
cloud chamber music

Benjamin Gait (Summer 2011/Winter-Spring 2012)

a song cycle on words from Harry Partch's Eleven Intrusions
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Introduction                             c.3'              (full ensemble)

The Rose   c.2'30"        (full ensemble)

The Crane c.1'15"        (guitar, clarinet and cello)

The Waterfall c.1'15"    (guitar and violin)

Lover c.2'            (guitar, violin and flute)

The Wind c.1'30"      (guitar, flute and clarinet)

Soldiers/War/Another War    c.1'           (guitar and cello)

Vanity c.1'15"        (full ensemble)

Epilogue                                 c.2'              (full ensemble)

                          Total duration c.16-17' (including short gaps)

Instrumentation

Soprano

Alto Flute in G

Clarinet in Bb

Guitar (acoustic)

Violin

‘Cello

Programme Note

cloud chamber music is a short song cycle for soprano, guitar and small ensemble, setting the

same words as an early piece by the American composer Harry Partch, Eleven Intrusions. These

words are drawn from a variety of sources, from ancient Chinese and Japanese poetry to

contemporaries of Partch, but all share a similar sense of melancholy. The cycle is written

sparingly, with many freedoms and decisions given to the performers. The first and last songs

(and the introduction and epilogue) are for the full ensemble; the five songs in between involve

different subsets of the ensemble with the guitar.
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Performance notes

Score in C. Guitar sounds one octave lower than written.

Accidentals are always stated, even on repeated notes.

This cycle is to be performed without a conductor. All musicians play from the score*. The

guitarist and soprano should be the focus, with the ensemble a little further back in an arc. The

guitarist and other musicians may give each other subtle cues where appropriate.

Though loose tempos are occasionally provided or implied, this work is to be performed with a

strong sense of freedom. Rhythm is fairly flexible at all times, aside from the brief metred

sections in Lover and Soldiers... Vertical dotted lines are sometimes used to indicate co-

ordination of gestures; these indicate a particularly controlled co-ordination, distinct from notes

that are aligned vertically but without a dotted line. Usually, when the soprano is singing or

reciting, the players should co-ordinate their parts to her. Despite the metre-less notation,

rhythm still exists in almost everything that is played, and therefore rhythms such as triplet

crotchets are still used to indicate the way a melody should be played.

The soprano part should be clear above the ensemble at all times, and treated slightly more

metrically than the instrumental parts (but still with freedom - mostly in a way that reflects

natural speech rhythm, albeit somewhat slower and exaggerated). The words should always be

clearly heard.

At some points during the piece, different musicians may have to make choices in relation to

what they play - these should always be considered carefully, and never decided in an arbritrary

way (although they may vary from one performance to another).

The guitarist and soprano should work to make the piece visually exciting also; performing

from memory would be desirable, but not necessary as long as the sheet music is fairly

unobtrusive. The soprano is free to move around the stage if desired. Ideally the audience

should be as close to the musicians as possible; an intimate performance setting (not

necessarily a concert hall) is desirable.

Allow short periods of silence between each song.

*transposed scores are available, as are scores with all but one part in a smaller font
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Tempo: free, spacious but not too slow.

Benjamin Gait (Summer 2011/Winter-Spring 2012)

cloud chamber music

Introduction

a song cycle on harry partch's eleven intrusions
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With slightly more momentum, but still hesitant.

Words: Ella Young (1867-1956)
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Ella Young (1867-1956)
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on the wing maid moon she is so young and white shy in the hea ven's- lord ly- dome
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I am the lone ly- wind of night I am the spent seas bit ter- foam Iam drifted a bout as on the
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pp
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sea I am car ried- by the wind as if I had no where- to go

free, floating

Ella Young (1867-1956)

The Wind
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Vc.

we re main- like leaves on the trees in au tumn-

mp f

mf
pp

Vc.

far a way- like a blind man they have led me by the hand
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mp

mp f mp pp

Vc.

in this dark ness- with my fro zen- hands i can make out my face i feel my self- a ban- doned-

p pp

p mp
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q = 80 ritualistic

Soldiers/War/Another War

Guiseppe Ungaretti (1888-1970)

trans. William Fense Weaver
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(recit.)
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stark and surprisingly rhythmic
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sul pont.
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more distant
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c. 1'

Sop.

desolate, as quiet as is audible (but not whispered)
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unpitched, bowing on bridge

allow tiny amount of sul pont on C with crescendo
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sud den- ly- tall on the ruins is the clear stu por- of im men- si- ty- and the

fpp

fpp

fpp

f mf

mp f

Sop.

Cl.

Gtr.

Vln.

Vc.

q = 92 lilting

man bent o ver- the wa ter- sur prised- by the sun makes him self- out as a

ff

pp
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pp mp p
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p

ff

Sop.

Vln.

sha dow- rocked by the wa ter- and slow ly- shat tered.-

f mf mp

mf mp mp pp
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With energy

Guiseppe Ungaretti (1888-1970)

trans. William Fense Weaver
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With a similar feel to the Introduction

Epilogue
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