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Abstract

The thesis is a study, in eight chapters, of the poetic corpus attributed to the Lombard cleric
Paul the Deacon (ca. 725-799) and its object is to determine the likelihood of his authorship
of each of sixty-eight poems.

Chapter 1 describes the state of literary culture in the period of Paul’s writings, summarises
the two major biographical studies of him and some shorter, but important studies, and
discusses the content of the two major editions of his poems and the extent to which their
editors agree and disagree. Chapter 2 reviews nine studies of the works of Paul’s recent
predecessors and contemporaries, commenting on the types of evidence employed to

establish authorship and the extent to which such evidence has yielded reliable conclusions.

Chapters 3-7 are an original contribution to the investigation of Paul’s authorship. Chapter
3 provides the first systematic study of the difficulties specific to studying the poetic corpus
of Paul. Chapters 4 and 5 (the latter devoted entirely to the hymns) give a detailed account
of the philological, textual and historical evidence for and against his authorship of the
works studied, and an estimate of the likelihood of his authorship. Chapter 6 describes the
relevant principles of statistical testing, while Chapter 7 describes its employment in this
study, including the particular test devised for investigating metrical patterns in poems
composed in dactylic metres. The test is illustrated, and its reliability is evaluated by
ascertaining whether it has any propensity to throw up false positives or negatives, before
applying it to poems of doubtful authorship. Finally, Chapter 8 summarises the
conclusions, proposing the addition of four poems, including one which has never before
been unequivocally attributed to him, to the provisional canon consisting of the twenty-

eight which Diimmler and Neff agree are the work of Paul.
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Preface

This study has its origin in two events which took place during my school-days in the 1940s.
One was that I became interested in choral singing, and the other was my choice of Greek rather
than Latin as the classical language to study for School Certificate and the concomitant
exemption from the Matriculation examination. Over the years my musical interest became
focused on mediaeval, Renaissance and baroque sacred music, which in turn led me to regret
that I had never formally studied Latin. That deficiency was to some extent remedied during
my studies with the Open University (2004-10). The classics elements of my degree in
Humanities and Classical Studies consisted of two courses in Latin and two in Greek, while the
humanities components included a course on the Renaissance in Europe. In 2007, while I was
engaged in the Continuing Classical Latin course, I sang with a group which performed a Mass
for the feast-day of St John the Baptist, and it was then that I sang the hymn for that feast, Ut
queant laxis, for the first time. I knew that the words of its first verse were the source of the
mnemonic device invented by Guido d”Arezzo in the mid-eleventh century for the purpose of
teaching sight-singing, and which, with the inclusion of te for the seventh note of the octave and
the replacement of ut by doh, was the basis of the tonic solfa system used by teachers in the
elementary schools of nineteenth- and twentieth-century England. The reproduction of the
plainchant to which Ut queant laxis was sung shows why it was chosen; the initial syllables of
each hemistich of the first verse fall on an ascending scale, the notes of which are currently
represented as G, A, B, C, D, E. These are the notes of the so-called hard hexachord, in which
the B is natural, rather than flat, and it is those six notes which are the lowest notes of Guido’s
gamut (so called since the G which is the ut of the root hexachord was conventionally
represented by I'). In 2008, while studying the Renaissance in Europe, I read a good deal about
the culture of the Carolingian and Ottonian eras, and came across references to Paul the Deacon,
to whom the words of Ut queant laxis have been widely, though by no means universally
attributed. I became interested in the controversy about its authorship and, after graduating
from the Open University, decided to investigate the possibility of engaging in some
postgraduate research on the topic. In the course of the preparatory work which I carried out
before formulating a research proposal, I discovered that there were some sixty verse
compositions attributed to Paul by various scholars, but that only fifteen were attributed to him
in all four of the major studies. The scope of this study extends, therefore, to the entire body of
poetry and hymnody attributed to Paul, with a view to establishing, so far as possible, the

authentic corpus of his verse works.

In the course of a working life now in its seventh decade, first as a lecturer in chemistry in the
University of London (1958-82) and now, after qualification and call to the Bar in 1983, as a
practising barrister, I have devoted a great deal of time to obtaining evidence, assessing its
credibility, considering the inferences that may properly be drawn from it, and assessing the

relative weight to be accorded to conflicting items of evidence. Although I have engaged in
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those tasks in very different contexts from that of the present study, I believe that the same
principles of evaluation which I have applied to the resolution of the scientific and legal
questions that have arisen in my working life can be successfully applied in the evaluation of

the very different types of evidence which fall to be analysed in the course of this work.
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Establishing the authentic corpus of the Latin verse of Paul the Deacon: a philological,

textual and statistical study

Introduction
Who was Paul the Deacon ?

A man so various that he seemed to be

Not one, but all mankind’s epitome

When John Dryden so described George Villiers, second duke of Buckingham, the 'Zimri" of
the poem in which those lines appear, it was with no complimentary intention towards their
subject, whom he went on to lampoon as one who
in the course of one revolving moon
Was chymist, statesman, fiddler, and buffoon
Paul, in contrast, was a figure of the European eighth-century cultural landscape worthy of

the laudatory description of the first couplet. Manitius, in his seminal work on mediaeval Latin
literature,”numbered him among the ‘universal men of letters’. And Paul was truly versatile;
teacher, grammarian, philologist, historian, composer of an important homiliary, religious
controversialist and, most importantly in the context of this thesis, poet and hymnographer.
Yet Paul was no mere scholarly recluse. He was a prized member of, and performed valuable
functions in the Lombard royal court at Pavia as tutor to Desiderius” daughter Adelperga and
subsequently, if Neff is to be believed,*as adviser to Desiderius at the time of another of his
daughters’ betrothal to Charlemagne, and during Desiderius’ rapid repudiation of that alliance.
When Adelperga married the newly created Duke of Benevento, Arichis II (758-787) Paul soon
followed them to the Beneventan court, and Belting’has much to tell us about Paul’s role in

developing the centre of learning that arose there under Arichis’ rule.

Dales testifies to the wide scope of his role at Charlemagne’s court, particularly mentioning

his composition of the homiliary, and to the fact that he was an author of some importance

2 For the identification of the Biblical Zimri, see ].Q. Wolf, ‘A note on Dryden’s Zimri’, Modern Language
Notes 47(2), (1932), 97-99, who proposes both the Zimri who brought a Midianite woman into the Israelite
camp (Num. xxv, vv. 6-15) and the Zimri whose sins included ‘the treason that he wrought’,1 Kings xvi,
9-20. The poem is Dryden’s satire, ‘Absalom and Achitophel’.

3 M. Manitius, ‘Die universalen Schriftsteller: 41, Paulus Diaconus’ Geschichte der lateinischen Literatur des
Mittelalters, vol. 1 (Munich: C.H. Beck, 1911-31): 257-72.

4 K. Neff, Die Gedichte des Paulus Diaconus: Kritische und erklirende Ausgabe (Munich: C.H. Beck, 1908), in
the commentary to carm. vi, Ordiar unde tuos laudes (ML 46), Paul’s poem in praise of S. Benedict, 23-24.
5 H. Belting, ‘Studien zum Beneventanischen Hof in 8. Jahrhundert’, Dumbarton Oaks Papers 16, (1962):
141- 93, particularly section IV, Hofschule und Kunst unter Arichis; 1, Das Bildungszentrum am Hof
und Paulus Diaconus, 164-68.
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before that time. This chimes with Goffart's assessment® that "However brief, Paul’s stay at the

Frankish court was a professional and personal success’. Of Paul’s poetry, Dales says that:
Throughout his life, Paul wrote poetry of various kinds. In addition to the poem on his
brother’s misfortunes, he wrote several epitaphs, some mildly satirical poems on the
craze among Charles’ court scholars of exchanging riddles and letters in verse, although
he obligingly furnished his share, two poems in praise of S. Benedict, and a beautiful
and justly famous description of Lake Como in his homeland. Aside from those on his
brother and Lake Como, his poems are not remarkable, although they are more correct
than Alcuin’s. For those two, however, he must be ranked among the major Carolingian
poets’.

Paul was one of four scholars who stood out as the intellectuals of the Lombard court, the
others being Fardulf, Peter of Pisa and Paulinus of Aquileia. Unlike them, he did not prosper in
the immediate aftermath of Charlemagne’s conquest of Lombardy in 774. Fardulf and Peter of
Pisa joined Charlemagne’s entourage soon afterwards; Paulinus did so in 776, to his advantage,
as his family had been loyal to Charlemagne®. Paul’s brother, however, had been implicated in
the rebellion of 776 and suffered confiscation and exile; Paul himself was confined to monastic
life for several years and when he did join Charlemagne’s court in the early 780s, he compared
his life there to a prison.”But Charlemagne developed great affection for the ‘famulus supplex’™
who, among other works, composed the homiliary which attained such importance in
Charlemagne’s programme of religious reform, who became “familiaris clientulus noster’, and
received, after his return to Montecassino, a verse greeting ostensibly from Charlemagne but
which was almost certainly composed by Alcuin'.

This part of the Introduction ends with a tribute of a quite different nature. When William
Dudley Foulke' translated the Historia Langobardorum into English, he sent a copy to his friend,
the then President, Theodore Roosevelt, who concluded his reply with the words:

‘What a delightful old boy the Deacon was; and what an interesting mixture of fact and

fable he wrote !’

6 W. Goffart, The Narrators of Barbarian History (A.D. 550-800), (1988 rpt revised edn., Notre Dame:
Indiana, Notre Dame University Press, 2005), 342.

7 R.C. Dales, The Intellectual Life of Western Europe in the Middle Ages (Brill: Leiden, 1995), 83-85.

8 R.G. Witt, The Two Latin Cultures and the Foundation of the Renaissance (Cambridge: Cambridge
University Press, 2012), 18-19.

9 Neff, ‘Brief an Theudemar’, Gedichte, xiv, 69-73. “sed ad comparationem vestri coenobii palatium carcer est’
10 Neff, ‘Paulus an Karl’, Gedichte, carm. xxxii, in the prose dedication preceding the poem, Ampla mihi
vestro, est humili devotio servo, 133.

11 Neff, ‘Karl an Paulus’, Gedichte, carm. xxxiii, Parvula rex Karolus seniori carmina Paulo. 135-38.

12 E. Peters, ed., W.D. Foulke, trans. The History of the Langobards. Philadelphia: University of
Pennsylvania Press, 1907. The quotation is from the introduction by Peters to the paperback reprint
edition entitled History of the Lombards, Philadelphia: University of Pennsylvania Press, 1974, reprinted
2003), vii. Peters refers to Foulke in the heading to the introduction as ‘a sometime medievalist from
Indiana’.
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What verse is Paul said to have composed ?

Paul may have written fable as well as fact, but almost everything that was written about him
between his death in the last decade of the eighth century and the studies by Mabillon (1632-
1707)"and Lebeuf (1687-1760)"* was, as Bethmann subsequently demonstrated, fable.” The task
of establishing the authentic canon of Paul’s verse compositions, which is the purpose of the
present work, is made difficult by the lack of any collection of Paul’s poetry, its dissemination
among a large number of manuscript sources, and early attributions which lack evidential
support. This work systematically examines all the available evidence for and against Paul’s
authorship of the sixty-eight poems which constitute its subject-matter.'It explores the
divergences of opinion of the two major biographers,"’;"* the disagreements between the content
of the two major editions, the criticism in Neff’s edition' of the conclusions reached by the
biographers and of the content of the edition by Diimmler® which preceded his own edition,
and the subsequent eleven decades of more limited studies. In so doing, it examines and applies
methods used in the authorship studies which are discussed in Chapter 2. It also tests and
employs statistical analysis of metrical characteristics by a method which I have specially
adapted for this study.

The first known attribution of any poetic work to Paul is by the twelfth-century Peter the
Deacon.” It is, as this thesis will show, quite likely that he correctly attributed the hymn ut
queant laxis, (ML 64) in honour of S John the Baptist, to Paul, though he gave no reasons for
doing so. The legend subsequently woven by Durandus (1236-89)* about its composition adds
nothing to the credibility of an attribution which Raby described as ‘a late and uncertain
tradition.”” It is very much more certain that the Neapolitan physician, Petrus Pipernus, was

wrong in attributing two poems in honour of the warrior saint Mercurius to Paul, in his

13 J. Mabillon, Acta Sanctorum Ordines S. Benedicti (Paris, vol. I, 1668; vol.Il, 1703).

14 J. Lebeuf, Dissertations sur I’histoire ecclésiatique et civile de Paris, vol I, (Paris, 1739), 404-423.

15 L. K. Bethmann, ‘Paulus Diaconus Leben und Schriften,” Archiv der Gesellschaft fiir iltere deutsche
Geschichtskunde 10 (1851): 247-334, particularly at 250-252 where he exposes the fantasies and
fabrications of the Salernitan Chronicle, Benedict of Soracte, Leo of Ostia and Peter the Deacon, among
others writing in the first four hundred years after Paul’s death.

16 The Master List at Table A1, in the Appendix, is a numbered list of those poems, which are identified
throughout this work by their Master List (ML) numbers.

17 Bethmann, ‘Paulus Diaconus Leben und Schriften.’

18 J.S.F. Dahn, Paulus Diaconus (Leipzig: Breitkopf and Hartel, 1876).

19 K. Neff, Die Gedichte des Paulus Diaconus: Kritische und erklirende Ausgabe (Munich: C.H. Beck, 1908).
20 E. Dummler, (ed.), Monumenta Germaniae Historica, Poetae Latini Aevi Carolini, vol. I (Berlin: Weidmann,
1881), 27-86, 625-28.

21 Petrus Diaconus, De viris illustribus casinensibus, c.8, L.A. Muratori

(ed.), Rerum Italicarum scriptores, vol.6. (Milan: Muratori, 1725): 10-62.

22 Gulielmus Durandus, Rationale divinorum officiorum (Naples: J. Dura,

1859): 681-82.

23 F.J.E. Raby, Christian Latin Poetry, 2" edn., (Oxford: Clarendon Press, 1953): 164-5.
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‘wonderful book” De magis effectibus,” and that Arnold of Wion (1554-1610)* was equally in
error when he attributed the poem O Benedicta soror, in praise of Benedict's sister, S, Scholastica,
to Paul.

Studies by Mabillon and Lebeuf identified nine of the twenty-eight poems which are now
generally accepted as being the authentic work of Paul, and Lebeuf’s study of the manuscript
Paris, BnFr lat. 528, s. ix™also identified poems by Peter of Pisa and (ostensibly) by
Charlemagne from the court exchanges in which Paul took part. The first collection of verse
attributed to Paul was published in Patrologia Latina® and consists of fifteen poems. Ten of
these are now accepted as authentic. Four were identified by Lebeuf, five are epitaphs for
members of Charlemagne’s family and appear in the Liber de Episcopis Mettensibus, and one is a
hymn found in book I of the Historia Langobardorum. That collection also included the poems
erroneously attributed to Paul by Petrus Pipernus and Arnold of Wion, as well as dux, via, vita,
tuis, (ML 24) a life of the abbot Maurus which recounts events that took place after Paul’s
death, and clare (or clara) beati agnoscere which Bethmann rejected owing to the barbarous
nature of its versification”.

Bethmann’s study was the first to attempt any systematic approach to the authorship of the
verse compositions hitherto attributed to Paul. He* commented on thirty-five poems and
concluded that twenty-five were the work of Paul”, (though he subsequently doubted the
authenticity of the two S. Mercurius poems), his authorship of six was doubtful®and that four
had been wrongly attributed to him”. The next major study, by Dahn, devotes more attention
to biography than to poetry, but in his classification of the poems,*all sixteen which he
attributes certainly to Paul, had been accepted as authentic by Bethmann, as had four of the five
which he considers very probably the work of Paul. However, there are substantial areas of
disagreement between them, the most striking being Dahn’s outright rejection, which has found
no subsequent support, of Paul’s authorship of the Lake Como poem mentioned above. Dahn
also identifies six poems, not attributed to Paul by Bethmann, as perhaps, or probably, the work

of Paul, though subsequent studies support him in only one of those six cases.

24 Petrus Pipernus, De effectibus magis libri sex; ac De nuca maga Beneventana liber uncius

(Naples: Colligni, 1634).

25 Arnold de Wion, Lignum vitae, ornamentum et decus Ecclesiae, vol.ll. (Venice: Angelericus, 1595)
26 J-P. Migne, Patrologia Latina (Paris, 1844-64), vol. 95, Carmina, clms. 1584-96. The Epistolae which
precede the Carmina include a letter to Abbot Theudemar which concludes with a valedictory poem.
27 Bethmann, ‘Paulus Diaconus, Leben und Schriften,” 324-25.

28 Bethmann (1812-67) was a historian, librarian and professor; see O. von Heinemann, ‘Bethmann,
Ludwig Konrad’, Allgemeine Deutsche Biografie 2 (1875), 573-574.

29 Bethmann, ‘Paulus Diaconus, Leben und Schriften,” 288-98.

30 Ibid., 319-20.

31 Ibid., 320-25.

32 Dahn, Paulus Diaconus, 70-71.
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Those two studies were followed by the two major editions of Paul’s poems, by Diimmler in
1881 and Neff in 1908™. Both of those editions also contain the poems by Peter of Pisa and
(ostensibly) by Charlemagne which were part of the exchanges within the court circle, and the
epitaph to Paul written by Hilderic of Monte Cassino. Neff’s edition also contains some
biographical material. The twenty-eight poems published as the work of Paul in both editions
include nineteen of the twenty-five which Bethmann considered authentic. There are ten on
which they disagree, four being accepted only by Neff and six, only by Dummler. These
discrepancies led Neff to remark, in his foreword, that the opinions of Bethmann and Dahn on
the solution of authorship questions had already diverged widely from one another and that
Diimmler had not always arrived at the right decisions®. In the eleven decades since the
publication of Neff’s edition, the likelihood of Paul’s authorship of many individual poems has
been studied, and a new edition was published in 2014*, but the content of the authentic corpus

of Paul’s verse remains to be established.

33 Dimmler, PLAC I, 27-86.

34 Neff, Gedichte.

35 Neff, Gedichte, Vorwort, vii.

36 L. Citelli, ed., Paolo Diacono Opere/2, Corpus Scriptorum Ecclesiae Aquilensis vol. IX/II, (Rome: Citta
Nuovo Editrice, 2014), 357-451.
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Establishing the content of the authentic corpus
There are nine and sixty ways of constructing tribal lays
And every single one of them is right
Rudyard Kipling, ‘In the Neolithic Age®”

Studies of authorship can be conducted in many different ways, and the choice of method is
principally determined by two factors. These are the purpose of the study and the nature of the
available information. The authorship studies of early mediaeval authors reviewed in this work
are of three main types, and it is an essential preliminary to the attribution study carried out in
this work that their purpose and the evidence on which they rely are considered. The studies of
Bede and Aldhelm identify features of interest to the investigator and stylistic variations over
time or within the genre in which the author has written. In addition, the frequencies of
occurrence of stylistic features of Aldhelm’s work are compared with those of other Anglo-Latin
poets, but the study does not extend to the attribution of any poems of doubtful authorship.
The studies of Ad Fidolium and other quantitative poems, and of the Libri Carolini, which do not
quantify the frequencies of occurrence of any particular feature, employ a combination of
historical and philological evidence in order to decide which of two candidates is the author of
the work in question. The investigations of the verse corpora of Theodulf of Orléans and Alcuin
each proceed from earlier editions of their poetic corpora which appear to descend from unique
manuscript assemblages, and those studies employ a two-stage process for identifying the
poems securely attributable to the putative author. The first stage is the “authenticity criticism’
(Echtheitskritik) in which the poems that satisfy any one of the authenticity criteria laid down in
the study are identified. Those criteria are not identical in the two studies but, broadly
speaking, are historical facts which identify the author with the subject-matter of the poem, self-
ascription in the poem, and manuscript evidence such as superscriptions, subscriptions, rubrics
and marginalia. The second stage requires the identification of lexical, metrical and other
stylistic features common to that group of poems and comparison of the corresponding features
of the remaining poems with those of that group. That is the approach to attribution adopted in
the present study.

One problem encountered in this study which does not seem to have arisen in any of the
studies referred to above is a direct conflict between indications of authorship obtained from
different criteria. The thesis therefore discusses the nature of evidence on a technical level and
the factors which potentially affect its reliability. However a study is carried out, the evidence
consists either of statements about authorship or facts from which inferences about authorship

may be drawn. The reliability of statements about authorship depends on the credibility of the

37 R. Kipling, The Seven Seas (London: Methuen & Co., 1896), 124.

20



maker of the statement, the extent to which it has been accurately transmitted, and the length of
time which has elapsed between the occurrence of the fact and the making of the statement.

The reliability of statements of fact of course depends on whether there is any reason to doubt
the truth of the fact relied upon, but the more serious problems for the investigator are the
strength of the inference that may be drawn from it and the possibility that it may support more
than one inference. The weight to be afforded to any item of evidence is for the investigator to
decide and it may be that no firm conclusion as to authorship can be reached. As Chapter 4 of
this thesis states, in the absence of convincing evidence, an anonymous work must remain

anonymous.

Outline of the thesis

Chapter 1 surveys Paul’s life and times, summarises the content of the major editions of his
poetry and the conclusions reached by the most important studies, and identifies a “provisional
canon’ of poems generally considered to be his authentic work. That material has never before
been fully evaluated in this way. Chapter 2 surveys the studies of early mediaeval authors
referred to above as a basis for constructing the method employed, and sets out the approach
adopted in this work. Chapter 3 is concerned with the difficulties specific to the study of Paul’s
poetry and Chapters 4 and 5 (the latter of which is entirely concerned with the hymns attributed
to him) set out and evaluate the evidence for and against Paul’s authorship of each of the sixty-
eight poems for which the possibility of his authorship had been considered before the
commencement of this work. Chapters 6 and 7 are devoted to the statistical part of this study.
Chapter 6 explains the principles of the statistical method employed, illustrates its application,
and suggests an original simple test for deciding whether an analysis of metrical characteristics
is likely to be of any value in an attribution study. Chapter 7 sets out the investigation of the
tendency of the statistical test to throw up errors and the extent of its value in determining the
authorship of selected dubia. The final chapter draws together the conclusions reached as a
result of the investigations described in Chapters 3-7.

There are two broad conclusions. The first is that there are four credible candidates for
addition to the twenty-eight that are generally agreed to constitute the canon of Paul the
Deacon’s verse and six more for which credible evidence may eventually appear. The second is
that statistical analysis of metrical characteristics is, in principle, a useful component of an
attribution study of verse corpora. The analysis of syllable counts which I devised for this study
has the advantage of dividing the data into fewer categories than full metrical patterning, thus
potentially increasing the reliability of the analysis, but at the cost of reducing its discriminatory

power. The verse corpus studied here is small and of a varied nature. In any similar case, an
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investigator must decide whether such analysis is likely to be of value and, if so, judge the

appropriate balance between reliability and discriminatory power.

22



Chapter 1: Paul’s life and times, and the poetic corpus considered in this study

This thesis sets out to resolve the long-standing scholarly problem of establishing the corpus of
verse that can be securely attributed to Paul. It is appropriate to begin with a brief account of
Paul’s life and times before considering the current state of opinion on his corpus of verse. As
we will see, the question has not been considered seriously or in detail since the early twentieth
century. The standard surveys and reference books devoted to Paul’s literary output pay scant
attention to his poetry and provide little or no evidence for such attributions as they contain.

The question treated here is, therefore, in urgent need of proper resolution.

1.1: Brief background to Paul

Paul is one of the most important and interesting figures in the cultural history of eighth-
century Western Europe, and he has come down to us as a writer of great versatility and
erudition. His best known work is the Historia Langobardorum, though he also composed
grammatical, philological and homiletic works, as well as other histories. Bethmann, in his
ground-breaking study of Paul’s life and works,* credits Paul with knowledge of a formidable
array of religious and secular sources, ranging from the Bible and the Fathers of the Church to
the seventh-century works which include the history written by Secundus of Trent (d.612), the
Edict of Rothari (promulgated in 643) and the life of St. Columbanus by Jonas (ca 640); he
speaks of Paul’s many-sided erudition, derived from industrious study of the classics and much
practice.”

Of Paul’s verse compositions, Bethmann observes that Paul was not born to be a poet, but
that some of his poems are not lacking in beauty, and that he moves with ease between different
poetic forms of both an antique and a more modern nature, mentioning his use of the
hexameter and the sapphic, alcaic, elegiac and Archilochian metres, and, in one of the
rhythmical forms frequently found in Lombard poetry, a few instances of poems in strophes of
three long lines of fifteen syllables.” He cites one of these, the acrostic poem to Adelperga, A
principio saeculorum (ML 10), modelled after the manner of Ennodius and Fortunatus, as one of
the few instances in which Paul failed to keep himself free from the verse artistry which came to
prevail among later Christian poets; another is the epanaleptic poem in praise of S. Benedict,
ordiar unde tuos sacer (ML 46), a form which had been employed by Martial and, among later

poets, by Sedulius.”

38 L. Bethmann, ‘Paulus Diaconus Leben und Schriften,” Archiv der Gesellschaft fiir alte
deutsche Geschichtskunde 10, (1851), 247-334.

39 Ibid., 276.

40 Ibid, 277. 1t is in twelve three-line stanzas, the acrostic spelling out ADELPERGA PIA.
41 Ibid. 278.
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How was it possible for Paul to acquire so many and varied attainments ? This is a difficult
question to address, since little of the literary culture of the time is visible to us. Fontaine®
considered that the Latin culturalisation of the Lombards was much slower in Italy than in post-
Isidorian Spain, even if the arrival in Pavia of a Catholic dynasty, of which Perctarit (*661-2) was
the first member, and Cunincpert (*679-700) the most prominent supporter of literary culture,
hastened the process; but literary production only became perceptible from the next century
onwards. For the composition of the Historia Langobardorum, Paul drew on the no longer extant
Historiola de gestis Langobardorum by Secundus of Trent (d. 612), and the Origo Gentis
Langobardorum which Fontaine dates to approximately 671.” Extant Lombard poetry of the
seventh and early eighth century is largely represented by inscriptions* and epitaphs. There is
no discernible tradition of any Lombard production of metrical poetry at that time; the
surviving verses relating to events at around the turn of the century such as the epitaph to
Cunincpert’s mistress Theodote and the poem celebrating the conclusion of the Three Chapters
controversy*are not metrical, but rhythmical.*

Bethmann refers to several Lombard monarchs who ruled during the seventh and the first
half of the eighth century as patrons and protectors of the learned. The first of these was
Theudelinda, the wife of Agilulf (*590"-616) and subsequently co-ruler with her son Adalaold
(*616-626) until his death. He identifies Cunincpert (*679-700), Liutprand (*712-744) and his
successor, Ratchis (*744-749) as continuing to exercise such patronage.” Riché, in discussing
the role of both monastic* and court schools”in education in Lombardy and Northern Italy
during the eighth century, expresses similar views, describing Theudelinda as a patron of both
literary and artistic culture’ and Cunincpert as a cultivated prince who employed artists and

poets to decorate the churches he built with metrical inscriptions.” Paul recounts that

42 J. Fontaine, “Education and learning” in The New Cambridge Mediaeval History, vol. |,
c. 500-c. 700, ed. P. Fouracre, (Cambridge: Cambridge University
Press, 2005), 753.
43 Ibid, 759.
44 F. de Rubeis, ‘inscrizione dei re longobardi” in F. Stella (ed.), Poesia dell’alto medioeve europeo,
manoscritti, lingua e musica dei ritmi latini, Atti della euroconferenze per il Corpus dei ritmi latini (IV-1X
sec.) Arezzo 6-7 Novembre 1998 e Ravello 12-15 Settembre 1999 (Florence, 2000), 233-37.
45 P. Riche, Education and Culture in the Barbarian West, J. ] Contreni, trans., (Columbia: University of
South Carolina Press, 1978). He states, at 409, that Cunincpert asked one Stephen of Pavia to compose a
celebratory poem and that Stephen preferred to compose a rhythmical poem because of his admitted
ignorance of classical metres.
46 PLAC1V, tom. 2.3, 718, under the title rhythmii langobardici; the poems mentioned are at 725 and 728
respectively.
47 Regnal years are taken from the list of rulers in N. Christie, The Lombards, (Oxford: Blackwell, 1998),
xxv. The asterisked dates are those of the first year of rule.
48 Bethmann, ‘Paulus Diaconus Leben und Schriften,” 275.
49 Riché, ‘The Beginnings of Christian Culture in the Lombard Kingdom’, in Education and Culture in the
Barbarian West, 336-44.
50 Ibid., “Urban Schools in Northern Italy’, 404-14.
51 Ibid., 339.
52 Ibid., 409.
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Cunincpert employed a grammarian named Felix at his court and held him in high regard. This
Felix, the uncle of Paul’s tutor, Flavianus, was a deacon,” and Riché states that Liutprand (*712-
744), who had been raised with Cunincpert’s son, continued to welcome lettered clergymen.™

Another aspect of the Lombard culture is the production of illuminated manuscripts. Nees
has carried out an extensive comparison of features of the Godescalc Evangelistary, composed
at the court of Charlemagne and dated to 781-83, and the Egino Codex, which he describes as ‘a
large collection of homilies made, according to the dedication page, for Egino, bishop of Verona
(796-99)" *. None of its content is later than the sixth century.” Nees refers to an Italian
tradition reflected in the Godescalc Evangelistary and to the argument of Mitchell that:

Lombard Italy was the creative centre for the new art, the level of culture at the Frankish
court was much lower than that of the sophisticated Lombards whose kingdom was
conquered by Charlemagne in 774, and that the Egino Codex should be seen as one of
the tragically few remaining examples of the lost Lombard production of luxury
manuscripts, seen and appreciated by Charlemagne and his counsellors, who adopted
and elaborated upon this fundamentally Lombard art”.
Nees, however, sees the similarities between the two volumes as being “too specific and
systematic to be the product of a mere general affinity or broad tradition, and arguably too
specific for the role of a model or “influence” working in either direction’.” Whether or not that
view is sustainable, the Lombard production of luxury manuscripts is an interesting aspect of a
sophisticated literary culture patronised by royalty.

Aside from these arguments, the Lombard influence on Frankish literary culture is
incontestable. The arrival at the court of Charlemagne of the foremost Lombard exponents of
Latin literary culture in the eighth century, Fardulf, Peter of Pisa, Paulinus of Aquileia and
last of all, some five years after the suppression of the Lombard revolt, Paul, did much to

enhance the level of literary culture there. As Garrison observes,” Paul, unlike the other

members of that court

53 Historia Langobardorum, MGH SS rer. Lang. 170.

54 Riché, Education and Culture in the Barbarian West, 411.

55 L. Nees, ‘Godescalc’s career and the problems of “influence”, ” in Under the Influence; The Concept of
Influence and the study of llluminated Manuscripts, ed.]. Lowden and A. Bailey . (Turnhout: Brepols, 2007),
21- 43.

56 The entry for the Egino Codex in Manuscriptorium,_

http:/ /www.manuscriptorium.com/apps/main/mns_direct.php?docld=rec1341954867 _ (accessed 22
August 2014) is entitled ‘St Gallen, Stiftsbibliothek, Codex Sang. 110: Commentarius in Ecclesiastes;
Explanatio canticum canticorum; Excerpta varia’. The commentarius is by S. Jerome, the explanatio is by
Bishop Justus of Urgell, and the excerpta are from Jerome, Benedict, Eucherius and Augustine.

57 J. Mitchell, “L’arte nell” Italia longobarda e nell” Europa carolingia” in Il future dei longobardi e la
construzione dell” Europa di Carlo magno, ed. C. Bertelli and G.P. Brogiolo , (Milan: Skira, 2000),

171-87.

58 Nees, ‘Godescalc’s career and the problems of “influence” ’, 24.

59 M. Garrison, ‘Carolingian Latin literature,” in Carolingian Culture-Emulation and Innovation, ed. R.
McKitterick (Cambridge: Cambridge University Press, 1994), 117.
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circle, had produced a significant number of prose and verse works before he joined it, so there
is no doubt that he influenced the culture of the court rather than being affected by its culture,
which in any case already had a Lombard element. The next section of this chapter sets out to

provide a chronological account of his verse and major prose works.

1.2 : Biography and writings

1.2.1 : Introduction

Post-mediaeval studies of Paul began in the late seventeenth century with the work of the
Benedictine monk and scholar, Dom Jean Mabillon, O.S.B., “ and his studies of the Chronicles of
Salerno and other south Italian sources were extended and affirmed by the Abbé Jean Lebeuf,”
whose studies drew heavily on the late ninth-century manuscript Paris, BnFr lat. 528. Sacred
writings, from the late fourth century onwards, dominate its content,” but its substantial secular
content includes a number of grammatical works, Bede’s De Arte Metrica, and poetry by Alcuin,
Peter of Pisa, S. Eugenius of Toledo and Paul the Deacon, of whose poetry it is the single most
important manuscript witness.

The two most complete studies of Paul’s life are those of Bethmann in 1851(who surveys the
contributions of the contemporaries and successors of Mabillon and Lebeuf in some detail, but
concludes that they add relatively little)” and Dahn (1876). Neff’s edition and study of Paul’s
poems® contains a considerable amount of biographical material, and Manitius® devotes a
chapter to him in his history of mediaeval Latin literature. He is one of the four historians who
are the subjects of Goffart’s controversial study of early mediaeval historical writings,” and
three recent biographies of Charlemagne *,”,refer in some detail to his literary output and his
role at Charlemagne’s court.

From these studies we collect that Paul was born into a high-ranking family at Forum Julii

(the modern Cividale) in the border duchy of Friuli at some date between 720 and 730. His

60 J. Mabillon, Acta sanctorum ordinis S. Benedicti (Paris, vol. I, 1668) 28, 44, 271, 397; Analecta vetera (Paris:
Montalant, 2" edition 1723), 19; Annales ordinis S. Benedicti, vol.Il, (Paris, 1703), 328, 716.

61 J. Lebeuf, Dissertations sur I’histoire ecclésiatique et civile de Paris, vol I, (Paris, 1739), 404-423.

62 The manuscript contains works by, among others, S. Damasus (Pope Damasus I, 368*-86), SS.
Augustine, Jerome and Isidore of Seville.

63 Bethmann, ‘Paulus Diaconus Leben und Schriften,” 252.

64 J.S.F. Dahn, Paulus Diaconus, (Leipzig: Breitkopf and Hartel, 1876).

65 K. Neff, Die Gedichte des Paulus Diaconus: Kritische und erklirende Ausgabe (Munich, C.H.Beck, 1908).

66 M. Manitius, ‘Die Universalen Schriftsteller; 41, Paulus Diaconus’ in Geschichte der Lateinischen Literatur
des Mittelalters (Munich: C.H.Beck, 1911), 257-72.

67 W. Goffart, ‘Paul the Deacon’s Interpretation of Lombard History” in The Narrators of Barbarian History,
1988, rpt revised edn. (Indiana, Notre Dame University Press, 2005), 329-421.

68 R. McKitterick, Charlemagne: The Formation of a European Identity (Cambridge, Cambridge University
Press, 2008).

69 J. Fried, Charlemagne, trans. P. Lewis, (Munich: C.H. Beck, 2013).

70 J.L. Nelson, King and Emperor: A New Life of Charlemagne, (London: Allen Lane, 2019).
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parents, Warnefried and Theudelinda, belonged to the Friulian aristocracy. Paul had two
siblings, a sister who entered into the monastic life at an early age and a brother, Arichis,” (not
to be confused with Paul’s patron, Arichis II of Benevento (*758-787)); that brother was later to
be the cause of a dramatic change in Paul’s life and fortunes. Paul was educated in the
Lombard royal court at Pavia during the reign of Ratchis, (*744-49) who, on his abdication and
retreat to Monte Cassino, was succeeded by Aistulf (*749-56). We know nothing of Paul’s life
between Ratchis” abdication in 749 and the accession to the throne of Desiderius (*757-774), and
indeed there is no clear and consistent chronology of his life and works thereafter. Manitius”™
recognises three periods of literary activity, namely, at the court of the independent duchy of
Benevento, at Charlemagne’s court, and in the final years of Paul’s life, at Monte Cassino, with
an interruption between the first and second periods at, and for some time after, the time of
Charlemagne’s overthrow of the Lombard kingdom (though the duchy retained its
independence until the death of Duke Arichis). The discussion of Paul’s life and works which
follows is organised, broadly in accordance with Manitius” scheme (though without adopting
his dates), into four sections designated Benevento and before, interim, Francia and Monte

Cassino.

1.2.2 : Benevento and before

This period commences with Desiderius’ accession in 757 to the Lombard kingship, which
was the precursor of, and occasion for, Paul’s intimate connexion with the Beneventan ducal
court. Desiderius had enlisted Paul as tutor to his daughter, Adelperga. She married Arichis II,
himself a Friulian, whom Desiderius elevated to the dukedom of Benevento in 758, and, soon
after Desiderius’ succession to the Lombard kingship, Paul managed, as Bullough” puts it,
‘successfully [to] negotiate a change of dynasty’. This accords with the reference in Dahn’s
chronology to the establishment and blossoming of Paul’s relationship with Arichis and
Adelperga over the period ca. 755-774,” and it does seem clear that for a substantial part of that
period, Paul enjoyed the patronage of the ducal house of Benevento.

The only poem thought to pre-date the ‘change of dynasty’ is the Lake Como poem, ordiar
unde tuas laudes (ML 45). Neff”, in his discussion of the Lake Como poem, argues that such an

enthusiastic description must be the work of an author who has seen and experienced the

71 Bethmann, ‘Paulus Diaconus Leben und Schriften, 254.

72 Manitius, ‘Die Universalen Schriftsteller; 41, Paulus Diaconus’, 257-59.

73 D. Bullough, ‘Ethnic History and the Carolingians: An alternative reading of Paul the Deacon’s
Historia Langobardorum,” in C. Holdsworth, and T.P. Wiseman, (ed.) The Inheritance of Historiography 350-
900, (Liverpool: Liverpool University Press, 1986): 85-101.

74 Dahn, Paulus Diaconus: ‘Ankniipfung und Bliithe der Beziehungen zu Arichis und Adelperga’, 74.

75 Neff, Gedichte, carm. i, 1-6. I translate the quoted verse (v.6) as “You bear great gifts to royal tables’.
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charm of the region, that Paul spent some time in that region while at the court of Desiderius,
and that in v.6, which reads Regificis mensis munera magna vehis, the table cannot be that of
Charlemagne, because Charlemagne would have been far distant from the lake, but must be the
table of a Lombard king; thus the poem must have been composed not only before the
overthrow of the Lombard kingdom in 774, but in all probability before 763, by which time Paul
is known to have been at the Beneventan court. Both Bullough”and Goffart” suggest that the
Lake Como poem is Paul’s earliest poetic composition and imply that it was composed at the
Lombard court. Pucci, in his analysis of the deeper meaning of the poem,”was not concerned
with its date.

One of the few firm dates that we have in this period is that of the acrostic poem to
Adelperga, A principio saeculorum (ML 11) which is unequivocally dated to 763 by the third line
of stanza 8.” It was composed under the shadow of the approaching Apocalypse, of which Paul
warns in the final two stanzas. In that year, the Lombard kingdom and the Duchy of Benevento
were still enjoying peaceful times, but Paul had calculated that the sixth millennium from the
creation of the world would occur in thirty-eight years” time. On that event, so the rabbinical
scholars and Church fathers believed, the world would come to an end.*

The poems firmly (though, as we shall see, not unanimously) attributed to Paul and datable
with reasonable certainty to this period, are the poem to Adelperga (A principio saeculorum, ML
11) and three verse tituli, aemula Romuleis consurgunt (ML 6), Christe salus utriusque (ML 17), and
haec domus est domini (ML 28) associated with buildings erected in Benevento and Salerno at the
behest of Arichis. Three other tituli, multicolor quali (ML 43), O una ante omnes (ML 47) and
Adam per lignum (ML 1, I-IV)* are thought by Neff to be associated with the Lombard, rather
than the Beneventan court.” If the two compositions (martir Mercuri, ML 41 and salve, miles
egregie, ML 57) relating to the translation of the relics of S. Mercurius to Arichis and Adelperga’s
newly built church of S. Sophia in Benevento are by Paul,* they also belong to this period, since

that event took place in 768.

76 Bullough, ‘Ethnic History and the Carolingians, 86.

77 Goffart, The Narrators of Barbarian History, 335-36.

78 J. Pucci, ‘Pied Beauty: Paul the Deacon’s poem to Lake Como,” Latomus 58, no.4, (1999), 872-84. He
cites the biographical details given by Goffart.

79 Neff, Gedichte, carm. ii; stanza 8 reads 'septingenti sexaginta tresque simul anni sunt’ (reckoning from the
birth of Christ), 7-10.

80 Fried, Charlemagne, 376-77. In accordance with the calculations of S. Jerome, the monks of Lorsch
Abbey had calculated the exact day as being Christmas Day 800, which according to Carolingian
calendrical practice, was the first day of the year 801.

81 Multicolor quali (ML 43), O una ante omnes (ML 47) and Adam per lignum (ML 1, I-IV) are considered
authentic by Neff, but Dimmler includes them in his Appendix carminum dubiorum.

82 Neff, Gedichte, carm. v, I-1IL, under the collective title ‘Andere Inschriften’, 17-20.

83 Bethmann, ‘Paulus Diaconus Leben und Schriften,” 278, 291; these compositions are reproduced in
Bethmann's appendix, 332.
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In contrast to the studies primarily devoted to Paul’s literary output, Belting®, in his study of
the eighth-century Beneventan court, has emphasised Paul’s wider role in the development of
the centre of learning at the court.” He paints a picture of a cultural flowering in Benevento
driven by Paul’s manifold literary skills as grammarian, historian and poet, nurtured by his
own education in Pavia and the patronage of the ducal couple, and leading to the foundation of
an enduring literary tradition. He also discusses Paul’s authorship of the verse tituli of the
frescos in the palace at Salerno and in the palatine church of SS Peter and Paul,”but his account

of the consecration of the church of S. Sophia on 26 August 768 ¥ makes no reference to Paul.

84 H. Belting, ‘Studien zum Beneventanischen Hof in 8. Jahrhundert’, Dumbarton Oaks Papers 16, (1962),
141- 93.

85 Ibid., section IV, Hofschule und Kunst unter Arichis; 1, Das Bildungszentrum am Hof und Paulus
Diaconus, 164-68.

86 Ibid., section IV.2, Die Kunst unter Arichis, Bauten und Inschriften, 170-72.

87 Ibid., section V, Die Sophiakirche; .2, Das Weihedatum, 175-79.

29



Fried states that:
The vibrant culture of Benevento supplied models and stimuli to the Frankish Empire
and Charlemagne’s court in particular. Paul the Deacon may be regarded as one of its
principal exponents.®
Fried attributes the design of Charlemagne’s church foundation at Aachen to his knowledge,
gleaned from Paul’s experience, of the design of Arichis” foundation of S. Sophia. In similar
vein, Nelson comments that:
Italy had a distinctive culture [which] was grafted onto other ‘barbarian” cultures by
enthusiastic scholars like Paul the Deacon and Paulinus of Aquileia who believed
themselves to be, and indeed were, Rome’s heirs.”

Goffart’s speculation that “the Friulian Arichis...may have had more to do than [Adelperga]
with mobilizing the pen of his countryman in Monte Cassino and placing it at the service of his
culturally ambitious reign’® gains support not only from Paul’s verse inscriptions for Arichis’
buildings, but also from the description of Paul by the seventeenth-century physician Petrus
Pipernus” as a monk of Monte Cassino, one time secretary to Prince Arichis of Benevento. In
that capacity, Paul would have been well placed to engage, on Arichis’ behalf, in the lengthy
controversy about iconoclasm which raged in Italy during the mid-eighth century. Belting tells
us that in the course of that long-running controversy, Paul wrote a denunciation of the
doctrine, to which the otherwise generally pro-Byzantine Arichis was opposed, stigmatizing it
as a crime.”

Paul’s first major historical work, the Historia Romana, belongs to this period; at Adelperga’s
request, he continued the original ten books of Roman history by Eutropius, Breviarum Historiae
Romanae, with a further six concerned with the history of Christianity. Neff dates its
composition to the period 766-69, while Dahn”, Manitius™ and Goffart™all place its completion
at not later than 774. Only Bethmann” admits the possibility that it may have been completed
as late as 782.

88 Fried, Charlemagne, 140.

89 Nelson, King and Emperor, 147.

90 Gofffart, Narrators of Barbarian History, 339.

91 Petrus Pipernus, De effectibus magis libri sex; ac De nuca maga Beneventana liber uncius (Naples: Colligni,
1634); the text reads ‘monachum montis Casini, quondam secretarium principis Arichis Beneventani’.

92 Belting, ‘Studien zum Beneventanischen Hof,” 173 and n.256 thereto. The footnote refers, ultimately,
to Paul’s account in HL, book VI, c. xlix, of the emperor Leo’s iconoclastic activities ca 725 and the
resistance to them in Ravenna and the Veneto, but does not identify any written denunciation.

93 Dahn, Paulus Diaconus, 15.

94 Manitius, ‘Die Universalen Schriftsteller: 41, Paulus Diaconus’, 257.

95 Goffart, The Narrators of Barbarian History, 337.

96 Bethmann, ‘Paulus Diaconus Leben und Schriften,” 297.
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1.2.3 : The interim period

It is not clear when Paul ceased to be closely associated with the Beneventan ducal court,
when and where he entered upon the monastic life, or was ordained. Those events are not
necessarily connected with the overthrow of the Lombard kingdom in 774, since Charlemagne
made no attempt to annex Benevento at that time, and indeed raised no objection to Arichis’
assumption of the title “princeps” or other acts which were the prerogative of an independent
ruler.” References either by Paul himself” or others styling him ‘diaconus’,' and speculation
about the superior facilities for literary composition and greater tranquillity afforded by a

monastic establishment'®

are quite insufficient to found any conclusion about these matters.
Bullough draws the more firmly based conclusion that:
three of his poems read together are good evidence that at some time in the 770s he left
the secular world for the monastery, originally reluctantly and regretfully, and that that
monastery was Monte Cassino, on the northern edge of the duchy and not-- as Traube
thought'”-- northern Italian Civate.'”
Bullough does not identify these poems, but it is clear, from the commentaries by Dahn'*and
Neff,"”in particular on the line ex(s)ul, inops, tenuis poemata parva dedi, that one of these is ordiar
unde tuos, sacer (ML 46) and the two to be read together with it are its companion piece,' fratres,
alacri pectore (ML 26) and the poem angustae vitae fugiunt (ML 9) which Neff describes as giving
voice to the same contrast between the comfortable life he had led at the courts of Pavia and
Benevento and the much stricter regime of the monastery.

Whether or not Bullough is correct, there is no conclusive evidence for any literary output
attributable to Paul during the interim period, though there are eight other possible candidates.
Two, the anonymous Vita S. Gregorii Magni and the securely attributed but not dated Epitome
of Festus” De Verborum Significatu, are prose works. Bethmann and Dahn agree that the Vita S.

Gregorii Magni was written in Rome by someone familiar with the city. Bethmann merely states

that while we do not know when this residence in Rome may have been, it was at any rate

97 C. Wickham, Early Mediaeval Italy (London: Macmillan, 1981), 49.

98 In his prayer to S. Benedict “ego Paulus diaconus extremus b. Benedicti servulus”; see Bethmann, ‘Paulus
Diaconus Leben und Schriften,” 302.

99 In Charlemagne’s Rundschrift on the homiliary; see Dahn, Paulus Diaconus, 21 and M. Glatthaar, ‘Zur
Datierung der Epistola generalis Karls des Grossen’, Deutsches Archiv fiir Erforschung des Mittelalters, 66
(2010), 455.

100 In the acrostic epitaph composed by Hilderic (perspicua clarum nimium, Neff, Gedichte, carm. xxxvii) of
which the initial letters of vv. 1-13 spell out PAULUS LAEVITA.

101 Goffart, Narrators of Barbarian History, 337-38.

102 Manitius, in ‘Die Universalen Schriftsteller; 41, Paulus Diaconus,” 260, cites L. Traube,

Abhandlung der Bayerische Akademie 21, (1891), 709, for this view, but it has not been possible to

verify this citation, and Bullough does not cite any article by Traube expressing that view.

103 D. Bullough, ‘Ethnic History and the Carolingians’, 86-87.

104 Dahn, Paulus Diaconus, 25-6.

105 Neff, Gedichte, 33.

106 Paul included these two poems in HL, Book 1, c. 26.
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before his entry into the monastery.'” Goffart suggests an account of Paul’s movements which

would place him in Rome at Easter 781,'* but Dahn'”

advances the bolder proposition that
Paul, on his journey from Francia back to Monte Cassino, took the same route as Charlemagne
had taken for the purpose of celebrating Easter 787 in Rome, and that this small biography
could have been completed in a few weeks round about January 787.

Clare Woods’ comprehensive study of Paul’s Epitome of Festus’ De Verborum Significatu™’
includes, under the heading ‘A contribution and a calling card ?” a discussion of the time and
place of its composition."" She refers to Goffart’s account of Paul’s and Charlemagne’s

movements with regard to Rome in the early 780s'?

and also draws on the dedicatory letter to
suggest that the munusculum (“little gift”) was what we might call a “taster” to get Charlemagne
interested in commissioning more work from him. Goffart’s proposed chronology of a meeting
between the two in Rome in 781 before Paul’s journey to Francia in 782 would be consistent
with the emphasis on Roman content in the epitome; “what better celebration of a king’s Roman
visit’, Woods asks, ‘could a grammarian concoct than words such as these ?”'* The dating of
this work to a period before Paul’s arrival at the Carolingian court is novel, for she observes™*
that scholarly opinion at the time of her own study continued to be divided between the views

that Paul composed it while at Charlemagne’s court, which Manitius, ' among others,","”

strongly favoured, and its ascription, by Neff"*

and others'”to the period after Paul’s return to
Monte Cassino.

One poem addressed to Charlemagne, verba tui famuli, (ML 65), may date from this period.
The poem stems from the involvement of Paul’s brother Arichis in the rebellion led by

Hrodgaud of Friuli, which was crushed when Hrodgaud was killed in battle in April 776,

107 Bethmann, ‘Paulus Diaconus Leben und Schriften,” 304.

108 Goffart, Narrators of Barbarian History, 340.

109 Dahn, Paulus Diaconus, 56-7.

110 C. Woods, “A contribution to the King’s library: Paul the Deacon’s epitome and its Carolingian
context,” in Verrius, Festus and Paul-lexicography, scholarship and society, ed. F. Glinister and C. Woods,
(London: Institute of Classical Studies, University of London, 2007), 109-37.

111 Ibid, 122-24.

112 Goffart, Narrators of Barbarian History, 341.

113 Woods, ‘A contribution to the King's library”: “If he condescends to go and read the work, he will...
encounter discussions of words relating to the Romulean city, its gates, streets, hills, palaces and
tribes...”, 123.

114 Ibid., 116.

115 Manitius, Geschichte der Lateinischen Literatur des Mittelalters, 258.

116 M. Garrison, ‘The emergence of Carolingian Latin literature and the court of Charlemagne
(780-814)’, 118.

117 In particular, R. Cervani, L'epitome di Paolo del ‘De verborum significatu’ di Pompeio Festo: struttura e
metodo, (Rome: edizione dell” Ateneo e Bizzarri, 1978), 157, where she claims to have detected in the
Epitome a certain frettolosita (hastiness) which would be inexplicable if it had been put together in the
calm of Monte Cassino.; see Woods, ‘A contribution to the King’s library,” 122.

118 Neff, ‘Paulus an Karl’, Gedichte, carm. xxx, 123.

119 Woods, ‘A contribution to the King's

library,’116, n.41.
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resulting in Arichis’ capture, exile, and the confiscation of his property, reducing his wife and
children to destitution.” These misfortunes impelled Paul to compose that plea, and the words
septimus annus adest, ex quo nova causa dolores generat, thus indicate May 782 as the earliest
possible date of its composition.”” Nelson refers to this poem as one of two pieces of indirect
evidence'”that, when Charlemagne left Italy for Francia (presumably, after the suppression of
Hrodgaud’s rebellion in 776), he “took out an insurance policy for keeping control there’” by

choosing “a select group of high-born hostages to take to Francia with him"*

. Of the poem
itself, she says that it:
...evoked the wretched situation of Paul’s brother, (a prisoner in your land, with a heart

)124

full of grief, stripped and needy)'* and was a plea for his release. For this Lombard’s
(i.e., Paul’s) point of view, 774 had not been the end of the disaster, and nor had 776.
The brother’s story did in fact have a happy ending but, as Paul wrote his plea, his
brother’s time of sorrows was ongoing.'”

Given that verba tui famuli is securely dated to 782 by its content, it is not easy to reconcile this

with Nelson’s earlier statement that:
Paul’s own brother had been taken as a hostage to Francia and...thanks to a poignant
plea addressed to Charles in 785, Paul’s efforts to secure his brother’s release finally

succeeded.'

or to identify the ‘poignant plea’ referred to.

1.2.4: Francia
We do not know exactly when Paul left the monastery and set out on his journey to Francia,
or when he arrived at Charlemagne’s court. The earliest date of arrival proposed is 781; Fried
states that ‘in 781, Charlemagne personally brought back with him from Italy the Lombard
monk Paul the Deacon, who was likewise'” an outstanding grammarian...[and] had already
Y

made a name for himself as a historian’. " Nelson, in her discussion of Paul’s composition of

the homiliary, places his arrival in 782."”

120 Bethmann, ‘Paulus Diaconus Leben und Schriften,” 260.

121 Neff, Gedichte, 52.

122 The other is a capitulary issued at Pavia in 787 for protecting the rights of wives of Lombard hostages
held in Francia.

123 Nelson, King and Emperor, 161.

124 See vv. 7-8, 'Captivis vestris extunc germanus in oris/Est meus afflicito pectore, nudus, egena’.
125. Nelson, King and Emperor, 161.

126 Ibid., 80.

127 The comparison is with Alcuin.

128 Fried, Charlemagne, 238-9.

129 Nelson, King and Emperor, 248-50.
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From the court, Paul wrote a letter to Theudemar,”’ the abbot of Monte Cassino from 778 to
797, bewailing his unhappy situation; by comparison with the monastery, the palace was, to
him, like a prison.”"Its brief verse conclusion, iam fluebat decima (ML 36) shows the date on
which it was written to be the 10" of January, and the place of its composition to be on or near
the banks of the Moselle, thus identifying it as Thionville. Although Bethmann cautiously states
that the letter was composed in a year “after 781’," there is no reason to disagree with Neff’s
dating of it to the year 783.""

The verse and prose compositions firmly datable to this period comprise one historical work
(the Liber de Episcopis Mettensibus)," the letter to Theudemar discussed above, the letter to
Adalhard, and eleven poems. The Liber was commissioned by Angilram, whom Charlemagne

136

had appointed as archchaplain in 784. Bethmann'” and Dahn'* agree that it was written after
Charlemagne’s marriage to Fastrada, which took place in October 783, but before she had
children. Neither Bethmann nor Dahn give any dates for the birth of Fastrada’s children, but
the consensus is that her daughters Theodrada and Hiltrude were born c. 785 and c. 787
respectively.'” The letter to Adalhard concludes with a brief verse, ante suos refluus (ML 10) but,
unlike the concluding verse in the letter to Theudemar, this verse gives no indication of the date
of its composition. Neff discusses the evidence for its attribution to Paul at some length, and
concludes both that Paul is the author and that it was composed during Paul’s stay at
Charlemagne’s court.”

Of the eleven poems, five are Paul’s contributions to the exchanges within the court circle.

139

These are sensi cuius verba (ML 58) with its addendum, trax puer adstricto (ML 59),"” cynthius
occiduas (ML 21), candidolum bifido (ML 14), iam puto nervosis (ML 37) and sic ego suscepi (ML 60).
The other six are epitaphs, of which ingenio clarus sensu (ML 38), composed at the request of
Aper, the abbot of Poitiers, is for Venantius Fortunatus. The remaining five are for members of
Charlemagne’s family; these are hic ego qui iaceo, (ML 32), for his sister Rothaid, perpetualis amor,

(ML 50) for his sister Adelheid", aurea quae fulvis, (ML 13) for Queen Hildegard, hoc tumulata

130 Neff, Gedichte, ‘Brief an Theudemar’, 69; the text of the letter begins at 71.

131 “Sed ad comparationem vestri coenobiti mihi palatium carcer est’.

132 Bethmann, ‘Paulus Diaconus Leben und Schriften, 260.

133 Neff, Gedichte, 69.

134 Often referred to as the Gesta Episcoporum Mettensis.

135 Bethmann, ‘Paulus Diaconus Leben und Schriften,” 306.

136 Dahn, Paulus Diaconus, 49.

137 McKitterick, Charlemagne, 91; M. Costambeys, M. Innes and S. MacLean, The Carolingian World
(Cambridge: Cambridge University Press, 2011), in which the page containing the family tree is
unnumbered.

138 Neff, Gedichte, ‘Brief an Adalhard’, carm. xxxi, 125-27.

139 It is unclear whether Paul composed the addendum or (as the text of sensi cuius verba states) he
remembered it from his schooldays.

140 Charlemagne was the oldest child of Pippin IIl and Bertrada; their other five children were Carloman
(751- 771), Gisela (757-c. 810), who spent her adult life at the abbey of Chelles, and Pippin, Rothaid, and
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iacet (ML 35) for their daughter Adelheid", and Hildegard, rapuit subito (ML 33) for their infant
daughter who died on 9 May 783, nine days after her mother. Nelson'”contrasts “the cold style
of commissioned pieces’ of the epitaphs for Charlemagne’s sisters, which she finds
unsurprising, given that Paul was writing a generation after the girls” deaths and had not
known their parents, with those for the infant daughters of Charlemagne and Hildegard, with
their inclusion of female offshoots of the dynasty and the expressions of heartfelt emotion

(which) made emphatic and unconventional points,'*

and gave Charlemagne ‘what he asked
for, which was quite evidently a real expression of grief, albeit nine years after the event’."* Of
the epitaphs to Queen Hildegarde (aurea qui fulvis, ML 13) and her baby daughter (Hildegarde
rapuit, ML 33) composed much sooner after their deaths in the early summer of 783, the former

singled out the queen’s ‘candour of soul and inner beauty”*

and the latter conveyed a father’s
anguish,"."” This contrast between the two sets of epitaphs vividly illustrates Paul’s ability to
suit his style to the circumstances surrounding the event which he memorialises. There is no
obvious reason to doubt the dating of those epitaphs to 783, by which time Paul had
apparently achieved some rapprochement (Anniherung) with Charlemagne, notwithstanding
that in that year, Paul’s plea on behalf of his brother had not borne fruit, his existence had been
sufficiently miserable for him to compare life in the palace to a prison, and one of the deaths
(that of Hildegarde’s daughter Adelheid) had occurred when the deceased infant’s father was in
the very act of overthrowing the Lombard kingdom.

There are five other poems possibly datable to this period. They are the epitaphs to
Desiderius” wife, Queen Ansa'” (lactea splendifico, ML 39) and the unidentified Sophia (roscida de

lacrimis, ML 56), and the three verse tituli multicolor quali (ML 43), O una ante omnes (ML 47) and

Adelheid, all of whom appear to have died in infancy.

141 Adelheid (hoc tumulata iacet pusilla puellula busto), the ‘very little girl’ born ‘near the high walls of
Pavia where her mighty father was taking control of the kingdoms of Italy” (vv.5-6, Sumpserat haec ortum
prope moenia celsa Papiae/Cum caperet genitor Itala regna potens).

142 Nelson, King and Emperor, 80.

143 Ibid., citing F. Hartmann, ‘Paulus Diaconus zwischen Langobarden und Franken’,
Friihmittelalterlische Studien 43, (2009), 71-93, and D. Kempf, Paul the Deacon, Liber de episcopis Mettensis
(Paris: Peeters, 2013), 1-6, 78-81, 82-6.

144 Nelson, King and Emperor, 133.

145 ’Simplicitasque animae interiorque decus’, v.12.

146 ‘Pectore nos maesto lacrimarum fundimus amnes’, v.9.

147 Nelson, King and Emperor, 203; which states the epitaphs of the two Hildegardes to have been
composed probably in 784.

148 Neff, Gedichte, commentary to hoc tumulata iacet, carm. xxvi, 119 and its reference to sic ego suscepi
carm. xxii, 101, which is full of honorific phrases bestowed on its addressee, Charlemagne, of which Neff
states that Paul no longer sees in Charlemagne the enemy of his people (Er sieht in Karl nicht mehr der
Feind seines Volkes) but as a heaven-sent ruler to whom he dedicates his service.

149 Goffart, Narrators of Barbarian History, states that Ansa was alive after Charlemagne’s marriage to
Fastrada in the autumn of 783; see 343-44, n.53.
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Adam per lignum (ML 1, I-IV).”* They appear in sequence in the manuscript Leipzig
Staatsbibliothek Rep. I, 74, ff. 36v-38, immediately following the Lake Como poem. Neff
associates the tituli with the Lombard, rather than the Beneventan court, and multicolor quali

specifically with Ansa’s burial-place.

1.2.5 : Monte Cassino

The exact date of Paul’s departure from Francia is not known. Nelson states that Paul had
resettled into the monastic life in 784/5,""' whereas both Bethmann'?and Dahn'” place his
departure from the court a little before, or at the same time as, Charlemagne’s journey to
Florence and thence to Rome in December 786. Benevento yielded to Charlemagne without
resistance in March 787 and Arichis died in Salerno on 26 August 787. His epitaph, lugentum
lacrimis (ML 40) is the last of Paul’s known verse compositions, and both Dahn'**and Neff'"”
place its composition in the period during which Arichis” son Grimoald was kept hostage in
Francia.

As part of his commitment to introducing a uniform liturgy in the territories under his
control, Charlemagne commissioned a homiliary or lectionary' from Paul. Nelson’s account is
that Paul composed it after his return to monastic life in 784/5 and presented it to Charlemagne
on the occasion of his visit to Monte Cassino, two months before the surrender of Benevento,
that is, in February 787. It is in the context of its composition that recent biographers of
Charlemagne stress the closeness of the relationship between the monarch and the monk.

‘Later in 787, Nelson states, [Charlemagne] ‘would commend, in the Epistola Generalis, the work
of ‘our friend and little client’, (familiaris clientulus noster) Paul’"”.
Fried cites Charlemagne’s announcement that he had:

instructed his confidant"® Paul the Deacon to compile an anthology of sermons from the

Dicta of the Catholic Fathers in two volumes which presented them “error-free” (absque

150 Neff considers these to be authentic and they appear in his Gedichte under the collective title ‘Andere
Inschriften’, carm. v, 1111, 17-20. He does not identify the buildings with which they are associated.
Diimmler includes them in the Appendix carminum dubiorum, PLAC I, carm. xlvi-xlviii, 77-78.

151 Nelson, King and Emperor, 248-50.

152 Bethmann, ‘Paulus Diaconus Leben und Schriften,” 269.

153 Dahn, Paulus Diaconus, 55.

154 Ibid, .55; Dahn places Grimoald’s return to Italy in the spring of 788.

155 Neff, Gedichte, Auf das Grab des Arichis’ (carm. xxxv), 143. Neff states that Charlemagne allowed
him to return, in spite of the prayers of the Beneventaners, in May 788.

156 Consisting of readings, culled from the Fathers, for the night office.

157 Nelson, King and Emperor, 228, 249-50.

158 Similarly McKitterick, Charlemagne, 316, records his description of Paul as “our client and a man close
tous’.
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vitis), endorsed them with the seal of his authority and presented them to the Christian

churches for their use. ™

160 ( )161

Charlemagne also addressed a circular letter * (which has been the subject of a recent study
to the religious lectors authorising it for general use on the grounds that existing texts of the
kind were inappropriate and strewn with errors.'” Bethmann places the compilation of the
homiliary in the period during which Paul composed the family epitaphs, and before he began

163

the Liber de Episcopis Mettensibus'”, but later studies assign it, or at least, its completion, to the
period following his return to Monte Cassino. Thus, Dahn finds no ground for assigning its
completion to the years 782-84; rather, he argues that the dedicatory poem ampla mihi vestro (ML
7), which testifies to the completion of Paul’s work with the help of the wonder-working
Benedict, and his lord and abbot, ‘abbatis dominisque’, which can mean only Theudemar, shows
the work to have been completed in the monastery; it was only there, not at the court, that he
could have received support from the abbot, '*. ' While Glatthaar’s study is primarily
concerned with the dating of Charlemagne’s circular letter, he accepts Dahn’s argument that the
homiliary was completed in Monte Cassino. '*

The last work mentioned is the Historia Langobardorum, universally recognized as Paul’s most
important work, and it has not been seriously doubted that he composed it in Monte Cassino
after his return from Francia. There are, however, conflicting views about whether he left it
unfinished at his death, chiefly because it recounts no events after the death of King Liutprand
in 744. Bethmann comments that, when Paul had come to the point where Liutprand dies, the
death, so it seems, overtook (iiberraschte) him, but then quotes some words of the last chapter as
evidence that Paul intended to write more, and that Erchempert was wrong to have said that
Paul terminated the narrative at that point because he could not bear to speak of the last thirty

167

years of the independent kingdom'’. Goffart, although remarking that ‘other commentators

7168

down to our own times have endorsed various versions of this view * adopts Bethmann’s

stance, and finds reasons to believe that Paul had planned the Historia to contain two more

159 Fried, Charlemagne, 256-7.

160 One of the only two extant copies of the letter was accompanied by the poetic dedication, Amplo mihi
vestro, (ML 7); see Nelson, King and Emperor, 249.

161 M. Glatthaar, ‘Zur Datierung der Epistola Karls des Grossen,” Deutsches Archiv fiir Erforschung des
Mittelalters 66 (2010), 455.

162 G. Brown, ‘“The Carolingian Renaissance’ in Carolingian culture-emulation and innovation , ed. R.
McKitterick , (Cambridge: Cambridge University Press, 1994), 22.

163 Bethmann, ‘Paulus Diaconus Leben und Schriften,” 302.

164 Dahn, Paulus Diaconus, 52-3.

165 Neff, Gedichte, 133, commenting on vv. 7-10, En iutus patris Benedicti...o pietatis amor, draws the same
conclusion.

166 M. Glatthaar, ‘Zur Datierung der Epistola Karls des Grossen’, 458.

167 Bethmann, ‘Paulus Diaconus Leben und Schriften,” 313; the words in question are cuius nos aliquod
miraculum, quod posteriori tempora est.

168 Goffart, The Narrators of Barbarian History, 344 and nn. 34, 35.
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books than he managed to complete.'” In contrast, Bullough surmises that Paul ‘might well
have been tempted to conclude his Historia with the claim that the gens Langobardorum lived on
in Benevento, as his lord and master Arichis had recently done” but his explanation of Paul’s
failure to do so is connected with the political state of affairs which obtained after the death of
Arichis, when his successor, Grimoald, had first been obliged to accept, and later repudiated,

Charlemagne’s suzerainty,"”’ rather than the effect on Paul of Liutprand’s death in 744.

1.2.6 : Summary

This survey of Paul’s life and writings has been confined (save for a passing reference to the
two verse compositions relating to S. Mercurius) to works which have been firmly (though, in
some cases, not unanimously) attributed to Paul. It identifies three periods of literary
productivity, though none of them can be precisely dated. The first period (Benevento and
before) probably spanned about a decade, from the early 760s to the early 770s, during which
Paul enjoyed the patronage of the Beneventan ducal house. Except for the Lake Como poem
ordiar unde tuas laudes (ML 45) and the three poems, ordiar unde tuos, sacer (ML 46), its
companion piece, fratres, alacri pectore (ML 27) and angustae vitae fugiunt (ML 9), which are
associated with Paul’s reluctant transition from court to monastic life,”” his writings during that
period reflect that patronage. Little is known about any aspect of the interim period of
monastic life which followed, and nothing which Paul wrote can be firmly dated to that period.
We have a clearer picture of the Francia period, extending from late 782 to somewhere between
784/5 and early 787, during which he took part in the poetic exchanges of the court circle and
composed epitaphs for members of Charlemagne’s family, as well as compiling the Liber de
Episcopis Mettensibus. The major achievement of his final years at Monte Cassino, from 787 until
his death in the second half of the next decade was the Historia Langobardorum, though the
homiliary is also generally thought to have been compiled after Paul’s return to Monte Cassino.
The last of his poems, and the only one datable to that period, is his epitaph for his patron,
Arichis of Benevento, who died on 26 August 787.

In this study, the discussion of the life and times of Paul is particularly important.
Attribution studies may involve a wide variety of evidence, as chapter 2, which is concerned
with the methods employed in other studies, and chapters 4-7, which expound the methods
used in this study of the corpus of Paul’s verse, will show. But in this study, the scope for any
form of stylistic analysis is limited by the relatively small amount of Paul’s poetic output; even

including all the dubia, it amounts to little more than 2000 verses. This obstacle to reliance on

169 Ibid., 378-82.
170 Bullough, “Ethnic History and the Carolingians,” 100.
171 Ibid., 86.
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quantitative stylistic evidence brings the historical context of Paul’s life into greater prominence
in assessing the probability that he is the author of any particular work, because the likelihood
of his having been acquainted with the persons or events described or narrated is obviously
relevant to that assessment. Nevertheless, no previous studies have applied stylometric
methods to the question of Paul’s authorship, and it is essential to do so and to consider their

result together with all the other evidence.
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1.3 : Editions of poems

1.3.1 : Introduction

Two editions of Paul’s poems, by Diimmler (1881)"”>and Neff (1908)'”, contain the great
majority of the verse compositions attributed to him, but the recent edition by Citelli'”*includes

a further three compositions, as well as a number which are mentioned only in the biographical

studies by Bethmann (1851)"””and Dahn (1876)."

1.3.2 : Diimmler’s edition (1881)

Diimmler’s edition of the poems occupies pages 27-86 of PLAC I and consists of a proemium '
and fifty-six poems, arranged under two headings, Pauli et Petri Diaconorum carmina'” and
Appendix carminum dubiorum.”” There is also a separate Appendix ad Paulum containing two
grammatical poems." The proemium contains a brief biographical sketch with footnote
references to the studies by Bethmann and Dahn, and identifies the manuscript sources of the
poems included. Unfortunately, the headings under which the poems are arranged do not
accurately reflect the separation of the authentic poems from the dubia, because, although the
Appendix carmina dubiorum does not begin until page 77, page 65, which contains Diimmler’s
carmina xxX and xxx1,"® which have never otherwise been attributed to Paul, is headed carmina
dubia.

The arrangement of the poems in Diimmler’s edition is chronological to the extent that the
first nine of the forty-four items in Pauli et Petri Diaconorum carmina reflect Paul’s Lombard or
Beneventan allegiances, while the remainder, except for the three fables'®and the epitaph for
Arichis, are all in some way connected with his time in Francia. It is not possible to classify the
miscellaneous collection of items in the Appendix carminum dubiorum chronologically,

thematically or in any other meaningful way.

172 E. Dummler, ed. Monumenta Germaniae Historica, Poetae Latini Aevi Carolini, I (Weidmann: Berlin,
1881), 27-86, supplemented by the Appendix ad Paulum, ibid., 625-28.

173 K. Neff, Die Gedichte des Paulus Diaconus: Kritische und erklirende Ausgabe (Miinich: C.H.Beck, 1908).
174 L. Citelli, (ed.), Paolo Diacono Opere/2, Corpus Scriptorum Ecclesiae Aquilensis vol. IX/II, (Rome:
Citta Nuovo Editrice 2014), 357-451.

175 L. Bethmann, ‘Paulus Diaconus Leben und Schriften’, Archiv der Gesellschaft fiir Altere Deutsche
Geschichtkunde 10 (1851): 247-334.

176 ]J.S.F. Dahn, Paulus Diaconus, (Leipzig: Breitkopf and Hartel, 1876).

177 Diimunler, PLAC I, 27-35.

178 The poems begin at page 35.

179 This Appendix occupies pages 77-86.

180 PLAC I, 625-28. The poems are adsunt quattuor in prima (ML 4), in which the verses are arranged
alphabetically, and the acrostic poem post has nectit subsequentes (ML 51) whose initial letters spell out
PAULUS FECL

181 The poems are dulcis amice, veni (ML 23) and dulcis amice bibe, gratanter (ML 22).

182 Dummler, PLAC I, carm. xxvii-xxix, 62-64. Neff rejects Paul’s authorship of these poems; see
Gedichte, Anhang, carm. vi, 190-198.
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1.3.3 : Neff’s edition (1908)

Neff explains'® that, in order to provide a complete picture of Paul’s life and surroundings,
he has found it necessary to include some of his letters, the poems of Peter of Pisa, and those

1,"*and that the Anhang contains some poems which, until now,'*

addressed to Peter and Pau
had had a place among those of Paul, some of which were of uncertain authorship, but whose
investigation would allow the proof of important connections. Neff's Anhang, therefore, does
not fulfil the same function as Diimmler’s Appendix carminum dubiorum; Dummler’s title implies
some possibility of Paul being their author. Neff's Anhang, by contrast, is not a collection of
verses which he sees as doubtfully attributable to Paul, but an analysis of the matters (including
Paul’s personal relationships and the historical context) which lead him to conclude that Paul is
not, or is extremely unlikely to have been, the author of any of the items in it.

Neff’s edition contains a substantial amount of biographical material, and the fifty-one items
comprised in the main text include five letters, one each to Adelperga, Theudemar, Adalhard
and two to Charlemagne, these being the dedicatory letters accompanying Paul’s epitome of
Festus’ de verborum significatu and the homiliary. All, except the letter to Adelperga, include a
poem. Neff’s discussions of authorship and dating rely, to a significant extent, on the content of
the items themselves, and on the appearance of the item under discussion in the same
manuscript as a poem securely attributable to Paul; I describe such an occurrence as
“manuscript association’. His arrangement of the items contained in his edition largely follows

his perception of their chronological order.

1.3.4 : Citelli’s edition (2014).

This edition differs in its content and organisation from its two predecessors. It contains
seventy-three items arranged in alphabetical order by incipit, which include all the poems
mentioned in Bethmann's study, whether or not they are included in the previous editions, but
it omits the poems which appear in those editions and were written by Peter of Pisa and other

members of the court circle'®

. Three of the poems included are not mentioned by Bethmann or
included in the previous editions. It contains commentary, in Italian, on all seventy-three items,
but in many cases only the incipit is printed. The edition includes translations into Italian of
those which have been reproduced. There is no critical apparatus and there are very few

references to manuscript sources.

183 Neff, Gedichte, Vorwort, viii.

184 That is, those by (or in the name of) Charlemagne and by other members of the court circle.
185 That is, the time at which Neff was writing.

186 Those poems are referred to as ‘context poems” in this study and are listed in Table A2 of the
Appendix.
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1.3.5 : Comparison of the editions

The master list, Table Al in the Appendix, provides a concordance for the three editions and
identifies the twenty-eight poems which Diimmler and Neff both attribute to Paul (referred to
hereafter as ‘the provisional canon’). In his foreword, Neff remarked that the opinions of
Bethmann and Dahn on the solution of authorship questions had already diverged widely from
one another'” and that Diimmler had not always arrived at the right decisions." Table A1 also
identifies the ten poems on which they disagree."” Of those ten, Neff regards four poems as

authentic'

which Diimmler does not accept, and Diimmler originally considered six to be
authentic which Neff does not accept. ' Citelli’s edition is not arranged in a manner designed
to distinguish between authentic works of Paul and dubia; his commentaries report the
conclusions which have been reached in doubtful cases but do not express any independent

view of authorship in such cases.

1.4: Prior studies of Paul’s life and works

1.4.1 : Introduction

The two major biographical studies by Bethmann (1851)"*and Dahn (1876)"” each devote
considerable space to the verse output attributed to Paul. There is a significant measure of
disagreement between them, and neither of them attributes as many as the twenty-eight poems
of the ‘provisional canon’ identified in Table A1 " to Paul. The two studies are rather
differently organised. Bethmann’s study is divided into two parts, Leben which occupies the
first forty pages, of which only the first six are concerned with Paul’s works, and Schriften which
takes up the remaining forty-six and does not deal with Paul’s life at all. Dahn does not make
an explicit separation between his account of Paul’s life and his attributions of the verses on
which he comments. Each of his five chapters is devoted to a particular phase of Paul’s life; his
ancestry, upbringing and education (I); his relationship with the Beneventan ducal house and

the overthrow of the Lombard kingdom (II); his entry into the monastic life (III); his stay at

187 This divergence is discussed in the next section of this chapter.

188 Neff, Gedichte, Vorwort, vii.

189 By a solid black square in the ML column.

190 Neff carm. v, 111 ("Andere Inschriften’, consisting of multicolor quali (ML 43), O una ante omnes (ML
47) and Adam per lignum (ML 1, I-1V)), which Diimmler includes in the Appendix carminum dubiorum, and
carm. xvi, pulchrior me nullus (ML 52), which he excludes from his edition.

191 Dummler, PLAC I, carm. xxv, qui sacra vivaci (ML 54); carm. xxvi, multa legit paucis, (ML 42); the three
fables, carm. xxvii-xxix, aegrum fama fuit (ML 5), quaerebat maerentes (ML 53) and temporibus priscis (ML
62); and carm. xxxix, hoc satus in viridi, (ML 34).

192 Bethmann, ‘Paulus Diaconus Leben und Schriften’, 247-334.

193 Dahn, Paulus Diaconus.

194 By entries in bold type.
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Charlemagne’s court (IV) and his return to Monte Cassino (V). Each of them includes comment
on one or more poems which Dahn associates in some way with the phase of Paul’s life to

which the chapter is devoted.

1.4.2 : Bethmann’s study and discussion of the verse compositions

Leben opens with a section'”

identifying its source materials, among which are Paul’s own
works. One ninth-century manuscript,”” which was extensively studied by Lebeuf,"” is the
most prolific source of poems undoubtedly attributable to Paul. In Schriften, Bethmann’s
discussion of Paul’s works is not chronologically based, as it was in Leben, but is organised
according to their nature and content. In each of the three sections of Schriften, he comments
first on the poems, then the letters, and lastly the theological and historical prose works. The
first and longest part is devoted to the works which, impliedly, he treats as authentic; that

implication follows from his statement™

that he concludes by giving a picture of the doubtful
(Zweifelhaft, ob von Paulus, sind) works' and those which have been wrongly (mit Unrecht)
attributed to Paul.*” Schriften ends with two appendices, the first of which contains the text of
ordiar unde tuos sacer (ML 46); this is the first of the poems discussed by Bethmann.”" The
second gives the text of the two compositions associated with the translation of S. Mercurius, **
namely, the verse prayer salve, miles egregie (ML 57), followed by a brief prose invocation, and
the hymn Martir Mercuri (ML 41).

In the first section of Schriften, Bethmann identifies twenty-three extant verse compositions as
attributable to Paul, and also the letters to Theudemar and Adalhard, though without
mentioning the verses which conclude them. Diimmler and Neff both accept the majority of
these as Paul’s work. Of those which they do not accept, three are hymns or poems in praise of
saints, namely sponsa decora Dei (ML 62) in praise of S. Scholastica, which neither of them
mention, and the hymns for the feast-day of S. John the Baptist (ut queant laxis, ML 64) and the
Annunciation (quis possit amplo, ML 55), which appear in Diimmler’s Appendix carminum

203

dubiorum®”. One other, which Diimmler accepts but Neff does not, is the verse history of the

204

bishops of Metz (qui sacra vivaci, ML 54).

195 Bethmann, ‘Paulus Diaconus Leben und Schriften,” 248-54.

196 Paris, BnFr lat. 528.

197 J. Lebeuf, Dissertations sur I’histoire ecclésiatique et civile de Paris, vol I, (Paris: Lambert and
Durand, 1739), 404-423.

198 Bethmann, ‘Paulus Diaconus Leben und Schriften,” 288.

199 Ibid., 319-20.

200 Ibid., 320-25.

201 Ibid., 288. The appendix, at 325-31, is entitled “Anhang zu Seite 288’".

202 Ibid., 290-91, where the appendix, at 332-34, entitled “Anhang zu Seite 291, is discussed.
203 Diimmler, PLAC I, carm. liv, lv, 83-4.

204 Ibid, carm. xxv, 60; Neff, Gedichte, Anhang, carm. v, 186.
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The eight poems listed by Bethmann as doubtfully attributable to Paul include one, roscida de
lacrimis, ML 56) which both Diimmler and Neff accept as authentic, and two (the alphabetic
poems ad perennis vitae fontem, ML 3, and aquarum meis quis det, ML 12) which appear in
Dummler’s Appendix carminum dubiorum. The collection of writings considered by Bethmann as
wrongly attributed to Paul includes three poems. One, O Benedicta soror (ML 44), is again in
praise of S. Scholastica; the other two, dux, vix, vita, tuis, (ML 24) and clare beati agnoscere, (ML
18) both appear among the fifteen poems attributed to Paul in Migné’s Patrologia Latina.*”
Bethmann also considered the Epitome of Festus De verborum significatu to have been wrongly
attributed to Paul,*and therefore rejected the attribution to Paul of the verse multa legit paucis

(ML 42) which appears in some manuscript sources.

1.4.3 : Dahn’s study and discussion of the verse compositions

Since the historical context of Paul’s life is so important to this study, it is worth noting both
that a recurring theme in Dahn’s work is his conviction that the epitaph for Paul, perspicua
clarum nimium, composed by Hilderic, a monk of Monte Cassino, gives an erroneous account of
his life history,”” and that that conviction is not shared by any other editor or biographer
mentioned in this study. At the end of chapter V, Dahn summarises his conclusions about
Paul’s authorship of the verse and prose works discussed*”and presents a brief chronology of
his life. Dahn’s work ends with an Anhang®” containing the text of thirty-one works. Of these,
six are contributions from Charlemagne and Peter of Pisa to the court exchanges, one is

1,°and one is an extract,

Hilderic’s epitaph for Paul, three are letters undoubtedly by Pau
beginning with the words “idque opus Paulo diacono, familiaris clientulo nostro’, from
Charlemagne’s circular letter approving the use of the homiliary compiled by Paul.*" The other
twenty works are poems and, in the text, Dahn identifies sixteen as undoubtedly attributable to
Paul, and four (including the letter to Adalhard, with its end verse ante suos refluus, ML 10) as
very probably attributable to him. However, the content of the Anhang does not correspond to
the analysis in the text at pages 70-71. It omits the two securely attributed S. Benedict poems,
ordiar unde tuos sacer (ML 46) and fratres alacri pectore (ML 26), as well as qui sacra vivaci (ML 54)

which Dahn considers to be very probably (sehr wahrscheinlich) by Paul, but includes the

205 J.-P. Migne, PL 95, clm. 1584-1606.

206 Bethmann, ‘Paulus Diaconus Leben und Schriften,” 320-22.

207 Dahn, Paulus Diaconus, 5,9, 11, 21, 74; his view is also expressed by the title which he gives it in the
Anhang, "Hildriks angebliche (alleged) Grabschrift fiir Paulus’, carm. xxxi, 103.

208 Ibid., 70-73.

209 Ibid., 76-104.

210 Including the letter to Theudemar, Anhang, carm. v, 81, but without the end verse iam fluebat decima.
211 Also quoted by Neff, Gedichte, carm.xxxii, 131; the circular letter is the subject of a recent study by
Glatthaar, ‘Zur Datierung der Epistola Karls des Grossen,” 455.
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insufficiently evidenced (ungentigend beglaubigt) ut queant laxis (ML 64),?and three of the
wholly unevidenced poems of which Paul’s authorship is to be denied (ganz unbeglaubigt und
abzusprechen). These are the titulus, multicolor quali (ML 43), the Lake Como poem ordiar unde

tuas laudes (ML 45), and the epitaph for Queen Ansa, lactea splendifico (ML 39). **

1.44 : The conclusions reached by Bethmann and Dahn

Table 1.1, below, lists all the verse compositions discussed by either Bethmann or Dahn, with
their estimates of the likelihood of Paul’s authorship. Those estimates are expressed in terms of
the classification in Table 1.2, which is adapted from the scheme devised by Dahn.”* This
emphasises the divergence, remarked on by Neff, between their views. For convenience, Table
1.1 also indicates those compositions which are considered authentic by Manitius (1911)*and
by Worstbrock (2004)*'°and those included in Poetria Nova,”” with their reference numbers. The
reference numbers in the compilation edited by Schaller and Kéngsen (1977)*® are given in the

Master List, Table A1.

1.45 : The account by Manitius

In 1911, three years after the publication of Neff’s edition, the first volume of Manitius’
comprehensive study of early mediaeval Latin literature® appeared. The chapter devoted to
Paul occupies sixteen pages and traces a sequence of literary activity in which the commentary
on his prose works predominates. The majority of the twenty-one poems which Manitius
accepts as undoubtedly by Paul are those datable to the Francia period and contained in the
editions by Diimmler and Neff, namely the plea to Charlemagne, verba tui famuli (ML 64), the
five poems contributed by Paul to the exchanges at the court, the five epitaphs for members of

Charlemagne’s family, the epitaph to Venantius Fortunatus,” and iam fluebat decima (ML 36),

212 Dahn, Paulus Diaconus, Anhang, carm. xxvii, 98.

213 Ibid; for multicolor quali, see Anhang, carm. ii, 77, where it is entitled ‘versus in tribunali’; for ordiar
unde tuas sacer (Anhang, carm. xxvi, 97), see the main text at 65-67, and for the epitaph for Queen Ansa
(Anhang, carm. xxvii, 97), see the main text, 67-68.

214 Ibid., 70-72.

215 M. Manitius, ‘Die Universalen Schriftsteller; 41, Paulus Diaconus,” 257-72.

216 F.J. Worstbrock., ‘Paulus Diaconus OSB’ in Deutshes Litteratur des Mittelalters Verfasserlexikon, Band
11, Nachtrige und Korrekturen, ed. K. Ruh, (Berlin: Walter de Gruyter, 2004), cIm. 1172-86.

217 P. Mastandrea and L. Tessarola, eds., Poetria Nova--a CD-ROM of Latin mediaeval poetry, 650-1250 AD
(Florence: SISMEL, Edizione Galluzzo, 2001).

218 D. Schaller and E. Kéngsen, eds., Initia carminorum Latinorum saeculi undecimo antiquorum (Gottingen:
1977).

219 M. Manitius, ‘Die Universalen Schriftsteller; 41, Paulus Diaconus,” 257-72.

220 See also M. Manitius, Geschichte der Christlich-Lateinischen Poesie bis zur Mitte den 8. Jahrhunderts,
(Stuttgart: ].G.Cotta, 1891), 443, 468.
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the verse ending to the letter to Theudemar. Like Diimmler, he also accepts the verse history of
the bishops of Metz, qui sacra vivaci (ML 45), as Paul’s work. In addition, there are seven others
from outside the Francia period, namely the poem to Adelperga, A principio saeculorum (ML 10),
the Lake Como poem ordiar unde tuas laudes,(ML 45), the acrostic pulchrior me nullus,(ML 52), the
three inscriptions aemula Romuleis consurgunt, (ML 6), Christe salus utriusque,(ML 17) and haec
domus est domini (ML 28) and, in all probability, though he does not say so in terms, the epitaph
to Arichis, lugentum lacrimae (ML 40).

1.4.6 : Brunholzl and the Verfasserlexikon

The brief account by Brunhélzl (1996)*'in the French translation of his history of mediaeval
Latin literature is largely directed towards Paul’s life and his prose works. The short section
devoted to his poetic heritage™ begins with the statement that, quantitatively, it is not very
important. Brunholzl speaks of the ‘good thirty of the small pieces which he composed’, and
the fact that they are composed for particular occasions, referring to the inscriptions, in
hexameters, for the buildings of Arichis, and the epitaphs. He does not identify many of the
‘good thirty’; the poems firmly attributed to Paul are the Lake Como poem, the two S. Benedict
poems, the plea to Charlemagne and one of the court poems, sensi cuius verba, (ML 58) which is
referred to for the light that it throws on Paul’s character. Brunholzl also refers to ut queant laxis
(ML 64) as having in a more recent age been attributed to Paul without sufficient reason; the
Verfasserlexikon expresses a similar view.”” Brunholzl also mentions two poems in the passages
devoted to Paul’s life and prose works, A principio saeculorum (ML 11) **and qui sacra vivaci,
(ML 54), regarding the latter as more resembling the work of Angilram.*”

The article by Worstbrock (2004) in the Deutsche Verfasserlexikondes Mittelalters”® does not give
such a detailed exposition of Paul’s literary history as does Manitius. It identifies the
composition in praise of Lake Como as his first work and suggests that it could have already
come into existence in the Pavia years. It recognizes two creative phases thereafter, one while
Paul was closely connected with the Beneventan court in the 760s, and the second and most

important in the service of Charlemagne and subsequently in Monte Cassino. In section VI of

221 F. Brunholzl, ‘Le Renouveau de Charlemagne, Paul Diacre,” in Histoire de la litterature latine du moyen
age, (Turnhout: Brepols, 1996), 20-29.

222 Ibid., 27-29.

223 Worstbrock, Verfasserlexikon, clm. 1183, which refers to its attribution to Paul by Dreves in AH,

vol. 50 (1907), 120.

224 Brunholzl, Histoire et la litterature latine du moyen age, 22.

225 Ibid., 24.

226 Worstbrock, Verfasserlexikon, clm. 1172-86.
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the article, entitled Carmina,* there is a brief discussion of the ‘good thirty’ poems™

, but only
twenty are mentioned in that section; A principio saeculorum (ML 11) is also attributed to Paul in
the historical section of the article. Worstbrock’s selection is very similar to that of Manitius; the
differences are that he includes the two poems to S. Benedict, ordiar unde tuos, sacer (ML 46) and
fratres alacri pectore (ML 26), and the epitaphs for Queen Ansa, lactea splendifico, (ML 39) and
Sophia, roscida de lacrimis (ML 56); he does not include the epitaphs for Venantius Fortunatus or
for Arichis and, like Neff, does not accept qui sacra vivaci (ML 45) as being by Paul.

Tables 1.1 and 1.2, which identify the poems considered authentic by Manitius and by

229

Worstbrock, are followed by discussion of the manuscript study by Stella™.

227 Ibid, clms. 1182-86.

228 Although Brunholzl uses the same phrase, Worstbrock does not appear to have taken it from
Brunholzl’s study, which is not mentioned in the bibliography of section VI (Carmina) in his own article.
229 At section 1.4.7, below.
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Table 1.1: Paul’s verse compositions according to Bethmann, Dahn and other studies

Note: As with the master list, the entries for the poems of the "provisional canon” are in bold

type and the poems as to which Diimmler and Neff disagree are indicated by the symbol g in
the ML column and are marked D or N to identify the edition in which they are accepted. For
the key to the classification of the likelihood of Paul’s authorship, see Table 1.2.

Biographer Other study or
collection®
ML Incipit Bethmann Dahn Man. | Vfl | PN
Class | Page Class | Ref.”'

11 Adam per lignum 48

111 Crux tua Christe potens 48

1111 Crux tua lux lucis 48

11V Crux tua rex regum 48

(all g N)

2 Ad flendos tuos, Aquilegia | C 320 BB |72

3 Ad perennis vitae fontem C 248,320 BB 72 51

4 Adsunt quattuor in prima App.1,1.1
 Sm D Aegrum fama fuit 27

6 Aemula Romuleis consurgunt A A 6

7 Ampla mihi vestro 296 B XXI

8 Utere felix munere Christi | A 296 B XXII 54

9 Angustae vitae fugiunt 5

10 Ante suos refluus A nQ7232 B VI 26A

11 A principio saeculorum A 293 A I A A 1

12 Aquarum meis quis det C 248,320 BB |72 52

13 Aurea quae fulvis A 291 A XVIII A A 22

14 Candidolum bifido A 248,295 A XII A A 18

15 Carmina ferte mea 44

16 Christe deus mundi 49

17 Christe salus utriusque A 293 16 A A 7

18 Clare beati agnoscere 334

19 Clauditur hoc tumulo D 248

20 Credere si velles 45

230 Respectively, Manitius, the Verfasserlexikon and Poetria Nova.
231 Either the reference number in the Anhang (in Roman numerals) or the page of the main text where its
attribution is discussed (in Arabic numerals), or, where appropriate, both.
232 Bethmann here discusses the ‘Epistola ad Adalardum’, of which it is the end verse.
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21 Cynthias occiduas A 248,295 A VII A A 16
22 Dulcis amice bibe gratanter 31
23 Dulcis amice veni 30
24 Dux, vix, vita, tuis D 324
25 Filius ille dei
26 Fratres alacri pectore A 289 63 A 3
27 Funereo textu scribuntur
28 Haec domus est domini A A 32
29 Hausimus altifluam
30 Hausimus altifluo
31 Hic decus Italiae C 247,320 BB 72 50
32 Hic ego quae iaceo A 291 A XVI 20
33 Hildegard rapuit A 292 A XX A A 24
34D | Hoc satus in viridi C 248,319 BB 72 39
35 Hoc tumulata iacet A 291 A XIX A A 23
36 Iam fluebat decima A 248,297 A A 26
37 Iam puto nervosis A XI A A 14
38 Ingenio clarus sensu A 292 A A 19
39 Lactea splendifico D XXVII; A 8
67
40 Lugentum lacrimis A 292 A XXV A 33
41 Martir Mercuri A? 901234 D 17,20, 71
| 42D Multa legit paucis D 321 26B
| 43gN Multicolor quali D II; 16 46
44 O Benedicta soror D 323 D 63,71
45 Ordiar unde tuas laudes D XXVI; A A 4
65,71
46 Ordiar unde tuos sacer A 248,288 63 A 2
| 47N O una ante omnes 47
48 Pallida sub parvo
49 Perge, libelle meus
50 Perpetualis amor A 291 A XVII A A 10

233 Bethmann here discusses the ‘Epistola ad Theudemarum’, of which it is the end verse.

234 The classification as A? in the Table reflects Bethmann’s ambivalence about the authorship of this
hymn; he thought it very probable that it was composed by Paul, since Arichis was Paul’s patron, the
translation took place in 768 and Arichis commissioned a hymn to be written for the occasion; however,
he acknowledges that the use of so many rhymes in the hymn makes the attribution doubtful.
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51 Post has nectit subsequentes App.1,1.2
52 N | Pulchrior me nullus A

| 53D Quaerebat maerens 28
54D Qui sacra vivaci A 294 49,71 A 25
55 Quis possit amplo A 290 D 17,71 55
56 Roscida de lacrimis C 248.319 BB |72 A 9
57 Salve, miles egregie A? ~QD235 D 17,20,71
58 Sensi cuius verba A 247 A XV A A 12
59 Trax puer adstricto D 247,296 45236 12A
60 Sic ego suscepi A IX A A 14
61 Sit tibi sancta phalanx 53
62 Sponsa decora Dei A 289 B XXX; 63
63D Temporibus priscis 29
64 Ut queant laxis A 258,289 C XXVIII 54
65 Verba tui famuli A 248,294 A v A A 10

Table 1.2: Classification of the probability of Paul’s authorship according to Bethmann and

Dahn

Designation | Bethmann description Dahn description

A Undoubted Undoubted

B Very probably by Paul

BB Doubted by Bethmann, but at least
as likely to be by Paul as some of
those which Bethmann does not
doubt™”

C Doubtful Inadequately evidenced

D Wrongly attributed to Paul Totally without evidence; Paul’s

authorship is denied

235 See n.156; the same arguments apply.
236 Printed in Dahn, Paulus Diaconus as an appendix to Anhang, carm. xv, 91.
237 Hence the designation BB (better than Bethmann).
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1.4.7. The manuscript study by Francesco Stella

This study, published in 2000, is of a different nature to the others discussed in this chapter.”
It does not attempt to identify a corpus of poetic works attributable to Paul and is confined to
an incomplete selection of the manuscript sources of the twenty-seven poems listed in Table 1.3,
below. Thirteen of those poems are considered authentic by both Diimmler and Neff. Of the
remaining fourteen, Dimmler accepts one (qui sacra vivaci, ML 54) which Neff rejects. Neff
admits O una ante omnes (ML 47) as the work of Paul, whereas Diimmler places it among the
dubia. Stella has identified additional manuscript witnesses for seven other poems regarded by
Diimmler as dubia; Neff mentions only one of these (dulcis amice bibe, gratanter, ML 22),
including it in his Anhang, together with two others (funereo textu scribuntur, ML 27 and pallida
sub parvo, ML 48) not included in Diimmler’s edition. Neff’s inclusion of a poem in the Anhang
is an expression of his view that Paul is not, or is extremely unlikely to have been, the author of
the poem in question. Finally, Stella has identified further manuscript witnesses for the two
poems to S. Scholastica and the epigram trax puer adstricto (ML 59) which is appended to sensi
cuius verba (ML 58) in both editions.

238 F. Stella, La poesia di Paolo Diacono: nuovi manoscritti e attribuzioni incerte, in Atti del Convegno
Internazionale di studi, Cividale del Fruili-Udine, 6-9 maggio 1999, cur. Paolo Chiesa (Udine: Forum Editrice
universitaria udinese, 2000): 551-74.
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Table 1.3: Poems for which Stella lists newly identified manuscript witnesses

Edition

ML | Incipit Dtimmler | Neff Citelli | ycoy 2
3 Ad perennis vitae fontem LI 3 195
6 Aemula Romuleis consurgunt VI IVI 7 356
7 Ampla mihi vestro XXXIV XXXI |8 744
9 Angustae vitae fugiunt \4 VIII 9 801
10 Ante suos refluus XXVI XXXI |31 881
11 A principio saeculorum I II 1 23
12 Aquarum meis quis det LII 11 955
17 Christe salus utriusque VII IVII 16 2237
22 Dulcis amice bibe gratanter XXXI VII (A) |23 3976
23 Dulcis amice veni** XXX 24 3979
26 Fratres alacri pectore I VII 27 5356
27 Funereo textu scribuntur III (A)
28 Haec domus est domini XXXII IVIII |28 5869
33 Hildegard rapuit XXIV XXVII | 32 6818
38 Ingenio clarus sensu XIX XXIX | 37 8086
40 Lugentum lacrimis XXXIII XXXV | 39 9070
46 Ordiar unde tuos sacer I VI 49 11423
47 O una ante omnes XLVII VI 46 11066
48 Pallida sub parvo™ I (A) 11542
54 Qui sacra vivaci XXV V(A) 57 13872
55 Quis possit amplo LV 58 13693
59 Trax puer adstricto (appended to 69 16361

sensi cuius verba in D & N editions) XII XHI 63 14894
61 Sit tibi sancta phalanx LIIT 65 15447
64 Ut queant laxis LIV 71 16894
65 Verba tui famuli X XI 73 17090
62, Sponsa decora Dei and O Benedicta 66 15635
44 SOTOT (the S.Scholastica poems) 45 10817

The following discussion addresses three aspects of Stella’s article, which are the method
employed, the content of the article and the conclusions which may be legitimately drawn from
it. The article is entitled “The poetry of Paul the Deacon; new manuscripts and uncertain
attributions”. While that title suggests that study of the new manuscripts is, or can be, an aid to
attribution, Stella recognises at p.552 that one cannot apply the stemmatic approach (which may

be of value in reconstructing the original text of a manuscript) to questions of attribution. He is

239 That is, the reference number in D. Schaller and E. Kéngsen, eds., Initia carminorum Latinorum saeculi
undecimo antiquorum (Gottingen: Vandenhoeck and Rupprecht, 1977).

240 Migne, PL, vol.95, clms. 1594-97. Bethmann, ‘Paulus Diaconus Leben und Schriften,” 325, denies
Paul’s authorship.

241 Printed in PLAC I, 109 as carm vi in a group of verses collected under the title Tituli saeculi VIII, 101-15.
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right to do so because it is apparent, both in principle and in practice, that manuscript history
and transmission is likely to be of limited value as an aid to attribution, though it may play a
useful role in circumstances where the transmission history reflects the biography of the
candidate author to a significant extent.

However, that is not so in Paul’s case. The survey of his life and works in section 1.2 of this
chapter identifies only two periods of Paul’s life during which he produced a significant
quantity of now extant verse. The first was his stay at the ducal court of Benevento which
began in 760 or shortly afterwards and continued until at least 769 and possibly until 774. The
second was the period spent at the peripatetic court of Charlemagne which began in 782 and
ended at some time between 785 and early 787, that being the only period which Paul is known
to have spent outside Italy. The six principal manuscript witnesses for his poems discussed by
Stella® do not reflect that biography. It is also particularly striking that the only extant
manuscripts of Paul’s poem to Adelperga, A principio saeculorum, composed in 763 during his
stay at the Beneventan court, are the twelfth-century copy in Madrid Biblioteca Nacional, A.16
and the fourteenth-century Florentine copy identified by Stella as Firenze Strozzi 46.

But, if one examines the value of transmission studies on a more general level, their potential
limitations are immediately apparent. In the first place, there is no defined geographical path
along which the works of a particular author are bound to travel; the process of dissemination
may apparently result from the operation of chance or have been driven by the nature, content
and repute of the work in question and the location of those who either desire or are required to
possess or become acquainted with it. The substantial number of manuscripts containing one
or more of the three hymns (fratres alacri pectore, quis possit amplo and ut queant laxis) exemplifies
dissemination driven by demand. Thus, volume 50 of Analecta Hymnica cites seven sources for
fratres alacri pectore, twelve for quis possit amplo and twenty-three for ut queant laxis, and it is
unsurprising that that hymn to S. John the Baptist, patron saint of the Lombards (as attested by
the Historia Langobardorum) and dedicatee of Queen Theudelinda’s early seventh-century
religious foundation at Monza, is the most popular of the three. Similarly the widespread
dissemination of the homiliary was the product of Charlemagne’s drive to establish uniformity
of religious practice.

Second, it is clear from the discussion of manuscript association in Chapter 4 of this work that
the mere occurrence of a poem of doubtful authorship (X) in a sequence of authentic works of a
particular author (A) is by no means conclusive evidence that X was the work of A; this was

clearly recognised by Neff and is also acknowledged by Stella. Third, it is highly relevant that

242 In chronological order, they are Berlin, Staatsbibliothek Diez. B 66, s. viii®; Paris, BnFr, lat.528, s.ix™;
St Gallen, Stiftsbibliothek, 899, s.ix-x; Leipzig Staatsbibliothek Rep. I, 74, s. ix or x; St Gallen,
Stiftsbibliothek, 573 s.x; and London, BL, Harley 3685 s.xv.
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neither of the two major attribution studies of poets of the Carolingian era (that is, Schaller on
Theodulf and Burghardt on Alcuin, discussed in Chapter 2) resort to this approach. It is of
course true that both studies were based on early modern printings of then extant collections,
namely the Sirmond corpus of the works of Theodulf and the Quercetanus edition of those of
Alcuin, each based on a lost manuscript which transmitted a more extensive collection than any
other manuscript witness, but it was open to them to have incorporated manuscript association
and transmission studies into their own work. In so far as their attributions are based on
studies of manuscripts, they derive from the content of the work inscribed and the information
provided by the scribe, and then from metrical, lexical and stylistic features of those works in
the corpus examined which are not authenticated by manuscript content or historical context.
They also rely on attributions by other scholars, more to exclude than include works of doubtful
origin; thus, for example, in eliminating poems by other authors from those included in the
Quercetanus edition, Burghardt relied on Ehwald’s identification of some poems as the work of
Aldhelm* and on Corsaro™ for those attributed to Rusticus Helpidius.

In any case, the tenor of Stella’s article clearly shows that the real value of the new witnesses is
in providing a foundation for a new edition of the works of Paul with better readings; this
appears particularly from his discussion of the variant versions of ordiar unde tuos, sacer (ML 46).
However, this leads to the second area of comment, that is, the content of his article. Since the
content centres on the information revealed by, and the conclusions drawn from, his study of
the new witnesses, it is appropriate at this point to list the manuscript witnesses identified in
the appendix to his article at pp.572-74. In Table 1.4, that appendix has been reorganised so as
to list the sources in chronological order, but Stella’s designations havebeen retained. Where
these codices have been used by Diimmler or Neff in their editions, their sigla are given in
columns D and N. Asterisks indicate that the editor has cited the manuscript or used it in a
limited way but has not allocated a siglum to it. If an entry in either the D or the N column has
neither a siglum nor an asterisk, that indicates that the editor does not mention the manuscript
in question. Poems contained in the sources are identified in the “content” column by their
master list numbers®, not, as in the table in Stella’s article, by title. Witnesses noted in Analecta
Hymnica or in the study by Chailley**are indicated by ggin the columns headed AH and C.
Chailley’s study is concerned only with ut queant laxis (ML 64), while Analecta Hymnica gives
sources of this and the two other hymns, fratres alacri pectore (ML 26) and quis possit amplo (ML
55).

243 R. Ehwald, Aldhelmi Opera, Monumenta Germaniae Historica, Scriptores Auctores Antiquissimi, IV, 15
(Berlin: Weidmann, 1919).

244 F. Corsaro, Elpidio Rustico (Catania: Centro di studi Cristiani Paolo Ubaldi,

1955).

245 In the Appendix, Table Al.

246 J. Chailley, ‘Ut queant laxis et les Origines de la Gamme,” Acta Musicologica 56, (1984), 48-64.
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Table 1.4: Stella’s manuscript witnesses in chronological order

Note: The table designates the witnesses in the form in which they appear in Stella’s paper. Where,
instead of listing the content, Stella indicates it as “vari”, I have inserted the master-list numbers of the

“vari” for all such manuscripts.

Source and century or date D N AH | C Content (ML numbers)

VIII

Monza 159 7247

Paris 7530 Q 3,55

Petroburg S. Germani 169.858 O 10

Berlin Diez B.66 (viii®™.) B D vari [15, 20, 37]

IX

Paris 9428 (ix™.) M |N 54

Verona Capit. LXXXVIII 22

Paris 4841 E 48

Leiden Voss. Q 15 A 46

Roma Casanat. BIV 18 Y 46

Bern 363 £.196 B1 m m |4

Karlsruhe Aug. 173 K P 7

Leipzig Rep. 1. 74 L L vari [16, 39, 43, 45, 47,
52, 56]

Paris 528 P p»8 vari [3,10, 12,14, 19, 21,
31, 34, 46, 56, 58, 65]

Paris 14143 Q 46

Paris 2832 f. 118 R 38

St Gallen 899 (+ Reg. 421)** G G vari [5, 21, 31, 34, 37, 43,

(ix or x) 45, 53, 60, 63]

X

Vat. Regin. 421 (cfr. Sang. 899) G G vari (see St Gallen 899)

Bamberg Misc. Bibl. 44 (d. 909) 64

Basel UB A X 40 64

Rome Ross. Moiss. * = 64

Vat. Urb. 532 * m |64

Reg. Lat 801 * * Glosses on 46

Bern 455 B2 E | = 64

247 Stella lists this as summo apici (rerum) but the incipit is ampla mihi vestro.

248 Stella gives this siglum incorrectly as Q, which Neff uses to designate Paris 7530 and Stella has

omitted that designation from his list. It is included in the Table (see n.164).

249 So dated by Diimmler; Stella gives it as x. and lists it twice.




Vat Palat. Lat 1753 R 27
S. Gallen 573 S I 3,12,22,23,47
Leiden Voss. Lat Fol. 4 \Y Q 7
XI
Leiden Voss. Lat Oct. 15 46
Roma Casanat. 713 46
Roma Casanat. 718 46
St Gallen 387 p. 266 * 64
Montecassino 175 M 26, 38, 46
Paris 5294 G250 33
St Gallen 184 \Y 22
Farfa (Archive XII 379) * 55,64
Farfa (Archive XII 493) * 55,64
Vat. Ottobon 477 * 46
Vat. 623 * 46
Montecassino 55 * T 46
Montecassino 453 * IT 46
Oxford Bodleian Add. C 144 * B 38%'[14, 30, 49]
Miinchen 4533 D R 7
Vat. Urb. 585 U1l m | m 55,64
Vat. Lat. 1202 Ule 62,44
Ur
London BM Add. 11983 (xi-xii) 59
Roma Vallicell. C9 * 46
XII
Cambridge, Peterhouse 130 (XII"™) 7
Vat. Lat 4928 (sic)*™*(d.1113) * - 55,64
Dijon 159 (126) 46
Douai BM 825 46
Douai BM 842 46
Leiden Voss. Lat F.10 7
Wien 2521 59

250 Very confusingly, Stella also gives this siglum to two other sources; an undated lost Bellovacensis
(Beauvais) manuscript and a printing of a 1585 edition (Dousa, ed.) of the poems of Petronius, both
containing Trax puer adstricto (ML 59).

251 This is an error by Stella; that MS does not contain ingenio clarus sensu (ML 38) as his table states; the
correct content is shown by the master list numbers in square brackets, see Neff, Gedichte, carm. xix and is
also given by Stella at p.556 of his article.

252 Stella’s own annotation.
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Paris 1720 * 46

Madrid A 16 A A 11

XIII

Cambrai, BM 536 (495) 46

Metz dep. 64

Paris 6630 59

Roma Vallicell. C 93, 431 * 55

Vat. Lat 5001 (xiii-xiv) C C 40

XIvV

Firenze Strozzi 46 (copy of A) Al 11

Vat. Urb. Lat. 533 65

Metz Stadtb.64 (xiv-xv) * M 24-26 epitafi™

Padova UB 524 (xiv-xvi) 46

XV

Milan Ambr. G 64 59

Lond. Harl. 3685 H H vari; 6,9, 6129, 34, 56,
65]

Escorial b. 1.12 * 46

Leiden Voss. Misc. 21 (xv-xvi) 21,22, 34 (vv.1-4), 37,
45, 53, 60, 63*°

XVI

Wolfenbiittel 4028 (d. 1514) 59

Wolfenbiittel 4639 (Gud. Lat. 332 59

Undated by Stella *

Bruxelles 9742 (Archive VIII, p.531) 46

Bruxelles 6842 * * Epitaphs, not identified

Vat. Lat. 7172 Va 55

Stella also refers to six printed editions which are not easy to identify from his extremely
cursory references; the earliest dates from 1590 and the latest from an unspecified date in the
eighteenth century. They are omitted from Table 1.3 as their inclusion would add nothing to

this analysis of Stella’s article, particularly since none of them contain anything not found in the

253 By reference to Neff’s edition, these are Hic ego quae iaceo (to Rothaid, ML 32), perpetualis amor (to
Adelheid, ML 50) and aurea qui fulvis (to Queen Hildegarde, ML 13).

254 Stella correctly identifies these three poems as appearing in Harley 3685 but he does not mention the
four whose numbers are in brackets.

255 This manuscript also contains two of Peter’s poems (Pauli sub umbroso and lumine purpureo). Stella
identifies the poems by their numbers in Diimmler’s edition, and the other poems, all in the master list,
are cynthias occiduas (21), dulcis amice, bibe (22), hoc satis in viridi (34), iam puto nervosis (37), ordiar unde tuas
laudes (45), quaerebat maerens (53), sic ego suscepi (60) and temporibus priscis (63).
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manuscript sources listed in Table 1.4, above, and he does not discuss any of them in the section
of his article (pp.563-570) relating to the new witnesses nor indicate that they are based on
sources which are now lost. Those new witnesses contain the following identified poems;
incipits in bold type are those of poems of doubtful origin.

a) Ordiar unde tuos (ML 46)

b) Fratres alacri pectore (ML 27) and ut queant laxis (ML 64)

¢) relates to a prose work, the homiliary, and to its introductory poem, ampla mihi vestro (ML7)
d) Dulcis amice bibi (ML 22)

e) Dulcis amice veni (ML 23)

f) The works contained in the manuscript referred to as Misc. 21 (p.567); see the entry in Table
1.4 for Leiden Voss. Misc. 21 (XV-XVI). In addition, Stella refers to the rhythmic grammatical
poems (that is, adsunt quattuor in prima (ML 4) and post has nectit subsequentes (ML 51)) at
p-569.

In the section of his article which relates to the new witnesses, Stella acknowledges that his
collection of sources is incomplete by referring to it, at p.563, as a preliminary census.” To take
the most obvious example, it is clear that, for the two hymns of doubtful authorship, ut queant
laxis and quis possit amplo, Stella has identified only a small fraction of the manuscripts
containing them, though it is also right to acknowledge that he has brought to light a number
which had so far escaped attention. Table 1.4, above, identifies seven sources of quis possit
amplo (ML 55) but these include only two of the twelve listed in Analecta Hymnica; five are new
discoveries. Similarly with ut queant laxis (ML 64) he has identified twelve witnesses, seven of
which were previously unknown, but he includes only five of the forty-five tabulated in
Chailley’s article (which include those listed in Analecta Hymnica).”’ It is surprising that, in a
manuscript study where the manuscript sources of ut queant laxis form a significant part, the
most comprehensive study of those sources is not cited.

The newly adduced witnesses are identifiable from Table 1.4 by the absence of any entries in
the four columns headed D, N, AH and C.** These absences may be partly accounted for by
assuming that Stella has deliberately omitted versions contained in hymnaries. Nevertheless,
this does give cause to doubt whether his investigations have included all witnesses of the other
poems where new witnesses have been brought to light, and indeed this is acknowledged by
the statement at p.571 that ‘the panorama is not yet complete, but I think those which I have

tried to summarise here are the main data’.*Stella does not comment on the basis for, or the

256 “censimento preliminaire.”

257 Chalilley, ‘Ut queant laxis et les Origines de la Gamme,” 48-64.

258 See, for example, the very first manuscript listed in the Table, the eighth-century Monza 159.
259 “1l panorama non e ancora completo, ma credo che quelli che ho cercato di sintetizzare qui sinao I dati
principali”
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aim of, his tabulation, but it begins with a list of the new witnesses in alphabetical order of
manuscript sources and ends with a list of the poems included in Diimmler’s edition arranged
in alphabetical order of the sigla allocated to them by Diimmler. There is certainly no attempt
at arrangement which would in any way relate to the transmission history of the works
contained in the new witnesses.

The title of Stella’s article might, at first sight, give the impression that the discovery of
further manuscript sources of poems of doubtful authorship assists in the process of attribution.
However, the text clearly shows that Stella is not making any such claim. The poems of
doubtful authorship for which he has assembled the greatest numbers of hitherto unknown
witnesses are ut queant laxis (ML 64, twelve), quis possit amplo (ML 55, seven), dulcis amice, bibe
(ML 22, four) and trax puer adstricto (ML 59, six). The article does not base any attributions on
those newly discovered witnesses and does not attempt to resolve the question whether trax
puer was Paul’s own translation from the Greek or his remembrance of his schoolboy learning.
Interestingly, Stella seems to suggest at 566, by his comment on dulcis amice, bibe as “probably
due to the composition not as single text but as the assembly of homogeneous distichs
elaborated by different authors* that the poem is a cento. In fact, the poem for which he has
discovered the greatest number of witnesses is the undeniably authentic ordiar unde tuos (ML 46,
twenty-two) and his discussion of these witnesses plainly shows that he considers their value to
lie in establishing the best text of the poem. It is fair to conclude that, valuable as the article
may be to the production of a new critical edition of the poetic corpus of Paul, it remains
doubtful whether its assembly of new witnesses can throw any light on questions of attribution.
Indeed, the only example given in the article of the possible value of manuscript studies as an
aid to attribution is the discussion of the work of Holtz on the two grammatical rhythmical
poems adsunt quattuor in prima (ML 4) and post has nectit subsequentes (ML 51) and the two
abecedarian rhythmical poems adsunt quattuor in prima (ML 3) and aquarum meis quis det (ML
12)*". Of those four poems, only post has nectit subsequentes, an acrostic poem whose initial
letters spell out Paulus feci is accepted by both Dimmler and Neff as authentically Pauline.
Although including it in his Appendix ad Paulum, Dummler admits the possibility that Peter of
Pisa is the author of adsunt quattuor in prima, and includes the two abecedarian poems among
the dubia. Neff rejects the attribution of adsunt quattuor in prima to Paul, partly on the ground
that it was composed before Paul’s arrival at the court of Charlemagne. Neff does not mention

the abecedarian poems at all.

260 “...probabilmente dovuta alla composizione non come unico testo ma come assemblagio di distici omogenei
elaborate da autori diversi”
261 L. Holtz, ‘Le Parisinus Latinus 7530, synthese cassiniene desartsliberaux,” Studi Medievali 16 (1975): 97-152.
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1.4.8: Summary

This chapter has explored the cultural ambiance in which Paul wrote and the successive
phases of his literary activities. The prior studies discussed in section 1.4 provide a starting-
point for this study, the purpose of which is to establish, so far as possible, the corpus of Paul’s
verse compositions. The study will involve consideration of manuscript evidence, content,
transmission history and association in manuscripts, historical context, and aspects of style.
Examination of stylistic evidence, for example, the metres employed, identifiable metrical and
rhythmic patterns, hiatus and elision, verbal usages, and the use of or avoidance of rhyme,
requires a basis of comparison consisting of works attributable to Paul with a high degree of
probability, on other than stylistic grounds; for, if the selection of a comparison sample itself
depends heavily on stylistic evidence, the stylistic arguments for attribution to him of works
outside that sample become circular. The comparison samples selected for the purpose of
examining stylistic evidence are drawn from the ‘provisional canon’ identified in Table 1.2 and
in the Master List*”.

To summarise the present state of the question in numerical terms, the above examination of
the two major editions of Paul’s verse compositions and the two major biographical and critical
studies has identified sixty-five poems associated with Paul (i.e, poems for which his authorship
has been considered, whether or not they have been attributed to him), with probabilities of his
authorship ranging from certain beyond reasonable doubt to almost, if not entirely,
unbelievable. Citelli’s edition includes three poems not included in Diimmler’s or Neff’s
edition and not previously considered in the context of Paul’s possible authorship.”® The
elegiac couplet Vale, salus patriae (ML 68) is a strong candidate for inclusion as it is contained in
a letter by Paul, also printed in Citelli’s edition. The other two are very unlikely to be the work
of Paul.** The study by Manitius suggests that at least twenty poems are firmly attributable to
Paul, while Brunholzl and Worstbrock, who did not pursue any independent or systematic
investigations, see his authentic corpus as containing thirty ‘good poems’. The “provisional
canon’ contains twenty-eight, and the non-stylistic evidence which supports their attribution to
Paul is discussed in chapters 4 and 5, where some further candidates for inclusion in the canon

are identified. In all, it is clear that the matter is unresolved and demands systematicstudy.

261 Appendix, Table Al.

262 See the Master List, Table A1, entries 66-68.

263 Citelli, Opere/2.

264 See Tables A3-A5 of the Appendix and the discussion of individual dubia in Chapter 4, section4.7.
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Chapter 2: Early mediaeval Latin literature: nine studies of authorship

Part 1: The selected studies and the methods employed in them

2.1: Introduction

The previous chapter depicted the cultural landscape in which Paul lived and wrote, and
summarised the material, consisting of two major biographical studies and the three subsequent
editions of Paul’s poetic compositions, on which the current received opinion as to the authentic
content of Paul’s verse corpus is mainly based. This chapter examines the ways in which the
authorship of a particular work or body of work has been investigated.

The chapter consists of two parts. The first part is an examination of some studies of Latin
literature of a period extending from the early or mid-seventh to the early ninth century, which
takes in the whole of Paul’s life span (ca. 725 to, at latest, 799). Table 2.1 lists the chosen studies,
identifying the subject author, with his dates, so far as they are known, and the question
addressed in the study. There are four types of study, which range from the general (what are
the characteristics of the author’s verse style) to the highly specific (which of two candidates is
the author of the work being investigated). Table 2.2 identifies the types of evidence employed
in each of the studies. The second part of the chapter is concerned with evaluating the
contribution of the various types of evidence employed in each study towards the conclusion at

which the study arrives.

2.2 : The identification of style and the process of attribution
The presence of an individual at the scene of an event can be established with almost
complete certainty from the characteristics of his fingerprint. An attribution study may be
likened to the characterisation of the author’s literary fingerprint. As Dr. Johnson put it,
Why, Sir, I think every man whatever has a peculiar style, which may be discovered by
nice examination and comparison with others: but a man must write a great deal to
make his style obviously discernible.*”
A study of the author’s style provides, by means of that ‘nice examination and comparison with
others” which constitutes the investigative process, an image of the authorial fingerprint. The
clarity of the image will depend on the nature, amount and quality of the available evidence.
The development of ever more powerful methods of literary computing makes it possible to
carry the ‘nice examination” of the characteristics of the material under investigation to

whatever length the investigator considers appropriate. It is the ‘comparison with others” that

presents the greater problem; how can an investigator identify a body of work, attributablewith

265 G.B. Hill, ed., Boswell’s Life of Johnson, revised by L.F.Powell, vol.Ill. (Oxford: Clarendon Press, 1934), 280.
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a high degree of probability to the putative author (A), sufficient to establish the characteristics
of A’s fingerprint for the desired purpose of the investigation?

As the selected studies® show, their desired purpose is not necessarily the attribution of a
particular work or body of work to A. The investigator’s aim may be to identify a range of
characteristics of A’s style either as an end in itself or for the purpose of comparing them with
those of other authors contemporary with A or who wrote in similar genres to A. To use the
fingerprint analogy, he may be simply identifying A’s fingerprint or, as Orchard does in his
study of Aldhelm®’, going on to compare it with those of B, C, D and so on. Such a study may,

268

as in Lapidge’s study of Bede*™, be extended to ascertaining whether a particular work or body
of work bears A’s fingerprint. It is only when that is the aim, or one of the aims, of the
investigation that it can properly be described as an attribution study.

The attribution studies discussed in this chapter are not all directed towards the same

fand Burghardt on Alcuin,”"the purpose is to

purpose. In those by Schaller on Theodul
establish the authentic corpus of the author’s verse compositions, and the investigation does not
aim to identify the authors of any poems not considered to belong to the authentic corpus™. In
Freeman’s study of the prose Libri Carolini, the purpose is to establish whether the author is

72 7% and one by Herren,”

Theodulf or Alcuin,”* while the three studies, two by Lapidge
present differing views on the question whether the author of some metrical poems (including
the adonic poem Ad Fidolium) is S. Columbanus of Bobbio, Columbanus of Saint-Trond or some
other Columbanus. The discussion of the studies demonstrates the different types of evidence
on which the investigations are based.

Love*®

states that attribution studies conventionally distinguish between internal and
external evidence, though he acknowledges that these categories overlap. His formulation is

that internal evidence is that which is contained in the work itself, while external evidence

266 See Table 2.1.

267 A. Orchard, The Poetic Art of Aldhelm, (Cambridge: Cambridge University Press, 1994).

268 M. Lapidge, ‘Bede the Poet’, in Anglo-Latin Literature 600-899, (London: Hambledon Press, 1996), 313-
31

269 D. Schaller, ‘Philologische Untersuchungen zu den Gedichten Theodulf von Orléans’, Deutsches
Archiv fiir Erforschung des Mittelalters 18, no. 1, (1962): 13-91.

270 H.-D. Burghardt, Philologische Untersuchungen zu den Gedichten Alcuins, (Diss. Phil., Heidelberg, 1960).
271 Burghardt does refer to the work of other scholars to identify poems by Aldhelm, Helpidius Rusticus
and Paul the Deacon.

272 A. Freeman, “Theodulf of Orléans and the Libri Carolini’, Speculum 32, no.4, (1957): 663-705.

273 M. Lapidge, ‘The authorship of the adonic verses “Ad Fidolium” attributed to Columbanus’, Studi
mediaevali ser 3, 18, no.2, (1977): 249-314.

274 M. Lapidge, ‘Epilogue: did Columbanus compose metrical verse ?" in Columbanus: Studies on the

Latin writings, ed. M. Lapidge (Woodbridge: Boydell Press, 1997), 274-87.

275 M. W. Herren ‘Quantitative Poems attributed to Columbanus of Bobbio’, in Poetry and Philosophy in
the Middle Ages, ed. ]. Marenbon, (Leiden: Brill, 2001): 99-112.
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comes from the world within which the work was created, transmitted and read. The present
study (and, in particular, Part 2 of this chapter) makes another distinction, that is, between
testimonial and circumstantial evidence. The formulation is that testimonial evidence consists
of statements, whether by A or another, that A is the author of the work in question, while
circumstantial evidence consists of those facts from which inferences may properly be drawn
about the likelihood that A is the author of the work in question. This study adopts that
formulation because it concentrates attention on the weight to be accorded to each item of the
available evidence, whereas the conventional distinction between internal and external
evidence does not. Testimonial evidence raises issues about the reliability of the witness who
asserts that A is the author; such issues include his proximity, in time or place, to A, and his
motives for making that assertion. Circumstantial evidence raises issues about the strength of
inferences from observed facts, in particular, whether the facts point unequivocally to A as
author or whether they are merely consistent with A’s authorship but do not exclude other

candidates.
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2.3 : The selected studies

Table 2.1: The studies reviewed in this chapter

Type”” | Author Subject/dates | Purpose
1:-1.1 | Lapidge Aldhelm Identification of characteristic features of
1:-1.2 | Orchard d.709 various genres of Aldhelm’s verse
2:-21 | Lapidge Bede To establish characteristic features of Bede’s
672/73-735 verse and whether he is the author of the
verses in the Liber Hymnorum
3:-3.1 | Schaller Theodulf Identification of verses within and outside
ca 750-821 the Sirmond corpus attributable to Theodulf
3:-3.2 | Burghardt | Alcuin Identification of the verses in Duchesne’s
ca 735-804 edition attributable to Alcuin, and of the
authorship of some of those which are not
4:-41 | Freeman Libri Carolini | To determine whether the author is
ca 790 Theodulf or Alcuin.
5:- Lapidge Columbanus To determine whether the author of the
5.1a Lapidge (1), 543-615 adonic poem Ad Fidolium and other metrical
51D Herren (2) fl ca 780-815 | poems is (1) Columbanus of Bobbio, (2)
52 Columbanus of St Trond, or some other
unidentified Columbanus ?

In Table 2.2, the types of evidence relied on in each of the studies reviewed are arranged in
two main divisions, manuscript evidence and contextual evidence. The manuscript evidence is
sub-divided into three categories. In relation to any individual work (q), the first category is
evidence contained in the actual text of g, that is to say, stylistic characteristics and verbal
content. The second category is evidence in the manuscript as distinct from the text; for
example, a declaration by the scribe that A is the author of q, and the third is evidence derived
from the history of the manuscript containing q, for instance, its transmission history and the

presence in, or absence from the manuscript of works other than q which are attributable to A.

277 The ‘type’ designations are 1 (study of characteristics, without attribution); 2 (study of characteristics,
with attribution); 3 (attribution using authenticity criteria defined in the study); 4 (attribution to one of
two authors, based on historical evidence, content and lexical peculiarities); 5 (attribution to one of two or
more authors based on historical evidence, availability of source material and the perceived ability of the
author to compose metrical verse).
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Table 2.2: Evidence relied on in the studies examined in Chapter 2

Note:-An asterisk indicates reliance on a type of evidence. A double asterisk indicates that the
study includes some numerical or statistical analysis.

Study | 1.1 | 1.2 2.1 3.1 3.2 4 51 5.2
Author (initials) ML | AO | ML DS H-DB AF ML MWH

Subject Aldhelm Bede | Theodulf | Alcuin | Libri Columbanus
Carolini

MANUSCRIPT EVIDENCE CONTAINED IN THE TEXT
Style and non-attributive content

Metrical pattern * *x * * *
* * *

Stress pattern
Caesura pattern

*%

*% * * * * *

Prosody
Elision/hiatus
Alliteration * ** *
Rhyme
Vocabulary

Grammar and syntax

Formulas
Parallels with or * * * *
borrowings from other
material

Attributive content
Self-attribution * * *
Identification of * *
addressee or  subject-
matter

MANUSCRIPT EVIDENCE NOT CONTAINED IN THE TEXT
Inscriptions and * *
subscriptions

Rubrics and marginalia
MANUSCRIPT HISTORY
Associations

Transmission history
Identity of scribe *
CONTEXTUAL EVIDENCE-Author
life history * * * *
knowledge of content * * * * *
sources
knowledge of subject- * *
matter
Ability to compose in the * * * *
given style
CONTEXTUAL EVIDENCE- Other than author

Contemporary *
attributions
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2.3.1:Study 1.1, Lapidge on Aldhelm

The study examines the metrical peculiarities of Aldhelm’s Latin poetry, the discussion of

Aldhelm’s metrical practice being preceded by a summary**

of his treatise, De metris. Although
Aldhelm composed in other metres than the hexameter, Lapidge’s study is confined to that
metre,”’and its starting-point is the range of metrical patterns permitted in a hexameter. The
final foot (F6) of a hexameter must be disyllabic, but each of the preceding five may be a dactyl
(D) or a spondee (S). There are, therefore, thirty-two possible metrical patterns for feet 1-5 (F1-
F