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A brief considerstion of field-work is followed by a general
discussion of Scouse, and the main problem for description is
found to be the phonology rather than the grammer or the vocabulary,
In particular, the question is raised of the relation between
Anglo=Irish and North-Western Fnglish in the formation of Scouse,
Before the phonology proper, attention is paid to articulatory
setting and voice gquality. In the phonology, rhythm and the
rhythmic framework are taken as basic, and essential for the
identification of the peculiarities of Scouse., Intonation is
closely related to rhythm, and vowels and consonants ere
described in the context of rhythmically defined syllables,
Finally, a number of phonological variables are discussed, and
the nature 8f the variation is identified by reference to the
Scouse sound-patterns described in earlier chapters.
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The present work was begun early in October 1967 and finished
at the end of September 1973. The first year was largely taken up
with preliminary reading and field-work, and the second with a first
analysis of the materisl collected. Although I had received a basic
training in phonetics at Cambridge and Edinburgh, the fundamental
problem of deseribing Scouse was quite beyond my capabilities. I am
deeply indebted to Mr Roger L'Estrange, former lecturer in phonetics
in the University of Leeds, who in the course of countless conversations
" improved my understanding of nglish phonetics, and provided me with a
number of basic ideas which I have developed in the present thesis,

The work had to be postponed when I was given a temporary
appointment at Hull in 1969, and then moved to Belfast in 1970, At
Easter 1972 I was investigating “nglish rhythm, and this provided
an unexpectedly useful framework for Scouse phonology. My work on
Seouse was then begun again, drafted and written in about a year.

My chief concern has been with phonology, and the identification
of phonetic details which are characteristic of Liverpool speech,
Chapters Four to Fight deal with articulatory setting and voice quality,
rhythm and intonation, the syllable, and phonological variables. An
unpublished article on English rhythm is also inecluded as an appendix,
The first ninety-one pages are taken up with introductory material.
Chapter One on field-work and the questionnaire is taken almost verbatim
from a progress report written in 1968 and accepted for the transfer of
my candidature from M,Phil to PhD, Chapter Two deals with the origin of
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Scouse, and with grammar and vocabulary, and justifies the concentration
on phonology. Chapter Three is a theoretical, and perhaps negative,
discussion of phonology; it defends my later description against possible
charges of omission, and explains amongst other things my lack of
mechanical measurements, my departure from traditional phonemic theory,
and my reascns for not using a diéstinctive feature notation.

The unfortunate lack in Belfast of a suitable phonetic typewriter,
and of a typist able to cope with phonetic symbols, has obliged me to
purchase my own machine, have some symbols fitted, and to %ype the
thesis out myself, I hope that I have not fallen too often or too far
below a mimimum acceptable standard of presentation and lay-out, I
have avoided the problem of typing footnotes by not having any: all
references and other notes have been included in the main text, This
might sometimes result in slightly disjointed prose, but I trust not
too of'ten.

I wish to thank those who have kindly read and commented on
various chapters: Professor J.Braidwood (1,2); E.C.Fudge (3,7);
J.D.laver (4); J.D.0"Connor (5,6); and J.C.¥%ells (8). The fact that
the thesis has been written at all is due in no small measure to
the encouragement and exhortations of J,Vindsor-Lewis. I must also
thank those who were responsible for awarding me the Joseph Wright
Studentship 1967=69, for without it I would have been unable to do
any research, or indeed to remain in academic life at all.

Gerald Knowles
Department of inglish,

Queen's University of Belfast.
October 24th 1973,



¢ ri: Introduction

1.1, Adms

The aim of the present work is to give a gemeral description
of English as it is spoken in Liverpool, to relate Liverpool speech
where relevant to other varieties of contemporary Inglish, and to
discuss variation in the dialect.

There has been considersble interest in recent years in the
sociology of urban speech, especially since the publication in 1966
of Labov's work on the stratification of English in New York. The
originel intention was to apply some of Labov's methods to Liverpool
speech, identifying socially significent variables, and subjecting
them to detailed anslysis. However, it proved a major problem to
jdentify the variables themselves, and to describe them in a
simple and meaningful way. The most obvious can be identified
easily enough by transeribing & corpus, and by applying a set of
pre-determined procedures to the "data”; but when such methods were
used in the early stages of research, they missed most of the
important features which make a Liverpudlien sound like one
immediately he opens his mouth, Basic problems of linguistic
description, which were at first overlooked, became in time the
focus of attention., Consequently, although it is hoped that this
work will be of interest to socio-linguists, it is not intended to

be a contribution to socio-linguistics as such.

1+2, The 3 t £ Inf t

In order to obtain a corpus of suitable material, it was



decided to interview a hundred informants selected by a random
sample, The first problem wes to decide on the population to be
sampled, since Liverpool is so vast that it would have taken far
too long to conteet informants spread throughout the city.

The Department of Bocial Science in the University of Liverpool
had fortunately analyzed the 1966 Census data, and ascertained for
each electoral ward the percentage of professiocnal and managerial
residents. Nrs K.G.Pickett of that department very kindly provided
me with the list of percentages, end advised me that the wards with
the lowest and highest percentages would give between them a fairly
good cross-section of Liverpool society. These wards were respectively
Vauxhall with O,k per cent, and Aigburth with 13.0 per cent,

Vauxhall is a working-glass area just North of Pier Head and
the Irish boat terminal, between the docks and “verton, and includes
the notorious Scotland Road. The housing consists largely of council
tenements, three to four storeys high, in fair to bad condition; in
1968, demolition gangs were clearing large areas of slums to make
wey for the new Mersey Tunnel. The men work as dockers, lorry-drivers,
machine-minders etc,, and many of the women woz_'k in factories or as
office~cleaners. It was here that the bulk of the Irisgh immigpants
settled af'ter the potato famines of the 1840s. The commmity is still
predominantly Irish and Roman Catholic, and was until recently
fiercely opposed to the Protestant Orange community Just up the
road further inland,

Aigburth is & middle class suburb about three siles South of
the city centre, between Dingle and Garston. The housing is largely



pre-war villas or Edwardian terracing maintained in good condition,
and the men work as teachers, civil servants, electricians etc. The
electoral ward also includes the more prosperous districts of
Kossley Hill, Grassendale and Cressington Fark, There are said to

be many Welsh immigrants in this part of the city.

It was decided to take the sample direectly from the lists of
voters, This gave the lower age limit of tweniy-ome for the informents,
which is as good as any other, and shifted the task of deciding who
should or should not be included in the sample population on to those
more in a position to do so than myself., It remained only to exclude
Service voters who no longer hed a fixed address in Liverpool, and who
were listed separately at the end of the list for each district,

The number of voters in Aigburth was nearly double the number in
Vauxhall. Given the totel of a hundred informants, & sample of equal
density in either ward would give, say, sixty-six in Adigburth and
thirty=four in Vauxhall. On the other hand, to take fifty informants
from each ward would make the density of sample in Vauxhall double
that in Adigburth. After some consideration, the second alternative
was chosen since it wes more likely to yield a balanceddcorpus of
material for linguistic purposes. However, it meant that samples
were taken independently for each ward, so that no quantitative
statements could be made about Liverpool speech in general. In fact,
no-one with any local knowledge would attempt to do this anyway: no
sample, however unbiased, would allow one to make inferences about
the Chinese and coloured communities of Liverpool 8, or of the

University people of Abercromby.
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Informants were selected from the lists using a table of random
numbers taken from i.A.Pisher and F.Yates (1957) Statistical Tables
for Biologicel, Agricultural and Medical siesearch. Each voter was given
a2 code number calculated from his number in the list, the different
lists following on in series; thus if the last voter on the first

list is coded 123k, the first voter on the second list is coded

1235,

Since the voters!' lists were already several months old when
they were published in February 1968, a number of intended
informants had died or moved house before 1 called. In some cases
the property concerned had been demolished. Together with a few
pedically unfit (blind or deaf), and some refusals, the success rate
was kept down to not much above 50 per cent, A total of fifty-six
people were interviewed, and this number included Scots, Yorkshirepen
and & Russian émigrée who had to be excluded, After much consideration,
it was decided that the Irish could be included for Veuxhall, and the
Welsh for Aigburth: in so far as their speech was not typical of
Liverpool, this emerges in the chapter dealing with phonological
variables, but on the whole the decision was justified. The total
nunber of usef'ul interviews was forty-seven.

Considerable effort was made to interview the person selected,
and no-one else: not the husband or wife or the women next door. A
few exceptions were made, and these are marked with the suffix 4 in
the list of informants given in ippendix 2, While this policy is of

course essential for any "scientific” social survey, it appears in



retrospect to have been unnecessary for this particular kind of
linguistic survey., If the questions involved are very simple, e.g.
"Are you going to vote Labour or Conservative?" or "Do you use
armpit deodorant?” it is possible to predict from the responses of
e small random sample the responses of the wider population. The
responses to a phonological questionnaire are very much more
complicated, and there is simply mo question of predicting anything.
It is enough if there is no obvious bias introduced into the
sample, €.2e forty-seven Liverpudlian Methodists, or members of

a local geérdening club. It would have been a good idea to interview
fri.nag and relatives of ithe selected informants, particularly if

they belonged to a different generationm.

1.3+ The Design of the Juestionmaire

A questionnaire wes used in order to obtain the meximum amount
of reliable information in the shortest time.

Ideally, one should have an example of every speech-sound in every
environment in which it occurs, together with at least one unambiguous
example of every known or notential phonological contrast. On
practical grounds, this is ruled out for one field-worker, up to a
hundred informants, and a limited amount of time. The altermative is
to take an example of every speech sound in those environments in which
one can expect to obtain linguistically significant and interesting
results, e.g. vowels finally and before different classes of
consonants, and consonants initially, medially and finally and in
various clusters. The more realistic approach was chosen instead of

the impossible ideal, Inevitably there was the risk of losing
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important information when environments had been omittad,.and as the
field-work progressed the questionmaire was extended slightly in order
to obtain further information: it was considered preferable to have
information on the additional points for some informants only, than
for none at &ll. The added guestions did not necessarily concern the
phonodogical environment, for years wes added when it became clear that
some informants had a different vowel in thial particular word than in
the singular year. 4 list of words used in the questionnaire is given
in Appendix 1, at the end of this chapter, Note that they are mostly
uninflected words in citation form, end include a large number of

monosyllables,

An imporbant feature of the guestionnaire is the abandonment of
the minimal pair, on both theoretical and practical grounds. There is
so much more in phonological analysis than making out a list of
contrasting segments, and sets of minimal pairs can do no more than
list these segments. Although in & minority of cases analysis is not
so easy when sounds are compared in different environments, the
approach adopted cuts down wastage enormously. Compare the guestiomnaire
used by C.L.Houck (1967) in his survey in Leeds: by using commutation
sets he repeated certain bits of information several times over. For
example, pill - bill = kill « gill obtains only six bits of
informetion (four initial consonants, one vowel, lateral /1/), whereas,

sey, pill = bug - can - goat would obtain twelve bits. Apart from

increasing the interview time, commutation sets lead to the use of

awkward questions to elicit obscure words, €.3. A i t

full of...(zeal) (Houek, 10). Surely it is better to keep to words
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and idess which ere more familiar to the informant, such as butty,
Mersey or priest.

The information must also be reliable, If the responses are to
be comparable from one question to another, or from one informant to
another, they must be reascnably constant in style. If the style
varies from forml'tc informal, any apparent case of variation due to
social group could be partly or wholly due to the degree of formality,
Apart from four words which were simply read out ~ and one of these,
namely mask, varying from /mask/ to /mask/, presented the problem of
style, especially in‘nidﬁlo class responses - the queations were
designed to make the informant think of the word rather than the way
it should be pronounced. FHowever, half an hour of silly questions of
the kind Mery had a little,...s can be taxing for both field-worker
and informent. The required words were therefore obtained by means of
groups of different types of gquestion:

(i) 4 table of numbers identified by the informant.

(ii) Pictures of parts of the body (hair, eye, arm etc) cubt out of
magazines and pasted on to cards, and identified by the informant.
Also pictures of grass, the sky, smoke etc,

(iii) The informent gives the opposite of a word presented to him,
egs £00d/bad; down/up. Also female correlates boy/girl; king/gueen.

(iv) A few objects (book, page) identified directly.

(v) Pour words (act, mask, pleasure, text) read off a card.

(vi) A number of streighteforward questions of the kind: You might

eat it _in a butty....(jamj.

In addition, a short piece of spontaneous speech was obtained,
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of varying nature and length, depending on the mood and temperament
of the informant. In some cases, Labov's method was used of asking the

informant if he had ever been in danger of being killed; this frequently

worked well,

The formel interview must be carried out as quickly as possible.
Half an hour was considered a suitable maximum time, and experience
proved this judgement correct in not a few cases. The informant might
be busy and have little time to spare, or he may have agreed to help
out of good will rather then interest, so that his enthusiasm flags
once the novelty has worn off, The above uthoﬁ proved an effective
and extrepely rapid means of obtaining the required information, and
fully utilized the interview time.

Agein, in retrospect, a word of criticism is perhaps necessary.
In order to design a questiomnaire which will give the right kind of
information, one must have beforehand a good idea what to expect, and
what is likely to prove useful; any phonological questionnaire is also
necessarily based on assumptions about the nature of phonology,
which maey or may not be made explicit. This questiomnaire successfully
elicited information on variasbles which were known about and
understood in advence. But it effectively channelled the analysis for
a long time into a mere consideration of "segments", and an over-narrow
view of variastion. The gradual emergence of an a.ltormt_:lvo approach -
and with it the discovery of the important rhythmic features of Scouse =
wag the result of work in a different field, and was in spite of rather
than due to the preliminary enalyses of the questiommeire responses.



It was a metter of good fortune that the responses contained enough
information for the final analysis, although gaps inevitebly remeined,
and had to be filled from the analyst's casual observations and
perscnal knowledge of the dialect. A rclated problem is found in
meking significant generalizations: the responses provide only an
aggregate of examples, and the generalizations which are obviously
required in a finished description can only come from the analyst's
judgement and prior imowledge. A questionnaire is a useful starting-
point, and at least gives the analyst something to work on. But it
must not be assumed that it will provide a sufficiency of
information, which, when duly processed, will of itself lead to an
adequate description of the dialect.

1.4+ The Method of Interviewing
Informants were werned in advance by letter a few days before my

arrival. lvery informant was addressed gs far as possible in his own
vernacular, middle class people in the kind of modified RF heard on
Merseyside, and working class people in Scouse, This involved selecting
appropriate phonological features, and also 2 suitable "code", or way
of expressing meanings and intentions. After all, one simply cannot
expect a docker to take seriously someone he reckons to be putting it
on 'all lah-de-dah', The New Ferry accent I spoke at primary school
was quickly modified to the Vauxhall equivalent, and this wes very
important not only for eliciting natural speech, but also in the
subsequent analysis. As for the "code", in putting across what I
wanted and what I wes doing, @orience gained in factories in past

long vacations proved invaluable, and I quickly learned to confuse,
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where necessary, the University of Leeds with the technical college
by Tunnel Entrance, and to gloss a postgraduate thesis as a 'book
on the way they talk in Liverpool', or even as an article for the

Liverpool Echo.

The informents' responses were tape-recorded. It was decided
noﬁ to record the whole of f.ha interview, but to use the pause
button on the recorder to cut out the interviewer's voice and other
unwanted material, The effect of this has been wholly beneficial,
gince apart from the huge saving on tape, the respmaes come out
rapidly in a series, which made transcription very much easier,

¢ In Aigburth, there were no technical problems of recording:
the microphone simply went on a convenient table or chair-srm and
the interview was begun. But in Vauxhall, it was a very different
matter: budgerigars, ice-cream vans with Greensleeves full blast,
children playing in the street, children fencing with staves in the
same room, doors slamming, and perhaps even next cioor's television
set made the conditions far from ideal for ro;cordins. Sometimes
there was nowhere suitable to put the microphone, and it had to go
on the floor, with consequent serious loss of guality in the
recordings,
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A 11
nine first month
one fresh year
thirteen good years
ten small sprout
eleven little dwarf
two _ lose spider
three poor 200
four shrink drum
twelve that Jam
six up hurty
half worse kitten
seven old glove
soft creamn
~ bald elock
black stale breathe
brown truth scratch
grey short slice
orange of' f voice
red adopt
white sure
queen shore
girl Shaw
hair daughter “rTOow
eye aunt church
nose priest
mouth Dew
ear book mirror
chin page yawn
neck : paper lersey
foot word ferry
heel rubber trein
ankle string pair
leg cow
toe snake
arn act tiger
hand - mask fire
hands pleasure burn
text pear
damp
sky swear
grass film
lawn : tube
smoke bulb
wasp . melt
flower salt
square parents

hoarse



.

Appendix 2: A Ldst of Informants

The important biographical factors for each informant are age-
group, sex, place of birth (or the place where the informant learnt
to speak), social class, and religion, Por class, a rough distinction
between working class Vauxhall and middle class Aigburth is sufficient
for our present purposes, and this information can be inferred from
the informants’' code numbers. The hundred selected names were
re-numbered 1-100, numbers 1-50 being given to Vauxhall, and 51=100
to Aigburth, For age, the informgnts were divided into six groups:

=40
1F1'50 w

51-60 , .

61=-70

; 21-30 in 1968
(

( "
( over 70 "

N e N

L
5
6

Only ome informant (73A) chanced to be under 21, and he is grouped
with (1); he was the new temant of the flat which the intended
informant had already left. Others with suffixed i are the husband
or wife of the selected informant, There are in addition one or two
who made casual comments which were recorded and used as examples,
but who were not listed here as they were not properly interviewed.
There are just one or two who were related other than as spouse,
es8s (B14) is (81)'s sister, and (194) (not listed) was &

customer in (19 )'s public bar.

Those marked (*) were interviewed but later excluded.
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23
25
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38

35
L0

50
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544
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60
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639

734
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814
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100*

12
'#E:E:"‘J’%lﬁh

-
-

o Bkl g ESOEN Y Mg ) B Mt b b RS tad B

bl Em v v e B tm BSOER Ma b M BB BB MAD B Ym g X Y el S R b B by

Local
Loecal
Local
Local

Local
Edinburgh
S.Caerns

Loeal
Ldinburgh
Southampton
Local

Local
Local
Devon
Local
Local
Local
Loecal
Local
Loeal
Loecal
Local
Ruabon
Loecal
Colwyn Zay
Shipley
3taffordshire

3

mr:uuau3mwwrammwrrmmdrmmr

FOMNOAWWO DUMIaSmamake SsumHFuwammpPa2npnemnn

<o
(28
=i

Qo0
8
b

u("‘:ﬂ
§arz-
= e

aE’RARE
e I o o

oy ofo
-
SFEEETY
) "’-:IEM
d
o

£o
S w

Russ hodox



~{lm

Chapter 2: Scouse
241+ Ihe Geography of Scouse

The term "Scouse” can be used for the variety of “nglish
spoken in the city of Liverpool, and in the swrrounding areas of
Merseyside. In a narrower sense it refers to the transplanted
Anglo~Irish of working-class areas near the city centre and overspill
areas like Xirkby and Speke, More gemerally, it refers to |
Merseyside speech as opposed to Lancashire, North Midland or lorth
Welsh speech. This use of the term "Scouse" oomapoﬁda to
Sivertsen's use (1960:2) of "Cockney".

Scouse in the wider sense has influenced middle and working
class speech throughout Merseyside, and is spreading beyond its
former boundaries. It is spreading north to Southport, north-east
to Maghull, Lydiate and Ormskirk, east to St. Helens and south-east
beyond Halewood to Runcorn and Widnes. Over the water it has ousted
the traditional dialect of Wirral, particularly on the lersey bank
down to Ellesmere Fort and beyond. It is also having influence across
Chester and Vrexham into North Wales,

In an introductory essay to & Scientific Survey of Merseyside
publ_ished by the Eritish Association in 1953, ¥W.3mith discusses the
"urban field" of Liverpool, which he describes (1953b:L4) as the
'sphere of influence of the town'. In so far as this can be estimated
from the circulation areas of Liverpool evening papers, and the
delivery areas of the major Liverpool stores, it extends westwards
over the North Welsh coast, but is limited to the east by the urﬁan

field of Manchester, There is a narrow band of overlap between the



two urban fields, running through Preston, Wigan and Warrington. It

is likely that Scouse influence is restricted to this same urban field,
and thet the Lancashire speech to the east is protected by the influence
of Greater Manchester.

In language, as in history and traditionm, Liverpool and
Merseyside are in the North of fngland but not of it. Vhereas the
great conurbations of Manchester-Salford or Leeds-Bradford have
built up from conglomerations of small towns and villages, lerseyside
has developed by continued expansion from the centre at the water-
front (Smith, 1953b:2). The urban speech of lianchester or Leeds is
different from that of the surrounding countryside, but nevertheless
it is speech of the same kinmd; although Scouse shares mnjfeatmn
of North-iestern Emglish, it contrasts sharply with the surrounding
dialects of Laneashire and Cheshire. On a trip from the Zast coast
at Hull to the West at Liverpool, a gradual progression of varieties
of North Midland English will be heard all the way, but an abrupt
change will be heard shortly before Liverpool.

The alien nature of Scouse must be borme in mind when its
history is traced. Liverpool has always hed local trade and
coumercial links with Lancashire and Cheshire, but it has been
connected through the port with the whole of Britdin and the
wider world. The important linguistic ties are not with TimmBobbin
or the South Lancashire dialect described by Heywood (1862) or
Picton (1864), but with Dublin and London and the whole of the
Inglish speaking world, It is more open %o innova.tions.l and closer to
the standard of grammar, vocabulary and promunciation than the dialects

of many other lorthern towns. iost of the non-standard features are
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not peculiar to Liverpool, but can be heard in Dublin, London or
New York. In order to trace the history of Scouse we must investigate

the various influences entering through the port, and the influence

of geographically neighbouring dialects is but one amongst many.

2.2. The History of Scouse
Interest in dialect was until comparatively recently almost
entirely confined to rural dialect, and urban dialects have been
neglected, There is no direct evidence for the development of
Scouse, and the best that can be done is to drew a broad outline
on the basis of the few scraps of ciroumstantial evidence available.
An incidental reference to early Liverpool speech ia made by
R.Syers in a History of Fverton published in Liverpool in 183C. Fe
refers (p119) to an argument which took place in about 1750 between
Thomas o'th H____'s and one William Ripley. In the exchange,
Ripley = who is described as an "eminent grocer of Liverpool" -
shouted "Thou liest!l". William R., "a legitimate legislator of
Sverton", then asked, "Dus ta' ca' Tummus o'th Y____'s a liar?",
"hen Ripley replied "Aye", R. exclaimed, "“hen thou'rt a bearl",
The use of the thou form and its weak equivalent te' can still
be heard today in parts of Lancashire and Yorkshire, but certainly
not in Liverpool. The spelling Tummus and the loss of /1/ in gall
are reminiscent of Tim Bobbin and the South Lancashire dialect, It
is not really am'priainé that when the port of Liverpool was just a
little tom on the Lancashire coast, its inhabitants spoke w.‘:.th a
Lancashire accent. The growth of 3couse follows the growth of the
port., '
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Estimates of the size of the ILiverpool population are given by
R.Lawton (1953:120-122) as about a thousand in 1663-73; 6,435 in
1708; 34,407 in 1773; and 53, €53 in 1790, The 1801 Census figure
is 77,653, and this is followed by a rise to 223,003 in 1841,

There were 269,742 in 1861, and 746,421 in 1911, The inecrease
between 1801 and 1911 is almost tenfold, and it is in this period
that one would expect to find the formative influences on the
dialect..

Syers comments on the eighteenth century exchange:

"The English language was generally spoken at “verton in a
plain and unadorned manner; contrediction had not then been
taught politeness, negation was in a natural state, and
difference in opinion was of a sturdy, knock-'em-down
character.”

Iverton was & 'place of genteel residence', and the participants
were not unimportani citizens. "hat strikes Syers is not what strikes
the reader of today: he observes the lack of politeness of the
earlier period, and not the oddity of the linguistic forms
themselves. We have here, of course, only the slenderest shred of
negative evidence, but it is just possible that as late as 1830,
when the population of Liverpool was still under a quarter of a
million, the speech of the city was still similar to that of
surrounding districts of Lancashire.

;\GJCBM’ in Part V of his Eg 4

includes Liverpool in the Western North ¥idland ares (rp329-51), and
presumably Veriunt (i) (p342), He defines the relevant part of the
boundary of this area (D22), from the junction of the Irwell and the
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Nersey:

"Go down the Mersey to the sea, and take the coast round to
the mouth of the Ribble." (p329)

There is no hint that Liverpool should be excluded. Iowever, if ocne
checks the Western ¥id Vidland area (D25)(pph(8-2L), which includes the
Yirral, one finds:

"The part of the nw horn of Cheshire which lies n of Bebington,
Higher and Lower (3 s Birkenhead), is affected by Liverpool and
Birkenhead influence, that is, it has no dialect proper.” (p4O8)

¥llis takes for granted not only that Liverpool had its om
distinctive accent, but that this accent had spread over the water and
included Merseyside generally. Perhaps he considered it to be so
obvious as to be not worth mentioning specially in D22; the spread of
Scouse influence in Wirral was not obvious and so had to be mentioned

in D25.

The rise of modern Scouse can thus be dated possibly after 1830
but certainly well before 18689, This corresponds with the period of
massive immigration from Ireland, which reached its peak in the
18L0s: the Anglo-Irish character of parts of Liverpool had been
established a long time before 1889,

In 1878, A, Hume published an article on the Irigh Dialect. He had
collected 'Hibernic words' since his student days, he was a former
principal teagher of Inglish Language and Literature in the Liverpool
College, he was a philologist, and he was Vicar of Vauxhall, If
anyone wes in a position to comment on the developing linguistic
situation in Liverpool, this wes the man, But he makes no comment
whateveri Since the srticle was published locally, it was perhaps



unnecessary to make the obvious point that the Irish Dialect was
spoken in Liverpool, 4 modern equivalent would be an article
published in Bradford which dealt with varieties of Inglish spoken
in Pakisten, and which failed to mention recent immigration into

Bradford.

Scouse is essentially the popular speech of Liverpool, and it
would appear from 2.J.Lloyd's Northern ‘nglish (the author's preface
dated 1899) that educated Liverpudlians spoke like other educated
Northerners. Lloyd was Reader in Fhonetics at the University College,
Liverpool, and described the phonetics of his own speech; however,
he infuriatingly omits to mention where he came fromi He argues that
the same kind of English is "employed by educated people, born and
bred in Northern ingland, between the latitudes of Birmingham and
Durham, He presents the "English of Gladstone and Bright", although
Gladstone was & Liverpudlian, and Bright came from Rochdale., Lloyd
mentions r-colouring es e feature of Northern speech (p16), and claims
that words like master, plaster, path hed /¢/ rather than /a/. The
latter would appear to be & personal preference, and was corrected
posthumously in the second edition by his daughter. Ctherwise there
are similarities between Lloyd's English and that of the older
age-groups in Adgburth in 1968.

2.2,1 Communications
We have argued that Scouse as a distinctive variety of Znglish

can be dated to some time in the middle of the nineteenth century.

¥hat is not explained is why it should have spread to the whole of


http:r.ngla.nd

=20-

Verseyside already by 1889, and why it should be so close to
 Stendard English, and not constitute a "dialect proper”. These are
due to the much older influence of communications,

From the granting of the Charter in 1207, Liverpool was oriented
towards the Wirral, Chester and the trade routes, rather than to the
Lencashire hinterland and the rest of the North., For many centuries
it was in competition with Chester for the position of the major
port on the Dee and Mersey estuaries. Until the silting up of the
Dee - which began to be a serious problem in the 1420s (Parkinson,
1952:18) -~ Chester was in the stronger position, as it was on the
mein route from London to Holyhead (Parkinson, ph?d); Chester and
Holyhead were the main ports .for the Irish trade. Right up to the
opening of the X6 motorway in the 1960s the main road route to
London was across the water and South vie Chester and Watling Street.
The trade route appears to have had a considersble influence on the
dialect areas through which it passed (i.V.Berry, private communication)
and the Liverpool-Chester link could explain the spread of the
influence of the standard language.

Improved communications in the eighteenth century were at first
local, but by the end of the century they were national. “he
improvements were largely & response to the demands of growing
industry, in pa.:fl;.icular the Cheshire salt industry and the coal
ﬁa.nd menufacturing industries of Lancashirej canals were built to the
lﬁﬂ‘l’. and this led to the growth of the Mersey port. The Liver
leaver was made navigable to Northwich in the 1720s to move the salt,
and the Sankey Cangl from St Helens to the Mersey at 'idnes was opened
in 1757 to move the coal. Later canals included the Sridgewater Canal
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from ¥anchester to the Mersey at Runcorn (1773), the Grand Trunk
Caral from the Bridgewater Canal to the Trent, and ultimately the
Severn end the Humber (1777), and the Leeds and Liverpool Canal
(as far as Wigan, 17743 to Livefpool, 1816). At the end of the
eighteenth century, the lersey at Fllesmere Port was linked via
Chester to the Severn by the Shropshire Union Canal,

Improvements on land date from the turnpiking of the road from
Liverpool to Prescot in 1726, and the construction of a 'cart
causey' or causeway, also to Prescot. A regular cosch service to
Venchester was begun in 1760, and in the following year, there
was a service to London taking two or {hree days. The railway to
Manchester was opened in 1830, and within a few yeers rail links
were established with the rest of the country.

The introduction of the steam boat in 1817 made it possible
for the first time to cross the water quickly and easily. Perries
were established to New Brighton, Seacombe, Woodside, Rock Ferry,
New Ferry and ‘astham, The importance of the ferries is that they
brought about the practice of commuting to work from over the water,
and in this and other ways involved the Wirral in the expansion of
Liverpool, The railway tunnel under the lersey was completed in
1886, (These and other details concerning communicetions are taken
from Balley, 1953:238«L0,)

Although Liverpool, being  port, had never been isolated from
the rest of the country, long distance communications were good by
contemporary standards st the beginning of the nineteenth century,
The port was the centre of local commumications, and dominated South
West Lancashire and North West Cheshire, Particularly the Wirral.
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These oommicationa‘ were esteblished before Liverpool giew to any
major size, and when the immigrents arrived, many of them were sent

out agein on the local network to various parts of Merseyside.

20242, Zreland
Merseyside has always had strong links with Ireland. According

to T.G.Z.Powell (1953:212), there is some evidence for a trade-route
through the Mersey to Derbyshire and Zast Yorkshire in the Bronze ige.
The Norse settlement of the Wirral in the early tenth century was
apparently due to the expulsion of King Ingemund from Ireland in
901 (Potter, 1953:223 ), The gramting of the Charter to Liverpool in
1207 was probably due to the mufficiency of the port of Chester to
cope with the embarkation of an army f'or an intended but unaccomplished
invasion of Ireland by King John. The struggle with Chester was
very much concerned with the Irish trade, and in the eighteenth
century a large proportion of Liverpool's exports went to Ireland:
half of the 500,000 bushels of salt exported ammuelly by 1770,
and 3,000 out of 8,500 tons of coal (liyde, 1953:150). The trade was
not just one way, for potatoes were eaten in Liverpool as early as
1680, when they were virtually unknown elsewhere in Ingland (Bailey,
1953:237 )+ Ireland bad already begun to export its labour force by
1800 (Lawton, 1953:122), and the inhabitents of Liverpool were
presumebly already quite familiar with inglo-Irish at that time,
Between 1811 and 1841 the population of Liverpool increased by
139,800, of whom 77,200 or 55per cent were immigrants. How meny of
them were Irish 1s not given in the Census data, But in 1841, when

inmigrants formed 44 .9 per cent of the population, 17.5 per cent
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were born in Ireland, In 1861, L9 per cent of the population were
immigrants, and no fewer than 24,5 per cent from Ireland. Thus a
quarter was born in Ireland, and this figure excludes second generation
Irish born in Liverpool.

The +\mbors of Irish passing through Liverpool or staying only
temporarily were very much higher, especislly at the time of the
potato famines of 1845 to 1847, In 1846 alone, 280,000 came to
Liverpool, of whom nearly 106,000 later went elsewhere; in 1847
of 300,000 who arrived, 130,000 went on to the USA, and many others
to the industrial towns of the lorth of Ingland., Some of those who
passed through Liverpool remained in lerseyside, for in 1861 14,5
per cent of the Birkenhead population of 61,420 were Irish, and there
Were several thousand others in VWest Derby and the Wirral, (These and
other population statistics are taken from Lawion, 1953:122-131),

The Irish tended to settle in cheap lodging houses in the dock
areas of Liverpool and Birkenhead, many of them in the streets off
Scotland Road, where some of their descendents were interviewed for
the present survey, The immigrants were Irish, they were poor, and
they were Roman Catholic. The Protestant Ulster clement settled
further inland in Kirkdale and Everton, and Velsh non-conformists
settled in various parts of the city, including Zverton, Toxteth,
Vavertree, and the southern areas of Aigburth and Garston. Differences
of social class were reinforced by race and religion.

The social status of present-day Scouse is explained by this
situation in nineteenth century Liverpool. inglo-Irish became the
non-prestige form, as opposed to the traditional Northeiestern



English - presumably modified by other immigrants - which became the
local standard, The two varieties have mixed in the course of the
| last hundred years, and in a rather interesting way. Prestige grammar,
voecabulary and phonological structure have percolated downwards, and
have imposed & surprising degree of uniformity on working class speech,
The gremmatical plural yous (second person plurel) is known passively
throughout Yerseyside, but it is not much used: when it is used, it
might refer to a single persom, Local phonological norms imposed
include the promunciation of /g/ in giring, and the use of the same
vowel in put end but; hers and hairs; and book and boot, Fostvocalic
/v/ is also lost, and the Irish immigrants who were selected as
informents (13,34) were beginning to lose it after being in Liverpool
for only a few years, On the other hand, with the exception of some
Irish shibboleths like the initial comsonants of thin end then, the
phonetic forms of Anglo=Irish have spread upwards, The vowels and
consonants used by the middle classes, together with suprasegmental
features of rhythn and intonation, are largely Anglo-Irish in origin,

Ze3s Soouse Gromsar

The contention that Scousers keep cleose to the standard of
Inglish grammer raises the problem of grammaticality in several
aespects, The attention of grammarians has been directed mainly to
the structure of senténces of a formal and prosaie kind, composed -
according. to standardized middle class norms; such an approach is
entirely unsuitable for the analysis of the conversational grammar

of different groups in society.
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A person can be said to have internalized a set of rules which
he uses in the formation of sentences. The rules are substantially
the same from one person to another, but there might be slight
differences of detail between classes, age=-groups or geographical
areas, An example of a class detail is the choice between them and
those in the frame _____ books, or between me and him end he and I
in were lost; an example of a geographical deteil is the choice
between present and past participle in e.g. Do you want the door
shut/shutting?. There are also cases where other languages have local

influence, &s in the inglo-Irish conmstruction 1'm after eating my dinner.
Social class and geographical differences overlap and are together

important indicators of a speaker's social status; but linguistically
they are mere details, There are relatively few details which can be
picked out as indicators of Liverpool speech,

This approach to locael gremmar contrasts with the popular opinion
that the working classes speak with "incorrect” or "bad" grammar, or
perhaps with no grammar at all. Similar ideas, rationalized into the
concept of "verbal deprivation”, are dismissed by labov (1969) as
'part of the modern mythology of educational psychology'. "incorrect"
grammar in Liverpool might include non~-standard details, register
differences, badly formed sentences, and looseness of syntactic
organization,

The identificetion of Scouse grammer is thus not a simple matter
of picking out examples of local usage: it is a complex of linguistic,
sociological, psychological, educational and even literary problems.
4s a matter of procedure, we shall examine several aspects of the

grammar used by Scousers, and exclude those which are irrelevant,
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2.5.1. Organization

In prose, small constructions are made to fit the larger
syntactic context, so that morphemes are related not only to a
given word or phrase, but to an entire sentence or paragraph. In
conversation, higher level organization may be relaxed to some extent,
s0 that the relation between phrases or clauses may be implicit and
semantic, rather than explicitly syntactic., A superficial study of the
relaxed style might lead to the conclusion that those who use it
suffer from linguistic deprivation and lack of fluency.

Take the following working class exaumple:

(35) "As long as it's a job for you, though, is it? It's a job for
you, going around. Yes., Put I can't do anything about it, can
I? I got it to come, someone would come in a few days; I was
glad to know what it was, So that's what it is, isn't it?

Because there's nothing here...enybody's pocket, and they're
nothing out of it, is it?"

Compiui this example of middle class fluency and confidence:

(72) "eeshabitually call a master a /moste/. My friends in the office
were a rether pedantic type - well educated fellow, didn't speak
I would say in Liverpudlien jargon - but he would insist on
calling it /maste/. And in some ways I suppose he was just as
right as I was. I'm sort of erm,..pandering as you might say to
the Southern goft & to some extent in saying /maste/, But to me
it sounds better than /maste/."

However, (35) was elderly and confused, and unsble to complete the
. questionnaire, while (72) was middle aged, and very interested in the
interview, The extracts are not strictly comparable, since the speakers'
situations were so different, Zven so, (72)'s superiority does not
amount to very much: apart from switching in mid-sentence from a group

of friends to a single friend, he uses an enormous amount of words,
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syntax and references to express and rationalize a simple preference
for one vowal rather than another,

It is equally possible to give examples of poorly organized
middle class speech:

(61) "When I first was in er,..first called up, we were erm...
very cold, you know, it was in February, and we had to erm.,.
I think I went to Morecambe at first, you know, very cold there...
marching up and down the prom, you know, and sort of erm,,,.
and I had terridble neuralgia, because it was so cold, So I
had to have tablets for that.”

The reasoning attached to such words as because and so is more apparent
than real, The speaker is an ordinary intelligent housewife.

. There is an important distinction between using language
effectively to express oneself, and organizing it in socially

determined ways. Take the following exanmple:

(14) "eesand when I fell off the roof and broke my nose...there's
the only thing I can think of as I,,.came to me as I'm falling
was 'Ch, this is it}'., I only thought the same thing when the
bomb fell outside the house in Anthony Street, about nine streets
along on the left hand side - my sister's in Austrelia, you know,
we'd been up all night - and d'you now, you've heard about an
ammunition ship blowing up in Liverpool? Well, just before that
blew up the sirens went, because it must have been like a
reconnaissance aircraft over from Cermany; and we were collecting
all the soot and everything, and the glass from the windows, where
they'd been blown out, you know, And my sister said, "George, can
you hear a funny noise?". All of a sudden there was a big blue
flash, you know, and my sister = I don't think she walked up the
stairs, I think she got blown up the stairs with the blast, you
know, ind I said, '0h my God, May, this is itl', and she never
answered me, you know, Next minute I just stood up, and I must
have fell over to tell you the truth, with the blast, you kmow,
That's the only thing as I can remember like that,"



2=

Superficially, the language is disjointed amd badly organized, It is

mmzy irrelevant where the sister was at the time the story was
| told, and all that matters is that she took part in the story itself.
However, the speaker - a retired docker - has been asked to recount
some dangerous incident in his 1life. Thinking aloud, he quickly decides
on an appropriate story, and gives the elements of the plot unedited
as he recalls them. Having set the scene, he tells the story simply
but effectively.

Compare a story told by a retired schoolmaster:

(&) "I was going through er...0xford, I was motoring, And I asked a
young fellow, I asked him for the way to a place, not Liverpool
or far away, but a place outside Oxford, because I knew once I
got there, I'd be on the right road North, you see, so I asked
him the way to therej so that he had no indication where I ceme
from, However, I asked him and he told me very nicely; but before

I left, he said, 'Ch, by the way, remember me to Liverpool, I'll
be there next week'. Now we pride ourselves, and we think we have

no local imprint at all on our talk, But we have, you know,"

This man seems to be speaking, thinking and planning simultaneously, with
the result that he repeats himself, and introduces irrelevant reasoning
and detail, He pays particular attention to the completeness of
syntactic form, and this overrides the content. Ihe schoolmaster has
ell the linguistic machinery ocne expects to £ind in educated middle
class speech, but it is open to question whether he is really superior
to the docker in his us: of language.

Another story from a schoolteacher is illuminating:

(81) "seothe evacuation one time there was a little boy, and erm...
he used to go round Prestatyn going 'Bzzazl', you know, he
wasn't himself, he was a Spitfire or something...all the way



down the High Street, wouldn't he? Funny little chap. He

came in one day - they brought their lunch with them,~you see,-

and he had a piece of cake, and I said, 'By Jove, that's a good

billet you're in' I said 'I don't get cake like that', He said,

"Don't you?'y, I said, 'No'. So next day he brought a parcel, and
he says, 'I've brought you a cob of cake',

The purpose of the story is to illustrate the working class use of the
word cob, as in gob of cake, as opposed to the teacher's piece of cake.
But the linguistic organiszation is like that of the docker's story, and
is perhaps not so good. She gives details as they are recalled, also
without editing, so that e.g. the tag wouldn't he? is left syntactically
dangling, with only an approximate semantic relation to used to go. She
omits the essential information where the story took place, and who
"they" are, so that the listener has to infer from personal knowledge

of the speaker that it toock place in a school, and that "they" are the
pupils. She even uses the non-prestige he says in a past time

narrative.

The number of examples could be multiplied, but that is
unnecessary. The evidence does not show that social classes differ
significantly in their lmowledge of grammatical structure; middle class
fluency and articulateness involve the manipulation of social symbols
rather than a genuinely superior use of languasge. These symbols in
turn involve the avoidance of working class details (in vocabulary
and phonology as well as grammar) and the use of prestige details; a
different kind of symbol is the completion of syntex and the maintenance
of & ccnstant flow of words, even at the expense of sense. The relaxed
style can be more rn.listical],j be interpreted as evidence of a lack of

linguistic inhibitions, than of deprivation or inferiority.
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Unless this situation is peculiar to Liverpool, the problem of

organization can be excluded entirely from ocur consideration of Scouse

grammar, Yorking class and middle class speech are related in much the

same way as anywhere else, and there is nothing particular about

Scouse,

243420 Zymtactic jcoldents

The structures which a speaker actually produces do not
necessarily conform to the ideal rules of sentence formation, It is
easier to find examples of badly formed untehcas in working class
than in middle class speech, especially when complex structures are
attempted, Such examples copld be listed as "errors" or "Scouse
grammar", but a simpler and likelier explanation is that working
class Scousers attach less importance to making their sentences
conform to the idealized norm. The following examples are accidents

rather than blunders.

A speaker might mix incompatible constructions, or fail to
carry out transformations correctly:

(19) It 211 depends on the area, which you've been brought up,
the way your twang, like,

The relatively clause has been introduced correctly by which, but the
preposition in has been incorrectly deleted. Secondly, the subject it

is incorrectly expanded: either your twanmg or the way you speak would

be acceptable, but not both together. She has other instances:

(19) You can tell the difference between a Protestant and a
Catholic, but I don't think, I don't agree,

She has put the embedded sentence (You can tell,..Catholic) first,
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and then discovers there is no means of completing the matrix sentence.
What she means, of course, is that she does not agree that it is
possible to tell the difference. (A middle class speaker might well
peuse in such a case, and then start again with a re-modelled

sentence ), The next example is rather simpler:

(19) it's a family pub, you know, that you don't really get
trouble in it.

She has failed to delete it from the relative clause.
Not all accidents are transformational in origin, and they may
be norﬁholosioal:
(19) I've just can't understand a word they say
Here, she has selected gcan and the present perfect, although can has
of course no perfect forms.
An incompatible choice of a different kind occurs in the
speech of a middle class person:
(61) It hasn't have to be a proper story?
The confused forms are presumably hasn't got and doesn't have; perhaps
there are socio-linguistic reasons for avoiding got.
Other awkward constructions might be avoided:

(19) Everybody that comes in here, they all speak the same.
Now everybody speaks the same is perfectly grammstical, but rather
awkward, and the speaker shifts to the more natural collocation of
same with all. Take another example:

(254) The place between two houses, some people say & "backie".
He could have completed the sentence with the passive "...is called
by some people...”, but he prefers the simpler "some people say".

The next oddity is due to the situstional context:

(36) She's cleverer than me, aren't you, Lily?
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The first two words are addressed to the interviewer, the last three

to the daughter, and those in the middle ambiguously to either.

Finally, there are a few examples on the boundaries of
acceptability:
(23) I couldn't get over it was me.
The slight oddity of this example is not easy to explain, since both
I 't got over the and I idn't think it was me are
perfectly acceptable, Perhaps that is required to introduce a noun
clause following the particular verb to get over (ef also *He never

5ot over his wife had died etc.)

The aaoohd example is from Aigburth:
(61) That was more coffee we had to make,
A more acceptable form would be "...coffee for us to make". There are

other cases where finite relative clauses cannot be added to the

complement in a that + be + NP comstruction, e.ge That's John coming
is acceptable, but not *That's John who is coming.

2.3.3. Regigter Vartation

A certain number of grammatical forms are acceptable in
colloguial style and unacceptable in formal prose, e.ge
(80) Hed I 've known what was in store for me,...
The had heve forms are heard in many varieties of Lnglish.

The subject of a sentence can be postponed to the end, being
replaced by & preposition:

(23) We were coming back home, me and these tworlads
(17) They appealed, the defendant,

In the former example, postponed I is replaced by me, and the first



person pronoun regularly comes first. In the second example, the
defendant represents Authority, and is appropriately replaced by
the pronoun they.

The subject of an embedded sentence can also be postponed:

{60) They told her it was hind lipped (?), the piece of meat
she wanted.

In some parts of the North, there is a variant of this

construction, in which the auxiliary is also repeated; e.g. (as in

Leeds) It were great, were that or fHe works hard, does John. Scouse
has just the subject repeated, i.e. It w t, that or He works

hard, John, However, in the special case of the verb to be, the subject

and be nan be postponed together in normal order umtil after the

complment’ i... G, t that L E.S':

(15) Just about ready for coming down now, these are.

The reverse process of bringing information forward from its
normal position, e.g. The man, he died, 1s not so common. Cne
recorded example is:

(60) The shop I went to, the chap he went through (to) the back.
where the shop I went to has a number of possible relationships with

the rest of the sentence,

Rules of concord of number tend to be relaxed in colloquial style.
The commonest case is that of there is plus plural complement:

(19) There's ladies in this bar.
(25) There's these stitches to my head,
(77) There's lots of chaps in the services...

Other examples are special cases:



(15) We're the only one in this block now,.
(20) A good meny does.

In botheof these there is the problem of the collective unit composed
of seversl individuals. g refers to a single family, so gne is used

rather than plural ones. In the second example, doeg agrees with the

singular indefinite article, rather than plural many. Compare:

(50) One (of) the cleaners went down to the basement,..when they
opanod the Goo0r'sees

where they refers back to a singular cleaner, Iis use is unconnected
with number, and merely avoids the choice between singular he and she.
This would appear to be an extension of its regular use to refer back

to impersonal pronouns like someone or anyone.

The phrase and that is used colloquially to abbreviste the
syntax, covering any possible addition:

(23) when he goes on (i.e. on television) and that,
(40) the nurderers and all that... all the drunks and thet...
and their shirts hanging out and all that,..

(LC)'s job is in fact "scrubbing and that" in a police station.

2e34ke Class Veristion

Some deteils of grammar are found in many non-prestige varieties
of grammar, and may be described as common non-standard.

Scouse shares the simplification of the strong verb from three
forms to two, although recorded examples are rare:

(8) The train come out,

(20) lother done a little bit of works.
(4L8) It done a lot of damsge..

(14) I must have fell over.



Other non=-stondard past tense forms include I give and I seen, and

perfects include I have ate, broke, chose, took, wrote. These forms
are highly stigmatized, and would probably be avoided in the

interview situstion.

Some adverbs can be formally identical to adjectives, e.g.
Jie done it easy or le ran dead guick. Not all adverbs can be so
formed, of *1'11 help you glad or ‘He wolfed it greedy. No examples

of this were recorded.

The archaic you was is occasionally heard:
(29) “hat wes you saying?

In reported speech, I says and he says are used with past time

reference:

(19) I says, 'Well I don't like it’',
(35) 1 says, 'I'll wait till the visitor comes'.

(19) 'Ooh' he says 'Aren't you stricti'
(81) And he says, 'I've brought you & cob of cake',

Them can be used f'or those, e.g.:
(20) in them days

243450 Vi tion

We have now excluded nearly all those features of grammar which
were worth commenting on, All that 1is left is a few nonestandard
details which are geographically restricted, and which include
Liverpool in their area. lNothing is peculiar to Scouse,

The inglo-Irish youg, plural of you, which is supposed to
be common in Liverpool, was not recorded at all, Informant (23)



suggested that he would call over to & single person as '"Youl' s but

to a whole group as '"Yous loti'.

The commonest relative pronouns are the standard which and that,
although ag and what are occasionally used:

(14) the only thing as I can remember like that
(20) there are some as take it.

(17) the scaffolding what was up
(17) the firm what was rending the gable end.

A1l three speakers are elderly and conservative in their speech; (14)
and (17) are Protestants, and (20) does not speck at all like younger
Catholics, Both pronouns are mentioned by Joseph ¥Wright in his dialect
grammar (1905:77), as being gemerally used in lLancashire and Cheshire,
and what in the North Midlands. It is therefore likely that the three
informants preserve an earlier usage: it was certainly a surprise to
find it at all in Scouse.
Another example has alternative interpretations:
(42) He shouldn't have said those things whet he said.
Zither what be gsaid is subordinate to those things, in which case
¥hat is a non-stemdard relative pronoun, or the two phrases are in
apposition, in which case the construction is standard.
The next example may or mey not be standard:
(90) the farm where I go
The speaker means the form I zo to, so that the comstruction is not

the same &s in the farp wheve I work or the farm where I stay.

The word pever is of'ten used in place of not to form the negative



of past tense verbs, so that the distinction between e.g. I didn't speak
and I never spoke is neutralized. The use of never avoids the
periphrastic forms with did, but it is restricted to the simple past,

and pever contrasts with not in e.g. I never smoke, I have never smoked

and I hed never smoked. S.ge:
(14) She never answered me, you know.

(8) Pardon, I never heard you properly.
(29) I never went to lass on the Sunday.
There are a number of substitutes for the formal phrase on account

of, including through and with:
(14) I wesn't expected to live through the blood that I lost.
(15) With being in the blackout, we just had a candle 1lit,

For certain verbs, the agent can be marked by off rather than the
standard from, as in

it off some bloke, or She caught flu off her brother. lio examples of

this were recorded.

In some constructions with git and stand, where some varieties
of Northern Emglish have the past participle as opposed to the
standard present participle, Scouse can have either, The past
participle might be more emphatic, e.g. He was just sat there not
doing owt, or He was stood there like one of Lewis's. No examples

were recorded.

2olse ouse Vocabul
Like grammar, vocabulary veries according to register and class



as well as geographical area, s8¢ that the identification of a

"Scouse vocabulary" is a complex problem, It would of course be quite
impossible to list all the technical terms and ephemersl slang used

in Nerseyside at any time, and a more prectical objective is to give

a selection of words used locally in uninhibited colloquial style,

and which mark the speaker as a Nerseysider. Vith very few exceptions -
like binman, backwend, tin loef, Scouse, pumps - these words are
avoided by the middle classes, so that the description is largely of
working class speech,

Very few recognizably local words occurred in the recordings. lany
of those that did ocour are rare words or unusual forms, and these are
marked below with the number of the informent that used them. The bulk
of the meterial has been obtained from casual observation, especially
in factories, and from personal knowledge of the dialect. (For
reasons which are given in Appendix 3 at the end of this chapter, it
was unfortunately impossible to use information in recent popular
works on Scouse.)

Yany Seouse words are in fact phonological variants of standard
words, and these will be considered first, before non-standard words,
and standard words with non-standard senses.

2441+ Phonological Variants

for an explanation of the phonetic symbols used, see Appendix 4,
- ALWAYS /“owrz/ e.g. (1) He's always /owrs/ losing them.
ALL RIGHT /'o “rart/ e.g. (25) it's all right /o rert/ now.

ASE /eks/ e.gs (29) you can ask /aks/ anybody, The form /aks/ ocours
in Lencashire, and also in Anglo=Irish,



CLOTHES /Xdouz/. There is also & Jocular singular beck~formation
/¥lou/ e.z. Vhere's my elo' /klou/? The form /klevz/ is deseribed
in Jones's Zn £ sh _rronouncing Dieg Onary as 'old-fashimd' .

DROUNING /“draundrn/ (rare) (29) ...when you're drowning /drewmdin/...

ELECTRICIAN /elek‘trrzen/, and ELECTRICITY /elek‘trrzrti/, Jones lists
the latter with /2z/ as e variant, but not the former with /3/.

GENERALLY /* &enld/ e.g. (9) I'm gemerally / d3en}i/ always in.

ICNORANT /“1gerent/.

14D /la/. Vocative only, c.g. Hey, lad /‘er .de¢/, A similar form with
a glottael ctcp[hz_?hhmmtho Wigan area, and this may be the
origin of the Seouse form,

HOTHING /“nvémg; “nodmg/‘naémg/. Jones gives only /naém/.
ONE /wen/, and ONCE /wons/. Both are North-Western forms.

OG> /avl/ and occasionally /avd/, Less common that /oul, ould/,
ONLY /“:uni/ e.ge (23) only /ouni/ three of us.

M /wont; wont/want /, Jonmes gives only /wont/ (=/went/ }‘.
IES /jrs, e/

The ending of the present participle is /mn/ or /en/ rather than
/1m/ or /meg/, although the latter do oceur, Hypercorrections are rare,
but pardon occurs occasionally in the facetious form /‘pedmng/. In
compounds, the word thing /@m, €mg/ has the alternative form /émk/,
g+ nothing /*noémk/ ete., something /somémk, ‘samérnk/, anything
/“eni®mk/ , and gverything /‘evri@mk/, Picton (1864) gives
beggink 'begging' and puddink 'pudding' for South Lancashire, but
Scouse /rk/ for /ng/ is restricted to thing compounds.

A large number of Scouse words end in /i/, This can be added to
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2 monosyllable, but more commonly it replaces the ending of a

longer word. The first vowel is usually short, and /i/ is added to
the following consonant, giving the preferred structure f{e)¥ei,

where ¢ 1s any consonant, and ¥ & short vowel, Thus the landing-stage
is the /lani/, and not the */landi/, For some reasen, /sp/and /s¥
become /2 /, so that a hogpital is an /vzi/, a Shestnug a Afezi/, a
gusterd cream is a Akozi ‘krim/, and the old Cast Iron Shore at

Dingle was the /kazi/,
Here are some examples of /i Aforms:

/bvni/ 'bonfire'; /*buni ,mart/ 'Bonfire Night'

/bvli/ 'ball-besring used as a child's marble’

/kvzi/ 'bathing costume'; /krrzi/ 'Christmas®; /prezi/n, 'present’
/foti/ *footbal game' (i.e, not the ball itselfr); /gouli/ ‘goalekeeper’
/tiui/ 'chewing=gum'; /bobli/ 'bubble-gunm’

/kvnt / or reduplicated /'kuni *vni/ 'condensed milk'

/bini/ *binman'; /brrki/ "bricklayer'; /peki/ 'park-keeper’

/bold/ ‘bawlie, reg-and-bone man'; /§01i/ 'shawlie, old woman in a shawl '
/ovvi/ ‘overcoat'; /weld/ *Wellinston boot'

/e “weli/ 'The Wellington (Inn/Hotel); /ereliz/ "Phrelfall's ales’
/8181 / "edgarette’; /wodi/ '"oodbine (eigarette); /woliz/ "Woolworths'
/seni/ ‘sandwich'; /tzpi/ 'fish and chip shop'

/baki/ 'back entry'; /ari/ ‘area in front of a house'

/1leki/ ‘electricity’; /lagi/or /'lagi “band/ 'elastic band'

/'skvti “roud/ 'Seotland Road'; /5e ‘ravmndi/ 'the Roundie, Hotunda Theatre'

Some of these words are of course common cutside Merseyside, and
the list is in no way complete. Suffixation with /i/is & creatiye

process, and new forms can be created at us%*tm. There are a few
adiitional words, like /mvgi/ 'moggy, cat', /kafi/ ‘eafé', and
/azoui/ 'joey, threepenny bit', which conform to the same structure
but which are not strictly /i Aforms.
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inother, but less common, ending is /:u/. It is used in proper
names, €.g. /robou/ '"Robinson' or /picu/ 'Peter', and in the
isolated examples /defou/ 'definitely' and /“moy bark/ 'motor-bike’.
Otherwise itrtends to be derogatory or abusive, e.g.!

/kzdov/ and /mi‘ladov/ 'kid, my lad' (forms of abusive address)
/nrgboy/ ‘nigger’

/dobou/ 'yob'; /bokou/ 'buek, thug'.

¥ileddo is also used in the third person, e.g. 'See Miladdo over there,

picking his nose for spuds,;'

2eles2, Non-standard jords
In the following list, words are grouped roughly according to

their meaning, and synonyms are given together,

i) /ed/ adv, 'ahead, onwards, on' (friendly, encouraging)
1. COME 'ED /'kom .cd/ 'come onj hurry upl'
2+ GO 'ED /'gouv .ed/ 'go ahead; go on; after youl'

DEAD /ded/ an intensifier for adjectives and adverbs, as in dead good,
dead carefully or dead slow.

BLIND /blarnd/ an intensifier used positively in blind drunk, and
negatively in I didn't hear s blind thing or I couldn't

BACK /bak/ adv. 'ago' e.g. (25) a few years back; (50) few months back.

AID AIL /3 “51/ colloq. 'also, in addition' e.g. he ate the core and all,
The phrase can convey surprising informstion, e.g. it ‘did
and .all.

OLD /avl, avd, ouwl, cvld/ adj.
1e 'familiar, well-known' e.g. {19) the old blind box
2+ epithet of familiarity, e.g. Are you right, my old son?

In this sense the word is usually /avl/,
3¢ 4NY OLD 'chosen at random' e.z. Any old bit of rag will do.
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NOYT /nevt/ pron. 'naught, nothing' e.z. He lnows nowt about it.
o /awt/ pron, ‘aught, anything' e.g. I'm skint - have you got owt?

NOI OK /nv*ren/ or /'nvt “on/, To say you're not om is to refuse a
suggestion, request or command. According to (29), it might
be said by a chucker-out to an unsuccessf'ul party

gate-crasher,

COD ON /'kvd “vn/ vei. 'to pretend’.

GIVI‘ OVER /‘grv ‘cuve/ v.i. or t. 'to stop, desist' e.g. Give over
your shouting.

MUCK IN fmok “rn/ v.i. 'to share, to help oneself' e.c. Come 'ed, Skin,
muck in,

5C07 (OFF) /skav, 'skav ‘vf/ v.i. or t.
1. 'to play truant' e.g. to scow (off) school

2, 'to dodge any unpleasant activity' e.g. to scow (off)
rugby; to scow (off) during rugby.
3, "to scive', e.g. Back to work, Jim, stop scowing,

SPELL Apel/1. n. 'a short break from work'
2. Vot. 'to relieve someone for a short break from work'
€8¢ Go for & spell and then spell the others,

LEARN /lsn/ vete ' to teach' sege (20) Ve were learnt and taught very
carefully,

LEND /lend/ 14 n. ' a loan' e.g. Give us & lend of your rubber,
2s Vete 't0 borrow' e.g. Can I lend your rubber?

mi /bagz/ vete 't0 claim first refusal on' e.g. I 4 o

or Bags I the biggest. Synonymous with FQGSEY /‘fogsi/.
aGS% /baga/ n. in phrase BAGS OF 'lots of, piles of' e.g. bags of time.
ALLEY /ali/ n, 'a child's large glass marble’
BACK=END /"bak‘end/ n. 'sutumn’ e.g. (69) the beck-end of 1942,
MOGEY /mogi/ n. ‘ecat’
COP SHOP /“kup juvp/ n. 'police station'.



CORPY VILLA /'kopi ‘vile/ n. 'a corporation house'

DANCERS /“danses/ n. & rere word meaning 'stairs'

BLOWER /“blove/ n. 'Selephome’.

ELECTRIC /o‘lektrik/ n. 'electricity' e.z. I've just paid the electric,

DRAIN BOARD /“drem ,bod/ n. (15) 'draining-board'

BREAD TROUGH /“bred,trvf/ n. (15) 'bread-bin'

I2IN /tm/ n. 'e plain, straight-sided loaf' e.g. & smell tin loaf;
& large sliced tin.

ROUND /rewnd/ n. ' a slice of bread’

BUITY /boti/ n. 'a smérbrdd, or open sandwich, topped with jam,
sugar, condensed milk, potato erisps or chips etc., “

and usually folded over roughly before being eaten',
e.g. & Jjem butty, a sugar butty, & chip butty etec,

9_0_1_31 /kvb/ n. 'piece Q',h‘mk of bread of ceke' e¢.g. a cob of bread,

&2 /kob/ n, 'a loef of irregular shape, a cob loaf'

ﬂs /kvb/ n, in the phrese to sweat cobs 'to sweat profusely’

208™ /iob/ n, in the phrase to have 8 oob on 'to be in a bed mood’,
@.g+ the boss has got a right cob on this morning,
Relsted to COB" is the adjective COBBY 'irritable, moody',
©.2. the boss is a bit cobby,

UET NELLIS /‘wet “neld/ n. .
1. 'a Nelson cake, with a centre of stale bunloaf soake

in treacle'
2, ' a soft or cowardly person',

BUNLOAY /“bonlouf/ n.
1. & loaf very rich with currants and dried fruit like
a cake, but sliced and spreed with butter like bread,
2, 'a stupid person, one who lacks gumption'

SCOFF /skef/ n.
1s 'food' e.g. I haven't had any scoff yet.

“e any meal, e.c. Go ond get your soff, i.e. breakfast,

dinner, tea, supper, or evem a meal at 4.30 a.m. on
the night shift,



Note: SCOFT is not a count noun, so that Llve had my scoff
three times today is well-formed, but *I've had three scoffs
today is a little odd.

LOOP THE LOOP /'lup de “lup/ n. 'soup'. A rare example of imported
rhyming slang.

LCKER /“ake/ n. 'apple' c.ze 2 couple of ackers.

SCRUMP /skromp/ veis or ts "to steal from an orchard', e.g. to go
scrumping, to go scrumping ackers.

CEAR /§o/ ne 'tea' e.gs a nice cup of char,

LLE /exl/ n. a current collogquial term for 'beer'

N.Be 1. ALEHOUSE 'pub', e.g. Let's go down the ale-house

2, ON THE ALE 'drinking', c.g. he was on the ale again today.

BEVVY /vevi/ n. 'a night out drinking' e.g. we're going on a bevvy.
BEVVY has a related adjective BEVIED /‘bevid/ 'drunk’,
synonymous with EISSED (possibly o the eveballs) and
CANNED. There is also a verb to bevvy 'to drink (hard)’,

SLIMMICKED /‘glrmrkt/ adj. (23) 'physically exhausted, run down;
suffering from a hangover', Synonymous with CREASED /krist/,

KIACKERED (29) /“naked/, SHATTERED /*jated/ etc.

SKINT /skint/ adj. 1+ 'penniless’ e.g. I'm skint.
2. 'bankrupt' e.z, The Insurance Company went skint.

JIGGER /Wzge/ n. ‘'entry'
14 'alley, (back) entry to house or street'
2+ Tormerly used by Martins Bank for an 'entry' in a
handswritten ledger.
3¢ 'parchment slip used to mark a ledger entry' (also
Martins Bank),

JOIX /&oui/ n. 'the old, meny-sided threepenny bit'

MPSSIGES /‘mesedzs/ n.pl. 'grrands, shopping'. To do the messages is to
do the shopping either for oneself or for someone else,

DRAG /drag/ ni 1; ' a puff at a cigarette' e.g, Cive us a drag of your ciggy.
Zs 'a smoke' e.gs “e'll have a quick draeg in the tea~break.
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AN

NOUS /nevs/ n, 'intelligence, sumption, common-sense' e.z. Use your nous.
In vse as a ¢ollogquial every-day word; not a learned terr.

IGNORANT /“tgnerent, “rgerent/ 'ill-mannered’

GET /get, grt/ n. ternm of abuse for a soft or stupid person.

LAST /last/ adjective of intense diapproval, e.g. Arsemel is last;
the ale you get down London is last.

GEAR /gie/ 1. exclamtion of approval, Gear: 'Great! Fab! Smashingl'
2, Epithet of great approval, e.g. a gear bird, a gear time,
3. It's the gear ~ broadcast in the 1960s as the Liverpool

phrase par excellence, but probably even then obsolescent.
According to the more reliable information obteined from

contemporary graffiti scrawled on tenement walls, Sue is
fab and Ringo is great were much commoner expressions,

SKINNY /skrni/ adj. "mean, tight-fisted, like & skinflint'

NESH /mej/ adj. 'unable to withstand the cold' e.g. it's not really
cold, it's Just you that's nesh.

LEFT FOOT/R /'lef Yots/ n. 'a Homan Catholic'; also a AEDNECK /‘“rednek/

CACK-HANDED /“kakandzd/ adj. 'clumsy' e,g. Wateh out, you cacke-handed
; get: This word has a variasble and uncertain relationship
with GAMMY-HANDED /“gami ,(hjandrd/ 'left-handed'

UNDER THE ARM /‘onde di “am/ (1it, or fig,) "stinking'; e.g. John is
under the erm, '(1lit.) John smells', Arsenal is under the

arm, '(fig.) Arsenal stinks'.
YELLO® BELLY /“jels ,beli/n,.'a coward'.
HABD /hed/ adj. 'tough, fearless'; HARD-ENOCK /Bednek/ n. ‘a tough'
LG /log/ n. 'ear'; LUG-HOLE /“logsvl/ n. 'ear-hole’

YOCK /Jvk/ 1. n. "spit, phlegm' also GOLLY /goli/
2, vii. "to spit, expectorate'

YOCKSIE /“joksi/ n, 'a very thick Liverpool accent, the speech of
old Liverpool women'



SCOUSE /skaws/ n. 1, 'lobscouse’, the local variant of Trish stew
2. the Liverpool dialect. '
also SCOUSER /skause/ 's Liverpudlian, a person speaking
with a Liverpudlian accent'

THE POOL /8o ‘pul/ ‘'Liverpool'
THE ONE-EVED CITY /ée 'wonard ‘srti/ 'Birkenhead'
EPS /pomps/ n.ple. ‘plimsolls’
KECKS /keks/ ne.ple eguivalent to "pants':
1+ "trousers' e.g. I bought a2 new pair of kecks.
2, 'underpants, knickers'
GAFF /gaf/ n. 'headmaster' (presumably derived from gaffer).
BINMAN /“brnman/ n, the normal local word for 'dustman',
NIPPFR /*nipe/ n. 'a small boy'
KID /k1d/ n. 1. 'child’

2, OUR KID /'e “k1d/ 'my brother' (younger or older);
also used in the sense of 'my young friend' (Voec,)
e.g+ Hurry up, our kid.

FELLOW /fele, felou/ ‘'man, chap, bloke'
1, MY FELLOY /mi ‘fels/ ‘my boy-friend, man, husband'
2, IHZ OLD PELLOV /34 “avl ,fele/ 'my father!

GIRL /g31/ 1. MY GIZL /mi °g9l/ 'my girl-friend'; also JUDY, BINI,
TOTY, BID, TART, (N.B. The last does not necessarily
have the pejorative sense it tends to have elsewhere.)

2, ZHE GIRL /5e “g3l/ 'my fiancés, wife' (established
relationship) cf. TEE WIFE, THE IRS.
3¢ IHE OLD GIRL /¥i ‘avl ,g3l/ 'my mother'

SKIN /skrn/ 1. n. eollocated with GOUD: 'fellow' e.c. He's & good
skin, him,
2« Torm of address used to inferior, e.z. Hello there,
Skin, how are you doing?

HATE /mext/ 1. n. 'friend' e.g. Fred is one of my mates.
Ze Torm of address to a stranger. An older term is wack,
and e friendlier one pal
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CHIER /% if/ Torm of address used to slight superior, e.z. shop
porter to delivery-mean, or passenger to bus-conductor.

LOVE /lov/ Form of address between the sexes, and among women; its
use between men is very rare but not unknown (ef. its very
common use between men in Leeds,. Men in factories have a
number of imaginative forms of address to women, including

flover end honey-bunch.
TA /te / ‘'thank you', Widespread in colloquial usage.
4Y /a1/ ‘yes', especially in the phrase oh, ay, yes /'ov ar ‘je/
HIYA /aje/ A friendly greeting; presumably 'How are you?'

TERRAHWELL, TERRAE /te‘ra,wel, te're, tro / ‘'Good-bye'. In widespread
use; said to be of North Welsh origin.

AHAT-D'YOU=-CALL-IT Scouse has & number of forms, including /®rmgemibuvb/
and /*omegi/; / udzemeflop/ and /*uda/y /‘havse fode/;
/*wot§eme kolrt/ and /“wome kolrt/. A factory-worker who
overused this last type was appropriately nick-named /‘wome/,

ROAD /rovd/ ‘'way' in Get out the road 'Get out of the way' and
anyroad 'anyway, anyhow'.

24443+ Rhotorig
Related to the problem of vocabulary is that of the use of

ﬂgm-g_. of speech, the commonest of which is hyperbole, At its
simplest it involves single words, e.g. the use of glaws for

'finger nails', fangs for 'teeth', boots for 'shoes', or even

deck for 'floor'; there are phrases like Give us a shout meaning
'Give me a call', and hyperbolic sayings claiming of a very weak
person that he 'could't knock a hole in a wet Hcho' or 'couldn't
kmock the skin off a rice pudding. A mechanical deviee for hyperbole
is the use of the word dirty, usually collocated with great: e.z.

'a dirty great plate of chips', 'a dirty great Alsation the size of
a pony', or 'Heep your dirty great hooves off my clean floor!’



Some speakers will use extended hyperbole; e.g. & judo instructor
explaining the distribution of body-weight in & particular throw:

"Don't worry about your left leg now - that leg can be getting
on a bus for all you care..."

Hyperbole can be combined with metaphor or simile, as in the
words goome-head /‘skvned/ and pinhead /‘prned/ used of a stupid
person. 4 person may also be said to be 'as thick as two short planks'
or 'as thick as the wall', In extreme cases, there is no obviocus
gromidofcupuison, as when someone is 'as daft as a brush' or
'goes around like a fart in a bottle'. Hyperbole combines with
sarcasm, &s in the charge~hand's exhortation to the soap-packers:

"Come on now - get your hands moving as fast as your Jawsl"
Folkeanatony comes intc the expression for mele wrinetion "to drain
ones teters (i.e. potatoes)'; and whereas most Inglishmen get beside
themselves with rage, the Scouser apparently gets behind himself,

as he 'sees his arse',

245+ Conglusion

The sections on vocabulary and grammar have been included in
this M chapter on Scouse, because the very paucity of the
material confirms the argument that Scouse is not & "dialect proper”
but & variant of standard Znglish. The grammetical peculiaritiss of
Scouse amount to a few minor details, and local words number but a
few dozen in a vocabulary of many thousand.

It may be objected that the material has been collected in an
entirely haphazard fashion, and thaet it is hopelessly incomplete. This
ds true: but the addition of another odd detail or two, or a dozen or

80 more words, does not affect the argument at 21l. Indeed, many of the
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words listed as "Scouse vocabulary” may be objected to. First, some
words - e.g. gkint, blower, Mﬁ - may prove to be not localized at
all, but to be in general use. Secondly, some words mey be far too
localized to be desoribed as "Scouse", since they will be unknown to
a large number of Scousers. This is inevitable, since any individual
is entitled to make up new words, family groups have their own private
vocabularies, and so do individual factories and seperate groups in
the urban community, Thus joey is likely to be restricted to people
using money before deﬁimaliution, and spell could possibly be restricted
to No.4 Scapery, Port Sunlight! Any list of words is bound to be a
personal statement, (Note: I have included in 2.4, only words which I
can vouch for personally: either I have used them myself, or I have
heard them used in a natural and spontanecous way.) Thirdly, a number
of words are nick-names or slang alternatives - e.g. & gop-shop is
"really" a policestation, the old girl is "really” my mother - end
function as code-words or signs of group-identity, rather than as
mﬂnoMmtmﬁlihMoerorwhichaspﬂormy
have no alternative. Fourthly, a list of words might give quite a
false impression of Liverpool speech: it is built up over a period
of time, taking examples from several different speakers in different
situations, and a single speaker at a single time is likely to use
very few indeed of these words,

The dialectologist is largely concerned with the differences
between one variety and another. There is a great temptation to
exaggerate these differences, and to forget the similarities, to
give up deseribing languages in order to fish for goodiea; It would
be extremely naive to imagine that a list of Scouse goodies seriously

i



describes nglish as spoken im Liverpool, since for every occurrence
of & non=~standard word or construction, there oceur thousands of
standard forms. This is after ell precisely what one would expect,
since Liverpool has always been connected by a network of communications
with the outside world: it is not surprising that the outside world
has influenced the speech of Liverpool, and that no peculiasr local
dialect has developed. The place to look for reelly locelized speech
is in igolated hamlets five miles from the nearest rosd, not in a
centre of world traée.

The peculiarities of Scouse are almost entirely phonological.
“hen & Scouser speaks, he produces & comstant stream of prosodic
patterns and segmental features which mark him unmistakably as a
Liverpudlian. Our main tesk will therefore be to oompare. Scouse
phonologically with other varieties of standard Znglish, An obvious
approach might be to take R.P, as the standard of pronunciation, and
to ooﬁparo Scouse with it, However, Scouse has many standard features
of phonology, just as it has stendard grammer and vocabulary, end
this must be due to outside influence:; it would be guite unrealistic
to suggest that the speech of public schoolboys from the SQuth of
England - no matter how prestigious it might be = has had any appreciable
influence on the dockers, cleaners and machine-minders of Scotlend
Hoad, 'hat is required is e much wider concept of standard phonology,
Gimson (1970:85-89) discusses different kinds of R.”,, and he describes
a wide range of English vowels ($9=146); and Vindsor-Lewis (1972:xiv)
adopts the term General British for the 'most genersl type of educated
British pronunciation'. We shall investigate the ata.ndartiizing
influence of Genmeral British on ‘Scouse, and if we refer to R.C. in
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the narrower semse, this will be for comparison only. Ixactly how to
set about 2 comparative description of Scouse and Genmeral British
phonology will be discussed in detail in the next chapter.

Despite the lack of unambiguous historical evidence, we have bLeen
eble to build up a piecture of the development of Scouse which is at
least plausible. By the early nineteenth cemtury, Liverpool was in
contact with the rest of the Inglish speaking world not only acress
the see, but also through a system of inland commmications; as a
result it has kept abreast of linguistic innovations, aud conforms
to general linguistic norms, This situation already existed when the
Irish immigrents came, and their speech conformed in time to the
local standard; however they have had considerable influence on local
phonology, and since they settled in the centre of the conurbation -
in the centre of the local communications network = this influence
has spread throughout ¥erseyside. The Irish influence is lacking in
prestige, so that the middle classes have sought, not altogether
succesafully, to avoid it, and to retain the traditional standardized

North~Western English.
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Appendix 3: 2 '-"

4 considerable amount of good work has been done over the last
century or so by amateur dialectologists, much of it in Lancashire,
and some of it by Liverpool men. Virtually nothing has been written
on Scouse, OCuttings from the local newspapers have been collected
by the Liverpool librery since the early 1930s, and the sort of
topic discussed is whether Liverpool has an accent or a dialect,
and the replacement of Dicky Sem by the term Soouser after the
First ‘orld War. There are a few scattered observations about
Scouse phonetics, ¢.g. J.Farrell (Liverpool Deily Post, &/8/1950)
gives the spelling dock wiike, correctly relating the vowel of work
to thet of wigk, and representing the final fronted schwa. inother
writer on the same day suggests that the tongue-tip is kept agoinst
the lower teeth in speech; on the following day it is suggested that
Scousers use a narvow range of pitoh, A letter in the Pogt (18/4/1955)
reports the observation of Professor Kuno Meyer that Scouse /t/
undergoes a Mchiﬂ like the figh German on in words like tsoo,
tsen, tswelf, and tswentsy (only the first two examples are securete,
however, the others being stage-Scouse imitations),

There are a few attempts to go beyond mere popular discussion, but
with pseudo=expertise they succeed in being merely pretentious, @.g.
R.Whittington Zgan ('Is the Liverpool Dialect dying out?' in Liverpool
Colonnade, 1555) writes:

"That the Liverpool vernacular, spoken as it is with adenocidal
intonation and narrow epiglottal distribution of vowel sounds,
is rather ugly, is undenisble,"

Comment weould be superfluous.,



Frank Shaw gives some interesting examples in a2 series of three
articles entitled 'Dialect of a Sea-port', published in the Journal
of the Lancashire Dialeet Society, 1958,59,60. But he betrays an
elementary misunderstanding of his subject in an article in

d (January 1962) when he suggests

that 'It is laziness which debases all standard language'. Increased
understanding of dialect leads to greater pride in local speech, and a
necessary release from the concept of dialect as an inferior and
corrupt form of the standard language: it does not help matters when
amatéur dialectologists suffer from popular prejudice and
misconceptions.

By far the best known works on Scouse are two popular phrase books
whigh appeared in 1966 at the height of the Beatles craze: these are
Lern Yerself Scouse (henceforth LYS) by Frank Shaw and Frits Spiegl,
and The ABZ of Scouse (henceforth ABZ) by Fritz Spiegl. Much of the
'meterial of the first book is provided by Shew, some of it heving
been published previously in the Jocal press, and the editing and
glosaes are by Splegl.

If one accepts the premise that a dialect is a barrel of laughs -
and for this sort of thing, why not? - then these books are very good
of their kind, Most people reading them will expect to be outrageously
amused, and they are not disappointed; particularly noteworthy is the
section 'At the football mateh' in LYS, e.g, 'Pull is leg off an it im
wid de 8088y endl' or 'fe ad de lace out twice', two examples of
hyperbole, the second referring to a case of hand-ball,

However, there are indications that they are intended to be taken
seriously, and so they demend a half-serious weview, In the introduction



to LYS, Spiegl traces the origin of the word Scouse from the

sailors' dish of lobscouse, gives two interesting eighteenth century
references to Liverpool speech, and ends - somewhat irrelevantly,
pa;h&ps - with Caxton's tale of egges and eyren. The first reference
is to the diary of Thomas Creevey, born in Liwerpool imn 1768, which
gives early examples of /i/-forms, e.g. fergy for 'Ferguson' and
Sherry for 'Sheridan', The second is to The Sailor's Farewell, a
comedy printed in Liverpool in 1768, in which a clown speaks in
dialect, using the word wagker. Spiegl also refers to his 'casual
research' with 'a note book and occasionally a tape-recorder' 'usually
' ot the places mentioned in the chapter hesdings'. The implied

| conclusion of the research is that the Liverpudlian is an inarticulate
clown almost entirely ignorant of the structure of his own language.
Apart from being rather silly, this is as offensive as it would be
for & Liverpudlian to write & book on the solecisms of the

Viennese.

The second book is slso superficially very funny, but it trests
the Scouser not only as inarticulate, but as a clown almost entirely
concerned with his backside and genitals, and with prostitutes and
general obscenity. It is easy to get a cheap laugh at the Scouser's
expense by changing spellings, many of them representing the normal
English promunciation, e.z. ther for 'the' or 'im for unstressed 'hin',
Some, like allus for 'always', are simply imaccurate, for the Scouser
drops /1/ and retains /w/. The foreword explicitly argues that
Scousers are descended from inferior stock, from

"a large residue of would-be workers who lacked the ability to
acquire skills or, being shiftless, lacked the ambition, Some
were 100 dullewitted to pass muster, others too mentally lazy
to make the effort,”



Such an attempt to pass off ignorant prejudice as "research" is
both nasty and contemptible.

Both LYS and ABZ are of course nonsense, and the critic who
is seriocus in condemning them invites the same sort of ridicule as
followed the condemnation of Inid Blyton or Little Black Sambo.
However, it is well known that humour is an excellent vehicle for
propaganda, and it is a stock ingredient of advertising. For
outsiders - since neither of the authors is a native Liverpudlian,
and neither has a genuine Scouse accent - to make Liverpudliasns
laugh at their own alledged stupidity serves only to reinforce the
pernicious myth that someone speaking with a Zcouse accent is also
defective in intelligence. It is quite impossible to have any pride
in the degenerate galimatias presented in LYS and ABZ,

The confusion between recording Scouse and ridiculing Scousers
mekes LYS and ABZ entirely valueless for our present purposes. Shaw
has collected local words and phreges for meny yeers, and some like
&ippo for 'gravy' or o sag school for 'to play truant' are unknown
to the present writer, but almost certainly genuine Scouse. But
there is no means of distinguishing them from invented examples
like *guy for the past tense of give (the actual forms are give or
£ave), or "goufer, alledgedly used locally for 'golfer', but actually
only heard from the mouth of the ocoasional itinerant Cockney. This
is a great pity, since with a little more thought it would have been
possible to combine the barrel of laughs with a body of information

which could have been taken seriously.
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Chapter 3: Comparative Fhonology

51+ The Problem

"hat we need is a model of phonology which will reveal the
peculiarities of Scouse in a natursl and meaningful way, and show
how it is related to other varieties of standard British Inglish.
Some of the gross peculiarities of Scouse can be dealt with by any
kind of phonoclogy, but others are so subtle that they require 2

model specially designed to compare varieties of the same language.
The best knewn comperative model is of course the historical

one, Varieties are derived from some Ursprache - which may be a
dialect of Middle English, 0ld English or Primitive Cermanic = by
sets of ordered rules, and relations among varieties ere expressed
in differences in the rules. But since Scouse - or any urban dialect -
derives not from a single Ursprache, but from an unknown aggregate
of Ursprachen, the historical model would appeer to be inappropriate,
Yore recent models have been concernmed with the distinctive
function of socund in language, and with the identification of
contrasting units. ¥hile such models are of central importance in
general linguistic theory, they are not necessarily very useful for
comparing varieties, and may be of only incidental interest to the
dielectologist, For example, this work was begun with a modified
version of the phoneme-and-allophone model, wh:l;eh after some initial
success had to be abendoned, The simplest phonemic analysis gave |
Scouse almost the same phonologicel structure as RP, with just e
few minor differences in allophones, and phonemic inventory and

distribution. "hile this is an interesting corroboration of our



argument that Scouse is a variety of Standard EFnglish, it is one
that would be made by any model: what is more important is that in
a phonemic analysis syntagmatic sound patterns are distorted and
classified irrelevantly and inadequately as pert of the "allophonic",
"non=-distinctive", or "free" variation of "segments".

Language is so complex that it is impossible to set up a
single monolithic model which is equally applicable in all
circumstances. If a model designed for one purpose is then used for
another, it might easily introduce irrelevant criteria which lesd
to an unnecessarily complicated analysis, The aim of analysis is
to break down a complex pattern into its simpler components, and a
complicatéd analysis disguises a failure to find the relevant patterns,
It would be possible to elaborate the conventional kind of phonemic
analysis into an n-dimensional model to handle the external relations
of Scouse and its internal variation, with a system of systems and
sub-systems varying according to such things as (a) speaker, and
Speakers varying in turn according to age, sex, class, religion ete.,,
(b) environment, distinguishing phonological and lexical environments,
and (c) repetition of the same sound, distinguishing repetitions in
different styles. The comstruction of such a model would be possible
but extremely laborious, and the resulting analysis would be
extremely complicatnd., The complexity of the dialect would not really
be analyzed, but merely expressed by the complications introduced
by the model.

There are no easy answers to complex problems, but the complexity
must be reflected in the design of the model and not in the analyses.
(4 similar idea is a commonplace in syntax, where the more complex
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transformetional model gives a more adequate and ultimately simpler
account of syntax than the phrase structure type.) The peculierities
of Scouse include such things as the preferred position of speech
organs, the way plosives and nasals are produced, and the distribution
of prominence in diphthongs and pitch patterns. These are much harder
to deal with than phonemes and allbphones; but if a method ecan be
found, the dialect can be deseribed guoh more simply. Fow the method
is arrived at is irrelevant: many of the sound patterns of Scouse
were discovered by such means as studying RP, and teaching general
phonetics to speakers of Anglo-Irish, rather than by the perusal

of the recorded Scouse data.

3.2. Eistoricel Dislectology

The historical model has been by far the most widely used and
most successful model for dialect study. In phonology genmerally, it
was supplanted for a time by phonemies, but more recently, many
of the older ideas - and some of the shortcomings of the older model -
have been revived in 'generative phonology'. In order to avoid confusing
novelty of expression with novelty of thought, we shall discuss the
older ideas using contemporary terminology where appropriate.

In the historical model, the forms of any dialect are generated
from an Ursprache by the most economical set of ordered rules of the
're-write’ type, which must satisfy certain stringent conditions,
First, the rules must be consistent with all the available evidence,
which includes extent phonetic forms and what cen be inferred from
earlier spellings, and perhaps the forms and rules of some genetically
related dialect, (in the 'Comparative ¥ethod' J» and also the evidence
of morphological alternation (in the 'Internal Reconstruction' method ),
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Secondly, any rule must be phonetically plausible as & 'sound-change’.
Thirdly, the set of forms generated at any stage of the derivation
must be accepteble as the set of forms of a matural language.

This model also provides an interesting theory of dialect
relationship, Related dialects have partially overlapping sets of
rules, end these individual sets can be conflated in a larger body
of rules or Stammbaum: closely related dialects differ only in the
lower level rules, and more distantly related dialects differ
also in high level fules.

There are a number of difficulties with the Stammbaum, in
perticular the assumption that dialects develop by divergence from
a common source, when dialects in historical times have derived not
from a commoh source but by the convergence of other dialects. The
notion of isogloss movement as a factor in scund change also upsets
the idea of individual development following divergence.

The rules depend on the evidence available, and if more evidence
is produced it might be necessary to modify the rules. The rules do
not therefore represent final truths, but merely form a device to
generate the required forms., Now if the evidence can be extended,
there is no reason why the linguist should not deliberately restrict
it for some purpose, say, to the synchronic patterns of one dialect
or group of dielects. If it is objected that this would obscure the
pattern of sound-changes, such an objection is irrelevant, for ome
must distinguish the formulation of generative rules from the
interpretation of the rules as historical sound-changes., Rules which

generate synchronic forms are themselves synchronic, and they are
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logically prior to any historical inferences. (Fhilologists
reconstructing beyond the earliest evidence have traditionally
inferred historical order from generative order, cf Halle (1962:347)).
For the comparison of dialeects the generative rules alone are
sufficient, and the historical inferences cen be omitted.

The immediate value of this proposed modification of the
historical medel is thet the model can now be used for Scouse, since
there is no need to derive it from 'Middle Fnglish' or any other
Ursprache. Ve can select evidence as appropriate from Scouse, RP,
Anglo=-Irish or Northern IZmglish, end relate them by rule, without

implying that they derive from any common source.

A second necessary modificetion concerns the status of the symbols
used in a derivation, It is assumed that they represent phonetic
forms, but this is unlikely. It is impossible to specify "the"
phonetic forms of contemporary EZnglish, and symbols like /t/ or /e/
generated by the rules must still be related to various kinds of /t/
and /e/ found in different varieties. Fowever, philologists talk
with considerable confidence of the pronunciation of Chaucer, and
with virtual certainty of Gothic. As one passes from Germanic to
Indo=-European, the symbols are not phonetic at all, but mere abstract
formuls like M which have different forms according to dialect.
Traditional rules are in fact a mixture of phonetic symbols and
abstract phonologied representations. Indeed, evidence of phonetic
forms frequently complicates the rules, a familiar example being the
rule that Germanic /a/ becomes 01d English /»/, Middle “nglish /a/
and contemporary /:/. The lack of fib between abstract Germanic
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symbols and early Znglish spellings leads philologists to postulate
& large number of "changes" which took place just before the
earliest written records (e.g. Brook, 1957:8-16), Again, "changes"
take place just before the observable contemporary forms, e.z.
Brook (p28) asecribes the longer vowel of bead as opposed to beat
to the eighteenth and nineteenth centuries,

Dialect comparison can be made much simpler if we remove this
confusion of abstract and phonetic. Following Fudge (1967, 1969a),
we can distinguish an ordered set of mutation rules from a set of
realization rules. Nutation rules are concerned entirely with
abstract symbols, whereas realization rules associate phonetic forms
with abstract symbols. For example, the derivation of Scouse
shut up /§e'rop/ contains the mutation rule t 3 r, and the
realization rule stating that /r/ can be either a continuant or
a flap.

In practice it is of'ten difficult to decide whether a given
case should be dealt with by realization rules alone, or whether
mutation rules are involved. Between phonetics and abstract phonology
there is an intermediate level which is aptly described by Chomsky's
(1964:68) self-contradictory term 'systematic phonetics', Briefly,
if compared sounds are 'distinct' = e.g. Scouse / §twe 7 and / jo_/
'sure' = they are handled by mutetion rules; otherwise - e.g. Scouse

[ §we_/ and older RP /| fve_/ 'sure' - realization rules suffice.

The value of the distinction is illustrated by a comparison
of the possible forms in Scouse, /nglo=Irish and RP for the series

- e/four = - or phonologicelly §ur = {or/for -
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for = fo. The veriation can be given in an unordered set of

realization rules (using : as the realization sign):

o

[&r' “E’ m’ m’ 0@. 00, Tee 7

S

3 [001‘, 08, 08, 0’00_7
H [ﬂr' C.Q.J
: [D.no]

Comparative statement is concerned with the differences among

° g 8§'g!

realizations, and with the assignment of different forms to

different varieties, However, this approach would miss significant
generalizations, both because the rules overlap considerably and

because it does not show why any variety should choose one realization
rather than another, The generalizations are expressed by mM&im rules:

1. & or

2, 0or & or

3s O & O

Lo Vor » Veer (where V, is any vowel of "full" grade )

| W (except when a vowel follows immediately)

inglo=Irish tends to have rule 4 only, conservative Scouse and 7P
have 3,4,5 only, while younger speakers have all five rules. There

are more realization rules than before, but they are simpler:

o Lwer]
[m, us, “".7
Losx7

Z:W% 08, °°.7
Lor]

Lo

or each variety, only some of the rules are relevant according

°© 8 slglglﬁl

b

to preceding mutations, e.g. only the last rule is relevant for
younger Scousers. Remeining differences among varieties are of a

prosodic nature, or at least syntagmatic rather than peradigmatioc.
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The order of nutation rules does not necessarily agree with
the order of sound-changes, Conservative Scouse, with the realizations
L iue - §oe/foe = £o = 3:\_7, has sound-changes ecuivalent to rules
554554 4 less conservative type with [ jus = Jo/fo = fo = 5:_7 has
the additional sound~-change 92 4 o, but this is handled by adding
rule 2 before rule 3, Again, the advanced type with / jo - jo/fo =
fo - jo_/ has the additional sound-change us & o, and this is
handled by adding rule 1 before rule 2, Mutation rules provide a
neat way of generating the required forms, but their order does not
necessarily correspond to any linguistic reality. Informsnt (81),
for example, gave [je - jo - Ss_? for sure - ghore - Shaw and then
"corrected” herself to [ jue = (o = 39_7; one might say very neatly

that she 'deletes rule 1', but what she is in fact doing is to

reverse the sound-change and select the more conservative vowel

more appropriate for her age-group. Informent (87) first gives

[ ioe - jo = jo_/ for the seme series, and then changes it to

[Sm - jo8 - 39_7. One might sgy that she has RP-type rather than
Sconso-‘.;yj)o realizations, in the first case with all five mutation
rules either in the unusual linear order 21345 or with disjunctive
ordering of rules 1 and 2, and in the second case with deletion of
rules 1 and 2., She is in fact selecting more comserv.tive pronunciations
of the words gure and ghére.

The abstract nature of mutation rules has its advantages. Given
the form [ 30_7 t;or sure, it is imposcible to state its origin in
‘terms of sound-changes, since it could derive from the 7P / jue, joe_/
or Scouse [Snrc., jIwe, jue, Sua....J. Secondly, it would be

difficult to interpret sound-changes in real terms; a rule x s v might
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refer vaguely to long-term changes in the community as a whole, to
differences between age-groups, to changes in the course of an
individual's life~time, to an individusl's changes of styls, or
inconsistently to any of these. At all events, there is no single
sound x which in any semse 'becomes' y: there is rather a range of
sounds (:1 # xz.'..xn) related in some way to another range of
sounds (y1 # yzu.yn). In order to deal with language variationm,
one must meke a clear distinction between abstract phonology and
phonetics, Phonological mutations are in principle distinct from
any particular phonetic realizations, and can handle different

relationships among different sounds.

To summarize the argument so far, the traditional historical
model regquires considereble modification, but provides in broad
outline & very interesting theory of dialect relations. “he
modificetions concern the nature of the rules and the status of
the symbols used in them, The model proves to be not necessarily
'historicel® at all, and is of lut;riciont generality to deal with

both sound-change and synchronic variation, and to express
relationships between dialects and varieties of the same dialect.

5e5+ Structural bislectology
structural dialectology is an atiempt to apply the assumptions

and methods of Bloomfieldien linguistios to dielect study. Ve are
not concerned here with the reasons for linguists of this school to

approach language as they did, nor with the later rejecti®® of
their approach. Ve are concerned only with the suitability of their

theories for the analysis of dialect variation.



3 n,’) P [ Phggmicg

Sweet's 'broad transeription' (e.g. 1910:9) and Jones's view
of the phoneme as & 'femily of sownds' (e,z, 1950:10) both recognize
that phonological sameness does not necessarily entail phonctie
identity. This fact is of fundementel importance in phonology.

However, the way the phoneme idea has been elaborated is open
to objection. Phonemes are assumed to enter into & system such that
the sounds of & language ean be grouped exhaustively into phonemes.
Sounds ere either veriants of the same phoneme, or else they contrast
as members of different phonemes; there is no possibility of o
'smell difference of sound' (Bloomfisld, 1926:28). While it is
extremely useful to assume such a system for most linguistic
purposes, this is quite impossible for dialectology: variation
involves sounds in relations other than contrast or variation, and

the terms of contrasts are not necessarily single phonemes.

Sounds can be, page “loomfield, merely different. Many middle
class L:I:vorpmm will use different vowels in hers and hairs, or
in put and m but the vowels do not contrast in any real sense.
Thus, if /[ e-_/ of bairs is substituted for [ 9+ 7 of hers, this
does not necessarily bring about a change in meening, If the notion
of contrast is imposed nevertheless, sounds are held to contrast

even though a native speaker may be unable to distinguish them.

That the "contrast" is unreal is shown by the frequency of such

hypercorrections as [/ we-m, weem / ‘worn', [ vasries/ 'various’,
L puti / 'putty’, A batje_/ 'butcher', in niddle class speech,

i
' Sounds may contrast on ome occasion, and be merely «iiﬂ’aront on
|
|
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another, e.z. / &/ of gat contrasts with / o/ of gren't, but
either vowel, or any intermediate vowel, can occcur in gunt.
Contrast may be asymmetric, e.g. for most speakers, if [ :‘_7
of for is replaced by [ oo_/, the meaning is changed, but [ os_/
of four can be freely replaced by / o_/. The asymmetry may be
lexically restricted, so that [ e _,7 and /[ c] contrast symmetrically
in poor/paw and asymmetrically in sure/Show. Morph boundaries mey
be relevant, so that [ oe_/ and [ o_ contrast symmetrically in
lower/law and asymmetrically in four/for. A particularly common
case of asymmetric contrast is in gredation, for the full-forms
of gr, are, her, of, 2, I, have can all be replaced under certain

conditions by [ 2_7.
Complex situations arise when cases of asymmetry intersect.

Book cen be [ buk 7 or /[ bok.7, and bugk / bok 7 or /[ bak 7; both
/o7 end /a7 cen be repleced by [ o/ without change of neaning,
bub 4f /"o of bugk is replaced by [u/ the meaning is changed.
Finelly, although a contrast may exist for e speaker, the
hearer msy not perceive it, or he mey interpret it in some other
way, esg+ & middle class person may contrast /u/ and /a/, dut a
working class hearer may interpret [ a_/ as just a posh variant of

[u7 or his om Lo,

Given such relationships, the dialectologist is not at liberty
to make the assumptions implicit in the notion of phonemic system.
Variation is not a matter of different static systems, but of
phonological processes, which need to be handled by rules on the
lines of mutation rules. |
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Phonemes are in principle established according to phonetic
contrests. In practice they are based on that arbitrary subset of
contrasts which happens to give the right answer; other contrasts
are explained in some other wey. Thus in many varieties of Fnglish
the contrast between the voiced [ r_:/’ of drajn and the voiceless ome
of trein is explained as a phonemic contrast of /t/ end /4/. Chomsky
(1964:83) éites the cese of writer/rider, where in some American
dislects the contrast in the first vowels is interpreted as 2
phonemic distinction in the following oonsonants, even though the
latter are phonetically identical, '

The danger for dialect study is that o spurious amalysis can
be' mede by extending or restricting the arbitrary subset of conbrasts
on which the "system" is based. Suppose that in a given dialect /nj,1J/
ocour simultaneously as palatal nasals and laterals in words like
onion or million. It is easy emough to £ind minimal pairs like
spenner/Spenierd or million/ (ae)killan and set wp the paletals
as indepenient phonemes, By similar means ome can "discover" all
sorts of exotic phonemes in Scouse, Thus informent (40) hes
[ar lazkt wep si/ '1 like it when ‘you s0esse’ where /ki/ with
simultaneous velar and alveolar closure is a separate phoneme since
it contrasts with the alveolar closure in light, the velar closure
inl-w and the sequential velar and alveoler closure of liked.
Similarly, the palatal nasal of /wep/ is phonemic since it
contrasts with the alveolar nasal of /wen/ 'when', Some speakers have
a "phonemic" contrast between rounded and spread velarized syllabie
laterals, as in / zi / 'well, he...' as opposed to /31/ 'will heses's
béth of these contrasting with /11/ "Lee, Leigh'. Some Liverpm
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distinguish /hev / ‘who', [ ¢=u7 "hue’ and [ jeu /, so that
/hy¢,J/ must be set up as phonemes.

Clearly, phonetic contrasts distiﬁsa‘;h phonological sequences
rather than units as such: it just so happens that the majority of
sequences thus distinguished contain a single unit, For dialectology,
there is no guarentee thet the traditional phonemic analyses are the
best ones. Thus if [ a_/ contrasts with / ¢/ as in paci/park, this
‘could be interpreted as & distinction between /a/ and /ar/: the
representations /pak/ 'pack’ and /park/ 'park' would relate the
phonetic forms of rhotic and non-rhotic dialects, instead of
obseuring the relationship. (The identity of the stressed vowels of
perk and kheki in meny dialects could be handled by e mutation rule
intermediate between the phonological reprounfaticn and the

realization rules.)

¥e argued above that the historiecal model, deriving extant
forms from earlier forms by sound-changes, wes in need of revision,
and we  distinguished mutation rules and realization rules. Ve
also find the phonemic model in need of rcvision. What is emerging
is a model with a totally abstract phonological level, and sets of
mutation rules relating the abstract and 'systeratic phonetic' levels
for eny dialect, and realizetion rules. Since the mutation rules can
deal with differences among dialects at the same time, and also
differences in the same dialect at different times, the distinction
sometimes made between 'historical' and 'synchronic'-dialectology

proves to be unreal and illusory.



-69-

3.3.2. Diasystens

In his attempt to reconcile diaslectology with structural
linguistics, Weinreich (1954 ) makes the important point that
different dialects may have similar phonetic forms which are
nevertheless phonologically different. lMoulton (1968) cites
examples of this from Swiss dialects, and there are many
examples in Scouse. The Scouse vowel in but [ b9+t_7 is very
similar to the Dublin vowel / o+_/ and different from the
Northern English [ u]; however, Scouse agrees with lNorthern
English and disagrees with Dublin in having the same vowel in
put and but, sc that [9+_7 is phonologically the same as (_’-U]
and different from / c+_/. Scouse tends to have a short central
vowel in book / buk / which is similar to the Ulster vowel in
[ buk 7 and different from the long back North liidland vowel in
[ bu:k]. However, Ulster Inglish tends to have the same vowel in
bush /buj_/, while Scouse agrees with the lNorth Midland type in
having different vowels; even though the actual realizations may
be quite different, Scouse / buk, boj_/ and North ¥idland /bu:k,
buj_/, these two varieties are phonologicelly the same &t this
point. In general, Scouse conforms to the phonology of the Northe
Vest ¥idlands, but has phonetic realizations of Anglo=Irish origin,

Weinreich's notion of a diasystem is less successful, since it
is based on contradictory ,ssumptions. "hile 'linguistic systems in
a strictly structural view can only be identicel or different' and
a language is merely 'an aggregate of systems' (p389), '\ 'diasystem'
can be constructed by the linguistic analyst out of any two systems
which heve partial similarities (it is these similarities which make
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it something different from the mere sum of two systems'(p390). The
diasystem can only be typologicel, since phonemic theory cannct deal
with genetic relationships: the five~tern short vowel system of Scouse
would have to be considered closer to, say, the system of Classical
Latin, than to the six-term system of RP,

Weinreich (1354:394) confuses phonological analysis with the
problem of selecting symbola, Suppose we were to construct a diasystem

for the short vowels of middle class Liverpudlian and RF:

// € 5 i
B ~ Dy ' W
1.2// -C : _“ //

" l-@

where 1 refers to Liverpudlian forms and 2 to RP. This is not comparing
partially similer systems, since the systems are identical: it is
merely metching symbols.

Suppose now we construct a diasystem for the short vowels of
Scouse (1) and RP (2), omitting the problem of symbols:

, //
1’2/5/ T e 8= Y o z‘;,“"" //

v

&

Although members of & system are 'defined by opposition to each
other' (p388), we have here - following feinreich's Yiddish
example - arbitrarily confined this opposition to part of the
system. That is, KP elso has oppositions of /i - a/, /o = &/,
/a = &/ and /v - Ao/ which are not found in Scouse. The only

possible diasyster is therefore

i Wl o
1,2// l: 'eo "a.a ° a“g /,,;/

As a theory of dialect relationship, this is utterly trivial,
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In his discussion of 'structural isoglosses' (pp391-2),
Weinreich discusses the hypothetical case of a phonetic form [ ma.n]
which is common to two dialects, but which is phonemically different
in either case, because length is significant in the first dislect
and not in the second. This is reflected in the different symbols
/8/ and /a/. The first dialect has not just the ome extra opposition,
but a whole network of extra oppositions: every phoneme is 'defined’
differently for each dialect, Now suppose that these dialects alse
share a common form / men_/: since the phoneme to which Lo/
belongs is different in either case, we must choose different
symbols, say /e/ and /B/, Similarly, all the phonemes of the
two diaslects must have different symbols, It follows that the
diasystem is an impossibility, since the criterion of part:!al
similarity can never be fulfilled. All that can be done is to

matoh the symbols of wariants of the same system.

A rather different apprmh' to dialect phonemics is taken by
Trager and Smith (1957). They set up nine simple vowel phonemes
and twenty seven complex syllabic nuclei for Inglish as a whole,
such that any individual dialect has five or six simple vowels only,
and only a dogen or so of the complex nuclei, This is not so much
a theory of dialect relations as of broad transcription: it does
not compare varieties, but mercly provides a restricted set of
symbols to label the phonemes of any particular variety. For
example, /kat/ represents 'Southern British' gut and a common
American type cot (p27) = and possibly Scouse gat? - which is

acceptable as 2 transcription, but not as a comparative statement,



Kurath and MeDevid (1961:6-7) go beyond broad transcription,
and distinguish four systemic types in the Atlantic States, and a
fifth type for Standard British English. In order to make a
comparative statement, they indicate the lexical incidence of the
phonemes of each type. They also recognize that 'though language is
essentially systemetic, it is never wholly without irregulerities
and oddities’ (p3) which are due to social forces and historiecal
processes. It is but a short step from here to taking 'cognate
words' as the besis of comparison and to deriving different
phonetic forms by rule. Certeinly, the relations between the five
systems can be expressed very simply by mutgtion rules.

The céntradictions of dialect phonemics were clearly perceived )
at about the same time by W.G.Mouwlton. In his article on Northern
Swiss dialects (1960) he recognizes the difficulty in using
'conventional phonemics, which deals with data assumed to be
ﬁifom' when muns with 'data clearly not unmiform’ (p155)e
He later points out (p167):

"Synchronic phonemics assumes that phonemes are discrete,
non-overlapping elements, and thet the transitions from
one phounic system to another must (herefore be
completely sharp. Diachronic phonemics, on the other hand,
assumes that during the course of time one phoneme can split
into two, or two coalesce into cne, and every such change
implies a period of phomemic indeterminacy in part of the
systems Dislect phonemics, it seems, must make both
assumptions,”

He relates vowel systems by deriving them from Middle High Germen

(172+4 ), and for synchronic comparison (175-7) gives central
importance to lexical correspondences. ‘he inevit@ble consequence
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of this is that Veinreich's kind of diasystem seems 'of questionable
value in dialectology'. Nodlton is ostensibly a 'structural' dialect-
ologist, but the logic of his arguments cannot but lead eventually
to the rejection of the assumptions uwpon which structural
dialectology is based.

Structural dislectology has made no significant contribution
%o the theory of ddalect relationship. Useful idess like the
distinction between phonological and phonetic sameness do not
follow in any way from structurelist gssumptions, and are
compatible with « and indispensable to - any ti:aory of dialect or
phonology. In order to avoid the contradictions of dialect
phonemics, and to make interesting comparative statements, we need
a rule-based phonology. Thus we retwn to the historical model, or

at least to a modified version of it.

5ok Gengrative Fhonology . _
Generative phonology is in some ru;iuts a revival and

extension of the historical model without the historical
interpretations, and with the rules treated as synchronic.
Diachrony and synchrony are still not properly separated: whereas
the historical model has synchronic patterns inte:preted as
sound-changes, the gchomtin model has sound-changes interpreted
es synchronic patterns. For instance, Chomsky and Halle (1968:187),
given abstract symchronic vowel alternations which result from the
Vowel Shift, work out a pseudo-phonetic rule to account for them,.

This is known to philologists as the method of internal reconstruction.



"here the historical and generative models cover the same
ground, the former often gives a preferable explanation. for
example, the development of the vowel of make is traditionally
explained as a fronting, raising and diphthongization of an
originally open vowel, Middle English /a/. Halle (1962:349)
first raises the vowel to a mid back unrounded position, and
then fronts it, which is a singularly pointless exercise.

“hereas the historicel model sterts with all the available
evidence and accounts for it, the generative model may be umable
to deal with some of the phonetic facts. Chomsky and Halle (1968:260)
discuss the vowels used by John Hart, and interpret his shord o
as ;_’.0_7 rather than [ 0_7, 'since this assumption...leads to a
somewhat simpler set of rules'. The assumption is based on an
extremely unlikely reading of what Hart seys, and gives him an
equally unlikely short vowel systen, and the rules are only simpler
if one happens to be using the distinctive feature notation: the
assumption does not solve a problem of phonology, but an
artificial problem introduced by the notation. later on (p266 ),
faced with a vowel that Wallis calls 'e foemininum', they say
'l/e have been unsble to determine what sound Vallis meant by
'e foemininum'', It would not be difficult to guess that it
might be schwa - especially as a 'feminine rhyme' ends in schwa =
but schwa will not £it into the rules at that point. If Chomsky-Halle
phonology is so umnsatisfactory where it can be tested, one mis.ht
reasonably question the validity of those aspects which are
entirely abstract and speculative,

Some remarkable claims are made for the superiority pi’ fhe
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generative model, Postel (1968:Fart II) denounces the neo-grammarians,
but the "neo-grammariens” he attacks do not include people like
Brugmann or Psul, but Bloomf'ield, Foenigswald, Gleason and
lartinet. The object of his attacks &s not really the neoegrammarian
position at all, but diachronic phonemics.

Vasiliu (1966) simply misrepresents the historicel model.

"'he generative approach seems to be more powerful than the
purely historical one...because it does not limit itsell to
establishing only WHEN a change occurred in relation to
another, but its aim is the inference of all the STRUCTURAL
consequences resulting from the different ordering in time
of changes X and Y. (p96) '

It is in Pact stendard practice - at least in Inglish and Cermanic
philology, €.z« ‘right (1925) = to make the structural consequences

of change explicit, Vesiliu (p63) discovers that 'the Daco~iumanian
dialects can be dsseribed largely in terms of TIHI SAMI RULES ordered
differently'; traditional dialectologists could go further and give

an explanation for the differemt ordering in terms of the movement

of isoglosses. He suggests (p?6) a revised chronology of sound=
changes, but this could be done equally well im the historical model,

O'Neil (1963:395) gives generative rules to derive Northern
Faroese from the dialect of Térshevn. Thomas (1967, discussing
similar problems in Northern Welsh, rejects 0'Neil's approach.

This should not have been necessary: if it is wrong to derive Greek
from Sanskrit in the nineteenth century, it is difficult to see how it
is right to generate one dialect from another in the twentieth.

Chomsky-lialle phonology is an "interpretive"” component of a
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geBerative grammar, While a comprehensive linguistic theory must
account for the relationship between grammatical strings and
phonetic forms, it does not f'ollow that all phonological patterns
must always be expressed in this way. For example, the structure of
English phonological words can be expressed relatively simply in
terms of syllable structure rules (ef Fudge, 1269b); there is little
point for most purposes in working out the logical consecuences of
these rules and re-formulating them as 'morpheme structure rules'’
with redundeancies (Halle, 1958) or in terms of 'markedness' (Postal,
1968, Chomsky and Halle 1968),

¥ore importantly, interpretive phonology replaces a string of
formatives by a string of (abstract) segments. Suprasegmental features
of stress (Chomsky and Halle, 1968; Halle and Keyser,1971, or of
intonation (Stockwell) are treated as simultaneous elements with
the segments, or even as 'formative elements with a position in
the sequential:btrimg like other formative elements'(Stockwell,p36h).
A more realistic view is that suprasegmentals are of guite a
different order, and provide the temporal context in which the
segments occur, The description of this context - stress, rhythm,
intonation, articulatory setting etc., - on its own terms for
different dsalects is a major ooncern of comparative phonology.

Although we have argued in favour of generative rules for
expressing dialect relations, the particular generative model
developed by Hallle and his collaborators and followers is not
very useful, The notation in which the rules of this model are

expressed is also umsatisfactory.


http:provj.de

34kel. Distinctive Features
The discovery that the sounds of & language are grouped into

phonological classes is & commonplace of traditionel philology. Since
the time of Grimm it has been normal practice to express rules in
terms of these classes - e.g. Voiceless stops become spirants in
Germanic - thereby conflating a number of individual rules and
achieving considerable economy. (No-one would claim that all
philologists maintained maximum economy all the time, so that
Halle's obscure example taken from a Sanskrit grammar (1962:338)
is entirely lacking in consequence., There has been considerable
confusion about the status of these classes; @.8. in the traditional
account of Grimm's Lew it is assumed they can be defined phonetically
even though the law demonstrates that they are in principle
independent of their realizations. |

A clear distinction between phonoclogical classes and phonetic
features is drawn by Budge (1967), but most linguists are content
to use pseudo-phonetic labels, even though this may lead to
apperently contradictory statements, e.g. that a Scouse vdiced
dental fricative may in fact be 2 devoiced post-dental stop.
4 phonological class is realized as & complex of phonetic features
which very according to (1) the intersection of the class with other
classes, so that e.g. "1abiality' or 'voicelessness' are realized
differently for 'stops' and 'fricatives', (2) environment, so
that e.g. the distinction between /t/ and /4/ is made differently
before and after vowels, and (3) dialect, so that although Scouse
shares with iP and Leeds inglish the distinction between 'voiced'
and 'voiceless' and between 'masal' and 'oral' consonents, it makes



these distinctions in different ways. A comparative phonology
must identify the various ways in which classes are realized.

It may well be the case that the featires of realization
are arranged in & hierarchy such that those at the top are more
important for the recognition of the class than those at the
bottom, and in addition (1) in situations where features at the
top are missing, their fumcfion is taken over by features lower
down, and (2) the order of features differs from one dialect to
another, e.g. voicing of /b d g/ is less important in Scouse
than in Leeds English, and the aspiration of /p t X/ is
correspondingly more important. However, there is no justification
for taking the feature at the top of the hierarchy and calling it
the "distinctive" feature and using it to define the class which
it realizes, and relegating all other features to the status of
"pedundant” features., This leads to remarkable examples of
self-contradiction, e.g. "The auxiliary role of redundancies must
not be underestimated. Circumstances may even cause them to
substitute for distinctive features"(Jakobson and Halle, 1956:9).
A feature can hardly be distinctive if it can be replaced by

something else.

Distinctive=-feature theory in its modern f'orm has been
developed largely from ‘reliminaries to Speech inalpsis (Jakebson,
Fant and Halle, 1952). In so far as this work uses new experimental
techniques made possible through spectography to identify acoustic
features of the speech wave which correlate with articulatory
distinctions, it marks a significant advance in the study of speech

perception. But there is no reason to take the acoustic categories
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from this work and use them as a standard notation in phopology
generally, If works using the feature-notdtion were based on
careful research and psycho-acoustic experiments to identify the
"distinctive" features, then this kind of phonology would have a
firm scientific foundation: but in so far as writers uses terms

like / + Flat_/ when all they really meen is rounded they confuse
geientific procedure with a terminological veneer. A purely
practical objection is that the feader spends so much time following
the pseudo-acoustic notation that it is easy to miss elementary
faults of logic.

Falle (1962:336) introduces a rule of the form / + grave/ =
/- grave_J. 1f we consider Halle's variant of this rule, namely
/e/ & /x/, it is clear that he has re-introduced the confusion of
phonetic and abstract characteristic of the historical model. While
/- grave_/ and /=/ may have something to do with observable
features, this cannot be the case for [+ grave_] or /a/. The
problem is in no way solved by the fact that the ambiguous status
of Peatures has always been recognized (Halle, 1958:332).

Many of what appear superficially to be the most significent
aspects of distinctive feature theory are based on this confusion
of phonetic and abstract. Thus according to the 'Naturalness
Condition' (Postal, 196€:56), "the relation between phonological
and phonetic structures is a natural one", Given the wide variation
in the realization of abstract structures, it is impossible to
zive any meaning to the notion of 'naturelness'.

There is also the gquestion of universals., The organs of speech
are presumably universal, and it may be possible to dei'ine the
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articulatory possibilities of man (Catford, 1968), Further, it

may be possible to specify the ways in which these articulatory
possibilities can be used to make phometic contrasts (cf Ladefoged,
1971 ). But given the different ways a phonological difference can
be realized in a single language, and given that similar phonetic
contrasts can realize the entirely unconnected zbstract categories
of different languages, it is impossible to give any meaning to the
notions of "universal feature' or 'universal contrast'.

Postal (1968:173) suggests that Nohawk / g,aw_/ must be treated
as some universally defined systematic labial: in so far as he goes
beyond the method of internal reconstruction (i.es the velars derive
historically from labials) he is merely manipulating the feature
notation to get the right answer. If we interpret Scouse [ c_7 as
systematically /ar/, then /a/ and /r/ have mothing té do with
universal /a/-ness or /r/-ness, but are merely, abstract symbols

used to handle a sound-pattern.

e argued above that the traditiomal historical model was in
need of revision, and this would predispose us to accept the
generative model. However, we cannot base our comparative phonology
on a model which repeats with remarkable fidelity - and actually
elaborates - the mistakes and confusions we are trying to avoid,
and which makes assumptions inconsistent with the observable facts
of variation, and actually prevents us describing end comparing

sound patterns on their own terms.

345+ Dialect Fhonetics
Whichever phonological model is adopted, the first step in analysis
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is to make some kind of impressionistic transeription of spoken
material., It is worth investigating the relationship between the
transcription and the original. One works on the assumption that
one is converting the data from an auditory to a visual medium, in
such & way that the symbols chosen uniquely specify the original
sounds, In practice it is entirely subjective and depends on how
good the transcriber's ear is, and what sound patterns he happens
to know about, e.g. if he knows about 'dark’ /27 he is likely to
mark it in Scouse texts - even though the Scouse ‘dark-1 differs
from the RP type - but unless he kmows about 'consonant eolour'
in general he may fail to mark ‘dark' /&, e, 5/ ete. A true
"impressionistic' transcription is a disorganized, hit-and-miss
affair, and quite unsuitable as the basis of phonoloszical analysis,
Ladefoged (1967:10k) distinguishes different kinds of
information in the speech event: (1) linguistic information,
(2) accentual information, and (3) personal information. &
transeription is expected to mark all linguistic distinctions as
a metter of course, and accentusl information can be inferred from
the details of the symbols. Personad information tends to be
disregarded, apart from the haphazard recording of such things as
nasalizatién, speech defects, or labio-dental or uvular /r/: one
would not expect discritics for the effects of large lips, loose
dentures or even learmed characteristics like a lowered iarynx: A
transcription is therefore a selection out of the total speech wave
of those features which are relevant for a particular purpose.
Fxactly how a person makes this selection = whether when
transefibing or in normal language use - is extremely complicated
(of Ladefoged, 1967 ). The dielectologist has consequently little
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use for machines, at least in the early stages of research, It is
easy enough to find out what is in the total speech event, but not
tp pick out what is significant. A few dozen spectograms of Scouse
would prove precisely nothing to the purpose. Iven if a significant
feature were identified, it would still have to be related to other
features in the perceptual hierarchy, e.gz. if the duration of the
final nasal of Scouse man were proved to be significantly less than
the Leeds equivalent, it would be only one of several features of
Scouse "méality". In dialect work one has so many significant patterns -
to identify and interrelate that for practical reasons one has to
make do with auditory transeriptions.

In the British tradition of ear-training, the phonetician is
provided in advance with a set of sound types. Consonants are
recognized in terms of their production, and vowels with reference
to auditory Cardinal types. In the classroom, this works very well
for clearly articulated sounds. But it is quite a different matter
to identify the details of, say, & Scouse /t/ or /s/, and short of
coating informants' palates with soot and chocolate it is impossible
to be certain of the articulatory facts. The transcriber cannot assume
that because he makes a sound in a particular way the informants do
so too, nor are his judgements as to the "same" sound necessarily
the same as theirs. The difficulty im transcribing vowels, and
predicting the position of the tomgue and lips, is discussed by
Ladefoged (1960, 1967:132ff ), The problem can be minimized if the
analyst is himself a native speaker of the dialect and has the
appropriate intuitive responses. (This does of course bring in
other problems, e.g., & Herseysider will probably react to
velarized speech as 'mormal' and consequently have difficulty in
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recognizing it in Scouse,

The object of ear-training is to enable the phoneticdan to
break the bounds of his own idiolect, and respond directly to
phonetic cetegories like voiged, plosive, hglf-close etc. IHowever,
given a Scouse pronunciation of breathe or hairs, ome might
(consciously or uncoqaeiously) veject breed or hers in the very
act of perceiving, so that any transcription is based on the
intuitive response to the centrast /5-4/ or /e(e) - 3/, rather
than to phonetic categories themselves. (That is, the reasoning
is of the form 'x is /8/, J x is a dental fricative' mth& than
the ideal 'x is & demtal fricative, & x 48 [5_/'.) The
difficulty attached to working with any pre-determined set of
categories, is that they easily become mere recognition labels
for abstract phonological classes.

e return to our previocus argument that the articulatory
possibilities of man mey be umiversal, but phonetic contrasts
cannot be. In dialect work, we must stert very gemerally with
such things as place and manner of articulation, the state of
the velum and the glottis etc. (ef Abercrombie, 1967:42,, since
phonetic contrasts may not follow any of the traditiomal '
distinctions, e.g. Scouse /& & t d k g/ do not really fit any
of the categories stop plosive affricate or fricative, so that
the endings of let, let's, less do not conveniently contrast as
sbop vs affricste vs fricstive.

In the case of vowels, the limitations of cardinal vowel
theory have to be taken into account. Very different vowels may

have to be plotted at the same position, e.g. & maximally close
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front spread vowel with retracted tip is clearly different from one
with the tip down by the lower teeth, but both would have to be
plotted at Cardimal 1. Similarly, the Scouse vowel in book might

be judged to be almost close, front of centre, and rounded; but

if one then produces cerdinal / y+_/ it might sound disconcertingly
different. The tenuous link between cluﬁ.ttowy quality and the
articulatory terminology brings its own problems. The vowel /v/ of
god in Seouse may be judged "rounded" as opposed to the "neutral"
/¢/ of gard, and yet the lip positions are indistinguishable. The
vowel of tub may well sound "eloser" than the vowel of but,
although this impression is probably die to anticipatory rounding
before /b/. Of the variant vowels in EH‘L [/ &7 sounds "closer"
than /B 7, but they differ in the degree of lateral spreading of

the tongue.

Ihe above arguments cast considerable doubt on the amazing
virtuosity sometimes found in dialect work. The dialectologist
may be reacting to some difference of accentual information in
the sound wave, he interprets it phometically, and marks it in
his transcriptions. To anyone else, unfamiliar with the original
accentual differences, the transcription appears to be merking
differences much finer than any phonetician can consistently
discriminate, Any less detailed transcription would miss the
essential accentual information, and sccordingly be useless.

Phonology must be based on 2 'systematic' rather than an

‘impressionistic' tremscription, (cf Abercrombie,1954:110), The
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symbols mark linguistic distinctions, and details of realization
are given in & set of conventions, The latter are as precise as
is possible with auditory analysis, and the possibility is left open
of a rather different acoustic analysis, e.g. if we say of initial
/d/ that voicing begins during its formetion, we may in fact be
responding to® slight pitch movements or formant transitions as well
as to glottal vibration, An extremely 'narrow’ transeription, in
which the information of the conventions is expressed instead by
the symbols themselves, is the end product of analysis, rather
than the startinge-point.

Paradoxically, it is possible to arrive at these conventions
after detailed study of the material, without necessarily being
able to zive a detsiled impressionistic analysis of eny perticular
case, Tor example, as the tongue flattens out for Scouse /r/ the
raised tip passes near the alveolar ridge, or it mey actuelly
strike it: in any particular case it may be impossible to hear
whether contact is made or not. Auditory analysis is not sufficiently
precise for the general conventions to be arrived at by strictly
inductive methods., One can only set up 2 rule as a hypothesis, test
it against the material, and medify it if it is obviously wrong.
Thus a rule stating that Scouse "voiced" consonants were phonetically
voiced would have to be modified to something like 'the part of a
"voiced" consonant adjacent to a voiced environment is phonetically
voiced', Similarly, 'Scouse alveolar consonants are apieal' would
have to be revised to 'apical or leminal', even though cne can
often not hear the difference, and one is unsure what one is responding

to in those cases where one can hear & difference. ‘or vowels, a



general hypothesis may be the only possible approach; e.z. Scouse
/a1,av/ may have more centralized first elements before voiceless
consonants, but since these diphthongs usually begin away from the
periphery of the vowel area anyway, it is impossible to say for eny
occurring vowel whether it is “m“ centralized or not. The second
elements of Scouse diphthongs tend to be more prominent than in &,
but to say of any case that an RP-speaker would have made it less
prominent is to go far beyond what is normally thought of as

transeription,

34541, Phonetics in Socic-Linguistics

In urban dialectology we are concerned not only with veriation
in language, but also with its social distribution. The cbvious way
to go about it might seem %o be to transeribe a body of material,
identify the variants, and work out mathematically that a given group
uses 2 given form p per cent of the time, Alternatively, phonetic .
forms can be given arithmetic values, and an average score can be
calculated for a particular group. The socio~linguistic patterns
can then be identified by plotting the percentages or scores on
a graph.

One must not be misled by the apparent precision of the
mathematics, into thinking that the socio=-linguist has in any
way solved the yroblem of impressionistic transcription, In faet,
he has the problem twice over: his phonetic analyses are liable to
be determined not only by his intuitive response to linguistic
distinctions, but also to the very socisl variation he is studying.
To peturn to our Scouse example breethe, he might claim to transcribe
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/3/ as & post-dental stop in Scouse, and then demonstrote that this
is a non=-prestige form: he sannot prove that he has not simply
reacted intuitively to occcurrences of non-prestige /5/ and labelled
them post-dental stops. Fe may only discover his mistake when he

heers a clear example of & non-prestige fricative.

Difficulties of this kind are found in Labov's (1966) analysis
of variables in New York speech, His work is particularly relevant,
as some of his variables have their counterparts in Scouse.

Labov @opta a phonemic model, even though his variables cut
right across the boundaries of what might be thought of as phonemes.
He defines the phoneme (p520) as 'the minimal unit which is used
to distinguish words or word sequences', even though this definition
cennot deal with such familiar examples as train/drein or writer/
rider. It can be approached either through contrast or the
distribution of speech sounds (p520). If the phoneme is &
"functional unit' one would expect both approaches to give the
same result, but in fact they conflict (p525). Instead of tracing
the difficulty to the assumptions implicit in the theory, he evolves
an extrepely complex model to reconcile the two approaches.

Phonemics treats the speech event as a sequence of ugmntn’
and Labov's varisbles are consequently segments. This is very
convenient, as segments are readily computible, but it is essential
that eny units on which,the computation is based should be
discovered and not invented by the analysis. In fact, it is
doubtful whether any variables really represent a choice between
segrents; even in a case like Scouse sure the choice is not between
a segment / ue_/ and a segwent / o_/, but rather the realization
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set containing / ue_/ and the set containing /o7« (The "same"
varisble occurs for other pecple as a choice between [ st] and
[ o_/, and for yet others between [ ue] and [ a_7. ) Variables
may also be rh@}thmical, or concerned with general patterns of
realization, e.g. there is no Scouse segnment [ t1_7 corresponding
to an RP segment / t,7, but rather Scouse and RF differ in the
place and menner of production of /t/. It is possible to compute
varistion between sets, but not within a set, because in the
latter case it is not possible to transoribe with sufficient
accuracy.

labov avoids this problem because his "phonetic” categories
are really intuitive response labels. For example, he claims to
distinguish no fewer than eight degrees of lretract:lon for open
vowels (p386); it is certainly possible to find eight vowel types
in different varieties of English, all of which would be do.loribcd
as 'open' - Labov defines six of the eight degrees with reference
to such types - but they differ far more than in the auditory
quality fronﬁ-buok. In his preliminary work in New York shops, he
elicits the phrase foucrth floor from assistants, with a repetition
in & contrasting style; he then records the details of /&/ and
postevoealie /r/. In such cirecumstances one can certainly
distinguish prestige and non-prestige forms, but one cannot be
sure of phonetic detells.

The veriants of /r/ involve the presence or absence of
constriction (p50), and constriction is defined (p579) as '"narrowing
of the space available for the passage of air in the articulation

of speech sounds', '"Narrowing' is of course a relative term, so that



'e definitely constricted [ rJ-liko sound' is meaningful only in
s social context, and & "constricted” &/ is synonymous with &
"orestige” /r/. i comparable example is found in parts of Ulster,
where & weekly retroflexed /r/ has more prestige than a definitely
retroflexed one: the only definitions of "weakly" and "definitely”"
in this context are the social omes.

“here there are several forms for one variable, Labov seeks
to quantify them on & linear scale (ph9). The vowel in bad, bag,
ask (p52) is plotted on a scale of vowel height, although the
varisble in fact involves other features like length and
diphthongization. However, in the computation, the vowels in the
scele are treated as different segments, and the phonetic feature
of height is of no comsequence. It is only brought in to apparently
justify the social grading of the vowels.

In phonology generally, it is reasonsble for the analyst to
restrict himself to phonological classes, and it is only for
purposes like dialect comparison that he needs to ﬁrobo into details
of phonetic realization. It is equally legitimate for the socio=linguist
to deal only with social contrasts, end to plot variant forms on
a scale of social prestige. This scale can be Justiﬂ.o.d on its own
terrs and there is no need to appeal to phonemics or phonetic terms.
Lebov's work cn the speech of New York is rightly considered a2 major
contribution to socio-linguisties, and our objections aprly to the
presentation, and not to the substance, of his conclusions. At the
seme time, Labov's methods are of only secondary interest to the
urben dialectologist who is chiefly concerned with the phometic

realizations of phonolosical classes and variables.
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Appe : Fhonetic Symbols

IPA symbols are used as far as possible, although some
modif'ications have been necessary, since only a few extra
characters can be fitted on to the typewriter.

In the consonants, [5_713 used for[-a], mﬂ[z]ror the
glottel stop, and the coums serves for the cedilla of /¢ 7 and the
tail of palatal /[ p_7, The symbol /r_/ is used as far as possible,
but where 2 distinction is necessary, [ R_/ is used for the flap,
and /v / for the continuant, Dentals are marked with capitals,

[ D LN/, following established practice in Irish studies.
Velarized consonants have a hyphen through the symbol, e.g.

/% % o_7, Devoicing is marked by & small circle below or above
the symbol, e.g. [ v 5_7 s and syllabic consonants are marked by a
raised or lowered vertical dash, /) :5 B ]._7

The vowel symbols draw on the primary and secondary cardimals
as appropriate, and also on the central cardimels (Abercrombie,
1967:161). A vowel raised from cardinal is marked with a lowered
dot /¢ 97/, and a vowel more open then cardinal has a lowered
come /"¢ o 7 in place of the conventionel hook. Fronting from
cardinal is marked by a plus sign after the vowel symbol [ o+ u+_7,
and retraction by s minus sign / e- a-!ﬂ. The symbol ["_7 marks a
centralized vowel, i.e. one which is raised or lowered, fronted or
retracted from cardinal in the direction of schwa, so that /4 7
represents vowels in the range [ g-_? to [ g+_7, and /8 the
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range / 0+ to / ,—_7. (This %s a departure from IPA convention,
but is necessary to account for the process of vowel reduction.)
The colon as a mark of length will be little used, as lemgth is too
easily confused with duretion, and can be inferred anyway from the
vowel symbol itself,

Systematic transeriptions are based on the symbols used by
Gimson (1970), but without length marks, For Seouse, comparative
symbols ere used where appropriate - / ¢ & o &1 ov ay_/ for RP
‘;’-oauuww_?-butmlyomof‘kh.whhmd!hm
explicit comparison would be irrelevant and confusing, Other Scouse
symbols are introduced gd hogc and are either explained in the text,
or are self-explanatory. For comparison within Scouse, / 3/ is
replaced by one of the set / 2 3+ B § ¢_/; a minor problem here is
that in / 3+ 7 the plus sign is added to the systematic, and not the
cardinal, value of / 3/ (/ 3+ is aesthetically preferable to [ 2° 7
or /2° 7). In addition to the usual non-cardinal /1 o u_/, we shell
use /=] for a vowel roughly in the position of cardinel /& 7
but more open.

The use of the tone-marks / '*** /7 is explained in the chapter
on intonation.

“honological representations are enclosed in round bLrackets,
.8+ (@r). Relatively broad transcriptions (there being no level
which is strictly "phonemic”) are given in slants, e.g. /2/, and
phonetic symbols in narrow systematic, or detailed impressionistic,
transoriptions are enc)osed in squere brackets, e.c. / &, g—].
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Chapter k: Articulatory Setting
bat. irtiowlatory Setting and Voice Cuality

- In the conventional approach to dialeot study, phonological
categories of different kinds are set up and used to zccount for
dialect differences. 'his can deal satisfactorily with dialect
features concerned with the re_aliut.ton of phonology, but it does
not go very far into mlyzs.ng the total undifferentiated
charecteristic sound which the layman responds to when he distinguishes
one dialect from another, and which may not strictly be pext of
‘language' at all, It is frequently observed that people speaiing
different dialects @tual.‘lqr look dif'ferent, and appear to be
using their speech organs in different ways. The lnvestigation of
this 'setting' of the organs is extremely subtle and difficult, but
it is an essential part of a dialect deseription, for the 'setting'
is sociolinguistically as important as phonology, if not actuelly
more important. An actor who can imitate the Scouse setting
successfully conveys the fact that he is playing a Liverpudlian,
even though his attempt at the phonology may be poor: a dialectologist
who reproduces the phonology correctly in terms of some generalized
*phonetic' quality may not sound like a Liverpudlian at all if he
fails to imitate the setting.

For phonological realization, there are minimal articulatory
or auditory requirements, beyond which there is considerable f{reedom,.
For example, English /t/ requires a closure = or near closure «
between some part of the tongue and the roof of the mouth in the
region of the top front teeth or the slveolar ridge: the details



are determined partly by the phonetic context - by the need to
move smoothly and efficiently from one position to another - and
partly socio=linguistically. For reasons of efficiency, one would
not expect the under surface of the tongue to be used for /t/ -
just as one would not expect the inner surfaces of the lips to be
used for /b/, or the root of the tongue to be stretched up to meet
the velum for /k/ = but where alternative positions are ecually
efficient the choice may be socially significant. In the case of
vowels, a given 'phonetic' quality can be achieved in various ways;
€els [ i _,7 can be made with the tongue tipmretracted and pointing
towards the alveolar ridge, or protruding between the teeth, ar
held down by the lower teeth, As the tongue shape changes, the
total auditory effect of the vowel obviously changes with it: but
that aspect of the quality which the phonetician extracts when he
plots the vowel on the trapezium - and by implication what the
native speaker responds to when he distinguishes one vowel frop
another - can be kept fairly comstant, Articulatory setting is
concerned with the way this phonetic freedom is exploited for
socio-linguistic purposes by any accent or dialect.

In extreme cases, as in Scouse, the setting involves a
distortion of the vocal tract. To some extent, of course, all
speech production involves a distortion of the traect, in so far
as the speech organs necessarily move away from the physiological
state of rest (Strg:g:_r, 1966:337). ‘ie leave open the qmstim"\‘fl*"
whether some ,uﬁ:ings are more 'natural' than others, and to that
extent undistorted. "hat is clear, however, is that there are no

such things as "settingless" vowels and consonants. The cerdinal



vowels and informsl cardinal o.onsmnta used by phoneticians are
assumed to be valid reference gualities for the wide variety of
sounds produced in different settings; this may be because the
cardinal setting somehow optimizes the phonmetic quality (although
it is not clear what phémetic quality means in this context, see
Ladefoged, 1967:75-1035. In the cardinal setting, for instance,
there is a rough correlation between tongue height and the degree
of rounding for the vowels o = 0 = u = y, and a further rough
correlation between the size of the aperture and the degree of

1ip protrusion. In natural speech there is frequently no such
correlation, Vowels may be overrounded or underrounded relative

to cardinal, and consequently difficult to place, e.g. Scouse back
vowels tend to sound "closer” in the environment of labial consonants,
although there is unlikely to be any significant difference in the
tongue position, The auditory effect of "rounding” can be achieved
by movements of the cheeks, the tomgue or the jew as well as the
lips, and a variety of lip ths are possible. A remarkable
example is found in the Vest Riding vowel in no, for which some
speakers produce "rounding” by pushing the lower jew forwards so
that the lower front teeth are vertically below the uppers or
even a little more advanced, and simultaneously pushing the lips
forwards. For the Ulster "close rounded” vowel ofm[tg?, or
the second diphthongal element in town [ tewn, town /, the lips
are characteristically pushel ‘Wigerfusly forward with an extremely
wide, roughly circular, aperture exposing the front teeth, In a
Southern Irish type = which is possibly the origin of the Scouse
rounding - the lips are held more or less horizontal end parallel,
with & perrow slit-shaped eperture; "rounding" is achieved by a
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vertical movement with little protrusion, bringing the lips together
and reducing the size of the slit., Similarly, there is no single
"closed" pesition of the velum corresponding to cardinal "oral™
sounds, or a single "closed" position for "nasal" or "nasalized"
soundss there are in fact & number of possible positions, and
nasality is achieved by the velo=-pharyngeal mechanism as a whole.
Cardinal theory is sccurate enough to deal with linguistic
information, but not accentual information, Part of the object in
describing the Scouse setting is to formulate a theory of

specifically Scouse vowels and consonants.

In a signalling system, the total quality of the physical signal
is determined partly by the message conveyed, and partly by the
siznalling mechaniem itself., Thus traffic light signals have brightness
and duration, although the 'message' is restricted to the colour;
morse signals have timbre end loudness, or colour and brightness,
although the "message' is conveyed by duration alone. In these
cagses, it in relatively easy to separate the message from those
irrelevant features which happen to ocour with it. In speech, a
person hes a message to convey = he must realize phonological
categories - but the actual signals he produces are partly determined
by the setting of the speech organs: in this case it is very difficult
to isolate the 'message’ from other features of sound.

In the conversetional situstion, there are different kinds of
message being conveyed simulfaneously, using the same organs to _/_
some extent (see Abercrombie, 1968). The lips may be spread to
achieve the appropriate quality for certain vowels, or they may be
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spread for a grin; whisper might be used as part of the reslization
of certain consonants, or it might mrk an utterance as confidential.
(41though facial gestures like grins, smiles, or a pouting of the
lips to express doubt, are primarily visual, they do have an
apprechble. auditory effect: this is intuitively ignored in
impressionistic transeriptions.) The sounds a person can produce
depend on the siz-s and health of his vocal organs, and = for any
ubtterance - on his emotional state, His articulatory setting is
partly idiosyneratic, and partly determined by his socio=linguistic
group. There are thus a lerge number of facgors which combine in the
speech signal, The hearer has somehow to unscramble different kinds
of information: phonological, paralinguistic, accentual and personal.

SPEAKIR J2ARER
phonology
e
messare \ phonology
 setting " )
/ / R SNidmtic“\f.\ﬁwl accent
vocal . ———==Bignal
orgas. s personal
unlearnt <~health information
\emotional
state

These factors are not altogether discrete. Zmotion csn bring
about changes in pitch range and tempo, which also occur in phonology
under 'intomation' and 'rhythm' respectively, A temporary speech
disorder - a congested nose, laryngitis, or even a pipe held between
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the teeth -~ has a direct effect on phonological realiszetions. It
is quite possible for the hearer to wrongly interpret part of the
signal, or for a speech community to re-interpret a particular
quality of sound. To teke an extreme hyp&thetioal example, suppose
thet & number of (possibly prestigious) persons in a community
had cleft palates: 'cleft palate speech' could be adopled as a
personal setting by individuals with normal pelates, and could
become in time the normal setting for the community with a
permanent affect on realizations, e.ge & voiceless alveolar nasal
would be the normsl realization of /s/. |

Some facts bf speech production can be interpreted as 'setting'
or 'reslization' or both, As part of the Scouse setting, for example,
alveolar consonants are typically produced with the blade of the
tongue rather than the tip; the blade is subsequently specified in
the reslization rules as the active articulator. It might reasonably
be asked whether it is really useful to isolate the setting in this
way, if all the relevant information is repeated in the phonology
enyway. There are two answers. First, realization rules are not
concerned with the speech signal as a whole, for the effects of
perelanguage and perscnal idiosyncrasies are deliberately i@m@:
the quoatiﬁn is not therefore whether particular patterns should
be isolated or not, but how far this process should be continued.
Secondly, apparently random details of realization can be shown to
be closely related in terms of the setting, so that the notion of
setting leads to significant gemeralizations which would otherwise
be lost. In Scouse, for example, the blade articulation of /t/ is
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closely connected with the flapping of /r/ and the position of the
Jaw for /a/; the position of the back of the tongue for /4/ is
connected with the behaviour of the velo=pharyngeal mechanism for

nasal consonants.

4An understanding of the setting and other non-phonological
aspects of the speech signal is essential for any useful
interpretation for descriptive purposes. I am indebted to a
Uanish phonetician, lir Lars Sgrensen, for a striking illustration
of this. Uccurrences of Scouse grey and zoo were transcribed / grez,
21 _/ by me, and L greg , 329/ by kr Sgrensen, is a native speaker,
I intuitively interpreted the trailing off of voice in grey as
socio-linguistic information, accounted for by a general rule of
Scouse phonation; the Dane, lacking the native intuitions, necessarily
interpreted it phonologicelly. In 200, I interpreted the final
Jabio—dahtﬁ approximation as a compromise between » lipespread
setting and rounding for the vowel, whereas the Dane heard it as
8 veriety of Inglish /r/, 1 suggest that first, lr Sgrensen made
two excellent impressionistic transcriptions, and secondly, following
conventional procedure one could include voiceless palatal fricetives
and (voiceless) labio-dental approximants as part of the realization
of Scouse /er/ and /u/ respectively. Such an analysis would only
obscure the relationship between Scouse and other varicties of
English: a descoription of the setting mekes those relationships

perfectly clear,

In the discussion of settings, it is useful in practice to

distinguish features concerned with articulation from those concerned



with vocal resonance, and we shall accordingly distinguish
aerticulatory setting from yoice quality. Very roughly, the former
is concerned with the front of the mouth, and the latter with the
back of the tongue and beyond, ,lthough in practise articulatory
setting and voice quality overlap. The term volce guality has been
used in a variety of senses (Crystel, 1969:100-0k4 ), referring to
personal characteristics, or what Crystal (p133) cells yoice
gualifiers - like whisper, breathy voice, or creaky voice - and
voice gualifisations, like laugh, giggle and sob. e are here using
it in a rather different sense, for what Crystal (p123-l) calls
voice ste or 'the non-linguistic vocal basis which identifies |-

regional or social groups'.

Letlela SCttMB in the Literature
The investigation of settings and voice qualities is fairly
well established as a branch of general phonetics (see, e.g. laver, ,
1968), but it is certainly unconventional as part of the description
of particular languages and dialeets. Scattered observations are
found in the literature since the time of Sweet, e.g. in The Sounds
of Inglish (2nd edition, 1910:57-8):
"Each national sound system shows certain general tendencies
which control the formation of its sounds, constituting its
organic basis (basis of articulation). The general tendencies
of present BEnglish are to flatten and lower the tongue, and
draw it back from the teeth, the lips being kept as much as
pow in a neutral position, The flattening of the tonzue
mekes our vowels wide, and favours the development of mixed
vowels,..The retraction of the tongue gets rid of point-teeth

consonants, The neutrality of the lips has eldéminated the
front-round vowels,"
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Sweet thus sees the setting as e;. MQ factor in speech production

end sound-change. In deseribing Scouse, it is very tempting to argue

that certain sound-changes are somehow due to the setting; but one

~ can equally argue that the sound-changes have brought about the

evolution of the setting. Ve have already pointed out that Scouse

generally conforns to the phonology of North-Western Inglishj; for

this dialect, the phonology is in a semse prior to the setting, rather

than the other way round, as Sweet appears to argue for “nglish as

a whole, In fact, the relatiomships between setting and phonology

are far too complex to be analysed in simpled terms of cause and effect.
In The Fhonetics of Znglish, Ida VWard mskes general observations

cn American English: |

"The quality of vowels and consonants is influenced by a tendency
to drew back the whole of the tongue somewhat and to ruise the
back towards the hsrd palate; in many cases too, the back of
the tongue eppears to be hollowed, i.e. it has a furrow down
the middle and the sides are raised a little. 4s a result of
this tendency, consonants articulated at or mear the slveolar
ridge have a secondary articulation; they are velarised or
"dark","

Velarization is also found in some (Northerm) Irish and Scottish
varieties of Inglish, Une might object to the term 'secondary
articulation' on the grounds that if velarization is secondary for

phonology, it might still be of primery importance sociclinguistiecally
(see also Laver, 1968:46).

An extremely clear description of the WP setting is given by
Miss Honikman in her article entitled Articulatory Settings (1364):

"This noticeable lack or, rather, near-lack of activity of
almost closed jaws together with relatively unvigorous
lip-rounding are essential features of good, unaffected,
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everyday Fnglish utterance:..." (p75)

"essthe tongue is tethered laterally to the roof of the mouth
by allowing the sides to rest along the inner surface of the
upper lateral gums and teeth; the lateral rims of the tongue
very seldom entirely leave this part of the roof of the
mouth, whereas the tip constantly (or some other part of the
dorsum, occasionally) moves up and down, periodically touching
the centrel part of the roofy, but generally not for very long
at a time, before it comes away." (p76)

"...the pharynx...is generelly relaxed....in consenants with
median closure the pressure exerted by the 'articulator' upon
its opposite number is firm..." (p79)

¥iss Honikman actually refers to the "inglish" setting, but there is

considerable difference from one variety of Znglish to another, and
we shall teke her description to be restricted to 2P,

In a deseription of Irish in Rathlin Island, N.i.Holmer (1942)
reports that a man from the “lens of Antrim claimed that "you turn
the tip of your tongue upward when you speak English and downward
when you speak Irigh", Holmer then obsei'vea:

"At rest, the organs of speech have e characteristic position

in every langusge, and in the Gaelic dialect of Rathlin this
position is about the following: The lips are slightly drawn
apart sideways (they are never protruded), the jaw is relatively
low, and the middle part of the tongue is low =nd rather much
retracted, while the point seems to lie opposite the lower

front teeth,"

There is thus ample precedent for the description of settings, even
if writers are not entirely agreed exaectly what setting is. Ve are

merely going beyond making just a few introductory remarks, and including
it as an essential part of our description of Scouse, preparatory

to the phonclogy proper.
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L2 The Scouge irticulatory Setting

For convenience, we shall treat the visible gxternal sebting
of the lips and the jaw separately from the intermal getting of
the tongue. We shall also separate the effect of the internal
setting on the production of vowels and consonants,

In view of the inherent difficulty of describing settings, the
following account will be to some extent subjective: I shall describe
what I do when I speak Scouse, and how I switeh to my approximation
to P, keeping to those features which I judge from visual and
auvditory observation to be sociolinguistically significant, rather

than idiogyncratic.

Le241s The Externsl Setting
It would seem intuitively correct to claim that Ccousers speak

with minimal movement of the lips and jaw, but this encounters tm_:
imediate difficulties, First, minimal movement is generally
recognized as the external setting for English as & whole (see,
ee5e Honikman, 1964:80-1 ), and yet Scousers look quite different
from RP-gspeakers. Secondly, as & matter of observation, Scousers
do in fact make considerable movements of lips and jaw in speech.
HP back vowels have less lip-rounding than would be usual in
some other languages, but scme RP conscnants - /W r § 3 §&/ and
possibly /1/ - sometimes have vigorous rounding; lip-rounded
stretches, as in the second syllable of Qambridge, or all segments
of ghildren except the last, are distinctly prestigious., In Scouse,
except for /w/, consonant rounding occurs onl,y sporadisally as an
idiosyncratic feature. In XPF, rounding is characteristically - but
not exclusively - achieved by protruding the lips and bringing the


http:follcm1.ng

«103=

corners of the mouth closer togﬁthor, thus making a ring-shaped
aperture (see, e.g., Daniel Jones's photographs of lip-positions,
1960:77,79,62,83 ), Scouse rounding characteristically has a |
vertical approximation of spread lips reducing the size of the
slit Betwean them; Scousers vary in the degree of protrusion,

but it is usually relatively slight, '

The opening of the jaw differs only in degree. In my iF, I
tend to keep the top of the lower front teeth at about the same
level as the bot_tom of the uppers, closing the jaw slightly for
close vowels, and opening it a little for open ones. In Scouse,

I tend to keep the lower front teeth behind the uppers.

The settings thus described are paralinguistically neutral,

In the comversationsl situation, facial gesture also involves the
lips and jaws, and it is possible that dialects differ in the
integration of setting and gesture. Impeessionistically, RF-speakers
tend to compromise between gesture and lip movements, whereas
Scousers tend to give éverriding importance to the gesture. -he
details of Scouse rounding thus depend on the gesture:

(1) The suile, with the lips spread and parted, and the corners of
the mouth drewn back exposing the teeth. Rounding in e.g. [-'JIUJ
Youy' or / .'wen_/ 'When?' is achieved by a mere tensing of the
upper 1ip, and @ movement of the move mobile lower 1ip towards or
into contact with the upper teeth, ‘

(2) The grin, with the lips spread and parted as far as the corners
of the mouth, Rounding invoives raising the lower lip to decrease
~ the width of the slit, possibly making contact with the upper lip

at some point, not necessarily at the corners,



(3) Neutrel, with the lips parted centrally, but meeting ai the
cormers. Lounding involves increasing the area of contact towards
the centre, and decreasing the aperture.

(&) The hostile look, as for (3) but with the lips tensed, and
perhaps a little more spread, and used to express anger, as a
'tough guy' expression, or to give abuse, e.g. / \c jo wwet_/
'Ah, you wet}', For roimding, the lips as a whole move together
and may touch, possibly sccompanied by a general contraction
and sudden relaxation of the sphincter muscle.

(5) Zhe puszled look, with the upper lip raised and exposing the
upper teeth, indicating that the previous speaker has said something
puzzling or inopportune, and possibly giving the unintended
impression of stupidity. It ia.und to show disapproval or for
queries like [do 'qn:] '"You what?'. For rounding, the lower lip
cannot meet the upper lip, and moves towards the upper teeth.

(6) Zhe look of disgust, as for (5) but with the lower lip
vigorously pouted and the inner surface near or in centact with
the upper teeth, e.g. / ‘Y wor .'zz 1t_/ 'Ughl What 1s it?°,
Rounding involves raising the lower lip further tewards the
upper lip. :

(7) Ihe gawp or 'blank look', with the cheeks and lip muscles
relaxed, and the lower lip hanging down leaving an elliptical -
apertwe, “or rounding the lower lip is drawn upwards and
backwards.

(8) The shout, with the lips widely parted and with a roughly
circular aperture; rounding tends to be labio-dental.
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There are also, of course, bilabial movements for /p,b/ end /m/, and
labio-dental movepents for /fyv/, and possibly slight spreading
sometimes for /i/ end /1/.
The position of the jaw also vafies according to gesture:
(1) Ligrmal, with the lower fromt teeth behind the uppers, and the
jaw almost shut for close vowels and slightly more open for open
vowels.
(2) Relaxed for the gawp, with a slight gap between the lower and
upper teeth, and not much difference for closﬁ and open vowels.
(3) Open for the shout, possibly even making the tongue visible

in shouting open vowels.

. Scouser may thus use & large number of facial movements in
speech, but these are largely paralinguistic, Apart from the labial
consonants, linguistic movements involve only & slight modification
of given positions, For our further discussion, we shall assume a
peralinguistically 'meutral' lip position, and ‘mormal' jaw position.
Tt is in these positions that the Scouser can be said to hardly use

movements of the 1ip§ and jaw at all,

L4242, Internal Setting
Scouse is typically velarized speech. That is the centre of

gravity of the tongue is retracted and raised (Laver, 1568:46);
unless it is incompatible with the articulation of & particular
segment, the back of the tongue is kept raised towards the velun.
The constriction at the back of the mouth increases the size of the

cevity at the fromt, but the latter is decreased by the close jaw
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position: perhaps there is somolcanmetim between the external
setting and velarization.

The tongue tends to be somewhat contracted laterally, and the
tip stays down by the lower front teeth, The front of the tongue
may be flat, or it may be depressed or hollowed out; the latter
shape contribuﬁea to the auditory effect of rounding, and of'ten
accompanies the appropriate lip movement,

LeZe2.1. Congonants

Scouse alveolar consonanis are "darkgr" than in 5P, /in exception
is /1/, which is velarized rether then pharyngalized as in the '
South of Zngland; since Scouse /1/ does not vary much according to
syllable position, it may sound perversely "dark" initially end
"light" after a vowel, (On 'pharyngalized /1/' see ibercrombie,
1967:63 ).

43 & result of the close jaw position, the tongue moves in a
very restricted space, and its own preferred positions hamper
movement even further. In particular, the tip - the naturel
flexibility of which is fully exploited in RP - becoumes relatively
inflexible. Alveolar consonants, including /n 1/ may be made by the
tip and blade rather than the tip itself; /t 4 s z/ may use just
the blade, with the tip down by the lower teeth, and the fromt of
the tongue may be used for /§ 3 § &/, instead of the tip and
blade as in RP (Gimson, 1970:174,186), Tip-down articulation would
appear to be commoner for younger people than older; this might be
a case of sound-change brought about by the setting, (It is worth
pointing out that the auditory effect of lowering the tip completely
overrides for me the effect of velarization, although this is not

true for non-lLiverpudiians. In Merseyside, the laminals ml "Scouse”



anéd "non-prestige"” forms, and velarized apicals are "normel”
"middle-class” and "prestige” forms. In the wider :nglish context,
velarized alveolar consonants are indicative of Earuys.'u!e- speech. )

For /v/, the front of the tongue is hollowed out as for
rounding, and the tip is reised slightly behind the elveolar ridge.
"hen /rv/ ocours between vowels, as in mirror, orange, or after a
consonant in a syllabic onset, e.g. fhree, fresh, brown, the tip
may strike the ridge im passing, either when moving to the raised
position or when flattening out again. Hence Scouse /r/ is
freguently technically & flap (see ‘bercrombie, 1967:49«50).

In the case of /@ &/, the tip tends not to stretch between the
teeth, but moves up behind the upper teeth; the Scouse oonsm?a
sound as & result not quite like :P interdental frieatives, and not
quite like Anglo-Irish postdental stops. (Actuslly, postdental a‘top.a
do occur in Soouze, but they sound more like fricatives or affricates,

see next pnraera;;h.)

Articulation is generally lax in Scouse - this applies to the
lower 1lip as well as lhe tongue = and the active articulator exerts
little pressure on the passive one. Ior stops, the pressure is
often insufficient to make or maintain the closure, so that these
consonents are often impressionistically fricatives or affricates
(more precisely, the 'cardinal' categories of stop, fricative and
affricete are inappropriste for the description of Scouse sonsonants),
i’ha approximation of the articulators for 'fricatives' tends to be
less close in Sooﬁu then is usual in RP. This laxness of -u-tieui‘tm
contrasts with the tension used in the Scouse voice quality (q.v.
below ).
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hi2.2.2. Vowels
The raising of the back of the tongue is of course incompatiﬁle

with the production of most vowels, and this pert of the tongue
setting is temporarily lost. The effect of velarization is however
to retract short front vowels, and to "fracture" long vowels, @.g8.

/[ ben, ne-k 7 'bin, neck® but / 1%, <°m, kwi®n / 'leg, erm, queen',
(piphthongal glides according to the "colour" of the following
consonant are importent in ‘mgle-Irish phomology; if the Scouse
glides are in any way connected, they are & mere vestige. Fracture
before /1/ as mm&gmnnml in RP,)

The use of tongue-rounding makes it diff'icult to round front
or central vowels. The conservative rounded central vowel /e/ in
girl, there is obsolescent, and commonly replaced by /t,8/ ?ith
a flat tongue surface, ‘or the remaining close central rounded
w7 of school, gook, there mey be some very slight protrusion
and raising of the tip.

Lateral contrection and the low forward position of the tip
are maintained where possible, The exact deteils of tm shape =
in particular the 'highest point of the tongue' - are extremely
complex end mot fully understood, but the behaviour of the front
pert of the tongue can be observed. In my Scouse /i/ in heap, the
centre of gravity of the tongue is hrought forward and up, but the
tip is lower than for my corresponding HP vowel, and there is less
pressure at the sides. For my Scouse /¢/ in harp the tip is still
forward, while for my RP vowel the tip is somewhat retracted and
the tongue is slightly contracted lengthwise,

The peculiarities of Scouse vowel production raise the question
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whether it is valid to plot Scouse vowels impressionistically on

the cardinal vowel trapeszium. The link between auditory quality
relative to cardinal snd any actual position of the tongue is

pather tenuous; what one heers as & degree of 'raising', 'retraction’
or 'rounding' may be due to something quite diffesfent. The distortion
of Scouse vowels relative to cardinal must be accounted for by the
Scouse setting, and not in terms of the conventional categories,

That is, Scouse vowels must be related to "Scouse cardinals", or
Daniel Jones's cardinals reproduced as closely as possible with a
Scouse setting.

The cardinal trapesziup represents in a very stylized and
conventional way (Abercrombie, 1967:157-8) the total vowel area.
Scouse vowels tend not to occur on the periphery of the area, and
are to that extent centralized. The vowels nearest the periphery
define what might be called the "Scouse vowel area”. Vowel positions
and movements which appear haphazard and unrelated when plotted on
the trapezium, can be seen to belong to a pattern in the Scouse area.
(Cockney vowels might also be profitably descrdbed in terms of the
"Cockney vowel area", cf the rendom positions on the trepezium plotted
by Sivertsen, 1960:37).

The positions of Scouse vowels in the Scouse area possibly
relate in some way to movements of the centre of gravity of the
tongue away from its preferred position. It is not very useful
when discussing vowels to talk of vertical or horizontal movements
of the tongue, since e.gs the "vertical" "lowering" from /17 to
/"7 also involves retraction, and the "horisontal" "fronting" from
/a7 to [ v/ also involves reising. Tonguc movements follow the
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periphery of the vowel area relative to some axis, and this axis is
dependent on the setting (it need not be parallel to the horizontal
lines of the vowclstrapezium)., A clue to the axis is given by the
neutral vowel, which in Scouse varies from fairly close and baek,
say fa-—_? as in hegters, to almost half open and fairly front,

say / e-_/ in final position as in heater: what for Scouse is
eimply fronting without raising or lowering, would be plotted as
fronting and lowering on the trapesium. The various vowels are
reised or lowered in different degrees from this axis. By convention,
vowels which are not fronted are rounded, end raising and lowering
also involve a forward or backward movement of the tongue according

to the position in the vowel area:

periphery of the

periphery total vowel area

of the
Scouse area

/w/ as in boot is reised, and /o o v/ as in but, bousht, pot lowered
from the axis; /1 1/ as in beat, bit erefronted on the axis and reised,
and /e a o/ are fronted and lowered. The remaining monophthong is the
long vowel of girl, there. Conservative /e/ is raised from the middle
of the axis, and thus in addition to the question of rounding, fails

to fit the ganerai pattern; /e/ is unrounded and lowered to the axis,
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1.0 /37, and then fronted along the axis to / &/, so that the
vowel of bayed is longer than the vowel of bed but quite similar,
In the final stage, the centre of gravity of the tongue appears %o
be brought even further forward, so that the tip is pressed against
the lower front teeth and the bulk of the tongue spreads oub
laterally against the molars or between them; the surface of the
tongue also rises so that the vowel appears to have been raised.
On the trepesium, this new vowel / 8/ would have to be plotied at
about the same position es /1/, although - leaving aside the
difrerence of duretion - the quality of the two vowels is rather
different.

This description of Scouse vowels is admittedly speculative,
and is put forward extremely twtatiﬁly. However, there is no
doubt at all that there is far more to describe then can be done
by plotting Scouse vowels on the trapezium and marking degrees of
rounding. If the present theory proves untenable, some other means
mush be found of relating the auditory quality of Scouse vowels
with general patterns of Scouse speech production.

he3. Seouse Voice Quality
Scouse is popularly said to be spoken with a "nasal twang” and
at the same time to be "adenoidal". These labels may or may not be
self-contradictory. One difficulty is that meny dialects = Cockney,
the dialects of Dublin and Belfast, American Fnglish in general =
are said to be "nasel”, but "nasality” is very different in each case.
The nose is used in several ways in normal speech, In a nasal
consonent, the air-stream passes out of the nose, and the mouth acts
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as a cul-de-sac fesonator (Kaplan, 1960:179), varying in size for
/m nn/. For a nasalized vowel, the nose acts as a cul-de~sac, and
the air-stream passes out of the nose: some air does normally pass
through the nose, but if the flow is stopped = e.g. by pinching the
nostrils - the quality of sound is relatively unaffected., If a
speaker's nose is severely congested, e.g. with a heavy cold, the
air cannot pass through, and he cannot produce nome.l‘ nasal consonants,
If the blockage is only partial, he can produce nasal and nasalized
sounds but with impeired resonance: however, this impaired resonamse
‘affects his speech as & whole, ineluding what are normally thought
of as "oral" sounds.

Tt is likely that for most sounds - all English vowels and all voiced
consonants except stops and nasals - there is some cul-de-sac nasal
resmcé. Velic closure is sufficient to stop air passing thr?ugh
the nose - the orel route offering much less resistance - but allows
resonance in the naso=pharynx and nasel chembers. The position of
the velum varies from one sound to another and from dislect to dialect.
(Nasality is also idiosymcratic, some people's voices sounding more
nasal then others, but this does not interest us here,) For Cardinal 1
I push the velum vigorously against the wall of the pharynx, but the
closure is not so tight for Cardinsl 5. For the RF vowels in peak
and park, the velum is generally more relaxed, but there is tighter
closure for peaks the corresponding Scouse vowels have the velum more
relaxed agein. Scouse /¢ o/ often sound nesalised, but this nesality
is quite different from 'cardinal' nasalized vowels, or even those of
Prench, where the velun makes the phonologic.l distinction of nasal

and oral. To say that Scouse is 'nasal' means that the balance between
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orel and nasal resonance is made at a different point, with perhaps
a greater proportion of nasal resonance than in normal in HP and
some other varieties of English.

For the consomants, there is a phonological contrast between
/b d g/ and /m n y/; the velun must be close enough to prevent
air. escaping into the nose for the stops, and open enough for the
nasals to allow air through. The efficiency of the nose as & resonator
for the nasels depends on the degree of opening, end it is possible
that it is habitually less open in Scouse than RF, and may be so
close as to impede slightly the aireflow, Thus whereas Scouse oral
vowels are more meselized than in EP, nasel consonants are less so,
There is no preferred setting of the velum for Scouse, but this dialeck
makes less distinction between nesal and orel sounds than is normal
f'or RP,

Apart from the degree of nasality, Scouse differs also in the
quality. The chambers of the nose and upper pharynx act as an
extension of the lower pharynx, and congestion of the upper tm
-a.ffents the quality of resonance of the whole oxtmdoa tract. A
similar effect can be obtained by constriction of the lower part of
the tract: raising the back of the tongue in Scouse mot only affects
articulation, but also voice quality (see Xaplan, 1960:198). The
close Jew position might also contribute to the effect (Kaplan, p262),

In addition, there might be some contraction of the posterior
pillars of the fauces, with a consequent tightening of the pharynx,
Alternatively, the whole of the fauces may be narrowed, with the
uvula contracted lengthwise and pushed forward, and the pharynx asd .
larynx pulled upward. In an extrese form, there is some extra fristiom
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in the pharynx, possibly produced by the epiglottis or the false
vocal cords, although it 1s difficult to observe it directly owing
to the constriction of the fauces, The result is an eesthetically
poor vocal tone, as the effectiveness of the pharynx in directing
the sound weves into the mouth is reduced, and the displaced uvula '
loses its control over the air column above the Jarynx (see Kaplan,
1960). The exaggerated quality is used with the 'hostile look' and
extremely wide pitch range as part of the ‘tough guy' image, and
might be used as & prelude or incitement to a fight,

4 feature which contributes to the impression of adenoida.l
speech is the loss of nasal resomance in final nasal consonants.
Thus gne /wo?§ 7 has e velatively long finel conscmant which
begins nasel and ends in a very weak oral release, It is tempting
to interpret this as avoiding the nose as an aireexit, but the nose
is used in this way for initial nasals, and the long nasa} of e.g.

¥and, Compare now wad, one and wend:

. /v /
1e Wod //:v;/:v;;/

e Fisog sy 1t
O wad -y oy i 2

where ¥ marks voicing, and n nasal resonance. A1l three words have

the voice trailing off before the end, and the loss of nasal resonance

in one is the consequence of loss of voicing, We are concerned with a
general rule of Scouse phonation: it is normal in 2P to devoice final
stops, and a similar rule in Scouse is extended to nasals.
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Ls for the glottal tone itself, it is difficult to decide to
what extent it is due to & state of the globtis, and how far it is
distorted by the setting of the pharynx, Impressionistically, I
uz;e up the breath sooner when speaking Scouse than when speaking
. BP; perhaps Scouse has a ‘whispery voice'. Some speakers use
creak on low pitchea, but this is idiosyneratic,

Voleing tends to start wp slowly, and die away before a pause.
The end of voicing is often accompanied by a considerable increase
in breath flow, and this gives rise to a nwber of impressions,
including (a) final vowels end in [ h_/ or some voiceless approximent,
(b) "voiced” consonants are devoiced and aspirated finally, and (o)
final voiceless consonants are pm-o.apire.ted.

Volcing continues through intervocaelies "voiced” consonants, as
in binman or ghelving, but sequences of "voiced" plosives might
prove an exception., Thus in breadbin voicing might temporarily cease
between the closing of /d/ and the release of /b/j on the other hand,
voicing is uninterrupted if the closure is incomplete, as is often
the case in e.g. tiger. This might be comnected l;ith the lax articulation
of stops, if the loss of voicing is due to decreased air-flow to
avoid blowing the articulators apart prematurely,

Lela Sonolusion
The sound patterns of Scouse are partly of Northelest :nglish
origin, partly Anglo-Irish, and pertly native developments. The
phonological categories to be realized are largely “nglish, and the
setting would appear to be partly inglo-Irish and partly native.
4t a guess, those parts of the setting concerned with lip movements
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and rounding, with lax articulation, and possibly the lax velum
end possibly whispery voice, are AngloeIrish; although it must be
repeated that this is a guess, since it is of course impossible to
know what setting was used by nineteenth century Irish immigrents
to Liverpool. Features like the close Jm,_ velarization, and the
constriction of the pharynx, which combine to give the impression
of "adenoidal" speech, may be native.

The dialectologist will instinctively defend ;113 dicleet againsy
charges of 'debasement', 'laziness' or 'ugliness', but Scouse hu |
a voiee quality - whether inherited or developed netively - which
is undeniably poor and ugly, as these terms are normally understood.
(It would be taking a2 'non-prescriptive’ ﬁttitudo too far to deny
that some people have cestheticelly more pleasing voices than others.)
The speaker adjusts the velo-phu-yngo:a.l mechanism so that his voice
quality sounds right: there must be extrerely powerful social forces
which make sounding right in Scouse also sounding ugly.

The Scopse voice quality gives the impression that the speaker
has some congesticm in the upper respiratory trsct, even though it
ray in fact be perfectly healthy. There might be a historical
explanation for this. In nineteenth century Liverpool, sanitory
ocndifions are knoﬁn to have been appalling; if the first Medical
Officer of Health in England was appointed in Liverpool in 1846, this
wes not so much due to enlightenment, as to the recognition of a
pressing need. In the mid-1840s, Irish immigration reached its peak,
with thousands of destitute refugees from the potato~famines, and
many of the Irish who stayed settled in overcrowded courts and cellars,
and in cheap lodging-houses off Scotland Ro0ad, The conditions were ideal
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for the development of adencids and respiretory diseasc.

However, we cannot argue that a Scouser's voice guelity is due
to the environment his ancestors lived in: adenoids and respiratory
disease must have been prevalent in every town and city in Britain
and Ireland last century, and we must explain why they should have
had a permenent effect only in Liverpool. Other so-called 'climatie’
theories - interpreting the Unglish Jew position as the result of
the foggy climate, or account';ing for the (14 High German sound shift
as the result of climbing the Alps - are rightly discredited. Turmer
(1966:107) reports how in the past, 'dush life has been ezlled on to
account for the manly drewl of the outback Austrelien'. The objectden
to such theories is not that they are climatic theories, but that
there is no logical connection between the effect in speech and its
alledged cause, eapecia.ily when the effect is described in such vague
metaphorical terns as 'menly drawl'. v

It is significant that Scduso voice quality is consistent with
the effects of impaired nasal resonance as with catarrh or adenoids,
and not total blockage of the nose as at the helght of a severe cold.
4 speaker with a totally blocked nose might produce substitute nasal
consonants by allowing the larynx to be pushed dom as the air-pressure
builds up behind the articulators and nasal blockage, or by deliberately
lowerirg the larynx (possibly anticipating the lowering on a
preceding wnﬁ.) thus using the ;atn resonance in the downwards
extension of the pharynx to substitute for the loss of the nasa}
extension. 4 ‘'severe cold' voice can be imitated by speaking with

& lowered larynx and extremely tight velic closure even for nasal
consonants, and possibly other muh.r adjustments that somehow
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reduce nasel resonance; but the effect is quite different from the
Scouse voice guality. (Laver, 1968:47 distinguishes two kinds of
‘denasalised voice' on similar but not identical lines.)

| If there is any connection between respiratory disesse and
Scouse guality, this is due to a re-interpretation of information
in the speech signal. A sporadic lack of nasal resonance due to
temporary nesa} blockage in somé individuals is clearly 'personal
information' and likely to remein so. But if the environment is such
that it can impair the nasal resonance of a large number of people
either permanently or for a long period of time - especially in
infancy when, speech habits are being formed ~ the effect could be
treated as socio=linguistic information and become the group norm.
Individusls with normal vocel tracts would then have to find some
substitute quelity, Children learning Scouse would learn to produce
the voice quality Just as they learn the segments and proscdic patterns.
ibercrombie (1967:95) suggests that 'the accent of Liverpool seeus to
have had its origin in such ciroumstances'.

The Irish immigrants formed a Catholic lower class in confliect
with the Protestany lower class and below the middle class. It is
possible that an Irish accent was at some stage a mark of this separate
group identity, But the Irish came in at the centre of the growing
conurbation, they spread out teo various parts of Merseyside - "est
Derby, Birkenhead and other parts of the Wirral - and formed an
essential part of the population, This would tend to meke an Irish
accent part of the &evelofing ¥erseyside speecch, and hence indicative
of lVerseyside as a whole rather than specifically of the Catholic

lower class. (Alexander Fllis (1889:408) gives the impression that
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theore was a distinctive Merseyside speech at that time.) Since
religiocus troubles continued in Liverpool at lesst imtil the last

war, it is quite possible that the Scouse volce quality could be

adopted by the Catholic lower class as a substitute for the original

socio=linggiistic symbols. (In my mle. & Protestant bricklayer
end a docker both avoided [ e~/ for /e/, and used /o7 or [ 2+/
for /a/ vether than /B,8_7, and avoided blade erticulations: these
features are all argusbly connected with the Scouse voice qmnﬁ.
In present-day Belfast, differences of voice guality are used by
lower class rotestant and Catholic communities, elthough it is
difficult to say what these qualities are.) In Merseyside, features
of SBecouse voice quality have spread for the same mson as features
of snglo-irish; but some of the more striking auditory quelities
remain lower class and tend to be avoided by the middle classes, €dg.
velarigzed apicals are more acceptable than fclarized laminals.

This explanation for the general use of Moi&l guality is of
course only a speculation, but it does suggest the link between

the voice quality and its possible origin. Scousers do not use
adenoidal gquality because they or anyone else have or have had
respiratory trouble, but because it mekes them sound like Scousers.
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S5e1s The Nat

There is no general agreement what the term rhythm means in
the context of speech, it first, an attempt was made to analyze
recorded sentences of Scouse according ic the theory of isochronous
stress, but it soon becane clear that however the term stress was
interpreted, there was no strict isochrony, and that there were many
more phenomens to be accounted for which could only be described as
rhythmical. These problems seemed to be extended to English as a
whole and not restricted to Scouse, and so it was necessary to
neke a preliminary study of speech rhythm in Pnglish in general,
This study is included at the end of th}a thesis as /ppendix 5,

and will be referred to as (Rhythm) rether than the full title
Zhe Zhvths of English Syllsbles. The genorel argusent and
conclusions of this study will be teken for grented in the present
chapter. _

Speech rhythm is concerned with the distribution of prominence
among the parts of an utterance. Frominence is partly inherent in
certain sounds, and partly realizes phomologicel patterns of stress
and quantity (Rlythm:5-5). The relation between phonclogical units
in sequence is hierarchical rather than strictly l-inae.r' (Ghythm:13=-15),
and it is not very useful to analyze a sentence simply as 2 string
of feet. Rhythm units are ect‘ the form:

Bhytim Unit

Peak \\«Eantu
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Rhythm units ccour ot verious levels and deal with the rhythm of

the tone unit down to the details of complex vowel nuclei. A unit

of any size is rhythmically subordinate to a more important unit,
which is freguently a unit with a peak higher up on the stress scale
(Bhythz:7), and is sccordingly either proclitic or emclitic, In
general, proclitics tend to be rushed over and shortened, while

enclitics may be lingered on.

5.2. Sentence Rhythu

The rhythm of a sentence depends on the number and position of
the accents and beats, Accents are concerned with highlighting
important information < typically new as opposed to given information -
and change the direction of piteh movement, Beats are based on quite
a different prinoiple, and break the seatence up imto shork stretohes
which teke very roughly about the dame time to produce.

Accent normally falls on a syllable with word-stress, but can
fall on & grammatical word like a personal pronoun or verbal auxiliary
which would otherwise be unstressed and reduced to a weak~form, (There
are very rare cases where an unstressed affix is accented, e.é. "1
said dialect'al not dialect.ic".) Beat necessarily falls on an
accented syllables, =nd may fall on other syllables with word-stress,
derending on the tempo, and alsec falls on unstressed syllables.

In Scouse, accent sometimes falls on a relatively unimportant
syllable, possibly bearing given infoermation, followed by beat or
iotus only on the more important syllables, This is particularly

common in the case of first person pronouns, and gives a false

impression of contrast, e.g.t
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(25) 'I was. ;teken to the *.Stanley un,conscicusses
(15) '¥y . husband was “out.
(23) 'I used to .work with & .fellow named 'Geordie ‘Darling. 'He

Aived in “Huyten.
(29) 'I uged to Jwork with & if'ellow who used t0 .erm...

where accent is marked by combinations of ('"’), ietus omiy by a

dot (.), and wordestress without accent or ictus by underlining.

The sentence can be divided up rhythmically into groups of
syllables of different size., Rhythmic breaks parsllel swrface
syntactic breaks to some extent, but there are important diffarmaa,
es5e /Jo/ 'you are' straddles the major syntactic break between
subject and predicate, but is a single syllable, and /%/ 'I am'
is a single segment.

Some groups of syllables are subordinate to other groups as a
whole, so that some of the syllables clustering round a given accent
are more closely related to it than others, Thus in the phrase
/e 'ém et @ “wunt/ 'the thing that I want', /Set/ and /e/ are
both subordinate to /“woemt/, but /e/ is more closely related than
/det/, and /Get/ might be said to be proclitic to the whole group
/e “wunt/ rather than to just the accented syllable /wuvnt/. There
are a number of 'sentence proclitics' e.z. M, now, and 'sentence
enclities' e.s. like, then. Conjunctions are proclitic to a whole
clause, and sentence adverbials - e.g. however, though - can be
proclitic or enclitic when they do not form a separate tone-unit
on their own.

In the following examples, we shall take a sentence and
analyze it into its individual syllables, somewhat on the lines of
en 'immediate constituent amalysis' down to comstituent morphemes.
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A rhythn unit at any level can contain one or more complete units
at the next level at any part of its structure, Suppose thet =

proclitic at Level 1 contains & unit with its own peak and enclitic
at Level 2:

Proci.itic.’
Rhythm lUn:!.t 2
Proclitic 2 Centre.
L Pea.k2 - hncliﬁ.ca

This lay-out is very wasteful of space, and if there is only ome
unit at level 2, and no proelitic et level 2, proclitic, can be
divided immediately into Peek, and Ehcl!.tinz' without ambiguity:
& -

+

P En
where Fr = proclitic, En = Inclitic, and P = Peak; 'rhythm unitf can
be abbreviated where necessary to Bl. ¢ = Centre.

Eeget (25) Well we were 'coming home from *.Bootle, ...

by

F i . D
Tell _La mr! 0 ming home from B

oo tle

¥ell introduces the whole sentence, and we

subordinate to nuclear from _ Bootle. lome, although it conveys

essential new information, is not ‘aceanted_, and is enclitic to gwe were
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coming. Ye werg are together proclitic to Soming, and =ing is enclitiec
to go=; finelly, from is proclitiec to Dootlg, and ~tle is emelitic
-to Boo=. The sentense has three beats, on go-, home =nd Bgo-, but
‘ahe:} are not equally spaced, home being subjectively closer to
£o~- than to Zoo=.
In more complex cases, it may be diffioult to decide on the

number and position of the beats, e.g. .

(23) 'Liverpool people talk the '"plainest “nglish in the ‘country.

Pr C / '

L
Pr c

|
Pr C
P “n
e PR S e

] > 5]

™~ )
&

n ; in F t z n
Li ver pool peo pIe talk the p].a!i ne’at lex glish in the cov!m tL_v

There are two stressed syllables, =pool and peo-, subordinate to
Li-, and one stressed syllable telk subordinate to the plainest
English, The enclitic section is comsiderably longer than the
proclitic section, and enclitics tend tqo be lingered on more
anyway: it Just so happens that the lat.;cesnd syllables are more or
less equally spaced. It is mot clear whother the "beats" fall on
all the word=stresses, or just on the unequally spaced accents
(see Rhythm:l,33). 7

Soth rhythmical structure and beat may be relevant for the

- description of a sentence, €.g.:

(15) «Just about “reedy for .coming .down now .these are.
(15) and 'we re resdy for goming .'down,.
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In both sentences, the stresses of 'peady for coming down' are

more or less equally spaced. The first sentence intzl-'odugea the

topic of slum clearance, but only the first stressed sydlable
bearing new information is accented, and the others heve only ictus.
‘he second sentence occurs later to reinforce whet hed alresdy been
seid, and eccent falls on the relatively unimportant #e, and on final

down to carry the nuclear tone. In terms of beat the two are very
similar, but structurally they are rather different (Rhythmiik)s

— 2

o
[ ]
"

o o
'if"

r‘ in

?Z‘ ? Zn P ;‘}
Just & b&ut réa dy for ¢b ming ML now these

S
Pr : TR
Ty
T
1

P

and we'ﬂwba. d&r for eb ming down

In the first, 'for coming down' follows nuclear ready, and in this
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enclitic position the stressed syllables are well spaced and are
given .a clear beat. But in the second case, where all the syllables
are rushing up to nuclear dowy, eny beats are extremely weak, and

rea~ and go- might be said to have word-stress but no sentence stress.

A weakness of the present theory of sentemce rhythm, which must
be conceded at once, is that it is not eclear how rhythm units on the
verious levels are to be identified, (It has been done above by an
intuitive response to recorded examples; but I am not sure to what
extent I have responded to something in the speech signal itself,
and to what extent I have imposed the structure from my own
knowledge of the language and the speaker's Iintentions. But this
is a problem of auditory analysis of suprasegmental features in
general). Hhythmic structure is related to syntax, but is certainly
not determined by it, as seems to be implied by 'transformationmal'
theories of stress (Chomsky and Halle, 1968; Halle and Keyser,1971).
The difficulty with theordes of 'beat' is that the notion of beat
is extremely vague, possibly referring tb different things in
dif ferent rhythmic contexts, and the spaces between beats depend on
the rhythmie relations of intervening syllebles, as well as on the
nunber of intervening syllables and segments. At all events, the
term rhytha refers to something rether differemt in the context of
speech than in other areas of human activity like music or
dancing, or regularly recwrrent natural pheammena like the 'rhythm'
of' the seasons, the tides, or rain falling on a window=pane.

52010 Iempo

Tempo in speech is rather different from tempo in music (Rhythms

9«10) in that it 1:‘nol-nu the placement of the beat on unsccented
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syllsbles, as well as the intervel between beats end the rate of
delivery of syllables and segments. Scouse temnds to approach
accent timing, with ictus on relatively few unaccented syllables.

.Dn],y one example was recorded of spontaneous wordesiress tiaming.
This wes produced by informent (80), & traffic manager epproaching
retirement: he would presumebly be accustomed to dictating letters,
and breaks his story up into short tome-units with a high head
(0'Connor and Arnold, 1973:15,) and & fallerise nucleus:

" *rart ev / 'vf wi ‘geu // &x *lztl % &ct / wen ar ‘went tu
“»wembli / te gi % eveten / pler ‘west S bromiff / n Se
“kep ‘faml / Jat wiSin 'éri % derz / ar wed bi ed" mrtrd /
te Se 'scften 'd&enrel ", husprtel / .and sm / bi m' fomd /
JSot ar 'het to “hav / o ndde 'srerzes ‘tpelrezin / azd
en" &ord mer "vizzt tu *, wembli / bet amm 'prrti °, jo/ .hed arx
ov 'noun wet wez tm % sto fe ‘mi /ar 'wudnt ev en® & ord 1t /
ez 'meff oz &r “drd // "

Ictas is placed on all syllables with word-stress, unless they are
immedistely next to en accented syllables At this tempo, ictus is
placed on an unstressed syllable if there is no suiteble stressed
sylleble t;.o take it, e.gz. the conjunction that which may be given
the full~form /Sat/ or remain reduced /Set/., This man spoke slowly
and deliberately anyway, but in more relaxed style he did nove
towards accent timing, €.g.!
(80) .end i 'had 318 upe'rerjn wr§ "ar had

where there is no beat on this o(peration) or had.

¥ore typical of Scouse is this extract from the breadman (23):

" 'Peles Jus te / Be 'wer ju or 'ar ed 'spik tu o .sex o 'fele
frem e,ravnd / ‘akrinten en no'Gombe,land % je nov / 'prebli
wodn bi «e1bl tu gpde‘stend em at .f¥st / wel 'Sats wgz “Sex
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w / wr 'Sts *&odi "delen / Bi ked ‘ondestand L mi / g s
felo nexm ‘brue / '4 jus te 11V .op bar & lzvepulz “fotbol /
bet Hdclen / je .never gd ® “klu wor i wes .sexy // "

The tone-units are rether longer than in the previous extract, and
the speaker tends to put an accent on the first important syllable,
:nd then rushes on to the nuclear accent., There may be a beat
somewhere in the middle of the anit, but it does ndt necessarily
£211 on an important syllable, and more important syllables will
have no sentence-stress et all, Nor is there any isochrony in the
timing of the beats.

Accent timing is recognizably a faster tempo than word-stress
tining, but .does not give the impression of 'hurried' speech, This
"is besause unirportent stretches cen be reduced both in duration
and quality to preserve the prominence of important syllables. The
following extract is taken from a police~station cleaner (L0 )1

‘moty 'rili ek’ sdrty / 'az m wen o5l gom o Je .'mBdres
R ol ,'Se // gowg .'davn // are o1 @ .'drogk / 38 “mou 8m
‘ne@elertrd ‘sprrrt Jkamdz S je nov //

(nothing really exeiting...I like it when you see some of the
murderers and all that...going downa...ah, you get all the
drunks...you know, erm, methylated spirit kinds, you know)

The impression of hurrying may be conveyed when & speaker's actual
timing appears to be at variance with his intantim, esge (29), a
fitter's mate discussing a thick form of 3couse known as 'YocKsie':

jo 'ged o: Jor ev / o 'lor ov oul ‘wimm e: .juksii

LJe nou /
Jo nou de wer 41 “tok Jlazk //

(you get a lot of,...a lot of old we % il |
you know the way they talk, like) yocksie, you knowees

Two cases of /s/ immediately before an ictus ave rather longer than



expected (marked with a colon), and so is old immediately before
Homen, and /i/ is fairly long in /jvksi/, It is as though the’
speaker shortens the syllables with sentence-stress in preparation
for a number of subordinate unstressed syllables, and then has to
draw out the syllsbles thet actually occur, Soth (40) and (29) are

rapid speakers, but they achieve rapidity in different ways.

‘The questions reised here are nor peculiar to Scouse, and involve
speech rhythm generally. The speaker must be hﬁitiﬁ}.m.wwe of
some general rules which govern the diatributim of prominence, but
the prominence patterm which he actually produces depends on the
efficiency of his speech production. For the general rules, we have
proposed rhythm units of simple form at various levels, (or, in other
terminology, the speaker has internalised the two rules (1) aU » (Pr) ¢
and (2) C & P (En) which apply in that order and recursively ), so
that the complexity of sentence rhythm derives from the subordination
of low level units to those on a higher level, Except perhaps at o
slow tempo, the rhythm produced may deviate from some ideal norm,or
the speaker may slur over unimportant stretohes to keep close to
the norm, The nature of beat is still a mystery: it seems to be
independent of rhythmic structure proper, but in view of its
interaction with rhythm units it cannot be dismissed as an
irrelevant fleature accidentally introduced by the working of the

human speech apparatus.

fele Gradat
The grede of a vowel determines = or at least influsnces = the

total duration of the syllable in which it occurs, and to that
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extent contributes to sentence rhylhm. At a lower level, grade
governs the relation between a vowel and a following syllable coda.
Grade is thus concerned with the intermediste levels of rhythm
between the gross patterns of accent and ictus and the minute details
of segment duration, and it is at these same levels that most of
the rhythmical diff'ererices between vericsties of Inglish are to be
located.,
There are four vowel grades in English, The names of the

first two - full and gormsl ~ are asdmittedly rather awkward, but
the mox_'e' familiar terms 'long vowel' and 'short vowel' confuse
phonological length and phonetic duration, and lead to such statements
as 'the long vowel in Scouse book is short' and 'the short vowel in
Scouse bed mey be long'. It is preferable to distinguish grade and
quantity explicitdy: '

(1) Full grede: Vowels of this grade are diphthongs and triphthongs,
and /i @ o u/ and verieties of /3/,

(2) Normsl Grade: Scouse has five normal grade vowels /r c a v o/
corresponding to the RP six /r e & v A v /s

(3)w: RP full and normel grade vowels are replaced by
reduced /1/, /e/ and oceasionally /u/ umder certain conditions in
unstressed position, In Scouse, vowel reduction is a process rather
then a substitution, so that in e.g. exem, adopt, obgerve /g zam
&'dvps #b*zav / the vowel can be progressively centrelized to /[ o_/
but there is no specifiable point at which /e a o/ suidenly
become /o/. _ |

In Scouse, reduced /i u/ are merely shortened, instead of

being repleced by /1 v/ as in RPj thus where KP has /31 ‘end, tu ‘it/



Scouse has /51 ‘end, tu “it/ "the end, to eat'. At the end of a tonme-
wnit, /i u/ may not even be shortened, and are sometimes diphthongized,
€efe / © ‘wunt tev, d¢ ‘maser/ 'l want to, the lMersey'.

In other positiomns, e.g» plural /1z/ or past tense /1d/, /1/
occurs as the reduced vowel; /u/ is mot used in Scouse as a reduced
vowel. This /1/ contrasts with reduced /i/ and /¢o/, as in/‘stcdﬂ/
'studied' vs /‘stodrd/ 'studded' vs /“stoded/ '(My) stud hagd (broken)'s -
The contrast of /1/ and /e / is asymmetric, for /3/ can frequently be
replaced by /¢/ in Scouse as in many other varieties of English,
without e change of meaning. There is also some evidence that /1/
is more conservative and more prestigious than /e/, as in the first
syllable of gleven, or the second syllable of grange. There is no
point et which /1/ becomes /e/, for the more central variants of [t/
overlap considerably with closer wariants of /e /. .

ihere there.is a choice between /:/and /e/, the latter lﬁ-!h*
be considered "more” reduced than the other. Schwa coalesces with /1/
or a nasal following in the same syllable to form a syllabic /1/ or
nasal.

(&) Zexo Grade: In this grade, the unstressed vowel disappears
altogether, e.g. / bunane/ 'banana', /ésnuemk/ 'there is ﬁothing'.
Syllabic /1/ or nasal loses its syllabicity, compare / *a1l kom/ -

'I will come' with szero-grade, as opposed to /‘var} kom/ 'Vi will
come' with reduced grade.

The grade of vowels in lexical items is partly dependent on the
- word-stress pattern, and partly conventional, Some differences between

Scouse and RF follow from differences of stress, as in the occasional
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/sar’rin/ 'siren' with full grede stressed /i/as opposed to the
unstressed and reduced /o/ of RP. Simidarly, the gzrade differences
of occashonal Scouse /ste’tfuteri/ 'statutory' and the RP
/*stetjutr: / follow from differences df stress.

A single clitic syllable is unreduced in some words in Scouse,
as in /‘aksent / 'accent' as opposed to RP /“sksent /. Proclitic /e/
tends to be only partly reduced, instead of being replaced by /r/
or /e/as in RP, e.g8.:

(40) nothing really exciting /'mvty 'rili ek’ siirty /
(36) she passed her exems /i 'past er cg.'samz /

(34) the greatest experience /e 'grertest ek'spiriens /
(8) how I escaped /'av ax e'skerpt /

(20) I was extremely rich /ar wez ek'strimli ‘rrff /
(20) how to express it / 'av tu ek'spres 1t /

ixamples with other vowels are not quite so common., (23) has
/datrekjen/ 'direction', but both /dz‘rekjen/ and /dar‘rvekjen/
are standard. For gdvanteges, (20) varies from /ed‘vantrgrz/ to
/=d*vent1@rz / with a hyperceorrect /=/.

In some words with a number of enclitic syllables, Scouse often
has an extra secondary stress and hence no vowel reduction on the
stressed syllable, as in / ’inh.;rut/ "interest' as opposed to the
commoner RP /“mtrest /. In other cases, Scouse has zero-grade
where reduced grade is more likely in RP, ¢.g. (8) /“prepli/
'properly', (23) / probli/ 'probably’, (19) /“prodsent, kaélrk/
'Protestant, Catholic' or the extremely common /‘satdi/ 'SsturdayY,
A few words have alternative forms in Scopse with secondary stress
or zero-grade, e.g. ordinery can be /“ocdm.eri/ or /‘odpri/, Some
older speakers use less reduced forms than younger groups, e.gz. (20)
has /x"ventjusli/ ‘eventually' rather than /o'vent§eli/and /fakteri/
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‘fagtory' rather than / faktri /s .
4n interesting kind of variation in grede is found in proper
nanes. Rleduction may depend not on dialeet but according to the
familiarity of the name. For example, Australians normally reduce
the first syllable of Austrelia, but the Scousers (14) and (34) gave
it normal grade /v 'strerlje/, and some RP speakers give ‘it full grade '
/o/s (34) was born in Dublin and reduced the second syllable of
Ireland /“arerlend /, but had mormal grade in Iceland /“azsland/; as a
seaman he had visited the United Stateg which be pronounced /ie
Jo'nazdrd “sterts/with a reduced first syllable of United. The
ending -land is eometimes given secondary stress and unreduced where
reduction is normel in RP, e.g. (23) /no"Gombe.land/ 'Northumberland’,
Scouse shares with a number of other dialests the variation
between full grade /ov/and /o/in & few words like tomato, potato
or grrow. ‘he reduced forms are considered extremely vulgar and
were avoided in arrow by all informamts except (29); on the other
hand, the word mirror was freguently produced with & finsl vowel which
wes difficult to interpret, and which may have been a compromise
between /e /and a hypercorrect /ou /., Words like tomato, potato,
banans often have zero-grade in the first syllable, giving / tmate,
Pterte, “bnone/with final reduced vowely the initial consonant is
frequently omitted in such cases, giving /‘mcte, ‘terte, ‘nwne/,
and indeed /‘nwne/ is used (or was at one time used) as a word in
its own right for a 'stupid person's (I have also known /‘nancuz/
to be used jocularly for 'bananas', with hypercorrect /ov/.)

Important as this varistion might be in lexicel items, %t is
much more frequent in grammatical clities reduced to weak-forms (Rhythm:16).



These words normelly occur in the same rhythm unit as o lexical item,
and are proclitic or enclitic just like the unstressed syllsbles of
the lexical item itself. They fall into fairly well defined classes:
‘(1 ) articles, (2) prepositions, (3) conjunctions and ﬁlative
pronouns, (L) personsl pronouns and the locative pronoun there,

(5) verbal auiliaries, including be before its complement, and

the past infinitive marker have ('ve). & significant omission from
this 1ist are titles like Sir and Seimt, which tend to have the full
form in Scouse; thus two informants ((39) and (42)) refer to

/sent 'brrdsrts “tj#t] / 'St Bridget's Church', and (8) refers to
'St Alban's Church' as /seint “olbenz /.

Yeak-férms are produced by reducing the vowel to /i/or /o /,
coalescing /o / with a following /1/ or nasal, or further reducing
the vowel to zero. There are also a few details concerning consonants.
Pirst, Scouse does not follow the RP rule retaining /h/ in absolute
initial position, since /h_/ can be dropped anyway, even from a
syllable with a nuclear accent. Intrusive /r/ occurs where it would
be avoided in RP, e.z. in I gew him /ar “sor m/ after loss of /h/
in him, or in drawing /‘drormg/; /r/ sometimes intrudes in Scouse
week=forms after /e/ in totally umpoefod places, The contrast of
/3 /and /4/ is often lost in Scouse, and this is particularly common
in weak-forms; after /1/or /n/, /3/ can be dropped altogether with
a shift of the preceding consonant to syllable initial positiom, so
that e.c. gll the becomes /o le/and in the /1 ns /. |

Some words have specisl pre-vocalic forms, Words like to, you
/tu, ju/are normally reduced to /ts, je/but have merely shortened
full-forms before vowels, An alternative explanation is that they
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are reduced, but retain the /w/4&like glide to the vénl; the resulting
auvditory effect is heard as a vﬁriety of Seouse /u/ rether than

any other vowel. The latter explanation is more satisfactory, since
the /w/ glide is sometimes replaced by intrusive /r/, in which

case the vowel is /o /. The /inglo=Irish prewocalic forms /tr ji/

e«gs /t1 *it, jr “e/ 'to eat, you are' possidbly oceuwr sporsdically,
but they are certainly not the normel forms. In final position in

the toﬁa-mit. /4/ is sometimes diphthomgized [ #1/, /u/ [wv 7,

and /o / somepimes has its front realization / e-_/.

5.3414 Articles
AN /e, en/
The Scouse pattern is as XP; the full-form /ex/ is extremely
rgre, and occurs as /o/ normelly and /en/ before a vowel, with /en/
further reduced to /p/i Zege:

(25) a lady /o ‘lezai/
(14.) an emmunition ship /en 'amje’nrip .jrp/
(29) an old tammery /p oul “teneri/

Intrusive /r/ is sometimes used rather than the /en/ form before the
pause~f'illers er and grm:
(29) I wes working on a erm... /'d wez ,wlkin on or #m/
UE /B, Se/
The fulleform /6i/is rare, and is shortened before a vowel
and replaced otherwise by /%e/:

(1%) the only thing /3i *ouni “emg/
(19) the area /B1i “fris/

(39) 1 get the bus /e 'get do “bos/
(b2) across the top /o'krvs 5e ‘tup/
(14) ell the soot /'c 1o “sot/

(39) 4n the blitz /'r ne “blrts/
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Shortened /3i/ tends to occur before a pause:
(15) & candle lit in the...back kitchen
/o “kandl .1zt m 54,..bak ‘krtip /
(15) on thesesdrain(ing) board /'onm 8i..,"dremmn Jbod/

in interesting example is given by (39), who stumbles as he avoids

the colloguial pub and substitutes public house:

(5}) well! 1 go (tO) thl...publio house
/wel ar "gou di,e.'poblik . hevs/

Informant (29) referred to a character who used an intrusive
/r/ before a vowel:
(29) He'd say "I was in the r "ouse" /id .ser e wez 'mn Ser ‘aus/

(This is clearly the house and not their house, for (29) continues:
"He wouldn't say /39 ‘M/ Or-;.hc 'O‘ulan't_‘vm say thﬂo.l/di .‘m/...

he'd say /Ser ‘aus/i..you know, he'd put an /r/ on it, you lmow..%)
This intrusive /r/ is extremely rare, but is sometimes used by middle
class people attempting to imitate e Scouse accent, e.g. /Jer ‘ekov/

'the Echo'.

SoMz /som, sem/ \

Some is reduced to /sem, sp/as in RP when it means 'an indefinite
quantity or number of', The full-form /som/ is used when it is a
Pronoun, e.gs:

(17) some of the big boys /'som o ¥ ‘big .borz/
or when gome means '(a) certain', as mem
or 'a veriety of' as in some fish, or even 'a large Mty of' as

Tull /som/ can be given ictus, and even accent:
| (254) Some people say "a backie" /'som pipl ser o “baki/
Here, people is semantically redundant, and it is not possible to
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accent it,  since */som 'pipl ser.../ would imply that M could

be carried out other than by pegple.

5e342. Irepositions
The weak-forms of Scouse prepositions conitpond fairly well

to those of KP: gt /at/ is reduced to /fet/; for /fo(r)/ is reduced
to /fe(r)/s fxom /from/ to /frem, fry/; of /vv/ to /ev/ er further
to /¥y, o/, and to /tu/ is reduced to /te/ except before vowels.
Other weakeforms are occasionally heard, e.ge /%/ for in:

(36) got in this place /“gedy 318 .plers/
Weak-forms of gn and by may also occur sporadically, but they are
not common.

Prepositions a.re proclities, i.e. they come before a word or
phrase with sentence-stress. They also occur before personal pronouns,
which are themselves characteristically weak enclitics: if a preposition
comes before a weak pronoun, two clitics come together, neither of
then having anything to be clitic to., In such cases, ictus can be
placed on the preposition, especially at slow tempo, and especially
at the end of a tone-unit, o.g..:

(40) you feel sorry for them /jo *£il ‘sori .fo 8y /

(61) ten of them /“ten v 5p /
The preposition with ietus is normally given the full form. (Varieties
of English vary whether they stress the preposition or the pronoun;
Ulster speakers tend to stress the pronoun, EP speakers can stress
either.) At a faster tempo, both clitics have weak-forms:

(L0) so ashamed of them /sov e'jermd o Sy /
(40) wait for them to come out /'wert fo Sy te kom ‘avt/

N

(35) it's & job for you though /rts & % &b fo jo ‘dov/
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(15) my sister said to me "yes" /mi 'srste .scd te mi “jes/
(34) experience tc you like /ek'spiriens te jo .lark/
(77) it comes to you /1t ‘koms te jo /

The full form is regularly used in Scouse as in RF, when the
preposition is separated syntactically from the word or phrase it
qualifies: in such cases £t is of course no longer proclitic:

(14) the only thing I can think of /¥i 'ouni '@mg ar ky “Gzpk vy /
(34 ) "hat is it actually for? /'wor 1z 1t .akj}i “fo /

Unless these full-forms are givenm sentence-stress for some other
reason, they do not necessarily take ictus.

‘here the preposition is separated from its word or phrase by
another clitic like & definite article, it is sometimes given ictus,
It is possible in EP to put ictus on the weakeform, e.g. /¢ 'penr
*fo 5o "gar / 'a pemny for the guy', but the fulleform is
preferred in Scouse:

(20) the ‘roughness that s a.ttached .to /tu/ the .life.

In the case of compound prepositions like down to, out of ete.,
the first element readily attracts uatona‘o-sﬁrou, and the second
element is frequently elided:

(36) dowm (at) the bottom of the street /.dawn Se (bvty e Se .'strit /
(29) down (in) London? /dawn % londen /
(42) down (in) Bevington Bush /dewn Jbevmty .'boj /-
(61) they were going down (to) the prom /3o we .geum .dewn 3 ‘prom /
(60) he went through (to) the back /i .went '@ru 3o .bak /
Elision of to and avoidance of down gives rise to the unusual
construction used by (39):

(39) I go the.,.public house /ar "gov di,..'poblrk * havs /
Qut of ocours as out, e.g. Qut the window, That this is a phonological

_ Al

and rhythmical phenomenon, rather than grammatical, is shown by the
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Pact thet of is obligatory before a vowel, cf gut of every window. Of
is also used if there is & possibility of confusion: -

(39) I got teken out of there /o grt 'terkp avd o a8 /
where there is o difference in meaning between gut of there and

) there.,

Scouse sometimes has a full=form where RP would have the weak=formi.
Yor example, when knocking at a house for an informant I wes several
tines given the reply:
No, he's at work /wmou iz 'at .'wek /

where at is usually accented, but need not be. There is potentially
o difference of meaning between /iz 'at .'wdk / and /iz ot Sk /3
in the first case he is merely at his place of work, and may be busy
or idle, while in the second case he is actually working. It is
possible that prepoo:ltions are made more prominent when they have
a concrete rather than an abstract meaning, Compare:

(a) 8he ‘drove him 'up the “hill,

(b) She ‘@rove him *up the ‘wall.
In (a), up hes mesning since it contrasts potentially with down, and
it ecan be accented as & bearer of new information; in (b) it is
predictable in the context of the idiom. It is certainly possible
to accent up in (b), but in that case accent has quifte a different
function: thal of emphesizing or drewing attention to the whole
phrase in which it oocurs, rather than the preposition itself', Compare:

(194) 'In the * club we ¥® ygot @ “couple of ‘Orange ‘members.
where glub is likely to have sentence-stress anywey, and the accent
‘on in drews ettention to the whole phrese im the olub.
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The emphasis on the phrase can assist in making a contrast:
(25) 'At the “time it was _v_gry- spainful.
In the context, gt fhe time is contrasted with the present situation:
(25) it s 'all zight “now 4t s 'healed " now like
In a more subtle example, the prominent preposition restricts the
scope of the negative:
(23) 'Probably wouldn t be .able to under'stand them at /at/ .first.
By the use of the full-farm /at/, not is restricted to the phrase
gt first; i.e. by contrast there is a possibility of understending
them later on, If gt were reduced, ngt would negete the whole
sentence, so that gt first would be & secondary information point

subordinate to undergtand.

5e3.3. Conjunctions

Conjunctions are sentence proclitics, in that they introduce
o whole sentence or clause, rather than & word or phrase. In this
section we shall include other sentence proclitics like relative
pronouns and the word well.
AND
And has a nurber of weakef'orms, or more precisely, there is a
cline from the full-form /and /to the weakest forms:
(a) final /d/ is dropped before hoth vowels and consonants
(b) the vowel is progressively cemtralized from /a/ to /&/ to /s /,
(c) /e/eand /n/ coalesce as syllabic /3/.
(4) Very occasionally, the vowel is reduced further to zero;
non=syllsbic /n/ is produced simultancously with the following
consonant, rather than setuentfia.lly before it. Euge

(19) and eraee /m é / of (39) and erase ,"a.n <} /
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(17) and I heard no more /an ar "ed nov 'mo /

(8) and I was going along it /4n o wez 'gourn o'lvn 1t /
(20) and if my mother... /in xf 'mar *. mole /

(8) and that is the truth /en 'Sat 1z o “tru® /

(39) and pay my money /% 'per mi "moni /

(42) and he was discharged /3 i wez drs’tfecdsd /

(15) and we're ready /A8 redi / ‘

41l these examples are in initial position in the phrase; where and
occurs in the middle, the weakest forms are commonest, and there
is some assimilation to a following labial or velar plage of |
articulation:

(36) upstairs and downstairs /’opstéz g .'davnstdz /

(36) men and women and girls /.'men en 'wimin en .g8lz /

BUI /bot, bet /

Scouse /o/ tends to be centralized, between half open and half
close, and has little rounding: there is comsequently little
perceptible difference between the full and weak forms of but :

(19) but they're pretty good /bot e 'prrti “zod /

(20) but they weren't cheeky /beot Ser ,wont “Hiki /

(39) but I was in hospitel /bed @ wez 'mn . vsprtl /
Note that (39) has the weak~form /bed/; but is one of a class of words
in which final /t/ can be replaced by /d/ end finally by /r/, of:

(35) but I can't do anything /ber “ar kant du .rmoigs /

ZHAR
The fulleform is very rare, the normal form being /Uen, oy /:
(25) You're cleverer than me, Angela /'jo Klevrs don ‘ni andzele /
(36) She's cleverer than me /'§iz Xlevre 5en “mi /
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AS
in absolute initial position, as varies from /es/ to /ez/;

elsewhere, /oz/ is usunl:

(15) as you go from here /oz Js 'gov frem % hie /
(19) the same as these other people /3o 'serm oz 8iz “obe .pip} /

48 might take sentence-stress when followed by another proclitie:

(25) as we came round the corner /"es wi "kemm ravnd ¥e "kome /
(34) and as you say /#n 'az *ju “ser /

R /o(r)y o(r) /

(56A) eight or nine /ert e marmn /
(564) ten years or so /ten “j8z o .s0u /
(23) youorI /juer 'ar/

BECAUSE
As in RP; this word has the occasional weakeform /kez/ :
(34 ) because I only vote by proxy /kez 'ar guni ‘vout bar .proksi /
(35) because there's nothing /kez Sez ‘nv@mg / ‘

HHO

(34) the people who make /Se 'pip} hu 'mezk /
(29) now anybody who erm... /nav ‘enibudi u 8m /

~SHAT
As in RP, the commonest form is /Set/ :

(19) everybody that comes in here /'cvribvdi 5ot 'kemz w  hie /
(19) & family pub,..that you don't really get trouble in it
/e “famli .peb...3et je 'dowmt .rili get ‘trebl m 1t /
The full-form ocours, possibly with ictus, before another proclitie:

(20) maybe it's that I'm too quiet /'merbi tts JHat am tu “lwvazet /
(29) eesthat I never went to Mess /Yar o 'neve wen to “mas /
(34) I thought myself that it was ers../'ar Tot mi’sclf Jor 6 wes B /,
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Eore rarely, the full-form occurs before a lexical item without
sentence stress:

(23) the bridge that goes over to Varrington
/68 "orzds Sat gouz "ouve te ‘wormten/,

/48 can be seen from some of the examples, the figial /t/ of that
can be replaced by /r/.

Introductory well /wel/ can be reduced to /wl/or just /3/
with slight rounding:

(3b) vell, O.K. /wel ov “ker/

(15) well, one incident... /w} % won msrdgt /

(8) well, to tell you the truth /w} te 'tel jo 3o ° trué /
(25) well, we were coming home /3 wi wo 'komn sum /

Thebe are other weak-forms used in Scouse, e.g. /80/ for go,
/ne/ for por, and also /ne/ for introductory now. Until or $ill
are occasicnally reduced to /tl/ ¢.8s
(20) ti11 I was seventy years of age /tl ar wez "sevpti "jas ev ‘erds /
But these are not very common, and are relatively unimportant.

5.3 olHn A
Fronowns are proclitic or enclitic gecording to symtax., Vith
the émytion of I, the weak~forms of all pronouns ean occur in

final position; the case of rinal pessessives does not of course arise,
1

1 /a1/ is weakened progressively to /&/and /o/, althouch scme
individuals tend to avoid weakening the first person singular pronoun.

L appears to retain the fulleform before vowels: what is in fact
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retained is the /j/=type glide, and even if the first element is
considerably centralized, the result is still heard as a variety
of /fat /t

(8) how I escaped I do not know /'av ar e'skezpt ar "du nvt “nov /
(34) then I was er... /Den 8 wez & /

(8) I lived with my aunt /& 'lrvd wid mar ‘ant /

(8) pardon, I never heard you /.padn & 'never “8d je /

(34) the country that I lived in /Se ‘kontri Jar ¢ ‘lrvd =n /

(39) T was hurt /o wez ‘8t /

(40) I 4id see one man /o 'dzd gi . wvn man /

Compare the final fulleform:
(35) can I? haven't 1? /“kan ax, ‘havy ar/
It is rere to stress a weak-form, but note:
(29) I was working on & erm... /'4 wez ,wlkm vn or &n /

X
Reduction is a metter of duretion only:
(23) they cculd understand me / 51 ked "ondegtand ‘mi /

(29) you can't understend me} /je 'kon gndegtend \mi /
(8) Let me have a look /'let mi ‘av @ Jdok /
(14) She never answered me /§i "never ‘ansed hi /

44

Some speakers avoid the weak-forms, which are /mi/ and /mo/.
The latter is more prestigious, and is used more by the middle class

and the protestant docker (14 ):

(8) was from my niece /wez 'from mar “nis /

(20) my mother repeated that /mar 'mode ri‘pitrd .Jat /
(8) 211 my hair fell out /%ol mi *h¥ fel .auvt /

(40) I baven't got my glasses /ar 'avp gvt mi “glaszz /
(80) all my lige /'cl me “lazf /

(61) my husband and 1 /me “heszbend end .ax /

(14) and broke my nose /em "brovk me *.nouz /
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You has the weak~form /jeo/:

{L0) you can see the men /jo kg "si 5e¢ “men /
(36) aidn't you? /“dzdg Jje/

(8) what you said first /‘wet je ged “fést/
(35) & job for you /e " dsuhb fe jo /

In final ﬁosition /3s/ can occour as fje—]; a surprising example of
non=final / je=_/ is given by (40):

(40) they tell you little tales /di 'tel Jo [/ je=/ '1zt} ‘teslz /

The distinction between the .full and weak forms is neutralized

before a following /w/:

(8) you wear it on your hand /je 'wlr 1t un Jal’ha.nd /
Very occasionally, intrusive /r/ is used after /je/:

(29) have you ever heard... /ev jor ‘'ever '8d /
But this is more often used by middle class people imitating Scouse,
©.2. the teacher (81) repeating the words of a pupil:

(81) He says, 'I've brought you a cob of cake'

/i .8€z ov "brot jer e Job o ‘kexk /

YOUR
The weakeform is again /jeo/, this time with & regular /r/ zlide
to a following vowel:

(36) play your games /.pler jo .gemms /

(35) "hat's your time? /‘wots jeo “teim /

(19) put your money in that /'pet jo 'meni mn “Jat /
(86) builds your cherscter /'bilds Je .kavekte /

HE, £IN, EIS

The /h/ is dropped, but otherwise the weskeforms are merely shorter:
(23) he wasn't er... /1 ‘“ﬂ 3 /
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(40) he had ome half the arm off /i ad 'won gof di % om vf /

(25) and he had bruised ribs /3 'i ad 'bruz % ribz /

(25) it's his living to drive /rts 'zz . lrvin to .dvarv /
“ (23) I was in the army with him /e wez 'zn 51 “emi wrd m /

(25) me and him /'mi en 2m /

I&

Proclitic ghe is merely shortened from the full-form:

(20) she held back on that /ji 'held ‘bak vn Jat /
(25) what she wants? /‘wet §i | wunts/

R

In RP, the /h/ is dropped and the vowel is merely shortened to
/#/3 in Scouse, the vowel quality is also changed from /€,%,e/ to
fo/

(36) her brother goes to college /e - brode &ouz o kvleds /
(36) she passed her exams /§i 'past er eg.'zamz /

i

It is virtually always a clitic in Scouse; stressed it is
certainly unusual, the stressed equivelent being that. In the
weakeform, it drops the final /t/, especially at the end of a
tone-unit, or /t/ is replaced by /d/ or less commonly /r/:

(36) two bars in it /"tu .baz m 1 /
(29) 4t was only & matter ofsee /2 Wz ‘ouni o .mater eov /
(29) they say it happens /di 'ser 1d .apyz /

The vowel /x/ is sometimes further reduced to /o /i

(25) me and him in it /'mi en zm ."m ot /
(8) my two hands on it /mi 'tu " hanz vn e /
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igain, the weak-form is merely a shortening:

(40) and then we clean it /3 .Jen wi .klin 2t /
(15) we got this smell /wi 'got d1s “smel /
(23) we were coming back /wi we 'kommn bak /

us /o83 os, oz} 8, 3 /
In the first place the vowel is reduced to /a/:
(20) she gave us & smeck /§i 'geiv s o ‘smak /
7inal /s/ is occasionally replaced by /z/:

(29) only three of us went through /'ouni 'Tri ev ez uen S, Tru /
(29) falling round us, you know /.folm *ravnd oz "ije nov

In Scouse, us can be used for the first person singular, ejg.
/*lend oz 1 / 'lend it me'; in this case /z/~forms are more likely
than /s/=forms.

Seouse also has the zero-grade forms /s,z/, but these a.re used
only in special cases, Thus /s/ is used for the first person plural
imperative let's, contrasting with /es / for the second person
imperative let us (= allow us ); and /2/ es in /"gz 2 8 wgov / 'give
me & go' is neceesarily singular.

Ol
The weak-form is /e¢/ as in AP, e.g

(77) in the early days of our marriage /m 5i 'sli .dc1z oV ¢ .merzds/
However, RP /o/ follows the regular pattern of reducing triphthongs,
and stressed /cve/as in fower can be simplified to a monophthong
sinilar to /c/in tar, There is no such simplification of Scouse
/awe, awe/, so that the weakeform /a/ is irregular and hes presumably
been introduced as a unit from General British inglish.
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YOUS
In so far as yous /juz/ is still used in Scouse, it has the

weak-Torm /joz /s

THEY
The commonest weale=form is /8i/ :

(40) then they go to Risley /'Sen &i .gou te .'rrzli/
(35) did they all get them /dzd di % ol .get dem /
(36) they have /8i ‘av/

Occasionally /3¢ / is used:
(25) they went bankrupt /Be ment .'baniropt /
but /Fe/ is unlikely in absolute final position.

THEN

The vowel of /Gem/ is first reduced to som,‘ and then coalesces
with following /m/ to form syllabic /p/. ‘here is also the ‘enm type,
deriving from Middle “nglish hem with /h/ regularly droppeds

(34) send them through to keep them /'send § JIru te Jdp dem /
(19) out of them /.'aut @ Sem/

(25) 1 sued them /'ar .sud Dem/
(40) you feel sorry for them /jo 'fil “suri fo 3y /

The fulleform of this word can have the equivalents of EP /ee/
in addition to the local forms with /e, 2, ¥, & /, but the only weak-
form is with /s /2 |

(40) +ss2nd their shirts hanging out /3 3o ‘jéts anmn vt/
(57) their clothes are far too long /Je 'kleviz e ‘fu .tu ,loy/

IHERE

The forms of locative there are identical to those of their,
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with reduced /%o / identical to the definite article. Scouse shares
with other varieties of Znglish the vse of there's before a plural
noun phrase:

(34) +esand thers were the other... /3 5o we ai ‘oDe/

(19) there's ladies in this bar /Yez ‘lerdiz m 818 bo/ |
(20) there are scme as take it /Jer o 'som oz 'tezk 1t/
(20) there was an awful lot /3e wez en 'of] 'lot /

(19) there's nothing in langusge /'@sno@mk m " dangwidy/

He3e54+ Verbal suxilisries |
The verbal forms correspend fairly well to those of IF:

=B 0 I JUERS =3 ZULL A

an an (e)m do du dEe 3 |
is 1z 2,8 does doz d(s)z |
are alr) :Er aia 4ara A |
was woz e)s cen kan kﬁa |
were wa(r) we(r) could kod x(e

have hav o) will wrl (o)1

has haz 8)s, s would - wod (e9)d

had had Za)d shall jal i) &

nust most m(e)s should jeod j(e)a

lictes: (1) The zerosgrade forms /4/ for dg and §id cccur only

ismedistely before we and you, esg. /4 “sju get wun/ 'Did you

gt one?'. The centrast of 4o and gid is neubralized in the

zZero=grade.
(2) Reduced grade /ds/ occurs for do in e.g. do they /de 'Ser/l

‘The same form /de/ occurs for do not in the special phrase I don't

know e.gs (13) /'ar de Jnov/; this is presumebly the coumon non=

standard form written dunno. 2
(3) Before we, ghall hes & zero~grade form /j/, c.g. /'wl § Wi | |

*gou e.savi/ "Where shall we go this afternoon?’ '
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Otherwise the weak-forms sre used according to rule:

(1) The initial /w/ of will, 'm is dropped; as in the case
of /h/y Scouse does not follow the rule retaining the consonent in
absolute initial position. Linking /r/ is used as usual before a
following vowel, _

(2) The vowel is reduced to /a/ or combines with a following /1/
or nasal to form a gyllabic conaonant.

(3) The vowel is further reduced to zero=grade when it immediately
follows the vowel of a pronoun subject. Thus compare /jud/ 'you had,
you would' with zero-grade, and /ed *ju/ 'hed you, would you'with
reduced grade when the verb precedes the pronoun subject.

After a noun subject, the reduced grade is more normal except
in repid speech, e.g. /1i od/ 'Lee had, would' as opposed to /hid /
'he had, would', Reduced grade is also used after me, &z in /'mm en
'zi ed/ 'him and me had, would'.

(&) The weak-forms of is, has are an exception to rule 3. The
form /xz/ 'is' and /ez / for 'has' are used before a subject = e.g.
/1z 'pite/ 'is Peter' as opposed to /ez 'pits/ 'has Peter' - and
after /32§ 34 & /s @8 in /'bof§ 1z / 'Butch is' as opposed to
/Yoot ez / 'Buteh has'. Otherwise zero-grade is normal after any
subject, noun or pronoun, the distinction between is and has is
neutralized, and /z/ is replaced by /s/ after a vciceless consonant,
€.8. /fred z/ 'Fred is, has' as opposed to /drk s/ 'Dick is, has',

Here are some examphes of weak auxiliaries:

(19) I should imegine /'ar §d T.madztn/

(20) She'd say, 'Now waitl' /§id .ser nav ‘wert /

(20) lother would say 'Yes', f‘m’ﬁér od .sex “jes / .
(20) I think I'11 get such & thing /e .emk 41 get “soff o «6m /
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(35) I'11 wait /el ‘wext /

(29) it was only a matter of ... /r wos "ouni o 'mater ov /
(19) you can tell the difference /je ken 'tcl Se ,drfrons /
(25) he's a lorry driver /is o Alori ‘drazve /

(14) we were collecting /wi we ke'lektrn / ,

(23) I was in the army with him /2 wez "tn ¥i “ond wid m /

543464 Compound Tieak-Tormg

"hen two or more weak<forms occur together, or when weak—fm
occur next to full-forms, they follow each other in the normsl way
in nost cases, However, a particularly common collocation of two
given weak-forms, or a weakeform and a full-form, can give rise
to 2 "compound" weak-form which diff'ers from the sequence of its
constituents, For example, some kinds of Northern ‘nglish (but not
Scouse) have developed compounds for the sequence of weak preposition
plus week definite article, e.g. the West Niding /tetl / 'to the',
A1l kinds of Imglish have compounds like gan't, won't for full
auxiliary plus weak not. Nearly all Scouse compounds are concerned
with verbs.

Consider the following paradigms of weak pronouns and wesk
present tense of be, have a.nﬁ will:

BE HAVE HILL
1 (e)m ov (a2
you Je Jov Jal
he, she, it iz,§iz,1ts iz,§iz,1ts 11,541, 2t}
we we wiv wil,wel,w]
they - de Bov,div del, 31

 Some of these = like /is, jev, wil / = are regularly formed, but
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others = like /Ss, w} / = are reduced further from the regular
sequence. LZege!

(36) I'm interested in bingo /§ 'mte.restzd m .'bmgov /
. (25) 1'm frightened of cars /R “Praztnd ev Jkoz /
(35) and when you're not well /en 'wen je mot wel /
(15) they're nearly all down /Se 'nili ‘ol dewm /
(194) they're the best in the world /e e .best m o . *wéld /
(19) they're pretty good /de 'prii *god /
(39) when they're coming out /wen de .komm .eut /
(36) we'll have to get him /w} .ef te .ger im /
(86) the things you've taught /3o 'émsz Jo *dot /

Note that zero-grede /d/ assimilates with /je/ to form /dze/:

(19) d'you remember erns.. /d&e ri'member &m /
(19) end d'you know /an &e “.mov /
(39) how d'you mean? /‘hav & .'min /

Otherwise, when the asuxiliary precedes the pronoun, the two follow
in regular sequence in all cases, and there are no special compound
forms. This applies whether both forms are weak, or one of them is

a full-form.

There are a few special forms for a stressed pronoun followed
by & weak auxiliary, including we're, you've and ghey'rve. feu're
conforms to the development of /ue/to /o/, and often ccours
as /Jo /:

(25) you're cleverer then me /'jo klevre Jenm ‘mi/
(15) you're inside /'jor ‘msard /

They're has the forms /32, Se, 3¢, 58 /, identical to the full-forms
of there, their. Scouse they've corresponds in Torm %0 the RP /Bee/
which is similar, if not atri;atly jdentical, to the /See/ of there

and their. In RP, Jee /.13 a regular simplification of the triphthong
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J/ete/ as for example im /plee/ 'player'. In Scouse, thers is no ‘
such pattern of simplification, and the stressed forms of they're -
like the weak~form of gur /e/ = are irregular. The forms of Melre
have the same vowels as they're:

(15) we're the only one /'w8 5i .owni wun/
(15) - we're in flats now /'wér mn flats “.nav /

There is no reguler pattern either in Scouse or AP relating /is, 10,/
to /2 et B e/ = apart from the isolated example of year which is

o problem in itself = and so mo satisfactory explamation can be
offered for /whr/, There is nothing very surprising, incidentally,

in the occurrence of irregular weak formations. One can assume that
they originate according to genmeral rhythmical patterns, but can

then spread to other verieties with different rhythms; they can also
survive long after the basic forms have become obsolete. Fox

example, medievel hem is obsolete, but survives in weak Jtem; wol

is obsolete, except as part of the compound won't. The weak formations
have spread to Scouse, even though the fulleforms cannot be said to
have been used in Scouse st eny time in its history, |

* There are & number of negative weak formations. The auxiliary
is followed by mot, and as in iP, either the verb is weak before
full not /mot/, or weak not /nt, 3t/ follows a full auxidiary. It
is this second type that produces the compounds. In addition to
regular formetions, Scouse has /mosyt, dovnt, kent, wewnt, Jent /
of the stendard type; /ont azr/is used for ‘am I not', but for the
~ positive I am pot only the /am mub, sm mt, § not/ type can be used,
apert from the highly stigmatized ain't /ernt /ihich is used occasionally,
and can also be used for the other persons.



The Scouse forms are écmimaaly end sporadically reduced

even further according to two n;].es, ordered so that rule (2)
can apply only if rule (1) has alresdy applied:

(1) Final /¢/ is dropped, _

(29 Inflectional third person /2/ is dropped when not is followed

‘by he or it.

The loss of /t/ from di-syllables is found in Cockney (e.g. Sivertsen,
1960, gives /dzdy / 'didn't' and /wozen/ 'wasn't' (pp23L, 236)), it
is acceptable in RP, and more common in Scouse:

(19) isn't it, Den? /“z2y 1t .dan/ (35) isn't 48?2 /“1ag 2t/
(29) he wouldn't even say /i 'wody ivp .sez/

(194) it Goesn't happen now /1t 'dozy gpy  .nav /

(23) he wasn't erses /i 'wozg 8 /

(35) haven't I? /“havg az / :

(40) I haven't got my glasses /ar 'avy sot mi ‘glasrz /

(23) probably wouldn't be able /'prubli wody bi .erb} /

(23) this fellow doesn't /.".S1s fgle ‘dozy /

Scofise can also drop /t/ from monosyllabic forms:

(29) you weren't invited /jo 'wln in‘vartzd /
(19) T can't stand that language /a1 'kon “stand 3at ‘laywrds /
(29) you can't understand me? /je 'ken ondestand “wmi /

Finel /t/ is also dropped incidentally from one or two other
monosyllables like M, 2e8s /L wen J'oum / 'he went home'.
Other pos:zible negative forms include /en ar / 'aren't I', /doumn ar /
‘don't I', /woum a.:./ ‘won't I', and /{on axr / "shan't I'.

The loss of /z/ is widespread over the North of Ingland - of
/ant/ 'hasn't' or /mt / 'isn't' - but it is not usually conbined
with the loss of /t/; Coclmey has forms with neither /s/ nop /t/,

esgs /tnzt / "isn't it' (Bivertsen, 1960:23L), Similar forms in
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Scouse are possibly restricted to the following set:

Jéon * / Ydoesn't it' /don 1 / 'doesn't he!' <
/en 1 / 'hasn't it! /en i / "hasn't he'

/m z / ‘dsn't it" /tn i / "isn't he'

Jwrn 1/ 'wasn't it' /wn 4 / 'wasn't he'

in isolated compound form is /w8/ for where are:
(35) Vhere are you going next? /‘'wé Jje .gwm *nekst /

instend of the expected /wlr o/,

It is significant that all the compounds arise when the
weak~form follows the fulleform, that is, when the weak-form ’1;
in the enclitic position. This confirms our contention thet enclitics
are more closely related to the peck of the rhythm unit than are

proclitics, and with the peak form the 'centre' of the unit.

5e3+7« Iiscelloncous

Sort of is reduced to /set ev/, and /sot/can teke ictus:
(61) we sort of all coasted them /wi .set ov o1 “keustrd .Jen /
Of is sometimes elided from contexts other than gut of:
(50) one (of) the cleaners /'wemn B8 .JKlinez /
where Oof is redundant in the context.
There are a number of cases of variation in grade which are on
the border of frammar and lexis, Thus meny has the form /mni/in o

few phreses like 'how many' /'hav rni/; penny and pence occur as
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/pni, pys/ is e.g. fourpenny, fourpence /“fopni, “fopgs /; and

man occwrs in some compounds as./man/mther than /men/; €«ge 7
milkman, binman /‘milkmen, ‘binman /. Present participle -ing ends
in /1, g/ or more commonly /in/; /in/ can be reduced to /en, 3 /i

(25) we were coming home /wi we 'komin gum /
(34) gutting it /.goty 1t /
(29) sea=faring /“siféry /

The gerund =ing is more likely to have the /1y, mg / form, €.g.
/iz ‘pernty 31 .'aus / 'he's painting the house' but /i 'd1d sy
‘pemtng /, and certainly /i “bot e .pemntmg / ‘he bough't a
painting'. However, the two types of =inz are not consistently
kept apart, and e.g. the meeting could ocour as /de ‘mity /..

¥e have already observed that -thing compounds = but not the
word thing /0m;, @mg/ itself, have optional forms in /Omk/,
e+ nothing /“ne@mk/, These same =thing compounds have pseudoe
week=forms ending in /0m/, and this can be weekened further to
/oen, O/, €ike ("mﬂm/ ‘everything’. In nothing, /#/ can be
replaced by alveolar /t/ to give /‘nvty/. Something has the
alternative form /somet /, which is presumably the common non-standard

sumat deriving from gomewhat.

A1l the forms we have considered so far, with a few exceptions

and epart from a few details, derive from the interaction of
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sentence rhythm and vowel grade. They are aonventj.oml in the

sense that are recognizably forms used by Scousers either commonly

or occasionally, and can be learnt as part of the diaint. In

rapid speech, there occur zero-grede forms which are not conventional,
and which appear to have been accidentally overereduced just on that
one particular occasion: |

(19) he's never been back since /2 'neve bin bak .'sins /

(29) see, I was on like... /'sjer wes .on lazk /'

(L0) I like it when you see /'ar lazkt wep si /

(86) so you can look after yourself /s jeo ky ‘luk afte jo.self /
. (95) but it's one of these oruises /bet s 'wun o Iiz .'krusrz /

In the example from (29), the vowsl of geg is not reduced to zero,

but becomes & mere /j/ glide to the following /at/

Seles Zyllsble Length
Syllable length is discussed fully in Appendix 5 (Rhythm:15«31)

and the argument need not be repeated here, Scouse syllables follow
the same basi¢ pattern as KP, and most of the differences are due
to differences of grade.

Scouse d.i..f'fara slightly from RP in the treatment of final /o /,
Ina di-ajl]:abic word like never or butter, where the first syllable
ends in a mormal grade vowel, /s5/is long in AP when the word is

produced in isolation or at the end of s tone~unit; in the middle of
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a tone=unit it is likely to be shorter, of /'neve ‘marnd/ 'never mind’,
Seouse /e / is often fronted finally to / e=_/, but it is not
significantly lengthened, and it is certainly not long in the middle
of a tone-unit, On the other hand, Stouse /i/ like RP /1/ ecan be
lenthened finally, as in ferry /“feri, ‘ferr/, but the lengthening
is optéonal in Scouse, Scouse /i/ is unlikely to be lengthened in
the middle of a tome-unit, aé in /'meri ‘krismes/ "Merry Christmas’,
here two tone-units come together without a break, as in /*.luvtr
wes ettt ‘fo/ 'Lottie was eighty-four', the second vowel of Lobtie
pay be lengthened in RP to teke the rise in piteh, but in Scouse the
rise is extremely rapid in this position and the vowel remeins short.

The syllable quantities discussed in Rhythm (15=31) are restricted
to very simple rhythmic structures, felations of gquantity are much
more complex in the context of the sentence. Compare for example

‘the quantities of tele= in the following examples:

(1) 'Jeans tele pathic,

(41) * Jennifer s ‘tele‘pathic.
(11i) ‘Jeans e ‘Tele.graph re.porter.
(iv) 'Jeans a “telephone .operator.

Assume that all four are produced slowly at what is subjectively

the same tempo. In (i), te- has no sentence stress immedistely after
accented Jeans , and the two proclitic syllables fele- are very short,
But in (41), where te- with secondary word-stress takes ictus, the
unstressed ~le- can be lengthened, making tele- short-long as in
/*telzr, “teli/ 'television', This patterr is possibly clearer when

te~ has the nuclear accent as in (iii), although it is obscured by
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an additionsl enclitic syllable as 4n (iv). The effect of ictus

on secondary stress is to meke the syllable the peak of 2

subordinate chythm unit:
C Pr ¢
- R TR
(a) P Em ‘ (v) ll’ In P En
e le pL th'ic e i "pat. thie
In (2), te=, le= are simply short proclitics to =‘pathic, whereas

in (b) the quentities of tes and lg= are determined relative to
each other. (The short-long patterns are restricted to “Fj Scouse
tele- tends to be /tele/, and /o/ cannot really be lengthened
anyway. ‘hat is importent here is that a group of clitic syllables
are treated as o subordinate umit: this applies to Scouse as much
as to RP.)

A frequent source of subordinate proclitic wnits is in
stressed prepositions, discussed above in 5.3:2:5 €sEs

(40) for them /.ifc By / (61) of them /v 5p/
(20) to the life /itu Se .laxf /
(61) from the youtheolub, /sfrem Jo -judkled /

ipert from of in of them, the prepositions are all long. Superficially
it might eppear that prepositions just happen to be long in this
context, and separated rhythmically from the following syllables,

so that to the in %o + the life are long=short for the same

reeson as esgs+ gateh the in gatch + the thief. in alternative
explanation is thet for them, to the and from the are i0ong~short

for the same reason as say, northern, loover, Srenda (see ihythm:26-7),
and that of them is equaleequal like say, Iicbson or Thomson. The
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second explanation is more satisfeetory and covers more examples,
and suggests hat these subordinate units ave subject to the same
rules as the major unit, (This is also true for subordinate tele=
in telepothio. ) '

4 case can be made for 'long prepositions' in certain
special contexts, c.g.:

(15) 'we re the only one “in this block .now

(15) we were 'in the bagk~‘kitchen

(23) I was 'in the ‘army ,with him

(19) now 'on your ‘“way (i.es "be off with youl')

In all these cases, the preposition is accented, and some potential

redundant verdb (e.s. living, sitting, serving and go respectively)
is omitted., Had the verb occurred, it would not be in the same

lowslevel unit as this, the, your: the preposition is similarly

separated off from the following syllables. Thus compare:
Pr ¢ Pr C
" o o
(20) | 7 (19) ,:L-L
: to khL life on

In either case, to the and on your happen to be phonetically long-short.

Consider now § ‘ot o or ' k: ' J'meat?; at is
fully leng relative to the. In comparison, at is shorter in *Shes
2shopping .et the “shops, or ik

In the former case, at is separated off from the, and its extra length
is placed mainly on the closure phase #&f /t/,

Subordinate units are also foumd in enclitic position. In & word
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or phrase with a number of enclitics, the last enclitic bends to

be more prominent than the others, possibly being longer, attracting
ictus or completing a tonic pitch movement., Non-final anolif;ics are
correspendingly shorter, and more reduced, possibly to zero-grade.
Thus in (3h) gutting it /.soty 1t/ =ing is much shorter and more
reduced than it. In (40) so ashamed of them /sou o'jemd o 353 /, of
is shorter than them; in (40) serubbing snd that /.'skroby & na/
=ing is very short, and final that attracts ictus.

RP tolerates long strings of emelitics., It is fairly common to
have theee, e.g. /Henjuerz, “sekreterr, ‘neseserz, ‘kontrevess/
'J@mry, secretary, necessary, controversy', and possible to have
four, e.g. / neseserrlz, “tempereril:/ 'necassariljr,‘ temporarily',
However, these are usually simplified by vowel reduction of elision,
ef /*&=njurz, ‘sekretrr, nu;urz; *temprrlz /. ‘

There are other ways of simplifying the long strings, some of
the results being "educated” and RP, end others "uneducated” and found
only in non~prestige varieties of Snglish like Scouse. The primary
word-stress is sometimes shifted to the second syllable, as in
/ken trovesr, ke“prtslrst/ 'controversy, mpitalist' which are heard
in RP, and /ste tjuteri, m“trikesis/ 'statutory, intricacies' which
are occasionally heard in Scouse. Alternatively, a secondary stress
can be put on ome of the emclitics, of /“kuntro.vasr/ 'controversy!
in RP, |

In some words, the vowel of the syllable with secondary stress
is not what might be called the 'original' vowel, but /¢/. Thus
~(42) bas /" &anju.erd, ‘rebjuseri/ ‘Janvary, Pebrusry', and /“ncse.serd,
“sekre.terd, ‘odr.nerd, ‘mnte.restrd / 'necessary, secretary, ordinary,

interested' are common in Jcousej one or two /e/-forms like
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/oest serzlr / with a shift of the main stress are found in RP. The
irregulsr status of /¢/ is demonstrated by such forms as /.sekre téerrel,
Jsekre ‘tErisl / 'secretarial', for there is no grade relation between
Scouse /¢/ and /8 /. The syllable with secondary stress is the peak

of & subordinate rhythm wnit, and as such roquiras a vowel of at

least normal grade, e@.g.:

......_L—{.
Lt

‘tt':'b JIL .c' ri
where the guantities of /.e ri/are related as the syllables of e.g.
/ferd/ 'Perry', It is not clear exactly why /o/ should become /e/y
but this problem i not confled tomouse ns /c/~forms oceur in other
varieties, including American “nglish, It should be pointed out,
however, tha.t. Scouse does not use /o/~forms like the American
/*trenzz gorz, “lsbere.torr/ 'transitory, laboratory'; such words
are more likely to have shifted stress.

e have already discussed (5.3.2. p137) that in cases of
nutvally clitic preposition and pronoun, varieties of English differ
in stressing one word or the other. 30@0 tends to stress the
preposition, and RP either. Stressing the preposition creates a
subordinete unit with "secondary” stress, as in (61) /“ten oov 5g /
*ten of them', while stressing the pronoun is to give extra
prominence to the last enclitic in the string.

5.5, Syllable Rhytha
The syllsble is a complete rhythmeunit with the rhyme at the
centre, the gnset in proclitic position, and the enclitic goda (see
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Rhythm: 33-50),

"he onset, like proclitiecs at other levels, tends to be
rushed over on the way to the peak of the umit, The more segments
there are, the longer the total length of the proeclitic section,
but each individual segment is progressively shortened. For instance,
in rye-pry=-spry the length of /r/ is progressively decreaded as the
length of the onset is increased.

in occasional but remarksble feature of complex omsets in
Joouse is the introduction of an epenthetic /o/. In nglish gemerally,
articulatory movements tend to be anticipated during the formation
of preceding segments, so that e.g. in pry the tdngue is taking wp
the position for /r/ during the labial closwre for /p/, and in fwelve -
rounding for /w/ begins during the production of /t/. The degree of
overlap is markedly less for some Scouse speakers than is normal in
RP syllable onsets, and this is particularly noticeable for /r/, which
tends to be flapped in this case, In some cases, the preceding
donsonant is actually released before the tongue begins to produce
the phonetic quelities associated with /r/, and it is this brief
interval that gives the impression of a very short /e /s Thus browm,
ghrink sound di=syllabic /° “rewn, §° ‘rink/; this impression is
reinforced by intonation when such words are accented, for /%/ may
contrest in pitch with the tonic movement, or even be making a
preliminary glide in the opposite direction, T'his separating off of
the beginning of the coda is strangely similar to the formation of
suboriinate units at higher levels. Ipenthetic /eo/ tends to be used
by young men, possibly as a sign of bravedo and defience; for example
a young factory-hend referred to the lower mi;.ddlc class people of &
local Vimpey estate as /0° trovky dgun *tufs/ 'M tolfs'
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with an exaggerated separation of /b/ and /v/.

In the rhyme, the relative lengths of peak and coda depend on
& nucber of factors, ineluding the grede and degree of openness of
the vowe] the type of coda, and the number of segments in the coda.
In a 'Nerthern English' type (Rbythm:39), grade is the most importent
factor, and coda=-type has little effect. In RP, coda type and the
openness of the vowel are both important. Scouse is partly similar
to both types, and differssfrom both. All types are influenced by
the nuiber of segments - the coda is progressively longer in goal -
2cld - colds - but having been mentioned, this factor can now be
lef't out of account,
The quantities of vowel amd cods can be predicted very

roughly for RF using two conventions and three rules. The first
convention is of three morae or degrees of length: (1) short. (unmarked),
(2) intermediate (marked *), and (3) long (marked :). The second is
to distinguish a gtrong coda, or one with a "vdiceless" consonant
in it, from a weak coda, or one centaining only "voiced" consonants.
The three rules are: ‘

(1) Pullegrede vowels are long, and nmormal grade vowels are short.

The coda is long after a short vowel, and short after & long one,.

(2) If possible, adjust for type of coda by transferring one more

from the vowel to a strong coda, and one mora. from a weak coda

to the vowel,

(3) Transfer one mora if possible from the coda to an open vowel,

Take for example the series bit bid beat bead
1. brt: brd: bi:t bid
2. brt: ) & SRR - s bi:d
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Compare the open series cot god cart card
' 1. kvtr  kod: ket ka:d

2, kot ko*d® kat’ kotd

3, ko'%* kuid kast katd.

The predicted quantities must in practice be sdjusted more finely.
Vowel and code do not in fact vary in striet inverse proportion, and
the difference between /t/ and /d/ in bit/ bid is rather less than the
differemce in the vowel, Secondly, voiceless fricatives and som,\_iorbhor
codas have a lengthening effect on the vowel, and this has proved |
important in the past, for in words like c¢lass, peth, off, gcross
original normel grade /e, v/ has been recetegorized as full grade
/ey o/s

The 'Northern ‘nglish' type has rule (1) only, Final conscnants
ere somewhat longer than in RP after normal grade short vowels, and
this is particularly noticeable in words like god where the
vowel is open., The vowel is also fully long in words like beat
and boot. It is conceivable that 'Northern "nglish' is rhythmically
more conservative than RP, sand that the ordering of rules (1-3) has
some historical significance, fule (3) is pﬁnihl& a relatively
recent development in RP (see e.g. Gimson, 1970:105, on the
lengthening of /=/ ). 'Northern English' also retains short vowels
before vom fricatives in glass and off ete.

0f the Scouse monophthongs, /a ¢ v = 3/ follow rule (1) only,
and this results in short vowels in words like bad, Jam, nod, one
/bad &am nvd won/, with only & few exceptions like the lengthened
/v:/ of the proper name Cod. The coda is relatively long in such
words, although in the case of nasels the final trailing off of the
voice leads to loss of nasal resonance: this gives the impression ‘
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in words like jam, one that both vowel and coda are maximally short.
Short /& v/ere retained in gl,a_ué end off and comparable examples.
There is not much difference in the full grade vowels before strong
and weak codas, so¢ that the distinction must be made in the coda in
such pairs as gert/card; caught/cord; curt/curd. If insufficient
distinction is made in the coda, the contrast of coda=types is lost,
@ege in dwarves, which can be analysed as either /awsfs/ or /dwovz /)
the trailing off of voice in /vz/is insufficiently different from
the voiceless /fs/ to maintain the distinction.

The remaining nmophtMs /it € o u/follow rules (1,2). The
shortening of /i u/before a strong coda is often more marked than
in KP, so that they are fully short in priest, besk, book /prist,
bik, buk/and fully long in lees, lose /li:z lu:z/, Lengthening of
/1 o/ before a week coda is as for RP /r v/, but /e¢/ can become
fully long, as in leg /le:g/.

This mixture of rhythmie types in Scouse appears entirely
haphazard at first. It can be expleined if the ordering of rules
(1«3) is historically significant. Anglo=-Irish - apart from the
Forthern dialects of Ulsper - tends to determine vowel length by
rule (1) only, and is thus similar to 'Northern English', The two
mein historical sources of Scouse agree in this respect, md it is
not unreasonable to postulate a 'basic' Scouse rhythm according to
rule (1), which is then subject to rule (2) for certain vowels under
General British influence, and inhibited for other vowels.

The inhibition of rule (2) is probably due to the similarity of,
phonetic quality of some vowels. Open /a ¢ v o/are 2ll centra.luelis

away from the periphery of the vomel area in the direction of /o/
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and the quality of /o/ can overlap with that of /a/ and /v / is
sometimes very like /o /; the di;tinction of vowel duration is
therefore essentizl to keep these vowels apart. Rule (2) does not
apply because it would obliterate the distinction, or at least
obscure it. The closer /i r € o u/are better spaced out, and
quality differences are enough to keep them apart, and rule (2)
can apply without any problem, The remaining vowel is /2 /which
has & number of variants, some like /o /, others like /¢/and
others like /r/; /3/ is kept apart by its full length. The only
exception is that if a speaker uses /¢/ tor /2/ and lengthens /e/
before a weak coda, there are a few cases where the distinction is
not very clear, e.g. /b8d/ 'bird, bered' and /’bt:d/ "bed', Dub the
total nusber of such cases must in practice be éxtramely small,

There is another adjustment to rule (2) which must be mentioned,
and which applies in Scouse es in RP, If the coda begins with /1/
or a nasal, it is this consonant rather than the vowel which attracts

the extra length before a voiced consonant, e.g. compare bend with

long /n/ and bent with short /n/, or gold with long /1/ and golt
with short /1/.

4 vowel is the smallest rhythm unit (with some exceptions) and
its parts are the smelles: elements of rhythm, It has up o four places:

- [

In
Sl
(1) (2) . (3) (&)
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L monophthong is e simple vowel at place (2), "rising” diphthongs
£i11 (1) and (2), and "falling" diphthongs (2) and (3). Triphthongs
ere usually felling at (2), (3) and (&), but occasionally they
oceur at (1), (2), (3), (Ruythm: »1).

e have noted ebove that in a word like negessary, RP tends to
concentrate the prominence on the first syllable, and to reduce
non-final enclitics severely, while Scouse tends to distribute
some of the prominence to the enclitic position, creating a
subordinate group with secondary stress. A similar phenomenon is
found at the level of the vowel. RP tends to concentrate prominence
- plece (2) (Qhythm:k1-43), and places (3),(%) are much weaker, In
triphthongs, (3) may not be reached at all, of /tae, tce, plee/
'tire, towér, player'. In Scouse, on the other Pand, some prominence
is distributed to the enclitics at (3) and (&) (Rlyythm:43-45), and
this prominence might be called focug. Place (2) usually has greater
inherent sonority, and features associated with giress like the peak
of loudness end the centre of piteh prominence, while the focused
element has prominence of quality and quantity. For purposes of ‘
transeription, we can use the acute accent for the 'stressed’
element (¥), and the grave for the 'focused’ ‘elamt (), and the
oireunflex whén both coour together as in EP ().

Scouse diphthongs tend to be end~focused, i.e. /48, 78, €1, 4/
although centring diphthongs like /%o / tend to bave initial focus. 4
feature of an end~focused diphthong is that its dements appear to
belong to separate phonetic syllables, and this impression is often

- given by piteh patterns, Thus in /°méldz/ 'nose’, /&/ takes the fall

and /3/ the rise rather like the separate syllables of say, /" .somez/
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'summers', and the eclements of /.'dd/ contrast in pitch rether 1like
the syllables of say, /.'dvke/ "docker'. The transition to the
focused element from the siressed one is rapi;'l, and the quality of
the focused element is clearly reached. Before a weak coda, it is
the focused element rather than the stressed one that attracts the
extra length, ©.g. in /ncuiz/ 'nose' as opposed to RP /neivsz /. Vhen
the diphthong is short befors a strong coda, the stressed element is
short, and often cbscured and centralized, e.g. /wirf, hius/ 'wife,
house'; this pattern is even found in accented open syllables,

e«8s / DEx, “bliz, '55: / "bay, buy, boy'. An extreme case is provided
by (50), whose promunciation d‘ throat is impressionistiecally [ orut _7.
and which can be analysed /Serstt /, with the stress shifted to place
(3) to form a kind of rising diphthong.

In certein circumstances (the details of which will be discussed
later and do not concern us here), focus is shifted to the stressed
element., This tends to ocour before /1/ and nasals, and for some
.speakers before weak codas in general. In an initiel focused diphthong,
length is concentrat