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Abstract

The commemoration of individuals in the parish churches of late medieval York was
primarily embodied in chantries, funerary monuments and windows, although other forms, such as
misericordes and roof bosses, were also included. This thesis is based on the evidence of late
sixteenth- to late eighteenth-century antiquarians who visited the parish churches and noted
monuments, windows and other church fittings, most of which no longer exist. In addition the thesis
uses medieval testamentary and other documentary evidence as well as surviving visual evidence to
flesh out a portrait of the commemorated, particularly with regard to their professional and social
activities.

Chapter 1 introduces the topic and discusses the limits of the thesis, reviews the secondary
literature on the topic and discusses the strengths and weaknesses of the primary evidence, i.e. the
antiquarian evidence, the medieval documentary evidence and the surviving visual material. Chapter
2 sets the parish churches into their historical context and discusses the origins, development and
decay of the church fabrics. Chapter 3 discusses general problems of dating and identification, the
mechanics of commemoration, and the heraldic evidence; it then analyzes the evidence regarding the
commemorated to indicate the social categories involved in parish church commemoration, their
activities over the late medieval period and what factors they had in common; it discusses absent
social groups; it places commemoration into context by discussing the objects which were found in

the late medieval churches and by analyzing testamentary evidence of bequests to parish churches as

wells as to friaries and the Minster; the chapter concludes with an overview of commemorative
genres over time. Chapter 4 discusses the visual components of monuments and wiﬁdows and their
development over time, the use of status symbols in commemorative panels; the iconography of
heraldry and merchants’ marks; the role of inscriptions and scrolls; and the way in which all the
different components of memorials worked together. Chapter 5 concludes the thesis with some
observations about the interaction of religious and secular aims in the memorials and with
suggestions for further study. Two appendices are also included - the first contains a full
transcription of the antiquarian evidence on a church-by-church basis; the second lists the names of

the commemorated alphabetically and each entry includes biographical notes and details of their

commemoration in the parish churches.
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Thomas; three couples (Oxford, Bodleian Library MS. Topographical Yorkshire C14, Johnston,
£.103/p.200)

Plate 157 Two monuments (Oxford, Bodleian Library MS. Topographical Yorkshire C14, Johnston,
£.104%/p.202)

Plate 158 Monuments (York Minster Library, MS. LI/8, Torre, p.639)

Plate 159 Richard Yorke and other monuments (York Minster Library, MS. LI/8, Torre, p.640)

Plate 160 Monuments, heraldry and inscriptions (York Minster Library, MS. LI/8, Torre, p.641)

St. Margaret Walmgate

Plate 161 Monuments; NB chalice and pierced coin (York Minster Library, MS. L1/8, Torre, p.447)
Plate 162 Agnes Manars and Richard Clerk monuments (York Minster Library, MS. LI/8, Torre, p.448)
Plate 162a East window with knight's effigy (London, College of Arms, MS. Dugdale's Yorkshire Arms,

£.172V)
St. Martin Coney St.

Plate 163 Window nll (former W window) Robert Semer: ‘Sancte Martine repelle a m(e) ...ntessime ...'
(RCHM, York 5, Plate 54)

Plate 164 Window sIV 1a-c Holy Family, kneeling female effigy with scroll, Corpus Christi (J.Denmead)

Plate 165 Figures in east window of north aisle (Oxford, Bodleian Library MS. Topographical Yorkshire
C14, Johnston, f.177%/p.343)

Plate 166 Heraldry and Robert Semar window (Oxford, Bodleian Library MS. Topographical Yorkshire
C14, Johnston, £.1787/p.345)

Plate 167 Heraldry (Oxford, Bodleian Library MS. Topographical Yorkshire C14, Johnston, £.178V/p.346)

Plate 168 Monuments; NB ?chisels (York Minster Library, MS. LI/8, Torre, p.331)

Plate 169 Monuments (York Minster Library, MS. LI/8, Torre, p.332)

Plate 170 Monuments; NB consecration crosses (York Minster Library, MS. LI/, Torre, p.333)

Plate 171 Heraldry (York Minster Library, MS. LI/8, Torre, p.334)

Plate 230 Heraldry (London, British Library, Ms. Harley 1394, Glover, f.154V. By permission of the
British Library)
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St. Martin Micklegate

Plate 172 Floor slab of Henry Cattall 1460, reused 1826: 'Hic jacet dns Henricus Cantall quondam
capell(anu)s cantarie qui obijt vii© die Febr(uarij) A dni M© cccc™ ix9 cui(us) a(n)i(m)e
p(ro)picietur D(eus) Amen' (RCHM, York 3, Plate 36)

Plate 173 Window slI 1a. Inscription ¢.1340: 'Priet pur Nicho(las Fouke)'. Male figure probably of Sir
Hugh Hastings 15C (RCHM)

Plate 174 Window slI 1¢ Female figure probably of Anne Gascoigne, wife of Sir Hugh Hastings 15C
(D.E.O'Connor)

Plate 175 Window nVII W light: merchant’s marks for Richard Toller (P.A.Newton)

Plate 176 Window nVII E light: merchant's marks for Richard Toller (P.A.Newton)

Plate 177 Window slII: Nicholas Fouke's merchant's marks in tracery (RCHM, York 3, plate 116)

Plate 178 Window slII 3c: merchant's mark for Nicholas Fouke (D.E.O'Connor)

Plate 179 SE window: Hastings and Gascoigne figures and heraldry (Oxford, Bodleian Library MS.
Topographical Yorkshire C14, Johnston, £.1021/p.198)

Plate 180 Robert Butteram, Henry Cavall and other monuments (York Minster Library, MS. L1/8, Torre,
p.663)

Plate 181 Monuments and heraldry (York Minster Library, MS. L1I/8, Torre, p.664)

St. Mary Bishophill Jr.

Plate 182 Heraldry (Oxford, Bodleian Library MS. Topographical Yorkshire C14, Johnston, £.97V/p.191)

Plate 183 John Topham, William Croseby, Brian Middleton, John Middilton and other monuments (Y ork
Minster Library, MS. LI/8, Torre, p.709)

Plate 184 Monuments and heraldry (York Minster Library, MS. L1/8, Torre, p.710)

St. Mary Bishophill Sr.

Plate 185 Heraldry and monument (Oxford, Bodleian Library MS. Topographical Yorkshire C14,
Johnston, £.987/p.192)

Plate 186 William Playce and William Santore (Oxford, Bodleian Library MS. Topographical Yorkshire
C14, Johnston, £.98Y/p.193)

Plate 187 Monuments (York Minster Library, MS. LI/8, Torre, p.733)

Plate 188 Monuments and heraldry (York Minster Library, MS. L1/8, Torre, p.734)

St. Mary Castlegate

Plate 189 Graa shield in S chapel (RCHM, York 5, plate 29)

Plate 190 Window sIII (D.E.O'Connor)

Plate 191 Window sIII 4a Merchant's mark of ?John Blackbume (P.A.Newton, photo taken 1974)

Plate 192 William Graa, John ?Sullingbee and other monuments (York Minster Library, MS. LI/8, Torre
p.383)

Plate 193 John Blackburne, William and other monuments (York Minster Library, MS. L1/8, Torre, p.384)

Plate 230 Heraldry (London, British Library, MS. Harley 1394, Glover, f.154Y. By permission of the

British Library)
St. Michael-le-Belfrey

Plate 194 Window I 1a-1b Figure with model of window and two kneeling figures (D.E.O'Connor)

Plate 195 Window I 1d Two kneeling figures (RCHM)

Plate 196 Window nV 2b-c Martin Soza with 7 sons on right and wife Ellen with 3 daughters on left
(J.Haselock)

Plate 197 Window nVI 2b-c John Lister and 3 wives (J.Haselock)

Plate 198 Window nVII 2b reconstructed figure possibly of Christopher Ceel 1537 (J.Haselock)

Plate 199 Window nVII 2¢ reconstructed figure (J.Haselock)

Plate 200 George Evers monument (Oxford, Bodleian Library MS. Topographical Yorkshire C14,
Johnston, £.176%/p.341)

Plate 201 Monuments (York Minster Library, MS. L1I/8, Torre, p.64) '

Plate 202 Gilbert Pynchebek, Agnes Buller and other monuments (York Minster Library, MS. LI/8, Torre,
p.65)

Plate 203 William Cokeburn and other monuments (York Minster Library, MS. L1/8, Torre, p.66)

Plate 204 Monuments; NB ?woodworking tool (York Minster Library, MS. LI/8, Torre, p.67)
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Plate 205 George Evers and other monuments (York Minster Library, MS. LI/8, Torre, p.69)

Plate 206 Monuments and heraldry; NB spur, nails and pliers (York Minster Library, MS. LI/8, Torre,
p.70)

Plate 230 Heraldry (London, British Library, MS. Harley 1394, Glover, £.154". By permission of the
British Library)

St. Michael Spurriergate

Plate 207 William Wilson monument (RCHM, York 3, plate 40)
Plate 208 Window sV 1b St. Margaret and kneeling cleric, possibly William Appilgarth (D.E.O'Connor)
Plate 209 Window sV 4c St. John the Baptist and kneeling lay figure, possibly John Dautre

(D.E.O'Connor)

Plate 210 Alan Hamerton's merchant's mark (F.A.Girling, English Merchants' Marks, (London 1964),
p.18)

Plate 211 Merchants' marks and William Langton monument (Oxford, Bodleian Library MS.
Topographical Yorkshire C14, Johnston, £.105"/p.204)

Plate 212 Robert Johnson monument (Oxford, Bodleian Library MS. Topographical Y orkshire C14,
Johnston, £.105Y/p.205)

Plate 213 William Wilson and other monuments (York Minster Library, MS. LI/8, Torre, p.349)

Plate 214 Nicholas Vicars, Oliver Middleton and other monuments (York Minster Library, MS. LI/8,

Torre, p.350)
Plate 215 William Hancock, William Langton and other monuments (Y ork Minster Library, MS. LI/8,

Torre, p.352)
Plate 216 Robert Appulgarth, Thomas Vicars and other monuments (York Minster Library, MS. LI/3,

Torre, p.353)

St. Nicholas Walmgate

Plate 217 Richard de Grimston monument (Oxford, Bodleian Library MS. Topographical Yorkshire C14,

Johnston, £.110f/p.214)
Plate 218 Richard de Grimston monument (Gent, City of York, p.171)
Plate 219 Richard de Grimston monument (York Minster Library, MS. L1I/8, Torre, p.423)

St. Olave

Plate 220 John Mawldyng, Richard Kendall, William Vendor, Jannet Walton, Robert de Malturas and
other monuments (York Minster Library, MS. LI/8, Torre, p.595)

Plate 221 Laurence Jole, Robert Alby and other monuments; NB cross and 7mason'’s tool (York Minster
Library, MS. LI/8, Torre, p.596)

St. Sampson

Plate 222 John Karr's merchant mark on W tower SE pier (RCHM, York 3, plate 29)

Plate 223 John Karr's heraldry and merchant's mark; other heraldry and merchant's marks (Oxford,
Bodleian Library MS. Topographical Yorkshire C14, Johnston, £.177%/p.343)

Plate 224 Monuments (York Minster Library, MS. LI/8, Torre, p.281)

Plate 225 Monuments and heraldry; NB consecration crosses (York Minster Library, MS. LI/8, Torre,
p.282)

Plate 230 Heraldry (London, British Library, Ms. Harley 1394, Glover, f.154". By permission of the
British Library)

St. Saviour

Plate 226 Heraldry (Oxford, Bodleian Library MS. Topographical Yorkshire C14, Johnston, £.172V/p.334)

Plate 227 Roger de Moreton and other monuments (York Minster Library, MS. L1I/8, Torre, p.575)

Plate 228 Robert Verdenel, Robert and Helen Duffeld and other monuments; NB consecration crosses
(York Minster Library, MS. LI/8, Torre, p.576)

Plate 229 John Kapwyck and other monuments; heraldry (York Minster Library, MS. LI/8, Torre, p.577)

Plate 230 Heraldry from St. Sampson's, Christ Church (i.e. Holy Trinity King's Court), St. Martin's Coney

St., St. Martin's Castle Garth (sic - St. Mary Castlegate) and St. Michael-le-Belfrey (London,
British Library, MS. Harley 1394, Glover, £.154V. By permission of the British Library)
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Chapter 1 Introduction

1.1 The topic

York was a great medieval city, famous for its medieval churches and stained glass which
have been the subject of much study. However, the impressive surviving visual material merely
overlies a complex and largely undiscovered tapestry. We are fortunate to have a large body of
antiquarian evidence regarding the parish churches of York, which can provide us with important
and unique information on funerary inscriptions, stained glass and monumental brass designs,
heraldry and iconography, the greatest part of which has now been lost. The major theme to emerge
from this evidence is that of commemoration - windows, monuments and heraldry all served to
commemorate specific individuals, in the hope that these objects would encourage prayers for their
souls, thus improving their fate in the afterlife.

The antiquarian evidence provides us with a list of names of people commemorated in
windows and monuments - most of these names can be traced in medieval documents such as wills
and civic records, which help us to flesh out a portrait of these people, especially with regard to their
prosopography, social networks and motivations. It also provides us with information on aspects of
lost iconography such as the decoration of figure brasses and stained glass. The issue of
commemoration introduces an additional category not covered by the antiquarian evidence - chantry
foundations. This category consists in fact of two distinct aspects - monetary foundations for the
commemoration of souls at an altar, and occasionally, in addition, the physical rebuilding of a
church with provision for a chantry chapel with an altar for commemorative masses. This category
was chosen to set the other memorials into context - chantries were an important form of
commemoration, and the foundation deeds which can be retrieved through the Calendar of Patent
Rolls provide information on the status and social identity of the founders.

Before proceeding to describe the thesis in greater detail it is necessary to outline its
boundarics. The antiquarian evidence on which the thesis is based was collated between the years
1584 and 1785 and although this evidence contains details which include post-medieval parish
church art as well as art in York Minster, for the purposes of this thesis we will confine ourselves to
consider the evidence which dates up to the Reformation and which concerns parish churches only.!
The earliest antiquarian evidence on parish churches starts with the late thirteenth-century coffin of
Robert Verdenel at St. Saviour's - we then have a fairly large gap, and the next evidence relates to
the late fourteenth-century brass of Roger Moreton, also from St. Saviour's, which is then followed

by a chronologically continuous stream of evidence until the 1540s which are taken as our arbitrary

The time boundaries 1584 to 1785 encompass the relevant antiquarian evidence from Glover to Brooke,
see discussion below.,
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2

boundary as they herald the Reformation. However, the thesis also includes chantries as a form of
commemoration, and the chantry evidence begins in the late thirteenth century with the chantries of
Robert Verdenel (pre-1281), Robert Graa (1293) and Andrew Toller (1ate thirteenth century) and
continues through the fourteenth and fifteenth centuries and finishes with the chantry of Sir John
Gilliot (1513). Thus, the time boundaries of the thesis are roughly from the late thirteenth century
until the Reformation. This approach enables us to make a number of exclusions. York Minster is a
subject in its own right which would expand the scope of this thesis beyond the constraints of time
and space, besides introducing a different set of issues and concerns. Commemoration in the Minster
1s primarily centred on the aristocracy and higher clergy rather than the citizens of York, and the
forms of commemoration are on a considerably larger scale. The great Benedictine foundation of St.
Mary's Abbey is similarly a subject in its own right, as are the Friaries, which would constitute an
interesting comparative study with the parish churches, should they ever be undertaken as a subject
for research, and the Hospitals.? The work carried out so far on the friaries suggests that
commemoration there was also focused on the aristocracy rather than the townspeople of York. We
will be discussing the value of the antiquarian evidence in relation to its contribution towards a
better understanding of the iconography of commemoration in the parish churches but we will not be
undertaking a complete iconographic survey of such art. This is also not a study in lay piety, in that
it concentrates almost exclusively on the individuals commemorated in the parish churches, although
it does use the evidence of wills to determine the extent of the preoccupations of these individuals.
Finally, although production is an integral part of art historical study, this is not an aspect which is
dealt with here because it does not feature in the antiquarian evidence and because it introduces
issues which are better discussed in relation to York art as a whole rather than exclusively in
relation to parish churches. Overall, questions of production, stylistic analysis and the detection of
different hands or workshops in the surviving visual material are not issues that are tackled.
Workshop practices and organization are similarly not delved into due to their disassociation from
the focus on antiquarian material and its complementary medieval sources.

[t is necessary at this point to introduce some of the terminology used in this thesis and to
explain its meaning. 'The commemorated' is the term used to refer to the people whose names appear

in inscriptions on stained glass and on monuments, the latter including brasses, limestone coffins,

For York Minster see G.E.Aylmer and R.Cant (eds.), A History of York Minster, (Oxford 1977); for St.
Mary's Abbey see Christopher Norton, 'The Buildings of St. Mary's Abbey, York and their Destruction',
AJ 74 (1994), pp.256-288; Rente Marcouse, Figure Sculpture in St. Mary's Abbey York, (York 1951);
James Raine, The Founding of St. Mary's Abbey and St. Leonard's Hospital, (York 1898); Christopher
Wilson and Janet Elizabeth Burton, St. Mary's Abbey York, (York 1988). For the friaries see
R.B.Dobson, '"Mendicant Ideal and Practice in Late Medieval York', in Archaeological Papers from York
presented to M.W.Barley, (eds.) P.V.Addyman and V.E.Black, York Archacological Trust, (York 1984),
pp.109-122; VCHY, pp.283-296. For the Hospitals see VCHY pp.363-4 and P.H.Cullum, ‘Hospitals and
Charitable Provision in Medieval Yorkshire 936-1547", York D.Phil. (1990).
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tombchests and floor slabs. The same term applies to people in whose name chantries are founded,
whether the licence was granted to the commemorated themselves or to a third party such as their
executors. All chantries commemorated more than one, sometimes several, individuals - in this
thesis we shall be dealing with the principal founders or co-founders, and, if appropriate, their
immediate next of kin. We shall also come across several cases of monuments and windows which
commemorate more than one person. Sometimes, for various reasons, one individual stands out
above the rest and in such cases we shall use the term 'primary commemorated' to refer to such an
individual, while the other individuals commemorated will be referred to as 'secondary
commemorated'. In a few cases, ‘the commemorated’ also applies to members of aristocratic baronial
families who appear to be commemorated by heradic devices in stained glass, on stonework and on
woodwork, or by effigies and inscriptions in stained glass.

In discussions of medieval art one often encounters the use of the terms ‘donor’ and ‘patron’.
These are problematic terms in that they are sometimes used interchangeably and at other times used
to refer to different concepts.3 We may for example consider the use of the former term as meaning
the person commemorated in a window or funerary monument, while the latter term may be used to
indicate the person who paid for the object in question - this distinction can be made to point out that
the two were not necessarily the same person. Given the ambiguous nature of these terms, it was
found preferable to invent a new term altogether to deal with the concept of commemeoration.
Similarly, we shall not be making use of the term 'donor figures' to indicate depictions of the
commemorated - we will instead be using the term '(commemorative) effigy’ or '(commemorative)
figure', which will be equally applied to figures in windows and on monuments without implying
that the individuals represented were financially responsible for the memorials.

There are other important terms which will be frequently used. 'Memorials' is used to refer
to any object or foundation whose primary function is the commemoration of the categories of
individuals described above. The term encompasses windows, funerary monuments, chantries and a
small number of other church fittings which may be seen to perform a commemorative function -
such as misericordes, lecterns, bench-ends and other woodwork and stonework which bear heraldic
devices or merchants' marks. It is used whether the commemorated in question were dead or alive at
the time of the production or foundation of the memorial. 'Urban classes’ refers to individuals and
groups of people who had an identifiable connection with the city of York, usually through any one
of the following ways: acquisition of the freedom of the city; participation in civic affairs; practice
of a trade within the city; residence within the city; and affiliation to a particular church or

churches. The term will also be used to refer to close relatives of such individuals, such as wives,

See Richard Marks, Stained Glass in England during the Middle Ages, (London 1993), chapter 1, pp.3-
27 for a recent discussion of the subject.
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husbands, children, parents. It will be assumed that both clerical and lay people belong to such a
group. Thus, the parish clergy will be considered as much a part of the urban classes as merchants,
craftsmen, the professional classes (i.e. notaries, lawyers) and the urban nobility (i.e. those men who
identify themselves as 'armigers’ or 'gentlemen’ in their wills). ‘Urban elite' refers to the group of
people from the urban classes who dominate the higher civic offices - primarily the offices of mayor,
sheriff and bailiff, in descending order of importance. This term is equivalent to what other writers
refer to as ‘patrician class’ or ‘civic elite'.

The thesis consists of five chapters and a two-part appendix. Appendix A.1 contains all the
antiquarian evidence relating to York parish churches. This constitutes the core of the thesis but can
also be used as an independent research tool in its own right. This central evidence is supplemented
by that in Appendix A.2 which contains an alphabetical list of all the commemorated, plus some
other relevant individuals. Each entry contains all the available medieval evidence concerning that
individual - this evidence enables us to make extensive connections between the commemorated and
to detect patterns in the process of commemoration. The Appendices include a full discussion of the
editorial principles which have been followed in the writing of this thesis in relation to dating,
interpretation of heraldry and transcription of the antiquarian and medieval evidence.

Chapter 1 sets out the aims of the thesis. The antiquarian evidence represeﬁts the main body
of original research of the thesis. It is a body of material which has occasionally been dipped into for
individual studies but has not yet been approached in its entirety. Different types of antiquarian
evidence are discussed and their limitations set out; the general background of the antiquarian
writers themselves is also sketched. The medieval evidence and the surviving visual evidence are
then discussed, including the principles according to which particular wills were selected and read;
and the limitations of both types of evidence and the particular problems relating to this kind of
evidence are also discussed. The secondary evidence is discussed - this 1s particularly important in
relation to those studies, such as the Royal Commission inventories, which provide much of the
groundwork on which the thesis is based. While some of this material has to be approached
critically, it is precisely because this secondary material already exists that 1t is possible to
undertake a study such as this thesis, which seeks to go beyond the assessment of the remaining art
and uncover as much lost material as possible.

The antiquarians were only able to describe the interiors of 25 out of a total of 46 churches

which existed in medieval York, albeit not all at the same time. This was due to the decay and
demolition of church fabrics which occurred first in the early fourteenth and again in the sixteenth
century. However, while the core of the thesis will concentrate on those churches visited by the
antiquarians, we will also need to bear in mind the general patterns defined by all 46 churches.
These 46 parochial churches include intra- and extra-mural churches and those churches attached to

convents and priorics, such as St. Clement and Holy Trinity Micklegate which performed a
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parochial function - the nave of Holy Trinity Micklegate was parochial even though the church
belonged to the Priory of Alien Benedictines;?* the priory churches of All Saints Fishergate, St.
Andrew Fishergate and St. Clement, and the hospital church of St. Nicholas (Lawrence Street
outside Walmgate), all performed parochial functions. Chapter 2 aims to describe the historical
background in order to build up a picture of York in the late medieval period and to explain issues
such as the number and size of churches, their relative values and the reasons for their decay and
demolition.

Chapters 3 and 4 are the principal chapters of the thesis, in which the antiquarian evidence
is fully exploited. Chapter 3 concentrates on the mechanics of the commissioning and production of
memorials and on the prosopography of individuals and groups commemorated in the parish |
churches. These groups range from the urban classes - merchants, craftsmen, professionals and
parish clergy - to the wider social groups of local nobility, major baronial families, Minster clergy
and higher clergy. Chapter 4 assesses the contribution of the antiquarian evidence in relation to
iconography. This is particularly significant in the fields of heraldry and effigial art. Chapter 5

concludes the thesis.

1.2 Review of the secondary sources

The secondary literature on art and commemoration in York parish churches can roughly be
divided into three categories: general surveys of York which usually include material from York
Minster; individual case studies in which a particular commission or church or iconographic scheme
are investigated; and a wide range of historical studies.

In the first group belong the studies by Knowles, Harrison, Benson, the Royal Commission,
the Victoria County History and Davidson and O'Connor.> Harrison records the iconography and
heraldry of the surviving glass, as well as some names of the commemorated, supplementing his
work with some information gained from the antiquarian sources. Because of the work's early
twentieth-century date, it records glass which has since been moved (e.g. at St. Saviour's, which is
now in the west window of All Saints' Pavement) but no effort is made to go beyond a record of the
glass at the time of writing. Benson's survey is a straightforward catalogue of the glass,
supplemented by historical details based on Drake and Browne.® Like Harrison he records glass
which has now been rearranged - notably the glass of St. Michael Spurriergate which was

extensively reordered in the 1950s under the direction of Dean Eric Milner-White.

John Solloway, The Alien Benedictines of York, being a Complete History of Holy Trinity Priory, York,
(Leeds 1910), pp.4, 10.

Knowles 1936; Harrison 1927; Benson 1914; RCHM, York 3-5; VCHY: D&O'C.

Drake; J. Browne, 'Notices on the Painted Glass of the Churches of York', Proceedings of the
Archaeological Institute (1846).
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Knowles presents a more complex picture. First of all his study is analytical, and it
considers Minster and parish glass in the same context. This approach obscures the differences in
terms of scale and commemoration between the Minster and the city. More seriously, it heavily
influences Knowles towards a retrogressive view of the development of stained glass painting in
York, according to which the best production took place in the early fifteenth century, followed by ‘a
gradual deterioration in artistic and technical accomplishment' as well as 'a decline in output'.” This
view is also prominent in Knowles's many articles on individual windows and churches. On a
positive note, Knowles devotes two interesting chapters on glass painters, whom he sees as members
both of interacting workshops with shared practices and of a restrictive guild.

The Royal Commission books are particularly valuable in that they provide a body of work
in which the identity of the people commemorated in and the iconography of extant windows and
monuments have now been mostly catalogued.? They also provide some information from medieval
and antiquarian sources. This amounts to a major achievement, and in spite of occasional
inaccuracies it represents a useful reference work which has served as a starting point for the
present resecarch. As with any text, it is necessary to cross-check the Royal Commission
transcriptions of inscriptions in the glass - those at All Saints' North Street, for instance, sometimes
differ in detail from those reported by E.A.Gee in his article on the glass of All Saints'.” This
problem points to a more general difficulty with regard to inscriptions which will be discussed
below.

The York volume of the Victoria County History provides a uscful section on parish
churches which reviews their advowsons, chantries and stained glass. While it makes no claim to
represent an art historical survey it provides a great deal of useful references and material on all
York churches.

Davidson and O'Connor's York Art is a highly abbreviated reference work. This is not an
analytical or critical study but rather a subject list of extant and lost art from the Minster, the parish
churches, the friaries, St. Mary's Abbey, other chapels including the Merchant Adventurers', and the
Guildhall. The art is primarily stained glass but also includes alabasters, embroideries, ivory
carvings, jewellery, manuscript illumination, painted cloths, sculpture including wood carving and

roof bosses, tapestries, wall paintings, vestments and Easter sepulchres. The index, compiled by

Knowles 1936 p.13.

Those cases which lead to disagreement with the work of the Royal Commission will be dealt with
individually.

Compare the transcriptions of the same inscription in window sVI at All Saints' in RCHM, York 3 p.9
which reads ‘Accipe hoc care me(us) p(ro) qui(bus) cu(mqu)e pecieris impenetrabis', with that in
E.A.Gee, The Painted Glass of All Saints' Church, North Street, York', Archaeologia 102 (1969), p.175,
which reads ‘Accipe hoc de me p(ro) q(u)iuscu(m) que petieris impenetrabis’. Gee ascribes the quote to
the passage 'Et omne quod petieris a me impetrabis' (1 will do for you whatever you ask) from 2 Kings
19, 38. The existing inscription currently reads: 'Accipe hoc p q...uscu... pecie...is impetrabis'.
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Joan and Michael Rossi, can be used to 100k up subjects and sometimes testators but not
locations.1® The evidence for lost art comes from Gent and from medieval wills, the latter mainly
culled from Raine's Medieval York, with a few taken from Testamenta Eboracensia.!l The evidence
from lost churches is limited to 11 out of the 18 churches destroyed since the sixteenth century and
includes one only partially demolished church, i.e. St. Lawrence. The iconographic index omits
scenes whose identification is dubious, €.g. the panel of Noah building the Ark from St. Michael
Spurriergate, which is considered to be a made-up panel.!1? The work includes a comprehensive
bibliography which however contains items which are untraceable.!? For primary evidence, the
bibliography mentions Dodsworth 145 and 147 but omits 157 and 161 which contain extensive
material on the parish churches - it also omits Keepe, Dugdale, Hutton and Glover. On the whole,
this is a useful work of reference for those who are primarily interested in iconography although the
cxtensive use of abbreviations makes it 1aborious to use. It is unfortunate that the book does not
contain a fuller discussion of discarded iconographic identifications, such as that at St. Michael
Spurriergate.

To conclude this section we might briefly mention two guide books which contain relevant
material. Pevsner's guide to York discusses the 19 now remaining medieval churches primarily from
the architectural standpoint, with brief references to fittings including stained glass. Morris's guide
gives brief architectural notes and somewhat lengthier accounts of the interior fittings of 23
churches such as stained glass, monumental brasses (including inscriptions), stonework and
woodwork. Both books include post-medieval material and represent useful introductions to the
topic.14

In the second group can be counted a large number of case studies. Those which focus on a
particular window or other art form provide much useful information on commemoration,
iconography and the value of antiquarian sources.!> There are also studies on individual churches

which provide useful background information over an extended period of time, from early medieval

Joan Rossi and Michael Rossi, Index to York Art, Medieval Institute Publications, (Kalamazoo, Michigan
1985).

See below for a review of both these works.

D&O'C p. 20.

For example M, F.J., All Saints Pavement, York, (York, no date).

Nikolaus Pevsner, The Buildings of England. Yorkshire: York and the East Riding, (London 1972),
pp.114-129 and article on 'Stained Glass' by Ben Johnson pp.58-67; Nikolaus Pevsner and David Neave,
The Buildings of England. Yorkshire: York and the East Riding, 2nd ed., (London 1995), pp.157-177 and
article on ‘Stained Glass' by Ben Johnson, revised by David O'Connor and David Neave, pp.50-59;
Joseph E. Morris, York, (London 1924), pp.71-119. York churches are also discussed in a large number
of newspaper articles, individual church guides and leaflets. I do not propose to discuss this body of
literature, as it is of an essentially non-scholarly nature.

In order to abbreviate the next few footnotes, articles will be referred to by sumame and year only, the
latter if necessary to avoid confusion. See bibliography under Gee 1980; Knowles 1922, 1924, 1939,
1955, 1962; Lennon; Milner-White 1945 and 1948; Routh 1986; Rowe: Sommer.
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to post-Reformation.1® Iconographic studies are especially useful in breaking down the narrow focus
on York art and in setting the iconography into a wider context, which includes continental art.!” We
have a few important studies of parish church art other than stained glass - but not enough of them
to convey the idea that stained glass was only one of several art forms to be seen in late medieval
parish churches.1®

However, as a body of research these studies do not amount to a comprehensive account of
parish church art, which embraces more than just stained glass, and reflects a complex network of
commemoration and production that can only be perceived if the churches are studied in their
entirety. Notable omissions in the secondary literature include a satisfactory account of the early
sixteenth-century glass of St. Michael-le-Belfrey, and of the role of the Percies at St. Denys.

From a historical point of view, medieval York is the subject of a large and diverse body of
scholarship, ranging from R.B. Dobson's work on the city of York, its chantry foundations, its
register of freemen, as well as the ecclesiastical and political aspects of the Minster, to J.1.
Kermode's work on the merchant class, P.J.P. Goldberg's work on social and economic patterns,
P.H. Cullum's work on hospitals and charity, S.R. Rees Jones's work on property and rents and
D.M. Palliser's work on social and economic change in late medieval and Tudor York.!? An
intensely debated issue has been that of urbat} decline, a debate which began in the late 1950s with
J.N. Bartlett's work on late medieval York, and which has since spawned a lively succession of
studies.?” This debate is of great relevance to a study of York's parish churches - we have already
seen it reflected in Knowles's work, in which he makes use of the idea of urban decline to justify
qualitative judgements about the late fifteenth/early sixteenth-century glass.?!

Special mention should be made of a previous attempt to relate testamentary bequests to
particular features in the parish churches - Raine's book on medieval York.22 This is an invaluable
compilation which attempts to reconstruct the appearance of the medieval city, street by street and
building by building. Where possible, for each parish church, extensive testamentary evidence is
adduced - e.g. bequests to lights or altars dedicated to particular saints - as well as to chantries,

anchorites and the fabric itself. Raine’s major drawback is that none of the testamentary evidence is

See bibliography under Benson 1904; Brunskill: Dawes and Magilton; French 1962, Knowles 1939,
Magilton; Richard K. Morris 1988; Ramm; Shaw; Tringhan; Wenham, Hall, Briden and Stocker.

See bibliography under Caviness 1968-70; Crewe 1980; J. Fowler 1873:; J.T.Fowler 1915: Newton.

See bibliography under Badham; Hogarth; Stephenson 1905.

I am grateful to Dr. S. Rees Jones for providing me with an extensive reading list on medieval York. See
bibliography under: Dobson, Cullum, Goldberg, Kermode, Palliser, Rees Jones.

See bibliography under Bartlett; Dobson 1977; Kermode 1982 and 1987; Palliser 1978 and 1988.

Much of Knowles's work in fact predates the onset of the debate but his views on York art can be seen to
fit into a general pattern of urban decline.

A. Raine, Mediaeval York, (London 1955).
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referenced, leaving the reader with the mammoth task of chasing up the individual wills.23
Additionally, Raine is not always accurate in reporting from wills, so he has to be cross-checked

whenever possible. For example he states that

'in 1446 William Revetour, a Chaplain, gave to the guild [of St. Christopher] a play about St.
James, written on six pages. He also gave them a play about the Creed, with books of the
parts'.%4

Comparing this statement with the will itself we find that Revetour did indeed leave to St.
Christopher's guild

'‘quendam librum de Sancto Jacobo Apostolo in sex paginis compilatum'.?>

However, the preceding sentence runs as follows:
'lego fraternitati Corporis Christi in Eboraco quendam librum vocatum Le Crede Play cum
libris et vexillis eidem pertinentibus%¢

thus indicating that the intended beneficiary of the Creed Play was the guild of Corpus Christi.

On the whole, a considerable amount of groundwork has been laid for the study of art in the
parish churches of late medieval York. The work of the Royal Commission and of the Victoria
County History have proved useful in offering a starting point for more in-depth work and as
continuous reference works. This has been supplemented by personal inspection of the medicval
fabrics and their contents as well as of the documentary evidence and by a critical réadjng of the

identification of the iconography of the glass.

1.3 Review of the primary sources

1.3.1 The antiquarian evidence
From as early as the fifteenth century there developed in Bﬁtain an interest in the
monuments of earlier times which were to be found in local churches. This compilation of
antiquarian evidence continued and flourished in the sixteenth, seventeenth and eighteenth

centuries.2’

Wills deposited in the York registers are listed in: F. Collins, Index of Wills from the Dean and Chapter's
Court at York AD 1321 to 1626, YASRS 38 (1907); F. Collins, Index of Wills in the York Registry 1389
to 1514, YASRS 6 (1889); F. Collins, Index of Wills in the York Registry 1514-1553, YASRS 11 (1891).
A full discussion of the problems of wills as historical evidence follows.

Raine, Mediaeval York, p.134.

TE I p.117.

TE I, p.117, which translates as 'I leave to the fraternity of Corpus Christi in York a certain book called
Le Crede Play with books and banners pertaining to it', thus indicating the existence of a second legatee,
as well as the fact that Revetour owned not only the text but also the props for the play.

On antiquarians in general see: Graham Parry, The Trophies of Time: English Antiquarians of the
seventeenth Century, (Oxford 1995); J. Mordaunt Crook, John Carter and the Mind of the Gothic
Revival, vol.17 of occasional papers from the Society of Antiquaries, (London 1995); Stuart Piggott,
Ruins in a Landscape: Essays in Antiquarianism, (Edinburgh 1976); Joseph Mordaunt Crook,
Introduction’, to Charles L. Eastlake, A History of the Gothic Revival, (1872, repr. Leicester 1978),
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What is referred to as antiquarian evidence in this thesis consists in fact of two separate
categories of evidence - the evidence of the heralds, who had a professional interest in the parish
churches, and the evidence of the antiquarians proper, who toured the churches out of personal
interest.

Glover and Dugdale belong to the former category, and their interest in York parish
churches was determined by their need to catalogue and if necessary censor the illegitimate use of
arms.28 The earliest record comes from the heraldic Visitation of Yorkshire made in 1584-5 by
Robert Glover (1544-1588), Somerset herald.2? Manuscript copies of this Visitation exist both in
the British Library and in the College of Arms, London, while a printed version was edited by
Joseph Foster and published in 1875. The manuscript versions of Glover's Visitation contain slightly
different church notes, while the printed version attempts to represent the fullest version, collated
from all the different manuscript copies.’? The manuscripts of Glover's Visitation contain sketches
of heraldic shields from six York churches, which are translated as blazons in the printed version
(see table 1.1). The herald appears to have had some difficulty in identifying these arms, probably
because they were not officially registered aristocratic arms but rather arms adopted by ordinary

citizens of York.
The antiquarian Roger Dodsworth (1585-1654) was a Yorkshire gentleman from

Oswaldkirk, whose father was the registrar of York Minster.3! He seems to have spent his whole life

pursuing antiquarian studies and left a large number of manuscripts (161 volumes altogether, now in

pp-<13>-<57>; Joan Evans, A History of the Society of Antiquaries, (Oxford 1956); Stuart Piggott,
William Stukeley: an eighteenth century Antiquary, (rev. ed. London 1985); Stuart Piggott, Antiquaries,
(London 1974); Francis Maddison, Dorothy Styles and Anthony Wood, Sir William Dugdale 1605-1686,
(Warwick 1953); Philip J. Lankester, "'Two Lost Effigial Monuments in Yorkshire and the Evidence of
Church Notes', Journal of the Church Menuments Society 8 (1993), pp.25-44.

For general texts on heraldry see Boutell's Heraldry, rev. by C.W.Scott-Giles, (London 1950); Richard
Marks and Ann Payne, British Heraldry from its Origins to ¢.1800, (London 1978); Sir Anthony
Wagner, Heralds and Ancestors, (London 1978); Sir Anthony Wagner, Heralds and Heraldry in the
Middle Ages, (Oxford 1956); Charles Boutell, The Handbook to English Heraldry, revised by A .C. Fox-
Davies, (London 1914); Sir Francis J.Grant (ed.), The Manual of Heraldry, (Edinburgh 1937); John
E.Cussans, Handbook of Heraldry, (London 1882); S.T.Aveling (ed.), Boutell's Heraldry, (London
1898); Thomas Woodcock and John Martin Robinson, The Oxford Guide to Heraldry, (Oxford 1988).

London, College of Arms, MS. "'The Book of Entrances made in the tyme of the Visitacion of Yorkeshire
begon 1584 and continued Anno domini 1585 by Robert Glover alias Somerset Herald'; London, British
Library, MS. Add. 18011, 'The Book of Entrances made in the tyme of the Visitacion of Yorkshire begon
1584 and continued Anno domini 1585 by Robert Glover alias Somerset Herald'; London, British
Library, MS. Harley 1394, "The Visitation of Yorkshire by Robert Glover Somerset Herald' 1584-5;
London, British Library, MS. Harley 14185, 'The Visitation of Yorkshire 1583, the book of entrances by
Robert Glover'; London, British Library, MS. Harley 1420, 'The Visitation of Yorkshire by Robert Glover
Somerset Herald' 1584-5; London, British Library, MS. Harley 1487, 'The Visitation of Yorkshire by
Robert Glover Somerset Herald' 1584-5; ; Joseph Foster (ed.), The Visitation of Yorkshire made in the

Years 1584/5 by Robert Glover, Somerset Herald, (London 1875); DNB 8, pp.7-8.
See Foster, Visitation of Yorkshire, p.viii for list of sources used. See also Lankester, "Effigial
Monuments', pp.36-8, for a discussion of the different Glover manuscripts.

DNB 5, pp.1081-1082.
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the Bodleian Library, Oxford) containing a vast array of documents including: genealogics;
transcriptions of medieval documents such as monastic charters, Pipe Rolls, Charter Rolls, and
extracts from the chartulary of St. Mary's Abbey; and church notes, mainly from Yorkshire, among
which two particular volumes (157 and 161) provide a detailed account of church monuments in
York.32 Dodsworth's particular value lies in pre-dating the civil war, especially the siege of York in
1644, when the city churches suffered damage to varying degrees.’? Dodsworth provides the earliest
evidence for inscriptions in windows and monuments.34 His contribution is outstanding as he
records the highest percentage (65%) of the names of the commemorated in the entire antiquarian
opus (sce table 1.2).

In 1641 and 1665 the herald William Dugdale (1605-1686), Norroy King of Arms and
author of the 'Monasticon Anglicanum' and of the 'Antiquities of Warwickshire', made a survey of
York churches, describing the coats of arms in the glass, on monuments and carved on church
furnishings such as sedilia, for the purpose of correcting any unlawful arms.33 Dugdale's 'Yorkshire
Arms', which is kept at the College of Arms, London, also contains some sketches of effigies and
arms in the glass - most notably the effigies in the east window of the chancel at St. Denys
Walmgate which were also reproduced by Drake in 1736 (sce plates 128 and 1282).36 The British
Library also holds copies of Dugdale's Visitation but these mainly contain pedigrees and lack the
extensive church notes to be found in the manuscript at the College of Arms.3? Dugdale was
knighted and made Garter King of Arms in 1677.

Matthew Hutton (1639-1711) was the great-grandson of Matthew Hutton, Archbishop of
York (1529-1606). He graduated as Doctor of Divinity from the University of Oxford and later

RCHM, York 3, p.xxx; Oxford, Bodleian Library MSS. Dodsworth 157 and 161 compiled in 1618-19; see
also Joseph Hunter, Three Catalogues; describing the contents of the Red Book of the Exchequer, of the
Dodsworth Manuscripts in the Bodleian Library and of the Manuscript Library of the Honourable
Society of Lincoln's Inn, (London 1838), pp.57-249; Falconer Madan, A Summary catalogue of Western
Manuscripts in the Bodleian Library at Oxford, Vol.V, (Oxford 1905), p.339; and Falconer Madan,
H.H.E.Craster and N.Denholm-Young, A Summary Catalogue of Western Manuscripts in the Bodleian
Library at Oxford Vol.II Part 11, (Oxford 1937).

St. Nicholas Lawrence St. was apparently destroyed (see table 1.1) although as late as 1730, Gent could
still see its south wall and part of the steeple, see Appendix A.1 sub St. Nicholas. However, it is worth
bearing 1n mind that much else did survive, and war damage was remarkably slight.

Short bibliographical notes on Dodsworth, Torre, Gent and Drake can be found in James M.Biggins,
Historians of York, St. Anthony's Hall Publications no.10, Borthwick Institute of Historical Studies,
(London and York 1956), pp.6-9 and 16.

In Dugdale's manuscript, folios 127V and 127 belong to a group of pages dated 1641, whereas folios
168Y-173Y belong to a different set of notes dated 16635, see also London, College of Arms, Francis Steer,
Catalogue vol.4, £.673V; RCHM, York 3, p.xxx; DNB 6, pp.136-142.

London, College of Arms, MS. Dugdale's Yorkshire Arms f.127". For a discussion of the two versions of
the window see chapter 3 section 3.3.

The British Library manuscripts which contain Dugdale's 1665-6 Visitation of Yorkshire are: Add.
MS.24469; Add. MS.29644; and Add. MS.38017.
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served as rector of Aynhoe in Northamptonshire.? In 1659 he compiled a short list of York church
notes, now kept at York Minster Library, in which he recorded brass inscriptions and heraldic
descriptions of arms in the windows, and described a few commemorative effigies in the glass of All
Saints North St.3° Another set of church notes in Hutton's hand and also dated 1659 can be found in
British Library, MS. Lansdoan9 19. However, this manuscript has not previously been identified as
being by Hutton, but is rather described in the Lansdowrfcatalogue as ‘a collection of armorial
ensigns and monumental and other inscriptions in various churches in the counties of York etc'40
The two Hutton manuscripts are essentially identical, except that the Lansdownq'manuscript also
notes the Langton and Johnston brasses at St. Michael Spurriergate, while the York Minster
manuscript has fuller descriptions of the Baguley window and of the Nicholas Blackburn Jr.
inscription. Both manuscripts cover the same three churches.

Henry Johnston (1640-1723) was born in Methley near Leeds and served as a Benedictine
monk, mainly in France where he was prior of the English monastery of St. Edward the King at
Paris. Before becoming a Benedictine monk, Johnston had been a clerk for William Dugdale and had
accompanied him during his Visitation of Yorkshire in 1665-6; in 1669-70 Johnston compiled one of
the most important antiquarian works on York churches, while collecting information for his elder
brother Nathaniel for the latter's work on a history of Yorkshire.4! Henry's account of the church
interiors, now in the Bodleian Library, Oxford, includes transcribed inscriptions from funerary
monuments and stained glass, but more importantly sketches of stained glass windows which show
the religious subject-matter of the glass as well as the commemorative effigies; he also made
sketches of the designs of monumental brasses.42 Johnston's work has already been used to some
extent, notably for the reconstruction of the Nine Orders of Angels and Prick of Conscience
windows at All Saints North St., while his sketches of the East window of Holy Trinity
Goodramgate have been studied by Pauline Routh in her article on the window.43 However,
Johnston also made several sketches of the monumental brasses in the parish churches, some of

them quite detailed, and these have so far been overlooked. The importance of this evidence lies in

RCHM, York 3, pp.xxx;, DNB 10, pp.357-358.

YML MS. XVIL.14, Matthew Hutton, 'Antiquities of Yorkshire'.

There is no doubt in my mind that the Lansdown document is by Hutton as it displays the same
handwriting, the same spelling, the same sketches and the same turns of phrase as the York Minster
version. For example in both versions, the blazon describing the arms seen in the east window of the
south aisle at St. Martin Coney St. show the same sketch of a funnel rather than use the word 'funnel’, see
Appendix A.1.

RCHM, York 3, pp.xxx, xxxii; Lankester, 'Effigial Monuments', p.32; also P. Sheppard Routh, 'Henry
Johnston' (text of a lecture read at the Church Monuments Society biennial Symposium, 1986) Church
Monuments Society Newsletter II no.2 (Winter 1987), pp.11-13; and DNB 10, pp.950-1.

Oxford, Bodleian Library, MS. Top.Yorks. C14, Henry Johnston.

Gee, ‘Glass of All Saints’, pp.192-194; RCHM, York 3, pp.8-9; Routh, 'Holy Trinity Goodramgate',
pp.116-117.
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the fact that the present survivals of medieval brasses are few and of ostensibly indifferent quality,
and in their present state they give a misleading impression of what York medieval brasses were
originally like.

Henry Keepe (1652-1688) was born in London where he studied law at the Inner Temple. 44
In 1680 Keepe prepared a manuscript which is now in the library at Trinity College, Cambridge,
and in it recorded funerary inscriptions and heraldic arms in the stained glass, and supplemented
these with information on the chantries in each parish church.43 His background information on the
churches is not always reliable - he claims for instance that Holy Trinity Micklegate belonged to the
Austin Friars whereas in fact it belonged to the Alien Benedictine Priory.4¢

James Torre (1649-1699) came from Haxey in Lincolnshire and studied at the Inner
Temple, then settled at York and devoted his life to antiquarian and gencalogical studies.4” Torre's
manuscript study of York parish churches, compiled in 1691 and now kept at York Minster Library,
represents one of the major bodies of evidence for this thesis.4® Unlike earlier antiquarians, who had
confined themselves to recording what they had seen in the surviving medieval churches, Torre made
a comprehensive study of all the medieval churches, including those that no longer existed in his
day, with the exception of two which had been demolished in the fourteenth century (see table 1.1).
In those churches which he was able to visit himself in 1691, Torre recorded funerary inscriptions
and their position in the churches and sketched all brasses and memorial stones - not only those
which still retained figure brasses but also those which had been reduced to a simple slab with
indents and those which had been simple incised slabs.4? He also sketched the arms in the glass -
again, giving their position - and supplemented the information supplied by the churches with
evidence gained from the city archives. Next to each inscription where the names and dates are
identifiable Torre adds a potted history of the deceased with details of the political offices he held in
the city of York. Additionally, he provides a list of 'testamentary burials' for most of the churches he
mentions - requests made by citizens of York in their last will and testament to be buried in a
particular parish church. For each will Torre gives details of the date of the will, the date of probate,

the name and occupation of the testator, and insofar as it has been possible to check, the references

DNB 10, p.1194.

RCHM, York 3, p.xxxi; Cambridge, Trinity College MS. 0.4.33, Henry Keepe 'Monumenta
Eboracensia'.

Raine, Mediaeval York, p.227; Solloway, Holy Trinity Priory, pp.4, 10; RCHM, York 3, p.10.
DNB 19, pp.9593-990.

RCHM, York 3, p.xxx; YML MS. LI/8, James Torre, 'Antiquities Ecclesiastical of the City of York
conceming Churches Parochiall’, 1691.
Plates 87-92, 98-103, 112-114, 116-117, 120-126, 136-139, 142-143, 158-162, 168-171, 180-181, 184,

187-188, 192-193, 201-206, 213-216, 219-221, 224-225, 227-229. See below for a speculative discussion
of the loss of monumental brasses.

Page 28



50
51

52

53

54
55

given by Torre are correct. This work is therefore of great value in reconstructing the lost art of
York parish churches, particularly for the monumental brasses.

The antiquarian evidence continues in the first half of the eighteenth century with two
printed sources: Thomas Gent's Antient and Modern History of the Famous City of York and
Francis Drake's Eboracum.>® Thomas Gent (1693-1778) was an Irish printer who settled in York in
1724 and published several books among which are two books on York and Ripon respectively.>!
His main contribution consists in attempting to identify the subject-matter of the stained glass in the
parish churches. He did transcribe inscriptions but he generally records far fewer iﬁscriptions than
his predecessors. Thus, at St. Crux, where both Dodsworth and Johnston recorded six medieval
inscriptions, Gent records only three.52 In 12 out the 24 churches he mentions, Gent attempts to
record the iconography of the glass, struggling with his imperfect knowledge of medicval and
Catholic iconography and against the deterioration of the glass. Commenting on the order of the
panels from a Passion Cycle he had seen in the East window of Holy Trinity King's Court he wrote

'here the Reader may perceive I have taken '‘em as they really are; tho' 1 think it a great Pity that
they should be so very much displac'd in the Parts of True and Scriptural History'.33

Gent has left us with some unique evidence of the contents of parish church glass which is
now lost. His account is particularly important for St. Michael Spurriergate where he confirms the
existence of a window cycle dedicated to St. John the Baptist (now fragmented andlscattered among
the rearranged church glass); he also records the iconography of the glass of St. Saviour's, now in
the west window of All Saints Pavement, and that of the lost glass of Holy Trinity King's Court and
St. Sampson. He provides rare evidence of wall paintings at St. Saviour and in each case gives the
position of the windows he describes, a practice less rigidly followed by other antiquarians.

Francis Drake (1696-1771) was the city surgeon at York from 1727, having settled in the
city in 1718.°4 His work is itself based on antiquarian sources, particularly Dodsworth, some of
whose work Drake had in his possession and donated to the Bodleian Library in 1736.55 Eboracum
contains the earliest examples of published illustrations of medieval art in York parish churches -
including the Percy window from St. Denys Walmgate, and exterior views of All Saints Pavement

and St. Margaret Walmgate. Drake set out to write the first comprehensive history of York tracing

Published in 1730 and 1736 respectively.
RCHM, York 3, p.xxxi; The History of the Famous City of York, published in 1730; and The History of
the Loyal Town of Ripon, published in 1733; DNB 7, pp.1000-1002.

Dodsworth 161 ff. 297, 29Y; Johnston pp.230-231; Gent p.164. Note that in the same church Keepe had
recorded 4 funerary inscriptions, Keepe p.137. We shall be discussing the possible reasons for these
discrepancies below.

Gent p.188.
RCHM, York 3, p.xxxi; DNB 5, pp.1347-1350.

Drake, unnumbered pages in preface; see also Hunter, Three Catalogues, p.247; Madan, Catalogue,
p.339.
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its ecclesiastical and secular institutions as well as its social and economic development from the
pre-Roman period to his own time. We shall be making limited use of Drake in this thesis as his
evidence overlaps with that of Dodsworth and Dugdale.

Apart from these sources, an extensive search for additional antiquarian material was
carried out at the College of Arms, the Department of Manuscripts at the British Library, the
Victoria and Albert Museum's Prints and Drawings Room and at the Society of Antiquaries. No
relevant material exists in the last two sites.’® The British Library holds, in addition to the sources
mentioned above, a variety of manuscript sources with brief references to York parish churches,
which do not, however, contain any new or relevant material.’” The only other relevant source from
the College of Arms is a set of five notebooks by John Charles Brooke, Somerset Herald, dated
1785, in which is noted the east window of the south aisle at St. Martin Micklegate, together with
the inscription to Nicholas Fouke and the two effigies of a lady and a knight, which are already
known to us from Johnston and which partially survive to this day.>® John Charles Brooke (1748-
1794) was born near Sheffield and later moved to London where he gained entrance into the College
of Arms. He became Rouge Croix pursuivant in 1773, was elected a fellow of the Society of
Antiquaries in 1775 and became Somerset herald in 1777. His manuscript collections relate chiefly
to Yorkshire and were bequeathed by him to the College of Arms.>?

There are no other known sources, either manuscript or printed, either pre-dating or post-
dating the antiquarian sources described here, which contain any further information relevant to
commemoration in the parish churches, with the exception of the medieval sources, which will be
discussed below.

Several observations need to be made with regard to the strengths and weaknesses of the
antiquarian evidence. The evidence provides us with the most complete record of inscriptions in
windows and funerary monuments in York parish churches - not a single inscription survives which
1S not noted in the antiquarian record. It also provides us with most of our knowledge of heraldry

and merchants' marks in the windows and funerary monuments, although there are shields surviving

The two collections hold sketches of existing stained glass (decorative details and figures of saints), brass
rubbings of existing brasses, and interior and exterior views of churches; the Society of Antiquaries also
holds a variety of printed nineteenth- and twentieth-century material on York churches.

These include: (1) sketches of windows (main lights, tracery and saints only, no commemorative content)
in Add. MS.6752 ££.105"-106", Add. MS.6747 £.52F, Add. MS.37139 f.46"; (2) brass rubbings of existing
brasses by the Rev G. Rowe in Add. MS.32481 w10 and w11l and by Rev. H. Addington in Add. MS.
32490 E14; (3) sketches of floor slabs by the Rev. G.Rowe, mainly cross designs and two surviving
inscriptions in Add. MS. 39913, Add. MS.39914, Add. MS.39915, Add. MS.39916; (4) topographical
drawings of parish churches which include saints in stained glass, needlework, woodwork and external
views by John Carter in Add. MS.29929 ff.53F, 54¢, 64%, 71, 72¢, 75%; and (4) other drawings of exterior
views by Edward Blore in Add. MS.42006 £.85%, and in Add. MS.42003 f.97".

London, College of Arms, MS. Five notebooks in a slipcase by John Charles Brooke, Somerset Herald,
1785, vol."20', p.2.

DNB 2, pp.1338-1339.
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in the parish churches which were not noted by the antiquarians.®? At the same time this evidence

does not note the other form of memorials - chantries - which had all disappeared by the time the
evidence was collected.5!

However, when different antiquarians are reporting the same inscription we sometimes find
that there are slight variations in the wording. Additionally, the antiquarian writers do not all report
the same inscriptions, not do they all visit the same churches. In order to explain why words
reported by one writer are not transcribed by another we need to consider a variety of causes. The
antiquarian evidence from Glover to Brooke spans 201 years. Over this period of time changes must
have taken place in the churches, which may have led to funerary monuments being defaced,
removed or reused.5?2 However, it is very hard to prove decay or deterioration of inscriptions from
the antiquarian evidence as, for instance, Johnston and Keepe report inscriptions not noted by
Dodsworth, while Dodsworth does not consistently offer the most fully worded transcriptions.®-
Additionally, the surviving inscriptions in brass do not appear to have suffered from decay, although
the inscriptions in stained glass were rather more vulnerable (plates 63, 64 and 105 for surviving
brass inscriptions).

So, for example, we could attempt to demonstrate decay at All Saints Pavement, where in

1618-19 Dodsworth saw the brass of William Todd and his wife Agnes inscribed:

'‘Orate pro aiabus Willemi Todd quondam vic hujus civitatis et Agnetis uxori sue qui quidem
Willemus obijt...die...Anno domini MCCCC...et dicta Agnes obijt ultimo die Augusti Anno
Domini MCCCCLXXIX quorum aiabz etc'?

which by 1669, when Johnston transcribed it, read:

‘Orate pro aiabus......et Agneti uxori ejus qui obijt...die...mensis.. MCCCC...et dna Agneta
0b... MCCCC...cujus aie ppitur deus’.%5

The antiquarians provide us with unique knowledge for 74% of the shields in parish churches, whereas
the visual evidence provides us with unique knowledge for 12%. The remaining 14% was both noted by
the antiquarians and survives in the visual evidence, see chapter 4 section 4.4 and table 4.6.

Although Dodsworth does note that Isolda de Acaster founded a chantry at All Saints Pavement in 1386
(sic - chantry licensed 1383), and that Robert Ampleford founded another chantry in the same church in
1378, see Appendix A.1 sub All Saints Pavement and Appendix A.2 sub de Acaster, Isolda and de
Ampilford, Robert.

In the seventeenth century alone, three medieval funerary monuments were reused - those of Thomas and
Margaret Clerke (1482) at All Saints North St. (plates 64, 87), of William and Katherine Lambe (1484)
at St. Crux (plate 121), and of William and Ellen Hancock (1485) at St. Michael Spurriergate (plate
215), see chapter 4 table 4.1. A slightly later example is the surviving slab of Henry Cattall (1460) at St.
Martin Micklegate, reused in 1826, plates 172, 180.

Johnston and Hutton are the first to provide the evidence for monumental brasses at All Saints North St,,
see Appendix A.1 sub All Saints North St. Johnston and Torre both transcribed a full date for William
Crostby's memorial at St. Mary Bishophill Jr. while Dodsworth omits the day, see A.1 sub St. Mary
Bishophill Jr. and table 1.5.

Dodsworth 161 f. 33r,

Johnston p.228. The discrepancies in the wording between the two inscriptions also point to a particular
problem with the antiquarian evidence which will be discussed below.
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However, an equally likely explanation could be that Johnston simply had more difficulty reading
the inscription. The problem of legibility can be illustrated by the different versions of the memorial
of William Crostby at St. Mary Bishophill Junior. Dodsworth gives two versions of it. The first

reads:

Orate specialiter p anima Willmi Crostby nup de Ebor cartwright Johane & Marg ... eius qui
quidem Willms obijt ... die decembris anno dni millimo CCCC LXXX I11J°.°

His second version reads:

Orate p aia Willmi Crostby nuper de Ebor cartwright Johanne et Margarete uxoribus (sic}
ejus qui quidem Willmi obijt ... die decembris A dni M CCCC° LXXX II1J°.%7

Johnston's transcription gives:

Orate specialiter p aia Willmi Cropley (could be Croxley) nuper de Ebor cartwright Elene et
Margarete uxorum ... qui quidem Willielmus obijt septimo die septembris A dni M CCCC
LXXX I11].%8

Keepe and Gent have no record of this inscription but Torre reports it as:

Orate specialiter p aiabus Willi Croseby nuper de Ebor cartwright ... & Margarete uxis ejus
qui quidem Willus obijt decimo die Januarij Ano dni millimo CCCC LXXX I11I°.%°

This is a rather extreme case, in which there is so much disagreement among the antiquarian writers.
Nevertheless, the nightmarish quality of this particular inscription does serve to question the
assumption of decay in inscriptions and illustrate the problems posed by legibility. We shall return
to discuss this problem from the point of view of the surviving visual evidence.

We also find grammatical discrepancies in the Latin transcriptions - this 1s almost certainly
due to the fact that medieval inscriptions were abbreviated, thus leaving room for ambiguities even
among seasoned antiquarians, and, worse still, were written in black-letter style. The latter point can
easily be illustrated from surviving evidence. Most of the inscriptions in York are of the late
medieval black-letter type, with a few exceptions in Lombardic script in the early fourteenth-century
glass at St. Martin's Micklegate and St. Denys Walmgate. In window sII at St. Martin Micklegate a
fragmented Lombardic inscription of ¢.1340 reads 'Priet pur Nicho[las Fouke]’ (plate 173). Despite
its early date, this is in fact much more easily legible than the much later, early fifteenth-century,
black-letter inscription in the Blackburn window at All Saints North St. (plates 66, 67). The

illegibility of black-letter is exacerbated in the brass medium, as we can see from the late fifteenth-
century brasses of William Stockton (1471) and Thomas Clerk (1489) at All Saints North St.
(plates 63, 64).

Dodsworth 157 £.16".
Dodsworth 161 .44,
Johnston p.191.

Torre p.709.
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The vast majority of late fourteenth- and fifteenth-century inscriptions written in Latin are

of two types - 'Orate pro' and 'Hic jacet'.70 A typical example of the 'Orate pro' type was seen at
St. Saviour by Dodsworth:

'Orate pro animabus Rogeri Moreton quondam majoris civitatis Eboraci qui obijt V° die
mensis Julij A dni M CCC LXXXIJ° et Isabella uxoris sue que obijt vj° die mensis Martij A

dni M quadringentesimo xij° quorum animabus etc"!

Dodsworth does not say where the inscription occurs and its wording is suitable for both funcrary
inscriptions and inscriptions in stained glass. We can see this versatility at work in a north window
at St. Cuthbert where Dodsworth saw the commemorative figures of a man, a woman and four

children with the inscription

'Orate p aiabus Johannis Blackborne et Johane uxor ejus qui fecerunt istam fenestram'’2.

It is only by supplementing Dodsworth with the evidence of Gent, Keepe and Torre and with the
surviving visual evidence that we can establish that the inscription at St. Saviour's was on a
gravestone - but in many cases there is no such corroboration.’3 The other type of inscription 'Hic

jacet leaves us in no doubt over its location as it can be only found on a funerary monument such as

that of the priest John Boulington at St. Crux (1480).

'Hic Jacet dominus Johes Boulington qui obijt xij die mensis Martij A dni millo
quadringentesimo octogesimo cujus aia etc4,

'The confusion which can be generated by the 'Orate pro’ inscriptions is further exacerbated
by Dodsworth's occasional 1apses in specifying where the inscriptions were seen - a problem which
Is particularly awkward when later antiquarian writers fail to supply the missing evidence. The ten
inscriptions recorded by Dodsworth at St. Olave all appear to have come from tomb monuments but
this is not made clear for the four 'Orate pro' inscriptions.” Torre and Keepe confirm that three of
them are funcrary inscriptions, leaving a question mark over the inscription for Isabel Sparry.’¢ In

Chapter 3 we shall see that most of the memorials noted by the antiquarians will be listed under

See a detailed discussion of this issue in chapter 4.

Dodsworth 161 £.34".

Dodsworth 157 £.17",

Gent p.186 gives Isabella's date as 6 March 1415; Keepe p.160 gives Roger's date as 5 July 1389 and
Isabella’s as 6 March 1420; Torre p.575 gives Roger's date as 2 June 1382 and Isabella's as 3 March
1403. Mill Stephenson in 'Brasses in York' p.67 gives Roger's date as 5 July 1382 and Isabella’s as 6
March 1412, just like Dodsworth. The dates on the surviving inscription are 5 July 1382 and 6 March
1412. This indicates that antiquarian evidence is not always reliable as to transcription of dates. See
introduction to Appendix A.1 for a discussion on how to resolve the ambiguities of inscriptions.

Dodsworth 161 f, 29V,
‘Orate pro aia ffratris Ricardus Kendall monachus'; 'Orate p aia Willmi Briggys qui obijt xiij die mensis
Junij A dni M CCCC nonagesimo cujus etc'; 'Orate p aia Laurentij Jole’; 'Orate p aia Isabella Sparry’,
Dodsworth 161 ff. 42r, 42V,

Funerall Inscriptions viz Orate pro anima fratris Roberti Kendall monachi hujus Monasterij etc', Keepe
p.158; 'Monuments in the nave John Spaldynge brother Richard Kendall William ... Laurence Jole',
Torre pp.595-6. Note that Richard Kendall in Dodsworth and Torre becomes Robert Kendall in Keepe.
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etther windows or monuments. In order to draw up such lists it was necessary to make decisions
regarding the original locations of some inscriptions and to resolve the ambiguities arising out of a
lack of specific details for their locations. The inscription for William Santore at St. Mary
Bishophill Sr. is entered in table 3.3 (people commemorated in windows) because although Johnston
did not specify that he saw the inscription in a window he sketched the commemorative effigy as
kneeling (plate 186), and we shall see in chapter 4 that kneeling effigies come from windows
whereas standing and reclining effigies come from funerary monuments.’” The commemoration of
John Chapman at Holy Trinity King's Court presents us with the same problem (plate 230). Glover
is our only source for this shield and, more unusually, only one of the various copies of Glover's
Visitation contains this commemoration. The text which accompanies the Chapman shield is rather
different from most medieval inscriptions, which further raises the issue of exactly where Glover's
information came from.’8 It is unlikely that the text should have come from a monument as Glover
says that Chapman was buried in the Minster.”® It can in fact be argued that the "inscription' came
from a window. In his notes, Glover only transcribed the Midleton inscription from St. Sampson and
summarized the Ashton, Beckwith and Ceel inscriptions from St. Michael-le-Belfrey. In the Ashton
case he used English to summarize a Latin inscription, as can be seen by comparing Glover's notes
with Dodsworth's.30 It is therefore highly likely that he followed the same procedure in the Chapman
case. The inscription for Isabel Sparry at St. Olave is listed as a funerary inscription because all the
other inscriptions from the same church come from monuments. Similarly, the inscriptions for
Agnes Brounflete and Richard Welles at All Saints Pavement and for Roger Marton at St. Mary
Castlegate are listed under monuments as there are no recorded window inscriptions from the two
churches.

As we can see from tables 1.2 and 1.3, Dodsworth, Johnston and Torre offer the most
extensive evidence with regard to names, while Dugdale, Torre and Keepe provide us with the bulk
of the heraldic evidence.

Given such a large body of evidence, it is unsurprising that there should be discrepancies in
the record. Out of the total 312 names of the commemorated, there are 19 cases (6%) in which the
antiquarians give conflicting evidence with regard to names (see table 1.4). In nine of these cases it
is possible to find other evidence to indicate the correct reading of the name. It is worth noting that,

apart from the two heralds Glover and Dugdale who record very few names, all the other

antiquarian authors are responsible for at least one such misreading.

Appendix A.1 sub church heading and A.2 sub name heading.
For a discussion of commemorative inscriptions see chapter 4 section 4.4 and tables 4.7 and 4.8.

This 1s corroborated by Chapman's testamentary request to be buried in St. Stephen's chapel at York
Minster, see Appendix A.2 under Chapman.

See Appendix A.1 under St. Michael-le-Belfrey.
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In the cases of Ellen Hancock, Oliver Middleton and Alan Hamerton it is easy to resolve the
discrepancies by resorting to surviving visual evidence. In the case of Alice Spawldinge we may
argue that as Dodsworth and Johnston saw the monument at an earlier date and both noted the name
as Alice they are more likely to be correct than Torre who saw the monument later - this argument
can also be used for the date of the monument (see table 1.5 disagreements over dates). For Richard
Brigenale and John Coupeland we may use the testamentary evidence to resolve the disagreements
over the name, while for Richard Toller we may use the documentary evidence from the Freemen's
Roll, the York Memorandum Book and the Calendars of Patent and Close Rolls.2! In the remaining
eight cases we must accept that some ambiguity remains over the names.

Similarly, there are disagreements over the dates mentioned in the inscriptions. Tables 1.4
and 1.5 show some important limitations. Apart from a few straightforward cases in which it 1s
possible to determine the correct reading of the dates, there are eight cases in which there 18
insufficient evidence to reach a conclusion.82 In addition, Dodsworth's reading of the Kirkes'
inscription suggests that it carried a date for Alice whereas Stephenson, who examined the brass in
1905, saw no indication that a date ever existed.33 Matilda Danby's inscription can be securely
dated thanks to its survival but here we have a different problem - she cannot have died on 4 Jan
1463 as her will was proved on 31 Dec 1463, i.e. 4 days earlier.84 This is the only known case in
which the memorial itself can be shown to carry an incorrect date. However, we cannot rule out the
possibility that there may be others like it - especially among the eight uncorroborated cases
mentioned above.

Table 1.6 shows the numerical summary for table 1.5. From it we can see that Dodsworth
made 10 errors, Keepe made 9, Gent 6, while Johnston, Torre and Hutton made no more than 5
errors each. However, this needs to be seen against the overall contribution each antiquarian makes
(table 1.2). By comparing tables 1.6 and 1.2 we can see that the greatest number of errors was made
by Keepe (16% of his total number of names) and by Gent (12% of his total number of names),
whereas Dodsworth, Johnston, Torre and Hutton's errors amounted to no more than 5% of their
overall total of names.

Regrettably, 17% of the heraldry described by the antiquarians is unidentifiable by means of

present scholarship - Dugdale, Glover, Torre, Keepe and Johnston were able to identify those arms

connected with well-known aristocratic families and it is possible to corroborate their evidence and

All the evidence is listed in Appendix A.2 under surname headings.

These are: Millicent Feriby, Thomas Kirke, John Shaw, Robert Warde, Brian Middleton, William
Crostby, Nicholas Vicars, Thomas Vicars.

Stephenson, 'Brasses in York', p.12. As the brass does not survive we cannot corroborate Stephenson’s
reading.

Throughout our period the year changed at Easter rather than on 1 Jan.
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identify the majority of shields by consulting the standard dictionaries of British coats of arms.8> It
is likely that some of the unidentified heraldry may be post-medieval, as could also be the casc for
some of the 21% of unidentifiable shields, which were recorded as blank by the antiquarians. With
regard to reliability, there is no reason to doubt the accuracy of Glover and Dugdale who were
professional heralds. Of the other antiquarians, the persistent use of heraldry in the monuments of
their own time indicates a familiarity with the genre which certainly surpasses modern standards and
although we can see that different writers give slightly different wordings for the same coats of
arms, the descriptions are recognizably the same.2% The study of the heraldry reported by the
antiquarians, which will be discussed in chapter 4, shows that out of 541 shields seen in the parish
churches, only one shield was wrongly interpreted by one antiquarian.8” At St. Cuthbert, Keepe
identified the arms cheque or & B a bordure Gules charged with 8 lyoncells pass gardant of ye
first over all a canton Ermine as being those of John Dreux (duke of Brittany and earl of
Richmond, f1. 1305).88 However, Torre - who sketched the arms as chequy a bordure a canton
ernmine - identified them as being those of the Warren or Warenne family, who were earls of Surrey.
Burke describes the Warren arms as chequy or and azure on a bend gules three leopards rampant
of the first, and he also confirms that the arms of John Dreux duke of Brittany were chequy or and
azure a bordure gules powdered with lioncels passant guardant of the first a canton ermine,®? so
in this one case Torre can be shown to have misinterpreted the arms. As for the drawings of the
shields, these do not suggest any fundamental inaccuracies, although some shields are drawn
untinctured and some are difficult to read due to the deterioration of the manuscripts.®©

The reliability of the antiquarians with regard to the sketches of windows and monuments in
the churches also needs to be discussed. There is one particular example of a monument which no
longer survives but which was noted by Johnston, Torre and Gent (plates 217-219). The monument

of Richard de Grimston at St. Nicholas is reproduced by the three antiquarians with varying degrees

The three dictionaries used to identify coats of arms described in the antiquarian record are: John W.
Papworth and Alfred J. Morant, Ordinary of British Armorials, (London 1874); Sir Bernard Burke, The
General Armory, (London 1884); and Hubert Chesshyre and Thomas Woodcock, Dictionary of British
Arms. Medieval Ordinary Vol.1, (London 1992).

Compare the arms 'Or a fess of five fusills sable' described by Keepe with 'Or five fusills in fesse sable'
described by Dugdale, see Appendix A.1 sub All Saints North St. Throughout A.1 similar descriptions
are cross-referenced as much as possible.

This total includes all shields noted by the antiquarians, including blank ones, and shields which survive
but were not noted by the antiquarians.

The Dreux arms are in fact described as chequée or and azure within a bordure gules charged with the
lions of England over all a canton of Brittany (i.e. ermine) in Charles Boutell, The Handbook to English
Heraldry, revised by A.C.Fox-Davies, (London 1914), p.163. For Dreux's activities see George Holmes,
The Later Middle Ages 1272-1485, (New York & London 1962), p.97.

Burke p.1078 for Warren arms and p.125 for Dreux arms.

An example of a damaged drawing can be seen in the shields for the Graa monument at St. Mary
Castlegate, plate 192.
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of accuracy - Johnston's sketch is the most believable as it shows the effigy wearing medieval mass
vestments, whereas Gent's illustration (which is based on a drawing supplied by John Dugdale)
appears to be a highly interpretative sketch which no longer faithfully reproduces the priest's robes;
Torre's sketch is not only vague but also small in scale and shows that he was not overly interested
in the details of the effigy. Both Johnston and Torre provide us with unique evidence for the lost
figural monuments in York churches - Johnston sketches only a few but in detail; Torre on the other
hand gives us valuable evidence about the numbers of figural monuments originally in existence but
rarely indicates anything more than the number of figures, the position of the inscription and
whether the effigies were standing in niches or not.

We also need to raise the question of the accuracy of the antiquarians with regard to
reported iconography. Gent was sufficiently learned to recognize the Seven Sacraments and the
Creed as subjects in the glass; he was also remarkably honest in admitting where his knowledge was
insufficient to interpret the glass and gave a straightforward description of what he saw, such as
figures of bishops or kings.?! His description of the Nine Orders of Angels window at All Saints
North St. is literal rather than interpretative but nevertheless substantially correct. There is however
one instance in which one might query his interpretation. In the glass of St. Sampson's he claimed to
have seen a scene depicting Paul and Silas in prison. This is a rather unusual subject in medieval
stained glass, and the original panel may in fact have been a representation of a different topic
altogether. However, it is very difficult to say what it might have been, as Gent does not provide us
with a description of the scene, only his interpretation of it. Johnston avoided the pitfalls of
Interpretation altogether by sketching the iconography as he saw it - thus providing us with valuable
material for reconstruction work.

We must acknowledge that even by the time of the earliest account - that of Glover - the
parish churches of York had already suffered a considerable amount of damage. Out of the 41
churches in use during the fifteenth century, 16 (39%) had already fallen into disuse or been
demolished by 1584.92 Of the remaining 25 (61%) churches which were visited by antiquarians, we
have to speculate as to the degree of surviving medieval fittings.

By examining the antiquarian evidence we can see that different writers reported different
numbers of inscriptions and took an interest in different aspects of what survived in the churches.

We may account for this by supposing that, as time went on, inscriptions decayed and were removed

sO that later writers reported smaller numbers of them, but we need to bear in mind that different

writers had different interests and so the absence of any description of - for example - a particular

’1  Appendix A.1 sub St. Martin Coney St. and St. Sampson. This is very similar to although not as detailed
as the method adopted by Torre with regard to York Minster iconography.
92 See table 1.1 and chapter 2 for details.
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inscription or iconographic detail does not necessarily imply its demise. Therefore, it is very
dangerous to use the antiquarian evidence to draw conclusions regarding actual losses.

For instance, it is very difficult to use antiquarian evidence to address the issue: how much
of the types of evidence recorded by the antiquarians - i.e. funerary monuments, stained glass, and
heraldry in various media - had already been lost by the late sixteenth century? Glover is a difficult
place to start because his only interest was heraldry, so we should be asking this question of
Dodsworth instead. He was not interested in iconography so we can only comment on the extent of
monument survival - and the first thing we notice is that he missed inscriptions reported by Johnston
50 years later.”?3 Because of Dodsworth's lack of interest in iconography we cannot comment on the
loss of stained glass during the Civil War, but if we compare Johnston's with Gent's accounts of the
iconography we can see that the former omitted to describe the glass at St. Saviour's, while at St.
Sampson's he limited himself to describing the heraldry and the iconography of the east window
while Gent noticed the iconography of two other windows. In other words, the antiquarian evidence
cannot be used to determine the extent of losses either before or during the period when it was being
collected.

Another possible approach to this problem is to assess the degree to which parish church art
would have been offensive to the religious reformers of the sixteenth century. We have some
sixteenth-century evidence to help us assess the extent and types of removals of some parish church
fittings but this evidence has nothing to say on the removal of commemorative art (see table 1.7).

Apart from the dissolution of the chantries, which took place in 1547,%4 we need to
acknowledge that it is impossible to say to what extent, if any, the commemoration of medicval
people in the parish churches had already been lost by the late sixteenth century. One important
question concerns the extent of the monumental brasses. As late as 1691 many figure brasses were
still in place, co-existing with post-Reformation funerary monuments, which leads one to speculate
as to why there are no figure brasses left now. Two pieces of evidence from the antiquarian record
suggests a possible answer. At St. Mary Castlegate both Dodsworth and Johnston saw the tomb of
William Graa and his wife Joan - in 1618-19 the former saw 'a very fayr engraven tomb' with figure
brasses and was able to read the inscription; in 1669-70 the latter noted a marble slab from which
the brasses - figures and inscription plate - had already been removed.?3 At St. Denys, Johnston
saw a tomb said to be of one of the Earls of Northumberland from which the figure brasses had also

been removed.?® Thus, we have evidence of removal of brasses taking place between 1620 and

Of the 10 funerary inscriptions (brasses et. al.) at All Saints North St., Johnston is the first to record
eight of them, while the remaining 2 are first noticed by Keepe and Gent respectively, see Appendix A.1.
J.J Scarisbrick, The Reformation and the English People, (Oxford 1984), pp.112-113.

It is worth noting that Dugdale in 1641 was able to describe at least one of the four coats of arms on the
Graa tomb, see Appendix A.1 sub St. Mary Castlegate.

Appendix A.1 sub St. Denys.
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1670, and what is particularly significant about this evidence is that both cases seem to have come
from particularly fine examples of the genre - Dodsworth described the Graa engravings as 'very
fayr', a term he does not apply to any other York parish church brass; while the Percy brasses, if
such they were, would have had to reflect the status of the baronial family. As it is noticeable that
no figure brasses are now left (sce table 1.15 for surviving brasses), the removals may well have
been due to the actions of collectors who appreciated their quality rather than iconoclasts who found
them offensive.

It is also very difficult to use the antiquarian evidence to estimate the number of windows
actually s<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>