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PREFACE.

This thesis follows on from my previous one. I have accepted
the same brief, and have attempted to investigate very fully
the history cf, and conditions in, the Academy Schools for a

further forty years.

It is intended to be a reference book, and it is
therefore set out in such & way that information can be readily

cttained.

The three Presidencies are dealt with separately, and
in each account there is a section on routine happenings -
drawn from Minutes of Council, General Assembly, and other
Acadeny records. (Perhaps I should explain that ihough I
use a chronological basis here, and deal with each year in turn,
I do not treat of events within the year in a purely chronolog-
~-ical way. VWithin the year I have tried to keep to topics.
wWithin the topic, naturally, I have kept to a chronological
sequence). This section is followed by one covering other
information for the Fresidency period. 1In this I have made
some attempt to 'put flesh on the bones' by including reminisc-
-ences, impressions, and anecdotes from cobntemporary sources

when these bear upon the Schools or the students.

Further, the happrenings of the Academy and Schools are
Placed against the background of wider events. Much was taking

place in education, for example, which clearly affected these.
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South Kensington and the national Art Schools, so very active
auring the period, were a challenge or a stimulation, or both.
In this I have tried to avoid the charge of being too diffuse:
menifestly, however, one must not be too perochial. It is

hoped thzt a correct balence is attained.,

Appendices, which ere referred to in the text, give

'fringe information', and a very full index covers the text,

Criginal spellings and punctuaticn are preserved in

the extracts.

H.C.M.
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LNTRODUCTICN: Events leading to the Report from the 1835
Tt e Select Committee on Arts and their Connection

with Manufactures. further, some consideration
of that Report.

———

The above-mentioned Report was printed on 16th August
1836, and from this point it might reasonably be expected
that the conduct of the Royal Academy and its Schools might
change, <lhe ev;nts connected with this Report constituted the
greatest thfeat that the Royal Academy had had to face since
its foundation. This thesis is an examination of the events
attendant upon this, and will attempt to show to what extent
changes did take place within the Schools of the Royal Academy.

From its inception until some years within the 19th
century the pral Academy was a powerfgl, wealthy, royally-
-protected body. Occasionally, and inevitably, from the artists
themselves - both within and without the institution - there
had been outbursts of dissatisfaction down the years. Northcote,
Fuseli and their ilk found much to complain of within the
establishment all the time, but occasionally the extent of
grievances was publically laid oﬁen by such occumences as
the dismissal of Barry and the conduct of Haydon. The majority
of Academicians however were content enough with the Academy
milieu. They had sought the honours, endured the ignominy of
being Associates (about which so much is heard during the 19th
century), and were established "R.A." and "Esquire®. But outside

the Academy events were taking place which were to change the
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whole pattern of society, and the thinking which went with

this was ultimately to lead to the setting up of the 1835
Select Committee. |

The change began - or perhaps it is truer to say that
the wheels really hegan turning - after 1815. In England after

the end of the Napoleonic Wars a slump occurred, when government
orders for food and clothing suddenly ceased. Trade became disorg-
-anised, and Eur@pé'was too impoverished te buy British goods.
Prices were high and inflation took place. Britain in these

years was, in Disraeli's phrase 'two nations' - the one rich
anthﬁritative, privileged; the other abject and depressed.
Machinery was displacing hand work and industrial unrest was

rife, The Luddite Riots had begun in 1811, and in the years

of trouble the policy eof the gevernmeﬁt was to punish ruthlessly.
In 1815 the Corn Law: was passed, the price of bread was raised,

and social ferment increased.

Men of different classes and backgrounds began to speak,
write and act. The poets and writers, fired by the French
Revolution and events subsequent, were demanding freedom for
" the humah soul. Sir’James Mackintosh and Sir Semuel Romilly
were urging reform of the penal cede. Lord Grey and Sir
Francis Burdett pressed for Parliamentary Reform, which later
also occupied the efforts of Francis Place. Bentham was

influencing thinking men by his criterion of judging the laws

- and institutions of a country by their usefulness. For him,
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trédition and custom could go hang., 'Orator! Hunt'was shouting,
and the Peterloo Massacres took placé in 1819, Williem Cobbett,
possibly the most effective of them all, was in full cry, and
his Political Register - 'Cobbett's Twopenny Trash' - was
published'weekly-from 1802 until his death in 1835. The currents
of English history at this time were strong and diverse; and it
was clear that -things would neverAbe the same again. Scholars
and men of action alike were criticdlly aware of sociefy and
united in considerihg the value and functionality of'inétitutions.
S0 great was the cﬁtcry, over several years, that no-one could
remain unaffected. Parliament began to change and the eﬁtire
coméosition of that baéy~was re-shuffléd after the Reform Act.

S0 much then for the genefél social and political background.
It'is'ﬁow‘time to consider some of the éultural thinking which
came out of it, which thinking was to lead to the setting up

of the 1835 Select Committee. | |

Professor Bell has this to say:

"The new class of men which had come to power in the Commons
contained some who atiributed our inferiority in the
manufacture of those articles which invelve the arts of
design, to our lack of art schools and museums, and who
felt that ‘the Academy, despite its early promise in this
matter, was largely responsible for our backward condition.
Moreover, they regarded the corporation as a monopolistic
body, hampering free enterprise in art and, by reason of
its association with the Crown, belonging to the era of
corruption, privilege and aristocratic rule. Amongst the
most important of these radical members was the wealthy
Liverpool merchant, William Ewart, a strong advocate of
free trade and the founder of our public 1libraries. Ewatt
saw eye to eye with Haydon on matters of art and art educat-
-ion and it would seem, from his speeches in the House of
Commons, that the politician was briefed by the painter.
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The cdllision between the Radicals and the Royal"
Academy was occasioned by the decision of Lord Grey's
government to give the National Gallery a local hebitation
more fitting than the house in Pall Mall in which our
small collection of pictures then hung. The Academy had
never been quite whole-hearted in its support of the
projected museum; there were some who, like Constable,
feared that it might teach our painters to look to art
rather than to nature, while others, quite frankly, said
that it would be bad for trade. Nevertheless, under the
reformed Parliament, action was taken; the site in
Irafalgar Square was purchased and the building was begun.
At this point the Academy, which no longer found its old
premises in the Strand convenient, saw the chance to move
to more spacious apartments nearer to the fashionable part
of the town. It was therefore proposed that the National
Gallery and the Academy should be united for the benefit

"of the art." !

Such a projected union, however, inevitably caused

- questions to be asked in Parliament, &ndin April 1834 Henry
Warburton, radical Member, was asking what terms the government
had made with the Royal Academy. The Minister spoke enthusiast-
-ically of the scheme but agreed that ‘the property should

"rest in the public; and that if the resumption of these
apartments became desirable, the Academy whould resign them."

Further comment was raised in Parliament, and,

"a general debate on the Academy took place, William Ewart
declared that the Academy had become a body of portrait
painters from whose exhibitions 'historical or poetical
works of great value were excluded.' He went on to express
the opinion that, if the Academy were to occupy a building
erected at public expense, its exhibitions should be opened
to the public without charge. He was supported by O'Connell
and by Mr Roebuck and opposed by Sir Robert Inglis, always
a staunch friend of the institution, emé by Sir Matthew
White Ridley and by Sir Robert Peel. It will be observed
that the cleavage ran along party lines, although it was
in fact only the left wing of the ministerial party which
was active in the assault upon the Academy." 2

As Bell continues, Sir Martin Archer Shee now began to

take up the matter with the Prime Minister. Lord Urey was
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clearly somewhat embarrassed, but was generally optimistic. He

did not think the Academy need be alarmed, but meanwhile Ewart
and his friends moved that certain returns relating to

the Academy should be produced for the House. Shee neatly managed
this one, by asking the King if the returns might be furnished.
Thus they: were given, whilst the Academy had lost no autonomy.
the matter was only beginning however, for in the next year
Ewart moved that "a Select Committee be appointed to enguire
into the bﬁst means ‘' of extending a knowledge of the Arts and of
the Principles of Design among the people (especially the
Manufacturing FOpmlation) of the Country; also to enquire into
the Constitution of the Royal Academy, and the effects produced
by it." ©Now, then, the gloves were off!

Of the various’aspects‘of the Academy which made the
opposition very angry it is probably true to say that foremost
was the position of privilege - the Royal protection - and the
fact that the Academy was apparently going to have the best of
both worlds by getting a half-share in the new National Gallery
building, withal at no cost to itself, This comes out strongly
in the evidence before the Select Committee. The evidence of
Shee is worth quoting to illustrate this and, secondly, to give

some idea of his defence:

"2030. Has not the Royal Academy got one half of the National
Gallery? - Not at present.

2031, 4is it to be devoted to it? - Yes.
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2032. 4and to that one half of the National Gallery. the
public cannot go, unless they pay ls.? - I consider that
half of that building is to be the National Gallery, and the
other half the Royal Academy.

2033. That half of the National Gallery is not open to the
Nation? - Certainly not; the Royal Academy being dependent
on the receipts from the exhibition, must necessarily charge
the same sum for admission as where they now are.

2034. Do you consdder the new National Gallery is
commensurate with the greatness of this nation? - Certainly
not. - : . . .

2035. Do you think it proper, then, if it is not itself
large enough, half should be given away to another institution?
- I did not say it was not large enough; I say, as a structure
erected for the purpose of a national gallery and a royal
academy, it is not so extensive as a great nation like this
would be expected to produce; but I say that part of the
structure which is to be devoted to the National Gallery, is
fully ample for any pictures which the National Gallery have
now to place in it; and not enly fully ample to receive

those pictures now, but will be fully ample for many more
years to come; and I trust, should the period arrive when it
will be necessary for the convenience of the collection of the
nation to extend its locality, that rcom and space sufficient
will be found to accommodate it, ‘

2036, Do you consider if the national pictures were to be
- too numerous to be contained in the half of the National
Gallery, which is now to be devoted to the purposes of the
National Gallery, that the Royal Academy would then have to
give up the half which they possess in consequence of the
increased number of the national pictures to be exhibited?-
- T conceivelthat the Royal Academy is to be placed in the
apartments connected with the National Gallery, precisely on
the same footing as they are now in Somerset House. That is
the foundation on which the academy has thought it prudent

" to remove; and that is the pesition in which I conceive them
to stand.

2037. Do you consider that if the half of the building was
not sufficient for a national gallery, that the nation who
paid for the whole of the building have a right to demand the
other half now occupied by the Royal Academy or not? - I !
cannot preten& to say what right the nation possesses; allg
can say is,that the Royal Academy has been placed in the
apartments which they new occupy by the express donation and
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command of His Majesty; that when His Majesty was pleased to
transfer the property of the King to the nation, a stipulat-
-ion was made that the Royal Academy as well as the Royal
vociety and the Society of Antiquaries should have accommod-
-ation in the new building. The plans and the arrangement
of the different apartments were &ll submitted to the Royal
Academy for their approbation, and sanctioned by the
president and the council. The academy have enjoyed these
apertments ever since, precisely on the same footing, by the
favour of their Sovereign, and the honourasble tenure of their
integrity and utility; they ere to be plaved in their new
position, on the same terms upon which they held the 0ld;
and I conceive that it would not be to the credit of any
government to disturb or remove them.

2038.  You do mot mean to deny the public have paid for the
whole of the building of the Natiomal Gallery; may they not,
therefore, wvhen they think it right, place the Royal Academy
In some other positicn, and if it is deemed for the national
velfare, take the whole of the bailding? = The public paid
- for the.erection of Somerset House; at the period of its
erection, there was an express condition that a portion of it
was to be devoted to the Royal Academy. The academy,
understending thet it would be to the convenience of the
Government to obtain their apartments in Somerset House, and
feeling that it would be an advantage to the arts of the
country to have a more enlarged space for the display of

- their powers, proposed this change or rather exchange of
residence. %he academy give up that which they have a right
to consider their own, and of which they have been in
possession for upwards of half a century; and they receive
in return the apartments in which they are tobe now placed.

2039. If you consider it for the convenience of the
Government and the academy, that the Royal Academy might be
shifted from Somerset House elsewhere, would it not be right
that they should be moved from the projected situation in
the National Gallery, if it were good for the nation? - I
mustv observe, that that seems to be begging the question. &
do not conceive that such a measure could be for the good of
the nation. :

2040. light it or might it not be? - I do not think it
possible that it could be.

2041, I will just put the case, that one half of the ,
building was not sufficient for the national pictures, do you
think the nation have or have not a right to call for the
Royal Academy to give up the whole of the building for which
the nation paid? -. It is not for me to decide as to what are
the rights of the nation; therefore I give no opinion upon

that subject; but I beg leave to observe, that I consider



8

the Royal Academy a much more important institution to the
nation than the National Gallery; 1 look upon it that. a
garden is of more consequence thean a granary; and you may

heap up a hortus-siccus of art without producing any of the
salutary effects which never fail to result from the operations
of such a school as the Royal Academy. It would therefore,

1 conceive, be an injury to the nation, as well as to the
Royal Academy, if they.were to be removed, in order to make
room for even the best works of the old masters." 3

There was much evidence presented before the Select Committee
which refuted that of Sir Martin. To illustrate, it is as well
to quote the vociferous Haydon:

"*1118. You have made some reference to the mode in which

you would apportion the National Gellery for works of
British artists; what do you think of the plan which is
now in fact cerrying into execution, of appropriating a

part of the National Gallery for the exhibition of the
annual pictures, not a selection, but an annual contribution
of artists? - I think it will ruin the art and the acsdemy
toco. T am perfectly convinced ¢n every principle of common
sense and justice, after a whole body of artists have been
suffering for years, to let the Royal Academy get into that
national building, and take the advantage of a national
vote, and not heving a single law altered, or a single
injustice corrected, is the most extrsordinary thing I ever
heard of in my life. I would not let them into the gallery,
but devote that portion of the gallery to a native collection,
leeving such spaces as there would be in the other part for
the cartoons. In the first place that plan is most desirable,
for persons may look in and go away with an improved notion,
and I would gradually fill it with the best works of native
genius, es they successively appeared, and the Royal Academy
should not be admitted." *

What official backing was there to Shee's claims in
paragréphs 2037 and 20387 A simple statement appeared in
the Appendix to the 1836 Select Committee Report. This accompanied
various Returns submitted by Howard, the Academy Secretary, to

the House of Commons. .Thé statement :runs ﬁhus:

*There are no expreséed conditions on which the apartments gt
Somerset House were originally bestowed on the Royal Acadenmy.




Note facing p.9.

The shared building at Trafalgar Square, designed

by William Wilkins.

Since so much contemporary contention arose over this,
as 1s here seen, a further brief note is perhaps desirable.

Avezilsble with this thesis - but too awkwardly-shaped to
be bound in with the text - are photostats of Wilkin's plans,
reproduced from the Report of the 1835 Select Committee. It
may well be of interest to look at these and read the comments
of Hutchison. The latter points out some of the architect's
difficulties:

",...Wilkins was considerably heampered in the realisation
of his plans...Accounts vary as to the amounts of money..
(he) was zllowed to spend, but it seems certain that the
Government was not over-generous. The architect was
expected to use what materials he could from Kent's
building, and he was also given some fine columns from
Carlton House which had recently been gutted by fire.

He was compelled to set his facade back 50 feet from

the line originally chosen, so as not to obscure the

view of 5t. Martin-in-the-Fields Church from Pall Mall =-
2 laudable proviso, but one which meant the secrifice of
his proposed entrance steps from the square, as he was
not allowed to encroach on certein barrack grounds to the
north. Indeed, an ancient right of way had to be left

to these, and the dilapidated property surrounding them,
through the hew building. Hence the clear passage at
ground-f'loor level dividing a part of the Academy into
two..."

Certain it is that he was indeed restricted. A great defender
of the right of way was the Duke of Wellington, who saw the
strategic value of being able to rush troops from the barracks
into Trafalgar Square in the event of riots and disturbances,

Hutchison defends Wilkins:

",..I feel, however, that Wilkins tackled a difficdlt
problem and coped with the various hindrances extremely
well. It cannot be easy to design a building as a whole
and yet at the same time give equality.to two constituent
parts. The columns ...were used to good effect...The long
frontage is well defined...the central dome woulda have
commanded more aignty had there been a flight of steps from
the square, as originally envisaged...the small comes at

the extremities would have seemed less niggaraly..had the
Sculptures...ever materialised." (Th Hwes of the Royel Acadumy- 5.CHutItoN)
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The Royal Academy of Arts took possessicn of the apartments
which they occupy in Somerset House, in April 1780, by virtue
of g letter from the Lords Commissioners of the Treesury to
the Surveyor General, directing him to deliver over to the
Treasurer of the Royal Academy, "all the apartments allotted
to His Majesty's said Academy in the new buildings &t Scmerset
House, which are to be appropriated to the uses specified in
the several plans of the same heretofore settled."

The Royal Academy received these apartments as a gift from
their munificént founder, George the Third; and it has alweays
been understood by the members, that Eis Majesty, when he gave
up to the Government his Palace of 0ld Somerset House (where
the Royal Academy was originally established), stipulated that
apartments should be erected for that establishment in the
new building. The Royal Academy remzined in the old Palace
t1l1ll those rooms were completed which hzd been destined for
their occupation; plans of which had been submitted to their
approval, and signed by the President, Council and Cfficers."

Further details are available concerning the Royal Academy
and it right of tenure to apartments. Since it seems somewhat
curbersometo give them here in the text, however, they sare

presented separately in Appendix 1V.

General dissatisfaction with the fact that the Academy
was. to share the building with the National Gallery comes out
time and again in the questions of Members of the Select Committee
to Wilkins, the architeet of the building:

"1157. But as it stands at present, the academy has excluded
any works of sculpture? - What I meen by works of sculpture,
are such as you see in the British Museum, a public collecticn.

1158, But at present ¢f course these rooms ere appropristed
to the Royal Academy? - And to their numerous pupils.

1159. Therefore of course it is not z public exhitition? -
Not accessible to the public.

1160. But I mean to say, that half of the first floor which
is now given up to the Royal Academy might be devoted to the
purpose of exhibition of ancient sculpture? - Half of it
would, because the room at the back are useless.
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"1164. Chairman). I 6bserve that, of the first floor above
the ground floor, nearly one half is devoted to the Royal
Lcademy? - One half.

1165. The result of the whole being, that as nearly as
possible half the National Gallery, both on the lower and
upper. story is given up to the Royal Academy? - It might
be said so very fairly.

1166. The Royal Academy of course will, as long as it retains
possession of this porticn of the National Gallery, be able to
exclude such portion of the public as it does not choose to
acmit? - Of course, excepting through these rights of way,
which we deplore as much as any body." 5

The attacks on Wilkins seem slmost personal st some points,
and this 1s not entirely surprising, as the evidence shows. It
seems clear that the original idea tq have the shared building
wes his: ‘

"....the plan that has been eadopted.

1288, Was it open to public competition? - No, not to
public competition.

1389, Who laid the plans before them? - Two Mr. Nash,
one Mr, Cockerell, and my own.

1320. And any other? -~ No other that I know of; I mean
to say I only saw those. ‘

1321, Did the CGommittee call in the assistance of artists
to enable them to decide? -~ No, not at all; none were
called in.

1322, Dr. Bowring). And the number of architects who were
competitors were confined to those three? - Yes, they were
hardly competitors; I do not know whether I ought to call
themcompetitors; plans had been présentec by Mr, Nash and

Mr. Cockerell; but the fact is that the suggestion of erecting
a building for this purpose ériginated with me; whether that
was a ground for preferenee or not, I do not know, but I wish
to state that, The site was about to be converted into shops,
and seeing a very magnificentt site, I took the liberty of
calling at Lord Dover's and Lord Aberdeen's, and suggesting
that there would be the site for a National Gallery, if one
was to be erected.

1323. VYid you meke & written representation on the subject? =
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Yes, and Lord Dover communicated with Lord Grey; in
consequence of which I had to wait on Lord Grey.
13%4. Chairman). VWhat communication passed between you and
the Committee upon that occasion? - I was only once, I think,
before the Committee; I was in attendance, but they did not
call me in only on one occasion, and asked me to give some
explanation of the plans; I saw them but once, I think."
lLater, in this his second. appearance before Select Committee,
Wilkins claimed that the idea was his even more emphatically:
n1429, Did not the Treasury form the Committee, and did not
they desire the plens to be submitted, and prescribe the
insertion of the Royal Academy into the plan of the National
Gallery? - Yes; the plan was, as I have already observed,
a volunteer originally of mine.
1430, Then you originally proposed the appropriation of
part of the National Gallery to the Royal Academy; it was
your suggestion? - Certainly it was my suggestion. Sir
Martin Shee had, very nearly sbout the same time, some
communication with Lord Grey, reminding him of the promise
that had been given to him; but that was a little subsequent
to my original suggestion."

The idea of the Academy being in a position of privilege,
of having the best of both worlds - enjoying the immunity of
Royal protection and the material advantages of receiving the
uaage of a public building -these were the things which caused
attacks on the Académy to go on for many years. Eut the 1835
and 1836 Select Committees did not only concern themselves with
this aspect. Many facets of the Academy were investigated and

criticised, but before looking at some of these there follows
a word about the witnesses who appeared before the two Select

Committees.

These witnesses were generally hostile, thoughnaturally




12

witnesses who defended the Academy were also called. The
hostile‘witnesses were roughly divisable into three categories.
There were those much movedbby the socizl reformers who felt
Ceeply that the lot of working men must be improved, and that
these latter must have the opportunity for education. Others,
versed in manufacture and trade, felt that Britain'é gobds were
ihferior to those of France and elsewhere on the Continent.
Theif own pockets were being hit, and they beliéved that the
fault lay largely with the Academy that it had not trained artists
to enter British industry as desiéners and so raise the standarad
of production. Finally,vthere was the category of dissatisfied
artiéts, who had personal grudges against the Academy.' The
motives of many‘witnessés were, of course, mixed, but the total

effect was the séme'Q the Academy came under very heavy fire.

- Objecticns to the mode of conducting.its entire affeirs,
as opposed to those merely concerned with the Schools, covered
such topics as:

uses of funds; the honours of the profession being entirely
in the Academy, and the lﬁmiting factor of the number of artists
wvho could become'members; the system of election of Academy
officers; hanging committees; exhibition accommodation;
Academicians not being permitted to belong to any other artistic
society; the social cohtact between the Academy and influential
art patrons; the exclusion of engravers from full mémbership;

the sharing of the accommodation with the National Gallery; the

state of the Schools.
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So far as the Schools were concerned there wes a deal
of criticism of the mode of instruction. EHKaydon, for example,
spoke of the faults of the Life Academy, and the system therein
of instruction by Visitors. The content of instruction was
also queried, and a number of witnesses, like Morrison, decried-
the excessive use of the human figure in training, and the
linking to pure Academism as it had been practised for cehturies
throughout Europe. Cthers were concerned that so much vital
matter was left out of the curriculum. Cockerell, and others,
considered that architecture was very little catered for - a
fact which even Howard, the Secretsry of the Academy, had to
admit. Great dissatisfaction was expressed that the instruction
offered wes in no way limked to the requirements of manufacturers.
Witnesses from different backgrounds and occupations united
in this major criticism. Lastly, there wes criticism of the
laxity of the professors, and the fact that lectures had often
not been delivered over considerable periods. These points
were frequently mentioned in the evidence of such witnesses as
Rennie, Hurlstone, Martin, Clint, Haydon and F¢:>gg¢.7.(7

By investigating at considerable length the condition
of schools of design abroad the Seleét Committee produced a
weight of evidence in favour of these, thus showing the Royal
Academy Schools to be inadéquate for the needs of the nation.
That there should be Academic instruction to a defgree weas
admitted, but there was a widespreéd strong feeling that this .
should be limited and that the main instruction of the Schools

should be more realistic. khany witnesses expressed the idea
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that a more pragmatic system for the training of industrial
designers was needed, and indicated that the Academy might

well have given a lead herein. It is significant that the
Committee chose as its first witness Dr. Waagen, Director of the
Royal Gallery at Berlin. He described the logical and very
thorough system of art instruction in Germany. He mentioned
that both sorts of training were offered: Academic training

at the Berlin Royal Academy for those destined for the higher
levels of art; and, more important in many ways, useful training
directly applicable to manufactures which was offered in the
considerable number of schools of design. He outlined the
courses of instruction offered in these latier, and showed how
such industries as cotton menufacturing had gained by the
existence of such schools. Many witnesses, such as Foggo,
Toplis, Bowring and Donaldson extolled French design and the
lean of training towards this skill. Belglan practice was
praised by Bogeerts and Barnes. (Bogaerts mentioned that in
Antwerp some 7,000 to 8,000 children of the poor were given
instruction in the Sunday Schools, not only in reading and
writing but also in the arts of design. Thus they were equipped
towards work in design in some measure). James Skene showed
how Scotland also was in advance of England in this respéxt s
a result of the work of thé two bodies, the Board of Trustees
for the Encouragement of Manufactures.. in Scotland, and fﬁe
Royal Institution for the Encouragement cff the Fine 4rts in
Scotlend. The system of the 33 Séhools of Désign in Bavaria was

also explained in detail by Von Klenze,
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There was much evidence also to show that an interest
in fine art, and consicerable talent for 1it, was to be found
among ordinary workmen in England. H.J.Howell, an Inspector
for Administering the Factory Act, spoke of the Literery and
Scientific Institution at Worcester, and the lectures recently
given there by the painter Constable. The men told him that
"they had attended the lectures with great profit to themselves,
as tending to correct their taste and to improve their judgment®,
These men maintained that they were most anxious to have a set
of casts, and that "they had derived considerable advantage
from the exhibition of pictures in the town, particularly one
of the ancient rasters, furnished from the private collections
of gentlemen in the neighbourhood". Toplis, a Vice President
of the London Mechanics' Institute, produced much supporting
~evidence from that organisation. Witnesses also spoke of the
very greatvdearthyof drawers and designers in England. John
Millwerd, for example, mentioned the two srtists employed in
}pattern drawing for the lece industry centred in Birmingham,
These two artists were the only ones employed by en industry

of 150 ’ 000 people .

lthe use of wider cultural opportunities - museums and
exhibitions - was fully investigated. Dr. Bowring spoke of the
French and their good taste. Much wes explained, he thought,
by the fact that "the circumstances that surround them are very

favourable to the study and love of art} their public collect-

-tons and museums are everywhere accessible ang very much
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visited by the lzbouring population'". There was considersable

support for the extension of such facilities in England, and the

belief was expressed that much benefit would accrue from it.

So much for the hostile evidence. There was evidence
in defence of the Acédemy, mainly from the Academicians
themselves. Williém Sandby, writing in 1863 and not very far
from theselevgﬁts, gives a useful summary of the Report. It is,
however, a biassed summary and makes much of the evidence on
behalf of the Academy. Cf the 13 pages he devotes to the Report
4% are of the_evidence against the establishment; the rest the
evidence supporting it. In these 4% pages the treatment is not
Jjust, as is illustrated by the following examples.

The first is the way Sandby treats of the evidence of
Rennie. He says of this: | ‘

"The first of these witnesses was Mr, George Rennie, who gave
his general opinion in opposition to it, but was unable to
state any reason for his objections; for although he was
at that time a sculptor, he had never been a student at the
Academy, and had resided during the greater part of his life
on the continent. Subsequently, he abandoned his profession
and became a colonial governor. His evidence, therefore,
virtually amounted to nothing." 7

Looking into these statements we can see the bias: first, that
he was "unable to state any reason for his objectiocns". The

evidence shows that Rennie answered the qqestions he was asked
ably an#sensibly. If a clear statement of fact was not built
up from his answers the fault must largely have lain with the
questioners and hot with the one answering., Secondly, the

dispareging reference to the fact that "he ebandoned his
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profession” has nothing whatever to do with the evidence as he

gave it at.the time, when he was a practising artist..Thirdly,
his evidence is played down because "he had never been a student
at the Academy". Nevertheless he could be, and.no doubt weas,
familiar with Academy ﬁractice. Fourthly, the 0dd conclusion
that "his evidence, therefore, virtually amounted to nothing".
Certain it is that Sandby, by the preceding statements, has not
proved that it amounted to nothing.
| Another example of.Sandby's bias concerns Foggo's
evidence. Sandby dismisses it in a few lines because it is
"trivisl", He says that Foggo protested that he had lost
patronage insofar as he could not show his work to the daughter
of the French ambassador before she was due to leave England.
This work was impounded in the Customs, and the signatures of
two Academicians were required before it could enter the
country duty free. Apparently, Foggo had not been able to get
Academiciens to sign his paper in time. Of this Sandby says:
"the cherge was frivolous enough" etc., and he thereafter
dismisses all the evidence of Foggo. Again, on referring to
the Report, it is evident that Foggo was well informed and that
his statements were damaging to the Academy. His evidence was
especially useful in shedding light on the academic system
in France. |
A last example of this bias concerns Haydon. Sandby

says: |

"A more formidable and violent opponent was the unferiunate

B.R.Haydon, whose death by his own hand, some twelve years
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after this enquiry, in.a measure explains his previous
conduct." ¢ B

What exactly is to be made of this statement is not very clear!
That Haydon was odd and eccentric is a truism. In this Report
there is no doubt, however, that his evidence was powerful. Just
how powerful is indicated in the researches of.Professor Bell,
already referred to. To imply, as this statement does, that
because Haydon testified against the Academy he felt obliged to
take his own life is palpably ridiculous. Provided that the

bias is recognised and allowed for Sandby's summary is quite

useful to consult.

It cannot be denied that the Report of -the 1835 and 1836
Select Committees was & condemnation of the Academy and its
Schools, and that a vast amount of evidence was built up to
support the condemnation. It is interesting to note how other
Academicians than Sandby continued in later years to plsy down
this condemnation. Another such was G.D.Leslie, writing as
late as 1813. He was obviously voeicing the sentiments of loyal

Academicians down the decades.

Undoubtedly many good ideas had been expressed by witness-
~es, and useful experiences related to the Select Cemmittée..lt
might have been expectéd that some of these wouléd seize the
imaginations of the Academicians and affect the conduct of the
Academy and Schools alike. To what extent they did so comes

out as the transactions of the Academy Minutes are examined.

Before looking at such things, however, it is well te
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state that an over-simplified picture has been presented so
far in this summary of thinking which radiated in time from
the 1835 Report of the Select Committee. Throughout the peried
being studied there were further complications of theory and
prectice which were strands in the ultimate pattern., All ideas -
religious, political, educational, humanitarian,‘cultural,
literary, artistic -~ were part of this pattern, this scheme of
thinking and action, theory and practice. Thé Radicals, for
exacple, were opposed not only by their pdlitical opponents,
but also by those of a different religious.complexion. The
Gothic High €hurch Movement, which was backed by such artists
as’Dyce, Herbert, and Redgrave linked up with the politics of
Gladstone, Philip Pusey and Beresford Hope. Ffom a study of
the Schools of Design it can be seen that a mass of varied advice
came from @ifferent quarters - advice in whigh artists, politicians,
civil servants, manufacturers, businessmen, churchmen, philanth- |
-ropists, art critics and art patrons all took part. For the
supporters of the Gothic Revival, feligion, morality and beauty
" went togethQr, and the theory and practice ofhhe fine arts was
to be a manifestation of this idealism. Dyce, with his early
Nazarene connections, became closely associated with Gladstone,
who furthered his artistic interests. Beresford Hope was the |
first to commigssion a German Nazarene to decorate an English
Church. The thinking of Beresford Hope in this respect is
11lustrated by his evidence before the 1863 Royal Commission,

in: this case referring to matters architectural:

14259, How is it that the Institute or Architects 1{g
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separate from the Architectural Museum? - There are always
three societies to do the work of one in England. The
Institute of Architects was founded 25 years ago; and

several people, about 12 years ago, seeing it did not embrace
handicraftsmen, set up the Architectpral Museum to supply
tha&t deficiency. The Architectural Museum though it has no
obligatory credo is mainly Gothic., It does not exclude other
styles, but it has a strong Gothic bias. It is governed by

a mixed council of professional and amateur members. I may
add that, not to mention many distinguished living architects
who belong to it, the Prince Consort was our patron, and

‘the late Lord de Grey our first president, and that the list
includes the names of Sir Charles Barry and Mr. Ruskin. The
Institute of Architects has no credo at all." 1©

Some of the ideas of Beresford Hope will be examined later.

On the other side were the Radicals and thoée who went
with them. They believed there should be no academies of the
privileged, and no papistical ideas from Germany. Politicians
like Hume and Ewart, utiliteriens like Bentham, literary men
like Macaulay were lined up on this side. And, of course, amongst
the artists there was no louder nor more persistent voice than

that of Haydon.

In this way then was the pattern further complicated. An
attempt will be made later to relate the history of phe Royal
Academy Schoois to these wider developments. Now there follews.
an examinatioﬁ of the Minutes of the Academy during the
Presidency of Shee from the year 1837, |
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Events tcking plesce within the Academy and Schools which
affected the working of the latter, from 1837 to 1850. -

1837.

A

Altkough the rates of pey to models had been reduced in
August 1832 it seems that there was prestige attached to doing
that work in the Roysl Acsdemy Schools. A CM of 27th Jenuary
1837 reazds: o
"M. Fleurat, & French model, having proposed to sit in the
Life Acsdexy, for one week, on condition of receiving a
silver medal e5 a recunerztion - Mr Etty moved & was
seconded by Mr. Stansfield that his proposal should be

acCeded to, and a wmedal procured from Mssrs Rundall &
Bridge."

On 28th February the medzl was ready and given to Etty to hend

over,(See footnote ot end of section).

CM of 5th August 1837 states that the Keeper and Mr.
Etty hod been asked to
".sogdve directions for such eppsratus as they may think
necessery for setting the Model in the Life Academy - &
further to obtesin en Tstimate from Mr, Edge of the expense
of fitting up the Life Aczdemy with Gas Lights,)as well as
the Antique School and such other parts of the Building
as mzy regquire them."
Etty wus gruin ective later in the year regerding the
Lifé Class. 1In the generally finencially restrictive mezsures
introcducec in August 1€32 the use of the female model hzd been
recuced to one weck in four. In October of that seme yezr

Btty Lid persuzded the Council to zllow the female model "to sit

one week in three ond not oftener". Now, on 5th Decexber 1837,
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he gained a further concession:
"Mr. Etty moved, and was seconded by Mr. Pickersgill, .
'Resolved that in future each Visitor in the life Academy
be allowed to employ the Female Model two weeks in the
month during which time he is officiating, but not oftener'".
Cn ldth July 1837 occurred the customary visit to
Dulwich College to select pictures for use in the Painting"‘
School. This had been taking place since 1815. The four
selected this year were:
"Pzinting Séhool, by Rubens; a Poussin; a Guercino; a
Paul Potter."
The Travelling Student, Mr. I.Johnson, appealed on 22nd .
April 1837 to delay his setting out "in consequence of particular
engagements in business which it would be detrimental to_him
to leave unfinished". Permission was grented but he was to

receive no pension until he left, and his Stucentship was still

to terminate on the egreed date, 10th May 1840.

 CM of 28th June 1837 containéia.copy of the letter
uritteﬁ from the Acedemy to Queen Victoris on her accession.
ﬁiliiam 1V hed died on 20th June, not long after he hed sttended
tkis last function, the opening of the new premises,to be shared
by the Foyzl Académy and the Ngtionai Gellery, in Trafelgar -
Squere 6n 28th April 1827. (C.R.Léslié'has left a description
of the occaéion, and elsewhere the new epertments ere fully
cescribed by Williem Sandb§5. ‘The letter to the Queen outlined

the history of the Academy and sets out its claims for continued

Foyal patronage. It states:
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"Under tket pstronage the Royzl Acedemy has for sixty eight
yeers gretuitously supported the only public school of Art
in the Kingdom - they have expended £300,4C00 in promoting
the objects for which it was established (including £31,000
devoted to the relief of distress'd Artists and their families,
they heve formed & valuzble Collection of Casts, Pictures,
Prints and books end have educeted 1700 Students without 3
having &t 2ny time had recourse to th#nation for assistance..)"
The Queen responded by knighting two Academicizns at her first
levee, A.W.Callcott and R.westmacott, and st the end of July
paid bher first visit to the Exhibition as Sovereign and Patron

of the Zczdemy.

There must have been some relieved Academicians as they
noted the continuing Royzl favour, for the enemies}of the
Acsdemy, not yet sated by the findings of the 1835 Select
Commitfee, were prepsring snother attack. In May 1837 Joseph
Hume, M,P., hed seen the President, Shee, =zt his private |
residence, end in & lengthy tzlk hed endeavoured to persuade
Shee to open the Exhibition, free, to the public, at certain
times. Not content with a verbal.refusal Fume repezted the
request in a letter to the Academy, requesting that free entry
to the public should take place "on one or more days in the
week"., The President agein refused, and the Council tacked
him unanimously (CM of 22nd June 1837). Such was the general
iInterest in this that in July Shee printed and published & letter
entitled, 'A Letter to Lord John ﬁussell, Her Majesty's
Principal Secretery of Stz for the Home Department, on the
Alleged Claims of the Fublic to be Admitted Gratis to the

Exhivition of the Royal Academy'. CM of 2nd November 18;7 guotes

a letter from Pussell esking if Mr.Hume may be "furnished with

|
i

|
|
{
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a list of the nzmes of 3Jtudents sent to Italy at the expense

of the Royal Acadeﬁy in each yeer since the commencement of the
institution, distinguishing Péinters; Sculptofs and architects,
the time ezch was mzintained in italy'&'the emount paid for“
ezch". Russell esked if there was any objection to this
informaticn being given, and it was agreed that it should be
sent, CM of 28th December 1837 télls thét Russell had(ggain
1o ask when }Mr, Eume might have his information, and he was

told thet it h2d then been sent.

These events indicate how pressure was being kept up
ageinst the Acsdemy 2nd its Schools, poésibly the more so
since the move to Trefolgar 3quare Lad been effected., Of this
mcve & letter of August 1837 states that nothing had been lost

nor any book demaged,

Footnotg;

It seems likely that this model is the one referred to by Frith
(Autobiogrephy anc Reminiscences, Vol 111, p.170). Frith tells
of a French ertist he met at Creswick's and continues:

"s€¢ then fell to tzlking cbout French models. 'Yes, the
English womzn is prettier then the French; the English
miss' - here he blew ewey imeginary kisses - 'she is- she
1s- nels - tut we heve the model men as you have it not
in your country; he is- he is - There wzs 2 man Fleury.

I think it wes - his name was - sh! he was such a fine man;
he was & men of Ferculaneum strength.'"
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1838.

During this year there is very little in the Minutes of
either Council or General Assembly relating to the Schools. That

the influence of Reynolds was still strong‘in the teeching is

epperent in that one of his pictures, the Sleeping Girl, was

requested on loen from Mr. Rogers. This, together with Gasper
Poussin's Tivoll, was to be used in the Painting School. This

is recorded in M of 6th August 1838.

An enetomical figure was authorised in CM of 20th October

1828. It was to bé made for 20 guineas, by Mr. Simpson.

dfter the embarrassing questions asked zbout J.M.W.Turner
by the 18235 Select Committee, and the revelation that his lectures
vere often neglected, he hed resigned the office of Professcr
of Perspective at the end of 1837 (CM of 28th December 1837).
One yeer later discussion of professorsvand_their lectures was
Egain trought up before Council. CM §f 14th December 1838 reads:

"Mr. Cockerell moved & was ssconded by MNr. Eastlake - 'That
every frofessor be allowed two years efter his election to
Frepere his Lectures: ©but if he fail to deliver his whole
Course within the third year, or if he subsequently omit
o deliver them for three successive years he shall be deemed
to heve resign'd his office and it shall immediately be

declsred vacsnt =

L;. Turner moved an}amendment'& was seconded by Sir David
Wilkie ‘'Thet the.consideration of the motion Jjust reezd be
postponed -

The emendment being put from the Chair, the Ayes being 2 -

& the nays 6, wvas declered to be negatived.
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Mr. Cockerell's motion was then put and passed - the 4yes
being 6 - nays 2." .

It is interesting to note the members ﬁresent‘at this meeting
of Council. They were: Shee (President); Wilkie; Wl.Hilton;
CeR.Cockerell; Etty; Turner; E.H.,Bzily; C.L.Eastléke; A.Cooper;
and the Secretary, Howerd. The matter must have been a delicate

one, trenseccted zs it was before Turner himself.

The only other itexs conéerning the Schools which appeer
in the Minutes for this year are CM of 23rd May 1838, which
tells thzt the bill for lighting the Schools was £193Q 0. 738, &and
CM of 2¢th August 1838 which speaks of improvéments in the
febric. An .rnott stove was to be pleced in the Paihting
School, and in the Life Academy sash windows were to be -
proevided, and a meens of warming the dressing room for the

model,

The enti-Academy perty had been active during this
yeer. GSendby tells that Joseph Fume had headed a Committee
which met frequently at the Freemasons' Hall and the Thatchéd
House Tauvern. At these meetings institutions which refused
free edmission to the public were attacked. So meny inaccurste
statements were made agzinst the Royal Academy that Shee decided
to publish, in July 18238, a pemphlet entitled, "A Letter to
Joseph Nume Esq., M,P., in reply to his Aspersions on the
Cheracter and Proceedings of the Royal Acadehy". Sandby goes

in some detail over the points covered by Shee,
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(It is perhaps worth pointing out that at least one set of
facts given in Shee's pamphlet does not zppear to be substant-
iated in the Council Minutes. Shee claimed to have replied

on the next day to Lord Russell's request for returns for Hume.
Pussell's letter was dated 26th September 1837. Shee replied
that the books of the Institution were in the charge of the
‘Secretary, who was:out of town, but that on that officiels's
return Council would be assembled znd the information sent.
This he -clzimed hzd been done in early November, "Six weeks
before Mr, Hume stzted that they had not been supplied". As
has been pointed out in the text here, on 28th December 1837
Russell was ageain asking for these facts for llume, Therefore
there is discrepancy between the account by Shee and the .
evidence of Council Minutes. HCM).

An example of Shee s word -power in this 1etter is:

"We object to be cast in the new mould which your plastic
patriotism would prepsre for us. .We decline to be cut

and carved according to the peculiar fashion which your
new=-born zeal for populszar reflnement meay choose to inflict.
upon us."

A
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1829,

During 1239 pressurefrom Parlicment was again put upon
the Acazdemy. CM of 20th March 1832 gives the text of a letter
which had been left at the Academy 'open end uneddéressed'. It
was signed by J.H.Ley, Clerk to the House of Commons, and
required further annual returns from the Academy for the years
1826, 1837 and 1838. 1In & long,polite and firm letter the
President and Council declined to give these. They said:
"This information in the most ample details has been supplied
by the Academy in various returns to the House of Commons,
and also in the copious evidence given by the President znd
Cfficers of that Institution before the Pzrliezmentary
Committee of the Fine Arts....The Academy has no motive for
concezslment....The President and Council therefore respect-
-fully decline to furnish the additional Returns now sought
for, as they conceive that a further acquiescence on their
’part might appear to be a recognition of a right of inter-
-ference in their concerns, inconsistent with the inoepend-
-ence of an Institution responsible only to their Jovereign,
and which rests for support on its own resources.”

Having drawn up this letter, however, it is clesr thet further

deliberetions took place, for another dbcument was composed

to replace it. CM of 4th June 1832 reuds:

"Took into consideraticn the Crder from the House of Commons
cf 14th Masrch 1839 -

The President read the draft of & Memorial or Petition to
the House of Commons which he proposed to be presented if
necessery in esnswer to the zbove Crder, in lieu of the -
answer voted on the 20th March, and confirred by the General
Lssembly on the 27th March."
CM of 2nd July gives the full text of this petition. It is a
very lengthy document , taking eighteen pages of the CM book

Lo trenscribe. It is of about 3,700 worcds. Very respectful, it

ebounds in references to "your Honoursble Fouse" slmost to the
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point of the ridiculous! A resumee of the history of the
Foyal Aczdemy is given, the Royal founding, how well it has
fulfilled its duties, charities, training of students, made

collections of pictures etc.. All this, it pointeid out, wes

kAN
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cone by the lactours of artists, which labours had made £3C0,000

over the period. The letter spesks of the removal of the
Academy to Trefslgar Squere, and has this to say sbout the
eattacks made upon it:

"If your Petitioners had been defzulters convicted of
applying the public money to privete purposes, instezd
of spending their own for the public benefit, they could
not have been followed by 2 louder cry of condemnation -
it wes even propsed thet the funds of the Academy should
te seized and distributed in a general scramble =zmong

the other Societies of irt, and the doors of our exhibition
rooms were to be forced open for the promiscuous admission
of the populace -~ Committees were formed, Petitions to the
Sovereign and the Legislature presented and vaerious returns

cemanded from the Acedemy in the name of your honourable
house...+ At the first epplication of this kind, zlthough
somewhat surprised at such a requisition... yet your

Petitioners did not hesitate to solicit the permissibn of

their late Roysl Patron and Protector King Williem the Fourth
to supply ell the information then required.... to take the
opportunity of laying before the Ferliament and the Public
such &n authentic statement respecting the comstitution and
levs of the Royal Academy as would engble them fully to
understend the nature, the objects and the operation of

thet Institution." !

letter carries on to sey:

"But it surely cannot be considered unressonable if they
claim &s a considerztion of this obligetion the
urmolested menagement of an institution which owes its
existence to their Predecessors and which is still peain-
-tained by the exertions of those who heve succeeded to
their duties and rights.... If others can do better your
Petitioners do not wish to stand in their way and they
would be the lﬂstwto obstruct the adoption of sny measure .
vhich netional &4y’ suggest or national mesns accomplish
for the more effectual attzinment of those objects to
which a1l the efforts of your Fetitioners have been
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cirected - the prosperity of the Arts znd the honour of

their country. Fully confiding in the wisdom and Justice

of your honourable house your Petitioners must respectfully

express their hope and trust that, in consideretion of the

statements herein set forth, your honourable House will be

pleased to review the order of the fourteenth of Merch lest."
This version waslpassed in the sazme evening by General Assembly
and was placed in the hands of 3ir R.,H.Inglis, Berrister, to be
presented by him to the House of Commons with as many signatures
of Officials and Academicians as could be obtained. This
corbination of tact, tears, soft soap znd diplomacy did the
trick, for CM of 2nd August 1839 states:

"Read en Order from the House df Commons of the 30th July
discharging their Order of the 14th of Merch lest."

Council ordered thenks to te given to Lord John Russell for
his zble support, to 3ir Robert Peel, Rt. Hon. C.Poulett
Thomson, Phillip Henry Iloward and Benjemin Hawes Esq., M.P..
The barrister, Sir Robert Harry Inglis, was also thanked. (See

Appendix "1I").

A CM of 14th June 1839 reeds
"Resolved that the Teacher of Perspective be required to

deliver twenty lessons in the 2Academy during the session
and thet his Allowance for the same be Fourty Pounds."

(sie)
The title of the instructor in Perspective had sgzin been
changed after the resignation of Professor Turner. Bearing
in'mind also, presumably, the lexity of Turner, the number

of lectures wes also stipulated. A further C4 of 15th Cctober

1839 said thet J.P.Knight hed been appointed Teacher in Perspect-

-ive "eaccording to the recent Regulations".



31
This yeesr was the last one in office for the Keeper,
Tilton. CM of 2nd‘August 1839 tells that he has been granted
leeve of absence for six months to "take sﬁch measures &s ﬁay
be sdvisesble for the reestablishment of his hezlth", and he

(sic) ;
wes presented with a cheque for £50. It was decided to eppoint

a deputy in his absence. CM of 1lOth August 1839 however stéted
Hilton's wish to carry onruntil the approeching vacation and

his unwillingness to accept the leave of sbsence yét. Further,
"with 2 due sense of their liberality he begs zlso to decline

the cheque which they had votea to hiﬁ". Later in the yeer his
health had worsened and CM of 29th October 1832 says that he

had decided to accept the leave of absence and that Ceorge Jones,

the Librarian, would for the present perform the duties of

Keeper.

CM of 26th July 18239 gives the pictures chosen from
the Dulwich Cdllection for use in the Painting'School. They
were: St.John Pfeaching, by Guido} A Girl, by Rembrandt; |
Banditti, by Salvetor Ross; was, by Cuyp; Figures, by Vatteau.
Hed the Péinting School existed at the end of the 18th century
what a different selection there would then have been! This
list reflects the widening interest in romentic painting,
zlttough a deal of lip service continued to be paid to classical

ideas end idesls.
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1840.

The Keeper Hilton did not long survive after starting
his leezve of absence, and a CM of 4th Jenuary 1840 speeks of
the Foyzl Acsdemiciens at his funersl: the Fresident and
Council; tgé iémporary Keeper in "three coachés and four®,
CM of 3rd February 1840 statesjthat George Jones}and Thomas
Uwins have offeréd themselves es céhdidates'for the vacent
post, announcing at the szme time that Jones has resigned the
Librarianship. Within & few daystWiﬁs withdrew his candidature
and CM of 25th July tells that Jones wésrelected Keeper.

A slight change occurred in the duties of Keeper zfter
the Geath of Hilton. It is given in CM of 18th Jznusry 1840:
"Read the recommendation of the Generzl Assembly of the 16th-
Inst. to consider the propriety of omitting the name of the
Keeper in the Annual List of Nembers eligible as Visitors
in the Life Academy =~ Resolved, The Council on reference
to the Laws of the Academy sre of the opinion thast the
duties to be discharged by the Keeper sre not compatible
with his election to the office of Visitor, and that his
name should therefore be omitted in future in the Annusl
List of Members eligible."
This was ratified by the General Assembly (G.A. Minute of 1lth
Februery 1840).  Similarly, & CM of 3rd Februsry gives the
decision to move the Librarizn's neme also from the list of

Visitors.

o

A further CM of 1lth Februsry 1840, which was passed
unanimously, proposed the raising of szleries of Cfficers to
the following:

Keeper, £160 to £200; Jecretary, £140 to £180; Librarien,
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to £120, with the adced duty of opening the Librery one more

evening per week.

In December 1839 the students had attempted to gain

~ better facilities, and the matter had been deferred until the

Council Meeting of 18th January 1840, for which the CM reads:
"Read a‘Pétition from 84 Students of the Academy praying
the Council to extend the Evening School, in the Antique,
one hour,"

Council decision is given, as follows:

"Of the Petition of 84 3tudents this refused on the'grounds

that their request.... would be inconsistent with the

original laws of the Academy, and interfere with its

esteblished errangements which have hitherto been found

surfficient for the purposes of the Schools." :
This was an éntirely unhelpful and reactionsry answer, and one
can imagine the thoughts and comments of the students on
‘receiving it. Council showed itself in a better light
regarding a decision on Travelling Students, in the CM of 26th
Februery 1840:

"Mr. Uwins moved, and was seconded by Sir R.Westmecott.
Fesolved that it is expedient to incresse the numbers
of Students to be maintained on the Continent - and that
in future there shall be sent abroed a Travelling Student
every year, in the succession of Painting Sculpture &
Architecture - which passed unanimously."

CM of 18th March shows that the letter of the law was still
being strictly observed. Mr. Kennedy, the recently elected
Travelling Student zsked to be allowed one month longer in
England. This was agreed to, but it was to be "deducted from

his term of three years, es well as the z2llowence belonging

to it."
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In June 1840 there wvas & query about damage to one
of the pictures on loan from the Dulwich Collection. The
Keeper went over“to look apd found}a minor accident had -
happened to one of the pictures "which could not have tzken

place while it was under the care of the Royal Acadery."

CM of 6th November 1840 speaks of gifts of casts to
the Acedemy, as folloﬁs: Venus de Milo, from John Hardwick,
Figures from'Pafthenon, from P, Hardwick, A.,R.A.; Cartoon, from
the late H.ﬁilton, R.A. (In this thesis T do not list all the
gifts, but occesionally mention those whiéh are either still
in the Schools or seem worthy of mention for some particular

resson. HCM),
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During 1841 there is only one reference to the Schools in
Council Minutes. This is the authorisation of increased
payment to the Curator of the Painting School, Mr. Oliver,

A.R.A.. He was now to be paid £1CO per ennum.

The important event so far ss the Academy was concerned
in fhisdyear was the.death of Sir David Wilkie. The Schools,
also lost his services as a Visitor in both Life end Painting
Schools, and more is.said of this on page 110. ¥hat the Aceademy
felt about his death 1s apperent from such a story as that
given on page 85 , regarding Turner and the black sails. A
further indication is the fact that Sir Mertin Archer Shee
devoted almost the whole of his Disbburée of lbth'Décembef

1841 to an apprecistion of Wilkie and his art.
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1842,

There are several references to the Schools and students

in 1842, but nothing of any significance.

A CM of 26th November 1842 states that 250 copies of
the Zbstract were to be reprinted, with en Appendix containing
the Laws enacted since 1815. Also to be reprinted were 250
copies of the Laws relating to the Students and Schools, with
an insertion of such alterations as had been made since 1815.
(There does not appear to be zny copy of this in the R.A.Library
at present, though it is always possible that one will turn up
again. HCMS.
There are several mentioﬁs of Officials: o
CM of 15th March 1842 gives the resolution that the salary
of Mr, Drummond, Sub-Kec¢per in the Painting School, should
:be raised fo two guineas per week: | ‘
QM of 21st Nerch states thaﬁWiliiam Collins has resigned
the office of Librarian as he czannot afford time for the
third night in each week.
CM of 3Cth May 1842 says that only Eastlake is prepared to

tzke on the office of Librerian. He was therefore appointed

on 13th July 1842.

CM of 8th October 1842 deals with instruction:

"Read a letter from Mr. J.P.Knight AR.a., the Teacher of
Perspective, stating his moce of proceeding in the School,
and suggesting the expediency of extending the nurcber of
evenings devoted to that study in the Acedemy -

Fesolved that Mr. Knight's proposal‘be cdopted and that
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ten acdditionsl lessons be given in the School of Perspective
before Christmes in each year znd that the remuneration of
the Teacher be increzsed in the same ratio. Passed nem.con."
. v.D.Kennedy, Travelling Student stated that he had
"been induced to return to this country... six months before
the fulfillment of his term". In a CM of 28th Cctober 1842
the Secretary is ordered to tell him that his salary would
cease from his arrival in England. A later CM of 19th November
1842 granted him £30 for his Jjourney back to England. Gold

Medallists "in the Class of Historical Sculpture™ were to be

told of the vacancy.

There is a CM of 8th October 1842 to the effect that

" Turner hed presented to the Schools a cast of the Torso.

Much attention is given in the Council Minutes of
this.year to the Chantrey Bequest, but as this matter does

not directly concern the Schools it is given no place here.

A CM of 26th November 1842 states that a motion proposed
by Etty has been czrried, and is mzde a Bye-Law of the Royal
scademy. It is:

"No picture above the dimensions of a Kitcat, representing
a human figure or figures as large as life shall be hung
below the line, Portraits of the Sovereign, or the Consort
of the 3Jovereign excepted."
The implicaticn of this Bye-Law must have been considerable,
hitting especislly the fashionable portrait painters. It would

affect the work of teachers and students in the Schools, for

the end-product of the Schools was an artist who exhibited
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at the Acedemy, from which exhibitions mainly would he expect
- patronage, It is obvious from many extant létters‘and records
that this is how the students thought, and that they expected

help from their instructors towards this end.
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1843.

In November 1843 there was some disturbance concerning
the sculptor E.H.Baily and his reported interference in the
work of some students. CM of 22nd November 1843 reads:

"Certain>studénts, candidates for prizes in the Antique
School, alleged that E.H.Bzily, R.A., hed worked upon
some of the models and that these ought to be excluded
from the competition.®

In CM of 25th November 1843 Baily's letter to Council is
transcribed. It states}

"I state most solemnly that I have never placed a finger
upon the model of any student. Still I must own that in
passing through the School I gave my advice to one and all
- a3 to individual defects relative to the figure or
proportions. This as a member of the Academy I considered

-myself bound to do for general adventage - no favor can
have been shewn thereby es all parties enjoyed them equally,
or, should it zpply, it makes all alike ineligible.,"

A long letter to Baily vfrbm the Council is also given. Council
accepts his statexent, tut say: | |

"Mr. Baily from his long experience as a teacher of the
Academy ought to have known it to be as irregular sas
unusual.... and.... indecorous interference."

It was finally resolved by 5 Ayes to 2 Noes to accept the eight

models offered from the Antique School.

A certain Mr. A,Parsey had for some time been trying

to persuade the Academy to accept his "new system of perspective".

A CM of 20th June 1843 pointed out to him that the Council "did

not deem it expedient to adopt any proceedings in consequence".

Cl of 1llth October 1843 gives the information that a
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- Mr. G.3impson had offered himself as a Demonstrator of Anatomy

in the academy. These services Council "declined as unnecessary".
It scems clear that the various Professors of Ahatomy gave

their own practicél demonstrations as and when they wished.

They usually employed‘or hired a demonstrator or demonstrators.

It is difficult to see then how Nr. Sihpson envisaged he might

be used.

As has been noted the Aczdemy was being resther more
generous inlits payments end allowances at this time. A CM of
18th Januery 1843, which put up the allowsnce for members
: attending Council Meétings to 10s. also "allowed to each
meeting of\Couﬂcil 24, 10s. es in 1831".

CM of 7th Januery 1843 decreed that the extra evening

for the opening of the Library should be Tuesdey in each week.
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1844.

The independence of the Academy was again threatened

in July 1844. A CM of 1lth July quotes 2 letter from Jeames
Fahey, writing "by the commsnds of the Chairmen of the Committee
appbinted by the House of Commons and now sitting on Art Unions".
He requested finsncial detzils, returns etc.. The letter written
in reply to him is given in the CM, in which he is refused and
referred to the Petition of the Royal Academy of 2ﬁd July 1839.
Following upon this a CM of 2nd August 1844 contains a copy of
a letter received from Sir Robert Péel. Among other things he
said: ' | |

"It is a pleasing duty to resist to ihe utmost of my power

an uncall'd for interference in (the Acedemy's) concerns

and the consequent cdispsragement of its useful influence

and euthority."” ‘
The szme CM acknowiedges and thanks ?almerston for a copy of
a. resoluéion recéived from him;...Tﬂe Academy hezd powerful
friends, and these had zgain stood it in good stezd in the

Commons, for Hume had been concerned zlso in the move to have

these returns made (see Appendix "1%). .

A Trevelling Student rade & lone bid in this yesr. CM
of 21st Februery 1844 rezds:
""Rezd a letter from Mr., Timbrell trevelling student on the
Continent stating his allowance from the Academy to be
iInsufficient & hoping that it might be Increzsed.

Pesolved, thet the Secretery escguaint Mr, Timbrell that his
request cannot be complied with."

‘The same CM reports that the Trustees of the British
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Museum had asked the “cedemy if it would receive back the
architectursl casts of Sir Thomes Lewrence. The Trustees

- were informed that "the Aczdemy (wopld) be happy to have the
Collection agzin". These casts had been purchased under the
will of Lawrence, very chezply at £250, snd hed then been
Eresented by the fHcedemy to the British Museum."5 In such
circumstances it would have been difficuit for the Academy -

to refuse to heve them back, even had it wished to do so!

CLki of 12th November 1844 mentions an invitation from
Dr. WeVl.Fettigrew to the students to attend, gretuitously, the
gnatomical lectufes, dissecting rooms, and museum of himself

end Mr. Lane. The Secretery was ordered to return thanks.

the seme CM gives the numbers of works entered for
premiums. They ere surprisingly'smallz
"Two Copiedmade in the Painting School - Fourteen Drzwings
end two models from the Antique - Ten Drewings and One
hodel from the Life, & Three Architecturel Drawings of
2t, Mery, Woolnoth." :
CM of 18th Decexber 1844 reports the resignation of

Iestleke from the Libreriznship.
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1845,

There is very little relsting to the 3Schools in Council

or Generzl Assexbly Minutes of 1845.

A CI of 2¢th October’1845 gives the resolution fhét
coplies of the lectures of Phillips and Flexmén will replace
those of BEBerry and Opie for zcademic prizes, and that fifty
coples of esch will be purchzsed to that end. - |

It is not surprising thet the work of one so eminent
zs Flexmen should be selected for thié.purpose. The lectures\
of Fhillips, however, seem & iess obvibus choice. Hé hed béen |
Professor of Paintingrfrom 1825 to 1832, and in the thirteen |
vears since thatrtime Henry Howerd hed been the Professor of
Peinting. It seems;Ain retrospect, alﬁost something of a
slight that the wbrks‘of:the former Profésspr be chosen, instead
of those of the present one. Perhaps something which influenced
this choice was the fact that earlier in 1845, on 20th April,
Phillips had died. He had served the Academy well for a very
long time,‘and this could well have been some sort of a
tribute. The lectures of Phillips had been published on his
retirement, in 1833, and followed the line of development from
Reynolds. They are well-written, and in the usual format for
such lectures: four lectures on the History of Painting;r
Lecture V on Invention in Pzinting; Lecture V1 on Design;
Lecture Vil on’Composition in Peinting; Lecture V111 on

Colouring; Lecture 1X on Chiaro Oscuro; Lecture X on

Applicztion of the Principles of Painting,.
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A CM of 2nd July 1845 mentions the authorisation of 2z
payment'of£2l to trensport a group from Rome, the work of the
Traveiling Student, Mr. Timbrell.

CM of 20th February 1845 speaks of the Acedemy being
app”oached by 2 Mr. Sandford to give Zn Opinlon on a supposed
Rephael picture, Tﬁis was declined,,

"lt never haVlng been the practise of the Royzal Aczdemy to
give their opinion, collectively, of any controverted
picture." /

Although this CM appeérs to have noﬁhing to do with the Schools
it is illustrativé df the policy of'the Aca@emy which was always
to be found also in the Schools. In the 3chools also the right
of the individual was sacrOSant. Visitors in the Academy
always acted as indiv1duals - indeed this wes one of the
charges frequently levelled zgainst them, that in their work

they produced no uniformity, no 'party line', so far as instruct-

-ion was concerned.

CM of 5th June 1845 mentions the letter of resignation
of Sir Martin Archer Shee. This is the letter, dated 27th May
1845, which wWilliam 3zndby gives in full% Shee said he must
retire, due to age and ill-health. The text of the reply from
Council is given also, in which the hope is expressed that he
will remain President, allowing others to do the work. Council
asked thst he would inform it to this effect so that his resig-

-nation need not go before General Assembly. CM of l4th

June 1845 gives Shee's reply. It is to the effect that he still
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feels he must resign:

"I nust seek for vhat I am given to understanq is my only
remedy, quiet, submitting to a reluctant retirement.”

It is a sentimental letter.

vwilliam Szndby does not mention these last two letters,
but goes straight on to that from the Academicians and the
associates to Shee in July. The entire body ssks him to stay,
so he zgrees to do so. CM of 20th August 1845 gives the resolution
to offer him zn annusl £300 pension, proposed by Pickersgill,
seconded by Baily, passed unanimously. Jhee, further, was
honoured by another pension. This was a £2OO per yeer pension,
given from the Civil List, and awardéd at the instigstion of

Sir Robert Peel, in August:1845. Sandby gives the text of
. ) . ’ '
Peel's letter.7
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1846.

During 1846 there are only two items of interest
rentioned in the Council Mjnutes. The flrst is in CM of 18th
March 1846 and concerns correopondence w1th the Soc1ety of
Eritish Artists. Because this is not dlrectly concerned with
the Schools, zccount of it is omitted‘here. It is, however,
undoubtedly of some fringe 1nterest, concernine as it does,_
Shee and some of his antegonists of the 1835 Select Committee,

and therefore it is given some attention in Appendix "11",

The other matter appears in CM of 1lth June 1846. A
letter from C.E.Trevelysn, one of the Lords Commissioners of
the Treesury, is quoted, in which the Trustees of the Academy
are rsked about a grent of £300 to the Living Model Academy
of No. 14, Upper St. Martin S Lane. The reply of the Academy
is viven in the Minute. It is a lengthy letter which says, 1n
brief, that they have no idea what are the terms ete. of this
project, but that £300 is _no unreasonable expenditure on a
simple school for life. drawing. It seems, they add, that what
is enviseged is much more ambitious than such a simp{g‘gggcol
and trerefore they decline to give Judcment Apparently the

"very numerous" list of zrtist subscribers was headed by

Landseer and Etty, so the Minute tells. Vhat exactly this

project wes, and what was done sbout it, is not now known.
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1847,

Several matters appertaining to the Schools occurred in
1847. On 8th October 1847 Henry Howard, Professor of Painting,
died. He had been Professor since 1833, and had attended
Council for many years before that, as Sééretary. - Some account
of him is given later. It is possible that his removal from
the scene, he being one of the 'old guard! and probably resistant
to change, was partly responsible for Jones's suggestion,.given
below. There is no doubt that the Secretary had considerable
power. He had no vote but he could speak for as long as he liked
on any subject before General Assembly, and clearly, could

thereby influence voting considerably

Before looking at Johesfs_suggestion'it is Qell to recall
the situation regar&ing painting instruction in the Schﬁols.
There was, from the outset, a Professor of Painting, whose duty
it was "to read adhually six lectufes", éstlaid down in Section
X1l of the Instruﬁent. In time fhé;Painting'School was sét up -
in 1815 - and presumably from then the theoretical instruction
of the Professor of Painting was to be concomitant with the
practical work of the students done in the Painting School.

The nature of the Painting School has been discussed very fully
elsewhere? It seems that it was not mefely a'school for copying
old_masters, though this statement i§ vefy néarly'corfeét. Fuseli
probably did try to give wider instrpction and help, but it is
likely that others did not follow in this and that fairly

slavish copying was the general practice at this tipe (c 1547)
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By by now there was also a certain amount of pragmatic thinking
goington, mainly as a result of the airing of ideas expressed
before the 1835 Select Committee, and apparently George‘Jones,
. the Keeper, was one of those who were trying to see if the time- .
-honoured, almost hallowed, system of instruction in the Schools
wasvthe best that could be done. CM of 30th October 1847 gives
the text of a letter he sent to the Council:

"Gentlemen -

As we are all solicitous for the advancement of
Art, and particularly of the Academic part in which we are
concerned I venture to suggest to your consideration, whether
we could make the Painting School more useful by introducing
the practise of Painting from Nature, in that school at the
same time and in union with the present practise of copying
from the 0l1d Masters.

In Foreign Academies the Students paint from Nature
during the day, and the model sits draped so far as to expose
the head, arms, throat and chest at the discretion of the
Vieitor. .

This might be easily accomplished in our painting
school, by placing the model on a small throne near the
stove, and students might then be employed from nature in
the middle of the Room, whilst others were engaged by the
pictures on the walls.

This practise might be made useful and effective for
Historical Art, by accustoming the Student to a variety of
faces and expressions, and of diversity of beauty and form,
and by this means prevent a similarity of countenance too
frequent in Historical works.

Three hours might not be too much, which would leave
three hours for the study of the 0ld Masters.

The Visitor must place the figure at first, after
whichhhe Curator or Senior Student might keep the model
in exact position. :

A few pieces of Drapery would enable the Visitor to
ald the character of the Model, produce contrast, and give an
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appearance of completeness in the whole arrangement.

I respectfully offer these observations for your
consideration and have the honour Gentlemen etc. etc.

George Jones."

The"similarity of countenamce too frequent in Historical
works", to which Jones refers, was the result of studying
carefully, and copying, such seis of facial expressions as app-
-eared in works like Le Brun's 'Expressions of the Passions of
the Soul'. Such works were used widely by students.

Jones's letter met with Council decree

"to give the proposition a trial - to commence as soon as
the necessary arrangements can be completed.”

The Keeper had sént another letter to Council which was:-
also discussed at the same meeting. He stated that he had
brought together the Diploma pictures to form an exhibition,
but that he had found them in an unsatisfactory state. He
carries on:

"at times the Council has consented to send some of the works
of deceased members to a picture cleaner. This necessity
might be obviated if the pictures were constantly attended
to - by being occasionally washed and rubbed with a flannel,
without using any chemical preparation, or even varnish,
excepting the letter should be order'd by the Council.:

This duty might well be performed, under the eye of
the Keeper, by the Curator of the Painting School, and a
small annual allowance to the latter, might well be bestowed
for the benefit of the Establishment. :

As all the property in the House is under the care

of the Keeper, I feel it is my duty to offer this suggestion."

This suggestion of the Keeper was also ordered to be\

carried into immediate effect. Whether or not there was any
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idea in the mind of Jones that the Diploma pictures might well
be used by students we cannot now know. Certain it is that by
preserving them in a place whére they could be seen and‘used,
some students would consult them. A CM of 17th December 1847
affirms that a salary of £15 will be paid to Mr. Archer, the

Curator of Diploma pictures.

| Changes in regulations affecting the movement of a
student from the Antique into the Life School also took place
at this tiﬁe. Formerly, under the "1814 Laws relating to the
Schools, the Library and the Students", the rule was:

"When a Student of the Antique School shall desire to be
admitted into that of the Living Model, he shall deliver

to the Keeper a Drawing or Model of a figure or groupe done
in the Academy, accompaniedby drawings as large as nature

of a hand & a foot, which approved by him shall be submitted
to the Council, & if from specimens produced & the report

of the Keeper he shall be thought duly qualified, he shall
be admitted accordingly."”

CM of 17th December 1847 sgts out the new conditions'and gives
also some new rules, It is:

"The followinf propositions regulating the Studies in the
Antique and Life Schools were then put and carried n.c.

When a Student of the Antique School shall desire
to be admitted to that of the Living Model, he shall procure
from the Keeper a certificate of having made at least six
accurately finished Drawings of Graups of Figures from the
Antique, and also a certificate of attendance, during one
entire course of lessons in the class of Perspective - and
he shall deliver to the Keeper the last of his six Drawings,
accompanied by other drawings as large as nature of a hand
and foot which if approved by him shall together with the
certificates before mentioned, be submitted to the Council,
and if from the Specimens produced, the student shall be
thought duly qualified, he shall be admitted accordingly -
but should such specimens not be deemed satisfactory, he
shall be required to make an additional drawing of an Antique

Figure, accompanied by the drawings of a Hand and Foot as
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before, to be submitted to the judgment of the Council.

Modellers to procure a certificate from the Keeper of
having executed at least six models in clay from the
Antique, one to be produced in plaster, together with
outline drawings of a Hand and Foot as large as nature
to be submitted to the inspection and judgment of the Council.

Students who have obtained Medals in the Antique School
may at once, under sanction of the Keeper, present drawings
to the Council for admission to the Life School.

Every Student in the Life School, in proof of his
attendance and proficiency shall produce in each year a
drawing from the Living male model - which drawing if
approved shall entitle the Student to continue his Studies
in the Life School for the succeeding year - but any Student
whose drawing shall not be consider'd satisfactory shall be
required to make an additional Drawing in the course of the
following Month, to be submitted to the Council, which if
likewise disapproved of such Student shall be required to.
return to the Antique School, and must again make the
necessary drawings of an Antique Figure, together with
drawings of Hand and Foot as large as nature, subject to the
approval of the Keeper, and to be submitted to the Council
to obtain re-admission to the Life School. Students who have
obtained Medals in the Life School are exempt from this
annual examination." .

These regulations came into operation in quhe 1848,
Summérisihg the differences betweén thé 18i4 And ihé

1848 regulations for admission into the Life School from

the Antique School they are: | o

1. The practical work is largely the same. Dfé&ings, life-

-size, of hand and foot are still required. The 1848
regulaticons read however (and it'muét be pointed out that
the wording is a little obscure) as if the student's last
drawing, which the Keeper has to present, must.bevof.a

group from the antique, and cannot be of a single fiéure

as formerly.
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2. The Keeper's Report disappears, and its'place is taken
by two Certificates. One is to prove that the student
has completed six drawings; the other that he has

attended the Course in Perspective.

Whether the diSappearance‘of‘thezKeepEr's Report;really
meant any significant change is doubtful.'WThe custom remained
that the Keeper was present at the‘Council Meeting, when'the
students' work was being discussed,‘and that'hengave aomevverbal'
report. Obviously he would still be allowed considerable
weight, written report or no.

More interesting is the raising of the status of the;ft
Perspective Course. The work of J,P. Knight in lengthening the
Course (see CM of 8th October 1842) had clearly been recognised.
Something is said of Knight s method later.

Also noteworthy is the last paragraph of the new rules,
It was now not enough to get into the Life School. the student
had to ensure that he stayed there, by passing the annual
examination. If he failed this he went‘back;to the Antique

Academy and had the entire process to repeat again.

CM of 26th November 1847 mentions that the work of ’
candidates for premiums had been examined and that the following
"were admitted to the competitiOn"}z'

"In the class of Historical Painting. All allowed. Six in
number,

“sw Historical Scuplture. ditto. Twé in number.
" mo - Architectural Design. Allowed four..
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In the- class of Copies in Painting School. All. Three,
Drawings from the Life. Eleven. .
. ! Models from the Life. Two.
" Drawings from the Antique, Twenty One.
" ‘ Models from the Antique. Admitted Six.
" ‘ srchitectural Drawing. Admitted One."

This is a greater number than the entry in November 1844. This
latter totalled 32: the one above totals 56. The former daid
not appear to reject any entries: the above does, and we cannot
know what. numbers were rejected.... So 1t'appears.£hat:interest
in the competitions was. quickening, the more so when it is noted
that ‘the number of students admitted to the Schools in 1844 was
72,:and in 1847 it was 49. The admission figures would, of
course, be significant mainly for the entries to the competition
which were sent from the Antique School. . These, for the years
in question are: 1844, 16; 1847, 27. Putting the matter
another way: 16 out of 72 entereduin 1844, and - = -

27 " n 49 n n 1847,
This shows a considerable rise in the proportion of those

entering.

Various material improvements were effected, and
mentioned in Council Minutes of'this year. CM of 30th March
mentions Etty's motion that "some method be adopted to carry
off the foul air and smoke from the Life School, which under
the present arrangement is most offensive and injurious to
health". Council adopted this motion. Again, CM of 19th
October 1847 states: .

"Moved by Mr. Uwins and seconded by Mr. Etty tﬁat Mssrs.

et i
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Mc Cracken be instructed by Mr. Herbert to procure an
anatomical figure from Paris, recommended by him to be
purchased by theRoyal Academy." v
~ Again, CM of 9th Decemberl847 ordered that the Master of
Perspective be allowed to purchase "certain instruments required

by him for demonstration before students in that class",

A further motion by Etty, of 19th October 1847, was
to the effect that "the o0ld system of admission to lectures
by printed tickets be recurred to." This was carried. What
the reasons for it were is by no means clear. At rirst sight
it looks as if it might have been a measure to deal with
crowded ﬁights, when perﬁéps Junior students might be using
the seating inténdc@ for senior ranks etc.. When the small
attendances of_the'public lectures are reqalled however -
mentioned frequently, for example, in the 1863 Report - this
theory is inadequate. There, then; the matter must be left.
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émxbf the'ZIStIJénhaf&;1848 confainsjthe resolution
that at the time of the competition for the premium in the
Life School the model will sit in the same position for twelve

successive nights, and not for six as was the previous custom.

CM of 17th May 1848 sets out a petition from the students:
"President and Council, '
" Gentlemen -

We the undersigned students of the Life hcademy
and painting School having derived considerable advantage
and profit from the study of the living draped model desire
to. express our gratitude for that beneftit. T
: We beg also humbly to submit to your consideration
the propriety of continuing that School during the Summer
months, deeming it a matter of regret that such advantege
should be lost so great a portion of the year."

(signed by nineteen students)
Council resolution follow3° ‘

"Order'd that during the summer months in accordance with
the above Petition the draped model shall sit three times
a week for three hours in the Life Academy from Twelve to
Three o'clock p.m."

On 9th June 1848 J.C.Hook, the Travelling Scholar,
requested permission to close the term of his study abroad "in
consequence of ill-health, and also the disturbed state of the

Continent". Permission was granted.

On 27th Octobef 1848 the purchase of fourteen Donatello -

casts was ordered for the Schools, and on 14th December 1848

is a resolution in CM
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"that Sir Richard Westmacott and Mr Wyon be instructed

to make a selection of the medals and coins of Antiquity
from the different collections open to them to supply
Historical and Artistical information to the Students

of the Royal Academy."

LIt is not clear what different collections were open to thenm.

| -In the previous year it was noted that the Keeper had
obtained permission for painting from the living model to p
take place in the Painting School. It is airricult for us
today to realise what a breakthrough this was, and the wrangle
which followed this - as to which premiums should now be offered -
illustrates the.point. The CM involved are those of l4th
December 1848 and 13th January 1849; The former‘readsi

"The rollowing motion carried at the last General Assembly
was then read -

"'That it be recommended to the Council to consider ‘the
expediency of instituting a premium for a painting from
the life in the Life School' -

which recommendation was adopted unanimously and it was
further resolved that a premium shall be offered for.a
painting of a draped figure from the living model in the
painting school - and it was further resolved that in.
future one medal only shall be offered for copies from
paintings in the Painting School." =

. -
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CM of 14th December 1848 is followed by that of 13th
January 1849 which carries on the topic-thus:

"Read and confirmed the minutes of the last Council. The
minutes of the préceeding Council was also confirmed
omitting the resolution offering a premium for a painting
from a Draped Figure from the Living Model in the Painting
School - and also the following resolution limiting the

number of medals for coples from paintings in the painting
School. . )

"The following form was agreed to be submitted to the next

General Assembly, in accordance with their recommendation
of the 9th of Dec. last:

'A Silver medal will be given for the best painting
of a Figure from the life in the Life School -

N.B. The Candidates must bear in mid that correctness
of Drawing combined with good color will be considered
by the Council as indispensibly requisite in all works

admitted to Competition - and that the premium will be

adjudged where Lrawing and Color are most ably
displayed.

The size of the Figure to be not less than two feet,
Candidates for this premium must enter their names in
the Keeper's book on or before the lst of July - The
Visitor will set the model for Twelve Evenings
successively beginning on Monday the 23rd of July -
and again in another attitude on Monday the 6th of August.
Those students alone who are privileged to paint from
the Life will be allowed to compete for this premium.'"
Looking at these two Council Minutes it can be seen that
at the General Assembly Meeting prior to the Council Meeting
of 14th December 1848, the 'moderns' carried the day - as is
reported in the said CM of 14th December. They secured two

premiums for painting from the life and reduced the medals for

copied work to one. Then Council got to work on this recommend-

e et e ety e = < e R



Note facing p.58.

The views of Reynolds on the practice of copying.

Professor Quentin Bell has rightly pointed out that this
sentence misrepresents the views of Reynolds on copying. Some
clarification is therefore necessary.

In the Second Discourse Reynolds advised a method of
selected copying, speaking of those who,

“"confining themslves entirely to the mechanical practice, very
assiduously toil on in the drudgery of copying; and think they
make a rapid progress while they faithfully exhibit the minutest
part of a favourite picture. This appears to me & very tedious,
and I think a very erroneous method of proceeding... (the student)
falls into the dangerous habit of imitating without selecting...
he sleeps over his work..."

This attitude is quite clear. In seizing upon copying as an excellent
practice, however, successive Academicians read less accurately into
feelings expressed by Reynolds elsewhere. In Discourse Six, for example,
he says:

"For my own part, I confess, I am not only very much disposed

to maintain the absolute necessity of imitation in the first
steges of the art; but am of opinion, that the study of other
masters, which I here call imitation, may be extended throughout
our whole lives, without any danger of the inconveniences with
which it is charged, of enfeebling the mind, or preventing us
from giving that original air which every work undoubtedly

ought always to have... I will go further; even genius,..is

the child of imitation."

Imitation, for subsequent Academicians, entailed much copying, and it T‘
was in the spirit of this last-quoted section that copying was emwbraced.
Certain it is that faithful copying wes the practice encouraged by the |
Schools for decades, and it is this to which my sentence refers. '

Ho.C.M.
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-ation, and the work of the reactionary forces is apparent. By
the new CM of 13th'January 1849 the limiting of the medals for
cepying is cancelled and so is the offering of a premium for
a paintiug from theudréped figure uf the living model. In other |
words the decision of General Assembly of 9th December is complet-
ely reversed....bne cen imagine the erguments that copying old
masters was the accepted Ahd traditional way of training a
painter, that the Academy had always given emphals to this,
that Sir Joshua and all the others had always insisted on the
(See wetbe oppesire)

value of this etc. Further, they reasoned, if there has to be
some recognition for painting in the Life Academy, then it
must be made very clear that standards, especially those of 4
correcta-drawing,-ere to be maiutained.‘ There must be no
sloppy work, no gaining of effect by mere colour etc. And hence
they added the "N.B." to the new regulation for the Silver Medal
for the Palnting from the Life

; lhe entire: incident is illustrative of two thingso First,
of how aifficult it was to get changes made in Academy practice.
Secongiy, ;t’is an iuteresting eiauple which shows where the
reel ;owerrlaj.The_smallercvbody (Council)‘was really more
effective andvpowerful then the larger (General Assembly). 1
Council Meetings metters were thrashed out and executive decisions

taken.”General,Asseubly then scted as the 'rubber stamp'.

Not surprisingly a measure was sooq introduced to ensure

that students were kept up to scrath regarding the recently—

-granted privilege of painting in the Life School., CM of
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9th Yebrusry 1849 reads:

"It was moved by Mr Dyce and seconded by Mr Cope and

* resolved -

~ that every Student privileged to paint in the Life
School in proof of his proficiency, shall produce in
each year a painting from the Living Model, to be =
submitted to the first Council held in the month of
February, which painting if approved shall entitle the-.
Student to the continuation of such privilege."

A few days later and Council ¢is showing that there
is to be real implementation of the matter of CM of 17th
December 1847:

"The first examination of Life Drawings submitted to the
Council according to resolution of 17th Dec, 1847 having
been appointed for this evening - the Council proceeded to
the investigation when &leven Draughtsmen and Two Modellers
were required to produce satisfactory specimens within

One Month otherwise their privilege to study in the Life
School will be withdrawn."

Council looked at these second attempts leter, and CM of lst
May 1849 reads:

"Proceeded to examine the Drawings of those Students who
had been required by the Council to make supplementary
Drawings for permission to continue their studies in
the Life School, eaccording to Minute of Feb 17 - when Six
Draughtsmen, and the Three Modellers were passed, and
Four Draughtsmen...were sent back to the Antique School."

(It is noted that another modeller had been failed between
the two Minutes, for the second Minute referred to three
and not two. HCM)
In February 1842 the Keeper was instructed to buy a
lay-figure and draperies for the Painting School. He was to

enquire about male and female lay-figures before purchase. On

24th February he was ordered to buy the female lay-figure,
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In CM of 9th February 1849 is a reminder that the premises
were becoming modernised:

"The Keeper having reported the inefficient ventilation
of the Antique School, and the defective construction

of certain water closets he was requested to lay before
the Council at: his earliest convenience the necessary-
plans and estimates for making the required alterations.”
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1850.

A M of 27th February 1850 mentions the examination of
life drawings, paintings and models in accordance with the
resolution of 17th December 1847. Whether the students had
been frightened‘into‘trying very hard, or for some other
reason, "All were allowed to pass, being 17 Draughtsmen, 2 .

Painters and One Modeller." -

For many years, since the Council decision of 17th |
November 1815, students for the School of Painting came from
the Life Class. Thus there wes a hierarchy of Antique School,
Life Scnool and Painting School. A CM of 9th March 1850
changed this however." - -

*...Pursuant to a notice of motien it was moved'by Lr Cope
and seconded by Mr Witherington and resolved - =

'That Students in the ‘Antique Schecol, recocmmended by the
Keeper, mey submit to.the Council a2 finished drawing from
a Statue or Groupe, which drawing if approved of shall"
entitlejsuch students to admission to the painting school
to copy the ¢ld masters on the days when the living model
is not sitting.'" o

A slight change is given te this by CM eof 23rd March :1850:

"The following amended ferm of Mr Cope's motien was .
adopted -

'That Students of the Antique School who have made at
least two finished drawings of a groupe or Statue, may submit,
to the Council through the Keeper, in the usual way, a .(-

- finished drawing of a groupe or statue, which drawing it
approved of shall entitle such students to admission te
the School of Painting to copy the pictures of the 0ld
Masters on the days when the living model is not sitting.'"

1t can be seen that the difference between these very



62 T
similar wordings is the absence in the second of the Keeper's
recommendation. It was the ‘same kind of thought, it will‘pev
recalled, which appeared in the 1848 rules for admission te
the Life Class from the’ Antique (see page52.). Someone at
this time must have been very anxious about the poners of the
Keeper, and wished to make promotions as dependentias possible
‘upon the decisions of Council. The ether point which the
Minute seems to make,is'theJrealisation of the Importence of
peinting in its own rignt, that it should not only‘be sometning
which follewed on after all the drawing instruction and
practice This thinking was also in accordance with the
letter from the Keeper to the Council, dated 30th Cctober
1847, and already queted. '

" The copying side of the Painting School continued to
be very importent, however, and CM of 2nd August 1850 speaks
of Naclise and Hart going to Hampton Court to select pictures
for use in the Painting’School.

CM of 16th January 1850 states that the lay figure,
selected by Mr Cope accerding to the CM of 24th February 1849,
‘had been bought for thirty pounds. =

The"frequency with which the Travelling Students applied
for & reduced term abroad has probably been noticed on. reading
. the Council Minutes of these recent years. In this respect, then,

the CM of 27th February 1850 is of interest:

fVr Westmacott gave notice of a motion to consider the
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the propriety of granting assistance to meritorieus:
students in prosecuting their studies at home..."

It does not seem that this motion was discussed at this time,
but it was in the next year, in 1851.

. 1850 was the year when Hume made another attack en. -

the Academy in the House of Commons (See Appendix 1),

1850 also saw the death of Shee., A CM of 21lst August 1850
gives the text of a letter from M.A.Shee telling of his father's
death, and refusing the offer of a public funeral to be paid
for by the Academy. Following closely upoen this, Geerge Jeones
offered to resign his Keepership. In the same CM, of 15th November

1850, Mr Cope gives notice of a motion “to re-consider the
mode of instruction in the schools of the Royal Academy, and it
was resolved that a Council be summoned especially for that
purpose for Thursday next..." It is possible that the Keeper
reelised that he was going to be subjected to & harassing
experienge and that he preferred to resign before this took
place.

CM of 21st November, six days later, is more explicit:

"Mr.Cope's notice of a motion to consider the mode of
instruction in the Antique School was then discussed
when the question being deemed of great importance the
following proposition to be submitted to the next
General Assembly was unanimously adopted viz.
'A question having arisen as to the advantage of re-modelling
the Quties of Keeper, the Council before proceeding to fill
up that Office, invite the General Body to appoint &

Special Committee to deliberate on the subject - and to
report to the Council' -

It was further resolved that Geo.Jones Esq be requested to
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fulfill the duties of the’ Keepership until the final
errangements are complete."
Soy, with the President dead, and the Keeper who had
been with him for ten years almost out of office, the time
was right for a drastic revision of the laws 6f the Schools,

and this was te take place at the very beginning of the

next year,
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Sir Martin Archer Shee (1769-1850: President 1830-185C).

Enough has been said elsewhere of the great echievement
of Shee in maintaining‘the independent status of the Royal
Academy. TFrofessor Bell hes anaiysed the conflicting evidence
of Shee's pert before the Select Committee of 1835.  Whatever
the truth of 211 this thefe is no doubt that the Academy felt
itselr to’be inmensely in his debt; Council Mingtes.of 5th June,
14th June, and 20th Auguét in the year 1845 havehalready been
quoted, the last of which geve Shee an ennual.pensioﬁvof £300.
Shée, then;osaved the Acedemy énd the Schools which were pert
of 'it, but what else did he do for the students?

He took a fﬁll part es Visitér énd his name appesrs very
frequently in the Academy records as doing this duty, and what
he stbod for in his instruction is apparent on reading his
Discourses. 3even of these - for the years‘1831 to 1845 -~ were
published by the Acedemy and a copy may still be seen in the

- Librery there,° |

Shee's Discourses are written well and show a distinct
literery turn. He was, of course, a poét as well as a painﬁer
and hacd published writings‘about arf (Rhymes.on Art, 1805:
Elements in frt, 1809). 4Appafehtly his literary work had been
praised by Byron, though the writér.on Shee»in the DNB considers
this praise ironicsl. The'content of the Discourses is tradit-

-ional, following the course indicated by Reynolds. Shee's

examples_are straightforward zna conventional. Ie tended to



66
be longwinded end one feels that his =zudience, eSpec1ally the
students, must have been restless long before he had finished.
Ile frequently made the point that he wes avoiding the ground
covered by the normal Professors.
There follow the topics covered in the Discourses and
finally, to give some indicatﬁon of his style, some extracts:
Discourse of 10th December 1831. Leals with Reynolds and
- his teaehing: wWest: Lawrence. Shee_praises all three |
Presidents, but he is also soundly critical and quite.
fair. west, for example, is certainly not just‘khitewashed:
Discourse of loth December 1833. Much on Inventlon, as |
seen in the Poet and the Painter. Use of Colour the
Venetians: the wide embitlons and the mode of the
Cerracci.
Disoourse of 10th December 1835. Deals with Taste: Poetry:
Nature and her forms, 1°adinD to a con31deratlon of
Sculpture - ("There is no excuse for carving meanness in
marble, or fixing deformity in bronze™): the Greeks and
_ the Blgrn marbles. the Romans and oculpture.~
‘This Dlscourse is 31 pages of rather 'heavy g01ng .
Discourse of 1Cth December 1837. The positlon of the Royal
Lcademy in soclety, and its achievements. the nature of
Studentship: the National Collection. Nature in art.
Criticism: the British School and a comparison with
Foreign Masters. The diseiplined nature of stﬁdentship

in the Royal Academy as opposed to the mere facilities

for working offered in the Natiopal Gallery
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Discourse of 1C0th December 1832. A survey of various leading

Foreign Schools followed by an examination of the British
School. (Some extracts from this Disceurse givem at the
the end ofAthis section). |
Discourse of 10th December 1841. Generalisations in Art:
Hogarth and Historical Painting: Wilkie and his Art.
The greater part of this‘Discourse,veﬂ entire twenﬁy
pages, 15 given over to Wilkie. ohee deseribes a humbef
of wilkie's best known pictures in eoﬁeiderable‘detail.
Discourse of 10th December 1845, Examinatioﬁ of General
Principles. This Discourse contains'a deal of repetition
of matter in other Diseourses - e.g. wWhat Reynolds stood

for; the purpose of .Art etc..

The first extract deals with Reynolds, and appears in
the 1839 Discourse (p.9):

"The genius of Reynolds broke like a sunbeam upon the darkness
of his age. Not only did he eclipse all his competitors in
his own province, but the light of his taste penetrated the
vhole atmosphere of Art, and appeared to diffuse new light
and vigour through the most subordinate departments of his
profession. The creationg of his pencil, rich, glowing,and
graceful, speedily superséeded the cold and formal progeny

that occupied the stage when he appeared, and, in a dull

uniformity of feebleness, seemed rather to arise from a

process of manufacture, than from the emanation of genlus

and taste. Uniting in his style the colouring of Titian, -

the grace of Correggio, and the vigour of Rembrsndt, harmonised

and modified to his own conceptions of excellence, and

rescued from the taueness of imitation by a constant refer-
-ence to Nature and Truth, he at once excited the surprise

and acmiration of his contemporaries, and established an

ascendancy over his profession which has long outlived him,

and stamped the impression of his taste on the character of
Eritish Art." ' , : ‘ '

Cf Rembrandt he wrote, in the same Discourse (p.3):
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~"In the Dutch School we find another necromancer waving his
wand, with resistless influence, over all the circles of
Art. The pencil of Rembrandt is a talisman that gives
charm to everything it touches. He presents you with a v
magic mirror, in which the meanest objects become picturesque,
deformity seems dignified, and vulgarity itself assumes a
grace." ! ' S

In this Discourse Shee analyses the strengths and weakneésés
of Eritish artists. He speaks, for example, of a mennerism
tending to spring from Géinsborough, and he gives a very ?ull
.tfibute to Lawrence; Towerds the end, p.28., he says:

"In urging the efficacy of care znd pains, = the duty of

- precision and completion,- I would not cramp the pencil
of genius in cold and technical restraint. What there is
of negligent or incorrect in our practice, I would desire
to reform; = what there is of mznnered or meretricious, I
would study to repress: but the change could not be
considered an improvement, which would substitute the
mechanical servility of vulgar toil for the graceful spirit
of scientific imitation." ‘ B

He finishes off, quoting Reynolds, with:
fvhatever is worth doing at all is worth doing well."

Of Wilkie, in the 1841 Discourse, he has this to say:

"In the Fine Arts there are no prodigies. The combination
of mental and mechanical qualities which they require,
does not admit of any miraculous juvenile achievement. The
powers of imagination may perhaps spring forward to precoc-
-ious maturity; but the instrument by which their creations
are to be embodied, the executive hand, must be educated
by a steady process, continued through years of patient
toil., Wilkie was no exception to this general rule....What
he looked at he saw: and what he saw he remembered..."

The sbove then gives some idea of the  sort of lead
the students were given by Shee, In brief it can be said that
he considered his task to be that of elevating the minds of

. the students towards‘worthwhile/art and to infuse in them some

pride in Eritish Art,
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William Hilton (1786-1839: Keeper 1827-1839).

‘There is not much written about Hilton, and even less about

his work in the Schools. The brothers Redgrave bewail this:

"It 1s a pity that, of one so talented and so well known to

a generation of students - to whom we ourselves are indebted

for so much friendly teaching - so few facts have been

recorded." ‘
But, having said this, they also prbduce very little about his
work as Keeper! It is possible to build up a body of general
fact,-howéVer, and from this to recohstruct‘something of the

man and his work with students.

The curriculﬁm vitae of his professional life is known.
He was one who exhibited considerable talent early in life. At
fourteen years hevwas apprenticed to John Raphael Smith, the
mezzotint engraver, and he was subjected to a strict and accurate
discipline in his art. Three years before he entered the Royal
Academy Schools he was exhibiting at the Royal Academy Exhibitions.
Sandby speaks of "a clever plcture...the Banditti" exhibited
there in 1803, and of his exhibit of 1804, "Hector reinspired by

. .

Apollo"} After 1806 a number of classically-based works were
produced by him, which | | /

"works showed, not only his desire to restore the high
historic style of painting, but that he possessed a truly
poetic feeling; and that in the treatment of the subject
he chose, he selected those only in which he could realise
his own high and noble conceptions, and introduce the most
beautiful human forms."

The Redgraves tell of his early successes at the British Instit-

-ution, and that in 1810 he received a rifty guineas premium



for a subject from English history and another of £122. 10s in.
1811. The Directors of tﬁe British Institution also bought for
500 guineaé his "Mary énoiﬁting the feet of Jesusﬁ, but after this
his luck turned, and he sold very little else. The Redgraves say:

"His father, whé lived till 1822, probably continued to
assist him with money, yet in his twenty-fifth year, and
after producing so many fine works, he must have bitterly
felt, gentle as he was in spirit, that he was neglected -
his talent without reward." 23

Of his painting his peers spoke highly:

"As a historical painter he excelled both in design and
colouring; his pictures abound with beautiful forms and
graceful action. His taste in composition was refined,
his colouring harmonious and rich; his drawing was accurate,
and his effects of light and shade true and effective: Dbut
his work was of too high a character to become generally
popular, and the encouragement afforded.him by a few Judiciouﬁz
collectors, was far from adequate to his need or his merits."?«

Iiris well to 160k ét a severe critic of Hilton to adjust
the balance. (B,R.Haydon waé sucﬁ; and he~a1ways looked, to an
unhealhy extent, upoh Hilion as his rival.pHaydon;makes the charge
that Hilton plagiarized a greai,deal, which fact he mentions also
in his poetic scribblings: ‘

"Here lies Mr,.Hilton, as all men should, W s
Who stole whole groups, whenever he could. u

Elsewhere he writes:

"Here lies Hilton

As pale as 3Stilton.

He has no invemtion

At least of sufficient consequence to mention,
Eut lived in Theories

Past believing! : '

He stole so long & stole so much

Of groupes, faces, & figures in every touch
That Fuzeli our Keeper (to be brief)

Always called him *The bolda Thierytn 2¢
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It seéms likely; however, that Haydon had more respéct for Hilton's
work fhan hé cared to admit even to himself. Atﬁéeveral points in
his Diary he . lists Hilton with other femous painters, and thereby
accords him honourable mention. An entry of 5th October 1837
indicates this‘grudgiﬁg admiration:

"went and saw Hilton's Picture - broad but chilly in color,
but it was a good Picture & creditable to his talent." 27

The picture referred to here was the "Christ Healing the Blind",
painted for the Church of the Blind at Liverpool.

Two letters written by Haydon after the death of Hilton
are revealing. The first is typical of Haydon's outpourings and
is written to his wife. Cne wonders how many times she must have
had to listen to the substance of it. An extract is given below:

"Poor Hilton is gone. All my life they puffed the poor
fellow against me, and what has he done? Now they will

puff him once more and for the last time. There is nothing
mean men take such delight in as pretending great adniration
for an inferior men inbrder to run down a man whose talents
they cannot disprove. Hilton was a delicete, amiable, weak
creature, who had no invention, and who pilfered from .
everybody 1iving and dead. Fuseli used to call him the bold
tief'. In my second picture I opposed him at the British
Gallery for the hundred guineas prize, and I beat both .
Hilton and Howard who, by the way, the year before, had hung
this very picture 'Dentatus', out of sight in the ante-room
of the Royal Academy.... ) ' ‘

Hilton not 1v had no invention, but he did not draw fine1Y-
But ghengca82m¥cians pushed him against me just as they.

pushed Bird against Wilkie....Yet I will Dbe bound govsathil
shall have a huge hue and cry over poor Hilton, and we sShal.
be told that the art has sustained an irrepsrable loss... -

The other is more moderate, though the seme message comeg;qverfbb
It is written to ~ord Melbourne:

i ; d, but not a
"Your Lordship will see Hilton is dead; a go0od,
great artist? In early life his merits were over-rated by

the Royzl «cademy in order to pit him against me, but I beat
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him whenever we met.

I first beat him with my second picture for the hundred
guinea prize at the British Institution in 1810. He had
considerable power, but little originality of invention.

He was not master of the figure, though he knew a good deal
of it. His best work is in Chelsea Church, though without one
original thought., As Keeper of the Royal Academy he will not
Le easily supplied. Eastlake is the only man fit to be his
successor, clessically, and as an artist."?!

After the death of Hilton later generations of painters
thought less highly of his werk. G.D.Leslie, fof'egample, spoke
of his early works as being "severe, classical,'dry"jo It seems
cléar, however, that like mény another 18th and 19th century
paihter the evasnescent nature of hi; materials did his reputation
no good. The Redgraves comment : ‘

"His 'Christ delivering Peter', conceived in the same spirit

as Raphael's well-known work in the Vatican, was painted during
his keepership, and having tempted no purchaser, usually

hung in the Lecture Theatre. As students, we recollect it
fresh and beautiful, the face of the angel finely conceived
and grand in style. Alas! VYhen we again saw it at the Inter-
-national Exhibition of 1862 it was a mere wrecke.." 3

John Callcott Horsley tells two stories which support
this. One follows:

"At Hilton's death the students at the Royal Academy, whe
positively idolised him, had a meeting, at which we agreed

to raise a subscription te purchase one of,unseld pictures,
and to present it te the National Gallery as a token of our
love and edmiratien for the artist....We beught one of his
last works 'Sir Calepin Rescuing Serena', from Spencer's
Faery Queen, and a truly beautiful picture it was. Alas!...
after eight months of hanging on the walls of the National
Gallery it showed signs eof the fatal 'running' and though it
was at once removed to the hospital for damaged werks in

- that institution, and the utmost skill employed in its rest-
-oration, it turned out that nothing short of complete
repainting would be any good, and then it weuld be impossible
to exhibit it es the work of the man we desired to honeur,." 3
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The'running!' referred to is of course the result of using the
fascinzting but highly ééngerous‘esphaltum. Hilton also used
other strance media, as Forsley tellsf3 Ipperently when Hillon's
'The Tinding of the Dead Bedy of Herold! came into the Nationsl
Callery eas pert cf the Vernon Collection it was handed over to the
skilful restorer Mr, Fenry Merritt. He fdund mixed in the
aSphaltum a lightish-brown substance which proved to be mutton-
-fet. The colourman who wes assisting said that in his poverty
IIilton had oft{n to use the cheapest materials possible and that
in tiiis case he had used the mutton-fat to adulterate the wax for
his palette. "So0," says Ilorsley, "Hilton's limited means led to

en irremedieble loss to art."

we know a little of Hilton's family life, his friendship
with Peter de Wint who married his‘sister,.and his bappy time
living with them before he went into residence at the Academy
as Kezper. Fe vas married in 1828, buf in 1835 the death of his
wife ves ‘ |
"a severe affliction, (end) eggravated an asthma, from which

he had some time suffered; naturally silent and pensive, he

- 2 3
f£eve wey to great depression, and never altogether rallied." v

Flaced as he was as Keeper between the ebullient Fuseli
(discounting the very short tenure of Thomson) and the conf'ident
George Jones he must have been 2 very different character from
both. The appointment itself wes a boon to him for, as 3sndby
says

"mothwithstanding his great ebilities he would scarcely
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have escaped suffering from pdverty but for the ascistence
the eroluments of this aprointment zfforded him..." 3s

Even though he had but little, however, he was generous. Haydoh
speaks of this, and adds " more amisble creature never lived,

nor a kinder heart"fb The students gave him a gift of valusble
plate, thus merking their "high sense of his services".?’7 Certain
it is that his colleazgues on the Council zppreciated him, wishing,'
as they did, that he take a leave of zbsence of six months and

a gift of money. It also seems to be true that it wes indignation
at seeing Ililton's works unsold that caused Chantrey to lezve his
famous Bequest, and it wes fitting thzt the first work purchessed
uncer It wes Hilton's "Christ crowned‘with Thorns". G.D.Leslie

reports that he had this information from his fether.38

Elsevhere the evidence of G.F.Watts before the 1863 Royel
Commissiop”is recclled, and the statement that he left the Schools
because there wes no teaching whztever. In spite of this statement,
however; Vatts heid'e high opinion of Hilton. M.S.,wWatts tells of
the occasion when NHilton hzd picked out the drawings of Wstts es
"being certain of a medal", and carries on to say:

(Vatts) "remembered it =3 2 thing of yesterday, and described

1t thus.
"when the result of the judging wzs known, and that my drawing

kad not been given the medal, I was much pleased by Hilton's

corming ecross the room and vhispering, "Never mind, you ought

1o have had 1t"; I liked that better than the medal.' " ¢
watts believed that praise from Hilton was well worth gaining
and he remerbered with pleasure another occasion when Hilton
assembled the other students round Watts' easel. and told then,

"That is the way I like to see 2 drawing done."
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Horsley gives znother story concerning his student days,
in which Hilton ficrured prominently. The .story is worth quoting
‘in full, for as Qell es teiling something about Hilt&n it indicates
the excitement felt by & youngster at the time of the medal

distributions:

"William Hilton, one of the most excellent of artists and men,
was then Keeper of the Royal Academy. I and all my fellow=-stud-
-ents retain the most grateful recollections and profound
respect for his memory. At that time the encouragement of
living artists was small indeed, except in the case of one

- or two favoured ones, and Hilton being always devoted to the
highest class of historical painting hed a hard struggle for
existence. He was most faithful in the performance of his
academic duties, and showed great personal interest in the

st?dents, especially in those who were working hard and takiﬁg
pains.

.4t this period I commenced a little mild exhibiting in
the form of sending a small picture or two to the British
Institution. Onethat is now in the Sheepshanks Gallery in
South Kensington, cslled 'Rival lMusicians', attracted Hilton's
nctice, and on the varnishing day he spoke to me in the kindest
way about it, and said he locked to me to be a really successful
artist. In the autumn of that year I joined the competitors
in the antique school of the Royal Academy. I may mention that
in the alternate years only one medal was given, and this was
the 'one-medal' year, and the competition in those days was
very keen and the competitors numerous.,

Cn the night of the distribution of honours we were heng-
-ing about before we went into the great theatre where they :
were presented. The access to Hilton's rooms at Somerset House
opened on to the great staircase, and when he came out to go
up to the theatre, we all drew up and received him with the
genuine love and respect we felt. As he walked hurriedly past »
us, and catching my eye, he said, "uell, Horsley, are you very
anxious?" and when he pessed on, the student to whom I had Ceen
talking said, "well, now, Horsley, I am sure you @ave"got the
medal, the keeper would not have said that otherwise. Then
came the anxious moment, for no one knew anything about the
award till the actual moment of presentation came, when the
Successful candidate must be mentioned.....Cur worthy Fresident
Sir Martin Archer Shee, PJ,R.A.y had a very presidential aspect,
for he always appeared in knee breeches and silk stockings at
all Academy functions, duly groomed with full attention to
Shirt rrills ete.. His Voice was excellent, and delivery good.
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30 when it came to the moment that he said in solemn tones,
"The medal in the antique is awarded to Mr"- then a long

pause - "John" - my rival's name - another pause - "Callcott'"-
safe at last - "Horsley," I was greeted with genuine cheers

of congratulation by my fellow students....l walked home with
Thomas l'ebster...in the walk I never took my hand off the medal
in its case, which I tightly clasped till I handed it cover to
nmy dear mother. She In the warmth of her heart offered me the
varied contents of her larder, from which I was to choose my
‘supper! CTDamson cheest¢was my selection; the simplicity of this
choice anusingly illustrates my juvenility on the occasion. I
was then approaching my fifteenth birthday." ¢

To return to Hilton, the Keeper. There are no reports.
in the Minute Books qf ill-discipline amongst the students, and
one assumes from the kind of tributes quoted that they liked him
so much that they would be unwilling to distress him by bad

behaviour. GCentle, quiet, dedicated to his high art, and a

talented practitioner'-‘this is how he ﬁoved round the Schools.

A finai}comment is_wo:ﬁh}making on the example of his own
work. This, it has beenvstated, was .in the grand style, but there
is evidence that later in life he was leaving the purist position,
as propounded by Reynolds’and practised by Barry. Hilton was,
apparently, beginning to reflect the artistic thinking of his time,
which was to flourish later in the centuryﬁ - | j ‘”

etens pretures grasually Busees gons SniG iRt s e
time to find favour both with painters and architects. His

art may be classed as something betwgen that of West and the
Vestminster cartoons" (G.D.Leslie)
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George Jones (1786~ 1869: Keeper 1840- 1851).

‘Enough is written sbout Jones to give a fairly clear
picture. Hodgson and Eaton tell the main facts of his life,
though their account is almost certainly based on that of .
William Sandby. - Both accounts are sdme&hat brief. and are
limited mainly to‘the'facts of his artistid.career;t To gain
an impression of the man, as he moved among the students and
h&s brother artists, it is necessary to gather bits and pieces

from many quarters, An attempt to do this follows.

George Jones was born in 1786, the son of George Jones -
the mezzotint engraver. In 1801 he was a student at the Royal
Academy Schools, but he left to join the South Devon Militia
and served in the Peninsular War. He rose to the rank of Captain
in the Royal Montgomery Militia, serving under the Duke of Welling-
-ton, and (being one of the army of occupation in Paris in 1815.

Having finished his péribd as’g soldierfhe retgrned to
his art studies. 1In 1822 he was electedvanvAssoc;§t§tapd in
1824 fuli Royai Academician. In 1834 he waéve}ectgd‘tq the
office of Librarian and he‘superviéed thevrémoval of theALibfary
to Trafalgar Square in 1837. Hodgson and Egton, who ought to

have known as well as anyone, state "the rearrangement of the
books and prints was carried out by Jones in a systematic
manner not hitherto attempted"f5‘0n 29th October 1839, when
Hiiton decided to accept the leave of absence which had been
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offered to him in August, the Council asked Jones "to reside
in the Académy apd\perfofm'the ddties ofitbeiKeeper for_the
present”. After the death of Hilton, Jones and Tmas Uwins
offered themselves for the post (CM of 3rd February 1840), and
in the same meefihg a letter of resignation from his}post aé
Librarian was received from Jones. dM of 1lth February 1840
states that Uwins has withdrawn his candidature and therefore

Joneé is elected.

Jones's early work had largely been paintings of street
scenery, in continental and Ehglish towns. Later he turned to
battle scénes;:and later still he moved into’battleé-in-landécape
and plain landscape. He also painted scenes from English
history such as "The Passing of the Catholic Relief Bill", and
"The Opening of the new London Bridge". He made several versions
of the Battle of Waterloo. This picture was admired by the
Vuke of Wellington for "correctness and géﬁéral effect", He
also painted military engagements which took. place in India
and the Crimea, As‘he had not had‘the advagtage of being .
present at these he worked closely, as“he painted these battles,

with the commanders and officers who had been there.

Several witnesses speak of his likeness to the Duke of
Wellington and give versions of the following anecdote. It is
here told by the racoenteur Frith: .

"I may say of Vr. Jones that he was chiefly known as a

painter of military pictures, and in dress and persen
he so much resembled the great Duke of wellingtonm, that,
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to extreme delight, he was often mistaken for that hero,’

and saluted accordingly. On this coming to the ears of

the Duke, he said: 'Dear me. Mistaken for me,. is he? That's

strange, for no-one ever mistakes me for Mr, Jones.'" &5
D.G.Rossetti also - whom the Keeper would not have numbered
awong his bright pupils, for he‘never_attained the status of
a Life Student - refers in 1846 to Jones as ?a'rather aged painter
noted as resembling, on a feeble scale, the great Duke of ‘

- .

Vellington". A nuxmber of other contemporaries comment on this

likeness.

The highlight of Jones's career was thg duty which came
his way of acting as Deputy for the President during the last
five years of the life of Sir Martin Archer Shee. Shee's ill-
-health had rendered this necessary.' Frith, attending an
Acedemy banquet during this period, recalled it thus. Frith's
cozpenion wes Charles Turner, the engraver:

"We were both Associates, and consequently, in the most

unfavoureble positions at the table for seeing and hearing.
found the old engraver somewhat grumpy. Mr. Jones, R.A.,

in the absence of Sir Martin Archer Shee, was in the chair.

'Look at him, sir; look at him,' said the engraver:
'there he sits and here I sit (what an infernal draught therg
is through that door!). Why, I served my apprenticeship to his
father. I remember this one, a boy, sir - a boy. I used to
order him sbout, though I am not so much older than he is,
for the matter of that. Wwhat was his father? Why, an
engraver of course, or else how could 1 have been articled
to him. Yes, he was a very good engraver too. You will
find his neme to lots of Sir Joshua's portraits.'" ¥

There 1s no doubt, however, that Jones added dignity to

. such occasions. Towards the end of this section is given a
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Gescription by W.H.Funt which more than bears out theypoint. It
is also clear that Jones was aggrieved that he did not succeed
to B8hee, as G.D.Leslie tells: |
"On account of Sir Martin Shee's bad health Jones had
frequently to take the President's chair, and it was
pretty well known amongst his brother members that he -
imegined himself as a likely candidate for the Presidential
chair on the occasion of Sir Martin's death. He did '
indeed receive two votes, but there can be no doubt that the

Academicisns acted wisely in electing the scholarly and
courteous Eastlake." & '

To make an excusable digression for the moment,°how
Justified wes Jones in his feelings about Eastlake's election?
C.R.Leslie has something to add here. He tells that after
Shee had died in the August the election of his successor was
left till a later date as so many members were out of town.
Leslie and others wanted the election of Eastlake, but the
latter was unwilling. The influential Sir Edwin Landseer was
at Balmoral and he sent to C.R.Leslie a note written to him
by Colonel Phipps saying that it would be highly agreesble
to the Queen and Prince Albert if Eastlake were elected. Land-
-seer authorised Leslie to use the note as he liked. Leslie
sent it only to Eastlake, who then decided to agcept if he were
elected. leslie stressed that only Landseef,'his brother
Charles Lendseer, he himself and Sastlake knew of the note

before the election. He says:

"'There were, of course, some persons dissatisfied with

his election, as is always the case in every such event:
and they and their friends affected to lament that the
members of the dAcademy had been influenced in their choice
by the expressed wishes of royalty'".
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Leslie had given notice beforehand that at the election
meeiing Le would propose that the £300 voted toVShee would
be continued to his successor. At the ieeting this was agreed
to without opposition. The votes were as fol;bws: * |
Edwin Landseer,l: Pickersgill,l: Johés,ZEv Eastlake, 24.

It can be seen that & good number eof Aba@gmicigns did not vote.

General Assexbly Minutes of 23rd August 1850 tell that
Jones was then in the President's chgir for the last time. He
had occupied 1t since 2ard June 1845, when Shee'é_'letief of
resignation was received. Oﬁ ihe last occasion‘hewoccupieé‘it :
the General Assembly Minute reads: | - | - |
"Resolved that the Election of a President be deferred
until the meeting of the General Assembly to be summoned ,
for Monday the Fourth of Nevember next." . |
Jones, however, did not‘attend on 4th November, for Sir Richard
Westmacott signed the Minutes of the prev;ous meeting, so the
General Assembly Minute book tells., Jones henceforth kept away
from Acedemy meetings, though his office of Keeper was to extend
for some fime after this., That he was hurt is apparent, and J
since he had served the Academy for more than five years as
Deputy President he cannot be blamed for this. Redgrave speaks
of his return - to the important meeting which decidearthatr
engravers should'bé entitled to the rank of ful}‘Aca@emician:
"Januery 16th, 1853. Last Saturday week theré was a meeting
of the Royal Academy on the subject of the admission of
engrevers to the body; & very strong muster of members attend-
-ed, especially of the older ones, including Jones, who has

kept away since Eastlake's election. Westmacett spoke first,
&8s was proper, he having moved the adjournment
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in July last. He was against the proposal; Hart followed
in favour of it; then Grant made a long, clever, and

gentlemanly speech against admission, on which he is very
varm.

.. The President then said, in the most pleasant manner,

The members will be gratified to hear Mr. Jones on the
subject, as he has again come among us.' And a most
remarkeble speech he made. were it not that one knows
his real interest in the Academy, it would have been diff-
-icult not to laugh at some parts of it, owing to his
theatrical attitude, one leg advanced, and his left hand
in the bosom of his buttoned-up coat, just below the red
waistcoat, which he wears because he is so like the Duke
of Wellington. At one time he was completely carried away;
he extended the hand that rested in his bosom, and, ¢lapping
it violently several times with the other, he said, 'de
might well boast his loyalty, since his obedience to that
duty had deprived him of his lawful right.' I can only suppose
that he meant the presidency which he inferred - how falsely!
that Eastlake owed to Court influence. Luckily, this was
passed over in silence. At length, there having been long
pauses between each speaker, and no one else rising, Eastlake
got up, and in a speech worthy of all credit, set the whole
in so clear a 1light, and amswered all objections so cleverly,
and carried the meeting so much with him, that I felt the
motion would be gained, as eventually it was." 5o e

It is unfair, however, to make much of these reactions
of an elderly man. Certain it is that Jones had considerable
influence, respect, even affcction during his life. Vernon,
whose collection of paintings eventually passed to the nation,
relied very much upon Jones's professional advice. Sandby
says: ‘

"Vernon's 157 pictures...(were) formed during twenty years
under the guidance and suggestion of George Jones, R.A.,
who often introduced pictures to his notice, and persuaded
him to purchase them on his recommendation." s

Jones had the presence and ability to deal with Lord John
Russell in the delicate negotiations concerning Trafalgar

Square and the National Gallery, in 1850 (See Appendix 1).
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Jones appears to have been on the best of terms with
a number of his fellow-artists, and without jealousy in his
professional dealings (the Presidency excepted). Hekafranged
the sale or'w11k1e's "Columbus" to Mr. Vefnen, and received
this tribute fromwilkie in a letter dated 17th November 1834:
"There 13 no friend whose mediation in arranging such an

affair could be more congenial to me, from the fine
spirit in which it has been proposed, than your own.

# S
~ 8ir Edwin Landseer appesrs to have liked him sufficiently to
have done a sketch of him in the wellknown scribbling book of
Mr. wells of Redleaf, as Frederick Goodall tells: With the
talented Irishman, Mulready, he was on excellent terms;-as is
related below in the section dealing with Jones's work in the
Schools. He was the friend of Sir Francis Chantrey, and after
the death of the sculptor he wrote an account of his life, which
was published in 1849. With the eccentric Turner he was espec-
-ially friendly. 1In fact it seems unlikely that any Academician
knew the famous landscape painter better, or was on more friendly
terms with him, |
Several letters exist from Turner to Jones. He usually
wrote to him from his Italian journeys. The tone of these is
very familiar. One such i{s dated 13th October 1828. Turner
says:

"Tell that fat fellow Chantrey, that I did think of him,
then (but not the first or the last time) and of the
thousands he had made out of those marble ¢Paigs which
only afforded me a sour bottle of wine and a sketch; but

he deserves everything which is good, though he did give
me a fit of the spleen at Carrara," S
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Three weeks later Turner {s sending good wishes to Jones in
his letter to Chantrey. In his "Recollections4ef Sir'Francis 2
Chantrey" Jones quotes an example of Chantrey having a joke
at Turner's expense. %hen Turner was'painting at Lofd Egremont'sA
he refused to open the door to any save his host. Chantrey on
occasions imitated the step and the two raps at the door usually
given by Lord Egremont, so that the door would be opened and
the painter's work on the landscapes revealedfs In a letter to
Eastlake in 1829 Turner says:
"I think there i{s a chance of your seeing Jones R.A. and
Jiiss Jones in Rome - they start about Saturday next. Any
kindness shewn to them will be mine to thank you for
whenever we meet sgain." S
On the evening when Constable was elected Royal Academician
Turner and Jones called on him at Charlotte Street to'give‘him
the news. They stayed until one o'clock in the morning and, as
Constable wrote later to Chalen,"parted ﬁutﬁally pleased with
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one another",

~ Three other stories of Turn;r and Jones show the easy
relationship they enjoyed, and the complete freedom from |
professional jealousy. There is, to begin with, the st@ry told
by Jones about Turner's picture "Nebuchadnezzar at the mouth
of the burning fiery furnace": o

"One day..,. Turner asked me what I intended to paint for

the ensuing exhibition. I told him I had chosen the deliv-
=ery of Shadrack, Mesheck, and Abednego from the Fiery
Furnace - 'a good subject (said Turner), I will paint it
also, what size do you prepose?'- Kitcat. 'Well, upright
or length way?' Upright. 'kell I'll paint it so - have you
ordered your panel? - No, I shall order it tomorrow. 'Order

two and desire one to be sent to me, and ming I never will
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come into your rooxn without enquirying what is on the easel;
that I may not see it.' - Both pictures were painted and .
exhibited , and trother Academicians thought Turner had
secretly taken advantage of me and were surprised at our mutual
contentment 1little suspecting our previous friendly arrangement;
they very justly gave his picture a much superior position te
mine, but he used his utmost endeavours to get my work changed
to the place his occupied and his placed where mine hung." ss.

We are informed shout this thét Jones was "as usual, very modest

about his work, but it had admirers, and one critic described

his picture as one of the finest pictures of the poetic kind

in the Exhibition.” It was boughi by Mr. Verngh and presented

to the National Gallery in 1847. -

The second story is related by Thernbury, to whom Jones
told it.chortly after Wilkie's death Turner asked of Jones
whether anyone was going to commemorate it. Jones replied that
he intended doing a drawing "on the deck of the vessel, as it has
been described to me by persons present, and at the time that
Wilkie's body was lowered into the sea." Turner replied that he ’
would likewise do it, as seen from the coast. Both drawing'
end painting sppeared in the Academy Exhibition of 1842, Vhen
Turner was charged by Stansfield that the sails were too0 blaqk
in his work he replied, "I only wish I had any coleur to make them
blacker," 3 | '

The thira stdry deals with the waggery on varnishing
days, 80 beloved by Turner: | | |

"Turper's two first oil-paintings of Venice were also in.
this exhibition., The larger -'Bridge of Sighs, Ducal Palace
and Customs louse, Yenice: Canaletti painting' - was only

& small panel of 20 by 32 inches.... This picture was hung

in the Exhibition next to a view of .'Ghent' by George Jones.
Jones tells us that Turner joked with him on one of the

varnishing days about the blueness of the sky in nis
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'Ghent', and threatened that if I did not alter it he would

put down my bright colour, which he was soon able to do by

his magical contrasts in his own picture'. Turner 'laughed at

his exploit, and then went to work at some other picture'.

Jones 'enjoyed the joke and resolved to imitate it'; he

introduced 'a great deal more white' in his sky, which made

the sky in Turner's picture 'look much too blue'. The next

day, when Tuener saw what had been done, he laughed heartily,

slapped Jones on the back, and said he 'might enjoy the

-vigtory!'", ¢

It was not only with the great that Jones could be
generous and without jealousy. T.Sidney Cooper, then a young
artist, had reason to be grateful to him in 1834.' Cpoperfs
picture was intended to be hung, but due to some error no place
had been left for it by the hangers. Jones took out one of
his own to allow Cooper's to go in. Telling this later to Mr.
Vernon he was told: "That was a kind and honourable act of yours,
Jones, and 1 thank you, not only for the young man, but also for
myself, for the picture is mine." Cooper recalls that when Verncn
related this story later nye all drank 'Good health to Jones',
exclaiming 'He's a goos fellow! He's a noble fellow!' Cooper
adds, "l afterwards made Mr. Jones's acquaintance, and he was
' 6l

always agreeable and polite to me." Even Haydon, who had 11§t1e
opinion of the abilities of Jones as an artist (see below) gave
him a grudging tribute by putting in parentheses after some.
critical comments: "The Keeper... so amiable in private life

that one dreads to find fault..."

Finally, how did.Jones appear in his work in the Schools?
John Callcott Horsley says a great deal in this sentence: "When
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dear old Stothard was taken to his rest a very different

figure filled his office of librarian..." He then carries on to say !

something of the latter's likeness to the Duke of wellington,

and adds very little elsefLThis vas indeed the opinion of some —;
that there was not much in dJones. Haydon,,hypercritical as ever,
certainly shared it. Haydon had been particularly piqued in

1820 when the Directors of the British Institution had
commissioned Jones to paint the Battle of waterloo for 500

guineas. It is to this event that he refers in an entry of

27th May 1824:
"...said I, 'khy select Jones, a protege of Sir Charles

Long?' 'An, there it 1s', said he, 'Ybu object tonJones,

and others would object to you.' ir you wanted a Secretary,!

said I, '#ould you choose a man who could not spell?' 'No‘',

said he. 'kell, Sir, Jones cannot spell in the Art, and the

commonest observatiom can see it',

This conversation was with Mr. Lambton.- Elsewhere Haydon speaks
disparagingly of "he who...believes with Lord Farnborough that
by, Jones is the greatest Painter that ever lived..."f?hhen
Jones was a candidate for the Keepership in 1840 Haydon wrote
in his diary: | r

"The last day of January, the first month in the year. I
called on Wilkie, & we had a regular set-to. I asked him~
who was to be Seeper. I told him they were putting men -
forward who were supposed (to bei likely to send, whilst -
the real man was concealed; and + said if he be elected
I'11 be at the Academy again. 'Now don't,' said Wilkie,
'interfere in the Elections.' 'If Jones be elected I will.'
'Don't,' said he, with an entreating air.

No man i{s fit for it but Eastlake, & he is too timid. He is
the only kan to keep up the high feeling. If you elect a
mere drawing-master, he will keep the boys down; 1if a Man
of Poetic Views he will elevate them, and the feelings in

i
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the Country are high, and whether the young Men are fitted
for the feeling fast engendering will depend on the .
Instructor chosen. If the Academy do not elect a fit & proper
person they will betray their trust. I alarmed wilkie," ¢s

Whether or not Jones was the best man for the task he
set about it with the thoroughness which he had already shewn
in his work as Librarian. Sandby says: | |

"The better to qualify himself for his duties in the latter
office, he travelled through a great part of Europe for the
purpose of examining the foreign schools of art, that he might
thus be enabled to improve anything which was defective
in the Schools of the Royal Academy." '

Once in office Jones began to exert a firm discipline.
Frith gives a clear picture of Jones in this role. The students
of his time gréﬁtly disliked Sir Edwin Landseer, and one of them
had défaced a notice but up by him. |

"which of the students was guilty of writing the word 'Humbug'
in large capitals across the obnoxious order I never knew,
nor indeed did I know that it had been done before, till -
kr, Jones, who was then Keeper of the Academy and head of
all the schools, walked inte the Life School with the order
in his hand. He took his place with his back to the model,
and addressed us thus: 'Gentlemen - I use that word in
addressing you collectively, but there is one person amongst
you who has no claim to the appellation - I hold in my hand
evidence of vulgar insubordination. I am sorry to think-

" that an act which must have been witnessed by some of you,
was not prevented before it was perpetrated. ‘I seek not,
gentlemen, to discover the author of this insult, for if I
knew him, it would be my painful duty to pursue him to his
expulsion' etc." 7

G.D.Leslie speaks thus of Jones:
"This early militery training, no doubt, helped Jones when
he became Keeper in maintaining strict discipline in the

schools. He was popular with the students and did all he could
to imbue them with a sense of the dignity of their position, 6%

That the Keeper had a rather wild lot of young men to
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to cope with is apparent. W.Holman Hunt speaks of the student
horseplay, and the‘behaviouf as being "unbridled except for the

- y i et
half hour when the Keeper made his rqqnds", Of the students,
Frederic Stephens recalls: o
"The late George Jones R.A. and Keeper of the Royal Academy,
a crony of Mulready, told me that while the latter attended
the 0ld Schools in Somerset House, one of the rough amuse-
-ments favoured by the students was boxing, and that the
men used to go down to the river-side and 'set to' with
their tongues and fists against the bargees who frequented
the 'Fox under the Hill'. ™ -~ . . | |
The brilliant young Millais was also a student at this time,
and an account of similar high-spiritedness exists in his

biography:

"Jack Harris, a burly and robust ﬁeréonage, a leader in all -

the feats of strength which then obtained in the Schools...

because some workmen had left a tall ladder against the wall

of the school, nothing would do but en one occasion Harris
must carry Millais, clinging round his neck, to the top of
the ladder. It so happened that just at the moment the
door ofthe room slowly opened, while no less a person than
the Keeper entered and took up hid duties by teaching some
students nesrest the entrance. Discipline and respect for
Mr. Jones...forbade Herris to come down the ladder, and
his safety forbade Milliis from letting go his hold. Doubt-
-less the Keeper saw the dilemma. for, without noticing the
culprits, he hastened his progress round the room and left
it as soon as might be, but not before Millais was tired of
his lofty position." ™ . o

Elsewhere Holman Hunt gives some account of Jones as a

teacher. Cne cannot help feeling rather sorry for the unsuccessful

candidate, as Hunt acknowledges. It seems out of keeping for -
Jones to be somewhat unkind in this way. One must conclude that

perhaps this older student required some humiliating:
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"Before the momentous 1Oth December arrived, the paintings
for the gold medal award were arranged on the walls of the
Lecture Room. The only picture that stood in balance with
Millais' was by a student of about twenty-five. The two -
works might be contrasted thus:- Millais' bore evidence of
influence from the Etty cult of the day in being in 'round-
-hani' taste as to arrangement both of form and celour, and
in its lightness of handling in the accessories and back-
-ground. Here the discipleship might be said to stop; in
other respects the picture showed wonderful thoroughness
and honesty of execution. The other was an example of
proud competition with Etty himself in his latest and most
unbridled indulgence in a puppet-show display of the beauty
of favourite pigments, all put on with showy bravure in
sweeping brush-marks and palette knife plasterings. It was
undoubtedly a dexterous counter-ceinage, and some of the
students believed that its ingenious fabricator would be the
successor of J.C.Hook, the victor in the last contest, Mr,
George Jones occupied the President's rostrum. When the
decision that Millais was the successful candidate was
announced, the works were commented upon by the Keeper with

- instructive frankness. He cautioned the young against the
course followed by the imitator of the unequalled colourist
of the English Scheol, pointing eut with much discrimination
how Etty reached his pre-eminence only by: a course of
studies to overcome difficulties, and that this discipline con-
-tinued for year, while any young artist emulating his present
consummate power precipitately could only acquire a mere
superficial dexterity - a handful of tricks doomed te failure
anc disappointment; in the work of the successful student
in this contest, he said, the judicious would find qualities
that premised not ephemeral, but lasting triumph. While I -
appreciated the tenoer of these remarks I felt sympathy for
the losing candidate in his painful humiliation." %

We also knew that Jones tended to keep back students
in the Antique School, in order to give them a geod grounding.
The 1863 Report quotes the evidence of Eastlakevon,this:'
"682..Mr Jones, during his keepership...was ﬁery careful
‘to ensure the attendance of the students in the antique .
school as long as possible, in erder that they might receive
by that means a solid foundation in drawing.". = .
It seems not impossible that it was to combat this tendency of

the Keeper to hold back students in the Antique Schoel that

* / :
(The year in which this took place was 1847).

e e
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the Council Minute of 17th December 1847 was framed (see page 50).
Students did have friends among the s#cademicians, naturally, '
and frequently such Academicians actéd on their behalf in Council

and General Assembly Meetings.

that were the contributions of Jones to the Schools

in the way of ideas, improvements, changes etc.?

The facts, as revealed in Council Minutes which contain
all changes howsoever insignificant, show that Jones had been
Keeper for many years before he put forward any proposals at
all. When he did stir himself he put forward two at the same
time, in October 1847, The first was the proposed change in
the concept and the practice of the Painting School (see page48):
the second the proposal to make a collection of Diploma pictures
- (see page49). Out of the first of these came, in January 1849,
the proposal that a silver medal should be given for the best
painting of a figure from the Life in the Life School. As

pointed out already, this was quite a radical change in outlook.

There were also some changes, oOr proposed measures, given
in Council Minutes, which appear to be tanti-Keeper' in some
way. The first is the changes idregulatioﬁs affecting the entry
into the Life School of students from the Antique{ in CM of}l?th
December (see pages50-52). This was anti-Joﬁes insofar as the
Keeper's Report disappeared as a requirement. The second is a

veiled attack on the Keeper's domain, which appears in CM of 27th
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February 1850. The entry says:"Mr Cope gave notice of & motion
to consider the inefficient state of the Painting School. In
August 1850 Shee died; in November Eastlake was elected President;
Jones immediately offered to resign, and at the same meeting

whereat his letter was read Cope tabled amother motion to conse

-ider the mode of instruction in all the Schools (see pageb3). .

An-interpretation which appearé to fit the facts follows.
It ray or may not be the true one: there seems to be no evidence
outside the Minutes which bears on this.

Jones took over his office as Keeper in an efficient
way. He travelled and sought ideas abroad, but once back in
London he introduced no innovations, contenting himself with
a comparatiyely}sm@oth running of the Schools. In June 1845
Shee beceme so frail that he wished to resign from the Presid-
-ency, and frem this point Jones became his Deputy. This may
well have caused jeslousy among his fellow-Academicians, and
some criticism. -In order to combat this Jones stirred himself
into action in October 1847. But the critics remained, and the
'anti-Keeper' campaign continued, as'related above. At the end
it looks as if things were becoming very hot indeed for him.
Politeness, respect and convenience however led members to
request that he remained in office until the new laws of the
Schools were produced. This he did, though it must have been
@ rather sad experience insofar as he must have fel}, in some

measure, that his own shortcomings had mede the new:laws

necessary,
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Thege seems no doubt, however, that whether or not his
Keepership'came up to the standards wished by a Haydoen, or
whether it retained an efficient stahdard throughout its length,
Jones was on the whole liked and respected. Sandby says:
"He was so popular as Keeper, that one hundred of the
students commemorated the close of the Aacdemic season
in 1845 by presenting him with an elegant silver Etruscan
tazza, to express their gratitude for'his undeviating
kindness of manner, and his affectionate regard for .their
interests, progress and success.'" 73’
WH.Hunt re-echoes this thought when he refers to the Keeper as

the’"paternal-mihded Jones".™

A It is apt to close this account of Jones by giving the
impressions of two students. The first is W.Holman Hunt, who
writes yith the flair for detaii‘which‘pnevmightaﬁave imagined
he posseséed from looking at his'paintings.V(Perhaps‘someoné; one
day, will decide that Hunt is a writer as well as a painter!),
Hunt describes thé annual distribution offprizes oﬁ'iOth ,
December., He says the year is 1843,'and indeed Millaié did
receive a Silver Medal in that~year. It is also trde,that
there is no\discourse pub1i§hed among the collection of }hbse
by Shee, for this year. This is interésting, for it shows that
Jones was deputising for Shee,sometimés, as early as 1843: |

"When the clock was striking, all the students took their
places in the lecture room. This was furnished sbove the
dais with the copy of leonardo's 'Last Supper'; Rubens'
'Descent from the Cross', copied by Northcote, was on the
lef't, and some copies of Raphael's cartoons occupied the
olher walls. Attention to the masterpieces was but transient,
for no eyes were long withdrawn from the door, where, by the
curtein, stood the gorgeous porter dressed in scarlet, After

. @ protracted time he put aside his saucy assumption of
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indifference threw open the doors, and the procession
entéred, led by the stately Keeper, Mr. Jones (the President
at the time being en invalid), while at his left hand

walked a stunted gentleman, uninspiring in form, inelegantly
dressed, and shambling in gait. Part of his ungracefulness
was attributeble to a big head, with somewhat large features,
which, although not handsome, bespoke the right to be at home
in any presence. Behind came some few, men of dignified
appearance and bearing, Cockerell strikingly so, with white
hair and black eyebrows, Leslie, Howard, and Ross following -
all courtly-looking gentlemen., Next came Stansfield, Roberts,
Webster, Mulready, who was then of perfect build and beaut-
-iful face, and Maclise, who was singularly handsome, of the
same type as Byron, but more handsome, 2s an 0ld gentleman
who had known both in later deys told me. Etty, with a great
brow and modest deportment, though short and stout, looked
distinguished. I turned again with curiosity as to his
personality, to the inelegant but honoured member in front,
~who had stopped with the Keeper just in front of the rostrum.
Mr. Jcnes could be seen bowing (he could not be heard by
reason of the ovation), and with extended hands gracefully
inviting the unknown one on his left to ascend and take the
Cuties of the evening. He, however, merely shook himself
like 2n unwilling child; being pressed further in the most
courteous manner by the Deputy President he betrayed some
irritation in his further gesticulation, his coat tails

swept from side to side, and he brought the matter to a close
by hurrying to a seat placed with its back to the audience.
This was J.M.,W.Turner. Mr,. Jones waited to catch his eye,
then bowed, ascended the chair, and commenced his address.
Then the distribution of the nedals followed, a function
which seemed of eternal moment to the students. When it

came to the antique school, the attention was breeathless as
the preliminary words were uttered slowly, and the name of
John Everett Millais was given as the wimner of the first
prize. A moment's pause, and out of the press a slim lad with
curly hair and white collar rose eagerly, and was handed from
seat to seat till he descended into the arena, where, rememb-
-ering his manners, he bowed, and approached the desk. As

he returned, the applause was boisterous, occasioning some
reluctance to advance in the less favoured competitor.” 75

The sebond‘impression comes‘froﬁ an anonymous
student. It is a lengthy poem, of which the stanzas which refer
to Jones and some few of those which refer to activity in the

Schools in his regime, are given here:
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"Remember you the Antique School, .

And eke the Academic Stool,

Under the tutorship and rule
Cf dear old Jones, .. .

Our aged military Keeper

And medal-distribution weeper,

For whom respect could not Le deeper.
In human bones;

Whose great embition was to look

As near as might be like 'the Dook',

With somewhat less of nasal hook,
And doubtless brains;

Who, I imagine, still delights

To try and leck the ghost, o'nights,

Of him who fought a hundred fights -
The Duke's remains.......

But to return - to go on talking
Of those young days when we were walking,
Towards the never-ending chalking

From casts, or life -
Days of charccal stumps, and crumbs,
'Double elephant', and'Plumbs', °
Within the sound of barrack drums

»nd shrilly fifes;.....

In silence let us gently sneak

Towards the door devoid of creak,

Which leads us back to the Antique,
Where youth still plods.

For now behold the gas is lit,

And nigh & hundred brows are knit,

Where miserable heathens sit,
Before their gods

There from the Premier Charley Fox -

That party with the greasy locks,

Who vainly calls on long-tongued Knox
To hold his jawings -

Every back is archly bending,

For the Silver Prize contending,

This 1is the latest night for sending
In the drawingseees ...

And now to times a little later,
When first we drew upstairs from Natur',
When we were passing that equater

Of days scholastic.
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when we nightly starv'd or fried
with bald pates glistening by our side,
And felt ourselves, with conscious pride,
Beyond the Plastic...." 76
So much then for Keeper Jones, and some glimpses of

student 1life in his decade of office.
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Fenry Howard (1762-1847: Secretesry of Royal Acedemy, 1811-1847;
Professor of Painting, 1832-1847). |

The figure of Howard wasra femiliar one to students over
a iong. périod, holding, as he did, the above two important
offices. It‘was as Professor of Painting, of course, that he
would have more direct effect on their thhking and practice,
and also as Visitor over the many years he was an Academician.
The accﬁmulated effect bf thi§ must have been appreciable and
it is therefore as well to look at Howard's éontributién, so fer

as it can be assessed, at greater length.

It is difficult to find out much about the man himself.
His son, Frank Howard, wrote a memoir of his father imrediately
after his death and this was published-as a preface to Howard's
lectures on Paihting delivered. at the Academy;T7This memoir is,
in his son's words, "strictly confined to Mr., Howard's
rofessiohai cafeer, and such circumstances as had‘any bearing

upon it",.

!

As a child Henry Howard travelled frequently to France
with his father and bécame familiar with Frenchylanguage and
literature. During adolescence he became increasingly interested
in art as a professional career,vand initially he was assisted

by J.T.Smith, Keeper of the Prints at the British MNuseum. By

him he was loaned prints which he copied most carefully. At

seventeen years he was placed under the professional care of

Philip Reinagle, R.4.,who,

in the opinion of Frank Howard, was
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"one of the most versatile artists this country has produced".
(He goes on to say: "Half the Ruysdaels, Hobbimas, Wynants etc.
which sre considered the gems-of modern collections are by
Philip Reinagle", who, at one stage in his Iife,assisted Ramsay
in his Royal portraits). At this period Howard read poetry
assiduously - Miitoh, Pope, Spencer, and Stakespeare. In March
1788 he was‘edmitted a etudent>in the Royal Academy Schools,
ahd -very soon distinguished himself. 1In December 1790 he gained
the first Silver medal for the best drawing from thellife, and
the Gold medal for'the best original picture from Mason's
dramatic poem.'Caractacus'. Reynolds wrote about this picture
thus to Lofd HarQey: |
"I had the pieasure of telling him when I delivered the gold
- medal, that-it was the opihion of the Academicians that “his
picture was the best that had been presented to the Academy
ever since its establishment."

Soon after this brilliant beginning Howard set out for the
eont*eeet A good aeal of his son's memoir is devoted to this
extensive Jjourney, andhe QUotes much from his father's diaries.

He visited the usual places =~ Milan, Parma, Florence, Rome%etc..

In 1792 he was working in Rome on Gesner's 'Death of Abel', for

his travelling etudentshipx-pictuée.‘(Many years 1ater,gin 1847,
this pieture was exhibited atvthe Britiéh Institution, illustrative
of some lecthres Qh the Fine arts, the theme of which wes a "defence
of the Eﬁglish School from the calumniesfof the ignorant, or those ‘

prejudiced in favour of every thing foreign, as a specimen of what

the students of those days were doing in comparison with those

who are fondly called masters in the preseﬁt dayv.
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This picture was adjudged the best, though Howard was not
grented the travelling studentship, since he was already having

the benefits of foreign travel.

The diaries of Howard are filled with minute and careful
observations of all that he saw appertaining to his art. 3Since
he obviocusly used this material later in life, in his lectures,
it is as well to give an example:

"The picture of Correggio at the Academy (at Parma) (is) the
principal thing worth seeing there. The Madonna has a smile
truly divine; the Magdalen exceedingly fine; the composition
admirable. The only objections I can make are, that the
Christ wants a little more dignity, and the angel attendant
still more; this I disliked most in the piece; the countenance
is even apish, if I see right, and the right leg of St. Jerome
appears to be a little more extended than ease and nature
would prompt, thoughit may make a more graceful line to the
eye of the pdinter: perhaps it may be meant to be foreshortened:
if so, it is ill done; but at any rate, the leg of the Madonna
appears too short. I see nothing exceptional in the head of
St Jerome; the Christ has much of Parmeggiano in the head,
the arm of St Jerome meagre and not correctly drawn, the hand
of the angel on the book rather too clawy. There is no effect
of writing where it points; the little angel in the corner,
with a cup, has a deal of character, but not very angelic.
Mary Magdala is represented of the same age that she generally
is when ranointing the feet of our Saviour, thirgy years
after. I do not agree with the Abbe Goujenot (and he says with
all true connoisseurs) that it would be improved if framed
into an-oval. The posture of the Magdalen would be tiresome
were anyone to remain-in it long, but it is natural, and not
liable to M.Goujenot's objection; the bank advancing to the
right makes her situation with respect to the Christ perfectly
possible: the admired smile of the Virgin is made by drawing
up one correr of the mouth only, and that a little lengthened;
the cheek too is a little raised, which occasions the shadow
under the lower eyelid to be rather strong on that side of the
face, which he has judiciously chosen to be the dark one;
five or six yards or more from the picture seems to be the
best place for viewing it - the characters and situation of:
the figures are seen to more advantage; the lion, near St.
Jerome, is rather small, but it is¥great uge in the
composition.™ 19 ; *

This 1s dull sturr to read, and.one example is quite enough
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to show the way in which Howard tackled his foreign study.

In his six lectures on Painting Howard followed the
pattern which had been set by his predecessorsﬁ introduction;
basic principles of history painting relating to literature etc.;
design; chiarpscuro;.composition; concluding lecture-drawing the
preceding together. His lectures are lengthy, academic, thought-
-provoking. He uses knowledge like the abdve—éuoted, which he

had built up over'the years. For'examplé, on Correggio - since

he has been quoted above - Howard has this to say:

"Correggio, though he hzd a much less intimate acquaintance
with the fipure, and did not excel.”as a draughtsman, has,
however, in his large compositions, ventured on the boldest
foreshortenings, availing himself of small models, made
expressly for him, which he suspended in the air and copied.
‘hese contrivances may assist those who have science enough

to employ them safely; but must be used with cautious attention
to the perspective." %o

Howard was undoubtedly interesting in the examples he
chose to present in his lectures. In speaking of colour, for

example, he has this to say at one point:

"Various opinions have been entertained as to the relative
situations which the different colours should occupy in a
picture. Some have thought that the most perfect, or even

- the only model for this purpose, is to be found in the
rainbow, and this was strongly insisted on by the president,
West,who, in the later part of his life, had given much
attention to this element of the art, and whose judgment at
all times, well deserved consideration. According to him,
the red should be placed on the side on which the light
enters, then the orange, yellow, green, and so on; but this
order, however agreeable, would, if always followed, inevitably
give to all picture the same general aspect; as we fing this
arrangement, in Neture only, in the rainbow itself, and in
a few accidental effects, we are, at least, entitled to doubt
the necessity of adhering to it, on all occasions, and also
to question if some of the fine plctures: of the best
colourists would have gained by being more in conformity
with Mr, West's system..." §
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This then was the sort of instruction given by Howard -

diligent,painstaking, and in accordance with the Reynolds-
-inspired traditions of the Schools. Of this instruction 3zndby
says: ‘
" "...(he) delivered a course of lectures to the students,
which were remarkable for the views they take of art in
its higher qualities, for the clearness with which the
prlnciples he lays down are explained and established, for the
elevated sentiments he endeavours to instil into the minds
of the students, and for the eloquence of the diction in
which his instructions.are conveyed."
The other extant record so far as Howard is concerned
is his testimony before the 1835 Select Committee. The ten pages
of his evidence show him giving a very competent defence of
the Academy position. He begins by confuting previous errors
in evidence given and then ranges over the areas of students
and scholarships; plurality of offices; .exhibition procedures;
membership; salaries-of officers; the 1815 monument; finance;
Academicians! membership of other artistic societies. The
Academy position in 1835 was not easy to defend, and Howard
certainly did his bit in his knowing enswers. He was a very

able secondef to Shee in this defence.83

It is a fact that there is scércely‘anything'written
about Howard as‘a person. Three peopie of differing ages give
some indication of their feelings, howeveﬁ, whiéh-indicatiéns
are sometimes apparent in mere phraées:

T.Sidney Cooper shows how frightening Howard could be

to a youngster. At the time Cooper was aged seventeen and was
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seeking support to enter the Schools as a probationer. He had
been told that a letter of recommendatlon was neceSSGry and that
this must come from an ncademician.“ot knowing where else to go
he made his way‘te Howard's house. qere he was made to wait for
about two hours, only to be finally refused.

"...he would not give me & letter to the Council;‘as he eaid

he did not know me; and he opened the door and showed me out,

with no further ceremony.....I had not at all liked his face,

which had a sour expression. He was altogether a disagreeable-

;}goklngsman,‘with‘a hard, forbidding manner, and a carrety

Perhaps the impressions of‘a lad are scarcely fair,
however, though the next one‘quoted equally éives an unfriendly
impression also. This comes from Richard Redgrave. At the time
he was a newly-elected Associate attending varnishing day. Howard
stopped before his picture and told him, gruffly and without
ceremony, that it was indelicate, and that he had better meke it
less so0.° There is little more than this to the incident, but it
does seem to indicate that even to an Associate Howard could
be autocratic and discourteous.
The third impression is from Ha&don, who was nezrer in

age to Howard. In a diary entry under 17th July 1826 he mentions
meeting Howard, "who is a gentlemenly, clever fellow"fLElsewhere
Haydon praises his ability as a pzinter, writing, "Howard's Head
of his-Daughter is an exquisite thing and I am glad Ridley
Colborne has bought it.ﬁTThis painting was exhibited at the
Academy in 1824.

It is surprising that so little is written about one who

wae SO often in the Academy anﬂthe Schools, 2nd indeed that the
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little‘which is written is sometimes conflicting. The following

assessment of Howard was written by the brothers Redgrave, at
much the same tlme that Sandby wrote his account, yet there are

considerable differences.

"Howard will not be able to maintain a high rank in the

- English school. Distinguished in the outset of his career.
by the highest honours to be gained as a student, he fell
short of the genius that will live. His works are graceful
and pretty, marked by propriety, pleasing in composition;
his faces and expression good, his drawing correct; but his:

style cold and feeble. As a lecturer he had little originality

. of thought; his matter wanted interest, and failed to catch
the mind or impress itself upon the memory of the student.
He is part of our school - a link in the chain - but he has
not exercised much influence either by his pictures or his
teaching. His life was uneventful - neither marked by great
success nor by fallure. He possessed the esteem of his
profession." 88
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Joseph Henry Green (1791-1863: Professor of Anatomy 1825-1851).

iGreen has a full entry in the ﬁNB. Much therein is of
no concern here - such things as his medical achievements and-
his connectlon with Coleridge as the latter S literary executor.
Since he held the office of Professor of Anatomy for twenty-six
years what can be said of his work with students?

The Professor had to deliver annually before the Academy
six lectures in Anatomy "adapted to the Arts of Design" Only
the f1rst two of Green S lectures appear to have been published,
in the issues of the Athenaeum of the 1l6th and 23rd December |
1843. An examination of these has been made, and some synopsis

follows together withextracts showing his style and content.

These two lectures seem very far removed from what one
consider to be the brief of a Professor of Anatomy. Considering
that they comprise one-third of the time spent lecturing they
scarcely attain any point of contact with practical anatomy
at all. They are free-ranging and vague, even more so than
the lectures of the other officers, and they appear to be
trying to inculcate a sense of beauty and to foster & mode of
imaginative thought. This seems SCarcely the task of the
Anatony ?rofessor.-‘ | _ '

The first lecture is on "Beauty and Expression as the
Elements of the F1ne Arts"., It ranges over considerations of

"~ the artist and the artisan. the realms of production - nature

and man.‘Useful Arts: the task in the fine arts: beauty in the

fine arts: the concept of beauty as a fountein, giving life
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"without‘destroying'the identity of form, impert(ing) variety
without the sacrifice of unity": sense of the Beautiful in the
Mind:‘-the Constituents of the Mind; Will, Personality, Reason,
Fancy, Understanding etc: the Senses: the Beautiful with refer-
~ence to the physical world: the Artist in the garden - what
he experiences: higher powers of the Mind - Raphaelle and
Buonarotti, pictures in the Vatican: the simple flowers = rose,
snowdrop, violet, heartsease, forget-me-not: the nightingale:
Beauty and Expression: Faculties of the Mind which move towards
Expression: the value of Spontaneity - in the Poét, the Painter:
Force and Passion, as seen in the Last Judgment: Expression
in the human countenance: summary.

It scarcely does a lecturer justice to look at his
wofk under headings like this. This however is not the point.
What is intended here is to show the sort of ground he was |
covering. There follows an extract, from the end of the lecture:

"Take,indeed, any figure or representation of a native of
Australia or of the Indian Isles, and you might apparently
find in the brute-like degeneracy of the countenance an
objection to my view. But it must strike every observaent
and reflecting beholder that this is a mere variety, and
by no- means the normal character of an origlnal and
enduring kind; not the representation of a genus, but an
instance of casual degeneracy; not, indeed, confinmed to
an individual, but yet characteristic only of a particular
family, - a grape from the vine of humanity, that affords
a specimen only of a blighted or ebortive cluster, deprived
of light end air, or with the stalk, that should have
connected it with the trunk of the vine, bent, crushed, and
the channels for the sap collapsed or obstructed. The
essence or distinctive character of humanity gleams but
dimly indeed, and confusedly, through a turbid medium, but
yet 1t is sifficiently indicated to perceive that the differ-
-eénces from the portrait of a Milton, a Raphaelle, or a Dante
are all but so many evident declensions from the idea and
character of man."



106 1oh

Green's second lecture deals with "The Conditions of
Beauty in the Beautiful Object". The content of this one is
“equally removed from what might be expected. It covers:
Inedequacies of treatises of Beauty,and-defects of these:
Elements of Beauty: Products and"Design: the part of intellig-
-ence in making a Product: : Intelligence and Bezsuty: the necesse
-ary Unity of Qualities in a Work of Art: the Character of the
Beautiful: Constituents of Objective Beauty: Symbols: the
Straight L1ne in Beauty: "Form"" Symmetry: Proportion.
intrinsic relations and combinations of mechanism (illustrated
‘in earchitecture): the Vegeteble worid and Nature: the Recti-
-linear and the Curvilinearrin‘Higher Forms of iifeﬁ Bezuty
and ExpressiveneSS‘ the Human Form &s en Ideal Staudard of‘._
Form.... , | | 4 . | _y
At this point it is noted, and almost at the end of the lecture,
Green beeins to touch upon his own subJect...
Proportions and the erect stance of Man as compared with other
Creatures. organic structure (in men "is the orgen and instrument
of a moral agent").a geometrical shapes in the human anatomy ("The
elliptical rfigures which prevail in the head and trunk, and the
cylindrical shapes of the neck and the extremities are»but dimly
perceiyed;'and are made to relax and flow into every variety
of sinuous and undulating line, of now swelling, now dimpling
surface, rendered more animated in motion by an ever—shifting
and infinitely varied play of forms, blended znd united by

the pliant tegumen, which at once hides end rereals the moﬁing

forces"): the balanced relations of the perts in mant'g fr
ame:
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Expressive outward Beauty 1linked with the Moral Will ("It is
then by the fitness of his organisation for a harmony, and harm-
-onies co- and sub- ordination of his powers, fhat man stands
without rival at the head of organic nature, and the centre of
thaet sphere of production,-in which nature is artist and
artisan"), His summerising remarks lead in to this finel
statement: |
"in contemplating the sensible body (as we are bound to do) es
the symbol znd hieroglyph of the inward man, the Spiritual
breaks forth, the husk drops off, and we acknowledge thst

the proper beauty of man is the impress of the Divine Image,
in which man was originally made."

What was the impression of this sort of lecture on the
students. Holman Hunt's evidence is quoted fully ofi pagell3. His
main contention wss thaet "the lectures were alwgys very inter-
-estiﬁg, but'they gave nd'information whatever on anatomy
practically". Eastleke had this to s2y sbout him before the
1863 Royal Commissioners:

"605, Is it not the fact that when Mr. Green was professor
of anatomy, he being a man of remarksble eloquence, his
lectures were highly attractive, even to, persons not members
of the Academy? - The a2ttendznce was not more numerous than

" it is now; I speak of lectures on znatomy. The lectures
were repeated every year, varied no doubt as en eloquent men
would very them. I have heard them repeatedly, and have
always admired them; but I can quite understand that many

persons would not be interested in. hearing even such
lectures often.”

There is some clear evidence however that Green did
very the content of his lectures quite considerebly. It is

evident that in earlier years he was more prabtical in his

approach. His very first lecture wzss quite different from
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that given in the Athenseum, as we know from the entry in
Hsydon's diary:

"Mr. Green, the new Professor of Anatomy in the Academy, com-~
-menced last night. s usual he affirmed the Greek Artists
did not know Muscular Anatomy, because their medical
Professors were so ignorent., This is no argument but for
the degree; because the Medical men knew little, is that
eny proof that the artists knew nothing? Certainly not.

It is extraordinary how Professors estezblished for the very
purpose of instructing youth in the principles of Ahatomy,
should begin to dezden their enthusizasm by saying, "you must
know it, because I am estzblished to teach it," but yet the
Greatest Artist the world ever sew didn't know it. What is
the inference made by lazy youth... |

Carlisle did the seme thing. Do the Professors bégin thus.

to ingratiate themselves with the Aczdemicians, not one of

ghom now left knows the Deltoid from the Os calcis! It must
e so.

Pliny & Pausanias, he said, proved it. I should like to
know where,”" ®

(Entry of November 19, 1825)

Six years later Haydon is again becoming engry with Green over
a practical teaching point. Vithin his diary is a cutting from
an unidentified newspaper which states:

"The lecturer next entered into a particuler description
of the bones...In describing (the ribs) he took occasion
to point out what he considered an anatomical error in 2ll
- the antique statues he had seen. 1In the humzn skeleton the
edge of the ribs from the lower end of the sternum, down-
-werds, form a triangle, whereof the end of the sternum is
the apex. Now in the works of ancient art, which had fallen
‘under his observation, this portion of the figure was always
delineated in an arched instead of a deltoid form. This
studied deviation on the .part of the ancient artists, though
not consonant with nature, unquestionsbly gives width and
grandeur to the chest; - but this effect, obtained at the
eéxpemnse of truth, was attended with great disadvantage
in the side views of such stetues, in which the chest
invarisbly appeers too flat." % :

Cn this cutting Heydon characteristically enters:

" =
Trash. B,R.H, Boxers, wrestlers, all those who by violent
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action require fierce & continual breathing, givé the ribs

such continual expansion as ultimately to force out the lower

bones into a circle." (Entry of 19th November 1831)

wWhatever the rights and wrongs of this argument it_comes

as something of a relief, heving read the Athenaeum articles,
to find that Green could be practical. Certainly, the airy-
-fairy stuff which he was later to give brought justified
criticism 2gainst the Academy. It was felt - and expressed
before the 1863 Commissioners = thet such instruction was of
use neither to art student nor artisan. For whatever reason,
the dull academisﬁ of Green had come a very long wzy from
the lively displays of prizefighters, jugglers, and guardsmen

introduced by his predecessor,the showman Cerlisle.”



| 110 o 1O
Visitors in the Schools: wilkie (1785-1841); Turner (1755-1851);__

Etty (1787-1849).

There were, naturally, very many Visitors in the Schools
during the Preéidency of Shee., It is here proposed to say a littla
about three of the most eminent, so that some idea is obtained

concérning,their influence in the Schools.

Wilkie died first, in June 1841. He was aglife-lpng
student odart and, as is well known, completely changed his
style of painting after a diligent study of collections at
home and abroad. Spanish and Italisn influences replaced'his
earlier Dut;h style. His love of tone and use of the dangerous
aSphéltum are also well known. His thoughtfulness is evidenced
by such stories as his placing Rembrandt's 'Woman taken in
Adultefy' among the brighter modern works, whilst he and other
hangers discussed the contemporary style. 'Away with the black
masters!' said they, to which he replied, 'If we are on the
right road, then the greatest masters of the Italian and
British schools have all been wrong.'qlThe seme thoughtfulness_
often appeared lesboured and somewhat riddculous. Typical of
. this is the story of him chuckling and repeating 'verra good'
as he‘realised, hours afterwerds, the significance of a pun.qs
~His tail, ungainly figure, his indifference health,Ahis
seriousness and his conscientiousness - these are well
recorded and illustrated. But what of him as & Visitor in
the Schools? | S
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Academy records show that he wes five times a Visitor
in the Life School and eight times Visitor in the School of
Painting.%'This adds up to an appreciable period‘és a teacher
in the Schools. what might he have said in this capacity?
Chapter V of the third volume of Cunningham's 'Life of wilkie!
gives & fair idea of this. It consists of a collection of

Femerks on Painting,

"in which he was to embody 211 his own notions, speculations
and experiences: he did not live to. execute them to his
wish; but unfinished as they are in some perts, and
unconnected in others, they exhibit 2 mind which thought
es truly as his hand had painted, - which founded 2ll its
speculations on observation end practice, and told ertists
how to work in the spirit of society. These Remarks have
no resemblence to lectures wrought to classic‘pattern.";“ _

These Remarks comprise .en Introduct{on; Section 1, on the
nature of the ertist, genius, and the needs of society; Section
11, on the Choice end Handling of Subjécts; Section 111, on
Portrait Paiﬁting; Section 1V, on Historicel Painting; and
Section Vv, on Perspgctive}and Foreshortening. _

Two exemples are chosen from th&s, to indicate his
thinking. The first is from Section 1V, on Historical
Painting:

"It is the power of gaining upon the:attention of such a
spectetor as can be moved and riveted by the contemplation
of a work of art, that gives the works of Michzel .ingelo
this vast pre-eminence. They may have imperfections, much
that is unexplained and obscure; but, for reflection end
meditation - for fixing the mind upon the form and counten-
-ance of man, as an imaginery, reflecting, and responsible
being, dwelling in the past, forgetful of the present, and
perplexed with the future: they present a power scarce to be
met with elsewhere in the whole range of art. Even the
expression of his heads - the index of that world of memory
which is passing within - has in it that idea of ‘the burthen

and mystery of existence!’ that seems to call for our
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attention, while it eludes the precision of feature by
vhich distinct thought is expressed "

| The other example is from Section V, on Perspective and
Foreshortening:
"(Perspective)...is a power, uhen once known, that can be
learned and applied by every artist..... Butl with the
power of perspective there is another art, which seems to have
arisen or grown out of it - foreshortening. This is the
"perspective of curves: it cannot be applied by rule like
linear perspective, but is dependent upon the eye end the
knowledge of the artist... foreshortening, to be employed
with truth and effect, must be the result of the genius
of the master,.." '
This kind of advice and thinking would be very accepthble
in the Schools. It is not the sort of thing that one would
have expected from Wilkie: it seems too aczdemic and scholarly
for him. ' Throughout his Remsrks he shows evidence of wide
travel, application to a study of painters, and some drawing
from literery men. | | .
So much for the way in which vilkie must have done his

Guty in the Schools. What of Turner in this capacity?

Turner, in spite of his unlikely exterior, was a deeply
sensiti?e mén. Moreover, he was aﬁ extremely reguler atiender
at all Academy meetings and functions, and had been éo for more
then fifty years. He was: a frequent guest at the homes of the

rich and influentisl, and he was treated with respect wherever

he went. His width of general cultural knowledge must have been

considerable. His poetry, though it has received scant respect

as en art form, was a striving for yet furthedexpression.;.These

thoughts must be Placed alongside the many picturég- of th
e
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artist as he zppeered - rough, crude, enigmatic - to his
contemporaries. During his long life he had been a Visitor
in the Schools very meny times, and of course, he had easrlier

held the office of Professor of Perspective.

Richard Redgrave wrote a number of student recollections
of him,

"In person Turner had little of the outward appearence that

we love to attribute to the possessors of genius. 1In the
last twenty years of his life, during which we knew him well,
his short figure had become corpulent - his face, perhaps
from continual exposure to the air, was unuaually red, and

a little inclined to blotches. His dark eye was bright and
restless - his nose, aquiline. He generally wore what is
called a black dress-coat, which would have been the better
for brushing ~ the sleeves were mostly too long, coming

down over his fat and not over-clean hands. He wore his

hat when painting on the varnishing days - or otherwise a
large wrapper over his head, while on the wermest cays he
generally had another wrapper or comforter round his throat -
though occasionally he would unloose it and allow the two
ends to dangle down in front and pick up a little of the
colour from his ample palette. This, together with his

ruddy face, his rollicking eye, and his continuous, although,
except to himself, unintelligible jokes, gave him the appear-
-ance of...a long-stage coachmen. In the schools his eyes
seemed ever in motion, and would instantly spy out any
student who was sketching his portrait - which we were all
anxious to do on the margins of our drawings, but out of the
meny attempts none succeeded, for he knew, as if by intuition,
when any one had his eye on him for this purpose, and would
change his posture so as to preclude the chance of its being
finished. Thus stolen likenesses of him are rare." %

How well equipped was the funny little landscape painter

tg do a duty as Visitor in the Life School? Redgrave answers
thus: .
"One thing is certzin, that, when elected, his brother
members believed in his power not only to draw the figure

but to instruct others, since they repeatedly appointed him

a visitor in the life school ( a duty not usually confided
1o 2 landscape painter): and those who studied in the schools

during his Visitorship have testified to the valuzble
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assistance that he gave the students at those times. ‘hen

a visitor in the life school he introduced a capital

practice, which it is to be regretted has not been continued:
pe chose for study a model as nearly as possible corresponding
in form and character with some fine antique figure, which he
placed by the side of the model posed in the same action;
thus, the 'Discobulus of Myron' contrasted with one of the best
of our trained soldiers: the 'Lizard Killer' with a youth

in the roundest beauty of adolescence: the 'Venus de' Medici'
besice a female in the first period of youthful womanhood. The
idea wes original and very instructive: it showed at once

how much the antique sculptors had refined nature; which, if
in parts more beautiful than the selected form which is called
ideal, as a whole looked common and vulgar by its side. V7

what of the objection that Turner himself could not draw the

human figure? Redgrave esgain defends him: -

"It has been objected to Turner that he could not draw the
figure; and the ignorant laugh at many of the figures which
he has introduced into his landscapes, whilst others detract
from the Academy teaching for the same reason. But Turner's
sketches show that he was a most ready and able draughtsman,
while his effort is rather to give the right treatment to

his figures = the true effect of light end sun and air, their
true keeping in the picture, and the indefinite mystery of
sunshine upon them - than to define their forms or to complete
their outline,'" 18

The testimony of other artists as to the ability of Turner to
instruct in the Life School appears in the evidence before the

1863 Royal Commissioners. Sir Edwin Landseer said:

"1260.....Constable was a landscape painter, and...Turner
was a landscape painter, but they were the most invaluable
visitors in the schools.

1261, would you suppose that Turner was competent to point

out any faults in a drawing which a student might commit? -

- I should think that no man could be more accurate in his
observation, or more thoroughly grounded in the education of
the artist, than Turner. I have seen him detect errors during
the days when we met at the Academy, a2fter the pictures were
placed; and whatever he suggested was done without question,
an@ it was always an improvement, whether in proportion or
chiaroscuro or anything else. He was thoroughly grounded in

everything, and without exception, I should say, the best
teacher I ever met with." ' :

Eastlake likewise supported this:’
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"580... I remember that when Turner was visitor in the life
school he contrived to infuse new life into the practice

of the students. The visitor may place the model according
to his taste, and with any accessories he likes. I remember
Turner placing the model upon a white sheet; it was a novel
thing, but both draughtsmen and painters were delighted with
the opportunity of studying a new effect. That was owirng to
a landscape painter having larger views than ordinary
visitors.

58l. Lo you think that Turner, though perhaps one of our
greatest landscape painters, was qualified to point out,

we will say, defects of drawing, in a student in the life
school? - The question is, what the students have to attend
to, not merely the outline of the figure and the study of
anatomy, but breazdth of light and shade, the proper tteatment
of their work generally, and proportion, of which every
experienced artist can judge. The students in the life
school might be benefited by a teacher who did not confine
their attention merely to form."

It i{s clear, theh, that Turner as a Visitor was respected,
and that his eccentric ways were successful. The final extract
‘gives some idea of how strange was his mode:

"Turner's conversation, his lectures, and his advice were at
all times enigmatical, not from want of knowledge, but from
want of verbal power., Rare advice it was, if you could un-
-riddle it, but so mysteriously given or expressed that it

was hard to comprehend - conveyed sometimes in a few indistinet
words, in a wave of the hand, a poke in the side, pointing

at the szme time to some part of a student's drawing, but
saying nothing more than a 'Humph!' or 'What's that for?! Yet
the fault hinted at, the thing to be altered was there, if you
could tut find it out; and if, after a deep puzzle, you did
succeed in comprehending his meaning, he would congratulate
You when he came round agein, and would give you some further
hint; if not, bhe would leave you with another disdainful
growl, or perhaps seizing your porte-crayon, or with his broad
thumb, make you at once sensible of your fault. To a student
who was intent on refining the forms before he got the action
of his figure, he would thrust with the point of his thumb at
the plece of the two nipples and the navel, and - very likely
with the nail - draw down the curve of the depression of the
sternum and linea alba, to show that pose, action and proport-
-lon were to be the first consideration. To another who,
painting from the life, was insipidly finishing up a part
without proper relation to the whole, he would - taking the

brush from his hand, and without e word - vigorously mark
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in the form of the shadow and the position of the highlights,
to indicate that the relations of the whole should be the
student's first consideration. The schools were usually
better attended during his visitorships than durimg those
of most other members, from which it may be inferred that
the students appreciated his teaching." ,

The third figurelso very well known to students during
the pefibd was that of Etty. Slowly he had attained his
pre-eminence in his field. He had had to endure a seven years'
apprenticeship to a Hull printerpefore gaining edmittance to
the Schools as a student, and once there his progress was so
slow that he was generally referred by the other students as
'Poor Etty'. This struggle left its mark upon him and made
him into a friendly, tgléfant and understanding Visitor. Years
after he wrote, and né doubt frequently recalled Lawrence's
~assessment of himself: |

"He said I had a very good eye for colour, but thaﬁ‘£ was
lamentably deficient in almost all other respects.

He had always drewn, from his students days, in the Life School
and it is stated by Sandby, Redgreve and others that when he
was elected a2 full Académician in 1828 pressure was. put on him
to give up this undignified practice. To this he replied.that
he would rather giQe up the new rank than the practice. The
brothers Redgreve who personaily recall his methods of working
in the Schools have this to say: | | v
"...almost to thé end of his life, he was as constant in
attendance a2s in the days of his studentship. In his studies
in the schools he seemed to play rather than labour, so eesy
was hils brush, and such beautiful colour seemed to flow from
it, as if accidentzlly. This is visible in his studies merely

commenced and laid in, as well a2s in those he had most
completed. His practice was very simple. He usually drev in



1162 1 a

his figure with white chalk or charcoal, on a rew millboard,
which he then inked in and took home to prepere by merely
rubbing size over it. The next evening in the school, he
dead-coloured his study in the broadest and simplest msnner,
taking great care to mark in the relief of the figure from
the ground at those points where it was visible in nature, by
a8 close appreciation of the light and dark of the contrast; and
these points he constantly kept in view, and renewed as he
proceeded, only rubbing them over with some general uniting
tint to form the background when the study was completed.
These contrasts of dark upon light and light upon dark, or

of flesh upon colour, of such value for relief and sbout
which he was so careful, are still to be seen in most good
.studies from hils hand; although it is to be regretted that
few remain in an entirely genuine state - many having been
altered and completed pictorially! for the dealers, by
painters who lent themselves to such a practice.

He then proceeded to finish his studies by passing over:
the dead colour a glaze of some brown pigment (asphaltum in
the early days, latterly we think bone brown), dashing in
dexterously bold touches of lake in parts - in parts,
ultramarine for greys, and then painting his white, slightly
charged with Indian red, into the glaze; often with his
scrubbing brush (he loved an ¢ld and well-worn hog tool)
drawing in touches of pure madder here and there in the
finishing, producing great brilliancy of effect in his studies;
and by his dexterous execution, preserving a nicety of téne,
beautiful pure tints, and very tender gradations..." '

Gilchrist writes further of the way in which he conducted his
Visitorship:

"As Visitor in the Life, Etty spared neither time nor
trouble in fulfilling his part well, Saying but little

he took great pains with the younger students; in the more
advanced seldom bestowing more than an approving nod or pat
on the back. - 'He rarely criticised my study. I have often
wished he had,' says Mr., Frost; himself an indefatigable
student, one who sat next to Etty almost every night im the
Schools were open, for twenty years. Etty would occasionally
give a 1ittle address, explaining the intentions of the
Figure ete; at which he sighed and hesitated a good deal.
For he possessed 'a flowing pencil, anything but a flowing
delivery,' remarks the last-mentioned zdmirer...

The School invariably had good Models... and generally on
the last night , 'a Treat', a complete picture set, as
Flaxman and a few others had done before him: an unusual
thing,which to the last used to make a great sensation among

the students. 'In my time as a student,' relates Mr, Maclise,
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'I have known him set three or four models together. Now

it was a group of Graces; now a composition of tweo:or three
Gladiators. - Sometimes a dark man or tswny female was
introduced, for picturesque contrast with a fair form of

the same sex, Sometimes,a Manikin in armour was contrasted
with the flesh; sometimes a child with the woman; or
picturesque accessory of velvet or satin drapery, of'rich
texture and hue, - a deep-coloured curtain or couch, " '™

Finally, Goodall gives a picture of Etty in his old
age: -

"It was then that I joined a Life School in St, Martin's
Lane, which Etty used to attend, instead of at the Academy,
as he was too troubled with asthma to mount the long flight
of stairs to reach the dome of the much-abused building which
now shelters the National Gallery, where the Life School was
held at that time. I tried always to sit behind him and watch
the result of two hours' work - it was miraculous. He had
the gentlest voice and manner of anyone I ever knew, and wes
kindness itself in giving instruction to young artists, a
considerateness of which I was only too glad to avail myself,
He would come up a small flight of stalrs panting for breath,
especially on a foggy night; but no weather seemed to deter
hilm from getting to his beloved Life School. It seemed the
most 4difficult thing for him to breathe, but the -easiest
thing possible for him to paint," '® -
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Instruction in the Royal Academy Schools during the Presidency
of Sir Martin Archer Shee.

Such matter as comes in the Minutes of the Royal Academy
cencerning instruction in the Schools is rérely descriptive.
Rather is it impersonal fact. It is interesting then to supplem-
-ent this with the expressed opinions of those involved. An '
exiremely useful source fbr such is the 1863 Report of the Royal
Commissioners inquiring into the state of the Royal Academy.This
will again be used at the end of the section dealing with the
Presidency of Sir Charles Lock Eastlake, where it would seem, by
date, that it more logically belongs. It is being used now
however to give the opinions of some witnesses who were drawing
on recocllections of their own student ¢ays in the Schools, and

were speaking of things which happened during Shee's Presidency.

In the evidence given by Halman Hunt it is clear that
much is drawn from student recollections. Obviously also some of
his thinking is of the period when the Commission was sitting.
It is difficult ﬁo sepafate the two and, for the present purposes,
such separation does not éreatly matter, His eﬁidence obens
with direct recollection of work in the Schools in the 1850!s:
"3025., Were you at any time a student at the Royal Academy?-
Yes: I passed through the whole course of instruction at the
Royal Academy. _
3026. Looking back to that period of instruction, are you

satisfied with the system c¢f teaching at the Academy? - No;
I should object to it in several particulars.
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2027, Will you state them? - First it seems to me that the
Instruction in anatomy is very incomplete indeed. There is

& course of six lectures which are given in the evenings, and
which were given at the time I wss a student by Professor
Green, a men of great: distinction, whose lectures were alweys
very interesting, but they gave no information 'whatever on
anatomy practiczslly; they went into the poetry of the subject,
rather than into znatomy itself. The Academy, at the seme time,
gave an opportunity to students who wished to study znatomy
profoundly, to attend the King's College course of lectures;
but there the principal part of the information given was
directed to internal anatomy, so that it wes a very difficult
thing indeed for the ertist to make it of any use.

3C28. Vhat other defects appezred to you at thet time to exist
in the mode’ of instruction? - It seems to me an objection that
the student was prevented from entering the life school.till he
errived at an age at which in the natural course.of things, it
was Impossible for him to continue the elementery part of his
education any longer. It was a rule that no student should be
admitted into the life school till he had gone through three
years of study in the antique school. That seemed to me a great
objection, because it did away with the opportunity which the
students would otherwise have of comparing the living model
with the antique. Uhen the students got into the 1life school
they were 21 years of age, at which period it is natural for them
to wish to paint and exhibit original pictures. Therefore they
never hed the opportunity of seeing the antique with the feeling
that men have who know in what it differs from the living

model. There seemed to me also to be anbbjection to the menner
in which the instruction in the life school was given. The.
visitorship was taken in rotation by different Academicians for
the space of a2 month each, and the painters whom one valued most
as instructors were not induced to come to the place very regul-
-arly, and the duty devolved upon those in whom the students

had no confidence at 2ll, and with a good deal of reason on one
ground, viz., that meny of them were not figure painters, and
had never been figure painters. Without mentioning names, I
could say there were st least four or five there who really had
not done anything in figure painting to justify eny feeling
of respect on the part of the students. : ‘

30292. You are now giving your eXperience of the state of things
at the Academy 14 or 15 years ago? - Yes. " -

On travelling fellowships Hunt hed this to say: 

"2038. Would you desire to see any increase in the travelling
studentships? - I do not think I should. I think that if one
tages the 1list of the students thzst have obtained travelling
medals, one finds a very small proportion of known neames amongst
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them. I can scarcely think that travelling in Italy at thst
early age is an advantage. I think late in life it may be.

2C3C. Later in dife, however, you would find it interfere with
professional pursuits? - Later in life it would depend upon

the man himsdf. I think it might be beneficial to use the
money that is spent in thet way in giving opportunities, such

es ere given by fellowships in universities, in practising one's
studies for a term of two years without being subject to the
difficulties of getting & livelihood."

On the‘practice of drawing from the life he had this to
Séy further on in his evidence:

"3075. (Viscount Hardinge). Did I understand you rightly to
say that you thought that the students on admission to the
Academy should at once be admitted to draw from the life? -
Perhaps not immediately, but very soon after. I should leave
it to their own discretion - perhaps immediately, for the
student himself when he had any difficulty in drawing from the
life would find thet it would be necessary for him to draw
from something fixed - and I do not tkink that it would be &
privilege which would be abused. In France it is the hebit

of the students to study from the life much earlier than in
this country, and I think that it gives a readiness of drewing
which we do not generally possess.

3076, After the student had drawn, we will say, a certain time
in the school of the living model, would you send him back to

to the antique school, or would you make him draw from the '
antique and the living model in rotation? - I should be inclined
to recommend that he should draw.from both in rotation. I
should leave it very much to his own discretion in the matter.
The living model cannot remain all the day, from the difficulty
of remaining long in one position; but if the life school were
kept open in the dasytime (it might be in the afternoon) the
students might be drawing in the morning in the antigue school.

c077. From your knowledge of the capsbilities of students
génerally on their acdmission to the Academy, should you say
that they were competent to draw at once from the life? - I
think so, I think that they. have advanced far enough to be
able to make great use of the opportunity. I think the princ-
-ipal use of it would be in making them appreciate the antique
and the life too more highly; they would go from the life and
see what difference there was between the modern model and the
ancient models, or the aneient form of treating the models."
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The School of Painting, which it has been seen already

’

was considered somewhat unsatisfactory, called forth thevfollowing
comments from the artist:

"2080. Do you think thet the school of painting is in a very
satisfactory state? - I attended it very little myself, and I
cannot think that xen generally derive much profit from going
through that school. It 1s generally filled by people who have
been there 20 years. I do not know that they do not traffic in
the pictures they paint. I do not remember any students who
have turned out at all remarkable, or but very few, who have
. spemt any time in that school.

208l. How 1ong were you in-the school of painting yourself? -
- I.do not think that I painted there more than about nine or
ten days. There was a copy by Geddes of a picture by Titian,

called Sacred and Profane Love, of which I once attempted to mske

a little sketch. That I worked at a little in the painting
school.

2082, It is optionallvith the students how long they shall
remein in the school, is it not? - Yes.

3082 Co you think it desirable that the students should have
the option of painting in the school a very short time? - I
think that there should be no compulsory attendance at that
school at least.

3084, HNave you any suggestion to make with regard to the
improvement. of the painting school? - I cannot see any way

of remedying it; it is a desirable school to exist, because
it brings pictures from Dulwich College for the students to
see; many students go In and see them though they 4o not copy
them, In that way it is beneficial, and perhaps it is no
disadventage to those who have spent so many years there,’
becsuse, may be, théy would not do better without it; but I
would have no compulsory attendance at that school.“

Lectnres by the ?rofessors, an importent‘partfof:échools'
instruction fron‘the outset;'were still an importent part:of‘“
the academic programme'in the 1850's. In the very earliest days
the Professor had.to snbmit his lectures, under Section le of .

the Instrument ‘to Council for approbation, which approbation

had to be given "in writing before the lectures could be read
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in the public 3chools." Council at this time aig actually withhold
gpproval and made suggestions and recommendations concerning

the presentation of the lectures, though thevpractice wes very
‘ 106
soon dropped. It is clear from the CM of 10th January 1771

that the public lecture was considered to bé an event of
considerable importance :

"Resolved, That forty chairs be placed & out of those twelve
to be allotted for Strangers of Distinction & to be marked
with the letter V the rest with the letters R.A.

That two Benches (with a Back Rail) to hold six each be
provided for the Associates & marked with the letter A.
That these Benches be placed behind the Seats for the
Strangers. . ~

That the room be opened five minutes before seven o'cl. That
the Treasurer sit on the right hand of the President, the
Keeper on his right hand, and the Secretary on the left Hand
of the President." o

However, Hunt's repoft shows to what extent, in reality, the-
lectures by the Professors had sunk:

"3085. 1 infer from & remark you made just now that you
attach considerable importance to lectures? - To practical
lectures. I do not feel that the lectures given at the
Academy are valuable, o .

3086, Your opinioh, as I infer from what you said before, is
that the lectures as now given sre not very valuable? - That is
my opinion. : ; : ,

3087. 1In your opinion might not the Academy by a varied course

of lectures, scientific, literary, and historical, but all

having reference to art, supply a branch of instruction of

great value to the whole bedy of artists and students in London?
- = I quite feel that that wouldbe a great advantage.

3088. Do you think that that object would be better attained

by the nomination of permanent lecturers, or by a system
analogous to the system adopted at the Royal Institution; for
instance, where lectures are delivered under the euspices of

the learned body, but are given by any competent person selected
for that object? - I should think that the system of selecting

a lecturer would be the best system.
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3089. Has it not been observed that the fact that the lectures
of the Academy are delivered by gentlemen holding professorships
for a long period of years, who in faet repeat over and over
again the same course of ‘lectures destroys the interest of the
public and the students in those lectures? - That was my
experience certainly. - _

3090. That might be obviated by a more varied choice of -
lecturers? - Yes, when I was there the attendance at some

of the lectures was very small; at the lecture on sculpture,
for instance, there was no more than one student attending -
besides myself, and the lectures were delivered to empty
benches night after night. : : T

3021. Do you infer from thaﬂa want of interest in the subject
or a want of interest in the particular lecture given? - In
the particular lecture given; the seme lecture had been given
for 20 years perhaps. ' e

3092. Your opinion is that if lectures of variety of interest
in connexion with art were given, under the auspices of the
Academy, they would be very well attended? - Yes, and they

would be very valuable.,"

The lectures in Painting also came in for a deal of
criticism. Millais, anotherfformér student, had thisito say
to the Commissioners: -~ = |

"1706. «...Lectures upon painting (attendance on which
should be optional - at present I believe the students are
obliged to attend them) I think ere of no use. I think that
practical lectures, such as lectures upon anatomy and perspect-
-ive, are of use, but lectures upon psinting, unless delivered
by a painter who would be sble practically to do something .
before the students, are of no use. I do not consider lectures
on the different schools of painting to be of much use to the
students.” - . = , o

G.F.Watts, at this time not a member of the Academy, was even
more critical than Hunt of his own student days:
"3109. (Chairmen).’ During the practice of your profession

as an artist in London, no doubt you heve had occasion to

consider frequently the position of the Academy? - Yes, I
have. o s

3110. Has it appeered to you that it might in any manner
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be made more conducive to the interests of art than at present?
- Certainly. 1In the first place, I think it might be the

reans of instructing studepts, which duty it seems to me to
neglect altogether. I entered when very young, I do not
remember the year, but, finding that there was no teaching, I
very soon ceased to attend.

8111. You ceased to be a pupil bn that distinct ground, that
the teaching was not, as you thought, satisfactory? - Exactly
so; I thought there was no teaching whatever.

3112, Did you try it for a long time? - No, a very short time,
but long enough to satisfy myself that I could learn quite es
much without attending the Acedemy, and with more ease to
myself,

3113. V%hat were the principal points of defect that occurred
1o you? - In the first place, the sbsolute want of instruction.
Then there was no test, no examination of the pupils.

3114. Have you followed out the subject so far as to be able
to say whether any of the defects which you then observed have
since been removed? - No; I believe many improvements have
been made in the Royal Academy; but I have not heard of any

in the system of teaching in the antique school, where the
pupils learn the beginning of art, that is to say the drawing
of the human figure, which is most impatant of all.

3115. " You think the instruction in the antique school very
importent on that account? - Yes; but I thihk it is defective
altogether, except in so far as it affords facilities by the
possession 