒÓÔÁÎÄÉÎÇ ÏÆ ÔÈÅ ÃÈÁÒÁÃÔÅÒȢ 3ÉÎÃÅ ) ×ÁÓÎȭÔ ÁÎ !ÓÉÁÎ 

woman who had ÇÒÏ×Î ÕÐ ÉÎ Á 7ÅÓÔÅÒÎ ÃÏÕÎÔÒÙȟ ) ÄÉÄÎȭÔ ÈÁÖÅ ÅÎÏÕÇÈ ËÎÏ×ÌÅÄÇÅ 
about the context and took the mainstream fandom critique for granted.  

Contrary to these other perspectives, Lorrie ×ÈÏÌÅÈÅÁÒÔÅÄÌÙ ÌÏÖÅÄ .ÁÇÉÎÉȭÓ 

characterȟ ÓÏÍÅÔÈÉÎÇ )ȭÖÅ ÅØÐÌÏÒÅÄ ÉÎ ÐÒÅÖÉÏÕÓ chapters (see Chapters 4 and 5). 

When I suggested the Woke Doctor Who episode for us both to listen to before 

recording our conversationȟ ÓÈÅ ×ÁÓ ÕÎÃÏÍÆÏÒÔÁÂÌÅ ×ÉÔÈ ÔÈÅ ÈÏÓÔÓȭ ÈÏÓÔÉÌÉÔÙ in 

general and their criticisms about Nagini in particular. In our episode, she went on 

to problematise the mainstream fandom opinion of Nagini. She also shared her 

own unabashed love for the actress, the character and her story arc in the movie.  

Lorrie was puzzled by the utterly negative reactions to the casting of the character 

and was upset that people had written  off the character before even watching the 

movie. 4ÈÅ ÂÁÃËÌÁÓÈ ÁÇÁÉÎÓÔ .ÁÇÉÎÉȭÓ ÓÔÏÒÙÌÉÎÅ ÁÎÄ ÃÁÓÔÉÎÇ ÆÅÌÔ ÕÎÉÎÔÅÎÔÉÏÎÁÌÌÙ 

racist to her. In her view, some of the critics she encountered seemed to want to 

erase marginalised identities from their media altogether instead of dealing with 

the discomfort that problematic representations could bring up. Lorrie believed 

that much of the criticism was reinforcing the structural inequalities the fans were 
arguing against: 

Some of the kinds of critiques that I saw said things like, ȰOh yeah sure 
great what a positive, strong, independent woman!ȱ And to me what that 
said is okay then you tell me then how do you want us to be shown in the 
story for your satisfaction? You make up the character that you can tell 
me, okay now you can come be in the story. ɀ Lorrie (MF Episode 12) 

Lorrie had written a blog post which she shared with me prior to recording our 
episode. In it, she elaborated on her critique:  

Here is what I really hear: 

This role should have gone to a white woman for the comfort of viewers 
who are uneasy with the images in their own heads of Asian women. 

What I hear is: People were happier when there was no Korean woman in 
Potterverse. They ÄÏÎȭÔ ×ÁÎÔ ÕÓ ÉÆ ÉÔ ÍÁËÅÓ ÔÈÅÍ ÆÅÅÌ ÕÎÃÏÍÆÏÒÔÁÂÌÅȢ ɀ 
Lorrie (Kim, 2019b) 
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/Î ÈÅÁÒÉÎÇ ,ÏÒÒÉÅȭÓ ÒÁÔÉÏÎÁÌÅȟ ) ÒÅÁÌÉÓÅÄ ÔÈÁÔ ) ÈÁÄ ÁÃÃÅÐÔÅÄ ÍÁÉÎÓÔÒÅÁÍ ÆÁÎÄÏÍȭÓ 

opinions uncritically without interrogating them. Fandom discourse, even when 

seemingly progressive and critical of problematic racial representations, can 

ÓÏÍÅÔÉÍÅÓ ÌÅÁÖÅ ÌÉÔÔÌÅ ÒÏÏÍ ÆÏÒ ÁÌÔÅÒÎÁÔÉÖÅ ÐÅÒÓÐÅÃÔÉÖÅÓȢ ,ÏÒÒÉÅȭÓ ÖÉÅ×point 

highlighted the need for nuance in discussions about diversity even within fandom 

spaces. While I still think those fans whÏ ÈÁÔÅ .ÁÇÉÎÉȭÓ ÒÅÐÒÅÓÅÎÔÁÔÉÏÎ ÁÒÅ ÅÎÔÉÒÅÌÙ 

entitled to their interpretations, this conversation reminded me of the importance 

of being critical of critique and not attributing monolithic perspectives to all of 
fandom.  

I really appreciated that the conversations with Lorrie and Milena helped me 

become a more critical thinker, especially when I had to critically reflect on my 

own assumptions. Both of them invited people to consider the multiple and 

complex sides of any identity or theme. They drew on their own experiences and 

perspectives in order to offer points and counterpoints about a range of issues. 

Such perspectives went beyond simplistic explanations and brought nuance and 
complexity to the fore.  

9.4.2 Multiple conflicting interpretations and diverse worl dviews  

My co-ÐÁÒÔÉÃÉÐÁÎÔÓ ÁÎÄ ) ÄÉÄÎȭÔ ÁÌ×ÁÙÓ ÁÇÒÅÅ ÂÕÔ ÅÖÅÎ ÏÕÒ ÄÉÓÁÇÒÅÅÍÅÎÔÓ helped us 

articulate our own positions better and learn from each other. Aparna  and I are 

ÈÕÇÅ ÆÁÎÓ ÏÆ ÃÈÉÌÄÒÅÎȭÓ ÂÏÏËÓȢ 7ÅȭÖÅ ÁÌÓÏ ÂÅÅÎ steeped in spaces and conversations 

about the importance of diverse books and own voices both in Indian and 

international contexts. While researching for our episode about the 

representations of race in media, we encountered different sources and 

subsequently arrived at different conclusions about white picture book creators 

writing about characters of colour. We then shared our different opinions in our 

episode.  

Aparna had then-recently read about the history of the picture book The Snowy 

Day by Ezra Jack Keats and the associated controversy in the book Fierce Bad 

Rabbits ɉ0ÏÌÌÁÒÄȟ ςπρωɊȢ )Î ÏÕÒ ÅÐÉÓÏÄÅȟ ÓÈÅ ÄÅÓÃÒÉÂÅÄ ×ÈÁÔ ÓÈÅȭÄ ÌÅÁÒÎÅÄ ɀ the 

book was initially commended for being one of the first picture books which 

featured a black American protagonist. However, when some fans discovered that 

the author was white, they began questioning his motives for representing a black 

child. They argued that it was merely a diversity tick-box exercise. 

7ÈÉÌÅ ) ÕÎÄÅÒÓÔÏÏÄ !ÐÁÒÎÁȭÓ ÌÁÒÇÅÒ ÐÏÉÎÔ ÁÂÏÕÔ ×ÈÉÃÈ ÐÅÏÐÌÅ ÇÅÔ ÔÏ ÒÅÐÒÅÓÅÎÔ 

whose stories, I had recently encountered a video that presented a different 

ÐÅÒÓÐÅÃÔÉÖÅ ÁÂÏÕÔ ÔÈÅ ÓÁÍÅ ÉÓÓÕÅȢ )Î ÒÅÓÐÏÎÓÅ ÔÏ !ÐÁÒÎÁȭÓ ÐÏÉÎÔȟ ) ÓÉÇÎÐÏÓÔÅÄ ȰIs 

this inclusive? Why only 4% of children's book heroes are BAMEȱ ɉ4ÈÅ 'ÕÁÒÄÉÁÎȟ 

2019). In this video, black British journalist Grace Shutti shared how important the 

picture book Amazing Grace was during her own childhood. She grew up in 

predominantly white Britain and it was one of the rare books which reflected 

someone she could identify with ɀ both in terms of race and personality ɀ in an 

otherwise white reading landscape. In the video, she went on to interview Mary 

Hoffman, the white writer, who expanded convincingly on her reasons for 

featuring a black female protagonist in the book. I concluded that while people 
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from dominant cultures writing about marginalised cultures could be problematic, 

it could also be meaningful if done respectfully and sensitively. Aparna combined 

both our points in her own reflection:  

The most important thing is probably an authentic representation. If 
ÙÏÕȭÒÅ ×ÒÉÔÉÎÇ ÏÕÔÓÉÄÅ ÏÆ ÙÏÕÒ ÉÄÅÎÔÉÔÙȟ ÙÏÕ Ï×Å ÉÔ ÔÏ ÙÏÕÒ ÒÅÁÄÅÒÓ ÔÏ 
authentically represent them. Because the job of creating media is one of 
privilege. The creative fields are one of priÖÉÌÅÇÅȢ 3Ï ÉÔȭÓ ÁÌÒÅÁÄÙ ÓÏÍÅÂÏÄÙ 
who does it will be from a certain privilege and has been for the longest 
ÔÉÍÅ ÓÏ ÔÏ ÂÒÅÁË Á×ÁÙ ÆÒÏÍ ÔÈÁÔȟ ÌÉËÅ ÙÏÕ ÓÁÉÄȟ ×ÉÌÌ ÔÁËÅ ɍȣɎ ÔÉÍÅ ɍȣɎ"ÕÔ 
meanwhile whatever representations are being included should be done 
more mindfully. ɀ Aparna (MF Episode 2 Part 1) 

By sharing our different resources and providing rationale for our differing 

ÐÏÓÉÔÉÏÎÓȟ !ÐÁÒÎÁ ÁÎÄ ) ×ÅÒÅ ÁÂÌÅ ÔÏ ÁÄÄ ÎÕÁÎÃÅ ÁÎÄ ÃÏÍÐÌÅØÉÔÙ ÔÏ ÅÁÃÈ ÏÔÈÅÒȭÓ 

ÐÏÉÎÔÓ ÁÎÄ ÔÏ ÌÅÁÒÎ ÆÒÏÍ ÅÁÃÈ ÏÔÈÅÒȭÓ ÐÅÒÓÐÅÃÔÉÖÅÓȢ /ÕÒ ÄÉÓagreements helped us 

ÃÈÁÌÌÅÎÇÅ ÁÎÄ ÅØÐÁÎÄ ÅÁÃÈ ÏÔÈÅÒȭÓ ÉÄÅÁÓ ÁÓ ×ÅÌÌ ÁÓ ÁÒÔÉÃÕÌÁÔÅ ÏÕÒ Ï×Î ÐÏÓÉÔÉÏÎÓ 

and beliefs better. The fandom framework provided us with a space to share and 

access alternate interpretations. We were able to examine an idea from multiple 

perspectives and arrive at a more nuanced understanding.  

With another co-participant, our disagreement about the same issue emerged via 

our deep emotional bonds with a fictional world. Beginning in December 2019, J. K. 

2Ï×ÌÉÎÇȭÓ Ô×ÅÅÔÓ ÍÅÔ ×ÉÔÈ ÃÏÎÔÒÏversy among a portion of the Harry Potter 

fandom for allegedly being transphobic (Gardner, 2021; Romano, 2020). Usually, I 

find it easy to refuse to engage with problematic creators whose works I have no 

emotional investment in. However, Harry Potter was different. The books provided 

me with hope and comfort during a troubled childhood and during a difficult 2020. 

I found the discussions about Rowling and Harry Potter immensely depressing. At 

the same time, I found it easy to divorce Rowling from her work. But the books 

ÔÈÅÍÓÅÌÖÅÓȩ )ÔȭÓ ÎÏÔ ÔÈÁÔ )ȭÍ ÕÎwilling  ÔÏ ÌÅÔ ÇÏ ÏÆ ÔÈÅÍȠ )ȭÍ ÕÎable. They form too 

core a part of my identity. For me, Harry Potter has always gone side-by-side with 

ÉÔÓ ÆÁÎÄÏÍȢ )ȭÖÅ ÌÅÁÒÎÅÄ ÓÏ ÍÕÃÈ ÆÒÏÍ ÆÁÎÎÉÓÈ ÃÏÎÖÅÒÓÁÔÉÏÎÓ ÁÎÄ ÃÒÉÔÉÑÕÅÓ which 

have made my politics and ideas about equality, oppression and privilege more 

ÉÎÃÌÕÓÉÖÅȢ /Æ ÃÏÕÒÓÅȟ ) ÓÁÙ ÔÈÉÓ ÁÓ Á ÃÉÓ ×ÏÍÁÎ ×ÈÏ ÉÓÎȭÔ ÄÉÒÅÃÔÌÙ ÉÍÐÁÃÔÅÄ ÂÙ ÔÈÅ 

messages in the same way a trans fan would be. Other fans ɀ both trans fans and 

allies ɀ have shared their own ethical discomfort about continuing to engage with 

the Potterverse ɀ ÓÏÍÅÔÈÉÎÇ )ȭÖÅ ÅØÐÌÏÒÅÄ ÉÎ ÐÒÅÖÉÏÕÓ ÃÈÁÐÔÅÒÓ ɉÓÅÅ #ÈÁÐÔÅÒs 3 and 

6). 

Harry Potter played a formative role in 2ÉÔÁȭÓ ÌÉÆÅ ÔÏÏȢ "ÕÔ ÕÎÌÉËÅ ÍÅȟ ÓÈÅ ÃÏÕÌÄÎȭÔ 

separate the art from the artist. In our episode, she announced she would no 

ÌÏÎÇÅÒ ÔÁÌË ÁÂÏÕÔ *Ȣ +Ȣ 2Ï×ÌÉÎÇȭÓ ×ÏÒËÓ ÏÎ Á ÐÕÂÌÉÃ ÆÏÒÕÍ. Rita pointed out that 

despite good intentions, fans discussing these works contributed to increasing 

2Ï×ÌÉÎÇȭÓ social, cultural and financial capital, something she was no longer 

comfortable doing. Moreover, she thought that while we as adult fans may be able 

ÔÏ ÅØÁÍÉÎÅ 2Ï×ÌÉÎÇȭÓ ÍÅÓÓÁÇÅÓ ÍÏÒÅ ÃÒÉÔÉÃÁÌÌÙȟ ÔÈÉÓ ÍÁÙ ÎÏÔ ÂÅ ÔÈÅ ÓÁÍÅ ÆÏÒ ÍÕÃÈ 

younger people who idolise the creators of their beloved worlds. As Rita outlined, 

she worried that encountering problematic ideas uncritically may shape ÐÅÏÐÌÅȭÓ 

own beliefs in prejudiced ways:  
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We were talking about how painful it was for us, how formative it was for 
us. But we are removed from that formative era in our lives. Whereas a lot 
of children who are engaging in that still are in that era. So her beliefs 
×ÏÕÌÄ ÉÎÆÌÕÅÎÃÅ ÔÈÅÉÒ ÂÅÌÉÅÆÓȢ "ÅÃÁÕÓÅ ×Å ÒÅÍÅÍÂÅÒ ×ÈÁÔ ÉÔȭÓ ÌÉËÅ ÔÏ 
ÉÄÏÌÉÓÅ ÓÏÍÅÏÎÅȢ !ÎÄ ÔÈÁÔȭÓ ÔÈÅ ÔÈÉÎÇ ÔÈÁÔ ×ÈÅÎ ×Å ÌÏÖÅ ÍÅÄÉÁ ÎÏ×ȟ ×Å 
idolise creators ɍȣɎ )Î ÔÏÄÁÙȭÓ ÒÅÁÌÍ ÏÆ ÃÕÌÔÕÒÁÌ ÐÒÏÄÕÃÔÉÏÎȟ ×Å ÁÒÅ ÓÏ 
connected to the people who create them. ɀ Rita (MF Episode 20)  

Consequently, she found it both emotionally and morally impossible to continue 

engaging with Harry Potter. Our disagreÅÍÅÎÔÓ ÄÉÄÎȭÔ ÉÎÖÁÌÉÄÁÔÅ ÏÕÒ ÄÉÆÆÅÒÅÎÔ 

perspectives and experiences. Neither of us had changed our stance at the end of 

our episode conversation. However, we did emerge with a greater understanding 

ÏÆ ÁÎÄ ÒÅÓÐÅÃÔ ÆÏÒ ÅÁÃÈ ÏÔÈÅÒȭÓ ÃÏÎÆÌÉÃÔÉÎÇ ÏÐÉÎÉÏÎÓȢ Especially when talking about 

things like inclusion and equity, fan discussions can provide room for debates and 

a multiplicity of opinions, leading to more nuanced understandings of different 

topics.  

&ÁÎÓȭ ÄÉÆÆÅÒÅÎÔ ÐÒÉÏÒÉÔÉÅÓ ÃÁÎ also offer previously-unconsidered insights. 

Conversations where fans provide the rationale for their differing positions can 

help people see a more complex picture. Diana , a queer fan, criticised the way in 

which mainstream books, movies and TV shows for children capitalised on 
superficial diversity without explicitly representing queerness:  

Nothing angers me more than when Disney gets credit for having 2 
women kiss in the background of a school pick-ÕÐ ÓÃÅÎÅ ÁÎÄ ÔÈÁÔȭÓ ÔÈÅ 
ÆÉÒÓÔ ÔÉÍÅ ÔÈÅÒÅȭÓ ÅÖÅÒ ÂÅÅÎ Á ÑÕÏÔÅ ÕÎÑÕÏÔÅ ȰÇÁÙ ËÉÓÓȱ ÉÎ Á $ÉÓÎÅÙ ÆÉÌÍȢ 
Ȱ7Ï×Ȧ 7Å ÓÈÏÕÌÄ ÁÌÌ ÂÅ ÓÏ ÅØÃÉÔÅÄȦȱ ) ÁÍ ÎÏÔ ÅØÃÉÔÅÄ ÁÂÏÕÔ ÔÈÁÔȢ ) ÔÈÉÎË 
ÔÈÁÔȭÓ ÄÅÖÁÓÔÁÔÉÎÇȢ ɀ Diana  

In response, I wondered at the logic of such decisions:  

Just the existence of a gay character or any sort of queernÅÓÓ ÄÏÅÓÎȭÔ ÍÁËÅ 
ÉÔ ÐÏÌÉÔÉÃÁÌȢ /Ò ÄÏÅÓÎȭÔ ÍÁËÅ ÉÔ ÕÎÓÕÉÔÁÂÌÅ ÆÏÒ ÃÈÉÌÄÒÅÎȢ ɀ Parinita  

Diana drew on their own identity, knowledge and politics to push back against this 
assertion: 

I mean I think everything is political and so I think it is a huge political act 
ÔÏ ÎÏÔ ÒÅÐÒÅÓÅÎÔ ÁÎÙÏÎÅ ×ÈÏȭÓ ÑÕÅÅÒ ÏÒ ÏÎÌÙ ÒÅÐÒÅÓÅÎÔ ×ÈÉÔÅÎÅÓÓȟ ÒÉÇÈÔȢ 
!ÎÄ ÔÏ ÍÅȟ ÔÈÁÔȭÓ ÔÈÅ ÈÁÒÍÆÕÌ ÐÏÌÉÔÉÃÁÌ ÁÃÔȢ ɀ Diana (MF Episode 9) 

As a cisgender heterosexual woman, my social contexts shaped my knowledge and 

perspectives. While media and fandom do help me address my ignorance in 

ÄÉÆÆÅÒÅÎÔ ×ÁÙÓȟ )ȭÍ ÓÔÉÌÌ ÉÎ ÔÈÅ ÐÒÏÃÅÓÓ ÏÆ ÕÎÌÅÁÒÎÉÎÇ ÍÙ ÃÏÎÄÉÔÉÏÎÉÎÇ ÁÎÄ 

ÍÁÉÎÓÔÒÅÁÍ ÓÏÃÉÅÔÙȭÓ ÍÅÓÓÁÇÅÓ ×ÈÉÃÈ ) ÏÆÔÅÎ ÄÏÎȭÔ ÅÖÅÎ ÒÅÁÌÉÓÅ )ȭÖÅ ÉÎÔÅÒÎÁÌÉÓÅÄȢ ) 

ÁÇÒÅÅÄ ×ÉÔÈ $ÉÁÎÁȭÓ ÐÏÉÎÔ ×ÈÅÎ ÉÔ ÃÁÍÅ ÔÏ ÔÈÅ ÐÏÌitics of representation of diverse 

marginalised identities. However, it was our episode about queer representations 

in media which allowed this conversation to occur ɀ one which forced me to 

carefully consider what I said and what I meant. Creating the podcast has helped 

me appreciate the need for nuance even when talking about diversity. These 

multiple perspectives from diverse sources helped bring some much-needed 
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nuance to my ideas about what inclusion and exclusion means to different groups 

of people.  

9.5 Chapter Summary  

Creating a deliberately-curated space for discussions of intersectional issues can 

be valuable while simultaneously being limited and incomplete. Even fans who are 

interested in exploring these topics can still exhibit failures in imagination and 

ÅÍÐÁÔÈÙȢ !ÄÄÉÔÉÏÎÁÌÌÙȟ ÉÔȭÓ ÕÓÕÁÌÌÙ ÌÅÆÔ ÕÐ ÔÏ ÆÁÎÓ ÆÒÏÍ ÍÁÒÇÉÎÁÌÉÓÅÄ ÇÒÏÕÐÓ ÔÏ 

undertake the emotional labour necessary to both draw attention to gaps as well 

as face the psychological toll of constantly talking about diverse representations. 

PeopÌÅ ÄÏÎȭÔ ÎÅÃÅÓÓÁÒÉÌÙ ÈÁÖÅ ÓÈÁÒÅÄ ÕÎÄÅÒÓÔÁÎÄÉÎÇÓ ÁÂÏÕÔ ÓÏÃÉÁÌ ÊÕÓÔÉÃÅ ÁÎÄ 

equity, and conversations about them are frequently imperfect and incomplete.  

Moreover, such discussions don't always take the needs and priorities of diverse 

identities into consideration. Even in media and fan spaces which claim to include 

a diverse range of marginalised identities, hierarchies of marginalisation emerge. 

Some lives and experiences are privileged over others. Fans can still have gaps in 

their understanding of diverse identities ɀ gaps that they don't always want to fill.  

At the same time, such contradictory viewpoints about the politics of 

representation ɀ if shared in an environment respectful of different opinions ɀ can 

be a valuable opportunity to think about different sides of an issue. In my own 

case, accessing complex and nuanced considerations helped me move beyond 

limited black-and-white understandings of diverse identities. I also found that 

disagreements presented learning encounters which allowed me to understand 
ÁÎÄ ÅÍÐÁÔÈÉÓÅ ×ÉÔÈ ÏÔÈÅÒ ÏÐÉÎÉÏÎÓȟ ÅÖÅÎ ×ÈÅÎ ) ÄÉÄÎȭÔ ÁÇÒÅÅ ×ÉÔÈ ÔÈÅÍȢ  

Conversations full of multiple, conflicting interpretations and diverse worldviews 

can challenge monolithic ideas of inclusivity. Inclusive intersectional 

considerations and conÔÅØÔÓ ÄÏÎȭÔ ÒÅÑÕÉÒÅ ÐÅÏÐÌÅ ÔÏ ÈÁÖÅ ÔÈÅ ÅØÁÃÔ ÓÁÍÅ 

ÖÉÅ×ÐÏÉÎÔÓȢ 0ÅÏÐÌÅ ÄÏÎȭÔ ÈÁÖÅ ÔÏ ÔÈÉÎË ÔÈÅ ÓÁÍÅ ×ÁÙ ÉÎ ÏÒÄÅÒ ÔÏ ÍÏÖÅ ÔÏ×ÁÒÄÓ Á 

shared goal of improving the diversity of representation in media, fandom and 

political spaces. Their differing opinions can challenge, expand and inform each 

ÏÔÈÅÒȭÓ ÐÅÒÓÐÅÃÔÉÖÅÓ ×ÉÔÈÏÕÔ ÎÅÃÅÓÓÁÒÉÌÙ ÓÅÅËÉÎÇ ÔÏ ÃÈÁÎÇÅ ÔÈÅÍȢ  
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Chapter 10  Ȱ7ÅȭÒÅ .ÏÔ $ÏÉÎÇ )Ô !ÌÏÎÅȱȡ Imagining Otherwise  With 

Hopepunk  

10.1 Introduction  

&ÏÌÌÏ×ÉÎÇ ÏÎ ÆÒÏÍ ÔÈÅ ÐÒÅÖÉÏÕÓ ÃÈÁÐÔÅÒȟ ÔÈÅ ÏÎÅ ÔÈÉÎÇ )ȭÖÅ ÍÏÓÔ ÇÒÏ×Î ÔÏ 

appreciate throughout this podcast/research project is growing comfortable with 

uncertainty and imperfection. Thanks to my co-participants and other scholarship 

ɀ both academic and fannish ɀ )ȭÖÅ ÂÅÅÎ ÁÂÌÅ ÔÏ ÃÈÁÌÌÅÎÇÅ ÓÏÍÅ ÏÆ ÍÙ ÉÎÃÌÉÎÁÔÉÏÎÓ 

to want definitive all-or-nothing answers and solutions to complex issues. For me, 

encountering and understanding a hopepunk worldview, which I expand on later 

in this chapter, felt like a huge sense of relief. Hopepunk welcomes doubts and 

failures. Hopepunk has room for multiple interests, diverse worldviews and 

contradictions aplenty.  

Spaces where people gather to discuss and debate intersectional issues and 

ÁÔÔÅÍÐÔ ÔÏ ÂÅ ÉÎÃÌÕÓÉÖÅ ÏÆ ÄÉÖÅÒÓÅ ÐÒÉÏÒÉÔÉÅÓ ÁÒÅÎȭÔ ÇÏÉÎÇ ÔÏ ÂÅ ×ÉÔÈÏÕÔ ÔÈÅÉÒ 

problems. No space is a perfect, conflict-free utopia, full of people who always do, 

say and think all the correct things all the time. However, the discomfort these 

conflicts lead to can result in valuable opportunities for an intersectional 

education. Being open to challenging and expanding your ideas in fandom, 

intersectional feminist, public pedagogical and activist spaces allows people to 

grow more attuned to gaps and silences in their understanding of different lives 

and experiences. Such an education involves an unending, lifelong process of 

unlearning and relearning things as well as reflecting on our assumptions in light 

of new information. There is no end point where you will have identified and 

addressed every single problematic, flawed belief ɀ there will always be new 

things to learn and unlearn.  

This chapter explores both the negative and positive aspects of fan conversations 

in spaces full of people from differently marginalised and privileged backgrounds:  

¶ The first section challenges the idea that fandom spaces are an inclusive 

space for fans from diverse identities. The different kinds of conflicts and 

hostilities fans engage in ɀ even in spaces which claim to represent diverse 

interests ɀ ÄÅÍÏÎÓÔÒÁÔÅ ÔÈÁÔ ÆÁÎÄÏÍ ÉÓÎȭÔ Á ÐÒÏÇÒÅÓÓÉÖÅ ÕÔÏÐÉÁ ÆÏÒ ÅÖÅÒÙÏÎÅ  

¶ The next section, somewhat belatedly, introduces the concept of hopepunk. 

)ÔȭÓ Á ÔÈÅÏÒÙ ) ÏÎÌÙ ÅÎÃÏÕÎÔÅÒÅÄ Á ÆÅ× ÍÏÎÔÈÓ ÁÆÔÅÒ ) ÈÁÄ ÁÌÒÅÁÄÙ ÆÉÎÉÓÈÅÄ 

recording the podcast. However, much like with intersectionality and 

critical literacy, the more I read about the topic, the more I realised how 

evident it was in the fan spaces I inhabit. It is also a concept which 

continues to resonate with me in real-world political contexts. The fans I 

was looking at, much like many political activists, acknowledge the 

limitations of the unjust structures in media, fandom and society but still 

manage to find creative ways to resist them. Drawing on this theory, I write 

about how fan spaces can both demonstrate and enable a constantly-

evolving intersectional education across time and space 
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¶ The final section focuses on the importance and impact of radical 

imagination in fan/activist spaces. By challenging taken-for-granted 

narratives of our history and our future, fans can both envision and create a 
more radically inclusive world ɀ both fictional and real 

10.2 Problematising the perception of an inclusive fandom  

0ÕÂÌÉÃ ÌÅÁÒÎÉÎÇ ÃÁÎ ÂÅ ÆÅÍÉÎÉÓÔ ÁÎÄ ÃÒÉÔÉÃÁÌ ÂÕÔ ÔÈÉÓ ËÉÎÄ ÏÆ ÐÕÂÌÉÃ ÐÅÄÁÇÏÇÙ ÄÏÅÓÎȭÔ 

always result in resistant readings; it can quite easily reproduce dominant norms 

and values (Burdick et al., 2013). As Dennis (2015) and Feria-Galicia (2011) 

cautioned, ÐÁÒÔÉÃÉÐÁÔÉÎÇ ÉÎ ÓÏÃÉÁÌ ÍÅÄÉÁ ÓÐÁÃÅÓ ÄÏÅÓÎȭÔ ÎÅÃÅÓÓÁÒÉÌÙ ÇÕÁÒÁÎÔÅÅ 

empowerment or resistance. 5ÓÉÎÇ ÔÅÃÈÎÏÌÏÇÙ ÉÓÎȭÔ ÉÎÈÅÒÅÎÔÌÙ ÒÅÖÏÌÕÔÉÏÎÁÒÙ ÏÒ 

ÅÍÁÎÃÉÐÁÔÏÒÙ ÁÎÄ ÁÕÄÉÅÎÃÅÓ ÁÒÅÎȭÔ ÁÌ×ÁÙÓ ÃÒÉÔÉÃÁÌ or subversive (Buckingham, 

2015a; Gainer, 2010; Gounari, 2009; Hinrichsen and Coombs, 2014; Kafai et al., 

2011; Pangrazio, 2016). People on the internet are not averse to displaying bigotry 

and hatred. Accordingly, unadulterated enthusiasm about the potential of online 

spaces needs to be tempered with some awareness of the darker side of online 

interactions.  

The first wave of fan studies researchers and the scholars inspired by them 

(including myself when ) ×ÁÓ ×ÒÉÔÉÎÇ ÍÙ ÍÁÓÔÅÒȭÓ ÄÉÓÓÅÒÔÁÔÉÏÎ) tended to promote 

an overly utopian conception of fandom (Thomas, 2011). However, fans are not 

always critical and open-minded when it comes to their favourite texts. Sperb 

(2010) studied fans who nostalgically defended $ÉÓÎÅÙȭÓ ÃÏÎÔÒÏÖÅÒÓÉÁÌÌÙ ÒÁÃÉÓÔ ÁÎÄ 

long-out-of-distribution film  Song of the South. Young (2014) investigated George 

R. R. Martin fans who ridiculed and dismissed concerns about racism and 

representation in his books and television series, and positioned both as 

normatively white. In North American and British media, whiteness is often 

assumed to be the default ɀ even if the source text explicitly includes characters 

from racialised backgrounds. In The Hunger Games book series, the character Rue 

is described as black. But the casting of black actress Amandla Stenberg to play her 

in the film adaptation caused borderline (and sometimes outright) racist outrage 

from many white fans online (Garcia and Haddix, 2014; Jenkins, 2017; Pande, 
2017; Wanzo, 2015).  

Fan studies also tends to promote the idea of media fandom exceptionalism where 

media fans ɀ as opposed to sports fans or video game fans ɀ are universally 

progressive and create extraordinary fan texts (Pande; 2017; Pearson, 2010). As 

seen above, this is patently untrue. There are hierarchies within both fan spaces 

and fan studies where some fan experiences and identities are privileged over 

others (Annett, 2011; Pande, 2017; Stein, 2011). The belief that fandom is 

progressive, inclusive and subversive is usually perceived only through the lenses 

of gender, sexual orientation and whiteness (De Kosnik and carrington, 2019; 

Pande and Moitra, 2017; Russo, 2017).  

Pearson (2010) challenged the conception of fan communities as egalitarian 

spaces and contended that hierarchies, cliques and conflicts abound even within 

such environments. De Kosnik found that a few people in fandom communities 

were critical of the tendency of some fans to co-opt the language of social justice to 
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collectively attack others they deemed problematic. They argued that these fans 

appeared to be less interested in social justice and more interested in personal 

validation (De Kosnik, 2016). Pitre (2018) studied the queer fans of Steven 

Universe, an animaÔÅÄ ÃÈÉÌÄÒÅÎȭÓ 46 ÓÈÏ× ×ÈÉÃÈ ÏÖÅÒÔÌÙ ÅØÐÌÏÒÅÄ ,'"41)! ÔÈÅÍÅÓ 

and subverted gender stereotypes seen in mainstream media. He found that fans of 

a progressive and inclusive show could nevertheless attack fellow members for 

having diverse interpretations which ÄÉÄÎȭÔ ÒÅÆÌÅÃÔ ÔÈÅÉÒ Ï×ÎȢ Sperb (2010) 

problematised the perception of online fan communities of media texts as critically 

utopian filled with members eager to collectively and democratically create and 

share knowledge. His study of the fandom of a racist Disney movie found that fans 
silenced dissent and rejected differing interpretations.   

Some fans have drawn attention to the unequal treatment within fandom spaces. A 

Black Girl Nerds episode explored the sexism and harassment which female fans 

faced in offline fandom spaces. The guests pointed out that the harassment was 

especially worse when the women inhabited other intersectional identities which 

marked them out as different ɀ be it disability, race or fatness (Broadnax, 2016). 

The co-hosts of Woke Doctor Who outlined the differences in criticism when it 

came to changing the race of characters in the Harry Potter canon. They discussed 

the furore among certain fans in response to black actress Noma Dumezweni being 

cast to play Hermione Granger in the play Harry Potter and the Cursed Child. 

However, as they expanded, this outrage was largely missing when the character of 

Lavender Brown was recast with white actress Jessie Cave in Harry Potter and 

the Half-Blood Prince, despite being played by a black actress in the previous 5 

movies (Eugenia and Toya, 2019b).  

Prior to our episode on race (MF Episode 2), Sanjana shared a Reddit thread titled 

Ȱ$ÏÅÓ ÁÎÙÏÎÅ ÆÅÅÌ ÁÓ ÉÆ 0/# ÁÒÅ ÖÅÒÙ ÕÎÄÅÒÒÅÐÒÅÓÅÎÔÅÄ ÉÎ ÃÅÒÔÁÉÎ ÆÁÎÄÏÍÓȩȱ 

(killmongerrrr , 2019). Here, while there were many fans of colour sharing their 

experiences of marginalisation and alienation within fan spaces, some 

(presumably) white fans eitÈÅÒ ÒÅÓÐÏÎÄÅÄ ÄÅÆÅÎÓÉÖÅÌÙȟ ÃÌÁÉÍÅÄ ÔÈÅÙ ÄÉÄÎȭÔ ×ÁÎÔ ÔÏ 

offend people of colour by representing them insensitively or offered colourblind 

ÓÔÁÔÅÍÅÎÔÓ ×ÈÉÃÈ ÓÕÇÇÅÓÔÅÄ ÔÈÅÙ ÄÉÄÎȭÔ ×ÁÎÔ ÔÏ ÆÏÃÕÓ ÏÎ ÃÈÁÒÁÃÔÅÒÓȭ ÒÁÃÅÓȢ /ÎÅ 

2ÅÄÄÉÔÏÒȭÓ ÆÒÕÓÔÒÁÔÉÏÎ ÔÏ ÓÕÃÈ ÒÅÓÐÏÎÓÅÓ was palpable: vibridropp observed, 

Ȱ0ÅÏÐÌÅ ÖÉÅ× ÔÈÅ ÍÅÒÅ ÅØÉÓÔÅÎÃÅ ÏÆ ÐÅÏÐÌÅ ÏÆ ÃÏÌÏÒ ÁÓ ÐÏÌÉÔÉÃÁÌȱȢ  

Daniels (2013) pointed out that it is people of colour who are left to notice matters 

concerning race on the internet while white users are more likely to consider the 

internet as a utopian, colourblind space. Fans of colour who are particularly vocal 

about issues of race and representation are criticised for being killjoys (Pande, 

2017; Woo, 2017). While white fans may believe that fandom is a space which 

ÄÏÅÓÎȭÔ ÈÁÖÅ ÁÎÙ ÐÏÌÉÔÉÃÓȟ ÆÏÒ ÆÁÎÓ ÏÆ ÃÏÌÏÕÒȟ ÔÈÅÓÅ ÓÐÁÃÅÓ ÁÒÅ ÏÆÔÅÎ ÁÕÔÏÍÁÔÉÃÁÌÌÙ 

political. Pande (2017) argued that while fan studies positions fan spaces as 

progressive, inclusive and subversive, these characteristics are only limited to 

specific groups of fans, ignoring the experiences and perspectives of fans of colour 

who feel like outsiders. Consequently, the idea of fandom as a safe space only 
applies to a certain kind of fan (Jenkins, 2017).  
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Until the beginning of this project, I was more likely to think of fandom as a 

utopian place than not. I began my fan studies journey when I first encountered 

(ÅÎÒÙ *ÅÎËÉÎÓȭ ×ÏÒË ɉ*ÅÎËÉÎÓȟ ςππφȠ ςπρςÁȠ ςπρςÂȠ *ÅÎËÉÎÓ ÅÔ ÁÌȢȟ ςππωȠ ςπρφɊȢ !Ó 

an early fan scholar, his work has shaped the field of fan studies scholarship. As 

ÍÕÃÈ ÁÓ ) ÃÏÎÔÉÎÕÅ ÔÏ ÌÏÖÅ ÈÉÓ ÒÅÓÅÁÒÃÈȟ ÏÔÈÅÒ ÐÅÏÐÌÅȭÓ ÐÒÏÂÌÅÍÁÔÉÓÁÔÉÏÎ ÏÆ ÔÈÅ ÆÉÅÌÄ 

ÏÆ ÆÁÎ ÓÔÕÄÉÅÓ ÈÁÓ ÈÅÌÐÅÄ ÅØÐÁÎÄ ÍÙ ÔÈÉÎËÉÎÇȢ 3ÐÅÃÉÆÉÃÁÌÌÙȟ 2ÕËÍÉÎÉ 0ÁÎÄÅȭÓ ×ÏÒË 

on race and racism in fandom and fan studies (Pande, 2017; Pande and Moitra, 

2017) helped me shift my perception of whose experiences are granted more 
legitimacy in Western media fandom and scholarship (see Chapter 8). 

10.2.1 Not a progressive utopia for everyone  

Most of my thesis has largely focused on the more positive aspects of fannish 

conversations since that has mainly been my experience in online fandom spaces. 

!Ô ÔÈÅ ÓÁÍÅ ÔÉÍÅȟ )ȭÖÅ ÁÌÓÏ ÅÎÃÏÕÎÔÅÒÅÄ ÐÌÅÎÔÙ ÏÆ ÒÅÓÅÁÒÃÈȟ ÁÒÔÉÃÌÅÓ ÁÎÄ ÏÔÈÅÒ ÆÁÎÓȭ 

first -person accounts which outlined the ways in which fandom can be reactionary 

and hÏÓÔÉÌÅȢ 4ÈÉÓ ÎÅÇÁÔÉÖÉÔÙ ÈÁÓÎȭÔ ÐÌÁÙÅÄ Á ÈÕÇÅ ÒÏÌÅ ÉÎ ÔÈÅ ÆÁÎ ÐÏÄÃÁÓÔÓ ) ÌÉÓÔÅÎ ÔÏ 

or on Marginally Fannish, potentially because fan podcasts are such deliberately-

constructed spaces. Unlike many social media posts, podcasts require people to 

spend time listening to episodes rather than immediately reacting based on brief, 

decontextualised information. However, this section explores fan encounters 

which problematise the perception that fandom is wholly inclusive for everyone.  

Many fans have proposed that online fan communities are utopian spaces. 

However, like all utopian narratives, there is an underbelly of identities for whom 

ÔÈÉÎÇÓ ÁÒÅÎȭÔ ÒÅÁÌÌÙ ×ÏÒËÉÎÇȢ Robert , an SFF fan, shared his own experiences which 

bolstered this idea. Science fiction fandom, especially Doctor Who fandom, is 

perceived as being welcoming to autistic people. Many male autistic fans have 

found solace in the show as well as its online fan communities (Manning, 2015). 

However, in our episode about disability in Doctor Who/fandom, Robert described 

how fandoms can be exclusionary even to identities they are widely presumed to 

include. He believed that it was largely uncontroversial to point out that the 

fandom has been an unwelcoming space to women and people of colour. However, 

he questioned the idea that Doctor Who fandom was wholly inclusive to autistic 

enthusiasms and expressions: 

To say as an autistic person, your own experience in the fandom has been 
very negative specifically around things that manifest as a result of that 
condition and sometimes explicitly around having that condition, is 
something that I think people would probably be more reluctant to 
accept. ɀ Robert  

Robert was aware that this was a contentious sentiment which went against 

mainstream perceptions of Doctor Who fandom. He supported his claim by 

drawing on his own experiences as an autistic Doctor Who fan. Robert discovered 

Doctor Who during a difficult adolescence when he experienced ableism in his 

family. Subsequently, Robert turned to the show and found it comforting to his 

experiences and identity of being on the autistic spectrum. At the same time, he 

found its online fandom extremely uncomfortable as an autistic person. The way 
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he expressed his fannishness ɀ by becoming wholly obsessed with certain parts of 

the canon ɀ stemmed from his autism. However, such tendencies were often 

dismissed or denigrated by fellow fans ɀ fans who simultaneously promoted the 

perception that the space welcomed autistic people: 

I think autistic people would find Doctor Who important. Because 
becoming invested in a special interest to a huge extent is something 
ÔÈÁÔȭÓ ÑÕÉÔÅ ÆÕÎÄÁÍÅÎÔÁÌ ÁÎÄ ÑÕÉÔÅ ÄÉÓÔÒÅÓÓÉÎÇ ÉÆ ÉÔȭÓ ÉÎÖÁÌÉÄÁÔÅÄȟ ) 
ÓÕÐÐÏÓÅȢ /Ò ÉÆ ÉÔȭÓ ÎÏÔ ÓÅÅÎ ÔÏ ÂÅ ÉÍÐÏÒÔÁÎÔȢ 3Ï ) ÔÈÉÎË ×ÈÅÎ ÐÅÏÐÌÅ ÓÁÙ 
from an outside perspective that it is not important at all; if hearing that 
the button is on the wrong way on the 1966 version of the TARDIS console 
is clearly not as important for social justice as more or less anything else 
at all. And if for reasons that make sense within an autistic lens, it is 
ÓÏÍÅÔÈÉÎÇ ÔÈÁÔȭÓ Á ÐÁÓÓÉÏÎÁÔÅ ÃÏÎÃÅÒÎ ÔÏ ÙÏÕȟ ÉÔ ÃÁÎ ÓÔÉÌÌ ÂÅ ÖÅÒÙ ÔÁÂÏÏ ÔÏ 
ÓÁÙ ÔÈÁÔ ÔÈÉÓ ÍÁÔÔÅÒÓ ÔÏ ÍÅȢ )Ô ÄÉÓÔÒÅÓÓÅÓ ÍÅ ÔÈÁÔ ÙÏÕ ÓÁÙ ÉÔ ÄÏÅÓÎȭÔ ÍÁÔÔÅÒȢ 
ɀ Robert (MF Episode 10) 

2ÏÂÅÒÔȭÓ ÐÏÉÎÔ ÐÒÅÓÅÎÔÅÄ ÍÅ ×ÉÔÈ Á ×ÈÏÌÅ ÎÅ× ÐÅÒÓÐÅÃÔÉÖe. Until our conversation, 

)ȭÄ ÅÎÃÏÕÎÔÅÒÅÄ ÃÒÉÔÉÑÕÅÓ ÁÎÄ ÃÏÎÖÅÒÓÁÔÉÏÎÓ ÁÂÏÕÔ ÏÎÌÉÎÅ ÆÁÎÄÏÍ ÔÈÒÏÕÇÈ ÔÈÅ ÌÅÎÓ 

of gender (see Chapter 6). In these discussions, transformative fandom ɀ writing 

fanfic, creating fan art etc. ɀ was seen to be the remit of female fans whereas male 

fans were presumed to be more interested in detailed, obsessive knowledge of 

canon ɀ knowledge which was often used to gatekeep female fans and exclude 

them from fannish spaces (Broadnax, 2016; McGuire, 2018; MF Episode 4; 

Molinsky, 2017a; 2018b).  

2ÏÂÅÒÔȭÓ ÉÎÓÉÇÈÔ ÁÄÄÅÄ Á ÄÉÓÁÂÉÌÉÔÙ ÌÅÎÓ ÔÏ ÔÈÅ ÃÏÎÖÅÒÓÁÔÉÏÎ. He problematised the 

division of fannishness along gendered lines, an idea which has not only become 

normative within fandom spaces but also within fan scholarship (Derecho, 2006; 

De Kosnik, 2016; Handley, 2010; Rosenblatt and Tushnet, 2015; Viars and Coker, 

2015). He wrote fanfiction to fix the inconsistencies he noticed in canon, 

combining transformative fandom with detailed knowledge. In fact, he found it 

quite strange that these two practices were supposedly oppositional. By 

connecting this obsessiveness with his special interests, Robert shed light on 

autistic experiences in fandom. He highlighted the fact that autistic expressions 

×ÅÒÅÎȭÔ ÁÌ×ÁÙÓ ×ÈÏÌÌÙ ÉÎÃÌÕÄÅÄ ÏÒ ÕÎÄÅÒÓÔÏÏÄ ÉÎ ÃÏnsiderations of social justice in 

Doctor Who fandom, leading one to question which people were excluded from 
ideas of society and equity.  

&ÁÎÄÏÍ ÃÁÎ ÂÅ ÉÍÍÅÎÓÅÌÙ ÕÎÓÁÆÅ ÂÁÓÅÄ ÏÎ ÆÁÎÓȭ ÄÉÆÆÅÒÅÎÔ ÃÏÎÔÅØÔÓ ÁÎÄ ÉÄÅÎÔÉÔÉÅÓȢ 

Like me, my co-participant Milena  curated their online fandom to be a safe and 

ÆÒÉÅÎÄÌÙ ÓÐÁÃÅȢ (Ï×ÅÖÅÒȟ ÉÎ ÏÕÒ ÃÏÎÖÅÒÓÁÔÉÏÎȟ ÔÈÅÙ ÓÈÁÒÅÄ ÅØÁÍÐÌÅÓ ÔÈÅÙȭÄ 

encountered as both a fan and a researcher which called the idea of fandom as a 

utopian ideal into question. Milena drew attention to the fact that even a 

deliberately-constructed fan space can be hostile to fans from differently 

marginalised identities. They described an instance where they found that fandom 

could be exclusionary to specific identities. They were a fan researcher whose PhD 

project explored sexual consent in fanfiction. Over the course of our conversation, 

Milena shared how they were discomfited by some of their research findings and 

were only later able to analyse and unpack both their feelings as well as their data: 
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I interviewed a bunch of fanfiction readers and writers. It was in a 
particular fandom ɀ the Dragon Age ÖÉÄÅÏ ÇÁÍÅȢ 4ÈÅÒÅȭÓ Á ÓÉÇÎÉÆÉÃÁÎÔ 
subgenre of slave fic in that fandom. And one of my interviewees brought 
it up as a ȰOh yes this is a great way of exploring issues of consent.ȱ And it 
has never sat right with me. Because obviously slavery is something that 
in the real world is a deeply racialised history that something many 
people still feel the after-effects of today both in the US and in Britain and 
in other places around the world. And taking that concept and going, ȰOh 
ÌÅÔȭÓ ÅÎÓÌÁÖÅ ÔÈÅ ÐÒÅÔÔÙ ÅÌÖÅÓȟ ÁÎÄ ÔÈÅÎ ÈÁÖÅ ÆÕÎ ÓÅØÙ ÔÉÍÅÓ ×ÉÔÈ ÔÈÅÍȱ 
never quite sat right with me. ɀ Milena  

In this case, as a queer white fan in a fandom culture where whiteness and 

queerness was a dominant structural force, Milena had to actively work to 

understand the perspectives of fans of colour and the ways in which some 

mainstream fandom norms harmed them: 

IÔȭÓ ÔÁËÅÎ ÍÅ Á ÌÉÔÔÌÅ ÔÉÍÅ ÔÏ ×ÏÒË ÔÈÒÏÕÇÈ ÉÔ ɀ ×ÈÙ ÁÎÄ ÈÏ× ÉÔȭÓ Á 
problem. A lot of the reasons it is a problem is this is the kind of fic that is 
primarily written by white women, maybe occasionally nonbinary people. 
And they may be queer, they may be stÒÁÉÇÈÔȟ ) ÄÏÎȭÔ ËÎÏ×Ȣ "ÕÔ ÉÔȭÓ ÔÈÅ 
kind of thing where white women get to take this trope, completely 
divorce it from its historical context and from its real-world effects today, 
get to deracialise it, and then make it part of their ȰOoh exploring consent 
issuesȱ toolbox. Whilst just completely ignoring both the trauma that that 
inflicts on fans of colour and the general reproduction of white supremacy 
it perpetuates. So yeah fandoms are not always not always fun and happy 
ÐÌÁÃÅÓȢ !ÎÄ ÉÔȭÓ ÖÅÒÙ ÄÉÆÆÉÃÕÌÔ Óometimes to have those conversations. ɀ 
Milena (MF Episode 21)  

Milena challenged this widespread practice of employing the framework of slavery 

and glossing over its real-world racialised history. They pointed out how this 

traumatised fans of colour and upheld white supremacy even in fictional fandom 

spaces. In Chapter 9, I wrote about how Diana , a fellow fan and fan researcher, 

found that fans of colour were often policed and harassed by white fans in Western 

media fandoms. In our episode, they also pointed out that the field of fan studies 

itself has historically overlooked these racialised conflicts and issues owing to its 

own blind-spots and biases:  

Fandom is a really useful context through which to problematise the idea 
of canon. But also there is a fan studies canon. And fan studies canon is 
super white and male. I get that Henry Jenkins was a pioneer in fan 
ÓÔÕÄÉÅÓȢ "ÕÔ ÁÌÓÏ ÈÅ ÉÓ ËÉÎÄ ÏÆ Á ÕÔÏÐÉÁÎ ÄÕÄÅ ÁÎÄ ÔÈÁÔȭÓ ÊÕÓÔ ÎÏÔ ÒÅÁÌȢ ɀ 
Diana (MF Episode 9) 

Diana drew on a broader, more diverse range of scÈÏÌÁÒÓÈÉÐ ÁÎÄ ÐÁÒÔÉÃÉÐÁÎÔÓȭ 

experiences in order to challenge some of the foundational myths of fan studies 

which position fandom as all-positive and progressive. This is something Milena 
and I were also able to unpack after critical reflection.  

By discusÓÉÎÇ ÈÏ× ÏÎÌÙ ÓÏÍÅ ÆÁÎÓȭ ÐÅÒÓÐÅÃÔÉÖÅÓ ÁÎÄ ÐÒÁÃÔÉÃÅÓ ÍÁÔÔÅÒ ÁÔ ÔÈÅ 

expense of others ɀ be it along the lines of race, queerness or disability ɀ Robert, 

Milena and Diana highlighted how fan spaces are not equally enjoyable or 
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equitable for everyone. Some identities are privileged over others in ways which 

reflect the hierarchies in spaces outside the fandom communities. 

10.2.2 Conflict ing fandom s 

)ȭÖÅ previously ×ÒÉÔÔÅÎ ÁÂÏÕÔ ÔÈÅ ÅÍÐÏ×ÅÒÉÎÇ ÐÏÔÅÎÔÉÁÌ ÏÆ ÆÁÎÓȭ ÉÎÔÅÒÓÅÃÔÉÏÎÁÌ 

interpretations where fans read their specific identities into canonical characters 

and events (see Chapter 7). However, not all fans are open to multiple 

interpretations which deviate from the canon or from their own opinions. Anna 

M., a pagan fan and scholar, highlighted how some fans can get quite hostile when 
their beliefs are challenged:  

A couple of years back, I pitched a topic for the Tolkien Society Seminar in 
Leeds. My topic was ȰTolkien the Pagan?: Reading Middle-earth Through 
a Spiritual Lens.ȱ I was trying to promote a conversation about non-
#ÈÒÉÓÔÉÁÎ ÉÎÔÅÒÐÒÅÔÁÔÉÏÎÓ ÏÆ 4ÏÌËÉÅÎȭÓ ×ÏÒËȢ "ÅÃÁÕÓÅ ÔÈÅ #ÈÒÉÓÔÉÁÎ ÖÉÅ× ÉÓ 
so prevalent that there seems to be no space for much else and I was 
trying to create that space. ɀ Anna M. 

Anna drew attention to the fact that in some instances, the dominant view within 

fandom ɀ or, as in her case, the intersection of fandom and academia ɀ becomes so 

entrenched that challenging it results in conflict. She shared how her 

nonconformist interpretation of Lord of the Rings was attacked on a public forum: 

Within the first couple of days, on Facebook, that post had over 200 
comments. Most of them very aggressively denouncing the choice of topic 
saying that 4ÏÌËÉÅÎȭÓ ÔÅØÔÓ ÁÒÅ #ÈÒÉÓÔÉÁÎ ÏÎÌÙȢ 4ÈÁÔ ÉÆ ÙÏÕ ÁÒÅ Á ÎÏÎ-
#ÈÒÉÓÔÉÁÎ ÒÅÁÄÅÒȟ ÙÏÕ ÃÁÎȭÔ ÐÏÓÓÉÂÌÙ ÕÎÄÅÒÓÔÁÎÄ ×ÈÁÔ ÈÅ ÉÓ ÇÅÔÔÉÎÇ ÁÔ ÁÎÄ 
what Middle-earth is all about. Which, to me, was quite jarring. And I was 
quite taken aback at the vehemence with which these people defended or 
claimed the texts for a specific group of people. ɀ Anna M. (MF Episode 3) 

While Anna herself was open to viewing texts through multiple spiritual lenses 

which went beyond her own, her experience demonstrated that not everybody was 

as accommodating. Her point further illustrated how for many fans, some 

identities and perspectives are more deserving of respect than others. Her 

detractors would rather silence the interpretations and identities of those on the 

margins rather than create a space where multiple interests flourish.  

By drawing on their own observations and experiences, different co-participants 

highlighted how fans from dominant cultures further marginalised people 

inhabiting a range of identities. In different episodes, a few co-participants like 

Milena, Anna M. and Diana brought up the toxic nature of fandom which the 

specific context of our project had largely bypassed. Anna also pointed at how a 

group of angry fans railed against the decision to cast Jodie Whittaker as the first 

female Doctor in Doctor Who ÂÅÃÁÕÓÅ ÉÔ ÄÉÄÎȭÔ ÍÁÔÃÈ ÔÈÅÉÒ ÅØÐÅÃÔÁÔÉÏÎÓ ÏÆ ×ÈÁÔ ÔÈÅ 

protagonist of the series should look like (MF Episode 3). Lisa and Tam, both of 

whom were SFF media fans, highlighted how the female-dominated and queer-

positive reboot of She-Ra and the Princesses of Power, an animated show for 

children, had received flak from a certain section of male fans online for not 



Page 189 of 246 
 

representing the titular heroine in feminine or sexualised enough ways (MF 

Episodes 11 and 16). 

Such hostile attitudes also emerge in purportedly progressive factions of fandom. 

Aparna  loved Steven Universeȟ ÁÎÏÔÈÅÒ ÁÎÉÍÁÔÅÄ ÃÈÉÌÄÒÅÎȭÓ 46 ÓÈÏ× ×ÈÉÃÈ ÈÁÓ 

been heralded for representing gender and sexual diversity. When we were 

discussing the practice of queerbaiting in media, Aparna highlighted the toxic 

entitlement of some of her fellow fans of the show: 

It also has been swinging a little bit in another direction where people are 
ÂÅÉÎÇ ÃÁÌÌÅÄ ÏÕÔ ÆÏÒ ÑÕÅÅÒÂÁÉÔÉÎÇ ×ÈÅÒÅ ÉÔȭÓ ÎÏÔ ɍȣɎ Steven Universe ɍȣɎ is 
one of the most diverse shows I have ever encountered. One of the 
storyboard artists, Lauren Zukoff ɍȣɎ posted art about 2 characters who 
are shipped in fan circles. And that upset fans of another ship with one of 
those characters. And she was accused of queerbaiting and was trolled on 
the internet, so she had to leave Twitter. ɀ Aparna (MF Episode 22) 

Contrary to what I wrote in #ÈÁÐÔÅÒ τȟ ÆÁÎÓȭ ÅÍÏÔÉÏÎÁÌ investment in their 

ÆÁÖÏÕÒÉÔÅ ÆÉÃÔÉÏÎÁÌ ×ÏÒÌÄÓ ÁÎÄ ÃÈÁÒÁÃÔÅÒÓ ÄÏÅÓÎȭÔ ÁÌ×ÁÙÓ ɀ or even frequently ɀ 

result in positive consequences. Vietnamese-American actress Kelly Marie Tran 

(who portrayed Rose Tico in the new Star Wars trilogy ) and black American 

actress Leslie Jones (who was a part of the female reboot of the Ghostbusters 

movie) have both been bullied off social media by racist and misogynistic fans 

(Grady, 2018; Silman, 2016). However, as Aparna highlighted, in the case of Steven 

Universeȟ ÑÕÅÅÒ ÒÅÐÒÅÓÅÎÔÁÔÉÏÎ ÄÉÄÎȭÔ ÓÅÅÍ ÔÏ ÂÅ ÔÈÅ ÇÏÁÌ ÁÓ ÍÕÃÈ ÁÓ ÆÁÎÓ ×ÁÎÔÉÎÇ 

their own romantic relationship preferences to be realised onscreen. When this 

ÄÉÄÎȭÔ ÈÁÐÐÅÎȟ ÉÔ ÌÅÄ ÔÏ ÈÁÒÁÓÓÍÅÎÔ ÁÎÄ ÂÕÌÌÙÉÎÇȢ 4ÈÒÏÕÇÈ ÔÈÉÓ ÅØÁÍÐÌÅȟ !ÐÁÒÎÁ 

presented another side to the story of fan critiques where the framework of 

diverse representations could also be used in negative ways.  

10.3 Hopepunk in fa ndom  

SFF writer Alexandra Rowland (2017) coined the term hopepunk to problematise 

the dystopia/utopia binary in media narratives as well as in political activism and 

discourse. In light of the varied oppressions in the US ɀ and elsewhere ɀ Rowland 

acknowledged that it could often feel pointless to hold onto hope amidst 

ÅÓÔÁÂÌÉÓÈÅÄ ÓÔÒÕÃÔÕÒÅÓ ÁÎÄ ÐÅÏÐÌÅȭÓ ÃÏÍÐÌÁÃÅÎÃÙ ×ÉÔÈÉÎ ÔÈÅÍȢ "Õt, they argued, 

fighting against these unjust systems without the promise of a future where 

everything will be perfect is precisely the point of hopepunk:   

The work is never finished. The work will never be finished. There will 
never be a nice, comfortable utopia where we can rest on our laurels and 
sip strawberry daiquiris by the pool and trust that now things are Fine 
ÁÎÄ ×Å ÃÁÎ ÁÌÌ ÒÅÌÁØȢ 5ÔÏÐÉÁ ÉÓ ÎÏÔ Á ÓÔÁÂÌÅ ÓÙÓÔÅÍȢ )Ô ÄÏÅÓÎȭÔ ÌÁÓÔȢ 4ÈÅ ÂÅÓÔ 
we can hope for is five minutes, an hour. ɀ Alexandra Rowland (2019) 

Rowland emphasised the importance of community in hopepunk ɀ where people 

work together to take care of each other and make the world better. They argued 

ÔÈÁÔ ÐÅÏÐÌÅ ÄÏÎȭÔ ÎÅÅÄ ÔÏ ÂÅ ÐÅÒÆÅÃÔ ÁÎÄ ÔÈÅÒÅȭÓ ÒÏÏÍ ÆÏÒ ÔÈÅÍ ÔÏ ÍÁËÅ ÍÉÓÔÁËÅÓȢ 

What makes their acts hopepunk is learning from those mistakes and continuing to 

resist cynicism and despair (Rowland et al., 2018). Since Rowland first coined the 
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term in 2017, hopepunk has attracted the attention of different writers, readers, 

fans and academics (Bailey et al., 2020; Bell, 2019; Blount and Grey, 2021; Hiu et 

al., 2019; Newitz and Anders, 2019a; Rowland et al., 2018). Different people have 

tried to understand and expand the concept by applying it to a range of SFF media, 

fanfiction and real-world contexts. Rowland welcomes these multiple 

interpretations and expansions since they ÄÏÎȭÔ claim ownership of the concept 
(Bailey et al., 2020).  

While people begin from the same premise, their interpretations and 

understanding of the concept differs based on their own priorities and interests. 

One of the hosts of The Fantasy Inn podcast, for example, proposed that hopepunk 

challenged the idea that monolithic utopias worked for everyone; rather, 

hopepunk offered room for multiple solutions for different people (Hiu et al., 

2019). For a co-host of Our Opinions Are Correct, hope was different from 

optimism; while the latter believed that things would get better, a hopepunk 

×ÏÒÌÄÖÉÅ× ÄÉÄÎȭÔ ÂÒÏÏË ×ÉÔÈ ÓÕÃÈ ÃÅÒÔÁÉÎÔÙȢ )ÎÓÔÅÁÄȟ ÉÔ ÓÉÇÎÉÆÉÅÄ ÁÃÃÅÐÔÉÎÇ ÔÈÅ ÆÁÃÔ 

that you may never win, that society would never be fully equal, but you fight 

towards equality nevertheless. Hope was what made the fight possible (Newitz and 

Anders, 2019a).  

Romano (2018) proposed that according to a hopepunk worldview, people 

develop better social, cultural and political structures by working together. This 

process is never-ending ɀ there is no fixed, permanent endpoint to work towards. 

Instead, people constantly respond to ongoing social, political and cultural 

injustices in order to create a more equitable future for everyone. Similarly, Ramos 

(2020) described the political possibilities of hopepunk in challenging imbalanced 

power hierarchies in social and cultural contexts. She placed struggle and 

solidarity at the heart of hopepunk movements ɀ where different groups of people 

with different priorities and interests work collectively to create a better system 
than the one they currently inhabit.  

I first encountered the term hopepunk a few months after I finished recording 

Marginally Fannish. The more I researched, the more I thought about its relevance 

to my own project and thesis. Apart from fictional media texts and real-world 

contexts, I think hopepunk has a role to play in fandom itself. As the co-hosts of Our 

Opinions Are Correct pointed out, neither utopias nor dystopias are realistic and 

both are highly contextual. They ÄÏÎȭÔ ÈÁÖÅ ÕÎÉÖÅÒÓÁÌ ÁÐÐÌÉÃÁÔÉÏÎÓ ÁÎÄ ÄÉÆÆÅÒÅÎÔ 

people are impacted differently in both situations (Newitz and Anders, 2019b). In 

SFF narratives, real-world histories, contemporary societies as well as fandom 

communities, a certain group of people has lived in seemingly utopian ways while 
at the same time other groups of people have more dystopian experiences.  

!Ó )ȭÖÅ ×ÒÉÔÔÅÎ ÉÎ the previous section and in Chapter 9, fan ÓÐÁÃÅÓ ÁÒÅÎȭÔ ÐÅÒÆÅÃÔ 

ÁÎÄ ÔÈÅÙȭÒÅ ÁÌ×ÁÙÓ ÉÎÃÏÍÐÌÅÔÅȢ %ÖÅÎ ×ÈÅÎ ÆÁÎÓ ÁÄÏÐÔ Á ÍÏÒÅ ÉÎÔÅÒÓÅÃÔÉÏÎÁÌ ÌÅÎÓ ÔÏ 

explore issues of diversity, equity and inclusion in different cultural, social and 

political contexts, they/we always have new things to learn and unlearn. Despite 

this, there are fans ɀ hopepunk fans, if you will ɀ who work towards creating a 

more inclusive, more equitable environment for everyone through their 
conversations and art.  
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The perception of fandom aÓ ÒÅÓÉÓÔÁÎÔ ÄÏÅÓÎȭÔ ÎÅÅÄ ÔÏ ÂÅ ÃÏÍÐÌÅÔÅÌÙ ÔÏÓÓÅÄ ÏÕÔȢ 

There are now more conversations about the need for improved and diverse 

representations within both fandom and fan studies, thereby challenging the 

normative notion of a fan (Busse and Gray, 2011; Chin and Morimoto, 2013; Pande, 

2017). Fan activities and texts which respond directly to the politics of 

representation can highlight marginalised perspectives and raise awareness about 

race, racism and representation (Jemisin, 2010; Klink, 2010; Pande, 2017). 

Feminist and anti-racist conversations which are becoming increasingly visible 

online have also made their appearance within both fandom and fan studies (De 

Kosnik and carrington, 2019; Woo, 2017).  

Fan texts are products of their time; subsequently, fan interpretations and 

conversations are constantly in flux and can respond to an array of social, cultural 

and political contexts across space and time (Thomas, 2011). Discussions and 

debates about media and fan texts as well as issues of oppression and equity can 

help make fans more politically aware (Russo, 2017). The kinds of conversations 

which are prevalent within fandom can help both fans as well as the researchers 

who study them learn new ways of thinking about an issue. Jenkins (2017) 

acknowledged that early fan scholars ɀ including himself ɀ overlooked racial 

analysis within fandom. However, he is now using his clout in the field of fan 

studies to include and promote the voices of fan scholars of colour and from 

contexts beyond the US. In 2021, he hoÓÔÅÄ Á Ȱ'ÌÏÂÁÌ &ÁÎÄÏÍȱ ÓÅÒÉÅÓ ÏÎ ÈÉÓ 

website where he invited fans and scholars from across the world to share their 

perspectives (Jenkins, 2021).  

As writer Rebecca Solnit (2016) pointed out, this kind of critical, consciousness-

raising work by different people ɀ including fans ɀ Ȱseems insignificant or 

peripheral until very different outcomes emerge from transformed assumptions 

about who and what matters, who should be heard and believed, who has rightsȢȱ 

She proposed that this work of creating a better society is never finished ɀ there 

will always be something new to understand which may make people 

ÕÎÃÏÍÆÏÒÔÁÂÌÅ ÁÎÄ ×ÉÌÌ ÒÅÑÕÉÒÅ ÔÈÅÍ ÔÏ ×ÏÒË ÁÇÁÉÎÓÔ ÏÐÐÒÅÓÓÉÏÎÓ ÔÈÅÙ ÈÁÖÅÎȭÔ ÙÅÔ 

encountered (Solnit, 2016; 2017; 2019b; 2019c). Echoing Solnit, writer Rene Eddo-

,ÏÄÇÅ ɉςπρψɊ ÁÄÄÅÄȟ Ȱfeminism is a constant work in progress. We are all still 

learningȢȱ  

Davis (2008) argued that intersectionality is successful because it is ambiguous 

and incomplete, allowing for multiple and sometimes conflicting interpretations, 

which encourage further discussions in a range of fields and projects. She thought 

that this incompleteness also discourages researchers from becoming complacent 

since the work of feminism is not considered to be completely done (ibid). Much 

like hopepunkȟ ÔÈÉÓ ÉÓ ÁÌÓÏ Á ÆÅÁÔÕÒÅ ÏÆ ÐÕÂÌÉÃ ÐÅÄÁÇÏÇÙ ×ÈÅÒÅ ÔÈÅÒÅ ÉÓÎȭÔ ÏÎÅ ÆÉØÅÄ 

end-ÐÏÉÎÔ ÔÏ ×ÏÒË ÔÏ×ÁÒÄÓȢ 0ÅÏÐÌÅ ÄÏÎȭÔ ÂÅÃÏÍÅ ÃÒÉÔÉÃÁÌÌÙ ÌÉÔÅÒÁÔÅ ÉÎ Á ÎÅÁÔȟ ÌÉÎÅÁÒȟ 

pre-determined and definitive way. There is no established, finite entity or one 

correct universal model for critical literacy (Luke, 2012; Peters and Lankshear, 

1996). Rather, this is an open-ended and ambiguous experience, one which is ever-
evolving and never entirely finished (Burdick and Sandlin, 2013). 
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In their preface to the book Problematizing Public Pedagogy, Burdick and 

colleagues (2013) emphasised the need to consider knowledge as always partial 

and incomplete without a final correct answer. This belief, they argued, leaves 

people open to imagining new possibilities and learning new perspectives. 

Consequently, education becomes an ongoing process and knowledge constantly 

evolves (ibid). These arguments also apply to intersectional considerations in fan 
spaces where ideas of inclusivity, diversity and equity are a work in progress.  

10.3.1 Constantly evolving education across time and space  

As fans from dominant cultures exposed to diverse conversations and 

perspectives, some of my co-participants and I were better able to recognise our 

own privilege and ignorance when it came to certain identities. Howeverȟ ÁÓ )ȭÖÅ 

explored both in this chapter and Chapter 9, this sort of education about 

intersÅÃÔÉÏÎÁÌ ÅØÐÅÒÉÅÎÃÅÓ ÉÎ ÆÁÎ ÓÐÁÃÅÓ ÉÓÎȭÔ ÇÕÁÒÁÎÔÅÅÄȢ )Ô requires an active and 

ongoing effort to seek new perspectives and be open to unlearning previously 

taken-for-granted knowledge. It also entails being open to confronting some of our 

assumptions about both our favourite fictional media as well as our own 
interactions in the real world.  

Talking about diversity, equity, marginalisation and dominance more purposefully 

helped me unveil and understand some of my own preconceived notions. These 

observations emerged thanks to my collective negotiation with my co-participants 

and other fan texts throughout the course of the project. Since I was steeped in 

such a wide range of ideas via different sources, during the post-production and 

analysis process, I found that I was constantly problematising what my co-

participants and I said in different episodes. This allowed me to seek more 

information and stories ɀ knowledge which prevented me from becoming too 

complacent in my understanding of the world and demanded a more nuanced 
engagement with my beliefs. 

In episodes with Sanjana and Aparna , my Indian co-hosts, we signposted the 

ÄÉÆÆÅÒÅÎÔ ÒÅÓÏÕÒÃÅÓ ×ÅȭÄ ÆÏÕÎÄ ÈÅÌÐÆÕÌ ÉÎ ÏÕÒ Ï×Î ÊÏÕÒÎÅÙÓ ÔÏ×ÁÒÄÓ ÉÎÔÅÒÓÅÃÔÉÏÎÁÌ 

literacy and understandings of intersectional solidarity. In one of our episodes, I 

shared how the internet ɀ both within and beyond the context of fandom ɀ was an 

important learning resource which provided me with an alternative to mainstream 

media. This resonated with both of them. All 3 of us spoke about how encountering 

marginalised perspectives in both local and global contexts helped us question 

some of our assumptions and recognise our privileges. Throughout our research 

and conversations, the more we spoke about different identities, the more we 

realised how we were a part of the dominant culture in so many instances. Even in 

cases like gender, where we were marginalised, we were often still more privileged 

than women with other intersecting marginalised identities like class, caste, 
religion or gender identity.  

Such considerations emerged through the framework of discussing 

representations of diverse groups in media. As we learned to be more critical 

readers of the texts we were discussing, we also grew more critical of our own 

limi tations and experiences as women and feminists; and tried to move towards a 
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more inclusive and intersectional politics. At the same time, we acknowledged that 

ÅÖÅÎ ÔÈÏÕÇÈ ×Å ×ÅÒÅ ÁÃÔÉÖÅÌÙ ÔÒÙÉÎÇ ÔÏ ÕÎÌÅÁÒÎ ÓÏÍÅ ÐÒÏÂÌÅÍÁÔÉÃ ÉÄÅÁÓ ×ÅȭÄ 

internalised, it was still a long, difficult, and quite realistically a lifelong process. 

There would always be different identities about whom ×ÅȭÄ ÎÅÅÄ ÔÏ shift and 
broaden our ideas:  

Thinking about the fact that this is us who are actively reading and trying 
to get a hang oÆ ÉÔȢ 4ÈÉÓ ÉÓ ÕÓ ÓÔÉÌÌ ÂÁÔÔÌÉÎÇ ×ÈÁÔ ×ÅȭÖÅ ÂÅÅÎ ÌÅÁÒÎÉÎÇȢ 
Which is why popular media plays so much of a role in the way we think 
ÂÅÃÁÕÓÅ ÔÈÁÔ ÉÓ ÔÈÅ ÆÁÓÔÅÓÔ ×ÁÙ ×Å ÌÅÁÒÎ ÁÎÄ ÔÈÁÔȭÓ ÐÒÏÂÁÂÌÙ ÔÈÅ ÆÁÓÔÅÓÔ 
×ÁÙ ÉÎ ×ÈÉÃÈ ×ÅȭÌÌ ÕÎÌÅÁÒÎ ÅÖÅÒÙÔÈÉÎÇ ÅÌÓÅ ÁÓ ×ÅÌÌȢ /Ò come up with a 
broader view of things. ɀ Sanjana (MF Episode 19) 

As Sanjana pointed out, we had been conditioned by media representations to 

think about diverse identities in narrow ways for most of our lives. Even though 

we have been actively thinking about these ideas, it was still a struggle against our 

lifelong conditioning. Decolonising our brains required us to unlearn ideas about 
different identities like religion, sexuality, disability and gender among others.  

By discussing how different cultures are represented and misrepresented in 

mainstream media, we were able to identify and challenge some of our internalised 

ÉÄÅÁÓ ÂÏÔÈ ÁÂÏÕÔ ÉÄÅÎÔÉÔÉÅÓ ×Å ÉÎÈÁÂÉÔÅÄ ÁÓ ×ÅÌÌ ÁÓ ÏÎÅÓ ×Å ÄÉÄÎȭÔȢ In our episodes, 

we talked about how our minds were colonised in many different ways and we had 

internalised all sorts of attitudes ɀ homophobic, patriarchal, racist, ableist ɀ 

because of the societies and systems we inhabited. Analysing elements in fictional 

worlds offered us opportunities to develop a better understanding of otherness 

and norms within both the fictional world and its manifestations in the real world. 

The analyses and discussions helped us identify patterns of erasure and 

dominance and what these said about which culture is the default and which is 

othered.  

Most of this particular sub-section has featured Aparna, Sanjana and me due to our 

prolonged participation over 10 months. We had more time and space to explore 

and articulate how our participation had enabled us to educate ourselves about 

diverse identities ɀ complete with the successes and pitfalls we encountered 

throughout. Even early on in the project, however, Anna M., a fan and scholar, 

drew attention to the fact that nobody could be always educated about every single 
thing. There would always be more to learn: 

We see the core idea be it feminism or being a fan or environmentalism as 
the defining trait of the people within the community, often overlooking 
other areas of their beliefs, of their attitudes that might not be as positive 
or as ÐÁÌÁÔÁÂÌÅȢ ) ÁÌÓÏ ÆÅÅÌ ÔÈÁÔ ×Å ÁÓ Á ÓÏÃÉÅÔÙ ÒÅÁÌÌÙ ÄÏÎȭÔ ÔÁËÅ ËÉÎÄÌÙ ÔÏ 
ÐÅÏÐÌÅȭÓ ÃÏÍÐÌÅØÉÔÙȢ 4ÈÁÔ ÙÏÕ ÃÁÎȭÔ ÂÅ ÁÌÌ ÇÏÏÄȢ 4ÈÅÒÅ ×ÉÌÌ ÁÌ×ÁÙÓ ÂÅȟ 
ÕÎÆÏÒÔÕÎÁÔÅÌÙȟ Á ÓÉÄÅ ÏÆ ÙÏÕÒ ÌÉÆÅ ×ÈÅÒÅ ÙÏÕȭÒÅ ÎÏÔ ÁÓ ÅÄÕÃÁÔÅÄȟ ÎÏÔ ÁÓ 
aware and not as considerate as you perhaps could have been. But that 
need not condemn you entirely. ɀ Anna M. (MF Episode 3) 

!Ó !ÎÎÁ ÐÏÉÎÔÅÄ ÏÕÔȟ ÐÅÒÆÅÃÔÉÏÎ ×ÁÓÎȭÔ ÔÈÅ ÐÏÉÎÔȠ ÁÎ ÁÃÃÅÐÔÁÎÃÅ ÏÆ ÂÌÉÎÄ-spots and 

biases ɀ ÂÏÔÈ ÏÔÈÅÒ ÐÅÏÐÌÅȭÓ ÁÓ ×ÅÌÌ ÁÓ ÙÏÕÒ Ï×Î ɀ complemented by a willingness 

to fil l gaps in your knowledge and lived experience could help make spaces more 
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flexible and dynamic. Such a view meant that these conversations would inevitably 

be an ever-evolving work-in-progress, able to respond to a range of different 

contexts.  

10.3.2 Marginally hopeful  

In one segment of our episode, Lorrie , a Potterverse fan, and I discussed the real-

world parallels of fascism in the movie Crimes of Grindelwald. Based on the global 

political climate of the time ɀ 2020 ɀ ÁÓ ×ÅÌÌ ÁÓ ÔÈÅ ÐÌÏÔ ÏÆ ÔÈÅ ÍÏÖÉÅȟ ) ÃÏÕÌÄÎȭt help 

but make a connection between the fascist framework of the movie and its 

ÉÔÅÒÁÔÉÏÎÓ ÉÎ ÔÈÅ ÒÅÁÌ ×ÏÒÌÄȢ 4Ï ÍÅȟ 'ÒÉÎÄÅÌ×ÁÌÄȭÓ ÒÉÓÅ ×ÁÓ Á ÓÃÁÒÙ ÒÅÍÉÎÄÅÒ ÏÆ ÔÈÅ 

ways in which Narendra Modi and Donald Trump rose to lead their countries and 

the aftermath of their time in power. The way in which Grindelwald allowed latent 

anti-Muggle prejudice to fester in public was similar to their Islamophobic and 

xenophobic rhetoric in the real world. I proposed that getting rid of the leaders in 

India or ÔÈÅ 53 ×ÏÕÌÄÎȭt get rid of the hatred and bigotry they had stirred up in 
people. Lorrie had a slightly different, more hopepunk opinion:  

Yes and no because also what those kinds of leaders are exploiting is fear 
and prejudice and tendencies that humans always have within us. And 
ÔÈÁÔȭÓ ÏÖÅÒÐÏ×ÅÒÉÎÇ ÅÍÐÁÔÈÙ ÁÎÄ ÇÅÎÅÒÏÓÉÔÙ ÔÈÁÔ ×Å ÁÌÓÏ ÁÌ×ÁÙÓ ÈÁÖÅ 
×ÉÔÈÉÎ ÕÓȢ 3Ï ÐÁÒÔÌÙ ÉÆ ÔÈÅÒÅȭÓ ÅÎÃÏÕÒÁÇÅÍÅÎÔ ÏÆ ÃÅÒÔÁÉÎ ÅÌÅÍÅÎÔÓ ÉÎ 
human nature backed up by politics, backed up by the law and 
enforcement, humans we can be manipulated in a number of different 
directions. We have a lot of that in us already. ɀ Lorrie   

By challenging my point, she presented an alternate view:  

But the same people that can be manipulated to be very, very bigoted 
could also in other contexts or just through peer pressure be made to be 
much more accepting. ɀ Lorrie (MF Episode 12) 

,ÏÒÒÉÅ ÄÉÄÎȭÔ ÐÒÅÓÅÎÔ ÁÎ ÏÖÅÒÌÙ ÐÏÓÉÔÉÖÅ ÖÉÓÉÏÎ ×ÈÉÃÈ ÂÅÌÉÅÖÅÄ ÉÎ ÔÈÅ ÉÎÈÅÒÅÎÔ 

goodness of people. She acknowledged that people could be riled up to do horrific 

things. At the same time, she also believed in the possibility that people could be 

more empathetic and compassionate. The structural forces ɀ government, media, 

law, culture ɀ can help us move in either direction. )ÔȭÓ ÔÈÅ ÐÅÏÐÌÅ ×ÉÔÈÉÎ ÔÈÅÓÅ 

structures who can create better alternatives.  

!Ó )ȭÖÅ ÅØÐÌÏÒÅÄ ÔÈÒÏÕÇÈÏÕÔ ÔÈÅÓÅ ÌÁÓÔ 2 ÃÈÁÐÔÅÒÓȟ ÆÁÎÄÏÍ ÉÓÎȭÔ ÁÌÌ ÐÏÓÉÔÉÖÅȢ "ÕÔ ÉÔ 

ÉÓÎȭÔ ÁÌÌ ÎÅÇÁÔÉÖÅ ÅÉÔÈÅÒȢ /ÕÒ ÅÐÉÓÏÄÅ ÃÏÎÖÅÒÓÁÔÉÏÎÓ ÃÈÁÌÌÅÎÇÅÄ ÔÈÉÓ ÂÉÎÁÒÙ ÔÈÉÎËÉÎÇȢ 

A hopepunk theorisation of fandom ɀ and the real world, as Lorrie described ɀ has 

room for both. Amidst those structures, spaces and conversations which 

perpetuate hierarchies and power imbalances, there are still people who attempt 

to create a more inclusive environment for all. In the case of fan podcasts, neither 

the hosts I listened to nor my co-participants and I intended to come to perfect 

solutions through our discussions about different identities and issues. Through 

our incomplete and imperfect conversations, we were trying to gain and share a 

better, more complex and nuanced understanding of different lives. The ideas and 

conversations we encountered opened our minds up to new possibilities and 

introduced us to new ways of thinking about the world.  








































