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ABSTRACT

Nikulds saga leikara (Nsl.) tells the story of Nikulds, king of Hungary. His
foster-father, Earl Svivari, convinces him to stop playing with magic and try to win
Princess Dorma of Constantinople as a bride. Svivari makes a secret betrothal with
Dorma, contrary to her father’s wishes. Nikulds then travels to Constantinople where he
poses as a merchant in order to insinuate himself into the Byzantine court. Nikulds meets
with Dorma secretly, and the couple escape from Constantinople. Valdimar’s
Scandinavian mercenaries capture Dorma by employing magic, but Nikulds re-captures
his bride, also using magic. The final battle is precluded by Valdimar’s accidental killing
of his own mercenaries. Valdimar accepts Nikulds, and Nikulds becomes king over
Constantinople upon Valdimar’s death.

Nsl. is an Icelandic romance which survives in sixty manuscripts dating from the
seventeenth to the early twentieth centuries. Despite the saga’s popularity in Iceland, Nsl.
has received little attention from saga scholars. Nsl. is clearly a fictional saga, and
neither the action nor the protagonist are related to Scandinavia. Consequently, scholars
who regarded saga as history, as well as those who wished to define a unique medieval
literature for Iceland — or other Scandinavian countries — had no interest in this saga.
However, recent scholarship has discovered that sagas such as Ns!/. are rich in both
Icelandic and continental literary styles and motifs. Ns/. may therefore be seen as a
particularly Icelandic form of medieval romance.

The present translation of Nsi/. will make the saga available for further study of
native Icelandic romance. Of the two redactions of Nsl., the edition of Ns/. (Nks. 331,
8vo) which is part of this study represents the longer, more popular version. With this
edition, it is hoped that scholarly attention will be drawn to a saga which was read and

enjoyed in Iceland over at least four centuries.
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NIKULAS SAGA LEIKARA: A SUMMARY

Nikulds saga leikara appears here in a critical edition and translation into English
for the first time. Although this saga once enjoyed widespread popularity in Iceland, it
is now unfamiliar to saga scholars. A brief overview of the plot of Nikulds saga leikara
will set the stage for the study and edition which follows. 7

Nikulds saga leikara tells the story of Nikulds, the young king of Hungary.
Nikulas spends his youth studying letters and magic, until his foster-father, Earl Svivari,
convinces him to try to win Princess Dorma of Constantinople as a bride. Svivari travels
to Constantinople where his proposal for a marriage between Nikulds and Dorma is
rejected emphatically by her father, Valdimar. On Svivari’s second visit, he makes a
secret betrothal with Dorma’s consent in the face of opposition from King Valdimar.

Nikulds departs for Constantinople and stops en route at an island where he
obtains magical items, including a magic mirror. In Constantinople, Nikulds
masquerades as Porir, a merchant, in order to insinuate himself into the Byzantine court.
During his visit, Nikulds uses his magic to cure a mysterious illness which Valdimar’s
knight has contracted. Nikulas gains respect from Valdimar, but also meets with Dorma
secretly. The couple escape from Constantinople through a tunnel which Nikulds has
had constructed under Dorma’s tower.

Valdimar’s Scandinavian mercenaries, Rémaldus and Birgir, abduct Dorma from
Hungary by means of sorcery when Nikulas is absent. Nikulds re-captures his bride, also
with the use of magic, and awaits the final confrontation. The imminent battle is
precluded when Valdimar kills his own mercenaries in the mistaken belief that he is
attacking Nikulds. Valdimar acknowledges Nikulds as his son-in-law, and when

Valdimar dies, Nikulds becomes king over Constantinople.
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NIKULAS SAGA LEIKARA’S PLACE IN THE
DEVELOPMENT OF SAGA SCHOLARSHIP

Nikulds saga leikara and the History of Scholarly Opinion

Nikulds saga leikara is the history of the young king of Hungary who weds the
daughter of the king of Saxony.' This is how George Hickes characterises Nikulds saga
leikara in his massive two-volume Linguarum vett. of 1703-5.> Near the end of his
extensive catalogue of early English, French and Scandinavian manuscripts, Hickes lists
approximately one hundred sagas which could be found in the Royal Library in
Stockholm,’ then one of the principal European repositories for saga manuscripts. He
presents this list without any statemnent that a particular saga or group of sagas is of more

~ historical value than any other. Rather, he describes the texts as a select list of works
relating to history and antiquity.4 Thus, a list which begins with Snorri’s Edda and
Heimskringla goes on to include not only Hrafnkels saga and Volsunga saga, but also
Gongu-Hrdlfs saga, Ans saga bogsveigis and, of course, Nikulds saga leikara.
Consequently, Icelandic family saga finds itself placed alongside legendary saga and late
romance — with no sense that any one genre has priority. In the early part of the

eighteenth century, both Hickes and the Swedish scholar in Stockholm who compiled the

! The folio manuscript in Stockholm which contains Nikulds saga leikara represents the
short redaction. This shorter version places the princess in Saxony, whereas the longer
version places her in Constantinople.

? Hickes, Linguarum vett., I1, 314: ‘Sagan af Nicolase Leikara: Historia Nicolai Leikaras,
a sapientia sua ita dicti, regis olim Fasti in Hungaria filii, ejusque cum Saxorum regis
filia conjugii.” [The saga of Nikulds leikari: History of Nikulds leikari (so called

because Of his wi dom ) the son of the former King Féstus of Hungary, and his marriage
with the daughter of the king of the Saxons.]

3 Hickes, 11, 310-5.

4 Hickes, II, 310: ‘Manuscripta Scandica ad Antiquitatem & Historiam Septrionalium

aliorumque Regnorum illustrandam, in Regio Antiquam Archivo Holmie selecta.’

[Scandinavian manuscripts /v Jdkshzte fhe antiquity and history / and other MﬁmL
‘ kingdoms, selected from the Royal Historical Archive of Stockholm.]
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list for him® thought it entirely appropriate to list Nikulds saga leikara alongside other
sagas thought to be deserving of scholarly attention.

As the eighteenth century developed, the people of Iceland displayed a similar
diversity of taste. Nikulds saga leikara (hereafter Nsl.) appears in sixty extant
manuscripts dating from the seventeenth to the early twentieth centuries.’ Copyists and
owners ranged from farmers to priests and scholars.” However, literary scholars of the
cighteenth to early twentieth centuries took little notice of this evidence of Nsl.’s
popularity in the post-medieval period.8 Consequently, Nsi. — which in 1703-5 was seen
to be on a par with other, now famous sagas — has received almost no scholarly attention.
The reasons for this indifference are tightly bound up with the trends, debates and
political agendas that have characterised the development of saga scholarship over more
than two centuries. An overview of these issues may help to explain how a saga which
was so widely copied, read and enjoyed in the farmhouses of Iceland down to the
twentieth century could, for the most part, escape the eye of saga scholars.

In the nineteenth and early twentieth centuries, the study of Icelandic saga
literature outside mainland Scandinavia concentrated primarily on the group of texts

known as 7slendingas0'gur.9 From the early nineteenth century, these sagas apparently

S Hickes, II, 310. The list is preceded by a brief note dated 13 March 1701 from Johann
Peringskiold of Stockholm, who compiled the list.

§ See the list of manuscripts which contain Nsl. on pp. 38-55, 238-9, 258-77. Four
manuscripts can be dated to the seventeenth century. The eighteenth and nineteenth
centuries saw a proliferation of copies, bringing the number up to sixty.

7 Vigfis Gudbrandsson was one owner of the manuscript being edited here (Nks. 331,
8v0). He is listed in Iskenzkar @viskrdr as a priest. (Oleson notes that two churches list
‘Sagabooks’ in addition to the saints’ lives in their libraries, 506-9.) Markis Bergsson,
a judge,owned AM 585c. Benedikt Bogason, a farmer and a scholar, owned Rask 32.
See the biographical detail entries contained in the manuscript lists for additional owner
or copyist information.

¥ Carlyle is one example of nineteenth-century scholars who felt that the popularity of
a text had nothing to do with its literary value (‘The Ni-belungenlied’, 224). In the late-
twentieth century, Brewer acknowledged that the great popularity of a text must reflect
some measure of literary merit. However, he points out that popularity does not bear a
direct correspondence to literary value (‘Towards a Chaucerian Poetic’, 235).

® These are also often referred to as classical sagas, or by the English term of
‘family sagas’.
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enjoyed the high status accorded by Enlightenment intellectuals to works of historical
record. To use Gwyn Jones’s analogy, ‘one spoke of “genuine” family histories as one
spoke of hall-marked silver and 18-carat gold’.10 While Landndmabok or Grdgas
appeared to offer the raw data of fact or tradition about the lives and laws of the early
commonwealth, the Islendingaségur dramatised and provided a broader context for the
settlement process, both its large-scale political structures and its smaller-scale but no
less important sense of family life.

A representative of such early nineteenth-century attitudes is Bishop P.E. Miiller’s
three-volume collection of sagas, Sagabibliothek (1817-20). Miiller devoted much of his
brief introduction to discussing the historical reliability of the sagas.ll The Danish
literary scholar and theologian aimed to give a clear and careful account of the range of
extant saga texts from the Scandinavian past. In the forensic manner characteristic of the
European scholarly Enlightenment, he made available texts which do not merely list
events that may have happened in the past, but also ‘danne os et fuldstendigt Begreb om
Islands historie, fra dens Bebyggelsestid af indtil vore Dage’ [create for us a complete
conception of Icelandic history, from the settiement time down to our day],12 and ‘fgre
- os inde de gamle Isleenderes Privatliv’ [carry us into the old Icelanders’ private life]."”

Miiller does not extend this historical type of description to Ns/. In his third
volume, Miiller comments on, and offers summaries of several sagas. He then lists
translated and original romance, without providing further detail about these sagas.l4
Miiller’s only mention of Ns!. is found here, within this list of romance titles.

The first two volumes of Sagabibliothek comprise the sagas which Miiller has
judged to be more important than romances such as Ns/. In order to place these sagas

within a critical framework, he adds a brief comment at the end of each work which

1 Jones, ‘History and Fiction in the Sagas of the Icelanders’, 286.

! Miiller, Sagabibliothek, 1, 1-7. He explains here how these sagas can enable the reader
to look back into the lives of people in the early years of Iceland’s recorded history, and
to learn about the triumphs and treacheries of ancient heroes.

12 Miiller, I, 1.

1 Miiller, I, 6. Miiller also says that they describe political and social conditions in the
country and help us to understand the heroic age.

 Miiller 111, 480-4.
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identifies any known sources or analogues, After this he discusses the work’s historicity
and possible dates of composition. Miiller investigates each saga’s historical reliability
using his own set of criteria: he regards as dubious those particulars which he deems
either impossible (e.g. supernatural events), anachronistic, or in other ways
fundamentally contradictory to other parts of the same saga, or any other more reliable
source.”” He was also an early proponent of what has become known as the free-prose
theory of saga scholarship; meaning that he espoused the idea that sagas were formed as
oral narratives which could circulate by word of mouth for a considerable time before
being committed to vellum.'® With his fastidious analysis of sagas as more or less
reliable historical sources, Miiller established a pattern which many others would follow.

Two other early free-prosists, who published monographs investigating saga
origins, were Peter Munch and Rudolf Keyser, scholars driven by many of the ideals of
Norwegian nationalism. These scholars employed the konungasdgur as their main
weaponry in their campaign to promote and enhance the image of a recently (1814)
independent Norway. The whole corpus of Icelandic saga — or Old Norse saga as Keyser
preferred to call it — was used to draw scholarly attention to Norway’s cultural
- distinctness from, and superiority over Denmark.” The word ‘Norse’ was of particular
significance, since Keyser and Munch treated all Icelandic people and literature as
Norwegian in origin and substance. Such a cultural amalgamation allowed these two

fervent nationalists to claim a large body of respected ancient northern literature for

' Miiller, I, 15-33. He explains in full his criteria for determining historical reliability.

1 Miiller, I, 21. The old sagas ‘berer tydelige Praeg af den mundtlige Fortalling’ [bear
clear. sigrs Of the oral narrative]. When discussing Hensa-Poris saga (1, 84-5),
he commits himself to a date for its initial compilation (in oral form), but not for the date
when it was written down.

17 Keyser, Efterladte Skrifter 1. Andersson, The Problem of Icelandic Saga Origins, 31.
Keyser & Munch’s theory of migration to Scandinavia separated the Danes ethnically
from other Scandinavians. They suggested that in the age of migration, the Danish
people had travelled along a more southerly route from the Asian areas then in fashion
as the point of origin for the Scandinavian people. The Danes had therefore mixed with
the Gothic tribes, whereas the Norwegians had, by taking a more northerly route,
retained a purely Scandinavian character. Kaarvedt notes the general tendency to
distinguish Norwegians from their neighbours: ‘Historians in the Union period [the
personal union with Sweden 1814-1905] enthusiastically devoted their energies to the
problem of national identity.’ (‘The Economic Basis’, 12).
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Norway alone. Their re-organisation of northern literature and people also assumed a
long period of oral transmission of sagas in Norway before the practice of writing arrived
from Britain, and before the most celebrated poets emigrated to or lived in Iceland."®
Keyser found the fornaldarségur to be useful for his arguments, and he notes that
Gongu-Hrolfs saga — a fictional saga of the Norwegian who conquered Normandy — was
the best of its kind."” Sagas offering no support to Keyser and Munch’s theories or
political aims were of little use to them. Romantic sagas such as Nsl., which could not
even pretend to shed light on Norwegian history, enjoy only brief attention from Keyser,
when he mentions romance as another branch of Norse literature.”

Keyser and Munch, in assigning the origins of all saga literature to Norway,
excluded Sweden and Denmark from the culture and history represented by these texts.
It is therefore hardly surprising that Keyser’s book (published in 1866) prompted a highly
critical review from the Danish scholar Sven Grundtvig in Copenhagen the following
year. Grundtvig begins by accusing Keyser and Munch of nationalistic fanaticism”' and
declares that Keyser’s apparently tightly argued theories lead directly to conclusions
which are utterly false.” The notion that oral tradition can transmit history without any
- alteration of detail comes in for sharp criticism: ‘[det] er indlysende, dels at lange
omhyggelig udarbejdede prosavarker aldrig kunne tenkes gennem &rhundreder at
forplantes uforandrede fra mund til mund, saledes som korte, bestemt formede og
rimbunde kvad’ [it is obvious that long, carefully composed prose works can never be
believed to have been reproducén(irgzgs centuries from mouth to mouth like short,
precisely formed, thymed pocms].23

Somewhat removed from the raised voices in Scandinavia, the German scholar

Konrad Maurer provided a more objective contribution to the debate on oral tradition.

8 Keyser, I, 9, 13.
¥ Keyser, 1, 524.

2 Keyser, I, 511. Keyser links romance to lygiségur, and then to the lygisaga at
Reykjarhdlar (I, 512). Porgils saga og Haflida, 18.

2! Grundtvig, Om Nordens gamle Literatur, 10.
2 Grundtvig, 15.
3 Grundtvig, 54.
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He argued that it is in the nature of oral tradition to be variable, and written sagas
represent only one possible variant form of the raw narrative material.” Maurer’s
response to the debate between the rival Scandinavian scholars can be followed in his
essay on Hensa-Poris saga where he challenges the view that a saga writer is no more
than a passive recorder of orally generated narrative.” J6n Hnefill Adalsteinsson
summarises Maurer’s findings neatly:

1) Tslendingasogur eru verk hifunda sem féru frjdlslega med efni.

2) Tslendingasogur hafa aldrei verid sagdar i peirri gerd sem par
eru ritadar.

3) Islendingasogur eru ekki 4reidanlegar um sagnfraedileg efni og standast
ekki sammanburd vid Islendingabdk og Landndmabdk.

[1) Islendingasogur are the worksof an author who freely arranged his
material; 2) Islendingasdgur have never been recited in the form in
which they were written; 3) fslendingasé'gur are not reliable as regards
historical content and do not withstand a comparison with [slendingabdk
and Landndmabck.)*

Maurer did not intend to suggest that the absence of historical accuracy diminished the
scholarly value of a saga. His challenge to the reliance on sagas as historical records, had
it gained more of an audience at the time, might have encouraged others to investigate
 a wider variety of sagas — including post-classical sagas — as literary entities, thus
drawing them into the world of saga scholarship at an earlier date. Maurer’s efforts have
been acknowledged more recently, with both T.M. Andersson and Jén Hnefill

Adalsteinsson pointing to him as the forerunner of modern methods of saga research.”’

% Maurer, Island von seiner ersten Entdeckung bis zum Untergange des Freistaats,
53,71.

> Maurer, Ueber die Hznsa-Pdris saga, especially 52-3.
% J6n Hnefill Adalsteinsson, ‘Islenski skélinn’, 112.

77 J6n Hnefill Adalsteinsson, TIslenski skolinn’, 127. Andersson Problem, 40: ‘Maurer’s
essay [Ueber die Hansa-Poris saga) represented an extraordinary advance in saga
research. It anticipated most of the techniques of present investigation, the studious
comparison of saga with the available written sources, especially Landndma, the careful
testing of the saga’s internal logic and probability, the assumption of the reworker’s if not
the author’s prerogative to innovate and speculate, the dating according to literary
interrelationships.’
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That the sagas developed as oral stories built around an historical core remained
as a widely canvassed scholarly assumption despite Maurer’s scc:pticism.28
Islendingaségur commanded respect as history through the detail which they sometimes
shared with earlier sources (such as Landndmabok), or through their appeal to oral
sources which might or might not be identified. Most important to this sense of history
was the sagas’ supposed foundation in, and hence preservation of, the detail of local
traditions about celebrated people and places.29 As this debate over saga origins
developed in Scandinavia and Germany, two native Icelandic scholars devoted
themselves to making Icelandic sagas more accessible to those British literati drawn to
the romance of Northern antiquity. In so doing they brought the controversies of saga
scholarship to the British Isles for the first time. _

Gudbrandur Vigfisson, an Icelandic scholar trained in Copenhagen, and from the
mid-1860’s based at Oxford, published an edition of Sturlunga saga with a wide-ranging
and learned Prolegomena. Gudbrandur, with York Powell as his loyal amanuensis,
echoed Maurer’s emphasis on the significance of the written, as opposed to the purely
oral element in the genesis of the sagas.30 He examines the large and small scale
- structures of saga narrative, and concludes that saga ‘has fixed laws, it has set phrases,
it has regular epithets and terms of expression, and though there is, as in all high literary
form, an endless diversity of interest and style, yet there are also bounds which are never

overstcppcd.’31 Gudbrandur regards the ‘greater’ sagas (by which he means the longest

2 Andersson, Problem, 41.
¥ Andersson, Problem, 41-3.
30 Gudbrand Vigfiisson [Gudbrandur Vigfisson], Sturlunga saga, Xxv.

3! Gudbrandur Vigfisson, Sturlunga, xxiv: He reflects on how this literary form is
achieved. In his discussion of the shorter saga, which he considers representative of all
sagas, he says that it ‘is told in an earnest straightforward way, as by a man talking, in
short simple sentences, changing when the interest grows high into the historic present,
with here and there an “aside” of explanation put in. There is no analysis of character,
the actors “present themselves” in their action and speech. The dialogue, which is crisp
and laconic, full of pithy saws and abounding in quiet grim humour or homely pathos,
expressed in three or four brief words, is never needlessly used, and therefore all the
more significant and forcible.” (Sturlunga, xxiv).
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'
and most intricate ones) as ‘the productions of litcrary men, working up existing scattered
material into an artistic story.’32

Gudbrandur refers to the fornaldarségur as ‘spurious sagas’, or Skrok-Ségur.”
To him, these ‘worthless™ sagas are poor in style, but not entirely devoid of value. They
attest, in his view, to the death of *Tradition’ and to declining taste™ at the time when
Iceland had lost her sovereignty to Hdkon. He dismisses the riddaraségur as
apocryphal,36 and as ‘merely Court Literature of purely exotic character’ whose
popularity he attributes to the Norwegian influence on Iceland.” Gudbrandur does list
Nsi.*® within the classification ‘Romantic Sagas’; and also does not flag it as one of the
‘pure fabrications’.” However, his identification of Nsl. as not ‘represent[ative of]

Northern life or manners’™ placed this saga very much outside Gudbrandur’s canon of

32 Gudbrandur Vigfisson, Sturlunga, xli.

* Gudbrandur Vigfisson, Sturlunga, 1xii. Gudbrandur did not fabricate the term,
however. It appears twice in Stjorn (85, 87), and also in Alfr@di islenzk (243). In all
- these cases it is a translation of the Latin fabula. Gudbrandur also refers to post-classical
sagas as the ‘Pseudo-Sagas of the Decadence’ (xxvi). See also Lonnroth, “Tesen om de
tva kulf&rna’, 16. '

* Gudbrandur Vigfisson, Sturlunga, cxcvi.

3% Gudbrandur Vigfisson, Sturlunga, xlii: “They are interesting ... from evidence they
yield as to the literary spirit of the age in which they were written, proving, as they do,
that all Tradition of the old Heroic Age was dead by the end of the thirteenth century,
and that Taste was already declining. They also preserve indications, which we are glad
to have, of the genuine Saga’s existence.’

% Guobrandur Vigfuisson, Sturlunga, 1xiii.

37 Gudsbrandur Vigfisson, Sturlunga, cxxxvi-cxxxvii: ‘the close connection with Norway
and other causes had brought about a complete change of taste, which allowed the true
Sagas to lapse into almost complete neglect, as is witnessed to by the Rimur.’

3% Gudbrandur Vigfusson, Sturlunga, cxxxvii. It seems clear that Gudbrandur had not
actually read Ns/., since had he read it, he would not have given it the English title
‘Niculas the Juggler’. Gudbrandur’s brother, Sigurdur, did own a copy of Nsl. in Lbs.
3510, 8vo (Appendix B, 266).

% Gudbrandur Vigfusson, Sturlunga, cxxxvii. Gudbrandur lists 34 ‘Romantic Sagas’.

% Gudbrandur Vigfisson, Sturlunga, cxxxvii.
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venerable saga. Gudbrandur’s conservative assessment found echoes in both his native
Iceland*' and his adopted England.

Gudbrandur later compiled what he hoped would prove to be a definitive set of
sources for the ecclesiastical, legal and social history of Iceland in Origines Islandicae
(1905).* In this collection he uses biskupaségur and Islendingasogur as documentary
evidence alongside legal and ecclesiastical record; indeed he employs these sagas as a
means of animating cold, archival facts.” This work, together with Sturlunga Saga and
the long-delayed Cleasby-Vigfiisson Icelandic-English Dictionary (1874) — which was
also largely the product of Gudbrandur’s labour — served to render his theories on the
origins of sagas, literary form, and historical value highly and widely influential
as the interest in Icelandic literature and history developed throughout the English-
speaking world.

Like Gudbrandur, Eirikur Magniisson was an Icelandic scholar based at an
English university —~ Cambridge — where he was a librarian in the university library. He
collaborated with William Morris on an influential series of saga translations into
English, known as The Saga Library. In the introduction to the first volume, Eirikur and
- Morris show that they are aware of potential objections to claims that ‘the literary style
which they [the sagas] have received does not encumber or falsify them, but serves them
as a vehicle of expression’. Eirikur and Morris find that the Islendingasdgur allow the

reality of the events they relate to speak for itself * This notion underlies their opinion

“I Copies of his Sturlunga Saga with this extensive ‘Prolegomena’ did not reach Iceland
in significant numbers until several years after publication. See Wawn, ‘Brass-Brained
Rivalries’, 845.

“2 Vigfiisson and Powell, Origines Islandicae.

® Vigfiisson and Powell, Origines. That part of Njdla dealing with the establishment of
the Fifth Court is cited as an authoritative voice within Gudbrandur’s discussion on law
(363). Portions of Jons saga and other biskupasdgur also are used as reliable guides to
the past. Turville-Petre (Origins of Icelandic Literature) notes that the supernatural is
prominent in many episodes in the biskupaségur, among them Jons saga (200) and the
different lives of St. Olafr (183).

* Morris and Eirikur Magnisson, The Saga Library, xi: ‘Realism is the one rule of the
Saga-man; no detail is spared in impressing the reader with a sense of the reality of the
event; but no word is wasted in the process of giving the detail.’
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that ‘the life and feeling of the original traditions are in the main preserved intact.”” In
this introduction, Eirikur and Morris have addressed the sagas as literature: narratives
fashioned by poets and story-tellers. Yet they defend this literary form by emphasising
the sagas’ supposedly historical core, and point to the realism of the texts. Consequently,
Eirikur and Morris followed the tone set by their colleagues, and did not concern
themselves with sagas which appeared to them to be wholly unhistorical, or without
some connection to the north. In this, they bow to Scandinavian, and later British
opinion that riddarasogur were a genre ‘best gleymdi’ [best forg,ottcn].46

In The Saga Library, fornaldarsogur appear within a category titled ‘Romance
Based on Mythology’. Riddarasdgur are described as ‘mere fictions [of] confessedly
unhistorical character’.”’ Eirikur and Morris did at least acknowledge that riddaraségur
are occasionally ‘of high literary merit’.® One reason underlying the critical disapproval
of these post-classical sagas was that they could not offer a direct look back into the lives
and characters of early Iceland,” and consequently could not offer insight into a
sophisticated, independent, self-governing Icelandic socicty.so Nsl. was romance, but not
romance based wholly on northern mythology. It was not Ns/.’s fictional nature so much
- as its foreign subject matter which excluded it from Morris and Eirikur’s considerations.

As a native British saga scholar much influenced by Gudbrandur Vigfisson and
Eirikur Magmisson,sl W.P. Ker specifically attributes the force of realism in the sagas
not to literary art, but to local historical tradition.” Ker discerned a general tendency in

saga toward the single priority of preserving ‘the balance and completeness of history,

 Morris and Eirikur Magnusson, x.

* Driscoll, ‘Pognin mikla’, 161.

47 Morris and Eirikur Magmisson, xi-xii.

“¢ Morris and Eirikur Magnisson, xii.

¥ See also Kershaw, Stories and Ballads of the Far Past, 3-4.

%0 Byock, ‘Modern Nationalism and the Medieval Sagas’, especially 172-3.

’! Stefan Einarsson notes that Gudbrandur and Eirikur ‘were destined to lay the
foundation of Icelandic studies in England’ (A History of Icelandic Literature, 223).

52 Ker, Epic and Romance, 211-2.
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as far as it goes; the impartiality of the record’.” This led to his characterisation of the
Islendingaségur as ‘rational and unaffected’ accounts” which preserved ‘the prose
histories of the fortunes of the great Icelandic houses’.” Ker believes that due to such
a style, sagas are ‘accepted at once by modern readers without deduction or apology on
the score of antique fashion’ and that ‘the language is unaffected and idiomatic, not
“quaint” in any way, and ... the conversations are like the talk of living people’.56 Ker,
who could hardly be accused of a Scandinavian nationalism,”’ therefore believed that the
literary merit of Islendingasdgur lay in their resemblance to modern literature.” To Ker,
Icelandic romances, which resembled only poor medieval literature, ‘were among the -
dreariest things of human fancy’.59
In Great Britain, Gudbrandur, Eirikur and Ker were promoting the idea of
Islendingasigur as literary works which drew upon historical tradition, and which
presented that history in an apparently realistic manner. In Iceland, meanwhile, Finnur
Jonsson articulated unequivocally his complete faith in the historical accuracy of the
sagas. He states that ‘Sagernes historiske trovardighed — hvor »stolt« dette end lyder ~
vil eg haevde og forsvare, til jeg tvinges til at nedlegge min pen.’ [I shall maintain and
- defend the historical trustworthiness of the sagas - however grand that sounds - until I

am compelled to lay down my pen.]60 On the question of saga origins, he finds it natural

3 Ker, Epic and Romance, 279. This balance had led Carlyle to speak of Norse Myth
as ‘very genuine’ (On Heroes and Hero-Worship, 18).

5% Ker, The Dark Ages, 59.

% Ker, Dark Ages, 57.

%8 Ker, Epic and Romance, 183.
%7 Driscoll, ‘Pégnin mikla’, 161.

*% Driscoll, ‘Pognin mikla’, 161. Driscoll discusses the attempts by some scholars to
compare Islendingasogur to the ‘hard-boiled’ novel of the early twentieth century (163).

% Ker, Epic and Romance, 282.

% Finnur Jénsson, Norsk-Islandske Kultur- og Sprogforhold i 9. og 10. Arhundrede, 141.
The original Danish emphasises Finnur’s passionate advocacy of saga historicity by
placing the notion of historical reliability at the beginning of the sentence.
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and obvious that sagas should be transmitted orally before being written down.”" The
references in [slendingasdgur to oral sources lead Finnur to speak of a narrative style
which is inherently believable.” In the 1920’s, Finnur’s tenacious belief in the historical
reliability of his country’s literature may well have been a surface manifestation of a
nationalistic undercurrent to saga scholarship in Iceland. This unacknowledged force had
scholars looking to sagas for historical evidence of a golden age of Icelandic life during
the great period of Icelandic medieval independence.é3 A free, modern Iceland ‘was
conceived in a national romantic light that idealised Iceland’s past freedom and medieval
culture as witnessed by the sagas.’64 Nationalism was once again instrumental in defining
the canon of sagas which should receive serious attention; and such a canon necessarily
excludes the fictional tale of Hungary and Constantinople which we find in Nsl.
Developing the themes which so exercised Finnur, Knut Liestgl addressed the
issues of orality and reliability in the form of a systematic examination of
Islendingaségur’s historicity in Upphavet til den Islandske /Ettesaga.65 He finds the key
to the reliability of this literature in its solid foundation in contemporary tradition.*
Though cases may be cited of revision — and this ‘re-fashioning’ of tradition accounts for

such questionable historicity as can be identified — ‘(sJo long as this contemporary

¢! Finnur Jénsson, Den Oldnorske og Oldislandske Litteraturs Historie, 11, 205-6, 209.
Finnur does concede some ground to the idea of authorship for longer sagas which may
have been compiled from several shorter parts, but insists on oral sources for the shorter
Islendingasogur.

2 Finnur Jénsson, Litt. Hist., I1, 216.

5 Gunnar Karlsson, ‘Icelandic Nationalism and the Inspiration of History’, 88: ‘Icelandic
nationalism was, above all, inspired by history.’

 Byock, ‘Modern Nationalism’, 173. See also Gunnar Karlsson, 81. Byock and Gunnar
give brief overviews of German philosophers in the early nineteenth century who
influenced the Icelanders’ nationalistic beliefs. They cite Johann Gottfried Herder, who
explained that foreign control meant stagnation for a country, whereas a free nation could
progress and develop.

5 Liestgl, The Origins of the Icelandic Family Sagas. All references and citations of this
work will make use of the 1930 English translation (as listed in the Bibliography).

% According to Bolgar’s interpretation of tradition, the type of contemporary tradition
of which Liestgl speaks must be based on ancient practice (Bolgar, Classical Influences
on European Culture, 500-1500, 144).
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tradition has not been modified it may be regarded as historical.’”’ He is at pains to
demonstrate how a direct and relatively short line of oral transmission protects the
integrity of most tradition, yet at the same time he explains away the relative infrequency
of identified or identifiable sources: ‘Probably this is because the sagas were so well
known locally that there was no particular point in mentioning one story-teller rather
than another.”® In support of this view he claims that ‘we may be sure that the saga-
writers could frequently have given us full information’ about the origin of their
information.” Liestgl believes that at the very least, Islendingasogur retain a residual,
skeletal history, based on actual people and events. This historical foundation might be
embellished by reconstruction of particular conversations or conflation of adjacent
traditions. Embellishments may also be detected through minor contradictions of detail
between prose and the inherently mobile lausavisur.” He concludes that scholarship
cannot require stringent tests of the historical reliability of sagas.

As regards the older sagas, which were not subject to literary revision, the
proper criterion would seem to be that if there are no grounds for holding
that a thing is unhistorical there are grounds for holding that it is
historical. This means that a great deal which cannot well be checked
must be accepted as historical - not in every particular, but in the main.””

This, Liestgl claims, is the only foundation on which to judge the family saga as

literature of its age.72 As one who placed such faith in uncorroborated ‘historical’ saga,

7 Liestgl, 81.
8 Liestgl, 207.
 Liestgl, 214.

™ Liestgl, 182, 188-90, 244, 250. Heather O’Donoghue deals with these same points in
her study of Kormdks saga (The Genesis of a Saga Narrative). She notes that a verse of
reconstructed dialogue may be a literary device that ‘answers very well’ previous
developments in the plot (51). On conflated traditions, she believes that the author of
Kormdks saga has incorporated a lost Bersa saga, and ‘has gone to some trouble to create
links’ from this to the main saga about Kormékr (179). The main part of her study
examines the lausavisur and the prose, and the apparent contradictions between the two.
She speculates that the author may have ‘hoped to waste none of the extant traditions
about Kormdakr’ (88).

! Liestgl, 247.

2 Liestgl, 253.
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Liestgl saw no reason to extend his study to include those fornaldarségur or
riddaraségur which could more easily be proved to contain fictitious elements.

Liestgl bases much of his work on analysing the language and diction of family
saga. He supports his claims for the texts’ historical accuracy by drawing attention to the
objective style in which tradition is transmitted. Those unpersuaded by his theories, such
as Koht, agree that medieval Icelandic society was cohesive, and as such would have
fostered a climate conducive to preserving both the matter and form of tradition.
However, Koht points out that the act of transmission carries with it opportunities for
expansion, contraction or revision.” Although a particular saga writer may employ the
same or similar formula (e.g. menn segja; par er nu til ad taka) as other writers, Koht
states that there is no guarantee that all narrative elements, or indeed the plot itself, will
represent the saga in its original form.” In this way, Koht suggest that the
Islendingaségur are not the untarnished history that Finnur or Liestgl had made them out
to be. Koht viewed sagas as primarily literary, rather than primarily historical entities.

In Iceland Bjorn M. Olsen suggested that his colleagues scrutinise more closely
the sagas which they were discussing. He did not reject the oral foundation of the sagas,
but could not believe that the written saga reflected accurately the oral tradition:

Pvi betur sem vijer lesum sgur vorar ofan i kjolinn, pvi dipra sem vijer
sokkvum oss ofan 1 par, pvi ndkvaemar sem vjer rannsékum par, pvi
betur munnum vjer kommast ad raun um, ad per eru listaverk, og ad
listamadur hefur heldid 4 pennanum, sem festi paer er bdkfell, og ad 4
bak vid peer liggur ekki ein samanhangandi munnleg saga, heldur fj6ldinn
allur af einstbkum munnmalasdgum, sem hofundur ségunnar hefur
safnad saman og vinsad Ur og reint ad gera ur eina heild.

[The better we read our sagas thoroughly, the deeper that we bury
ourselves in them, the more precisely we research them, the better will

7 Koht, The Old Norse Sagas, 120: ‘But prose tales are ever exposed to the risk, or even
the good fortune, of being changed by reproduction from new lips, and in this way their
value as purely historical sources is constantly being impaired.’

™ See Andersson, ‘Textual Evidence for an Oral Family Saga’, 5-9, 14-22. Andersson
finds that phrases such as menn segja, etc., might be: 1) a sort of narrative punctuation,
2) devices for rhetorical emphasis, 3) guesswork in the absence of oral tradition. He
believes that potentially genuine oral formula are: 1) reference to information which is
in excess of what the author records, 2) indication of two known versions of an event,
3) reference to feuds and litigation. Wittig points out that formulaic composition does
not necessarily involve oral-formulaic composition (16). See also Hallberg, The
Icelandic Saga, 53-4; Baetke, Uber die Entstehung der Islindersagas, 27-49.
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we discover the truth; that mest are works of art, and that an artist has
held the pen which fixed them on parchment, and behind them lies not
one unified oral saga, but a large number of single oral stories, which the
author of the saga has collected together, and seclected from, and
attempted to make into a whole.]”

Olsen believed that the small individualising details of a character’s personality were the
work of an author; readers or listeners could develop complete pictures of the people in
the saga through the conversations which had been constructed for them. Olsen aimed
to assign characterisation, dialogue and in some cases even elements of plot to the
creativity of an author.”

Regardless of the points Olsen raised, however, the idea of saga authorship had
not yet gained acceptance in academic circles. The assumption remained largely intact
that though the sagas might exhibit some poetic license in terms of detail or dialogue,
they depict genuine people participating in real events. This reliance on historical value
served to bar obviously fictional sagas from academic study. Nsl. was one of many sagas
which scholars continued to neglect.

It was not until Sigurdur Nordal’s now celebrated study, Hrafnkatla, was
~ published in 1940" that the notion of an essentially historical, oral basis to the sagas
began to lose favour. Jones notes the importance of Nordal's having selected this
particular saga: ‘if any saga had the very ring of historical truth, this was it. The events
it described were consonant with reason and nature, and could be confidently attributed
to the fourth and fifth decades of the tenth century.’78 It was also considered to be free
of supernatural devices or literary interpolations. Nordal states from the beginning that
he is ‘not an historian and it makes no difference to the history of Iceland whether
Hrafnkatla is a reliable historical source or not.”” He then appears to dismantle, point

by point, the historical reliability of Hrafnkels saga. Nordal selects the Pjéstarssons for

7 Bjorn M. Olsen, Um Islendingasdgur, 11.
7 Bjorn M. Olsen, 98.

77 Sigurdur Nordal, Hrafnkatla. References to the English translation (see Bibliography)
appear with the title of that translation: Hrafnkels saga Freysgoda.

" Jones, ‘History and Fiction’, 290. See also Hallberg, Icelandic Saga, 75-1.

” Nordal, Hrafnkels saga Freysgoda, 5.
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primary treatment, as ‘the saga cannot dispense with them.”™ The bjostarssons do not
appear among the chieftains in any source which Nordal considers to be reliable, such
as Landndmabdk. Since Nordal’s premise is that the Pjostarsson characters cannot
belong to a social class other than that of chieftain, he arrives at the logical conclusion
that they must have been fabricated.”” Both the character Eyvindr and the scene
describing his death are judged to be not real.” Hrafnkell himself may have existed, but
Nordal finds that the saga author created important details of his life, such as his second
farm and household.” Nordal finally concludes that ‘Hrafnkatla was the work of a single
author whose purpose was not to narrate a true story but to compose a work of fiction’.*
Nordal thus cast doubt upon the esteem which, as has been noted, Islendingaségur had
enjoyed since the early nineteenth century as works of more or less historical record.”
In order to maintain the prestige of sagas as cultural artefacts, Nordal promoted a literary
rather than historical approach to saga, calling for detailed research into individual
texts.” Yet this revised approach would still fail to bring popular texts such as Nsi. to

acceptance as objects which were fit for academic study.

- % Nordal, Hrafnkels saga Freysgoda, T.

8! Nordal, Hrafnkels saga Freysgoda, 13.

%2 Nordal, Hrafnkels saga Freysgoda, 19-20.
¥ Nordal, Hrafnkels saga Freysgoda, 20-3.

¥ Nordal, Hrafnkels saga Freysgoda, 57. He carries on, describing the author as ‘a man
who, endowed with a powerful imagination, literary virtuosity, and a knowledge of men,
was sustained by one of the most powerful literary movements in history.’

% Nordal’s opinions on the historical veracity of Hrafnkels saga did not go uncontested,
however. Dietrich Hofmann and Oskar Halldérsson both suggested (in 1976) that
Hrafnkels saga might lie somewhere between oral tradition based on history, and literary
creativity. Hofmann, for example, argues that in the opening dream, Hrafnkatla’s author
made use of both written and oral sources (‘Hrafnkels und Hallfreds Traum’, 34-5).
Kratz also believed that Hrafnkatla was far too psychologically complex and
sophisticated to be a wholly imaginative work of literature. He concludes that the events
are ‘more in accord with real-life happenings than with an invented, fictional plot.... It
is art imitating but not depicting life.” (Hrafnkels saga, 444).

% Nordal, Hrafnkels saga Freysgoda, 59: ‘Although they all belong to one genre with
clearly similar characteristics, yet an insight into the individual qualities of each saga is
of primary importance, in order both to understand that saga better and to give a clearer
picture of the genre as a whole and of the changes it underwent.’
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Nordal’s shift away from oral and historical theories did not result solely from a
disinterested academic search for textual truth. Nationalistic sentiment in Iceland once
more had a part to play in saga scholarship.”’ Sagas became in Nordal’s hands ‘evidence
of a long record of high culture.”®® With the sagas now ‘a written genre, the product of
an extraordinary, late-medieval period of cultured literary creation’,” Iceland could lay
claim to a national history which would be superior to that of Denmark. Nordal reveals
with a flourish precisely what the results of his enquiry into Hrafnkels saga Freysgoda
mean for Iceland.

As for the honour of our nation, we must assert that on to the stage which

will be left empty by the withdrawal from the pageant of history of so

many fictitious killers and strong men from the Saga Age, a new kind of

character will step forth from the wings where he has hitherto been

hidden, the author of the saga. Is there any loss in such an exchange?

Surely it is an honour for Icelanders to have produced the men who write

such books and who knew what they were about when they composed

them. I believe there is no example in the history of literature of men of

such genius being rewarded for their labours with such ingratitude.go
In short, Iceland could only increase in stature as she acknowledged the skilled men of
~ letters from her medieval literary past. This emphasis on a resplendent cultural past was,
indeed, necessary for the new state of Iceland, as it tried ‘to find its own place in
Europe’s cultural landscape.’91

The ascendancy in the mid-twentieth century of the book-prose school did little

™.,

to promote a favourable reception of the fornaldarsdgur and riddarasdgur. Bjorn Olsen
and Sigurdur Nordal aimed, as we have noted, to establish proof that an independent
Iceland had produced a great native literature, and consequently did not include in their

studies that which was not immediately identifiable as ‘native’.”> The riddarasogur,

87 Driscoll, ‘Pognin mikla’, 161.

% Byock, ‘Modern Nationalism’, 165.

¥ Byock, ‘Modern Nationalism’, 165.

* Nordal, Hrafnkels saga Freysgoda, 64-5.
! Byock, ‘Modern Nationalism’, 168.

%2 Driscoll, ‘Pognin mikla’, 164. Driscoll notes that Icelanders today can still consider
riddaraségur to be entertaining, but do not believe them to be Icelandic.
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which Nordal notes show similarity to some fornaldarsdgur, are ‘Ofrumleg og fataekt
smidi’ [unoriginal and poorly crafted], and are filled with motifs borrowed from
translations.” Bjarni Vilhjalmsson acknowledges Nordal’s views, as he presents his
volumes of collected riddaraségur with a note that these sagas might be of use if one
wishes to learn about other countries, ™ but they shed no light on Iceland itself. If Bjarni
had included Nsl. in this collection of texts dealing with foreign lands, our saga would
have enjoyed some measure of scholarly attention from the mid-twentieth century. The
Icelandic school, represented chiefly by Nordal,” continued to focus its attention
primarily on Islendingaségur.

As part of his attempt to construct a unique literary history for Iceland, Nordal
emphasised a comparison between the styles of Islendingasogur and the historical
novel.” The failure to distinguish between a twentieth-century literary genre which has
its own definition and origin, and a medieval group of sagas has caused some strenuous
objection. The most vociferous recent debate centred on Steblin-Kamenskij’'s ambitious
attempt to describe the mind of both saga tellers (or writers), and the readers (or
listeners).” 1t is, he explains, inaccurate in principle to ‘consider the family sagas
-~ somehow just as distinctly delimited as the literary genres of our time’.” Since sagas

cannot be seen as novels, attempting to identify the authors is therefore a child’s game’,99

% Sigurdur Nordal, Um Islenzkar fornsogur, 167.

* Bjarni Vilhjdlmsson, Riddarasdgur, 1, xv. Bjarni also notes the alarming prevalence
of other-world characters (xv).

% J6n Hnefill Adalsteinsson, ‘Islenski skélinn’, 127-8. In listing seven points in the
development of the Icelandic school, J6n shows Sigurdur Nordal’s main body of work
as item no. 6. No. 7 is merely the refining of his position by his students.

% Nordal, Hrafnkels saga Freysgoda, 57: ‘In style, manner of narration, and portrayal of
character, Hrafnkatla bears all the marks of a distinguished novel.” See also Jones,
‘History and Fiction’, 288-90. Jones employs this comparison between Islendingasogur
and historical novel as the central theme of his lecture. He finds that it can be an
illuminating way to approach, for example, Grettis saga.

°7 Steblin-Kamenskij, The Saga Mind, 28-9.
% Steblin-Kamenskij, Saga Mind, 33.

% Steblin-Kamenskij, Saga Mind, 50. His footnote here refers primarily to Hallberg’s
efforts in this area, which explains, in large part, the inflamed reaction in Hallberg’s
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and the assumptions behind such a practice are responsible for the ‘misguided’ book-
prose theory which, he claims, is circular in its logic.wo Though scholars such as
Hallberg and Joseph Harris' have reacted strongly in opposition to Steblin-Kamenskij,
he may be seen as an example, albeit an extreme one, of what Clover has referred to as
‘the “de-nordalization” of saga studies’.'” By this Clover does not mean to suggest a
return to heavy reliance on saga as history, but rather a shift away from heavy reliance
on an author as the only significant force in a saga’s evolution. In Iceland itself Jonas
Kristjansson points beyond Nordal to Bjorn M. Olsen as the true modern inspiration of
the book-prose theory, '% and explores the more plausible middle ground between book-
prose and free-prose.

This movement toward the middle ground facilitated a gradual relaxation among
saga scholars of the conservative views on the canon of Icelandic saga. As historicity
and authorship were invested with less significance, scholars widened the range of both
the sagas they studied and the manuscripts which they consulted.'™ Romance began to
catch the eye of saga scholars, but Ns/. was still not included in editions of riddarasogur
such as Agnethe Loth’s five-volume Late Medieval Icelandic Romances. Glauser
- observes that until popular editions of romance began to circulate in the late nineteenth

and early twentieth centuries, scholarly debate had merely ‘rehears[ed] all too familiar

review of The Saga Mind in Medieval Scandinavia (‘The Syncretic Saga Mind’, 1974).
19 Steblin-Kamenskij, Saga Mind, 57-60.

1! Harris, ‘Saga as Historical Novel’. Harris notes a similar ‘relationship between private
fiction or fictionalized private history, and true though “interpreted” public history’ (191).
He concludes that saga actually ‘anticipates the historical novel in its ambiguous
retrospective view of the passing of heroic ages’ (218).

192 Clover and Lindow, Old Norse-Icelandic Literature, 245.
19 J6nas Kristjansson, “The Roots of the Sagas’, 188.

%4 Gudbrandur Vigfisson was one of many scholars who considered the paper
manuscripts which were written during the seventeenth to early twentieth centuries to be
worthless (Sturlunga, cxlv).
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eighteenth-century attitudes’,"” and no ‘modern debate about the aesthetics of literature’

could occur.'™

| In 1934, Margaret Schlauch did much to open that debate when she published a
book-length study examining the rise and possible sources of the Icelandic romance
sagas.w7 Though she does not look at these texts ‘only in order to draw attention to the
deleterious effects which they are supposed to have had on the saga tradition’,'” she
follows the prevailing critical winds, concluding that the current unsympathetic
judgements of the artistic quality of romance sagas are accurate.'” Schlauch mentions
Nsl. several times, although these are brief, when she makes quick references to it amidst
lengthy investigations of particular motifs.""® Her approach, with motif-hunting as a
priority, may account for her inability to see lygisdgur, or native Icelandic romance, in
the more favourable light which subsequent scholarship has provided.lll

Part of the stigma that had accrued to romance in the eyes of scholars arose from

the fact that King Hdakon Hdkonar son had actually encouraged the importation of

19 Glauser, ‘The End of the Saga’, 117.

1% Glauser, ‘End of the Saga’, 117.

197 Schlauch, Romance in Iceland.

1% Driscoll, ‘Traditionality and Antiquarianism in the Post-Reformation Lygisaga’, 83.

19 Schlauch, ‘After a detailed study of these neglected stories one is forced to admit the
truth of many of the severe judgments passed upon them in literary historics. Their merit
as narrative art is slight; when they are diverting, it is often for reasons not intended by
the authors.’ (170).

110 Schlauch, 54, 66, 81, 92, 106, 128-9, 135, 163. In at least two of these instances,
Schlauch’s comments betray a hasty reading of Nsi. She notes that the fylgjur are
Christianised (54). In the saga, there is no explicit statement which attributes the fylgjur
to a Christian tradition, although the episode in question resembles saints’ miracles (see
the text, 115-117). Schlauch mentions that Nikulds attempts to win the ‘haughty’ Dorma
‘who has refused all wooers’ (92). A more careful reading shows that Valdimar is the
character who behaves haughtily, and that Dorma is quite willing to accept Nikulas (see
the commentary, 206-7).

' Schlauch, 170. Amory dissects Schlauch’s position on direct Greek transmission to
Scandinavia, suggesting instead parallel literary development in Byzantium and Norway,
with France as the common source (‘Things Greek and the Riddaraségur’, 422, 425).
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"> He made use of romance in his attempt to imitate the

romance from as early as 1226.
ideals of the civilised French court.'”” Hékon’s continual reinforcement of his position
as the ruler over Norway, and his designs to bring Iceland into his sphere of power
involved the transmission of didactic romance.'" Through this romance, he hoped to
emphasise that a king was the only proper head of state,'"” and that all subjects should

be loyal to him. Consequently the romantic style of saga served Hakon’s purposc,116 as

it gave legitimacy to his political manor:':ycrings.“7 v
However, that romantic style was often altered from the European model.
Kalinke’s King Arthur: North by Northwest (1981) dealt specifically with the translations
of French romance not only into the languages of Norway and Iceland, but also into the
Icelandic literary milieu. Kalinke concludes that the translators’ interpretation (rather
than simple translation) into Icelandic was appropriate for the culture to which it was

being presented.118 This was translation which could allow for ‘substantial editing,

Y2 Glauser, Isldndische Mdrchensagas, 221-4, 229. 1226 was the year that Tristram’s
saga was translated by Brother Robert. Dronke notes that romance could be appreciated
in Scandinavia since the ‘feelings and conceptions’ which it related were ‘universally
possible, possible in any time or place and on any level of society.” (Medieval Latin and
the Rise of the European Love Lyric, 2).

3 G. Barnes, ‘The riddarasdgur and Medizval European Literature’, 145. Hédkon
extended his foreign resources for strengthening his hold on the crown by appealing to
the pope on the question of the divine right of kings. See Jonas Kristjdnsson, Eddas and
Sagas, 315. Bagge notes that all sagas have some ‘party label’, which is better-hidden
in some sagas (‘Ideology and Propaganda in Sverris saga’, 1).

14 Finar Olafur Sveinsson, Dating the Icelandic Sagas, 125. See also Jén J6hannesson
for an historical discussion on Hdkon’s politics and tactics prior to the end of the
commonwealth (History of the Old Icelandic Commonwealth, 257-82, 317).

5 According to this view, since Iceland had no king, it was without proper government.
11¢ Glauser, Mdrchensagas, 224-5.

7 Glauser, Mdrchensagas, 230-3. Glauser finds that the texts show evidence of a
particular political ideology. ‘Zur Etablierung der neuen Ideologie wird die Literatur,
wenn auch nicht als direkte Propaganda, beigetragen haben.’ [The literature works
toward the establishment of the new ideology, if it ¥1a s not also contributedas direct
propaganda.] (230).

8 Kalinke, King Arthur, 138-41.



23

particularly in condensing the text, as well as creative revision through modification of
content and structure.”' "’

Jiirg Glauser agrees with the assessment that romance had been offered to the
people of Iceland in a form which suited their literary taste. His Isldndische
Mdrchensagas (1983) addresses the sagas Schlauch had considered — native Icelandic
romance sagas — as works of literature; artistic creations by medieval and sometimes
post-medieval Icelanders.'” Yet unlike Schlauch, who had despaired that the native
romance was inferior literature, Glauser points out that the medieval romance composed
in Iceland compares favourably to the medieval romance produced in France, Germany
or Britain.'” Driscoll emphasises, however, that it was a particularly Icelandic, not
foreign, literature. This was romance compiled by Icelanders and written by Icelanders
in Iceland."” Glauser finds that this Icelandic romance can ‘provide a first-rate
documentation of the history of ideas’,123 and it should therefore be approached with
more discrimination than had been displayed by earlier scholars. Nsi. appears here in
order to facilitate this effort to examine Icelandic romance as literature. Although Jonas
Kristjansson describes texts presented without a wider discussion as ‘a skeleton without

' ﬂesh’,124 it is, in practice, impossible to engage in dialogue on a text without an edition

of that saga to hand.

' Halvorsen, ‘Probléemes’, 248. The Scandinavian perspective asks only how good the
text is. If a text contains lengthy passages on love and duty, a Norwegian audience will
consider those passages to be excessive, and will abridge accordingly. See also
Halvorsen’s “Translation — Adaptation — Imitation’. Kalinke, King Arthur, 183; also 88-
92 where she discusses both expansion and contraction of the text being displayed in a
single manuscript.

12 Glauser, Mdrchensagas; ‘Romances, rimur, Chapbooks’, 47. Glauser describes the
genre as being productive from the late medieval period until c. 1800. See also Driscoll,
‘Traditionality’.

121 Glauser, ‘Romances, rimur, Chapbooks’, 47.
12 Driscoll, ‘P6gnin mikla’, 158.

'3 Glauser, ‘Romances, rimur, Chapbooks’, 47. Johnston is another scholar who finds
this history of ideas in medieval romance. He notes that ‘in the wildest imaginative
stories were embedded facts of social history.” (Enchanted Ground, 27).

14 J6nas Kristjansson, ‘Text Editions of the Romantic Sagas’, 276.



Nikulds saga leikara and Saga Genre

The preceding discussion has traced the development of scholarly attitudes
toward post-classical saga in general, and Ns/. in particular; and this could not have been
done without employing various terms to refer to different types of saga. An overview
of saga genres will serve to provide details which would have been digressionary had
they been included earlier. More importantly, this overview will allow us to find a place
for Nsl. within the saga genres.

A summary of the features of Islendingaségur appears first, as it may be helpful
to be able to say what Ns/. is not in terms of genre. The Islendingasdgur, which had
been the focus of nineteenth- and early twentieth-century scholars, have been praised for
their narrative realism. Koht describes them as texts which create a three-dimensional
setting. This impression of depth, he says, is often achieved by introducing characters
who seem inconsequential to the plot.m (He suggests that readers will normally assign
such minor characters to an untold portion of the saga’s history.) Additional to this is the
style in which information is presented. Scholars point to: i) the sagas’ use of clear,
coordinate sentences; ii) a deployment of the historic present tense when relating past
events and iii) a preference for concise, direct speech when presenting conversation.'”*
All these factors lend credence to the premise noted earlier that the transmitted text
represents a largely transparent view backward into lives lived in the past. This
appearance of verisimilitude need not stem from a medieval (and by extension Romantic)

inability to distinguish the concepts of fact from fiction;'” rather it exploits an interplay

123 Koht explains the increased ease with which a story can be assimilated and beheved
if the main thread of action refers to a single character (122-3).

126 Andersson, Problem, 52-4. Andersson reviews and summarises these views from
several scholars in the first half of the twentieth century.

127 Steblin-Kamenskij, especially 30-1. Hallberg, ‘The Syncretic Saga Mind’. Steblin-
Kamenskij’s contention that people from the thirteenth century ‘right down to the most
recent times’ could not distinguish fact from fiction (105-6) receives a strong rebuttal
from Hallberg, who suggests that Steblin-Kamenskij himself cannot distinguish such a
blurred common perception of reality from literary devices to produce prose narrative
within the bounds of what was permissible in saga composition.
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between ‘fictional and non-fictional centres of validating originality’.128 In this case the
centres would be literary or authorial convention and opinion, alongside accretions to
tradition in its oral form.

More recent scholars have described Islendingasgur with reference to their
‘simple, lucid sentence structure’ which avoids effusiveness and creates the impression
of objectivity.129 On the topic of character development, Turville-Petre believes that
ambiguities in a main character’s personality serve to reflect the complexity of real life.
He notes:

It was partly because they could see faults in those whom they admired,
and good qualities in those whom they disliked, that Icelandic authors of
the thirteenth century were able to depict and create characters which
were something more than lifeless types.m

Finally, as there came to be less emphasis on the supposed realism of the sagas, scholars
described the Islendingasdgur in terms of their structure. Andersson showed that the
central, organising principle of Islendingaségur was not honour, as previously
believed,” but conflict or feud."

While Nsl. may be said to utilise conflict in its plot, one cannot point to it as the
" main structural feature. With reference to the other features of Islendingasogur, it

should be noted that Nsl. introduces few non-essential characters. This saga makes a

128 Brewer, ‘Chaucerian Poetic’, 249.

129 Hallberg, Icelandic Saga, 70-1. ‘As a whole, the style of the sagas creates an
impression of coolness and reserve.’ (71).

30 Turville-Petre, Origins of Icelandic Literature, 215.

131 Andersson, ‘The Displacement of the Heroic Ideal in the Family Sagas’, 576-7.
Andersson questions, among other things, honour as central to Njd/a. Personal honour
cannot develop (or diminish) so much as good intentions may be frustrated. It is, rather,
‘a story of noble personalitiecs who succumb to less noble rivals and the pressures of

society.” (585).

132 Byock, Feud in the Icelandic Saga. ‘First, a model of feud is at the core of saga
construction. Second, the peculiarly Icelandic way in which feud operated was a vital
rather than a destructive force within the medieval community.’ (25). Also, Andersson,
The Icelandic Family Saga. ‘It is the conflict that gives the saga its special character, its
narrative unity, and its dramatic tension. It is the conflict that polarized whatever else
is in the saga, it is the sense of the saga and the organising concept.’ (11). Miller gives
structural importance to the balance of honour within a saga, but does not return it to a
central position (Bloodtaking and Peacemaking, 30-1).
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point of not naming Nikulds’s mother, who has already died."” Nsi. docs, however,
employ some simple, coordinate sentences (€.g. hann var mikill madur og sterkur, 63.1).
There are also many examples of the historic present in Ns/. Nikulds — a hero who is
familiar with black magic — displays the ambiguous personality which Turville-Petre
identified as a reflection of real life.

Yet Nsl. lacks the overall sense of realism which, we have noted, lent
Islendingaségur a certain gravitas according to scholars. Such seriousness and weight
were rarely found by scholars in what are traditionally referred to as later, or post-
classical genres. However, a more thorough examination of the Islendingaségur has
revealed that a summary of their characteristics is not limited to seriousness and
unmitigated realism. Laxdela, for example, could be seen to demonstrate an underlying
familiarity with romance and ‘evidence of post-classical taste’.”* Bibire notes that the
writer of Eyrbyggja saga ‘shows a complete assimilation of romance attitudes and

% While the marvellous is cited as an indication of the

implies the same in his audience.
inferiority of post-classical saga, it surfaces frequently in Islendingasogur. The
noticeable presence of the marvellous in Grettla and Njdla, ‘and an increased interest in
- fantasy.... point towards the shift of taste to European romance and heroic legend which
inundated the older forms.”* Additionally, Clover has identified an interlacing literary
style in Islendingasogur reminiscent of cyclic romance. She reasons from this
interwoven plot structure, and an ‘obvious delight in the aesthetic of multiplicity and
recurrence, [that] the sagas and the prose romances are so alike that it is hard to suppose
that they are unrelated.””’

Despite the fact that the Islendingasogur displayed some similarity with romance,

_ critics often ignored that romantic element — in all types of saga. Some scholars simply

133 Text, 62.6.
¥4 Turville-Petre, Origins, 249.
133 Bibire, ‘From Riddarasaga to Lygisaga’, 58.

13 Allen, Fire and Iron, 16. Allen points out that the prevalence of the supernatural and
the marvelous in these sagas, in the face of their ‘realistic mode’, results from a culture
in which they ‘were simply matter-of-fact possibilities of daily life in Iceland’ (16).

17 Clover, The Medieval Saga, 184, see also 187-8.
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did not apply their analytic efforts to post-classical saga.138 In speaking of post-classical
saga, Hallberg asks ‘why artistic quality in the fornaldarségur and rimur had to sink so

incredibly low’. 1%

He can only conclude that after her loss of independence, ‘Iceland
seems to have sunk down into a state of poverty which depressed and blighted all phases |
of national life.”"* This perceived degeneration of literary taste has been described as
a preference for strength over spirit and excess over moderation.""" One argument
against this judgement is the character of Nikulds in Nsl., who displays how spirit and
ingenuity can win over strength.

Much of what is referred to collectively as post-classical sagal42 has traditionally
been divided between fornaldarsogur and riddaraségur. Mitchell described this division
as ‘a set of somewhat loosely conceived ideals based on convention and convenience’,'*
though the convenience seems to have been in effect only before more intensive work
was undertaken on post-classical sagas. Supporters defend the classification, as well as
the taxonomy, as being ‘parallel’ and as ‘overlap|[ping] to a surprisingly limited extent.
In 1975, Andersson, Lonnroth and Harris published their opinions on generic divisions,

all in the same issue of Scandinavian Studies. LOnnroth reiterated his earlier

3% Andersson, Problem. Andersson ends his learned survey with the later classical
works. Nordal, Um Islenzkar fornségur, does at least mention the existence of
Sfornaldarsdgur and riddaraségur in two short sections at the end of this monograph, but
appears to consider them to be unworthy of extended analysis.

% Hallberg, Icelandic Saga, 144. He does not even mention riddarasdgur, and his tone
indicates that it is painful enough to be forced to consider the existence of
fornaldarségur, without having to acknowledge a group of sagas with blatantly foreign
orientation and excessively low artistic quality.

140 Hallberg, Icelandic Saga, 145.
141 Einar Olafur Sveinsson, Dating, 125.

12 The term ‘post-classical’ is still in common use, but brings with it chronological
difficulties. This term ignores the fact that ‘non-classical’ genres were in circulation at
the same time as ‘classical’ genres. It would be more accurate to describe the ‘non-
classical’ genres as being dominant in Icelandic popular culture — as witnessed by the
dominance in manuscript collections — at a point later than the time when ‘classical’ saga
enjoyed prominence.

143 Mitchell, Heroic Sagas and Ballads, 9.

144 Bibire, 73.
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> that the classifications, and the names currently in use for them, are

contention
inadequate to describe medieval literature; and we should therefore look for medieval
terms to provide a more accurate taxonomy.w5 On the other side of the debate, Hérris
points out that generic terms exist to facilitate a modern academic dialogue, and as such
must be meaningful to scholars in the twentieth century.147 He also believes that ‘the
ethnic system of a dead culture is imperfectly recoverable’," making Lonnroth’s
proposal simply unworkable. Andersson provides the voice of moderation and
compromise in this debate. He reminds saga scholars that ‘[t]he point is not that the
definition of literary genres produces a neat taxonomy, but that it suggests typical
features.”® We have noted the typical features of Islendingascgur and found that while
they may share some individual characteristics with Nsi., Nsl. clearly does not display
the sum of features which would identify it as an Islendingasaga.

The term fornaldarsogur generally indicates a tale about one character or family,
of usually northern origin in the more distant past or ‘ancient times’ (more distant, that
is, than the Saga Age was from the writing down of the 7slendingas0'gur).15° In short, it

comprises the heroic literature of Iceland and Scandinavia."” This heroic literature

145 Lonnroth, ‘Tesen’ (1964).

146 onnroth, “The Concept of Genre in Saga Literature’. Lonnroth suggests that scholars
use more, and more limited terminology. He finds the following terms in medieval
literature (and encourages their use in place of 7slendingas<')'gur, fornaldarségur, etc.):
@ttvisi, evisogur, demisogur, chronicle, literary portrait, dialogue, battle scene (425).

7 Harris, ‘Genre in the Saga Literature, a Squib’. He contests that generic terminology
‘makes it possible for us to talk about the material even if we insist on supplying our
terms with quotation marks or prefixing them with “so-called™ (429).

18 Harris, ‘Genre in Saga Lit.’, 433.
149 Andersson, ‘Splitting the Saga’, 439.

190 Kalinke, ‘Riddarasogur, Fornaldarségur and the Problem of Genre’, 77. Andersson
notes that ‘[t]he typical legendary saga gives a string of more or less evenly weighed
adventures characterized by a remote setting, exaggerated feats, and supernatural
intrusions.’ (‘Splitting’, 439).

15! Turyille-Petre, Origins, 13; Holtsmark, ‘Heroic Poetry and Legendary Sagas’, 14. See
also Lonnroth on the comparison of Icelandic and French traditions in ‘Charlemagne,
Hrolf kraki, Olaf Tryggvason’.
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152

relates tales of historical figures with fictional detail. The earliest written

Jornaldarsaga has been dated to 1263, when Sturla Pordarsson reportedly read the lost
Huldar saga,153 but again, sagas of this nature can be traced to the early twelfth century.
Though fornaldarségur can be characterised by an otherworldly theme,"™ authors often
insert disclaimers regarding the reliability of the information'” and can at times impress
conservative scholars when they reflect closely traditional saga stylc.“_’6

Rather than paying undue attention to the tenuous historical claims of
Jornaldarsdgur, Mitchell views them as legendary, or traditional, which he defines as ‘the
tendency of certain themes, characters and plots to retain their essential distinguishing
features through time in multiple existence, despite changes in the nature of the specific
social and literary environments.””’ Tradition which may have been passed down
through several centuries can therefore accommodate episodic material from younger

158 . . . . - . . .
sources. ~ This creates a richness of material which is variously realised in each

12 Mundt, Zur Adaptation orientalischer Bilder in den Fornaldarségur Nordrlanda, 9:
‘wir es mit historischen Personen zu tun haben’ [we are dealing with historical people].
She notes that the historical core of the sagas can be identified, and that adventure-tale
motifs are superimposed on that core (9).

13 Gisli Sigurdsson, Gaelic Influence in Iceland, 52. This dating fits neatly with Gisli’s
efforts to link the appearance of fornaldarségur with translations from French as a
channel through which Irish influence could arrive (see p. 48), but the appearance and
rise to prominence do not necessarily coincide.

13 Power, ‘Journeys to the Other World in the Icelandic Fornaldarségur’, 172.

15 Hallberg, ‘Some Aspects of the Fornaldarsogur as a Corpus’, 6-8. Hallberg interprets
these authorial insinuations as proof of their desire for truth; they are a backward grasp
at the truly native literature to which they must have once belonged, and which defined
the indigenous and independent Icelandic culture. In a continuation of an earlier
argument, Hallberg uses this point as evidence that Steblin-Kamenskij’s notion of
syncretic truth stems from his incomplete knowledge of the sagas.

156 Hollander, ‘The Relative Age of the Gautreks saga and the Hrdlfs saga
Gautrekssonar’, ‘[TThe whole mode of attack, if I may say so, is more nearly akin to the
style of the best of times...” (131).

137 Mitchell, 45.

'8 Mundt, Adaptation, 26-7. See also Lacriox, who attributes the ability to draw from
widely divergent sources to ‘decadence’ (‘La Place de la Mythologie dans la litterature
Norroise’, 82).
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fornaldarsaga. One attempt to classify such variation distinguishes viking sagas, heroic-
mythical sagas and adventure sagas.159 Alternatively stated, strata ma).' exist within the
genre; those of the viking world, the legendary world and romance.'® These layers
threaten inscrutability to those determined to impose a universal structure'® since the
diversity inherent in the fornaldarségur makes them resist pigeon-holing, like many
sagas from all gcnres.162

Nsl. may be about one main character, but it is doubtful that he ever existed.'®
Nsl. therefore does not display one feature of fornaldarségur; that they draw on historical
characters. In terms of the subdivisions of fornaldarsogur, Nsl. could possibly fit the
classification ‘adventure sagas’ as Nikulds undertakes two adventurous journeys in order
to win his bride. It does not contain the emphasis on viking expeditions or heroic myth
to relate it to the other two categories.

Riddarasogur, related to European romance,164 refers to tales of events in a
foreign past, where the characters are usually members of the nobility, have exotic
(distinctly non-Scandinavian) names, and live and travel in exotic places. Jousts take

place, and love becomes a common central theme, though the extensive sentiment in

159 Schier, Sagaliteratur, 73; Kalinke, ‘Fornaldarségur, Riddarasogur’, 81. Kalinke
follows Schier (77) in identifying the third subdivision, adventure sagas, with
Mdrchensogur. She distinguishes this third group by the absence of a quest.

1 Hermann Pdlsson and Edwards, Legendary Fiction in Medieval Iceland, especially
97. These three levels manifest themselves in the portrayal of female characters as
follows: the ‘valkyrie type’, the ‘promiscuous woman’ and the ‘courteous lady of
romance’ respectively (98).

11 Richter-Gould demonstrates the transferability from translated prose of
interchangeable episodes or motifs (“The Fornaldar ségur Nordurlanda’). However,
her work to fit the fornaldarsdgur neatly into Propp’s folk-tale schema remains
unconvincing.

162 Mitchell, 18.
19 See the commentary, 198-9.

164 Rossenbeck finds that riddaraségur are the link between Islendingasogur and
European literature (Die Stellung der RiddarasQgur in der altnordische Prosaliteratur,
230). See also Lonnroth, ‘Charlemagne, Hrolf kraki’, 35.



31

continental romance rarely survives the transition into Icelandic.'® Romance had an
influence on the written forms of the fornaldarségur and the native riddaraségur, and
figures as a comparative point in most discussion on both of those genres.'®

Romance generally suffered from European neo-classical critical disapproval
from as early as the seventeenth century for its metaphorical style167 and its disregard for
Aristotle’s mimetic priorities.168 In the late twentieth century, several scholars, notably
Brewer, have sought to rehabilitate romance and fairy tale from the outdated neo-
classical prejudice by pointing out that ‘{t]he traditional literary formula absorbs life, not
imitates it, and may be said to be truly self-refen*ing.’mg This absorption, or anticipation
of life often filters to the surface in a form of wish-fulfilment, an escapism, or

. . R . . 170
entertainment which, on the conscious level, requires no thought or reflection. ™ It can

165 Jonas Kristjansson, Eddas and Sagas, 388. See also Kalinke, ‘Riddaraségur,
Fornaldarségur, T7.

' This is not to suggest a necessarily chronological precedence. See Amory, ‘Things
Greek’, note no. 76; Weber, ‘The Decadence of Feudal Myth’, 245.

' Brewer, ‘Chaucerian Poetic’, 231. See Lewis, The Allegory of Love, chapters 2 & 6
for discussions on allegory and its place within (or without) the Aristotelian restrictions.

168 Aristotle, Poetics, 28-9: ‘Imitation is natural to man from childhood.... And it is also
natural for all to delight in works of imitation.... we delight to view the most realistic
representations of them in art’. Hurd explained the appeal by romance writers not to
believe, but to imagine a possible world (Letters on Chivalry and Romance, 135-6). Frye
brings the inheritance into modern criticism: ‘Ever since Aristotle criticism has tended

 to think of literature as essentially mimetic, as divided between a “high” form of epic and
tragedy dealing with ruling-class figures, and a “low” form confined to comedy and satire
and more concerned with characters like ourselves.” (An Anatomy of Criticism, 65).
Ryding explores in depth the specific relationships between romance and Aristotle’s
unities (Structure in Medieval Narrative).

19 Brewer, ‘Chaucerian Poetic’, 240. Finlayson explores the way in which romance can
absorb history (‘Richard Coer de Lyon’, 157-8).

1 Frye, 186. See The Guardian (20 May 1713) on what was considered the unfortunate
habit of reading only for entertainment and without reflection. The automatic appeal to
escapism as a primary feature will still appear in modern introductions to the
fornaldarségur. Hermann Pélsson and Edwards, Hrolf Gautreksson, 7; and Gongu-
Hrolfs saga, 8. They do at least argue against using ‘decline in taste’ as an explanation
for the popularity of fornaldarsogur (Legendary Fiction, 24).
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also, according to Brewer, not actually evade reality, but rather approach it from
another direction.'”’

Frye has identified the fundamental structure of romance as that of the successful
quest. This necessitates a ‘sequential or processional form’ which can produce central
characters who fail to develop. The story follows the progression of episodes, making
the adventure the primary point of interest.'”” With the emphasis thus placed firmly on
the action rather than the actors, Wittig describes a structure built around chains of
patterns or motifs; and the episodes within these chains as repeatable and often
interchangeable links."™ This method of building episodes often attracts explanatory or
amplifying comments, which can be passed over as awkward and simplistic digression.174

175

An ‘accumulation of facts around the action’ ~ might describe the amplifying process

better than assuming that ‘the art of literature consisted in learning how to say much
when you have little to say.’176

Kalinke finds amplification as a rhetorical device used rather less in the
translations of romance than is common in their French counterparts, occurring in
Icelandic only where essential.””’ Due to the revision which is common to this style of
translation, Geraldine Barnes suggests that the ‘translations’ be considered as no more

than adaptations of continental literature.'” She stresses the didactic potential of

1" Zacher explains that tales serve to make the reader (or listener) curious about reality
which may be outside that reader’s experience (Curiosity and Pilgrimage, 152).

172 Frye, 186-7; Johnston, 12; Vinaver, The Rise of Romance, 11.

1 Wittig, Stylistic and Narrative Structures in the Middle English Romances, 13-14.
This does not imply weak imagination on the authors’ part, but is a function of formulaic
(be it written or oral) composition (15-16, 136).

174 Ryding remarks on a twentieth-century impression of digression as anything not in
the direct line of the tale, where to a medieval reader or hearer it would mark a more
fundamental shift toward a different topic altogether (69).

17 Ryding, 79.
176 Lewis, The Discarded Image, 192.
177 Kalinke, King Arthur, 138-41.

78 G. Barnes, 141. Halvorsen notes that it was only proper for a Norse writer to adapt
his translation to his audience (‘Problemes’, 248). Clover discusses the structural
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romance, pointing to cases of religious moralising and court scenes.”” However, while
occasional clerkly commentary on the riddaraségur might make morals cxplicit,180 such
a complete shift toward the instructive potential of the texts ignores their function as
literature for entertainment; a function announced by the sagas themselves.'®'  Also,
beyond mere adaptation, translations could transform a romance into an Icelandic parody
on the genre itself."™

Taking Frye’s description of romance into consideration, Ns/. may certainly be
called romance in that it relates the story of a quest for a bride which is successful. Nsl.’s
plot does follow a sequence of events, but it also develops the main characters with its
brief indications of the evolving and sometimes ambiguous personalities of those
characters. As is typical of Icelandic romance, Nsl. includes little in the way of
amplification, but there is no religious moralising which would identify Ns/. as a didactic
romance. Nsl. could therefore be labelled a romance whose purpose is to entertain.
However, further consideration of genre may reveal that this saga includes other features.
The absence of a continental source for Nsl. suggests that despite its foreign setting, it
is different from the French romance which was imported into Scandinavia.

One other generic term in use, and one which can be traced back to use in
medieval saga, is lygisogur. The most often cited proof of the early existence of
lygiségur is the wedding at Rcykjarhélar.183 The presence of lygisdgur in oral form at

that early stage would have implications for ‘the forming of an oral prose narrative

features of Norse prose translations of European poetry (Medieval Saga, 57-8).

1 G. Barnes, 142, 147. Additionally, Ciklamini believes that fictional ‘models of events
and human behaviour’ may serve to provide ‘intellectual guidance’ (‘Ynglinga saga’, 90).

180 Sverrir Témasson, ‘The Fredisaga of Adonias’, 391, 393.

181 See, for example, Adonias saga, 69; Hrolfs saga Gautrekssorzf 176. The
entertainment value is also noted in some of the manuscripts. Two owners of Lbs. 2475,
4to remarked on how very entertaining Ns/. was (Appendix B, 261).

182 Schach, “The Saga af Tristram ok Ysodd', 352; Kalinke, King Arthur, 199-211.
Kalinke develops Schach’s thesis and provides further evidence for Icelandic taste for
parody on romance.

18 porgils saga og Haflida, 18; Foote, ‘Sagnaskemtan’.
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tradition in the country, regardless of the time at which they were written.””® That the
various types of saga should develop together, exerting influence over each other, and
thus evolving, is consistent with the assumption of continuity in Icelandic society put
forward by Byock.185 The assimilation of foreign style or motif might therefore be seen
as a shift, ‘not reflected in an increased use of foreign material so much as in a change
in the way it was used.”'*

As a genuine medieval Icelandic term for fictional sagas,187 lygisdgur has some
stature above the later terms fornaldarségur and rida'araségur.188 Yet in terms of generic
descriptions, it has eluded a set definition which would make it unique and useful.
Schlauch,'® as a single but representative example, applied it variously to the literature
brought back by travelling Icelanders (5), as something encompassing some
fornaldarségur and all translated and native riddaraségur (11-12), as a sub-division of
romantic sagas with strong foreign influence (16), as a category parallel to romantic
sagas (27), as including Vélsunga saga, or fornaldarségur (38) and as romantic,
fictitious sagas (170). Part of the difficulty arises from the lack of a medieval definition
to accompany the word, when set against the twentieth-century quest for precision in
classification.'™ Saga scholarship has not contrived a satisfying definition — one which

allows communication about the range it can cover — of lygisc')'gur.191 One approach to

18 Gisli Sigurdsson, 53. Saints’ lives were also in circulation in the twelfth century, and
could also have influenced the written form of saga (Jénas Kristjdnsson, Eddas and
Sagas, 149).

135 Byock, ‘Cultural Continuity, the Church, and the Concept of Independent Ages in
Medieval Iceland’, 1, 67. -

186 Faulkes, Rauduilfs pattr: A Study, 85.

87 porgils saga og Haflida, 22. Foote, ‘Sagnaskemtan’.
188 1 snnroth, ‘Concept of Genre’, 422, 425.

1% Schlauch.

1% Harris, ‘Genre in Saga Lit.’, 430. Andersson, ‘Splitting’, 439. Both Harris and
Andersson defend the necessity for the ambiguities which result from a traditional
generic terminology.

11 Harris, ‘Genre in Saga Lit.’, 429: It fails the test that it must make ‘it possible for us
to talk about the material’.
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dealing with the term is to avoid using it if possible; not for the sake of the ambiguity
alone, but also in reaction to the derogatory tone which it can still transmit.”” In the
most recent articles dealing with sagas which could be referred to as lygisdgur, the word
itself appears as almost synonymous with romance,”> or original romance, otherwise
knows as Mdrchensogur. ™ Due to the lack of consensus on what exactly the word refers
to, lygiségur will not appear here as a defining and classifying term. As a general
reference to fictional saga, lygiségur may have its place, but as a generic marker it can,
as shown above, apply to fornaldarségur and to both indigenous and translated romance.

Indigenous Icelandic romance is one classification of saga which has yet to be
explored. We have noted that early scholars such as Hickes and Gudbrandur Vigfiisson
associated Nsl. with this genre. Indigenous, or native romance developed alongside
fornaldarsogur and the translated romance, and is now often referred to as either original
riddaraségur or Mc'ircherzso"gur.195 Weber rejects any linear view of the origin of this
group of sagas; views which would place them in chronological posteriority — and hence

inferiority — to other genres. Such a linear perspective limits even those favourably

disposed to Mdrchensdgur to a partial assessment of their literary features.' Rather,

2 van Nahl, Originale Riddarasogur als Teil altnordischer Sagaliteratur. Glauser,
Mdrchensagas, 17-18, and especially 63. Lonnroth, European Sources of Icelandic
Saga-writing, 9. Jonas Kristjansson, “Text Editions’. Jonas has applauded the term’s
decreasing frequency (282).

193 Driscoll, ‘Traditionality’, 84.

19 Glauser, ‘End of the Saga’, 106. See also Leach, Angevin Britain and Scandinavia,
163. Leach states that /ygisdgur and ‘romance’ are interchangeable terms. .

195 Mitchell, 17. He equates ‘native* riddaraségur to Mdrchensdgur. van Nahl uses
‘original riddaraségur’, as does Glauser on occasion (Mdrchensagas, 21). Schlauch
notes mdrchen as components of Icelandic romance (15 et passim). Glauser’s term of
choice is Mdrchensogur. He reviews the relative merits of the term (Mdrchensagas, 21-
2). Glauser is careful to distinguish between Mdrchen and Mdrchenségur. The latter is
a unique genre (‘Die Erzihlstruktur der Mérchensagas’, 9).

"% Weber, 425. His accusation of linear thinking is directed toward Kalinke, and King
Arthur specifically. While it does not necessarily justify Weber’s tone, it must be noted
that Kalinke does betray a somewhat linear tendency; note for instance ‘Arthurian
Literature in Scandinavia’. ‘The thirteenth century translations of French Arthurian
literature did not generate an indigenous corpus of Arthurian Literature in either Norway
or Iceland’, but she makes no mention in this article of episodes within other sagas so
inspired (127).
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Weber suggests that both translated romance and fornaldarségur contributed to the
formation of the Mdrchenségur, and with this assumption places the genre between the
genres of fornaldarségur and romance. In some cases he believes that Mdrchensogur
are much closer to the fornaldarségur than translated riddaraségur, an opinion shared
by van Nahl."’

Glauser explains that the adaptation of romance ‘to a traditional model of story-
telling’ created a unique genre of ‘sagas whose originality lay in their structure while the
motifs were ... introduced from abroad’.'” In researching the Mdrchenségur (he
dispenses with the more unwieldy original riddarasdgur), Glauser transfers one
description of fornaldarségur — that they inhabit a ‘masculine, warlike world"” - to this
group of sagas. The principal character, in his aristocratic world, represents the tensions
of reality for the non-aristocratic classes.” Driscoll notes that this character, who is
usually of the seeker-hero type,201 typically engages in battle®” as a means of depicting
the tensions Glauser mentioned. Driscoll also identifies a donor-s&:quc:nccm3 in most
Madrchenségur, in which dwarves or giants often help the hero in return for some service
he has rendered.”” Kalinke also identifies many of these sagas as bridal-quest

romances.”” She defines this group of romance as ‘narratives in which the bridal quest

97 Weber, 426, 452; van Nahl, ‘Die originale Riddarasaga steht nahe beider
Fornaldarsaga.’ [The original riddarasogur are very close to the fornaldarségur.] (250).
van Nahl then explains that the original riddarasogur take their episodic material but not
their structural form from the translated romance (255-6).

1% Weber, 406. G. Barnes describes original riddaraségur as a ‘link between Norse and
western European culture’ (158). ‘

19 Hermann Pélsson and Edwards, Legendary Fiction, 23.

20 Glauser, Mdrchensagas, 216-8. See Brewer, Symbolic Stories.
1 Driscoll, ‘Traditionality’, 85.

22 Driscoll, ‘Traditionality’, 86.

23 Propp, Morphology of Folktale, 39-50. See D. Barnes on the application of Propp’s
theories to Old English poetry (‘Folktale Morphology and the Structure of Beowulf).

24 Driscoll, “Traditionality’, 86.

25 Kalinke, Bridal-Quest Romance in Medieval Iceland.
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appears not as one of many codrdinate motifs, but rather as the determinant of plot, as
the catalyst generating the hero’s actions.”

We have noted that Nsl/. employs motifs common to romance. It is a
Mdrchensaga in that it is an original Icelandic romance which combines a Europeah
locale, literary structures and motifs with Icelandic features and styles. It is obvious that
Nikulds is a member of the aristocratic classes. We may also see Ns/. in Kalinke’s terms;
that it is a bridal-quest romance. It is Nikulds’s quest for Dorma which directs the
surface action in this saga. Yet Nsl. is not a typical Mdrchensaga in terms of some of
the other features which have been listed. Nikulds may seem to inhabit a war-like world,
but the battles which take place always happen off-stage. The only skirmish described
in any detail is the almost laughable scene where Romaldus and Birgir are burned
accidentally by their own king. The one scene which approaches a donor-sequence
portrays a hostile giant whose only function is to explain the magic items which Nikulds
has just stolen. Nsl. is a tale of adventure, and of a king who employs magic and cunning
rather than martial exploits to manipulate the various episodes of that adventure to his
own advantage. We have also found that Nsl. displays literary features that are usually
attributed to other saga genres. Therefore, while Nsl. is clearly an Icelandic romance,

or Mdrchensaga, it is an atypical representative of the genre.

26 Kalinke, Bridal-Quest Romance, 11.
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MANUSCRIPTS OF NIKULAS SAGA LEIKARA

The list which follows addresses the manuscripts which have been used in the main text
for either the base text or the textual apparatus. Initial details of the manuscripts, and the
history sections are taken from Pall Eggert Olason (ed.), Kalund or Godel according to
the manuscript location (see Bibliography). This information is supplemented by results
of my own examination of the majority of the manuscripts. Biographical details are
taken from [slenzkar ceviskrdr except where otherwise noted. Please see Appendix C
(pp. 278-83) for a key to abbreviations employed in the manuscript descriptions. Please
see Appendix A (pp. 238-9) for information on the manuscript used for the Text of the
Short Redaction; and Appendix B (pp. 258-77) for details on all other extant manuscripts

of Nikulds saga leikara.

Nks. 331, 8vo (the base text)

16.2 x 10.5 cm. 203 pages (406 sides). Written in various hands in the second
half of the seventeenth century. Some titles are written in red, and opening lines are in

green. As a cover, a parchment leaf from a Latin religious manuscript is used.

History A letter is used to pad the cover. On this letter is written ‘Einar
Porsteinsson, 1657°.  On the fly-leaf of the manuscript is written: ‘Ex libris Wigfusi
Gudbrandi Anno 1692’

Additional notes upon inspection On the parchment cover can be seen the faint edge
of an illuminated capital in red and black. This cover is padded with paper from an
Icelandic letter addressed to Margrét Jonsdéttir, of which the following is legible:
‘Ruwen dugri hoffdynngs kunnu Margrietu minni Jonsdottur 4 Kornrzhusumm j
hvolhreffur Er Briefid j Bodu trausti umsamlega tilskriffad och semdrum.” There are
lacuna (of which the length is unspecified) after folios 80 and 86, both of which are
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noted in the manuscript; 109, where it says ‘Hér vantar’ with a c. 5 x 1 cm fragment of
a page following; 118, with no notation of lacuna, where a fragment c. 2 Y2 x .5 cm
follows. Top right comers of fls. 169 through 171 are damaged. Writing follows around
the edge of a tear in the top right corner of fl. 140. The verso of fl. 185 and recto of 187
are blank.

Biographical details Vigfis Gudbrandsson: (14 Aug 1673 - 1 Aug 1707)
Priest. Parents: Gudbrandur Jonsson from Vatnsfjérdur and Elin Hakonardéttir
(Gislasonar) of Braedratungur. Vigfis entered Skdlholtsskoli in 1687, and completed his
studies in 1691. He then went overseas until 1693, when he returned to live with his
mother in Mj6afjordur. Translations in a ms. at Hélar (1723) and a medical manuscript
are attributed to him, as are several others which were apparently lost. He moved to
Helgafell in 1701, was ordained there in 1704 and lived there until his death, unmarried
and childless.

Contents of the manuscript

ff. 1-14r Olafs rimur Tryggvasonar

ff. 14r-16v miscellancous records (a short verse; annals from 1660-4; two
verses in honour of Olafr Tryggvason by P6rdur Jénsson; list of

farmsteads in Seldrdalur; list of collegia in Copenhagen)

ff. 17r-22v Grimals rimur by ‘séra Jon A.S.” 1649, followed by moralistic
verses, dated 1670.

ff. 23r-49v Markdlfs saga ok Salomons [new hand begins 23r]
ff. 50r-63r ‘Afintyr af einum brégdottum milnumanne’

ff. 63v-64v Afintyr (about a king)

ff. 65r-86r Kjalnesinga saga [new hand begins 65v]

ff. 86r-92r Jokuls pdttr Buasonar

ff. 92v-106r Gunnars saga keldugniipsfifls

ff. 106v-123r Krdka-Refs saga

ff. 123v-142v Viglundar saga

ff. 143r-161r Nikulds saga leikara (followed by a writer’s verse)

ff. 161v-185r Vilmundar saga vidutan [new hand begins 172r]



f. 186

ff. 187r-188r
f. 188v

ff. 189r-198r
ff. 199r-203v
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Apologia una (about the sage of King Phillip of Macedonia)
Schola Helice, written 1695

a verse from Hallgrimur Pétursson’s Aldarhdttur

Nokkur fornkveedi

Hervarar pdttr gamia

Orthography, Paleography and General Morphology

I Vowels

a/

e/

/€l
Al fif

This is usually written as d, e.g. sd (62.1), pd (63.3), d (62.1), drti
(62.5), etc. Older /v4/ has shifted to /vo/ as in suo (62.1). Mutation of
/a/ to /o/ is also witnessed in 3rd pers. pl. pret. of /vera/, usually
abbreviated as v°u, expanded as voru (65.9). The word /frd/ is always
abbreviated, but is expanded as frd in accordance with scribal practice.

Diphthongisation of /e/, represented as ey in most instances,
occurs regularly; e.g. eyrn (65.7), eyngin (63.6), geyngur (68.8) seygia
(62.1). The words /peir/ and /meir/, which are not written out in full, are
therefore expanded in accordance with this practice; e.g. peyr (66.3) and
meyr (97.5).

This is written ie, e.g. hiet (62.2), liet (67.1), fiemilldur (64.1).

On the surface there appears to be little distinction between /i/ and
/i/, or between these and /y/ or /y/ when these forms appear in medial
position. Both i and § are used to represent fi/, /i/, /y/ and /y/, e.g. synum
(62.4), drottnyng (62.6), sydann (62.3), vitur (62.4), sinu (72.6), jfer
(63.5), firer, which is abbreviated as f (62.1) or firt (64.6). All forms of
mikill (63.1) employ i exclusively. Some other individual words also
tend to remain consistent in their spelling, e.g. /drottning/ is always
written drottnyng (when written out in full), but note eirn (65.5) and eyrn
(65.7). The distribution of i or j is not consistent with the pattern of long
and short vowels in normalised spelling, but may reflect the way that the
scribe pronounced particular words.

The preposition /i/ is represented consistently as j (62.2). This
form also occurs for /1/ in initial position, e.g. jpréttum (65.1), jlla (69.3);



/6!

o/

ha/

1yl
=/
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and occasionally for /i/, e.g. jnnan (65.6). This form is identical with
initial /j/, e.g. jall (63.2). (See also /j/.)

Final /i/, in both nominal and verbal forms, is most often written
as e, though i does appear with frequency, e.g. hafe (62.1), alldre (62.4),
biarne (62.2), skrifadi (62.3), I3ki (62.3), storuirke (62.5). The final e
has been retained when expanding abbreviated words even if, as in the
case of meellti (148.4), the scribe may employ more than one ending for
aword. Similarly, /ir/ as the masc. pl. nom. suffix (and elsewhere, as in
/déttir/), is almost always abbreviated with the /er/, or v, suspension.
This suffix, when written out, shows as in sannfrdder (62.1) While this
suspension may, with some scribes, represent either /ir/ or /er/ (or both),
the predominance of /fer/ indicates that this should be used when
expanding suspensions. Further, the scribe normally employs a
superscript i for any suspension which specifically requires an /i/ and
another letter or letters, e.g. Vv (62.5), ! 62.7), f (62.1). This superscript
i is also employed in virdyng (67.5), and ryki (in Rykissstornar, 89.8)
which is elsewhere written rike (63.3). Therefore, a suspension will be
expanded as ir only where this superscript i appears.

Consistent with the representation of /4/, /6/ is most often written
as 0, e.g. storvCirke (62.5), dottur (64.7). The negative prefix /6/, for Al/,
is also written &, e.g. Skirleykur (65.10).

Both fu/ and /v/ are written as v in initial, and ux in medial
positions (see entry on /v/ for exceptions).

Consistent with the practice noted above, when this appéars in an
initial position, the scribe writes it as v, €.g.9r (65.8). Note also vrngaria
(62.2), vnga (62.4). In a medial position it is &, e.g. jiingfriir (65.2), hiin
(65.4). These examples display accenting of normally unaccented words,
such as Ungaria and unga, which are inconsistently accented. (See also
[0/ above.)

See entry for /i/ /i/.

This is written as @ throughout. Mutations to /a/ dictated by

conjugation usually appear as o (see /a/).
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This is usually written as ¢, with the diacritical mark usually
slanting somewhat to the left as a result of forming the letter with a single
pen-stroke. In some cases, this produces a letter which can resemble e,
though the scribe usually does differentiate the two by making the a
component of the @ more distinct. The letter is transcribed as ¢

throughout.

Consonants

o/
8/

i/

K/

Nd/ it/

/m/ /nf

This is written as d throughout.

Palatalisation of /g/ before front vowels is demonstrated, e.g.
dgicetur (62.6), giersemum (70.7). This last is occasionally abbreviated
as gvseme (91.5), and also as givseme (78.7). This is therefore expanded
as gerseme unless the i is also present. Also note gigrdist (63.2).

Most often the medial /j/ is written i, e.g. biarne (62.2), sid (65.8),
but note flyétu (63.5)

Palatalisation of /k/ occurs before front vowels, e.g. kiemur
(62.5), but note the inconsistency; kenna (63.4) and kiendi (64.1).

Final /k/ has weakened to /g/ in pronouns, adverbs, etc., as
indicated in the few instances where these are written out in full.
Abbreviation is consistently given as ‘, e.g. e (68.7), m‘ (68.9), p° (75.7),
etc. When written out, these show as eg (108.10) or pig (125.8). /fekki/
is written once as ecki (91.4), but twice as eigi (84.5, 125.7). Otherwise
it is abbreviated as € (63.3), and expanded as eigi.

Long /k/ is written variously as ck, €.g. gricklandz (64.7), c, e.g.
Fraclande (62.2) or k, e.g. pikia (70.2). (In the case of /pykkja/, all forms
display the single k.)

These are both written with a double /l/, e.g. alldre (62.4),
valldimar (64.4), skallt (68.6), allt (67.7). The preterite of the verb
/mala/ is usually abbreviated, and in keeping with scribal practice, is
expanded mellte (see also /i/ above).

Normally, these are single before a dental, e.g. jafnframt (63.7),
mundi (64.3), erindiss (72.4), but are occasionally doubled here, ¢.g.

efinntyr (68.6). The preposition fum/ is always written as v, for vm



i/

/s/

n

N/

/z/
b/
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(62.4). The enclitic article, with single or double /n/, is usually employed
in accordance with classical practice, €.g. jallenn (63.4), hpllenne (65.6),
veenginum (71.5). Final /n/ in pronouns, prepositions and adjectives is
usually doubled, e.g. christinn (masc. s.) (64.6), viann (65.4), sjdann
(62.3). The conjunction /enn/ is always written e7z, for enn (62.2). /nn/
in fveenn/ or /feinn/ usually appears as /m/; veern (62.7), and eirn (65.5) or
eyrn (65.7). (Both fepresentations of /einn/ appear frequently, written out
in full.)

This may appear as a lower-case r or as a small capital, . The
latter appears only at the beginning of a word, e.g. Romallduz (66.2), with
the exception of ferdinne (70,5). R is not used exclusively when writing
names, €.g. Ryke (107.1), nor are all names capitalised, as rémallduz
(71.7) appears often. /rl/ is assimilated to /11/ in /jarl/: jarl (63.2).

A double /s/ is written to indicate the sing. gen. of nouns and
adjectives when this /s/ is preceded by a vowel, e.g. erindiss (72.4),
vmhuerfiss (65.7), even when followed by the second part of a compound
word beginning with /s/, e.g. Rikissstiornar (89.8). In sing. gen. of nouns
and adjectives, except where preceded by a noun, z usually appears, €.g.
hanz (66.9), miklagardz (.4), kongz (67.7), but also note kuklaradoms
(66.6) and porers (140.4).

Final /t/ in pronouns, adjectives, articles, etc. is usually written d
following vowels, e.g. mikid (70.7), and t following consonants, e.g.
skrautlegt (170.7).

This is usually written as v in initial position, and u in medial
position (see /u/ above). There are occasions where a clear v appears in
medial position. This usually occurs at the beginning of the second part
of a compound word, e.g. ovitur (84.6), veturvistar (105.2), atvikum
(107.3), sidvane (107.6). There are also instances of f for medial /v/, e.g.
heeferska (70.8).

/unz/ is written as vnz throughout (70.9).

This is written as p throughout.
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b) 150v.27: kongur br
| catch-line: leyder hang j
151r.1: breyder hana j
In both cases, the page mark is placed where the first line of the new page begins.
On rare occasions, the scribe has omitted a letter which is fundamental to a
particular word. In such cases, the required letter is supplied in the text, and is marked

as «s».

AM 658, 4to

19 x 15.5 cm. 229 pages. Written first half of the seventeenth century. Contains
23 fragments, of which 1-20 may be from a single book. In poor condition with edges
torn on all leaves.
History

After the ninth fragment there is a register of sagas in the ms., which lists the
sagas in the same order as they appear. It indicates that Onund:rsaga tréfosand Grettis
saga have been lost from between fragments 9 and 10, and that another saga, possibly
Sdlus saga og Nikanors, has been lost from between fragments 17 and 18. Fragments
21 - 23 do not appear in this register. At the front of the ms., there appears in Arni
Magniisson’s handwriting: ‘Fra Serra Ama 4 Brecku’. On the last page of fragment 17
is written: ‘Pall Johnsson med €. h.’
Additional notes upon inspection

Smudges throughout the ms. contribute to the deteriorated legibility. No chapter
divisions. Written on fragment 17, p. 26v in addition to P4ll Jonsson’s name (see above)
is ‘Wyser Eynra vil hier Beria verdra hlydi a petta smidi so frada grein med faum ordum
framm sie sett of Epni Riett’. Second had begins fragment 21, p. 2. Third hand begins
begins fragment 22. Written on the title page to fragment 22 is: ‘pyding 4 Lyschanders
/ Den Grgnlandske Chronica, Kigvenhavn 1608 25/9 1952 Jakob Benediktsson’. Olafur
Halldérsson has also made a notation here dated 24.7 1961, which states that after
Lyschander’s chronicle, there is a chapter from Elucidarius, following AM 7796, 4to, a

brot about Eirikr inn raudi and finally, the beginning of the Discovery of Iceland.
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Biographical details

Pdll J6nsson: (16th and 17th centuries) Priest. Parents: J6n Egilsson of
Hrepphdlur, a priest, and Pordis Bjarnadattir. He became a priest not later than 1599,
and went to Snzuilfsstadir, 1624. He was a priest there until his death (possibly 1633).
Wife: Porgerdur Pormoédsdottir (Asmundarsonar) of Breodratungur. Children: Armni of
Skimsstadir, a lawyer; Sigridur who married first Oddur Jonsson, then Bjorn Olafsson;
Ingibjérg who married Rev. Olafur Gislason of Arnarbalur; Hallgerdur who rnan"ied_
P6rdur Olafsson of Burfell.
Contents of the manuscript

1) Eg. 2) Vd. 3) Kjaln. 4) Jok. 5) Porst. bee. 6) Nsl. T) Nit. Ta) Vald. [four
leaves] 8) Vigl. 9) Frid. 10) Pord. 11) Krok. 12) Band. 13) Orm. 14) Hdv. 15) ‘Um
bardaga Kongs Christians’ 16) Hel. 17) Fl. L. 18) Hdlf. Br. 19) Tio. 20) ‘Um
tilburd i Constantinopel’ 21) ‘Prédikun’ 22) Gree. 23) Landn.
Orthography, Palzography and Morphology

I Vowels
14/ This is most often written as a, and occasionally as d; matte
(11.7), ndme (1r.19), ogai (2r.13).
le/ Diphthongisation occurs, as noted in einginn (1v.4), geingur
(2r.20), leinge (2v.5).
&/ This is written as ie; hiet (11.5).
il i/ Both of these letters, and /y/ /y/, may appear as y, y or i

wngariaRyke (1r.5), tyma (1r.7), uite (1r.15), yfer (1v.14), syna (2v.9).

The preposition /i/ usually appears as j (the same character as /j/), and this
can also occur in initial /i/; jprottum (1v.6). Note also Njkulas (2r.6).
Final /i/ or /ir/ are usually written as e or er; fracklande (11.6), stolpe
(iv.11), midre (1v.11), frode( (1r.4), agiceter (1v.4), mikler (1v.21).
Note also giordest (1r.16). |

[0/ This is shown without an accent; ofundsamt (1r.26), ovinseler
(1v.22), kongsdotter (2v.24).
N/ Both /u/ and /v/ are written as u in both initial and medial

positions; unga (1r.8), huor (1r.7), uar (1r.8), Faustus (1r.5). The

exceptions to this are WngariaRyke (11.5), Vngaria (1v.27).
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i/ This appears without an accent: Nu (1v.27), pu (2r.13).

Iyl 1§/ See /i/ fi.

16/ This is unaccented: giordest (11.16), miog (1v.22).

I Consonants

0/ This appears as d throughout.

g/ Palatalisation is represented by agieter (1v.4), vengiunum
(2v.19), but note Gersemar (2v.11).

k/ Palatalisation occurs, as in kienna (1r.18), kiemur (2r.19). Finai
/k/ is shown as in eg (2r.21). /fekki/ appears as cither eige (2r.20)
or ecki (2r.22).

1/ This is doubled before dentals; milldastur (1r.24).

fr/ /rl/ is assimilated to /ll/; jaller (1v.20).

M/ See fu/.

AM 585c¢, 4to

20.3 x 16 cm. 29 pages. Written 1691.
History

Written after the end of the saga on p. 19r is: ‘Jon Thordarsson / m.e.h.’
Pagination follows on from AM 585b. This ms. has now been returned to Arnagardur
in Reykjavik.
Additional notes upon inspection

Written on the bottom of page 144: ‘Anno 1692". Table of contents may be found
in AM 585a. Written on the same page with the table of contents: ‘ur bok er eg feck af
Markusu Bergssyne, og tok i sundur’.
Biographical details

Markuds Bergsson: (1688-1741) District judge. Parents (unmarried): Berg
Benediktsson of Hjalli, a lawyer, and Gudnin Markiisdéttir (Bjarnason) of Stokkseyri.
He grew up in GegnishSlur with his mother. He became a district judge in
isafjarbarsisla 1710, gained a full appointment in the district from Pall Beyer 1711

which he held until his death. He was respected as a governor. A ping- and judgement
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book of his is in the Pj63dskalasafn. Wife (1711): Elin Hjaltadéttir (Porsteinsson) of
Vatnsfjordur. Hjalti’s picture of Markds is in the Pj60minjasafn. Children: Eggert, who

went overseas; Bjarni, a scholar; Bjorn, a lawyer; Sigurdur; Bergur; Hjalti, a priest in

Onundarfjérbur; Ingibjorg, who married Magnus Teitsson, a priest, of Vatnsfjordur; Elis,

who lived with Sigurdur Sigurdsson in Onundarfj6rdur.

Contents of the manuscript
1) Gib. 2) Nsl. [124-44]
Orthography, Paleography and Morphology

I

I

Vowels

fa/ This is usally written 4; sa (124.1), rddit (124.1).

fe/ Diphthongisation is shown by einginn (125.25)

/é/ This can appear as e or ie; femilldur (124.16), hiet (124.18).
iTliti These, and /y/, /y/ are written variously as in: Rykr (124.20),

Iytelatr (124.16), yfer (124.12), tyma (124.3). Final /i/ is often written as
both e and i: hafe (124.1), atti (124.5). The pronoun /i/ and initial /i/ are
usually written j: j paris (124.2), jprottinum (124.24).

[6/ Usually this appears as in sannfréder (124.1), but is also written
as in stood (125.6).

/ Both /u/ and /v/ appear in initial position as v; vaga (124.4), var
(124.3), and in medial position as u; faustus (124.2), jaunframt (124.14).
N/ is occasionally identified with a diacritical mark, as u; hlu'te (124.14).
The nominative ending /t/ is usually written ur ; kongur (124.1), but also
as r, sterkr (124.9).

16/ This is usually written as @; @llu (124.13).

Consonants

10/ This is written as d throughout.

g/ Palatalisation is witnessed by agieter (124.22).

i/ This is written as j in initial position; jar! (124.10), and as i in
medial position; mi 8g (124.8).

[k/ Palatalisation is represented by kienna (124.11). ‘This often

appears in initial position as q; quenpride (124.24).
/1/ is usually doubled before dentals; alldri (124.4).
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r/ /jarl/ is often written as jall (124.15).
N/ See /u/.

Papp. no. 31, 4to (Stockholm)

17 x 13.5 cm. 32 pages. One hand. Written in the second half of the seventeenth
century. In the hand of Jon Eggertsson, who brought the ms. to Sweden.
Additional notes upon inspection (of photograph)

Ms. in good condition; clear handwriting.
Biographical details

Jon Eggertsson: (c.1643-1689) Monastery steward. Parents: Eggert Jonsson
of Okri, a lawyer and Steinunn Porvaldsdottir (Jonsson) of Tungusveit. He did not
attend school, but learned Latin first at home, and then abroad. He joined the monastery
at Modruvellir 1665, but had left it by 1667 and went abroad in 1668. Bishop Gisli later
resorted to arbitration to settle the matter of some monastery money which Jén had
obtained. Jén returned, then went abroad again 1679-80, and 1680-82. His departure
on a Dutch ship in 1683 was apparently without a particular destination. He was taken
into custody (the charges aréigtated) in Copenhagen, then escaped in 1687. A land case
was brought against him at the 1684-5 Alpingi, although he was abroad. There are some
writings of his in Danish (e.g. in Lbs. 1437, 4to), and he collected some Icelandic
writings which he took away with him in 1683. It was said that a Swedish diplomat in
Copenhagen helped to release him from custody there. After this, he never returned to
Iceland. From Copenhagen, he went to Sweden in 1689 with his manuscripts. Wife:
~ Sigridur Magnusdéttir (Jonsson) of Sjavarborg. Surviving son: Eggert.
Contents of the manuscript

1) Nsl. [1r-12v, 15 ch.] 2) Nit. 3) Din. 4) Plac.
Orthography, Paleography and Morphology

fa/ This may appear as a or 4; sa (1r.1), @ (1r.3), a (1r.4), atti (11.5),
dgicetu (1r.6).
e/ Diphthongisation is witnessed by einginn (1v.4).

1€/ This appears as ie; hiet (1r.2), sier (11.5).
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Al Al ¥y, ¥ or i may represent these characters and /y/, /¥/; firer (11.2),
tyma (1r.2), siykur (1r.15), synum (1r.4), pyngz (2r.5). The preposition
/i/ appears as in j (11.2), and initial /i/ can appear as in jdrum (3r.2). Final
fi/ or fir/ usually appear as e or er; hafe (1r.2), pesse (11.3), froder (1r.1),

fyrer (11.2).

16/ This is most often written as 0o; hooffsamur (11.3), goodgiarn
(1r.4), but note froder (1r.1).

f/ fa/ These and /v/ are normally written w in initial position; wnga

(1r.4), wmm (1r.4), war (1r.3), wida (1r.4), but may be written as sidugur
(1r.3) or kuenast (2r.13). It usually appears in medial position as «', with
a diacritical mark to identify the vowel /u/; sterku’r (1r.9).

Iyl Iyl See fi/ fil.

16/ This is written as o, 6 or ¢; miog (1r.10), sdgur (11.5), midg
(1r.20), sggur (1r.22).

Consonants

10/ This is written as d throughout.

[f/ This is often doubled; hooffsamur (11.3), aff (11.6).

g/ Palatalisation is witnessed by dgie@tu (11.6).

fk/ Palatalisation is witnessed by kiemur (1r.5). Long /k/ is usually

shown as ck; ockart (3v.6). Jekki/ is usually written ecki (2r.19), but note
eigi (4v.30).

v This is doubled before dentals; milldastur (1r.18), skallt (2r.22).
f/ /rl/ is assimilated to /1/; jaller (1r.11).
/s/ This is sometimes doubled, usually with the character 8; Nikula

(1r.12), kongfidotter (1v.15). That this character represents /ss/ is
witnessed by pefiu (1r.17).
N/ See fu/ /d/.
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Lbs. 644, 4to

17.3 x 13.3 cm. 177 pages. One hand. Written c. 1730-40.
History

Written on p. 33: ‘Anno 1731. Dag 9 Februarij’. This ms. was given to the library
by Jon Faktor Gunnarsson in Keflavik, and the ms. probably came from Sudurnes. (This
is the provenance suggested by the Lbs. catalogue.)
Additional notes upon inspection

Smudging on some pages and mending on some corners obscures writing on
occasion, though the hand is clear and easily read. Right-hand margins marked with (a
now faint) pen-line.
Contents of the manuscript

1) Nit. 2) Pjal-J. 3) Hrol. G. 4) Din. 5) Blom. 6) Nsl. [126r-44v, 20ch.]
T) Sig. Ing. 8) Greif. 9) Hdk. n.
Orthography, Palzography and Morphology

I Vowels
fa/ This is written as d; madtte (126r.5).
1é/ This appears as ie; sier (126r.8).
Al Al These, and /y/, /y/, are written variously as tyma (126r.6), mikell

(126r1.13), latinu (126r.17), yfer (126r.18), Iyteldtr (126v.3). Final /i/
appears as e; fracklande (126r.4), skrifade (126r.5). The preposition /i/,
and initial /fi/ are written as both i and j; j Paris (126r.4), i stuttu
(126r.18), jprottum (126v.4).

o/ This appears as J; for (126r.7).

N/ This is written as u in all positions; unga (126r.7), spgu (126r.3).
A diacritical mark is often used to identify the vowel fu/, as in sggu’. The
nominative ending is usually written as wur; vitur (126r.6), godur
(1261.20), but appears frequently as r; sggr (126r.8), sterkr (126r.13).

n/ This is not distinguished from u; hun (126r.9) is typical.

16/ This appears as in sggu’ (126r.7).
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I Consonants

0/ This appears as d throughout.

e/ Palatalisation is represented by Agietu (126r.9).

i/ This appears as j in initial position, and / in medial position; jall
(126r.14), godgiarn (126r.6).

M/ Note um Ryd (127r.3) for fum hrid/.

/k/ Palatalisation is witnessed by kiemur (126r.8). Long k is usually
written ck; fracklande (126r.4), but note Nichulau's (126r.10).

1/ This is doubled before dentals; alldre (126r.7).

M/ /nn/ often appears as rn; vern (126r.10), eirn (126r.12).

[x/ fjall/ is written either as in jall (126r.14) or Jarlz (127r.16).

/s/ The genitive is sometimes written as in Jarlz (127r.3).

Rask 32

19.5 x 15.7 sm. 222 pages (444 sides). Three hands. Written in the second half
of the eighteenth century. Most of the ms. is in the hand of Olafur Gislason, the
remainder is in the hand of Gisli Jonsson.

History

At the end of the manuscript Rasmus Rask has written that the first hand is that
of Benedict Bogason of Stadarfell; and the rest is mostly in the hand of Olafur Gislason,
priest in Saurbar in Dalasysla, but the small hand in Amb. is that of his father, Gisli,
priest at the same place.

Additional notes upon inspection

The former binding is tooled leather over wood. On the inside of this is written
in Kélund’s hand: ‘Ladesbind fra et islandsk saga — Haandskrift skr. i 18 Aarh.s. 2.
Halvdel med besks. Binsfoder’. The flyleaves are taken from saga mss. On the back
flyleaf is written: ‘Benedict Bogason at peza bok Bued riettu’. Re-bound with cloth over
end-boards. Inside this new binding is written: ‘pessa bok hef eg upp bundud ad nju Jon

Johnsson Asgarde’. Edges of pages were trimmed when it was rebound; starting c. 2/3
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of the way through the ms., the risers and suspension marks of the top line have been cut
through. Fls. 1 & 2 are in Benedikt Bogason’s hand. On the first page is written: ‘herra
Benedict Bogason 4 Stadarfelle 4 Bokina og hefi skrifud’, then ‘her Bene’, then ‘herra
Benedict Boga Sternolfsson & Stadar Hier first fellina Bokena’ and written in after this
is: ‘en hefur mi gefid hans R. Rask’. Also written on this page is ‘Halldéra’, probably
Benedikt’s daughter (see below).

Biographical details

Benedikt Bogason: (1749-1819) Farmer, scholar. Parents: Bogi Bcncdiktssdri
of Hrappsey and Prudur Bjarnadéttir (Pétursson) of Skardur. Born in Hrappsey, went
to school at Hjardarholt, under the priests Gunnar Pdlsson and Benedikt Pdlsson. He
entered Skalholtsskdli in 1765 and graduated with distinction in 1770. He moved to
Stadarfell in 1772, where he stayed for the remainder of his life. In 1784 he rejected an
offer from the bishop to assume control over Hjarﬁajl\lolt. He was well respected, and
was considered to be a learned man in theology, history and literature. He collected
works about Danish kings and about the settling of the north. Wife: Hildur Magmisdéttir
of Hoskuldsstadir. Surviving children: Bogi of Stadarfell, a scholar; Halldéra who
- married Gudmundur Scheving.

Olafur Gislason (M4la-Olafur): (1727-1801) Priest. Parents: Gisli Jonsson
of Saurbajarbing, a priest, and Anna Sofia Larusdéttir (Gottrup). He graduated from
Hoélaskoli 1748, after which he lived in Grunnasundsnes. He was ordained in 1756. In
1765 he went abroad, and began to function as a church advisor. He lived in Hvitadalur
from 1770, and then in Hallbjarnarey from 1799. He was considered to be overbearing
in later life. Wife: Kristin Jonsdottir. Surviving children: J6én of Biuidardalur, a scholar;
J6hann; Sigridur; Halldéra who lived with Halldér, priest of Trolatungur; Anna Sofia
who became a vagrant; Sigurdur (illegitimate), priest in Middalur.

Contents of the manuscript

1) Hdlf. E. 2) Sor. 3) Blém. 4) Nit. 5) Nsl. [35r-45v] 6) Vil.sj. 7T) Fl BI.
8) Sig. tn. 9) Porst. bee. 10) Amb. 11) Sig. fr. 12) Vils. 13) Ragn. 14) Stur. st.
15) Ber. 16) Dr-J. 17) Ddm. 18) Fert. 19) Asm. vk.
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Orthography, Paleography and Morphology

I

Vowels

fa/

This normally appears as &; & (35v.1), mdtte (35v.3), but also note
pa (35v.10).

Jé/ In the case of /hét/, this is written e; het (35v.1, 35v.5, et passim).
Otherwise it is written ie; fiemilldur (35v.13).

Al A/ Usually the accented characters /i/ and /y/ are written as ¥ or i
Iyteldtur (35v.14), minum (37r.36), but note for the preposition /i/; i paris
(35v.1). Initial /i/ is written as: jprottum (35v.20). The unaccented
characters are usually written as i or y; yfer (35v.10), pinge (36r.6), but
note pingz (36r.6). Final /i/ is normally written e; leikare (35r.1).

16/ This is usually written J; sannfrdder (35r.2), but note tdk (35v.9).

h/ Occasionally this is distinguished with a diacritical mark as u;
sogu (35v.1). A u, (distinct from v), is shown in both initial and medial
positions; um (35v.3).

Consonants

[0/ This is written as d throughout.

g/ Palatalisation is witnessed by agi@ter (35v.27).

/k/ On occasion this is written ch; Nichulase (35r.1, 35v.5). It may
also be written ¢ in foreign borrowings; claustur (42r.13). In initial
position, it is usually written g; gveenast (36r.16).

N/ This is doubled before dentals; alldre (35v.6).

fr/ [jarl/ is written as jall (35v.8).

s/ The double letter is written f3; vifie (38v.7). The genitive ending
is usually written z; hanz (35v.35).

Ii'74 This is distinguished from u, and is written v in initial and medial

positions; var (35v.2), gvennpryde (35v.20).
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EDITORIAL PRINCIPLES

Sixty copies of Nsl. are known to exist. Such a number dictates against preparing
an edition of the saga based on a full collation of all extant manuscripts. Although
Glauser states that questions of intertextuality can be addressed only when account is
taken of the whole manuscript tradition,’ it is impracticable (and perhaps undesirable)
to list the variations of sixty manuscripts in a single edition. Account has been taken of
the full textual tradition and transmission, in that all of the manuscripts listed in the
preceding pages have been consulted (with the exception of one in private ownership)
and their texts compared. The great majority of the manuscripts have been examined at
first hand; four have been consulted via photographs and photocopies, and these have
been annotated accordingly in the manuscript lists.

When speaking of Middle English romances, Fellows notes that it is often
inappropriate to construct a manuscript stemma.” She finds that romance differs from
classical texts in: 1) the ‘absence of the concept of a “correct text”,” and ii) the absence,

or at least limited relevance, of ‘the concept of error’.* Reynolds and Wilson explain that

1 »
Glauser, ‘Romances, rimur’, 38-9,

? Fellows believes that formulating a stemma ‘is not a method which can be applied
appropriately, if at all, in situations where it is apparent that a high proportion of the
documentary evidence has been lost or, particularly, where it is clear that the testimonial
value of what has survived has been obscured by textual contamination and conflation
— in short, recension cannot appropriately be applied to a great many Middle English
texts, and it cannot be applied perhaps to the majority of medieval romances, not just in
English.” (‘Editing Middle English Romances’, 6). See also Jorgensen, ‘Producing the
Best Text Edition’, 334-5. Pearsall cites the Manly-Rickert edition of The Canterbury
Tales (1940) when he refers to the practice of compiling a stemma as a ‘doomed
dinosaur’ (Pearsall, ‘Authorial Revision in Some Late-Medieval English Texts’, p. 39).

See also the introduction in Kane, Piers Plowman.
? Fellows, 7.

* Fellows, 7.
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in some cases there is an open tradition, making it a fallacy to assume that ‘all surviving
manuscripts can be traced back to a single archetypc.’5 This concept of an open tradition
may be defined in Wolf’s terms: that Old Norse has a continuous tradition in that sagas
are living records which change and develop, even up to the present day.6 Jorgensen
finds that ‘a quest for the urtext’ of an Old Norse work is ‘often unsatisfactory’.”

Nsl. is one work which enjoys such an open tradition. Two manuscripts have
been dated (by those who compiled the relevant library catalogues) to the first half of the
seventeenth century. These are AM 568, 4to and Papp, no. 1, fol. (Stockholm). The first
is a damaged representation of the long redaction of the saga. The latter is a well-
preserved example of the short redaction. There is therefore no single, early original Ns/.
which can be identified from the extant manuscripts.” An examination of the
manuscripts reveals that the long version is represented in approximately twice as many
cases as the short version, and therefore seems to have enjoyed a wider circulation. The
version contained in the popular printed copies of Nsl. in 1888 (Winnipeg) and 1912
(Sigurdur Kristjansson, Reykjavik) does not follow either redaction faithfully, but it is

> Reynolds and Wilson, Scribes and Scholars, 214. Moffat mentions that Sisam’s notion
of ‘original’ manuscripts for Old English is outdated (Moffat, ‘Anglo-Saxon Scribes and
Old English Verse’, 806; Sisam, Studies in the History of Old English Literature, 30).
Moffat concludes that Anglo-Saxon works were probably ‘composite texts’ of two or

more minds (Moffat, 826).
® Wolf, ‘Old Norse-New Philology’, 339.
7 Jorgensen, ‘Producing the Best Text Edition’, 332.

® An attempt to impose more exactitude on the dating of these manuscripts through
linguistic analysis could easily lead the editor astray. J6nas Kristjansson compares the
Oldest Saga and the Legendary Saga of St. Olafr, and finds that ‘it is hopeless to try to
use language and style for precise dating’ since writers may insert many archaisms to

make a text appear older that it truly is (‘The Legendary Saga’, 282).
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clearly a variation of the long redaction.” As the manuscripts become more numerous
down the centuries, both the number and range of variations increase.

The richness of material which Nsi. has bequeathed to the twentieth century
demands some editorial judgements before a text of any version can be presented. The
oldest manuscript may not represent the oldest version of the saga, as a medieval copyist
could alter extensively, and a reformation copyist might reproduce his original
faithfully.w To offer the reader several variant texts at once would lead to confusion;
and would produce little more than a number of unedited transcriptions.“ If one has
rejected the possibility of an ‘original’ Nsl., and does not wish to print several
manuscripts in full, the editorial method of selecting a ‘best text’ will appear to be the
most prudent choice. The relative merits and drawbacks of producing a ‘best text’ edition
of Old Norse texts are addressed in a recent discussion in Scandinavian Studies (1993).12
Wolf has labelled the ‘best text’ method ‘utopian’, but has also accepted it as the
most reasonable.”

We have already seen that the two oldest manuscripts may not be judged to be
the best text. AM 568, 4to has sustained too much damage to allow a full reading. One

could attempt to edit this manuscript, and supply readings from another manuscript in

’ Sagan af Nikuldsi konungi leikara, Reykjavik. The Reykjavik volume is a direct copy
of the Winnipeg version in all but the finer points of orthography. This variation places
slightly more emphasis on the continental motifs and features in Ns/. than do the two

redactions addressed here.

' Kalinke, ‘Scribes, Editors and the Riddaraségur’, 44-5. See also Reynolds and
Wilson, 217-8.

! Wolf, ‘Old Norse-New Philology’, 342-3. ‘The illusion is that such a plethora of texts
speaks in some way to the culture or at least the particular moment of scribal
transmission. At the same moment, however, the text under scrutiny ceases to to exist
as text: the “Elucidarius” becomes the “Elucidarii”, and the reader with a single gaze
becomes a Hydra, drawing in at one moment texts that span nearly three centuries, and

blinking away both questions of transmission and cultural milieu.” (343).
2 Wolf, ‘Old Norse-New Philology’; Jorgensen, ‘Producing’.

" Wolf, ‘Old Norse-New Philology’, 339-40. See also Jorgensen, ‘Producing’, 332.
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those places where the pages of AM 568 have been torn, but such a process would
produce a composite text that may never actually have existed in a manuscript. The
Stockholm folio represents a redaction which was less widely known than the redaction
in AM 568. Its value should not be underemphasised since this manuscript represents
what I believe to be the best text of the short redaction. However, the Stockholm folio
cannot be the best text of the most circulated, longer version of Ns/. Nks. 331, 8voisa
well-preserved copy, dating to the second half of the seventeenth century, which
represents the longer redaction. It is close to AM 568 throughout most of the saga, and
therefore does not vary significantly from the example of Nsl. which predates it.
Consequently I have judged Nks. 331, 8vo to be the best text of the saga, and it will
therefore feature as the main text to be edited. However, since the Stockholm folio
offers an important variant to the saga, it is presented in full in Appendix A for reference
and comparison."*
The following manuscripts have been collated and used in the preparation of the

edition. Variants from these manuscripts are recorded in the textual apparatus:

A: AM 568, 4to

B: Nks. 331, 8vo (this is the base text, noted as MS in the apparatus)

C: AM 585C, 4to

D: Papp. no. 31, 4to (Stockholm)

E: Lbs. 644, 4to

F: Rask 32
The text of the short redaction, which is found in Appendix A, follows Papp. no. 1, fol.
(Stockholm).

The textual apparatus indicates precisely which portion of text is being compared

to other manuscripts. On page 1:

" Pearsall notes disapprovingly that editors ‘do not like texts in layers’, and that they will
often ‘reintegrat[e]’ texts in order ‘crystallise’ the work into a ‘publication’ (Pearsall, 43).
Including both redactions of Nsl. is therefore not a ‘confession of defeat’ (Pearsall, 47)
after an attempt to establish a single text, but is rather an acknowledgement that this saga
developed, in different versions, over time. Jacobs emphasises that an editor is justified
in printing two versions, particularly ‘where there is evidence of ... redaction’ (Jacobs,

‘Regression to the Commonplace in Some Vernacular Textual Traditions’, 69).
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sannfrdder] A: sannliga fr68ir D: sanninda frédir
indicates that sannliga frodir or sanninda frodir occupy the place of sannfrdder in the
text. Similarly,
enn sggn ... tyma] D: i pann tima er pessi saga fanst 4 Frakklandi

indicates that the entire phrase in the text is replaced by the alternate phrase in D. This
practice will avoid any confusion about the length or position of each variation listed."
In several places, words or phrases in the text which do not appear in a given manuscript
will be noted as ‘omitted’ in the textual apparatus. This is not to suggest that a scribe has
necessarily been less than diligent in copying the material before him, or that he would
have necessarily copied from the manuscript being edited here. Rather, it serves as a
concise way to indicate those instances where manuscripts do not include a word which
appears elsewhere. 16

The text itself appears here with the orthography of the scribe. This method
avoids the possibility of normalising the text to the orthographical conventions of a
century other than that in which it was written'’ — and as the time of writing has yet to
be determined, this is of paramount importance. In addition, this method preserves
linguistic evidence of both the scribe of Nks. 331 and Nsi."® All suspensions and
abbreviations have been expanded in accordance with scribal practice (see entry on NKks.
331, 8vo above, 40-4). Most of the punctuation which appears in the text has been
added, and the sometimes inconsistent spacing between words has been normalised in

order to allow clear identification of words (see above, 45). Emendation has been kept

" Kalinke addresses the importance of providing variants — and also of identifying

redactions ~ in order to facilitate accurate criticism (‘Scribes, Editors’, 47-9).

te Greg emphasises that in cases of omissions or additions, the full context should be
given (The Calculus of Variants, 17).

" Wolf, ‘Review of Valla-Ljots saga’, 28. Murphy is representative of opponents to this
practice, and is categorical in his demand for normalised editions of Chaucer. (‘On the

Making of an Edition of the Canterbury Tales), 49).

** Robinson points out that every copy of a poem (in the context of Old English) ‘was an

individual artistic performance’ (The Editing of Old English, 38).
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to a minimum, " and is noted in the apparatus. Difficult phrases have not been emended,
but rather have been noted in either the glossary or the commemary.20

In order to keep the textual apparatus manageable, the variations listed will not
include alternate declensions or conjugations of the same word (except where a
manuscript is being quoted for a longer phrase).21 By extension, this practice will apply
to eigi/ei (Cleasby-Vigfiisson notes ei as a contraction of eigi) and pviad/ pvi (where
these represent the same meaning of ‘because’/since’). Compound words, including
words with the enclitic article, will be shown as variations, as they are properly different
(or additional) lexical items.

Normalised spelling has been used to list the variant readings. To do otherwise
would either create a proliferation of ‘variations’ which are, in fact, identical readings;
or would potentially assign the particular morphology of one scribe to one or more
others. Therefore various forms of a single word such as riki, riki or rike would all

appear under riki.

¥ For example, allrdskre has replaced the manuscript reading of kallréskre, since the
latter obscures the word, and creates unnecessary difficulty for one wishing to consult

a dictionary (78.7).

% Fellows, 15: ‘conjectural emendation of the text, however brilliant, may well obscure
the nature of the problem while appearing to solve it." Kane also points out that
emendation cannot be absolutely certain since it involves individual judgement on the

part of the editor (‘Conjectural Emendation’, 215-6).

A Greg notes that minute collation increases the record of non-evidential variants (18).
Differences in case or conjugation may carry linguistic evidence in connection with a

particular scribe, but this type of variation does not produce an effect upon the text.
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TEXT

Sagann af nichulise leykara , 143r

suo seygia sannfréder menn og meystarar ad sd kongur hafe radid firer
Vngaria er Faustus hiet. enn sggn pessa fann herra biarne j parys & Fraclande.
sydann skrifadi huer sem mitti j synu 1yki j pann tyma.* hann var sidugur og
hoéfsamur, vitur og gédgiam. og i hinum Vnga alldre sinum f6r hann vida vm
heym, og vann mgrg storvirke. kiemur hann vid margar ségur. hann itti sier 5
drottnyng. hun var af dgiztu kine. er hun ei nefnd. pau attu son er nichulés hiet.
hann var varn madur og potti vel hafur til hgfdyngia, og var honum spid pess af
fram synum mgnnum pegar & ¥nga alldre.* einn s madur var med konge er
1: sannfréder] A: sannliga fré8ir D: sanninda fré0ir
2: Vngaria] A: Ungariariki s@gn bessa) C: bessa sOgu
2-3: enn s@gn ... tyma] D: 1 pann tima er pessi saga fanst 4 Frakklandi

F: in brackets

3: synn lyki} A: hans riki CEF: sinu riki tyma.] MS: tyma.,
3-4: sidugur og hofsamur] E: sidsamur
4: og 4] ADF: & alldre synum] E: aldri
5: heym] ACD: heiminn
6: er hun ei] CF: og er hiin ei E: enn ei er hin
7: pess] D: pad
8: alldre.] MS: alldre, einn sd madur var] C: einn ma®ur var si

konge] AD: konginum
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suyvare hiet. hann var mikill madur og sterkur, og hinn meste spekyngur ad
vite. hann var migg gamall er saga pessi gigrdist. hann var jall ad nafnbdtum og
hafdi eigi ryke pa til forrdda, og var hann jafnann med konge. enn ba nichulds
var .5.* vetra bd tok jallenn ad kenna honum Létynu stafré. og var hann ad nime
Xv.* vetur. og flyotu mile yfer ad fara pa var hann so mikill spekyngur, ad
eynginn var slyjkur j gllu Vngaria. hann var godur riddare, og reyd manna best j
turniment. og  alla hlute var hann vel mentadur. enn jafnframt gdru name er
1: suyvare] A: Skinvani C: Skivari D: Skvivari hann var] A: hann var pa
1-2: hann var mikill ... pessi gigrdist] C: reverses sentences
2: hann var jall} A: jarl var hann
2-3: og hafdi] D: hann hafoi
3: eigi ryke pd] A: riki pa F: p4 ei riki og var hann] A: bvi hann var

D: bvi hann var pa F: og hafdi hann

med] F: samvist hid konge] D: konginum

4: 5.1 MS: shows both full stops vetra] D: vetra gamall

ad kenna] E: til ad kenna Litynu stafr6] D: Latinu
5: xv.] MS: xv. flyotu] AD: skjotu E: 1 stuttu
6: eynginn] C: viti, ad einginn hann var] A: hann var og
riddare] A: riddarinn manna] D: allra manna

7: turniment. ] A: turniment. var og klerkur gédur
D: turniment, hann var og klerkur gédur

hlute var hann] A: hluti gdru] AD: pessi
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jall kiendi honum, l&rdi hann kuklaraskap og fornfrede. hann var fiemilldur og
Iytilatur vid syna ¥ndermenn. og valla var sd hlutur ad honum metti finna. og af
pessu var honum migg ofundsamt. og var hann puy kalladur nichulds leykare.*
nu vykur sggunne ti/ miklagardz.* valldimar hiet §kongur er par ried 143y
firer.* hann var rykur og vydiandur suo ad .xx.* kongar pi6bnudu honum. hann 5
styrde gullborg. hann var rykur migg og vel christinn og ¢ll lgnd firer nordann
gricklandz haf. harn itti sier drottnyngu og vid henne dottur eyna er dorma hiet.
hun var harla van og kurteys. og hafa dgiater meystarar sagt ad eynginn kona
mundi vera vame edur jafn van henne, og eynginn mundi vid hana jafnast ad
1: lerdi] AD: ndm fiemilldur] AD: allra manna mildastur af fé
2: hlutur] CD: hlutur er 2-3: og af bessu] AD: enn fyrir allt betta
3: migg] D: mjog so og var hann] A: var D: var hann puy] C: af pvi
leykare.] MS: no paragraph break
4: miklagardz.] MS: miklagardz,
4-5: nu vykur ... firer.] C: Valdimar hét kongur er réd fyrir Miklagardi.
valldimar ... firer.] E: 1 pann tima, var s4 kongur par er Valdimar hét
S: firer.] MS: firer, rykur og vydlandur] D: vidlendur og mjog rikur
XX.] MS: shows both full stops
5-6: hann stjrde ... christinn] F: hann var vel Kristinn, hann styrdi Gullborg
6: gullborg] D: eini gullborg rykur ... christinn] D: Kristinn
8: eynginn kona] C' engi mundi
9: jafn van] A: jafn vera ... mundi] E: omitted

vera ... jafnast] D: vid hana jafnast, edur jafn van henni
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kuennpryde og jprottum. og er hun var fulltyda ad alldre var hur hinn mesti
spekynkgur ad vite. til hennar vgldust jlingfrir og rykra manna detur henne til
pibnustu, og ndmu af henne mgrg haever«k heyt. hun var allra kuenrna
kurteysust. hiin &tti herbergi j hasta turne borgarennar. matti bar huergi vtann
ti/ ad ganga. var pad med miklum meystaradom gigrt so ad st6lpi eirn stéd j 5
midre hgllenne, og var hann holur jnnann, og gigr med pylarum og standande
vmhuerfiss stolpann, par var sterk hurd firer last. vpp af stélpanum var eyrn turn
harla hir. og ¢ll hird Vr stadnwn mitti sid Vr puy lopte er dorma sat j. hennar
badu marger kongar og kongasiner agizter. og feyngu aller sneypu, og voru
sumer drepner enn sumer flydu. og var bann tyma mikill 6kirleykur j landinu.* 10
2: ad vite. til hennar] A: a0 viti enn til hennar D: enn til hennar
rykra ... henne] E: dzetur rikra manna
3: haversk heyt] F: haversku E: haverskleg heit
4: huergi] A: einginn
5: til ad] E: til so ad st6lpi] CF: stolpi
6: og var hann] AD: var hann E: og var og standande] CDEF: standandi
7: bar var] A: var par af] E: 4
7-8: vpp af ... hir] F: omitted
8: og gll hird Vr] AD: og yfir 611 herbergi i C: alla hir8 1 E: so ad 61l his ir
F: 6l hird i dorma] D: Dorma kongsdottir
9: kongasiner dgiater] CD: kongasinir
sneypu, og] AD: sneypu og svivirding E: sneypu

10: pann] AD: i pann tyma) D: tid landinu.] MS: shows full stop
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tueyr bredur eru nefnder til sggunnar. heit annar birger annar
Romallduz. og voru jallar ad nafnboét, og verdu land firer valldimar kong.
mikler menn og sterker og mestu fullhugar,* beyr menn voru migg dvinszler og
migg margkunnugier af kuklaraskap. enn pod hgfdu peyr mikla vinittu af konge.
foru peyr huert sumar j Shernad, og #fludu konge fidr med miklum skipastéle. 5) 144«
stod eingenn skiepna firer peym firer hardfeyngiss saker og kuklaradéms. enn
hielldu heym ad hauste.*

nu vikur sggunne aptur j vngaria. er pad first ad fastus kongur tok mikla
sOtt og miog hatta, og suo sem ad hanz 1yfe t6k ad preyngia, og gigrdist
1: tueyr breedur] AD: bradur tveir birger annar] F: Birgir enn annar
2: Romallduz] A: Rémaldur og voru} AD: peir voru

valldimar kong] £: Valdimar
3: mestu] AD: hinir mestu fullhugar,] MS: shows comma

menn voru migg] AD: voru menn F: voru mjog
3-4: og migg] A: verandi mj6g D: verandi
4: af konge] D: af konginum
5: fidr ... skipastole] D: fjar skipastole] A: skipaflota
6: firer beym] F: vi0 peim enn] E: og
7: hauste.] MS: shows single full stop, no pafagraph break E: haustu til kongs
8: aptur jJACDE: aptur til ~ erpad] AD:oger F:er  first] CD: fyrst ad segja
8-9: kongur ... s6tt] AD: kongur ték sétt mikla C: ték sétt mikla
9: hxtta] AD: hattliga og suo sem ad] C: og sem ad F: og sem

gigrdist] AD: kongur gjordist CE: hann gjoroist
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bannvann. liet hann kalla til syn skujvara jall og adra dyra ridgiafa, og skipade
til pejirra hluta er hann villde vera lata. beydde hann first alla menn ad stirkia
nichulds son sinn til rykiss epter sig. enn fal hann b6 first & hendur jalle fGstra
hanz. og er kongur hafdi skipad ti/ allra hluta, andadist hann. og var hanz Vtferd
gigr med allre virdyng. var kongur migg harmdaude. boétti monnum pad vera 5
hinn mesti skade. enn pessu nast latur jall byngs kuedia. og & puy pynge var
nichulds kongz nafn giefid, og suared allt landid. og med puyad kongur var
Vngur, ba hafdi jall alla valldstiorn med honum og ridagigrder, og skipade kongz
méilum. og med buy nichulds kongur var Vngur og bernskur pi f6r hann enn med
leykaraskap. og botti landzmgnnum bad migg j méte. og for suo fram vm 10
1: dyra] AD: sinna
2: er hann] AC: sem hann
3: nichulds] F: Nikulas kong first] D: helst og fyrst
4-5: hanz titferd gigr] E: gjor hanz dtferd
5: kongur] A: kongurinn potti] F: og potti
5-6: mgnnum ... hinn] A: peim pad vera hinn D: ménnum pad F: ad honum hinn
potti ... enn] E: omitted
6: enn pessu] F: pessu puy pynge] D: pessu
8: Vngur] F: ungur og bernskur jall] A: jarl nar rddagigrder] E: gjordi
valldstiom ... ridagigrder] D: landstjérn med honum
9: og med ... bernskur] F: omitted Vngur og bernskur] D: ungur
pa for hann] A: ba var hann F: for Nikulds kongur pa

10: potti] D: var mote] A: méti sidvenju fyrri konga
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hryd.* bad var einu sinne ad peyr tgludust vid nikulds og jall. pd melite jall
migg er mier bad j mote skape ad pu plagar suo mikla leyka. veri pad mitt rad
helldur ad pii legder af petta sidferde er pu hefur adur haft. og taker vpp
konglega skipun og athafe. edur kiemur pier eigi j hug ad kuanast, og fi pier
drottnyngarefne, enn sitia ei hier sem jomfri til kosta. og piki mier von ad 5
eynginn xfinntyr mune af pier fara ef pu skallt hier j Vngaria til elle byda.
nichulds kongur suarar 1ytt hef eg huxad petta mil, ad eg mune pegar kuznast.
og kiemur hier fram hinn forne ordzkuidur: ad eg vil eigi ejga bd sem geyngur,
enn sii vill mig eigi sem rydur.* *nenne eg og eigi ad bidia peyrra kuenna sem 144v
hier eru nilagar, puy mier piki bar eigi so mikilz hittar sem mier s6mer. enn 10
1: hryd.] MS: shows full stop ad peyr] C peir

nikulds} ACDEF: Nikuléds kongur
2: leyka] ACD: 6géi
4: skipun og athafe] A: skikk og athzfi C: skipun edur athafi D: skipun
4:eigijl D: i drottnyngarefne] DE: drottningar
S: sitia ei] E: sitja
6: til elle] AD: elli

7: huxad petta mil] D: betta mal huxad eg mune] C: eg

o0

: eigi eyga] ADF: ekki

8-9: ad eg vil ... sem rydur.] MS : shows a set of brackets around each of the
two phrases

9: sti] F: hin mig] C: manna egogl F:eg ad] F: helldur ad

10: par eigi so mikilz] E: ekki mikils sem] E: so sem
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med puyad pu hefur vm slyk hlute talad vid mig, pé vil eg vita huar su
kongzdotter er sem bu villt mier til visa, buyad eg vil gllum pynum radum fram
filgia huert sem mier geyngur pad vel edur jlla.* jall melite vim hef eg huxad
huert pu skillt leyta.* valldimar heyter kongur er r&dur firer miklagarde. harla
rykur, hann i sier dottur eyna er dorma hejter. hun er harla fegur og kurteys, og
hinn dgietasti kuennkostur, og ei veyt eg pa konu er mier piker henne i spordi.
nichulds kongur suarar par er su kona nefnd er mier piker ei audvellt ad sakia
buyad hun er margkunnug. eda hefur pu eigi friett ad pessi kongzdotter vill
Onguann mann ejga. og marger kongasiner hafa hennar bedid. hafa peyr af
henne feyngid hina mestu sneypu enn sumer dauda. kuzn eg puy eigi ad bidia
1: talad vid mig] E: vid mig talad |
3: jlla.} MS: shows full stop  hef eg] D: hefi
4: leyta.] MS: shows full stop AD: til fara
4-5: harla rykur] AD: hann er harla rikur E: omitted
S:dsier] D: 4 eyna er] E: eina sii ed (sic) F: er harla] F: harla vaen
6: og ei] E: og konu er] A: konu ad E: konu sem

mier pikir henne] E: henni megi spordi] ACDEF: spordi standa
7: nichulds kongur] F: Nikulds
8: puyad] F: til
9: kongasiner] C: kongar og kongasinir D: kongar

hennar bedid] AE: hennar bedid og CD: bedid hennar

10
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hennar. jall melite bad er 6konglegt ad torvellda firer sier. allt mundi ei

merkilegur kongur bikia ef pu villt ei ad hafast. og dtaldi jafnlega kongenn.

n

ichulds kongur meellte med puy pu eggiar pessa so fast ba vil eg med gllu ti/

fara, og bidia hennar ella liggia daudur. pé vil eg ad pii farer pessa sendifgr, og

bidier dorma ti/ handa mier, og vit huersu pad vegnar. jall jitade feRdinne.

skilia pejr tal sitt og litlu sydar byr jall ferd syna Vr ¥ngarialande. hann hafdi eitt

skip harla mikid og skrautlegt. liet hann pad biia gulle og giersemum. hann hafdi

vaska drejngi og priida,* og haferska, og vandade sem mest sitt fgrunejte. enn

er bir gaf lietu bejr j haf vnz pejr komu ad miklagarde. og med puy valldimar

1

: pad er 6konglegt] A: slikt er litilmannligt D: slikt er 6kongligt
: ei ad] ADE: ekkert ad F: ei betta ad
: jafnlega] A: lengi D: jarl lengi F: jafnan  bessa] A: 4 petta
: med gllu] A: 6lu
: og bidia] DE: ad bidia ella] A: ella ad D: edur
pa vil] C: vil eg ad pii] A: eg og ad bu E: eg éttu F: eg pu
: dorma] E: Dorma kongsdéttir til handa mier] E: mér til handa
: skilia] E: og skilja tal sitt og] A: sitt tal C: nu tal sitt

vngarialande] D: Ungaria E: landi

: biia] A: biia med F: bua af

: og priida,] MS: shows comma D: prida og haferska] E: omitted
mest] DF: best

: vnz pejr komu] A: og er komu D: og sigldu gédan byr komu so

EF: og sigla uns peir kému puy valldimar] E: pvi
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kongur si so ei suo skrautlegt skip sigla 4 st6lpasund, bé liet hann vpp liika
jarnhurd. lentu pejr jnn j godre *hgfn. og ganga af skipi reysandi sydann eitt
langtialld. pad var allt gullskotid og med gimsteynum sett. og eyn stgng stod
vpp ¥r tialldenu. & ofann verdri stgngunne stdd eirn are med gull. og pé er
vindur kom blakte harn venginum, sem hann burt fljyge med tiallded.* nu med
buy kongur bottist vita ad bar voru komner dgister menn, pd gigrde kongur menn
til skipsinz, og baud pbeym heym til dgiztrar veysiu. pektist jall petta bod og for
til hallar valldimarz kongz med synu fgruneyte. fagnadi hann honum vel og setti
j hisazte hii sier sidlfum, verande vid hann harla blydur, og spuriandi hann
1: ei suo] A: eitt C: so D: eitt mikid og E: ei fyrr so skip] C: skip adtandt

4] CE: ad
2: jarnhurd] A: jamhurdinni. og D: jarnhurdum og

E: jarnhur8inni peyr ... hgfn] A: bar i borginni med héfn god
D: beir i borginni 1 g60ri h6fn skipi] D: skipi sinu

3: langtialld] E: tjald pad var] C: og var pad og med] A: og

og eyn} CF: einn
4: 4 ofann] A: og 4 6fan D: og ur 6fan arc] D: hami - paer]C:erD: pa
5: venginum]) D: venginum med tiallded.] MS: shows full stop

nu med] C: og med
7: skipsinz] C: skips petta bod] E: petta
8: valldimarz kongz] E: kongs fagnadi hann] A: fagnadi D: fagnadi kongur

setti] A: setti hann

9: hid sier] A: sér blydur] D: gladur og spuriandi] C: og

145r



72

margra hluta af ¥ngaria, bade af nichuldse konge, og gdrum mgrgum hlutum

beym er gamann var ad. jall leysti pad er kongur spurdi vel og viturlega. ennj

mille annara hluta spur kongur ad erinde jallz. enn suyvare jall suarar ad

nichulds kongur sendi mig pess erindiss, ad bidia dorma dottur pinnar honum til

handa. enn valldimar kongur var so reydur vid bessi ord ad biied var vid Shzfu.

og suarade jalli reyduglega ofirersinu komstu hier ofgamall af ¥ngaria bess

erindiss ad bidia dorma dottur minnar firer hgnd nichuldse konge. vil eg skiott

suara ad pii seyg bad nichuldse konge ydrum ad pad er eynginn von ad eg mune

1:

Vngaria] A: Ungarialandi bade af nichuldse konge] A: badi af kongi
peirra Nikuldsi D: af kongi peirra Nikuldsi

gdrum mgrgum] ACDEF: mérgum 68rum

: pad er ... viturlega] D: vel og viturliga pad er kongur spurdi jlC:a

: hluta} CE: orda F:orda og hluta jallz. enn] E: jarls.

suyvare jall] A: Svivari E: jarl suarar ad] C: melti DEF": svarar

: dottur pinnar] AD: pinnar déttur E: déttir ydar
: var so] F: vard so

: suarade jalli reyduglega] C: svaradi D: svaradi reiduliga

hier] D: hingad

ofgamall af ¥ngaria] A: pad gamall af Ungaria D: af Ungaria afgamall

: skiott] C: pvi skjott D: skjott par til

: seyg pad] AC: segir ydrum] A: y0rum pad eg mune] DE: eg
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giefa honum dottur myna, puyad mier biki hann ei ad helldur kong meyga heyta,
ad mier piker hann valla brugdenn af stafkalle. enn ef bii talar framar vm petta
mal, pa skalltu spenna hinn haesta rejdskidta pann sem hinn vesti piofur 4 ad hafa.
jall meelite fatt mun eg hier til leggia ad sinre. enn hafa villde eg so mikid erindi
j ydart ryke ad eg meetti sid dottur ydar. ney seyger kongur pad fer pii eigi
buyad leykare kongur ydar skal ei so mikid af henne fa ad pii meyger §sc:ygi
honum af vanleyk hennar. og kom alldrei 4 petta erindi vid mig optar. skildu
bejr taled. kuadde jarl kong gieck til skips. hielldu vndann lande, 1ggdu begar j
haf. kommu ad vngarialande, lggdu ad l&gi. geyngu til hallar og kugddu kong.
1: d6ttur myna] C: mina déttur eiad] AD: ei

kong meyga heyta] D: kongur heita mega E: mega kongur heita
2: mier pikir hann] E: hann er
4: ¢g so] F: eg b6 so
5: ydart ryke] AD: riki ydar ad eg metti] D: ad ydar] D: pina

pad] D: pess
7: honum] AD: omitted af] F: frd kom] D: kom pud

i ... optar] A: vid mig optar vid betta erendi
7: erindi} C: mal optar] D: meir
8: kong] AD: kong og vndann] D: begar frd  lande,] AD: landi. og

lggdu begar] A: og 16gdu begar D: og 16gdu F: og sigldu

9: vngarialande] CD: Ungaria

lggdu ad legi] CE: 16g0u i lagi D: omitted geyngu] A: geingu sidan

145v
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kongur st6d vpp j moti honum og fagnadi honum vel. settist jall nidur j szte hid
kongenum. kongur spur jall huersu geyingid hefdi bonordid. harn sejger af hid
ligsasta. badi jlit erinde og 1yted potti mier pu fa fostre minz. aunguum hefur
kongur meirre smin gigrt ad fa ei so mikid erindi ad sid dotter kongz. skillde eg
ei so sneypulega fared hafa. og skalltu enn ad sumre komanda fara ti/ miklagardz
med sama erinde, er ¢i fullkomnad bénordid vid kong og dorma dottur hanz, pott
eitt sinn sie, og haf pd betre erindisslok. jall seyger so vera skillde. ad vore
komande byr hann skip sitt med bad lid er fd kunne, og helldur j haf og atlar til
miklagardz. enn nu er ad seygia af valldimare konge ad pegar jall var j burt
1: jmoti] A: 4 moti  stod ... vel] D: fagnadi peim vel

settist] A: so settist D: og settist jall nidur] D: jarl hid] AD: naest
2: spur jall] D: spyr
3: badi jllt] C: kongur melti bdi illt D: hadilegt

potti ... minn] D: kvedst fengid hafa pa svaradi kongur

minn] EF: minn sagdi kongur aunguum] CE: pvi aungvum
4: kongur] D: hann
6: med sama] A: enn sama D: sama fullkomnad] AD: fullpréfad

kong] A: Valdimar CD: Valdimar kong kong ... hanz] F: kongsdéttir

dorma déttur] DE: déttur
7: sinn ... erindisslok] D: sem sé erindisslok] A: erindislok enn fyrr

ad] D: enn ad
8: er fa] D: sem fa E: er hann fa og helldur] C: heldur

9: enn nu] A: enn nina CE: mi af] D: fra j burt] A: burt
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geynginn, sender kongur epter sinne dotter. bio hun sig og synar skiemmumeyar,
og gieck j hgliena firer faudur sinn og heylisadi honum bljdlega. enn hann
fagnadi henne vel. settist hun nidur 4 eirn st6l gilltann med raudagull og
gimsteynum settann. pagdi kongur litla stund.*
bé talade kongur litla stund vid dotter syna og seyger henne erinde jallz.
hueriu suarader pu sejiger hun. eg neytade skiott seyger hann og villdi eg med
O6nguo moéti gipta big honum. puy giorder pu pad sejger hun, puy mier er sagt ad
harn sie bade mikill og tignlegur, og allra manna vistrastur. kongur melite eigi
1: sinne détter] ACD: déttir sinni
1-3: bio hun ... stund] D: omitted
2-3: hann fagnadi] C: hann hann (sic) fagnadi
3: vel] F: 1 blyOlegasta matta st6l] C: gott stdl
gilltann med] A: um prydan med C: af
4: gimsteynum settann] A: gimsteinum stund.] MS: shows full stop
S: péd talade ... syna] A: b4 taladi kongur til déttur sinar C: sidan malti hann til
déttur sinar D: og taladi vid hana E: og par eptir taladi hann vid
déttur sina F: b4 taladi kongur pvi naest vid déttur sina |
6: pu] D: pu honum E: pui til  ski6tt] A: snoggt  eg med] DF: med
6-7: eg neytade ... hun] C: (in margin) eg neitadi skjott segir hann pvi gjérdir
pu pad segir hiin
7-8: sagt ad ... bade] D: hann sagdur

8: bade ... vitrastur] A: mest héfugligur kongur sem mér [forn edge]
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jafnt 4 komed med yckur, puyad hann mé med riettu rejknast snépur
Sstafkall, enn eg i ad réda firer .xx. kongarykium og gullborg ad auke. og er
slykt hin mesta firn og 6deme er pu talar slyka hlute. kongzdotter meelite bad hef
eg bo talad ad eg mundi harnn hellst ey ga, ef eg mette rida, af pbeym mgnnum er

eg hef af friett, puyad pa hluti hef eg af honum spurt med sannleyk er merkilegum

konge til heyrer ad hafa. pad higg eg seyger kongur ad nichulds hafe heyllad pig

med kuklaraskap og gelldrum, peym er hann hefur numed. ney seyger
kongzdotter. med onguo mote hefur hann mig @rt nie heyllad. enn bad higg eg
ef bid reynid med jckur, ad med synu litlu ryke, mun hann vinna af pier pyn .xx.
1: &4 komed] C: komid & puyad hann] E: hann F: pvi hann

me0 riettu reyknast] A: kallast sndpur] CDF: snapur og
2: rdda firer] D: rada gullborg ad auke] F: gullborgin med
3: 6deme] E: fademi
4: ef eg matte riada] F: omitted ereg] D: semeg
5: af friett] AD: til frétt hef eg] A: sem eg hefi  spurt med sannleyk] D: frétt
6: til heyrer ad hafa) C: ad hafa heyrir D: hafa ad] D: ad pessi
7: kuklaraskap] D: sinum kuklaraskap F: kuklaraskap sinum

kongzdottur] D: hin
8: mig art nie heyllad] A: mér zrt segir hin D: mig heillad

E: mig =rt edur heillad
pad higg eg] A: eg higg E: bad higg eg ad

9: ad] D: ad hann mun hann] D: muni

146r
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kongaryke er pu hefur ad geyma med allre pinne makt og vysdom. kongur vard
migg reydur dottur sinne firer sljk ord. enn po vil eg seyger kongur ad bu seyger
betta ockar tal Snguum manne. sydann gieck kongzdotter vpp j sinn turn.*

enn nu er bar til ad taka, ad sujvare jall lictter ei sinne ferd firer enn hann
kiemur ad miklagarde ad stGlpasundum. hann sier mgrg skip liggia firer sier,
harla van, og vel biienn og skotid skiglldum & bord, og biiner til hafs. hann pikist
vita begar ad pad munu vera peyr braedur birger og romalldus landvarnarmenn
kongz. hann sier og ad last er jarnhurdenn firer hgfninne. hann huxar og med
sier ad peyr skule 6nguann bilbug & sier finna. puj leggur harm skipe synu ad
1: geyma] D: styra geyma ... visdom] A: med pinni allri magt ad sfjra

vysdom] F: rikdom vard] A: vard nd
2: migg] D: ba kongur] ACD: hann
2-3: seyger ... tal] F: petta okkur tal segir

seyger ... manne] E: segir 6ngvum manni betta okkar tal
3:tal] C: vid tal sydann ... turn] C: omitted

turn.) MS: shows full stop D: turn aptur.
4: enn nu] CDE: nd par] A: pad ad suyvare] A: Svivari

sinne ferd firer] A: fyrr D: fyrir ferd sinni
5: ad] F: og ad mgrg ... sier] E: liggja fyrir sér morg skip
6: skotid skiglldum] A: skj6ldum skétid
7: begar ad pad] D: pad
8: sier og] AD: sér

hann huxar]} D: enn huxar og med] D: p6 med
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dreka eynum stérum og vae&num og spur huerier firer skipunum ejga ad rida.
.2.* menn Vnger stodu vid sigluna. peyr voru vaner storer og sterker, og sggdust
eyga ad rida firer skipunum. heyter annar birger enn annar R6malldus.* enn
huer styrer skipinu puy enn skrautlega. eg heiti suyvare komenn af Vngaria. fer
mgrg fremd og fraegd af Syckur breedrum vm gnnur lgnd, er bid hafid vnnid j
hoélmggngum og orustum baede 4 sid og lande, og vnnid vnder yckur mgrg
kongaryke gull og giersemar med heydur og allroskre* framggngu.* pu ert
1: firer skipunum eyga] A: ekki fyrir skipum
2: 2.1 MS: 2. menn Vnger] A: ungir menn D: menn

vaner storer] D: storir vanir sterker] D: sterkligur
3: Romalldus.] MS: shows full stop
4: skipinu] D: skipi puy enn] A: pvi F: hinu

skrautlega] D: skrautliga segja peir  komenn af] E: segir hann kominn dr

Vngaria] C: Ungaria sagdi hann
5: fremd og fregd] A: fremd er pid] D: sem bid
6: baxde 4] A: 4 D: sempid-haf 4
7: kongaryke ... giersemar] A: kongi gull og gersemar C: kongariki

heydur og allroskre] A: allr6skri

allroskre] MS: kallroskre E: karlmensku, og har0ri

framggngu.] MS: shows full stop

pu ert] C: Rémaldus malti pu ert D: pa segir Rémaldus, pu ert

E: bu ert segir peir

5) 146y
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hardordur skapmilugur og sannordur. og sannlega hefur pu ad komest fragd
ockar breedra sejiger Romalldus. enn vita pikiumst eg seyjger Romalldus huert bitt
erinde er, ad pu &tlar ad bidia dorma kongzdottur ti! handa nichuldse konge
leykara. ofdul er honum bad ad kongur vor mune gipta honum dottur syna, par
sem hun er so fegur og blomleg ad valla fadest hennar make j heymenum ad allre
list, enn nichulds fullur galldra og gigrnynga, enn i fatakt land firer ad rida.*
enn pier po satt af ad sejgia, pa xtla eg mier dorma kongzdéttur, enn drepa
nichulds kong leykara er eg kalla przl, og vinna Vngaria vnder mig og gefa pad
birger brédur mynum. enn eg atla mier ad verda kongur yfer miklagarde. og ef
1: skapmilugur og] A: skapmanligur F: bradmalugur og

sannordur] C: p6 sannordur F: sannségul

sannlega] C: vissuliga fregd] D: um fregd
2: bredra seyger Romalldus] CD: bradra

eg seyger Romalldus] C: eg E: vér segir hann
3: bidia dorma] C: bidja nichuldse konge] D: Nikuldsi
4: pad ad] E: ad dottur syna] F: hana 4-5: par sem] A: bar
5: so fggur og] D: so faedest] A: finst make] AD: liki

heymenum] A: allri ver6lldu D: ver6lldinni
6: fullur] AD: er fullur E: kongur er fullur enn 4] DF: og 4

firer ad rdda.] MS: firer ad rdda, D: til forraeda.
7: af ad] AC: ad dorma kongzdéttur] D: kongsdéttur

8: kong leykara] D: leikara og vinna] DF: enn vinna pad] F: pad riki

&

:yfer] D: i
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bu varer ei suo gamall skillde eg 14ta drepa big strax j stad er bii stendur, og pu
synder big so snidugann ad pu &tlar ad bera bessi ord konge vorum. jall seyger
satt seyger bu pad romalldus minn. mikil heymska var pad nikulds kongur ad
bidia pessarar kongzdottur. enn pad mittu rida sidlfur til Iykinda ad ei gipter

kongur honum détter syna. bar firer mittu lita mig fara j fride huert er eg vil.

enn ferd myn er pé farileg ef eg néde ad 1jta kong. birger seyger so vera munde =

og munum vid lita hann gigra syna villd. pad mi eg gigra sejger rémalldus enn
bad mur ockur pikia misradid eimhuern tyma, puy eg sie ad hann er hinn
kind’ugasti kall. epter pad skildu beyr talad. liet pa birger lilika vpp
jarnhurdunum. lagdi jall sydann til hafnar, og liet skitta tiallde 4 land. og gieck
1: strax] D: pegar  er] E: par
1-2: stendur ... synder] C: stendur, ad bu synir D: situr F: stendur ef pu synir
strax ... snidugann] AD: svo kyndugann
2: snidugann] F': djarfann jall seyger] C: omitted D: jarl svarar F: jarl malti
3: rémalldus minn] C: Rémaldus minn sagdi jarl D: Romaldus
mikil heymska var pad] A: hiemska var
D: mikill heimska var Rémalduskongt £F: mikil heimska var pad fyrir
4: bidia pessarar] D: bidja riada sidlfur] A: sidlfur rada
S: par firer méttu] D: pvi mattu E: par fyrir ereg] D: sem eg
8: sie ad hann er hinn] A: ®tla hann s€ hinn C: sé a0 hann sé hinn
D: sé og @tla ad hann s€ hinn
9: liet pa] AD: 1€t C: b4 1€t

10: og gieck] C: gékk

147r

10
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sydann til hallar med .c.* lidz skrautlega biied. kongur var ba jfer
drickiubordum. jall gieck firer kong og kuadde hann haversklega. valldimar
kongur t6k mile hanz seynt, og spur jall huert hann hafi hid sama erinde ti/ syn
sem firer. ney seyger jall. allt er annad. mitt erinde seyger hann myns herra
bodskap ad bera. hann vill ydur heymbidda med allre ydar hird, med gllum peym
heydre og @ru og vinskap sem hann kinne framast og hann hefur mest til j frame
ad lita, enn ydur bare ad biggia. enn pann bodskap er eg bar ydur firer, vegna
nichulds kongur vm bonord til dorma kongzddttur, vill hann med 6nguo méti &
1: hallar] E: hallarinnar .c.) MS: shows both full stops

lidz] F: manns biied] F: buna
2: jall gieck] A: fara jarl firer kong] D: a0 haversklega] F: kurteisliga
3: jall] F: jarl aé hafi hid sama] CDE: hafi sama F: hafi pad
4: firer] F: fyrr jall] D: hann allt er] C: allt er ni

annad ... hann] CD: annad mitt] E: er mitt
5: bera] D: bera ydur
4-5: myns ... heymbidda] C: Nikulds kongur bidur ykkur til 4gatrar veizlu
6: og @ru og vinskap] C: og séma virding og vindttu F: ru og virding |

sem] E: er og hann] C: og kinne] CF: kann

mest til j frame] A: matt til frammi D: margt til frammi
7: bzre] C: sémi enn pann] D: enn bar ydur] D: bar firer] EF: fyrr
7-8: vegna ... kongzdottir] D: omitted
8: vm bonord] F: omitted  til dorma] A: Dorma  kongzdéttur] C: déttur ydur

hann] D: Nikulds
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hallda saker margra hluta.* first ydar mektar konglegz heydurz og penynga er

bier hafid feyngid vmfram illa konga er nu eru j pessare dlfu heymsinz.

valldimar kongur gladdist helldur vid ord hanz og seyger hanz bod piggia vilia,

og allt bad huad hann hefur gigrt og talad pad mier hefur j méti pott vil eg kuytt

ldta vera. og hier med byd eg bier til .iij.* nétta veyslu med pad lid er nu er ner

bier. jall packade kong firer gott bod. var nu jallenum skipad j ste nast kong,

enrn hanz mgnnum & annann beck. var nu veyslann hin besta. voru aller glader j

hgllenne. enn er kuelldade gieck valldimar kongur til suefnzherbergiss synz enn

jall til tiallda sinna, og suafast vm noéttina. enn er mornade stéd jall vpp og

1:

hallda] D: hallda um bonordi0 til ydar déttur fyrir hluta.] MS: hluta,
ydar] A: vegna mektar ... penynga] A: magtar heidurs og rikdoms

D: magtar heidurs og peninga E: mektar og kongligs heidurs

: hafid feyngid] E: hafid alla] C: alla adra DEF: adra er nu] F: sem
: vid] E: mjog vid seyger] C: kvaOst bod] A: boOskap

: og allt pad] AD: og pad mier hefur] C: og mér hefur F: mér

j moti pott] E: pétt 1 méti F: 1 mét

: lata vera] C: vera lata og hier] A: hér Aij.} MS: iij.
nitta] E: daga er nu] E: sem nui

: gott] F: sitt var ... j] D: og var honum skipad ad j ste] A: seeti
kong] ADEF: konginum

: var ... besta] D: omitted voru] E: og voru

: valldimar kongur] £: Valdimar synz enn} D: enn

: suafast] ADE: svaf af C: svafast af enn ... st6d] C: um morgunin stendur
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skipade mgnnum synum ad suipta tiglldum synum pegar eg *kiem ti! hallarennar 147v
og bera i skip, og ldted vera skipid ti/ reydu naer eg kiem. pejr seygia suo vera
skilldu. jall gieck pa heym j borgena og sydann til s&tess. var ba kongur hinn
gladaste. og drucku nu aller j hgllenne med hinu mesta kappe. var ba margt til
skiemtunar haft danz og drickiu pgr. sumer sungu cantilenur. enn er glede og 5
skiemtan var sem mest mellte jall, herra seyger hann, eitt piki mier dvanta ef alla
skiemtan skal j frame hafa. huad er bad seyger kongur. pad seyger jall ad dotter
p¥n situr ei hid bier ad pryda veysluna. pa skal pad ei dvanta seyger kongur. liet
1: ad suipta] D: svipta tiglldum s&num] AD: tidldum

pegar eg] AD: begar hann er
1-2: pegar ... skip] C: og bera 4 skip nar eg kém til hallarinar, segir hann
2: lated vera] A: lata

nar eg kiem] A: pegar-hannerkominn D: nar hann er kominn
3: jall gieck pa heym] A: g€kk so jarl heim D: gékk pa jarl heiminn

E: jarl gékk heim F: jarl gengur pd inn var pi] D: var par
4: var pi] A: var bar
5: drickiu per] A: drykkjuskapur F: drykkju spil
6: sem mest] A: mest £: sem mest, pa herra seyger hann] D: omitted

eitt] C: pad eitt
7: huad ... jall} D: omitted pad seyger] A: pad er pad segir

8: byn] F: ydar skal pad) D: pad skal
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nu kalla 4 dottur syna. kongzdotter bio sig og synar skiemmumeyar med gull og
silki og dgiatum kleedum inn j hgllena gangande. og bri gllum er hana séu og
pottust Snguann kuennmanr sljkann sied hafa horfande 4 hana aller. sjdann
gieck hun firer faudur sinn og jall hejlsande peym blydlega. enrn pejr fggnudu
henne vel. hun settist nidur 4 eirn gullstdl. sydann melite jall eigi mi skilia
Ovitur madur eda ofsggum seya af vaenleyk og kurteyse dottur pinnar. var
kongur nu allkétur og alier* hanz hoflydur, hafandi j frame alira handa
1: nu] C: hann nd D: hann pvi
1-2: med ... kledum] E: omitted
1-3: og synar ... sydann] D: sem best, og er hiin kom 1 hollina, péttust peir 6ngvan

slikan kvenmann sé€0 hafa
2: inn ... gangande] C: ([in margin] hin gengu) i hollina og bria] A: bra

gllum er] A: 6llum mjog vard C: 6llum peim er hana sdu] C: inni voru
3: kuennmann ... hafa] C: kvennmann hafa sé3 slikan

E: slikan kvennmann sé0 hafa

" 4: og jall] A: og so jarl heylsande] ACD: og heilsadi
5:4eirn] A: 4 sydann] D: ba
6: seya af] F: af segja kurteyse] A: prydi

og ... pinnar] C: déttur pinnar og kurteisi pinnar] F: yBar
6-7: var kongur] A: Valdimar [var] D: Valdimar kongur er
7. allkiitur] A: harla katur aller hanz] MS: allur F: allir

j frame] A: nu 1 frammi
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leyka og glede. sumer siingu adrer dgnsudu. sumer Biasonudu simphon
psallterium hgrpur gygur organum. var nu mikill hliomur j hgllenne. ennbpd er
kong vardi syst stgck suyvare jall fram jfer borded suo licttlega sem hann vari
Vngur j annad sinn, og jnnar ad st6lpanum j hgllenne. og liek par allra handa

leyka Ser menn hegfdu ei adur sied firer. gadi kongur og dotter hanz eynskiss

annarz enn horfa i lister per er jall framde, pujad onguann pikiast bejr hafa sied

mitikare. og aller bejr sem j hgllenne situ vndrudust hanz miikleyk.* dorma
dértur kongz verdur rejkad ad stolpanum og vm hgllena gangande aptur og fram,
1: leyka og glede] F: skemtan

sumer siingu ... simphon} A: sumir basonudu og sléu simfon

sumir Biasonudu] D: hinir basonudu F: nokrir bisonudu

simphon] C: sumir leiku 4 simfon
1-5: og glede ... sied firer] E: jarl leika marga leiki b4 menn h6f6u ei 48ur sé0
2: psallterium] D: omitted gygur] C: gigjur og hliomur] AD: glaumur
3: syst] D: sem minst jfer]F: fyrir
3-4: vzri Vngur] A: ungur veri
5: sied firer] AC: fyrri sé0 DF: sé0 kongur] D: b4 kongur eynskiss] D: ei
6: jall] A: jarlinn pikiast peyr] A: pikist hafa sied] CD: sé0 hafa
7: mitikare] D: betur leika sdtu] D: voru

miiikleyk.] MS: shows full stop E: listir
7-8: dorma détter kongz} ACDF: Dorma kongsdéttir E: kongsdottir

8: verdur reykad ad] D: vikur af F: verdur reikad ttar ad

5) 148
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sem hur p6 ad 6nguo gdru gaum gizfe, enn horfa 4 jall og alla hanz fimleyka. og
sém hun kemur nar stolpanum mellte jall frii dorma sejiger hann, synid mier
Iytileeti ydart og hefersku og takid j myna hgnd. pa mi eg gigr skoda ydar list og
limaburd. hun geyngur bé ad stélpanum og rietter ad honum hgndyna enn hann
tok j mot med sinne hgnd, og hafdi vpp gll festarmil og fastnade dorma
kongzddtter til handa nichuldise konge. stgck hann sydann af stolpanum og & burt
Vr hgllenne og aller hanz menn, og ofann til strandar og i skip, vinda vpp segl og
sigla j haf. var pd skipaflote peyrra breedra j burtu. og liettu pejr nu ei firer enn
1: hun bS] EF: hin enn] DE: enn ad jall] AD: jarlinn

og alla] A: og 4 alla D: og
2: jall] AD: jarlinn
3: takid j] A: takio myna hgnd] E: hond mina pi] E: pvi pa

gigr skoda] F: sk60a gjor ydar list] C: list yOar
4: bd ad] A: ab ad honum] A: til hans E: b4 ad honum
53: vpp] D: upp vid hana festarmil] A: festingar ord
5-6: dorma kongzdétter] A: Dorma
6: nichulise konge] D: Nikuldsi E: Nikuldsi leikara

stgck ... stélpanum og] E: gékk hann nu af] F: fra
6-7: 4 burt Vr] CF: 1 burt dr DE: burt af
7: og ofann] F: ofan ogd] F:oguta
8: var pi ... pejr nu] A: 1éttu peir beyr nu ei] D: ei E: jarl ei F: beir ei

firer] F: fyrr
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bejyr koma heym j Vngaria. enn er nichulds kongur visse ad skuyvare jall fostre
hanz var j land komenn aptur, gieck hann sidlfur med sinne filgd ofann til
strandar, synum fostra kizrlega fagnande og hann til hallar leydande, setiandi jall
hid nzsta sier. var pi allra handa gl jnn bored og birlad kongenum. verda nu
aller skiott glader j hgllenne. nichulds kongur spur jall tjdinda, edur huersu 5
meyarmalenn hafa geyngid. jall sejiger konge af hid liosasta. piki mier nu pad
rédd f6sturson minn ad pier sxkid ei ver §epter festarkonu ydare enn eg hef ddur 148v
bruggad mila tilbiinadenn, puyad med rddum og viturleyk bottist eg purfa ad fara,
1: beyr koma heym] ADF: peir kéma E: hann kéma heim

a0 skuyvare jall] A: Svivari D: ad Svivari E: ad jarl
2:varj}D:varvid E: var 4 komenn aptur] C: aptur kom E: kéminn

hann siédlfur] A: hann filgd] E: hird
3: strandar] A: strandar 3 moti synum fostra} E: féstra sinum

kizrlega fagnande] A: fagnadi honum kerligri D: fagnadi

jall] AD: hann
4: birlad kongenum] D: omitted F: byrlad
5: glader] F: druknir og gladir spur] E: spyr nd edur] C: og svo D: og
6: geyngid] AD: til gengid C: tekist seyger konge] E: segir

piki] D: og biki
6-7: nu pad riad fosturson] A: pad rad fostri D: pad nui rad féstursonur

E: nd pad rad fésturson minn segir hann £ nd pad rad fostri
7: festarkonu] F: festarmey

8: puyad] F: enn pviad ad fara) ACDE: ad ad (sic) fara
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ddur enn jomfru dorma villde jata ydrum vilia. er nu og pad rid ad lita ei leyngi
duyna pessa ferd, so pier faid par af hejdur s&emd og virdyng enn ei skgmm edur
skada. piki mier jdar viturleykur og vysdomur ydur til 1jtilz koma ef bier néid ei
ydrum vilia af kongzddttur huad er fader hennar sejger. suo skal vera seyger
kongur. biki mier pu nu fostre minz vel hafa afrekad, enn pa hidferdina er pu
fieckst af valldimare konge firra sumared. skal eg hier 1yfid 4 leggia ad pesse
minn vilie gange fram. bad er hrejstilega sagt seyger jall. skildu sydann taled.
1: jomfru dorma] A: Dorma
villde jdta ydrum vilia] A: vildi vilju jata D: vild y®ar vilja jata
er nu og pad] D: og er bad nu E: er pad og

1-2: leyngi ... ferd] E: bessa ferd leingi dvina

2: duyna] D: bida F: dragast so] D: svo ad virdyng] F: soma
edur] D: svivirding og

3: ydur til] A: til ndid] E: sldid

4: huad er] ADEF: hvad sem

5: pu nu ... hafa] C: pi f6stri minn nd betur hafa E: nd féstri minn pd hafa vel
pu nu] D: nd F: nd pd vel] D: pér vel
enn pd] AD: og pa E: og betur enn pd F: og betur tiltekist hafa enn sd
hidferdina] A: hardferdina aftekur D: ad ferdina afrekid

6: firra] ACE: hi0 fyrra

7: gange fram] A: framgangi sagt] C: melt skildu] DF: skildu beir
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sat nichuldis kongur og jall nu j rjkinu og bar eigi til tydinda.* enn ad sumre
komande er bad sagt ad nichulds kongur byr ferd syna heymann ¥r vngarialande.
hann seyger jalli fostra sinum ad hann &tlade til miklagardz, og vita hueriu hann
faer orkad. jall liet vel yfer bessare ferd, og b visse petta eingenn madur nema
kongur og jall. hann hafdi eitt skip 1ytt vandad. hann vallde alla p4d menn med
sier ad hann visse ad honum voru trauster. hann liet ferma petta skip med
fasienum og allra handa dyjrgripum er par kunne venasta ad fa. og er bir gaf lietu
pejr j haf. enn setti jall epter til Rykissstiornar & medann. og er kongur var frd
1: sat] D: sat nd nichulds kongur] AE: Nikulds

nu j rykinu] AD: i rikinu C: nu i riki sinum E: um kirt

eigi] D: ekki neitt tydinda.] MS: shows full stop D: tidinda um stundir

enn ad] D: enn 4 E: ad
2: heymann Vr] C: ur D: heiminn af vngarialande] DE: Ungaria
4: orkad] D: hefnt 4 kongi og bo] F: enn b6 petta] AD: bad

eingenn madur] E: einginn nema) D: dtan
4-5: nema kongur og jall] A: ttan jarl og kongur F: nema jarl og kongur
6: ad hann] ACF: er hann DE: sem hann ad honum) AD: sér F: honum

honum voru trauster] E: traustir voru
7: fasienum ... dyrgripum] A: allra handa fasénum dygripum

D: allra handa fdsénum varningi og dyrgripum

og allra] C: allra dyrgripum er par] F: dyrendes gersemum peir

ad] D: til ad

8: beyr] C: kongur F: hann 4 medann] D: omitted
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lande komenn bi sejger hann forunautum synum alla bé ridagigrd er honum bio j
skape. nu purfe pier ad vera halldinnorder, puyad eg «tla til miklagards og launa
valldimar kong bau sménarord er hann hefur lagt mier. enn eg vil diliast firer
landzmgnnum, og nefnast bérer kaupmadur. liggur bar vid lyf mitt og ydar allra
samann, ef bier seygid nockrum frd pessare ferd og ridagigrd minne. pejr jitudu
g6du vm. siglande nu gédann bir vnz bejr komu ad ejrne ‘cy syd vm kuelld. hun
var firer bretlande. hun var lukt stdrum hgmrum og sk6gi vanum. kongur
seyiger bar ad lande leggia vilia. bejr gigrdu so, ldgdu j eirn leynivog, kgstudu
1-2: pé rddagigrd ... nu] A: pd radagjord. og sagdi nd
F: bessi radagjord er honum bjé 1 skapi

2: halldinnorder] CE: haldinordir segir hann eg xtla] D: nd xtla eg
3: valldimar kong] E: kong Valdimar sménarord] A: skammaryrdi

hefur] CF: hefur til mier] E: mér til
5: saman] D: omitted ef] E: ad jatudu] F: lofudu

frd ... minne] A: pessa vora radagjord C: fra pessari mini fyrir &tlan

og radagjord D: radagjord £: manni frd pessari radagjord minni

6: godu vin] D: g6du um pad og E: godu nu gddann] DC: gédan F: beinan

bir ... komu] A: bir mi kému peir D: par til peir kému syd] D: seint
6-7: hun var firer ... hgmrum og] E: hin var hikt stérum homrum, hin var fyrir

Bretlandi og var med
7: hun var] D: og venum] F: greenum
8: seyger] C: kvadst leggia vilia] E: leggja lggdu] D: og 16gdu

leynivog] A: leynivog nokkur C: leynivog og

149r
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akkerum, biuggust vm og lggdust nidur til suefnz. enrn er aller voru sofnader
stendur kongur vpp og geyngur par til er hann keimur ad ejnu stéru vatne, og
sier eirn hélma j midiu vatninu, og par med eitt hiis so vant med frdberum
hagleyk gigrt, og ecki pikist hann sied nie spurn af hafa haft. pad var allt sem
gull ad sid. pad hieck j lopte so ad einginz stod edur st6lpe studde pad, so ad
hann sxe pad. betta bétti konge vndrum genga, og huxar med sier ad vita* huad
bessu hiisi helldur vpp. puy kastar hann kleedum og legst ad holminwmn. geyngur
i land og ad hiisinu, og fer skodandi huar hurdinn mun lest vera j miirueggnum.
1: enn er] A: enn pd C: nu er par frd segjaer sofnader] D: sofnadir 4 skipinu
2:tiler] £: til  keimur] A: gengur kemur fram ad eynu} AD: ad

storu vatne] E: vatni stéru
3: par med] C: bar 1
4: hagleyk gigrt] D: hagleik og ecki) E: ad ekki

pikist hann sied nie] A: slikt hafa [s€d edur] F: pikist hann sé8 edur

spurn af] E: spurn  og ecki ... haft] D: so hann péttist ekki séd hafa edur

spyrn hafa af haft af 68ru vid liku

haft] C: haft 68ru pviliku E: pvi likt F: sliku
5: hieck] D: var allt edur] AF: né pad, so ad] A: pad svo
5-6: bad so ... pad] E: bad svo ad hann szt DF: omitted
6: sier ad vita huad] MS: vita vit A: sér hvad CD: sér ad hann skal vita hvad
7: og legst] C: leggst D: af sér og liggur

8: og ad] A: a0 D: af sér og lzst vera] F: vera laest
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enn i vtann var ad sid sem & gull se med allra handa kriadjrum med jmsum
hatti gigrt. hann sier j einum stad & miirnum mét Ijtid. hann tekur 1ytenn hnyf
og lockar til. og sprettur par vpp hurd. er kongur par jnngangande. hann sier
par eitt tabulum med miklum hagleyk gigrt buy pad var sem gler ad sid, og med
.ij.* hlutum og si po huergi mét 4. bad var huytt rautt og blitt enn hinn
hluturenn var greern. vtann var bessi skuggsio gll gulle biienn og med brggdum
gigr, og pottist kongur ongua gierseme slyka sied hafa. honum pétti vndarlega ad
vykia, hann bottist sid vm allann heymenn og vm ¢ll lgnd og kongaRjke og huad
1: enn 4] F: enn var] C: var hann 4 gull sze] F: gull vari

kriadyrum] AD: creaturur F: myndum
2: miirnum] A: muirrveggnum hann tekur] D: tekur
3: og sprettur} AD: sprettur hurd] A: hisid C: hurd og

er kongur par jnngangande] A: kongur gengur inn D: gengur kongur inn

F: sem kongur var inngangandi

hann sier] D: og sér F: sér hann
4: puy pad] C: pvi sem gler] A: sjonargler
5: .iij.] MS: shows both full stops hlutumj ACD: litum sd po] E: sd

mot] D: hita mét huytt] A: hvitt og hinn] CD: einn
6: var bessi skuggsio] F: bessi skuggsjo var
7: gierseme slyka sied hafa] A: slika gersemi hafa sé€0 C: slika sé0 hafa

D: slika gersemi sé0 hafa E: pvilika gersemi ad] ACD: vid
8: heymenn ... kongaRyke] D: 16nd og um allann heimin og vim] A: og

huad] D: pad
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huer hafdist ad & si6 og lande. hann béttist sid valldimar kong j miklagarde og
détter hanz j synum turn med gllum Bloma og fegurd. rann konge begar mikill
astarhugur til hennar. géer hann nu ejnskiss annarz langa stund enn horfa & petta
spidlld. harn sier par hanga steyna harla vana med jmsum litum. hann bikist

skinia ad besser steynar murne hafa med sier allra handa nitturu, og peyr muni

’vppe hallda hiisennu. puy tekur hann ofann bi .3.* steyna er honum leyst best 4, V

raudur gram og blér, og tekur ofann spiallded og geyngur sydann Vt, og leggst til
landz og klxder sig bridlega og tekur vopn syn. enn er hann var skamt i leyd
komenn, heyrer hann hark og héreysti j skognum nri sier, hann sier mann ganga
2: gllum] D: sinum E: 6llum sinum  begar] A: bd D: omitted
3: astarhugur til hennar] D: hugur til hennar af ast og elsku F: hugur til hennar
géer] AD: gjorir
nu ... ennj A: nu ei lengi annad enn ad D: ekkert annad langa stund enn
horfa] E: ad horfa
4: hann pikist] D: bad pikkist hann E: pikkist hann
5: skinia] D: skilja  pesser] F: peir  hafa med sier] AD: med sér hafa
6: .3.1 MS: shows both full stops
ofann pi .3. steyna] A: pa steina ofan pria D: ofan .3. steina
7: grermn og blar] A: greenn bld D: bl4, grann  og tekur] CF: hann tekur og
ofann] F: og 6fan
geyngur sydann Vt, og] D: gengur 1 burt sidan og F: omitted
8: og klader sig] £: sig  hann var] D: hann er

9: hann hark] AD: kongur hark

149v
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bridlega pann sama stig sem hann hafdi adur geyngid. og er peyr fundust talar si
med hirre rgddu og ygldum briinum. sé var helldur prosklegur pujad onguann
pottist kongur slykann firer sied hafa badi ad digurd og had. hann var briniadur
til handa og f6ta, hafandi hidlm & hgfdi og stora kesiu j hendi og liet all
grimmlega. hann spur huertu ertu s same madur sem stoled hefur gripum mynz
herra Vr hiisi puy eg 4tti ad geyma, og eru so dgiater griper ad 6nguer finnast
bujlyker firer heidann hafid. first ef pii 1ytur j prid hluti spialldsinz, pa sier pu
vm allann heymenn eda huad pig foruitnar ad vita. enn ef pii Ijtur j pann hluta
spialldsinz er gram er, sier pu huad huerium manne er til krankdemiss. pu hefur
og ad geyma .3.* steyna. sd raudi steyrnenn hefur bé néttury, ef pu hefur hann i
1: stig] D: veg peyr] A: beir hofdu
3: slykann firer] A: hans lika DF: slikann
4:til] A: a stora ... liet] £: spjal i hendi edur kesju og 1ét hann

stora kesiu] D: kesju
5: huertu ertu si] A: ertu pann sem] D: er
6: hiisi puy] C: pvi sem E: pvi hisi er og eru] AD: eru pad F: sem eru

griper ad} D: hlutir ad D: ad
7: first] D: og er pé fyrst prid hluti spialldsinz] A: spjaldid
8: pig] D: pegar
9: spialldsinz er] A: sem CEF: spjaldsins sem sier] E: pa sér

manne er til] AD: manni eri E: er til

10: og ad] D: ad .3.1 MS: shows both full stops hann 4] AD: hann upp 4

10
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bier j bardggum ba fer bu sigur og alldrei verdur pier aflafitt vid huern sem pu

dtt. og ei mi pier eitur granda og eynginn jll dlgg meyga 4 pier hryna.* enn su er

néttura hinz blda bier mi alldre kullde granda og ei & sundi madast €i

elldur skada og eynginn figlkynge.* su er néttura hinz grana steynsinz ef pu

likur hann j hendi pinne pa mé eynginn sid big huar sem pu ert komenn. og peym 5

manni Iykur ad allre skgpun er pu villt, og bejrar kuinnu aster fa er pii villt kiosa. '

botti mier pu diarfare dreyngur enn demi %l finnest. skalltu bess og giallda. tak 150r

vopn b¥n og skulum vid beriast. nichulds kongur kuadst bess reydu biienn.

skalltu fa ord meyga seygia pynum herra frd mynum gigrnynge er vid skilium, og

hgggur til hanz med suerdinu. enn hinn bar firer kiesiuna og tok j sundur 10
1: feer] F: hefur
2: jll algg] D: 16g a bier] D:pér hryna.] MS: shows full stop D: granda

enn su] A: su

: hinz] A: pad F: pess hins  blda] CE: blda ad D: blaa steinsins 4] C: mattu &
: elldur skada] £ heldur elldur skora figlkynge.] MS: shows full stop

: likur] D: litur pinne} D: pér

: og peyrar ... vilit] C: omitted

: til finnest] AD: hafa til fundist

skalltu pess og giallda] A: og skalltu nu pess gjalda D: skalltu bess

pvi gjalda tak] D: tak ni

: reydu biienn] A: reidu allbuiin D: buinn F: og allbdinn

: skalltu] D: og skaltu er vid skilium] D: omitted F: abur vid skiljum

10: hinn] CD: hann bar] F: bra
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skapted og hgndina med, og annad & hgfudid so pad af fiell. gieck sydann til
skips og geymde gripe syna for sydann til suefnz. vissu petta 5nguer hanz menn.
ad morne sigldu peyr j haf vnz peyr komu ad miklagarde fizrre stGlpasuad um.
lentu bejr skipi synu j eirne godre hgfn. betta var godur kaupstadur og ven

gullborg. j beym kaupstad hafdi valldimar kongur jafnann adsetu & sumrum

puyad pangad var mikil siglyng. matti par kaupa allra handa giersemar er fluttar

voru af jmsum Igndum.*

bad frietter nichulds kongur ad kongsinz er pangad von. hann gieck skiott
4 land med syna compana, og tok sier eitt gott herbergi med eynum rykum bonda
og dualdist par marga daga. hann hafdi sig & torge og keypte marga fésiena gripe
1: hgndina med] A: héndina hgfudid ... fiell] A: halsinum so af ték h6fudid

D: halsinum so af fauk hofudid

2: vissu] E: og vissu
3: vnz] D: fengu g6dan byrr par til komu ad] A: kému 1

miklagarde figerri] D: omitted
4: beyr] D: par van] ACDE: nzrri
5: j peym] A: og i bessum D: i bessum adsetu] E: sitt adsetu a] D: ad
7: lgndum.} MS: shows full stop, no paragraph break
8: pad] A: betta nichulds kongur] D: Nikulds

kongsinz] C: Valdimar kongs hann 