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Abstract
This thesis focuses on landscape change at Harewood Hooreshlre, during

the period 1500 to 1750. The main themes explored throughout this research are:

the establishment of the nature of landscape change during the stated period; the
effects of these changes on the lives of the people living and working in the
landscape; and finally understanding the developments at Harewood within the
broader context of changing agrarian landscapes during a period which has been
widelyRSaONROGSR a Fy WFH3IS 2F GNIyarAlAz2yQo

Landscape change is explored here using a combinatibrarchival and
archaeological material, viewed from a landscape archaeology perspective. This
research begins by examining the influence of theoretical debates surrounding
the use of different sources of data by Landscape Archaeology and Historical
Archaelogy to examine this poshedieval period. A key theoretical concern to
this endeavour has been the scales of interpretation which are used to examine
this period, and the creation of this localised example to add to our understanding
of broader nationaltrends. In doing so, this perspective has focused on people
living and working within the landscape, rather than the individuals, such as the

land owners, which have dominated previous interpretations.

One of the main findings of this research is thahaligh significant landowners
such as the Gascoigne family, Thomas Wentworth and the Lascelles family
undoubtedly impacted upon the Harewood landscape, people living and working
within the estate retained a degree of control over their own daily lives.
Significant features such as Harewood Castle, All Saints Church and Gawthorpe
Hall were displays of power and control over the landscape, which to some
degree shaped movement through and interaction with the landscape, but
archaeological data have here bedmgn to suggest that power relations in the
day-to-day lives of the community were more nuanced than these lsgme
interpretations might suggest. An adiibal element of this research is an
exploration of the potential of public engagement with relaly understudied

and underrepresented perspectives on country houses. This research has made
some initial attempts to challenge current understanding of the public history of
Harewood estate and examines the potential for future developments within this

setting.
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Chapter 1: Introduction

1.1. The Landscapes of Gawthorpe Hall and Harewood House

The remains of Gawthorpe Hall, the medieval predecessor to the eighteenth
century man®n, Harewood House, have been buried in the park grounusesi
the mid eighteenth centuryThe dramatic parkscapef clustered plantations of
trees, vast grasslands, the impressive lake and winding paths can been seen in
glimpses from the road from Leeds Harrogate. This landscape, despite looking
entirely natural, was created in the eighteenth century to frame the newly
constructed Harewood HouseThis research bringgogether documentary
researchiinitial findings fromcurrent archaeological excavatioand a review of
theoreticaldebateto explore the humaraspect of these landscapesdantext, to
unearth the story of the transition from the landscapes of Gawthorpe Hall to
those connected with the landscape of Harewood HoUges researclexamines
whether assumptions attributed to this period of transition are demonstrated

within the material culture which remains.

Thisintroductionwill outline the location key dates, figuresind other significant
localitieswhich relate tothe history of the site This will provide the reader with

an overview of what is currently known about the site and will allow the following
chapters to use current research to expand knowledge of the landscapes of
Gawthorpe Hall, Harewood House antet transition between these This
introductory chapter will also provide thbackground to the premise for this
researchby discussing the main theoretical underpinnings whichehshaped the

direction of thisendeavour
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1.2.  Site location and background

1.2.1. The physical landscape

Harewood is situated in the West Riding of Yorkshire. The geographical location,
as well as the geology, topograptgnd soils of this area have been significant
factors in creating the landscapes in which, and by which, small scale human
activity took place irthis landscape (Tatlioglu 2010, 14). Thedernvillage and
estate of Harewood are located in an area just north of the spreatieoSuburbs

of Leeds. Harrogat® the north, Otley to the west and ¥therby to the East are

also within short distance of Hewood. This location places Harewood within
what has been defined as the Péna Dales Fringe within recent attempts to
record landscape character. This area is described as bemgtarmediate
landscape between the uplands of the Yorkshire Dales aadadwlands of the

Vale of York. Thisrovides dandscapevhichA & 0 2 (0 K WK afdfviich | y R
offers a varied topography which was largely created by the marginal nature of
glacial deposits in this area at the last glaciation (Natural England c@&iateea

22). Harewood House itself sits within a rolling landscape on an pstmt of
Millstone grit (Tatliotu 2010, 14) high abowhe Wharfe valley to the north of the

house.
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Figure 1: Location of Harewd Estate in a regional context (Sour€eEdina
Digimap$.

ER\N,



15

< A Swindon /i g ape
e o a1 4 N Cla
< Grafige Fm &) / N = P
Gy T =N / \Gate Paddock
4\ o 2 {7 ol Kearby Ho

GhaTown, End ="'

—

V‘a{harledgle ‘ ‘
range Fm

Willow
Garth

"o\ be 72 1 B
I . o \
Stockton¥a — T ) M"”""‘h 5
s % SYa \g qFm  Farfieidlem %
ey W/ % \res \ =) ] »
¥ (2 Harewood, i A sttt
S ~ o e a— St AN
' Tl ] 3 \
i & A659 k'_ Cee\‘v Vicarage A\ S
b~ 1\ q s
“Rirange } Moor Hill s —Bs
Arb mgtﬁ‘Gm?go/.Fj‘ i i SFFm Nm: Laithe i
Bank F%ol 1 0g, " -
m L <PlantD 3 y
- & == Burn's Fm@/ )
R 2= ? &_-v, 1 \ % - X
/ @ I %&}‘Hﬁllm ——_——_ 9 Figto]
B\ Afthington, . o \ § 2 SR = C'M“‘"/'/ s
ey Bank 4 Stiubod V- ‘@ g
p= > \} A —_— : ¢ pNE Houso Fm ~1 @ R

Bank Top -

[ Wike Ridge \| /4g

b | \ (149)
\ Pn /R 3 - = (2.2
R T Al Bl > <A
o 352 07 o2 Brandon — \Brandon
1/ / = / 4 = Ml Lodge™:
br 47 L\\ [ WigtoinMaor =38 ra0don o n
/ & v/ P e |
N : Ny,
= o |
(Few/a — i
ad. el 2 1
g L
=] Y e )

: :.F 915 g
N4 ofrtown =

! e R

L 2

e

Figure 2: Detailed Ordinance Survey map of the landscape surrounding Harewood
Estate (Source® Edina Digimaps

1.2.2. History and Archaeology of Gawthorpe and Harewood
The chronologyof ownership of the Gawthorpe and Harewoodkestates is

significant to this research, as thevolution of these two estates is key to
understanding the transition of landscapk order to outline what is currently
understood about the development of the estates connected to Gawthorpe Hall
the process ofthe conglomeration of the two estates of Harewood and
Gawthorpe is outlined hereThis section wildlemonstratehow the two estates
became joined at the end of the seventeenth century, dmel people that were

responsible for directing the building of Hareod House and the abandonment
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of Gawthorpe Hall It will therefore provide essential information which will
inform discussion in later chapters. By providing this factual background
information, future chapters will use current research to builds&court focused

on a wider spectrum of thpeople wholived and worked at Gawthorpe H&lbm

a landscape perspective, which can be linked to the social and cultural history of
the physical features of the landscapehich have been outlined within this

chapter.

Thediagrambelow Figure 3)is intended to show how the estates of Gawthorpe
and Harewood were passed down between family members. This will provide the
chronological contexof the siteand highlight therelationships between somef

the individuals disussed throughout this research, in relation to the development
of these estates and how the two estates became joined together. For this reason,
spouses and siblings who did not produce the heir that inherited the family
estates have not been included. glevidence has mainly been collated from the
Oxford Database of National Biographnd also fromHarewood: The Life and
Times of an English Country Ho(ikennedy 1982and The History and Antiquities

of HarewoodJones 1859)This has created a useful oesce which demonstrates

the close ties between the two estates. It is important to note however, that this
list of individuals is by no means exhaustive, and further research is needed to
establish a firmer idea of the family trees of the Gascoigne, Redmnd Ryther
lines. Like manynedieval¥ I YAf AS&d> GKS YI{S KSANI 2FGSy ack
name, making it difficult to tracepecific individualsvith certainty. For example,

the number of William Gascoignes Gfawthorpe Halldiffers from source to
source, as the male heir of this family regularly kept the same forenaane
there seems to be some confusion as to how many generations kept this family
name For the purposes of this thesis, suahendeavour would ot have added

to an understanding of th transition of landscape between the two estates. What

is significant to note from the figure belo@#igure 3)s the decline of the families

at Harewoodthe connections through marriage made between the estates]

the resulting sale of the estate td¢ Gascoignes, who had already established

firm links with both families througthesemarriages.
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Chronol
Harewood Castle and Estate Gawthorpe Hall and Estate ogy
Sir Willian Gascoigne (c.138D419)Chief Justice)
John Lord Lisle de Rougemont (d. 1354) m. Elizabeth Mowbray ';
m. Matilda de Ferrers e
Lord of Harewood @]
m
Robert, Lord Lisle of Rougemont 5
m. Margaret Peverell [
Lord of Harewood until conceded to his sister a
Elizabeth, Lady of Harewood (d.1377) <
m. Sir William de Aldburgh (d.1378)
Paid£1000 for Castle and manor of Harewood to Robert in ¢.1365. Responsiblg
rebuilding Castle
William Aldburgh (d. 1392)
m. Margeria Sutton
Lord of Harewood
Harewood passes to joint heiresses Sybil and Elizabeth
Sybil Aldburgh Elizabeth Aldburgh
(d. 1440) m. Richard Redman a
m. Sir Wliam Ryther (d. 1426) (d. 1426) OI
m
— zZ
Sir William Ryther —
m. Constance Bygod c
Sir William Ryther Z
m. Lucy Fitzwilliams
SirRobert Ryther Sir Matthew Redman (d.1419) Sir William Gascoignéd. 1422)
m. Isabel Gascoigne m. Joan Tunstall m.
Isabel is daughter ddir William Their daughtetsabelmarriesRobert Ryther
Gascoignand
Sir Ralph Ryther Sir William Gascoigne (dl61-1466)
m. Katherine Constable m. Margaret Clarell
(brother of Sir Robert Ryther) (k. 1419)
Sir William Gascoigne (d. 146264)
m. Joan Neville
Sir William Gascoigne (d.1487)
m. Margaret Percy
Edward Redmayne (d. 1515)
m. Elizabeth Huddleston (fathers '8
name)/Leghe (first husbands name) b
Robert Ryther Sir William Gascoigne (d. 158552) %
m. Elizabeth Gascoigne | m. Alice Fragnall/ Frognall 3
9t Al I 6SUKQa TANAIU Their daughter=lizabethmarriesRobert Ryther c
and then a Redman Py
William Ryther Henry Redmayne <
m. Mary Hales m. Alice Pilkington
(cousin of Robert Rythgr Their daughter Johanna/Joan m.
Marmaduke Gascoigne of Caley Hall
James Ryther (b. 1534) Richard Redmayne (d.1547)
m. Elizabeth Atherton m. Dorothy Layton
(brother of Henry Redmayne)
Matthew Redman Sir William Gascoigne
m. Briget Gasoigne m. Margaret Fitzwilliam
Harewood Esqg. Their daughteBrigetmarriesMatthew Redman
Dies without issue
Sir William Gascoigne
m. Beatrice Tempest
Margaret Gascoigne
m. Thomas Wentworth 1582
Thomas Wentworth (d. 1587)
Robert Ryther (d. 1637) Sir William Wentworth(c. 15621614)
m. Elanor Browne m. Anne Atkinson (d. 1611) I'(?I ':1
Sells Harewood t&ir William Buys the estate of Harewood in ¢.1601 b4 -
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Figure 3Relationships concerning the development loé iestates of Gawthorpe and Harewood from 14th
century to the 17th century

1.2.3. History of research
The landscape of Harewood and Gawthorpe has previously blesaribed in

aesthetic terms. In @ammon with many historical accounts of country houses,
desciptions of the landscape at Harewood have focused on the relationship of
the House to the landscaped park and gardens. At Harewood the dominant aspect
of narratives about the eighteenth century parkscape has been the role of

[ FyOSt 20 W/ I Liredthd theSed [Qst as N@sdrigtiond of the house
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focus on the individuals that owned the House and that created the vast artistic
collections, such as the Chippendale furniture (Kennedy 1982, Mauchline 1974).
The material aspects of the landscape (as @gob to the conceptual (see
Cosgrove 1993, 7)) are discussed in terms of how they provide the setting for
Harewood House rather than as important frameworks in themselvieigh are
capable of shaping and reflecting social behaviolinis thesis will take ¢h
landscape as the perspective from which narratives will be constructed. This will
not exclude the buildings or individuals that previous attempts have focused on,
but will instead focus on creating a more holistic approach which sees these in
context, raher than interpretations based on unconnectexdlandalone accounts

of individual aspects of the same landscape.

The archaeology of the medieval landscapes of Gawthorpe and Harewood are
currently understood primarily through the interpretation of histori
documentation. Drawing together a range of sources including the Domesday
Book surveysgestate maps,particularly the 1698 estate mamnd analysis of
current place names, Michelmore (1981has outlined the relationship of the vills
that made up the towship of Harewood before c.1500. Falling within the
Danelaw administrative boundary of Skyrack wapentake, the township of
Harewood consisted of settlements at Harewood, Lofthouse, Newall, Stockton,
Alwoodley, Dunkeswick, East Keswick, Kearby, Weeton, \fike Weardley
(Michelmore 198h: 386:389). Although making a passing connection to the
LIK&@aAOlf NBYFrAya adAatt @rarotsS Ay GKS flyRa
biased towards historical agendas and provides lists of people and places without
wider context or analysis due to the nature of the survey to which these accounts
belong. An example of this is the identification of the deserted vill of Lofthouse
which falls within the land emparked by Harewood estate in 1480. This is
interpreted through the mention of Lofthouse in the Domesday Book, and
through records of various tenants in the vill in the 1300s and finally the license of
emparkment granted in 1480 (Michelmore 1981387-88), rather than an
interpretation of what the settlement may have beetike based on
interpretations of the archaeology itself. This creates an account centred on the
landowners mentioned in these sources and does not focus on the landscape, or
the relation of these individuals to the place in question, or the people wiedl liv

and worked within these landscapes. This is arguably due to the nature of the
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account as part of a larger Archaeological Survey of West Yorkshire and the

limited space available to discuss these issues within this style of publication.

Descriptions ofthe development of Harewood itself have focused on the
documentary evidence detailing the evolution of Harawudu mentioned in
Domesday (Michelmore 1981 191). It is thought that the early medieval
landscape of Harewood was likely to have been dominated monastery which
was in use in the tenth century (Michelmore 188193). Through documents
detailing the exchange of land, taxatioand the religious influence over these
until the Reformation, Harewood is constructed in terms of parcels of
unconnectedland and significant individuals. Using an estate map from 1698,
Tatlioglu (2010) has created an account which focuses on detailing the
relationships of the twelve settlements which make up the borough of Harewood
which was established in the early thirtath century (Michelmore 1984 194).

The PosConquest and Later Medieval landscape of Harewood have been
constructed by bringing together wariety of disparate sourcewith a strong
reliance on the 1698 map to construct a landscape before the eightemaritury

parkscape (Tatlioglu 2010, GB).

This project aims to use a combination of archaeological and archival evidence to
expand knowledge of changes in the landscapes of Harewood and Gawthorpe
from 1500 to 1750with specific emphasis on theansition from the seventeenth

to eighteenth century landscapes. This extends the understanding of the
landscapes at Harewood and Gawthorpe achieved by previous research (Tatlioglu
2010) further back into the history of the estates, and provides a more complete
understanding of the landscape changes which have produced the landscape of

Harewood as experienced today.

In methodological terms, the main difference between this and previous research
on the Harewood estate (Tatlioglu 2010) is the use of archaeolodatal in
addition to archival dataThis allows a different perspective on the lives of the
people working on the estate. Given the nature of both types of data, much of the
information gathered previously (and a substantial proportion of that gathered in
this research) necessarily focuses on the estate as a whole, and/or the main
landowners. Ahough it remainschallengingto use these data to consider the

lives of ordinary peoplethe combination of the two types of data beginsétow
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a shift in focus aay from the estate as a whole and/or tfendowners and on to

the everyday lives of the people who worked on the estate.

Although the excavation is concerned with Gawthorpe Hall itself, the rahte
culture associated with it may be used to examine therkimy lives of the
ordinary people. Similarly, the personal archives of landowners and individuals
connected to the running of the estate may provide an insight into the everyday
activities and use of landscape by ordinary people. The way the hall waneesi
controlled and used by the landlord had implications for its use by those
connected and working within it. The methodologies which have been chosen to

examine these relationships are outlined in more detail in chapter two.

1.3. Theoretical Background
This section demonstrates the overarching theoretical direction of #higly to

show the significance of this research to continuing discussions within landscape
archaeology of the post medieval pericdhapter two will discuss in more detalil
the theoreticd background of specific areas of study which have informed the
methodologies chosen to examine the landscapes of Gawthorpe Hall and
Harewood HouseAny methodological decisions about the choice of sources, and
the implications of these, will be discussed more detail in chapter two and
throughout the thesis so that the reader may be informed as to where and how
conclusions have been reached. This will allow any further use of this study in the
future to be sufficiently informed to trace the sources infong interpretive
conclusions (see Hodder 2003, and Mytum 2010 particularly g2288. This
section is instead intended to focus on the theoretical frameworks which have

informed the aims and objectives of this research.

1.3.1. Landscape Archaeology and Historic Archaeology
Landscape Archaeology provides the framework which will influendke

methodologies, analysignd interpretations of the data collected to explain the
transition of landscape at Gawthorpe and HarewodHis section addresses why
this approach has been chosen and the implications of using a Lagmelsca

Archaeology approach within thastoric period.

G GKS KSFENIL 2F [FYRaoOlILIS ! NOKI S2t23& A& | F
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examine social processes through the practical engagement of individuals with a
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material world. Instead of focusing on a specific site, or set of artefacts, Landscape
Archaeology uses a combination of these to provide a holistic nstaieding of
people in the pastThisperspective allowshe integration ofpeople within their
setting rather than as isolated agen(Silley 1995) Landscape Archaeology is
often credited as being able to work on a variety of different scalag as
Trifkovic (2006, 269) has noted, the desire to express an interest in ‘culturally
determined agents' within landscape archaeology and actually being able to
analyse these relationships has not always been met by archaeoldeagtslough
(2006)has also notd that landscape studies must confront the use of scale to be
explicitly and theoretically aware of the context of such reseatdmdscape
Archaeology can successfully be employed to interpret landscapes at a national,
regional and local scalbut methodlogies must be continued to be challenged
and documented as researchers switch from detailed point data to generalised
descriptions of larger area@airclough 2006, 211)'he practical application of
Landscape Archaeology to achieve detailed resolutibindividuals within the
landscape can be difficult to achievespecially when the archaeolicgl
techniques of a project are oftesite specific in focusThe archaeological data
whichhas been available to thjgoject comes from the excavation of Gawtpe

Hall Although the objectives of the wider Harewood Project aimed to address the
evolution of landscape within the estate (Finch 2010th2) excavation itself was
primarily concerned with understanding the spatial arrangements and material
culture wihin the hall itself (Finch 2010, 2)lthough Landscape Archaeology has
the ability to show the intecconnectivity of people to their environments, and
therefore has people of the past as the focus for this resetmdbe set within a
localised context, the data required to avoid generalised accountsust be
provided by another sourcelt is for this reason that methodologies from a
Historical Archaeology approach have also been used to construct the objectives

of this project.

This thesis will provide disssion centred on the individuals wlshaped the
landscape of HarewoodHistoric Achaeologybrings together interdisciplinary
sources, using avealth of historic and archaeological knowledge to creae
understandable and accessibferrative (Mytum 2010, 239). Froma Historic
Landscapeperspective the multivocality of interpretations of the historic and

archaeological data can be drawn together within a coherent and explicit
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framework that clearly links people, place, objeasd other physical remains
together (Tatlioglu 2010, 27375). The dependency on historical records
promoted by Historical Archaeology places emphasis on those individuals
represented within the archives. This can yide an account which idetailed

and from a persongberspective(White and Beaudry 2009\hich can overcome
some of the problems of overly generalised accounts which may occur from just
using aLandscape Archaeologpproach However, cation must be noted as to

the types of individuals which are given a voice doyviving records Most of
these are legal documents which wereeated by and for the social elite, and as a
result provide a top down perspective of society. As will be discussed in more
detail in chapterfour, this research will look at the intentions die landlord to
influence and controlhis landscapes and workers, the moments of conflict
between these and the recordedstances of these interaction3his concern is
central to many studies dfistorical archaeology (Deetz 1996), and it is essential
to this research thainterpretations are movedaway from the landowners and
the historically important individuals already noted abofsection 1.1.2.Jo the
everyday lives of ordinary people in the pasbr this reason, it is import to justify
why this research will initially focus on the role of the owners of Gawthorpe Hall.
The development of the Harewood estate, and the relationship of this to the
development of Gawthorpe, provides the core of this research into these
landscapes. This will allow thesarder themes to be contextualised spatially,
temporally and personally to the individual people, places and things which have
shaped interpretations of Gawthorpe and the transition of this landscape.
Explicitly stating the relationship of these core isstresn the initial stages of
research clearly provides a framework centred on the importance of
interpretation at every stage of the process of research and acknowledges that
research cannot be conducted in antteeoretical vacuum (Cosgrove & Daniels
1988:1-9).

Most of the information regarding the lives of ordinary people the estate is
derived from using Landscaperchaeology. Given the nature of the archival
record, it is heavily biased towards the perspectives of the landowner and his
most senior agets. Despite this, the understanding of the role of individual
agency in the transition of the landscape is invaluable in understanding the

context in which ordinary lives were played out. Thus, although an understanding
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of the role of the landowner as andividual inthe process ofandscape transition
can be derived withoutonsiderationof the landscape context (i.e. entirely from
historical documents), understanding of the effects of this on ordinary lives

requiresa landscapédased approach.

1.3.2. Post medieval landscapes
For the purposes of this study, the term post medieval archaeology is used to

describe the study of material culture dating from the period from the end of the
fifteenth century to the end of the long eighteenth centu§ft815) This
clarification is necessary as much of the literature concerning this period of
transition has been subject to debate concerning what should be included within
the boundaries of its study (Gilchrist 2005). Initially, the lack of discussion
surrounding postmedieval archaeology related to the development of the
discipline itself. Since its fragmented beginnings in the late 1960s (Schuyler 1999,
10), post medieval archaeology has struggled to find a voice compared to more
established archaeological disciplineand alongside disciplines such as history
and cultural geography. Until recently post medieval archaeology had failed to
FAYR | LXIFOS SAGKAY GNIXRAGAZ2YIE dzyAOBSNEAGE
result, post medieval archaeology has been primatdyninated by agendas set

by economic and social historians concerned with large scale research questions
such as addressing the change from feudal to capitalist society (see Schuyler 2005,
13 for an overview, or Johnson 1996 for a detailed account), alsmi and the

impact of the industrial revolution (see Courtney 1999 and Gilchrist 2005).

1.3.3. Post-processual archaeology
The issue of scale of interpretation has been of key importance to many strands of

archaeological research. Grand narratieseused archaeological data primarily

in aesthetic terms to illustrate examples of social or economic chélrigée 1999,

208). The dependency of narratives to conform to the big questions constructed

by social and economic historians Hag to universal asumptions and general

descriptions of the material culture associateith it KA & LISNA 2R o0hQ{ dzt t A @}
38). These assumptions of cultural frameworks such as gender, privatisation of

space, and the distinction between natural and cultuemmdscapes havescently

become part of current research agendas (Johnson 1997, Cooper 1997).

Interpretations of this period must continue to be challenged with the use of

biographicaland human focusedccountsconcentratng on the human agency
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which should be present iany account of material culture (Johnson 1999, 18).
Thisapproachcan contextualise larger historical narratives to locally significant
examples of material cultures expressed through specific sites, landscapes,
artefacts or individuals. Such contribut®add significant value to interpretations

of everyday aspects of the past and to contextualise the distinctions between, and

across different regions and strands of society (Newman 2005, 207).

These concerns demonstrate the impact of wider theoreticalaadements and

the recent adoption of &st-processual agendas within post medieval
archaeology. Most significantly, the Pgsbcessual movement of the 1980s has
forced a reassessment of archaeological approaches which questions the
generalisations inherenih more traditionally scientific and totalizing approaches

to archaeological material (Fleming 2006, 268). Moving away from the use of
models of assumed human behaviour, the Pastcessual movement has allowed
focus to be shifted to the individualaffected by the large scale systems and
processes studied by earlier generations of scholars. This shift in focus has called
for in-depth analysis at a human scale, predominantly concerned with human
interaction with objects, places and people of the past, ofiesing a range of
scales of interpretations to describe one site (Bender 2006). Defendants of Post
processualism challenge the unimaginative, repetitive nature of previous studies
and ensure that interpretation (and the final output of research) is careid at

the forefront of research agendas (Deetz 1998:984. In doing so, such research
agendas also acknowledge contemporary frameworks which influence and affect
the methodologies used to collect and interpret archaeological data from the
primary stage of data collection through to interpretations (Mytum 2010, 238).
Fleming (2006) and Johnson (2007) have both highlighted how these agendas
have been much more readily undertaken by prehistorians and it is only recently
that Postprocessual concerns havegun to be fully integrated into the study of
Historic Landscapes (e.g. Finch 2008). Historical and post medieval archaeology
within the last ten years or so has begun to acknowledge these influences and has
begun to influence research agendas. For examfdhnson has described the
symbiotic relationship between post medieval and historical archaeology as the
New Postmedieval Archaeolo@©99). Johnson argues that this term can more
eloquently describe the paradoxical nature of archaeological study toriual

periods which aims to be both aware of global contexts while recognising the
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importance of the small scale particularities of any one study. In doing so, Johnson
recognises that such concerns reflect the approaches of postprocessualists, but
rejects this label. He instead wishes to draw comparisons to the research agendas
constructed by the New Archaeology movement of the 1960s, suggesting that this
clearly acknowledges the need for change to create stronger methodologies

focused on the stories ofgomple within the archaeological record (Johnson 1999,

20).

Constructing such research agendas requires the data to be able to be
manipulated to a variety of scales of interpretation. This allows interpretations of
the material remains to address local,gienal, national and global narratives
which are of particular significace for this period. Such interpretations
acknowledge not only the material exchange of material culture but also the
communication of ideological and social aspects across wide gauigeh
boundaries (Tarlow and West 1999, 267). Such accounts can provide personal
accounts which can communicate the complexities of grand narratives at a level
which is not only more understandable but which also arguably provides a much
more interestingnarrative for the reader. Such interpretations go beyond more
AAYLX AZ0AO0 Y2RSfa 2F WINIYR KAAUG2NROI f Yy
sometimes contradictory interpretations of the same archaeological data
(Gilchrist 1999, 333). This approach contradibies movements the discipline of
archaeology has tried to make to become more scientific and dismisses the
absolute nature of the role of the academic archaeologist. In doing this, the role
of local community and local historian become increasingly inte¢pathe
research process and add to the multiplicity of interpretations of the post

medieval period.

1.3.4. Country Houses
This research, developed as a Collaborative Doctoral Award (CBA) through Arts

and Humanities Research Council (AHRC) funding wablislsed to develop

professional relationships between The University of York Department of
Archaeology and Harewood House Trust. As a result, the context of this research
being undertaken within a publicly accessible country house must not be
overlooked. The background to country house research and the way such

institutes have been presented in the past has influenced the direction of this



26

research and the public output that has been created alongside the academic

research produced here.

Accounts of coumy houses have previously been criticised as being overly
AAYLIE AAGAO YR tAYAGSR G2 GKS SEGSYG 2F |y
specific collection of artefacts which are neatly explained in terms of
chronological advancement in tastes armtlyles. Such interpretations fail to
recognise the complexities that exist in the processes which create and
continually change the way a country house is used and perceived (Arnold 1998,
1-2). A variety of themes can be explored by examining the actibtise owners

of country house estates, as the creators, managers and instigators of change
within the country house landscape. Identifying the physical use of the landscape,
as well as the changing metaphorical function of this landscape will reflect and
enforce the social, political, and cultural trends occurring on a larger scale
throughout this period (Arnold 1998, 1B). It will allow a dialogue focused on

the people who were actually living and working within this landscape, to examine
their role in the continuation and enforcement of these trends which have
traditionally been considered to be enforced as a top down power. It is significant
to note that the descriptions of the owners of the estates of Harewood and
Gawthorpe noted within this introduoty chapter are not intended to be
extensive discussions of the lives of the chosen individuals, and readers should
refer to the given references for more extensive accounts. These biographies are
instead intended to provide the reader with an idea of thignificant events
GAGKAY GKS&aS AYyRAGARIZ t Qa tAPGSa Ay NBflFGAZ2Y
manipulated. These provide a basic description of character, wealth, and
relationships which are intended to aid interpretations about the influences
affecting the ownership of theestates and the framework this provides for
examining the lives of a wider section of the societies which lived and worked at

Harewood and Gawthorpe.

1.3.4.1. Country House presentation in the past
There is a long history of itisrs being charged to visit the house and gardens of a

country house, with country house tourism as it is understood today commencing
around the 1770s (Tinniswood 1989,-88). At this point, visitors began to expect
detailed accounts of the history andmtents of the house they were visiting, and

owners began to formalise visiting arrangements with the introduction of specific
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opening times and tickets for admission (Tinniswood 1989, 94). The Arts and
Crafts movement of the early twentieth century incseal the appeal of country
house visits by creating an idealised view of the past, and specifically of rural life,
which regarded the landscapes of these great estates as peaceful and idyllic rural
retreats away from the hustle and dirt of the rapidly expang urban centres.
Hewison suggests that the parkscapes which framed country houses were seen as
'y SYO2RAYSyd td%® WRASYySINANRBS F2NDOSa 2F yI G
which enhanced their appeal to visitors wishing to escape the realitighenf
working lives (Hewison 1987, 58inniswood 1989, 182). Wright adds that the
apparently natural landscape of the country house park, with only relics of its
previously functional use as a working agricultural landscape preserved in time as
earthworks within the gently undulating landscape, created a place at once
culturally removed from the visiting public, something which could inspire a sense
of escape for visitors (Wright 2009,-58). Country houses were considered to be
the epitome of what it meat to be English. They represented a national character
which brought together the splendour of the empire to convey a national
biography (Silberman 2007, 182). They embodied the history, culture and natural
history of England (Lowenthal 1985, 105). Tlsisumption about whose heritage
country houses truly represent, and the depiction of them as a nationalising icon

will be discussed in further detail throughout this chapter.

The image of the country house as a national icon to be treasured by all began to
lose public opinion after 1870, up to the period between the end of the Second
World War and the 1970s (Mandler 1997, 109). During this period social,
economic, and political conflict turned public opinion against an aristocratic
leadership, and the histar value underpinned by the wealth and privilege of the
country house began to be undermined (Wright 2009;54%. The inequalities of
class relations epitomised by the country house no longer represented a nation
which had undergone dramatic social andifical reforms which had resulted, for
example, in the creation of the Welfare State (Hewison 1987, 35). After the First
World War rapidly deteriorating country houses which were running out of
money were abandoned, demolished and closed to the pubtie.réconstruction

of destroyed urban areas and the building of new homes in the post war period
focused on budgeting to construct affordable homes for the general population,

rather than preserving the staly homes of a chosen few (Hewison 1987, 36). As
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the commercial viability of country houses steadily declined, there was an
increased interest in a more accessible national heritage of the English
countryside focusing on villages and aspects of rural life (Mandler 1997, 4). This
change in focus often padyed rural life as simplistic, quaint and pisaque
(Tinniswood 1989, 160), in stark contrast to the splendour and extravagance of

the country house.

During the optimism of the poswar period, an increase in leisure time, greater

mobility, and greatemlaccess to a disposable income of the general population led

to a considerable increase in visitors to country houses in England (Smith 2006,

121, Tinniswood 1989, 152). Around this time, the National Trust dramatically
AYONBFAaSR AlGQa tiyRduses uhdér thidat] Thiy'\das @uy in gagt dzy

to the rise in income tax and death duties levied on the owners of country houses

during this period (Stone 1991, 250). At the same time a preservation lobby of
extra-parliamentary pressure and amenity groupB dzZ3 K RAaOdzaaArz2y 2F W
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houses to a national level once more (Wright 20095%). Commentators on this

development have pointed to the appeal of country houses amaysing social

order, beauty, nature, continuity and domesticity, and the use of these to

strengthen and define a national identity (Lowenthal 1985, 105, Hewison 1987 53,

Mandler 1997, 1).

1.3.4.2. Recent developments
Notable for their impassioned respees to the development of the country house

as a tourist attraction in the twentfirst century, Strong Binney, and Harris
(1974), Hewison (1987), Mandler (1997) and most recently Smith (2006) have
discussed the histories presented, legitimised, undertahd ignored by these
establishments. This development reflects wider theoretical advances within
archaeology and the influence of Pgsbcessual agendas to focus on the untold
stories of the past which have affected the way the past is communicatetbéhd
through those involved with heritage (Stone and Mackenzie 1990, Stone and
Molyneaux 1994). For example, the recognition that country houses contain
collections of fine examples of European art masks the fact that most of these
collections were origindy only possible due to the acquisition of cultural artefacts
by British colonialists, most often as the result of considerable oppression of local

communities to which these object originally belonged (Smith 2006, 118)- Post
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processual archaeology hasagm attention to the objectivity and subjectivity of
interpretation of past landscapes, and has led to a variety of creative responses to

produce a sense of the multiocality of the past (Fleming 2006, 277).

Smith (2006), concerned with the expressiorihad past and the construction and
representation of identity through the uses of heritage, focuses on what she
describes as the Authorised Heritage Discourse in the creation of this. Through
her discussion of the Authorised Heritage Discourse, Smith éscan critically

assessing the stories which are told about the past through heritage which focus

2y (GKS WHSadKSGAOFtte LI SHAAYIQD 2AGKAY

Discourse, these objects, landscapes and sites are presumed to have inherent
cultural and social value which must be cared for, preserved, and revered for the
continuing education of society (Smith 2006, 29). She suggests they are chosen,
protected, and upheld within an industry which is dominated by a top down
approach with academiand professional individuals making the decisions, and

authorising who creates, maintains, and has access to, the past (Smith 2006, 30).

{YAlIKQa 62N] KAIKEAIKGEA GKS AyONBlraiy3

since the 1980s, as the public presematof country houses began to face much
criticism from those within the heritage movement (Smith 2006, 115). The
concept of an Authorised Heritage Discourse explains how narratives told about
the past may carry certain agendas for those constructing plinlowledge of the

past (Smith 2006). In acknowledging these constructs, this is turn acknowledges
that the construction of the past is taken away from certain groups of individuals

whose histories are made insignificant or undervalued as a result.

Thischapter aims to build on the observations made by Smith, and also by West
(1999) who suggests an archaeological approach is well placed to bring together
GKS GNIRAGAZYIFE WYKAIKQ FNIQ AyadSNBai
house alongsié a thorough recognition and assessment of the relations between
different social groups, including those disenfranchised, as well as the elite
owners who have traditionally been the focus of interpretations within country
houses. Often referred to as theeasure houses of England, country houses have
long been described as holding some of the finest, and most complete, collections

of European art (Pearce 1989, 124), and are so highly regarded by some that they

%

iKS

LINE 3

0 K S

KI 98 58Sy RSaONA 0 SR/(ThcksorStpsS1885,.31)3AlthBugh OA BAf A & | (



30

AG A& FEAN G2 FO1y2eft DiRadléastthide whowwinedNA S O2 dzy (i N
them] dominated the social and political life of the nation from the sixteenth to
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how country houses are presented to the public, and exactly whose stories their

histories tell. Posprocessual archaeology has drawn attention to the objectivity

and subjectivity of interpretation of past landscapes, and hdstéea variety of

creative responses to produce a sense of the rrudtiality of the past (Fleming

2006, 277). The aim of this chapter is not to discuss to what extent individuals and

institutions have come to influence the value of country houses, ornalyae

how they have come to hold this place within the heritage sector. Instead this

chapter will consider why these lasting impressions have shaped our interaction

with, and the presentation of, country houses

1.4. Conclusion
In conclusion, this chaptdras provided the significant influences which will shape

the direction of this research. It has shown the author's desire to focus on the
everyday lives of individuals living and working within the landscapes of
Harewood and Gawthorpe, changing the focok current understanding of
country house landscapes from those who designed and managed the landscape
to those who most explicitly felt the implications of these changes in their daily
lives. Having outlined and defined the theoretical underpinnings whid direct

this research, chapter two will discuss in further detail the methodological choices
which have been taken to specifically tackle the data which is available to this

study.
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Chapter 2: Methodology and background

2.1. Introduction
This chapgr will initially outline the data sets this research has used to construct

interpretations about the landscape of Gawthorpe, and the creation of the
modern landscape at Harewood. These data sets will be assessed individually, and
examined to see how theyhave been approached in the pastThis will
demonstrate howthe methodologies which will be usddr this researchhave

been informed and chosenThis chapter will then assess the background of
research that exists for the key themes which will be explaredhis thesis,
exploring how the data might be used to answer the research questions outlined
above. Any methodological decisions about the choice of data, and the
implications of these, will be discussed, as to where and how conclusions have
been reaclkd, to allow transparency regarding the sources chosen by this

research (see Hodder 2003 and Mytum 2010 particularly p2283.

2.2. Available Data

2.2.1. Documentary evidence

The main source available to this study is the Strafford Papers. These papers

belong to the collection of documents, which predominantly consist of personal

letters and make up the Wentworth Woodhouse Muniments, held at the Sheffield

Archives (WWM/ Str P). This set of letters comes mainly from the meticulous

record keeping of Sir Thwas Wentworth, which has survived due to being

preserved at Wentworth Woodhouse since his death in 1641. The political nature

2F 28yis2NIKQa RSFGK daary GKS adrFTF2fR KI &
him, and relating to his family, have long been redegd as of value to

historians; as a result they halargelybeen kept together. The extent of survival
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YR KSANI 2AftAlIYY F2ft26Ay3 ¢K2YlaQ RSIGK oOa
become fuly accessible to the general public until they were moved to the

Sheffield Archives after the end of the Second World War (Meritt 1996, 18).
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As well as the microfilm copies at the Sheffield Archives, two notable copies of

2 Sy g2NIKQa LI LISNES R 0B 20 SYNINAZ0 2 F { G NI FF 2N
Letters and Dispatched mT o0 o0 = | y\Rentwoh2 RaGeMNINEIT628

(2973). In both cases these publications are collections of letters and other

documents mainly concerned with the political and historical ant@nce of

Thomas Wentworth. Knowler clearly states in the dedication to the Earl of

Malton, the greatgrandson of Sir Thomas, who gave permission for the
R20dzySyia (2 06S LlzofAakKSRX GKFG GKS £ S0dGSN
treasure of curious manubEk LJGa Q o0& GKS 9 NI (2 W@OAYRAOI
ancestor (Knowler 1739;5ii). It also states that the collection was put together

dzy RSNJ 6KS WRANBOGA2YA YR AyaidNHzGA2yaQ 27F
clear from the outset that KnowDa O2ftft SOGA2Yy KlFa 0SSy O2ya
political desires of the Earl of Malton, and does not represent all the letters that

were preserved at Wentworth Woodhouse.

Similarly, the Cooper volume does not represent the entirety of the Wentworth

papers. BGGSNBR O2yaARSNBR (2 0SS WiNRGAIfT Ay Oz
omitted. Of those letters omitted, this includes the majority of correspondence

between Wentworth and Richard Marris, his steward, as well as details of the

management of his household amstates (Cooper 1973, 1). In order to address

the role of Thomas Wentworth as a key agent of change within the landscape of

Gawthorpe and Harewood, it is essential that this research assesses
correspondence that might otherwise appear insignificant or namelin content.

These documents will be examined in Chapter 4 to create a sense of the man, his

motives, and his relationship to the local landscape and its inhabitants.

Descriptions of the personal relations, views expressed, and actions recorded in

Wentg 2 NIKQa O2NNBALRYRSYOS FyR LISNE2YyIf | 002d
the Knowler and Cooper volumes, and crosierenced with the micrdilm copies

of the originals. It was necessary to see the midra copies of the letters

published in Knowler and Cper, to ensure no parts of the original documents,

had been excluded. A large number of the original letters have also been

consulted, which were not included in the transcriptions by Knowler and Cooper.

As well as being able to see the original documeéntsh G 0 Sy Ay 2 Sy i{i¢2NIKQa

the microfilm of the Strafford Papers also contains some nineteenth century
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copies of his letters. These are copies of letters sent to Wentworth, or copies of

letters Wentworth sent and kept for his own record.

Most of the ldters between Thomas Wentworth and Richard Marris are found

catalogued within WWM/ StrP 20 and WWM/StrP 21. These were examined on

microfilm for any mention of Harewood, Gawthorpe or the management of

2 SyGeg2NIKQa SadldSad . Se ZofurentsKvardalso I aA O R G
used to build up a picture of how Wentworth was acquiring the wealth and

position as an influential landlord, arakthe head of a major elite household.

This evidence will construct an example of how a member of the gentry was

capableof manipulating and creating landscapes of the sixteemiti seventeenth

century, which wilbe viewed alongsidexisting national trends.

Alongside the correspondence of Thomas Wentworth, the collection at
Sheffield also contains an advice book writteyy William Wentworth to his son
Thomas in 1604, regarding the management of his private affairs and estates
(WWM/ StrP 40/1 (A)). It was common for members of the gentry to pass advice
to their heirs through advice books throughout the seventeenth century
(Bosworth et al. 2011), and many took the form of the best known example of
such a bookAdvice to a Sonyritten by Francis Osborne in 16%8stick 1932,
410). Split into different sections, focusing on various aspects of household and
personal managemeénthese books clearly set out moral and practical guidance
for sons who would likely take over the running of the household. These have
previously been used by historians to assess familial relationships and the role of
men and women within gentry sociefileal and Holmes 1994). In this study, the
advice book will be used to shed light on the paternal role the head of a gentry
family was expected to play, both within his own household and within the wider
community. Drawing on specific examples from th&iad book, tiis research will
O2 YLJ NB ¢ K2 Y dctiohs3efdidé®irNdis ketiess, to provide evidence
of how much he took the guidance of the advice book, and to what extent his
ambition went beyond the caution aired by his father in the advicekbdowill
also be used to explore the differences between William Wentworth and Thomas
2SY(ig2NIKQa | LIIINBEFOK G2 GKS YIFylFr3aSySyid 2F (K
the influences and motivations behind some of the decisions the Wentworth

familytook in the management of the landscapef Gawthorpe Hall.
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Household account papers from Wentworth Woodhouse (WWM/ StrP 27)
give a broad overview of the cost of running a gentry household, and the types of
food which would have been accessible to a familyightsocial standing. Each
SYyGaNe tArada GKS RIGS 2F GKS SyuNeBsz gKIF U
W{LISyiqQr tAadAy3ad GKS ydzyoSNI FyR (eL)lsS 27
resource found that many of the entries were very similar, anddf@e a sample
selection of entries, covering all four seasons to account for seasonal variability,
were transcribed. The information contained within the household account book
adds to knowledge obtained from the correspondence concerning the farming
and hunting of birds, animals and fish, and the cultivation of various crops by the
Wentworth family. Unfortunately, the account book is for Wentworth
Woodhouse, the main seat of the Wentworth family, and no such book exists for
Gawthorpe Hall during this pied. However, when used alongside the
archaeological evidence excavated at Gawthorpe Hall, this resource may provide
an idea not only of the foods people ate during the seventeenth century, but the
types of landscapes which would have to been managed ttailmbthese

resources.

An inventory of Gawthorpe Hall dating to 1607 at the West Yorkshire
Archives (WYL 250/ 33(78/5/14)) provides a list of all the rooms and the
belongings which were in each room. This document gives an overview of the
types of rooms whin a country hall belonging to a Gentry familyt bhey do not
detail how these spaces were used, or the size of the space available within. This
is inferred through the types of objects in, and names of, the rooms. Inventories
have been used by histaris to provide a preliminary idea of household wealth
and have been used comparatively to see how prices, and the markets, of
household goods fluctuated during different periods (Hatcher 61993). This
research will use the inventory of Gawthorpe alongsitie archaeology, and the
household books, to examine how areas of the hall eveonstructed by the
owners to createa place of power and authority over the rest of the household
and community. This theme is discussed below in more detail, but it iicagni
to stress that this research will also explore the realities of how these spaces were
used on a dayo-day basis, and how members of the houskhmight have been

able toinfluence the spaces they lived and worked in.

NB Y
a dzL.
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Documentary sources which habeen of interest to this research also
include an estate map dating to 1698, currently kept on display in Harewood
House. Digital photographs of the map have been taken by the Harewood House
Trust, and by PhD researcher Timur Tatlioglu. These images sieng
photographs of estate maps dating from 1698, 1796, and 1813, and digitised
modern OS maps have been manipulated within ArchGIS to provide a chronology
of development of this landscape (Tatlioglu 2010, 11). This research will use the
1698 map alongsiddescriptions of the extent of the manor of Harewood dating
to 1636 (WWM, StrP 29), and an archaeological understanding of the landscape to
describe the transition of landscape from the medieval settings of Gawthorpe Hall
to the eighteenth century parkscapof Harewood House. Used together these
sources provide an indication of the landscape setting of Gawthorpe Hall. The
map also provides two images of the hall, one depicted on the map itself, in plan
form and another in the corner ledger of the map shale northern elevation
which will be considered alongside other documentary and archaeological
evidence to gain an understanding of the structure of the hall itself ion the

context of its surrounding landscape

Alongside thedocumentary sourcementionedabove this research ab
uses two prints by William WoHagen. The first print is dated 1722, and shows
Gawthorpe Hall looking from the north, the same perspective as shown on the
earlier map (Fig.4below). The second print shows Gawthorpe Hall lookiom

the southand was engraved in 1727 (Fighglow).
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Figure 4.Gawthorpe from the North, 1722Engraving by William Von Hagen,
Printed by Joseph Smith, London. (Source: Harewood House Trust).

Figure 5Gawthorpe Hall from the South, 172Fngravig by William Von Hagen,
Printed by Joseph Smith, London. (Source: Harewood House Trust)

























































































































































































































































































































































































































































