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Programme Notes

Nothing Left is Right is written for a workshop by the Julian Argiielles Octet in
June 2013. Towards the ending, musicians increasingly depart from the notated
materials to join in the free improvisation, making the group improvisation sound
more and more chaotic and arriving at a climax at the end. The name of this piece
comes from a pun on the internet, “There Is Nothing Right In My Left Brain, and
Nothing Left In My Right Brain” and I use the phrase here in reference to the
chaotic ending.
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Head (Sop. Sax Solo - Gtr. Solo)
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