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Composer's Note

These sequences are part of what will become an opera.

I aim to develop a cross-cultural musical language with an emphasis on the vocabulary of
movement to become a vivid blend of gesture and music. Where does performing and gesture
in music end and it becomes dance? Can we create art that contains seamless boundaries
between the art forms? These themes will be explored with a focus on an eclectic ensemble
of vocalists and instrumentalists in collaboration with the choreographer Maria Koripas,

to experiment with musical and gestural techniques which inform each other resulting

in combined notions of cultural fusion in music and movement.
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Choreography by Maria Koripas
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Sequences from
Woman at Point Zero. - JThe Opera

for Merit, five wind instruments and accordion

JULY 2017

PERFORMANCE

VERSION

Music by Bushra El-Turk

Libretto by Sabrina Mahfouz
Choreography by Maria Koripas
Co-created by Merit Ariane Stephanos

On the improvisation spectrum:

1) then 2) then 3).

Bar 33 - choose between you who begins to distort and the order.
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Transition to Scene 1

Scene 1

On the improvisation spectrum:
Accordion - fixed notes in free time,
Taegum - improvise based on given material
Recorder - improvise in the spirit of

(Spoken)
m

Airy and carefree J=80 Senza misura
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You want me to speak?

Listen to me.

I, Fridaus, have been put behind these prison bars to die.
By first light of morning, I will be gone from this place.
From any place known to this world.

Now, I must tell you why, because your eyes, your eyes, ask me to.
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Imitate the musical gestures of an Egyptian bird
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——
There was a

Tg.

CQ;3'<D

P -
I
T

D. Rec.

Accord.

éﬁhm

|

|

e

o

T

TS
—r O

ol

'% CE)

66\3
»
8

N

AT~ N[

AT~ N[




——3——

——3—

——3——

71

3
9]
c
)
R €
L o
m 1T NTT 7] 17 M Mir——-y M7 WIT™ 7] 11T Samy 2 .M . Samy [Sumy Samn o
v - (0]
a I
o ~e .w m ...nnn.” o L] w
E ] 24 z3
. vt EESE foy o g
= b0 ft= = < [0} =
Wil g al 2y ELE geE 3 . g < Clp ¢
g SEE4d 38 8§ 9 > o D
™ = = O 5 € Wf ) ) Iy ot O 5
N ~ E 20 EZ 220y o) ) D P
I I I 5 0 9 L2 5~ 9gPe .o . < ~g 2
N S = Mwumswkmsnsnsnsn? S =
1 1 aun RE g, Swlol3fmguZo2zye58538, 2o
D N o oveE I vnolO~0~0x0c0~F®» O
N o~ . N-. HATT===1rr HATT===1
B )
. ol
8 v i cpil c
&
W
i S L m\U m\d
| L_H41 R R 1L W 8
_ © Clon
2 L
5 B CAN-
: (
1 ] ;
ooz ) i I Con
2 2 ((
' ' A m d|| E mA N
B 7
Y
m eeRel ‘
il L AR AR
Qmu e nmv f ] 1
3 o | e I E ‘
b= [
5 o]l o
B AR TS Y- 11H e
« o7
« g
g 5
~e
1 1 1
1
1 1
1 1 ol
1 xn .
(0
f
— 1
4 8 XA A A 4 1 A Y S AR
3 .
2 1 _
B \] ]
8 N \
S~ S 1 A {1 A S A 1
= 1 " 0 [ 2 &mu
| e _ L
154 AL Ww
Gt e}
22 I =
£8 Y [y g )
2 W nn IS 11 1 ] o )
& & o1 \ 5]
—_ H
< o L |
s /L 5 3
58 T\ P YEE] S @
1 _ fli e ,
g2 b s 3 ||
[}
.mmm.h.. N ] ] ] 2
EoE (T ™ 3
mﬁm g Wy
£ 8 E g 7
23 % 3
. a2oa =
s &5 g ] =
g Eo 9 [ ind ¢ .
8 e ol NI ) < X
AAA v i »m I i i i .
& N O NP @A o NG N N O M $9 NN N 4
f—— N—— N———
« . f - . f " - f
3 ) 3 el 3 ) 9] el 3 ) J 3
3 - i : 3 i i : 3 A :
i3 a & N\ i a & \ i A &



Bass Recorder

-
e
my
bet-
Crumthorn

o

i)
"

Ty
7

ween
P e—
o] f——
1 o Jo gl
=
pain
<
-
)
JFhet
To B. Rec.
-
7

\hJ&g o = -

i

T

bet
=
N
I—
"y
the
o
.
kil
- =
/\>
LT ]

Gl

IR}

=g

P

i
7
%t
T
&

Lo
o
7
pain
>
™ g'* ~

Knife

h|\>
o

-

o D
L)

o JD

k)

the

L.

als
SE8Ss

‘g o] #g

377
=
kil
==

=i
7

1B}

9]

-j»ﬁ

_
=

< SgT

LA T |

2

T Hgl®

Lo
Khnife
</
legs?
#*
e
me
7
te

&

CPvET )

b

CPWX " I
[0 J+#g

B}
=
O 4
my
Prg |
of
2

PRI
#
=
>

pre—
"

=

v e e Jige

&

L i
1 o e i gt
ne
Th——— 17
piece

pre——
ZTN

ween
2

100

L 0 e

1 & Jo J+g/¢
>

Bzl

\uag o =
o %

=
Frgl

1B}
~—
mf

17
=

7

S
L")
bet
9]

oo g
kil

L0

<
<
Lid

way
< = g%
o ®

7

o et

T ——— 7T

2

1B}
vy

Almost screaming J

PN

Prg |

Q \uu% o = -

19

i 3

£ 3 i
i 3
L
< fe

o)

flames
C PP . P
To

trum

©
(@)
D)

-
s o' &
a5 T &

il

10N Spec

-

i
cut

7

| E—

—3—
Was it

T

ST

improvisa
LV
‘ﬁ@ '/v\_/
ot
=i
by J
They
o
7 _Z7¢.
oN

This becomes No.4 improvise around given notes

No.2 - As written with some decoration

On the
|
N gt
T

T gl o
I i ]

oL DO

E
glass
LA
I1
J | ot

—

</

o D@
7

legs
oD
P i 7Y
2o AP
|

b

(@)

my

rm—

P~

— —%®

Was it
ah'cd.
=

—3—

N

1T

o —

~— g
=i
7

non vib.

non vib.
>

=N
ween
L e—
o =
Tt Jo lig: o

jaaig

o

Y

+=100
ﬁ
non vib.
N g
>

legs

‘Scene 2 - FGM‘

o JDO
I, | gl (I

= —

)

Descant Recorder

y /!
L 3
(DX
ke 3
>/—\
2L

S o DD

P’ A /!
[ fan' W /)
P A
p 4

y A\

85
y ai
D
y
yai
{ o W/
ANSP
y ai
{ far W/
AN\Sh
\eJ
94
y ai
 fan
y
y i
 {an
y a0
(e
e
101
y ai
[ fan
y
y i
(e
(e
 fan
\e)
 fan

e
o oL BT
™ T

_—

T #eg

P

Sho. {

Firdaus
Ney
Tg.

D. Rec.
Firdaus
Ney

D. Rec.
Firdaus
Ney

D. Rec.
Duduk




Musical interlude
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Spoken Text Libretto: 20
I go to school Let me speak
I get a certificate Let me speak
I am proud Let me speak
I am proud He says
My uncle married me off You, Firdaus
I run away from beatings You, Firdaus
I run away from trouble a lot of trouble You, Firdaus
Sharifa are not respectable
Sharifa
A woman who says Not respectable
A woman’s power is in her body no
She takes my body no
Gives me a life beyond anything I have ever seen no
I am a successful prostitute So it’s all been a dream?
Powerful An illusion of power-
Respectable they all laughed at me,
called me names?
Walls cave in
I have a friend I breathe in the bricks...
A respectable man named Di’aa Not respectable...
A writer these words
A thinker two words
‘We talk together they murder my heart.
Only ever talk
He respects me and what I do
Until one day, that day he paid me so my arms are open
And after it’s over his cruel mouth opens
S 1 1 On the improvisation spectrum:
cene No.1 in ‘free’ time towards No.2 As written with some decoration
- Play each note Ad libitum, starting without decoration then decorating
and phrasing idiomatically.
- Sho and accordion can gradually add notes to their own chords
Senza misura
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Firdaus

Sho. {

Accord.

Spoken Text

I will not be
Unrespectable.

I have my secondary
school certificate.

I find office work with it.
At work I find love

In love I find a new,
Respectable Firdaus

I find my Ibrahim...

Scene 13 - Ibrahim

255

On the improvisation spectrum:

No. 1 As written, in free time,

towards No.2 with some decoration,

then towards No.5 In the spirit of the overture melody.

Libretto:

My heart warmed
soft-lipped Ibrahim kisses me
could this be

could it be

is this what it is to be free?
To fly inside love

in love,

me and my Ibrahim,

as one pair of wings

we soar

we fly -

THEN
He married,

not me not me not me.

fills in when accordion doesn't play
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Sc.13 Ibrahim

Version 1 if used with words

My heart warmed

albi malyan biddafa
soft-lipped Ibrahim kisses me
gabbalani

could this be

could it be

is this what it is to be free?
howal aHsas bilHorreyya keda
To fly inside love

in love,

innak tiTeer fil Hobbi bgnaheen
me and my Ibrahim,

as one pair of wings

we soar

we fly -

THEN
He married,

not me not me not me.

Version 2 if just music and movement, basic story outline for the scene, highlighted

parts what can be shown with music and simple movement?:

* Firdaus meets a man she is in awe of, Ibrahim. She is shy, but he is friendly and

kind. They meet in her office as she hands him some papers.

* He picks her up in his car to drive her home and they talk for hours. She feels like

she has met someone who truly understands her.

*She is flying high with love, everything suddenly makes sense to her. The world is

beautiful and everything is a joy.

*She is daydreaming about the future she will have with Ibrahim, when she sees him

holding hands with the chairman’s daughter, announcing their engagement. He is no

longer interested in Firdaus. She is devastated.

(sung?)
THEN
He married,

not me not me not me.
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Spoken text

(may or may not be over music)
My heart had opened.
My soul had been shaken,
thinking it would be saved
by the freedom of love.
But love is not freedom,

it is a prison,

worse than this one.
Chains of lies.

So my heart closed.

My soul was still...

Once again, I now seek only truth.

Money is truth,

Power is truth

and I know, don't I, how to get those.

Scene 15 - (Queen of Egypt)‘

On the improvisation spectrum:

Ney - No. 6

Taegum -No. 4

Fujara - No.4 but also incorporating a broken drone.
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264
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Firdaus X L i L i I ii
Rose petal. Someone burst my heart,
Touch. so I apply oil to my hair,
Look. I sink my body under water
Eyes. I wear heels and lipstick
Rise. I lick my lips for men who pay
Rise. and it mends, it mends,
Rise. it makes me feel strong again.
A Fujara
P A { { A
an. \%V\ or : i i}
Instructions for Firdaus:
Words repear 3 times through as spoken text (in street-like fashion)
Then with each repeat, sing bold word and increase number of sung bold words
gradually sing words recitativo using given notes
4th time
268 Mantra-like
Fird ' | : ! = — = ,
raaus I I ” & & =
Spoken 3 times Eyes
Become more and more street and upbeat
Eyes Eyes Eyes Eyes up
Eyes up Eyes up Eyes up chin up
chin up chin up chin up hands up to take cash.
hands up to take cash. hands up to take cash. hands up to take cash. I carry myself as a Queen.
I carry myself as a Queen. I carry myself as a Queen. 1 carry myself as a Queen. Tam Queen of Egypt.
Tam Queen of Egypt. I am Queen of Egypt. I am Queen of Egypt. I am golden skin and golden touch.
1 am golden skin and golden touch. I am golden skin and golden touch. I am golden skin and golden touch. I take it, take it all.
I take it, take it all. I take it, take it all. I take it, take it all.
Percussive fragments emphasise this note in your improvisation
| , onmaqam after Merit sings them
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272 —3—
Firdaus
Eyes hands_ queen Eyes hands_ queen Queen of E-gypt Eyes hands_ queen Queen of E-gypt gol-den Eyes hands_ queen queen of E-gypt gol-den gol-den
Eyes up Eyes up Eyes up Eyes up
chin up chin up chin up chin up
hands up to take cash. hands up to take cash. hands up to take cash. hands up to take cash.
I carry myself as a Queen. I carry myself as a Queen. I carry myself as a Queen. I carry myself as a Queen.
I am Queen of Egypt. I am Queen of Egypt. I am Queen of Egypt. I am Queen of Egypt.
I am golden skin and golden touch. I am golden skin and golden touch. I am golden skin and golden touch. I'am golden skin and golden touch.
I take it, take it all. I take it, take it all. I take it, take it all. I take it, take it all.
_improvise freely hovoring on the notes
L A that Merit sings
b A
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| Sustain the notes below when Merit sings them pecome more and more passionate
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‘ 10th time - same
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Eyes hands_ queen Queen of E - gypt gol-den gol-den  Eyes hands_ queen Queen of E - gypt gol-den gol-den
Eyes up Eyes up
chin up chin up
hands up to take cash. hands up to take cash.
I carry myself as a Queen. I carry myself as a Queen.
I am Queen of Egypt. I am Queen of Egypt.
I am golden skin and golden touch. I am golden skin and golden touch.
I take it, take it all. I take it, take it all.
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In ecstasy/quite free (let's decide maqam)
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High point/flourishes
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