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ABSTRACT

The purpose of this thesis is to explore the potential impact that the theory and tools of

Townscape can have on the practice of urban conservation.

To this end the thesis is divided into three broad sections. Section One deals with the
~ social and psychological constructs of the past as expressed in the physical environment
and the part they play in the present. The potentially conflicting forces of tradition and
identity are analysed in terms of the different emphases apparent in conservation
paradigms over time. The section also deals with the responses that have been made by
world wide organizations through various charters and how planning legislation and
practice have responded to contemporary attitudes to the past. The section concludes with
a summafy of conservation values, principles and- policies which can then be used to

contribute to an analytical framework to evaluate the potential contribution of the

Townscape discipline.

Section Two argues that traditional planning guides have tended to deal with a sense of
space and not place. If conservation practice is to be integrated with city and regional
issues, it 1s suggested that a concern for place should be a major objective. The
Townscape tradition has always claimed to operate in this field and the section analyses

the extent to which i1t can meet the demand for a language of place that can make a

contribution to urban conservation.

Section Three compares and contrasts the values, principles and policies of urban
conservation and the Townscape tradition to establish areas of congruence and overlap.
The potential of Townscape to provide a language of place is explored through the critical

evaluation of urban conservation practice at the Victoria and Alfred Waterfront in Cape
Town.,

The thesis concludes with a proposition relating to the potential role of Townscape in
urban conservation.
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SECTION ONE:
THE CONCERN FOR THE PAST

CHAPTER ONE: INTRODUCTION



1.1

INTRODUCTION

CONSERVATION AND CONTEXT

This chapter seeks to briefly summarise the changing motivations for preservation over
time 1n order to put the contemporary concern for the past into a historical perspective.

The following chapters examine in greater detail the advantages and potential

disadvantages of this concern.

While an attempt is made to establish the reasons underlying conservation activity, it 1s
not always possible to establish whether the motivation has its roots in a tendency, a

practical need, an impulse or a conscious logical thought.

As Lowenthal stresses, whether celebrated or rejected, the past is omnipresent.
"Memories, histories and relics suffuse human experience. While each particular trace
of the past ultimately perishes, collectively they are immortal* (1). While the past 1s

always with us, attitudes towards it, and its preservation, vary widely over time and

according to cultural context.

Up to the nineteenth century the archetypes of antiquity had dominated learning and the
arts and had infused the whole of European culture. Antiquity was accepted and celebrated
without question, While it permeated contemporary thought and artistic activity this
concern did not extend to the preservation of its physical remains which were largely
neglected or destroyed. Architects were more likely to copy and reflect classical motifs
in their own works rather than to protect them against loss and decay. Patrons of the arts
were concermned with commissioning new works modelled on the virtues of antiquities
rather than any desire to preserve the physical condition of the fragments. The
preservation of authenticity was not an issue. Monuments, especially in primitive societies,
were accepted as symbols rather than as relics of the past. Politically oriented motives are
thus apparent as a reason for protection. Whether motivations were related to religious or
other purposes, protective measures where they occurred, were always implemented within

the framework of the artistic and aesthetic trends of the time. It was only in the nineteenth

century that preservation evolved from an antiquarian pursuit, into a coherent school of
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thought with a rational set of programmes. It was only in the twentieth century that
international attempts were made to secure each country’s heritage against the frequently
detnnmental impacts of restoration and decay. The Charters of Athens (1933) Venice

(1964) and Amsterdam (1975) embodied a series of principles relating to the principle of

authenticity and these will be discussed in the following sections.

The Charters also reflect an attitude to monuments as environmental complexes, as human
creations essential to the security and continuity of life, as opposed to the former concept
of protecting them as religious, national, political and artistic objects. It is these psycho-
social and aesthetic considerations that are considered to be of direct relevance to the

Townscape movement and its contribution to urban conservation.

The variations in attitude mentioned above reflected shifts in motivation regarding the
concern with the past. In Victorian Britain the past became a refuge from the present.
Changes set in motion by the French and Industrial Revolutions created a radical break
from the past and pride in technological progress was countered by the concern with its
social and cultural consequences. Many ascribed to earlier historical periods, particularly
the classical and medieval, all the virtues they thought the industrial age and its
consequences had destroyed. Increasing knowledge about antiquity coupled with this
romantic perception of the past resulted in an eclectic revivalism characterised by an
increasing interest in vernacular building, the Arts and Crafts movement, and growing
pressure for the preservation and replication of the architectural heritage. This growing
obsession and dependency on the past in turn encouraged a reaction; the belief in the past
as anachronistic and irrelevant, and a growing demand to discard the heritage in favour

of an art which would reflect the convictions of the time. This in turn contributed to the

emergence of the Modern Movement and, for the first time in history, the articulated

conviction of the necessity to break from the past.

A cyclical trend is thus evident. In much the same way that the past became a refuge
from the present in Victorian Britain, the present interest and popularity in conservation

can be ascribed to a Postmodern reaction in architecture to the blandness of Modernism
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which is seen by many as eroding the unique qualities of place. The imposition of
uniform building types and architectural styles in new materials, frequently alien to the
particular location, has inevitably resulted in a resistance to change or an insistence on the

incorporation of architectural elements associated with the past.

The past also plays different roles-in different cultures. English attitudes seem permeated
by antiquarianism, a tendency in favour of the old and traditional even if less useful or
beautiful than the new. The values inherent in the preservation of the physical hentage
appear more favourable than those contained in an uncertain future. This is reflected in
a number of books published from the 1960’s onwards whose titles contain emotive value-
laden words: The Rape of Britain (1975), The Sack of Bath (1973), and The Erosion of
Oxford (1977) (2) are examples of this trend. They are all copiously illustrated chronicles

of the destruction of old buildings and their post-war replacement by generally
inappropriate Modern-style structures. The inherently conservative nature of the British
public is abetted by a planning system which allows for a great deal of public participation |
1n the planning process. In the majornty of caseé, public opinion is represented by local
voluntary amenity groups, particularly the Civic Societies which have grownrapidly in
number since 1957 when the Civic Trust was formed (3). While many of these societies
claim to represent public opinion it is clear that they are directly representative, 1n terms
of numbers of members, of only a small proportion of the population. This proportion
is greatest in smaller towns and villages, and minuscule in the larger industnal towns (4).
Indeed many of the criticisms of these societies are that they represent the views of a well-

educated, vociferous elite, rather than of the public at large (5). There are however, few

studies of the comments made by amenity societies and the impact of these comments are
almost impossible to measure.

There 15 also an increasingly evident tendency to commercially exploit perceived benefits

of the past. Most historical English towns now have heritage centres which provide a
range of audio-visually sophisticated images of the town’s history. Robert Hewison in

particular, in his book titled the Heritage Industry (6), has drawn attention to this creeping

national obsession with the past and the debilitating consequences of contrasting
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contemporary urban problems with the perceived benefits of a non-existent past. Heritage
thus becomes a commodity, to be packaged and marketed. The consequences of this non-
critical attitude to the past include, inter alia, the decreasing capacity for creative change

and the stifling of the culture of the present. These impacts underpin many of the

criticisms of the conservation movement and the extent to which they can be addressed

will be returned to in the body of this thesis.

While the emphasis on continuity and cumulation is regarded as an integral aspect to the
English approach to a sense of place, the approach evident in the New World is less
intimate and consequential. The inherited past is not necessarily the major point of
departure 1in establishing the parameters for a new design. The universality of Western
values regarding preservation and restoration has, for instance, been challenged in the
United States, particularly with regard to Native American artifacts and sites. Thus L.
Roth (7) uses the adjective "spiritual” with respect to Native ancestral architecture to
distinguish the Native view (sic) of the world from the conventional Western or Euro-
American view. Euro-Americans are identified as tending to sharply differentiate between
an object that is symbolic and that which it signiﬁes,\so that the symbol is abstracted and
hence intellectually and spiritually removed from what it signifies. In the Native view,
however, the object itself is both thing and essence. There is no distinction equivalent to
that in the Anglo-American world between a utilitarian tool and a valued work of art; the
tool 1s an object of value spiritually empowered to do the work it must do. Similarly the
landscape itself, through its mere existence and by its very inherent character, is regarded
as a sacred realm, a nexus of power that has no equivalent in the modern Western notion
of things. The notion of preservation as a permanent freezing in time of isolated objects
thus has very little relevance. Such a concept conflicts with two important ‘Native’ views
of the world: the cyclical flow among the living things, and the need to sustain the life of
the community. In this sense preservation is not just about freezing something in a never
changing~state, but rather the endeavour to sustain, enrich and expand the life of a
community. Especially in countries with a recent colonial past, historical features are
frequently regarded as reminders of dependency. In countries such as Zimbabwe a far

less consequential attitude towards the past is evident. Here the historical evidence of the
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colonial period may be regarded as less culturally significant than evidence of the pre-

colonial period such as the ruins at Great Zimbabwe.

A similar range of concemns relating to the predominantly colonial nature of existing
monuments is evident in attitudes being expressed by emerging political structures 1n
South Africa. While it is necessary that the stock of national monuments be more
reflective of the total spectrum of South African cultural interests, it is interesting to note
the attitudes to existing monuments being articulated by the spokespeople of the vanous
liberation groups. Thus the Pan African Congress (PAC) regard culture as the
"1deological reflection of the social, political and economic situation in a country” and
suggest that "any cultural work should be linked to people’s material life” (8). Any
monument should be linked to the population as a whole and not serve to antagonize a

section of the population. There is thus an attempt to identify those structures or events

which reflect the commonality rather than the divisiveness of South African society. For
instance many black soldiers lost their lives during the second world war but the existing
monuments to the fallen soldiers only bear the names of whites. Contrary to the English
attitude expressed above there is a strongly ideological content to the motivation for
monuments. "If the PAC were to build a monument, it would be for the people fallen for
liberation. It would show our children that we were part of history and not only
spectators” (9). With regard to existing monuments, the PAC suggest that such buildings
should stay "to show our children how our oppressors lived. We will not demolish them,

but new buildings and monuments should be erected alongside them to show our side of

history and to celebrate our heroes" (10).

Similarly the African National Congress (ANC) has stressed the need for cultural artefacts
to be representative of all population groups. In an address to the existing National
Monuments Council, a national executive member of the Congress drew attention to
different categories of monuments and the possible reaction of a new government to them.

One category of monuments, such as that to commemorate the women and children who
died in the concentration camps in the Anglo-Boer War 1899-1902 were regarded as

authentic and moving documents of historical fact to which all groups could relate and
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which should thus be preserved. Another category, including the Voortrekker Monument,

reflected a different attitude and commemorated the triumph of the Boer forces against the
indigenous people. Such monuments were regarded as divisive, frequently based on myth,
and would not be likely to benefit from any preservation in the new dispensation.
Whereas culture in the past had become a weapon of oppression, the ANC recommends

a policy based on the "South Africanisation" of South Africa and the entrenchment of

basic rights of self-expression (li).

Different visions of the past have become highly politicized as South Africa undergoes the
process of political transition. As with many oppressive states facing the inevitability of
democratization there has been an attempt by the previous government to call for a general

amnesty; a systematic and conscious attempt to forget or reinterpret the past and start
anew. However, this is being strongly resisted by a range of interest groups who regard
history as not belonging to the past, but having great relevance to the present. It is thus

regarded to be of vital importance that the history of the country is fully recorded and
remembered. A "clean state” would involve the denial of memory and a negation of the
experience of those whose rights were denied. Memory is thus equated with identity.
National reconciliation is then impossible with a divided memory. It should thus be the

responsibility of all to sustain the memory and to continue to leam from it in the future.

The policy of "monumentalisation" is thus inadequate as a means of protecting the cultural
heritage in the South African context because of the question of whose values such
monuments represent and the inevitable divisiveness of these symbols. As a consequence
there is an increasing shift towards the study of everyday environments and the extent to
which they reveal changing economic and social relationships. Physical environments as
cultural landscapes can thus be regarded as a local synthesis of all the elements that
contributed to the development of a South African urban culture. They are not the cultural

possessions of a specific group with a private history. As opposed to the
"commodification" of history referred to above, this tendency may be regarded as more

process oriented with the cultural landscape envisaged as a document which reflects the

social and economic processes underpinning everyday life. This enables an attitude to
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1.2

conservation more concerned with the contemporary-meaning of and understanding of
locally perceived well-made and comfortable environments with a range of landmarks of
personal and public significance. The relationship of urban conservation, and the
Townscape movement within it, with post modernism and the need to acknowledge
cultural diversity, is a theme that will be returned to later in this section. The ability of

the Townscape discipline to describe locally perceived meaning and significance of places

in culturally diverse contexts is the central theme of this thesis.

As Lowenthal suggests, each epoch appears to confront its inheritance with a mixture of
indebtedness and of resentment; each seeks in different ways to choose between reverence

and rejection or a compromise between them and each creates images of past and present
that reflect these dilemmas (12).

CURRENT MOTIVATIONS FOR CONSERVATION

The previous section addressed the different attitudes to the past over time and according

-

to different cultures and political contexts. This section seeks to provide an overview of
the contemporary pressure for conservation, primarily in the United Kingdom, before
examining in greater detail the various advantages and disadvantages of the conservation

approach and the international attempts to formulate conservation principles enshrined 1n
the Athens Charter (1933), the Venice Charter (1964), the Amsterdam Charter (1975) and

the Recommendations concerning the Safeguarding and Contemporary Role of Historic
Areas adopted by UNESCO in Nairobi (1976).

It is important to ask the question "why trouble with historic towns?". In most instances
conservation absorbs a disproportionate amount of time, effort and financial commitment
as compared with normal planning and building praciice. It is usually quicker, politically
more dramatic and cheaper to demolish and rebuild. Conservation has to be motivated
as part of the political decision making process. In conditions of scarce financial

resources and high development pressure, typical of most developing countries, clear

reasons for conservation have to be articulated and justified (13).
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However, the reasons underlying conservation are not always clear and there is little
research about how conservation affects people’s daily lives (14). Arguments for the
social, psychological and aesthetic significance of the conserved Townscape are too
frequently taken for granted and are rarely addressed in an explicit manner. As such,
conservation policy 1s often shackled by the stigma of subjectivity and is open to

accusations of elitism(15). Conservation policy tends therefore to be largely non-statutory,
informal and elusive, and the legislative framework for protecting the built environment
in the UK at least, has been described as fragmented, inconsistent and incomplete (16).

- A RTPI commissioned report has thus demonstrated that the majority of conservation
areas have been designated on an ad hoc basis which appears to be neither vigorous nor

democratic, with the reasons for designation seldom made explicit (17).

It 1s also evident that the public do not necessarily value the same buildings, or in the
same way, as those responsible for making the decisions regarding designation.

Conservation policy thus still seems overwhelmingly grounded in an elite model of
conservation based on the presentation of the best buildings, with this being judged on
criteria of architectural and historical merit. Thus Fitch has argued that, whilst policy
makers should be interested in cultural values, they seem to be generally concerned with
two 1ssues: whether the structure is aesthetically beautiful or whether 1t can demonstrate
historical value.(18). Many have thus commented that, although conservation is justified
with reference to the important role that buildings play in ‘the everyday lives of ordinary
people’, it still seems to favour the conservation of buildings for the intellectual minonty.
The inference here is again that conservation is an elitist activity, justified by ex post facto

reference to public needs and wants which are rarely, if ever, monitored.(19).

A clear economic case can sometimes be made for the conservation of streets, districts or

whole towns when the tourist potential is strong and when local and foreign visitors can
Inject income into the local economy. In many developing countries tourism provides the
main source of income. The dangers inherent in concentrating scarce financial resources
on a single, highly fragile sector of the economy at the expense of other more self-

sustaining sectors, and the potential of destroying the very resource base in the process,
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are addressed 1n following sections.

However, the desire to maintain and conserve the character and fabnc of towns and

villages 1s based on a variety of psycho-social forces which vary from culture to culture

and which are often only partly conscious and rarely articulated. The power of the past
1s a function of the intrinsic beauty of what is being preserved, particularly when local

materials and local skills are evident, but more importantly it is a function of the sense

of identity and continuity that it confers. This sense of continuity appears increasingly
important with the development of multi-national economic groupings such as the

European Economic Community in Western Europe, the dissolution of the Soviet Empire
and the emerging national groups in Eastern Europe, and the continuous battles for
identity and survival of ethnic minornties in most parts of the developing world. Added

to this political regrouping, the cultural amnesia promoted by the Modern Movement has

further threatened the links between cultural groups and the physical artefacts of their
hentage.

g

Historic towns and buildings offer a sense of continuity. In terms of the variety of
physical and social forces which formed them over time they are distinguishable from each
other. This layering of time and the character of place which it confers can be contrasted

to the increasingly standardised and depersonalized character of new towns without old

buildings.

Physical context, design and history are the elements which contribute to the character of
places and distinguish them one from the other. Increasingly, most of the other features
evident in similar sized towns with the same functions will be common. Thus the

influence of history needs to be emphasized to enhance this character.

To any generation an identifiable past offers a line of communication with others:

between the living, the dead, and those still to be born. "It provides a reference to
previous experience; an illustration of how people went about creating a civilised

environment; a reservoir and perpetual source of historical delight; a culture to be
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accepted, altered, rejected, reinterpreted or rediscovered. A country without a past has

the emptiness of a barren continent; and a city without old buildings is like a man without

a memory" (20).

As suggested above, much of this obsession with the past relates to nostalgia, a yeamning
to return to one’s roots, a past generally perceived as tangible and secure and inevitably
better than the present. Many seem less concerned to find a past than to yearn for it, that
1s to celebrate its perceived virtues rather than to live in an authentically recreated past,

1f such a thing were possible. Mistrust of the future also fuels nostalgia. Prospects of

nuclear cataclysm or environmental resource depletion increase the attraction of the past

as a safe haven where such global threats were never an issue. However, nostalgia is

blamed for alienating people from the present and encouraging a refusal to face up to the

dilemmas of the present. Construed as such, it is a symptom of malaise, "as the most
fashionable of palliatives for the spiritually deprived” (21). The stultifying effects of the
so-called heritage industry (22), referred to in the previous section, inhibit the capacity
for creative change and reflect this tendency. The range of benefits provided by the study

of the past clearly transcend nostalgia and the following sections seek to identify these
qualities.

THE BENEFITS AND CONSTRAINTS OF THE PAST

This section seeks to examine in greater detail the benefits and opportunities of the study
of the past as a framework for change. It also addresses the constraints in order to help

formulate a positive attitude to the conservation of the built heritage.

Reasons advanced for appreciating the past are rarely articulated and are more frequently
taken for granted. A prevalent attitude is that the past is desirable merely because it is
the past. Admiration is a function of a number of variables including the age of the
culture, stage of development, extent and degree of migration and sudden large scale loss

of the historical fabric such as occurs at times of major war. Whatever the cause there

does appear to be some generally held consensus regarding the benefits.

1.1  Introduction
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Lowenthal has developed a number of categories in an attempt to identify the spectrum
of such benefits (23):

1. Familianty. The most essential and pervasive benefit of the surviving past is to

render the present familiar. Without the memory of past experience and the

lessons learned from past events, the present is without meaning. Perception is a
function of past experience.

2. Reaffirmation and validity. The past validates present attitudes and actions by

affirming their resemblance to former ones. Precedence thus legitimates actions
on the basis of what was or has been should continue to be.

3. Identity. The past is integral to a sense of identity; it contributes a sense of
meaning, purpose and value.

4, Guidance. The study of the past is often undertaken to provide guidance for
current and future actions. "Those who cannot remember the past are condemned
to repeat 1t"” 1s a familiar saying reflecting this approach (24).

5. Enrichment. The presence of objects reflecting different historical periods enriches
the present. For Randolph Langenbach, this sense of enrichment provided the
essence of the preservation approach when he asked "is it not better to add to the
sum total of human creativity than to subtract from it? Is it not better to allow
people to be enriched by the products of all ages rather than just our own?" (25).

6. Escape. Besides enhancing and enriching the present, the past frequently offers
alternatives to an unacceptable present. What is missed at present can usually be

found in the past. Inevitably this past is one which carries no responsibility and
which does not answer back.

The benefits the past provides vary with time and culture. Different pasts suit different
purposes. However, they share a number of traits which make them beneficial. As
Lowenthal indicates (26) there has been little investigation regarding the categorisation of

such traits or aspects which make the past beneficial. But the presumed benefits of the

past mentioned above presuppose that such traits exist.

He 1dentifies four traits which in particular appear to distinguish the past from the present

and the future and which account for its principal advantages: antiquity, termination,
sequence and continuity.

Antiquity, termination and sequence may be grouped into a category which reflects a
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severance with the past simply because it is the past. Continuity however, is a trait which
reflects a fusion between past and present, where both are regarded as impacting on one

another and where the past is envisaged as an integral active part of the present.

Antiquity, involves four distinct qualities: precedence, remoteness, the primordial and the

primitive. Precedence reflects the concern to demonstrate a heritage. It makes things

precious in that anything that was there before gains status by virtue of its antecedence.

This attitude was reflected in many of the earlier conservation efforts where it was evident

that political rulers perceived the benefits of exploiting past glories, for instance that of

Ancient Rome, to gain popular support. The appropriation of classical symbols by

dictators such as Hitler and Mussolini has been well documented.

Remoteness suggests that an older past has a status that later periods cannot match. Italso
punifies, shifting the older past from the personal to the communal realm. The primordial
quality focuses on origins rather than on age, and reflects a concern with roots and a

search for beginnings. The primitive promises a supposed innocence and purity unspoilt
by later sophistication.

Termination relates to antiquity discussed above in that the past is appreciated because it
s over and it thus provides a sense of completion and permanence lacking in the ongoing
present. As the past has terminated nothing more can happen to it, it is safe from the
unexpected, and it can be given a coherence impossible 'in the ever shifting present.

Principles emanating from such an attitude will inevitabily be in conflict with those

emerging from continuity virtues discussed below.

As with the notion of antiquity identified above, this attitude frequently leads to a

commodification of history and the emergence of a heritage industry as -described by
Hewison, inter alia (27).

1.1  Introduction
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Sequence refers to the perception of the past as a measurable length of time unlike the

indivisible present. As with termination, length allows ordening and thus explanation.
As time 1s linear and directional its sequential ordering gives the past a temporal place and

a shape and allows the setting of places and events in an historical context. Inherent in

the nature of time and sequential ordering is the relation of potential cause and effect:

what happens first may affect what happens later but never vice versa. This in turn allows

the shaping of memory and the generation of tradition. Séquence thus clanfies, places

things in context and emphasises the uniqueness of past events.

Continuity refers to a sense of enduring succession and cumulative creation where each

generation contributes to the existing stock. These accretions of enduring occupance are
most evident in England and most admired by those from countries which lack them, and
where an ancient past more frequently struggles uncomfortably with a modern bresent.
This celebration of continuity, which is guided by an awareness that the present develops
from the past still inherent in it, is distinct from antiquity, and is anti-escapist. The past'
1s appreciated less for its own sake but more for the contribution it has made to the
present. In Lowenthal’s terms: “continuity implies a living past bound up with the
present, not one exotically different or obsolete” (28). Thus the virtues inherent in
continuity often conflict with those of antiquity, and the preservation principles
consequently reveal a similar opposition: those who admire antiquity would remove any
subsequent additions or alterations to restore buildings to their original condition while

those appreciating continuity would preserve all the additions of time as witnesses to their
history.

These divergent views are reflected in the analysis of the evolution of conservation
attitudes to be discussed in the following chapter. The antiquity view is reflected in the
movement commonly referred to as Stylistic Restoration which emerged during the course

of the nineteenth century and which was predominantly European. The contrasting view
of continuity was reflected in the movement commonly referred to as Archival

Restoration, which emerged in reaction to Stylistic Restoration, and which was
predominantly English.

1.1  Introduction
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The traits referred to above are rarely consciously identified. The admiration for the past

emerges from needs and desires seldom analyzed. However, the characteristics mentioned

above are in part responsible for giving the past a character which changes both its

benefits and its constraints.

While the past is admired for'its antiquity and the sense of continuity it conveys, it can,
as previously indicated, also thwart action and diminish responsibility. As it cannot be
removed or altered 1ts mere persistence has a potential capacity to diminish the present.
The dangers inherent in this attitude occur most frequently when the importance of the

past 1s overemphasised and when the lessons of the past become binding on present and
future action. Overindulgence in the relics of the past diminishes present experience and
tends to erode the sense of purpose. It thus can inhibit the capacity for change and
progress and stifle optimism and creativity. A profound indictment of this reverence of
the past 1s Nietzsches's comment: "over-attention to the past turns men into dilettante
spectators, their creative instinct destroyed, their individuality weakened; seeing
themselves as mere latecomers born old and grey; the latest withered shoots of a gladder
and mightier stock, they succumb to passive retrospection; only in moments of
forgetfulness ... does the man who is sick with the historical fever ever act" (29).
Uncritical devotion to antiquity has been common since the fifteenth century and

complaints about the stultifying effects have been rife ever since.

As time, space, energy and financial resources are finite this excessive devotion to the past

precludes creative attention to the present. Hawthome drew attention to this while

observing the Elgin Marbles at the British Museum in 1856 when he noted; "the present

i1s burdened too much with the past. We have not the time ... to appreciate what is warm

with life, and immediately around us: yet we heap up all these old shells, out of which
human life has long emerged, casting them off forever. I do not see how future ages are

to stagger under all this dead weight, with the additions that will continually be made to
it" (30).

The different attitudes to the past evident in a society undergoing a process of
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transformation have been discussed above. They appear to relate largely to the messages

the artefacts contain. Where such messages are divisive, celebrating the conquest of one
group over another, the artefacts or monuments are likely to be destroyed or removed.

Where such monuments reflect on past historical events which can be shared by a larger

number of cultural groups, 1t 1s likely that these monuments will be maintained.

In terms of the traits identified above, two v'ery broad, opposing themes can be identified.
The first can be said to be based on a purely scenographic historicism (31). Conservation
of this kind is simply another aspect of the more general phenomenon of turning away
from the present in "nostalgic remorse" (32). History is thus regarded as a storehouse of
signs and symbols which can be used, not only to contribute to the present, but also, more
dangerously, to reconstruct the past. As Hewison has pointed out in the Heritage Industry
(33) a pristine, edited and idealised version of the past tends to replace the past itself. It
has frequently been emphasised that such foregrounding of the image-value of

decontextualised symbols renders conservation liable to both political appropriation and

economic exploitation (34).

An alternative approach would not regard the physical manifestations of the past as a
repository of dead symbols which can be reanimated, but rather as a culmination of
processes embedded in all aspects of everyday life. The value of the built legacy 1s that
1t provides a means for interpreting the present, rather than turning from it. Such an
approach specifically limits the idealising of individual objects and buildings and rejects
the notion of using symbols out of context. It denies the primacy of the purely physical
in making conservation assessments and recognises the importance of “place-quality"
rather than "image-value". The approach thus stresses the need to contextualise symbols,

by Integrating symbol and pattern, and it regards the environment as an ongoing record
of historical processes.

The fusion of these notions is regarded as underpinning much of the value of the

Townscape movement. The extent to which urban conservation can utilize the tools of

Townscape thus forms the central concern of this thesis.
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The past thus need not necessarily constrain the present. Stability, continuity and change
are essential. Familiar environments and links to a recognizable past are prerequisites for
effective human performance but the past can inhibit performance unless it is continuously

replaced or transformed.

"Change thus needs to be anchored by continuity with the past. Nothing can be
purely original. Each act is a function of an acquired heritage, and modifies that
heritage. It does not occur in a vacuum. At the same time nothing is permanent
and change and innovation are inevitable. The passing of time erodes all original
structures and alters all previous meanings. Each new generation is born into a

new configuration of built from, nature and culture and must think and act in novel

ways 1n order to survive" (395).

L

As Mumford suggests, the massive and devouring power of the past and the creativity of
the future are the two sources from which man and society have always drawn inspiration
(36). It is obvious that neither source can be ignored or eliminated. Thus creativity

should be considered in relation to the past, selecting from it, as Erder proposes, the

matenals needed to shape the dialectics of the future (37).

Related to this is the need to consider elements of the past as part of a social and
psychological need. Thus Allsop, inter alia, has maintained that the sense of security
drawn from the past is a human requirement; the only way to realise the beauty and

meaning of life is to understand its continuity, and that mankind’s creativity is revealed

In past and present monuments (38).

Each generation thus has to resolve the conflict between past and present, between

precedent and innovation. Rather than being revered and slavishly repeated, the past
should be regarded as a source of guidance and inspiration, to be assimilated and

transformed. The ability of the Townscape discipline to provide a framework for the

resolution of these forces is a central concern of this thesis and will be returned to in
following sections.
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CONSERVATION VALUES

Previous sections sketched the benefits and constraints attached to the study of the past.

Attention was drawn to the continual tension between the need for continuity and the need
for innovation. Obviously decisions need to be taken regarding the nature and degree of
Intervention in the development process. If the creative urge is to be curtailed, the

conservation value of the building or townscape has to be specified and this has to be done

in an objective way. Rational assessments of the conservation value of places need to be
made and substantiated. Failure to be explicit about which values are being used to
support conservation policies tends to result in failure to gain popular support for such

policies. It is thus essential that the values being used to support the idea of conservation

are made clear. It allows the development of criteria against which to measure the merits

of conservation and change, and thus greater certainty in the development control process.

This section seeks to develop conservation values from the attitudes to the past discussed
above. It addresses the questions "Why conserve? What is of value?" A central concern
of this thesis is development control to ensure conservation values. They thus need to be

articulated before the various attempts to enshrine conservation principles and practice in

the International Charters are discussed.

One broad category of values may be regarded as academic. In this instance the value of
the building or place is historical or archaeological. It might represent an early form or
an innovative building technique. It might be valuable historically because of its present
stage and form which might have survived virtually unchanged since it was first built with
all 1ts original materials or decorations. Alternatively, it might have undergone significant

changes during its lifespan and so functions as a document which contributes to the sum
total of human knowledge. -

Another value within this broad category is associational. In this instance a building or
place might have value because it is associated with an event or personality important in

national or local history terms. The building or place thus becomes a valuable visible and

real link with these people or events.
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A further broad category distinguishable from the academic values referred to above 1s

aesthetic or artistic value. Here value lies in the extent to which the building 1s sensitively
and 1maginatively designed and detailed, the use of fine quality matenals and the degree

of craftsmanship. Similarly it might have value if it is the work of a well-known architect

or if it is typical of a particular period style. All of these qualities are capable of being

&

assessed and compared with other buildings so that one can determine how significant the

building is in artistic terms.

Another aspect of the aesthetic value is the consideration of the part a building plays 1n
a group, street or area; its pictorial or townscape value. In this instance the particular
context plays a critical role in establishing the character of place and any new development
should respond to this. Grain, massing, plot widths, building lines, skylines, colours,
textures, visual density and in particular scale all contribute to this character. Conversely
an existing building might possess values irrespective of artistic or historical merit, simply
because its location performs an important role in townscape terms, for example, in

forming an enclosure or framing a vista. These contextual elements which include

typological and pattern features can be contrasted to the broad grouping of intrinsic values

discussed above.

A further value of this contextual aspect relates to Townscape as a cultural landscape
which reveals a range of social and economic processes, as well as places of individual

and public significance. This notion of a Townscape conditioned by culture and history

has aesthetic, intellectual and .emotional value. Its potential contribution to urban

conservation is the central concern of this thesis.

Another broad category relates to symbolic value and this in most instances refers to the
value of continuity of place. People respond intuitively as well as rationally to their

surroundings and it is frequently this intuitive reaction which is responsible for the extent
of public support for conservation. People become highly upset at the destruction of
places they know, whether or not they have any particular historical or aesthetic values.

A sense of loss is referred to; as if people sense they are losing their roots. These values
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relate to the attnbutes of familianty, affirmation and identity referred to in previous
sections.

A fundamental issue related to this value and one integral to the subject of this thesis is

the extent to which places can change and absorb development before their character alters

irreparably.  Both the nature and degree of change are involved, as well as the rate of
change. Frequently the same degree of change is publicly acceptable if it occurs over a
longer time span. Inevitably the nature of some places is fragile and only marginal
changes can fracture their fragile character. In other places the sense of place is more

robust and there is greater capacity to absorb development. A central concern of this

thesis 1s exploring the means of assessing this capacity for change and integrating this into

the development control process.

Continuity of place, by definition, extends from the past through the present and into the
future. Consequently it fulfills some of the most fundamental needs in life by setting the
individual “into place” amid the insecurity of infinite space and time, and relating him or
her to a culture (39). The purpose of this thesis is to suggest that the visual appreciation
of townscape qualities, underpinned with a thorough understanding of the forces which led
to its layering over time, has a major contribution to make to the understanding of the
character of place and consequent urban conservation policy. Historic townscapes provide
a tangible and easily accessible reference to previous experience as to how people went

about their daily lives. The extent to which this can occur is analysed in a case study in
later sections of this study.

While continuity of place responds to a profound human need in locating individuals and

communities in a particular spatial and temporal context and relating this to a specific
culture, ecological values refer to a further aspect of accelerating rates of change; the
wasteful use of resources. As with the above, this value relates to conservation in the

broadest sense and has a strong economic component. The existing building stock

represents past capital investment, is a resource and has value. The replacement cost and

its ecological impact needs to be carefully assessed.
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The above are regarded as some of the fundamental intrinsic and contextual values used
to support the idea of conservation. If clearly articulated they provide the means of

formulating criteria against which the pressures of development can be measured. They

also provide a framework of issues which the formulation of any conservation strategy
should address.

The following section moves from values to practice and examines the changing attitudes

to urban conservation culminating in the International Charters.

1.1 Introduﬁction



CHAPTER TWO :

SHIFTING ATTITUDES TO
CONSERVATION



2.1

1.2

INTRODUCTION

This chapter is a study of the changing attitudes to conservation over time. It traces
the broad shifts of interest from the concern for monuments and artifacts, to the

settings of such monuments, to areas as a source of interest and concern and to the

interaction between urban form and_ social and economic issues prevalent during the
late 1970’s and 1980’s.

The purpose of the investigation is:

. to establish the preconditions or mandate for an appropriate conservation

approach to contribute to a framework for the critical evaluation of the

Townscape movement,

to articulate the notions and values which underlie conservation activity in
order to help resolve the frequently contradictory attitudes expressed. The
different approaches have a direct ifnpact on developers rights and thus
property values, and the nature and form of development which occurs in
culturally significant areas. They thus need to be clearly expressed. The

understanding of such orthodoxies or conservation approaches is central to all

debates on conservation but is seldom explicitly articulated.

Several such approaches can be identified. Each has responded to a particular context
which typically comprises a series of relationrships including, inter alia, those between
the intellectual or spiritual culture of a particular society, the concepts of cultural
value 1n that society, the objects or places which have been assigned cultural value
and the forms of control that have been imposed to conserve the cultural heritage.
The sets of relationships are particularly complex and influence each other
reciprocally in many ways and directions. To have any lasting validity any

conservation approach should obviously reflect an equilibrium and consistency

between these relationships and thus allow the logical analysis of the assessment of

cultural significance (1).
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2.2

1.2

While each approach has developed in response to a particular cultural, historical and
environmental context, each has retained particular positions and identifiable features
which have evolved regardless of the circumstances out of which they developed.

These shifting attitudes have been enshrined in the various international conservation

charters which will be discussed later in the next chapter.

Prevailing attitudes are analysed, rather than specific conservation interventions, based
on the assumption that the attitudes of different societies at different times, together

with the reasons and methods, can be helpful in defining and clarifying the subject.

Attitudes reflect historical facts, social conditions, intellectual currents and life-styles
and are inevitably full of contradictions.

Thus for each approach:

o The underlying values and the social, economic and physical context in which

they evolved are briefly examined.
o The characteristic features of each are described.

The emphasis is on the evolution of predominantly modern conservation which is
regarded as emerging at the end of the eighteenth century. However, early
antecedents, to the extent that they influenced later attitudes, are briefly described.

It should be emphasized that there is no intention of presenting a comprehensive
history of the conservation of the built heritage. Such a history would clearly have
to take account of developments in Eastern Europe, the Americas, Africa and Asia.

The content of conservation attitudes that have developed over time that are dealt with

in this section are almost exclusively from Western Europe.

CONSERVATION AS THE CONCERN FOR FUNCTIONAL UTILITY AND
SYMBOLIC VALUES

This 1s regarded as a traditional evolutionary attitude to conservation where the value

of the building or place is a function of its use value. It is a strictly unconscious or

implicit approach, resulting, in most instances, from a lack of choice and the

functional necessity of using local building materials and techniques.
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As an approach to conservation it has probably existed as long as society and is still
prevalent 1n traditional non-industrialized societies which are subject to only marginal
pressures for development and change. Conservation activity is based predominantly

on repair to sustain the use of the building or artifact and the emphasis is typically on
traditional materials and traditional methods of repair. In this sense it mirrors current

ecological concerns of conservation.

The emphasis on use value is matched by the reality that, in a period of low
development, there is usually no specific reason for the conscious destruction of a

building. With regard to the new construction of large ceremonial buildings this
usually occurred over a period of time and spanned several generations. The long

time span frequently resulted in the desire to continue and reflect the efforts of

previous generations in a harmonious way, as was the case in medieval cathedrals.

Principles such as unity of line which became the subject of later conservation

debates, were thus implicit.

Use value can reflect a variety of requirements, from the strictly functional to the
symbolic or memorial. In the ancient world, objects such as the pyramids of Egypt
gained universal symbolic value and were regarded as "Wonders of the World".
Similarly, statues of gods or important personalities could acquire some of the

significance of those spirits or persons and were thus protected in their material
authenticity, as occurred particularly in Egypt.

The significance of a building or monument was usually linked to the purpose that the
building served and consequently the aim of restoration was oriented to maintaining

the function of the monument. This was most frequently achieved through renovation

_and renewal as well as improvement. In contrast to the present emphasis on

1.2

authenticity, there was rarely any concern for the material substance of the
monument.

The Egyptians can be considered as the forerunners in the evaluation and protection

of monuments within the environment. For them religious buildings and the sites on
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1.2

which they stood were sacred, and as such were carefully tended (2). For example the

damaged right arm of the monumental statue of Ramses II in the Great Temple of

Abu-Simbel was given a support of simple stone blocks in the third millennium B.C.

(3).

Greek attitudes towards the conservation of art works can be contrasted to Roman
attitudes. For the former works of art were identified with the city to which they

belonged as well as with religion. The Romans, however, indiscriminately, relocated

works of art back to Rome. Context was not an issue.

After the christianization of the Roman Empire in the fourth century, the use of spoils
from older monuments in new constructions became common and growing vandalism
threatened pagan temples and other public buildings. However, in reaction, a number
of decrees were issued for the protection of ancient monuments. Thus in 458 AD it
was ordered that "all buildings that have been founded by the ancients as temples and

as other monuments and that were constructed for the public use or pleasure, shall not
be destroyed by any person" (4).

Theodoric the Great of the Goths, King of Italy (455 - 526) was particularly
concerned about architecture and considered maintenance, repair and restoration of
ancient buildings to be equally important as new construction. He appointed an
architect, Aloysius, to restore all structures in Rome that could be of uée, such as
palaces, aqueducts and baths (5). He also urged other municipalities not to mourn for
past glory, but to revive ancient monuments to new splendour, not to let fallen
columns and useless fragments make cities look ugly but to clean them and give them
new use in his palaces (6). In a letter describing the qualities required for an architect

he stressed the need for new work to harmonise with the old (7). General knowledge

was also regarded as a primary requisite to establish this harmony. He defined his
philosophy to art as such:

"It 1s my wish that you shall preserve in its original splendour all that
1s ancient and that whatever you may add will conform to it in style ...

It 1s your duty to express in your own at the same vitality and joy of
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life that I express as your ruler. To leave-to future generations, to
humanity, monuments that will fill them with admiration is a service

full of honour and worthy of everyman’s strongest desire." (8).

Such an attitude can be compared to the later approach termed Stylistic Restoration

and contrasted to Romantic Conservation, both of which emerged during the mid

nineteenth century.

This combination of use and memorial value in the conservation of monuments in
Rome continued to the end of the Middle Ages. Thus the Column of Trajan, the

Arch of Constantine and the equestrian statue of Marcus Aurelius, were retained as

symbols of prior glory. Romans also claimed their Roman ancestorship by building

fragments from ancient monuments into their houses, as in the case of Casa dei
Crescentii (9).

In the inhabited areas of the city ancient monuments were occupied and integrated into

the urban fabric. Thus by the mid-eleventh century the vaulted spaces of the

Colosseum had been rented and the arena was used for housing. Later the
Frangipani, who fortified the whole Forum area, also turned the Colosseum into a
fortification. In 1340, after the fortifications had been demolished, the building was
used as an arena for bullfights. It was at about this time that extensive damage seems
to have occurred. This was aggravated at around the turn of the century when one
third of the building was given to a religious organization which also had the right to
sell the spoils. This continued adaptive use of the Colosseum extended through to the
sixteenth century. Sixtus V had originally intended to demolish the building to
provide space for a road, but on the insistence of the Romans, it was later proposed
to adapt the building for a socially and economically useful function. The idea was
to support industrial activities which gavé working opportunities to the poor and
unemployed, and in this way to also strengthen the economic base of the city. The

plans were abandoned when Sixtus died (10). However, the attitude expressed

regarding the interrelationship between conservation and social and economic activities

may be regarded as an early example of what came to be termed Integrated

Conservation in the latter half of the twentieth century.
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Fig. 2.1 The Column of Trajan, A.D. 113.

(The Column has frequently been copied for commemorative purposes e.g. a Trajanic column was

set up in the Place Vendome in Paris in the early nineteenth century to celebrate the victories of
Napoleon).

A feature of the use value of ancient monuments was their transformation into
churches. Thus the Pantheon had been consecrated to Christian martyrs in 608 AD.
Other adaptations included S. Nicola in Carcere, S. Bartolomeo all ’Isola, S. Lorenzo

In Miranda and S. Lorenzo in Lucina. The Curia Senatus in the Roman Forum also

became the church of S. Adriano (11).

An interesting example of adaptive use and the later criticisms that such an approach
evoked was the Church of Santo Stefano Rotondo built 468-483 on the Coelian Hill
east of the Colosseum which was extensively restored by Pope Nicholas V in the

fifteenth century (12). In restoring the building to meet the ecclesiastical

requirements of the time, much historical fabric was destroyed and the criticism that

1.2
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resulted echo the anti-restoration sentiments which were to be expressed SO

vociferously at the end of the nineteenth century.

Fig. 2.2 Archway relief from the Arch of Titus, A.D. 81

(Damage to the panel is clearly visible. Beam holes in the upper part date from the Middle Ages

when the family of the Frangipani converted the arch into a private fortress and built a second
story ito the vault).

The Italian Renaissance represented a threshold regarding the notion of renewing a
historic consciousness. There was a feeling of having been separated from the past
by the middle ages. People thus studied ancient relics to learn how to build modern

buildings. A didactic and nostalgic attitude is thus evident in the desire to return to
a distant past. A concern for historical buildings from a cultural point of view as

opposed to a motivation based on the desire to secure influence or fame is apparent.

While the destruction of ancient buildings to provide building material was frequently

authorised, there also developed specific protective measures regarding some of the

material. In the brief to Raphael who was nominated Prefect of all marbles and
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stones for the construction of St. Peter’s in Rome, Pope Leo X stated:
"Furthermore, being informed of marbles and stones, with carved writings or
memorials that often contain some excellent information, the preservation of

which would be important for the cultivation of literature and the elegance of
Roman language and that stone carvers are using them as material and cutting
them inconsiderately so that the memorials are destroyed, I order all those
who practise marble cutting in Rome not to dare without your order or permit

to cut or to sever any inscribed stone” (13).

The Latin text speaks of "monumenta”, here translated as memorial. This derives
from the verb "moneo" which means: to remind, to recall, to admonish, to warn, to

suggest, to advise. “"Monumentum" so means: memory, memorial, funeral

monument, document, something that recalls memories, and it was used in reference

to buildings, statues, or writings (14). One could thus see the remains of classical
buildings as the "bearers" of memory. This role of conservation as being the bearer

of memory and the implications this has for conservation practice, is a theme that will

be returned to continually throughout this thesis.

The predominant attitude to conservation as it related to the building’s particular use
value began to diminish with the advent of what might be termed modern conservation
theory which began to emerge at the end of the eighteenth century after the events of
the French Revolution. The Revolution symbolically started an era of ravage and
destruction of works of art and historic buildings. The suppression of monasteries in
the same year and the confiscation of the properties of noble families and of royalty
provided the opportunity for people to express their anger at the old order. The

.+ destruction and vandalism that followed was even guided by legal acts. In 1792, the
- National Assembly thus decreed: "considering that the sacred principles of liberty

L and equality no longer permit the monuments raised to pride, prejudice and tyranny

o to be left before the peoples eyes," (15) and "considering that the bronze doors of

P these monuments could serve in the production of arms for the defence of the

¢ 7« homeland, any inscriptions, signs, monuments or symbols reminiscent of the king or

-+ of feudalism, were to be destroyed without delay" (16).
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Since, after the Revolution, the property of the Church, of the feudal lords and of the
king was considered national property, the nation also had the responsibility for its
care and protection. Thus the Commission des Monuments, formed in 1790, was 1in

1792 charged with the conservation of objects "which may have a special interest for
their artistic quality” (17). The considerable destruction of the symbols of the ancien
regime thus resulted in the development of certain values relating to the cultural
heritage. Through confiscation the nation as a whole became responsible for
monuments. The monuments were built and paid for by the nation and thus belonged
to the nation. Pressures thus developed for their public display. Whereas previously
antiquities were part of the patronage of the privileged and hidden away in palaces
and churches, they were now put on display to the public. Paris became the centre
of research into cultural heritage. This broadening of the concept of cultural hentage
can be regarded as a second major step in conservation attitudes after the Italian

Renaissance. The various attitudes to conservation after this period will be discussed

in the sections below.

Conservation as it related to use value continued to be expressed in a number of
forms and is evident mainly in the conservation of vernacular buildings in non-
industrialised countries. It tends to be an implicit rather than an explicit approach to
conservation and is included here as a separate category, mainly to distinguish it from
the more formalized attitudes to conservation and the debate regarding authenticity

which began to emerge in the nineteenth century.

CONSERVATION AS THE CONCERN FOR THE ARTIFACT OR MONUMENT

Modern conservation theory as it developed from the nineteenth century can be
regarded as an increasing shift in emphasis; from the concern for the individual
building, to its setting, to areas as worthy of conservation in themselves, and lately
to the interaction of physical conservation lwit'h social and economic activities. While
the architectural conservation of individual buildings will always remain a
considerably important aspect of overall conservation activity, there appears to be an

Increasing concern for context, and with it, the increasingly important role of town

planning 1n conservation,
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The following sections trace this shifting concern for context. This section analyses

the different approaches to conservation as they affect individual buildings and
artifacts, predominantly in the nineteenth and twentieth century up to the 1960°s. For

the sake of convenience a very broad distinction 1s made between

. history as a series of discrete periods

. history as a continuous process

The attitude towards history as a series of discrete periods tends to result in a
tendency or inclination towards restoration whereas the attitude towards history as a
continuous process ténds to result in a tendency towards conservation and a
corresponding respect for all physical manifestations of a building’s history.

The former approach can be further broken down into two broad streams:

. the concern with the original idea or design with the corresponding
conservation activity in the form of stylistic restoration,

. the concern with the original artifact in terms of its historical significance with
the corresponding conservation activity in the form of historical restoration.

As with much conservation activity a different emphasis on aesthetic significance is
evident. Aesthetic and stylistic considerations are regarded as being of major

importance in the former approach and of only minor importance in the latter
approach.

STYLISTIC AND HISTORIC RESTORATION

Stylistic Restoration

With the evolution of nationalism and romanticism in European countries in the late
eighteenth and early nineteenth centuries, as well as a maturing historic
consciousness, the desire to protect and restore national monuments as concrete

evidence of a nation’s history became a wide-spread movement.

Restoration aimed at the completion and recreation of an architectural whole
according to the original intentions or its most significant period. Every monument
was regarded as a ‘stylistic unit’ and the object of restoration was to recreate the

‘stylistic unit’. This could even extend to the restoration of a building to a state of
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completeness that may never have existed. Historical research and analogy with other
buildings of the same style were used as reference points. As opposed to the attitude
to history as a continuous process, referred to above, the ‘historical significance’ of

a building was seen, not so much related to continuity and stratification in time, but
rather to a particular moment or period in history, especially that of the first
architectural concept. The approach is most frequently associated with Viollet-Le-

Duc 1 France during the years 1830 and 1870 and later Sir George Gilbert Scott in

England.

Early examples of stizlistic restoration are apparent in the early attitudes to sculpture

restoration in the fifteenth century. Before this, mutilated antique statues and
architectural fragments were usually left as found and displayed in the courts or
Interiors of palaces (18). In the fifteenth century, however, the Medici commissioned
Donatello to restore antique fragments for the decoration of their palace in Florence.
Lorenzetto was commissioned to do a similar restoration in Rome (19) and this

Initiated a fashion for sculpture restoration which continued into the seventeenth
century.,

A notable example of this approach was the restoration of the Laocoon group which
had been discovered in 1506. A number of hypotheses were put forward for the
original form of the missing arms and a competition was organized inviting four
artists to model the group in wax. The winner Sansavino became the first restorer
of the statue integrating the missing parts, probably in gypsum. A few years later
Bandinelli (1448-1559) made a new repair for the arm of Laocoon, and proposed an

adapted form. In doing so he proclaimed that he had surpassed the original with his

replica, prompting Michelangelo to comment: "who follows others, will never pass
in front of them, and who is not able to do well himself, cannot make good use of the

work of others" (20). In 1532 Michelangelo recommended a further restoration by one
of his collaborators, G. Montorsoli, (Figure 2.3).
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Fig. 2.3 The Laocoin Group. c¢. First Century B.C.
a. Restoration as conceived by G Montorsoli ¢.1532
b. The 1960 restoration which removed earlier additions

An 1mportant ingredient of the concept of stylistic restoration was developed by
Giovan Pietro Bellori in 1664 when, in an academic lecture on art philosophy, he

referred to the neoplatonic concept of ‘ideas’ of things established by the Supreme and
Eternal Intellect, according to which the world was created. According to the
concept, while heavenly things maintained their beauty as first inteﬁded in the ‘Ideas’,
creations 1n this world were subject to alterations and imperfections due to the
inequality of materials. Bellori expanded the theory to state that painters and
sculptors also formed in their minds an example of ‘superior beauty’, and by referring
to this were able to ‘amend’ nature. Hence the concept for an artistic ‘Idea’ which
"born from nature, overcomes its origin and becomes the model of art," (21). His

theory influenced especially the French academics but also Winckelman who

contributed to the formulation of the concept of ‘ideg] beauty’ in Neoclassicism (22).
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An architectural example of this approach was the attitude developed towards the
Pantheon which had already suffered in 1625 when Urban VIII (1623-1644) had
dismantled the portico. For the Renaissance architects, the Pantheon represented

perfection in architectural form. Many important people had been buried there, and
following this tradition, Alexander VII wanted to transform it into a mausoleum for
himself and his family. It is likely that the Pope conceived this ancient monument as
a representation of the continuity of the eternal and universal values of Christianity,
and for this reason wanted to attach his name to it and be remembered himself (23).
Thus Bernint (1598-1680) was commissioned to prepare pians for the restoration. He

saw the temple as a central feature around which the townscape could be arranged
with due respect and symmetry. The irregular piazza in front was to become square
In 1ts form, the streets on both sides of the temple were to be regularized, and ideally
all buildings attached to it were to be demolished (24), (Figure 2.4). These attitudes,
and the interventions which resulted, can be contrasted to the values of romantic and
archival restoration with the evident respect for all phases of a building’s history, and

the later townscape tradition which reflected this latter attitude.

Divergent approaches to conservation are also evident in the various interventions in
the Colosseum in the early nineteenth century. During the eighteenth century the

concept of respecting the original material in the process of restoration had matured,

particularly through the writings of Bellori and Winckelman, and it was reflected in
the restoration and re-erection of the obelisks in Rome in the time of Pius VI at the
end of that century. During the major restoration campaign of the monuments of the
Forum Romanum in the first decades of the nineteenth century, this respect for the

authenticity of the fabric of the monuments was reconfirmed by Antonia Canova and

Carlo Fea, both followers of Winckelman. They stressed the maintenance, care and
consolidation of ancient monuments to preserve them in their minutest detail, This
attitude was also evident in the consolidation of the eastern wall of the Colosseum,
where a solid brick buttress was built in 1806 to keep the ancient stones in place.

After the second French occupation and especially after the intervention of the French

architects sent to Rome by Count Montalivet in 1813, a different approach was

applied. The aim then became to emphasize the architectural values of the ancient
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monuments, and to make at least partial reconstructions where necessary to display
them to the visitors as part of the historic urban decor. The second consolidation of
the Colosseum by Valadier in 1822 was conceived along these lines; the buttress,
though still in brick, was built in imitation of the original architectural form of the

monument (25). These two approaches thus help to define the various approaches to

restoration in general.

The restoration of archaeological monuments in Rome at this time provided a number
of examples which are frequently referred to in later discussions on the policy and
principles of conservaiion. A classical example of this became the attitude expressed
In the restoration of the Arch of Titus by Stern and Valadier in 1818 - 1821, Here,

though completed in the architectural form, a conscious attempt was made to
distinguish the old from the new in such a way as to indicate no attempt to falsify the
oniginal. While the original was in marble, new work was done in travertine. The
original pillars were fluted, the replacements were smooth. The distinctions were
easily visible (Figure 2.6) (26). This example was also taken by Quatremere de
Quincy, when he defined the work ‘restoration’ in his Dictionnaire in 1832.
Restoration meant, according to him, firstly the work on a building and secondly, a
graphic illustration of a ruined monument in its original appearance. He emphasised
the educational value of the restoration of monuments, but suggested that this should
be limited to the really significant ones. "What remains of their debris should only
be restored with a view to conserving that which can offer models for art or precious
references for the science of antiquity...... " Referring further to the Arch of Titus,
he indicated the guidelines according to which a classical monument, decorated with
friezes and sculptures, should be restored: "1t should suffice to rebuild the whole of

the missing parts, whilst the details should be left aside, so that the spectator cannot

be confused between the ancient work and the parts that have been rebuilt merely to

- | complete the whole" (27).
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Fig. 2.4

a. Bernini’s proposal for the square in front ol the Pantheon.
b. The Pantheon, after Bernini’s seventeenth century restoration.
C. The Pantheon, after the removal of Bernini’s towers.
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Quatremere de Quincy is also noteworthy for reacting against the policy of the
National Assembly to arrange the transport of works of art from the countries being
invaded by the French forces to the museums that were being established. A

declaration signed by many notable individuals at this time is important in that for the

first time it refers to the significance of the environment on a work of art (28).

As indicated at the beginning of this section, restoration aims at the completion and
recreation of the architectural whole, according to the original intentions or its most

significant period. In terms of the general approach adopted to the grouping of

various conservation c;rthodoxies in this chapter, it is suggested that the approach
referred to as Anastylosis can be regarded as forming part of this category.
Anastylosis is based on the principle of recomposing structures using their original
parts or reproductions of them. It is sometimes referred to as "dry" restoration (29).
These attitudes were developed in the first few decades of the nineteenth century
largely in Rome and Athens during restorations of the monuments of classical
antiquity. At this time the destruction caused by centuries of occupying armies was
being compounded by neglect, struggles for independence and the activities of
treasure seekers such as Lord Elgin. However, the increasing interest in the art and
the history of antiquity, combined with the physical presence of classical monuments
resulted in the impulse to reassemble apparently complete but collapsed ruins. The
permanence of the materials such as marble and travertine and the hi gh percentage of

original parts found often resulted in many successful recompositions, such as the
Arch‘of Titus in Rome by Valadier in the 1820's referred to above. Similarly the
reerection of the Temple of Nike on the bastion in front of the Propylaea from 1835-
1836 can be regarded as an example of this approach (Figure 2.7). As with the

restoration of many monuments at this time, the restoration was seen as a symbolic

reference to the resurrection of Greece as a nation.
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Fig. 2.5
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