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Abstract

This study is located under the product-oriented sub-branch within the
framework of descriptive translation studies, which adopts a culturally
oriented approach to explore translation strategies surrounding Cultural
Words (CWs) from English to Chinese. It is based on the comparison of
Zhang Guruo and other translators’ translations of Thomas Hardy’s three
novels, namely, Tess of the d’Urbervilles, Jude the Obscure, and The
Return of the Native. The main objective of this study is to evaluate and
compare Zhang Guruo’s translations with those of other translators so as

to build a refined model of translation strategies for CWs.

This thesis includes eight chapters. The first chapter is the introduction,
which introduces the relationship between culture and translation, CWs
and the background of Zhang Guruo and Thomas Hardy. The second
chapter is the literature review and methodology. Based on previous
research, a cultural model and a model of translation strategies are built
in order to assist in evaluating Zhang Guruo and the other translators’
work. Chapter Three to Chapter Seven are the analysis of CWs oriented
in five different cultural strata, i.e., ecological stratum, material stratum,

institutional stratum, customary and behavioural stratum and mental



vi

stratum. In these five chapters, 17 categories of CWs have been
examined to find out the features of Zhang Guruo’s translation strategies

and build a modified model of translating CWs.

In the conclusion, the main findings can be concluded into the following
principal aspects: the perspective on Zhang Guruo’s translation features
in comparison with other translators and the perspective on the general
features of translating CWs with cultural and language change deduced

from the research.
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Chapter 1 Introduction

1.1 Culture and Translation

Culture has been a central topic in many fields such as philosophy,
sociology, anthropology and literature. However, the definitions offered by

these disciplines vary according to the frame of reference.

There are many differences between China and the UK: their historical
background, values, beliefs, religion, geographical environment, artistry,
social norms, and others. To probe deeply into the translation of cultural
words, the definition of ‘culture’ should strongly highlight each nation or
country’s cultural characteristics instead of being interpreted too broadly.
Thus, Edward B. Tylor’s definition of ‘culture’ will be used throughout the
project, which is a complex whole that includes knowledge, beliefs, art,
morals, law, custom and any other capabilities and habits acquired by

humans as social beings (Tylor, 1871, p.1).

Language and culture are mutually constructive. As the totality of a
society’s beliefs and practices, culture has pervasive influences on
language, giving meanings to words and idioms (Nida, 2001, p.13). At the
same time, language encodes cultural views and experiences, which are

indispensable for both the functioning and the perpetuation of the culture



(Nida, 2001, p.13). Thus, words have meanings but only in the context of

their associated culture.

Translation, through language, serves as the bridge by which
communication is facilitated between two different cultures. It is a craft that
reproduces in the receptor language the closest natural equivalent of the
source language’s message (Nida and Taber, 1969, p.12). When
traversing from one language to another, one focuses not only on linguistic
transformation but also on the delivery of meanings saturated within

culture.

1.2 Cultural Words

Words have meanings first through their collocation, then through clauses
and sentences, related to certain contexts and references (Newmark,
1988b, p.9). This contributes to the fact that most source language (SL)
words have a variety of separate, contiguous, overlapping, inclusive or
complementary senses (Nida, 1975, p.132). When socio-cultural features
are structurally inherent in linguistic units, the translation process
becomes difficult (Armstrong, 2005, p.36). In the long term, there will be
many debates on when to literally translate, when to paraphrase, when to
replace with superordinate or synonyms and when to transcribe all these

‘untranslatable’ culturally bound words and phrases.



The theories below are studies that have been carried out on translating
culturally bound words in different periods. They illustrate how translators
acknowledge the weight of cultural awareness, differences and nuances
in translation studies and how they translate culturally bound words due

to different cultural circumstances.

The first theory proposed in cultural translation is by Mounin (1963). He
highlighted the importance of considering the cultural notions of lexical
items if a translator is to fulfil their function properly. However, Mounin only
saw the cultural implications on lexical items themselves and did not
explain when they affect the whole background for target language (TL)

readers.

In latter decades, Newmark (1988) proposed five categories of ‘foreign
cultural words’: ecology, material culture, social culture and organisation,
customs, activities, procedures as well as gestures and habits. He stated
that each language group had their own culturally specific features. He
also considered that translating ‘cultural words’ depended on the particular
text type, requirements of the readership and client as well as the

importance of the cultural word in the text (Newmark, 1988b, p.96).

In the field of cultural translation, the Chinese linguist Zhou Zhipei (B&

1) (2003) carried out pioneering research to address this problem. He



defined these linguistic units as cultural words and categorised them into
two areas: (1) ‘cultural words: the word (phrase) that carries the meaning
of a cultural trait particular to a certain socio-cultural community, that is,
whose reference is a unique thing or conception, and therefore that has
no corresponding equivalent in other communities, when it is used in
cross-cultural communication, it is referred to as word of cultural
uniqueness or a cultural word’ (Zhou, 2003, p. 491); (2) culturally loaded
words are those with overlapping and incompatible cultural elements.
Zhou Zhipei divided culturally loaded words (phrases) into three types:
‘different classification, different association and different cultural norms’

(Zhou, 2003, p.492).

In 1992, in her book In Other Words, Mona Baker mentioned ‘culture-
specific concepts’ in which a source language word may express a
concept that is totally unknown in the target culture. The concept in
question may be abstract or concrete; it may relate to a religious belief, a
social custom or even a type of food (Baker, 1992, p.18). She proposed a
particularly common strategy in dealing with culture-specific items — ‘using
a loan word or loan word plus explanation’ (Baker, 1992, p.18). Therefore,
readers could understand these culture-specific words and are ‘not

distracted by further lengthy explanations’ (Baker, 1992, p.18).

In 1996, a Spanish translator, Aixela, defined culture-specific items (CSI)

as ‘those textually acturalised items whose function and connotations in a



source text involve a translation problem in their transference to a target
text, whenever this problem is a product of the nonexistence of the
referred item or of its different intertextual status in the cultural system of
the readers of the target text’ (Aixela, 1996, p. 58). This definition ‘leaves
the door open for any linguistic items to be a CSI depending not just on
itself, but also on its function in the text, as it is perceived in the receiving

culture’ (Aixela, 1996, p. 58).

With regard to the current studies, some research has been performed on
the cultural meaning of words. However, only a few categories of words
have been explained, such as colour, kinship and animals. More
meanings of words need to be expanded upon to explore more categories

of cultural words in further depth.

From all the cultural translation studies that | have explored, frequently
used terms such as ‘culturally bound words’, ‘cultural words’ and ‘culture-
specific concepts’ defined by Newmark, Zhou Zhipei and other translators
are either identical or overlapping with each other. Thus, readers are
easily confused with the meanings of these terms. In my research, they
are all uniformly named as Cultural Words (CWs) (refer to the definition in
2.1.4) to avoid confusion. In addition, | will expand the concept of CWs

basing on these terms.



1.3 Thomas Hardy and His Three Novels

Thomas Hardy is one of the best-known English novelists, whose works
were the climax of the realistic tradition of country writing in Britain. He
was born on 2 June 1840 in Dorset and received his secondary education
at Mr Last’'s Academy for Young Gentleman in Dorchester, where he
acquired knowledge of mathematics, Greek, Latin and French. At 16,
Hardy became an apprentice to an architect, during which time he not only
paid attention to the lively conversations and working lives of labourers
but also continued to study French and English classical literature and
other philosophical works. In 1862, Hardy enrolled as a student at King’s
College London. However, because of the acute social class divisions and
his health concerns, Hardy returned to Dorset in 1867 and dedicated his

time to writing.

In the Victorian age, Dorset was an old-fashioned county with its own
traditions and culture different from those of other parts of England. Born
and bred in this area, Hardy saw both the consolations and harshness of
Dorset: the beautiful natural scenery, pastimes, festivities, traditions,
morality and beliefs of the rural people but also the poverty, squalor and
hardship of rural life (Howe, 1968, p.45). However, it was also a historically
significant era when Britain was transforming from rural, traditional and
old country ways to industrialism. It evoked economic change, social

change and in turn contributed to cultural change. Hardy witnessed this



social transformation and put this cultural background in many of his

novels, such as the renowned Tess of the d’Urbervilles.

Thomas Hardy classified his works under three headings: ‘novels of
character and environment, novels of romances and fantasies as well as
novels of ingenuity’ (Plietzsch, 2003, p.242). In these three classifications,
Tess of the d’Urbervilles, Far from the Madding Crowd, Jude the Obscure
and The Return of the Native are representative works of ‘novels of
characters and environment’; A Pair of Blue Eyes, The Trumpet-Major
and The Well-Beloved: A Sketch of Temperament belong to ‘novels of
romances and fantasies’; ‘novels of ingenuity’ include Desperate
Remedies, The Hand of Ethelberta: A Comedy in Chapters and A

Laodicean: A Story of To-day and so on (Plietzsch, 2003, p.242).

In this project, | will base my studies on Tess of the d’Urbervilles, Jude the
Obscure and The Return of the Native from ‘novels of character and
environment’ as source texts for finding and categorising CWs. There are

two reasons for this selection.

First, in these three novels, Hardy preserved the originality of the setting
in rural Dorset, providing the original resources of investigation. Williams
(1972) stated that Hardy’s greatness laid in the fact that he transformed
into literature, a whole era of central human experience that had never

been explored. His Wessex novel collection is not only ‘a portrayal of



social transformation but also a revelation of a prolonged cultural change
in Wessex’ (Williams, 1972, p.1). The originality of the Wessex setting
helps my project investigate the way people lived; the occupations people
engaged in; the tradition and norms they kept in real villages, real towns,
real history; and the authentic situation in the south-western region of
England. Moreover, in these three novels, Hardy not only pictured rustic
protagonists and pastoral settings but also used many words and idioms
in the rural vernacular of Dorset, ‘a great quantity of architectural jargon,
folk tales, Greek and Roman mythology in addition to repeated quotations
from the Bible, frequent reference to celebrities and historical sites’ (Zhai,
2004, p.10). This makes language in these novels a rich cultural
landscape with an abundance of words, idioms and fixed local
expressions (Zhai, 2004, p.10), which provides profound textual materials

for finding CWs in my research.

Second, these three novels have many translated versions, which provide
adequate target texts for exploring CWs. This research examines Zhang

Guruo’'s (3 A %), Sun Fali's (#);%I2) and Zheng Damin’s (4 K [X)
versions of Tess of the d’Urbervilles, Zhang Guruo’s (34 %), Fang
Huawen’s (774£3¢) and Liu Rongyue’s (X|3£Ek) translations of Jude the
Obscure; and Zhang Guruo’s (53&%), Wang Zhiguang’'s (£ %) and
Sun Yu’s (#hY) translations of The Return of the Native. Zhang Guruo’s

translations will be analysed as the main target texts because his

translations of Hardy’s novels are widely regarded as ‘the model



translation of Thomas Hardy’ and especially because he translated all
three of these novels, which maintained the consistency of evaluating
these translation works (Sun, 2004, p.4). From these works, Zhang’s
translation theory and strategies will be evaluated and applied in
translating CWs. This research intends to use the other translations as

reference comparisons highlighting similarities and distinctions.

1.4 Zhang Guruo and His Translation

In China, the literature translation started from late 1870s-1890s. At that
time, translators only used some loan words in literature translations
instead of using foreignization to present the original flavour of Western
culture. In most cases, they used domestication to replace Western CWs
with Chinese ones. With the launch of New Culture Movement in 1919,
the Chinese translation circle encouraged translators to use vernacular
Chinese, abolishing classical Chinese. In this movement, some Chinese
translation theorists proposed to use foreignization to translate western
literature works. Zhang Guruo was an influential translator in 1930s, which
was regarded as one of the earliest translators using vernacular Chinese

to translate (Xia, 2006, p.189).

Zhang Guruo (1903-1994) was an expert in British classical literature and
famous translator. He studied in an old-fashioned private school, learning

traditional Chinese literature and cultural knowledge from the age of eight.
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Then he was admitted to Nankai Middle School, Tianjin, where Western
teaching methods were adopted. In 1926, Zhang enrolled as a student in
the prestigious Beijing University, majoring in English. Zhang's
educational background enabled him to have a good mastery of two
languages and cultures, a prerequisite of being an eminent translator.
Whilst in his third year at Beijing University, he extensively researched
Thomas Hardy and started to translate The Return of the Native. In 1935
and 1936, Zhang’s translations of The Return of the Native and Tess of
the d’Urbervilles were both published. Then, in 1958, his translation of

Jude the Obscure was released.

Zhang (1995) maintained his principle of ‘transferring idiomatic texts by
using idiomatic translated texts (b E A IFXEFIFHEHNEX) in a
translation magazine named Fan Yi Tong Xun ( {#11%E1&11l) ). Centring on
‘faithfulness’ (15), Zhang Guruo broadened its definition. In his article, he

expressed his theory that translation should be equivalent to the original
text in four aspects: (1) the content and meaning in the translated text
should be the same or almost the same as those in the source text; (2)
the form of expression of words and sentences should be the same or
almost the same as that of the source text; (3) the functions of slangs and
idioms in the source text should be maintained as the same functions in
the target text; and (4) both the original text and translated text should

conform to the conventions of the target language (Sun, 2004, p.54).
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Zhang Guruo highlighted the importance of making footnotes since
footnotes go some ways in compensating for cultural loss in the process
of translating. He created 453 footnotes in The Return of the Native, 436
in Tess of the d’Urbervilles and 403 in Jude the Obscure (Sun, 2004, p.82).
These footnotes resolve issues of religion, law, legends, customs,
geography and other cultural elements. Zhang believed that making
footnotes is necessary in translation and that notes should be written

before translating (Sun, 2004, p.82).

In Tess of the d’Urbervilles, Jude the Obscure and The Return of the
Native, Hardy used the Dorset dialect in conversations among
uneducated rural people. Zhang Guruo creatively used the Shandong
dialect to replace the Dorset dialect, which fulfils the function of this dialect
in three ways: ‘(1) to show a slang use of language; (2) to stress social
class contrasts; (2) to indicate local cultural features’ (Newmark, 2001,

p.195).

1.5 Research Aims, Significance and Questions

Cultural awareness and differences have been playing a significant role in
translating since the establishment of translation studies. China and the
UK have different cultures, which contributes to the lack of a direct

equivalent in the target language in many cases. Thus, translating words
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and phrases that are closely and exclusively grounded in the source

culture becomes a major concern.

In the field of cultural studies, many cultural theorists build cultural models
for analysing the function of culture. The common point of these cultural
models is that culture can be divided from the outer layers, from the
physical and materialistic, to deeper levels, that is, core values, beliefs
and psychology. The cultural differences between the two nations would
not only be those that can be observed but also those unconscientiously
attached to a nation. However, in the development of cultural translation,
many translation theorists in both China and English-speaking countries
emphasise the importance of culture but they are limited to the scope of
observable aspects of culture. Therefore, they can only classify CWs into
a few categories. There has been little research on CWs. The limited
scope of culture and the stringent categories of CWs are limitations for

further exploration of translation strategies.

This research defines words with cultural meanings as CWs and
categorises them in five cultural strata. Based on the cultural models
mentioned above, | will attempt to unite them into a single model to
evaluate CWs oriented in different cultural strata and explore the
intangible features of culture in categorising CWs. Regarding the
limitations of previous studies in CWs, | will focus on dealing with these

limitations and expand the categorisation of CWs and then finally find
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appropriate translation strategies to solve difficult translation problems
relating to CWs. This will contribute to the blank area of the study on
translating CWs from English to Chinese and provide other researchers

material for further study.

Based on the research aims and significance, two principal questions of
this research will be explored: (1) what are Zhang Guruo’s translation
features in comparison with those of other translators after Chinese
culture and language change over these 80 years? (2) what are the
general features of translating CWs deduced from the research with

cultural and language change?

1.6 Design of the Study

This thesis consists of eight chapters. The first chapter is the introduction,
which introduces the relationship between culture and translation, CWs
and the background of Zhang Guruo and Thomas Hardy. The second
chapter is the literature review and methodology. Based on previous
research, a cultural model and a model of translation strategies are built
in order to assist in evaluating Zhang Guruo and the other translators’
work. Chapter Three to Chapter Seven are the analysis of CWs oriented
in five different cultural strata, i.e., ecological stratum, material stratum,
institutional stratum, customary and behavioural stratum and mental

stratum. In these five chapters, 17 categories of CWs have been
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examined to find out the features of Zhang Guruo’s translation strategies

and build a modified model of translating CWs.

In the conclusion, the main findings can be concluded into the following
principal aspects: the perspective on Zhang Guruo’s translation features
in comparison with other translators and the perspective on the general

features of translating CWs deduced from the research.
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Chapter 2 Literature Review and Methodology

2.1 Culture and Cultural Words

2.1.1 Definition of Culture

Culture is a complicated word to explain both in English and Chinese. In
a publication of Kroeber and Kluckhohn (1954), Culture, A Critical Review
of Concepts and Definitions, they two collected 156 definitions of culture.
‘Over 60 years has passed, with the development of cultural studies and
sociology, the number of definitions of culture would surely have been
doubled or tripled’ (Piller, 2011, p.9). In general, the definition of culture

can be interpreted either in a broad or narrow sense.

Culture only exists when compared with ‘other’ cultures (Piller, 2011, p.13).
In a broad sense, exploring culture is a process of ‘making culture relevant
to whom, for which purposes, in which context’ (Piller, 2011, p.13). It is
important to highlight the characteristics of one culture. Thus, comparing
source and target culture relies on differences rather than similarities. To
better analyse the characteristics of culture and translation features in
different cultural categories, this research adopted Tylor’s definition of
culture: ‘a complex whole in which is included knowledge, belief, art,
morals, law, custom, and any other capabilities and habits acquired by an
individual as a member of society’ (Tylor, 1871, p.1). The following
theories of cultural models in the literature review, to a large extent, were

based on this concept.



16

2.1.2 Culture Models

Cultural information is extensive. Since culture is multi-level, it is
significant to distinguish different cultural information from various levels
(Liu, 2016b, p.24). Creating cultural models is an effective way of
simplifying how culture functions and categorises CWs in each cultural

level.

Three cultural theorists, Trompenaar, Hofstede and Edward T. Hall,
expanded upon Trompenaar’s models of culture, the ‘onion’ model and
the ‘iceberg’ model, which have been widely used in business
management. In this research, they will be applied in translation studies.

A fourth model was proposed by Chinese linguist Liu Miging (Xl FX), who

put forward a theory for the division of culture.

Trompenaar’s model of culture simply divides culture into three levels. The
onion model of culture has four layers. The iceberg theory divides culture
into three parts but specifically addresses more cultural elements in each
level. Liu Miging’s division has four levels broken down into subsequent

categories.

2.1.2.1 Trompenaar’s Model of Culture
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Artefacts and Products

Norms and values

Basic
assumptions

Implicit

Explicit

Figure 2.1 Trompenaar’s Model of Culture (1997, p.21)

Trompenaar’s model can be divided into three parts from the outer layer
to the core: artefacts and products, norms and values, and basic
assumptions (Trompenaars, 1997, p.21). The outer layer of culture, the
most visible layer, contains artefacts and products; the middle layer is
about social norms and values, which indicate how one should behave in
a society; the core consists of basic assumptions (Trompenaars, 1997,
p.21). The core of culture has nothing to do with the present because it is
unconsciously passed from generation to generation (Trompenaars, 1997,
p.21). They are basic truths about identity and relationships, time and
space, ways of thinking and learning, ways of working and organising and

ways of communicating in a nation (Trompenaars, 1997, p.21).

Trompenaar’'s model briefly classified culture into three levels. He

highlighted its explicit and implicit levels but did not clearly mention



18

whether the middle layer is ‘explicit’ or ‘implicit’ but that it rather falls into

a grey area where norms and values may be perceived.

2.1.2.2 Onion Model of Culture

practices
/‘— N\,
(values

NG
rituals

heroes

symbols

Figure 2.2 Hofstede’s Levels of Culture (1997, p.7)

Hofstede’s levels of culture are known as the onion model. He proposed
that culture is an onion which can be divided into symbols, heroes, rituals
and values from the outer to the deepest layer. Different from other culture

models, Hofstede’s model is grounded in ‘practice’.

In the first level, practices of a certain group, such as words, gestures,
pictures, objects, dresses and so on, can be easily changed since they

are semiotic signs (Hofstede, 1991, p.8).
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Next comes ‘heroes’. Hofstede states that no matter whether they are real
or imaginary, ‘heroes’ are the epitome of the construction of social identity

(Hofstede, 1991, p.8).

The ‘ritual layer’ is the ‘practice’ or a particular way of doing things that we
could have difficulty identifying, let alone understanding that another

culture might have a different ritual system altogether (Hofstede, 1991,

p.8).

The core is value. It consists of the ideals shared by group members to

which strong emotions are attached (Hofstede, 1991, p.8).

Hofstede’s division is more detailed than Trompenaar’s model and
highlights ‘practices’ of people in each cultural level. Hofstede clearly

noted that symbols, heroes and rituals are visible (Hofstede, 1991, p.8).

2.1.2.3 Iceberg Model of Culture



20

mus ic, an
foo d and drink
dres s , archilecture
ins litutions

Hall's triad. vis ible behaviour

Technical LANGUAGE
e —————————————————————
Approgriacy
Formal rituals

customs
ways i tyles (of ds course,
dress..)

e ———————————————————————
Orientations
Action

Communication
E nvironment

informal T ime
S pace
P ower
Individualis m
Compaetitivenes s
S tructure

T hinking

Figure 2.3 Iceberg Model of Culture (Katan, 2004, p.43)

The iceberg theory has been used to describe culture for a long time.
Edward T. Hall noted that the most important part of culture is completely
hidden, and what can be seen is only the ‘tip of the iceberg’ (Katan, 2004,
p.43). He proposed the term ‘triad of culture’, which contains ‘technical

culture’, ‘formal culture’ and ‘informal culture’ (Katan, 2004, p.43).

Technical culture, such as art and music, can be taught and promotes the
existence of right answers (Katan, 2004, p.44). It is based on an objective

technical principle (Katan, 2004, p.44).
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Under the waterline, formal culture refers to traditions, rules, customs,

procedures and so on (Katan, 2004, p.45).

Meanwhile, informal culture cannot be taught or learned. It is the level that
we respond to emotionally and identify with. To be specific, it is invisible

to others but is outside our own awareness (Katan, 2004, p.45).

Both the iceberg figure above and Hall’'s description clearly show that
technical culture can be seen but that formal and informal culture are

invisible.

2.1.2.4 Liu Miqing’s Cultural System Division

Liu Miging (X% JK) (1939-) is a well-known translator and theorist of

translation studies in China. He graduated from Beijing University and
once worked as a translator for the United Nations. Liu Miqing is dedicated
to building a theoretical translation framework based on both Chinese and
Western translation theories. In Liu Miging’s studies, he highlights the
significance of culture in translation and often describes its
interdisciplinary nature. He values Chinese culture and aims to develop
Chinese translation theory. He has also published many journals and

books, such as An Outline of Cultural Translation (2016a) and
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Contemporary Studies of Translation (2012a).

In An Outline of Cultural Translation, Liu Miging (2016a) proposed that to
achieve effective translation, translators needed a good mastery of the
meanings of the source culture. Since culture encompasses every part of
human society, ‘it may have certain levels or categorisations to distinguish
different cultural information’ (Liu, 2016a, p.24). Thus, Liu Miging (2016a)
divided culture into material stratum, institutional stratum, behavioural and

customary stratum as well as the mental stratum.

The material stratum contains all the material things related with all kinds
of human activities. In other words, it is ‘materialised culture’ (Liu, 201643,

p.25).

The institutional stratum is also called ‘non-materialized culture’. Liu
Miging (2016a) defined it as encompassing all the conventions, systems
and institutions invented to protect and regulate society. Convention is the
foundation of human society, which includes unwritten and written rules in
every part of human life; systems are regarded as social regulations —
usually, a social system symbolises the extent to which society has

developed; institutions refer to the stage in which a society develops.

Custom is a diachronic social activity that is closely attached to a nation’s

ancient system or convention (Liu, 2016a, p.25).
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The mental stratum encompasses the mental and cognitive systems.
Exploring and analysing the mental stratum is a vital part of translation
studies. The configuration of the mental stratum can be divided into ‘sense,
cognitive, emotion, ways of thinking, values and perceptions’ (Liu, 2016a,

p.27).

Comparing the above cultural models, no matter the theory, whether
Chinese or Western, culture is clearly multi-level. It can be divided into
explicit and implicit, observable and unobservable and conscious and
unconscious parts. It is suggested that when translating from source
culture to target culture, it is important to see culture’s invisible and
unobservable parts. Liu Miging’s division is more detailed and specific
than that of the first three models in that it clarifies each cultural level and
divides each level into sub-levels. Thus, the cultural model of my research

will be mainly based on Liu Miqing’s theory.

2.1.3 Cultural Words

2.1.3.1 Newmark’s Cultural Word Division

Newmark (1988c) defined ‘culture’ as the way of life and its manifestations
that were particular to a community that used a particular language as its
means of expression, thus acknowledging that each language group had
its own culturally specific features. Words with culturally specific features,

according to Newmark, are ‘empty words’. He also stated that empty
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words were unlikely to be understood by target readers and the translation
strategies for these empty words depend on the particular text-type,
requirements of the readership and client plus the importance of the

cultural word in the text.

Newmark (1988c) separated ‘culture’ into five levels:

(1) Ecology

(2) Material Culture

(3) Social Culture

(4) Organisations, Customs, Activities, Procedures, Concepts

(5) Gestures and Habits

In each cultural level, Newmark (2010) categorised CWs as follows:

(1) Ecology:

Newmark (2010) defined ‘ecology’ to include geographical and ecological
features in the source culture. He also explained that many ‘local
ecological terms were retained in most cases’ while translating, which
added a ‘local color’ to the original culture (Newmark, 2010, p.175). In this

level, CWs categorised include flora, fauna, hills, winds and plains.

(2) Material Culture: Food, clothes, houses and towns, transport.
(3) Social Culture: Work and leisure.

(4) Organisations, Customs, Activities, Procedures, Concepts:

Newmark (2010) divided ‘organizations’ into four categories :
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a) Political and administrative terms
b) International terms
c) Historical terms

d) International institutional terms

(5) Gestures and Habits.

Newmark did not ignore the function of nature in culture. He included
‘ecology’ in cultural levels and empty words. However, as shown above,
Newmark did not provide descriptions or definitions for his own categories.

In addition, Newmark’s categorisation of CWs is far from explicit.

2.1.3.2 Zhou Zhipei’s Theory

Zhou Zhipei is a Chinese translator and linguist whose study focuses on

the comparison between English and Chinese culture and linguistics.

In the field of cultural translation, Zhou Zhipei (2003) proposed the theory
of ‘cultural words’ and categorised it into two parts: ‘cultural words’ and

‘culturally loaded words’.

He defined ‘cultural words’ as words (phrases) ‘that carr[y] the meaning of

a cultural trait particular to a certain socio-cultural community, that is,
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whose reference is a unique thing or concept, and therefore that has no
corresponding equivalent in other communities, when it is used in cross-
cultural communication, is called word of cultural unique or cultural word’

(Zhou, 2003, p.491).

Based on Newmark’s division of culture, Zhou Zhipei (2003) divided

‘cultural words’ into five separate sections:

(1) Ecology: geography

(2) Materialised culture: clothes, food, living and transport
(3) Socio-culture: politics

(4) Religion: religious beliefs

(5) Gestures and habits: ways of greeting

In these five aspects, ‘cultural words’ appear to be unique in both Chinese

and Western culture (Zhou, 2003, p.492).

Zhou Zhipei (2003) suggested that the translation of ‘cultural words
(phrases)’ could be done through full borrowing, semi-borrowing,

transliteration/loan words, semi-transliteration and loan translation.

Zhou Zhipei's research uses ‘culturally loaded words’ to deal with
overlapping and incompatible cultural elements. Zhou Zhipei (2003)

classified ‘culturally loaded words (phrases)’ into three:
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(1) Culturally loaded words (phrases) due to different classifications

Zhou Zhipei (2003) offered several categorisations in type (1): kinship and

colour.

Zhou Zhipei (2003) also specified three elements that determine the

translation of kinship: gender (?£7%/), generation (3£1/7) and degree of

linearity (direct or lateral) (B & 155 ).

(2) Culturally loaded words (phrases) due to different associations

Type (2) is ‘a more subjective classification than other types because
those signified in this category are attached with emotions of a nation’

(Zhou, 2003, p.499).

Type (2) lists four-character idioms because cultural four-character idioms
often have a cultural story relating to ecology, social life, religion and a

nation’s way of thinking (Zhou, 2003, p.499).

Zhou Zhipei (2003) also listed other categories such as weather, history,

religions, production and life as well as literature.

(3) Culturally loaded words (phrases) due to different cultural norms,

including greetings, food, customs, and transport and so on
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Zhou Zhipei (2003) applied borrowing, loan translation, transliteration and

substitution when translating culturally loaded words.

According to Zhou Zhipei’s classification, ‘cultural words’ refer to the
uniqgue words in one culture that have no corresponding meaning in
another; culturally loaded words refer to those with overlapping meaning
in two cultures but could be interpreted in three different cultural levels. It
seems that ‘cultural words’ and ‘culturally loaded words’ have already
encompassed all possibilities when translating one culture to another. In
addition, it provides an example of categorising CWs and implements
several translation strategies for cultural translation. Thus, Zhou Zhipei’'s
theory of ‘cultural words’ will be mainly used to define and explore CWs in

my research.

However, in Zhou Zhipei's research, he only explored the cultural
meanings regarding kinship, colour and idioms with historical stories. The
CWs can be subdivided into more categories and cultural meanings at a

deeper cultural level and deserve more exploration.

However, Zhou Zhipei’'s categorisation is questionable in two aspects:

(1) This model is perhaps overly simplified. Zhou Zhipei’'s system is

inflexible and, in reality, not so easily separated along such stringent lines.
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In fact, it requires room for movement, as some areas are ambiguous.
Certain cultures share historical backgrounds or practices, among others,
so what Zhou Zhipei classified as ‘cultural words’ for one culture may
actually be ‘culturally loaded words’ for another, with varying degrees of

overlap.

(2) In addition, Zhang’'s own categorisation of ‘cultural words’ and
‘culturally loaded words’ overlap in some categories such as religion,

which breaks his inflexible lines.

2.1.4 Cultural Word Categorisation

From the current studies of Newmark and Zhou Zhipei, we can learn that
they all have a clear system of cultural levels for categorising. Therefore,

each category could be easily placed into cultural levels.

However, there are two debatable limitations to defining and categorising
CWs: (1) translators are limited to the scope of observable aspects of
culture; thus, they only categorise CWs into just a few categories; (2) the
categorisation of CWs is inflexible and stringent, which indicates that
translators ignore similarities and only see differences between two

cultures.
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The first limitation could be avoided by building cultural models, which
would make it easy to see how cultural information is distributed on
different cultural levels and how culture functions in language on each

level.

In comparison, Trompenaar, Hofstede and Edward T. Hall's cultural
models as well as Liu Miging’s cultural division elaborate on how culture
functions in each cultural level while focusing more on humanised strata,
ignoring the connection between human society and nature. Meanwhile,
Newmark includes ‘ecology’ in cultural division, which expands cultural

levels, but his division is limited by the scope of observable parts of culture.

As for choosing corpus for each category, there are two requirements for
choosing these categories: (1) they exist in the five cultural strata, and (2)
they can also be found in the three novels with at least 10 cases for
analysis. After textually comparing nine translations, 17 categories

emerged that meet both requirements.

Through the abovementioned theories of Newmark and Zhou Zhipei, my
research unites the above cultural models and expands the categories

into the following cultural strata:
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Culture
|
I 1 1 | 1
I Customary and Mental
Ecologial Stratum Material Stratum Insititutional Behavioural
Stratum Stratum Stratum
|
| 1 1
Plants — Clothing Convention System Institution — Kinship [— Mythologies
Animals }—Transportation |— Toponymy Titles of Systems |— School f— Customs f— Religious
References
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— Food Measures and — Festivals — Prol\:ﬁ'r)l:"ssand
Currency Units
— Buildings — Music and Dance

Figure 2.4 A New Cultural Model and Expanded Categories

(1) Ecological stratum (non-humanised stratum, 47E® / IEAXER):

Some ecological items are images or have special meanings in one
culture. In this stratum, everything can be observed in nature, that is,

plants, animals, and others.

(2) Material stratum (%) & = M ): The material stratum encompasses

material things created by all kinds of human activities, such as food,

clothing, buildings and transportation.
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(3) Institutional stratum (82 Z &l E = ): The institutional stratum refers to

all the rituals, conventions, institutions and systems that people invented
to protect and regulate a society. They are abstract but rooted in everyday
life. These three categories can be further broken down into toponymy,

titles of systems, school as well as weight, measures and currency units.

(4) Customary and behavioural stratum (74 >{8/Z1). This stratum is

usually strongly connected to the ancient convention or system of a nation,
community, clan or tribe. The categories of this stratum are kinship,

customs, festivals, music and dance.

(5) Mental stratum ($F#:2EH): It is the core of culture and includes

values, beliefs, emotion, perception and other psychological activities
attached to a certain nation. It cannot be seen, but people unconsciously
follow or live with it. Mythologies, religious references as well as proverbs

and idioms are included in this stratum.

To avoid the second limitation noted above, | expand the definition of CWs
to include linguistic units that carry the meaning of a cultural trait attached
to a certain cultural community. Linguistically, these items include words,
collocations, and idioms (metaphorical phrases, slang, colloquialism and

proverbs). In these linguistic units, CWs are either a unique thing or
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concept, and therefore one with no corresponding equivalent in other
cultures or that overlaps in a different degree in the target culture, whose
equivalent needs to be expanded or replaced by a super-ordinate or a
synonym. However, this is a flawed definition. Since languages and
cultures are dynamic, it is dangerous to assume hard boundaries between
languages. Multilingualism and translingualism has, in fact, probably been

more common than monolingualism.

Culturally speaking, these culture-oriented words are the verbal reflection
of a culture, either directly or indirectly. CWs are different from general
vocabulary in two ways. First, CWs carry specific cultural information and
implies deep cultural meanings. Second, they have relations with the
culture of a nation or country in terms of materials produced, psychology
and institutions and so on. Some of them directly reflect one culture, that
is, words regarding colour and other certain words that conjure images
that vary across cultures such as ‘pine tree’, ‘bamboo’ and ‘plum blossom’.
Some CWs, such as those from religion, originate from a specific culture
and are therefore unique to that culture. They are related to each culture
to varying degrees. The focus of my study is to investigate in depth the
features of translating CWs in different cultural levels in the Wessex
novels by Thomas Hardy and the Chinese translations by Zhang Guruo
and others; special attention will be paid to the strategies adopted in

translating CWs.
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2.2 Descriptive Translation

In 1972, James S. Holmes proposed his ideas on ‘The Name and Nature
of Translation Studies’ and was the first to use the term ‘translation studies’
(Toury, 1995, p.7). Since then, ‘translation studies’ has been widely used
in English-speaking academic circles. His main contribution to this

discipline lies in the notion of division as shown below:

Translation Studies

//\

'Pure’ Applied
Theoretical Descriptive
General Partial Product Process  Function Translator  Translation Translation

Oriented  Oriented Oriented Training Aids Criticism

Medium Area Rank Text-Type Time Problem
Restricted Restricted Restricted Restricted Restricted Restricted

Figure 2.5 Holmes’s Map of Translation Studies (Toury, 1995, p.10)

On the one hand, the ‘applied’ brand includes translation training,
translation aids and translation criticism (Holmes, 1988, p.77-78). On the
other hand, the ‘theoretical’ branch of translation studies concerns the use
of ‘the results of Descriptive Translation Studies (DTS) along with
‘information from related fields and disciplines’ to ‘evolve principles,
theories, and models’ of translation (Holmes, 1988, p.78). It aims to ‘(1)
describe phenomena of translating and translations, and (2) to establish
general principles by means of which these phenomena can be explained

and predicted’ (Holmes, 1988, p.78).
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The ‘theoretical’ branch can be broken down into ‘general’ and ‘partial’
theories. By ‘general’, Holmes referred to those writings that seek to
describe or account for every type of translation and generalise that will
be relevant for translation as a whole (Munday, 2012, p.29). The ‘partial’
branch, meanwhile, is further sub-divided into six restricted ‘partial

translation theories’ as follows (Holmes, 1988, p.74-76):

(1) Medium-restricted theories can be subdivided into translation
theories of ‘machine translation’, ‘human translation’ and ‘mixed or
machine-aided translation’.

(2) Area-restricted theories are ‘language-restricted’” or ‘culture-
restricted’.

(3) Rank-restricted theories are linguistic theories concerned with
‘lower linguistic ranks or levels’ such as words or sentences.

(4) Text-type-restricted theories focus on specific discourse types or
genres.

(5) Time-restricted theories study the translation within its time frame,
‘contemporary’ or ‘historical’.

(6) Problem-restricted theories restrain from ‘one or more specific

problems within the entire area of general translation theory’.

The other branch, ‘pure’, has three focal points: examination of (1) the

product, (2) the function and (3) the process.
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Product-oriented DTS probes existing translations. This can involve
the ‘description or analysis of a single ST-TT pair or a comparative
analysis of several TTs of the same ST (into one or more TLs)
(Munday, 2012, p.10). The comparison of translations could be

studied within a specific period, language or text/discourse type.

Function-oriented DTS focuses on describing the ‘function [of
translations] in the recipient sociocultural situation: it is a study of
contexts rather than texts’ (Holmes, 1988, p.185). Issues that may be
researched include which books were translated when and where as

well as their influence (Munday, 2012, p.11).

Process-oriented DTS refers to the psychology of translation in

Holmes’s framework, that is, what occurs in a translator’'s mind.

Toury’s starting point was Holmes’s theory. He stated that Holmes

developed a properly descriptive branch of the discipline to replace

isolated freestanding studies and emphasised ‘a systematic branch

proceeding from clear assumptions and armed with a methodology and

research techniques made as explicit as possible and justified within

translation studies itself’ (Toury, 1995, p.3). ‘Only a branch of this kind can

ensure that the findings of individual studies will be intersubjectively
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testable and comparable, and the studies themselves replicable’ (Toury,
1995, p.3). Thus, Toury’s DTS methodology seems suitable for the aims

of this study.

For Toury (1995, p.13), translations occupy a foremost position in the
target culture’s social and literary systems, and this position determines
the translation strategies that are adopted. With this approach, he
continued building on the polysystem work of Even-Zohar and on his
earlier work (Toury, 1978, 1980, 1985, 1991). Toury (1995, p.36-39, 102)
proposed the following three-phase methodology for systematic DTS,
incorporating a description of the product and the wider role of the

sociocultural system (summarised by Munday, 2012, p.111):

(1) Situate the text within the target cultural system, looking at its
significance or acceptability.

(2) Compare the ST and the TT for shifts, identifying relationships
between ‘coupled pairs’ of ST and TT segments.

(3) Attempt at generalisation, reconstructing the translation process for

this ST-TT pair.

Toury also proposed the concept of the ‘norm’ of translation, as the aim of
his proposed methodology’s application to the analysis of translated texts
is to distinguish trends in translation behaviour, to make generalisations

regarding the decision-making process of the translator and to
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‘reconstruct’ the norms that have been in operation in the translation and
formulate hypotheses that can be tested by future descriptive studies

(Munday, 2012, p.111).

According to Toury (1995, p.55), ‘norms’ are the translation of general
values or ideas shared by a community — as to what is right and wrong,
adequate and inadequate — into performance instructions appropriate for

and applicable to particular situations.

Toury (1995) sees different kinds of norms operating at different stages of
the translation process. The basic initial norm refers to a general choice
made by translators. Thus, translators can subject themselves to the
norms realised in the ST or to the norm of target culture or language and

produce an ‘acceptable’ translation.

On the second level, ‘preliminary norms’ (Toury, 1995, p.58) are
concerned with (1) the choice of texts for translation ‘into a particular
culture/language at a particular point in time’, (2) ‘translation policy’ and
the question of whether an intermediate language is involved in translation

and (3) ‘directness of translation’.

On the third level, ‘operational norms’ direct decisions made during the

act of translation itself and comprise ‘matrical norms’ (the fullness,
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omission, addition, relocation and segmentation of the translated text) and
‘text-linguistic norms’ (the selection of ‘textual and linguistic material’ in

the target text) (Toury, 1995, p.59).

From the theory above, translating CWs could be located within the
framework of the ‘descriptive’ branch. Since this study examines existing
translations, its practical analysis part falls under the ‘product-oriented’
sub-branch. As for the methodology adopted, a modified theoretical model
of translating CWs will be applied to the analysis since it is mainly related
to translating CWs in realistic novels from English to Chinese. It can be

located in ‘genre’ and ‘area-restricted’ sub-branches.

2.3 Models of Translating Cultural Words

This section presents and discusses three models of translating CWs.
These three models, namely those of Newmark (1988), Aixela (1996) and

Zhou Zhipei (2003), will be analysed in detail.

2.3.1 Newmark’s Theory (1988)

Newmark is a well-known translator and linguist. His theory on CWs

served as the reference for both Aixela and Zhou Zhipei's research.
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Newmark defined ‘culture’ as ‘the way of life and its manifestations that
are peculiar to a community that uses a particular language as its means
of expression’ (1988c, p.94). Thus, acknowledging that each language
group has its own culturally specific features, he divided (1988c) ‘culture’
into five parts: (1) ecology; (2) material culture; (3) social culture; (4)
organisations, customs, activities, procedures and concepts and (5)

gestures and habits.

He also stated that CWs are unlikely to be fully understood by readers,
and the translation strategies for such a concept depend on the particular
text type, requirements of the readership and client as well as the

importance of the CWs in the text.

When considering the translation of CWs and notions, Newmark (1988c)
proposed two opposing methods: transference and componential analysis.
According to his illustration, transference provides a ‘local colour’,
preserving cultural names and concepts. Although emphasising on culture
that is meaningful to initiated readers, he claimed this method might cause
problems for the general readership and limit the comprehension of
certain aspects. The importance of the translation process in
communication led Newmark to propose componential analysis, which he
described as ‘the most accurate translation procedure, which excludes the

culture and highlights the message’ (Newmark, 1988c, p.81).



41

Newmark (1988c) also believed this theory made progress because of its

flexibility but also filled the ‘numerous lexical gaps, both linguistic and

cultural, between one language and another’.

The translation strategies introduced by Newmark (1988c) for dealing with

CWs include the following:

(1)

Transference: This refers to the process of transferring an SL
word to a TL one. It could also be called emprunt, loan word or
transcription. As Newmark (1988c) stated, this strategy also
includes transliteration. He also elaborated that ‘names of all
living and most dead people; geographical and topographical
names including newly independent countries such as (le) Zaire,
Malawi, unless they already have recognised translations; names
of periodicals and newspapers; titles of as yet untranslated
literary works, plays, films; names of public or national institutions,
unless they have recognised translations; street names,
addresses, etc. are often dealt with transference’ (Newmark,
1988c, p.81). One example given is retaining the name of a

French street ‘rue Thaibaut’ as ‘in the Rue Thaibaut’ in English.

Cultural equivalent: The assumed readership of this translation
strategy is similar to the one mentioned above. A culturally neutral

TL term should be added.
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Neutralisation: This strategy ‘adapts the SL word to the normal
pronunciation at first, then to the normal morphology of the TL’
(Newmark, 1988c, p.83) such as Edimbourgh (Edinburgh) and

humeur (humour).

Synonym: Translators use generic words to replace the cultural
item, through which some cultural meaning would be lost. For
example, ‘glacier’ could replace the French word ‘fjord’ (a narrow

inlet of the sea between cliffs or steep slopes).

Deletion: Newmark (1988c) listed this strategy as one of the

strategies of cultural translation but did not clarify its definition.

Paraphrase: A paraphrase is an explanation of the meaning of a
segment in the text. ‘It is often used in an anonymous text when
it is poorly written or has important implications and omission’

(Newmark, 1988c, p.90).

Notes (additions and glosses): Translators may need to add
cultural, technical or linguistic information in their translation
because of their TL readers’ requirement. Notes, additions and
glosses can be normally provided outside the translation. This

strategy has the same definition of ‘cultural footnote’ proposed by
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Newmark. However, Newmark listed (1988c) the two of them
together as cultural translation strategies. In this research, they

are combined as ‘notes’.

(8) Couplet or triplet and quadruplet: Translators combine the two,
three or four translation strategies mentioned above to deal with

one problem.

2.3.2 Aixela’s Theory (1996)

Aixela is a professional Spanish translator who has been doing research

on the manipulation of culture in translation studies for over 20 years.

From Aixela’s theory of culture-specific items (CSls), we have learnt that
culture is dynamic, attributing to the dynamic relationships between
translation and intercultural studies. There is not one cultural item that
retains the same meaning over a sufficient period. Thus, Aixela broadened
the definition of CSls as mentioned in 1.2 and proposed 14 possible
manipulations based on Newmark’s theory. He grouped these translation
strategies into three: conservation, substitution and other potential
strategies, with examples of English-to-Spanish translations. Specifically,
conservation entails repetition, orthographic adaptation, linguistic (non-
cultural) translation, extratextual gloss and intratextual gloss. Substitution

includes synonymy, limited universalisation, absolute universalisation,
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naturalisation and autonomous creation. Other possible translation

strategies are compensation, dislocation and attenuation.

(1) Repetition: ‘The translators keep as much as they can of the
original reference’ (Aixela, 1996, p.61). One example here is the
treatment of most toponyms: the English word ‘Seattle’ is translated
into ‘Seattle’ in Spanish. This translation strategy increases the
exotic character of CSls. To be specific, their linguistic form and

cultural distance will help alienate readers.

(2) Orthographic adaptation: This strategy includes transcription and
transliteration, which are mainly used when the original reference
is expressed in a different alphabet from the target language. For
example, the name of the Russian character ‘Kemidov’ in the 1930
English novel The Maltese Falcon is changed into ‘Kenidof’ in the

Spanish translation.

(3) Linguistic (non-cultural) translation: By using the ‘pre-
established translation within the intertextural corpus of the target
language or making the use of the linguistic transparency reference
to the original’, translators could increase the comprehensibility for
readers (Aixela, 1996, p.62). At the same time, CSls can still be
recognised as belonging to the source culture. Here are two
examples: the equivalent form of non-metric measures and

currencies such as ‘dollars’ and ‘inch’ can be translated into
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‘dolares’ (dollars) and ‘pulgada’ (inch) in Spanish.

(4) Extratextual gloss: Translators use one of the above procedures
and offer some more explanations provided outside the text in the
form of a footnote, endnote, glossary and others. For example, the
celebrity name ‘Arnold Rothstein’ could be translated into ‘Célebre
gangster de los afos 1920. (N. del T.), which means ‘famous

gangster of the years 1920’ (translator’s note).

(5) Intratextual gloss: This is tantamount to the previous case, but
the explanation is included within the text as an ‘indistinct part of
the text, so as not to disturb to the reader’s attention’ (Aixela, 1996,
p.62). For example, ‘St. Mark’ is rendered as ‘Hotel St. Mark’. This
strategy is a universal trait of translation since it usually offers

variation for solving ambiguities.

(6) Synonymy: CSls are replaced by synonymy or a parallel item to
avoid repeating it. Aixela (1996) applied this in a stylistic sense
where, after introducing the cultural term for the first time, the
recurrent appearances could be replaced by synonyms. One
example given here is replacing the spirit trademark ‘Bacardi’ with

‘del sabroso aguardiente de cafia’ (delicious liquor of sugar cane).

(7) Limited universalisation: Replacing the CSIs for another

reference also belong to the source culture but is considered less
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specific and closer to the reader’s understanding. An example is

changing ‘five grands’ into ‘cinco mil dolares’ (five thousand dollars).

(8) Absolute universalisation: This strategy applies in the same
situation mentioned above, but it replaces the CSls for a neutral
reference by deleting any foreign connotations. For example, ‘a
Chesterfield’ (a leather couch with rolled arms and equal back and

arm height) is translated into ‘un sofa’ (sofa).

(9) Naturalisation: This translation strategy replaces CSls with those
that belong to the target culture. Aixela (1996) claimed that this
technique was not very frequent in literal translation. An example is

changing ‘dollars’ into Spanish ‘duros’ (five-peseta coins).

(10) Deletion: Translators omit CSls for ideological or stylistic reasons
or because itis ‘not relevant enough for the effort of comprehension
required of their readers, or that it is too obscure, and they are not
allowed or do not want to use procedures such as the glossed’
(Aixela, 1996, p.64). An example Aixela provided is shortening

‘dark Cadillac sedan’ to ‘Cadillac oscuro’ (dark Cadillac).

(11) Autonomous creation: A non-existing reference in the source
text is added to the text in the translation. For example, the title of
the novel The Maltese Falcon is changed in its Spanish translation
into El Halcon del Rey de Esparia (The Falcon of the King of Spain)

introducing the additional reference to the king. Aixela (1996)
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claimed that this technique was used only rarely.

(12) Compensation: This is a combination of ‘deletion’ and

‘autonomous creation’.

(13) Dislocation: This entails the ‘displacement in the text of the same

reference’.

(14) Attenuation: This strategy means replacing an ideologically ‘too
strong’ or ‘unaccepted’ reference for a ‘softer’ and more acceptable

reference in the target culture.

2.3.3 Zhou Zhipei’s Theory (2003)

Zhou Zhipei is a well-known expert in Chinese linguistics and translation.
He proposed the theory of ‘cultural words’ and ‘culturally loaded words’.
His theory was based on the division of culture, which originated from

Newmark’s concept of cultural division.

As mentioned in 2.1.3.2, Zhou Zhipei defined ‘cultural words’ and divided
it into ‘cultural words’ and ‘culturally loaded words’. He also mentioned
corresponding translation strategies to deal with ‘cultural words’ and

‘culturally loaded words’.
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With regard to Zhou Zhipei’s strategies, we find that the translation

strategies of ‘cultural words’ and ‘culturally loaded words’ overlap to some

extent. Therefore, | will combine these translation strategies into six types

as follows:

(1)

Fully borrowing: This usually applies to two languages of the
same language family, such as English and French, or Italian and
Spanish. For example, ‘garage’, ‘reservoir’ and ‘détente’ are fully
borrowed from French; ‘pizza’, ‘soprano’ and ‘scherzo’ are
borrowed from lItalian and so on. Although Chinese and English
are not in the same language family, full borrowing could also be
applied in some special cases, such as WTO, MBA, and APEC,

which are pervasively used in China.

Semi-borrowing: In semi-borrowing, there are no equivalents in
the target culture. Translators could maintain the original word but
slightly change the spelling and/or the pronunciation. For example,
‘serenade’ was kept in its form, but the pronunciation was changed
into English; ‘comrade’ was semi-borrowed from the Spanish word

‘comarada’, which changed in both spelling and pronunciation.

Transliteration/loan words: When there is no corresponding
equivalent from one culture to another, translators usually perform

transliteration. There are two ways to apply transliteration. One is
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to translate from letter to letter, which is normally used in
translating two languages in the same language family. For
example, ‘candy’ was transliterated from the Arabic word ‘qandi’;
‘Soviet’ is a loan word from the Russian ‘COBET’. The other one
is to translate from syllable to syllable, which is commonly applied
in a target language that uses characters. For example, ‘kowtow’

came from a Chinese word, ‘fizi3k’; ‘=HHJ&’, which is transliterated

from the English word ‘sandwich’.

Semi-transliteration: Compound words consisting of two and
more morphemes or words could be treated with semi-
transliteration. To be specific, translators could use semi-
transliteration for parts of words and translate sense-for-sense for

other parts. For example, ‘2{R# (miniskirt) comes from English.
‘EPR’(mini) is a semi-transliteration, and ‘#£’(skirt) is a sense-for-

sense translation.

Loan translation/calque: Compound words could be fully

translated through sense-for-sense translation. For example, ‘&

YR

H’ comes from ‘honeymoon’, and ‘#5¥k’ comes from ‘basketball’.

Substitution: The first case to adopt substitution is where words

are segmented and categorised, which could contribute to various
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ranges of the same meaning. In the condition where the general
meaning is unchanged, translators could replace a subordinate
with a superordinate and vice versa. For example, in Chinese, ‘5F’,
Je’, W, R refer to ‘B, MR, TEAL, JE UL RE’, respectively. In
English, the only equivalent is ‘temple’. If the context does not
necessarily need to specify ‘f#’ is ‘#" or ‘J&’, ‘temple’ could be the
substitution. In English, ‘mountain,” ‘mount’ and ‘hill’ are different;
in Chinese, however, ‘il1’ is the only equivalent. The second case
is where the same cultural item could have different associations
because of different socio-cultural influence. Diametrically,
different cultural items could have the same association. In these

scenarios, substitution could be suitable. For example, ‘2%’ in
Chinese is ‘silly ass’ in English; ‘pig-headed’ is ‘#24f"" in Chinese;
‘W HRFE" in Chinese is ‘foreigners’ (#FE A); and ‘blue-eyed’ in
English means ‘32772’ (having or presenting childlike innocence).

If the examples above are loan-translated, the meaning would be

confusing. Thus, substitution is a plausible solution.

Paraphrasing/definition: If words are not necessarily to be
transliterated, paraphrasing and definition would be a practical
choice. For example, ‘single-folded eyelids’ and ‘double eyelids’
are important to describe if a person is beautiful or not. Western
people do not have single-folded eyelids. It is not necessary to

distinguish, as there is no substitution in English. At the same time,
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transliteration is not imperative. Applying ‘paraphrasing/ definition’

undoubtedly is a good choice. ‘#.HR 7’ means ‘eyelids that do not
have a distinct fold along the edges’. ‘YUK &’ means ‘eyelids that

have double distinct folded folds along the edges’. However, these
definitions are too long. In some unimportant cases, the definition
could be shortened as ‘double-folded eyelids’ or even simplified as

‘beautiful eyelids’.

2.3.4 Discussion of the Three Models

Newmark proposed eight translation strategies for dealing with CWs in
1988, which has become the foundation of Aixela and Zhou Zhipei's

theories in later decades.

Although the three models above presented different sets of terminologies,
there seems to be significant similarities among practices. For an easier
comparison of the models and to show where they overlap, Figure 2.6

below summarises the three models.
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foreign connotations

Absolute

universalisation

Substitution of an | Cultural Naturalisation
equivalent or a rough | equivalent
equivalent in the culture of
the target language
Delete the cultural | Deletion Deletion
reference altogether
A non-existing reference | _ Autonomous
in the source text is added creation
to the text in translation
Deletion plus autonomous | __ Compensation
creation
Displacementin the textof | _ Dislocation
the same reference
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‘too strong’ reference for a
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acceptable one in the
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Combination of two or
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mentioned above

Couplet, triplet

and quadruplet

Figure 2.6 Comparison of Three Models
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From Figure 2.6 above, we can observe the similarity of these three
models of translation CWs in that in a given situation, the translators use
either SL expressions closer to the source culture or TL expressions
standard for equivalents in the target cultural situation instead of treating
translation as a generally interlineal practice. From choosing SL or TL
expressions, they adopt many translation strategies according to different

degrees of cultural orientation.

As Figure 2.6 shows, Aixela’s categorisation is more detailed than that of

Zhou Zhipei and Newmark.

Newmark’s model is more general, but he did not mention any procedures

corresponding to his division of culture (refer to 2.1.3.1).

Aixela’s model is more refined and covers more translation procedures
than those of Zhou Zhipei and Newmark. Besides this, his translation
strategies cover the source cultural-oriented and the target cultural—

oriented.

Zhou Zhipei's model aims to propose translation methods according to
different categorisations of cultural words and culturally loaded words.
However, the flaw of his model is that his methods are more dedicated to
translating CWs closer to the source culture. His definition of ‘substitution’

covers wider definitions than other translation theorists, which would
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somehow make for an ambiguous analysis of translation procedures.

2.3.5 The Modified Model

To achieve a more effective examination of CWs, an adaptation of the

three models above using some other works is attempted here. The new

modified model consists of the following categories and is then presented

in Figure 2.7 for comparison:

(1)

3)

Conservation: This term is borrowed from Aixela. Different from
his definition, this term only includes ‘repetition’, ‘orthographic
adaptation’ and ‘linguistic (non-cultural) translation’. These
procedures function as keeping the original reference,
transliteration and giving a denotive translation to the original,
respectively, which makes the translation closer to the source

culture.

Addition: This covers two procedures by Aixela, which are
intratextual gloss and extratextual gloss. This term refers to the
interpretation process performed by translators in the target texts.
It aims to encompass all forms of paraphrasing and explanation

inside or outside a literal text.

Standardisation: This term has the same meaning as Aixela’s
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synonymy, limited universalisation and absolute universalisation
discussed in 2.3.2. The common point of these terms is that
translators try to avoid using cultural elements. Thus, they are

called ‘standardization’.

Naturalisation: This refers to replacing a CW with an equivalent

or a rough equivalent in the target culture (Aixela, 1996, p.63).

Deletion: Translators may sometimes delete words, sentences or
even paragraphs and chapters for ideological or stylistic reasons,
or ‘because it is not relevant enough for the effort of
comprehension required of their readers, or that it is too obscure’

(Aixela, 1996, p.64).

Compensation: Newmark explained that compensation occurred
when the loss of meaning in one part of a sentence is

counterbalanced in another part (Newmark, 1988a, p.90).

In addition, Hervey and Higgins (1992) introduced two types of
compensation. First is compensation in kind, where ‘one type of
textural effect in the ST’ is made up for by another type in the TT,;
for example, a loss of humour derived from the use of dialect may
be compensated by a humorous pun. Second is compensation in

place, where a ‘particular effect found at a given place in the ST
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is made up for by ‘re-creating a corresponding effect at an earlier

or later place in the TT’ (1992, p.34-40).

(7) Attenuation: See Aixela’s definition in 2.3.2.

(8) Combination: This term originated from Newmark’'s couplet,
triplet and quadruplet theory. Newmark (1988) combined several
strategies, such as transferring, naturalising or calque, to avoid
any misunderstanding. This term expands to all the translation

strategies that are possibly combined to solve one problem.

Definition of | Newmark (1988) | Aixela (1996) Zhou New
Translation Strategies (2003) Model
Maintain the source | Transference Repetition (Semi-)
text term in translation c borrowing
o
© c
Transliteration GE, Orthographic (Semi-) 2
2 N
o ) transliterati oy
o Adaptation ]
0
on S
Denotatively very | Neutralisation Linguistic (non- | Loan
close reference to the cultural) translation/
original but using a translation
calque
target language
version which can still
be recognised as
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instead of a specific n §
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Figure 2.7 New Model of Translating CWs

The model will be examined in the following chapters and will be refined

in Chapter 8.
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2.4 Methodology

My research selected the three works of Thomas Hardy as source texts:
Tess of the d’Urbervilles. Jude the Obscure and The Return of the Native.
Tess of the d’Urbervilles will be main focus for analysis. This research
examined three separate translators’ versions of Tess of the d’Urbervilles,
namely, Zhang Guruo, Sun Fali and Zheng Damin. According to the
statistics this research calculated currently, there are another 53 versions
of Tess of the d’Urbervilles of different translators after Zhang Guruo’s
translation version. This research chose Sun Fali’s version because his
translation principle is same as Zhang Guruo, which is using foreignization
by adding footnotes and paraphrasing to keep the original flavour of British
culture. He translated Tess of the d’Urbervilles in 1994 when vernacular
Chinese became a popular language in China. It will help this research
compare his translation with Zhang Guruo’s version to find out the
differences of translating CWs by vernacular Chinese in a different era
and what influences cultural changes make on translating CWs. In Zheng
Damin’s version, he added much fewer footnotes than Zhang Guruo,
which will help this research compare the translating effect with sufficient
footnotes added by Zhang Guruo and fewer footnotes added by Zheng
Damin. Thus, this research could figure out the trend and functions of
using footnotes and the importance of adding footnotes for translating

CWs in certain cultural strata.

This research will be carried out in the following steps:
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Analyse different cultural system levels according to three cultural
theorists and build one as the foundation of categorising CWs. Based
on the definition of each cultural stratum and previous research on
different categories of CWs, | will list a number of cultural categories

in each cultural stratum as guidance and reference for finding CWs.

Compare the three novels of Thomas Hardy with Zhang Guruo’s and
other 6 translators’ translations. Following step (1), | will find CWs
strictly conforming to the definition of CWs. At the same time, | will
compare English CWs with Zhang Guruo and other 6 translators’
translation, figuring out if the cultural meaning of English CWs in the
is unique, identical or overlapping in Chinese culture. These CWs will
be oriented in each cultural level, with a significant focus on the deeper
levels of CWs, providing around 20 categories; furthermore, | wish to
find at least 10 examples for each category and highlight common

examples to support my theory.

Investigate other translation theorists’ translation strategies and build
a new model for further examination. In this step, | will analyse and list
the definitions of translation strategies defined by 3 translation
theorists, finding the similarities and differences of their definitions and
names of their strategies. Then | will redefine and rename these
translation strategies to build a modified model for better evaluating

CWs.
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Evaluate Zhang Guruo’s and other 6 translators’ work in each
category and explore the varying translation strategies they apply.
With the modified model of translation strategies, | will define what
translation strategies that Zhang Guruo and other 6 translators use.
Then | will compare their options of translation strategies from
accuracy, usage of words, functions of CWs in the texts,
compensation of cultural information with consideration of language
and cultural change from Zhang Guruo’s era to 215t century. Due to
the complexities are different in the five cultural strata, the standard of
using translation strategies vary. Generally speaking, | will evaluate
the correct translation without considering the cultural background as
acceptable. Accurate translations with considering cultural
background could be seen as accurate or ‘exactness’. Those that fulfil
the function in the texts and compensate cultural information will be
regarded as effective. At the same time, the frequency of the
appearance of every CW category against the frequency of translation
procedures adopted is counted to determine the translation features

of translating CWs such as consistency.

Explore appropriate translation strategies in the field of cultural
translation and hopefully provide a complete and refined new model
for translating CWs. With comparing Zhang Guruo and other 6

translator’s versions, | could conclude the feature of Zhang Guruo’s
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translation by referencing from relevant Chinese and British cultural
information. There are some potential features could be assumed. For
example, some categories of CWs translated by Zhang Guruo might
be accurate and effective. They are retained in later 80 years. Some
categories used Chinese CWs to replace but turn to be confusing to
the reader nowadays compared to other translators’ versions. Thus, |
could also figure out the general feature of translation strategies by
comparing cultural and language change. Finally, | could build a

refined model for translating CWs nowadays.
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Chapter 3 Ecological Stratum

3.1 Introduction

As defined in the Collins English Dictionary (2019, p.242), ‘ecology’ is ‘the
study of the relationship between people, animals, and plants, and their
environment’. What we usually acknowledge in ecology are plants,
animals, landforms, climates, and so on. While these items seem to have
no relation with human beings, they are recognised and defined by human
beings. Under some circumstances, human beings attach certain
emotions and implications to these natural items, which may carry
different cultural connotations in different cultures. For instance, ‘west
wind’ means ‘bleak and declining’ in Chinese culture. It was used in ‘g X
5% B8 (BT: a setting sun in the west wind) and ‘& X &S’ (BT: ancient
road, west wind, lean nag) by poets Li Bai and Ma Zhiyuan. However, it
means hope in Britain. The famous poet Shelley once wrote ‘Ode to the
West Wind' to eulogise it. Therefore, ecology becomes one part that
constitutes cultural stratums. In the search and comparison among CWs
in Tess of the d’Urbervilles, Jude the Obscure, and The Return of the

Native, animals and plants are selected as the representing categories in

the ecological stratum.

3.2 Translating Plants

3.2.1 Culture-related Reference in Translating Plants
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Klingberg, a translator in children’s literature, proposed possible
translation strategies to deal with CWs in food, customs and practices,
buildings and home furnishing, weights and measures, and other

categories.

Klingberg (1986, pp.41-43) proposed that generally, the ‘natural concepts’
should be retained while translating plants and animals. In this situation,
it might be difficult to translate when the plant or animal does not exist in
the target culture or when the translator has no idea of the specific species.
For example, in Joan Robinson’s When Marnie Was There (1967), the
Swedish translator had difficulty in translating the plant ‘samphire’, for it
has four meanings in English, and there are no equivalents in Swedish

culture.

Klingberg suggested three solutions to this problem. First, biological
research is an option, but should it become arduous, the translator could
preserve the cultural item in the translation. Second, the translator could
coin a name in the target language by using the literal meaning of the
source name. Third, explanatory translation (e.g. ‘samphire’ — ‘pickle
plants’) is the last option, but it all depends on the importance of the CWs

in the novel.
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3.2.2 Analysis

In most cases, Zhang Guruo’s translation matches those of other
translators from a different period. For florals, they all translated
‘maybloom’ (Hardy, 1999, p.376), ‘lilacs’ (Hardy, 1999, p.376), ‘ragged
robins’ (Hardy, 1999, p.376), and ‘daffodils’ (Hardy, 1999, p.376) into ‘L
B, TEE, (BEE)HMUE’, and ()KL, respectively. For plants,
they all rendered ‘prinkles’ (Hardy, 1999, p.56), ‘lichen’ (Hardy, 1999,
p.56), and ‘moss’ (Hardy, 1999, p.56) as ‘#|#f’, ‘Hhik/Zk&E, and ‘F&/E
#%', respectively. Zhang Guruo may have used an established translation
of plants as other translators had. From the investigation of these
translations, we could determine that they are replaced by the

corresponding cultural items in the Chinese culture. Therefore, these

items might be identical in both cultures.

Zhang Guruo mistranslated two cases in The Return of the Native, which
are ‘furze’ (Hardy, 1999, p.38) and ‘fern’ (Hardy, 1999, p.38). ‘Furze’ is a
wild bush with sharp stems and bright yellow flowers. Nowadays, it is

called ‘F]=’ in China. Wang Zhiguang (2016, p.38) and Sun Yu (2006,
p.33) generalised this item as ‘#|A\/3]’, which is also understood by
readers. However, Zhang Guruo translated it into ‘& &%k’ (1980a, p.47).
According to biological studies in Chinese, “& &#t’ was only used by

Zhang Guruo in The Return of the Native. In addition, the feature of this
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plant is not evergreen (& & ). Therefore, this may be considered a

mistranslation.

Additionally, ‘fern(s)’ appeared twice. Zhang Guruo dealt with both as ‘/%|
EE’ (1980a, p.47). ‘R EE’ is a phoenix-tail fern. In the novels, ‘fern’ was

used in the description of the environment. No other context specifically
refers to the fern species. These two cases could also be regarded as

mistranslations. Translating it into ‘5%’ (2016, p.38) or ‘FE’ (20086,

p.33), as Wang Zhiguang and Sun Yu have, is accurate.

Given different ecologies, a number of plants and florals in Britain do not
exist in the Chinese environment. In the meantime, if the names of these
items are not frequently mentioned or used in Chinese culture, translators

are unable to deal with them accurately.

Some words in Zhang Guruo’s translation in the 1960s are out of date.
For example, ‘bluebell’ (Hardy, 1999, p.376) and ‘hart’'s-tongue fern’

(Hardy, 2001, p.5) to ‘&4t (1980a, p.487) and ‘FEE ¥ thk4E4" (1996,

p.4), respectively, turn out to be semi-transliterated as old expressions.

Nowadays, these two items are called ‘7% X 5% JL#  and ‘55 M3k,

respectively, which are widely used in China.
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Two special cases imply cultural meaning treated by addition by Zhang

Guruo:

(1): “Then she fell to reflecting again, and in looking downward,

a thorn of the rose remaining in her breast accidentally pricked

her chin. Like all the cottages in Blackmoor Vale, Tess was
steeped in fancies and pre-figurative superstitions; she thought
this an ill omen — the first she had noticed that day.’ (Hardy, 2008,

p.47)

Zhang Guruo (1980b, p.61): ‘“B—[a, @K TFkZ*E, A EEEMETH

— NIRRT —T. BLBNAEAEMEBE S TA—F, FELE

M2, REBREXNAEER RS WIMEILT, EPA 2K, X
RRARL RGN, CREEERD  BEREILT, QM
¥k AR BEMY (IERTE) B, BRERNNE, #FIERT
THERERE, E2HE BRER. TRTXNEK AZAKZERZ
=, AITRE, ATEXk. ZEBHEEN, BREAERAR. 4K

BT, ERAR.

Sun Fali (1997, p.35): ‘ZEd{R T KBRS, MR —FBEREMA TE

HT7—T. BLRERERSFENNRE—FHMTLE, WREHK. tikk

BENASHAIIL, EBRBOEREHR—DATFRIIL,

Zheng Damin (2011, p.50): ‘FEAAR Tk E AR, SRR AD I MIBTAY

— R BWRAR T TE, BLRHERESHAENNR—#, LREXHE
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BEMITIENSKMNRE, UABLEMLEKTUMREX, MIAARBIRER]

=Xk, XtLRMAEX—KRERENE -k,

In this example, ‘a thorn of the rose’ carries the cultural meaning, opposite
to the Chinese one. In Chinese culture, a rose is seen as the symbol of
beauty and love, indeed the same case for the majority of the British
people. However, when Hardy was young, people in Dorset were
concerned about certain superstitious customs; for example, ‘a thorn of
the rose’ is regarded as an ill omen. Zhang Guruo added a footnote
referencing from Thomas Hardy, poet and novelist written by Samuel
Chew in 1921 to explain the customs of the area where the author had
lived. Thus, readers would understand the situation where Tess felt
suspicious about working for Alex. This decision might change Tess's life,
hence why Tess was rather disturbed by a thorn from a rose. Otherwise,
Chinese readers would get confused as to why a rose, which holds

positive meaning (in Chinese), would make Tess panic.

(2): ‘but Joan Durbeyfield must mind that she don’t get green malt

in floor.” (Hardy, 2008, p.28)

Zhang Guruo (1980b, p.40): ‘Rit, BBZ-{EiLafE/)uly, THIELRTFHE

FREWME. (BBEREE, MRKZIE, TELKE, BF ... X5,

BBRAREXZZE. )
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Sun Fali (1997, p.21): ‘g, IRBE-MIFIERE, RUMEZIG, AEIE

SOHMMNMTEHEHBELT . " (REEXZ)

Zheng Damin (2011, p.30): ‘“fidix-fEittt—EEZH 1, AEILEFIE

EAFBAFNANBEME. (REECHZHNEE. )

‘Green malt’ is a kind of crop both in English and Chinese culture. In this
situation, Joan Durbeyfield is mocked because her daughter Tess has
become pregnant before getting married. Thus, the ‘green malt’ is

especially used in the novel to signify that someone is pregnant. Zhang

Guruo noted, ‘BHEREL, IUARZAE, TERKE, £ZF ... X—4, &

BRARBZZZR

From Klingberg’s three strategies of translating plants, Zhang Guruo’s
translation coincides with Klingberg'’s first theory — preserving the source
cultural plants. Apart from two mistranslations, he maintained the plants
and florals in the source culture in most cases. The features of Zhang
Guruo’s translation of plants is his effort for accuracy and the attempt to
keep the plants from the source culture. Although he mistranslated in two
cases and some of his expressions are out of date, these words are
refined by other translators with the development of cultural
communication. Zhang Guruo also used footnotes to explain the
implications of ‘a thorn of the rose’ and ‘green malt’ in Dorset culture.

Although Klingberg did not mention adding any annotations for CWs in the
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category of plants, it can be considered as one of the features of Zhang

Guruo’s translation of plants.

3.3 Translating Animals

First, Zhang Guruo used the existing translation of animals in most cases.
For instance, he translated ‘bustard’ (Hardy, 1999, p.88), ‘a wild-mallard’
(Hardy, 1999, p.88), ‘robin’ (Hardy, 1999, p.120), and ‘nightjars’ (Hardy,

1999, p.286) into ‘#3135’ (1980a, p.118), ‘BHHE’ (1980a, p.119), ‘4IE &2’
(19804, p.160), and ‘B2’ (19804, p.377), respectively. Comparing with

Wang Zhiguang’s and Sun Yu'’s translations, we can determine that these
animals have different names in different regions in China. A ‘wild-mallard’

can also be called ‘Z3kH8’ (Wang, 2016, p.84); ‘nightjars’ can also be

called ‘7% f&' (Wang, 2016, p.281) or ‘Bx % & (Sun, 2006, p.323).

Second, there exist mistranslations by Zhang Guruo. For example,

‘marsh-harriers’ (Hardy, 1999, p.88) was translated into ‘JFi5’ (1980a,

p.118). This word is not found in any Chinese dictionaries or literary works
except for Zhang Guruo’s translation of The Return of the Native. ‘Marsh’

means ;2% in Chinese. ‘Harriers’ generally refers to birds in ancient

Chinese. It might be regarded as an ancient Chinese transliteration by

Zhang Guruo. Nowadays, it is translated into ‘5 3L ¥8’ because it describes

the features of the marsh-harriers’ appearance.
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Another example is ‘tiger beetles’ (Hardy, 1999, p.92), which was

mistranslated into ‘&% 4E (1980a, p.123) by Zhang Guruo. Tiger beetles
are from the Cicindelinae subfamily. However, ‘44 (BT: ‘dung beetle’)

are from the subfamilies of Aphodiinae and Scarabaeinae.

Third, Zhang Guruo also transliterates the names of animals in one case.

‘Cream-coloured courser’ is rendered as ‘% 5’. Two other translators
translated this word into ‘Zx£175’ because ‘courser’ means ‘runners’ in

Latin, which can be regarded as a descriptive translation. This is a special
case since ‘cream-coloured courser’ still has no official translation in

Chinese. Both interpretations are considered reasonable.

From the analysis above, we could conclude that Zhang Guruo possessed
no clear translation strategy in translating animals. Translating animals
without doing in-depth research on their class, order, family, genera, and
species as well as their habits and regions is not practical. As Klingberg
(1986, p.49) considered, the names of animals should be translated using
the same strategies applied to personal names. Thus, their names have
descriptive meanings, which can be converted or explained by translators.
During Zhang Guruo’s era, it was impossible for him to do in-depth
research online or perform a wide range of biological research and difficult

for him to find the corresponding species to translate.
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3.4 Findings in Translating the Ecological Stratum

Given a wide range of overlapping animals and plants in both cultures,
most of these CWs have existing translations that preserve the animal and
plant terms from the source culture. However, as shown by Zhang Guruo’s
translation, mistranslations and the use of super-ordinates occurs in some
cases while translating animals and plants. From the analysis of Zhang
Guruo’s translation features, we can conclude that the obstacle of
translating these two categories is the translator’s background knowledge

of biology.

In translating these two categories in the ecological stratum, | propose that
the translator should prioritise exactness as the main aim. Exactness
refers to the ability to distinguish the exact species first before translation.
For instance, a translator must figure out that ‘tiger beetles’ are from the
Cicindelinae subfamily. Thus, it would be possible for the translator to

render it accurately as ‘g B &1’ instead of ‘& %t 4f’. To prevent the

translator from doing a large quantity of biological research and remove
the possibility of mistranslating animals and plants, | suggest that the
translator could use binomial nomenclature to name animals and plants
or to do research on the Latin names of animals and plants. Binomial
nomenclature was formally introduced by a Swedish biologist, Carl

Linnaeus, who standardised this system in Species Plantarum in 1753.
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Linnaeus (1957) defined binomial nomenclature as a formal system of
naming species of living things by giving each a name composed of two
parts, both of which use Latin grammatical forms. Such a name is called
a binomial name; more informally, it is also called a Latin name. The first
part of the name, the generic name, identifies the genus to which the
species belongs, while the second part, the specific nhame or specific
epithet, identifies the species within the genus. This technique was first
applied in plants in 1753. Linnaeus broadened this system of naming to
any large group of organisms, including animals, bacteriology, and so on

in his later research in 1758.

Before this system was widely used, one species was usually assigned
with two or more names. This system provided one correct name under
the appropriate nomenclature code (Starr, 2007, p.493). As a classical
language, Latin is stable and unique. Thus, assigning a unique Latin name
to each species is comparatively stable and makes it easy to distinguish
their genus, which in turn helps the translator find the exact term he needs
to translate. For example, in The Return of the Native, Zhang Guruo

rendered ‘robin’ (Hardy, 1999, p.120) accurately as ‘“#1 % &’ (1980a,

p.160); however, Wang Zhiguang (2016, p.125) and Sun Yu (2006, p.134)

both mistranslated it into ‘JR4S’.
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By searching the Latin name of robin, the translator can determine that its
Latin name is Erithacus rubecula, which means the robin is included in the

genus Erithacus; however, ‘iik#8’ is included in the genus Turdidae, and

its Latin name is Turdus migratorius. In this way, the translator can easily

determine that ‘F15¥ 5’ and ‘%8’ do not belong to the same genus and

thus avoid mistranslation. By learning the Latin name Erithacus rubecula,
one can establish that it means ‘European robin’ in English, widely known

as ‘robin’ in British culture.

In the ecological stratum, it is essential to translate the exact CWs
accurately because they not only represent the ecological features of a
foreign culture but also might carry cultural images and associations in

some circumstances.
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Chapter 4 Material Stratum

4.1 Introduction

In the cultural system, the material stratum encompasses all material
things in relation to all kinds of human activities. This can also be defined

as ‘materialised culture’ (Liu, 2016b, p.25).

Materials include a variety of cultural items, such as food, clothes,
buildings and transport. In material culture, each country has various
cultural features. For example, in China, people make Chinese food such

as 183k (‘steamed bread’), X F (‘dumplings’), &% (‘steamed bread
with fillings’), and ;%[& (‘sweet dumplings’). However, in the UK, British
people make different food such as fish and chips, laver bread, black
pudding, and so on. For clothing, the Chinese wear XAk (Han Chinese
clothing), 5&# (Chirpaur/Cheongsam), and i D%} (robe); the British

wear Sunday clothing and tuxedoes.

The relations refer to natural phenomena and sceneries transformed,
utilised, and remoulded by humans, such as caves, paths, and stone steps.
It is essential that we recognise materialised culture from cultural creativity
and the experience of human beings, which means that this stratum lies

in humanism (Liu, 2016b, p.25).
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In this stratum, food, clothing, transportation, and buildings as well as
weights, measures, and currency units are selected as the main
categories for exploring the trends and characteristics of the material

stratum.

4.2 Translating Clothing

4.2.1 Culture-related Reference in Translating Clothing

Liu Guijie, a Chinese translation researcher, dedicated his work to
comparisons between English and Chinese culture. He did in-depth
research in linguistics, natural culture, social culture, folk culture, and
other cultures practiced by both the Chinese and the English to determine
the relationship between culture and translation. As for translation in the
category of clothing, Liu Guijie (2016a, p.177) proposed that the translator
could adopt literal and liberal translations. Two examples are provided by

Liu Guijie, as shown below.

When the connotations of both British and Chinese customs are similar,

the translator could apply literal translation. For example,

FERZ2—MTEN\FHIFE/NGEIR, MEBBANL, FEX

Il BEETF. (BEHA(LAHEE))(Yangand Gladys, 1994)
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In this case, ‘B EF B RN FTEKRLIIKIL, BHZ#EF can be translated

as ‘with hair as glossy as oil, wearing a red tunic and a white silk skirt’,
which is a typical literal translation. It not only retains the features of

traditional Chinese culture but also is understood by foreign readers.

The translator sometimes adopts liberal translation by choosing
appropriate words and sentences to express the connotation of the source
text in the condition of being faithful to the cultural meaning from the

source culture. For example,

BEZNEFER=TIT FHEEMNEDER, FHESERE

%, MEXRENEERBE, ARRETR. (BihH (EH) ) (Qian,

1980)

The toddler’'s mother, already in her thirties, was wearing an old black

chiffon Chinese dress; a face marked by a toil and weariness, her slanting

downward eyebrows made her look even more miserable. (3238 -FF. £

EX %) (translated by Kelly and Mao.)

In the case above, ‘€48’ is translated into ‘a Chinese dress’ through liberal

translation, which makes it easy for the reader to understand.
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Zhang Guruo has three translation strategies in translating terms in the

clothing category, namely, addition, standardisation, and naturalisation.

For adopting addition, there are four representative examples, as shown

in the following chart:

CWs Page Zhang Page Sun Fali | Page Zheng Page
Guruo (1997) Damin
No. No. No. No.
(1980) (2011)
High p.168 | EE AL | p.194 | & p.124 | EJEAKLE | p.181
pattens E%ﬁ %;:
Curtain- p177 | W EJLAY | p-206 | ¥E BH & | p.132 | TAE(ENE p.192
bonnet {EE 8
Field- p.328 | &I 4&fk | p.381 | N # F | p.247 | EEKHME | p.359
gowns v FENER
M & 1B KBk
A2 AR
Week-day | p.53 FETFEF | p67 B &% MR | p39 TR FAIAX | PSS
clothes BIRAR % i

Figure 4.1 Four Cases of Addition in Clothing Category
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These CWs are paraphrased or reworded by Zhang Guruo to fulfil the
descriptive features or functions of these items. More specifically, Zhang

Guruo rendered ‘high pattens’ and ‘curtain bonnet’ as ‘EJg AL EE (BT:
‘wooden shoes with a raised sole’) and ‘#4& JL{EME’ (BT: ‘a hat with

curtains’), respectively, which explicitly described the style of the patterns.
As for ‘field gowns’ and ‘week-day clothes’, Zhang Guruo reworded these

as ‘T AR’ and ‘& HFZAI7<AR’, which shows the use and purpose

of these clothes. Although the clothes worn in China and Britain are
different in design, colour, national features, and other aspects (Liu, 2016a,
p.169), using addition in translation could help the target readers draw a
clear mental picture of these clothing items apart from just knowing their

names.

There is one special case of addition. Hardy (2008, p.53) wrote, ‘and then
came down in her ordinary week-day clothes, her Sunday apparel being
carefully folded in her box.” Zhang Guruo translated ‘Sunday apparel’ into

TWEIHFENFIAR (Zhang, 1980b, p.67). Sun Fali (1997, p.39) and
Zheng Damin (2011, p.55) also reworded it as ‘5 H &%’ and ‘28 K=&
HMETE IS IR HI7 R, respectively. In this way, ‘Sunday apparel’ is
a contrast to ‘week-day clothes’. Since ‘week-day clothes’ is ‘& HFH
1< AR’ (trans. ‘clothes for ordinary days’), ‘Sunday apparel’ refers to clothes

for festivals and important occasions. However, ‘Sunday apparel’ has a

religious meaning in the source culture, especially in the Victorian era. It
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is also called ‘Sunday best’, the attire that people wear to church on

Sunday.

The terms ‘Sunday apparels/suit/frocks’ or ‘best clothes’ appeared in Tess
of the d’Urbervilles and Jude the Obscure five times. Zhang Guruo
reworded them yet fully diminished their cultural meanings. Compared

with other translators, Liu Rongyue rendered two of them as ‘%[ F Ak’

(2012b, p.159), but his translation was inconsistent. In the other two cases,

he did the same as Zhang Guruo. It could be translated into ‘| 7 f9 4% B/

#LF R’ to retain its religion feature.

Finally, another special addition case is when Zhang Guruo added a

footnote for ‘black clothes’.

(1): ‘and we'll ride in her coach and wear black clothes!’” (Hardy,

2008, p.27)

Zhang Guruo (1980b, p.39): ‘FRES LI EELMBAIRDE, MAEFEK

27 UV EREANKER NREAE, BENSAFKEREAZFRR R

BEEEMNE, TUSHINERE—ERR, FERERRMFRRE

TR—EIET. )

Sun Fali (1997, p.21): ‘b A DZE, FFEILR !
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Zheng Damin (2011, p.29): ‘TN EL NS ZE, B UFREMILRT

In this case, Zhang Guruo explained that British people value black
clothes and that poor people only buy articles of good clothing when they
have funerals. Therefore, black clothes and fine clothing became the
same thing. This annotation makes this CW visible to Chinese readers.
Otherwise, the reader would easily skip this term without knowing why
Tess’s family is expecting to wear black clothes to visit Tess if she could
marry the rich man, Alex. Sun Fali’'s and Zheng Damin’s versions are also
accurate and acceptable. However, without the explanation of ‘black
clothes’, Chinese readers would not even notice this special cultural

phenomenon in Britain.

This is the only case found wherein Zhang Guruo added footnotes for
CWs in the category of clothing but is still noteworthy as it could be a

useful translation strategy for CWs carrying strong cultural meaning.

In regards to standardisation, Zhang Guruo used synonymy or super-
ordinates to replace the item of the source culture. For example, the
‘bonnet’ and ‘cap’ differ in style. A ‘cap’ refers to a type of soft flat hat with
a peak. A ‘bonnet’ refers to a hat tied with strings under the chin, worn by
babies and especially women in the past. Zhang Guruo generalised all

these specific items as ‘fi§ 7//)\i§’ in four cases. Sun Fali and Zheng
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Damin also rendered these items the same way. The figure below shows

the translations of Zhang Guruo, Sun Fali, and Zheng Damin.

CWs Page | Zhang Page | Sun Fali | Page | Zheng Page
Guruo (1997) Damin
No. No. No. No.
(1980) (2011)
A rabbit- | p.106 | & & IEF p.123 | /B | p.78 | REIE p.114
skin cap
A pretty | p.54 g p.68 | M§F p.39 g p.56
bonnet
A dandy | p.56 NE] p.70 | /\IE p.41 g p.58
cap
Cotton p.104 | FEF p.121 | Zo/@EF | p.76 | HlEF p.111
bonnets

Figure 4.2 Four Cases of Standardization in Clothing Category

In two other cases of the same strategy, Zhang Guruo treated ‘pinner’

(Hardy, 2008, p.132) and ‘petticoat’ (Hardy, 2008, p.104) as ‘E|#E’ (1980b,

p.153) and ‘48 (1980b, p.121), respectively. A ‘pinner’ is an apron with

a bib. A ‘petticoat’ is a piece of women’s underwear that lies beneath a

thin dress or skirt. Zhang Guruo did not intend to describe or paraphrase

these terms to give readers clear and concrete impressions of the ‘pinner’
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and the ‘petticoat’ but instead used super-ordinates to generalise these

specific items.

Given the functions of clothing items in the novels, these CWs are part of
the descriptions of characters. Though they are not essential factors in
character building or plot development in most cases, they nevertheless
carry cultural meanings of the source culture. Thus, Zhang Guruo used
standardisation as a safe strategy because replacing CWs with their
super-ordinates/synonymy does not affect the readers’ understanding but
would cause the loss of foreign flavour to some extent. However, when it
comes to national costumes and religious attires, using standardisation is

too general a method to present the source culture.

In the translations of three novels of Thomas Hardy, naturalisation is one
of Zhang Guruo’s frequently used strategies. Compared to Zhang Guruo’s
recurrent usage of naturalisation, only a few items were translated via
naturalisation by other translators. For example, in Tess of the
d’Urbervilles, Zhang Guruo translated ‘a soft grey woollen gown’ (Hardy,
2008, p.347), ‘a black velvet jacket’ (Hardy, 2008, p.347), ‘a drab jacket’

(Hardy, 2008, p.56) and ‘white frock’ (Hardy, 2008, p.67) into ‘—{f% K &
MIEMmKIBIL (1980b, p.403), ‘—H-E & RIGHSME)L’ (1980, p.403), ‘#h
¥’ (1980b, p.70), and ‘B &K%’ (1980b, p.53) respectively. In Jude the

Obscure, Zhang Guruo rendered ‘his long dangling coat’ (Hardy, 2008,
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p.112) as ‘“K#hF (1980b, p.108). ‘#}F is a kind of formal attire in the

Qing Dynasty which especially refers to jackets, excluding vests and

cotton-padded jackets. ‘4<%’ is also called K%} or ‘R {K#2’. The Han

people adapted the uniform of the Qing Dynasty by wearing robes. The

Chinese used this as their regular dress in the late Qing Dynasty.

The ‘frock’ appeared twice in Tess of the d’Urbervilles. Zhang Guruo

rendered both as ‘K4’ (Zhang, 1980b, p.115) and ‘%2’ (Zhang, 1980b,

p.67), respectively, which are attempts at naturalisation. The word ‘frock’
originated from German in Late Middle English. It is a traditional dress in

Britain, while ‘<48’ (BT: ‘robe’) and ‘I<%2’ are the national costumes of the

Manchu and Han nationalities, respectively, in the Qing Dynasty. In the
context, ‘frock’ in both instances is used to refer to a pretty dress for

special occasions. Replacing this with ‘“4<4#8’ and ‘i<%2’ could present the

formality of the dressing code, and their style is similar to that of clothing

items in British culture.

In The Return of the Native, Zhang Guruo dealt with ‘his great holy surplice

(Hardy, 1999, p.51) and ‘his surplice’ (Hardy, 1999, p.176) as ‘X H%8’
(19804, p.64) and ‘Bx4k’ (1980a, p.236), respectively. ‘48’ is a Chinese
costume, while 757k’ is a costume from Taoism. ‘H;%4<’ especially refers

to the Taoist costume for funerals, which has nothing to do with Christian
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culture. In addition, the ‘surplice’ in the novels is the costume worn by

priests when they are performing their duties.

More cases exist wherein Zhang Guruo also used naturalisation leading

to mistranslations.

(2): ‘Gorget, gusset, bassinet, cuirass, gauntlet, sleeve, all alike

in the view of these feminine eyes were practicable spaces

whereon to sew scraps of fluttering colour.” (Hardy, 1999, p.163)
Zhang Guruo (1999, p.163): ‘XL HHRIEKE, EF LTAMNEE.
g, PR PR, BHEERY, HEKFEERNFHTT, TIEMRIL

% rR et BN ESE.

Wang Zhiguang (2016, p.117): ‘EXELMHARIEER, FREE. K

BA. BRNE. Fh. E%F, KESXANMTT, TTN%E ERERAERF

e
Mo

Sun Yu (2006, p.137): ‘AEX L MaIERS, PERE. FERE. BEANE

ME. MR IPFE T, REEHR T BTSSR FEF EXM

7T,

The gorget, gusset, bassinet, cuirass, gauntlet, and sleeve are different

parts of armour. In The Return of the Native, these especially refer to
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armour used in the medieval period in Britain. Therefore, this kind of
armour is different from Chinese ones in style but might include some
parts to which translators could find equivalents. Zhang replaced the first
three items with parts of Chinese armour, which might be easy for readers
to understand. However, a ‘gorget’ is a collar-like piece of armour worn to
protect the throat instead of a decorative short cape (‘= /8’) made of silk

and originating from the Han ethnicity. A ‘gusset’ is an extra piece of cloth

N ey

rather than a piece of armour to protect the heart (‘#&:/(25%’). A ‘bassinet’

refers to a close-fitting medieval helmet of light steel, usually with a visor;
however, Zhang Guruo did not translate this item. All these Chinese terms
are not equivalents but might be mistranslations. Compared to Zhang
Guruo, two other translators used addition to translate these three items.

PR E’, PR R, and ‘24§ 7%’ clearly demonstrate the material and

function of these CWs. Though not showing any medieval features, they

are already ideal translations for Chinese readers.

From the abovementioned reference and the analysis of Zhang Guruo’s
translation, we can conclude that Zhang Guruo considers addition and
standardisation (called ‘literal translation’ and ‘liberal translation’ by Liu
Guijie) as important translation strategies to deal with the clothing
category, in addition to naturalisation. Zhang Guruo translated Tess in the
1930s. At that time, readers could accept his translation because
replacing clothing terms with those of Chinese costumes helps Chinese

readers understand the novels. In addition, there might have been the
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development of vernacular Chinese with the culture drift. During the last
few decades, Chinese readers have been pervasively influenced by
globalisation and more aware of Western culture. Thus, this translation
strategy is presently unacceptable. It would be more appealing if the
translator chooses to keep the original flavour of the source culture,

especially in regards to religious and traditional costumes.

4.3 Translating Transportation

Tess of the d’Urbervilles and Jude the Obscure was set in the early
Victorian era, when horse-drawn vehicles were the main mode of
transportation in rural areas. Upper-class families would use a fancy four-
wheel carriage with a fold-up hood and seats that faced each other for
everyday use. For those who didn’t own vehicles, carriages were available
for hire. Country dwellers relied on open vehicles such as wagons and
drays. These were larger and heavier than carriages and thus slower,
although they were useful for moving goods. For longer trips through the
country, one could purchase a ticket for a seat in a coach. These
differences show that the means of transportation distinguish social
classes. In translating transportation terms, Zhang Guruo used two

translation strategies: standardisation and addition.

In Tess of the d’Urbervilles and Jude the Obscure, ‘trap’, ‘barrow’, ‘cart’,

‘spring-cart’, ‘waggon’, and ‘spring-waggon’ appeared several times.
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Zhang Guruo used a super-ordinate, ‘%’ or ‘%’ to place all those

modes of transportation in the Victorian era. However, other translators

tried to use addition to deal with these items in most cases. Eight

examples are shown in the following figure:

CWs Page Zhang Page | Sun Fali | Page | Zheng Page
Guruo (1997) Damin
No. No. No. No.
(2011)
(1980)
trap p.121 N p.139 S T 4 p.91 BT p.132
B2
barrow p.56 % p.70 F4 p.41 FHe4 p.58
spring- p.54 K7 p.68 W p.40 K7 p.56
cart
spring- p.216 PN p.254 B L p.164 PN p.239
cart
trucks p.54 N p.68 F% p.40 K7 p.56
Figure 4.3 CWs of Transportation in Tess of the d’Urbervilles
CWs Page | Zhang Page | Fang Page | Liu Page
Guruo Huawen Rongyue
No. No. No. No.
(1996) (2015) (2012)
waggon p.21 K7 p.20 o4 p.16 E T4 p.21
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cart p.79 % p.75 o4 p.63 N p.79
white P3 |l | P | —side | P3| wAZm | P2
tilted cart

NG o4 %

Figure 4.4 CWs of Transportation in Jude the Obscure

In Figure 4.3, ‘trap’, refers to a light carriage with two wheels pulled by a

horse. Sun Fali translated it into ‘X% 5%’. Zheng Damin rendered it as
‘BB E{ELZE’. Compared to Zhang Guruo’s translation, /N3 %’

these two translations explicitly explained the features of the ‘trap’ as
explained in its definition. Compared to Sun Fali’s translation, Zheng

Damin’s is more detailed and specific.

The second example is ‘barrow’ in Figure 4.3. It refers to a small open
vehicle with two wheels from which fruit, vegetables, and others are sold

in the street. Zhang Guruo generalised it as /)%’ in two cases. However,
two other translators, using addition, rendered it as ‘FH#Z'/'# %', which

described the function of the barrow. When Tess set off, she hired a lad
to transport her luggage with a barrow. The boy with the barrow was
mentioned twice in this plot. As a contrast to the spring-cart that Alex sent

for Tess later, the features of the barrow should be translated with as
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much detail as possible. However, ‘/\Z’ shows no characteristics of a
vehicle. Chinese readers cannot figure out if ‘/J\Z’ uses horses, whether

it is fancy, and whether it is closed. To be more specific, it does not hint at

Tess'’s social class and background.

The third example is ‘cart’ in Figure 4.3 and Figure 4.4, which means a
vehicle with two or four wheels that is pulled by a horse and used for

carrying loads. Zhang translated ‘cart’ into ‘Z’/ ‘/)\Z’ in two cases. Liu

Rongyue dealt with it as ‘ —# iz £t & %’, which clearly illustrated its

features and functions.

The fourth example is ‘waggon’ in Figure 4.4. “‘Waggon’ refers to any kind

of wheeled vehicle drawn by a horse or tractor. Zhang rendered it as ‘X
Z’, while Liu Rongyue translated it into iz £t & %’, specifying the purpose

of this mode of transportation.

Using addition, in the case of ‘gig or dog cart’ (Hardy, 2008, p.56), Zhang

Guruo translated ‘gig’ into ‘42 —# /5%’ (1980b, p.70) as it is defined

— a small light carriage with two wheels pulled by one horse — and

translated ‘dog cart’ into ‘g%’ (1980b, p.70). ‘Dog cart’ means a light

horse-drawn two-wheeled vehicle, originally one containing a box or



92

section for transporting gun dogs. This translation shows the purpose of
the cart. Sun Fali’'s and Zheng Damin’s translations match that of Zhang
Guruo. Furthermore, they added footnotes for ‘dog cart’. Sun Fali
explained, ‘XM BOETEAERMNTE—PET, HITHEOAKEN

A, 8RR E AENEMEEEEN TR E (1997, p.41). Zheng Damin’s

version stated, ¥ EENRRELE, RAEENTITERAMEME, WL

(2011, p.58). Tess'’s family could not afford losing their only horse, Prince,
whom Tess rode to leave home and work for Alex. When Alex came to
pick up Tess, he sent a spring-cart and, at the same time, drove ‘a spick-
and-span gig or dog-cart, highly vanished and equipped’ by himself, which
‘was not a humble conveyance like the first (the spring-cart sent for Tess)’
(Hardy, 2008, p.56). In this plot, Hardy described Alex as a ‘handsome,
horsey young buck’ wearing ‘a dandy cap, drab jacket, breeches of the
same hue, white neck-cloth, stick-up collar, and brown driving gloves’
(Hardy, 2008, p.56). These mentions of vehicles and clothing details show

that Alex is a rich man.

By comparing all translation versions, it can be found that Zhang Guruo

generalised means of transportation as ‘ZE’ or ‘%’ in most cases.

Therefore, this translation strategy does not show differences among
social classes. Consequently, it does not help in the descriptions of the
main characters’ social classes (referred to 4.6 Findings in Material

Stratum).
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Most food items found in the selections of Thomas Hardy’s novels overlap
or are identical in both Chinese and British culture. For example, ‘ale’
(Hardy, 2008, p.383), ‘mead’ (Hardy, 2008, p.184), and ‘treacle’ (Hardy,
2008, p.77) already have corresponding equivalents in Chinese. All the

translators referred to them as ‘& JE’, ‘& Jf’, and ‘#EIZ’, respectively. As

for unique CWs, ‘cigar’ (Hardy, 2008, p.90) and ‘brandy’ (Hardy, 2001,

p.115) are transliterated into ‘Ejn’ and ‘B=#’, respectively, which are

already widely used in China.

Zhang Guruo rendered food items with different translation strategies. In
regards to addition, three typical examples are provided. The first is that

Zhang Guruo dealt with ‘rum’ as ‘H 7 (1980a, p139) and ‘Ef&’ (1980b,

p17) in two different cases. Rum is made from sugarcane by-products,

such as molasses, or directly from sugarcane juice. “H 7B’ shows the
raw material of making rum, while ‘&H7B’ shows its flavour. These two

translations deliver different kinds of features of rum to Chinese readers,
which is easy to understand and introduces a new CW to Chinese culture.
However, they do not show any foreign features of British alcohol. Zhang
Guruo’s translation was not used in later decades. From the translations
of Zheng Damin (who translated Tess of the d’Urbervilles in 2011) and

Sun Yu (who translated The Return of the Native in 2006) as well as the
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common use of ‘rum’ nowadays, rum is normally recognised by its

transliteration — ‘BtE (f).

The second example is ‘boiled bacon’ (Hardy, 2001, p.148). Zhang Guruo

rendered it as

\\\\\\\\

clearly shows the salty flavour of bacon. Zhang Guruo translated Jude the
Obscure in the 1950s, during which ‘bacon’ as a British food was not
widely known. However, Fang Huawen translated this book in 2015, as
did Liu Rongyue in 2012, when British culture had been accepted by the
Chinese to a larger extent. ‘Bacon’ has already been acknowledged by its

transliteration — ‘5%54R’. The three translations do not present ‘bacon’ as a

typical British food to the reader, implying the loss of its cultural features.

The third example is ‘black pudding’ (Hardy, 2008, p.184), a type of blood
sausage originating  in Great  Britainand Ireland. It is made
from pork blood, with pork fat or beef suet, and cereal. Zhang Guruo’s

translation, ‘A M7’ (1980b, p.214), is a attributive-headed word structure.
‘Ag’ and ‘I’ clearly inform readers of the raw material of this item. Sun Fali
translated this item word by word (conservation) into ‘&% T’ (1997,

p.139). From the definition of ‘black pudding’, we can conclude that Sun
Fali did not research on this item. This might be a mistranslation. Zheng

Damin rendered this item as ‘EZ%&f%’ (2011, p.205). This shows the colour
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of ‘black pudding’, which Chinese readers can understand. However, as

there are ‘217’ (BT: ‘red sausages’), ‘Bf% (BT: ‘white sausages’), and
other kinds of sausages in China, ‘2 Z 7’ sounds like a similar expression

and therefore seems like a typical Chinese rather than British food item.
Nowadays, no official translation of ‘black pudding’ exists in China.

Besides, ‘2%5 ]’ had been used frequently while it was introduced as a

typical British food.

Apart from all these examples, two special cases are worth noting here.
The first one is the translation of ‘swedes’ (1980a, p332). Zhang Guruo

used conservation to render it as ‘TR 8% N (BT: ‘Swedish turnips’) (1980b,

p.386), which explains its origin. Chinese readers can easily recognise
this vegetable, but the translation does not show that it is a cross between
a turnip and a cabbage. As a result, this translation may still be incomplete.
‘Swedes’ is now widely recognised as a cross between a turnip and a
cabbage, planted in most countries. In China, it already has an equivalent

- ‘"B HI’, which matches Zheng Damin’s translation. This parallel

structure fulfils the translations of ‘turnip’ and ‘cabbage’ altogether.

The other case uses naturalisation. For instance, Zhang Guruo translated

‘cake’ into ‘$£’ (1980a, p.7) and ‘bride-cake’ into ‘= £’ (1980a, p.56).

These two terms refer to typical Chinese food items. These replacements
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show the characteristics of Chinese rather than British food. Zhang Guruo

also added a footnote for ‘S48 ‘S EREAEEBNNFEE BMFEET
F YEREE) FLEAFRNSD, BFREIL—H, BEASMEILAOA
SESINRBEA, IS . He explained that ‘bride-cake’ is the ‘breakfast

dessert’ of the wedding. The bride cuts it into pieces and gives these to
the guests, and the cake is posted to those unable to attend the wedding.
This is a British wedding custom. Zhang Guruo’s explanation informs the
reader of the cultural meaning that the ‘bride-cake’ carries. This translation
is a combination of domestication and foreignisation. It combines a
Chinese dessert with an explanation of British culture. Nowadays, ‘bride-

cake’ is accepted as ‘ZHIEEFE’, but its cultural meaning still needs to be

further explained to the reader. Therefore, using addition would be a more

appropriate strategy.

As seen by Zhang Guruo’s method of translating terms under the food
category, it can be concluded that Zhang prioritises achieving descriptive
translations and preserving food terms from the source culture. He
explicitly used addition in most cases to translate British food items into
Chinese culture. Although most of his translations were not maintained in
later decades and were replaced by transliteration, this translation
strategy is still an effective choice while introducing new CWs into a target
culture. Meanwhile, naturalisation is discouraged since intercultural

communication has already introduced different cultures to China.
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Chinese readers have a better understanding of Western culture than they

had 80 years ago.

4.5 Translating Buildings

In this category, most items do not carry strong cultural characteristics. In
other words, they overlap in both British and Chinese cultures. From the
translations of the three translators in all these cases, we can assume that
they all have established equivalents via addition. The following figure

shows a series of examples:

CWs Page | Zhang Page | Fang Page | Liu Page
Guruo Huawen Rongyue
No. No. No. No.
(1996) (2015) (2012)
Crocketed p.81 | kg p.77 | L& p.65 | LLiE p.81
pinnacles
Path p.81 )8R p.77 | [1JER p.65 | [IJER p.81
porticoes
oriels p.81 | A& p.77 | A p.65 | MATH p.81
traceries p.88 | HE p.84 | WEIE p.70 | BHIE p.88
mullions p.88 | EER p.84 | IRE p.70 | FIIER p.88
transoms p.88 | HEIE p.84 | HEEiE p.70 | [ TTE p.88
shafts p.88 | & p.84 | K5 p.70 | 5 p.88




98

Figure 4.5 CWs of Building Category

In this part, the only special case is translating ‘cottage’. Zhang Guruo

rendered it as ‘F/Z’ (1980b, p.132), ‘B’ (1980b, p.434), ‘&=’ (1980b,
p.77), and 7\EJL (1980b, p.15) in Tess of the d’Urbervilles and ‘EE’ in

Jude the Obscure. In Britain, during this time, most houses in rural areas
comprised two types: mansions and cottages. The cottages were built with
bricks and roofed with either hay (thatch) or tiles. The building materials

depended on what was locally produced. Although ‘& Z’ (BT: ‘thatch
house’) and ‘EZ’ (BT: ‘thatch house’) show the poor lives of Tess and

Jude, they cannot be simply translated into how the Chinese describe

houses in rural areas. Translating ‘cottage’ into ‘E Ff’ is reasonable but

not very appropriate because this ‘cottage’ in the text only refers to where
Tess is living, which has nothing to do with the plot or the novel’s cultural
features. Considering this item has no strong connection with any plot in
the two novels and necessary expressions of cultural differences, it can

be rendered as its super-ordinate, ‘&=, as shown below:

(3): ‘There are several families among the cottages of this

country of almost equal luster . . .’ (Hardy, 2008, p.6)

Zhang Guruo (1980b, p.15): ‘AEBEEMEENEILHAK, URIHJLF

BRI —HFEZ B/, EHFILER.
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In relation to the buildings of religions, Zhang Guruo chose to use
naturalisation. ‘Abbey’ (Hardy, 2008, p.247), ‘temple’ (Hardy, 2001, p.6),
and ‘shrine’ (Hardy, 2008, p.247) were all replaced with Chinese religious

buildings. To be specific, Zhang Guruo translated ‘abbey’ into ‘Jfx’ in two
different cases. ‘F [T’ usually refers to a place where Buddhists practice

any kind of religious activity. This translation drives Chinese readers
further away from comprehending Christianity. Zheng Damin and Fang

Huawen rendered this item as “{&i&f5z’, which adopted addition, explaining

that it is a church attached to many buildings where monks live and
perform religious duties. Although these two translations are all adapted

from dictionaries, ‘Z i’ is still not a primary choice since intercultural
~F

translation intends to introduce the target readers to exotic and foreign

cultural features.

Another example is ‘the ancient temple’. Zhang Guruo translated it into ‘&
B’ (1996, p.5). ‘J&’ is illustrated as a place either for worshipping
ancestors or for practicing Buddhist activities. Liu Rongyue’s version is ‘&

ZHHE (2012b, p.6), which is closer to Christian culture.

The third one is ‘shrine’. Zhang Guruo rendered it as ‘f@%t’ (1996, p.205).

Fang Huawen and Liu Rongyue translated it into ‘3 E%’. ‘%9%1’ originated



100

from Taoism, which worships and enshrines the God of the Land.

Compared to Fang Huawen’s and Liu Rongyue’s versions, ‘f@4t’ is a

substitution from Chinese culture. However, ‘## B ' is considered

nowadays as a temple originated from Greece.

From the analysis above, we can conclude that Zhang Guruo used
existing translations by adopting addition in most cases. All these
equivalents are accurate and equivalent to those from the source culture.
For several cases relating to religious buildings, however, Zhang Guruo
substituted them with Buddhist buildings. This inconsistency will be

discussed in the next section.

4.6 Findings in the Material Stratum

Since language is culturally bound, all CWs are culturally characterised in
different degrees. The categories of food, clothing, building, and
transportation overlap fairly frequently in British and Chinese culture.
Therefore, for the identical CWs, some corresponding equivalents in the
target culture already exist, which eases translation. For other overlapping

and unique CWs, Zhang Guruo used diversified translation strategies.

In translating terms under the category of clothing, Zhang Guruo adopted

the following: (1) addition to describe the functions, purposes, colours,
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styles, and religious or national characteristics of the CWs in 34 per cent
of the cases; (2) standardisation to replace CWs with super-ordinates in
23 per cent of the cases; and (3) naturalisation to replace common British
clothing and religious clothing terms with those of Chinese national
costumes and Buddhist costumes in 31 per cent of the cases. Given the
proximity of the frequency of these three translation strategies, we cannot

clearly determine Zhang Guruo’s translation regulations in this category.

In regards to transportation terms, Zhang Guruo used super-ordinates to
replace British transportation terms in the Victorian era in 60 per cent of
all cases. He also adopted addition to describe the usage of some vehicles.
From my investigation of other categories in the material stratum, such as
clothing, Zhang Guruo and other translators often used super-ordinates to
replace CWs from the source culture as a translation strategy. In the
category of transportation, this situation is more obvious, especially in
Zhang Guruo’s translation. Using super-ordinates might result from the
difference between Chinese and English cultures. Different cultures have
different classification of super-ordinates and hyponyms. The quantity of
super-ordinates and hyponyms is closely related to the development of
the society. The most relevant things in people’s lives will have a higher
degree of lexicalisation (Cai, 2008, p.61). Namely, these things will have
more hyponyms. In the early Victorian era, horses were used as driving
vehicles and further represented social classes. Thus, it has various

hyponyms of horse-drawn vehicles. In Chinese culture, horses are mainly
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used for war instead of vehicles. The vehicles stand for social classes is

‘% '(BT: sedan chairs). Thus, horse-drawn vehicles could not be broken

down into many hyponyms in Chinese. Therefore, most of the diversified
vehicles in Victorian culture have no corresponding equivalents in

Chinese culture.

Using the attributive-headed word structure is a common method to create
a hyponym in Chinese. To be specific, adding the specific difference
before a super-ordinate can create a linguistic unit. However, this structure
is unstable, and the semantic meaning is obvious. Therefore, an
expression with unstable structure cannot be adapted into dictionaries.
However, it can be adopted as a translation strategy to deal with unique

CWs from one culture to another. ‘%’ and ‘§%’, used by Zhang Guruo,

are super-ordinates, which are generally used to represent all kinds of
vehicles in Chinese culture. Even though various Victorian vehicles are
rendered generally, they are understood by Chinese readers. If the
translator uses too many super-ordinates, they would make the text and
the context of the source culture ambiguous. Therefore, the CWs will be
invisible to the target reader. While using super-ordinates would not affect
the understanding of the novel, the invisible CWs would lose their meaning
as representatives of the source culture. In a sense, CWs come from the
context (culture) and work for the text (novels). The translator needs to

consider both factors while dealing with CWs.
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For the category of food, Zhang Guruo mainly adopted addition and also
used naturalisation in some cases. Zhang Guruo translated Tess of the
d’Urbervilles and The Return of the Native in the 1930s and Jude the
Obscure in the 1950s. Most British food items did not have standard
names at that time. Zhang Guruo used addition to explain the taste,
composition, and other features of these foreign food items to the reader.
However, in the last 80 years, most typical British food items were all
named using transliteration in Chinese. Compared to Zhang Guruo’s
translation, transliterating food names makes CWs visible to the target

reader. For example, translating ‘bacon’ into ‘5%4R’ (transliteration) shows
readers that it is a foreign food. However, translating ‘bacon’ into ‘& Z#
A A’ (BT: ‘boiled salty meat’), as Zhang Guruo had done, may cause the

target reader to ignore the cultural difference. In other words, it makes the
CWs invisible to the reader. Translating culture fulfils cultural
reappearance. The translator needs to make CWs visible and then
represent them. Fang Huawen and Liu Rongyue translated this item in

2015 and 2012, respectively. They still rendered ‘bacon’ as ‘B ZAR A’

(BT: ‘boiled salty meat’). In this example, using transliteration can be used
as a priority only when the transliteration of CWs is widely accepted and
known in the target culture. Otherwise, using addition to explain foreign

food to the reader is a safer translation strategy.

In translating buildings, Zhang Guruo used existing translations in most
cases. In the case of religious buildings, Zhang Guruo used naturalisation.

He replaced Christian buildings with either Buddhist or Taoist buildings.
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The reason might be that in Zhang Guruo’s era, most Chinese people had
less interaction and communication with the Western world, hence a high
possibility that they lacked knowledge of Christian culture. Zhang Guruo
used domestic Chinese religious replacements to get rid of the reading

barriers and make the translation fluent to the reader.
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Chapter 5 Institutional Stratum

5.1 Introduction

The institutional stratum is also called the system stratum. It can be
divided into three parts — convention, system, and institution — which

maintain social order in human history (Liu, 2016b, p.25).

Convention includes written convention and unwritten convention.
Convention is regarded as the ‘symbol and necessity’ of social
development, involving the naming, ranking, orientation, grade, and law
(Liu, 2016b, p.25). As for the categories of convention, toponymy is
selected since the naming of administrative regions, local government

units, cities, and rural areas is under administration and government.

The system of convention is the production of humanity. It covers the
economic management system, the education system, the performance
evaluation system, and other systems relating to supervision and
management (Liu, 2016b, p.26). In this division, the titles of systems are
chosen to illustrate the corresponding translation strategies, including
religious systems and political systems. Weights, measures, and currency

units are selected to present the economic system.
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The nature of the institution is cultural. Different institutions symbolise
different phases of the development of human society (Liu, 2016b, p.26).
In my research, there is a corpus found in 9 translations, which is
recognised as school. School is a symbol of social development and also
can be regarded as an institution. Thus, it is selected as the typical

category in this division.

5.2 Weights, Measures, and Currency Units

5.2.1 Culture-related Reference in Translating Weights and

Measures

In Klingberg’s (1986, p.54) observation, changing measures in translation
could have the desired result if translators conduct their work correctly (e.g.
‘mile’ was translated in Swedish as ‘mil’, which is equivalent to ten
kilometres). He also accepts the incorrect translation of measures if they
were approximate. He encourages the use of equivalents of non-metric
measures in the target language. If this is not possible, he suggests the

preservation of the source form in the target text.

As for the treatment of currency, Klingberg (1986, p.55) puts up different
solutions: (1) to keep the denominations of the foreign currency; (2) to use
transliteration; (3) to explain and reword; and (4) to use an equivalent of

the target culture. However, Klingberg does not recommend the fourth
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solution because changing the currency will change the connotation of the

currency units.

5.2.2 Analysis

Zhang Guruo has a clear strategy in translating weights, measures, and
currency units. As in most cases, he chose to apply conservation. For
example, ‘pound’ (Hardy, 2008, p.55), ‘shilling’ (Hardy, 2008, p.7), and

‘crown’ (Hardy, 2008, p.150) were transliterated into ‘g%’ (1980b, p.69), ‘5
4 (1980b, p.17), and ‘g BF’ (1980b, p.50) respectively, ‘pint’ (Hardy, 2008,

p.114), ‘quart’ (Hardy, 2008, p.6), and ‘noggin’ (Hardy, 2008, p.7) were

translated into ‘4% (1980b, p.134), ‘E4%’ (1980b, p.15), and ‘A%’

(1980b, p.17) respectively, and ‘miles’ (Hardy, 2008, p.9) was rendered

as ‘M2’ (1980b, p.18) or ‘I E’(1996, p.1). These examples are all

transliterations.

It is worth noting that Zhang Guruo added footnotes to ‘quart’, ‘noggin’,
and ‘guinea’ after transliteration. These three units are not widely known

among Chinese readers.

(1): ‘Il lay a quinea he’s after Tess.” (Hardy, 2008, p.383)

Zhang Guruo (1980b, p.444): “thEARARIEE £, Buii— N JLESR.”

(FEEMFETR, Eo+—5%% RAERZ—MEDNHER)
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Sun Fali (1997, p.290): “HEE—NE£ DT, EREKRKEZH,

Zheng Damin (2011, p.421): “BERIRE— 1 KE , fBRIEBTLH.

In this example, Tess’s friends 1zz and Marian were betting at work that
Alex was chasing after Tess. However, from the novel, we could
determine that they were poor working women. 1zz tried betting on the
money, which meant a lot to her, showing she was quite sure about it.
Zhang Guruo defined ‘a guinea’ as ‘EEMBIRTE, E_+—%%, I
ERE—FEERMNER (1980b, p.444). We know that a guinea is an old
British gold coin or unit of money worth 21 shillings. Compared to Zheng
Damin’s transliteration without any explanations, Zhang Guruo’s footnote
compensated the value of ‘a guinea’, helping the Chinese readers

understand this plot.

(2): ‘But you'll turn back and have a quart of beer wi’ me on the

strength o’t, Pa’son Tringham?’ (Hardy, 2008, p.6)
Zhang Guruo (1980b, p.7): ‘o] @& FHH, BEEXH, ARERIRELE
—ESRWE, FAE? (REER FTRGE)

SunFali (1997, p.6): YREABELEILYE, BREEBMEEE, HFSRK

I ?”
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Zheng Damin (2011, p.8): “a] 2, HMEEHIN, RIEEXHFENE D,

PRELEISRER T e —S i 8B e,

In the novel, Tess'’s father invited Parson Tringham to have a beer and to
know more about his glorious family history. Zhang Guruo transliterated

‘a quart’ into ‘—&4%'. He also defined ‘4%’ in the footnote as ‘RBAER,
FTHMm4F. In the same case, Sun Fali translated ‘a quart of beer’ into
‘IBFRIESE’ (1997, p.6), which adopted standardisation. In Chinese, ‘4% is

a measure word of ‘beer’, meaning to ‘have some beer’. Since 1 quart is

1.13 litres, ‘having a quart of beer’ is not the same as ‘#4178 in Chinese.
As for Zheng Damin’s transliteration, ‘—%fi’ without any explanations is

still unfamiliar for Chinese readers. Thus, compared to Zhang's translation,

both Sun Fali and Zheng Damin’s versions are vague.

(3): ‘And in the bottom o’ the carriage they be to put a noggin o’

rum in a small bottle . . .’ (Hardy, 2008, p.7)

Zhang Guruo (1980b, p.7): ‘ZEZEJE TH—/MNA—HNEERFHIEX .

Sun Fali (1997, p.7): ‘& _E—/NREDE, ...

Zheng Damin (2011, p.9): ‘A—"N/VRFE—=JLBAMEE, ...
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In the third case, Zhang Guruo (1980b, p.7) added ‘EAREX, ST HH
Zz—m4¥ as an annotation. In this example, Zhang Guruo attempted to

use annotation to show the reader that Tess’s father was asking for a
small amount of rum from the young man who was paid by Tess'’s father

to run an errand. Sun Fali translated this sentence into ‘F{— /N EH8E

(1997, p.7). Zheng Damin rendered it as ‘F— /il 72 — = BA#E (2011,

p.9). However, Sun Fali had only translated ‘in a small bottle’ without
translating ‘a noggin of’. Since a noggin is 1/8 quart (140 ml), 140 ml of

rum means a small amount of rum. Therefore, ‘—/\ffiEH7E might be a

mistranslation because the writer had meant to convey ‘a small amount of
rum’ instead of ‘a small bottle of rum’. Zheng Damin tried to substitute a
neutral reference without any cultural connotations. Since 140 ml of rum

constitutes a small amount, it is the same as ‘— & 884 in Chinese, which

is understood by the readers. However, this expression is also ambiguous.

Zhang Guruo’s version, ‘i 2 —Z8<EH8’, may be more accurate.

In one case, Zhang Guruo adopted naturalisation. He translated ‘acres’

(Hardy, 2008, p.123) into a Chinese measure unit, ‘g’ (mu) (1980b, p.142).
One acre is 6.075 mu (). This shows a considerable difference between

one acre and one mu. In this case, Zhang Guruo fails to consider accuracy.

‘B’ (muU) might be easily understood by Chinese readers but does not

show any accuracy and cultural meaning in the translation. Considering
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this is the only case wherein Zhang Guruo adopted naturalisation, this

might be a mistranslation.

From two other translators’ versions, we could determine that in half the
cases, they either adopted conservation or used the conventional
translation of weights, measures, and currency units. For the other half,

they used standardisation to replace these units from the source culture.

(4): Sun Fali translated ‘I lay a guinea’ (Hardy, 2008, p.383) into

‘BIRRE—NETH (1997, p.290).

(5): Sun Fali translated ‘l won’t take a penny less’ (Hardy, 2008,

p.55) into “b—AEEthRFT’ (1997, p.40).

In these two cases, Sun Fali rendered a more general rather than specific
concept of money. In the first example, the guinea was adopted to a gold

standard in Britain and minted by gold in Victorian times. ‘—~4 T’ shows

the material of the guinea but does not explain its value to the reader.
According to Zhang’s footnote, ‘a guinea’ equalled 21 shillings at that time,

which clearly illustrates the value and avoids ambiguity.

In the second case, Tess’s father wanted to sell the title of the d’Urbervilles

to Alex. The penny is the lowest valued coin in circulation in the UK. From
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the text, we can determine that Tess’s father was very proud of his family
glory. ‘I won’t take a penny less’ shows his pride and determination. Sun

Fali used ‘—/ %%’ instead of ‘—{&+’, which fails to achieve the same
effect on the reader. Using super-ordinates, ‘&’ and ‘—-/Ngk&’, of the

currency unit, ‘a guinea’ would not affect the understanding of the text.

However, the cultural meaning is lost to some extent.

The third case is that Zheng Damin translated ‘square yards’ (Hardy, 2008,

p.100) into ‘£ 772K’ (2011, p.108) (BT: ‘square meters’). The square meter

is under the International System of Units. One square yard equals 0.836
square meters. Zheng Damin considered approximation instead of
accuracy in this case, which is also acceptable for Chinese readers to

understand how small Tess’s room was.

From the above examples, we can conclude that Zhang Guruo adopted
the four solutions that Klingberg had proposed for translating weights,
measures, and currency units. Excluding one case of using naturalisation,
Zhang dealt with CWs of this category with conservation for the sake of
accuracy, which means he put particular emphasis on conservation over
Klingberg’s other translation strategies. This not only makes Chinese
readers more familiar with British culture but also fulfils the function of
weights, measures, and currency units in the text. Adding footnotes after
some uncommon CWs gives the reader a deeper understanding of the

source culture and an accurate understanding of the function of these
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units. Thus, the essential feature of Zhang’s translation of this category is
accuracy. In addition, among the abovementioned 34 CWs found in Tess
the d’Urbervilles, Jude the Obscure, and The Return of the Native, Zhang
translated 33 with conservation, which also proves that consistency is

another feature of Zhang’s translation.

5.3 Translating Toponymy

5.3.1 Culture-related Reference in Translating Toponymy

Hervey and Higgins (1992, p.29) concluded four ways that translators

could apply in translating toponyms.

First, transliteration is less extreme; conversional conventions are used to
alter the phonic/graphic shape of an ST name so that it is more in line with
TL patterns of pronunciation and spelling. Transliteration is a standard
way of coping with, for example, Chinese names in English texts. How a
name is transliterated may be entirely up to the translator if there is no
established precedent for transcribing the name in question, or it may
require following a standard transliteration created by earlier translators.

Standard transliteration varies from language to language.

Therefore, second, translators need not use transliteration but could

directly use standard indigenous TL equivalents in some cases (Hervey
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and Higgins, 1992, p.29). Where such conventional equivalence exists,
the translator may feel constrained to use them. Not to do so would either

display ignorance or be interpreted as a significant stylistic choice.

Third, translating names is cultural transplantation. This option is an
extreme degree of cultural transposition. SL names are replaced by
indigenous TL names that are not their literal equivalents but have similar

cultural connotations.

Hervey and Higgins (1992, p.29) stated that when translating names, one
must therefore be aware of three things: first, existing options for
translating a particular name; second, the implication of following a
particular option; and third, all the implications of a choice among

exoticism, transliteration, and cultural transplantation.

5.3.2 Analysis

For the three novels, Zhang Guruo adopted conservation over other
procedures without exceptions. Additionally, Zhang Guruo translated CWs

of this category in four different ways.

The first is that Zhang Guruo transliterated toponyms syllable by syllable.

For instance, he transliterated ‘Aldbrickham’ (2001, p.59), ‘Fenthworth’
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(2001, p.72) and ‘Lumsdon’ (2001, p.106) into ‘B /R# E K’ (1996, p.57),
‘75 5B 3 (1996, p.69) and ‘{& W@’ (1996, p.103) respectively.
Transliterating syllable by syllable is frequently used since no
corresponding equivalents exist in the target culture, especially when the

Chinese are unfamiliar with British toponymy. Transliterating syllable by

syllable would also retain the original flavour of Britain.

Second, Zhang Guruo transliterated toponyms word by word. It was
usually called ‘translating letter by letter’. Since this research is based on
English—Chinese translation, this research would use word-by-word
translation instead. For example, Zhang Guruo rendered ‘Weatherbury’
(2008, p.122), ‘Wellbridge’ (2008, p.15), and ‘Kingsbere’ (2008, p.15) as

‘K12’ (1980b, p.140), ‘H4% (1980b, p.15), and ‘E& (1980b, p.15),

respectively.

In Tess of the d’Urbervilles, Thomas Hardy (2008, p.255) wrote, ‘reaching
the Wellbridge, turned away from the village to the left, and over the great
Elizabethan bridge which gives the place half its name.” Zhang Guruo

(1980b, p.297) translated this sentence into ‘Z| 7T H & IMGE, XFA—18,
BATHF, BT —EEWIBRNROES, el AFXEN, &L
At 7 — 5= . From this, we can determine that Wellbridge was named

with an origin. At the same time, this was also a place where Tess and

Angel had got married and where Tess'’s ancestors were buried. However,
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Zheng Damin (2011, p.278) translated this sentence into ‘{2 7 F /R E
7, RREEHES, BANT, 37 —EFWIEBNKHXRT - XPMHRF
BRI —FKBXEH . Then he added a footnote: ‘35 /R & AYfH £ 5,
FERXHEIZH. Compared to transliterating into ‘55 /R%7 £ 2’ and adding
a footnote, translating into ‘&t could directly show the characteristics of

this place, helping readers understand the plot easily.

Another example is the translation of ‘Kingsbere’. The ancient
d’Urbervilles were renowned knights of William the Conqueror. They were

buried in Kingsbere. When ‘Kingsbere’ was translated into ‘F [#’, it

showed the glory of the family. However, whether Kingsbere is a noble
vault or Wellbridge is a real place with a bridge cannot be testified. Thus,
this method is still too controversial for frequent use unless mentioned by

the author in the novels.

Third, Zhang Guruo used Semi-transliteration 1 in several cases. For
instance, he translated ‘Port-Bredy’ (2008, p.320) and ‘River Brit’ (2008,

p.324) into ‘7EEE’ (2008, p.372) and ‘FEA’ (2008, p.377). ‘FHE is
transliterated syllable by syllable. ‘& and " are liberal translations of

Chinese proper nouns. Using Semi-transliteration 1 would help the reader

understand the geographical features in the novels.
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Fourth, Zhang Guruo applied Semi-transliteration 2, which created a
surprising effect on the text. For ‘Shaston’ (2008, p.1), ‘Sherton’ (2008,

p.5), and ‘Sandbourn’ (2008, p.436), Zhang Guruo rendered them as ‘b
KdE’ (1980b, p.11), “#d’ (1980b, p.15), and ‘7)1’ (1980b, p.507),
respectively, instead of ‘JhETH, ‘Bii’, and ‘&K B, respectively, as
other translators had. ‘d5’ means ‘villages’ in Chinese. ‘18’ generally refers

to ‘towns’. Knowing that Shaston and Sherton are villages in Dorset and
Sandbourn is a town, Zhang Guruo dealt with these regional names by
using and conforming to typical Chinese language characteristics to carry
the meaning across to the readers unfamiliar with the context. In this way,

‘45’ and ‘18’ convey a sense of the rural and urban features of Shaston,

Sherton, and Sandbourn. Therefore, Semi-transliteration 2 is a

combination of transliteration and liberal translation according to the plot.

Another point worth noting here is that Shaston, Sherton, and Sandbourn
are three essential places where all the main scenes took place. Shaston
is the village where the story began and Tess’s family lived. Sherton is
where Tess’s ancestors had properties. Sandbourn is the city where Tess
had a better life with Alex and where Angel tried to find Tess. More
importantly, it is where Tess killed Alex and was sentenced to death
afterwards. From Tess of the d’Urbervilles, only these three places were
semi-translated with rural and urban features by Zhang Guruo, which
proves the importance of letting the reader know about the features of

these places.
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Conservation is often adopted for translating the names of places as
geographical names are usually different phonologically and
morphologically. Zhang Guruo used conservation with his features,
adopting only one of the three translation strategies proposed by Higgins
and Hervey. Compared to transliterating this category syllable by syllable
in all cases by six other translators, the four ways above show that Zhang
Guruo weighed up the function of toponyms in the relevant context and
used different strategies to deal with toponyms according to different
functions and levels of importance in the novel. Therefore, Chinese
readers could have an insight into the plot, which shows the purpose of
the mobility of the heroine and the contrast between rural and urban areas

in the transformation from agricultural society to the Industrial Revolution.

5.4 Translating Titles of Systems

In terms of translating the titles of political and educational systems, Zhang
Guruo had a clear translation strategy — using addition to explain the

functions of these titles.

(6): ‘then official characters — such men as Governor-Generals,

and Lord-Lieutenants, in whom he took little interests; Chief-

Justice and Lord Chancellors, silent thin-lipped figures of whom

he knew barely the names.’ (Hardy, 2001, p.83)
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Zhang Guruo (1996, p.79): ‘IREX A —#EBFAY—KRLEE. GBKE

Z%K, B—HAMARBENE  BEREEMBAKZ K, NEHBEAEH

E. BERENAY, ARmEtiInaFme.

WEEMEZEX

Fang Huawen (2015, p.66): ‘BE/Ek 7 LB FE A

AFE, SHEERE—RILERRXE | BLERRKMAEERRTIE, B

EEEN, RENFERFHAME.

Liu Rongyue (2012b, p.83): ‘EEHEHIAMEBLE R —IEEAHAY

0

EENEARE, RENXEARRNE  BEENLZELS . BEEE

MERZEZEMREEN.

Zhang Guruo rendered these underlined titles as ‘2 &, ‘THKE’, ‘K&
B, and ‘FHKE (1996, p.79), respectively. Fang Huawen rendered
them as ‘&’ ‘BI2ERAN’, 7&K, and "XEZE’ (2015, p.66),
respectively. Liu Rongyue rendered them as ‘ZE i 2B HENERE
and ‘B EZXEMAEE{] (2012b, p.83). However, Fang Huawen’s
translation of ‘8| 2 KA’ is a mistranslation. A ‘lord-lieutenant’ is an

officer in charge of local governments and local judges in the UK instead

of a ‘Bl 2% (BT: ‘vice governor’). Zhang Guruo’s translations correctly

illustrated the functions of these titles. After comparison, we can conclude

that Liu Rongyue’s translations conform to the current habit of expressions.
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(7): ‘he accordingly placed himself in such positions about the
city as would afford him glimpses of several of the most

distinguished among the Provosts, Wardens, and other Heads of

Houses.’ (Hardy, 2001, p.121)

Zhang Guruo (1996, p.117): “......, MEFWERMbENSER R

FEERLERK. BRXK. BENEZFZREMERKNBTE.

Fang Huawen (2015, p.98): “fth7Ed B AL ESN, B 7 —LER AR T

Mfeic. FEEREMFRASA.

Liu Rongyue (2012b, p.124): ‘Mb{E7E T H E o] IUFE — LR H %

REMZRBRK . KERKMEMYIIERLEAYHTT,

Zhang Guruo rendered these titles as ‘f’, ‘B, and ‘a& A K% & F
HfrH K’ (Zhang, 1996, p.117), respectively. These translations are
accurate except for ‘B4’ and ‘l5&’. Zhang Guruo separated ‘wardens’
into two parts: ‘B4’ and ‘5. ‘B’ refers to administrators in the She
ethnicity in the Qing Dynasty. In addition, Zhang Guruo added ‘5%’ as a

compensation of the basic definition of ‘warden’ to illustrate the function

of ‘& 4", which means a person who is responsible for a particular place

and making sure that the rules are obeyed. However, another meaning for

‘warden’ is the head of a college or institution. Therefore, this



121

compensation also failed to explain this title. Translating ‘warden’ into ‘=

1%’ (Fang, 2015, p.98) or ‘K=&’ (Liu, 2012b, p.124) is more precise.

The term ‘Her Majesty’s school inspector’ appeared in Jude the Obscure

twice. Zhang Guruo rendered them as ‘BUFFRIE F (1996, p.111) and ‘&R
BB’ (1996, p.107), which is also understandable and accurate. It can
also be rendered as ‘& F M T 9E ', as Fang Huawen had done (2015,

p.89).

(8): ‘rendering it probable that the personal charms which Tess
could boast of were in main part her mother’s gifts, and therefore
unknightly, unhistorical.” (Hardy, 2008, p.19)

Zhang Guruo (1980b, p.30): “......FFIX, FATT IR, & ZFrAFRF

RUBETHER, K¥HZMERRESRM. ey, HEMNEL, HREL

HF.

Sun Fali (1997, p.28): “..... FARIEL S FHB N ETBERBFFHRE,

TRLMGEMHERFEFLTRER,

Zheng Damin (2011, p.31): "...... AIJ4B15, BLESINATRNERZFE

BRGME, FHERAEBMRERIZAKRER,



122

China and Britain have different historical backgrounds; thus, their
hierarchies have no corresponding equivalents both linguistically and
culturally. In this context, Hardy mentions the lineage of the noble
d’Urbervilles ironically as Tess’s parents continuously want to use this

point to gain an advantage. ‘Knight’ could be translated into ‘I§+’ or ‘B
4+’ in Chinese. ‘Unknightly’ has no equivalents in Chinese, but according
to the meaning of ‘knight’, it can be translated into one sentence: ‘1&g +.

HEREAHET or BRIFLEMBF B ERIFEHILTKFR . Zheng’s translation,
‘3 Ej&’, is general and broad, which cannot express the exact title that

Tess’s parents are proud of.

In regards to translating titles in the religious system, Zhang Guruo used
both naturalisation and addition to translate CWs in the same sentence.

In this situation, (9) and (10) will be compared.

(9): ‘The spot was the burial-place of a king and a queen, of

abbots and abbesses, saints and bishops, knights and squires.’

(Hardy, 2001, p.217)

Zhang Guruo (1996, p.206): ‘1Bz A XM EAY, F—1MEE. — X

B, WESREAXMEBEER, WEEBEMEH. REMFM.

Fang Huawen (2015, p.176): ‘X JLEZ1BRT—NMEE. —NEEFMEL

gk, BEIEAN. TH. BTEURZH,
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Liu Rongyue (2012b, p.223): ‘X2 —MNEEM—NEFIUE—LL B iEiEk

Beic. kb, . TH. BN Hma .

(10): ‘and girls in white pinafores over red and blue frocks

appeared dancing along the paths which abbess, prioress, sub-

prioress, and fifty nuns had demurely paced.” (Hardy, 2001,

p.219)
Zhang Guruo (1996, p.208): ‘EI/&Z#F1], EEFELLLAKFNIER
B, SNEHEIFE, EIR DEBTERER. BRE, = MLUET, A2

REEF, ZEERK, BRKMATNXEEDTERANITT.

Fang Huawen (2015, p.178): YNGR S EA B MK B RIERE, INLIE

EABNER, BBk TERNMEE. = MELR, BLELBERRK,

ExBelbeic. bR T+ Ag th DIREREF IS0 T X &/ B £

Liu Rongyue (2012b, p.225): ‘BH/ NGRS FALAKENIR, EEQE
AUEIRE, F 5 BRI/ NEHI—3 ML, RBEERT. XiEBhkikK
FMEIBEIC A& 50 T2 &2, ST B IMER RS TR TX LN

A,

From the two examples, we can determine that Zhang Guruo translated
all these Christian terms with both addition and naturalisation. In his

translation of (9), ‘I 77X’ and ‘JEE{E#F are ‘Buddhist abbot’ and
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‘Buddhist abbess’. This replacement with target cultural items will help
readers understand the plot to some extent. However, in the same

sentence, Zhang Guruo translated ‘saints’ and ‘bishops’ into ‘%3’ and ‘+
#, respectively, which explained these CWs and rendered them closer

to the source culture, thus confusing the readers. Whether real Buddhist
abbots and abbesses were buried in Shaston with saints and bishops or
Christians with different titles were buried in Shaston cannot be

recognised by Chinese readers.

The same chaos is observed in (10). Zhang Guruo’s using ‘fé&E{¥#F and
‘% fg’ from the target culture and ‘Z{&i&EfEfei’ and ‘8T’ from the

source culture makes the whole translation confusing. The mixed
translation of the titles from the same religion in the same sentence might
result from the fact that ‘abbess’ and ‘prioress’ are synonymous terms.
Although the definitions of these two are similar, the prioress is generally
lower in rank than the abbess in Christian culture. Fang Huawen

encountered the same problem and tried to translate these into ‘Z{& &k
fei’ and & & fEfric’. However, this does not distinguish the two terms.
Therefore, they can be rendered as ‘&% fr’ and ‘/)\f& & fx’. At the same
time, Zhang Guruo’s translation, ‘% fg’, meaning ‘Buddhist nuns’, can be
rendered as /&%, corresponding to the suggested translations of ‘abbess’

and ‘prioress’.
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While translating ‘rector’, Zhang Guruo used addition to render it as ‘#{[X
K’ (1996, p.2) and added a footnote: ‘iR BERE— AKX FRHEEFHIH
i, LEEXL., BEE. HERXAEAEE. However, no other translators

added any footnotes for this CW. Compared to Zhang Guruo’s version,

Fang Huawen’s version, “®Jf’, is a general term that fails to clarify that it

is the priest who is in charge of a particular area. Apart from this, Zhang

Guruo rendered other CWs with naturalisation.

In this category, Zhang Guruo mainly used two translation strategies:
addition and naturalisation. Using addition, Zhang Guruo introduced
British political and educational titles with accuracy. When translating
religious titles, he prioritised naturalisation. His mixing of translation
strategies in one sentence would cause confusion for the reader and keep
them from understanding the plot and the source culture. Since 20™
century, many Chinese translators translated a large number of Western
literatures into Chinese, integrating many Christian terms into Chinese
vocabulary. The Christian culture reflected in these Western literatures
has a subtle effect on lifestyle and way of thinking of Chinese people
(Wang, 2006, p.40). In a word, readers nowadays are more familiar with
Christian culture than during Zhang Guruo’s era. Therefore, using addition
as a consistent translation strategy would transplant the source culture to

the Chinese reader and avoid misunderstanding.
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5.5 Translating Schools

Zhang Guruo used addition while translating terms under the category of
schools. The figure listing below comprises the five examples of Zhang

Guruo’s translation and those of other translators as comparisons.

CWs Page | Zhang Page | Fang Page | Liu Page
Guruo Huawen Rongyue
No. No. No. No.
(1996) (2015) (2012b)
Sixth p.146 | X&) p.170 | #RAMAIIS | p110 | REF/NFE p.162
Standard EHE
Training
night p.4 "R p.2 "R p.3 "R p.4
school

(pupils  of) | p.4 BXRLIRK | p-2 EXFR | p3 HEZE | p4

regular FRER

school

Training P75 | IMSEFAREY | p169 | UBSEEREEY | p142 | IBSEEARHEY | p.181

School R BRES R
Committee
the matron | p.153 | ¥&EB R p.146 | €&EBA p.123 | &l p.156

Figure 5.1 Five Examples of Using Addition in School Category

From the figure above, we can establish that all the translations have

adopted addition to explicitly represent the functions of these CWs. In the
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following example, Zhang Guruo used addition by adding footnotes for

unfamiliar CWs.

(11): ‘who had passed the Six Standard in the National School.’

(Hardy, 2001, p.19)

Zhang Guruo put the footnotes ‘NERNMELEE/NFERSH—MPIR
for ‘7S 4R’ (1996, p.36) and ‘+- A L ¥1F, EABE (DrBell) AR TE
REBRRBBRHES, BETHFZHEREEELAN/NE, FREISH
KRBENERS, WNMRA/NERMBERFR, SBUFHN for ‘E3xR
2 (1996, p.36). Compared to those of Zhang Guruo, Fang Huawen’s

and Liu Rongyue’s footnotes for ‘national school’ are not as explicit. Fang
Huawen’s version is ‘& E 4NN E X FREHBF AN ARA B RS
REBEEEANRUDN, RERFEENZEXFRIEFTINRSHE
(2015, p.15), while Liu Rongyue’s is ‘Z [ 4 2 1) 3 B KT I E BUR e
HBSARBLEZRSMEYHN/NFE (2012b, p.22). While translating
‘national schoolmaster’, Zhang Guruo added the footnote for ‘national
school’ again — ERFRA—/N\——ER I Z RARREBRXERELE
SR ST T HEARE/NEFEAXNSETE (1996, p.165), which

is unnecessary to add footnotes for the same CWs, would affect the

reading speed of the reader.
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(12): ‘She had passed some sort of examination for a Queen’s

scholarship.’ (1996, p.138)

Zhang Guruo mistranslated ‘a Queen’s scholarship’ into ‘2GR ZF & 7% 3.

According to the historical background of Jude the Obscure, this story took
place in the Victorian era. ‘Queen’ specifically refers to Queen of the

British Empire instead of ‘£ J5’. Therefore, Fang Huawen'’s version, ‘&£

¥ 243, is accurate (2015, p.110).

5.6 Findings in the Institutional Stratum

In summary, for the institutional stratum, Zhang Guruo used conservation
to transliterate toponyms. Specifically, he valued the functions of
toponyms and therefore used four different kinds of conservation syllable

by syllable or word by word in regards to both the context and the text.

The category of weights, measures, and currency units has strong cultural
characterisation because it relates to the social factors of a culture. In this
category, Zhang Guruo used conservation as the main translation strategy
to fulfil the functions of these units in the text and introduce foreign
elements to Chinese readers. Accuracy is the essential feature that Zhang
Guruo wanted to achieve. Thus, conservation can be an effective

translation strategy in translating weights, measures, and currency units.
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In other categories, he mainly adopted addition to explain the functions or
duties of those systems and institutions. However, when the CWs in these
categories carried religious features, Zhang Guruo rendered them with
naturalisation in most cases. During Zhang Guruo’s era, most Chinese
readers merely had communication with British culture. It is reasonable
for Zhang Guruo to replace Christian elements with Buddhist or Taoist
elements. However, in the 21st century, Christianity not only directly
spreads doctrine and religious culture through religious activities, but also
indirectly influences Chinese culture and language through literatures and
media (Wang, 2006, p.40). Thus, Chinese readers had better
acknowledgement of British and Christian culture. Using naturalisation
nowadays would cause confusion rather than help the reader understand
the text. For example, Zhang Guruo used naturalisation in (9) and (10) for
some CWs, which caused misunderstandings that those were Chinese
religious titles instead of Christian ones. We can deduce that retaining
Christian culture in the text would avoid confusion for the Chinese reader.
Therefore, addition is the primary choice of translating the titles of schools

and systems.
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Chapter 6 Customary and Behavioural Stratum

6.1 Introduction

The customary and behavioural stratum stands for diachronically agreed
and accepted norms and conventions by a community, a clan, or a nation.
In this stratum, all the categories have strong national and cultural
characteristics. Kinship, customs, festivals, music, and dance are selected
as the categories to present the trend and features in translating the

customary and behavioural stratum.

6.2 Translating Kinship

6.2.1 Related Cultural Reference of Kin Terminologies

Different cultures classify kinship relations differently. Therefore, they use
different systems of kinship terminology. In British culture, kinship is
classified into five classifications: parents, sons and daughters,
grandparents, grandsons and granddaughters, as well as siblings,
including maternal and paternal lineage (Liu, 2016a, p.142). These five
classifications have specific titles; however, other kin do not have precise

appellations.

Morgan (1870) identified that the Chinese kinship system is called the
‘Sundanese’ or ‘descriptive’ system for family. He also stated that in the

Chinese kinship system,
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(1) maternal and paternal lineages are distinguished,
(2) the relative age of a sibling relation is considered,
(3) the gender of the relative is distinguished, as in English, and

(4) the generation from the ego is indicated, as in English.

Thus, the translator needs to consider the source culture and context while

translating kinship terminologies.

6.2.2 Analysis
CWs Page | Zhang Page | Fang Page | Liu Rongyue | Page
Guruo Huawen
No. No. No. (2012) No.
(1996) (2015)
Great- p.11 | E&h AKX p.10 | fh# p.8 I p.11
aunt
great p.7 | EAIL p6 | BT p.5 | BT p.7
nephew
Niece p8 | &% p8 | &% p6 | &% p.8
Cousin p.8 Rk p.8 =Rk p.6 =Rk p.8

Figure 6.1 Four Examples in Kinship Category

The four examples above are selected kinship terms from Jude the
Obscure. From Ms Fawley’s conversations with other people in the novel,

it is easy to figure out that (1) Jude is Ms Fawley’s great nephew; (2) Ms
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Fawley is Jude’s great aunt; (3) Ms Fawley is a sister of Jude’s grandfather;
(4) Jude and Sue are cousins from Jude’s father’s lineage; and (5) Sue’s
mother is Ms Fawley’s niece. Therefore, Zhang Guruo’s and other
translators’ versions are accurate. However, when kinship relations are
not mentioned in the context, it is impossible to translate these into

Chinese precisely.

(1): ‘I met mis’ess Yeobright, the young bride’s aunt, last night.’

(Hardy, 1999, p.23)

(2): ‘O yes, itis I, aunt,” she cried. (Hardy, 1999, p.41)

The ‘aunt’ in the above two examples refers to Ms Yeobright's aunt in The
Return of the Native. In this novel, the author did not introduce Yeobright's
family. We can only assume from the matching surnames and the context
that Ms Yeobright is Mrs Yeobright’s niece. However, the translator cannot
confirm whether this aunt is the wife of an uncle from the paternal side or

just a paternal aunt. Zhang Guruo referred to all of them with X %5’ (1980a,

p.25) (BT: ‘the wife of an paternal uncle’), Wang Zhiguang rendered them

as ‘fhiE’ (2016, p.20) (BT: ‘paternal aunt’), and Sun Yu translated them
into ‘fR’ (2006, p.17) (BT: ‘maternal aunt’). While Zhang Guruo’s and

Wang Zhiguang’s translations are correct, Sun Yu's version is a
mistranslation of the relationship between Mrs Yeobright and Ms

Yeobright. These choices of translation indicate that only when the family
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relations are manifested can translators clearly render the kinship
appellations accurately into Chinese. If the context was not given, the only
solution would have been to retain the consistency of translating the same

kinship relations into the same title.

The next case is a special one. Zhang Guruo and two other translators
substituted an equivalent from Chinese, but they all turned out to be

inappropriate.

(3): ‘She wished that she had not fallen in so readily with her
mother’s plans for “claiming kin”, and had endeavoured to gain

assistance nearer home.’ (Hardy, 2008, p.59)

Zhang Guruo (1980b, p.75): ‘W3l 7E fEiENZoxaFsr it i —18, iR

FRAVTTRIBTROAR S, 1048, MIZFARITMHE, HHKFHEERITTRE.

Sun Fali (1997, p.70): ‘thEHE B SR AW 51 OB AR T,

MRAEBCKI LT KER.

Zheng Damin (2011, p.74): ‘4t /518 B C NIt HHARM T BRI L H R E]

KILKRIAER", FExHE EFBBENNE.

In British culture, ‘claiming kinship’ potentially means that people are
asking for the protection or patronage of someone in a better position on

the grounds that they are related. In this text, Tess’s mother asks Tess to
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claim kinship to the d’Urbervilles to seek an advantage. This cultural

meaning overlaps to a large extent with the Chinese one. However, ‘A3’
and AR hold three different meanings: (1) treating someone as a

relative; (2) referring to relatives who have not met for a long time; and (3)
the first meeting of two families before marriage. None of these express
the craving of Tess’s mother to gain an advantage from sharing a lineage

with the d’Urbervilles. ‘TAZZK’ is close to the literal meaning of ‘claiming

kinship’; however, it does not express the potential meaning that someone
is asking for patronage. A more accurate and corresponding term in

Chinese would be ‘3£’

In this category, given the profound culture of kinship in Chinese culture,
Zhang Guruo’s translations have no huge differences from those of other
translators since translating terms under this category correctly lies in the

sufficient background information provided in the novels.

6.3 Translating Customs

Religious, legal, and marriage customs are included in this category since
in the Victorian era, religion, law, and marriage interact with one another
in society. The figure shown below includes six cases wherein Zhang
Guruo and two other translators used addition to illustrate Christian

customs. With these explanations of the connotations of these Christian
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customs, Chinese readers can better understand unfamiliar British

customs.
CWs Page | Zhang Page | Fang Page | Liu Page
Guruo Huawen
No. No. No. Rongyue No.
(1996) (2015) (2012)

then to be |pd |BEHZ |p3 | WEERE | p3 | BERET |pd

ordained F—% Jilnfag S 3

ZR—

i
special p-54 | ALFEXE | pS1 | BEMNEN | p43 | BFA—KRH | p.52
Sunday dinner F B F4E =EE EHHE5

IEE

a short | p.102 | RiEE X | p.99 | BEMREYE | p82 | —EER | p.104
morning = Gy B35
service
her p102 | LR | p.99 | ERMILFF | p82 | METRER | p104
perfunctory BETYH BREF ;e
genuflections

the Great | p.169 | *LFF HHA | p-225 | }LFEXRKAM | p.163 | EFIHBE | p.190

Sunday wash KIAH % TERIANE

the Great | p.169 | ALF B | p.225 | ALFEX KA | p.163 | 2HBMAR | p.190

Sunday Kbtk e 5

dressing

Figure 6.2 Six Examples of Using Addition in Custom Category
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In the following five examples, Zhang Guruo used addition. To be specific,

he added footnotes after all these marriage, religion, and law customs.

(4): ‘I baptized thee in the name of the Father, and of the Son,

and of the Holy Ghost.” (Hardy, 2008, p.111)

Zhang Guruo (1980b, p139): ‘BIMAEIMAR, RFREREX, ARz
AL (BRAAL AN, —MEEBSELHESATHN, —HEEERRH

74, MEXBFAONREE M. )

Sun Fali (1997, p.82): “MERIUZR . FFHME R XARER.

Zheng Damin (2011, p.121): “HIMTZR . TF. ERNBXAREREFL. 7

In this case, Zhang Guruo added a footnote for ‘f77%%L’, while two other

translators did not. From the novel, we know that Tess’s child was
illegitimate thus cannot be baptised in a church. Therefore, she found a
priest to baptise her child at home to ensure that her child would go to
heaven after death. Usually, baptising in a church is a fixed idea for
Chinese readers in both Zhang Guruo’s era and nowadays. It seems
reasonable not to add any annotations for this custom. Zhang Guruo
denoted that baptising can take place either in a church or at home. Thus,
a footnote is useful for understanding the plot and knowing about Christian

customs and also meaningful for the readers’ understanding nowadays.
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(5): “The banns were put in and published the very next Sunday.’

(Hardy, 2001, p.58)

Zhang Guruo (1996, p.56): ‘Z#EA T—MILFERXR, EEBEMEL A
BT (REERE, BREFBNARZ— JEHEEGEILFRMILE
MRHMRBBURER, REREASRELREAN, BTERARBETELL, FEA

WHEEHRY, TUSRREL. —HBE=IFREH =K. )

Fang Huawen (2015, p.46): £ _MNEHNENX, ZEBENNRTERE
BEEHT kR,

Liu Rongyue (2012b, p.56): “‘fufl1EEEIBEE — MEMRHRIEL TR

I

This term appeared several times in Jude the Obscure and The Return of
the Native. Publishing banns every Sunday for three weeks is a legal
process to note that a couple are getting married. This is not a part of the
Chinese wedding process. If the translator had not added footnotes, as
Liu Rongyue had not, Chinese readers might have paid attention to this
process without knowing its origin and the purpose of this religious custom.
Therefore, Zhang Guruo’s interpretation is helpful for Chinese readers to

comprehend this process.
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(6): ‘and on the seventh as a man in shining broad-cloth in his

family pew at church . . .” (Hardy, 2008, p.127)

Zhang Guruo (1980b, p.147): ‘R AHEREHC—RHNNE L'(BEC—KH

AL RESR, SHEETHR TUEHEA. )

Sun Fali (1997, p.95): ‘&R Y EEAL E’

Zheng Damin (2011, p.140): “fi{ 1B —RHBEEME L’

Compared to Sun Fali and Zheng Damin, Zhang Guruo is the only
translator who added a footnote for ‘in his family pew’. There is a custom
in Britain wherein one pays an amount of money to reserve seats for family
members in the church. This footnote clarifies for the Chinese reader why
the master dairyman’s family could sit in their ‘family pew’. This concise

footnote is an ideal compensation for the text.

(7): “There, | don’t believe in old superstitions, but I'll do it.” She

threw a slipper at the retreating figure of the girl, who turned,

smiled, and went on again.’ (Hardy, 1999, p.158)

Zhang Guruo (1980a, p.211): “BARAERAZ —ERXEH, AT

EREBAS. " hEAEBMISBTET NEIRT T —RAEE, BxEE

Wk, KT—R, XEFET. (REIR FHHILBFEE, FEEHRE
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ERRHE, FARMEBETO, SAEMNADMNIRESFEE, UEAKME

BEY. FEHEREIHNEE. )

Wang Zhiguang (2016, p.152): “IR, HARAMER—EZRXEN, BI2E

7/

EEBAS " WHABRNL T BENEIRT 7 — AEE, HIRENT KK

TR, XESEEL. (REIE, ELEHMIIRENNE, FREEE

A, FEMNDEESFEEE, NERANKEFY. REFHEE. )

SunYu (2006, p.178): “I8, HHAEHLEXENTRA, EXER—EF
i ! EREH ARG E T R, MmREE L, KER, AN

BEX

The tradition (or superstition) of throwing a slipper to the newly wedded
couple is auspicious. Thomasin went through hardship and suffering
and finally married Wildeve. To make Thomasin cheerful, Mrs Yeobright
did this when she had left. Adding a footnote for ‘threw a slipper’ is
essential to avoid misunderstanding. In Chinese culture, throwing a
slipper at someone is derogatory. If the translation was made without
annotations, this would cause confusion as to why Thomasin smiled at
Mrs Yeobright after she had thrown a slipper to her. Zhang Guruo’s
annotation therefore educates the reader and helps them comprehend

the plot.
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(8): “Ye are to declare it,” were the parson’s word.” (Hardy, 1999,

p.24)

Zhang Guruo (1980a, p.27): “HUmik: “RIIBSKRFHER. ™ (REMETH

R, FEERAEEEE (banns) B9, MABUREIFRERERT TEZ
BEZLZXNMR, SREM, EEEH=TLERX. BHEARY, FERE
ERELH WIRERHELSREN | “BRAESHERLEAMELTEAN
FEEE . MRRMNZF, EWNMERDNAD, EHARE, ReEfEXM
WMEMNEE, RMNBIARBELER, XEFR(ETR, HEHE=R) #)

(7. ")

Wang Zhiguang (2016, p.19): “BUii% | “{RNIBHUXFEH. "(X2EENE

BN ERERF. )

Sun Yu (2006, p.22): “(RIIE L KL, " BIHiE 7 X ARIE.

The ‘parson’s word’ is a process in the wedding. As explained for ‘banns’,
a footnote of the wedding process is the key to making the plot more
understandable for the target readers. However, this footnote turned out
to be too long. In addition, Zhang Guruo annotated all the wedding
processes explicitly and tirelessly regardless of how many times they had
appeared in the novel, which will affect the reading speed of the reader.
Therefore, compared to Zhang Guruo’'s version, Wang Zhiguang's

footnote is more concise.
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(9): ‘had taken a free, fully licensed public, in Lambeth.” (Hardy,

2001, p.209)

Zhang Guruo (1996, p.199): ‘58| 7 A= B HTEENE M. ' (EREZE

&/ T, (TRUSHNE. AREEBLAEBRFBFFYT. ALY
B, —FME2RFZEMAFRE, A—MEIFSEHFSEE. EXH

E0F. )

Fang Huawen (2015, p.170): ‘FF BEEB R E BHENERBHNE, F7

—H MBS,

Liu Rongyue(2012b, p.215): ‘E=ZNHX LT 7T —KNEB F SHLETE

A RRHIAIHRIE .

If we compare the three translations, we could see that Fang Huawen’s is
explicit and concise. His use of addition provides enough information for
the reader to understand the definition of ‘fully licensed’. Liu Rongyue’s
version is a mistranslation because ‘fully licensed’ is not equal to ‘without
any restrictions’ (‘"“~R52[R&l’). Zhang Guruo’s translation, ‘F i & B9 £ HiF

o’, clearly demonstrates the meaning of ‘fully licensed’. In Britain, this is

the legislation one needs to acquire license premises in the sale of alcohol
for a bar or restaurant. One type of license is for selling alcohol only; the
other one is fully licensed, which allows the bar or pub to serve alcohol

and provide other licensable activities. Zhang Guruo added footnotes on
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British legislation, providing the reader with a better background of British

culture.

From the analysis above and the corpus of the CWs of customs, we can
conclude that Zhang Guruo adopted all the cases in addition either by
paraphrasing the custom into concise explanations or by adding footnotes
to them. This translation strategy brings British customs closer to the
Chinese reader and assists the reader in understanding the plot. Zhang
Guruo paraphrased half the cases for those that can be simply explained
in a few condensed words or are already familiar to the target readers. For
the other half, he added footnotes, which not only introduced British
culture to the readers but also expressed the intention that Thomas
Harvey had wanted to convey in the novels. Therefore, adding footnotes
could compensate for culture gaps and get rid of barriers between the

reader and the text.

6.4 Translating Festivals

Zhang Guruo has a clear strategy for translating terms under the category
of festivals. He used two combined translation strategies in all cases,
divided into two types: transliteration plus footnotes and definition plus
footnotes. Apart from ‘Lady-Day’ (Hardy, 2008, p.373) and ‘Sabbath morn’
(Hardy, 2008, p.94), other festivals were all rendered with footnotes.

Zhang Guruo translated ‘Lady-Day’ and ‘Sabbath morn’ into ‘Z &%’
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(1980b, p.432) and ‘ZzE H’ (1980b, p.109), respectively. The Old Lady

Day was illustrated with a footnote before Lady-Day. Thus, Zhang Guruo

did not add any footnotes here to avoid repetition.

(10): ‘The May-Day dance, for instance, was to be discerned on

the afternoon under notice.’ (Hardy, 2008, p.10)

Zhang Guruo (1980b, p.20): "ZaIRAETHMNBNTFE, U MUEBELR
BEENAR, (HTSNIE, BITHEA—BB—X, BEIBEFEL,

BREFISIR, LoRHWET AL )

Sun Fali (1997, p.8): ‘Gign, REABRTFHNLBTHIAEN ZHEIR

iZanax b S P

Zheng Damin (2011, p.12): “BlgA, HEXADTHF, EPTHLX—KETIAL
BRBE— HERLGAME BT — ERARALE R, (BER

A—H, BREMANEZRTHE, AX—RAFTRKNERIETRKOUAR. )

Zhang Guruo’s translation of ‘May-Day’ is accurate not only because of its

accuracy but also because of the word he chose. ‘#i’ means the first day
of May in Chinese. Compared to ‘F1 B 5, translated by Sun Fali, ' f #8715’

fully expresses that the May-Day is celebrated every first of May. Zhang
Guruo’s footnote also explained the background of May-Day, letting the

target reader know why Tess went to dance with other people that day
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and why Angel joined the dance when he passed by. From Zhang Guruo’s
and Zheng Damin’s footnotes, we can establish that Zhang Guruo’s
footnote focuses on the purpose and activities of May-Day. He explicitly
pointed out that people dance on 1 May in the memory of Flora. Zheng
Damin’s explanation is vague; he just mentioned that it is a tradition of

celebrating spring for Europeans.

(11): ‘Old Lady-Day’ (Hardy, 2008, p.333)

Zhang Guruo (1980b, p.387): ‘[H P &R (S E RBGH . #hF—tHh—

4, BREFIBE, ZEIEA LT RHE I THE H o ERET RS E —4E 1

ANEERTTZ —, LRERIR AR b S R ek, 2=

HZ+5HH, #HELENAANH. )

Sun Fali (1997, p.251): ‘437 (ERAFH=H —+FH. HIREHLGRE

TRAGEIN ¥ 27 i) S B ) A 3 0 R A BB H -, MR R R =T )

Zheng Damin (2011, p.346): ‘% AE404R T (93 A 25 H. )

Zhang Guruo explained in the footnotes that although Britain started to
use New Style days in 1752, some rural areas still used Old Style days as

the calendar convention. He also indicated that Old Lady-Day is in
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memory of the birthday of Jesus, which is on 25 March in the New Style
and 6 April in the OId Style. This illustration is very detailed and useful for
the reader as the OIld Style days — OIld Lady-Day and Lady-Days —
appeared several times in Tess of the d’Urbervilles. This footnote would
help readers distinguish these different terms and avoiding confusion.
Compared to Zhang Guruo’s footnote, Sun Fali’'s and Zheng Damin’s
footnotes lack details and accuracy. Although they had also explained the
origin and date of this day, they did not mention 25 March according to the

Old Style or the New Style, which would cause confusion to the reader.

(12): ‘Candlemas’ (Hardy, 2008, p.375)

Zhang Guruo (1980b, p.434): ‘W74’ (B EM—17H, HE-HA=H,

S BEFS AL 35 T (The Purification of Virgin Mary). [ h—4E2, 4%

3z b S A X O AR, W4 )

Sun Fali (1997, p.283): ‘&MY (FERAFH — H Z HIKHL, 24 aEIH

MR T H . )

Zheng Damin (2011, p.412): ‘Eh" (2 H 2 H, MRS EEILH| L

PRI IR R H . LR BR . W40 )
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In this example, Zhang Guruo and two other translators all demonstrated
that Candlemas Day was on 2 February and that people lit candles in
memory of the purification of the Virgin Mary. Their footnotes are all very
concise. This day has no special meaning in the plot; therefore, explaining
the date and the origin of this day provides enough cultural background

for the reader.

(13): ‘Shilling Day’ (Hardy, 2001, p.317)

Zhang Guruo (1996, p.302): ‘%< H’ (lENERE—ESHNET, EE

R, AXFRESNEE ZEMEE2ISRE, GF5—KXRE F—XR%

H

2%, NERANRENATRRS. XEEENRATLLENRAZ—)

Fang Huawen (2015, p.261): %4 B (TERZ—%SWAT, LEEE

8

= Hiia))

Liu Rongyue (2012b, p.332): ‘£<H (f8NNERAL 1 £<LMETF, 20 &<

A—%)

Zhang Guruo’s annotation of ‘Shilling Day’ is very precise and detailed.
He also illustrated that the ticket prices varied every day for the exhibition
to avoid mixing people from different social classes. This is a
manifestation of inequality across social classes in Britain, which explains

why Jude and Sue could have had a chance to see the exhibition that day.
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Fang Huawen’s and Liu Rongyue’s versions simply explained that it was

a day when tickets cost only one shilling.

(14): “The club of Marlott alone lived to uphold the local Cerealia.’

(Hardy, 2008, p.10)

Zhang Guruo (1980b, p.20): ‘RE LERMKTLERARFEE, KLR
A EIET. (DN D%, HEDERARMOKE, BOAGEN

BT+hBZLEtt. )

Sun Fali (1997, p.9): ‘5 RE LEEHN N S HMRRTF, BAESFTELH
MBIMLT T . (FIWLT: FEREFHLNEETH. FRLESS S

RIEER"HRT, ERURENRFRIFH. )

Zheng Damin (2011, p.12): ‘R DR BMFITINRERE TR, =
ANRRX—URL ST (F SHIERNSDIHELS, BF4 7

12HE 19 HRL=MANHH. )

Crerealia is a typical British festival. Zhang Guruo, Sun Fali, and Zheng
Damin all used semi-transliteration to retain some of the original phonetics
of ‘Cerealia’ and added footnotes stating that Cerealia is a festival people
held in memory of the goddess Ceres on 19 April every year to deliver a

concrete meaning or definition for the reader.
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(15): ‘that they were spending their Whitsun holidays in a walking
tour through the Vale of Blackmoor . . .” (Hardy, 2008, p.14)
Zhang Guruo (1980b, p.25): ‘{12 B X TIRAE LTI HHE S,
(AKRT, EEHEEEVYHZ—, EATREEL+XRES. REEZE, B

RTEH— —#KR. BHREONZEN&EFR. )

Sun Fali (1997, p.11): ‘M2 E AL ZHE A D IERERTT NEREE

g8, T (BEETENELMILAFR)

Zheng Damin (2011, p.16): ‘fuflJIEAF BEREIE T BRI, LR

BRES.  (EATENELIMILER)

Whitsun is a holiday in Britain which commemorates the descent of
the Holy Spirit upon Christ’s disciples. Women are dressed in white on this

day. Zhang Guruo’s translation focuses on ‘7%’ (BT: ‘white clothes’),

while two other translators focus more on the religious feature of these

CWs. Translating ‘Whitsun’ into ‘Z#£IF75" would be closer to British

culture as Whitsun is an important religious holiday in Britain. Zhang
Guruo’s annotation of ‘Whitsun’ is more concrete than the other two
footnotes and delivers information on this holiday to Chinese readers. In
the meantime, it also reveals why every woman and girl was in a white

frock in the novel on Whitsun. Simply putting ‘EFHEMNELMILFER’

after ‘Whitsun’ does not add any religious knowledge for this holiday or

the background for the plot.
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(16): ‘Rememberance Day’ (Hardy, 2001, p.355)

Zhang Guruo(1996, p.335): ‘LW (FEAFEFNAFHRIL ST

LERFNDATIBEIA, (ERAMIIR T TR, T BEFA, —
MABEMFERX, FES LER  WAS2HHIILE, SXELSAR
BT, BMTER, MERZEHBE, —/\NW=ZFNFEL. ¥

FIBABI SRR 2 h B — 35, )

Fang Huawen (2015, p.292): ‘4 B (kb4 2 AERSE, LASHRE

A, FMEREFN, )

Liu Rongyue (2012b, p.373): ‘KB (FRERFE—F—EHIRKBEN

BFHRZET, MESKRENDATIBYA, E2HEEAUETURE.)

In his footnote, Zhang Guruo used 131 words to demonstrate
Rememberance Day. In Jude the Obscure, Jude’s pursuit was to study in
Oxford University for life. He had especially chosen Rememberance Day
to observe the procession held by Oxford. A precise and short annotation
like Fang Huawen’s is sufficient to explain this term. Zhang Guruo’s
version seems to be too long, and his entire explanation of the process of
the ceremony is also irrelevant to the plot. For this footnote, Zhang Guruo
might have paid too much attention to illustrating the source culture
instead of taking the needs of the text into consideration, which isolates

the context from the text. This might be Zhang Guruo’s consideration that
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the Chinese readers were not familiar with British festivals in 1930s. Thus,

he preferred to illustrate Rememberance Day as specific as possible.

Zhang Guruo added footnotes for most cases in this category. His main
idea is to compensate the cultural default of British festivals for the target
reader. Zhang Guruo’s footnotes are more concrete and comprehensive
than those of other translators. In his footnotes, he explained places, dates,
activities, and origins for all the festivals and sometimes added his own
explanations to help the target reader (e.g. Shilling Day). However, the
other translators’ footnotes only included one or two elements to explain

these festivals.

6.5 Translating Music and Dance

Zhang Guruo used addition in translating music and dance terms in all

cases. He also added footnotes for unfamiliar CWs for Chinese readers.

(17): ‘She liked to hear the chanting-such as it was- and the old

Psalms, and to join in the Morning Hymn.’ (Hardy, 2008, p.99)

Zhang Guruo (1980b, p.155): ‘H E 3R AL FE B FI SR mk—— R AR NI Z AP

HHZHNER, ERREMIESHOER,

EA

Sun Fali (1997, p.73): ‘th =¥ T3k HEREEMNEFEF— SXKIT

MBLEEZNHR, hERSMEEZR.
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Zheng Damin (2011, p.107): ‘=R ITILE N MBS IE—R E AN

BABAMESNNT—ERBLELENER, EERREXNKILERER

2K

(18): ‘in horpipes’ (Hardy, 1999, p.26)

Zhang Guruo (1980a, p.29): ‘Bk/k = £’

Wang Zhiguang (2016, p.24): ‘Bkfah &’

Sun Yu (2008, p.20): ‘Bk/K =25’

(19): ‘A wedding at home means five and six handed reels by the

hour.” (Hardy, 1999, p.25)

Zhang Guruo (1980a, p.29): ‘Bk T X EEF0 /< X £5

Wang Zhiguang (2016, p.20): ‘Bk AN AR E/RE (REMAFHFIEZ=NALE)

Sun Yu (2006, p.23): ‘BkAXIFARI BIRE (—MHREPIEANSTEZRE

The three examples above show that Zhang Guruo provided the
definitions of these music and dance terms, which is explicit for the

acceptance of readers; however, adding any footnotes seems
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unnecessary. The following three cases are typical annotations in this

category using transliteration plus footnotes:

(20): ‘When the chants came on one of her favourites happened

to be chosen among the rest — the old double chant “Langdon” —

but she did not know what it was called, though she would much

have liked to know.’ (Hardy, 2008, p.100)

Zhang Guruo (1980b, p.116): ‘M RBCAIE WK’ (M RBCHIE
WATHRmK  JkBEET . W, WHzn, BB —MBFIE/LTMmE. Kk
Z AR, WIE RAL2FIKK" 2B, RBANEE R (Richard
Langdon, 1735-1803), IREINER, ZHEBR/AAEENZFIH, ZF"H

RE, AIEFRBERFTRE.)

Sun Fali (1997, p.73): ‘BRI —# &M (X G ERE N TEIE - Bt
(1735-1803) 1B (XL&-HI}) £ 102 HEREAEHH, NEAR—MEEN

AE EFHRRIP, HPADMEFEELILHAOE. )

Zheng Damin (2011, p.107): * — & MY“= & Z W3 R’

Zhang Guruo transliterated ‘Langdon’ and annotated its meaning with a
thorough explanation. He not only introduced three kinds of ‘Langdon’ but
also explained the origin — named from a musician, Richard Langdon.
Although Zhang Guruo’s intention was to dispense cultural knowledge to

the reader, compared to Sun Fali's footnote, his footnote is too long and



153

irrelevant to the plot. Sun Fali explained that Langdon is adapted from the
Bible and that its lyrics echo Tess’s feelings, which is more useful for the

reader to understand the plot.

(21): ‘With his stick in his hand, he began to jig a private minuet.’

(Hardy, 1999, p.21)

Zhang Guruo (1980a, p.23): 18 2R % (1EE™, RE, X A% 1650

FrAETZEE, AREETEE_ITHAEFINRE —BEXE ML, )

Wang Zhiguang (2016, p.18): ‘B ARIRIN=EE (17-18 L 8 miTAY—F4

ZIBMAETH/NFEE, )

Sun Yu (2006, p.16): ‘KRz ES

Zhang Guruo transliterated ‘minuet’ and added a footnote on its style and
origin. A ‘minuet’ is an unfamiliar dance for Chinese readers, and adding
footnotes could inform the readers about the features of this dance.
Transliterating the name of the dance without explanation, as Sun Yu had
done, would be acceptable for the reader as this dance is unimportant to
any part of the plot or characters in the novel, but it might lose cultural
features and keep the reader from acknowledging such a part of foreign

culture.

(22): ‘Egdon mummers’ (Hardy, 1999, p.121)
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Zhang Guruo (1980a, p.162): ‘EHFEE] (REMN—FMRENRE], &TF
o, BTREEL BTHH, BARERT, RANEFEIEMENR
, BLET, EARBINEERNRSR. WERFTIEMTERIBRES.

R IR E X R REEHT(EK. Chambers)iy“RE K" (English Folk-

Play), “SHEI'EFRZE, MWXMHRNER L FEEFZEFTERES. )

Wang Zhiguang (2016, p.116): ‘R & &’

Sun Yu (2006, p.136): “BEX%’

Rendering this term as “{RRE X%’ or ‘&R & El’ is sufficient for the target reader

to understand. According to the given description in the plot, everyone is
preparing costumes for the mummers. Zhang Guruo specifically defined
mummers in his footnote as folk dramas which originated in the Middle
Ages and prevailed throughout the UK, played in festivals, especially
Christmas. The actors wore grotesque costumes and played inside or
outside the house. Only a few places hold mummers nowadays. He also
mentioned that the origin is an English folk play by the English literary

historian E. K. Chambers. His translation, ‘=& &El’, is also a transliteration,

referring to the many strips on the actor’s face. In this footnote, Zhang
Guruo not only provided the cultural background of Egdon mummers but
also explained his translation techniques. However, such a footnote

should be more concise instead of long and tedious.
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In translating terms under the category of music and dance, Zhang Guruo
adopted both addition and transliteration (conservation) plus footnotes.
Compared to other translators, Zhang Guruo was dedicated to introducing
background knowledge of these music and dance traditions as sufficiently

as possible, but some footnotes turned out to be too long.

6.6 Findings

In this stratum, Zhang Guruo had clear strategies of translating terms
under kinship, customs, festivals, and music and dance. In the category
of kinship, the translator should investigate the context and decide on the
titles of appellations given the complexity of Chinese kinship culture.
Zhang Guruo used addition to explain British customs. He added
footnotes for half of the cases to provide cultural information for the target
reader. In the category of festivals, Zhang Guruo used two combined
translation strategies: transliteration plus footnotes (conservation) and
explanation plus footnotes (addition). Compared to other translators,
Zhang Guruo added footnotes for almost all cases. As for translating terms
under music and dance, Zhang Guruo used addition in all cases, adding

footnotes in most cases.

Adding footnotes has become a feature of Zhang Guruo’s translation.
Zhang Guruo made over 200 footnotes in each of his translation works.

For example, according to the statistics, calculated by Liu Dan (2003,
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p.107), Zhang Guruo made 438 annotations in Tess of the d’Urbervilles
under eight categorisations: social norms and local habits, historical
events and stories, religion, arts and literature, Bible stories, historical
celebrities, explanation of the source language, research on Hardy’s

works (Liu, 2003, p.107).

Social | Historical | Religion | Literature | Bible | Historical | Translation | Hardy’s
norms | stories and art celebrities | of SL work
106 26 26 53 118 | 46 31 49

Figure 6.3 Annotations of Tess of the d’Urbervilles by Zhang Guruo

(Liu, 2003, p.107)

From the categories analysed above, we can conclude the following: (1)
Zhang Guruo used footnotes more frequently than did other six translators
of Hardy who came after him; (2) his footnotes are more precise and
comprehensive, explaining the culture and Hardy’s intentions (e.g. in
translating festivals, he explained places, dates, activities, and origins in
most cases); and (3) some footnotes added by Zhang Guruo may be too
long, tedious, and even irrelevant to the novel, which would affect the

reading speed of the reader nowadays.

In the customary and behavioural stratum, we can observe that finding the

cultural equivalents of certain CWs in most cases is difficult given the
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differences between Chinese and British culture. The translator is
expected to explain the deeper meanings of the CWs that are not easily
translated, explained, or compensated in the source texts. This involves
not only the semantic meaning but also the context and the cultural
situation of the source culture (Appiah, 1993, p.808). To achieve cultural
communication and avoid cultural misunderstanding or distortion, utilising
footnotes is an effective and necessary translation strategy. This method
could be widely used in the categories oriented in the customary and

behavioural as well as mental strata.

Based on Zhang Guruo’s characteristics and shortcomings in regards to
using footnotes, we could propose several strategies in the customary and
behavioural stratum: (1) the footnote should be as concise as possible; (2)
the footnote should dispense relevant cultural information for the target
reader; and (3) the footnote should serve the same function as the original

CW in the source text for the reader.
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Chapter 7 Mental Stratum

7.1 Introduction

The mental stratum covers a wide range of categories in psychology, the
system of values, and cognitive intelligence activities, which include works
of literature, academic studies, and so on. Given the limitation of the
samples found in the three novels, this stratum will only focus on cognitive
intelligence activities, sub-categorised into mythologies, religious

references, proverbs and idioms.

7.2 Translating Mythologies

There are 61 CWs found in the category of mythologies. Zhang Guruo
used both conservation (transliteration) in 90 per cent of the cases and
naturalisation in 10 per cent of the cases. In addition, he added footnotes
for all the 61 CWs. Thus, Zhang Guruo has a clear strategy of translating
mythologies — he mainly used transliteration plus footnotes. The following

cases are representative examples that worth analysing in this category.

(1): ‘the distinctness shaping them to satyrs clasping nymphs — a

multiplicity of Pans whirling a multiplicity of Syrinxes; Lotis attempting to

elude Priapus, and always failing.” (Hardy, 2008, p.73)

Zhang Guruo (1980b, p.87): ‘FARFRELA R REMLAIAL T —BEtki, %

— R lE—— RBHEE M —AREMRELE, —LEERRT—LEHEKA




159

SKIZDAE], (MR BT SWIE, oA, EESEREAIN=—", X
tHER, £5EEE. FMNER, EEHTRMIMMELEER. i, &
BT DA, WARL, EELMR R, RR. FEFH. &R, W
T, ARH, EREER BESEMIIZE. B HEWE, Taflik,
ARBPE, kTR, REHHE BEAF LREE. HK  HES W
B BERE— Mk, ARFBE RTKR LAER. BEISEHIL

T, B4 FBE BE. )

Sun Fali (1997, p.52): ‘FRAEAISCLACMAILMM T —RERHE S KRR
TR EFHAEMTHRKPAZ e, BEfeilizcfEmkg a2 HHYE
&, AMEHEMIEE (FEEXERATINFRERIETHNAE. FEF
AFENEY, KRKREKPHBR. FFHEERIFEZM, Ky
THMSEHT, AT REEEFHANEERMET A BRAILEEL, 0Tk

e A JE 2 R A W EHT A E R AL T . )

Zheng Damin (2011, p.75): X—am KK EFRERk—MCER, 1]
MERMERAAETE, MFSEHNETSARTLEERNMS, X5
R D EGFF LT L LA DKM (123456 FHAFHBEMIETHAY
EHERAE, BEARMEENE. B. A%, HRBER. Fe , 7%E2
BFULMKFOWL BB, ASER. LtER BHEER €
HHER A2 E A MR RN L XAk, AT RIPIRER

IS MEMAE, TREAMKATLAERR  BRIELZSBWEEL
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AL, KB E RIS E e R A ZRERL [ E TR ST B AR Z 3,

HERE. BRBERFNRPH. )

This is a typical example of translating mythologies. Zhang Guruo
transliterated the names of four characters and used addition while
translating ‘satyrs’ and ‘nymphs’. Sun Fali used addition for all the
characters, which explained the features of these gods. For example,

‘Priapus’ was rendered as ‘455z ##’, which means that he is the god of
fertility; ‘satyr’ was rendered as ‘Y2’ or a man with a goat’s ears, tail,

legs, and horns. Zheng Damin used transliteration for all cases. For the
understanding of the readers, both addition and transliteration are
reasonably presented. However, this may not be enough for the readers
to know the cultural information carried by these mythological characters.

Therefore, adding footnotes is necessary for cultural compensation.

The three translators also added footnotes for the six characters. Sun
Fali's footnote simply illustrated that a satyr is a god whose body is half-
human and half-animal, while a nymph is a spirit inhabiting rivers. Pan is
the god of the wild, shepherds, and flocks. Syrinx was a nymph and a
follower of Artemis, known for her chastity. Pursued by the amorous god
Pan, she ran to a river’'s edge and asked for assistance from the river
nymphs. Priapus pursued Lotis until the gods took pity on her and turned

her into a lotus tree. Zheng Damin’s version is similar but more detailed,
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containing features of their appearance. However, although Sun Fali and
Zheng Damin’s footnotes compensated cultural information of six gods,
they did not function the same way as the six CWs in the source text. In
the plot, six characters were used as a metaphor to describe the chaotic
but joyful dancing scene and the couples. It is essential for Chinese
readers know why these six gods were selected as a metaphor. Zhang
Guruo’s version highlighted that satyrs are famous for dance and Pan is
a great dancer, fond of music, which could help the reader correlate the
dancing couples with these gods. His explanation of the relationship
between Pan and Syrinx as well as that between Lotis and Priapus also
vividly represented the dancing scene where people were ‘racing up and
down’ (Hardy, 2008, p.73). Therefore, Zhang Guruo’s footnotes help
Chinese readers know the appearance of the six gods and their features

to represent.

(2): “Thor and Woden’ (Hardy, 1999, p.20)

Zhang Guruo (1980a, p.20): ‘BHMEILHTH' (XZRLIEEAMEEFR
ARt RNBHERANEEERENMH. SR, hEER. 857
HRIFE | FRMEERN  BE—PAE, 2N EEnimEHE. 2

LR EEWMTHE. )

Wang Zhiguang (2016, p.14): ‘S )LFIAE (L& iE, BIE#

IH, XFRFR. )
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Sun Yu (2006, p.19): FEJLFIRBMSA (LEHIEPHE, THAT

T BESMWIETHEW, HEHTIEREEPHNEHRT, )

In this case, the three translators all added footnotes. Wang Zhiguang and
Sun Yu briefly introduced the relationship (father and son) and identities
of these two gods from Germanic mythology. Zhang Guruo, however,
thoroughly illustrated their identities, duties, relationship, and origins. He
also highlighted that they are earliest ancestors of Ango-Saxon. Zhang
Guruo’s footnote seems to have no obvious differences from the other two
translators’ versions. However, his footnote can help Chinese readers
understand the plot across a few lines or paragraphs. After mentioning
‘Thor and Woden’, in the paragraph followed, Hardy wrote, ‘indeed, it is
pretty well known that such blazes as this the heathman were now
enjoying are rather the lineal descendants from jumbled Druidical rites and
Saxon ceremonies than the invention of popular feeling about Gunpowder
Plot’ (Hardy, 1999, p.20). To inform the reader as to why Hardy mentioned
that it is a jumble of Druidical rites and Saxon ceremonies, it is essential
to tell the target reader that ‘Woden and Thor’ are Anglo-Saxon gods, as

clearly illustrated in Zhang Guruo’s footnote.

(3): ‘Apollyon lying in wait for Christian’ (Hardy, 2001, p.17)

Zhang Guruo (1996, p.16): ‘LM ERIEREEIR e S ET IR B, * (P

MEALRETNEE, BFHREBRRKE, I (A BTX) BLES
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T IILZEABNREHEEMINMES . BRABHNE—LE, W
WHRLCERAREI, &8 RE. BRE. Wik, HERBEILA, ®F
SRELETRUMRER(BTER), AAEIM, BL AR HATIREMK.)

Fang Huawen (2015, p.13): ‘URRER=ESHNEEW .,

Liu Rongyue (2012b, p.17): SBREEEERE REEW . ' (BE, fERE

17 LRI (1682-1688) P (KEgHizE) THIEE. “BERE

m

FZBFHNEAR, )

(4): “The foreground of the scene had grown funereally dark, and
near objects put on the hues and shapes of chimaeras.’ (Hardy,

2001, p.17)

Zhang Guruo (1996, p.16): ‘K’ (FFRALEF 1A EAEY), KGRI

T, BTRULFE EERKK. )

Fang Huawen (2015, p.13): ‘4XE R 1%’

Liu Rongyue (2012b, p.17): ‘&FHIZIX

In examples (3) and (4), Jude stayed out too late and ‘started homewards
at a run’ (Hardy, 2001, p.17). As a child, Jude was too scared to run in the
dark because he imagined several kinds of monsters around him,
‘Apollyon’ and ‘chimaeras’. Zhang Guruo transliterated these names and

added footnotes for them, explicitly describing the physical features of the
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monsters to compensate the cultural loss made only by transliteration.
Such vivid descriptions would help the reader understand why Jude was
so frightened. Compared to Zhang Guruo, Fang Huawen and Zheng

Damin rendered both legendary characters as ‘BEF/5EZ& and ‘X & R |1%/
EHHIEAIR’, whose back translations can be seen as ‘monster’. This directly

removes the cultural barrier for the target reader and makes it easy for
them to understand the plot. However, Zhang Guruo’s treatment provides

more cultural information for the target reader.

(5): ‘She still slept on inside his great-coat, looking warm as a

new bun and boyish as a Ganymedes.’ (Hardy, 2001, p.165)
Zhang Guruo (1996, p.159): ‘thEERFHEE, FMENIHPE/NNEE—#

RSB, RTERE—HFEOBM.  (GREBBHOEDE, ARWHHR

E, WZIR, EHT REOFEA. )

Fang Huawen (2015, p.134): ‘FrI{ith REMAIAIOTLEEAEE, FEKMUNI

HAF R —MEESHF, FRHEAR—HHER.  (FEHIEHE AR

BET. )

Liu Rongyue (2012b, p.170): ‘4. ZFEFRHE AR, REGERIEENEES

BEHRFFR, NEEHRERENERE.
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In this case, when Sue was sleeping, Jude saw her as Ganymedes,
famous for his gorgeous appearance. Zhang Guruo and Fang Huawen all
transliterated this name and added footnotes. Zhang Guruo highlighted
that he was a handsome prince who was carried off to heaven by Zeus.
The reader would notice that Jude’s metaphor is derived from her
prettiness. However, Fang Huawen only introduced that Ganymedes was
appointed as cup-bearer of the gods, which provides no useful information
to help the reader understand this metaphor. Liu Rongyue transferred this

Greek legend into an attributive-headed word structure, ‘% & X #8956

{#FE’, easy to understand and an acceptable translation.

(6): ‘His face is like the tragic mask of Melpomene,’ said Sue.

(Hardy, 2001, p.307)
Zhang Guruo (1996, p.290): “fhAYAeFNE RIBKEFRRIIE—#, "
Ue " (AFmPERRI LM, FEME AIXNFEARZTHEL., ERZ L, &

BENHAEEBMBEMRLY | WITEFEHRFHRLRE. BRIZwF

MERIER . EREAEHERELm—XK. )

Fang Huawen (2015, p.252): “fh 9 fe s & X /RIB KR AIRRIT AR, " ik’

(FBRRHETEELRIN L, )

Liu Rongyue (2012b, p.321): “{th B9 A& 3 15 2B /RO S8 8 AR Ak

W

AYE R —HF.
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When Jude and Sue picked up Jude’s son, Sue mentioned that his son
had ‘a quaint and weird face’ (Hardy, 2001, p.307), a ‘tragic mask of
Melpomene’. Zhang Guruo and Fang Huawen both transliterated this term
and added footnotes for it. This metaphor foreshadows the child’s tragic
fate at the end of the story. However, Liu Rongyue only transliterated the
name of the god Melpomene, which is also understood by the reader
because Hardy had already mentioned that it was a tragic mask. Whether
putting a footnote after this kind of term depends on the translator’s
intention to provide a cultural background for the reader. Zhang Guruo
explained the features of Melpomene in detail, which compensated the
cultural information for Chinese readers. Even though they can still
understand the plot without a footnote in this case, Zhang Guruo’s
footnote could offer a supplement for Chinese readers to have a clear

picture of this term.

In this category, Zhang Guruo mainly rendered mythologies by a
combined translation strategy — transliteration by adding footnotes.
Compared to other translators’ footnotes, Zhang Guruo’s are more
detailed and comprehensive. His footnotes not only explained the origins,
duties, appearances, and other features of the characters from different
mythologies but also highlighted and linked these features, conforming to
the meanings that the author wished to convey in the sentence. Therefore,

Zhang Guruo’s footnotes fulfil the function of compensation and help the
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reader to understand the plot rather than briefly explain the mythologies

referenced, as done by other translators.

7.3 Translating Religious References

Zhang Guruo has a clear translation strategy in dealing with religious
references. There are 79 CWs found in this category. Zhang Guruo used
conservation plus footnotes in 90 per cent of the cases and naturalisation
in 10 per cent of the cases. In the following cases, (7) and (8) are typical
examples of using naturalisation plus footnotes; (9) — (16) are

representative examples of using conservation plus footnotes.

(7): ‘'Oh — nothing, nothing except chasten yourself with the

thought of “how are the mighty fallen” . . .’ (Hardy, 2008, p.15)

Zhang Guruo (1980b, p.15): ‘B, &tA4ME, FiT4mE. “—HZ i,
meSeE", RRAFEEXTYE, JIRERECHET, ... (i
mo%E, BERX, WHRA"MSETNE—ZEF+A%, BEREE
fFIRET. ")

Sun Fali (1997, p.7): ‘B, &IME, wIEEE, RFR (EL) ErIaKE

RACT | "AFEFRIET". (XEIEA(EZ BAY-HEMmIZL. T).

HEXTEHRBRT, =PI FREIE, KRB AMEERIR, KBiE Y

BN, REREFAELEHR, KRREAMZFET. ")
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Zheng Damin (2011, p.8) : YRRABEME “KRIEARILT" XaiE, LA

CHRE—ELE. (U (EZ BA-HEMCT) F1EE 19T, )

‘How are the mighty fallen’ is derived from section 19, chapter 1 of the
Book of the Old Testament (2 Samuel). The former translation in the Old

Testament is ‘K IR Z 3L T-°. Zhang Guruo’s translation utilised a
Chinese idiom about Cao Cao (&%), a hero from Chinese history. This
idiom originates from an article written by Su Shi (7%1), who regrets that

a hero such as Cao Cao would never exist. ‘Mighty’ in this idiom refers to
the hero Samuel, whose life ends tragically because of his arrogance.
Therefore, Thomas Hardy clearly uses ‘how are the mighty fallen’ to imply
the inevitable fall of the d’Urbervilles, which has the same meaning of the
Chinese idiom. Therefore, Zhang Guruo’s substitution can help the
Chinese readers correlate and understand the implied meaning of the
English idiom. As for footnotes, Zhang Guruo’s version is concise;
retaining the original translation from the Old Testament and adding a

comprehensive footnote, as Sun Fali had done, would be better.

(8): ‘Her mother’s intelligence was that of a happy child: Joan
Durbeyfield was simply an additional one, and that not the eldest,
to her own long family of waiters on Providence.’” (Hardy, 2008,

p.67)
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Zhang Guruo (1980b, p.59): ‘\NEH7TEE, WHFETEE—MEEIENE
BN AX—ARLIRTH, WRHGHNZTER BeEttard
Hp—1rmeE, FEEARSHPIERNB I, " ( rREw, EX
waiter on Providence, B wait on the Lord #0 waiton God T3k, REILX

2, MFRE_TLRETET, F=TtRE=TELFL. )

Sun Fali (1997, p.29): ‘WEEMNE HEREESEEREH/NEIR, REE
eihE B —KBERELFRANTFLIPN—), TEERALRFLEKR

A=

Zheng Damin (2011, p.41): ‘BiE hs, WEHEIZR—NMRENET |
HELEETXA—KBHES RO/ EZ, M AARTEX—PMET,

mE, YT EEEFLERN—1.

In Hardy’s novels, there always exists a kind of fatalism or pessimistic
attitude, which can be reflected in this sentence and which the translator
should faithfully convey. ‘Waiter on Providence’, as Zhang Guruo
explained in his footnote, originates from Bible, which means Christians

should do what God can do. Zhang Guruo not only used ‘I X5, the

same meaning of the Bible quotation, as a proper translation but also
added a note to further provide the reader enough background information
to understand the phrase. Therefore, the Chinese readers can understand
the meaning easily and know the cultural information of Christian at the

same time. In Sun Fali's and Zheng Damin’s versions, not much more
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information than a translated sentence is given; hence, the cultural

message is lost.

(9): “You don’t know what'’s inside me.’

‘What?’

‘The Ishmaelite.” (Hardy, 2001, p.148)

Zhang Guruo (1996, p.142): “[ASLIDF g, ” (IULBFE (FL) B

N—1tAY, RIENFRILT, £ETrEE, BMER R FER

TN, ANFHEIETM. FUAEBANNERSE RS RIIMG

AOREH. )

Fang Huawen (2015, p.119): “IALIEF R, ” (2 (L) 1T HANEN

Y RIEMN, EETRIER. )

Liu Rongyue (2012b, p.152): “IASLIDFFEH# . "~ (IXKIDFE (ZL) B

— A, UEBFFEHRE RS RILIBHER. )

In this plot, Jude was trying to argue with Sue. Sue said she liked
countryside and wanted a free life here. But Jude thought that Sue was ‘a
product of civilisation’ and definitely could not live in a place like this
(Hardy, 2001, p.148). Thus, Sue said that she had ‘the Ishmaelite’ in her

mind in order to convince Jude.
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Zhang Guruo and two other translators all used transliteration and added
footnotes to introduce this Bible character to the reader. Compared to
those of the other translators, Zhang Guruo’s footnote is more detailed,
referencing the original Bible passage to tell the reader why an Ishmaelite
is full of rebellious spirit. As Zhang Guruo referenced in his footnotes,
Ishmael is the elder son of Abraham. When he was born, Jehovah said
that ‘his hand shall be against every man and every man’s hand against
him’. Therefore, he revolted against society and customs in his lifetime.
This detailed explanation will help the readers understand what kind of

spirit Sue had.

(10): ‘it was glaringly inconsistent for him to_pursue the idea of becoming

the soldier and servant of a religion . . . (Hardy, 2001, p.237)

Zhang Guruo (1996, p.225): ‘AL ER AR &= A9+ A PAFBMY 2,

STEREMRE. (BEERRETRIL, N ETERINSRILE+Fh, B
W, BALRILE+F, DERRLEM.... ZEEEERT, 5FE. &

. BREL —EWEENELEEM(MA, BETTE. )

Fang Huawen (2015, p.193): ‘LA E KRB BH—HE L REE L H{MA

AYIEAR.

Liu Rongyue (2012b, p.245): ‘A4 BB A — N EEEMHIELEF{MA.
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In this case, the three translators all rendered ‘pursue the idea of
becoming the soldier and servant of a religion’ word by word, which
accurately delivers the literal meaning of the original text. However, in the
novel, Jude knew that his love for Sue was ‘regarded as its best a frailty,
and at its worst damnation’ (Hardy, 2001, p.237), opposite his pursuit of
becoming a soldier and a servant of religion. The literal meaning does not
explain why this idea has trapped Jude in this situation. Zhang Guruo
added a footnote as an illustration: during Christian baptism, the priest
claims ‘the child for Christ our Saviour by the sign of the cross . . . to fight
manfully under his banner, and to continue his faithful soldiers and
servants unto your lives’. This footnote explains that this idea had been
strongly rooted in Jude’s mind since he was baptised as an infant. Thus,
the reader can easily understand why Jude thought ‘he was unfit,
obviously, by nature, as he had been by social position, to fill the part of a
propounder of accredited dogma’ when he wanted to defend his love for

Sue.

(11): “You are Joseph the dreamer of dreams, dear Jude.’ (Hardy, 2001,

p.224)

Zhang Guruo (1996, p.213): ‘IRER— M HEEMAE. (WE (L)

A, AREDLT, AETRRXEE RAAEXRM. BT 1%, T
&5

AHBERRAR, RRERGE, MESHNBEEMRN TR, FRMEXE
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RAKRE. BRET—EEfTHE. L (BY- L) E=+LtE=7ZF+

o)

Fang Huawen (2015, p.182): fRet @ ER BB AT . ((EX£) P AW,

AREDT, ARFOBEE, BRI KHTRYE. T —1%, FIEH
HEMRAR, RKMNBENRAEECRNERTR. FREXFNLBRER

L . )

Liu Rongyue (2012b, p.230): {ft=Z 4 EHNAE . (N, (FE) D,

AREDT, AZTEXEE, KRAFENRM. )

Zhang Guruo’s footnote states that Joseph, son of Jacob, was spoiled by
his father; therefore, his brothers disliked him and plotted his demise. In
Joseph’s dreams, Joseph and his brothers gathered bundles of grain, and
those his brothers had gathered bowed to him. The sun (father), the moon
(mother), and eleven stars (brothers) bowed to Joseph as well. In the
novel, Sue compared Jude with Joseph, the dreamer, because Jude, as
a low-class man, had always dreamt of living and studying in Christminster
with no regard for social class as a barrier in that era. Therefore, if the
footnote of this religious reference should narrate the complete story of
Joseph, then the reader would better understand Sue’s implication. Zhang
Guruo’s and Fang Huawen'’s footnotes fulfilled this function; however, Liu

Rongyue’s footnote failed to explain why Joseph was a dreamer. He had
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only mentioned that Joseph’s brothers disliked him, which cannot

compensate for the implication that the author wanted to convey.

(12): ‘On’y foreign tongues used in the days of the Tower of Babel, when

two families spoke alike . . .” (Hardy, 2001, p.20)

Zhang Guruo (1996, p.19): &K XFT . BB ARIE—HFRRE...” (I
A ME) EAEZERELSZIMATHK, F+—FiG LFFEHATEOE.

XJLZ2 TAEXRAEFRMA—, FREE, )

Fang Huawen (2015, p.15): ‘¢ @ RER AN B ELERNES ..
(KIHA-SHHEY AMNELTELLREE—E, IFEZ@AXRE, EFIMEIT

TRz, EEMARBARNIES, SBOUTUES. )

Liu Rongyue (2012b, p.20): ‘{&i@ XIER AR R INEE, ZEER AW

=M. (8 (ER) PRAERANBRE. EFRBETNERIEZMEA

B, FREARRBEIARDNES, ERILERER. )

Here, the carter was trying to describe what scholars did in Christminster,
where Jude craved to study, saying that scholars spoke in foreign tongues
when people tried to build the Tower of Babel. Zhang Guruo’s and two
other translators’ footnotes demonstrated that people tried to build the
Tower of Babel to go to heaven. God made people speak different

languages afterwards, which stopped people from working on the tower
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together. Only Zhang Guruo had pointed out that the carter was wrong. In
the Bible, people spoke the same language when building the Tower of
Babel instead of speaking different ones, which began during the Great
Flood in Genesis. Zhang Guruo mentioned that the carter had mixed two
events: the Great Flood and the building of the Tower of Babel. This
explanation is essential for the target reader unfamiliar with these Bible
stories and who would easily believe the carter had referenced the right
Bible stories. With Zhang Guruo’s footnote, the reader understands the

carter’s illiteracy and ignorance.

(13): “The Heavenly Jerusalem,” suggested the serious urchin.’

(Hardy, 2001, p.16)

Zhang Guruo (1996, p.14): “SF& X _E MBS S, 2F27?" (K LAEREE
%, R EEMZNIEBERS, 5 (BN BRR) BEE_+—5%
T—RATHENTE. BILE: “BEXEBERL—#FHRM, ...... X & W E5#
BRES MU B E AR MK b, ... WHE EHHERE, HAEEMER
RNER, FREE, BUKE. ... R HERKSHN, WEE
BB, HIENRESASHEREIEN. B—RERSEE FREE

A, F=RHINH, FUEREFR, FLRAILH FRARLAER,

4
4

Fang Huawen (2015, p.12): “RE2HEHBOERHUS . ™

Liu Rongyue (2012b, p.15): “{R#E A EREEHUL . ™ (BRERHEUS, E#hHE

EREH, FRZH. MARBMEELNZH". )
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Jude’s dream was to study in Christminster throughout his lifetime. When
he was a child, he had asked a tiler what Christminster looked like. When
the tiler tried to describe it, Jude implied that it might look like the
‘Heavenly Jerusalem’. Simply transliterating ‘Heavenly Jerusalem’ or
adding a footnote on its origin does not deliver the meaning conveyed by
the author. Zhang Guruo explicitly and thoroughly described the glory of
the city with precious gems and crystals. The wall of ‘Heavenly Jerusalem’
is made of jasper, and the city is pure gold, like clear glass. The foundation
of the city wall is decorated with various gemstones. The first base is
jasper, the second sapphire, the third green agate, the fourth emerald, the
fifth red agate, the sixth ruby, and so on. The vividness of these
descriptions makes the target reader see that in Jude’s eyes,
Christminster is as splendid and glorious as ‘Heavenly Jerusalem’, a

dream place to study in and worth striving for.

(14): ‘before she had eaten of the tree of knowledge . . ." (Hardy,

2008, p.124)

Zhang Guruo (1980b, p.143): ‘Wi X EMIRZ RZF... FHRZR : “|H
gl E &, BBt FHAEFREIE, EEE A aRFEIRN, ...
Mt tHFmNTY, EREMNRFIUBRE, RMANEMNRFART

iz, . BRFIEAR T HET —PLA...... WhtkE— A FEBEK, HFA=E
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Hi, $=Fx, WHEREE, T7HRZR, FESKHIXRIZT, Z AR

BRART, 7HEBCERIRE. )

Sun Fali (1997, p.93): ‘4MRZF’

Zheng Damin (2011, p.137): ‘241 R BT

In this example, Sun Fali and Zheng Damin translated ‘the tree of
knowledge’ without footnotes, making the target reader unable to
understand the literal meaning of this reference. Zhang Guruo explained
in his footnotes that God had told Adam and Even not to eat from the tree
in the Garden of Eden, but they disobeyed; thus, humanity inherited sin
and guilt from Adam and Eve’s sin (Genesis 2:17). The importance of
adding footnotes here is that Tess thought about her own experience and
considered that she was as guilty and sinful as Adam and Eve. This
cultural information would help the reader to understand Tess’s mind.

Otherwise, translating this into ‘%112 =z #’ would cause confusion in

regards to how Tess felt to the reader.

(15): ‘while she refuses to literate her mind from an untenable redemptive

theolatry.” (Hardy, 2008, p.136)

Zhang Guruo (1980b, p.158): ‘BT M BB EMNLEA PN HEELTF

SRERTE AU S B MAHER.. (HE EFREE  EEEHNRE AR

B, HSEEBREEEETFELE, HABRSE. )
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Sun Fali (1997, p.102): 1B REEAE MBI X FHHE NS AFR

ERTHBNENOR, ../

Zheng Damin (2011, p.151): “B] 2, RV BEAMIMuEAEMAY

PRI PR R,

In this example, Angel refused to be ordained, as his father and brother
had been. Instead, he wanted to ‘acquire a practical skill in the various
processes of farming’ (Hardy, 2008, p.135). His ‘whole instinct in matters
of religion is towards reconstruction’ (Hardy, 2008, p.137) instead of
faithfully believing in redemption. Given the three translators’ translations,
the reader can easily understand the literal meaning of ‘redemption’.
However, in regards to the context of this section, the reader would fail to
know the difference between the redemption and the reconstruction of the
religion since Chinese readers are generally unfamiliar with Christian
culture. With Zhang Guruo’s footnotes, the reader knows that Jesus paid
the price with his death, releasing Christians from the bondage of sin and
death, which is called ‘redemption’. Therefore, they would understand why
Angel and his father fiercely bickered with each other, which made his

father ‘stultified, shocked, paralysed’ (Hardy, 2008, p.137).

(16): ‘She was great at Antinomianism and Bible-classes . . .

(Hardy, 2001, p.185)
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Zhang Guruo (1996, p.215): SX{/NH, SFEOBRER, T 2L HX,
#HoEE.. ((BORRILAZH EM—IREK, i, EESHHET

BEFEFNTEERIFAL, ZHARSA, BHEE-—NZFHRZEDC. )

Fang Huawen (2015, p.140): ‘X R FERIEHKE L) BREMAR... (K

FEER KEE ST T NRHN—MIER, INERRILELFTNREXRE

WAEREN. BE EFSLCHEFRBIEAN. )

Liu Rongyue (2012b, p.205): ‘g NEX TREE IR (E2) HCERIE
FRE.  (BEEMZPIAARBHERR LT REBN LT ETEREE

L. )

‘Antinomianism’, in this example, is a principle of religion with no important
influence on the development of the plot. The three translators all added
via footnotes that Antinomianism is a principle that rejects laws
or legalism and is against morality. Ms Mercy Chant believed in this
principle, which was opposite Angel’s idea and pursuit. Thus, the footnote
would help the reader understand why Angel did not wish to marry Ms

Mercy Chant.

In all cases under this category, Zhang Guruo added footnotes. Most
religious references in the novel are either strongly connected to the plot
development or used as metaphors to describe the characters. Without

footnotes to explain their cultural meanings, it is impossible for the reader
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to understand the whole story through transliterated names alone. In
addition, Zhang Guruo added his own explanations in most cases by
highlighting some important features of the religious references, which

helps the reader understand specific lines or even paragraphs.

7.4 Translating Proverbs and Idioms

Proverbs and idioms are similar expressions. According to Baker’s
definition of idioms in her The Other Words (2011) and Ridout and
Witting’s definition of proverbs in their English Proverbs Explained (1969),
the common features of idioms and proverbs are: (1) they use formulaic
language; (2) they come from or are used in spoken language under most
circumstances; (3) they are a genre of folklore; and (4) they are simple,
concrete, and traditional. Thus, they are combined as one category to

express the folklore culture behind them.

(17): ‘Marry in haste and repent at leisure’ (Hardy, 2001, p.315)

Zhang Guruo (2015, p.300): ‘B GRS, * (EEIZIE)

Fang Huawen (2015, p.259): ‘G{E & B& NG,

Liu Rongyue (2012b, p.330): ‘ERLEIRFIES.
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Jude and Sue intended to get married but had not made it in the church.
Both of them thought they were ‘folk in whom domestic ties of a forced
kind snuff out cordiality and spontaneousness’ (Hardy, 2001, p.314).
When they returned home, the widow was shocked that they had not
married. People during her time were not afraid of getting married. She
did not understand the couple’s new notions. Therefore, she said, ‘[M]arry
in haste and repent at leisure — spoiled like this by you two!’” (Hardy, 2001,
p.315). This old saying is paraphrased by the three translators. The only
difference is that Zhang Guruo added a footnote that this sentence is a
proverb, which turns out to be redundant because the widow already said

that it is an old saying in the text.

(18): ‘Out of the frying-pan, into the fire!” (Hardy, 2008, p.80)

Zhang Guruo (1980b, p.95): “MiREEF| K E | "(FEEMIE ; HRMEHN

=z |
B chvo )

Sun Fali (1997, p.57): “A H T RifR, XiggAKk !

Zheng Damin (2011, p.81): “BkE TSR FIEE T KE | ™

In this case, Tess bickered with Car and made her angry. When Alex
offered her a ride, she accepted even though she disliked Alex because
‘coming at the invitation did the particular juncture when fear and
indignation at these adversaries could be transformed by a spring of foot

into a triumph over them’ (Hardy, 2008, p.80). However, it turned out to be
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a trap for Tess and made her life a tragedy. Thus, the folks said, [O]ut of
the frying-pan, into the fire’ when they saw Tess leaving with Alex. Zhang
Guruo and two other translators paraphrased this idiom, with Zhang Guruo
added a footnote to explain that this idiom means that the situation is
getting worse. This footnote is concise and helps the readers comprehend

this idiom easily.

(19): ‘Nothing venture, nothing have!’ (Hardy, 2001, p.50)

Zhang Guruo (1996, p.48): “fG X8R ST Kmp | ...

Fang Huawen (2015, p.40): “BEfEsEE Sk, ...”

Liu Rongyue (2012b, p.48): “RAER, EEEFWH ! ...”

In the novel, Isabella wanted to chase after Jude and therefore schemed
to make Jude obsessed with her. In this case, Zhang Guruo and Liu
Rongyue used a Chinese idiom to replace the English one, while Fang

Huawen paraphrased it instead. ‘G 351A 533E K" means if one wants to

steal chicken, he has to use rice as a lure, which means if one wants to

achieve something, he has to lose something in return. “fAERN, &5
£ means if one wants to get a baby tiger, he has to risk going to the

tiger's den, which means you have to venture further if you want to get
something. Zhang Guruo’s and Liu Rongyue’s translations are more

appealing since they used Chinese idioms; therefore, the Chinese reader
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would easily understand the meaning of this idiom in the text. Fang

Huawen’s translation could be considered a safe translation.

(20): ‘But it is never too late to mend.” (Hardy, 2001, p.56)
Zhang Guruo (1996, p.55): “AFEEXK, BRERARH. 7 (EKEE
B MR T RER, )

Fang Huawen (2015, p.45): “RiF B4 B AE KR, 7

Liu Rongyue (2012b, p.53): “FNid M AL EthARBE.

This proverb appeared in Jude the Obscure twice, and its literal meaning
is easy to understand. Zhang Guruo and two other translators all
paraphrased this proverb, with Zhang Guruo unnecessarily adding a

footnote in which he paraphrased the proverb again.

(21): ‘Don’t you ask questions, and you won't hear lies.” (Hardy,

2001, p.195)

Zhang Guruo (1996, p.187): “(RAREZE[E], BRBEIAERIE. "~ (RE
pLiE, B TRE/VNERUBRRS RAZENEAR (EFKE) F—RE=

%. )

Fang Huawen (2015, p.158): “5iR @&, Rt A<IEIFIE.
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Liu Rongyue (2012b, p.201): “R5liE) gy, BARBEFTAZTRIAT . 7

In this scene, Jude said this to Arabella because he did not want her to
know about his poor and unpromising life after divorcing her. This idiom
was paraphrased by Zhang Guruo and two other translators. Zhang Guruo
also added a footnote that this idiom comes from She Stoops to Conquer,
written by a British novelist and dramatist, Oliver Goldsmith. This footnote
could be considered ineffective as it does not help the reader understand

the plot or gain any cultural information.

(22): ‘However, if God disposed not, women did.” (Hardy, 2001,

p.226)

Zhang Guruo (1996, p.215): ‘(BERINRZH—VINAZ LT, #ELA. '

(RERZE, B —VINERA, ERLH—VINAR LT, FTH3K !

EEEAN, BEEX, "R ETXXR, FEMABREEXFH. )

Fang Huawen (2015, p.184): ‘IR ZHEMNAZ LT, BolELA.

Liu Rongyue (2012b, p.233): 18:2, MRBMEAEKR, ARELAR. (&

ERAEE  REEA, BEER. )
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Jude wanted to love Sue but was stopped by their great aunt, Mrs Fawley.
While he wished to see her, he could not find a reason to do so. Then Sue
sent a letter to him. Mrs Fawley had fallen sick, which required Jude and
Sue to see her, giving Jude a reason to meet Sue. The three translators
all translated this proverb in the same way. In addition, Zhang Guruo and
Liu Rongyue both explained in their footnotes that this proverb has the

same meaning with its Chinese alternative, =% A, 7 X . Zhang

Guruo also explained that he did not replace the proverb with the Chinese
version because of the context. The original proverb is ‘Man proposes,
God disposes’. Hardy used a fraction of the proverb. In the context, Sue,
as a woman, sent a letter to Jude, giving him the opportunity to meet her.
Hardy portrayed Sue as the proposer. This footnote not only used a
Chinese proverb to help the Chinese readers understand the meaning
accurately but also provided the literal translation of the English proverb
to compensate cultural information for the readers, which can be regarded

as an effective note.

(23): ‘May you long be happy together, after thus having been

“saved by fire.” (Hardy, 2001, p.408)

Zhang Guruo (1996, p.387): “THLIR ], X MNKEBELTmMERK MUE, B

KEZ, KkmiRAE, 7 (RERZE AT TIHLy. )

Fang Huawen (2015, p.338): “RIRITM K PRE 2 5, sEBEL(EE.
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Liu Rongyue (2012b, p.429): “fR{IE MK ELI SR, FIRMNES

=&, " (N G SMEaB) FIEF 15T, )

Philloston and Sue were supposed to get married, but Sue married Jude
and encountered a series of tragedies. Eventually, she married Philloston.
During the wedding ceremony, the priest mentioned this proverb, implying
that they had gone through a lot before getting married. Zhang Guruo and
two other translators paraphrased this idiom. Zhang Guruo and Liu
Rongyue both added footnotes. In Zhang Guruo’s footnote, he only
mentioned that this proverb was used in the early 14th century. In Liu
Rongyue’s footnote, he mentioned that this proverb came from Bible. After
investigation, we could determine that Liu Rongyue’s footnote is correct

(‘saved through fire’ in the Bible).

(24): ‘All's fair in love and war.’ (Hardy, 2008, p.212)

Zhang Guruo (1980b, p.247): ‘EiEpMEH £, FHHAFERENS. ' (&

B, BAAFEESNS, 2REMRIE. )

Sun Fali (1997, p.160): "5 dnktn, MEERE. " (GREZIE, BRIRHA
MARBUD—RBEMLENEE, AP REREERFRIZEZ,

RAEZHEBEEMRSEF VR, )

Zheng Damin (2011, p.235): ‘ZE1&4% E Fikip F— V) FEEERE S M.
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In this example, the dairyman was talking about the widow and her new
husband. The widow got married without telling her new husband that the
money had come from her dead husband’s family. Once she was married
again, she could not take money from them anymore. The widow knew
that her new husband had married her for her money, so she had chosen
to keep this a secret, which caused drama after the marriage. This proverb
implies that the widow’s choice is fair. ‘All is fair in love and war’ is a
proverb attributed to John Lyly’'s Euphues. It means that unpleasant
behaviour is acceptable during love and conflict. Zhang Guruo and Zheng
Damin both paraphrased this proverb. Zhang Guruo added a footnote in
which he repeated the proverb and highlighted that it is an English idiom.
This is unnecessary as it provides no useful information to help the target
reader understand the proverb. At the same time, the paraphrased version
already conveys the literal meaning. Sun Fali used a simile comparing
love to war and added that the winner is the king, which means the winner
takes all. Therefore, from its original meaning and the plot, we can
conclude that Sun Fali over-translated this proverb. In Sun Fali’s footnote,
he explained that emotional life is beyond the social norm and that people
can only leave the injustice of it alone. He also added a Chinese proverb,

SEEMERZK SE’, which turns out to be an inappropriate substitution as it

means that measuring family affairs is difficult for an integrated judge. The
further meaning of this Chinese proverb is that it is difficult for a judge to
pass a sentence because he does not know how to punish family issues.

Sun Fali’'s over-translation and footnote failed to take the plot into
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consideration. However, in English proverbs, ‘and’ is inserted between
two nouns, functioning the same way as ‘like’ (Chen, 2017, p.24). It
compares the first noun to the second, which create a simile (Chen, 2017,

p.24). Usually it can be translated into ‘4%, ‘40’, or ‘ER...—#¥’. In this case,

it means that love is like war and that it is fair to use any plot. Zhang Guruo
and Zheng Damin paid no attention to this and instead paraphrased it.

Sun Fali’s using a simile in his translation is better.

From the eight examples above, we can conclude that Zhang Guruo
paraphrased proverbs and idioms in most cases as a safe translation
strategy because on the one hand, the plot provides context for the reader,
and on the other hand, proverbs and idioms are low register, fixed forms
in spoken language, simple and easy to understand. Zhang Guruo also
used naturalisation in a few cases as an effective translation strategy
because a familiar proverb or idiom from the target culture would help the
reader understand the foreign expression’s meaning quickly. However,
the translator should pay attention to whether the meaning, origin, and
implications of the proverb or idiom conforms to that from the source
culture before using it. Otherwise, it would deliver the wrong meaning and

cause confusion.

7.5 Findings
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In the mental stratum, Zhang Guruo used clear strategies in translating
terms under the categories of mythologies, religious references, and
proverbs and idioms. In translating terms under mythologies, Zhang
Guruo used transliteration and added footnotes for all cases. In the
category of religious references, Zhang Guruo used both addition and
transliteration. He also added footnotes for all cases. In the category of
proverbs and idioms, Zhang Guruo mainly used addition and adopted

naturalisation in a few cases, adding footnotes for most cases.

In this stratum, translating terms under mythologies and religious
references by using addition or transliteration is insufficient to translate
CWs. On the one hand, Hardy used mythologies and religious references
as metaphors to describe characters in most cases. On the other hand,
from the novel, we could notice that the reader could only understand the
CWs in these two categories by relating them across lines and even
paragraphs. If cultural information is not provided in the text, adding
footnotes outside of the text becomes a necessary and essential
translation strategy. While adding footnotes for these two categories,
Zhang Guruo not only illustrated the origins, quotations, and detailed
stories but also added his own explanations in most cases to help the
reader understand the context of the plot. In his footnotes, he highlighted
the functions of specific features that the mythological or religious
character possessed or added his own explanation to compensate the
loss in the text. Therefore, the footnotes have the same effect as the

original CWs in the novel, and the reader would easily understand the
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CWs in the sentences or even across lines and paragraphs, consequently
deeply understanding the novel and resonating with the author. Zhang
Guruo’s feature of adding footnotes in these two categories could be

regarded as a practical and ideal strategy.

In translating proverbs and idioms, though Zhang Guruo had added
footnotes in most cases, this turned out to be ineffective and unnecessary.
From the five strata, we could determine that Zhang Guruo added
footnotes more or less for CWs in all stratums. Several features of Zhang
Guruo’s footnotes can be established, as follows: (1) his footnotes are
high in quantity and quality; and (2) he wrote footnotes to expand the
knowledge of the reader. The three translations were published in the
1930s and the 1950s, when the Chinese had scant communication with
the world. At the same time, the Chinese vernacular movements had just
launched in China. Therefore, the Chinese reader at the time did not have
a wide knowledge of British culture and literature. Zhang Guruo made
comprehensive and detailed footnotes to provide cultural information for
the Chinese reader but also fulfilled corresponding functions that
footnotes could serve in the text. Lastly, although Zhang Guruo added his
own explanations in some footnotes, he was faithful to the author and the

intentions that the author wanted to convey.
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Chapter 8 Conclusion

8.1 Summary of the Research

This study is located under the product-oriented sub-branch within the
framework of DTS, which adopted a culturally oriented approach to
explore translation strategies surrounding CWs from English to Chinese.
It is based on the comparison of Zhang Guruo and other translators’
translations of Thomas Hardy’s three novels, namely, Tess of the
d’Urbervilles, Jude the Obscure, and The Return of the Native. The main
objective of this study is to evaluate and compare Zhang Guruo’s
translations with those of other translators from accuracy, usage of words,
functions of CWs in the texts, compensation of cultural information with
consideration of language and cultural change from Zhang Guruo’s era to
21t century. Finally, this research could build a refined model of

translation strategies for CWs.

From the research conducted in previous chapters, the main findings can
be concluded into the following principal aspects: the perspective on
Zhang Guruo’s translation features in comparison with other translators
and the perspective on the general features of translating CWs with

cultural and language change deduced from the research.

8.2 Main Findings
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8.2.1 The Perspective on Zhang Guruo’s Translation

Features in Comparison with Other Translators

In the ecological stratum, there are two categories — animals and plants —
selected as representative categories. From these, we can find two
circumstances of these CWSs: (1) most animals and plants of British culture
overlap in Chinese ecology, which consequently have corresponding
Chinese translations, and (2) some animals and plants of British culture
do not exist in the Chinese ecological system because of differences
between British and Chinese ecologies. In the first circumstance, Zhang
Guruo and other translators all preserved these CWs and used
established translations. In the second, he did not have a clear strategy,
and neither did other translators. Mistranslations occurred while

translating some animals or plants being uncommon in Chinese ecology.

In material stratum, clothing, transportation, food and buildings were
chosen for analysis. With regard to translating the category of clothing,
Zhang Guruo mainly used addition and standardisation as did other
translators. In 34 per cent of the cases, he used addition to describe the
functions, purposes, colours, styles and religious or national
characteristics of clothing. In 23 per cent of them, he used super-ordinates
to replace CWs. In addition, he used naturalisation as an important
translation strategy. In 31 per cent of the cases, he replaced British

clothing and religious clothing with Chinese national costumes and
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Buddhist costumes. With the development of globalisation and
intercultural communication, this translation strategy is not practical since
Chinese readers already have a better awareness of British culture than

they had 80 years ago.

In translating transportation, Zhang Guruo adopted standardisation and
addition. While other translators also used both translation strategies,
Zhang Guruo mainly used standardisation to replace diversified vehicles

with super-ordinates — ‘%’ (K%//N%) — in most cases. While it is a safe

translation strategy, it cannot be regarded as an effective one because it
neither helps the descriptions of the main characters’ social classes in the
novels nor presents the features of the vehicles from the source culture.
For better translations, using an attributive-headed word structure can
create a hyponym in Chinese, which could then specify the features of
these modes of transportations. This translation strategy can be included

in addition.

As for the category of food, most CWs overlap or are identical in both
British and Chinese cultures, which have corresponding equivalents in
Chinese. For alien CWs, Zhang Guruo intended to achieve descriptive
functions and preserve CWs from the source culture. He explicitly applied
addition in most cases to translate the taste, raw materials and other
features of British food items into Chinese. Compared with other

translations, we find that Zhang Guruo’s translations of food were not



194

maintained in later decades and were replaced by transliteration. However,
addition could be used as a safe and effective translation strategy while
introducing new CWSs into a target culture. Zhang Guruo also adopted
conservation and naturalisation individually in a few cases. With the
Western culture’s familiarity with Chinese people, using naturalisation is
discouraged nowadays because it is important and possible to distinct
Chinese food with British food these days. Using same or similar Chinese

food to replace British food will cause misunderstandings for the reader.

With regard to translating buildings, Zhang Guruo used established
translations via addition in most cases. He also used naturalisation to
replace religious buildings with Buddhist ones. Zhang Guruo might have
used this translation strategy to get rid of the reading barriers for the
reader at that time, which turned out to be reasonable. However, since
Chinese readers are more familiar with Western culture nowadays, it then
becomes a barrier for them. Therefore, presenting religious features is an

appropriate way to translate this category.

The institutional stratum can be subdivided into convention, system and
institution. In convention, toponymy is chosen as the representative
category. Meanwhile, in system, the titles of systems, weights, measures
and currency units are selected to analyse the corresponding translation

strategy. Under institution, the school is selected as a typical category.
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In translating weights, measures and currency units, Zhang Guruo used
conservation in 33 out of 34 cases. For some uncommon CWs, he also
added footnotes to give the reader a deeper understanding of the source
culture and an accurate understanding of these CWSs’ functions in the
novel. Therefore, the essential features of Zhang Guruo’s translation are

accuracy and consistency.

In translating toponyms, in all cases Zhang Guruo used conservation over
other translation strategies but in four different ways. The first one was
transliterating toponyms syllable by syllable, which would retain their
original British flavour. For instance, Zhang Guruo transliterated
‘Aldbrickham’ (2001, p.59), ‘Fenthworth’ (2001, p.72) and ‘Lumsdon’
(2001, p.106) into ‘R/RFFEEK (1996, p.57), ‘FFE)EE) (1996, p.69) and
TR (1996, p.103) respectively. The second was transliterating
toponyms word by word, which can be regarded as semantic selection.
For example, Zhang Guruo rendered ‘Wellbridge’ (2008, p.15) and
‘Kingsbere’ (2008, p.15)as ‘FH#F (1980b, p.15) and ‘E &’ (1980b, p.15).
Nowadays, a Chinese translator would often use transliteration syllable by
syllable. For example, ‘Wellbridge’ can also be purely transliterated
syllable by syllable into ‘F5/k 4 EL %3, The third way is Semi-transliteration
1. It uses phonetic association with Chinese proper nouns. For instance,
Zhang Guruo translated ‘Port-Bredy’ (2008, p.320) and ‘River Brit’ (2008,

p.324) into ‘FFE®’ (2008, p.372) and ‘FEE T’ (2008, p.377). Using

Semi-transliteration 1 would help the reader understand the geographical
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features in the novels. The fourth way is Semi-transliteration 2, which
could show the reader the features of important toponyms in the novel.
For ‘Shaston’ (2008, p.1), ‘Sherton’ (2008, p.5), and ‘Sandbourn’ (2008,

p.436), Zhang Guruo rendered them as ‘b KT’ (1980b, p.11), ‘B’
(1980b, p.15), and ‘)18’ (1980b, p.507), respectively. By adopting

conservation in four different ways, we can see that Zhang Guruo weighed
up the function and levels of importance of toponyms in the relevant

context.

To translate titles of systems, Zhang Guruo mainly used addition and
naturalisation. By using addition, Zhang Guruo accurately rendered British
political and educational titles. He also prioritised naturalisation in
translating religious titles, which was then a practical translation strategy.
However, nowadays this translation strategy would cause
misunderstanding, as Chinese readers are more familiar with Christian

culture than during Zhang Guruo’s era.

For translating school, Zhang Guruo used addition in all cases to explicitly
explain these CWs’ functions. To be specific, he also added footnotes in
some cases to comprehensively explain the cultural background of these

CWs to Chinese readers.
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In the customary and behavioural stratum, kinship, customs, festivals,
music and dance were selected as the categories to present the trend and

features of CWs.

For kinship, Zhang Guruo’s translations were not substantially different
from those of other translators since accurately translating the CWs of this
category lies in the sufficient background information provided in the

novels.

In translating customs, Zhang Guruo adopted addition in all cases. For
half of the cases, he paraphrased the CWs that can be simply explained
in a few condensed words or are already familiar to the reader. For the
other half, he added footnotes, which not only introduced British culture
but also expressed the intentions that Thomas Hardy wanted to convey in

the novels.

As for translating festivals, Zhang Guruo adopted two combined
translation strategies in all cases, dividing them into two types:
transliteration with footnotes and definition with footnotes. These
strategies compensate for the cultural default of British festivals for the
target reader. Zhang Guruo’s footnotes are more concrete and

comprehensive than those of other translators.
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In translating music and dances, Zhang Guruo used addition and
transliteration with footnotes. Compared with other translators, Zhang
Guruo was dedicated in introducing the background knowledge of these
CWs as sufficiently as possible, but a few footnotes turned out to be too

long.

The mental stratum includes mythologies, religious references, proverbs
and idioms. In translating mythologies, Zhang Guruo mainly dealt with
mythologies using a combined translation strategy — transliteration with
footnotes — in 90 per cent of the cases. Compared with other translators’
footnotes, Zhang Guruo’s are more detailed and comprehensive, which
provided relevant cultural information to help the reader understand the

plot.

In translating religious references, Zhang Guruo used transliteration and
added footnotes in 90 per cent of the cases. Compared with other
translators’ versions, his footnotes highlighted some important features of
religious references, which helped the reader understand plot

development and the metaphors used to describe the characters.

For proverbs and idioms, Zhang Guruo paraphrased these in most cases
as a safe translation strategy because, on the one hand, the plot provides
context for the reader, and on the other hand, proverbs and idioms are

fixed forms in spoken language and are simple and easy to understand.
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He also adopted naturalisation in a few cases because a familiar proverb
or idiom from Chinese culture would help Chinese readers quickly

understand the foreign expression’s meaning.

With language and cultural change in the last 80 years, some of words
that Zhang Guruo used turns to be old-fashioned for now. Some cases
that use naturalisation might cause misunderstandings for current readers
since it is possible to distinguish Chinese CWs with British CWs in the
category of clothing, building and religious titles for Chinese readers
nowadays. However, most of Zhang Guruo’s translation strategies are still

effective and practical for the contemporary reader.

8.2.2 The Perspective on the General Features of

Translating CWs Deduced from the Research

In the ecological stratum, we can find that in most cases, plants and
animals are representations of ecology in the novels. They are a part of
narrations to describe the environment along with the plot, and only a few
cases carry cultural meanings and implications. No matter what function
they fulfil in the ecological stratum, it is essential for the translator to
determine the exact CW first and then deal with it accurately. Therefore,
the translator can preserve the animals and plants of the source culture
and keep its cultural characteristics, showing the target reader an original

presentation of the source culture’s ecology. To achieve the correct
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translations of animals and plants, exactness is proposed as the priority.
Translators are encouraged to distinguish the exact species first before
translating them. By using binomial nomenclature, translators can
determine the generic name and specific name in Latin assigned to an
animal or plant. Therefore, they can find the exact CWs to translate. In
addition, even though no Chinese equivalents exist, translators can use
binomial nomenclature to name a species, which ensures that the

translator renders CWs correctly and avoids mistranslations.

In the material stratum, CWs widely appear in large quantities, which can
be called general CWs. To be specific, in a large number of clothing,
transportation, food and buildings overlap in British and Chinese culture,
and only a small number of them have apparent cultural differences.
Although they do not carry strong cultural meanings in the novels, they
present the source culture and constitute the context by serving both plot
development and character building. Thus, for these CWs, making them
visible to the target reader during translation is key. In this stratum, using
existing translations, transliteration, paraphrasing and footnotes is

suggested.

In the institutional stratum, most CWs are proper nouns. They could be
defined as superlative CWs, which are fully culturally characterised. Thus,
this kind of CWs has no equivalents in the target culture. Hence, adopting

transliteration and paraphrasing would be a practical way to render these
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CWs. In addition, there are three requirements when adding footnotes in
this stratum: the footnote should (1) be as concise as possible, (2)
dispense relevant cultural information for the target reader and (3) serve

the same function as the original CW in the source text for the reader.

In the customary and behavioural stratum, CWs have a wider cultural
distance than the abovementioned three strata, which means cultural
information cannot be directly recognised by the target reader through
literal meanings. Thus, adding footnotes is the essential translation
strategy to compensate for cultural default. Apart from kinship that can be
translated with the context in the novel, other categories in this stratum
can be rendered with two kinds of combined translation strategies:

transliteration with footnotes and paraphrasing with footnotes.

In the mental stratum, CWs’ cultural distance is widest, which makes
cultural meaning very vague. As a result, people cannot analyse only from
words (Liu, 2016, p. 90). Most CWs in this stratum, such as religious
references and mythologies, originate from literary quotations. When
cultural meaning emerges from literary quotations, it would cause
metaphorical meaning. The target reader could try to understand the CWs
by relating them across lines and even paragraphs. However, this is still
insufficient for the target reader to comprehend the text and plot fully since
cultural information is not provided in the context. Thus, adding footnotes

becomes a necessary translation strategy in this stratum. Compared with
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the footnotes in the customary and behavioural stratum, those in the
mental stratum should be more comprehensive and detailed. It should not
only provide cultural information for the Chinese reader but also fulfil
corresponding functions that footnotes could serve in the text. At the same
time, the translator can also add their own explanations in some footnotes,

which should be faithful to the source text and the intentions of the author.

Generalised from the present research, a model form of translation

strategies for dealing with CWs is proposed as follows.

Ecological Animals Adopting  existing  translations,

conservation with binomial
Stratum

Plants
nomenclature

Material Clothing Paraphrasing, paraphrasing with

Stratum footnotes

Transportation | Paraphrasing, paraphrasing with

footnotes

Food Adopting  existing  translations,

transliteration, paraphrasing

Buildings Adopting  existing  translations,

paraphrasing

Toponymy Transliteration
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Institutional Titles of | Paraphrase
Stratum systems
Weights, Transliteration, transliteration with
measures and | footnotes
currency units
Customary and | Kinship Adopting existing equivalents
Behavioural (based on cultural background)
Stratum
Customs Paraphrase, paraphrase plus
footnotes
Festivals Transliteration  with  footnotes,
definition with footnotes
Music and | Paraphrasing, transliteration with
dance footnotes
Mental Stratum | Mythologies Transliteration with footnotes
Religious Transliteration with footnotes
references
Idioms and | Paraphrase
proverbs

Figure 8.1 A Modified Model for Translating CWs
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From the general feature and the refined model proposed, we could
conclude that with language and cultural change over 80 years, translating
CWs nowadays tends to translate the source culture by transliterating,

paraphrasing, adding footnotes.

8.3 Main Contributions of the Research

This research developed a culturally oriented model for translating CWs.
This model provides practical and valid translation strategies for
translating different cultural categories oriented in five different cultural
strata from English to Chinese. More importantly, this research shed light

on some new findings, which complement those of some previous studies.

First, in previous research, many translators and translation theorists had
been limited to the scope of observable aspects of culture in both China
and English-speaking countries; thus, they only classified CWs into just a
few categories. In this research, a cultural model was built based on
Trompenaar, Hofstede and Edward T. Hall's cultural models as well as Liu
Miqging’s cultural division. Building cultural models makes it easy to see
how cultural information is distributed across different cultural strata and
how culture functions in language on each stratum. Therefore, this
research provides a clear structure of five cultural strata to find more

cultural categories in the text.
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Second, another limitation of previous research is the inflexible and
stringent categorisation of CWs, which indicates that the translators
ignored similarities and only saw differences between two cultures. To
avoid this limitation, various definitions of cultural words are unified and
broadened into CWs in this research, which include linguistic units
carrying the meaning of a cultural trait attached to a certain cultural
community. Therefore, both unique and overlapping CWs can be affirmed

in cultural translation.

Building the cultural model and redefining CWs facilitate the evaluation of
the translation strategies for dealing with CWs. For better evaluation, a
translation strategy model was built based on Newmark, Aixela and Zhou
Zhipei’'s translation strategies for dealing with CWs. With this model, 17
categories chosen from Tess of the d’Urbervilles, Jude the Obscure and
The Return of the Native were analysed. With the textual comparison
between Zhang Guruo’s and other translators’ translations, this research
has found that Zhang Guruo’s strategies for dealing with categories in
each cultural stratum are to some extent different. Though other
translators’ strategies may be similar to those of Zhang Guruo, the
features and trends of Zhang Guruo’s translation strategies are more
obvious. From Zhang Guruo’s translation strategies, we find that accuracy,
consistency and making cultural compensations are of significance while
translating CWs in the five cultural strata, which could enrich the text,
compensate cultural differences between China and Britain as well as

assist comprehension and the reception of the target readers. Based on
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Zhang Guruo’s translations, the features of the main findings in this
research preserve the source culture, making CWs visible and introducing
the source culture as much as possible. Thus, a refined translation
strategy model for CWs is built for future research. Comparing Zhang
Guruo’s translation strategies and this refined model, we can also prove
that translation strategies are selected considering the development of
intercultural communication between Britain and China. In other words,
changes in adopting translation strategies not only lie in cultural drift but
also in the development of cultural awareness and understanding of the
reader. Zhang Guruo’s translation strategies combine foreignization and
domestication though the latter only takes up a smaller number of cases.
Compared to Zhang Guruo’s translations, the refined model shows that
nowadays the translation strategies in all five cultural strata lean towards
foreignization, which attempts to keep the cultural features and references
of the source culture as much as possible. This comes from the current
situation of intercultural communication, and it is a new trend of translating

from English to Chinese in modern times.

8.4 Limitations of the Research

The first limitation of this research involves sample selection. The
selection of samples must meet three important requirements for the

research: (1) the CWs preferably are based in the reality of one culture’

! Other genres, such as science fictions, cannot represent the culture of one country but can be studied as a
part of a culture.
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(2) the sample should be translated from the same principal and (3) the
novels should be written by the same author with the same style, genre
and cultural background. As mentioned in 1.3, Thomas Hardy’s three
realist novels, Tess of the d’Urbervilles, Jude the Obscure, and The
Return of the Native, are representative works of ‘novels of characters and
environment’, which were all written in the real settings of Dorset in the
Victorian Era. In addition, Zhang Guruo translated all these three books.
Therefore, this selection helps the research keep the consistency for
finding and analysing CWs. However, to strictly fulfil these three
requirements, only three novels were chosen as the text for analysis,
which limited the discovery of a large number of CWs for the research.
Although this study is mainly based on qualitative methodology, finding a
large number of CWs can still help this research determine the minor
differences of different translation strategies in the same category. For
example, in the category of mythologies, 61 cases were found in the three
novels. Forty-five cases that adopted transliteration with footnotes were
used as metaphors and similes. However, more rhetoric devices, such as
personification and irony, are expected to be discovered, which will have
a good influence on the depth of this research. Apart from this, we cannot
find a clear difference between the use of translation strategies to deal
with similes and metaphors by seven different translators because of
limited samples. For example, metaphors only took up six cases. Zhang
Guruo used both similes and metaphors to translate them. However, we

cannot see a clear translation effect that Zhang intended to achieve with
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six limited cases. Thus, a further investigation of the aesthetic perspective

on translating CWs cannot be initiated.

The second limitation still comes from limited samples. There are two
requirements for choosing categories: (1) they exist in the five cultural
strata, and (2) they can also be found in the three novels with at least 10
cases for analysis (refer to 2.1.4). After building the model of five cultural
strata in 2.1.4, approximately 25 categories were expected to be found in
the three novels. However, only 17 categories met these two requirements.
For example, in the ecological stratum, only two categories — animals and
plants — were found. Although there are some cases of landscapes, they
are not sufficient for analysing their trends and features. Therefore, it

would be desirable to analyse more cultural categories to enrich the study.

Figure 2.7 shows eight translation strategies included in the model of
translation strategies. Because the limitation above, deletion,
compensation and attenuation were not obviously observed on account of
insufficient corpus and categories. For example, there is one case in the
category of buildings, ‘his father's vicarage at Emminster’, that was
deleted by Sun Fali in Tess of the d’Urbervilles. This research cannot

determine the reason for choosing deletion because of the lack of corpus.

The third limitation is the division of cultural categories. Because of the

complexity of culture, cultural categories might be ambiguous or
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overlapping. For example, in the Victorian era, religion, law and marriage
interact with one another in British society. Therefore, these are combined
in one category — customs — in this research. However, nowadays, they
can be separated because of cultural changes. Besides, in other cultures,
such as Chinese culture, they might be separate regardless of the era. All

these possibilities can change the division of these categories.

8.5 Suggestions for the Future Research

From the limitations that have been outlined in 8.4, there are several ways
that future research can improve the model and the findings of the current
study. First, with regard to the abovementioned limitations, a limited
number of cases in each category can be expanded by examining more
works. Thus, a large corpus will enrich the division of categories. At the
same time, the CWs of each category will increase, which will help
highlight the features of translators’ strategies for dealing with CWs and
analyse more minor differences among different translators. In addition,
more translation strategies will be confirmed, which will benefit the

diversity of the selection of translation strategies.

Second, the research scope can be expanded as well. The current
research is based on textual comparisons with certain settings. Future
research could explore other elements that may affect the texts, such as

readers’ receptions (e.g. readers’ and reviewers’ responses), censorship
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and publisher (e.g. Zhang Guruo’s translations and the cultural revolution)
as well as time restrictions. Investigating these elements may provide
more comprehensive and objective explanations as to why and how these
translation strategies were adopted by these translators. In addition,
different cultures, works from different eras in the same culture and
different genres, such as science fiction, can be selected for analysis and
comparison. These will give the translator a wider scope of dealing with

cultural differences in literary works.
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List of Abbreviations

SL= source language

TL= target language

CWs= Cultural Words

DTS= descriptive translation studies

BT= back translation



