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THE DREAMS’ TIME CAPSULE
2011 - ongoing project

< INSTALLATION VIEWS FROM

Piazza SanTA MARIA
TERESA, TURIN, ITALY,
NOVEMBER 2011

For the first event of the
project, it was used the infla-
table structure designed by
the collective of architects
Plastique Fantastique.

RENDERING REALISED BY
MaURO OGGERO, BASED ON
MicHELE TAVANO’S PROJECT,
2012.



SET UP

The inflatable structure

(designed in collaboration with
Michele Tavano, and produced

by the Swedish Museum of Ar-
chitecture) can be easily shipped
and installed because it travels in

a suitcase, with two small fans.

b

AL RrwaQ ART SPACE, MANAMA,
BAHRAIN, 2014

Eva FRAPICCING
R MILAN (HxP)
ETURATE S ARLINES
DesnnaTioN : N
HRAIN (34K

EaTes Altuncs
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TowNHOUSE GALLERY, CAIRO, EGYPT, 2012



A

INSTALLATION VIEW FROM THE TOwWNHOUSE GALLERY, CAIRO, EGYPT, 1.07-3.07.2012

< VIEW OF THE INTERIOR OF THE
CAPSULE AT THE TOWNHOUSE
GALLERY, CaIrO, EGgypT, 2012.

In any collection point, the chair
used is chosen to reflect local tastes.




A

ImaGEs FROM THE TOwNHOUSE GALLERY, > r
CAIro, EgyrT, 2012.

THE ENTRANCE

Visitors need to adapt their bodies to the

narrow passage of the inflatable structure

they had to enter carefully, one foot at time. A

A A

IMAGE FROM THE EXHIBITION CONTEMPO- IMAGE FROM AL RrwaQ CONTEMPORARY
RARY Locus 11 - Eva FrariccINT ART Srace, MaNAMA, BAHRAIN, 2014
CARMINE MONASTERY, BERGAMO, ITALY,

2016



A

THE DREAMERS.

From 2011 to 2016, more than 2080 participants have shared the same space of the
capsule in different locations and continents, regardless of their religion, education, lan-
guage. The capsule was always accessible and free of charge.
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VIEW FROM THE JORGE TALEO
UNIVERSITY, BoGOTA, COLOMBIA,2013

View rrROM Frr1A OPEN
Festivar, FrrTja, SWEDEN,
22-23.09.2012

THE COLLECTING POINT AND
SIGNING AN AGREEMENT

Dreamers are invited to sign the
agreement that enables the use of
their dreams for the project. Partici-
pants provide their email contacts
for the return of their recordings.

NOTEBOOK WITH EMAIL

CONTACTS, RECORD NUMBER, AND
INFORMATION OF THE PARTICIPANTS
(AGE,NATIONALITY, LANGUAGE, AND
THE CORRESPONDENTS RECORD
NUMBER).



VIEw FROM THE SWEDISH
MUSEUM OF ARCHITECTURE,
STOCKHOLM, SWEDEN,
20-21.09.2012

©EMMA FREDRIKSSON

View FROM THE FitTjA OPEN >
FesTIvaL or PuBLic ART, FITT]A,
SWEDEN, 22.09-23.09.2012

The waterproof cover was de-
signed for venues taking place
outdoor, in case of rain.

DOCUMENTATION OF THE TALK >
WwITH MARJETICA POTRC AND
HER STUDENTS FROM THE ART
Acapemy ofF WiEN, Firtja OPEN,
SWEDEN.

23.09.2012

v
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A

INSTALLATION VIEW FROM THE JORGE TALEO UNIVERSITY, BoGOTA, COLOMBIA, 26.-
27.08.2013

A

InstaLLATION VIEw FROM KiM: CONTEMPORARY ART SPACE, Riga, LaTvia
07-08.09.2013
©ANSIS STARKS



VOLUNTEERS, provided by hosts
institutions, introduce the
project to visitors.

< View rFROM Kim: CONTEMPO-
RARY ART SPACE, Riga,
07 - 08.09.2013

INSTALLATION VIEW FROM THE FESTIVAL OF PUBLIC ART ALWAN 338, ORGANISED BY AL
RiwaQ ART SpackE, MANAMA, BAHRAIN
03.03 - 09.03.2016

v




< INSTALLATION VIEW FROM THE YORKSHIRE
ScULPTURE PARK
‘WAaKEFIELD, UNITED KiINGDOM
21.07.2016 - 31.07.2016
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INSTALLATION VIEW FROM THE AL MAJAZ, UNDER THE INVITATION OF THE MARAYA ART
CENTER, SHARJAH, UNITED ARAB EMIRATES
22.03 - 24.03.2016

A

INSTALLATION VIEwW FROM THE SIKKA ART Fair, DuBal, UNITED ARAB EMIRATES
13.03 - 24.03.2016
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A

INSTALLATION VIEW FROM THE EXHI-
BITION CONTEMPORARY Locus 11. Eva
Frariccini, CARMINE M ONASTERY,
Bercamo, ITarLy

09.09. - 18.09.2016

©MARIO ALBERGATI

A

TALK DRrEAMS, SLEEP AND MEMORY, wiTH DR. ALES-
SANDRO OLDANI (NEUROSCIENTIST), SONIA GIORGI
(PsycHOLOGIST); PAOLA TOGNON (ART CURATOR)
CARMINE MONASTERY, BERGAMO, ITALY
09.09.2016

©MARIO ALBERGATI
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DREAMS TRANSCRIPTIONS

, in order to look for recurring word patterns.

All the dreams will be transcribed in English
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Render

\ \\\\\\7\\¥‘ V4
U T—— — J .
- Audio Cd \\'

25 cm

Layout

Engravings
on steel

200 cm

Designated
25 cm

positions
audio cd

A
RENDERING OF THE AUDIO ARCHIVE INSTALLATION, REALISED IN COLLABORATION WITH THE

DESIGNER MICHELE TAvANO.
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LAMINE (FOILS)#01, LAMINE (FOILS)#02
2015 - 2017

A

INSTALLATION VIEW FROM THE EXHIBITION EVA FRAPICCINI. SELECTIVE MEMORY | SELECTIVE
AmNESIA, ALBERTO PEOLA GALLERY, TURIN, [TALY
17.04.2015 — 20.06.201§
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A

INSTALLATION VIEW FROM THE
EXHIBITION EVA FRAPICCINI. SELECTIVE
MEMORY | SELECTIVE AMNESIA,
ALBERTO PEOLA GALLERY, [TALY
17.04.201§ — 20.06.201§

A

DETAIL OF THE INSTALLATION LAMINE (FoILs)#01
The installation was designed to contain a series of
framed printed photographs, and allows visitors to
pull out the drawers using the tabs.
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A

UNTITLED FROM THE SERIES LAMINE (FoIrs)#01
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A

UNTITLED FROM THE SERIES LAMINE (FoILs)#01



UNTITLED FROM THE SERIES LAMINE (FOILS)#01
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UNTITLED FROM THE SERIES LAMINE (FOILS)#02



A

INSTALLATION VIEW FROM THE EXHIBITION EVA FRAPICCINI
DANCING IN THE MEMORY PaLAcE, MA*GA MODERN
MUuseuM OF GALLARATE, (GALLARATE, [TALY

03.12.2017 - 22.04.2018
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INSTALLATION VIEW FROM

THE EXHIBITION EVA FRAPICCINI |
DANCING IN THE MEEMORY PALACE,
MA*GA MoDERN MUSEUM OF
(GALLARATE, (GALLARATE, [TALY
03.12.2017 - 22.04.2018



UNTITLED FROM THE SERIES LAMINE (FOILS)#02
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A
UNTITLED FROM THE SERIES LAMINE (FOILS)#02
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A

UNTITLED FROM THE SERIES LAMINE (FoILS)#02
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UNTITLED FROM THE SERIES LAMINE (FoILS)#02



IL PENSIERO CHE NON DIVENTA AZIONE AVVELENA L’ANIMA
(WORDS WITHOUT ACTION POISON THE SOUL)
2014-2018

e
e il

INSTALLATION VIEWS
FROM THE EXHIBITION

I PENSIERO CHE NON
DIVENTA AZIONE AVVELENA
LANIMA (WORDS WITHOUT
ACTION POISON THE
Sour), MUNICIPAL
HistoricaL ARCHIVE,
PALERMO, ITALY

15.06 — 30.08.2018

27



A

MODEL FOR THE PLATFORM DESIGNED
FOR THE MUNIcIPAL HISTORICAL
ARCHIVE OF PALERMO, AND BUILT BY
THE STUDENTS OF THE LYCEUM
KyoHARA - RAGUSA.

MAP AND VIEW OF THE ROOF OF THE MUNICIPAL
HistoricaL ARCHIVE OF PALERMO.

\%
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A

PAOLO BORSELLINO’S HOME STUDIO
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A

Boris GIULIANO FROM THE SERIES /I PENSIERO CHE NON DIVENTA AZIONE
AVVELENA L’ANIMA, 2018



Venerd

Mona (Vo k) L__

A

P40r0 BORSELLINO FROM THE SERIES /I PENSIERO CHE NON DIVENTA AZIONE
AVVELENA L ’ANIMA, 2018
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PRINTS MADE IN THE PHOTOGRAPHIC LABORATORY. C-PRINTS ON HANHEMUHLE PHOTO
MATT FIBRE PAPER.



\vanaEditoriale

A

IMAGES OF THE PUBLICATION PRODUCED FOR THE PROJECT

For the cover, we designed this diagrammatic representation of the installation to be printed
in UV varnish. This made it more tactile, and it is reminder of the haptic dimension of the

installation as a whole.
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A conclusione di complessf indagini e d1 diutwno lavoro in-
vestigativo condotto ds questa Squadra Mobile in collaborasione con
11 Nuoleo Operativo dei Ceabiniert in merito alla guerra matiosa
soatenatqui in Palerso o Provigos ain dxll'uccisions ai Glbwea®o |
BONTADE, nella giornata di ierd sono stati tratte in arresto le sot- ||
tonotate personet

ZARCONE Sebastians &1 Giusepps, nato & Palerso il 16.3.1945, ivi res. ||

Via Palsomiele n.128; NUCCIO Salvatore ai Francesco, nato a Palermo
41 21.6.1957, v res. in Via S.¥aria di Gesd n.62j TINNIRELIO Giu-
seppe fu Antonino, nato a Palermo il 6.6.1936, ivi res. Vie Pichidin-
dda n.45; 10 CASCIO Giovanni 41 Giuseppe, mato  Palermo 11,25.8.
1926, 4vi res. Via Del Seguglo n.10; LUFO Giuseppe di Vincentzo, na~
to a Palermo 11 22.9.1943, ivi res. Via Iuigl Palomas n.10; SAVOCA
Vincengo fu Gastano, nato & Lampeduss il 16.8.1933, fesidente a Pa~
lermo in Via Maggiore Toselli n.36; SAVOCA Salvatore fu Francesco,
Dato & Palermo 11 16.11.1934, ivi res. Fondo Tinnirello n.71j GRECO
Lecnardo 4i Salvators, mato a Bagheria 11 6.6,1938, ivi res. Via Pa-
Pa Giovanni XXIIT n.154; PASOELIA Prancesco di Antenino, nato a Pa-
lermo 41 6.10.1938, ivi res. Via Giovanni Campisi n.24, NANGANO Oiu-
seppe i Michelangelo, nato @ Palermo il 4.11.1935; OASELIA Giuseppe
fu Oirolamo, nato a Palermo 1l 12.6.1942; DI CACOAM) Bemedetto di

IMAGES OF THE PUBLICATION PRODUCED FOR THE PROJECT
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na 13

‘Caval " Gracie Costanzo
Cert,

Catama, il teorema del gludlce

“Non siamo eroi e lo Stato deve difenderci”

ROB SMEETS

A

IMAGES OF THE PUBLICATION PRODUCED FOR THE PROJECT
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< 'THE SET UP WITH THE STUDENTS OF

THE FINE ART ACADEMY OF
PaLERMO, AT THE MuUNIcIpAL His
TORICAL ARCHIVE OF PALERMO.
JUNE 2018

The set up for shooting was done
first on May 2018. The four pieces
of the platform were placed, joined,
painted, and all the pictures were
put into place.

After the shooting the installation
was dismantled. One month later,
the whole process was repeated for
the opening.
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IMAGES OF THE WORKSHOPS AT THE SECONDARY SCHOOL RaGuUsA - KYOHARA, AND AT THE
FINE ART ACADEMY OF PALERMO, FROM DECEMBER 2017 TO MAy 2018.

IN THE PICTURE: >
ANTONELLO MARINI, ESCORT TRAINER AND
FORMER AGENT, DURING HIS SPEECH AS AT THE
RaGusa KyoHARA scHOOL

DOCUMENTATION OF THE SET UP WITH THE
STUDENTS OF THE SECONDARY SCHOOLS
CATALANO AND RaGUSsA - KyoHARA

The students of the se- >
condary schools selected
and installaled a series of
pictures and articles from
old newspapers.

This material was shown
in the room near the Sala
Almeyda. It illustrated the
historical frame, protago-
nists and events examined
in the work itself.

38
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INSTALLATION VIEW FROM THE EXHIBITION /L PENSIERO CHE NON DIVENTA AZIONE AVVELENA
LANIMA (WorDS wiTHOUT ACTION POISON THE Sour), MunicipAL HISTORICAL ARCHIVE,
PALERMO, ITALY

15.06 — 30.08.2018

©ALEssaNDRO D1 GiugNo
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INSTALLATION VIEW FROM THE EXHIBITION /L PENSIERO CHE NON DIVENTA AZIONE AVVELENA
L’ANIMA (WORDS WITHOUT ACTION POISON THE SouL), MUNICIPAL HISTORICAL ARCHIVE,
PaLERMO, ITALY

15.06 — 30.08.2018

40



K g ope puma *
| Glio. ‘
L.?fm ’ﬁAnderm‘ Gacco di .
— Palerm0 Appalt{
= pubbliCl
artito della [
qazia Cristiana = %
| [Procuradi g
| oS Palermo Deputati Dc Salvo Lima
Michele Reina ¢ Vito Ciancimigo
Piel i
Scaglior
Su;ige Anto
Ciaculli\ Lorusso
adra
obile
o i

Giusepp® | ANino
Impastato

IgnaZlU

Gal

Boss Pipp© Ca!(
e il traffico di

eroina a
Roma
oris
1liano
Ric
de
B

A

< INSTALLATION VIEW AND SET UP

OF THE EXHIBITION /I PENSIERO
CHE NON DIVENTA AZIONE AVVELENA
L’ANvA (WorDS WITHOUT ACTION
POISON THE SoUL)

ITaLiaAN CULTURAL INSTITUTE

IN BrRUSSELS, BRUSSELS, BELGITUM
08.11 - 24.11.2018

For the exhibition at the Italian
Cultural Institute in Brussels,

the “concept map” of the work
was fixed directly to the gallery

wall.
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INSTALLATION VIEWS FROM THE EXHIBITION /I PENSIERO CHE NON DIVENTA AZIONE AVVELENA
L’ ANm4, Crty Museum of Livorno, LivorNo, ITary

08.03 — 15.07.2019

©FraNcEsco LEvy
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GOLDEN JAIL | DISCOVERING SUBJECTION
2014-2016

A

GOLDEN JAIL | DISCOVERING SUBJECTION, 2014-16

INSTALLATION VIEW FROM THE SHOW CONTEMPORARY Locus 11. EvA
FrarrcciNi, BERGAMO, ITALY

09.09. - 18.09.2016

©MARIO ALBERGATI
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< BAHRAIN, 2014

Driving in Bahrain, it is
possible to see many images
and silhouettes representing
the king Hamad b. HIsa

Al Khalifa, and the Prime
Minister Khalifa b. Salmin Al
Khalifa.



gy
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A

BAHRAIN, 2014
A silhouette representing the king Hamad b. HIsa Al Khalifa
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< GOLDEN JaIL | DISCOVERING SUBJECTION,
2014-16
INSTALLATION VIEW FROM THE SHOW
CONTEMPORARY Locus 11. EvA FRAPICCINI
BErGAMO, ITALY
09.09. - 18.09.2016
©MARIO ALBERGATI



A

INSTALLATION VIEWS FROM THE EXHIBITION EVA FRAPICCINI. GOLDEN JAIL | DISCOVERING
SUBJECTION, PASQUA VORGIA, TRACES.

BOZAR - Parais pEs BEaux Arts, BRUSSELS, BELGIuM

17.06-04.09.2016

47
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UNTITLED FROM THE SERIES GOLDEN JAIL | DISCOVERING SUBJECTION, 2014-16
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2014-16

| DiscoverInG SUBJECTION,

UNTITLED FROM THE SERIES GOLDEN JAIL

49
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UNTITLED FROM THE SERIES GOLDEN JAIL | DISCOVERING SUBJECTION, 2014-16
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FORTEPIANO | SOUNDTRACK UNDER TAHRIR SQUARE
2016

A

FORTEPIANO | SOUNDTRACK UNDER TAHRIR SQUARE

INSTALLATION VIEW FROM THE EXHIBITION EVA FRAPICCINI. GOLDEN JAIL | DISCOVERING
SuBjECTION, PASQUA VORGIA, TRACES.

BOZAR - Parais pes BEaux Arts, BRUSSELS, BELGIUM

17.06-04.09.2016
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NEWSPAPERS PAGES COLLECTED
DURING THE END OF JUNE /
BEGINNING OF JULY 2012.

The picture shows all the candi
dates of the first Democratic
Presidential elections after thirty
years of dictatorship in Egypt.

PoLITICAL ADVERTISIMENT
During June 2012, there were
many posters installed in support
of candidates for the vote.

Here is a poster of Amr Moussa,
ex-Secretary - General of the
League of Arab States and former
Foreign Minister of the Mubarak’s

government.
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UNTITLED FROM THE SERIES FORTEPIANO | SOUNDTRACK UNDER TAHRIR SQUARE,
2012 - 2016
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UNTITLED FROM THE SERIES FORTEPIANO | SOUNDTRACK UNDER TAHRIR SQUARE,
2012 - 2016
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UNTITLED FROM THE SERIES FORTEPIANO | SOUNDTRACK UNDER TAHRIR SQUARE,

2012 - 2016
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IN THE PICTURE: THE GRAPHIC VISUALISATION OF A RECORDING.
The visualization of the audio recordings of demonstrations using sound software inspired
the photographic installation of FORTEPIANO.

< FORTEPIANO | Sounp
TRACK UNDER TAHRIR
SQUARE

INSTALLATION VIEWS FROM
THE EXHIBITION EVA
FrariccIN. GOLDEN JAIL |
DISCOVERING SUBJECTION,
Pasqua VorGIA, TRACES.
BOZAR - PALAIS DES
Beaux Arts, BRUSSELS,
BEeLGIUM
17.06-04.09.2016

< IMAGE FROM ONE OF THE
NUMEROUS DEMONSTRA
TIONS AROUND TAHRIR
SQUARE
JUNE 2012
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FORTEPIANO | SOUNDTRACK UNDER TAHRIR SQUARE

INSTALLATION VIEWS FROM THE EXHIBITION EVA FRAPICCINI. GOLDEN JAIL | DISCOVERING
SuBjECTION, PASQUA VORGIA, TRACES.

BOZAR - Parais Des BEaux Arts, BRUSSELS, BELGIUM

17.06-04.09.2016
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FORTEPIANO | SoUNDTRACK UNDER TAHRIR SQUARE

INSTALLATION VIEW FROM THE EXHIBITION EVA FRAPICCINI. GOLDEN JAIL | DISCOVERING
SuBjECTION, PASQUA VORGIA, TRACES.

BOZAR - Pavrars pEs BEaux ARts, BRUSSELS, BELGIUM

17.06-04.09.2016
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THE SPIRIT OF RESISTANCE
2018

UNTITLED FROM THE SERIES 1 HE SPIRIT OF RESISTANCE, 2018
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A

INSTALLATION VIEW FROM THE EXHIBITON SCRATCHED SURFACES.

ItaLIAN CULTURAL INSTITUTE IN LONDON, LoNDON, UNITED KINGDOM
09.02.-02.03.2018

©S1MONE MORCIANO
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UNTITLED FROM THE SERIES [ HE SPIRIT OF RESISTANCE, 2018
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A

INSTALLATION VIEW FROM THE
EXHIBITON SCRATCHED
SURFACES.

ITaLiAN CULTURAL INSTITUTE
IN LonDpoN, LoNDON, UNITED
Kinepom

09.02.-02.03.2018

©SIMONE MORCIANO
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INSTALLATION VIEW FROM THE EXHIBITON >

SCRATCHED SURFACES.

ITaLian CurruraL INsTITUTE IN LONDON, LoNDON, UNrTED KINGDOM
09.02.-02.03.2018

©SIMONE MORCIANO

IN THE PICTURES: >
DETAILS OF THE PERFORATED PVC USED FOR

THE PRINTS. i i
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MURI DI PIOMBO (LEAD WALLS)
2005-07

///////‘ .
-
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INSTALLATION VIEW FROM THE EXHIBITON fOCUS ON CONTEMPORARY ITALIAN ART, MAMBO
Museo D’ARTE MODERNA DI BoLogNa, BoLoGNa, ITALy
2008-09

A

INSTALLATION VIEW FROM THE EXHIBITON HISTORY I INEVER
Livep. INDIRECT WITNESS, CURATED BY MARCELLA BECCARIA,
CasTELLO DI Rivort MUseuM OF CONTEMPORARY ART,
ITALy, 2012
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A

INSTALLATION VIEW FROM THE EXHIBITON HISTORY I NEVER Livep. INDIRECT WITNESS,
CURATED BY MARCELLA BECCARIA,CASTELLO DI RivoLt MuseuM OF CONTEMPORARY ART,
ITALy, 2012

66



A

ROMA
VIA CAETANI

9 M/\GGIO 1978 ORE 13:30
ALDO MO

..Una telefonata anonima pervenuta poco dopo le 13:30 al centralino della Questura aveva avvertito "In via Cactani ¢ & un‘auto rossa
col corpo di Moro". Immediatamente scattava I allarme mentre nella zona, invasa da poliziotti ¢ carabinieri si diffondeva la voce che
una bomba stesse per scoppiare...La morte risaliva certamente a molte ore prima, forse all'alba del giorno precedente
Sotto il corpo sul tappeto della Renalt Cerano alcuni bossoli di projtile... Moro ¢ stato uceiso in pledi In facia rivolta agli assassi
distinto ha portato al cuore la mano sinistra. Un dito era lacerato da un proiett li assassini lo hanno rivestito, con il gilet, la
cravatta, la giacca; gli hanno infilato le scarpe. Hanno recuperato i Goss gcuandoh all'interno della vettura, ¢ dal luogo della feroce
esecuzione si sono avviati fino al centro di Roma, fino alla strada -non certo scelta a caso- a poche decine di metri dalla direzione
comunista e da quella quasi un macabro € un’ ultima sfida alle forze dell'ordine che controllano giorno ¢
notte la zona.”

da La Repubblica del 10 maggio 1978

RomA. Via CAETANI, FROM THE SERIES MURI DI PromBo (LEAD WALLS), 2005-07
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GENOV?

ALITA SANTA BRIGIDA

8 GIUGNO 1976 ORE 13,40

FRANCESCO COCO, GIOVANNI SAPONARA E: ANTONIO DEJANA

Sono le 13.30-13.40. Le due auto arrivano in via Balbi e si fermano dinanzi alla salita Santa Brigida. Coco scende dalla "132" di
rvizio ¢ con lui scende il brigadiere Saponara, Come sempre, a questo punto, la "Giulia® di scorta se ne Pure la "132" si
allontana, ma soltanto pochi metriz..parcheggia poco lontano su via Balbi. Qui aspettera il ritorno del brigadiere, affare di pochi
minuti... Coco comincia a salire lentamente i gradoni della scalinata... Adagio adagio vengono superati i primi ventiquattro gradoni
Dalle anse laterali dellarchivolto, alle spalle di Coco ¢ del brigadiere si muove rapidamente il primo commando... Colpi di rivoltella, le
rmi sono munite di silenziatore. E' una tempesta di proiettili, improvvisa ¢ micidiale. 11 brigadiere Saponara non riesce neppure ad
estrarre 'arma e si accascia riverso sulla schiena... Il procuratore Coco accanto a lui, sulla destra della scalinata, le gambe verso lalto
€ la testa verso il basso, il viso ¢ schiacciato su uno dei gradoni... Coco muore subito, come muore subito la guardia del corpo... In via
Balbi, forse nello stesso istante, o qualche istante dopo, questa volta ¢ il carabiniere autista_Dejana...Sono sempre le 13.40 o le 13.45.
Dejana aspetta il ritorno del brigadicre Saponara. Due figure che sostavano da qualche minuto davanti all’ hotel *Milano Terminus®
scattano di corsa verso la vettura...Sparano su Dejana, forse una mitraglietta munita di silenziatore...Dall'inizio dell'agguato sono
trascorsi non pit di quattro-cinque minuti. 1 due commando si dileguano nella ragnatela di vicoli che circondano via Balbi
da 1l Corriere della Sera del 9 giugno 1976

A

GENOVA. SALITA SANTA BRIGIDA, FROM THE SERIES MURI DI PromBo (LEAD WALLS), 2005-07
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TORINO, LARGO BELGIO, FROM THE SERIES MURI DI PromBo (LEAD WALLS), 2005-07

TORINO

LARGO BELGIO

10 MARZO 1978 ORE §
ROSARIO BERARDI
*...Come sempre, anche stamane il maresciallo Berardi & uscito di casa poco prima di un quarto alle 8. Scende i cinque gradini di casa
€ svolta a destra, verso largo Belgio, dové la fermata dei tram 5 e 7. I viaggio verso I'agguato & di 170 passi. Berardi incrocia una
guardia glurata c la saluta...cammina lento lungo il muro dello stabilimento Italgas.

Cé gente alla fermata, traffico per la strada, linsieme & rassicurante.

[ killers hanno aspett 28" blu ferma in largo Belgio, dall'altra parte della. strada. Sono in quattro, tre uomini ¢
una ragazza...B 3 i 20 alla gente in attesa del 7, & in borghese, ha la pipa tra i denti. Gli sparano alla schicna tre
colpi. I maresciallo eade, con w di disperata e inutile difesa cerea di coprirsi il volto. Ma gli assassini fanno aneora
fuoco ¢ mirano alla testa: ¢ un'csceuzione... Luome col mitra, intanto, ha raggiunto i compagni, punta la canna contro la gente
terrorizzata...Poi gli uccisori raggiungono la ¢ sc ne vanno. Qualcuno corre al commissariato Vanchiglia -Hanno sparato, hanno
ammazzato un uomo qui davanti-, Dal commissariate esce una guardia con la pistola in pugno. £ troppo tardi.”

da La Stampa dell'l 1 marzo 1978
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ROMA

VIA DELLE MILIZIE, 76

10 OTTOBRE 1978 ORE 14:15
GIROLAMO TARTAGLIONE

“..Alle 14,15 il magistrato, piccolo mlum capelli bianchi, occhial, vestito di grigio con una borsa sotto il braccio, ha varcate il
ha il cortile, ¢ si & diretto verso il terzo portone a sinistra,

quello sore il magisiralo doveva otto gradini di una ool bui

o ¢ sarcbbe salito fino al ferzo piano, come ulli { giorni da due anni, da (,.m do

cioe, lavorava al minis e
destro sul quinto gradino , i tecronista. ehe Taspetiava ¢ scito dallombra. 1| sup eompioe, rimasts a6l coctile ha
chiamato per nome il magistrato. Quando il giudice si ¢ girato il killer nascosto dietro 'ascensere ha sparato. Un colpo ha centrato
la vittima, il sccondo I' ha finita quando gi cra a terra. L'anziano magistrato ¢ erollato faccia in avanti... Gli ecchiali sono volati
fino alla porta dell; re, Ia testa & rimasta sul mentre una macchia rossa si allargava
sotto il completo g Sono bastate poche frazioni di sccondo, attimi pu isti 1a via della
fuga. Poi lintero condomi ccipitato alla scala numero 3... La sorpresa e I coste degli inquilini del palazzo, ma
andhe quella def carabinieri che sono di guardia ad un grands cdificio miitare che & proprio di fronte 4 B¢ 76..5

da La Repubblica dell' 11 ottobre 1978.

A

1T0RINO, LARGO BELGIO, FROM THE SERIES MURI DI P1oMBO (LEAD WALLS), 2005-07
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