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Part I 

Setting the scene 



Example I: 1 
Accord sur dominante 
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Example 1: 2 
Accord sur dominante appoggiature 
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Example 1: 3 
Accord sur dominante, appoggiature sur le mime note de basse 



Example I: 4 
Liturgie de cristal: opening 

v10LON 

CLARI4CTTE 
on ltd 

VIOLOXCILLtt 

PIANO 

(Comm. on OIlsau) 

Bl. s modir6, on poudroismenl harmonleux ý¬F 

(comm. nn ei,. au) *b 

y 

ppp (mbrato) 
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pp legato (trio eaoelo e de pedals) 

Example 1: 5 
Piece pour le tombeau de Paul Dukas 

ýa, `ýrö' `ýa' ýö. `ýa. 



Example 1: 6 
Accords ä renversements transposes sur la mime note de basse 

ABCD 
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Example 1: 7 
Accord stir dominante in Syllabes from Harawi 

ag 

Example 1: 8 
Inversions of accord sur dominante in Syllabes 

Example 1: 9 
TurangalIla: Final - woodwind 

8 ............................................................................................................................ 
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Example 1: 10 
Lafauvette desjardins: le lac au clair du lune 
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Example 1: 11 
Saint Francois: Les stigniates, figure 64 
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Example 1: 12 
9e de dominante avec la tonique ä la place de la sensible 

Example 1: 13 

IV 



Example 1: 14 
9e de dominante avec la tonique ä la place de la sensible 

Example 1: 15 
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Example I: 16 
Accords a resonance contractee 

i 
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Example I: 17 
Technique, example 288 

Example I: 18 
Technique, example 290 

Example 1: 19 
Accord-type 
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Sabassa_____! 
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Example 1: 20 
Bridging chords 
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Example 1: 21 
Technique, example 337 

Example 1: 22 

Example 1: 23 
Visions: Amen des etoiles, de la planete ii I'anneau - piano I, pp. 13-14 

b. YZ. 621). 6±IZ. 

Revenir peu ä peu a un mouvement moins vif 
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Example 1: 24 
Accords tournants 

Example 1: 25 
Lafauvette des jardins: pp. 14-15. 
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Example 1: 26 
Returning chromaticism 

Example 1: 27 
Preludes: Chant d'extase dans un paysage triste 
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Example 1: 28 
Neumes rythmiques 
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Example 1: 29 
L'Ange Voyageur: figure 39 
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Example 1: 30 
Les Stigmates: figure 2 
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Example 1: 31 
Les Stigmates: figure 51 
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Example 1: 32 
Les Stigmates: figure 55 
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Example 1: 33 
Les Stigmates: figure 40 
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Example 1: 34 
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Example 1: 35 
Francois theme - Lauds: figure 9 
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Example 1: 36 
Le bailer au lepreux: figure 9 
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Example 1: 37 
Le Baiser au lepreux: figure 94 
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Example 1: 38 
Les Stigmates: figure 57 
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Example 1: 38 (continued) 
Les Stigmates: figure 57 
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Example 1: 39 
Alouette des champs - La Croix: figure 1 
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Example 1: 40 
Le Freche aux oiseaux: figure 122 
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Example 1: 41 
les tenebres: opening 

R: fonds 16,8,4, mixtures, cymbale 3 range, bombards 16, trompette 8. clairon 41 

Pos : fonds 16.8.4, trompette 81G: fonds 16. S. 4 

Ped fonds 32.16.8, bombarde 16, trompette 8, clairon 4 

RP I tirasses G, P, RI 

Lent 
9 

MA`. 

S 
i 
9 
t 

e a 

R f6 
4 c. e, e. 6 

sS 

39 (Pos: -trompette 8) 

A-A1n. I: 011 

MAN. 

PED. 

PR 
1± n 

93 

r1 

tir. GPR JJT 
`_ 

uA 

s 4 1 9 

(Rý) 
_ 

It 

_i_S 

MAN 

4 
7J 

glit 

B. 

oo- 

PRA 
" 

ý5 
crew. 

` 

PIYJ ä 13, ä 
ii4S 
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Example 1: 42 
Priere apres la Communion: opening 

R: gambe. coie celeste 1 

Pos : quintaton 16. nazard 223 C 

G: bourdon 16,511 223 1 

Ped sb 32. sb 16, tirasse R1 

Un peu lent 
5 ýý 

_ ýýý 

MAIN. 

"ýý ýýý 

3- 

MAN- 

PED. 

S 
1 
S 

rr ^ legato 

lrtnto ý 
7ý 
S 

IZ 

S 

s ý, 

- (1- t. - 411 j3 Zti! le 
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Example 1: 43 
Offrande et Alleluia Final: p. 150 

Vif 

(- ancnes Ped) (sempre 3 tir. 1 

A 

R fonds 16, S. 4, nazard 2ýs, octavin 2,3- P's. cymbale 3 rangs CI 

Pos fonds 16. B. 4. nazard 2? t. flageolet 2. doublette 2.3" Iss. fourniture 4 rangs C 

G bourdon 16. fonds S. prestant 4. fl. 4,5" 22c. doublette 2. plein jeu 5 rangs 

Un peu vif 
4 ý- 

s/ 23 54 I4 

GPR If 
ýI " 

Vj10g -I -l 77 
Sý-- 

r�-' A .. A 
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Example 1: 44 
Puer natus est nobis: p. 28 

R: octavin 2 et cymbale 3 rangs, seuls 

Bien modere 

. L. 17 A. 

MAN. 
t) 

R )PP y 
- 

G: bourdon 16, montre 8, flute 8, bourdon 8, garnbe, flute 4 
Un peu vif (Introit %Puer natus est nobis))) un peu 

rail. 

ne: - 

R hautbois, bourdon 16, nazard 22,, 3 I Pos : clarinette, quintaton 16, nazard 2? h C 44 I 
G: bourdon 16, montre 8, fl. harm. 8, bourdon 8I Ped : sb 32, sb 16, violonceUe 81 

Un peu lent 

KAN. 

PED. 

! r¢uto ý 

Pos: 

uhf piisf 1P 
CA 

PP `ý 

Modere 

MA\. 

FED. 

fýA 

ýir ll I iý1 ý R 
09 oq 1 -1 mi ýq 

4ý 
jl 

5ii I- 

6 j. 

: 0Z - 

--" 

. 
TT _ 

MAN'. 
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Example I: 45 
Les Ressuscites et la Lumiere de Vie: opening 

GPR tutti 1Nf I 

Ped : fonds 32.16, S. 4, ancnes 16, S. 4.3 tizyses I 

MAN. 

Lent 

RS 
60. E . 1. & ýR >EC I« 

.>_ 
1= I 

ceR { . 
fff 

` > U >> . i. 

FED. 

Io 
~l N 

R fonds 16,8,4, mixtures, 
cymbale 3 rangs CI 

Pos fonds 16,8,4, mixtures. 
MAN. fourniture 4 tangs -C I 

G fonds 16,8,4.5t0 225, doublette 2, 
plein jeu 5 rangs I 

V 

TTn nett vu 

MAN 

R fonds 16, S. 4, mixtures, cymbale 3 rangs, 
bombarde 16, trompette 8, ctairon 4CI 

Pos : fonds 16, S. 4, mixtures, fourniture 4 rangs C1 
G: fonds 16,8,4.51' 2? 5, doublette 2, 

plein jeu 5 range I 
Ped : fonds 32,16. S. 4,3 tirasses I 
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Example 1: 46 
La Joie de la Grace: opening 

Pos : qutntaton 16, flute 4, nazard 223. fa; eolat 2. tierce 135 CI 

G: pleun ; eu 5 rants, cymbale 4 rsngs. cLnron 4. avec bourdon 81 

, 
Modere ( Bulbul ,: r, jar, hns ii Ein Gedi. Judbe) 

ss 

: i-ýý 4 

MAGN. 

V 
35 

Modere, un peu vif (Etourneau de Tristram) (Ein Cedi, ludee) 

dS .- 
ý_ 

"S" 
'4-=, 

fir- Le 
1= ýf ' : -0- :t 

. ý_ä3ý; 
Y týý 

6- ýLý_ 

v( ý) 3 ti 3 

R1 flirte 4, nazard 21b, octavin 2, tierce 1ýb ==-I 

Pos flute 4, nazard 22,5, flageolet 2, tierce 1? 's I Y4 

G prestant 4, flute 4, quints 2=ti, doublette 2 

Un peu vif (Iranie i gorge blanche 1 
33 

1 '4 4 

1 

toi 

Gýf R`p Posmfý ) Rýp^ Gýf 

swwz 5 (ý) iV) 4 
(1l) a 
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Example 1: 47 
La Transsubstantiation: opening 

R hautbois, cymbale 3 rangs, flöte 4, nazard 2=3 C 
Pos : cor de nutt, nazard 2=a. flageolet 2CI 

G: bourdon 16, bourdon 8, flute 41 
Ped flirte 4 Beule I 

Bien modere 
R 

33 Pos R Pos ý; + 

MAN. 

PED. 

"J legato ff 

Pos 

}f f 

G 

t) legato tv 
f 

mf 

A 

Pos 
'` s 's t 

NAY. 

PED. 

R 

7L {ýs 
N! i 

I) f f 
9 Pos 9 

. 
'1 s 

ýs f 
.. 2 4. v 

A^Ä 

A 

NAY. 
POS ý^ 

PED. 

Pos 4 

R 

64 
1 

V dr. 
Pos'` ri 

ý) z 

`ý 

G 

f 

f Pos r3 Zv 

A 

'^_ A 
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Example 1: 48 
Adoro te: end 

WA. V. 

I 

FED. 

MAN. 

? ED. 

8_ 

123 
S 

S 

1S 
-4 

1 
1S34 

ZAP 

dim. PR{ f 

ale -0. ^ bb. ý 

SSS544Äy 

SSS 
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ý. ý"- .:. - mai- .-$ bT 
(Cýh) A 

dim. -LU. G f 

1t2 
ti 7 

h7. rý 
I ý7a - 

L' " 

vT 
-. 

w. 

dim. Ri p 

3 
4 t 2 

s 

; 

4 

n 

y- "ý- -. "9g qA A dim. 
- tir. POs p 
(ýý) 
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Example 1: 49 
Offrande et Alleluia Final: end 

Vif 

Modere 

MIodere, un peu vif 

. fff 

. 
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Part II 

The mini40 atures 
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Table II: i 

Distribution of colour chords in the first, third and fifth 
movement of Petites esquisses d'Oiseaux [sic]: 

In the following table, the two chords are labelled a and b and their 
transposition is indicated by the subscript indicating the bass note: 
1=C sharp or D flat below middle C (the lowest note), 2=D and 
so on. 

1. a13 b9 all I a13 b9 all b5 c4 I C8 I a13 b9 b5 c3 I C9 I Cl I c2 11 

3. a13b9a, I a13b9a11b5 b8 a7 Ic6a13b9b12c11 b8IC14Ib8 a9 
5. ai2 b8 aioIai3b9bs bit aio IbsIbsIatsb9att IbsIc4 IbitIciII 
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Example 11: 1 
Chord-types from Sherlaw Johnson's table of `colour chords' 

61ý. Eva 
99 

le 
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Example 11: 2 
Total chromatic chord from Le rouge gorge I. 

Modere (J = 88 ) 
Unpeulent(ý=63) R- -------+ 

`a. 

Example 11: 3 
Le rouge gorge III: end 

--------------------------- 
S5a 

Un pea lent (i ' 63 ) 

py 
N. ýiý ý phi 

soifº 
12ei. sis tea. 

Modere (ý=88 

Z. - It 
long 

f> long 

tj V Vi '- -- - 

r- 
A. L. 27 432 
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ci ^ C) lu 0U 

4- CD 0 1. 
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ýp p ei (Z 
i .-Ü 
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A 'a 

P 
C7 

c 
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e 
A .G 

0 JZ 4-4 
UOO 

w a k a 'ý, ý äßo 
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w cä ¢ ö 

a; MJ 

"CJ lu r, -N 

e ,D c, w Co s cz 
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S. .O 2 
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Example 11: 4 
Le rouge gorge II: p. 20 

Lent (ý = 54) 

nýýý 
----- -, ^ý--------------- (Lent) 

ýý . 1' r P 

3 
: qc ` fb. 

. lodere (: = AS) 

°---------- Modere ( 88) 

Un pen lent (. = 63) Un peu lent (ý = 63) 
A/9 

/ 9ý pb 
E mf p 

aq ' 

(Un peu lent) 
----- 

Un peu vif (: '" 123) Modere (n- 8&) ----------------. ' 
-------------------- ----- 

n 6- 4 bf 
.36: 3ysa 

bJL s 

P n-ý. 

ate- ýa 
mf 

-_' 

aý 
mf 

4--- 
9 wus 

e2 .45 5cÄ. 
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Example 11: 5 
Le rouge gorge III: p. 37 

dr. dessus 

L'n peu cif (i = 12 0) 

Un eulent (ý=63) T1 Týý 

p p 

(ý 
..: n13g 

Example 11: 6 
Le rouge gorge III: p. 40 

Bien modere (e, ý72) `ýIoder6 88) 

8. -- ýý 6 "ý ---"----' dr. de us 
3 

ý_ -1 a-- a 6 

A. L. T7 432 
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Example 11: 7 
Le merle noir: p. 11 

Cnpeulent (. o - 8O' 

)lodere. (: - ü2' 3 
un peuvif 3 >ýi 43t /ý" 7+ 

MPT1e 
nnirL 1 44- L1 ý-r 

bý 
p 

E+ 

1 

53-3 

a/ 
1 

--ý 
4r,,. 'irä. 

Example 11: 8 
Le rouge gorge III: p. 38 

r9 

`., tea. 

Lent (J - 54) 
8* -- ---------- ------ -------------- ---- --------------------- 

v 

AS.. s7 432 
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Example 11: 9 
Le rouge gorge I: p. 6 

Modere (P - 88 _____________, ti n peu vif (. ° 1.01 5 ; -------- 

-----------i -----------i -: ----- ýý---------6 51 ýc bb c bye s bý ý6_ý 
-1ý 4L 

Z-- EM 
mf 

y 
> 

pp 8 -------------°----- _ 

cam- cam qý 

2411VV, 
1V"3 

S ý5 
A. L. 27 432 

Example 11: 10 
Le rouge gorge II: p. 17 

Vif (' ° 194? 

---------------- 

0 

dr. dessits 
dr. dessur 

5 432 

I 
TAb. 

A. L. 27 432 
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Example 11: 11 
Saint Francois - Le Freche aux oiseaux: figure 26 

7 

M 
rr 
V 

ýý 

r-- 

I 
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I 
I 

ý"I 
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V 

III 
Ir1 

C 
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II II N 

L El 
96 

III I_ __ __ ___ ____ ___ 
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äýý 

n" 
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ýrR 
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iii-_1 
-- 

C u 

G 

N 
.Z 

r. 

CL 
m 

r. 
i 

i14 

/ý 
I 

l 

tlg 

`I 

" 

L u 

I v 

ti 
I 

tv 

ü 

! !4 1 

Lac 

ý VIII ý ýIlllll 
äi 

A.;: -I III ,, i a I . wd Ili 

n'i Nr tV 

V 

L" v 

G 

Cl Cl 

N 

-C 

I. 

t 

- `e 
w 

k0 

eT 
To 
C ýp 
e "ý 

,a 
.ýy 

C 

Cq -0 "n VI ýL t. 
- tr, 

o` SzGur 
uLuýýr 

ýýo 
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Example 11: 12 
Le merle noir: p. 12 

lk 
Modere, (: '= 112) 5 
un peuvif z4 2 -\I 

Merle noir 3__. = 1= L 

V 
lp 

ý ý3 3 
5 

S8 
135- 

i `l ýý 
`ý ý. `ý 'ý. 

5 

51 *i T Modere (: ý 

2 '1 

wý 
pp 

31 

PP 

IRe). ;- ýbqq; ý ..:. 
Bb. 

ý` 
ýýýýýýýýýr 

APO. 

.ý 

y 
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Example 11: 13 
Le grive musicien: p. 25 

L'n peu Vif (r, = 112 1 

Gripe ----- 
5 

ýc-------- musicienne 3 baýeýy ;y 

M 

Tub TeA. 

87- 

5 
Sib. 
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Example 11: 14 
Le grive musicien: p. 27 

------------------------- ------------------------------------ -e 

s------` -_ ` __ - 

piii f mu f 

ýý 
iqac 

AZ. 27 432 

.. zo. - 

Modere X80)4 

>> 8" '-l a dr. dtssut 



52 

Example 11: 15 
Le grive musicien: p. 28 

0' 160) 1, todzri (J - 80) Vif (N 

ý+ 
ý-t 5" 

ýý? 
jý 

-': ""'°°°e _1i -_ L3-! --ice- "'- 

14- 19 
- VI 3-3 , 

A. L. 27 431 

Example 11: 16 
L'alouette des champs: p. 45 

Vif (1P - 126) g-------------------------------3---------- --------------------------------------- 

r, Alouette des champs Z typ 4-0- h&e. z 6 

9f 

tea. 
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Example 11: 17 
L'alouette des champs: p. 45 

--------- - -- 
dT---_-"__"__- 

L it iý 1fß. 31z 
ý" 

Z>>i 

r ý- 

uý 

4- ame-. Z. a-0- 1 
f az Z- 

vv -- 
... 

s 
12 

aa5 ý. -- .. 

Example 11: 18 
L'alouette des champs: p. 51 

--------------------------------------- g-------- -------± 
--------------s ---------; 

2 -aIi 
n2 bi = it La 1 u=-ý 

II 

Ö. 12 
35 
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Example 11: 19 
L'alouette des champs: p. 55 

_- ---" -w" tea. 

s 
tea. 

Vif (. =126) 

A. L.: 7 432 

1 Txes vif (J l44) 

ý. o. gam. _ 
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Example 11: 20 (continued overleaf) 
Rossignol - Un vitrail: figure 22-3 

64 
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R Cvmb 
C)mb cusp 

M. T-um 
Gr T. "um 

A L:: 434 

Vif (; -116) Un peu vif (2 - ioo) 
8.. _..... " ................. _................................ _....................... _.... - a 
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Xylophone 

Xytonmbi 

Manmba 

11 Tro 

Tvl. bl. 
111 W. bl. 

R. C) mo. 
IV Cymb. insp. 

PR. T. -ram 
V Cf T"um 

Example 11: 20 (continued) 
Rossignol - Un vitrail: figure 22-3 

Modere i. -1121 
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f Wa 
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Table II: iii 

Species of birds in Un Vitrail 

Fauvette ä fete noire Livre d'orgue; Reveil; Oiseaux exotiques; Catalogue 
d'oiseaux (La Bouscarle); Chronochromie; La 
Transfiguration; Meditations; La Fauvette des 

jardins; Saint Francois 

Fauvette desjardins Rived; Oiseaux exotiques; Catalogue d'oiseaux (Le 
loriot); Chronochromie; La Transfiguration; 
Meditations; La Fauvette desjardins; Saint Francois 

Fauvette passerinette La Transfiguration; Saint Francois 

Merle noir Messe de la Pentecöte'; Le merle noir; Livre 
d'orgue; Revell; Catalogue d'oiseaux (Le loriot; La 

rousserolle effarvatte); Oiseaux exotiques; 
Chronochromie; La Transfiguration; Meditations; 
La Fauvette desjardins; Saint Francois; Petites 
esquisses 

Pinson Revell; Oiseaux exotiques; Catalogue d'oiseaux (La 

rousserolle effarvatte; La Bouscarle); 
Chronochromie; Meditations; La Fauvette des 
jardins; Saint Francois 

Rossignol Messe de la Pentecöte; Livre d'orgue; Reveil; 
Oiseaux exotiques; Catalogue d'oiseaux (L'alouette 
lulu; La rousserolle effarvatte; La Bouscarle); 
Chronochromie; La Transfiguration; La Fauvette 
desjardins; Saint Francois; LDSS 

Rouge gorge Livre d'orgue; Revell; Oiseaux exotiques; Catalogue 
d'oiseaux (Le loriot; La Bouscarle); 
Chronochromie; La Transfiguration; Saint Francois; 
Petites esquisses 

' Referred to in the score as chant de merle. 
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Example II: 21 
La ville: opening 

I. cn( . 1. ion I 
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Example 11: 22 
Fauvette ä fete noire -L 'Ange rnusicien: figure 120 
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FIutas 
, jfA 

FIüt 3 

Fl. en Sol 

Htb. 

Htb. 3 

C. A. 

V Clar 

Car. 

Car. 3 

Basson 

Example 11: 23 (continued overleaf) 
Fauvette ä tete noire - Un vitrail: figurel8 

( Fiu%cze 1 ::: C noire 

Bien modere i: " i5: 1 

01 

I) 

f 

Q 

A. 4ý 

P 

223 223 2 32 32 16 

I[ Tri 
PP 

lÖ 
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Example 11: 23 (continued overleaf) 
Fauvette a tete noire - Un vitrail: figurel8 

k. 
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Example 11: 24 
Fauvette a tote noire - La ville: figurel3 
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Example 11: 25 
Rossignol - Reveil des oiseaux: opening 

PIANO SOLO 

ii 
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Example 11: 26 (continued overleaf) 
La Transfiguration; Quamn dilecta tabernacula tua: figure 4 
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Pia , %'. I. 
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Ekample 11: 26 (continued) 
La Transfiguration; Quam dilecta tabernacula tua: figure 4 
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Example 11: 27 (continued overleaf) 
Un vitrail: chorale, figure 29 
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Example 11: 27 (continued) 
Un vitrail: chorale, figure 29 
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Example 11: 28 
La ville: chorale, figure 5 
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Table II: iv 

Distribution of chord-types in the chorale from La ville d'en-haut 

Phrase Type of chord and tableau Inversion 

Principal triadic harmony or harmonies (lower harmony first). 

Intro a5° b4 I a10° b9 I a10° b9 a2" It £Q g4 L, I 

Db A7/Db F# D7/F# F# D7/F# Bb BDA F# 

I a2B a6° I a11B d8 I b7 a4° I .. B I 
Bb F# G Ebm/Am C/E E Bb 

II a11BalOBI b2 b4 Ia6Aa5DIa3B 
G F# G7B A7/Db EFB 

III el fl I e9 f9 I a4A a4B R4c I a4° I a7A a7B aC I aiD I 

- Db -ADCAEF Eb CG 

IV b2 a3B I a5B a413 I b3 a4B I a6B a5B I b4 a6B IWl d8 
G7B B Db C Ab7C CD Db A7/Db DE Ebm/Am Db 

V b9 tDIb7 &1°I BIb6 a°I. 2BI 
D7/F# F# C7/E EB B7/Eb E Bb 

Coda D6D 
Ba2DI b4Ia3Ba4DIIL2BIn°Ia2BI. a4DIiäB, 2 A- a- 

B1 2B BII 

F# ED F7/A A7/Db BE Bb E Bb E Bb Bb Bb Bb 

a= renversements transposes chord. Superscript letters refer to the inversion (see Part I, chapter one). 
b= typical chord 
c= base of total chromatic chord. 
d= unclassified. 
e= resonance contractee chord A 
f= resonance contractee chord B 

Underlinings indicate chords where the carillon completes the total chromatic. 
Brackets indicate birdsong material. 
Figures indicate the «tableau» of each chord, they do not indicate register. 
For chords a, b, c and d: 1= C#, 2=D, 3= Eb... 12 = C. 
However, for resonance contractee chords, e and f: 1=D, 2= Eb, 3=E... 12 = C#. 
This is to prevent confusion with Messiaen's classifications (see Part I, chapter one). 
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Example 11: 29 
La ville: chorale, figure 21 

[Un peu lent (ý = 66)] 

Am ka 

2i' 

ii 

Example 11: 30 
La ville: chorale, figure 22 

[Un peu lent (J = 66)] 

cresc. 

Example II: 31 
La ville: chorale, figure 23 

[Un peu lent (ý = 66)] 
cresc 

cresc. 

b. ýak : L 

Pi4 . fý' ý 
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Example 11: 32 
La ville: chorale, figure 24 

[Un peu lent (J) = 66)] 
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Table II: v 
Distribution of chord-types in Un vitrail 

Phrase Type of chord and tableau Inversion 

Principal triadic harmony or harmonies (lower harmony first). 

g2I a4B tB 11A e3 10 e7 I. I 
- Bb CDB- Eb -G 

II aB ae l üB fl ll eA e31 f3 e7 1 #71 

Eb FBB F# - Eb -G 

III a48 ae 1 f5 e2 111 aW 1 f7 e4 1 f4 a3B, 
De310 

e7IQe3If3e7IQI 
C F# F-D Ab G-EB Db - Eb -G- Eb -G 

IV b3 b5 I a? A R4A I e9 I n. I1Is. I d. II 

Ab7/C Bb7/D Bb CF Db F# F# F# 

a= renversements transposes chord. Superscript letters refer to the inversion (see Part I, chapter one). 
b= typical chord 
c= base of total chromatic chord. 
e= resonance contractee chord A 
f= resonance contractee chord B 

Underlinings indicate chords where the carillon completes the total chromatic. 
Brackets indicate birdsong material. 
Figures indicate the «tableau» of each chord, they do not indicate register. 
For chords a, b&c: 1= C#, 2=D, 3= Eb... 12 = C. 
However, for resonance contractee chords, e and f: I=D, 2= Eb, 3=E... 12 = C#. 
This is to prevent confusion with Messiaen's classifications (see Part I, chapter one). 



Example 11: 33 
Un vitrail: chorale, figure 31 

r1 

Example 11: 34 
Un vitrail: chorale, figure 32 

n 

73 
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Example 11: 35 
La ville: end 
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Example 11: 36 
Un sourire: opening 
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Example 11: 37 
Un sourire: figure 1 

Lent (ý - 30) 

n 

r. 1, 

Example 11: 38 
Un sourire: figure 1 

C% 

n 

Example 11: 39 
Un sourire: figure 1- melody 

m 

76 
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Example 11: 40 
Un sourire: figure 5 

Example 11: 41 
Un sourire: figures 8-9 
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Example 11: 42 
Un sourire: end 
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Example 11: 43 
Des canyons - Cossyphe d'Heuglin 

Cossyphe d' Heuglin (Afrfque du Sud-Eat) 

Presque vif (J 144) a------? 
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Example 11: 44 
Un sourire: figure 2 
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Example 11: 45 
Un sourire: figure 3 

Xylophone 

Xylonmba 

Un peu vif (%- 160) 

.ýr 
v 

wf t r 

d i 

+ 
oýae. 

d 

if 

rr. u. 
r 

m, If 

II Cy b-p. 

P rrýae. f 

33 2 32 16 
0 



82 

Modere (j- 152 

Piccolo 
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3 Fl 
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Example 11: 46 (continued overleaf) 
Un sourire: figure 4 
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Example 11: 46 (continued) 
Un sourire: figure 4 
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Modere (: - 152) 
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Fl 
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Example 11: 47 (continued overleaf) 
Un sourire: figures 12-13 
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Example 11: 47 (continued) 
Un sourire: figures 12-13 

Modere (. ý- ioo) Un peu lent ). J- 66) 

E........... 
_ .............. ____-_-....... _..... _.. _. _t 

ä bL. 
........ ̀! pressez 

Piccolo 

Fl 

Fl 

Htb. 

Htb. 

C. A 

car 

Qar 

B"' 

Bu 3 

i2 

I c.., < 

ýv 
I enu. 

ý. 
ý ILi> 

> 

'2 %A 

I 
. . 

ýi e6 iI b% ä > > 

Trpt. 

Con _ 

Con 

%ylopnone 

XylonmDa 

I Cm 

Cy., w+: 

> > 

J 

J 
333 23 
32 16 8 16 

191 
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Example 11: 48 
Un sourire: figure 17 

Modere (ý = 60) 
_n 

----- 64 6# 64 644r, 

4__ 4# 444-4 44 666 X46 #44 4g44 #q4# #664 
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Example 11: 49 
Piece: figure 3 

3 
on legato 

iA 17+L 

VI. I 

VI. II 

Va. 

vc. 

PL 

mf 
non egal 

m f 

non legato 

mf 
non legato 

Example 11: 50 
Piece: figure 1 

Violino I 

Violino 11 

Viola 

Violoncello 

L'1 
un peu vif (J'. 120) 

.. 01 n 
m9 m" 

^ ^ ^ 

^ ^ 

^ YL ^ Yý > 

Ii 

Pianoforte 

%Ä %k %x Z. %x u %k Ta. # 
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Example 11: 51 
Piece: figure 4 

Tun 
peu vif (P. I_o) 
............... ............................................................................. 

VI. II 

Va. 

Vc. 

1.1 
4> H> 4> 11f 

n 

11 

"> w> > > Lý .> > > 4> n 

P-V rt 

II 

Example 11: 52 
Piece: figure 8 

gl 

VI. Il 

Va. 

'c. 

I 

Pf. 

:, oý :+ ? ý: < 5ý 

! f 

I 1 

f 

p w 

I 

+,. 

sS 
sa 4 2Z !{! y1a2µ23 

I 
4 

2S72S 
2 

* 'ßi2 S Tiä 5T. 

` 
ß'rä 

1'iä 
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Example 11: 53 
Piece: figure 9 

l9; 

:. _-e : o. 

v. I 

%1. II 

Va. 

v c. 

Pf. 

V1. I 

: 

U 

1' 
7ý ýý yH 

ein 

Dý -" n 

ME -0 

50 1 

%1.11 

Va. 

Vc. IE 

wi 

.. b. Wit! 
- 
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Bien moderd (J = 80) 
x 

Example 11: 54 
Piece: figure 2 

x 

%eý üä `. ß'r3 `ß'a3 Tä %-ä ü3 `ßc3 %L 
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Example 11: 55 
Piece: figure 13 

F 13 bien modere (P - 80) 

Pf. 

i if 

Ta. Ta. u %Ä 21 

g"-"-i 

Pf. 

iii. 9'rä Ia. 



92 

Example 11: 56 
Piece: figure 5, bars 1-3 

MnrldrA f. 1= RRl x 

Example 11: 57 
Piece: figure 5, bars 4-7 

xx r ý1 

pp f# 

91 ldl ; 

piü fü pia f `ßä i Ta 
Y* `l'ea %" 

x `ß'e3 

a 

%, 1 m YA Am Mt, ZL 
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BLANK 
IN 

ORIGINAL 



Part III 

Eclairs sur 
l'Au-Delý... 
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Example 111: 1 
L'Ascension: Majeste du Christ: opening 

t s 
/LtlT33 

3 

2 HAUTBOIS 
COR AROLAIS 

CLARIRETTES .n LA 

CZAR. BASYE ro31ý 

LASSO Rf 

ü 

CoRS .n rA 

S 
i 

TROMTLTTLS 

Y 
1 

Y 
TROMBOREý 

1 

TUBA 

3 TIMBALES 

BATTERIt 

P VIOLONS 

2? VIOLONS 

ALTOS 

VIOLONC[LLII 

CONTNt$ASSES 

rprnn ueeraeule !v eCn. t, [v. esae s. ten s. rnt 4.. n) Tres lent et majestueux( . 48) 

f1 ýý D 

"4 ý'ý 1ý 
.i 

ý11 
i 

.ý 

i `. ý. Ivv`. 'i V -V 1 V 

" .. ý - -sr -irr ýr ý 

ff = p 

ff 

Tres lent et majestueux (i'c 481 

M 

C"py. 1ht ºy ILPLONSE UDUC .tC! " trfº f... n.. n t. r: w. r..., h.. ý.. e. rr. "., i. r... "_ 
14151.1+ Mo. ud"+. 1i5 ra" 5.1. t-H.. ",.. hrn 1 1.10 4Yt non.. ,r 111gr"L". r... r.: " ý. rr h. " ý"r" 



Example 111: 2 
Apparition dit Christ glorieux...: opening 

/ ý_ ý- (ß5= ) 

i 

C, a 

C iaa 

c Pý 

(IM 

ýPa�ý 

( 
iic+ 

U-1/01 

fqpý 

b? l 

cos 

Col) 

'Cols 

l4V ý) 

96 
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Example 111: 3 
Apparition du Christ glorieux...: figure 1 

Lent (I a 44) 
majestueux 

O 

Example 111: 4 
Apparition du Christ glorieux...: figure 14 

Example 111: 5 
Apparition du Christ glorieux...: figure 2 

O 
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Example 111: 6 
Apparition du Christ glorieux...: figure 3 (end) 

Example 111: 7 
Apparition du Christ glorieux...: figure 5 (end) 

a. 

Example 111: 8 
Apparition du Christ glorieux...: figure 6 

Af 

a 
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Example 111: 9 
Apparition du Christ glorieux...: figure 8 (end) 

Example 111: 10 
Apparition du Christ glorieur...: figure 9 (end) 

Example III: 11 

(i) Candrakalä (ii) Lakslimiga 

JJJJ. J. J. J) ý. J 
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Example 111: 12 (continued overleaf) 
La constellation du Sagittaire: figure 1 

HAUTBOIS 

COR A. \CLAIr 

1 

CL1R1\ETTES EN SI; 

C. LºRI\ETTE H4--E 

HASSON: 

s 

Ln peu lent (i = 104) 

f8 

ý to 

TI MI'ETTES P 

A COW; 

TROMBONES 

1. CIoNaIF. '1 

11. CI! N: 11F: -_ 

III. CLuN: IIE. 

'11.. 11: 11\1: r 1I'. t 

111.: 1 (: 1 %IIt 

1\. 31 ; 11\fr l: li 1\ E: ̀ 

IV 

3PP 3ý 12 ý 
_ " 

P, p 

1p 

Pp 
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Example 111: 12 (continued) 
La constellation du Sagittaire: figure 1 

3 

C. A. 

2 

Clan 3 
4 

h 

ClUr. La.. r 

ßa. wm. 

3 

10% 

_ 13 9. ,4- 

.I 

r 
by. 

v a" I_ ýI 

-I 

Ii 

Trl. 

c.. r. 
3! 

Tr,. 

SJ 

1. C1.. b. -I 

II. CI... -I..! 

\11.3 . n. 
aLzII- 

%III. II snd. 

1\.. 1 
eras. - 

\. 3 T. -. am- 

va. 

ol 

un peu long 

an Iru Inn, ¢ 

-------v-- -- -- --- -vom "- --------"-- ---- - -- --------v- '----- -- - --= 

.: 

Zy 

P '- 



Example 111: 13 
`Boris' motif 

Example 111: 14 
La Nativite: La vierge et 1'enfant 

Lent 

R. flute ti 
nazard pp 

ýýý'f PR 
P: quintatun 

16 of 

102 
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Example 111: 15 
Visions: Amen des etoiles de la planete a 1'anneau 

20 PIANO 
SEUL 

Modere, solide et decide (. =68). 

f 1f ýý 

8"bases-------------. 
7f -f 
---------ýý-J--------------------- -1--------. ___. - ---- 

Example 111: 16 
Quatuor pour la fin du temps: Danse de lafureur 

VON 

CII,. 

yell. 

bassa-Ft --------------------------------------------------------------------------------- 
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Example 111: 17 
La constellation du Sagittaire: figure 2- string melody 

Modere (r =132) 

Viol/ 
Altos 

Cors/ 
Bassons 

Example 111: 18 
La constellation du Sagittaire: figures 3-4 - string melody 

mf 

Example 111: 19 
La constellation du Sagittaire: figure 2- AccenteurAlpin 

Picc. I/ 
Flßtes 

Accenteur Alpin 

[Moddrd (. 4=132)] 

+2 
8------------------------------------------------------------------------------ = --------------- 

32a 

(8ý)---------------------------------------------------------------------------------------------------- - 

Q3 +ý n 
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2 111r. Fl. 

:I FI. 

:1 Rh. 

C. A. 

P! " Mr. 

:1 Clnr. 

:I 111T. 

Fl. Into 

(lar. Ynlo 

Piano nnio 

NoIff 

I.! I onv 
dir. ell 2 

div. en 2 

Allos 
dl v. rn 2 

div. en 2 

I GrelnI 

II rpl. -bl. 

III Cloches 

IV Gongs ýtt _ 
: i2 

A. L. 't 1.71P 

' Example 111: 20 
La Transfiguration: Christus Jesus splendor Patris - Acceuteur Alpin 

v-If (ýa 152) 
It r.. ...... a"- -. r........ 

ýº_ 
-" 

f ýýýC 
ý 

_- -- 

J 11 

a: i 
f 



v^ 
ýG^ 

V 
z 

I-N 

t 

º 
L 

y 

ti 

Rr 

ý. C 

C v 

CID 

N 
N 

.i 

r 

ý. 

Example III: 21 (continued overleaf) 
Gerygone- L'Ange voyageur: figure 34 

106 

M 
LJ 

w ri Cý r+ 
M: `eN 

%CiCOcCO 
=p7 u ýu _ _ou ci .>v 

" U. 
4v 

m 
.+ 

6ý U 
N 

.U 
;39 



107 

Example 111: 21 (continued overleaf) 
Gerygone- L'Ange voyageur: figure 34 

:. 4L 1A 

' "r. u 

rý 

r-- 

i 

' ýru 
;ý 

"wui 

' "ý 
' "ýui ýa 

.ý 

ýrttt 

"1ýlJ. I. G 

o'uG 

"1Jlt 

"ýtu « .a 
tr 

C 

: - 

x 

a _ 'Of !1 'ý V c, K 

ý\ 
C O 

cO. o 

"Ito 
O 

i . 
0. 

' 
-a a a 

AL I 

` 
^ ý N N ` 

v 
N ý N 

N 
N 
N 

N 

'04 0VmO 

Cj 

II / 
_ oo 

C. 3 ; Z 'Z 
` .2 

E 

a a X -9. 

C 'A 1"A 

sa 

w 
Y' 

ý a ' a ý w - V 
A A K 

q 
ý, y V, 

K 

O 

v 

O O 

v ý 

ei -N Meg ýs ^N MeT 

Lm 
mYvD 

N 
LN 
Vmmý, 
ä 

. 
ý. =uc 

m a' ý >_ 

ti 

x> 
ýý 
V 
i 

1 

r- 

i 

r 

m 
u 

m 
r 
O 
v 

V 

w 

m 

v 

0 
U 
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Example 111: 22 
La constellation du Sagittaire: figure 8 

X" e. - 

i- Flur 

- Ln peu c[( Merle ä punnnr tachr[er " Ken} u. Afn(Iue[ 

Vif (Cus vphe chonate - Vnqur du Sud[ ; fý 

L. 3' Ft6tr-ý- 
- 

T"ý 

(Cu.. vphe du Natal -. inquc du Sud[ 

/ 

fý CÄ1. - 
phr dr Rupprll - Kenya. Afnqur[ 

Un peu lent presses 

pp TrogIud to musicnen - \"rnrzucla I 

IrFI(nr A-- 

(Lrr in"trumrntietr. d: murrrnt au +iFnr du rhrCl 

I1'. I^ Trl. 

VIII. P'Cr I.. 

I- Flinn 

2" Fliülr 

: t" Ekeln 

---ý 

Eee --mm ;2 F- 
R.. .. -....... . ...... ... . 

kit 

"- N 
-- - 

y= 
''- yý 

ýe 
._ý! 

to `a 
ý'a 

I 

. tom ff 

f 'ý f P L-n peu vif Un peu vif fif i: Cn peu lent pres. e= ý4 ; :, 

f Bien modere 
Ca 

Jý pp f, 

tr 

-- -- -- - -- -° 
rPPPr 

X111. 
' 

!gt 
os.. 

... ........ ......... .............. ........... .... .. B.. ........ 
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Example 111: 23 
La constellation du Sagittaire: figure 2- tubular bells/crotales & glockenspiel 

(i) Cloches 

0 

I 

(ii) GlockJCrotales 

T 

(sý) . ............................................................................................................................... , ý71* Lt LJG J^J -L, - ý. L, L -= _. 
44 

etc. 
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Pk.. I 

FIc. t.. 

' 

San. nu 

' 

3 

C«,, 

' 

4 

G10. k. 

Crot. 

Example 111: 24 
La constellation du Sagittaire: figure 2 

H........ .... .... ... ............. ............. Modere (. = 132) 
I. centeur Alpini , uurc. :i 

3 : - g 

: 
16 f1/lY. iL L__L-. I ý" . I 

iL LL '" :"" :1, 

ý 

Fl. _ 

R, 

Af 

` -- -- --- 
. "L . 

F--- 

IV 
- i 

"ir 

R! 

u f 
g.. ........ 

J. 

.^. .. --" " .......... ". ..... 

. pl ý`T = 

f 
7! 41 

ýý 

`1 
lt ý1 ,1 

12 2i 
ilyH 

n 

J 

tl r tt 

iv. -I Tr'I. 

1. (l. -h- I 

IL Cl-h- 1 

III. C. 1-h-3 

, 

v 
L-ý 

------------------------- 

Cu -- ý 

of iý I is 
i >ý 

r 

ýa 
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Example 111: 25 
La constellation du Sagittaire: figure 7 

_ _- 
murr 

MIN 

Iii 31 _`ý-ýa--ý. --_" 

81 ......... .................. ... 
I 

........................................ " -'-- ..................... 
19i12I -_ "ý-"---r--"-- - -i, 

i 
iiTh 

_ 
__==ý--=ma(1316tJ 

_ 
-'-_! " '-- " ý! _, 

ý 

_-ý. -ý- 

3" ----"------ 
^I, ruurf 

ý PP enac, 
-- 

ýý 

g...................... 

I. v! 

......................................... 

PP cresc. 

..................... 

3-- ---v- - 
PP treu. 

-- -- 

, 

pp enge. 

v PP crrrr. 

PP crýaa 
- -- 

i 

PP cnH". . 
o` 

V 7. 
:a tt i" 

C 
PP rmc. 
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Example 111: 26 
La constellation du Sagittaire: figure 15, bars 4-6 

o"i äSi: i _ _at aý _ 

I l: f i 16) -- .. -" 

ha _AL. y.. .................................. ........ ....................................... 
a 

_ ý ^`a L" to 
__ 

:a :". 

8., ............................ ..... ........... --...................... -........... 
ý_-== is 

a ý" :a 
Ie ýa Eº Sa ýý 

=-_ ý 

It 3, 

i. 
"! ;! R., .................... 

if, 
t. 

_- 
--_ --r. ----------- _r 

i1 ~ 1! 

! :.:. :º:! 
_ 

L=:. S! :.:! 
_ 

+, 

-- VV 

.. 

.1 
_____ _____ ___ 

if 
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Example 111: 27 
La constellation du Sagittaire: figure 18 

ý 
= 92) Lent ( 

ý 2' 3 2 3 
18 16 16 16 8 

1. Ch. -hn I -ý- Wir= -ý- --,! -- T 0- - 

10 

P Old 0 

c�r. 
3 
16 

W. 
(Iou*I 

1. cl-h'. I 

VII. 3 G.. ne 
incur 

VII1.3 CG mh. 

Ix. 3 Gran 

gf11W? 

,:,, ý 
4 
18 16- 

p 

-- ý_ 

fmn ý1L3 
aigu. 

. 

P 

p 

µraýn -`ý -' S 

P 
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Example 111: 28 
La constellation du Sagittaire: figure 19, bars 1-4 

g.. ..................... 

PIrr. I 

'i 

Flag. 

8.. ............... 

2 PP / 2` 

16 bi 
PP 

. Li Pp 

. WrC. of 

pp 

0t ': D 

pp pp 

8............ ........... 8..................... 8............... 
ý,............. 

lluusr_ ri. onnrn . q± y. 6. 

CAL pa 

GIW 1. 
PP 

`3 J ý32 
0;!!! ýpf 

116 16 ,., 

jV , I. II IJ 

vi. 

Auto. 
ä: 

I" 

- 'ft 

Ctr. 
6". . ß. 

19 
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Pl r. I 

tiaý.. 

GL-k. 

im %1. 
3 

1 
2'11. 

.1 
1 

I 

All_ 3 
4 

.1 

6 

1 

ý1r. y 

(l 

VIII. 3 fem1i. 

ýra* r+ 

X. 3 T. -tom« 

Example 111: 29 
La constellation du Sagittaire: figure 19, bars 5-10 

7! ;ýýý. ý» ,. fý :t 

u ,a 

v "w 

v7 s" I ýý I rvpr, ndrr I'urrhM mdirtJnrlbmmtl 

R_V 7 

4 ipp 

. 
i. 

P 

j 

LJ 
Iý P 

PP 

+f P ýýPP 

S o o 
PP 

;. l 

"'. 1 p PP 

VIII. S Cymb. _ - 

PP 

St 
_ 

3 C.. n A . - . a 

PP 

S tr 
\. a T. "mms =ý 

_ 

pp 

.,...... ... .... ....... ........... ..................... ..... .. 8 
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- Example 111: 30 
La Transfiguration: Perfecte conscius illius perfectae 

generationis - Solitaire Ardoise 

utt -cis . Ir III. is2) 

F1 . 

Y. ', 2! lltb. 

C A. 
Solitaire erdoise (Nu: lqun) 

Ctar. ( 

:CfI.. r. 
ý_ 

-- --- --- _- _ý: 

--- 

b=-_ 

ri let. 

4 
__X64- 

- -- - ýý ----. lc 11týý ý 14 e 11" 
'r 

a4 

f1 bib 
77 

full. «o In 1: 1_ ,. __ 
ýý 

_ -i 
-ý-_. 

. _-- . -__" - 

I__. _ . 1ý 
1ý 

II Tpt. "bl 
ýi -ý ------ypý-ý-- -- -- "' - 

-- . 

t 
41 

1'J 

....... 

IF I 

_ _4 -ý-- ------- -- ----6 
ý=ý-----rýý {fir 

3! Fl. 

h. jr !r 

-ir CA J7 - 

no 

JP' 

Iý", tt" flat. 
9 . -19 qt 4ý 41ý. 

_--_- _. 
_ _ýi -__ý"- -4 -q _1__ ___ 

jr, -ir 
all 

"I 
ýi -- -_ --- -- ---- 

= __ --- 

z 8,11 -3ý 
lylorls" . 

TO& rir 

ý. dl. 
_ýnln 

A12$A 
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Figure III: iv(a) 
Tempo changes in L'Oiseau-lyre et la Ville-fiancee 

rehearsal type of music 
figures (number of bars)* 

1 a b 
(2) (2) 

2 c d 
(3) (5) 

3 e a b a 
(1) (2) (1) (1) 

4 c 
(5) 

5 f a 
(1) (4) 

6 g b a b f a b a, 
(3) (1) (2) (2) (1) (1) (1) (1) 

7 , a d 
(1) (5) 

8 a e a 
(4) (1) (6) 

9 b d 
(3) (5) 

10 a f b a b a b d 
(2) (1) (1) (3) (1) (1) (4) (5) 

11 a b a e a b e a 
(4) (1) (4) (1) (2) (1) (1) (1) 

12 a e a e a 
(5) (1) (2) (1) (5) 

13 a e a f a 
(4) 

- 1 (1) (4) (2) (1) 
14 r a b a 

(1) (2) (4) 
15 a b c d 

(2) (2) (3) (5) 
16 a b a 

(7) (2) (2) 
17 a d 

(4) (5) 
18 a b a 

(1) (2) (9) 
19 e a f a 

(1) (6) (2) (1) 
20 a b 

(1) (4) 
21 f a 

(1) (4) 

* The size of boxes is not proportionate either to the duration or number of bars which they represent. 
Dotted lines indicate that there is no change in tempo between cells. 
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(i) 

Volons 

Altos 

(iii) 

1°T' Violons 

2E Violons 

Altos 

Vc1. 

Example III: 31 
L'Oiseau-Lyre et la Ville-fiancee: figure 1 

(ii) 

Reeds 

Cymbale 
Suspendue 

(iv) 

Xy1o. 
., f __ if 

s- .................... .. ---"--" 
Xyba. 

Mar. 
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Example 111: 32 
L'Oiseau-Lyre et la Ville-fiancee: figure 8, bars 6-11 

[: n peu vif (. ='_00) -" 

Z- 
IL 

232f fß; 33 - ?ý 3'- 
ý, ý, 32 X16 , .. 32 32 

7AL 

urý 

f`A' fi ff ffC if 
C 

. urp. - -" 
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Example 111: 33 
L'Oiseau-Lyre et la Ville-fiancee: figure 7, bar 1- piccolos 

[Un peu vif (ý= 200)] 

8----------- -------------------ý 

6: arm of t 
f 

b 

----------------------------- 
6 

I 



r 
D r ý. 

L D 

r ( D 
L ý J 
i I 

L D 

r 
L '- - 

D 

r ; I I 
4" .2 

1 
J 

L J 
D 

00 
42 > 

ý, t f 

ä " 
. ° 
w 

; 
Gn 

L '- 4. 

ea 

a `ý c 
L J 

v L i 

x r r I 1 1 
ý" 

L r 

Cý 

L 
D 

JI- 

L J o0 ` - J 
r r ö l J 

4r p Ü D 

L I ýI L pol L J 001 
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Example 111: 34 
L'Oiseau-Lyre et !a Ville-fiancee: figure 19, bars 4-7 

8' 
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Figure III: iv(b) 

Tempo changes in L'Oiseau-lyre et la Ville-fiancee 

rehearsal I type of music 
figures (number of bars)* 

a b 
(2) (2) 

2 c d 
(3) (5) 

3 a b 
(2) 1 (1) 

1 

4 c 
(5) 

5 f a 
(4) 

6 9 ab a 

7 ON NO 110, 

IN NO, ---------- g -g: Ng, -g. rom MR 
V... "s U P 

9 b 
(3) 

10 a f b a b 
(2) (1) (1) (3) (1) 

11 a b a e a 
(4) (4) 

12 e a SO 
m. 

13 

14 b a 
(2) (4) 

15 kki MINN.. N b I I d 
o (3) 

16 a a 
(7) (2) (2) 

17 d 1 
(5) 

18 a b - 
(2) 

19 all; .. "A"W"N. 

20 
(4) 

21 a 
(4) 

* The size of boxes is not proportionate either to the duration or number of bars which they represent. 
Dotted lines indicate that there is no change in tempo between cells. 
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Example 111: 35 
L'Oiseau-Lyre et la Ville-fiancee: figure 10, bars 5-8 

/ N- 2_ ati) -- 

trl 
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Example 111: 36 (continued overleaf) 
L'Oiseau-Lyre et la Ville-fiancee: figure 1 

un pritvif 200) 

: 4111U'IBUI pp ----- - 

3 2- 32 X16_-. =--__. 32 
37 

-- - - '- -- --- 3I1t'S )NS ý _e 

alf 

XlIOI IONF Xyl,. /{. ýj . 

\11.111111111 . xb rim. (ý 
,r 

i \IiIh11L1 fl1"rrim. -- -- - --- 
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Example 111: 36 (continued) 
L'Oiseau-Lyre et la Vile-fiancee: figure 1 

11/NIi"ri" (A = I: {2) 
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1% 
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' Example 111: 37 
L'Oiseau-Lyre et la Ville-fiancee: figure 2, bars 1-3 
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.1 
P7... 

alrnr. 7 
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' Example 111: 38 
L'Oiseau-Lyre ei la Ville-fiancee: figure 2, bars 4-9 
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Example 111: 39 
L'Oiseau-Lyre et la Ville-fiancee: figure 21, bar 4 

Picc. 
Flutes 

Htb. 
C. A. 

Pres. C1ar. 

Clar. 

Pte. Trp. 
Trp. 

Xylo. 
Xyba. 
Mar. 

Trgl. 
Fouet 
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Example III: 40 
L'Oiseau-Lyre et la Ville-fiancee: b cells 

A 
=132 

r---n --. ri .. 
F6-1 bar 4 n bar 7© bar 11 

Mll bar 13 
!4 bars 1-2 Q1S bars 3-4 !8 bars 8-9 ® bars 2-3 ® bars 2-5 

- AJ47S #44 A- #Ot a- F. L6. &I 40t . j, dl .. 4- 4#4 . 0- 

bars 1-3 
bar 4 

bars 10-11 Qu bar 5 !0 bar 8 

r ýe :i . ems . leb. 
I 6oA 6#01. "AA 

ý-"7 
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Example III: 41 
L'Oiseau-Lyre et !a Ville-fiancee: figure 11, bars 1-5 
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Example 111: 42 
L'Oiseau-Lyre et la Ville-fiancee: figure 15, bars 6-9 

tit, pcui vif (J! = III) 
M ý. 

L "I Y. q 

Cy 
p LnY. 4 

_tl 
1. 
3. 

ý". ý ' p 4ý - 

322pp 
. 

33Mýh 
32 : as 

23 
32 L. p-i 

j 

L 
ý ff, q" 

ap M ab - 1 

" a 

al ab 46hß ýk 

M 
6Fýj 

- ý6ý'ý 
d 

! J' 
p4 

77' 

U-P 
-- .= -== bb' a- 

-_ -_ - -- _ :. -. 6ý 
.: -" -p"_ -. -ý a4. 'ß" 

- 

if biýf 
6. ýiIf h. ý. ýf " 

2 

16 

T 

6 iý 

1 
c 46ý 

n. l.. 

I 
J 

I 

Y 1"^ Iaar. 
4 

ü 

. 
1 ý h6- 

_ 
ry, 

uw. ý, I 

2 
16 

\�4 

�I,., -. 

M.. ýM. 

1,1,,.. ".. 11 

L*11 
, d. r rx 11 

w. * 

M" 
, dir. rw. 11 

: 322 
32 

:Y 

x"" 

.. 

aQ 

x., 

;Y ý 

. aý.,.. 

,f33 

rj" 
ý. _ý= ý 

ýý 

ýi 

I 

q J 

,. a 
J 

i 

. u, r. -s p 0' i 11 
r 

if 

_23 32 

44ý 
k! 

7 

tý 
f 

4aß "' 
ý 

r0"ýý'ý' 
J 

; Ji. A 

tpaý 

J 

J 

J 
ý bf 

I 

2 



Example 111: 43 
L'Oiseau-Lyre et la Ville-fiancee: e cells 

=138 

® bar 5 

Example 111: 44 
L'Oiseau-Lyre et la Ville-fiancee: f cells 

= 126 

133 

F12 bar 6 rl hart n har 5D bar 9 (21 n bar 9 

bar 1 bar 9 bars 10-11 

Fig. bars 8-9 fýl 
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Example 111: 45 
L'Oiseau-Lyre et la Vile-fiancee: figure 21 
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Example 111: 46 (continued overleaf) 
Les Mus: figure 1 
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Example 111: 46 (continued) 
Les elus: figure 1 
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Example 111: 47 
Turangalila III: «mode rhytümique» 

57az 1a 17 
Wood 
block 

cymbale 
suspendue 

maracas 

tambourin 
provencal 

tam-tam 

-PE 
PQý 

11 13 it 

15 12 18 

14 17 

8 8 10 16 

.. 

14 --1 

13 11 13 

10 9 8 

6 12 37 5 

12 15 
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Example 111: 48 
TurangalIla III: figure 5, bars 2-6 
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P1° F!. 

2 F1 

ltr Htb. 

C. angl. 

P1e Clar. 
mil, 

2 Clar. 

Cl. basse 
vii, 

Itr gon 

Glock. 

XyI L'. 

3 Gongs 

Cloches 
vf 

CCh. 

TT4 

------------------- 
8 

lrrs yun$ 

7 
gds yons 

3 
A1! ns 

4 
Velles 

>lAJ pp son vibrato) 
interversion 3 air pp. pp 

* Dan$ toute la Strophe I: on dolt entendre absolument leg 2 ciarinettes an $i bemol, Is xylophone at leg cloches. 
"* Dans toute Is Strophe It pour 1'exactltude des duries; faire travailler leg cloches avec leg 7 seconds vlOlons. 

*e* Dans touts Ia Strophe I, your toutes Jos Cordes : non vibrato- at un a sd star cheque note attaquie, suhl aussitöt d'un 
pp subito. -Les queues at crochets aveo liaisons, sans boules de notes, indiquent quo lee eons sont tenus, is note diji attaquee 
continuant i eire jouee. Id. pour Is Strophe II. ". L. 23.077 

ýr Bien modere ("^_ 82) 

Example 111: 49 
Chronochromie: Strophe I 

V 

4 lre RousserolIe Verderolle 

2e Rousserolle Verderolle 

v 

1) 

A 
Bien modere (P= e2) to ... ----"------...... .. -_... . Troglodyte., Ems. a 

AM 

...... pp ýn. PP 

_ .......... ......................................................................... °^°...... 

p nf pp 

interversion 1 

u i+ox 
tidrato) 

pp pp °e pp 

Jp 
interversion 2 of pp Pa 

--- ---------- 
a1/ pp (110t, vidralo) "! %> PP pp 
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Example 111: 50 
Demerirer daps l'Amour...: opening 

4/ 
P. 

-- 
4--tlý 

_4 6) (awt - "-- q, a. "c! r 9;. n., 4,. Jfc. ) 

Su++t j 24, $ SOwsd. e, CSi &c-Aw7r... F Con cli, Fiirc%v. -tlwt M¢or#Gnt'. r kte e4/dUc of 
Gtýofi{yi7�o, -nioe4 v; C, tto. 
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Example 111: 51 
Demeurer dans ['Amour... 

P 

'"J 

tE 

C pia f-f. mf 

_ A4. . bý---I 1J. 
Cf ýýf , '" 1 p 

n 



Example III: 51 
Demeurer dans l'Amour... 

rn 

143 

F-51 

n 
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Example 111: 51 
Demeurer dans 1'Amour... 

rn - 
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(s-)- ------"-----------"-------------------------------------------------_-----"-------------------------------------" -I 
ýý eý #ý 4z 

'- -===ff ý- f 
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I" kß 

cresc. yy1-y 
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Example 111: 51 
Demeurer dans 1'Amour... 

1 

145 
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Example 111: 52 (continued overleaf) 
Le Freche aux oiseaux: «Nous monterons les echelles du ciel... » 
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Example 111: 52 (continued) 
Le Preche aux oiseaux: <dVous monterons ! es echelles du ciel... » 
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Example III: 53 
Les septAnges aux Sept trompettes: rhythmic cells 

Bass Drum Cym/GongslTam Tarn Whip 

JJJ 

JJ i .ý 

jj: IJ. - J. - J. - Iý 

J. J . J. I j5 

J JJ J J J 

etc. 
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Example 111: 54 (continued overleaf) 
Les sept Anges aux sept trompettes: opening 

ýLrýf1,, (ý 
Tt 

-[f10 
P/] D, W)f 1i L lvif)/ 1,1( 

: u-* lt a7ý 
ý'ý))i id ý+! 
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Example 111: 54 (continued) 
Les septAnges aux Sept trompettes: opening 

77> 

3 

cyll 
C 

(tl 
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Example III: 55a 
Les septAnges aux sept trompettes: melody 

L_ ýO l41 L if L_ 

III I. 

II 
h*Iý h. 4f f ii G- ýfsh" rte. iii ý, -ý iii i. k_b- 

III 
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»i ý, 

IV 
ün 

V 
ýI rý 

iba hs ht 6.6ý ---- ° 6. LLh. 4t ýA e 

iii 
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Example III: 55b 
Les septAnges aux Sept trompettes: melody 

I 
a 

i. 
. 

-1 ii a_ tl: . d. .. - 

8 
ttl ýý 

II 
as 

a i. 
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III 
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i 6. i... ii 
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aa 
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a 



Example 111: 56 
Returning chromaticism 

Example 111: 57 
Les septAnges aux Sept trompettes: Period IViii 

(i) 

(ii) 

8 
6a 

6° 1" 

153 
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Example 111: 58 (continued overleaf) 
Et Dieu essuiera: opening 
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Example 111: 58 (continued) 
Et Dieu essuiera: opening 

cf 

2 
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Example 111: 59 
Et Dieu essuiera: figures 3&4 

-0 t; o -; ble 
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9 

Example 111: 60 
Et Dieu essuiera: figure5 

IN P 
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Example 111: 61 
Les etoiles et la Gloire: figure 1 

Ci0 

cl 
c+c' 
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Example 111: 62 (continued overleaf) 
Les etoiles et la Gloire: figure 10 
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/I U 

2c 
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1 Pývý art oc%ýe 
h= 

4t co 
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Example 111: 62 (continued overleaf) 
Les etoiles et la Gloire: figure 10 

sofa 
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; ýPý 
4: 1 
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,1 %L 
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i7 



161 

Example 111: 63 
Les etoiles et la Gloire: figure 43 

basses 

ff. 



Example 111: 64 (continued overleaf) 
Les etoiles et la Gloire: figure 46 

162 
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Example 111: 64 (continued overleaf) 
Les etoiles et la Gloire: figure 46 

LbL -- 

ý_ý ,- 

4j4 

p 

2ý, 
,. 

cP 

C 
Yin 

t2 v 

1f= 

C N 

"L 

_ 

ELI 

fd . 

- 
V� i- 

Vc } 

cP 

oI 
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Example 111: 65 
Les etoiles et la Gloire: figure 48 

lt= 66 .> 



165 

Example 111: 66 
Les itoiles et la Gloire: figure 2 

aCio: 

aft S.?. 

vie 
va 
, r, 

2. 

9 

lr /rý 

Example 111: 67 
Accords a resonance contractie from 

programme note by Yvonne Loriod-Messiaen 

L1ý---- ýý, ý}. 

ARA 



166 

b+ 

a 

Example 111: 68 
Les etoiles et la Moire: chords from figure 2 

b+ 
6 
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Example 111: 69 
Les etoiles et la Gloire: figure 4 

Pi /h ý. ýý 
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Example 111: 70 
Les etoiles et la Gloire: chords at figure 4 

[il [21 
. 
[31 [41 

Example 111: 71 
Les etoiles et la Gloire: combination of chords 1&3 from example 111: 70 

: 931 ý lEn-- 

Example 111: 72 
Accord ä resonance contractee - Les etoiles et la Gloire: figure 4 
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Example III: 73 
Turangalila; Introduction: 2 bars before figure 8 

gva ----------------------------------------------------------, 

If. 

p B C D 
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Example 111: 74 
Les etoiles et la Gloire: figure 10, strings 

i 
in viol ä 

6 

i 
2 V101 ä 

6 

1 

Altos 3 

5 
Altos 6 

VcI 1 
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Example 111: 75 
Les etoiles et la Gloire: figure 10, tubular bells 1& glockenspiel 

Glock 

Cloches I 

Example 111: 76 
Les etoiles et la Gloire: figure 10, tubular bells 3& xylorimba 

Xyba 

Cloches 3 

Example 111: 77 
Les etoiles et la Gloire: figure 10, tubular bells 2& temple blocks 

Cloches 2 

TpI Blcks 
F 

8-------------------------- - ----------------------------------------------------------------------- 
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Example 111: 78 
Oiseau Lyre d'Albert - Les etoiles et la Gloire: figure 5 

D` 

ýý 

3 

2N 

cp 
36 
N Fe 

fM 

Ti 

Co, 

trrr J 

e). 
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Example 111: 79 
Les etoiles et la Gloire: figure 8, bar 5 ff. 

Bien modere (ý = 100) 

2 

ba- ba- 

ýf 

ll--ý--- 

bý 66R 
3 [file. 

12 -- I 

flar. 

llas. nks 
pa 

1. 
`_ 

JL: 
T 

L I-3 

= tITii 
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----§4T 

A3 

Coax :i--- 
-- -. ice 

-_ . -. - ' 't _ i- - -- .-i-- -- 
'1 
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Example 111: 80 
Accords ä resonance contractee - Les etoiles et la Gloire: figure 8, bars 5-6 

0a bbb$ #$ #s 
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FIGURE III: ix(a) 

Distribution of birds in Section C 

qrqrqst 

FIGURE III: ix(b) 

Distribution of birds in Section Cl 

qrqrqsuvwxwy 

q= Mallee Ringneck 
r= Eastern Whip Bird, then Fauvette ä fete noire 
s= Hooded Butcher Bird, then Shama 
t= Pied Butcher Bird 

u= Grey Butcher Bird, then Helmeted Friarbird, then Brown Shrike Thrush 
v= Brown Oriole 
w= Lewin's Honeyeater 
x= Laughing Kookaburra 
y= Noisy Pitta 



Example III: 81a 
Eastern Whip Bird - Les etoiles et la Gloire: figure 14 
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Example III: 81b 
Fauvette a tete noire - Les etoiles et la Gloire: figure 14, bars 11-12 
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Example 111: 82 
Brown Shrike Thrush - Les etoiles et la Gloire: figure 38, bars 5-9 

178 
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Example 111: 83 
Mallee Ringneck - Les etoiles et !a Gloire: figure 14 

/r _452) 
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Example 111: 84 
Hooded Butcher Bird- Les etoiles et la Gloire: figure 16, bars 6-8 
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Example 111: 85 (continued overleaf) 
Shama - Les etoiles et la Gloire: figure 17 
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Example 111: 85 (continued) 
Shama - Les etoiles et la Gloire: figure 17 
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Example 111: 86 
Shama - Les etoiles et la Gloire: figure 18 
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Example 111: 87 (continued overleaf) 
Pied Butcher Bird - Les etoiles et la Gloire: figure 19 

Ik...... 

184 



185 

Example 111: 87 (continued) 
Pied Butcher Bird - Les dtoiles et la Gloire: figure 19 
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Example 111: 88 
Grey Butcher Bird - Les etoiles et la Gloire: figure 37 

Moddre (i. =138) 

Ob. 
C. A. 

Clar. 
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Example 111: 89 
Accord ä resonance contractee, chord B from 

Grey Butcher Bird - Les etoiles et la Gloire: figure 37 

as 9JT 
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Example 111: 90 
Brown Oriole - Les etoiles et la Gloire: figure 38 
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Example 111: 91 
Lewin 's Honeyeater - Les etoiles et la Gloire: figure 39 
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Example 111: 92 
Laughing Kookaburra - Les etoiles et !a Gloire: figure 40 
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Example 111: 93 
Les etoiles et la Gloire: figures 48-51 
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Example III: 94 
transpositions of m 
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(iii) 
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Example 111: 95 
Brown oriole - Les etoiles et la Gloire: figure 43, bars 5-6 

I" 
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Example 111: 96 
Brown oriole - Les etoiles et la Gloire: figure 44, bars 5-7 
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Table III: ii 

Species, origin and instrumentation of birds in 
Plusieurs oiseaux des arbres de Vie* 

Singapore Black Crested Bulbul piccolo 1 

Large Scimitar Babbler piccolo 1 

Grey Checked Bulbul piccolo 2 

Murai Bukit piccolo 3 

Sultan Tit piccolo 3 

Burung Takar Bukit piccolo 3 

Murai Rimba Bukit flute 3 

Murung Gembala Palanduk flute 4 

Burung Takar Kepala Kuning flute 5 

Murai Mata Putih 

Dark-Throated Oriole 

Merbah Berjanggut 

Silver-eared Mesia 

Papua New-Guinea New-Guinea Friarbird 

Noisy Pitta 

White Bellied Cuckoo Shrike 

Brownish Whistler 

White Throated Fantail 

Brown Shrike Thrush 

Golden Monarch 

New Zealand Riroriro 

Mohoua ä tete jaune 

Shama 

Greece Merle de Roche 

clarinet 1 

clarinet 2 

clarinet 3 

clarinet 4 

page number 
103-110 

111-117 

103-4,113-5,125-6 

104-6,111-2,120-1 

107-9,114-6,122-6 

118-9 

105-8,110-112,113-8, 
120-125 
103-6,108-111,115-8, 
120-5 
105-7,109-110,113-4 
117-8,120-22,124-5 
103-110,117-120 

104-112,114-126 

103,110,112-8,120-5 

106-115,118-126 

flute in G 103-124 

Eb clarinet 1 105-6,108-9,111-2, 
123-4 

Eb clarinet 1 114-5,117,119-120 

Eb clarinet 2 110-117 

clarinet 1 111-116,122-6 

clarinet 5 109-125 

clarinet 6 105,109,115,117, 
120,125 

piccolo 2 106-111,117-123 

Eb clarinet 2 104-8,120-6 

flute 1 103-112,113-126 

flute 2 103-125 

A tý rý alia White-Winged Wren flute 6 107-111,115-8,123-6 

The birds are grouped according to country of origin, then in score order. It does not indicate the 
order of entry except where an instrument plays the songs of two or three species from one country. 
Page numbers refer to the appearance of the bird in the engraved score of Eclairs. 



Example III: 97i (continued overleaf) 
Plusieurs Oiseaux: opening 
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Example III: 97i (continued) 
Plusieurs Oiseaux: opening 
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Example III: 97ii (continued overleaf) 
Plusieurs Oiseaux: opening 
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Example III: 97ii (continued) 
Plusieurs Oiseaux: opening 
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Example III: 97ii (continued) 
Plusieurs Oiseaux: opening 
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Clarinet I 
Bien moddrd 

Example 111: 98 
Murai Mata Putih - Plusieurs Oiseaux 

( pL /i 9L /1 9L 
III-L, 

_j 

fT 

f 

Example 111: 99 
Black Crested Bulbul - Plusieurs Oiseaux 

Piccolo I 

Example III: 100 
Large Scimitar Babbler - Plusieurs Oiseaux 

Piccolo I 
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1 dl - -- -- 
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Example 111: 101 
Riroriro - Plusieurs Oiseaux 

Piccolo II 
Vif 

P -ý' of 

Piccolo III 

Vif 
6-- i sý-ý 8--- i 

Jf 

Example 111: 102 
Sultan Tit - Plusieurs Oiseaux 

Un peu vif 

P 

Example 111: 103 
Burung Takar Bukit - Plusieurs Oiseaux 
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Example 111: 104 
Murai Rimba Bukit - Plusieurs Oiseaux 

Flute III 
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Example 111: 105 
Burung Gembala Palanduk - Plusieurs Oiseaux 
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Example 111: 106 
Mohoua a tete jaune - Plusieurs Oiseaux 

Eb Clarinet II 

Un peu vif 
a h- 6ý 6: c: si 

-6 
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Example 111: 107 
Brownish Whistler - Plusieurs Oiseaux 

Eb Clarinet II 

Mod¬r6 
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WIN, 
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Example 111: 108 
White Throated Fantail - Plusieurs Oiseaux 

#;. L.: - I. r--= II-II-LII 

Example 111: 109 
Silver Eared Mesia - Pluskurs Oiseaur 
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Example III: 110 
Golden Monarch - Plusieurs Oiseaux 
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Example 111: 111 
Dark-Throated Oriole - Plusieurs Oiseaux 
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Example 111: 112 
Le ciiemin: figure 1 

!_ 8D 
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Example 111: 113 
Le chemin: figures 4 and 8 
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Example III: 114i 
Le chemin: figure 6 



210 

Example III: 114ii 
Le chemin: figure 10 



211 

Example 111: 115 
Le chemin: figure 7 
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Example III: 116 
Le chemin: figure 11, melody 
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Example III: 117 
Le chemin: figure 12, melody 
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Example 111: 118 
Le chemin: figure 11 
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Example 111: 119 
Le chemin: figure 3 
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Example 111: 120 
Le chemin: figure 2 
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Example 111: 121 
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Example 111: 122 
Le che, nin: figure 17, strings 
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Example 111: 123 (continued overleaf) 
Le chemin: figure 19 
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Example 111: 123 (continued) 
Le chejnin: figure 19 
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Example 111: 124 
Pied butcherbird - Le chemin: figure 24 

(J5: A4 4) 
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Example 111: 125 
Le chemin: figure 25 
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Example 111: 126 
Le Christ, lumiere du Paradis: opening 
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Example 111: 127 
Le Christ, lumiere du Paradis: figure 1 

Example 111: 128 
Le Christ, lumiere du Paradis: figure 2 

223 

Tres lent (. Q= 36) 



224 

Example III: 129 
Le Christ, lumiere du Paradis: figure 3 

Example 111: 130 
Le Christ, lumiere du Paradis: figure 12, melody 

066qq6qq 

Example 111: 131 
Le Christ, lumiere du Paradis: figure 4 

[Tres lent (ý = 36)] 

[Tr6slent (. 
Q=36)] 
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Example 111: 132 
Le Christ, lumiere du Paradis: melody - figures 4,8-9 & 13-16 
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Example 111: 133 
Le Christ, lumiere du Paradis: figures 8-9, melody 

Example 111: 134 
Le Christ, lumiere du Paradis: figure 9 

m 

Example 111: 135 
Le Christ, lumiere du Paradis: figure 9 

n 
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Example 111: 136 
Le Christ, lumiere du Paradis: figure 15 

[Trhs lent (ý = 36)] 
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Example 111: 137 
Le Christ, lumiere dii Paradis: figure 16 
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Figure IIl: xiii 
Fundamental structure of Eclairs 

Example III: 138 
Demeurer dans 1'Amour and Les septAnges: opening 

Les Sept Anges 

Demeurer... 

229 

Example 111: 139 

1-111 
V-VII (IV) I 

VIII (X) XI 
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Example 111: 140 
Demeurer dans I'Amour: figure 12 

(sC0)------------------------------------- ------------------------------------ -I loco 
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a-' -- - ---ý -- . _a .ý I' a 42 
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Example 111: 141 
Demeurer dans ! 'Amour: figure 14 
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Example 111: 142 
Les etoiles et la Gloire: figure 48, melody 

®L"-, 
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Example III: 143 
Les septAnges: end 

Example 111: 144 
Les etoiles et la Gloire: end 

M51 
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Example 111: 145 
Les etoiles et la Gloire: tritone theme 

Example 111: 146 
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Example 111: 147 
Development of returning chromaticism motif (a/m'/m) 

Example 111: 148 
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Example 111: 149 

U. U, 

Cors 
f 

Example 111: 150 
Le Christ, lumiere du Paradis: figure 1, melody 

0a# ýý aq6 #ýý 6 

Example 111: 151 
Le Christ, lumiere du Paradis: figure 4, melody 
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Example 111: 152 
Le Christ, lumiere du Paradis: figures 8-9 & 13-16, melody 
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Example III: 153 
Piece: opening 

Violino I 

Violin II 

Viola 

Violoncello 

Pianoforte 

in 

un peu vif (J -12o) 

. 
ff 
r, n 

> 

> I 

I, 



237 

Example 111: 154 

Apparition du Christ glorieux 
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q_J II-- 

La constellation du Sagittaire 
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Example III: 155a 
L'Oiseau-Lyre et la Ville-fiancee: figure 1, bars 3-5 (cell b) 

r- -+ 32 
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Example III: 155b 
Oiseau Lyre d'Albert - Les etoiles et la Gloire: figure 5 

G 

ý` ý 

ZP 

cP 
cP 

3& 

I 
p fý 

T7 

co? 

:ýC 

-Ca V al VVI I M. wa ov. c ý. I aon 171? f6"%{/o6i,, 4 sf /Hi. st 0. 



240 

Example 111: 156 (continued overleaf) 
Concert ü quatre; Vocalise: figure 7 
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Example 111: 156 (continued) 
Concert a quatre; Vocalise: figure 7 
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Example 111: 157 
Concert ä quatre; Rondeau: figure 4 
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Example 111: 158 
Concert ä quatre; Entree: end 
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Example 111: 159 

244 

Emaj E7/9 E7/A6 ME renversements transposes resonance accord 
typical typical contractee tournant 


