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Abstract  
This thesis focuses on landscape change at Harewood House, Yorkshire, during 

the period 1500 to 1750. The main themes explored throughout this research are: 

the establishment of the nature of landscape change during the stated period; the 

effects of these changes on the lives of the people living and working in the 

landscape; and finally understanding the developments at Harewood within the 

broader context of changing agrarian landscapes during a period which has been 

widely ŘŜǎŎǊƛōŜŘ ŀǎ ŀƴ ΨŀƎŜ ƻŦ ǘǊŀƴǎƛǘƛƻƴΩΦ  

Landscape change is explored here using a combination of archival and 

archaeological material, viewed from a landscape archaeology perspective. This 

research begins by examining the influence of theoretical debates surrounding 

the use of different sources of data by Landscape Archaeology and Historical 

Archaeology to examine this post-medieval period. A key theoretical concern to 

this endeavour has been the scales of interpretation which are used to examine 

this period, and the creation of this localised example to add to our understanding 

of broader national trends. In doing so, this perspective has focused on people 

living and working within the landscape, rather than the individuals, such as the 

land owners, which have dominated previous interpretations.   

One of the main findings of this research is that although significant landowners 

such as the Gascoigne family, Thomas Wentworth and the Lascelles family 

undoubtedly impacted upon the Harewood landscape, people living and working 

within the estate retained a degree of control over their own daily lives. 

Significant features such as Harewood Castle, All Saints Church and Gawthorpe 

Hall were displays of power and control over the landscape, which to some 

degree shaped movement through and interaction with the landscape, but 

archaeological data have here been shown to suggest that power relations in the 

day-to-day lives of the community were more nuanced than these large-scale 

interpretations might suggest. An additional element of this research is an 

exploration of the potential of public engagement with relatively under-studied 

and under-represented perspectives on country houses. This research has made 

some initial attempts to challenge current understanding of the public history of 

Harewood estate and examines the potential for future developments within this 

setting.   
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Chapter 1: Introduction  

1.1. The Landscapes of Gawthorpe Hall and Harewood House  

The remains of Gawthorpe Hall, the medieval predecessor to the eighteenth 

century mansion, Harewood House, have been buried in the park grounds since 

the mid eighteenth century. The dramatic parkscape of clustered plantations of 

trees, vast grasslands, the impressive lake and winding paths can been seen in 

glimpses from the road from Leeds to Harrogate. This landscape, despite looking 

entirely natural, was created in the eighteenth century to frame the newly 

constructed Harewood House. This research brings together documentary 

research, initial findings from current archaeological excavation, and a review of 

theoretical debate to explore the human aspect of these landscapes in context, to 

unearth the story of the transition from the landscapes of Gawthorpe Hall to 

those connected with the landscape of Harewood House. This research examines 

whether assumptions attributed to this period of transition are demonstrated 

within the material culture which remains.  

This introduction will outline the location, key dates, figures, and other significant 

localities which relate to the history of the site. This will provide the reader with 

an overview of what is currently known about the site and will allow the following 

chapters to use current research to expand knowledge of the landscapes of 

Gawthorpe Hall, Harewood House and the transition between these. This 

introductory chapter will also provide the background to the premise for this 

research by discussing the main theoretical underpinnings which have shaped the 

direction of this endeavour. 
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1.2. Site location  and background  

1.2.1. The physical landscape 

Harewood is situated in the West Riding of Yorkshire. The geographical location, 

as well as the geology, topography, and soils of this area have been significant 

factors in creating the landscapes in which, and by which, small scale human 

activity took place in this landscape (Tatlioglu 2010, 14). The modern village and 

estate of Harewood are located in an area just north of the spread of the suburbs 

of Leeds. Harrogate to the north, Otley to the west and Wetherby to the East are 

also within short distance of Harewood. This location places Harewood within 

what has been defined as the Pennine Dales Fringe within recent attempts to 

record landscape character. This area is described as being an intermediate 

landscape between the uplands of the Yorkshire Dales and the lowlands of the 

Vale of York. This provides a landscape which ƛǎ ōƻǘƘ ΨƘƛƭƭȅ ŀƴŘ ƎǊŀǎǎȅΩ, and which 

offers a varied topography which was largely created by the marginal nature of 

glacial deposits in this area at the last glaciation (Natural England Character Area 

22). Harewood House itself sits within a rolling landscape on an escarpment of 

Millstone grit (Tatlioglu 2010, 14) high above the Wharfe valley to the north of the 

house.  

 

Figure 1: Location of Harewood Estate in a regional context (Source: © Edina 
Digimaps). 

Scale 
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Figure 2: Detailed Ordinance Survey map of the landscape surrounding Harewood 
Estate (Source: © Edina Digimaps) 

 

1.2.2. History and Archaeology of Gawthorpe and Harewood  

The chronology of ownership of the Gawthorpe and Harewood estates is 

significant to this research, as the evolution of these two estates is key to 

understanding the transition of landscape. In order to outline what is currently 

understood about the development of the estates connected to Gawthorpe Hall, 

the process of the conglomeration of the two estates of Harewood and 

Gawthorpe is outlined here. This section will demonstrate how the two estates 

became joined at the end of the seventeenth century, and the people that were 

responsible for directing the building of Harewood House and the abandonment 

Scale 
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of Gawthorpe Hall. It will therefore provide essential information which will 

inform discussion in later chapters. By providing this factual background 

information, future chapters will use current research to build an account focused 

on a wider spectrum of the people who lived and worked at Gawthorpe Hall from 

a landscape perspective, which can be linked to the social and cultural history of 

the physical features of the landscape which have been outlined within this 

chapter. 

The diagram below (Figure 3.) is intended to show how the estates of Gawthorpe 

and Harewood were passed down between family members. This will provide the 

chronological context of the site and highlight the relationships between some of 

the individuals discussed throughout this research, in relation to the development 

of these estates and how the two estates became joined together. For this reason, 

spouses and siblings who did not produce the heir that inherited the family 

estates have not been included. The evidence has mainly been collated from the 

Oxford Database of National Biography and also from Harewood: The Life and 

Times of an English Country House (Kennedy 1982) and The History and Antiquities 

of Harewood (Jones 1859). This has created a useful resource which demonstrates 

the close ties between the two estates. It is important to note however, that this 

list of individuals is by no means exhaustive, and further research is needed to 

establish a firmer idea of the family trees of the Gascoigne, Redman and Ryther 

lines. Like many medieval ŦŀƳƛƭƛŜǎΣ ǘƘŜ ƳŀƭŜ ƘŜƛǊ ƻŦǘŜƴ ǎƘŀǊŜǎ Ƙƛǎ ŦŀǘƘŜǊΩǎ ŦƛǊǎǘ 

name, making it difficult to trace specific individuals with certainty. For example, 

the number of William Gascoignes of Gawthorpe Hall differs from source to 

source, as the male heir of this family regularly kept the same forename, and 

there seems to be some confusion as to how many generations kept this family 

name. For the purposes of this thesis, such an endeavour would not have added 

to an understanding of the transition of landscape between the two estates. What 

is significant to note from the figure below (Figure 3) is the decline of the families 

at Harewood, the connections through marriage made between the estates, and 

the resulting sale of the estate to the Gascoignes, who had already established 

firm links with both families through these marriages.   
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Harewood Castle and Estate Gawthorpe Hall and Estate 

Chronol
ogy 

John Lord Lisle de Rougemont (d. 1354) 
m. Matilda de Ferrers 

Lord of Harewood 

Sir William Gascoigne (c.1350-1419)(Chief Justice) 
m. Elizabeth Mowbray 
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Robert, Lord Lisle of Rougemont 
m. Margaret Peverell 

Lord of Harewood until conceded to his sister 

 

Elizabeth, Lady of Harewood (d.1377) 
m. Sir William de Aldburgh (d.1378) 

Paid £1000 for Castle and manor of Harewood to Robert in c.1365. Responsible for 
rebuilding Castle 

William Aldburgh (d. 1392) 
m. Margeria Sutton 
Lord of Harewood 

Harewood passes to joint heiresses Sybil and Elizabeth 

Sybil Aldburgh  
(d. 1440) 
m. Sir William Ryther (d. 1426) 

Elizabeth Aldburgh  
m. Richard Redman  
(d. 1426) 
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Sir William Ryther 
m. Constance Bygod 

 

Sir William Ryther 
m. Lucy Fitzwilliams 

Sir Robert Ryther 
m. Isabel Gascoigne 
Isabel is daughter of Sir William 
Gascoigne and Joan Wyman 

Sir Matthew Redman (d.1419)  
m. Joan Tunstall 

Sir William Gascoigne (d. 1422) 
m. Jane/ Joan Wyman 
Their daughter Isabel marries Robert Ryther 

Sir Ralph Ryther 
m. Katherine Constable 
(brother of Sir Robert Ryther) 

 Sir William Gascoigne (d.1461-1466) 
m. Margaret Clarell 
(k. 1419) 

 Sir William Gascoigne (d. 1461-1464) 
m. Joan Neville 

Sir William Gascoigne (d.1487) 
m. Margaret Percy 

Edward Redmayne (d. 1515) 
m. Elizabeth Huddleston (fathers 
name)/Leghe (first husbands name) 
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Robert Ryther 
m. Elizabeth Gascoigne 
9ƭƛȊŀōŜǘƘΩǎ ŦƛǊǎǘ ƘǳǎōŀƴŘ 

 Sir William Gascoigne (d. 1551-1552) 
m. Alice Fragnall/ Frognall 
Their daughter Elizabeth marries Robert Ryther, 
and then a Redman 

William Ryther 
m. Mary Hales 
(cousin of Robert Ryther) 

Henry Redmayne 
m. Alice Pilkington 
Their daughter Johanna/Joan m. 
Marmaduke Gascoigne of Caley Hall 

 

James Ryther (b. 1534) 
m. Elizabeth Atherton 

Richard Redmayne (d.1547) 
m. Dorothy Layton 
(brother of Henry Redmayne) 
 

 Matthew Redman 
m. Briget Gascoigne 
Harewood Esq. 
Dies without issue 

Sir William Gascoigne  
m. Margaret Fitzwilliam 
Their daughter Briget marries Matthew Redman 

 Sir William Gascoigne  
m. Beatrice Tempest 

Margaret Gascoigne 
m. Thomas Wentworth 1582 

Thomas Wentworth (d. 1587) 

Robert Ryther (d. 1637) 
m. Elanor Browne 
Sells Harewood to Sir William 
Wentworth 

Sir William Wentworth (c. 1562-1614) 
m. Anne Atkinson (d. 1611) 
Buys the estate of Harewood in c.1601 
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Figure 3. Relationships concerning the development of the estates of Gawthorpe and Harewood from 14th 
century to the 17th century 

1.2.3. History of research  

The landscape of Harewood and Gawthorpe has previously been described in 

aesthetic terms. In common with many historical accounts of country houses, 

descriptions of the landscape at Harewood have focused on the relationship of 

the House to the landscaped park and gardens. At Harewood the dominant aspect 

of narratives about the eighteenth century parkscape has been the role of 

[ŀƴŎŜƭƻǘ Ψ/ŀǇŀōƛƭƛǘȅΩ .Ǌƻǿƴ ƛƴ creating these, just as descriptions of the house 
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focus on the individuals that owned the House and that created the vast artistic 

collections, such as the Chippendale furniture (Kennedy 1982, Mauchline 1974). 

The material aspects of the landscape (as opposed to the conceptual (see 

Cosgrove 1993, 7)) are discussed in terms of how they provide the setting for 

Harewood House rather than as important frameworks in themselves which are 

capable of shaping and reflecting social behaviour. This thesis will take the 

landscape as the perspective from which narratives will be constructed. This will 

not exclude the buildings or individuals that previous attempts have focused on, 

but will instead focus on creating a more holistic approach which sees these in 

context, rather than interpretations based on unconnected, stand-alone accounts 

of individual aspects of the same landscape.  

The archaeology of the medieval landscapes of Gawthorpe and Harewood are 

currently understood primarily through the interpretation of historic 

documentation. Drawing together a range of sources including the Domesday 

Book surveys, estate maps, particularly the 1698 estate map, and analysis of 

current place names, Michelmore (1981b) has outlined the relationship of the vills 

that made up the township of Harewood before c.1500. Falling within the 

Danelaw administrative boundary of Skyrack wapentake, the township of 

Harewood consisted of settlements at Harewood, Lofthouse, Newall, Stockton, 

Alwoodley, Dunkeswick, East Keswick, Kearby, Weeton, Wike and Weardley  

(Michelmore 1981b: 386-389). Although making a passing connection to the 

ǇƘȅǎƛŎŀƭ ǊŜƳŀƛƴǎ ǎǘƛƭƭ ǾƛǎƛōƭŜ ƛƴ ǘƘŜ ƭŀƴŘǎŎŀǇŜΣ aƛŎƘŜƭƳƻǊŜΩǎ ŀŎŎƻǳƴǘ ƛǎ ǎǘǊƻƴƎƭȅ 

biased towards historical agendas and provides lists of people and places without 

wider context or analysis due to the nature of the survey to which these accounts 

belong. An example of this is the identification of the deserted vill of Lofthouse 

which falls within the land emparked by Harewood estate in 1480. This is 

interpreted through the mention of Lofthouse in the Domesday Book, and 

through records of various tenants in the vill in the 1300s and finally the license of 

emparkment granted in 1480 (Michelmore 1981b: 387-88), rather than an 

interpretation of what the settlement may have been like based on 

interpretations of the archaeology itself. This creates an account centred on the 

landowners mentioned in these sources and does not focus on the landscape, or 

the relation of these individuals to the place in question, or the people who lived 

and worked within these landscapes. This is arguably due to the nature of the 
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account as part of a larger Archaeological Survey of West Yorkshire and the 

limited space available to discuss these issues within this style of publication.  

Descriptions of the development of Harewood itself have focused on the 

documentary evidence detailing the evolution of Harawudu mentioned in 

Domesday (Michelmore 1981a, 191). It is thought that the early medieval 

landscape of Harewood was likely to have been dominated by a monastery which 

was in use in the tenth century (Michelmore 1981a, 193). Through documents 

detailing the exchange of land, taxation, and the religious influence over these 

until the Reformation, Harewood is constructed in terms of parcels of 

unconnected land and significant individuals. Using an estate map from 1698, 

Tatlioglu (2010) has created an account which focuses on detailing the 

relationships of the twelve settlements which make up the borough of Harewood 

which was established in the early thirteenth century (Michelmore 1981a, 194).  

The Post-Conquest and Later Medieval landscape of Harewood have been 

constructed by bringing together a variety of disparate sources with a strong 

reliance on the 1698 map to construct a landscape before the eighteenth century 

parkscape (Tatlioglu 2010, 67-73).  

This project aims to use a combination of archaeological and archival evidence to 

expand knowledge of changes in the landscapes of Harewood and Gawthorpe 

from 1500 to 1750, with specific emphasis on the transition from the seventeenth 

to eighteenth century landscapes. This extends the understanding of the 

landscapes at Harewood and Gawthorpe achieved by previous research (Tatlioglu 

2010) further back into the history of the estates, and provides a more complete 

understanding of the landscape changes which have produced the landscape of 

Harewood as experienced today.  

In methodological terms, the main difference between this and previous research 

on the Harewood estate (Tatlioglu 2010) is the use of archaeological data in 

addition to archival data. This allows a different perspective on the lives of the 

people working on the estate. Given the nature of both types of data, much of the 

information gathered previously (and a substantial proportion of that gathered in 

this research) necessarily focuses on the estate as a whole, and/or the main 

landowners. Although it remains challenging to use these data to consider the 

lives of ordinary people, the combination of the two types of data begins to allow 
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a shift in focus away from the estate as a whole and/or the landowners and on to 

the everyday lives of the people who worked on the estate.  

Although the excavation is concerned with Gawthorpe Hall itself, the material 

culture associated with it may be used to examine the working lives of the 

ordinary people. Similarly, the personal archives of landowners and individuals 

connected to the running of the estate may provide an insight into the everyday 

activities and use of landscape by ordinary people. The way the hall was designed, 

controlled and used by the landlord had implications for its use by those 

connected and working within it. The methodologies which have been chosen to 

examine these relationships are outlined in more detail in chapter two.   

1.3. Theoretical Background  

This section demonstrates the overarching theoretical direction of this study to 

show the significance of this research to continuing discussions within landscape 

archaeology of the post medieval period. Chapter two will discuss in more detail 

the theoretical background of specific areas of study which have informed the 

methodologies chosen to examine the landscapes of Gawthorpe Hall and 

Harewood House. Any methodological decisions about the choice of sources, and 

the implications of these, will be discussed in more detail in chapter two and 

throughout the thesis so that the reader may be informed as to where and how 

conclusions have been reached. This will allow any further use of this study in the 

future to be sufficiently informed to trace the sources informing interpretive 

conclusions (see Hodder 2003, and Mytum 2010 particularly p.238-240). This 

section is instead intended to focus on the theoretical frameworks which have 

informed the aims and objectives of this research.  

1.3.1. Landscape Archaeology  and Historic Archaeology  

Landscape Archaeology provides the framework which will influence the 

methodologies, analysis, and interpretations of the data collected to explain the 

transition of landscape at Gawthorpe and Harewood. This section addresses why 

this approach has been chosen and the implications of using a Landscape 

Archaeology approach within the historic period.  

!ǘ ǘƘŜ ƘŜŀǊǘ ƻŦ [ŀƴŘǎŎŀǇŜ !ǊŎƘŀŜƻƭƻƎȅ ƛǎ ŀ ŘŜǎƛǊŜ ǘƻ ǳƴŘŜǊǎǘŀƴŘ ΨƻǊŘƛƴŀǊȅ ƘǳƳŀƴ 

ōŜƛƴƎǎ ŀǎ ǘƘŜȅ ƭƛǾŜŘ ŀƴŘ ǿƻǊƪŜŘ ƛƴ ǘƘŜ ƭŀƴŘǎŎŀǇŜΩ όWƻƘƴǎƻƴ 2007, 120). It aims to 

examine social processes through the practical engagement of individuals with a 
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material world. Instead of focusing on a specific site, or set of artefacts, Landscape 

Archaeology uses a combination of these to provide a holistic understanding of 

people in the past. This perspective allows the integration of people within their 

setting rather than as isolated agents (Tilley 1995). Landscape Archaeology is 

often credited as being able to work on a variety of different scales, but as 

Trifkovic (2006, 269) has noted, the desire to express an interest in 'culturally 

determined agents' within landscape archaeology and actually being able to 

analyse these relationships has not always been met by archaeologists. Fairclough 

(2006) has also noted that landscape studies must confront the use of scale to be 

explicitly and theoretically aware of the context of such research. Landscape 

Archaeology can successfully be employed to interpret landscapes at a national, 

regional and local scale, but methodologies must be continued to be challenged 

and documented as researchers switch from detailed point data to generalised 

descriptions of larger areas (Fairclough 2006, 211). The practical application of 

Landscape Archaeology to achieve detailed resolution of individuals within the 

landscape can be difficult to achieve, especially when the archaeological 

techniques of a project are often site specific in focus. The archaeological data 

which has been available to this project comes from the excavation of Gawthorpe 

Hall. Although the objectives of the wider Harewood Project aimed to address the 

evolution of landscape within the estate (Finch 2010, 2) the excavation itself was 

primarily concerned with understanding the spatial arrangements and material 

culture within the hall itself (Finch 2010, 2). Although Landscape Archaeology has 

the ability to show the inter-connectivity of people to their environments, and 

therefore has people of the past as the focus for this research to be set within a 

localised context, the data required to avoid generalised accounts must be 

provided by another source. It is for this reason that methodologies from a 

Historical Archaeology approach have also been used to construct the objectives 

of this project. 

This thesis will provide discussion centred on the individuals who shaped the 

landscape of Harewood. Historic Archaeology brings together interdisciplinary 

sources, using a wealth of historic and archaeological knowledge to create an 

understandable and accessible narrative (Mytum 2010, 239). From a Historic 

Landscape perspective the multivocality of interpretations of the historic and 

archaeological data can be drawn together within a coherent and explicit 
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framework that clearly links people, place, objects, and other physical remains 

together (Tatlioglu 2010, 273-275). The dependency on historical records 

promoted by Historical Archaeology places emphasis on those individuals 

represented within the archives. This can provide an account which is detailed 

and from a personal perspective (White and Beaudry 2009), which can overcome 

some of the problems of overly generalised accounts which may occur from just 

using a Landscape Archaeology approach. However, caution must be noted as to 

the types of individuals which are given a voice by surviving records. Most of 

these are legal documents which were created by and for the social elite, and as a 

result provide a top down perspective of society. As will be discussed in more 

detail in chapter four, this research will look at the intentions of the landlord to 

influence and control his landscapes and workers, the moments of conflict 

between these and the recorded instances of these interactions. This concern is 

central to many studies of historical archaeology (Deetz 1996), and it is essential 

to this research that interpretations are moved away from the landowners and 

the historically important individuals already noted above (section 1.1.2.) to the 

everyday lives of ordinary people in the past. For this reason, it is import to justify 

why this research will initially focus on the role of the owners of Gawthorpe Hall. 

The development of the Harewood estate, and the relationship of this to the 

development of Gawthorpe, provides the core of this research into these 

landscapes. This will allow these larger themes to be contextualised spatially, 

temporally and personally to the individual people, places and things which have 

shaped interpretations of Gawthorpe and the transition of this landscape. 

Explicitly stating the relationship of these core issues from the initial stages of 

research clearly provides a framework centred on the importance of 

interpretation at every stage of the process of research and acknowledges that 

research cannot be conducted in an a theoretical vacuum (Cosgrove & Daniels 

1988: 1-9). 

Most of the information regarding the lives of ordinary people on the estate is 

derived from using Landscape Archaeology. Given the nature of the archival 

record, it is heavily biased towards the perspectives of the landowner and his 

most senior agents. Despite this, the understanding of the role of individual 

agency in the transition of the landscape is invaluable in understanding the 

context in which ordinary lives were played out. Thus, although  an understanding 



23 
 

of the role of the landowner as an individual in the process of landscape transition 

can be derived without consideration of the landscape context (i.e. entirely from 

historical documents), understanding of the effects of this on ordinary lives 

requires a landscape-based approach.  

1.3.2. Post medieval landscapes  

For the purposes of this study, the term post medieval archaeology is used to 

describe the study of material culture dating from the period from the end of the 

fifteenth century to the end of the long eighteenth century (1815). This 

clarification is necessary as much of the literature concerning this period of 

transition has been subject to debate concerning what should be included within 

the boundaries of its study (Gilchrist 2005). Initially, the lack of discussion 

surrounding post medieval archaeology related to the development of the 

discipline itself. Since its fragmented beginnings in the late 1960s (Schuyler 1999, 

10), post medieval archaeology has struggled to find a voice compared to more 

established archaeological disciplines, and alongside disciplines such as history 

and cultural geography. Until recently post medieval archaeology had failed to 

ŦƛƴŘ ŀ ǇƭŀŎŜ ǿƛǘƘƛƴ ǘǊŀŘƛǘƛƻƴŀƭ ǳƴƛǾŜǊǎƛǘȅ ŘŜǇŀǊǘƳŜƴǘǎ όhΩ{ǳƭƭƛǾŀƴ мфффύΦ !ǎ ŀ 

result, post medieval archaeology has been primarily dominated by agendas set 

by economic and social historians concerned with large scale research questions 

such as addressing the change from feudal to capitalist society (see Schuyler 2005, 

13 for an overview, or Johnson 1996 for a detailed account), colonialism and the 

impact of the industrial revolution (see Courtney 1999 and Gilchrist 2005).  

1.3.3. Post-processual archaeology  

The issue of scale of interpretation has been of key importance to many strands of 

archaeological research. Grand narratives have used archaeological data primarily 

in aesthetic terms to illustrate examples of social or economic change (Little 1999, 

208). The dependency of narratives to conform to the big questions constructed 

by social and economic historians has led to universal assumptions and general 

descriptions of the material culture associated with ǘƘƛǎ ǇŜǊƛƻŘ όhΩ{ǳƭƭƛǾŀƴ мфффΣ 

38). These assumptions of cultural frameworks such as gender, privatisation of 

space, and the distinction between natural and cultural landscapes have recently 

become part of current research agendas (Johnson 1997, Cooper 1997). 

Interpretations of this period must continue to be challenged with the use of 

biographical and human focused accounts concentrating on the human agency 
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which should be present in any account of material culture (Johnson 1999, 18). 

This approach can contextualise larger historical narratives to locally significant 

examples of material cultures expressed through specific sites, landscapes, 

artefacts or individuals. Such contributions add significant value to interpretations 

of everyday aspects of the past and to contextualise the distinctions between, and 

across different regions and strands of society (Newman 2005, 207). 

These concerns demonstrate the impact of wider theoretical advancements and 

the recent adoption of Post-processual agendas within post medieval 

archaeology. Most significantly, the Post-processual movement of the 1980s has 

forced a reassessment of archaeological approaches which questions the 

generalisations inherent in more traditionally scientific and totalizing approaches 

to archaeological material (Fleming 2006, 268). Moving away from the use of 

models of assumed human behaviour, the Post-processual movement has allowed 

focus to be shifted to the individuals affected by the large scale systems and 

processes studied by earlier generations of scholars. This shift in focus has called 

for in-depth analysis at a human scale, predominantly concerned with human 

interaction with objects, places and people of the past, often using a range of 

scales of interpretations to describe one site (Bender 2006). Defendants of Post-

processualism challenge the unimaginative, repetitive nature of previous studies 

and ensure that interpretation (and the final output of research) is considered at 

the forefront of research agendas (Deetz 1998: 94-96). In doing so, such research 

agendas also acknowledge contemporary frameworks which influence and affect 

the methodologies used to collect and interpret archaeological data from the 

primary stages of data collection through to interpretations (Mytum 2010, 238). 

Fleming (2006) and Johnson (2007) have both highlighted how these agendas 

have been much more readily undertaken by prehistorians and it is only recently 

that Post-processual concerns have begun to be fully integrated into the study of 

Historic Landscapes (e.g. Finch 2008). Historical and post medieval archaeology 

within the last ten years or so has begun to acknowledge these influences and has 

begun to influence research agendas. For example Johnson has described the 

symbiotic relationship between post medieval and historical archaeology as the 

New Postmedieval Archaeology (1999). Johnson argues that this term can more 

eloquently describe the paradoxical nature of archaeological study in historical 

periods which aims to be both aware of global contexts while recognising the 
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importance of the small scale particularities of any one study. In doing so, Johnson 

recognises that such concerns reflect the approaches of postprocessualists, but 

rejects this label. He instead wishes to draw comparisons to the research agendas 

constructed by the New Archaeology movement of the 1960s, suggesting that this 

clearly acknowledges the need for change to create stronger methodologies 

focused on the stories of people within the archaeological record (Johnson 1999, 

20).  

Constructing such research agendas requires the data to be able to be 

manipulated to a variety of scales of interpretation. This allows interpretations of 

the material remains to address local, regional, national and global narratives 

which are of particular significance for this period. Such interpretations 

acknowledge not only the material exchange of material culture but also the 

communication of ideological and social aspects across wide geographical 

boundaries (Tarlow and West 1999, 267). Such accounts can provide personal 

accounts which can communicate the complexities of grand narratives at a level 

which is not only more understandable but which also arguably provides a much 

more interesting narrative for the reader. Such interpretations go beyond more 

ǎƛƳǇƭƛǎǘƛŎ ƳƻŘŜƭǎ ƻŦ ΨƎǊŀƴŘ ƘƛǎǘƻǊƛŎŀƭ ƴŀǊǊŀǘƛǾŜǎΩ ǘƻ ƛƴŎƭǳŘŜ ŎƻƳǇƭŜȄ ŀƴŘ 

sometimes contradictory interpretations of the same archaeological data 

(Gilchrist 1999, 333). This approach contradicts the movements the discipline of 

archaeology has tried to make to become more scientific and dismisses the 

absolute nature of the role of the academic archaeologist. In doing this, the role 

of local community and local historian become increasingly integral to the 

research process and add to the multiplicity of interpretations of the post 

medieval period.  

1.3.4. Country Houses 

This research, developed as a Collaborative Doctoral Award (CBA) through Arts 

and Humanities Research Council (AHRC) funding was established to develop 

professional relationships between The University of York Department of 

Archaeology and Harewood House Trust. As a result, the context of this research 

being undertaken within a publicly accessible country house must not be 

overlooked. The background to country house research and the way such 

institutes have been presented in the past has influenced the direction of this 
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research and the public output that has been created alongside the academic 

research produced here.  

Accounts of country houses have previously been criticised as being overly 

ǎƛƳǇƭƛǎǘƛŎ ŀƴŘ ƭƛƳƛǘŜŘ ǘƻ ǘƘŜ ŜȄǘŜƴǘ ƻŦ ŀƴ ƛƴŘƛǾƛŘǳŀƭΩǎ ƭƛŦŜΣ ƻǊ ǘƘŜ ŜȄǘŜƴǘ ƻŦ ŀ ǾŜǊȅ 

specific collection of artefacts which are neatly explained in terms of 

chronological advancement in tastes and styles. Such interpretations fail to 

recognise the complexities that exist in the processes which create and 

continually change the way a country house is used and perceived (Arnold 1998, 

1-2). A variety of themes can be explored by examining the actions of the owners 

of country house estates, as the creators, managers and instigators of change 

within the country house landscape. Identifying the physical use of the landscape, 

as well as the changing metaphorical function of this landscape will reflect and 

enforce the social, political, and cultural trends occurring on a larger scale 

throughout this period (Arnold 1998, 16-19). It will allow a dialogue focused on 

the people who were actually living and working within this landscape, to examine 

their role in the continuation and enforcement of these trends which have 

traditionally been considered to be enforced as a top down power. It is significant 

to note that the descriptions of the owners of the estates of Harewood and 

Gawthorpe noted within this introductory chapter are not intended to be 

extensive discussions of the lives of the chosen individuals, and readers should 

refer to the given references for more extensive accounts. These biographies are 

instead intended to provide the reader with an idea of the significant events 

ǿƛǘƘƛƴ ǘƘŜǎŜ ƛƴŘƛǾƛŘǳŀƭΩǎ ƭƛǾŜǎ ƛƴ ǊŜƭŀǘƛƻƴ ǘƻ ǘƘŜ ƭŀƴŘǎŎŀǇŜǎ ǿƘƛŎƘ ǘƘŜȅ ƻǿƴŜŘ ŀƴŘ 

manipulated. These provide a basic description of character, wealth, and 

relationships which are intended to aid interpretations about the influences 

affecting the ownership of the estates and the framework this provides for 

examining the lives of a wider section of the societies which lived and worked at 

Harewood and Gawthorpe.  

1.3.4.1. Country House presentation in the past  

There is a long history of visitors being charged to visit the house and gardens of a 

country house, with country house tourism as it is understood today commencing 

around the 1770s (Tinniswood 1989, 88-95). At this point, visitors began to expect 

detailed accounts of the history and contents of the house they were visiting, and 

owners began to formalise visiting arrangements with the introduction of specific 
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opening times and tickets for admission (Tinniswood 1989, 94). The Arts and 

Crafts movement of the early twentieth century increased the appeal of country 

house visits by creating an idealised view of the past, and specifically of rural life, 

which regarded the landscapes of these great estates as peaceful and idyllic rural 

retreats away from the hustle and dirt of the rapidly expanding urban centres. 

Hewison suggests that the parkscapes which framed country houses were seen as 

ŀƴ ŜƳōƻŘƛƳŜƴǘ ƻŦ ΨǘƘŜ ǎǇƛǊƛǘuŀƭƭȅ ǊŜƎŜƴŜǊŀǘƛǾŜ ŦƻǊŎŜǎ ƻŦ ƴŀǘǳǊŜΩ ŘǳǊƛƴƎ ǘƘƛǎ ǘƛƳŜΣ 

which enhanced their appeal to visitors wishing to escape the realities of their 

working lives (Hewison 1987, 58; Tinniswood 1989, 182). Wright adds that the 

apparently natural landscape of the country house park, with only relics of its 

previously functional use as a working agricultural landscape preserved in time as 

earthworks within the gently undulating landscape, created a place at once 

culturally removed from the visiting public, something which could inspire a sense 

of escape for visitors (Wright 2009, 54-55). Country houses were considered to be 

the epitome of what it meant to be English. They represented a national character 

which brought together the splendour of the empire to convey a national 

biography (Silberman 2007, 182). They embodied the history, culture and natural 

history of England (Lowenthal 1985, 105). This assumption about whose heritage 

country houses truly represent, and the depiction of them as a nationalising icon 

will be discussed in further detail throughout this chapter. 

The image of the country house as a national icon to be treasured by all began to 

lose public opinion after 1870, up to the period between the end of the Second 

World War and the 1970s (Mandler 1997, 109). During this period social, 

economic, and political conflict turned public opinion against an aristocratic 

leadership, and the historic value underpinned by the wealth and privilege of the 

country house began to be undermined (Wright 2009, 46-51). The inequalities of 

class relations epitomised by the country house no longer represented a nation 

which had undergone dramatic social and political reforms which had resulted, for 

example, in the creation of the Welfare State (Hewison 1987, 35).  After the First 

World War rapidly deteriorating country houses which were running out of 

money were abandoned, demolished and closed to the public. The reconstruction 

of destroyed urban areas and the building of new homes in the post war period 

focused on budgeting to construct affordable homes for the general population, 

rather than preserving the stately homes of a chosen few (Hewison 1987, 36). As 
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the commercial viability of country houses steadily declined, there was an 

increased interest in a more accessible national heritage of the English 

countryside focusing on villages and aspects of rural life (Mandler 1997, 4). This 

change in focus often portrayed rural life as simplistic, quaint and picturesque 

(Tinniswood 1989, 160), in stark contrast to the splendour and extravagance of 

the country house. 

During the optimism of the post-war period, an increase in leisure time, greater 

mobility, and greater access to a disposable income of the general population led 

to a considerable increase in visitors to country houses in England (Smith 2006, 

121, Tinniswood 1989, 152). Around this time, the National Trust dramatically 

ƛƴŎǊŜŀǎŜŘ ƛǘΩǎ ǊƻƭŜ ƛƴ ǘŀƪƛƴƎ ƻƴ Ŏƻǳƴtry houses under threat. This was due in part 

to the rise in income tax and death duties levied on the owners of country houses 

during this period (Stone 1991, 250). At the same time a preservation lobby of 

extra-parliamentary pressure and amenity groups bǊƻǳƎƘǘ ŘƛǎŎǳǎǎƛƻƴ ƻŦ ΨƘƛǎǘƻǊƛŎ 

ƛƴǘŜǊŜǎǘΩ ŀƴŘ ǘƘŜ ǇǊŜǎŜǊǾŀǘƛƻƴ ƻŦ ŀǊŜŀǎ ƻŦ ΨƴŀǘǳǊŀƭ ōŜŀǳǘȅΩ ǊŜǇǊŜǎŜƴǘŜŘ ōȅ ŎƻǳƴǘǊȅ 

houses to a national level once more (Wright 2009, 50-51). Commentators on this 

development have pointed to the appeal of country houses as epitomising social 

order, beauty, nature, continuity and domesticity, and the use of these to 

strengthen and define a national identity (Lowenthal 1985, 105, Hewison 1987 53, 

Mandler 1997, 1). 

1.3.4.2. Recent developments  

Notable for their impassioned responses to the development of the country house 

as a tourist attraction in the twenty-first century, Strong, Binney, and Harris 

(1974), Hewison (1987), Mandler (1997) and most recently Smith (2006) have 

discussed the histories presented, legitimised, undertold and ignored by these 

establishments. This development reflects wider theoretical advances within 

archaeology and the influence of Post-processual agendas to focus on the untold 

stories of the past which have affected the way the past is communicated and told 

through those involved with heritage (Stone and Mackenzie 1990, Stone and 

Molyneaux 1994). For example, the recognition that country houses contain 

collections of fine examples of European art masks the fact that most of these 

collections were originally only possible due to the acquisition of cultural artefacts 

by British colonialists, most often as the result of considerable oppression of local 

communities to which these object originally belonged (Smith 2006, 118). Post-
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processual archaeology has drawn attention to the objectivity and subjectivity of 

interpretation of past landscapes, and has led to a variety of creative responses to 

produce a sense of the multi-vocality of the past (Fleming 2006, 277).  

Smith (2006), concerned with the expression of the past and the construction and 

representation of identity through the uses of heritage, focuses on what she 

describes as the Authorised Heritage Discourse in the creation of this. Through 

her discussion of the Authorised Heritage Discourse, Smith focuses on critically 

assessing the stories which are told about the past through heritage which focus 

ƻƴ ǘƘŜ ΨŀŜǎǘƘŜǘƛŎŀƭƭȅ ǇƭŜŀǎƛƴƎΩΦ ²ƛǘƘƛƴ ǘƘŜ ŦǊŀƳŜǿƻǊƪ ƻŦ ŀƴ !ǳǘƘƻǊƛǎŜŘ IŜǊƛǘŀƎŜ 

Discourse, these objects, landscapes and sites are presumed to have inherent 

cultural and social value which must be cared for, preserved, and revered for the 

continuing education of society (Smith 2006, 29). She suggests they are chosen, 

protected, and upheld within an industry which is dominated by a top down 

approach with academic and professional individuals making the decisions, and 

authorising who creates, maintains, and has access to, the past (Smith 2006, 30). 

{ƳƛǘƘΩǎ ǿƻǊƪ ƘƛƎƘƭƛƎƘǘǎ ǘƘŜ ƛƴŎǊŜŀǎƛƴƎ ǇǊŜǎǎǳǊŜ ŜƴŎƻǳƴǘŜǊŜŘ ōȅ ǘƘŜ ŘƛǎŎƻǳǊǎŜ 

since the 1980s, as the public presentation of country houses began to face much 

criticism from those within the heritage movement (Smith 2006, 115). The 

concept of an Authorised Heritage Discourse explains how narratives told about 

the past may carry certain agendas for those constructing public knowledge of the 

past (Smith 2006).  In acknowledging these constructs, this is turn acknowledges 

that the construction of the past is taken away from certain groups of individuals 

whose histories are made insignificant or undervalued as a result.   

This chapter aims to build on the observations made by Smith, and also by West 

(1999) who suggests an archaeological approach is well placed to bring together 

ǘƘŜ ǘǊŀŘƛǘƛƻƴŀƭ ΨΨƘƛƎƘΩ ŀǊǘΩ ƛƴǘŜǊŜǎǘ ƛƴ ǘƘŜ ŎƻƭƭŜŎǘƛƻƴǎ ŀƴŘ ŀǊŎƘƛǘŜŎǘǳǊŜ ƻŦ ŀ ŎƻǳƴǘǊȅ 

house alongside a thorough recognition and assessment of the relations between 

different social groups, including those disenfranchised, as well as the elite 

owners who have traditionally been the focus of interpretations within country 

houses. Often referred to as the treasure houses of England, country houses have 

long been described as holding some of the finest, and most complete, collections 

of European art (Pearce 1989, 124), and are so highly regarded by some that they 

ƘŀǾŜ ōŜŜƴ ŘŜǎŎǊƛōŜŘ ŀǎ ΨǾŜǎǎŜƭǎ ƻŦ ŎƛǾƛƭƛǎŀǘƛƻƴΩ (Jackson-Stops 1985, 11). Although 
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ƛǘ ƛǎ ŦŀƛǊ ǘƻ ŀŎƪƴƻǿƭŜŘƎŜ ǘƘŀǘ ΨƭŀǊƎŜ ŎƻǳƴǘǊȅ ŜǎǘŀǘŜǎ ώor at least, those who owned 

them] dominated the social and political life of the nation from the sixteenth to 

ǘƘŜ ŜƛƎƘǘŜŜƴǘƘ ŎŜƴǘǳǊƛŜǎΩ όtŜŀǊŎŜ мфуфΣ мнпύΣ ǉǳŜǎǘions are now being asked of 

how country houses are presented to the public, and exactly whose stories their 

histories tell. Post-processual archaeology has drawn attention to the objectivity 

and subjectivity of interpretation of past landscapes, and has led to a variety of 

creative responses to produce a sense of the multi-vocality of the past (Fleming 

2006, 277). The aim of this chapter is not to discuss to what extent individuals and 

institutions have come to influence the value of country houses, or to analyse 

how they have come to hold this place within the heritage sector. Instead this 

chapter will consider why these lasting impressions have shaped our interaction 

with, and the presentation of, country houses 

 

1.4. Conclusion 

In conclusion, this chapter has provided the significant influences which will shape 

the direction of this research. It has shown the author's desire to focus on the 

everyday lives of individuals living and working within the landscapes of 

Harewood and Gawthorpe, changing the focus of current understanding of 

country house landscapes from those who designed and managed the landscape 

to those who most explicitly felt the implications of these changes in their daily 

lives.  Having outlined and defined the theoretical underpinnings which will direct 

this research, chapter two will discuss in further detail the methodological choices 

which have been taken to specifically tackle the data which is available to this 

study.  
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Chapter 2: Methodology  and background  

2.1. Introduction  
This chapter will initially outline the data sets this research has used to construct 

interpretations about the landscape of Gawthorpe, and the creation of the 

modern landscape at Harewood. These data sets will be assessed individually, and 

examined to see how they have been approached in the past. This will 

demonstrate how the methodologies which will be used for this research have 

been informed and chosen. This chapter will then assess the background of 

research that exists for the key themes which will be explored in this thesis, 

exploring how the data might be used to answer the research questions outlined 

above.  Any methodological decisions about the choice of data, and the 

implications of these, will be discussed, as to where and how conclusions have 

been reached, to allow transparency regarding the sources chosen by this 

research (see Hodder 2003 and Mytum 2010 particularly p.238-240). 

2.2. Available Data  

2.2.1. Documentary evidence  

The main source available to this study is the Strafford Papers. These papers 

belong to the collection of documents, which predominantly consist of personal 

letters and make up the Wentworth Woodhouse Muniments, held at the Sheffield 

Archives (WWM/ Str P). This set of letters comes mainly from the meticulous 

record keeping of Sir Thomas Wentworth, which has survived due to being 

preserved at Wentworth Woodhouse since his death in 1641. The political nature 

ƻŦ ²ŜƴǘǿƻǊǘƘΩǎ ŘŜŀǘƘ ǳǇƻƴ ǘƘŜ ǎŎŀŦŦƻƭŘ Ƙŀǎ ƳŜŀƴǘ ǘƘŀǘ ǘƘŜ ǇŀǇŜǊǎ ǿǊƛǘǘŜƴ ōȅ 

him, and relating to his family, have long been recognised as of value to 

historians; as a result they have largely been kept together. The extent of survival 

ƻŦ ǘƘƛǎ ŎƻƭƭŜŎǘƛƻƴ Ƙŀǎ ōŜŜƴ ŘŜǎŎǊƛōŜŘ ōȅ aŜǊǊƛǘǘ ŀǎ ΨƻƴŜ ƻŦ ǘƘŜ Ƴƻǎǘ ŦƻǊǘǳƴŀǘŜ 

ŀŎŎƛŘŜƴǘǎ ŦƻǊ ƘƛǎǘƻǊƛŀƴǎ ƻŦ ǘƘŜ ǎŜǾŜƴǘŜŜƴǘƘ ŎŜƴǘǳǊȅΩ όaŜǊǊƛǘǘ мффсΣ фύΦ It is thought 

²ŜƴǘǿƻǊǘƘΩǎ ŎƻǊǊŜǎǇƻƴŘŜƴŎŜ ŀƴŘ ǇŜǊǎƻƴŀƭ ǇŀǇŜǊǎ ǿŜǊŜ ƳƻǾŜŘ ŦǊƻƳ Ƙƛǎ ΨƴŜǿ 

{ǘǳŘȅΩ ŀǘ DŀǿǘƘƻǊǇŜ όYƴƻǿƭŜǊ мтофΣ пуоύΣ ǘƻ ²ŜƴǘǿƻǊǘƘ ²ƻƻŘƘƻǳǎŜ ōȅ Ƙƛǎ ǎƻƴ 

ŀƴŘ ƘŜƛǊ ²ƛƭƭƛŀƳΣ ŦƻƭƭƻǿƛƴƎ ¢ƘƻƳŀǎΩ ŘŜŀǘƘ όaŜǊǊƛǘǘ мффсΣ фύΦ ¢ƘŜ ŎƻƭƭŜŎǘƛƻƴ ŘƛŘ ƴƻǘ 

become fully accessible to the general public until they were moved to the 

Sheffield Archives after the end of the Second World War (Meritt 1996, 18).  
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As well as the microfilm copies at the Sheffield Archives, two notable copies of 

²ŜƴǘǿƻǊǘƘΩǎ ǇŀǇŜǊǎ ƘŀǾŜ ōŜŜƴ ǇǳōƭƛǎƘŜŘΥ YƴƻǿƭŜǊΩǎΣ ¢ƘŜ 9ŀǊƭ ƻŦ {ǘǊŀŦŦƻǊŘŜΩǎ 

Letters and Dispatches όмтофύΣ ŀƴŘ /ƻƻǇŜǊΩǎΣ Wentworth Papers 1597-1628 

(1973). In both cases these publications are collections of letters and other 

documents mainly concerned with the political and historical importance of 

Thomas Wentworth. Knowler clearly states in the dedication to the Earl of 

Malton, the great-grandson of Sir Thomas, who gave permission for the 

ŘƻŎǳƳŜƴǘǎ ǘƻ ōŜ ǇǳōƭƛǎƘŜŘΣ ǘƘŀǘ ǘƘŜ ƭŜǘǘŜǊǎ ƘŀŘ ōŜŜƴ ΨǎŜƭŜŎǘŜŘ ŦǊƻƳ ŀ Ǿŀǎǘ 

treasure of curious manuscǊƛǇǘǎΩ ōȅ ǘƘŜ 9ŀǊƭ ǘƻ ΨǾƛƴŘƛŎŀǘŜΩ ǘƘŜ ƳŜƳƻǊȅ ƻŦ Ƙƛǎ 

ancestor (Knowler 1739, i-ii). It also states that the collection was put together 

ǳƴŘŜǊ ǘƘŜ ΨŘƛǊŜŎǘƛƻƴǎ ŀƴŘ ƛƴǎǘǊǳŎǘƛƻƴǎΩ ƻŦ ǘƘŜ 9ŀǊƭ όYƴƻǿƭŜǊ мтофΣ ƛƛύΦ Lǘ ƛǎ ǘƘŜǊŜŦƻǊŜ 

clear from the outset that KnowleǊΩǎ ŎƻƭƭŜŎǘƛƻƴ Ƙŀǎ ōŜŜƴ ŎƻƴǎǘǊǳŎǘŜŘ ŦƻǊ ǘƘŜ 

political desires of the Earl of Malton, and does not represent all the letters that 

were preserved at Wentworth Woodhouse.  

Similarly, the Cooper volume does not represent the entirety of the Wentworth 

papers. LŜǘǘŜǊǎ ŎƻƴǎƛŘŜǊŜŘ ǘƻ ōŜ ΨǘǊƛǾƛŀƭ ƛƴ ŎƻƴǘŜƴǘΩ ό/ƻƻǇŜǊ мфтоΣ мύ ǿŜǊŜ 

omitted. Of those letters omitted, this includes the majority of correspondence 

between Wentworth and Richard Marris, his steward, as well as details of the 

management of his household and estates (Cooper 1973, 1). In order to address 

the role of Thomas Wentworth as a key agent of change within the landscape of 

Gawthorpe and Harewood, it is essential that this research assesses 

correspondence that might otherwise appear insignificant or mundane in content. 

These documents will be examined in Chapter 4 to create a sense of the man, his 

motives, and his relationship to the local landscape and its inhabitants. 

 Descriptions of the personal relations, views expressed, and actions recorded in 

WentǿƻǊǘƘΩǎ ŎƻǊǊŜǎǇƻƴŘŜƴŎŜ ŀƴŘ ǇŜǊǎƻƴŀƭ ŀŎŎƻǳƴǘǎ ƘŀǾŜ ōŜŜƴ ŀƴŀƭȅǎŜŘ ŦǊƻƳ 

the Knowler and Cooper volumes, and cross-referenced with the micro-film copies 

of the originals. It was necessary to see the micro-film copies of the letters 

published in Knowler and Cooper, to ensure no parts of the original documents, 

had been excluded. A large number of the original letters have also been 

consulted, which were not included in the transcriptions by Knowler and Cooper. 

As well as being able to see the original documents ǿǊƛǘǘŜƴ ƛƴ ²ŜƴǘǿƻǊǘƘΩǎ ƘŀƴŘΣ 

the microfilm of the Strafford Papers also contains some nineteenth century 
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copies of his letters. These are copies of letters sent to Wentworth, or copies of 

letters Wentworth sent and kept for his own record.   

Most of the letters between Thomas Wentworth and Richard Marris are found 

catalogued within WWM/ StrP 20 and WWM/StrP 21. These were examined on 

microfilm for any mention of Harewood, Gawthorpe or the management of 

²ŜƴǘǿƻǊǘƘΩǎ ŜǎǘŀǘŜǎΦ .ŜȅƻƴŘ ǘƘƛǎ ōŀǎƛŎ Řŀǘŀ ƳƛƴƛƴƎΣ ǘƘŜ documents were also 

used to build up a picture of how Wentworth was acquiring the wealth and 

position as an influential landlord, and as the head of a major elite household. 

This evidence will construct an example of how a member of the gentry was 

capable of manipulating and creating landscapes of the sixteenth and seventeenth 

century, which will be viewed alongside existing national trends.  

 Alongside the correspondence of Thomas Wentworth, the collection at 

Sheffield also contains an advice book written by William Wentworth to his son 

Thomas in 1604, regarding the management of his private affairs and estates 

(WWM/ StrP 40/1 (A)). It was common for members of the gentry to pass advice 

to their heirs through advice books throughout the seventeenth century 

(Bosworth et al. 2011), and many took the form of the best known example of 

such a book, Advice to a Son, written by Francis Osborne in 1656 (Ustick 1932, 

410). Split into different sections, focusing on various aspects of household and 

personal management, these books clearly set out moral and practical guidance 

for sons who would likely take over the running of the household. These have 

previously been used by historians to assess familial relationships and the role of 

men and women within gentry society (Heal and Holmes 1994). In this study, the 

advice book will be used to shed light on the paternal role the head of a gentry 

family was expected to play, both within his own household and within the wider 

community. Drawing on specific examples from the advice book, this research will 

ŎƻƳǇŀǊŜ ¢ƘƻƳŀǎ ²ŜƴǘǿƻǊǘƘΩǎ actions recorded in his letters, to provide evidence 

of how much he took the guidance of the advice book, and to what extent his 

ambition went beyond the caution aired by his father in the advice book. It will 

also be used to explore the differences between William Wentworth and Thomas 

²ŜƴǘǿƻǊǘƘΩǎ ŀǇǇǊƻŀŎƘ ǘƻ ǘƘŜ ƳŀƴŀƎŜƳŜƴǘ ƻŦ ǘƘŜƛǊ ŜǎǘŀǘŜǎΦ ¢Ƙƛǎ ǿƛƭƭ ǎƘŜŘ ƭƛƎƘǘ ƻƴ 

the influences and motivations behind some of the decisions the Wentworth 

family took in the management of the landscapes of Gawthorpe Hall. 
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 Household account papers from Wentworth Woodhouse (WWM/ StrP 27) 

give a broad overview of the cost of running a gentry household, and the types of 

food which would have been accessible to a family of high social standing. Each 

ŜƴǘǊȅ ƭƛǎǘǎ ǘƘŜ ŘŀǘŜ ƻŦ ǘƘŜ ŜƴǘǊȅΣ ǿƘŀǘ ǊŜƳŀƛƴǎ ƛƴ ǘƘŜ Ψ{ǘƻǊŜΩΣ ŀƴŘ ǿƘŀǘ Ƙŀǎ ōŜŜƴ 

Ψ{ǇŜƴǘΩΣ ƭƛǎǘƛƴƎ ǘƘŜ ƴǳƳōŜǊ ŀƴŘ ǘȅǇŜ ƻŦ ǎǳǇǇƭȅ ōŜƭƻǿΦ !ƴ ƛƴƛǘƛŀƭ ƻǾŜǊǾƛŜǿ ƻŦ ǘƘƛǎ 

resource found that many of the entries were very similar, and therefore a sample 

selection of entries, covering all four seasons to account for seasonal variability, 

were transcribed. The information contained within the household account book 

adds to knowledge obtained from the correspondence concerning the farming 

and hunting of birds, animals and fish, and the cultivation of various crops by the 

Wentworth family. Unfortunately, the account book is for Wentworth 

Woodhouse, the main seat of the Wentworth family, and no such book exists for 

Gawthorpe Hall during this period. However, when used alongside the 

archaeological evidence excavated at Gawthorpe Hall, this resource may provide 

an idea not only of the foods people ate during the seventeenth century, but the 

types of landscapes which would have to been managed to obtain these 

resources. 

 An inventory of Gawthorpe Hall dating to 1607 at the West Yorkshire 

Archives (WYL 250/ 33(78/5/14)) provides a list of all the rooms and the 

belongings which were in each room. This document gives an overview of the 

types of rooms within a country hall belonging to a Gentry family, but they do not 

detail how these spaces were used, or the size of the space available within. This 

is inferred through the types of objects in, and names of, the rooms. Inventories 

have been used by historians to provide a preliminary idea of household wealth 

and have been used comparatively to see how prices, and the markets, of 

household goods fluctuated during different periods (Hatcher 1996, 93). This 

research will use the inventory of Gawthorpe alongside the archaeology, and the 

household books, to examine how areas of the hall were constructed by the 

owners to create a place of power and authority over the rest of the household 

and community. This theme is discussed below in more detail, but it is significant 

to stress that this research will also explore the realities of how these spaces were 

used on a day-to-day basis, and how members of the household might have been 

able to influence the spaces they lived and worked in. 
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 Documentary sources which have been of interest to this research also 

include an estate map dating to 1698, currently kept on display in Harewood 

House. Digital photographs of the map have been taken by the Harewood House 

Trust, and by PhD researcher Timur Tatlioglu. These images alongside 

photographs of estate maps dating from 1698, 1796, and 1813, and digitised 

modern OS maps have been manipulated within ArchGIS to provide a chronology 

of development of this landscape (Tatlioglu 2010, 11). This research will use the 

1698 map alongside descriptions of the extent of the manor of Harewood dating 

to 1636 (WWM, StrP 29), and an archaeological understanding of the landscape to 

describe the transition of landscape from the medieval settings of Gawthorpe Hall 

to the eighteenth century parkscape of Harewood House. Used together these 

sources provide an indication of the landscape setting of Gawthorpe Hall. The 

map also provides two images of the hall, one depicted on the map itself, in plan 

form and another in the corner ledger of the map shows the northern elevation 

which will be considered alongside other documentary and archaeological 

evidence to gain an understanding of the structure of the hall itself ion the 

context of its surrounding landscape.  

 Alongside the documentary sources mentioned above, this research also 

uses two prints by William Von Hagen. The first print is dated 1722, and shows 

Gawthorpe Hall looking from the north, the same perspective as shown on the 

earlier map (Fig.4. below). The second print shows Gawthorpe Hall looking from 

the south and was engraved in 1727 (Fig.5. below).  
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Figure 4. Gawthorpe from the North, 1722. Engraving by William Von Hagen, 
Printed by Joseph Smith, London. (Source: Harewood House Trust). 

 

Figure 5. Gawthorpe Hall from the South, 1727. Engraving by William Von Hagen, 
Printed by Joseph Smith, London. (Source: Harewood House Trust) 

 






































































































































































































































































































