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Performance instructions:

1) This work is unconducted.

2) There is no score. All notated material is within each performer’s part.

3) The ensemble may be positioned in a conventional manner or a spatial configuration.

4) All instrumentalists play independently of each other. The composer treats each performer as a uniquely independent
voice. 5) Music is cued only at the start when all stopwatches are loosely synchronised. There are no other points of ‘fixed”
synchronisation between the instrumentalists.

6) Whilst the relationship of each instrument is somewhat flexibly placed against its neighbour, care has been taken to
calculate potential outcomes of coincidence and variability. To this end, it is vital that metronome markings and timecode are
adhered to as accurately as possible throughout the performance.

The Score And Parts: There is no score for this piece. All musical material and instruction is fully notated within each
player’s individual parts. Difficulties associated with displaying the musical material in vertical alignment as represented in
real-time are considerable, as each instrumental voice is delivered through independent tempi. Due to this, the detail of
vertical alignments and harmonic relationships will contextually change from one rehearsal and performance to another. A
vertically aligned, standard score would attempt to fix these relationships on the page in such a way as to unrealistically
represent the inherent flexibility and flux of performance outcomes, rendering what is represented and fixed in the score
inaccurate. The composer anticipates a range of approaches that will contribute to a somewhat flexible performance. This is
desirable and anticipated. Consequently, each performance will yield somewhat different results through its interplays,
gestural and harmonic contexts and outcomes. Adherence to timecode ensures that the architecture of the piece remains
intact but the on-going interpretation of tempi and timecode creates contextual changes to the alignment of musical detail
between all the parts. As such, there is no definitive performance; the music has to be performed or experienced to be
‘known’.

Timecode: Timecode is not used to imply the use of any kind of click-track in performance or to be seen as a straightjacket
to flexible performance within the orchestra and timecode framework. However, players are required to use individual mobile
phone stopwatches during the performance to help structure timings, prevent long-term tempo-drift and delivery of their
material to achieve an outcome that most closely matches the composer's structural intention. Continual reference to the
timecode embedded in each part when read in reference to the stopwatch is particularly useful after longer pauses or where
tempo has slipped due to playing under or over the metronome markings, enabling the performer to compensate by playing a
little faster or slower to 'catch up' or extend or cut short pauses and rests as necessary to remain broadly on track with the
timecode throughout the piece. It is important to start and also complete phrases within and as close to timecode parameters
as possible. Please adjust your playing speeds continually to align with the timecode.

Players synchronise their stop-watches/timing devices at 0'0”. The 0'08” timecode represents rehearsal mark 1 in all the parts
and the start of the piece. I recommend a nominated member of the ensemble ‘conducts in’ the synchronisation of
stopwatches at 0.0”, enabling a synchronised stopwatch start on beat 1 of bar 1. The more closely all stopwatches are
synchronised, the more focused the musical structure and delivery of the piece will be. In effect, the 8 seconds between 0.0”
and rehearsal mark 1 represents a countdown into the start of the piece for all players whether playing material or silent at
that time.

Note: Excluding rehearsal marks 1, rehearsal marks within individual parts do not correspond to each other across the
orchestra in any way; they are used as a visual aid to clearly indicate tempo changes within respective parts. Collective
reference points can only be found through timecode (see below).

Timecode has been added to each instrumental part for two further purposes:
1. To help gauge the overall duration of each part during personal practice thereby enabling the performer to get a good
‘feel’ for the various tempi and overall duration of the material when playing within the temporally varied ensemble texture.

2. To serve as a collective reference point in any area of the piece during rehearsals.

Mobile Phone Instructions:

e If using stopwatches or timers on mobile phones, be sure to turn off all sounds (put the phone on silent) and place the
device into 'aeroplane' or 'flight safe' mode to prevent incoming calls or notifications and banners obscuring the home screen
where the stopwatch will be running.

e Similarly, turn off the lock screen function to prevent the screen from shutting down after a given duration as it is
essential for the stopwatch to be visible throughout the duration of the performance.

e It is also essential, if using electronic mobile devices, to ensure that the battery is appropriately charged to meet the
demands of rehearsals and/or performance.

Practice regime:

Personal practice is undertaken as usual. Once the player has command of the musical material, continued practice with the
stopwatch and timecode will ensure familiarity playing as closely as possible to timecode in preparation for effective delivery
and combination with other multi-tempi musical strata in performance.

Dynamics:

All dynamics are expressed as absolute values, meaning any range between pppp and ffff is notated to represent the
quietest and loudest sounds possible as produced by that particular instrument. There is no consideration for relative
dynamics. The composer has balanced the absolute dynamics of the piece being mindful of the overall balance outcome in
performance.

Rehearsals:

Each player is responsible for shaping their performance and being both a soloist and part of the ensemble sound-world. It is
important to shape your performance by observing the full dramatic potential of the dynamics of your part and listening to
what others are doing, finding the aural connections, of which there are many, and playing into these, not in a forced way, but
as a mindful act of communication across the ensemble.






To Jason Eckardt

the unimportance of events

Marc Yeats
" March 2021
J=60 8
f 4

7z Q )/
y Al e | | ! | = 3
[ fan W/ T 1 QL
SV x O

o)

Piano
4 R

T Q VRV /]
hll CHL® ) | | ! 1| L =X
y_ AR /) T I (AR
L 3 \.j/ O




tﬁ?kb
(GO
w “
Ne
Ne
I
‘%
Ne

QQ§>ND
IGOMRN
VA v
gEe

( | m
Syl |

e
AXIXT
LY
Ne

26" 7:4 !
/\
7 /_\_ ﬂj h s o
= D 7 ' 7 i —
<V | 4
¢ P mf mp
P 7 LT -
& I.) :v = r:—l 7 bl. ; bl )
) 4 —_—
L 7_4 |
29" 74
s = i ne E
) i te , fnee TE I
A - g 2 L
% aﬁ;i B H z A
4
mp
. - iie=
77— ; ; 7 7 '_ﬁlbﬁ r'f\
L VI *
7
S mp S
$ed
32"| 4 /_\_ _
—_— s P
E—F ¥ o LY =N
A — Ty % §
&) 7 7 —
[Y) — |
mf P mf mp
3
n | | —— —~
u E 5 e 1 —
g ! # o) | — i
Q) | 74 y |
]

sempre quasi senza ped.




the unimportance of events (piano) © Marc Yeats: March 2021. For info: www.marc-yeats.com

35" 38"
74
— 7
i i3 == hﬁ%
be T
# 7 Z
mp
tw P
| ] .‘T\ [P
71 ¥
74 :

41"
12 # h
i
ll& L% < < T I/\
[ fan) / 7/ 7/ | 4
o
L mp
— 7:4 1
N | A
P’ A Za) | IhY e
Y A < fge | L 17 <. T y 2
S T %ﬁ’ eI e
4 ' = R
= I
46"
14 e b
Y MY, it it ST
G Hv‘qg 7 / 7 7 gi e
ANSY4 7 | . o1
Q) N 7' N
(mp) 4 ]
/'\
1 g 2N #J;\.. 4 5 .5 8 A
e)—* H : . o i —
7 | TT% \g-' \\W/- i \\'H - fo
49"
M — 7:4 1
15 N\
n 4 ‘ L I_J
P’ A b PR ™K 9|
o L it 2 é’ s 1
SV Iz p-
ry) q'\_/ i
P mf mp
f 7:4
AN
(2
o Zonk:? oo thee
,'. ; —
3}
- P mp
&
=



the unimportance of events (piano) © Marc Yeats: March 2021. For info: www.marc-yeats.com

52"
I 7:4 l
16 ) //_\
) BN M ]
e —< i i
(o~ o o s Fo®
D ‘ e =
p mf mp
o )y— = #hé 7 th
V4
= p ’ mf = mp
T ig
f |
= f$
2 = c. 96 subito
55" 57"
17 4
O — %I i - i
G hﬁ#g%%% ——— :
<Y = R —F ' 5 Do 1 X 1 o
> }? o b ﬁﬂaif qrb‘ﬁvggbﬁ-,. N h## #"l;: 4
ke
',': 7. % m— = 0
| —] —] M M i,u. . . -
bhf? e hﬁ@?ﬁﬁ/#ﬁ fo  WETRT R R
ed ‘[f
1'00" v 1'02" ”

19 b e | J
0 B = e &
o } h?é #o i 7 2] L hké E‘V'J

=Tz 1
5&’ Eﬁs ﬁE ﬁ’ i+ ﬁtﬁ ﬁ’.
pp
b ke @ [ 4 de b2 PR ORESL N N S Si ge g
=7 L 4 4
pp
| sempre quasi senza ped (as necessary).
1'05" ‘ - 107" "
21
;%EQJJ—’LJE% hﬁMJﬂét
‘ be 7 < , 2 B gl | 1
s o qﬁ#ﬁhﬂﬁp

~ ~ ~ N
be to e e e tFhe SDn te |45 iShe N LA She 1Simiits
*) fo it . | Qlf "‘.L | =




the unimportance of events (piano) © Marc Yeats: March 2021. For info: www.marc-yeats.com

1'10"
T 7 . 9
23
o) LJ . . bI-H'
)’ A 9] ] B =] -]
y 4 < 1 g X 1 e b g
[ Fan Vi L. il | 1=
ANSY4 =300 -
(% ﬂ'g Efl- -
~ ~ ~. ~
fo o £ e A b5\ e e 4 fo
o) o e i® %
4 ' 'I% II*
112" ” 115"
24 h ‘

n L h‘“ — 1 h)ﬁ’\ AA L;\
e — L i 1 < , # : :
%ﬁj . 8 ——xfe—

W TR
~ ~
e . hes) LS\ iie e f#e e he b e huf_h“%i
0 . e i L e | . . H¥ L e L e Lk
hdll K 4 or J 4 | I | | [ ol o
Z 1 ] — E ¥ '
R —— “#
s
7
1"7" 1'20"
7
26 —
0 Hygr AN =T
i B fia - Tt et 5@
4 = - ] ha i
s

v il e o .
3
% L 1

. ~.
R 4o N She N LD pedie ), fie 4 be
e
tp
7
122" Py 1'25"
28 |
T — . | ve Geiie
H)—ae = e i iy e — e ——
o) l-m.. n\#'_:_ " F"' h_‘
N ~ o~
1Shelte . he SN 5 ifhe:Sie ' — ]
i G o — Ji® e ze |
T 1 4 i B g
i 1 g @
“é e “E :
127" > 1'30"
30 :
0 by fe Ge {4,
y 4 i ) g #® -
%gﬁﬁ’ H— # T
q'l’T
o o fte i be e s
-!. D D ﬁ‘ﬂar b T T -




the unimportance of events (piano) © Marc Yeats: March 2021. For info: www.marc-yeats.com

1'35"

132" »
10 ‘
32 :
y T i
7\ 1o [ If} - ) 2 '/1 —
SHe tene T — 4 = i oo e
\? . \_/.
PP ~
o —— to oo o bp foo ie i
15 e B0 Ew ige BT =
1'37" 1'40" loco
7 T TTTTTTTTmmmsoooooos ]
34 ! — # #-"—
P car P ys T 4B 4 e e
o\ I L . t[‘,‘ ?l 7 Iq‘? A i J
7
b
. h_._hi)s T 3;’\ ~
_fe Hee ) ke . be He e e te e Jie e
o s e
Fed.
1'42" 1'45"
36 . be 7 4
9 §hh‘ i bbl%‘f# I?f [’D b-'- Lx Ls I I I
(& e — T fe T —— z P g —frPe ]
S - U s = s
PP
dy h
_—tE T e e e e | ' 5
o %@iﬁm :
1'47" 1'50"

\ He
: i
|
7
e e . 3
— "I Trl T




the unimportance of events (piano) © Marc Yeats: March 2021. For info: www.marc-yeats.com

1'52" 1'55" 11
7
1 iy e
8 48t be e ]
1 T 9 1
e e
7 i
P
o , | :
ul e , |
W 1 P - D L
§ it

A
L)
Yl
Kl

r)
1'57" 2007 74 ,
42 ; e
phe oy, WE e e . :
% i —1 i :
(O T e T Pe e ze 2
S

ﬁ_‘E —— —_—

2 = : = 7

B = =
HH

=
['HR
=
=
YR
=
CHN|
Vi
= va v
\
=
s R il

2'02" 2'05"
44
f | 7 |
s —— —— = s -
' TR
rp
e ———
D ﬂd’k. I X 1
“) . A Y E— . r3
7 # e e — K . S
B N —C te [la — # €

E:E;p 7 \#7 éfg

B = =

v
ik
XY

G

0. | sempre quasi senza ped (as necessary).

2'07" 210"

BL)
I3

c@%&
S d
a v
e |
Ne|
w

*“)y— gt < ] [
77—« x5 ® v 7 ! y
~ Y qdﬂq
-’
8% ______ 1



@ the unimportance of events (piano) © Marc Yeats: March 2021. For info: www.marc-yeats.com
D=c 104
2|20l|

2|1 7||

12

50

RNE
L2
m ~C
—
ll_nj Iul.
frnvila g
JY
v
-4
ﬁhﬂ
l ol
LDW-
oy Ah.w
L
[19-
LU
LI
NGe

ﬁ=c.62

2!27!!

2'24"

2|22||

P
i _(nuf._ 2
el ~
a PRI |
g 3!
3 N
V
w XH‘LDWV
J4 [ YR w S :
RS & &
H
. = i
\ 1 nmu TNO®
Wi &
L o ~C
o
1
I
-__
XX
N
= va va m/
|
XX .
...... ™
m - LmaJ
N IID,.
.............. Aww
|
~
-
W=
~ .38
.mww,v
o~ e
SIS .ﬂv
o NGe N

74

2I38Il

2!31 "

Y

ALK

[/ B 3V
AL

0o

55

A

7 \te

-

)
7

,
%
gl

quasi senza ped.

LR .
Fivi gy
o~
_.
uw
T
e M Ex
N |
XX v
il
L
T XY
(IE\!
rd‘ £ s
= 4t il L o
[(e]
= T
N (o3
T/
Fi N
Ty
[3
N
B
I8 10\
N
I
m— 1
w 3
~I. o
|-\
EES .
By -
®
N
\h-_ﬂ L)
.HH.J
: ¢/
M - livigy
NN NG
N —

quasi senza ped.

%0



the unimportance of events (piano) © Marc Yeats: March 2021. For info: www.marc-yeats.com

2'54"

250" _—— .

h_J_ 13
60 o :h'_ E ke ?\ te / #ﬁ p— 7 h
g | =2 A 2] : 2= 5
A —>* h® T x4 £
[ fanY R jsC_ | Y & g fe L.
<Y 2 7 L " L1 MY - B 7 7 7K <
Y, A 4 [ — 7 - —'ﬁ 7
— a9
L V-4 |
lge
D — qo
)y —< L A - < -7 -
V4 / / T / / N—75 /
P~ —
' 74 ' Red.
quasi senza ped.
81)[1__'
. 3'02"
2'58" 74 : /_\ o
' 7
62 i i J#; I’Q. I 7 ] : h:; hé h_ l’ﬁi
LN i~ S BT
© ' R
o | NG
| 7 |
D o ) h .
hdll 7 o Y J | - .4 < L. <
7 </ i P S [ £ I L
7 | Al v AN sl J
e o © T 1
: ~
hi/ quasi senza ped. # Bod
Red___| '
r T4 1 [ n
1 " 314
310
o / #J b\
#ék = ~ Eh:ﬂ
Ml, *
p’ A ot N Palsr J
y 40 < i < < 7 J [ <
[ an VA </ VA
<Y Z }
[y # b—J_-.
P — . e, g
)’ 4 L. By ray 2= H‘ "y
y 4N 9| y B> Y 2 4= =@ < <
[ an 1 1 Z 1 1 P | | yA e/
SV [rl')- QI = ; — VA
) — 74 —
3
quasi senza ped. Red
3|17||| 7:4 I 3'21" 7
7 T #_J h_l ¢ : he L |t e
o) ﬁqhh,'ﬁa — = :ﬂi— —fe -
A —— — N
[ an VA 1
SV [2Y
) ve
N hﬂ\
on Y . 4 s Vo —— N———
) O ] Y 2 .4 (27 . _He 2 O M| y.4 1] ]
7 | PS (/. Y i 1o @ 7~ be (& P
~ :—L —7 - T T
L — 4 p—— I

quasi senza ped.




the unimportance of events (piano) © Marc Yeats: March 2021. For info: www.marc-yeats.com

o 325 v 329" 3
69 7 7 £~ ?—\ h 3 h"‘ .i
N, = o | et = . Hﬁ he — fe he —
P A = < 7 — 27 TV
¢ \\/ﬁv 7 P — 74 ik
o) N Ghﬁ? — Ay
I D L 73 Y. Sm— L < )
~ 44 € D 4 . -
7 —_— [ 4
\‘
quasi senza ped. Rod_______|
333 74 . 74 .
v v 7 = —_—
he he | |+ B e = = — ﬁj h_j
y! ge r—— ia=
@\y He t 7 7 7
He fe
o 7
7 ; : I — i <
];0\1 7 fo I
quasi senza ped.
3'41" / . 3'44"
7
3 ¢ 1d 2 e~
—_ _‘_ _'. ——
9 2P ,#‘% — — #_ n-_ — - = N 2]
6" ~' . fo—1 3 i
Ol ; 7 i ——— -
. 74 — 1\ X
Y ‘ I 7 )
y g - 7 N 7 2@ G
LI I =V
q‘ I ©
%00 | quasi senza ped.
3|48|| 3'52"
h-i 2 he- ?\
75 I f#\_,. — = oin [\
) She  fbe = | £ e e
o= =— be—2"— =
A : "
. 74 .
9 — g Ay h'-'x
y 4 o bl b ¥ — )= - : -
[ fanY I </ 9] P N Z VA / he /
SV | / AJ u.‘l U [l e T
5 > N , =

quasi senza ped.




the unimportance of events (piano) © Marc Yeats: March 2021. For info: www.marc-yeats.com

3'56“ 4'00"

! 74 o f 74 T - 15
77 7 7 —.

n ﬁ_'. #:i ﬁ:’ﬁ\ h— J— )
e ——_ - [ —— o
(en—7 7 T 1z g”l > ) A
<Y L y® i be &

© q'vr —_— I ¢

te
W SRE LN .
)y 2P < T #
%20
404" 408"
#:t'
79 " b ﬂ; =
p’ A b 1 u
y 4 Y 2 Ll . N2 o oy ]
[ Fan VPN W] AL / hudl}
ANSY S e N I
!) qdv. ~
T 7:4 — g
W@E"—ﬁ ie 5 | fe . — |
1J hudl] il ray
7T 1 7 L ot va
14 . L\q }Jy ) \: . ”
- #EE
1 : =
e | Bed quasi senza ped.
4'12" 4'15"
;
s1 B e e T

) = = = \

y AN al L <
[ fan T i o7
3 : =

I 7:4 ]

“)y— =Py e llﬁlI L% L% < < < L%

4 7 e A& il T / / 7/ 7/ yA | |

= - F fo e
e e e e
L 74 | 8 _______.
419" R 4'23"
83 rff;—b;\b* : he

) b h:ﬁ be be £ & h =

)’ 4 il L Vi
G e 7 7 v £

© — — m.s

| 5 o prpp
Sha
bl e
e B iy \
Ik o = -
4'27" 6'27"
85
A 31

K ! T 5 el

[ Fan Y| 1Q

SV O

)

31
he ': ! T el
4 I 1




@ ) the unimportance of events (piano) © Marc Yeats: March 2021. For info: www.marc-yeats.com
=c. 108

6'34"

6'32"

16

= q% ?

L.
o]
i

Y

#8

#\/

N
4

W]

ko)

7 i
e B

[P}
]
7

6!39"

#

e

#

L

g

87}(2
Hom b

=

hi,ij! B

6!36“

Cig

119

o) e

x

:

6'43"

thee

loco
:

' 4

v

i

6'41"
1218 h

Ll

Vsl

W]

R e

1

Y

6'45"

4

6'52"
%h

2

hel

he b

i E/h;:

o

£ 7]

P

6‘50“
125

e b ez e




the unimportance of events (piano) © Marc Yeats: March 2021. For info: www.marc-yeats.com

6'54" 6'56"
17
127h 7
%ﬁww ﬂ =" = 5
- == -
‘ : e B O q
P subito ~
Trer, — —_— == ~ L 5,
il % L I i) ) \\ L - t‘! ES tl:
S e je e = F
ﬂs * 2 =~ e RS \“ﬂ;==
= |
6'59" 7'01 S
—~ SN N S
129 > A~ O\ s o)
il ik *
o
M
> > = ‘
o nd jE R | e
&) : At ; = <
7 I ; i | 7 m
—_— = 5 o hi ﬁ;i ﬂﬂsz
i3 g ¥F 48 4=
Ped
! ?S) """"""" ;_'\ -- “/‘\' """"""" LT LA 1 loco
131 s _#ﬁ/h-.\i_ @ h:'fhf h; ﬁh . b}#:'ﬁbé h:o_h'%? q}? >T; h? hﬁ\ hﬁ‘hl_ﬁ==
() sdfe= = = - A - -De 1‘-h = ) R W WER "
il —m———— :%‘—v’bﬁ—ﬁf
2 e iiemi16
7 — m—
*) 1 —— i 1 re . i

N
=
s
IE
XX
-
= =
=
AN
v
XX
= =
eer

J’ = c. 130 subito

7I07|| 7.09"

133 ferociously . 4 4 4

W
xg
I
ﬁ
i

=
==
]
\/.
V-4
||
V.
=
v
)
X
(YR
(GOMN



the unimportance of events (piano) © Marc Yeats: March 2021. For info: www.marc-yeats.com

8!21 "

7!1 3"

18

37

137

[ fan W O

37

/)

J’=c.76

824"

8127!1

—_
L=
i ol
—4®
o |
| 4

o

\a

74

[ge
Lo

P s

o 17
VA

—

e )
Cl

n%r

14

fe 4

de

Y

He

=

W
T
Ll
Z'ON

he

7:4

#:'—'

/0e

o |

—

sempre pp molto delica

175
0
b4
y ai

T~

8'34"

8‘30“

74

‘—’_
sl

g

fo

e

b

i

g

=




the unimportance of events (piano) © Marc Yeats: March 2021. For info: www.marc-yeats.com

8 37| 7:4 I 8‘40“ 7:4 1 9
179 A . b — She e
n ol T be L, = e ol L *é] = ==
ol i - : D % o < . - 7 K
W}H~ : o = f P s 7 /A —
D] e “:
/e
o) th 1 T
7—% ﬁ 7 7 ! 7 ¢
Pev.___| Peo_ |
843" 846"
74 1
181 ﬂ)\ (. o W
) E he @\ # ﬂ?& ﬁ._ rl'_ﬁ h -
! q? VA 7 bl -/-/
v 7:4 | =
3
Ho
= ﬁ"‘ ﬁﬁﬂ_ hé
= f’ T 7
7 =/
rp
Red._ sempre quasi senza ped [as necessary].
8'49" 8'53"
183 _.e==mTTTT =
b 1 /e P —
/ ' he |
o—p——7 p— ; 7 ===
) L ” — ] . ? |
Iﬂj Ei béﬁh"‘ ® S\, }(fh\l u;ﬁ#"_ —
raYs - D . To T \__to’ x id 7
J O T Ta \ Lo v v o <
ST e e AT EC FT—
i v i d H <A EEINE
Red —i %
8'66" 8'59"
[ 74 ] I 4 —
e e i -

) <N C . m g S o
Wj = ¥ 5 v = v 3
| | . @

) % | g ; <
t=:h1' & i VA

%0




the unimportance of events (piano) © Marc Yeats: March 2021. For info: www.marc-yeats.com

9|05||

74

7=
S

Ik

hep,

bt

LS

L]

S (Mo

7 _®

=

=

Red___ |

9!11"

9!08“

N
R |
UnN
9
/[ 1= -4/
&M
\ 4
Fivi gy
&= SN
"y | ™
o
o
4
E=S ™
9 ~
A v -
'y N
Q|
A
N~
™N
i
Y|
-3
Ww« |
N A
jAA
L || N
=%
o oo
S TNY® 3

8b . __

9|1 8"

9|1 5||

Py
=

i

SO

XLk

= et

uf?ﬂ\

Ja

191

e

e

uﬂ__ ]
o
1~
o
~.4I. NN
o
= | | N
N ~ +
© o3
]
W
o~ o
C
[ fh
N
8 My
Il N
-2
LR
(] LI
ml [Iul__ >~ >t
N
> 3N N9
/‘/\'\




the unimportance of events (piano) © Marc Yeats: March 2021. For info: www.marc-yeats.com

927" 9'30" 21
I 74 = ~
195 e 2 TN e S
1P # lH‘ L ﬁ b /\
e ==
[ NN — [—y— ‘ r ‘ g
— 74 '
1" h— == be-
o ': Y N— < g|. %
7 e / |
he =
P01 oo |
9'34" 9'37"
[— 7:4 —
197 )_'_ #:&‘ # o
H "= 1o E be "
> 4 i P - ) T T 4,:[? 1‘1\)
@ S~—+—* # : - 7 re® 7 : — Fe
D) T L ”-4 i |
@ h#
O)y— < njﬁ\\' < ¥
- T L H-AX' y H‘; £ ‘A
o? I —1
i 5o io
Red.__ | BV |
9|40|| ] n
, 74 943 74 !
h ZtE - te R & . e = =
o iad - Mlchch@lisl KO
y 4N [ [ . o Jo |
[ fan) [/ fe . / o
B e
mﬁ? z-}(fh‘?‘- >
: N 7 J—=
z A
1
@J’ = c. 92 subito
T 74 | l\
045 T ,
» .
201 ’ te £ he %
- = = = :
= — T in he "g
y S 7 bt f{lﬂ@ a = ﬁ—'ﬁ ‘u*" <
(& ;an — | -
—lf — P — —— ppP
. _' ,—3—|
fe #:ﬁ hg
. Y . I, He
S T L 7 —
R L —— %
—_— m / .
Jf , EY
> Poo__ |




the unimportance of events (piano) © Marc Yeats: March 2021. For info: www.marc-yeats.com

29 9'51" 9'55" 7 9'58"
& 2
203 rrep ‘@ #_ng\ h: fa
0 e N e
Il& - 7 t‘[l’ glq 7 oy < (27 < <
@ |Ij “-J % - VA / / VA
[y, ] k

(A Y I B A

) - T ‘ﬁ?‘\ 7 3
: ﬁ e ——tge e :
= . . —
2 , | i
prpp
10'01" z '
206 2 h\ #f\ hi . ﬁl
—k e - = fe "=
s fo— BS = <
o : = :
Jf
(e
~): = X )
e e qe
d e u?h-o

2

rit. . . _ . _ . _ .
,10'06"

100% v

\
\
-

RS

Y|
[N
N
4
=
XX | x|

be

R .
e Z
PP

V-4l

N=

Ne

B ==

[YRNN

5"/ hr — : (T =
ﬁ;ﬁ V> e i

e
PP
Red__ | 2.

-4

10 D=c.78

10'09" accel. . _ 1otz

Ne
Ne

q
ey
oo




the unimportance of events (piano) © Marc Yeats: March 2021. For info: www.marc-yeats.com

ge”T T T T T T T T Tttt Tt m s s s f=c.112
1015 23
211 T < 74 ]
f) hjh: : ~ \ )
Ilk < < e ‘GH' < ‘nd‘ ‘ ; % < < :Au‘ K
[ fan 7 7 P </ gt 7 7 P i
AN i 7 L o bl
) < i '\11;
T 74 1
hgj\ - -
2 y g == p v T
3 C— 41 PoCa
T~ ~ ~ ~ :
3‘5 b A g ‘
4 ; mf
p Ppp
1 1 2 = c. 72 subito
107"
212 7:4
{) I ~ | ll
A — Tt g B — he
[ an I R g o 4 o
SV i [ T " =
e b -
P mf mp
ST g b o bo
. al 9] D =] T
)y - PR B Y et g
Y — # '3- i i)
'”‘ ! % —
' 74 '
10'20"
74
213 ' '
o) 4_7\ - ~ e
U ~ — 5 A Y
7  —" — s — }H',ll- 7 .HuJ. 0
7 PO o 7 g
o P2 e E
p mf = mp
| 74 1
L = “ﬁ , h = fq’hh'!i
Mﬁi—ﬁﬁ 7 * ﬂu” R s 5
= " 7 i | ; 14
4 | —
P mf mp
10'24"
214 p— 7:4 |
n 4 ﬂjh \l | b\
P 4 :“[ n[} \
T Iq’
mf mp =
7:4 — ml
[ [ N 4 % Lbé
7 7 # gt
F*; iy
" fanl Lb
B

N ||

V.




74

the unimportance of events (piano) © Marc Yeats: March 2021. For info: www.marc-yeats.com

10'27"

215

K s
B p_ rl ] R pa M §
W‘TIUV m M. L“1 Akltf I W_ ] I Y|
2SS X ExS o
W E='3 — 1l
.u vaﬂ _' | | 17 L) mmy
N M - h [ N oL
[ :
BN By N
AN AN
L JEL m:_ | ||
b vy 4
Y| 1 _ _.Iﬂ1
W
iy l”?ll;
fivayg
| KJEL)] rmf L | f
18] L v L TR
3 ' S
[ '\ 8 h L) E=< E=d N Ix
i Ex3 L | P R Ky
e R RN
| < ELs < N ry R
~.I. ~.I. L\l el x|
u,u.l 9] [T~ ™N
N N
|| Vin i
\\ ) _p_ _.|Mmur
ay ESS 4
i 2
. —meﬂ Y3 N
LN, T H M
fiviyg P
B ) mm °l il
A ™|
Ay
b A 5 L | PN _ I L | |9 L N i~ L
™ (50) o
5 o oo 5 I~ oo 5 oo
X = S G = SN &N = 3

24

74




25

L

Ikl

1=

74
h‘
74

s
#4

L g—1

2o

s L,
L 0o

|
T

%%

the unimportance of events (piano) © Marc Yeats: March 2021. For info: www.marc-yeats.com

.
P

10'40"
10'44"
1047"

219
220
221

|

7:4

.ﬁb:

9l
it

e/

I

10'50"

222




12

the unimportance of events (piano) © Marc Yeats: March 2021. For info: www.marc-yeats.com

2 = c. 90 subito

26 10!54"
223 T 74 |
R
I[l? W,ﬂjlﬁﬁhhﬁ ; < 7
[ fan | A | yA VA
D Ld — al
J = i ———
YW
mp 74\
bﬁm m
0 < < < i < -
el O < yA VA yA i yA VA T
4 VA @
¥ !
— ¢
f$
10'56"
224 | 7:4 1
Il\ [} %D- ﬂ
(& e | TN s W
SV e | =] O
D)) I q% LU s
p mf mp
T 74 — ml
: -
ED ™ l—n#- , ﬂu‘# h
) % B otz . .d L |
) 5 g . = " #
7 Y 2 '
h ’ 7 ¢
i
10'59"
225 74 .
0 = = jﬁ/h\- -
Mﬂﬁigﬂ? < bor < o —
A bl 7] L VA s | A}
SV i ' )] VA L =] o #~ fo | [V
) 4 ' e \':
p mf mp
[ j(\ 7:4 ]
he D N bd 1. b - ., =
“)y— < L > 07 n” o
4 7 7 1o P dd VA M| =il /[ Lo 7 )
) 7 |- ' | ’ "4
Y H '
11'02"
226
H | EiN 74 N _
: i g i F—+
. s | 7 I 7
p mf mp
I 74 ]
7 7 /T
Iﬁ"‘ #ﬁ uh 7 ‘7 L 7 ‘7 P,
9: R bt
7 to— 1 ’ . g

L ¢

V-




11'04"

227

the unimportance of events (piano) © Marc Yeats: March 2021. For info: www.marc-yeats.com

27

74

Ne
Ne

\{:

Ne

E=

SO

Ne

11'07"

228

11'59"

13

oSN

QQ5>ND

13

N

ol

12'02"



