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Abstract

The Arabic language is a complex, diglossic language, with varying written
(fusha) and spoken (‘@mmiyah) forms. While the study of mixing between
fusha and ‘@mmiyah in spoken Arabic has received some scholarly attention,
far less attention has been paid to mixing in writing, which this study seeks
to address.

Badawi’s (1973) landmark study of Egyptian Arabic use identified five
language levels, assuming naturally that written Arabic exists as either
Classical or Modern Standard Arabic, while mixing between written and
spoken forms is reserved as a feature of Educated Spoken Arabic (ESA),
despite the proliferation of mixed literary works by renowned writers such as
Tawfig al-Hakim, Yusuf Idris and Yusuf Sibai at the time. Since Badawi’s
(1973) study, studies of mixed Arabic have centred around ESA (Eid, 1988;
Bassiouney, 2006), uncovering to some extent the type and degree of, and
motivations for, mixing, which have been used as a backdrop for the
examination of mixed writing in this study. More recently, Hgigilt & Mejdell
(2017), Mejdell (2014), Ibrahim (2010), and Rosenbaum (2000) have
identified occurrences of mixing in written Arabic.

The aim of this study therefore, is to take a holistic view of Arabic writing,
across different times and media, towards establishing a theoretical
framework for Egyptian Arabic writing, including fusha, ‘ammiyah and so-
called ‘mixed’ forms.

The catalyst for this study, as well as for the proliferation of mixed and
‘@mmiyah writing, has been the expansion of the internet and the rapid
increase in online writing. For Arabic at least, the Arab Spring and social
media within it, have played an important role in the widespread use of
‘@mmiyah in writing, which this study aims to place within the wider context
of Arabic writing.
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Transliteration Scheme

The Transliteration scheme used in this study is the Library of Congress
Romanisation scheme for Arabic'!, copied verbatim in Table 0.1 and the
notes below.

For writers with standard English forms, e.g. “Yusuf Idris’, these forms are
used, rather than strict transliterations.

For transliteration of ‘@mmiyah terms, the phoneme /g/ is used for z and for
the pronunciation of the diphthongs /aw/ and /ay/ in ‘@mmiyah the IPA
symbols /o:/ and /e:/ are used (see Table 0.1 below; for a discussion see
Chapter 4). In transliterations of CWA, some adaptations have been
made, such as using wi- for the connective 5 instead of wa- (see 16.b
below) and il for the definite article J rather than al (see 17 below).

For transliteration of 1A, LIA and bivalent/shared terms, MSA transliteration

has been used.

T Available from https://www.loc.gov/catdir/cpso/romanization/arabic.pdf


https://www.loc.gov/catdir/cpso/romanization/arabic.pdf
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Table 0.1 Library of Congress Romanisation scheme for Arabic

Letters of the alphabet Romanisation
‘ omit (see Note 1)
< b
< t
& th
T
z h
< kh
2 d
3 dh
D) r
J z
o s
o sh
U
U= d
L t
= z
¢ ‘
¢ gh
s f (see Note 2)
T q (see Note 2)
< k
J /
- m
U n
S h (see Note 3)
5 w
¢ y
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Vowels and Diphthongs Romanisation
- a
2 u

i

I a (see Rule 5)

s 4 (see Rule 6(a))
5 a
s 7
5 aw (IPA /o:/ in CWA)
& ay (IPA /e:/in CWA)

Notes
1. For the use of alif to support hamzah, see rule 2. For the romanisation of

hamzah by the consonantal sign ’ (alif), see rule 8(a). For other
orthographic uses of alif see rules 3-5.
2. The Maghribt variations — and & are romanised f and q respectively.

3. %in aword in the construct state is romanised t. See rule 7(b).

Rules of application
Arabic letters romanised in different ways depending on their context:

1. As indicated in the table, s and s may represent:

(a) The consonants romanised w and y, respectively.

wad’ faS)
‘iwad o
dalw P
yad X
hiyal J
tahy tb

(b) The long vowels romanised &, I, and & respectively.
ala sl

SCIrah PR
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dhi 3
Iman Ol
jil da>
fi o
kitab L
sahab e
juman Olex

See also rules 11(a) and 11(b)(1-2).

(c) The diphthongs romanized aw and ay, respectively.

awj s
nawm ps
law 5
aysar D
shaykh Fl
‘aynay ke

See also rules 11(a)(2) and 11(b)(3).
2. (alif), s and & when used to support ¢« (hamzah) are not represented in
romanisation. See rule 8(a).
3. ) (alify when used to supportT (waslah) and | (maddah) is not represented
in romanisation. See rules 9 and 10.
4. ) (alify and 5 when used as orthographic signs without phonetic

significance are not represented in romanisation.

fa‘ald | olad
ula’ika ALY
aqiyah il

See also rule 12 and examples cited in rules 23-26.
5. ) (alif) is used to represent the long vowel romanised &, as indicated in
Table 0.1
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fa‘il Jeld

riga L)

This alif, when medial, is sometimes omitted in Arabic; it is always
indicated in romanisation. See rule 19.
6. Final < appears in the following special cases:

(a) As s = (alif magsdrah) used in place of I:: to represent the long vowel

romanized a.
hatta
mada
kubra
Yahya 2
musamma

Mustafa

PEERY

(b) As & ¢ in nouns and adjectives of the form &7l which are derived from
defective roots. This ending is romanised 7, not iy, without regard to the
presence of I: (shaddah). See rule 11(b)(2).

Radr al-Din ol a )

Compare the fa‘ll form of the same root ~=_! [without shaddah] al-Radr.
(c) As & :: in the relative adjective (nisbah). The ending, like (b) above, is
romanised 7, not iy.

al-Misrt 5 padll

-

Compare 2‘-39—443\ al-Misriyah and see rule 11(b)(1).
7. % (ta’ marbdtah)
(a) When the noun or adjective ending in % is indefinite, or is preceded by
the definite article, ¢ is romanised h. The in 3 such positions is often
replaced by e.
salah 3D
al-Risalah al-bahiyah mirah s e dell s )
Urjizah ff al-tibb bl 85 ) 5 )
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(b) When the word ending in ¢ is in the construct state [mudaf wa-mudaf
ilayh], & is romanised t.

Wizarat al-Tarbiyah x5 ) 35

Mir’at al-zaman a3 5 e

-

(c) When the word ending in 3 is used adverbially, 3 (vocalised 3) is

romanised tan. See rule 12(b).

Romanisation of Arabic orthographic symbols other than letters and

vowel signs

The signs listed below are frequently omitted from unvocalised Arabic writing

and printing; their presence or absence must then be inferred. They are

represented in romanisation according to the following rules:

8. ¢ (hamzah)

10.

(@) In initial position, whether at the beginning of a word, following a

prefixed preposition or conjunction, or following the definite article, ¢ is not

represented in romanisation. When medial or final, ¢ is romanised as

" (alif).
asad 2l
uns ol
idha 13)
mas’alah illie
mu’tamar Daisa

. (waslah), like initial =, is not represented in romanisation. See also rule

8(b) above. When the alif which supports waslah belongs to the article J!,
the initial vowel of the article is romanised a. See rule 17(b). In other

words, beginning with hamzat al-wasl, the initial vowel is romanised i.

Rihlat Ibn Jubayr sua ol dla,
al-istidrak Jlyaiy|
kutub iqtanat'ha L] €

bi-ihtimam ‘Abd al-Majid 2l 2e alaialy

~

(maddah)
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(a) Initial | is romanised a.
alah a0
Kulliyat al-Adab Qla¥) A4S

(b) Medial I, when it represents the phonetic combination '3, is so

romanised.
ta’alif calls
ma’athir Sl

(c) is otherwise not represented in romanisation.

khulafa’ slala

11. 2 (shaddah or tashdid)
(a) Over s:
(1) 3, representing the combination of long vowel plus consonant, is
romanised aw.
adaw pus
qawah
See also rule 1(b).

(2) 5, representing the combination of diphthong plus consonant, is

romanised aww.

Shawwal Jlsa
sawwara Ja
jaww »

See also rule 1(c).

(b) Over s:
(1) Medial s, representing the combination of long vowel plus
consonant, is romanised Iy.

al-Misriyah 4 _eadl)

See also rule 1(b).

(2) Final &t is romanised 7. See rules 6(b) and 6(c).
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(3) Medial and final (52, representing the combination of diphthong

plus consonant, is romanised ayy.

ayyam Al
sayyid Lo
Qusayy b

See also rule 1(c).
(c) Over other letters, :: is represented in romanisation by doubling the letter
or digraph concerned.
al-Ghazzi Gl

al-Kashshaf sl

12. Tanwin may take the written form :, o (Y2:), or ¢, romanised un, an, and
in, respectively. Tanwin is normally disregarded in romanisation, however.
It is indicated in the following cases:
(a) When it occurs in indefinite nouns derived from defective roots.
qadin ol

ma‘nan i

(b) When it indicates the adverbial use of a noun or adjective.
tab‘an [ENS
faj’atan slas
al-Mushtarik wad‘an o s o jisiall

wa-al-muftariq sug‘an i G ydl

Grammatical structure as it affects romanisation
13. Final inflections of verbs are retained in romanisation, except in pause.
man waliya Misr aa Ay e
ma‘rifat ma yajibu la-hum o o Le 8 e
salla Allah ‘alayhi wa-sallam — alus4de ) Jla
al-Lu’lu’ al-makndn ff hukm aSa b () siSall il

al-ikhbar ‘amma sa-yakin OsSm Lee LAY

14. Final inflections of nouns and adjectives:
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(a) Vocalic endings are not represented in romanization, except preceding
pronominal suffixes, and except when the text being romanized is in
verse.
usiluha al-nafsiyah wa-turuq tadrisiha L 5 (3 sk 5 Apusdil) Lgd gucal
ila yawmina hadha 138 Lie gy I
(b) Tanwin is not represented in romanization, except as specified in rule
12.
(c) ® (t&’ marbdtah) is romanised h or t as specified in rule 7.
(d) For the romanisation of the relative adjective (nisbah) see rule 6(c).
15. Pronouns, pronominal suffixes, and demonstratives:
(a) Vocalic endings are retained in romanisation.
ana wa-anta il g b
hadhihi al-hal Jall o3

mu’allafatuhu wa-shurihuhd s 4lilse

(b) At the close of a phrase or sentence, the ending is romanised in its
pausal form.
hayatuhu wa-‘asruh o pac g il
Tawfiq al-Hakim, afkaruh atharuh s & co ,\Sal caSall (34 3

16. Prepositions and conjunctions:
(a) Final vowels of separable prepositions and conjunctions are retained

in romanisation.

anna ol
annahu a3
bayna yadayhi QY On

Note the special cases: W« mimma, (<« mimman.
(b) Inseparable prepositions, conjunctions, and other prefixes are

connected with what follows by a hyphen.

bi-hi 4
wa-ma‘ahu 4za g
1a-silkt Y

17. The definite article:
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(@) The romanised form al is connected with the following word by a

hyphen.
al-kitab al-thant Sl sl
al-ittihad sy
al-asl Ja!
al-athar BN

(b) When J is initial in the word, and when it follows an inseparable
preposition or conjunction, it is always romanised al regardless of whether

the preceding word, as romanised, ends in a vowel or a consonant.

ila al-an oY

Abi al-Wafa’ sl sl
Maktabat al-Nahdah al-Misriyah 4 padll gl 40Sa
bi-al-tamam wa-al-kamal Juasll 5 alailly

Note the exceptional treatment of the preposition J followed by the article:

lil-Shirbint (Al

See also rule 23.
(c) The J of the article is always romanised /, whether it is followed by a
“sun letter” or not, i.e., regardless of whether or not it is assimilated in
pronunciation to the initial consonant of the word to which it is attached.
al-hurdf al-abjadiyah Joaa¥l oy al)
Abd al-Layth al-Samarqandr 28 jandl Cull o)

Orthography of Arabic in romanisation
18. Capitalisation:
(a) Rules for the capitalisation of English are followed, except that the
definite article al is given in lower case in all positions.
(b) Diacritics are used with both upper and lower case letters.
al-lji =)
al-Aldst sy

19. The macron or the acute accent, as appropriate, is used to indicate all

long vowels, including those which in Arabic script are written defectively.
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The macron or the acute accent, as the case may be, is retained over

final long vowels which are shortened in pronunciation before hamzat al-

wasl.
Ibrahim D&’ad 250 a3l A ) ¢ anal )
Abd al-Hasan ru’iis s ol gl
dhalika <y
‘ala al-‘ayn o) e

20. The hyphen is used:
(a) To connect the definite article al with the word to which it is attached.
See rule 17(a).

(b) Between an inseparable prefix and what follows. See rules 16(b) and
17(b) above.

(c) Between bin and the following element in personal names when they
are written in Arabic as a single word. See rule 25.

21. The prime (') is used:
(a) To separate two letters representing two distinct consonantal sounds,
when the combination might otherwise be read as a digraph.
Ad’ham ol
akramat'ha e S

(b) To mark the use of a letter in its final form when it occurs in the middle

of a word.
Qal‘ahir serld
Shaykh'zadah oal Jaad

22. As in the case of romanisation from other languages, foreign words
which occur in an Arabic context and are written in Arabic letters are

romanised according to the rules for romanising Arabic.

Jarmands (not Germanos nor Germanus) sl
Lard Ghranfil (not Lord Granville) sl e a4l
Isaghaji (not Isagoge) >l

For short vowels not indicated in the Arabic, the Arabic vowel nearest to
the original pronunciation is supplied.
Gharsiya Khayin (not Garcia Jaén) O b 2
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Examples of Irregular Arabic orthography

23. Note the romanisation of 4, alone and in combination.

Allah &)
billah Ay
lillah &
bismillah A sy

al-Mustansir billah Al paiiell

24. Note the romanisation of the following personal names:

Taha ab

Yasin Cra e
Amr sec
Bahjat dag g

25. & and ¢» are both romanised ibn in all positions.

Ahmad ibn Muhammad ibn Abr al-Rabr B P BT PEC S TIRVEN
Sharh ibn ‘Aqil ‘ala Alfiyat ibn Malik Alle ol dll e Jie Gl ¢ 5

Exception is made in the case of modern names, typically North African, in
which the element ¢ is pronounced bin.

Bin Khiddah 032
Bin-‘Abd Allah AIEAS

26. Note the anomalous spelling 4%, romanised mi’ah.
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Preface

The Arab Spring is one of the most remarkable and significant moments in

recent memory in the Arab world and resonated globally, as people
witnessed revolt against decades-strong autocratic regimes. At the time
the uprisings were unforeseen and seemed to come out of nowhere to
experts and laypeople alike. Since the uprisings, much analysis has been
done to try and understand how these uprisings came to be, what their
impact has been and what they may lead to in the future. Despite the
outcome of these remarkable uprisings and their range, from regime
change to civil war, their impact is still being felt globally today. Much has
been made of the role of the internet and online communication tools in
the facilitation of the uprisings, at least initially, but much less attention
has been paid to the language used online to formulate the messages
that were communicated to thousands of followers, undetected by the
notorious security services.

the case of Egypt in particular, | witnessed with amazement the simple,
bold, articulate messages being posted and shared online by a new
generation of online youth political activists. They were expressing
messages of hope for change, of anger and the power of the collective
will to change a reality that was becoming more oppressive by the day.
This generation’s tipping point came after the brutal broad-daylight torture
and murder of a young, local man, at the hands of the Egyptian security

forces for daring to post images of police brutality in Egypt online.

Working online to spread the news and messages of discontent, and

organising protest events, the language of choice for these activists
showed a clear break with tradition, for they did not write in the Standard
variety of Arabic found in newspapers and other forms of traditional
political discourse, but started to write in the colloquial variety, in effect
finding a more genuine voice for themselves that set them apart from the

political establishments of the regime and the opposition.

This study began in 2011 by following one of the most influential youth

political activist groups at the time, the 6th April Youth Movement and their
Facebook page, the 6th April Youth Movement Facebook page, which was

used for communicating with the group’s members and followers. The
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study first came to be as an initial observation by a curious researcher of
what appeared to be a novel use of language, bearing the hallmarks of
speech, but in writing. As the Arabic language is known for its use of a
strict Standard variety for writing, which is separate from the spoken form
used for everyday communication, this at first appeared to be something
of a novelty, quite unique, and worthy of further investigation and
research. The internet had been seen, up until the time of the uprisings in
2011, as trivial, both in content and form, by an older generation, who did
not pay much attention to it, as it seemed to be used by the younger
generation for gaming and chatting, and nothing much more. Part of this
image of ‘frivolity’, believed this researcher, must have lain in the
language used for communication and the conscious choice of using
Spoken versus Standard Arabic. Now the internet plays a much greater
role in all of our lives, and its use is seen across all generations and for all
purposes in Egypt and around the world. Certainly in Egypt at least, its
central role in daily life has come partly as a direct result of the events of
2011.

And so began the journey of discovery of Arabic language use online, and
later the use of Spoken Arabic forms in print writing. At the time | began
this study, scholarly interest in online Arabic writing centred around the
use of Latinised or Romanised Arabic, that is Arabic written in Latin or
Roman script. Little to no research had been conducted around online
Arabic writing in Arabic script, and to my knowledge very little research
into mixed or colloquial print writing. However, after personal
circumstances dictated a break from this study, and upon returning to it
two years later, | found a relative abundance of new literature on mixed
Arabic writing, including online writing. This became an exciting
opportunity to make valuable observations and reflections on the state of
Arabic writing, both online and in print, and to compare my findings with
those of the new studies. It has certainly been a fascinating and
enlightening journey, the results of which are shared in this study, which |
hope will contribute to shining a light on the breadth and depth of written

Arabic, alongside the established literary cannon.
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Chapter 1
Introduction

From a sociolinguistic perspective, Arabic is a complex language with
distinct forms for writing (a standard form referred to as fusha) and
speaking (a non-standardised form referred to as ‘@mmiyah) in distinct
social settings; a situation which has been described as ‘diglossia’. This
situation is further complicated by the existence of numerous regional and
local dialects. And while the diglossic situation has been well documented
for spoken Arabic, when it comes to written Arabic, less attention has
been paid to the influence of diglossia. In The Politics of Written
Language!, Brustad argues that the very existence of diglossia can be
seen as the result of the ideology that arose at the time of the nahdah, or
Arab enlightenment at the beginning of the twentieth century, which led to
the modernisation of fusha and the emergence of Modern Standard
Arabic (MSA). Before this variations in the history of written Arabic were
found, as well as changing attitudes and practice towards writing in the
spoken form (Brustad, 2017). In fact, standardisation and de-
standardisation have existed in ‘waves’ over time, with standardisation
waves occurring at the time of the early codification of Arabic and the
nahdah, while de-standardisation occurred with so-called ‘Middle’ Arabic,
referring to a form of Classical Arabic that makes use of spoken forms and
existed up to the time of the nahdah, and the current trends of mixing
standard and spoken forms of Arabic (Hgigilt & Mejdell, 2017). Mixed
Arabic therefore, can be seen as the ‘true’ native use of Arabic, since
fusha is rarely produced other than by religious scholars or in the media
(Badawi, 1973). All other evidence (Bassiouney, 2006, 2013; Mejdell,
2006, 2014) points to the mixed style as being the dominant style in
formal speech, rendering diglossic or ‘level’ models as outdated or even
obsolete, such that even approaching Educated Spoken Arabic (ESA) as

a ‘form’ or ‘level’ would be considered equally outdated. The continuum

1 Brustad, K. 2017. Diglossia as Ideology. In: Hoigilt, J., Mejdell, G. eds. The politics
of written language in the Arab world: writing change. Studies in semitic

languages and linguistics; 90. Leiden; Boston: Brill, pp. 41-67. Available from:

http://booksandjournals.brillonline.com/


http://booksandjournals.brillonline.com/content/books/9789004346178
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concept (Rickford, 1987) is an interesting one and its application to Arabic
by Hary (1996) is discussed below, but it would seem native speakers
have underlying intuitions and give themselves much further scope for
language mixing that the model suggests. Standard Arabic, with its
prescriptive grammar, can be seen on the continuum as a kind of target,
which speakers may aim to hit, or aim roughly towards hitting. In more
practical terms, we should view language use in terms of style and
register in relation to formality or informality of situations, with the
implication that formal situations ‘call for’ (have the standard linguistic
correspondents of) formal language, while informal situations ‘call
for’ (have the standard linguistic correspondents of) informal language;
rather than having a fixed frame of reference for speech - for who
nowadays, apart from newsreaders speaks completely in MSA? On the
other hand, who speaks in a way that manipulates the wide range and
scope of the language, to suit the the tone, register, formality of the
situation and their message? This does however, raise questions about
how we divide up the types of Arabic available to identify for ‘formality’
and ‘informality’ (etc.) in Arabic. As general literacy rates have risen
across the Arabic-speaking world, the division between ‘educated’ and
‘non-educated’, even illiterate spoken Arabic is becoming less of an issue
specific to Arabic, and more of a universal one, since in any language
society a person’s education (or lack of it) will undoubtedly play a part in
the way they speak. In writing the case is similar where literacy is a given,
however the level of education a person has will undoubtedly affect their
writing style, as is true of any language.

The question for researchers now is how to define the way language is used
in reality, rather than ideologically. The same questions must be applied to
writing, since studies have shown that the mixed style has existed at least
since the middle ages, and it is a deliberate style used by the writers, not
the result of mistakes as was previously thought. This is certainly reflected
in the Facebook posts presented in this study, which are written in a
mixed style by highly literate speakers. So the main questions driving this
study are: given the diglossic situation of Arabic, how have writers

adapted to and in some cases exploited, the language situation? Which
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strategies do they use and which conscious decisions have been made
regarding their use of the language? In the age of the nahdah, when
Arabic writing proliferated in response to the threat of the widespread use
of English, writers employed a colloquial or intermediate form of written
Arabic in order to bring the language to a level that ordinary people could
comprehend. With the rise of modern drama and fiction, writers faced an
internal struggle with the language situation and resolved to use another
form of mixed or intermediate Arabic. And as authoritarian rule took hold
and with it widespread censorship and control of the press and print
publishing, control of the language was also imposed, with a rigid editing
process and use of correctors (Haeri, 2003). Now, in the age of the
internet, we are witnessing a democratisation of the language with writers
feeling more freedom to use whatever type of language they choose.

This study looks at non-Standard Arabic, or ‘dmmiyah writing both online and
in print, looking specifically at Egyptian, or rather Cairene, ‘@mmiyah. In
searching for literary precedents for ‘ammiyah writing, two examples were
immediately identified: the use of ‘@mmiyah in national newspapers during
the nahdah, or Arab enlightenment at the beginning of the twentieth
century, and the use of ‘@mmiyah in the Arabic novel, a new form of
literature that took hold and gained widespread popularity in the mid-
twentieth century. In fact, “the occurrence of a new function (the novel) in
modern Arabic literature resulted in considerable tension between
[Standard Arabic, fusha] and [‘@mmiyah]. It is in response to that tension
that a new linguistic style [...] has appeared in Arabic literature” (Abdel-
Malek, 1972: 141). These two examples occur at times of significant
political upheaval in Egypt: the age of the nahda with its associated
struggle against imperialism, and the modern age with its overthrow of the
Egyptian monarchy and establishment of a republic. These examples and
their associated political climates can be compared to the rise of
‘@mmiyah writing online and the political events and upheaval surrounding
the events of 2011.

So it is against this backdrop that this study is presented in two parts: Part |
presents a review of existing theoretical frameworks of Arabic, and a

proposed theoretical framework for Arabic writing; while Part Il presents
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an application of the proposed framework on an online case study of an
influential Facebook page at the time of the 2011 protests in Egypt, the
6th April Youth Movement Facebook page, as well as a review of other
studies of online and print examples of ‘mixed’ Arabic writing. The term
fusha is used to refer to the Modern Standard and Classical varieties of
Arabic traditionally used in writing, while the term ‘@mmiyah is used to
refer to the spoken variety, or varieties, known as ‘colloquial’ Arabic, and
more specifically the Cairene dialect of Egypt, on which this study is
focused.

To begin with, a literature review is presented in Chapter 2 covering three
main areas related to this study: Arabic sociolinguistics, internet
linguistics, and social media and the Arab Spring. In the field of Arabic
sociolinguistics, a review of the major studies to date is presented:
Ferguson’s diglossia (1959), Badawi’s Arabic language levels (1973),
Educated Spoken Arabic (equivalent to the third of Badawi’s (ibid.) five
Arabic language levels) and Rickford’s continuum theory as applied to
Arabic by Hary (1996). | compare these with the findings of this study, and
find that interestingly, the results of the continuum studies stem from
native speakers’ perceptions of only single words or single sentences, in
some cases contradicting the findings of other studies of longer texts. This
point is relevant because in this study, the argument for contextualisation
when analysing written texts (of single words within a sentence as well as
the wider text as a whole) leads to a very different conclusion about
language use to other studies whose analysis is based on single-word
distinctions. These findings are discussed more fully in Chapter 6. Finally
in the literature review | present an overview of studies of ‘@mmiyah in
writing, including:

- Middle Arabic (Bellem & Smith, 2014), a mixed literary style of writing

predominant in the Middle Ages and found in texts up until the mid-
nineteenth century

« Zajal poetry and early print newspapers from the late nineteenth to early
twentieth century, such as Abd Naddarah Zarqa by Ya‘qub Sannid‘ and

al-Ustadh by ‘Abdallah al-Nadim, with a comparison between the use of
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ammiyyah in these early nationalist papers and its use in online youth
political activism today, made later in the same chapter

« Modern drama and fiction, which redefined modern Arabic writing and left

a lasting legacy in the Arabic literary canon by such prominent writers as
Tawfig al-Hakim, Yusuf Idris and Yusuf Sibai, whose innovative writing
styles are explored in more detail in Chapter 3. The role of gender in the
use of ‘@mmiyah is also explored in this section, referring to both the
influence of gender on the use of ‘@mmiyah, as well as the use of
‘@mmiyah as an expression of female characters by male writers.

The section on internet linguistics includes Crystal’'s (2006) work on English
internet linguistics and his definition of Netspeak, as well as studies of
Arabic use online such as Aboelezz (2008) and the larger Spot On Public
Relations (2010) study of social media use in the Arab World. Crucially,
these studies of Arabic use online include non-Arabic language and script
use by Arab users, whereas this study focuses on Arabic language in
Arabic script only.

Finally, the section on social media and the Arab Spring looks at online youth
political activism and the role of social media in the Arab Spring and
traces the build up of activism for a decade prior to the events of 2011.
The activism of Wael Ghonim and the Facebook page We are all Khaled
Said (Ghonim, 2012) is compared with that of the 6th April Youth
Movement and their Facebook page, particularly their choice of language
and close collaboration. A further comparison is made between the online
youth political activism of the early twenty first century, and that of the
nationalist activists and the early print press in Egypt in the early twentieth
century, a century apart but showing striking similarities in their use of
‘dmmiyah to reach and strike a chord with their readers.

Part | is made up of two chapters: Chapter 3 is a review of existing
theoretical frameworks for Arabic writing and Chapter 4 presents a new
theoretical framework for written Arabic. Chapter 3 identifies three distinct
writing styles of modern Arabic literary writers: fusha, ammiyah and an
intermediate level, with the salient feature of being neither wholly fusha
nor wholly ‘ammiyah. Chapter 3 also presents a review of the literature on

code-switching and mixing in speaking and writing, and translanguaging.
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It explores in detail the concept of Intermediate Arabic and its application
by three prominent writers: Tawfiq al-Hakim, Yusuf Sibai and Yusuf Idris,
comparing and contrasting its definitions, usage and evolution between
these writers. Next, it explores the concept of strategic bivalency (Mejdell,
2004) an overall style that is written in such a way that it can be read
equally as either fusha or ‘ammiyah, or both. The term fushammiyah
(Rosenbaum, 2000) is also explored and finally, precedents for ‘@mmiyah
writing are presented, including the examples in Doss & Davies (2013).

Chapter 4 presents the proposed theoretical framework for Arabic writing as
a set of ‘styles’ of Arabic writing based on the observations in Chapter 3,
and assuming the Arabic language to be one, unified language with
variations in style between fusha and ‘@mmiyah. The framework assumes
the basis and majority of the two forms to be similar or the same, with a
defined group of differences of varying degrees. Details of each category
and subcategory are given, with examples of each.

Part Il presents an application of the proposed theoretical framework on
examples of contemporary language use, both online and in print.
Chapter 5 is a case study of the 6th April Youth Movement Facebook
page. The study’s methodology and findings are given, including the
categorisation of the selected posts for analysis into clear groups that
correspond to their respective language use. An analysis of examples in
each category follows, with an assignment of a writing style to each,
between MSA, IA and CWA. Chapter 6 is a comparative review of three
mixed-style studies: Ramsay (2012), which examines language use in
online blogs; Kosoff (2014), which analyses tweets from ten prominent
Arabic Twitter users; and Haland (2017), which looks at code-switching in
satirical writing. Ramsay’s findings about language use of online bloggers
are found to correspond to the findings of the case study, Kosoff’s
analysis of online tweets is reexamined in light of the proposed theoretical
framework, and Haland’s findings are compared to the findings of this

study and the proposed theoretical framework.
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Chapter 2
Literature Review

This study is concerned primarily with the practical use of Arabic and takes a
descriptive, rather than prescriptive view. As such, Arabic sociolinguistics
is identified as a main relevant area of study and has been included in the
literature review presented in this chapter. Secondly, the online content
included in this study leads us to the field of internet linguistics, which has
been instrumental in breaking down the language of the internet into
defined areas of study. Finally, the role of social media and the Arab
Spring as catalysts for the use of ammiyah in online writing is another
major area of study and as such is included in this literature review.

So the literature review for this study covers the three relevant areas to the
topic of this study:

1. Arabic sociolinguistics

2. Internet linguistics

3. Social media and the Arab Spring

2.1 Arabic sociolinguistics

In order to understand the current state and usage of the Arabic language, it
is important to understand the framework of linguistic and sociolinguistic
studies relevant to it. In the case of the Arabic language, two main
challenges appear on the linguistic and sociolinguistic scene, namely that
it is a diglossic language spoken in more than twenty countries, each with
their own regional and local varieties; and the prestige of the ‘High’
varieties, namely Classical Arabic and more recently Modern Standard
Arabic (MSA), which are the standard, formally-taught forms of Arabic.
Badawi (2006) highlights the fact that whereas the “Qur’anic” variety of
Arabic was previously the model for standard (spoken) Arabic, the
language of the media is becoming the model for present-day educated
and non-educated native Arabic speakers. Badawi has identified the
media as a contemporary language model for MSA, so it follows that the
language of Arabic media and its influence should be explored. It is worth

noting that despite the fact that traditional news media does use MSA, the
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language of the news varies from one region to another (Parkinson,
2010), and that Egyptian mass entertainment media uses colloquial
Egyptian Arabic.

A further challenge is the lack of discourse analysis of Arabic, and the
relative paucity of linguistic and sociolinguistic studies of contemporary
Arabic language use. Although some work in the field of Arabic
sociolinguistics has been carried out and is discussed below, Ryding
(2006) and Badawi (2006) both confirm the lack and subsequent need for
more discourse analysis. In EI-Said Badawi’s Foreword to the landmark
book Handbook for Arabic Language Teaching Professionals in the 21st

Century, he remarks that:

Modern learners face the unenviable task of trying to learn an ill-defined, ill-
researched, socially diffused phenomenon whose properties and functions
are badly and disparately understood by non-native and native speakers
alike. The lack of clearly defined language objectives that the teaching
profession is suffering from today is a function of the lack of a clear
understanding (or at least appreciation) of the sociolinguistic role it plays in
present-day Arab societies. (Badawi, 2006: ix)

Versteegh (1997) echoes this point and believes that the dialects have
struggled to gain recognition as a “serious object of study” in the Arab
world. He attributes this to the political significance of MSA as the unifying
language of the Arabs and by contrast the interest of British orientalists in
the various dialects, which came to be “symbols of the fragmentation of
the Arab world” (Versteegh, 1997: 132). In fact, the first orientalist to push
for teaching colloquial Arabic in schools and even to write Arabic in Latin
script was Daniel Fiske in the late nineteenth century (Zack, 2014). Since
then attempts to codify or push for writing in the colloquial language,
particularly by non-native speakers of Arabic, have been met with
suspicion (for example see the study of Said, 1964).

More recently however, Arabic dialectology has emerged as a field of study
and emerging studies are paving the way for further research, including
Al-Wer & Jong (2009) and Miller (2007).
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Despite this lack of understanding of Arabic sociolinguistics, the studies and
research discussed below have gone some way to describing the
contemporary language situation. What these studies have established,
however, is that MSA is the accepted form of writing despite its being a
relatively unfamiliar variety of Arabic to native speakers, who learn their
local dialect as their ‘mother tongue’ from the earliest age at home, and
use it in most everyday situations albeit for spoken communication only.

In addition to spoken Arabic, colloquial Arabic writing is similarly under-
researched (if not more so). Despite the predominance of MSA as the
language of writing, publications in colloquial Arabic do exist and recent
fields of study have emerged to focus on these, and are explored in

further detail below.

2.1.1 Diglossia

A term first introduced by Wiliam Margais (1930), it gained further
prominence after Charles Ferguson published his landmark article
Diglossia to describe the situation in which “Two varieties of a language
exist side by side throughout the community, with each having a definite

role to play” (Ferguson, 1959: 325). Ferguson defines diglossia as:

.. a relatively stable language situation in which, in addition to the primary
dialects of the language (which may include a standard or regional
standards), there is a very divergent, highly codified (often grammatically
more complex) super-imposed variety, the vehicle of a large and respected
body of written literature, either in an earlier period or in another speech
community, which is learned largely by formal education and is used for most
written and formal spoken purposes but is not used by any sector of the
community for ordinary conversation. (Ferguson, 1959: 336)

Ferguson describes the ‘super-imposed’ variety as the High (H) variety and
the dialects as the Low (L) variety. Equating Ferguson’s ‘H’ variety with
MSA as the written, formal variety, and his ‘L’ with Egyptian Arabic, we see
that MSA enjoys a higher status but that it is also the less familiar variety

since it is learned formally and not acquired naturally like Egyptian Arabic.



-10 -

However, in describing the features of diglossia, Ferguson identifies a
third variety that falls in between the H and L varieties. He describes this

as:

...a kind of spoken Arabic much used in certain semiformal or cross-dialectal
situations has a highly classical vocabulary with few or no inflectional endings,
with certain features of classical syntax but with a fundamentally colloquial base
in morphology and syntax, and a generous admixture of colloquial vocabulary.
(Ferguson, 1959: 332)

So although diglossia views the language as having two varieties, each with
its own distinct features and uses, we see that this view is rather simplistic
and that even a diglossic language has multiple levels and layers with
overlapping features and even uses. This is perhaps the first identification
of what has come to be known as Educated Spoken Arabic (ESA), which
is explored further in the next section. In terms of online political writing,
perhaps ESA is the best way of describing the type of language used,
since it is not strictly MSA, nor is it purely dialectal, as we will see below.
One of the effects of labelling Arabic as diglossic, is that studies of Arabic
have tended to observe written and spoken Arabic separately, often

assuming written Arabic to be constant and unchanging.

2.1.2 Arabic Language Levels
Badawi's (1973: 89) landmark study describes the contemporary Arabic

language situation in Egypt and identifies five language levels:
1. fusha al-turath (Classical Arabic)

fusha al-‘asr (Modern Standard Arabic)

‘@mmiyat al-muthaqqafin (‘high’ Educated Spoken Arabic)

‘@mmiyat al-mutanawwirin (‘low’ Educated Spoken Arabic)

o kD

‘@mmiyat al-'ummiyyin (illiterate spoken Arabic)

A comparison can be drawn between Badwi’s levels and Ferguson’s. In fact,
Holes (1995) views Badawi’s levels as an expansion of Ferguson’s High
(H) and Low (L) levels:
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Levels 1 and 2 [of Badawi's model] correspond to Ferguson’s ‘H’, Levels 4 and 5
to his ‘L, with Level 3 representing a bridge between them, and equating to his
‘semi-formal’ level. Badawi’s terminology points to a fault-line in the continuum
between Levels 2 and 3: whereas Level 2 is is still fusha:, Level 3 is ‘@ammiyah.
His explanation is that while Level 2 may show dialectal phonological influences,
its morphosyntactic base remains grammar-book fusha:. Level 3, on the other
hand, whilst it may show quite heavy use of fusha: vocabulary and phraseology
and concomitant phonological and morphological influences, its syntactic
systems — in particular word order, expression of mood and aspect, systems of
negation and concord — remain non-standard. (Holes, 1995: 281)

As for the variances between each level, Badawi (ibid.: 97-119) finds that
use of fusha characteristics is highest at level 1 and decreases as we
move down the scale towards level 5, while conversely ‘@mmiyah
characteristics are highest at level 5 and decrease as we move up the
scale to level 1, as shown in Figure 2.1 below, based on Badawi’s figures
3-4 (p. 104).

Figure 2.1 Distribution of fusha and ‘@mmiyah characteristics between
Badawi’s levels.

. Fusha characteristics . ‘@mmiyah characteristics
. Loanwords
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Interestingly, as can be seen from the figure, Badawi does not define level 1
as pure fusha i.e. without any ‘@ammiyah characteristics, and vice versa,
since he claims one can determine a native Arabic speaker’s country of
origin through their pronunciation, even when speaking in pure fusha, or
level 1, and in even in writing, where regional influences are found in the
choice of some lexis. This shows that some ‘@mmiyah influence can be
found even at the highest level of fusha, and that ‘pure’ fusha has become
an ideal, rather than reality. This is significant, as although Badawi is
primarily describing the spoken form of the language, this type of
influence (‘@ammiyah in fusha and vice versa) can also be observed in
written language, as will be seen in Chapter 3 below.

Examples of some of the characteristics of each language type are given by
Badawi as follows:

* Phonological: the fusha pronunciation of g, is found in level 1, decreasing
as we go down to level 3 and disappearing altogether by level 5 (with
the exception of one word: al-qur’an); conversely the ‘a@mmiyah
pronunciation of g as hamzah is found in level 5, increasing as we go up
the scale to level 3 (it is hardly ever found in level 2, and not found at all
in level 1).

* Syntactic: generally speaking the V-S order preference is found in level 1,
while the S-V order preference is found in levels 4-5. More or less equal
preference is found in level 2; and in level 3 there is a S-V preference
with the exception of the passive voice, which tends to prefer V-S order.

* Borrowing: use of foreign words is found unreservedly in level 3, followed
by level 2 (mainly for scientific and technological terms that have no
fusha equivalent); level 1 has some historical loanwords (opposed to
new or modern ones); and some foreign words are found in level 4
(mainly names of household items, clothes and beauty products); while
very few are found in level 5 (restricted mainly to words that have been
absorbed into ‘@mmiyah through wider society, such as i—l— (matsh,
‘match’), z\ = (gardj, ‘garage’) and o4 (tilifdn, ‘telephone’).

In these levels and the description of their characteristics we see a

development in Arabic sociolinguistics from a simplistic diglossic model
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with two language levels, H and L, towards a more sophisticated model
that attempts to explain the multiple and at times overlapping layers of the
Arabic language. This view of the language, with its interactions and
overlaps, mirrors that of this study of written Arabic. It has also raised
another area identified for further study, which is that of the different types
of continua, since it is possible to have continua where there is clustering
of occurrences around particular points or in particular areas. Apparently,
this is something which occurs in prosody but is outside the scope of this
study. Criticisms of Badawi‘s model have been made, such as Versteegh's
(2014) claim that “the association with socio-economic groups that
Badawr1 proposes is doubtful. There is not much empirical research on the
social distribution of speech levels in Egypt, or for that matter in any Arab
country” (ibid; 244). Also Elgibali (1985), who showed that “only the upper
and lower level (Ferguson's H and L, Badawr's level V and |) could be
called discrete levels with a characteristic set of features. The middle part
of the continuum cannot be divided into separate levels” (Versteegh,
2014; 244). This shows that like Ferguson's (1959) diglossic model,
Badawi's (1973) model provided a platform from which further

sociolinguistic study could emerge and build on them, in the absence of a
theoretical framework for contemporary Arabic use.

2.1.3 Educated Spoken Arabic (ESA)

Out of the five levels identified by Badawi (1973) above, it is the middle level
3 (ESA) that has been the subject of many further studies that aim to
identify its salient features. The identification of ESA has been a
significant development in the field of Arabic linguistics and
sociolinguistics, as the form of language used by educated native Arabic
speakers. Al-Husari (1985: 283) describes ESA as a spoken language
that has developed in ‘educated environments’ in all Arab countries that
has acquired many of the characteristics of Standard Arabic (fusha) while
avoiding many of those of colloquial Arabic (‘@&mmiyah). Conversely,
Wilmsen (2006: 130) describes ESA as essentially ‘dmmiyah with some of
the more formal and technical lexicon borrowed from fusha. Wilmsen'’s
view seems to echo that of Ferguson and Holes, mentioned above.

Mazraani (1997) believes ESA is the result of the spread of literacy:
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The spread of literacy saw the emergence of a new elite that felt unhappy about
MSA as an expressive tool, inadequate for many aspects of modern life, while
the dialect, suitable for mundane needs, was deemed equally inadequate. ... The
urge to develop a modern spoken idiom which could be understood at all levels
of the population resulted in the emergence of Educated Spoken Arabic, which
has been given different names by different observers. ESA was, moreover,
officialized and legitimized in the fifties and sixties through the speeches of
politicians such as Gamal Abdul Nasser” (Mazraani, 1997: 12).

Mazraani refers to Nasser as the first known Arab politician to take
advantage of the language situation in Egypt. Prior to Nasser, political
speeches were delivered in fusha. However, Nasser often mixed
‘dmmiyah with fusha in his speeches for oratorical effect. The result was a
highly effective rhetoric that resonated well with ordinary Egyptians. Since
then, other Arab leaders such as the former Libyan leader Muammar
Gaddafi and the former Iraqi president Saddam Hussein, followed suit and
it has become not only acceptable but also desirable for Arab politicians to
use local dialects for rhetorical effect in their political speeches.

Nasser’s use of ESA has particular resonance when viewed alongside the
young political activists of today, and their use of ‘@mmiyah in their online
writing. At different points in time, both have paved the way for using
colloquial Arabic for political effect - Nasser in speeches and the activists
in writing.

In terms of use and function, it is widely accepted that ESA is used in formal
contexts such as academia and political speeches. In fact, Holes (1995:
283) describes the language employed by Nasser, known for the strength
of his rhetoric, as switching between Levels 2 and 3 of Badawi’s model;
using mainly Level 3 (ESA) with a heavily Cairene dialect for rhetorical
effect. Holes believes that Nasser was the first to “go against the grain of
the traditions of formal public speaking which had lasted until as late as
the mid 1950s”. In fact, Holes states that since Nasser, both Muammar
Gaddafi and Saddam Hussein frequently used ESA to deliver their
speeches, further highlighting that it was Nasser who “broke this oratorical

mould”.
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ESA s also used by educated Arabic speakers in informal contexts. Although
many of the studies of ESA have focused on its use in Egypt and
particularly in Cairo, such as Schmidt (1974), Schulz (1981), Mitchell
(1986, 1990), Mitchell and El-Hassan (1994), Haeri (1996) and Badawi
(1973); Holes (1995) and Abdel-Jawad (1981) confirm that ESA is also

used in Bahrain and Jordan respectively. Holes states that:

in a conversation between a group of educated Bahraini acquaintances, the
dialectal base will be Bahraini ... it is unlikely that any group of Bahrainis talking
relaxedly among themselves, or indeed any group from any other single speech
community, would deviate markedly from the local linguistic common
denominator, that is, the dialectal features which they all share. This means that
the phonology, morphology and sentence syntax would be dialectal virtually
whatever they were talking about; choice of vocabulary however, which depends
much more directly on topic, would be more variable ... We are, in other words,
talking about a Bahraini incarnation of Badawi’s Level 3 ‘the colloquial of the
educated’ [ESA]. (Holes, 1995: 287-8)

Holes’ view supports the notion that ESA is essentially ‘ammiyah with some
fusha lexicon and that this is true across different Arabic speaking
countries, not just in Egypt. This observation has been made in this study
below with regards to some forms of the written language that appear to

have the structure and lexicon of ESA.

2.1.4 Arabic language continuum/multiglossia

The concept of the language continuum was developed with reference to
creole and pidgin languages by Rickford (1987). However, Hary (1996)
found that the concept could be applied to Arabic, and conducted a small
study to observe patterns of perception of Arabic speakers with regards to
intermediate forms and their hypothetical place on the continuum.
Interestingly, to investigate a continuum, it is probably necessary to break
it up into separate categories, imposing an ‘arbitrary but appropriate’
division (Hjelmslev 1953: 24-25).

Although the continuum concept, like diglossia and Badawi’s levels
discussed above, is primarily concerned with the spoken form of the

language, ‘@ammiyah, it is nonetheless worth noting some of the main



-16 -

findings regarding the intermediate form of Arabic, since it is speakers’
exposure to the spoken form (with all its attributes, from formal fusha to
informal ‘@mmiyah), that have undoubtedly influenced their language
choices in writing, which is the focus of this study.

Generally speaking, studies of variation in spoken Arabic tend to focus on
variation between fushé and ‘ammiyah words (such as sl ra’a, ‘ to see’,
used in fusha and <% shaf, to see’, used in ‘@mmiyah), as well as
intermediate forms, including theoretical hybrids, such as the fusha verb
44, (‘l saw him’) pronounced ra’e:tuh with a ‘@mmiyah-style diphthong, or
the ‘@mmiyah verb <3 (‘I saw him’) pronounced shuftuhu with the fusha-
style vocalisation. In writing however, these finer points of pronunciation
are less immediately obvious, rendering much of the shared vocabulary
between the Standard and non-Standard/colloquial forms in intermediate
or mixed-style writing as ambiguous, or open to interpretation.

Hary’s (ibid.: 83) relevant findings of the intermediate variety which exists
theoretically on the continuum between fusha and ‘@mmiyah extremes
either side, are as follows:

* Fusha markers are not compatible with ‘@mmiyah elements, or with
elements that are perceived as ‘ammiyah - this is relevant to this study
as the main argument for contextualising shared forms in mixed-style
writing, where an identifiable fusha word or marker renders that section
of text as fusha, and vice versa.

* Some fusha and ‘@mmiyah markers can go unnoticed by native speakers -
this is significant as although it relates to the pronunciation of
orthographically identical words, it shows that native speakers’
perceptions do not always match the expectation or ‘rules’ of
fushal‘ammiyah forms, which could help to explain some of the mixed-
style writing we see today.

* The results stem from native speakers’ perceptions of single words or
single sentences, in some cases contradicting the findings of other
studies of longer texts. This is relevant because in this study, the
argument for contextualisation when analysing written texts (of single

words within a sentence as well as the text as a whole) leads to a very
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different conclusion about language use to other studies whose analysis
is based on single-word distinctions, as will be seen in Chapter 6 below.

2.1.5 ‘ammiyah in writing

Traditionally, studies of written Arabic have tended to assume that the
language of writing is fusha (Modern Standard, if not Classical, Arabic).
Some notable exceptions have been found in modern poetry and prose
literature, but studies of these are limited and even where writers
themselves have made an explicit case for their using ‘dmmiyah in their
writing, very little systematic linguistic or sociolinguistic analysis has been
applied to their works. On the contrary, writing in anything other than the
accepted form of Standard Arabic has at times been met with derision.

However, recent studies have emerged looking at what has been described
as ‘Middle’ or ‘Mixed’ Arabic (Bellem & Smith, 2014; and Mejdell, 2014).
These studies cover works from the Middle Ages until the present day,
showing that mixing ‘@mmiyah and fushé Arabic in writing existed long
before the advent of the internet or even modern drama and literature.
Additionally, a recent publication by Doss & Davies (2013) has
documented various forms of (Egyptian) ‘@mmiyah writing, from 1401 to
2009. Again this shows that writing in ‘@ammiyah has a long, albeit less
well-known history.

It is clear to anyone reading in Arabic today that writing in ‘@mmiyah, or using
some form of ‘mixed’ Arabic has become widespread, whether online or in
print. Documenting these forms of writing has become imperative, as has
the need to look more closely at the writing styles and strategies used by
writers, contemporary and historical, in order to gain a better, more
accurate and vital understanding of this complex aspect of Arabic writing.

What follows is an outline of some of the historical examples of ‘ammiyah
writing that have been found, in an attempt to start to trace the history,

trends and development of ‘@ammiyah writing.

2.1.5.1 Middle Arabic

Middle Arabic generally refers to a style of writing that is both linguistically
and historically in the ‘middle’: linguistically it is essentially fusha

(Classical Arabic), with some ‘@mmiyah features, as well as the more
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intriguing features that belong neither to fusha nor ‘ammiyah (Bellem &
Smith, 2014); while the texts that have been identified as written in this
style generally date to the Middle Ages. However, Bellem & Smith (ibid.)
reject the term ‘Middle Arabic’ and prefer ‘Literary Mixed Arabic’ (LMA).
Despite this rejection, it is not clear that this style appears outside of this
historical period, or beyond the mid-nineteenth century. Therefore the
adoption of the term ‘literary’, implying lack of temporal restriction, may
not be accurate, since a distinctive feature of Middle Arabic is the third
category of features that fall neither within Classical/Standard Arabic, nor
Spoken Arabic, which does not seem to have been identified in modern
Arabic literature. The ‘mixed’ style of Arabic found in modern texts
contains elements from both Standard and Spoken Arabic (and many
shared elements between them) and are identifiable as such, but do not
seem to contain elements that are neither fusha nor ‘ammiyah. Further,
modern mixed writing, as will be discussed further in Chapter 3 below,
follows different stylistic patterns, such as distinctly fusha narrative and
‘ammiyah dialogue in some cases, or other forms of inter-sentential code-
switching in others. The distinct feature of LMA, i.e. its use of forms that
are neither Standard nor Spoken, but an intra-sentential mix of the two, is
as yet not fully understood - these forms were initially seen to be
grammatical mistakes, but are currently being reanalysed as a deliberate
stylistic choice, the patterns and origins of which are only beginning to be
explored. This can be said of modern mixed Arabic texts, which although
composed of mixed language, do not appear to involve mixing as a result
of mistakes made in writing, and in which the mixing does not appear to
be random but follows clear inter-sentential patterns of and motivations for
switching as shown in this study. Another feature of LMA is that fusha
seems to dominate the style, with many ‘ammiyah features mixed into the
fusha base. This is not always the case for modern mixed Arabic, where
the base can be fusha with clear, typographically marked instances of
borrowing of a single foreign or ‘@ammiyah lexical item or inter-sentential
code-switching to ‘@mmiyah, such as direct speech quotes or dialogue
and some newspaper headlines; or the text base can be seen to be

predominantly ‘@mmiyah with an initial code-switch from fusha. Lastly, it
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would appear that Judeo-Christian MA texts may have a greater
proportion of ‘@ammiyah-type features (ibid.). Although a comparison
between modern-day mixed texts by Christian and Muslim authors is
beyond the scope of this study, most of the examples and the case study
presented in the following chapters are written by Muslim writers, which
indicates that modern-day mixing has been adopted as a general feature

of writing, regardless of the writer’s religious identity.

2.1.5.2 Zajal poetry and early print media

The earliest examples of ‘@mmiyah writing as a genre are found in zajal
poetry, which started to appear in nationalist newspapers in the late 19th
century. The appearance of zajal poetry in newspapers is closely tied with
the Egyptian nationalist movement and the nationalist newspapers soon
started to adopt ‘@mmiyah writing for some of their articles, in order to
reach the uneducated masses who were illiterate and relied on public
readings of these newspapers. The first of these papers were Abd
Naddarah Zarga by Ya‘qub Sannd‘ and al-Ustadh by ‘Abdallah al-Nadim.
A comparison of the use of ‘@mmiyah in these nationalist papers and in

online youth political activism is made in this chapter below.

2.1.5.3 Modern drama and fiction

The use of ‘@mmiyah in poetry and print media paved the way for later
writers in the mid-twentieth century to use elements of ‘@mmiyah in their
plays, novels and short stories, such as the leading Egyptian writers
Muhammad Husayn Haykal, Tawfig al-Hakim and Yusuf Idris, and the
Sudanese writer Tayeb Salih (Dickins, 2002: 84 and Holes, 1995: 304-9).
The language use of some of these writers is discussed further in Chapter
3 below. Now with the advent of the internet, there has been a notable
rise in the use of ‘@mmiyah in writing for various purposes, which this

study aims to investigate.

2.1.5.4 The role of gender in ‘ammiyyah writing

In at least two works referred to as part of this study, there have been
references made to the need for writing in ‘@ammiyah either to express the
way a female character would speak or to target a readership of women.
It seems that the historic lack of education available to women played a
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part in motivating (predominantly male) writers to write in ‘@mmiyah.
Examples of this include:

* ‘Abdallah al-Nadim (1843/44-1896): al-Nadim published articles
written in ‘@mmiyah in his magazine, al-Ustadh, which he justified
as needed for the ‘refinement’ of women and children (Doss &
Davies, 2013: 75).

* Farah Anton (1874-1922): in his play Misr al-Jadidah Anton writes
that he has used a ‘middle language’ for the female characters
specifically, described as ‘neither fusha nor ‘ammiyah’, but a
‘simplified fusha or enlightened ‘@mmiyah’ (Badawi, 1973: 70).

Bassiouney (2013) found that studies of linguistic variation in relation to
gender in the Arab world show “that women sometimes do not have
access to education and professional life to the same extent as men do
and thus their use of [fusha] is less than that of men” (p. 161). Further,
‘when women have a choice between the prestigious urban variety, a
rural variety and [fusha], they are more prone to choose the urban variety”
(ibid.). This seems to support the view held by the writers above that
women are less likely to speak in fusha, or even understand it, perhaps
due to lack of mastery caused by lower access to education.

However, in two studies of cross-dialectal conversations between highly
educated (degree-level or higher and proficient in a second language,
English) native Arabic speakers, gender was again found to influence
linguistic choice, with male participants borrowing more from fusha than
their female counterparts, despite their high levels of education (Abu-
Melhim, 1992; and Soliman, 2014).

The sociolinguistic studies mentioned above are part of an established body
of literature that deals with Arabic language use in its spoken and written
forms, and there are many aspects of these that can be applied to online
writing with regards to the use of fusha and ‘@mmiyah forms, and the
ways in which mixing occurs between the two. However, since these
studies do not deal directly with online writing, it is worth taking a look at
the general literature about internet linguistics, as presented in the next

section below.
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2.2 Internet linguistics

David Crystal (2006) coined the term ‘internet linguistics’ to describe the vast
new medium for language use that is the internet. Since the internet is the
same medium used all over the world regardless of the language used,
Crystal’'s observations about language use online in English, can be a
good starting point for observing internet linguistics in Arabic, especially
since there do not appear to have been any major studies of Arabic
internet linguistics.

With regards to studies of Arabic use on the internet, these seem mainly
concerned with the use of Latin script to write in Arabic online, a practice
that arose from the technological limitations of writing in Arabic. More
recently writing in Arabic script has become much more widespread due
to technological advances in both hardware and software, and studies into
Arabic language use online have started to appear that focus on, or
include, writing in Arabic script. These studies are mainly small-scale and
focus on one particular aspect of language use, or on one particular
platform with a limited number of users. New Arabic online corpora have
helped researchers start to analyse the vast amounts of Arabic language

data online, such as the arTenTen Corpus of the Arabic Web2.

2.2.1 English Internet linguistics

Crystal (2006) recognises there are a number of misconceptions
surrounding the use of language online and the effect writing online is
having on language in general. As a linguist, he sets out to take an
objective look at the language of the internet and demythologise some of
the unfounded and yet widespread concerns about the internet and the
English language. The same can be said for any language that is used
online and certainly the same misconceptions about the corruption of
language have been argued about the Arabic language. Before the
Egyptian revolution of 2011, the internet and particularly social networking

were not taken seriously by the authorities — partly at least due to the

2 Available from https://www.sketchengine.co.uk/artenten-arabic-corpus/ [Accessed
30 January 2018]
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informal nature of online communication as well as the informal language
used.

Crystal further points to a number of research challenges that any internet
linguistics study will encounter, including the sheer amount of data
available on the internet, which “contains more written language than all
the libraries in the world combined” (2006, p.10) and continues to expand
daily. There is also the diversity of the language encountered on the
internet and the stylistic range: from webpages and email to social
networking, which makes it difficult to generalise. Additionally, there is the
speed of change with new technologies and communicative opportunities
being created every day, which creates with it new forms of language and
new data to be analysed. There is also the very specific dating of
webpages, making it easy to be too specific with data collection between
certain dates or even times, anonymity and the difficulty of collecting
personal emails for example for analysis. This leads to ethical
considerations such as what is considered public and what is private
information? All of these considerations have been made for the purposes
of this study and they are discussed further in Part 1l below.

With regards to the question of whether Netspeak is in fact closer to written
or spoken language, Crystal considers the internet as a new electronic or
digital medium of language, which he lists as a fourth medium after
speech, writing and signing. He concludes that while it has differences
and similarities with both writing and speech, it is a new medium in itself,
worthy of research. A similar argument could be made for Arabic as for
English (or any other language): that the variety of language used online
has similarities and differences to the spoken and written forms of the
language (‘dmmiyah and fusha), and that it is worthy of study and
research as a separate form of the language.

Crystal approaches the language of the internet by breaking it up and
exploring language use in its various domains, and builds his chapters
around the language of each domain, such as the language of email, the
language of chatrooms, etc. This does not appear to have been attempted
previously for Arabic, and has been identified as an area for further

research.
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2.2.2 Arabic Internet linguistics (studies of Arabic language use

online)

Due in part to the availability (or lack) of Arabic language software until
relatively recently, studies of online activity and language use in the Arab
world seem to focus on the use of ‘Latinised’ or Roman script Arabic as
opposed to writing in Arabic script, as well as the mixing of other
languages such as English and French, with Arabic. Latinised or Roman
script Arabic is when users type what they want to say in Arabic using
Latin or Roman characters and is popular on the internet, especially when
Arabic language software or hardware is unavailable.

These studies have found that when using Latinised or Roman script Arabic,
users prefer to use the spoken form of Arabic (‘@mmiyah) over the
traditional written form of fusha. One of those studies (Aboelezz, 2008: 4)

states that:

[diglossia] presents a complexity when dealing with LA [Latinised Arabic], as
the Latinised form of Arabic is often the spoken form, which essentially
reflects the regional variety that the user/speaker is accustomed to (Bianchi,
2006).

This supports the idea that in their diglossic language situation, the form of
choice for Arabic language internet users is the spoken form of Arabic,
‘@mmiyah, as opposed to the more formal standard form of fusha. This
shows that although people are writing on the internet, they are not using
the traditionally accepted form of writing; instead they are bringing the

traditionally spoken form of the language into the written realm.

There have also been ensuing print publications from original online pieces
of writing, such as personal blogs, which show that this new form of
written Arabic is spilling over from the virtual realm into the physical world
of print. Although the idea of writing in colloquial Arabic is not new and
several prominent authors have done this in the past, notably to write
passages of dialogue in works of drama and fiction, it has not been usual
for entire volumes of prose writing to be written and published in

‘@mmiyah. In fact, the status of fusha and its use for writing is so ingrained
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in the Arab world and the minds of native Arabic speakers that even
Younes (2006), who developed an integrated Arabic language teaching
programme that includes teaching both fusha and ‘@mmiyah at Cornell

University in the US, states that:

| believe that the main difference between Arabic and other languages
resides in the unique status that the written version of the former enjoys for
historical and religious reasons. It has not allowed, nor is it likely to allow at
any time in the foreseeable future, the development of a writing system for
any of the spoken dialects that closely reflects its structure. Any attempt at
writing or codifying specific dialects is seen as a serious invasion of the
territory of fusha, which is held in the utmost esteem by the overwhelming
majority of Arabs. (Younes, 2006: 165).

The younger generation of internet users seem to have bypassed this
convention and organically developed a writing system for the spoken
dialect, based apparently largely on existing ‘normal’ ways of writing
‘dmmiyah — e.g. what people have done for generations in writing
postcards, etc. — and adopting these. And although they would likely claim
the same esteem and regard for fusha, they do not (whether consciously
or otherwise) tend to use it exclusively in writing online. Although the
overwhelming majority of printed texts continue to be in fusha, we have
seen that the popularity of online media is overtaking that of print media,
and now that there have been publications originating online being
published as physical books, the language of the online media is being
adopted in print. If this trend continues, we will see an increase in the
number of print publications that are not fusha, since it does not appear
that a formal process of ‘translating’ online content into fusha for print is
taking place in the same way as spoken Arabic is ‘translated’ into fusha in
the state-controlled press. In that case, fusha may cease to be the only
major form of written Arabic in the future, given the popularity of the
internet in general, and the preference of young activists to discuss their
views online rather than in print. If traditionally Arabic news media were

the newspapers and official news broadcasts, they now include online
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blogs and news posted on social networks. In fact, a report published by

the communications firm Spot On Public Relations claims that:

... there are more subscribers to social media service Facebook in the Middle
East and North Africa (MENA) than there are copies of newspapers circulated
in the region. The report, ‘Middle East and Africa Facebook Demographics’,
shows Facebook has over 15 million users in the region, while the total
regional Arabic, English and French newspaper circulation stands at just
under 14 million copies (Spot On Public Relations, 2010: 1).

The use of ‘@mmiyah for writing online and also in print as we have seen

above, is a phenomenon that undoubtedly will need further attention and
research, and can be considered to be the next pertinent area of study in
Arabic linguistics and sociolinguistics. The role of the internet in our lives,
and particularly social media, for Arabic at least, can be traced back to the
defining moment of the Arab Spring and so the relevant literature is

explored next in the section below.

2.3 Social media and the Arab Spring - the role of online

political activism

The role of social media in facilitating the popular protests of 2011 cannot be

overstated, particularly the Facebook pages of the youth political group
6th April Youth Movement, who first called for protests on 25 January
2011 and who were echoed in their calls by another popular Facebook
page, We are all Khalid Said (Ghonim, 2012). The role of these young
people, through the internet alone, and specifically through social
networking websites, was to mobilise thousands to take to the streets in
physical (as opposed to virtual) protest.

fact, a protest and opposition movement had been building up for a
decade prior to 2011, with groups like Youth for Change, Tadamon, 6
April, We are all Khalid Said, and Baradei’s National Society for Change,
which were able to use information and communication technology to
create an alternative political space, and develop innovative tools of

organisation and mobilisation, in addition to adopting a cross-ideological
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discourse, which allowed them to overcome the traditional weaknesses
and divisions of the Egyptian opposition (Shehata, 2012).

The close relationship between the 6th April Youth Movement and We are all
Khalid Said is important to note, as well as the similarities and differences
between the two groups. Both are youth movements, consisting mainly of
youth leadership and membership. While both groups describe
themselves as non-political, 6 April can be seen to be the brains of the
operation since they organised the protests, while We Are All Khalid Said
was the mouthpiece, simply relating to its followers the information as
organised by 6 April (Ghonim, 2012).

What is striking about both groups, and common amongst most internet
pages, is the language used. The administrator of the We are all Khalid
Said Facebook page, who at the time remained anonymous, explicitly
chose to write in Egyptian ‘@mmiyah (Ghonim, 2012). The page has since
been shut down, making it unfeasible if not impossible to view and
analyse its content. In addition to its language use, this page made use of
visual images that spread rapidly online, including an image of a smiling
Khaled Said that started an important iconography of the revolution. Little
is known about 6 April’'s conscious decisions regarding language use and
its content seems to be written by more than one person from the group.
However, given the pertinent role of 6 April before, during and immediately
after the protests of January 2011, the group’s Facebook page has been
chosen as the object of this study.

It is interesting to note the parallels between these Facebook pages and
Abdallah al-Nadim’s magazine al-Ustadh, more than a century earlier.
Firstly, their political activism: Abdallah al-Nadim was a prominent figure in
the Egyptian nationalist movement and was arrested and exiled from
Egypt in 1891-92 (Ramadan, 19943). Similarly, the writers of the
Facebook pages, Wael Ghomin of We are all Khaled Said and a
prominent founder of the 6th April Youth Movement, Ahmed Maher, have

38 In his introduction to Min Turath ‘Abdallah al-Nadim: Majallat al-Ustadh. [Online].
Published by Al-Hay’ah al-Misriytyah al-‘ammah lil-Kitab, 1994, pp.3-4.
[Accessed on 03 February 2018]. Available from: http://dar.bibalex.org/

webpages/mainpage.jsf?PID=DAF-Job:119250
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been in self-imposed exile and imprisoned respectively, since the 2011
uprising. Secondly, their timing: both the Facebook pages and the
magazine were set up at times of (and for the purposes of) political
discord under authoritarian rule - the Facebook pages in the lead up to
the 2011 protests against the Mubarak regime in Egypt, and the magazine
at the time of the Egyptian nationalist movement and resistance against
the British occupation of Egypt. Thirdly, their influence: Abdallah al-Nadim
was an influential figure for the youth of his time* and certainly the
Facebook pages had a great influence in mobilising the youth to take to
the streets in protest in 2011 (Ghonim, 2012). Fourthly, and most notably
for this study, is the language: al-Nadim, 6th April Youth Movement and
Wael Ghonim (the writer behind the We are all Khaled Said Facebook
page), all used firstly Arabic, at a time when English seemed to be
predominant over Arabic (in the case of al-Nadim his use of Arabic was a
retaliation against British rule and the imposition of English as the
language of education?®, in the case of the Facebook users it came at a
time when English dominated the internet); secondly they all used
‘@ammiyah in their writing in order to reach as wide an audience as
possible, and influence, even mobilise, a non-political, non-activist mass;
thirdly the use of ‘dmmiyah was not ideologically driven, nor intended to
be to the detriment or as a replacement of fusha, but rather a pragmatic
choice, in order simply to reach the widest audience possible, that would
have been traditionally excluded from political discourse and activism - a
form of consequentialism whereby the end justifies the means.
Interestingly, the difference in the educational levels of the audiences
shows how use of ‘@mmiyah and perceptions of it have changed over the
last century - in the early print newspapers it was used as a way to reach

the illiterate, uneducated masses since people would gather around a

4 ibid

5In ‘Abd al-Mun’im Ibrahim al-dJumaymTt’s Analytical Study (Dirasah Tahliliyah) in
Min Turath ‘Abdallah al-Nadim: Majallat al-Ustadh. [Online]. Published by Al-
Hay’ah al-Misriytyah al-‘ammah lil-Kitab, 1994, pp.10-13. [Accessed on 03
February 2018]. Available from: http:/dar.bibalex.org/webpages/mainpage.jsf?
PID=DAF-Job:119250
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‘reader’ reading aloud from a newspaper to hear the news, while in the
case of the online activists their audience is literate as well as computer
literate, implying some degree (if not a high degree) of education. So the
present day use of ‘@mmiyah is not intended as a ‘dumbing-down’ of the
language, but rather a way to reach the hearts of people, just as Nasser
did in his political speeches (Mazraani, 1997).

After this exploration of the established literature in the relevant fields of
Arabic sociolinguistics, internet linguistics and social media and the Arab
Spring, the two main parts of the study are presented below. The first part
presents the proposed theoretical framework of this study, followed by a

practical application of the framework in the second part.
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Part |

Towards a theoretical framework
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Chapter 3
Review of existing theoretical frameworks

This chapter looks at existing theoretical frameworks and analytical studies
of ‘mixed’ language use, including code-switching in speaking and writing,
in English and Arabic, as well as the more recent concept of
translanguaging. In the literature review above, the established
sociolinguistic frameworks introduced by Ferguson (1959) and Badawi
(1973) were presented as both pinnacles of Arabic sociolinguistics and
launchpads for subsequent studies of Arabic language use, particularly
ESA. Studies looking at the practical aspects of ESA such as code-
switching, are presented below, as well as the more recent sociolinguistic
literature about translanguaging, which does not seem to have been
applied to Arabic yet.

Additionally, an initial investigation as part of this study has revealed
something of a trend in descriptions of some of the most prominent writers
of ‘Ammiyah, namely, that they tend to have three different writing styles
identified throughout their writing careers. The three styles have either
been used in succession across the writers’ careers, or deployed
strategically within the same work to suit different purposes. Among this
group of writers, Farah Anton, Tawfiq al-Hakim and Yusuf Sibai, as well as
others including contemporary influential online bloggers, have variously
been described as having three distinct writing styles: fusha (that is
exclusive use of fusha with perhaps the exception of a few words or
phrases that are usually highlighted between quotation marks or
brackets), ammiyah (either exclusively or alongside fusha, for example
for the dialogue alongside the narrative in literary works), and something
of an intermediate level that is either described as a simplified fusha, a
mix of ‘@mmiyah and fusha, or something else, with the salient feature of
being neither wholly fusha nor wholly ‘ammiyah and therefore something
in-between, often the result of a writer’'s internal struggle with the
language situation, between appeasing the writing establishment and
writing in fusha and wanting to write more freely and naturally using
‘ammiyah. In spoken Arabic, this style could be perhaps most closely

associated with what has come to be known as ESA. Intermediate Arabic
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is looked at more closely in the last part of this chapter in order to begin to

define what it is and how it is identified and achieved.

3.1 Code-switching and mixing

Gumperz (1982) defines conversational code-switching as “the juxtaposition
within the same speech exchange of passages of speech belonging to
two different grammatical systems or subsystems” (Gumperz, 1982, p.59).
Gumperz notes that code-switching occurs between two subsequent
sentences or within a single sentence (Gumperz, 1982, pp. 59-60).
Gumperz further states that bilingual code-switching has often been
stigmatised and thought to be the result of poor mastery of one of the
language codes. However, his study shows that “code switching does not
necessarily indicate imperfect knowledge of the grammatical systems in
question” (Gumperz, 1982, pp. 64-5).

In Arabic, code-switching may occur between Arabic and a foreign language
(such as French or English), or between fusha and ‘@mmiyah. Studies of
code-switching in Arabic tend to focus on speaking, with a smaller number
of studies investigating code-switching in writing. The major studies of
code-switching in Arabic speech have been identified as Eid (1988), which
established the principles for code-switching between fusha and
‘dmmiyah; Bassiouney (2006), with a focus on motivations for and
functions of code-switching between fusha and ‘@mmiyah; and Mejdell
(2006), which added empirical evidence to the concept of the Arabic
language continuum (Kaye, 2010).

This section is in two parts: the first provides a general overview of the main
findings of the fusha-‘ammiyah code-switching studies by Eid (1988),
Bassiouney (2006) and Mejdell (2006); the second looks at code-

switching in writing studies.

3.1.1 Code-switching in speaking

Several code-switching studies have shed light on consistent code-switching
patterns, such as Eid (1988), Bassiouney (2006) and Albirini (2011). The
overarching findings point towards a tendency for code-switching to occur
intra-sententially in speaking, that is within a sentence. The question of
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ambiguous, overlapping, or homophonous words in Arabic that can be
said to belong equally to fusha and ‘@mmiyah is addressed in each of the
studies and approached in different ways. For example, in determining the
focal (switch) points in her study, Eid (1988) disregards switches at
ambiguous words and includes only those from clearly one group or the
other. Bassiouney (2006) concludes that the sheer amount of mixed
content between fusha and ‘@mmiyah constrained her application of the
Myers-Scotton matrix language frame model (MLF) to Arabic. It is not
clear that there has been any direct approach to investigating this group
of ambiguous words in code-switching studies so far. As for motivations
for code-switching, studies have often focused on specific situations, such
as political discourse, where“there is a direct relation between change of
role [in relation to the audience] and change of code. [...] The speaker will
usually choose a linguistic code in order to convey her or his
aim” (Bassiouney, 2013, pp.72-73), using MSA to establish an authorative
role, and switching to colloquial to a ’friend‘ or fellow citizen (Bassiouney,
2013, pp.74-6) - using MSA to state abstract facts and then explaining
them in colloquial (Bassiouney, 2013, p.83). The ultimate aim in political
discourse is persuasion, which is achieved through code-switching
(Bassiouney, 2013, p.85). It is also important to note that in general code-
switching literature nowadays, the question of code choice is often put as
down to the speaker, rather than the situation, as per Ferguson (1959), as

confirmed by Bassiouney (2013).

3.1.1.1 Principles of Code-Switching (Eid, 1988)

Eid conducted two breakthrough studies into diglossic code-switching in
Arabic speech (1982 and 1988). The earlier study "examined the linguistic
performance of educated speakers in Egypt as represented in a number
of interviews and panel discussions aired over Cairo radio and television
in 1978.” (Eid, 1988, p.53). This speech can be described as ESA, the
equivalent of Badawi’s (1973) level 3. This level is arguably the most
interesting linguistically, since it includes the highest level of mixing
between fusha and ‘ammiyah forms. Eid (1988) found that “all participants

without exception alternated in their use of Egyptian and Standard Arabic,
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switching from one variety to the other in what appeared to be a very
‘natural’ and appropriate mode of communication” (Eid, 1988, pp.53-4).
One of the first and most significant findings of the earlier study is that
diglossic code-switching in Arabic is not random, as it had been thought to
be. Secondly, it identified four ‘focal points’ at which a switch can occur, by
examining four syntactic constructions: relative clauses, subordinate
clauses, tense and verb constructions, and negative and verb
constructions. Eid found that switches can occur freely (i.e. in both fusha-
>‘ammiyah and ‘@mmiyah->fusha directions) before a focal point, but that
they were more constrained after a focal point. Specifically, if a focal point
is fusha, it must be followed immediately by a fusha element. Where a
focal point is ‘@mmiyah, it can be followed by a ‘@mmiyah or fusha
element, except after the negative, meaning that a fusha verb cannot
follow a ‘@mmiyah negative, since the tense in fusha is carried by the
negative, not the verb itself. For example, ) y&+— Ui (mish biyira, ‘isn’t
reading’) is acceptable but not s e (mish yaqra’, ‘not reading’).
Significantly, Eid (1988) made a methodological decision to disregard
ambiguous forms (forms identical in both varieties) so that conclusions
were “based on cases that were clearly identifiable as belonging to one or
the other variety” (Eid, 1988, p.56). It is not clear how many of these
forms were disregarded, but this differs from the approach taken in
Chapters 5 and 6 of this study, which is to take into account the context of
ambiguous forms in order to determine how to categorise them. Another
point of difference between this study and Eid‘s is that Eid does not
address the question of motivations for code-switching, focusing only on
the linguistic aspects of the switches, whereas this study finds clear
motivations in instances of code-switching in Chapters 5 and 6 below. The
fact that Eid examined diglossic code-switching in speaking while this
study is concerned with diglossic code-switching in writing is worthy of
note at this point, since ambiguous forms (those shared between fusha
and ‘@mmiyah) are much more easily disguised in writing - especially if it
is the writer's intention to do so, and possibly more difficult to assign to
either category, since potential phonetically distinguishing features may

be lost in apparently orthographically identical words. That is why this
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study argues that context and apparent motivations must be taken into
consideration in assigning ambiguous forms to either category.
Conversely, in speaking, instances of fusha words spoken with ‘dmmiyah
pronunciation (such as a diphthong for the pronunciation of ra'aytu as
ra'e:t) pose a similar issue in terms of categorisation between fusha and
‘@mmiyah. Eid treats these as an ’intermediate’ variety and disregards
them for the purposes of identifying clear switch points.

In her later study, Eid (1988) explains her earlier findings with two underlying
principles of code-switching: the Contradictory Effect Constraint (CEC)
whereby switching is “not permitted if the grammars of the two language
varieties involved include contradictory conditions ... that cannot be
satisfied immediately” (Eid, 1988, p.74) and the Directionality Constraint
(DC) where “if the focal point is from [fusha], switching to [‘@mmiyah]
would not be permitted at the position immediately after that focal
point” (Eid, 1988, p.74).

Examples of switches given (Eid, 1988, pp.58-61) include the following:

1. Acceptable switching before a focal point (‘@mmiyah -> fusha):

sy O (g3 53 Al iRl

(FT il-zarf il-tariq dah al-ladhi lan yastamirr, ‘in this urgent situation that will

not continue)

The focal point in this example is the relative clause marker > (al-ladhr,
‘that’), which is preceded by a ‘@mmiyah clause (evidenced by the use of
o3), but must be followed by a fusha clause, in this case «i—w 1 (lan
yastamirr, ‘will not continue’).

2. Acceptable switching before a focal point (fusha -> ‘ammiyah):

e Ll g A Ll

(Bi-al-qadaya illi bitwagihha Masr, ‘with the issues that Egypt is facing’)

Eid considers the focal point here to be the relative clause marker 1 (ill,
‘that’), which is preceded by the fusha word L% (qadaya, ‘issues’)
pronounced in the transcript with an initial ‘q sound as opposed to
replacing it with a glottal stop ‘hamzah’ in ‘@mmiyah.

3. Unacceptable switching after a fusha focal point:

(sl Ay oall A

(FT al-waqt al-ladhi bin‘ishuh dilwa’tr, ‘in the time that we are living’)
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In this example, based on responses from participants, Eid states it is
unacceptable for the fusha focal point s> (al-ladhr, ‘that’) to be followed
by a switch to ‘ammiyah.

4. Acceptable switch after ‘@ammiyah focal point:

Lide Leiba iy I (o0

(Dr illf waqafat hayat-ha ‘ale:na, ‘she who devoted her life to us’)

Table 3.1 Summary of Eid’s code-switching principles

Switch position Constraint
Before focal point Free (‘@mmiyah-fusha, fusha-‘ammiyah)
After ‘@ammiyah focal point Free except negative+verb (due to CEC)
After fusha focal point fusha-fusha only; fusha-‘ammiyah not
permitted (due to DC)

3.1.1.2 Mixing, and stylistic variation (Mejdell, 2011-12)

Mejdell's (2011-12) study is presented as a survey of the various models and
approaches that have been applied to spoken mixed Arabic data,
including diglossia and related diglossic/continuum models; and code-
switching and mixing models, where bilingual models are adapted and
applied to diglossic code-code-switching in Arabic; and suggests that the
shared structures and forms of Arabic should receive more attention from
analysts, as well as speakers' perceptions of their linguistic choices
(Mejdell, 2011-12, p. 29).

Mejdell proposes moving from code-switching to stylistic variation as a
framework for diglossic mixed data, where "the notion of style being the
link between linguistic form and context rests on the assumption that a
language community develops conventions for the language forms
appropriate to various contexts“ (Mejdell, 2011-12, p. 33), particularly
speakers' perception of the degree of formality and degree of competence
in the H variety, and whether the speech is planned or unplanned. Style
variation is described as a matter of tendencies, rather than prescribed
rules. In an earlier study, Mejdell (2006) compares mixed speech data in
an attempt to identify variation patterns and despite not finding a pattern

for the frequency of variation between speakers or contexts, she does find
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a hierarchical preference for fusha variants in mixed speech. The highest
level usage, or highest preference, was for the attributive
demonstrative, followed by the negative markers, then the relative
marker and/or complementiser. The lowest usage/preference was for
pronoun suffixation. Mejdell found the same relative ordering in
Bassiouney (2006) and Schulz (1981).

word-internal mixing specifically, Mejdell also found common features in
constraints on diglossic mixing in Arabic identified across a number of
studies. Firstly, Petersen’s (1988) Dominant Language Hypothesis (DLH)
in which “dominant language (DL) grammatical items may combine with
DL and with non-DL lexical items/stems, whereas non-DL grammatical
items may only combine with non-DL lexical items.” (Mejdell, 2011-12, p.
35). Similarly, in the MFL model, “ML system morphemes may combine
with ML and EL [embedded language] content morphemes, whereas EL
system morphemes may only combine with EL content
morphemes” (Mejdell, 2011-12, p.35). Further, “[all] the data on diglossic
word-internal mixing in Arabic appears to confirm the principle” (Mejdell,
2011-12, p.35). The theory can be applied to Arabic with the underlying
assumption for native speakers of Arabic being that the DL or ML is
‘@mmiyah, with the non-DL, or EL, as fusha. With this in mind, it is
significant as it resonates with the view discussed above that ESA is
essentially an elevated form of ‘@mmiyah, with insertions of fusha

vocabulary.

3.1.2 Code-switching in writing

Generally speaking, studies of written language mixing are far fewer than

those of code-switching in speaking, as confirmed by Sebba (2012), who

notes that despite the existence of a body of work in the field, that:

“To say that written multilingual discourse is under-researched is an
understatement. [...] It has no independent theoretical framework; all linguistic
research in this area to date which is not purely descriptive, has drawn on
theoretical frameworks originally developed for spoken code-switching
research” (ibid; 9)
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Furthermore, Sebba notes that “published research tends to take the form of
stand-alone papers, which typically deal with a single set of data [...]
Book-length treatments are extremely rare” (Sebba, 2012, pp.9-10), and
that much of the research remains unpublished as MA dissertations. He
adds that the reasons for this neglect is firstly the monolingual bias that
favours the study of a specific language, and secondly the lack of a
coherent framework. He therefore proposes a new approach to written
mixed-language discourse, that situates it “within a broader field which
deals with the semiotics of mixed-language texts in the broadness sense”
and “within a literacy framework, in order to understand the acts of writing,
reading and language mixing within the context of of literacy practices of
which they are a part® (italics in the original), and takes into account visual
and spatial elements of the written form (Sebba, 2012, pp.10-11).

Sebba‘s (2012) analytical framework is outlined below, along with Jonsson's
(2012) study in the same volume of code-switching in Swedish texts,
focusing on the local and global functions of code-switching. Finally, with
regards to diglossic code-switching between fusha and ‘a@ammiyah in
written Arabic, Ibrahim’s (2010) study is included below as it identifies
diglossic code-switching patterns in Egyptian opposition newspapers. The
findings are relevant and applicable to wider patterns of diglossic code-

switching in Arabic writing found in this study.

3.1.2.1 Analytical framework for multilingualism in written discourse
(Sebba, 2012)

Sebba (2012) presents a framework for the analysis of multilingual texts, in
which there is a clear focus on multimodal texts (e.g. posters, signage,
advertisements) and the visual and spatial elements within these. Sebba
describes these texts as potentially multidimensional, containing both
linguistic and visual dimensions. As such, Sebba identifies "at least two
different ways in which languages can alternate within the same textual
composition (such as a sign, advertisement or magazine article),
reflecting degrees of integration or separation of the languages” (Sebba,
2012, p.25). These are parallelism, where the same content is repeated
in the different languages, such a Welsh/English public sign, and

complementarity, where the content between the languages is different,
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and may contain intra- or inter-sentential code switches, such a Maltese
governmental website which contains English and Maltese text, with
various forms of mixing found on both the sentential and page level
(Sebba, 2012, pp.26-28). This approach focuses on the visual aspects of
multilingual texts, however it would seem that in the context of longer
texts, such as articles or novels, these visual aspects are perhaps less
prominent and therefore would require more of a focus on the content
itself in relation to the switching patterns and motivations. This, along with
Sebba‘s clear distinction between the use of discrete languages, such as
Welsh and English, or Maltese and English, makes it unsuitable as a
framework for analysis of diglossic switching in the case of Arabic, as
fusha and ‘@mmiyah are not discrete languages and applying these type
of models can prove problematic, at least in part due to the large amount
of (orthographically, if not phonologically) identical elements, as
Bassiouney (2006) found when attempting to apply an established
framework for spoken code-switching to Arabic, as discussed above.
Further, Sebba identifies ‘units of analysis’ (p.106-8) that cover language-
spatial relationships (the spatial relationships between units of language),
language-content relationships (where content language is either
equivalent, different or overlapping), and language mixing type, referring
to the type of mixing or indeed lack of mixing, of which he identifies mixed
units (those containing elements from two or more languages and
corresponding to the commonly-held prototype of code-switching in
spoken language (namely that languages alternate inter- and/or intra-
sententially); and language-neutral units, which “consist entirely of items
that cannot be assigned exclusively to one language but belong equally to
both (or all) the languages involved in the text. These tend to be smaller
units, for example, words or headings. Brand names and other proper
names often fall naturally into this category” (Sebba, 2012, p.108). It is
these language-mixing types (mixed units and language-neutral units) that
seem most applicable to the types of mixed-text found in Arabic, both in
print and online. The visual aspects of multilingual texts (such as posters,
advertisements, etc) fall outside of the scope of this study, but are an area

identified for further investigation.
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3.1.2.2 Local - global functions of code-switching in writing (Jonsson,
2012)

Jonsson (2012) explores the motivations behind code-switching between
Swedish and Finnish in Swedish novels across the multilingual text as a
whole, and concludes that code-switching serves local as well as global
functions (Auer, 1998, 1999); where the local functions exist on the textual
level (in conversations and explanations for non-bilingual readers), and
where the global functions are power, identity and hybridity, in “novels
published in a setting in which a monolingual norm prevail ... and in which
a high degree of code-switching has not been standard practice” (pp.
283-4).

On the function of power, she states that: “The use of code-switching is
inextricably linked to the concept of power. Code-switching can be used to
resist, challenge and transform power relations and domination, to make
silent voices heard, [and] to legitimize a certain linguistic variety (e.g.
minority languages, multiethnic varieties)” (p. 284).

Hybridity allows the setting up of a ‘third space’ where the relationship
between two languages and/or cultures is reinforced, while at the same
time maintaining a strong tie to the ‘home culture’. This is the space
where new structures of authority and new political initiatives can be set
up (p. 286).

These global functions have a particular resonance when considering online
youth political activism in Arabic, and the effect that writing, particularly
with regards to code-switching and use of the vernacular, had on

achieving mass political protest, discussed further in Chapter 5 below.

3.1.2.3 Written code-switching in opposition newspapers (Ibrahim,
2010)

Ibrahim’s (2010) study seems to be the first to examine dialectal code-
switching in Arabic writing. Its focus on opposition newspaper headlines in
Egypt is not surprising, since it is only after the 2011 protests that online
writing, particularly online political writing, came under the spotlight. The
study’s finding that the maijority of identified switches are inter-sentential
(p- 31), is significant, since as mentioned earlier, dialectal code-switching
in speaking studies has tended to focus on intra-sentential switching (e.g.
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focal points, which occur within the boundaries of a sentence) and even
switches within the same word. So here we see the first major difference
between code-switching patterns in writing and speaking. Given the fact
that writing is always something of a ‘deliberate’, ‘planned’ quality (being
slower than speech and therefore allowing more time for planning than
spontaneous speech), it is likely to involve less ‘spontaneous’,
‘momentary’ code-switches, e.g. where the speaker/writer cannot
remember the word in the code which they have been using up to that
point.

The second major difference between studying code-switching in speech
and in writing is the way in which it is possible to identify and treat
heteronyms or ‘ambiguous’ words, which could mean the difference
between a word being classed as either fusha or ‘@mmiyah. In speech it is
relatively easy to identify how a word is pronounced, but unless it is
clearly pronounced in such a way that would place it on either extreme of
the fusha-‘a@mmiyah continuum, the difficulty lies in deciding where to
draw the lines on the spectrum between fusha and ‘@mmiyah, and
therefore where to place the ambiguous word on the spectrum, or how to
classify it.

However, in writing, the diacritical marks that could determine how a word is
pronounced are rarely used. It is therefore more difficult to decide how to
treat heteronyms or ambiguous words (i.e. those that are used in both
fusha and ‘@mmiyah). This results in studies focusing on either clearly
fusha or clearly ‘@mmiyah words, and excluding or overlooking the
remaining words in a text. These ambiguous words that often make up the
majority of the words in a sentence or text can be seen as comparable to
the ‘language-neutral units’ identified by Sebba (2012) above, and clearly
further research around them is needed.

In the proposed theoretical framework in Chapter 4 below, the argument is
made for embracing ambiguous words, and taking their use into account,
rather than excluding them from the analysis, resulting in a smoother,
more natural and less ambiguous or conflicted view of language use. The
way this is done is by taking into account the wider context (the sentence

in which the ambiguous words fall as well as the wider text), in order to
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classify them within the wider text, and in order to identify instances of
code-switching, particularly inter-sentential code-switching. This entails
making a judgement about how they are best ‘read’ based on the clearly
fusha or clearly ‘@mmiyah words among them, as well as the wider
context and message of the text. This approach is also highlighted in
Mejdell (2014) in her reference to the work of Katryn Woolard, “who
claims that studies on language contact phenomena almost exclusively
focus on the divergent features, while the ambiguous elements tend to
“drop out of the analytic account” (Woolard, 1999)” (ibid., 274). Mejdell’s

study of strategic bivalency is discussed further below.

3.3 Translanguaging

Rather than viewing language as a system or structure within itself,
languaging views language as a dynamic process encompassing the
way in which we interact with the world (Garcia & Wei, 2014, p.10). Within
languaging, bilingualism is seen as dynamic, not simply additive
(whereby one keeps adding more languages to one’s repertoire) (Garcia
& Wei, 2014, p.13). Bilinguals are seen to have one language system
made up of different languages, rather than two or more separate
language systems. Since society forces us to act monolingually,
translanguaging is the process whereby bilinguals are constantly
searching the language repertoire for the appropriate features, which
gives bilinguals a cognitive advantage (ibid.: 15).

Translanguaging differs from code-switching in that it refers to the entire
linguistic repertoire of an individual, and the individual's freedom to
choose items from their repertoire as they see fit, in contrast to the code-
switching view that a speaker shifts or shuttles between two languages
(Garcia & Wei, 2014, p.22).

If we translate the process of translanguaging to the context of Arabic, the
linguistic repertoire could be seen to consist of the Arabic language as a
single language repertoire, rather than two separate languages or
language systems, in which translanguaging is the process of searching
for and choosing the appropriate items. This would explain the trends of

mixing, switching, levelling, etc, that have been observed in Arabic
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speaking and writing, since “Translanguaging is the discursive norm in
bilingual families and communities” (Garcia & Wei, 2014, p.23), that is if
we take the view that the bilingual communities in this case are Arabic-
speaking societies. It could also explain practices such as bilingual code-
switching between Arabic and foreign languages, as well as the practice
of writing Arabic in Latin script. Arabic speakers are simply using the full
scope of their linguistic repertoire, including fusha and ‘@ammiyah forms as
well as foreign languages, and constantly searching for and choosing the

appropriate features within their repertoire.

3.4 Intermediate Arabic

Intermediate Arabic has been described as a writing style of several

prominent writers, referred to as simplified fusha, a compromise between
fusha and ‘@ammiyah, or a middle language between the two. Several
writers who have written in an intermediate form of Arabic, and studies of
their language use are discussed below, revealing some salient features
of Intermediate Arabic.

Among the writers that have been described as writing in intermediate

Arabic, are the following:

* Farah Anton (1874-1922): in his play Misr al-Jadidah (‘New Egypt’) Anton

writes that he uses three levels of language: fusha, for the elite class;
‘@ammiyah, for the lower class; and a ‘middle language’ for the female
characters specifically, described as “neither fusha nor ‘@ammiyah”, but a
“simplified fusha or enlightened ‘@mmiyah” (Badawi, 1973, p.70). He is
also mentioned as using a “mixed dialogue” in Somekh (1975, p.90).
Anton is the least well-known writer in this group, as confirmed by
Badawi, so a further analysis of his language use and works has not

been included in this study.

* Tawfiq al-Hakim (1898-1987): although well-known for his ‘third language’

concept, al-Hakim’s writing can be said to cover three styles: fusha,
‘@mmiyah - albeit in only three of his 80 plays (Badawi, 1987), and his
‘third language’, discussed in more detail below.

* Yusuf Sibai (1917-1978): in his struggle between the urge to write at least

partially in ‘@mmiyah, and the “uncompromising prejudice” against it,
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Sibai’s writing passed through three stages: in the first stage he wrote
strictly in fusha; in the second stage he wrote fusha narrative and
‘@ammiyah dialogue; and finally his third stage was a ‘compromise’
between the two, which seems to be his dominant and favoured style
(Abdel-Malek, 1972).

* Yusuf Idris (1927-91): most well-known for his use of fusha narrative and
‘@ammiyah dialogue, upon closer inspection it seems Idris used a style
that can be said to be Intermediate, since the narrative text has been
described as following the patterns and structures of ‘@mmiyah, as well
as being interspersed with ‘@mmiyah words (Kurpershoek, 1981).
Meanwhile the dialogue, although often identifiably ‘@mmiyah, has at
times been seen to be ‘mixed’ (Somekh, 1975).

Although the different writers have taken different approaches to each
writing style, it would appear that use of a middle/mixed/third style is an
established writing technique, characterised by a somewhat relaxed
approach to the rules of fusha and an incorporation of elements of
‘@ammiyah - whether single words, phrases or expressions. It is this style,
and aspects of it, such as code-switching and strategic bivalency, that are

discussed in more detail below.

3.4.1 Tawfiq al- Hakim’s ‘Third Language’
Tawfig al-Hakim (1898-1987), the prominent Egyptian writer, advocated his

novel approach to writing in Arabic, which he called the ‘third language’
and which he believed would eventually replace the fusha - ‘ammiyah
dichotomy. Hakim’s ‘third language' seems to have been born out of his
frustration with the fusha - ‘@mmiyah language situation that meant his
work needed to be ‘translated’ in order to be performed on stage, an
absurdity he believes is completely avoidable by expanding fusha to
absorb some of the features of ‘@mmiyah, as is the case in other
languages. Hakim’s aim is for the Arabic language to become one, unified
language - an aim he sees as perfectly realistic given that, in his view, the
similarities between the two forms are greater than the differences, and
that ‘@mmiyah is evidently and naturally being ‘elevated’ towards fusha.
Hakim addresses directly the ‘language problem’ of fusha and ‘@mmiyah in

two of his plays, written ten years apart. In his 1956 play ‘Al-Safqah’ (‘The
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Deal’, pp. 157-158), he stated that he had previously written two plays in
the same context, that of the Egyptian countryside: one in fusha, the other
in ‘@mmiyah. The result, in Hakim’s view, was that the former was suitable
for reading but needed ‘translation’ in order to be suitable for the stage
and therefore did not provide a final solution to the language problem,
while the latter posed a problem in its universality, since it would not be
understood in any time or place, so similarly could not provide a final
solution to the language problem.

The result was the language of ‘Al-Safqah’, born of an attempt to achieve a
form that would not contradict the rules of fusha and at the same time
would sound natural when spoken and could be understood in any time or
place. This language can be read equally as wholly fusha or ‘@mmiyah,
simply by changing one’s pronunciation of words by their phonetic
variations (for example pronouncing the /q/ phoneme in fusha but as the
glottal hamzah in the urban dialects, or /g/ in the rural dialects (of Egypt).

This new language, argues al-Hakim, would lead to the linguistic unification
of the literary Arabic, and (more importantly) bring closer the different
social classes and Arabic nations.

al-Hakim addresses the language of his play again and in more detail in ‘Al-
Warta’ (pp. 166-176), his 60th published play, to clarify his position on the
Arabic language and vision for the ‘third language’, which can be
summarised as follows:

1. Despite his writing in a simplified form of fusha, he finds his plays still
need adaptation into ‘@mmiyah (a language situation that al-Hakim finds
unacceptable due to his ultimate vision of a unified Arabic language and
society)

2. The gap between ‘@ammiyah and fusha is getting smaller each day: while
others believe that there is a big gap between fusha and ‘ammiyah and
that fusha is under threat (because it is not spoken), al-Hakim believes
the gap is in fact getting smaller each day and it is ‘@mmiyah that is
under threat, citing examples of how fusha terms and structures have
entered everyday language even in the language of the fellah (farmer/

peasant) as evidence of its growing influence over ‘@mmiyah.
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3. al-Hakim further believes that fusha should embrace and absorb the
phonetic variances and abbreviations found in ‘a@mmiyah, for
example the demonstrative pronoun 2 (da, ‘this’) instead of the full
fusha form \xa (hadha, ‘this’), the negative marker i~ (ma-sh, ‘not’) as
in yié ,cle (Ma’rafsh, ‘l don’t know’) instead of the full fusha form <<l La
¢~ (ma a'rif shay’, ‘l don’t know’) in the same way that ‘I'm’ is accepted
as a shortened form of ‘Il am’ in English, ‘I'll' for ‘| will’ etc, believing this
to be an example of English fusha embracing common features of
speech leading to the loss of the duality of language in English.

4. Rather than viewing ‘@ammiyah as a separate language, al-Hakim argues
that it is made up of abbreviations and phonetic variations to fusha and
that recognising and accepting this, and absorbing its variations into
fusha would unify the language and remove the need for separate
written and spoken forms of the language. Hakim cites the example of
the seven readings of the Qur’an as evidence that one written language
can be read in different ways.

5. al-Hakim’s ultimate aim is the unification of the Arabic language, and
gradual ‘elevation’ of ‘@mmiyah to the level of fusha, as a natural
progression of the language given the trajectory he sees in evidence
around him. He views the Arabic language as one language with
phonetic variants and abbreviated forms, rather than two separate
languages that require ‘translation’ between them. He stresses the
similarities between fusha and ‘@mmiyah rather than the differences,
and views them as minor variants rather than there being a huge gulf
between them.

Despite al-Hakim’s description of the third language, it is not clear to what
degree he applied it consistently in his works. An initial look at his
post-1956 works seems to suggest that his writing style varied from work
to work, at times using language that can be read as either fusha or
‘dmmiyah, and at other times using clearly either fusha or ‘@mmiyah. As
for the allowances he says should be made in fusha, we find again that he
seems to apply these inconsistently, at times using the full fusha terms,
such as the demonstrative pronoun l>— (hadha, ‘this’) and the relative

pronoun ¢>-! (al-ladhi, ‘that/who’) etc, while at other times using the
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abbreviated ‘@mmiyah forms such as ' (dah, ‘this’) and ) (illf, ‘that/who’)
etc. To what extent these variations are deliberate is an interesting
question and identified as an area for further study. In fact, a detailed
linguistic study of al-Hakim’s use of language throughout his career would
no doubt shed further light on his practical application of the ‘third
language’ and the ways in which he adapts it to best suit his needs as a
dramatic writer. Badawi (1973) confirms that to his knowledge no
systematic study of al-Hakim’s third language has been undertaken, and
to my own knowledge, no such study seems to have been undertaken in
the years since 1973.

In conclusion, we can say that al-Hakim’s third language is a vision for a
unified Arabic language, that is largely a simplified form of fusha, and that
accepts some widespread (and one could say, compatible) features of
‘dmmiyah such as phonetic variations and abbreviations. The third
language highlights the similarities between written and spoken Arabic as
part of one, unified language, rather than highlighting their differences.
Further, al-Hakim believes that in the fusha - ‘@mmiyah dichotomy, it is
‘dmmiyah that is under threat from the influence of fusha on everyday
language, rather than the other way around. In light of this, al-Hakim
believes the third language will be realised as a natural result of the
decline of ‘@mmiyah due the infiltration of fushé into everyday spoken
Arabic.

To what extent al-Hakim’s vision has been realised in the Arabic language
situation today is another point worthy of further study, since it can be
argued that the gap between fusha and ‘@mmiyah as two distinct varieties
is indeed diminishing, as evidenced by this study and others like it of

modern Arabic usage.

3.4.2 Yusuf Sibai (1917-1978)

Yusuf Sibai is another prominent Egyptian writer and contemporary of Tawfik

al-Hakim. Several of Sibai's novels have been adapted into films, which
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have gained widespread recognitiont. In Abdel Malek (1972), he is

described as:

“...one of the most prolific of all Arab novelists: between 1947 and 1968
he wrote forty-five books of which Rudd Qalbi, Nadiyah, Jaffat al-
Dumd’, Layl Lahu Akhir and Nahnu L& Nazra‘ al-Shawk consist of
almost a thousand pages each. Furthermore, Sibai is one of the most
widely-read of all Arab novelists, and one of the most popular.” (p.
134-5)

Abdel-Malek further describes Sibai as having “passed through three stages
of linguistic expression” (p. 133). These are: fusha, then fusha with an
occasional borrowing from ‘@mmiyah in the narrative and ‘@mmiyah in the
dialogue, and finally what Abdel-Malek sees as a ‘compromise’ between
fusha and ‘@mmiyah, which he describes as “more acceptable to the
purists than the style of the preceding stage though less acceptable than
the style of the first stage [and which] succeeds in creating the impression
that the characters converse in the normal speech of everyday life” (p.
134).

In his analysis of the third stage, the compromise between fusha and
‘dmmiyah, Abdel-Malek describes the writing style of the novels as being
fusha for the narrative, with occasional (single-word) borrowings from
‘dmmiyah or foreign languages. For the dialogue Abdel-Malek identifies
“four devices that bridge the gap between MSA and the speech of
everyday life” (p. 135). They are: borrowing, use of ‘low-Standard’
vocabulary, reshaping of colloquial expressions, and elimination of case
contrasts from some nouns and adjectives. Below are some of the
examples from Abdel-Malek’s study (p. 135-41), which is the most
detailed study of an intermediate style of Arabic writing that exists, with
the addition of Romanisation and translation of examples, which were not

provided in the original study. Further challenges are the lack of context in

6 The Egyptian national newspaper Al-Ahram claims six of the 100 top Egyptian
films as being adaptations of Sibai’s novels: http://www.ahram.org.eg/archive/

Cinema/News/25083.aspx
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the original study, with single-word examples and phrases given with no
context or explanation so the Romanisation and translations given below
are best estimates. It is also unclear from the original study whether
shared forms were intended to be read in fusha or ‘@ammiyah, so the
phonetic equivalent of the letters written are given in the Romanisation,
for example —b is transliterated as zuhr (‘noon’ or ‘early afternoon’),
although its pronunciation in ‘@mmiyah would be duhr. The Romanisation
of the definite article ' (‘the’) is given as il in ‘@mmiyah phrases, and

similarly the connector s (‘and’) is given as wi in ‘@mmiyah phrases.

3.4.2.1 Borrowing

Abdel-Malek finds that Sibai makes use of foreign (mainly French and
English) and ‘@ammiyah content words. Abdel-Malek points out that despite
Sibai’'s use of ‘dmmiyah words and expressions, his spelling conventions
are very close to fusha, which seems to be typical in ‘ammiyah writing, as
discussed further in Chapter 4 below.

* Foreign words: excluded from Abdel-Malek’s analysis are foreign words
are that have been absorbed into Arabic; either into fusha such as ¢l
(tilifan, ‘telephone’), <l (bank, ‘bank’) and _.si-Ss (duktdr, ‘doctor’), or into
‘@mmiyah such as il (sandawitsh, ‘sandwich’) and ¢ s—S 2
(dirikstydn, ‘steering wheel’). This leaves words like s\a (hald, ‘hello’), Js
(wil, ‘well’), a5 (fim, team), 2 s (fimnazydm, ‘gymnasium’), and s s
(bdnjar, ‘bonjour’). This type of borrowing is often found in online writing,
as will be discussed further in Chapter 5 below.

* ‘Aammiyah words and expressions: these are divided into: contentives,
functors, stereotyped expressions, non-stereotyped expressions, and
grammatical constructions. Examples of each are given in Table 3.2 below,
since they highlight specific words, phrases and techniques used in
Intermediate Arabic, which hitherto has been described vaguely as a mix,
compromise or in-between fusha and ‘ammiyah, without specific examples
or details of what IA actually looks like or how it is achieved in literary
writing.
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Table 3.2 Examples of ‘@mmiyah words and expressions as categorised by

Abdel-Malek (1972)

Contentives

‘playground’ fasahah dand

kg gy — i

G i

e . i

oS gy ———

e Guisgha T — vy

Functors

‘of course’, ‘why!’ ummal JU|

s T o

s 'é;'(WHé't' lé'éij'rﬁﬁéé'!')' ....................... L (!.B t;mu\) w5

Mr(MrOmar)sT(sTumar) ............................ (ﬁw)w

i j}él'r'é.'"t ............................................ C

why o e o

Stereotyped expressions (ldioms, Sayings, Others)

- idioms

(éib?ééé'iar'i'"ci'f"bfi'd'é') ................................. e Y

s mpty R 'yé'é" (ap o 3 ydﬁ'fé'rléhéh” .............................. S T

who is never satisfied with

whatthey have) )

‘no way’ yiftah Allah A g

T G

e i Y

(‘'m neither here nor there’) (ana Ia hind wa-1a hinak) (<dus Y5 La Y )

- sayings

{6 ake & futiis attempiic T T R— R

advance/improve an aspect sho:nah

Of YOUN 08 )

‘like mother like daughter’ ikfi il-garrah ‘ala el Lgad e 35al) (i)
fammaha titla‘ il-bint LY el

li-ummaha

- others

CGody dam o R ik bean T e

(God) Bisss you i 'j/'i"é“n'iﬁv'élr' e T

Bl g e ]

Non-stereotyped expressions

‘He left, may he never return’ rah, Allah la yiragga‘uh TR aD)

iich one shdid Theins L o]

el (maley fééi'/ B i




....................................................................................................................................................................

‘yes, sir/madam’ hadir ya fandim pid by yuals
Grammatical constructions:
- conjoining verbs by mere juxtaposition (i.e. without a conjunction)

‘go get dressed’ amr ilbist ) a8
- repetition of an element to signal indifference

‘communist communists’ . shiyd’Tyin shiyafyin -~ i 5 O sie e
- apposition between an indefinite noun and a definite one

‘at nanny Fatma’s ‘and dadah Fatmah Ladald 3ala die

‘three hours while waiting on  thalath sa’at wa-ana bl 5 Ul 5 el &30
my feet’ waqif ‘aléa gadamr et e
- lack of agreement between certain modifiers nouns

'a pink dress’ fustan bambah da lind
i e —— U e
senhisticated pespie it g qubwu

country people)

3.4.2.2 Use of ‘low-Standard’ vocabulary
Abdel-Malek identifies three levels of fusha vocabulary:

* High Standard: these are words that are used exclusively in fusha,
such as <>~ (hidha’, shoes).

* Mid-Standard: shared words between fusha and ‘ammiyah, that do
not have alternatives in fusha or ‘ammiyah, but may have phonetic
variants, such as ~\= (s3;im, ‘one who is fasting’).

* Low-Standard: words that exist in both fusha and ‘@mmiyah, but their
use in ‘@mmiyah means they have “acquired a colloquial flavour that
discourages the purists from using them” (p. 139), such as s
(dawwakh, ‘made tired’, lit. dizzied), which in fusha would be
expressed as the high-Standard &l (arhaqga, ‘made tired’).



-51-

Table 3.3 Fusha levels and example vocabulary

Fusha level Examples

‘get up’ (fem.) inhadr (o]
High-Standard ‘laid down (fem.) mudtagi‘ah  iaskhias
(exclusive) ‘made tired’ arhaqa 4

‘shoes’ hidha’ elia
Mld_standard .......... e
(shared, no alternatives) one who is fasting saim il
Low-sta ndard ................... get : up(fe m) ........................... qamr ................... ‘5‘.)3
(shared, but have high- | 'laid down’ (fem) raqdah 38)
Standard alternative) ‘made tired’ (lit. dizzied) dawwakh 5

The vocabulary items that are shared between fusha and ‘@mmiyah can be

divided into three types:

*

identical items, such as:
(katab, ‘to write’) S (dars, ‘lesson’) us2
(min, ‘from’) & (balad, ‘country’) sk

* phonetically-variant items, where the pronunciation is consistently
and identifiably different in each form, such as:

(galb, pronounced ‘alb, ‘heart’)
(‘arably, pronounced ‘arabi) (=
(na@’im, pronounced nayim) ~u

* similar items with undefined variations, such as:

(ragil, ‘man’) Jal_ / (ragul, ‘man’) J>_
(mara, ‘woman’) | » | (imra’ah, ‘woman’) si
(‘arabiyah, ‘car/t’) 4x = / (‘arbah, ‘car/t’) e

Abdel-Malek observes that Sibai prefers to use low-Standard words, which
can be said to be a characteristic of Intermediate Arabic. The differences

between shared items in fusha and ‘@mmiyah that are highlighted above
are discussed further in Chapter 4 below.
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3.4.2.3 Reshaping of ‘ammiyah expressions

At the same time as using shared, ‘low-Standard’ vocabulary, Sibai uses
‘Ammiyah expressions reshaped with fusha structures and vocabulary,

such as:

Table 3.4 Examples of reshaped ‘@mmiyah expressions

Reshaped Romanisation, translation ‘ammiyah
expression expression
c e salim arba‘ah wi-‘ishrin qirat o e
Wal 48 o e g dan ) ) - L 48 o he g Al
O Lades da )l el ‘completely sound/intact/correct’ O Gade s o) ol
. salim miyah fi il-miyah T,
Al 8 dl , ’ Ol 44
ot ko el ‘completely sound/intact/correct’ ll 8 e ol
Ly zayy il-ginn il-azraq, Wyt
Vi Galls , NI Gl
S5 &) ‘versatile’; ‘Jack of all trades’ S5 Ol 5
. . fatak nus ‘umrak .
| Caal Sl - ’ | 3 clils
> ‘you’ve missed out’ o=
i Co warrani nugam il-zuhr, ‘caused . o
Bl o s (S gm e hell oehll s D5
agle Jails tishtaghal ‘ale:h, ‘to work on it’ agle Jaids
et 1 : addaha If wi-ana waqif, et 1 "
cadl g Ul g I alac _ ’ cad) g Ul 5 Wl
el ‘he gave it to me on the spot’ el
o y mayhimminish Ramadan, e .
i ‘| don’t care about Ramadan’ O
: ragil amir, :
\ ) . N
el da ‘a princely [kind] man’
Aled cplest ti'milr il- amlahée(g/(cj)’u fem.) do the Aaal) less
clowa A limmi nafsik, ‘behave yourself’ ENERIA
el ol ol LY _la'zim il-thf):‘t.)’maga'sh min‘and | .. saloso e Y,
. il-makwagri, ‘it seems the clothes |
258 xe are not back from the ironer’ 258 xe

It is interesting to note that Sibai uses some unmodified ‘@mmiyah
expressions as mentioned above, as well as modifying others. This can
be said to be a feature of Intermediate Arabic, although precisely why
some expressions are modified and others aren’t, such as ki J—\, (ragil
alit, ‘a snobbish man’) and s+ J—, (ragul amir, ‘a princely [kind] man’) is
an interesting point worth investigating further.

It could be that ‘ammiyah expressions are left unmodified if their component
words are shared between fusha and ‘@mmiyah, and fall within the

‘identical’ or ‘phonetically-variant’ type, since they could ‘pass’ for fusha
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while retaining their ‘@mmiyah flavour or meaning; whereas undefined
variations or unshared items are modified if the rest of the component
words of the expression are ‘identical’ or ‘phonetically-variant’, possibly
because reshaping the expression would be minimal and allow the
reference to the ‘@mmiyah expression to remain recognisable; and finally
undefined variations that occur with non-shared vocabulary are left
unmodified as any modification would take too much away from its
‘colloquial’ flavour. Taking the Ll Ja), (ragil alit, ‘a snobbish man’) and J
=l (ragul amir, ‘a princely [kind] man’) example, they can be analysed as
follows:
:(rajul amir, ‘a princely [kind] man’) =l da
undefined variant + identical item = modified expression
:(ragil alit, ‘a snobbish man’) Ll dal,
undefined variant + non-shared item = non-modified expression
Applying this same procedure to the rest of the examples of modified
‘dmmiyah expressions given above, shows it seems to be applied fairly
consistently:
Wl (e 5 Al il
:(salim arba‘ah wa-‘ishrin qirata, ‘completely sound/intact/correct’)

3 x identical words (including the prefixal conjunction wa) + phonetic/
grammatical variant = modified expression

:(salim mi’ah fi al-mi’ah, ‘completely sound/intact/correct’) 4l & 4l sl

identical word + phonetic variant + identical word + phonetic variant =
modified expression

GOV Gals
:(ka-al-jinn al-azraq, ‘versatile’; ‘Jack of all trades’)

identical word (excluding the prefixal preposition ka*) + identical word =
modified expression

*the modification of the prefixal preposition ka in this instance is interesting,
but without the full context one needs to make a judgement about its

inclusion. Since it is not a stand-alone word, its effect on the expression can
be said to be minimal (i.e. the ‘ammiyah expression doesn’t lose its flavour),
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and is also close in meaning and form to the shared, phonetically-variant
form ¢S,
:(fatak nisf ‘umrika, ‘you’'ve missed out’) &l e —oai lils

identical word + undefined variant + identical word = modified expression

:(@ranf nujam al-zuhr, ‘caused me hell’) skl a 52 )

non-shared word + identical word + phonetic variant = modified expression

:(tashtaghal ‘alayh, ‘to work on it’) 4:le Jxis

(It is not immediately clear what has been modified from this expression.)

:(a'taha I wa-ana wagqif, ‘he gave it to me while waiting’) <l s Ui s ! el

non-shared word + 3x identical word (including the prefixal conjunction wa) =
modified expression

:(la yahummuni Ramadan, ‘| don’t care about Ramadan’) gbsas)) e *¥

identical word («¢2) + identical word = modified expression (*grammar of
Jiulegzle modified to g V)

:(ta‘malin al-‘amlah, ‘(you fem.) do the deed’) aleall * plaxs

identical word («=3) + identical word = modified expression (*grammar of
i modified to (plexs)

:(limmf jusmaki, ‘behave yourself’) dlawa A
identical word (.~!) + non-shared word (<l.4)* = modified expression

*this is an assumption that the word <l.si, technically a shared word but not
used in the same sense, has been replaced with <lewa)

o>l v el G G &Y
(/a budd anna al-thawb lam ya’ti min ‘ind al-makwayj, ‘it seems the clothes
are not back from the ironer’)
(Abdel-Malek gives the fusha equivalent of this phrase as ¢! Sl xi = which
seems to suggest that Sibai tried to keep the ‘colloquial flavour’ by
keeping the ‘@mmiyah structure (— S 2ie = Gila La " 50 o 3Y) and

replacing ‘@mmiyah words with fushd equivalents, but keeping the final
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‘ammiyah word (—s5—). Otherwise it is not immediately clear why this
sentence has been categorised as a ‘dmmiyah expression.)

In short, it seems Sibai is indeed concerned with preserving the flavour of
‘@mmiyah expressions, while at the same time applying as many
narrowing strategies between fusha and ‘@mmiyah as possible. The result
is seen in the modifications to ‘@mmiyah expressions are made where
possible, such as keeping spelling and grammar conventions as close to
fusha as possible; while at the same time allowances are made for
keeping ‘@mmiyah expressions whose constituent components are shared
lexical items between fusha and ‘@ammiyah, and expressions that contain
exclusively ‘@mmiyah items that would lose their flavour if modified. This
can be seen as one of the writing strategies of Intermediate Arabic, along

with al-Hakim’s tolerance of abbreviated and phonetically-variant forms.

3.4.2.4 Elimination of case contrasts from some nouns and adjectives

Abdel-Malek observes that the elimination of case endings is usually applied
to proper nouns (names of characters), and occasionally to borrowings
from ‘@mmiyah. So it can be said that overall, case (and mood) endings
have been observed, with the exception of proper nouns and occasionally
with borrowed words. This is important to note, since it shows that the

overall grammar of fusha is observed in this example of Intermediate
Arabic.

3.4.3 Yusuf Idris (1927-91)

One of the most recognisable names in Arabic literature, Yusuf Idris is widely
known for his adoption of the fusha narrative, ‘@mmiyah dialogue writing
technique. However, he is included in this section about Intermediate
Arabic because despite this binary fusha-‘ammiyah label of his work, it
has been observed that his style is more complex than this would
suggest. Firstly, the fusha narrative and ‘@ammiyah dialogue do not seem
to be as strictly separate in terms of language use as they have been
labelled, with ‘ammiyah insertions made into the fusha text and vice versa
(Kurpershoek, 1981), while the language of the narration reflects “the
patterns of ordinary speech rather than the rules of classical

grammar” (Kurpershoek, 1981: 115). This seems to suggest a language
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form closer to Intermediate Arabic than purely fusha. Secondly, his
attitude towards the language situation suggests that he views the
language as a single linguistic repertoire of which he makes full use, a
view that is compatible with the use of Intermediate Arabic. In fact, he was
quoted as saying, “l only distinguish between standard and dialectal
language in so far as one word rather than another accurately expresses
what | want to say’.” (ibid.: 124). It would seem that rather than being
driven by ideology to find an intermediate form of language between fusha
and ‘@mmiyah, Idris simply did what we see many native speakers doing
today, which is to use the full breadth of their linguistic repertoire,
navigating through it in search of the appropriate term for what they want
to express. Or in other words, what he is expressing is the process of
‘translanguaging’, as discussed previously in this chapter.

A more detailed study of Idris’s language use (Somekh, 1975) confirms that:

“... it would be untrue to say that in Idris’ stories in general the ‘ammiyah
is confined to the dialogue, or that the dialogue is always rendered in
purely spoken idiom. For one thing, the narrative parts are heavily
permeated with elements of ‘@ammiyah - both in matters of vocabulary as

well as structure.” (p.90)

In comparing Idris’s use of Intermediate Arabic as per Somekh’s (1975)
study to Sibai’s, using Abdel-Malek’s (1972) terminology as discussed
above, one finds that both:

* make frequent use of or ‘borrow’ ‘@mmiyah words (in fusha
passages)

* use ‘low-Standard’ fusha vocabulary (i.e. words that exist in fusha but
are commonly used in ‘@mmiyah and have thus acquired a
colloquial ‘flavour’)

* use syntactic structures of ‘@ammiyah in passages of fusha, or to use
Abdel-Malek’s words, borrow colloquial expressions (stereotyped
and non-stereotyped), grammatical constructions, and reshape (or

modify) colloquial expressions

7 Quotation in Kurpershoek from N. Farag. 1971. Yasuf IdrTs. In Mag. Jan, 102.
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* borrow from foreign languages (notably English): in the case of Sibai
by transcribing foreign words not absorbed into Arabic (neither
fusha nor ‘@mmiyah); and in the case of Ildris by borrowing
syntactic structures from English.

While less comprehensive than Abdel-Malek, Somekh has shed some light
and dispelled some myths around Idris’s language use. Rather than
describing his language use as fusha narrative and ‘ammiyah dialogue,
what Somekh has described bears closer resemblance to an Intermediate
form of Arabic in the narrative, accompanied by ‘@mmiyah or at times
‘mixed’ ‘@mmiyah dialogue.

Finally, in comparing Sibai and Idris, it seems that Sibai (perhaps owing to
his background in senior government positions and therefore his role as
part of the establishment), faced an internal struggle between the way he
would have liked to have written (i.e. ‘@mmiyah) and the established way
of writing (i.e. fusha). After writing initially in fusha, he switched to fusha-
narrative and ‘ammiyah-dialogue, before reaching a ‘compromise’
between the two; a compromise that perhaps he would have felt
appeased himself as well as the writing establishment. On the other hand,
Idris (who as a medical doctor was something of an outsider to the writing
establishment) makes unapologetic use of ‘@mmiyah, whether in whole
passages of dialogue, or in his ‘fusha narrative. In his own words he
writes whichever words he feels best suit his message, making less of a
distinction between fusha and ‘@mmiyah.

Adding al-Hakim to the comparison, it seems he is the most reserved with
his vision for the third language, in which he seems to make allowances
only for abbreviated forms and phonetic variants. His ideological aim of
elevating ‘ammiyah to the level of fusha seems to suggest a gradual
erasure of ‘ammiyah forms that are not compatible with fusha, and an
ideological stance against ‘@mmiyah, despite his advocacy of adopting its
abbreviated forms and phonetic variants. Perhaps his being the earliest
adopter of an ‘intermediate’ form of the language resulted in his
reservation about deviating too far from fusha, since there would not have

been a major precedent for using this type of intermediate Arabic.



-58-

A consideration of al-Hakim, Sibai and Idris shows that writers have at their
disposal a rich language with many varieties, shades and levels of
meaning, which they attempt to make full use of, in order to
simultaneously exploit and highlight the similarities between the forms of
the language on one hand, and on the other, to try to blur the lines
between them and perhaps eventually erase the boundaries altogether. It
is worth noting that al-Hakim, Sibai and Idris were contemporaries, writing
at a significant time for Arabic literature, whose collective works have
helped to shape the body of work known as Modern Arabic literature,
each forging new traditions and leaving an immense literary and linguistic

legacy that has influenced subsequent generations of Arabic writers.

3.4.4 Strategic Bivalency

Mejdell (2014) identifies a writing style termed strategic bivalency to describe
the style of the Egyptian journalist Ibrahim Eissa. Use of strategic
bivalency in Arabic can be be likened to the use of ‘language neutral units’
in multilingual texts as discussed above (Sebba, 2012). Like al-Hakim,
Eissa makes use of the vast congruent lexicon between fusha and
‘@mmiyah, as well as graphically identical words, making full use of the
ability to ‘hide’ vowel differences in Arabic writing. The result, is an overall
style that can be read equally as either fusha or ‘@mmiyah, or rather, both,
which Mejdell views as a border erasure strategy (p. 274-5). Mejdell’s
identification of strategic bivalency is similar to Abdel Malek’s identification
of Sibai’'s use of mid-Standard and low-Standard vocabulary (i.e.
vocabulary shared between the two forms, fusha and ‘@mmiyah), as a
‘bridge’ between fusha and ‘@mmiyah. It therefore seems appropriate to
view strategic bivalency as a common strategy used in Intermediate
Arabic (IA) by literary writers. In addition to strategic bivalency, Mejdell
identifies instances of code-switching between fusha and ‘@mmiyah in
Eissa’s writing, indicating further that his style fits under the Intermediate
Arabic (IA) umbrella, since code-switching (or ‘borrowing’ in Abdel-Malek’s
terms) is another IA feature identified in Sibai’s writing above.

A re-examination of the examples Mejdell provides sheds light on further
strategies used by Eissa in his writing that can be said to combine other

styles and features of Arabic writing, although without the wider text from
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which the examples are taken it is difficult to make a fully informed
decision regarding his overall language use.

The first example Mejdell gives (p. 273) is that of his book title, & s e LS
s pa—wjo pac 5 (Kitabrl ‘an Mubarak wa-‘asruh wa-Masruh, ‘My Book About
Mubarak, His Era and His Egypt’), which is given as a linguistically
bivalent form. It is correct that the title can be read as either fusha or
‘dmmiyah, although it rhymes in ‘@mmiyah but not in fusha. Crucially,
Eissa himself pronounced it as ‘@mmiyah in an episode of his television
programme where he is seen holding the book and pronouncing the titles.
This indicates that either it is intended as an ‘@mmiyah title, with the
bivalency serving to ‘disguise’ this, or that it is truly bivalent in the way that
al-Hakim envisioned his third language - that it is intended to be read in
fusha but spoken in ‘dmmiyah. Given the author’s preference for shared
forms (vocabulary and structures), it can also be seen as simply a
reflection of his preference for using bivalent forms where possible,
effectively erasing borders where possible, as Mejdell suggests.

The second example (p. 275) is given as the following:

S sl sy s Jsine Gie) Js85 Gulil) Sagl 48 a5 cuda Jsiy g S WS () ey
[(Jeatiais 5o da
[final bracket added in square brackets as it is present in Mejdell’s
transcriptions, but not in the Arabic, which would appear to be a typo]
Yadrib al-ba‘d kaffan bi-kaff wa-yaqul tayyib wi-akhrituh e:h? ll-nas ti’Gl (mish
ma ‘qul Husnr yitghayyar aw yimshi aw yirhal huwwa wi-nizadmuh[)], ‘Some
people throw their hands up in despair and say “how will it end?” They say
“Hosni won’t change or leave, nor will his regime™

Mejdell firstly divides the sentences into two parts:

8 Seen in an episode of his television programme e avalul as (Ma’ Ibrahim ‘Tsa,

‘With Ibrahim Eissa’) on the satellite television network OnTV, episode 25/30,
aired on 30 November 2014. His pronunciation of the book title appears at 1:07

in the online video available at: https://www.youtube.com/watch?

v=I114F|zfipg&t=380s.
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) a5l Ji s S WS Gl iy 1
Yadrib al-ba‘d kaffan bi-kaff wa-yaqdl tayyib wi-akhrituh e:h?, ‘Some people

throw their hands up in despair and say “so how will it end?”

In this first part, Mejdell offers two alternative readings, in fusha and
‘@mmiyah respectively, highlighting each of the underlined elements as
the only exclusively fusha or ‘@mmiyah elements. | would read this part
slightly differently: the first part, Jsias S WS an WV 0 ya s (Yadrib al-ba‘d
kaffan bi-kaff wa-yaqal, ‘Some people throw their hands up in despair and
say’), | view as being fusha, followed by a switch to ‘@mmiyah for the
‘quote’ of what people say: 4 43,5 s «ukb (fayyib wi-akhrituh e:h?, “so how
will it end?”). Alternatively, the switch point can be seen as the word Jsi—
(yaqal, ‘say’), since in fusha it could be expected to appear in the plural
form yaqaldn, ‘[they] say’), in which case it would be pronounced wi-yi’Gl
(‘and say’).

[(Jaeabais 8 Ja oy sl (odiay b oady s e (jia) s Gl 2
ll-nas ti’al (mish ma ‘qdl Husni yitghayyar aw yimshi aw yirhal huwwa wi-

nizamuh[)], ‘They say “Hosni won'’t change or leave, nor will his regime™

Mejdell offers only a ‘dmmiyah reading for this second part. | would agree
and add that the whole sentence reads as fusha at the beginning with a
switch to ‘ammiyah after Js& (yaqdl, ‘say’).

The third example (p. 275) is given below, as shared lexicon with one
‘dmmiyah and one fusha element, underlined below:

L5 50 (Sayg ()50 2 pSall el il

Fa’innaka rahil ‘an al-hukm ba’da dawratayn wa-yumkin dawrah faqat, ‘You
will leave power after two terms or maybe just one’

This example can be seen as an epitome of Intermediate Arabic, since it can
be read as fusha with a ‘@mmiyah ‘flavour’ as Abdel-Malek would put it.
Although not flagged by Mejdell as such, <L: is clearly a fusha marker at
the beginning, which would lead the reading in the direction of fusha,

confirmed by the fusha marker kis (fagat, ‘just’) at the end. His use of ¢S«
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(yumkin, ‘maybe’) lends the ‘@mmiyah ‘“flavour’ towards the end, as it can
be seen to be of the low-Standard group of words identified by Abdel-
Malek.
The fourth example (p. 275) is given as an example of bivalency followed by
code-switching to ‘@mmiyah, underlined below:
Y dal) [sic] Y dua de (1o 4 sanall o) 50 il () Lgmaial s g jSI Lindiy Dlad (3015 Al a0
[sic] dall Jua

Wa-hiya hikmah taliq filan bi-sha‘'bina al-karim wa-tada‘ha ila ganib durarih

al-maymuanah min ‘ayyinat dill [...] ragil wa-la dill il-he:tah, ‘It is a fitting
saying for our good nation and one that can be counted amongst its best,

such as ‘better to be under the protection of a man than a wall’

| agree with Mejdell that this is a bivalent/intermediate style of language, with
a clear switch to the ‘unmodified’ ‘@mmiyah proverb ibara J—a ¥y Jal ) J—a
(dlill ragil wa-la dill he:tah, ‘better to be under the protection [lit. ‘shadow’]
of a man than a wall’).

A fifth example (p. 275-6) is given as an example of flagging (by use of
asterisks as per Mejdell) a fusha variant that has a ‘@mmiyah function,

and a switch to ‘@mmiyah at the end (underlined):

e Labe OIS [siC] 13le * Sila* 2S5 s all o g laall AglY) Alall (e () shas yo Ll 4, 536
dala Y5 [sic] oY) 4! Lalae

Ukdhabah annana mursaldn min al-‘inayah al-ilahiyah lil-difa‘ ‘an al-‘uribah
wa-al-Islam *ga’iz* hadha kan madiyan ‘ariqan ‘aziman lakinnuh al-an wa-

1 hagah, ‘It is a lie that we are sent from divine care to defend Arabness
and Islam. *Maybe* that was an ancient and noble past but now it is

nothing’

| would agree that the bivalent/intermediate fusha form is carried through to
the switch to ‘@ammiyah at the end, however | would add a comparison of
the use of >—L = to the use of the low-Standard ¢S~— in the third example
above, which appears to be characteristic of IA and perhaps idiomatic to
the author’s overall style, i.e. inserting low-Standard words to give his
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language an overall ‘dmmiyah/bivalent feel, thereby shifting the language
from fusha to |A.
The sixth and final example (p. 276) shows a switch to ‘@mmiyah and the

rare use of a bi+verb:

i el aladll OS5 ) Guadly Aladl g Uil s (e 15380 Le aslias 30 llia (S )
Oy Calg Al o (e 08 Jle

Wa-law kan hunak islah siyasi ma tamakannd min bay* al-qita‘ al-‘@mm bi-
angas al-athman wa-bi-kull al-fasad... s&@’it-ha nibqa ‘arfin min bibr* e:h wi-
li-min wi-fe:n, ‘And if there were political reform they would not have been
able to corruptly sell the public sector at the cheapest (lit. ‘impurest’)

price... rather, we would know who sold what to whom and where’

Although Mejdell does not specify where the switch to ‘dmmiyah occurs, |
would place it immediately after the ellipsis, which | have found to be a
typical feature of code-switching to ‘@mmiyah, i.e. that it is marked by
some form of punctuation. In terms of function it also follows the pattern |
have identified in this study of making a factual or informative statement in
fusha, followed by a non-statement such as an opinion or emotion, or in
this case it appears, a hypothetical wish or desire.

It would seem that for all intents and purposes the use of strategic bivalency,
i.e. exploitation of the shared lexical item between fusha and ‘@mmiyah,
particularly that of the ‘low-Standard’ variety, coupled with strategic inter-
sentential code-switching from fusha to ‘ammiyah (leading to ‘borrowing’
words and phrases from ‘@mmiyah), is a predominant feature of IA as
identified in the writing of Eissa by Mejdell, Sibai by Abdel-Malek and Idris
by Somekh, as well as that expressed by al-Hakim as his aim for a unified
language. These are however, all literary writers, so to what extent 1A is
an imitable style for the non-literary writer is a question that needs further
investigation. The identification of fushammiyah as another style of writing

and how it fits in with the writing styles identified so far is discussed below.
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3.4.5 Fushammiyah

Fushammiyah is a relatively new term coined by Rosenbaum (2000) to
describe an alternating style that is from a mixed/third language, and is
not code-switching as there is no ‘base’ language, with apparently random
insertions/switches. According to Rosenbaum, writers of this style have
admitted it is aimed at “less educated" readers (p. 80) and creating
humour is one of the aims of fushammiyah (p. 81). This style has had a
mixed reception; some have found it humorous while others were
dissatisfied with it and were not convinced it has become a standard way
of writing (p. 80). This view echoes the criticism that some resurgent
satire has received, as a ‘low brow’ form of literature, which some prefer
to call 33l 45 < (kitabah sakhirah, ‘satirical writing’), and which has the
sole aim of providing humour, as opposed to the more traditional or ‘high
brow’ form of satire, ,—alw—1l wY (al-‘adab al-sakhir, ‘satire’, lit. ‘satirical
literature’), which deals with ‘serious’ subjects with humour (Haland, 2017:
146).

Rosenbaum believes this style is a random mix of fusha and ‘@mmiyah, with
no constraints or base language. This claim is taken and explored further
below since it appears to be bold and rather simplistic, while failing to take
into account the context and motivations for the use of this style, bringing
to mind the claims that mixing in Middle Arabic was a result of errors, and
that code-switching in speech is random; claims that have been shown to
be inaccurate once studied in more detail. Indeed, upon closer inspection
it does seem that Rosenbaum has failed to analyse the style more deeply,
and that this writing style is not as random as it appears at first. However,
without looking into the full context of the texts quoted it is difficult to make
a fully informed decision with regards to this style. An examination of the
quoted lines of text therefore, is sufficient in the first instance to raise
several points worth highlighting and exploring in more detail:

* Firstly, the emphasis on humour in the texts quoted gives a context and
motivation for the use of this writing style, where use of ‘ammiyah, to
whichever degree, is expected.

* Secondly, the type of publication in which this style is found: newspapers

(or magazines or others; it is not always clear in which type of
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publication the text is found), which tend to used ‘@mmiyah for humour
(e.g. cartoons), as well as quotations, letters, headlines (or titles of
columns) and lower-brow articles, alongside fusha for the main articles;
and humorous short stories (it has already been established above and
will be seen in the next section below that use of ‘dmmiyah or a form of
simplified or intermediate Arabic is common in Arabic literature).

* Thirdly, the subjects and readership of most the texts seem to be ‘low
brow’, aimed at less-educated readers, with a direct correlation between
the amount of alternation and the level of the target reader and subject
of the text. A re-examination of the quoted texts highlights this below.
The use of ‘@mmiyah in targeting less-educated readers is not new and
has echoes of Ya‘qub Sannd‘ and ‘Abdallah al-Nadim’s use of ‘ammiyah
in their publications, Abd Naddarah Zarqa and al-Ustadh respectively.

* Fourthly, the alternations themselves appear to show some general
patterns. For example the use of hendiadys and parallelism (p. 77)
shows that this style serves a purpose of emphasis, as well as a “poetic
function” to attract the attention of the reader (p. 78). | add to this the
more specific functions of fusha as the factual, informative form and
‘@mmiyah as the humorous, emotive form, which may shed some light
on their use and the motivations for alternating between them below. To
demonstrate the randomness of the alternations, Rosenbaum reverses
the fusha and ‘@mmiyah alternations of one of the quoted texts,
believing “there is no difference in acceptability, meaning and style
between the two versions” (p. 78). This claim seems woefully simplistic,
since the very use of parallelisms indicates a purposeful style with
specific motivations behind its use, in addition to the traditional uses and
motivations for switching between fusha and ‘@mmiyah. In Chapters 5
and 6 | argue that context is key when analysing mixed language, which

does not seem to be taken into account in Rosenbaum in analysing the
alternations and his reversal of them. This therefore merits a closer look

in the re-examination below.
* Lastly, a point not mentioned in Rosenbaum but found to be significant in
taking into account the context of mixing or alternation, is punctuation

and the wider typography of the text. This point has been taken into
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consideration in the analysis below and found to reinforce claims about
some of the switch points in the text.

Based on these points and on the analysis below, it can be said that
fushammiyah may indeed a unique style as Rosenbaum suggests, but |
argue that it can also be seen as a natural extension of the literary
intermediate style described above, or even a ‘low brow’ version of it. By
further extension, the difference between what has been termed
intermediate Arabic and fushammiyah in writing, is to some extent
comparable to the difference between Badawi’s levels 3 and 4, i.e. ‘high’
and ‘low’ Educated Spoken Arabic. Rosenbaum’s first example is

reproduced here, and re-examined below:

Text 1 (p. 72): newspaper article titled Khébit ‘Amal Rakba Gamal by Sakina
al-Sadat in the column al-Sittat al-Hilwin, in the weekly Karikatér:

Gulls 28 ci 33 oo Sl saad s e Cuaid Al A4 gl Apadl sda ALy [ ]

A s ) A9F Din (NS e il ga e | elan ¥y Asntll (5355l Slendl (s0

A epald laa s el g (Ale gl 8l s )5 e 5 palh ol Gl () e

ALl sals dgund) (e (A B gan s a2l e o) - olind Lygolind Lyg -

On) e TS i Jibag dgadd oA b 1dika () sale a5 Lisale 4 din DA JLaSl

Jadly 50 0l (s Sagae st il G laadl Gudg Sdlad) (e Jsgall sl 12 aakas

alle b Al ¥y (353 (ubla 529 9098 Jad) JS o) sapaa i oLl A

Bagld (udag (ol hag b3 g Aue o5 (ppd Sl g il g Jardy IS5 (g (asld Uial g

G - slea Ly - Uil WS clan a ggie s laa Javs o) (2 DIS0) 13a 6 palld

P paw (55 Jshi Wglard dala JATy (e (ra (299 Gk (e (29 Jas g (il

i Cigal T4l Jas) day | Adaghb dpadd B
[...] Wa ma fi hadhihi al-khaybah al-qawiyyah al-lati naghasat ’‘ala hayatr
li-‘iddat ayyam? Hiya annani kunt qad talabt min al-gihaz al-markazr lil-
ta’bi’ah wa-al-ihsa’ taqriran ‘an mawalid Misr khilal sanat 1993, wa-haqiqat
al-amr anna al-nas lam yata’akhart ‘anni wa-arsald al-taqrir al-ladht
za‘allani wa-ahzannani giddan giddan khalis, idh tabayyan - wa-ya
asafah wa-ya khaybatah - anna mawalid Misr wa-haswah fi ‘ayn al-
hasdad balagha bi-al-timam wa-al-kamal khilal sanat 93 milydnan wa-rub’

milyan tifl!! Y& khabar iswid wi-minayyil bi-sittin nilah? Min ayna natim
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hadha al-‘addad al-mahdl min al-‘Tyal? Wi-fe:n al-madaris al-latr
tastaw’ibuhum? Wa-min ayna na’ti bi-al-mal al-kafi li-bina’ mustashfayat
gadidah li-‘ilag kull il-‘iyal do:I? Wi-huwwa mafish dhuq wa-la
insaniyah ya ‘alam wi-ihna qa’din nihati wi-niktib wi-ni‘mil nadawat
wi-nazlin taw‘iyah wi-zift wi-qatran wi-mafish faydah khalis fi hadha
al-kalam, al-sabab basit giddan wa-mafhum giddan, lakinana asbahna -
wa-ya nadamah - nuhibb al-tanash wi-‘amal widn min tin wi-widn min
‘agin wi-akhir hagah ni‘milha niqal zayy Samir Ghanim fi shakhsiyit

Fatitah.. ya‘ni a‘mil e:h? Amawwit nafsi?

(‘@ammiyah words highlighted in bold as per original text, underlined words as
per italicised ones in the original, are those that belong to both codes.
However, at ‘transition points’ it is unclear to which they are intended to

belong.)

Translation (from Rosenbaum, ibid.) [| have added the bold (‘ammiyah) and
underlining (bivalency) to show where they are found in the text]:

[...] And what is this strong frustration which spoiled my life for several days?
It is that | asked the Central Authority for Mobilization and Statistics for a
report on the newborn babies in Egypt during the year 1993. The truth is
that these people did not keep me waiting and sent me the report which
grieved and saddened me very very much completely, for it turns out -
oh!, how sad and disappointing! - that the newborn of Egypt - may they
be protected from the evil eye! - have reached all-in-all together during
the year 1993 (the number of) a million-and-a-quarter babies!! How awful
and bloody unlucky! Whence shall we feed this alarming number of
children? And where are the schools that will take them in? Where will
we get enough money for building new hospitals to treat all these
children? Is there no more good taste and humanitarianism, people,
while we keep on writing and having conferences and all kinds of
lousy stuff (lit.: "pitch and tar"), and none of this talk is of any use. The
reason is very simple and well understood. But we have come - to our
great regret! - to love indifference and to pretend not to hear (lit.: "to

have one ear made of mud and the other one of dough"), and in the
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end what we do is say, as Samir Ghanem does in the character of
Fattuta15: "What should | do then? Kill myself?

It appears as if this text is a complete article, and so a good candidate for re-
examination. It is also the text that is later reversed by Rosenbaum, so the
comparison will also be re-examined below. It is not clear, however, why
certain words were highlighted as ‘@mmiyah and others as bivalent, and
the rest left unhighlighted. For example, the words = (za“aln, "grieved’)
and Ju—e (‘7yal, 'children’) are highlighted as ‘@mmiyah, but they could be
described as technically bivalent, since the verb J— (za‘al, 'grieved’) and
the noun Ju—e (‘yal, 'children’) are found in fusha. Their frequent use in
‘dmmiyah gives them the colloquial flavour of the ‘low standard’ variety
described above, and use of bivalent terms is a significant finding of
mixed and intermediate Arabic writing. For the purposes of reanalysis, |
have taken Rosenbaum’s classification of the ‘@mmiyah and bivalent
words as it is, and looked more closely at the patterns of and motivations
for code-switching. | have also used Rosenbaum’s translation for
individual words, rather than providing my own translations.

Taking the overall text into consideration, it appears that the writer has used
a technique that has been identified in online writing in Chapter 5 below -
that is of starting the text in fusha, followed by ‘ammiyah. We see that in
the first two lines, it is clearly fusha, the first of the underlined words being
a reference to the one of the words in the title ‘w1 (al-khaybah,
‘frustration’) which is a shared vocabulary item between fusha and
‘dmmiyah so its use is not highlighted in bold as a ‘@mmiyah word. The
two underlined words in the first line can be said to be of the ‘low-
Standard’ group as per Abdel-Malek’s classification above.

The use of the two ‘@mmiyah words e (za“alnt, 'grieved’) and u=la khalis,
‘completely’) highlighted in bold in the third line, interestingly, falls within a
section of writing between two commas. This is significant as it clearly
separates the first part of the sentence (fusha), from the second part,
which is also fusha, but contains two ‘a@mmiyah words. Another
explanation may be that < (za“alnt, ‘grieved’) is a bivalent word, as the

verb J— is shared between fusha and ‘@mmiyah. Secondly, if the word
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ey (za“alnt, "grieved’) is taken to be ‘@mmiyah it can be said to serve the
purpose of hendiadys and parallelism mentioned above, since although it
is translated as ‘grieved’ it is used to mean ‘saddened’ in @ammiyah which
is the same as the use of ~+— )=l (ahzanani, ‘saddened’) in fusha. Its
purpose here is to catch the attention of the reader (before it is lost
through the use of exclusive fusha) by adding a sense of humour, since
thus far the information has been factual. So we see a turning point here
from the factual retelling of events, to the humorous reaction of the author,
which naturally lends itself to expression in ‘@mmiyah. The same can be

said for the use of u=1La (khalis, ‘completely’), which is simply a semantic

repetition of la—= (giddan, ‘very’), and the fact that the word \~— (giddan,
'very’) itself is repeated anyway, exaggerates the author’s sadness and
introduces humour to the otherwise serious topic. The two ‘@mmiyah
words in this section of the text ile (za“alni, 'grieved’) and u=1"= khalis,
‘completely’) can be seen as a ‘soft’ introduction of ‘@ammiyah into the
narrative, a way of seamlessly blending it in, rather than an abrupt or
random alternation between fusha and ‘@mmiyah forms. This second
sentence can be highlighted as a ‘transitional sentence’ after the
predominantly fusha text preceding it, used to introduce the use of much
more ‘@mmiyah in the text that follows. This technique of using a
transitional sentence is another that is identified as a feature of IA in
Chapter 4 below, and found in online writing as discussed in Chapter 5
below. The third part of the sentence similarly introduces ‘@mmiyah into
the otherwise fusha language softly, and with purpose. The part —835a =
2ses W e (haswa f-in il-hasid, ‘may they be protected from the evil eye’)
serves the same two functions as the two ‘@mmiyah words in the section
before it; it catches the reader’s attention before highlighting the finding of
the high number of births, rather than simply presenting it as a statistic,
which is how this part of the sentence can be read if we exclude the
‘dmmiyah saying from it. It also serves another important function in that it
takes on the voice of the target reader (i.e. women, mothers), whom the
writer is subtly criticising for being part of the problem in the first place.
Instead of appearing to attack the high number of births, which could

offend women and mothers reading the article, it adopts their viewpoint
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(that having children is a good thing), to get them on board, before
changing the tone to the lament that follows 4L (i Jsiwg 3 sl 03 Lo (ya
khabar iswid wi-mnayyil bi-sittin nilah, ‘How awful and bloody unlucky’). It
can also be seen as a sarcastic comment, to ridicule the view that so
many children could be a good thing - either way it catches the attention
of the reader before revealing the statistic. The abrupt switch in tone (from
sympathetic with the reader to a lament for the high number of births) is
reflected in the language switch to ‘dmmiyah, in a complete, stand-alone
sentence. The switch mirrors the switch to the core of the message, from
the presentation of the facts to the problem itself, which is the state’s
inability to cope with the rapid population growth.

What follows are more transitional-style sentences; after getting the reader’s
attention the writer poses a series of questions that present the problem in
a way that would resonate with the reader. The questions are mostly
fusha with some ‘@mmiyah words, notably Ju~ (il-Tyal, ‘the children’),
before another noticeable switch to full use of ‘@mmiyah in the second
lament that follows. The use of the demonstrative 1>=» (hadha, ‘this’) at the
end of the lament appears to be a common technique seen in another
example of satirical writing in Haland below, as well as in mixed speech
(Mejdell, 2011-12). The section that follows uses what can be identified as
an Intermediate form, that could be read as either fusha or an elevated
‘dmmiyah. In my opinion the whole final section of the article can be seen
as ‘@mmiyah, based on the predominance of ‘ammiyah text identified and
highlighted in bold, with insertions of fusha words to elevate it at certain
points.

So the overall structure of the article can be seen as fusha - Intermediate -
‘dmmiyah, with the fusha message at the beginning serving the purpose
of presenting the facts of a serious topic at the beginning, followed by a
transitional Intermediate midsection whose purpose is to gain the
attention of the reader and introduce humour to an otherwise serious
topic, followed by a final ‘dmmiyah section that presents the emotions of
the writer, a lament or even tirade against the status quo. The use of
‘dmmiyah can also be related back to the target audience of the piece i.e.

women, as we have seen in section 2.1.5.4 above that women typically
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have lower access to education (Bassiouney, 2013) and some writers feel
‘ammiyah best represents women’s speech, or is the form they are most
comfortable reading and understanding. Particularly in the case of this
piece, the author is attempting to make a point to presumably less
educated women about the need for family planning.

In light of this analysis, Rosenbaum’s reversal of fusha and ‘@ammiyah terms
without changing the meaning of the text can be explained by the
hendiadys and parallelism predominant in the text, which does not affect
the meaning per se, but | would say adds to the overall effect (emphasis,
humour, etc) and therefore style, which has been shown to be generally
structured. In terms of acceptability, it has been shown in other studies
(Hary, 1996; Parkinson, 1993) that native speakers’ perceptions vary
greatly and they may accept or be unsure about hypothetical forms that
are presented to them. The fact that the piece may be understood may
render it acceptable, but the point of this style is not merely to convey
meaning: it is to address a serious issue using humour in a structured and
meaningful way, and to simplify the language by infusing fusha with
‘ammiyah to make it easier to read, while at the same time elevating the
‘dmmiyah where necessary to mirror Educated Spoken Arabic, giving the
overall impression of an informed, yet relatable voice with which to convey
a serious message through the use of humour.

Further examples from Rosenbaum are similarly challenged and found to be
more structured and less random in the style of language used than
suggested, as appropriate to the message, readership and genre of the
text. It is therefore proposed that the style identified as fushammiyah be
viewed within the wider context of Arabic language use, as a ‘lower’ form
of Educated Spoken Arabic, or in the context of writing, a lower form of
Intermediate Arabic.

A more recent example presented as fushammiyah was found in Haland
(2017), as an example of an alternating style in prose texts (p. 153-4), but
upon closer inspection it appears to follow a similar structure to the one
identified above, starting in fusha and ending in ‘@mmiyah. A review of the

study is given in Chapter 6 below.
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As for the point about equal distribution of fusha and ‘@mmiyah in
fushammiyah, it is true that there seems to be equal weight lent to both
forms in these examples, but given the humorous nature of the examples,
and the title of the column given above (al-Sittat al-Hilwin), it can be said
that the language leans more towards ‘@mmiyah, or that the underlying or
dominant form of language is ‘@ammiyah, with switches to/from fusha and
insertions of fusha words and phrases to ‘elevate’ the overall language,
given its written context, which deems writing in ‘pure’ ‘@mmiyah relatively
unacceptable, so infusing the ‘ammiyah with fusha in this way makes it
more acceptable in a written context. The opposite view, that this is a
simplified form of fusha, is also valid, since the writers themselves
express a desire to make their writing easier to understand, given that
professional writing is usually in fusha. Perhaps the best way to view this
type of language use is through the lens of the average native speaker,
who sees the language as one entity, and uses its full repertoire to serve
their aims, regardless of the label of fusha and ‘@mmiyah. For the
purposes of this study, and in order to better define how this language
repertoire is used, we will use the terminology of lower-intermediate
Arabic, to reflect the balance of fusha and ‘@ammiyah within it, as opposed
to more of a weight towards fusha in (literary) intermediate Arabic, as well

as the ‘low brow’ nature of its associated genres.

3.5 ‘ammiyah writing

Perhaps one of the most overlooked areas of Arabic language studies is
‘@mmiyah writing, since writing in Arabic is assumed to always be in
fusha, with the usual exception of some literary works. References to
‘dmmiyah writing are mostly limited to mentions in passing, without much
further thought or attention to this stye of writing. | make a distinction here
between ‘@mmiyah and intermediate writing, as seen above. While
intermediate writing is an effective narrowing of the perceived gap
between fusha and ‘@mmiyah, ‘@ammiyah writing is the unfiltered use of the
spoken vernacular (structure and lexicon) in writing. Not included in this

section are literary works that make use of ‘dmmiyah in the dialogue only;
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nor those that make use of a mixed style such as having some characters
speak in fusha while others in ‘ammiyah.

There are few systematic studies of ‘@mmiyah writing, but an initial
investigation of primary sources written in ‘ammiyah as well as secondary
studies have revealed a far greater breadth and depth to this form of
writing than previously thought. The main studies found are: Said, Tarikh
al-Da‘wah ila al-‘@mmiyah (1964) and ‘Abdallah al-Nadim: Bayna al-fusha
wa-al-‘ammiyah (1966); Cachia (1967) The Use of the Colloquial in
Modern Arabic Literature; and Doss & Davies (2013) al-‘Ammiyah al-
Misriyah al-Maktabah. Interestingly, these studies appear at two moments
of resurgence of ‘@mmiyah writing, almost 50 years apart: Said and
Cachia at the height of modern Arabic literature and its associated
experiments with language (see Intermediate Arabic above), and Doss &
Davies after the advent of the internet and its associated language
revolution (see Social Media and the Arab Spring in Chapter 2 above, and
Chapter 5 below).

Nowadays, writing in ‘@mmiyah is seen widely in print and online, in a
coexistence with more traditional styles of writing in fusha. This
coexistence is in stark contrast to the struggles of the literary writers
mentioned above. This relatively newfound harmony is reminiscent of the

following eloquent description in Cachia (1967):

“For the language that the educated Arab speaks and the language that
he writes are both his, and he does not divest himself of any essential of
his personality when he uses the one or the other [...] It is easier to be
flippant in the one, to be articulately lofty in the other; it is possible to be

human, wise, sincere, elegant in either.” (Cachia, 1967: 14)

The history of ‘@mmiyah writing is well documented by Said (1964) and Doss
& Davies (2013). While the latter takes a neutral stance regarding the
issue of writing in ‘@mmiyah, the former takes a stand against it, declaring
the call to adopt ‘@mmiyah in writing to be dangerous and divisive. This
difference in attitude can be said to be reflective of the time of writing and

the prevalent language attitudes: on one hand, the 1960s was the height
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of Arab nationalism and the view of the unity of the Arabs being
intrinsically tied to the unity of the Arabic language, and the corresponding
establishment stance on Arabic writing, which discouraged the use of
‘@mmiyah in writing; on the other hand, post-2011 saw the rise of the age
of the internet in Egypt and the associated democratisation of the
language and widespread use of ‘@mmiyah in online writing, in addition to
rather than instead of fusha. New and creative writing styles have
appeared away from (or perhaps as a counter to) the censorship of the
establishment, where predominantly young writers feel they have the
freedom to write in whichever way they choose.

Examples of ‘@mmiyah writing appear in different genres and across different
time periods, including zajal poetry, prose literature, online websites, with

some examples of non-Egyptian ‘@mmiyah writing outlined below.

3.5.1 Pre-internet ‘ammiyah writing

Doss & Davies (2013) is a collection of excerpts of ‘@mmiyah writing, from
the very few surviving early manuscripts (from the 15th century to the end
of the 18th century), to the resurgence in ‘dmmiyah writing in the late 19th
century coinciding with the age of the nahdah, or Arabic renaissance,
through to the present age of the internet. The samples cover a range of
genres, from prose to drama and poetry, beginning with the satirical
writing and poetry of Ya‘qub Sannd’, ‘Abdallah al-Nadim (both also
playwrights) and Bayram al-Tanisi, who were all political activists and
exiled because of their political activism. This highlights an obvious link
between humour, political activism and early colloquial writing, which
mirrors online youth political activism that is characterised by ‘@mmiyah
writing, as separate to the literary realism behind ‘a@ammiyah and
intermediate writing in modern Arabic literature. The effectiveness of the
use of ‘@mmiyah is clear in the popularity of the early writers, which was
enough to deem them a threat to the political establishment of the time
and lead to their exile. The online youth activists of today have been
similarly effective through their use of ‘@mmiyah, to the extent of
mobilising the masses in 2011, and the subsequent imprisonment and

self-imposed exile of many of them in Egypt today.
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3.5.2 Print & online ‘ammiyah writing

Since the advent of the internet, ‘@mmiyah writing has proliferated online.
Examples of this style of online writing are explored in detail in Chapters 5
and 6 below. Significantly, this style of writing has spilled out into the
physical world, with many new print publications written in ‘ammiyah, and
some taken directly from their online source, such as the earliest, most
well-known example of the blog ‘Ayza Atgawwiz (‘| want to get married’),
which started in 2008 and gained such popularity that it was published in
print in the same year (reaching its tenth reprint by 20129, and
subsequently adapted into a popular Ramadan television series broadcast
in 2010.

In another well-known example of the interaction of the online and print
worlds, is the popular Saudi novel Banat al-Riyad'© that is written as a
series of emails, in the Saudi dialect. It was translated into English by
Penguin Books in 2007.

Finally the web-based encyclopaedia Wikipedia Masry'! (Egyptian Arabic
Wikipedia) has been written entirely in Egyptian ‘@mmiyah since 2008 and
is the first Wikipedia to be written in an Arabic ‘dmmiyah and in 2010, it
had nearly 6,000 articles (Panovic, 2010; 94). As of 24 August 2018, it
contains 19,271 articles, a growth of more than threefold, showing it has
continued to grow since its inception a decade ago. However, it remains
much smaller that Wikipedia Arabic written in fusha since 2003 with
118,870 articles on 15 January 2010 (ibid.), and an increase of around
fivefold to 595,066 articles as of 24 August 201812,

9 Ghadah ‘Abd al-‘Al. 2012. ‘Ayza atgawwiz. 10th ed. al-Qahirah: Dar al-Shurtg.
10 Raja’ ‘Abdallah al-Sani’. 2005. Banat al-Riyad. Lebanon: [?].

11 Available at https://arz.wikipedia.org/wiki/asw,l|_dadall

2 Information retrieved on 25 August 2018 from https:/ar.wikipedia.org/wiki/
Lol LunSos



https://arz.wikipedia.org/wiki/%D8%A7%D9%84%D8%B5%D9%81%D8%AD%D9%87_%D8%A7%D9%84%D8%B1%D8%A6%D9%8A%D8%B3%D9%8A%D9%87
https://ar.wikipedia.org/wiki/%D9%88%D9%8A%D9%83%D9%8A%D8%A8%D9%8A%D8%AF%D9%8A%D8%A7_%D8%A7%D9%84%D8%B9%D8%B1%D8%A8%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D9%88%D9%8A%D9%83%D9%8A%D8%A8%D9%8A%D8%AF%D9%8A%D8%A7_%D8%A7%D9%84%D8%B9%D8%B1%D8%A8%D9%8A%D8%A9
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Chapter 4
Proposed Theoretical Framework

We have seen above the main theoretical frameworks for Arabic, beginning
with Ferguson’s (1959) diglossia, followed by Badawi’s (1973) levels and
Rickford’s (1987) continuum concept adapted to Arabic by Hary (1996).
We have also seen the strategies employed in speaking, from code-
switching and mixing to translanguaging. With regards to writing, we have
seen that code-switching patterns have been found to vary from those of
speech, and identified IA as a diverse writing style alongside fusha and
‘@mmiyah writing, that employs various techniques to achieve a seamless
narrowing of the perceived gap between fusha and ‘@mmiyah. We have
seen that Middle Arabic appears to apply to historical writing, while other
forms of mixing (such as fushammiyah and strategic bivalency) are
comparable to the techniques we see employed by literary writers in IA,
and proposed that the style described as fushammiyah may be viewed

more integrally as a lower intermediate style. The contentious subject of
‘dmmiyah writing has been broached and shown to have a long history
with parallels drawn between its rise at the turn of the twentieth century
that of the twenty-first century, most notably in the political climates of
both eras, its link to humour and its aim of reaching and eventually
mobilising the masses.

In this chapter a new theoretical framework for Arabic writing is proposed,
outlining a range of ‘styles’ based on the findings above and applied in the
analyses of the following chapters. It aims to draw together the various
threads observed in Arabic writing, in a coherent framework that is not
exhaustive, but can be added to and adapted as new or existing forms
and styles of writing come to light. The focus of this study is Arabic writing
produced in Arabic script, so non-Arabic script (such as Romanised or
Latinised Arabic, Arabeze, etc) has not been included.

An underlying assumption of this framework, is that in the same way that a
speaker can move between Badawi’s (1973) levels to suit the
sociolinguistic need or situation, a writer may employ the same or different
styles between works or within the same work to suit the aims of the text,

although it is expected that most texts can be said to be written in one of
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the overall styles, containing a range of ‘techniques’to achieve the overall
stylistic aims. For example, code-switching can be found in fusha texts,
as well as Intermediate and ‘@mmiyah texts. The degree to which it is
employed and the associated patterns, however, may differ to some
extent between the writing style of one text compared with another, as we
have seen in the previous chapter and will see in the next chapter.
Similarly borrowing from fusha and ‘@mmiyah as well as foreign
languages may be seen across the different writing styles, but the ways in
which borrowing is employed can vary between them. Finally, we see in
most writing styles that fusha spelling conventions are followed, even in
‘dmmiyah writing. That is not to say that spelling conventions do not differ,
but in many cases they seem to be consistent to a high degree.

More importantly, underpinning this framework is the view that the Arabic
language is one whole, unified language, with a rich spectrum of forms,
structures and features, from which writers are free to choose and make
full use of. This view is compatible with the translanguaging model, which
views bilingual speakers as having one language system that they
continuously search and navigate. Translanguaging views society as
forcing individuals to act monolingually, which to a certain degree can be
said of Arabic writing; so Arabic writers contain within them one language
system, which they continuously search and navigate for the appropriate
forms with which to communicate.

Crucially, what makes the Arabic language a unified language, is the
enormous group of shared vocabulary items and structures between
fusha and ‘@mmiyah styles, i.e. they are part of one and the same whole.
Viewing these shared forms as the majority, allows us to focus on the
differences as a discrete set of features that is particular to each style.
Following this line of thinking, it is worth highlighting these features, in
order that they are known as the exception in an otherwise uniform
language.

The proposed framework is therefore presented in two parts: the first takes a
view of fusha and ‘@mmiyah in a nuanced way, breaking down the
particular aspects of the language in which they differ and explains the

degree of difference between them as phonological, lexical and
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grammatical (morphological and syntactic). | have included many
examples in order to document these language features, as well as to
highlight the nuance in difference, in order to distinguish the various
degrees of difference between them. The second part looks at the writing
styles, for which | have kept as much existing terminology as possible, in
order for them to be recognisable and to link them to existing concepts,
rather than produce racially new ones. The objective of the proposed
styles is to frame the body of Arabic literature - past and present, in print
and online - as far as possible under one unified framework.

4.1 Summary of variations between fusha and ‘ammiyah

It is my view that the differences between fusha and ‘@mmiyah can be
grouped into three main categories: phonological, lexical and grammatical
(morphological and syntactic). Given that the aim of the proposed
framework is to view the language as a whole with regular and predictable
variations, which in themselves have varying degrees of difference, the
categories of variation are outlined in this section and summarised in

Figure 4.1 below:

Figure 4.1 Summary variations between fusha and ‘@mmiyah.

Phonological
letter, short vowel,
morphological, syllabic,
and undefined

Lexical

morphological, preferential/stylistic,
foreign/loan words, and undefined
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To begin with, Phonological variations are those which describe predictable
variations in the pronunciation of particular sounds between fusha and
‘ammiyah, in otherwise identical shared words. Next, Lexical variations
are those where a different lexical item is used in fusha and ‘@ammiyah to
describe the same thing. Finally, Grammatical variations are those which
exist in the grammatical system, including morphological and syntactic

differences. A detailed outline of all three aspects is presented below.

4.1.1 Phonological variation

This first category covers the large group of words that are the same in
fusha and ‘@mmiyah, except for their being pronounced slightly differently
in each, with these differences conforming to general rules. This group of
words is easily ‘disguised’ in IA as usually fusha spelling conventions are
followed. Thus, in terms of spelling the words appear identical, although
they are in fact pronounced differently between fusha and ‘@mmiyah. This
group can be further divided into: expected letter variation, short vowel

variation, morphological variation and non-defined variation.

4.1.1.1 Expected letter variation

If we look at the Arabic alphabet, we expect and indeed do find it is the
same in fusha and Egyptian ‘@mmiyah, i.e. there are no characters
that are exclusive to either form. There are, however, Arab countries in
which non-standard letters are used for certain sounds. Thus, in
Tunisia, the symbol < is sometimes used to represent dialectal ‘g,
while G is used to represent the corresponding Standard Arabic ‘q’13. In
Moroccan Arabic, £ is used to represent ‘g''4. However, we find in
Egyptian ‘@mmiyah that the pronunciation of a specific group of letters
varies from that of fusha, whether in some cases or all. These are: > &

¢ ¢ls 3 U=z L as described below:

* Interdentals: L 3 &15

13 See: hitp://www.wikiwand.com/en/Ve (Arabic letter)

14 See: http://www.wikiwand.com/en/Gaf

15 Adapted from http://sites.middlebury.edu/arabicsociolinguistics/files/2013/02/

class5_phonetics_consonants.pdf


http://sites.middlebury.edu/arabicsociolinguistics/files/2013/02/class5_phonetics_consonants.pdf
http://sites.middlebury.edu/arabicsociolinguistics/files/2013/02/class5_phonetics_consonants.pdf
http://sites.middlebury.edu/arabicsociolinguistics/files/2013/02/class5_phonetics_consonants.pdf
http://www.wikiwand.com/en/Ve_(Arabic_letter)
http://www.wikiwand.com/en/Gaf
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Egyptian Arabic and most other sedentary dialects lost the
interdentals & (th), > (dh) and & (z), which have shifted to
different sounds in basic and higher-level words as follows:

* th has generally shifted to ¢ in basic contexts and to s in
contexts that have a fusha flavour to them;

* dh has shifted to d in basic contexts and to z in fusha
contexts;

* z has shifted to d in basic contexts and to z in fusha
contexts

Table 4.1 Interdental sound shifts in Egyptian ‘dmmiyah

Shift sound
Arabic .
letter | Basic Higher Examples
level
words
words
talg o talatah T
. (‘ice, snow’) ' (‘three’)
S(hy | <) | o(s) ——— -
Sanawiya i ‘ masalan , e
(‘secondary’) (‘for example’)
: mazhab dahab
2 (dh 2 (d ) (z Al i Al
(ch) @ | ->@ (‘sect) (‘gold’)
zulm , duhr .
L@ | =@ | 5@ | .. . ol (‘noon, early eb
(‘injustice’) afternoon’)

* The letter ¢ in Egypt is normally pronounced as a plosive /g/ (IPA)
rather than the voiced postalveolar fricative /3/ (ibid.) in both

fusha and ‘@ammiyah except in recitations of the Qur’an. /g/ is, in
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fact, the older pronunciation of z; i.e. Egyptian Arabic has

preserved something which is older than the pronunciation 6.

* The letter u= is pronounced d as it is in fusha, except in some
cases where it is pronounced as z in ‘ammiyah e.g. the
pronunciation of kil (dabit, ‘officer’) as ki) (zabit).

* The letter &3 pronounced often as the glottal stop (hamzah) ¢ in
‘@ammiyah but not always. Again, the pronunciation with ‘q’ is
basically found in words borrowed from Standard Arabic:

* J3 (‘al, ‘'said’) : where the & is pronounced as the glottal stop
(hamzah) «;

*dn.a 8 (‘issue’, ‘case/lawsuit’): where pronunciation of & can
alter the meaning of the word - 3l a1\ ixa8 (qadiyat al-mar’a,
‘'women’s issue’) is different to 4—xs &4, (raf ‘adiyah, ‘to file
a lawsuit’)

* us—=3 (qgandn, ‘law’): where & is nowadays normally

pronounced

* The diphthongs -/ (ay / aw): where in fusha the 5 (w) and s (y)
consonants are preceded by a fatha making aw and ay sounds
respectively, they shift to long vowel sounds unique to
‘@mmiyah, represented as the IPA sounds /o:/ and /e:/ as in
Table 4.2 below:

16 See:

1. https://www.researchgate.net/profile/Manfred Woidich/publication/

254917451_The_gg-question_in_Egyptian_Arabic_revisited/links/
575ed03208ae9a9c955f71ff/The-g-g-question-in-Egyptian-Arabic-revisited. pdf

2. http://aschmann.net/BibleChronology/Proto-
SemiticSoundsInDaughterLanguages.pdf



https://www.researchgate.net/profile/Manfred_Woidich/publication/254917451_The_gg-question_in_Egyptian_Arabic_revisited/links/575ed03208ae9a9c955f7fff/The-g-g-question-in-Egyptian-Arabic-revisited.pdf
https://www.researchgate.net/profile/Manfred_Woidich/publication/254917451_The_gg-question_in_Egyptian_Arabic_revisited/links/575ed03208ae9a9c955f7fff/The-g-g-question-in-Egyptian-Arabic-revisited.pdf
https://www.researchgate.net/profile/Manfred_Woidich/publication/254917451_The_gg-question_in_Egyptian_Arabic_revisited/links/575ed03208ae9a9c955f7fff/The-g-g-question-in-Egyptian-Arabic-revisited.pdf
https://www.researchgate.net/profile/Manfred_Woidich/publication/254917451_The_gg-question_in_Egyptian_Arabic_revisited/links/575ed03208ae9a9c955f7fff/The-g-g-question-in-Egyptian-Arabic-revisited.pdf
http://aschmann.net/BibleChronology/Proto-SemiticSoundsInDaughterLanguages.pdf
http://aschmann.net/BibleChronology/Proto-SemiticSoundsInDaughterLanguages.pdf
http://aschmann.net/BibleChronology/Proto-SemiticSoundsInDaughterLanguages.pdf
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Table 4.2 Diphthong sound shifts in Egyptian ‘ammiyah

. Sound shift
Fusha )
sound in Examples
‘@mmiyah
lo:z, lo:zah ol mo:z, mo:zah )
< ¢ ) (‘)\9-0
(‘almonds’, 55l (‘bananas’, N
‘almond’) ‘banana’) ol
ho:d . lo:n _
(‘sink’) 2= | (‘colour’) ol
mo:t so:t
(‘death’) d (‘sound, -
) voice’)
s (aw) /o:/
fo:’ . sho:’ o
A ‘ - Sy
(‘above’) (‘longing’)
to:r . go:s .
(‘bull’) 2| (‘bow, arc’) |
bo:s, bo:sah Sr;lo:i’ N
. sho:ka .
(‘kissing’, |4 comse ‘th , Sods eguds
Kiss) (‘thorns’,
‘fork’)
he:l le:l
' UIEN o Ja
(‘strength’) (‘night’)
be:t ) ze:t .
(‘house’) - (‘ail’) =
se:d
. ) o de:l .
« (ay) /el (‘hunting’, duo (tail) Jud
‘fishing’)
khe:r . ghe_'r .
(‘goodness’) .l (‘other’)
be:d ghe:t
' : o e
(‘eggs’) o (ﬂeld )
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* The hamzah glottal stop & : when assimilated into the & or 7

vowel ‘chair’ in some cases when:

* preceded by a fatha and followed by sukin e.g. ol (ra’s,
‘head’) pronounced as ., (ras), similarly o (fas, ‘axe’)
and oS (kas, ‘cup);

* medial in the active participle J—=— form e.g. ~—l—= (s8'im,
‘fasting’) pronounced as ~\= (sayim), similarly ,-=\1 (tayir,
flying’, ‘bird’) and ~\ (ndyim, ‘sleeping’);

* on or beside final alif (e.g. s.— (sama’, ‘sky’) pronounced as

L (sama) and <L« (masa’, ‘evening’) pronounced as Ls—

(masa or misa).

Table 4.3 Summary of expected letter variation between fusha and

‘@mmiyah
Letter Pronunciation in fusha Pronunciation in
‘ammiyah
& th t/s
z J g
3 dh z
oa d z
L V4 z
S q '/ q
! 5 aw, ay o:, e: (IPA)
e " (glottal stop) (assimilated with vowel)

4.1.1.2 Short vowel variation

These are words whose letters are orthographically identical, however the
difference in pronunciation between fusha and ‘@mmiyah is in the
(unwritten) short vowels, such as: “x¢— (mahammah, ‘task’) and e

(muhimmah). This is also, of course, true of a lot of purely fusha words.
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4.1.1.3 Morpho-phonological variation

This includes a slight variation in pronouncing morphological suffixes or
prefixes. A purely phonological variation, it has no grammatical implication
i.e. the word order and usage remain the same as in fusha. Examples
include:

* the nisba adjective ending & (Iy) in fusha pronounced without the
shaddah as s (i) in ‘@mmiyah

* the definite article 4! (al) pronounced as il in ‘dmmiyah

4.1.1.4 Syllable variation

This refers to the vowel dropping tendencies in ‘@mmiyah, such as dropping
of the kasrah and shortening of the alif in the feminine singular active
particle {1=~__& (f3filah) form, as in: A= (sami‘ah, hear/s) which is
pronounced sam‘ah in ‘ammiyah; similarly 4-—\—< (kamlah, complete) and

alLs (shamlah, comprehensive)

4.1.1.5 Undefined phonological variation

Words that do not have an immediately identifiable overarching category for

the variation such as the examples in Table 4.4 below:

Table 4.4 Examples of undefined phonological variation

Meaning in Word in fusha Pronunciation in
English ‘ammiyah
turtle sulahfah slaals sulhifah EEEN
vehicle ‘arbah 4 ‘arabiyah iy
someone ahad N had N
man rajul dao ragil dal)
knife sikkin S sikkinah e
rice urz B ruz B
spoon mil‘aqah daala ma‘la’ah dalas
rowing tajolif s ta’dif s
morning sabah — subh Zua
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4.1.2 Lexical variation

This second group is where the variation between fusha and ‘ammiyah is not
limited to a single phonological variation in a word, but varying degrees of
change in whole lexical items. This group can be subdivided into
morphological variations, preferential/stylistic variations foreign/loan

words, and undefined variations:

4.1.2.1 Morphological lexical variation

This is where morphologically different lexical items are used in fusha
and ‘@mmiyah to describe the same thing, but share the same root, as
in Table 4.5 below:

Table 4.5 Examples of morphological lexical variation

Meaning in English Word in fusha

ke libs o

Word in ‘ammiyah

clothes malabis

-

gahwa 5 52

cafe maqha stie

4.1.2.2 Preferential/stylistic variation

This describes the ‘shared’ group of words between fusha and ‘@mmiyah
that tend to be used in one rather than the other, therefore acquiring
either a fusha or ‘ammiyah ‘flavour’ as in the examples in Table 4.6
below:

Table 4.6 Examples of preferential/stylistic variation

Meaning in English Preferred word in Preferred word in
fusha ‘ammiyah

go dhahaba ) rah zh

want arada 3 ‘az e

leave taraka <l sab s

drive qada 28 saq Gl
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4.1.2.3 Foreign or loan words

These are commonly-used foreign or loan words in ‘ammiyah which in
some cases have been absorbed into fusha and in other cases the
fusha has been absorbed into ‘@mmiyah. In most of these cases
however, the Arabic form is in fact a neologism, designed to replace
the foreign borrowing with a ‘genuine’ Arabic form, as in the examples
in Table 4.7 below, including some of the examples from Abdel-Malek
(1972):

Table 4.7 Examples of foreign words

Meaning in English Word in fusha Word in ‘ammiyah
bank masraf b pas bank ey
computer hasab wsids [ kumbiyatar eSS
trousers sirwal Jls e bantaldn O sty
sandwich shatirah s ubi | sandawitsh (A s
hat quba‘ah dad burnitah adayi
purple banafsajly = saau* mo.v 5
Mrs ustadhah 3aliuf* madam alale
Miss anisah EW madmuze:| disedke
bus hafilah ZICE utubis G5

*Examples of fusha neologisms absorbed into ‘@mmiyah

4.1.2.4 Undefined lexical variation

This is the case where different lexical items are used in fusha and

‘@mmiyah, but neither form is shared with the other, such as (¢l ! - &

;‘ﬁ-h}?ﬁ)@—&yﬁ)

Table 4.8 Examples of undefined lexical variation

Meaning in English Word in fusha Word in ‘ammiyah
woman imra’ah 31yl sitt Caus

car sayyarah 3 )b ‘arabiyah dne

shoe(s) hidha’ KEN gazmah Lo
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4.1.3 Grammatical (morphological and syntactic) variation

Perhaps the largest subgroup of differences between fusha and ‘@ammiyah, it

includes (but is not limited to): personal, demonstrative and relative

pronouns, dual forms, SV-VS order preference, verb conjugations, case

and mood inflections, noun and verb negation, number-noun agreement

and interrogatives.

4.1.3.1 Pronouns

* Personal pronouns: the number of distinct personal pronouns in

fusha (12) is larger than the number in ‘@ammiyah (8). The 8

overlapping pronouns are largely similar, with some phonetic

variations as shown in the table below:

Table 4.7 Personal pronouns in fusha and ‘ammiyah

Personal pronouns Fusha ‘ammiyah

: 1st person ana ul ana ul
: . masculine | anta il inta i)
:2nd person : )

Singular : . feminine antr <l intt ]
: . masculine | huwa A howwa »
:3rd person ]
: feminine hiya & hiyya P
: 2nd person antuma  \di -

Dual :
: 3rd person huma Led -
: 1st person nahnu Al ihna &N
: : masculine | antum s intu A/ 5w
:2nd person o

Plural : i feminine |antunna &3
: . masculine | hum ab humma
:3rd person .
: feminine | hunna Op -
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* Demonstrative pronouns: the ten demonstrative pronouns in fusha
are reduced to three in ‘@mmiyah (Js2 - > - 12) as shown in Table

4.6 below:

Table 4.8 Demonstrative pronouns in fusha and ‘@mmiyah

Demonstrative pronouns Fusha ‘@ammiyah
: : this hadha lia
: Masculine : da I
: that dhalika el
Slngular ...................... ..........................................................................................
: this hadhihi sia
Feminine ) ar X
that tilka ells
nominative | hadhani Ol
Masculine : : )
 accusative hadhayni Crda
........................ /genitive |
Dual : -
:nominative |  hatani olila
Feminine : .
i accusative - . .
: - dla
. Igenitive | hatayni il
: these ha'ulg’i RN
Plural , ‘ .......... dO'/ d}A
: those uld’ika  (<BYl) Sl

In terms of agreement in ‘@mmiyah, we see the dual noun taking the plural
demonstrative, as in Js2 oS (jl-kitabe:n do:l, 'these (pl.) [two] books
(dual)’).

Additionally, while there is no syntactic difference in the use of the
demonstrative pronouns between fusha and ‘dmmiyah when together with
a noun they form a complete equational sentence. However, as a
demonstrative-noun phrase their order is reversed. For example:

‘This [is a] book’ da kitab S hadha kitab  —US 1

‘This book [is] il-kitab da gamil Jaes 1> QLK) hadha al- sl 1aa
beautiful’ kitab jamil BIVEN
* Relative pronouns: as with demonstrative pronouns, the number of
relative pronouns is greatly reduced in ‘@mmiyah. In fact, there is
only one relative pronoun in ‘@ammiyah, compared with nine in
fusha. The grammatical use of the relative pronoun is the same as
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in fusha, where it is used in a relative clause with a definite noun,
and omitted when the noun is indefinite, as in:

‘A man [who] works in a factory’
piae S e M Jal ) = s 8 dery @31 sl

The man who works in a factory’

* The verb J~4& - Je—= is an example of preferential/stylistic lexical variation.

For the b+ imperfect verb suffix see case and mood inflections below.

4.1.3.2 Dual forms

As seen above, the dual is largely absent in ‘@mmiyah except for dual
counted nouns, so no dual pronouns or verb conjugations are used. Dual
nouns take the the v— ending pronounced as /e:n/ (see Table 4.2 above

and Table 4.7 below), without modification for gender or case.

4.1.3.3 SV-VS order preference and agreement

In both fusha and ‘@mmiyah, both verb-subject or subject-verb order are
used, however, in fusha the preference is V-S order while in ‘@mmiyah the
preference is S-V order. Whereas in fusha the verb in V-S order is
singular, in ‘@mmiyah the verb agrees with the subject in number (singular

or plural).

4.1.3.4 Verb conjugations

The absence of dual pronouns and the third person feminine plural pronouns
in ‘@mmiyah naturally results in no verb conjugations for these pronouns
in ‘@mmiyah. In imperfect verb conjugation in ‘@mmiyah we see the
dropping of the final v in the second person feminine singular conjugation
(¢ - =), and the second and third plural conjugations ('s - us). Perfect verb
conjugation is largely similar with some minor variations of internal vowels
and omission of final vowels except for the second person feminine
singular (<),

4.1.3.5 Future tense marker

While both fusha and ‘ammiyah use a future tense marker + imperfect verb
to indicate future tense, and both use a single letter prefix, in fusha this

single prefix is the letter — + imperfect verb, while in ‘ammiyah it is the
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letter » or =~ + imperfect verb. Additionally, fusha has another future tense

marker, the word — s + imperfect verb, which is not used in ammiyah.

4.1.3.6 Case and mood inflections (indicative, accusative, genitive and

jussive)

We find these mostly absent in ‘@mmiyah, which can explain to some extent

the description of ‘@mmiyah as being a ‘simplified’ form of fusha. However,

we do find the b+ prefix added to ‘@mmiyah imperfect verbs, but not in

fusha. Further, the b+ suffix is

dropped in the subjunctive case in

‘dmmiyah. Too numerous to include a full list here, a few examples of

case and mood inflections are given in the table below:

Table 4.9 Examples of case and mood inflections absent in ‘@mmiyah

Ending in fusha

Ending in

Caselmood ................................................................................. = A
o accusative / genitive / ammiyah
indicative ) , L
subjunctive jussive
masculine
. as ] ] ]
plural ending
indefinite » -
_ () (none)
noun ending g
definite noun 2 -
, ) (none)
ending
imperfect ) 3 . | subjunctive
verb ending * (subjunctive) (jussive) | dropping of
(singular) the bi prefix
imperfect
verb ending O in some cases dropping of o (none)
(plural)
dual noun y e - .
ending © < < <
imperfect
dual verb o | (dropping of ©) (none)
ending

* Or for 2nd person singular feminine ending ()

** Pronounced as /e:n/ (see Table 4.2 above)
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4.1.3.7 Noun and verb negation

Nouns, adjectives and adverbs in fusha are negated with the verb g |
(laysa, to ‘not’ be') which is conjugated for the 12 personal pronouns,
while in ‘@mmiyah nouns, adjectives and adverbs are simply negated with
Jis (mish, ‘not’). Verbs in fusha are negated using the negators ¢/ ¥/~ +
imperfect verb (with the negators carrying the tense: ~ for the past tense,
Y for the present tense, and ¢ for the future tense), or L + perfect verb. In
‘dmmiyah the imperfect and future tense verbs are negated using Ji—
while the perfect verb is negated by adding the \— prefix and J: suffix,
along with a ‘helping vowel’ if this results in a 3-consonant cluster, as in:

Gl <- il

The imperfect verb can also take this form of negation, as in:

Sl (e [ iSUle <- Sy

4.1.3.8 Number-noun agreement

While the numbers themselves remain largely similar between fusha and
‘@ammiyah, with some phonetic variation in ‘a@mmiyah; fusha has
notoriously complicated number-noun agreement rules, which are
somewhat simplified in ‘@mmiyah. The table below summarises the
agreement rules for each, with differences between them highlighted in
bold.
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Table 4.10 Summary number-noun agreement rules for numbers 1-100

Number-noun agreement

Number(s) ; p——
fusha : ammiyah
Singular noun, optional Singular noun, optional
addition of number for gu » OP
: addition of number for
1 emphasis, number agrees .
. emphasis, number agrees
with noun number, gender :
with noun gender
and case
Dual noun, optional addition :

5 of number for emphasis, : Dual noun, optional addition
number agrees with noun :  of number for emphasis
number, gender and case :

Number + plural noun, with i Number + plural noun, with
3-10 number reverse-agreement : dropping of final 3 in the
with gender : number
11-12: Number + singular
noun: unit and ten
agreement with gender,
noun and number in
accusative case

13-19: Number + singular
noun: unit reverse
agreement with noun :
gender, ten agreement with :
noun gender, number and :
noun in accusative case

Number + singular noun:
numbers decline for case, :
20-99 nouns in accusative case.
Gender agreement/reverse

agreement rules apply.

R T I T

Number + singular noun  :
[Number and nouninan i Number + singular noun
100 idafah with associated i [The number miyyah is
pronunciation of 3 and noun : pronounced mit in the igafah]
in genitive case] :

Number + singular noun

4.1.3.9 Interrogatives
These are different lexical items in fusha and ‘@mmiyah, although in many
cases it is merely a case of phonological variation, as shown in Table 4.9

below:
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Table 4.11 Interrogatives in fusha and ‘@ammiyah

Interrogative Fusha ‘ammiyah
Who Oe O
noun + L
verb + 13k
Why 13l 4l
Where &l o
Where from ol o e
When A el
How TS @)
How many & ALY
How much (price) R ACe
(none, although Ja is
Do/does/did Ja used for emphasis/
elevation)

In terms of syntactic variation, interrogatives in fusha are always placed at
the beginning of the question, whereas in ‘@mmiyah the syntax is more
flexible and the interrogatives may be placed at the beginning of the
question or after the noun, as in Y4 <l (‘Sami [is] where?’) for example.

This list of differences between fusha and ‘@mmiyah is not intended to be
exhaustive, but rather illustrative of their regularity and depth. We see that
even within these differences lie similarities and degrees of variation,
highlighting the fact that the forms do in fact belong to one language,
derived from and influenced by each other. Additionally, in most cases
where forms differ between fusha and Egyptian ‘ammiyah, we find these
same forms differ between fusha and other ‘@mmiyat, on all levels:
phonological, lexical and grammatical (morphological and syntactic).
Furthermore, as Ferguson (1959b) notes, similarities in forms do exist
between the various ‘@dmmiyat, which along with classicising and levelling,
(Blanc, 1960), and even hybridisation (Abu-Melhim, 1992), raises to some
extent their mutual intelligibility (Ezzat, 1974). In fact, a study of Arabic
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cross-dialectal conversations (Soliman, 2014) showed that MSA use in
cross-dialectal situations has decreased over the last few decades, with
more participants than previously observed using more of their local
dialect to communicate in cross-dialectal situations, with a high level of
mutual intelligibility (ibid.). Although a comparison between the differences
found between fusha and Egyptian ‘@mmiyah and those between fusha
and other ‘@mmiyat falls outside of the scope of this study, it is

nonetheless an interesting point and an area identified for further study.

4.2 The proposed theoretical framework: 7 Arabic writing
styles

In light of the proposed view of the language as a whole, with identifiable
variations of forms, the proposed theoretical framework highlights various
writing ‘styles’ that have been observed in use, from the Classical to the
Modern. These styles employ various strategies and techniques, including
code-switching, borrowing and adherence to or variation from traditional
spelling conventions, as appropriate for the aims of the text:

1. Classical Arabic (CA): the dominant pre-nahda writing style,
characterised by use of Classical lexicon, grammar, morphology and
structures, and abundant use of rhyme and repetition.

2. Middle Arabic (MA): also referred to as Literary Mixed Arabic, it is
essentially Classical Arabic (CA), with some Spoken Arabic (SA)
features, as well as the more intriguing features that belong neither to
CA nor SA (Bellem & Smith, 2014), characteristic of pre-modern writing,
particularly in the Middle Ages.

3. Modern Standard Arabic (MSA): shaped by the post-nahda reforms and
modern media, it is characterised by a more terse style than Classical
Arabic, and modern scientific, technological and political vocabulary. It
may include some ‘borrowings’ from ‘@mmiyah or a foreign language,
however these are usually typographically marked by insertion between
quotation marks or brackets. Speech may be quoted in ‘ammiyah, such
as in newspaper headlines.

4. Intermediate Arabic (IA): as a literary style, it is a conscious attempt to

seamlessly blend fusha and ‘@mmiyah lexicon and structures, relying
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heavily on the shared language between them, particularly
(ortho)graphically identical words that may be pronounced differently in
spoken fusha and ‘@mmiyah. In non-literary use, particularly online, we
see an initial, inter-sentential code-switch from fusha to ‘ammiyah, often
with a ‘transitional’ (bivalent) sentence in-between. It started appearing
in the mid-twentieth century with the rise of Modern Arabic Literature.

5. Lower-Intermediate Arabic (LIA): aimed at less-educated readers with a
focus on humour in discussing serious as well as everyday topics. It
may include a single, initial code-switch from fusha and ‘@ammiyah, or
employ a series of switches to lower or elevate the language as
required.

6. Colloquial Written Arabic (CWA): identifiably colloquial texts that do not
aim to hide or blend fusha and ‘@mmiyah forms. It may be used to
discuss anything from high-brow, political topics to everyday humour.
Spelling conventions remain largely close to fusha. It may include an
initial switch from fusha to ‘@mmiyah, in which case the ‘@mmiyah
predominates the text. It may also include fusha terms to ‘elevate’ the
language as required, as has been observed with ESA.

7. Chat-Speak (ChS): a very informal form of colloquial Arabic, used mostly
online in chat-style forums and texting. Spelling conventions are more

fluid and phonetic, and less bound to fusha conventions.

Within each style, several strategies and techniques can be observed. For
example, modern opposition newspapers as we have seen, may contain
‘dmmiyah quotes. Although these are normally typographically marked in
some way (usually inserted between brackets), and are therefore
highlighted from the rest of the (fusha) text, it is still nonetheless a
strategy employed by the writer/editor - perhaps to provide an air of
authenticity to the quote, rather than the ‘translated’ version that otherwise
would be provided in fusha.

Similarly, ‘ammiyah texts may contain elements of fusha, that have either
entered everyday language or for the purposes of ‘elevating’ the language
(through register, tone, etc). A marked difference however, is that while

fusha texts will normally highlight use of ‘@mmiyah typographically, in
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‘dmmiyah texts, fusha is used without this highlighting, in a much more
seamless way, that seems to harmonise between the two varieties within
the same text.

The way these styles have been adopted in writing has been shown initially
in the previous chapter above, where obvious variations in style between
fusha and ‘@ammiyah have been long observed, but lacking a coherent
theoretical framework in which to view them. In addition to Classical and
Modern Standard Arabic writing styles and genres, modern Arabic
literature can be said to have given rise to the Intermediate style, and
most recently the digital age has witnessed a surge in use and popularity
of Colloquial Written Arabic. This latter style is explored in a detailed and
systematic study of the Facebook page of the influential online activist
group at the time of the 2011 uprisings, 6th April Youth Movement, in
Chapter 5 below.
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Part i
Application of proposed theoretical framework on

contemporary language use: online and in print
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Chapter 5
6th April Youth Movement Facebook page study

At the time of popular protests in January 2011 in Egypt that led to the end of
President Mubarak’s 30-year reign, they seemed to come out of nowhere.
The activities that led to the mass protests went largely unnoticed until
people started pouring out onto the streets. The groundwork for these
protests, however, was laid for several years prior to 2011. In fact, as per
its own Facebook (FB) page, the youth activist group, 6th April Youth
Movement, was founded in 2008 and the name 6th April refers to the date
of the 2009 textile workers’ strikes in Mahallah, Egypt, which the group
supported with protests. The ominous death of Khaled Said in June 2010
led the group to call for protests against police brutality, garnering the
support of another popular FB page, We Are All Khaled Said, which was
set up after the same incident. After the Tunisian protests of December
2010, the group’s calls for protest intensified, culminating in a wave of
protests over the eighteen days between 25 January and 11 February
2011.

Much has been said of the role of social media in facilitating communication
between the activists and the general public, and the aim of this study is
to extend the body of knowledge towards the activists’ language use,
which is noticeably different to traditional forms of writing. Since the
events of 2011, social media uptake has soared (Spot On Public
Relations, 2010) and the language used online is an area ripe for study.
Some studies into language use (in Arabic script) have emerged, and the
findings of three such studies (Ramsay, 2012; Kosoff, 2014; Haland,
2017) are compared to the findings of this study in Chapter 6 below.

5.1 Methodology

This study adopts a qualitative rather than a quantitative approach,
analysing the FB posts of the 6th April Youth Movement page over the
five-year period from the page’s creation in 2008 through to the protests

calling for the removal of then-president Morsi in June 2013. Their FB
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page, as of 8 October 2013, had 542,220 ‘likes’'” (this figure has more
than doubled to 1,388,724 in the five years since'8). This is equivalent to
around 10% of all Facebook traffic from Egypt at the time of the 2011
revolution, as reported by Al Masry Al Youm English Edition1?, meaning it
has a significant following in the online world. This page, along with the
We Are All Khaled Said page, were the catalysts that moved people from
the virtual, online world to protest in the streets of the physical world in
2011. The aim is to analyse a range of linguistically-varied posts from the
page in order to find an overall pattern for language use.

The methodologies of two other studies seem to be relevant to this study:
Mazraani’'s (1997) study of language variation in Arabic political speech
making and Aboelezz’s (2012) study of intertextuality and dialectology in
protest messages?® observed in images of signs bearing slogans used in
Tahrir Square during the protests of 2011. Mazraani (1997) analyses and
compares a total of 55 speeches by three different speakers: the late
presidents of: Egypt, Gamal Abdul Nasser; Iraq, Saddam Hussein; and
Libya, Muammar Gaddafi. In order to deduce an equivalent volume of
data for this study, | have calculated roughly that Mazraani analyses a
total of around 10,000 words, or around 3-4,000 words per speaker.
Aboelezz (2012) analyses 1,500 protest messages from Tahrir Square in
her study of intertextuality. Although it is not clear how much text was
involved in each message, there seemed to be as little as one word, irhal
(leave) through to four words, al-sha’b yurid isqat al-nizam (the people
want the fall of the regime), to possibly more. This gives roughly an
equivalent of the words per speaker in Mazraani (1997). Due to the nature

of the data in this study, it was not possible to gather as much data as the

17 Source URL (retrieved on 8 October 2013 at 15:50): https://
www.facebook.com/shababéapril

18 Source URL (retrieved on 5 March 2018 at 19:19): https://www.facebook.com/

shabab6april

19 Source URL (retrieved on 24 March 2011 at 21:08): http://
www.almasryalyoum.com/node/373027

20 Aboelezz, M. 2012. 1001 Images from Tahrir Square: A study of intertextuality
and dialogicality in protest messages. BRISMES Annual Conference, London.


https://www.facebook.com/shabab6april
https://www.facebook.com/shabab6april
https://www.facebook.com/shabab6april
https://www.facebook.com/shabab6april
http://www.almasryalyoum.com/node/373027
http://www.almasryalyoum.com/node/373027
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two studies mentioned, since dealing with a live Facebook page
presented technical challenges in the first instance of following, selecting,
downloading and storing the posts as data for the study. At the beginning
of this study the technological options available were limited and a manual
process for selection and analysis of the data was followed, as detailed in
the next section below. So to begin with all posts from the group’s FB
page were selected and analysed, but as the number, length and
frequency of posts increased, it became unfeasible to gather and store all
of them. This led to posts being selected on a qualitative, rather than
quantitative basis, with linguistically interesting and lengthier posts being
selected for further analysis, as well as more popular posts (measured by

the number of ‘likes’, comments and ‘shares’) being selected.

5.1.1 Data selection

The method for data selection and analysis was manual; at the time the
study began technological options for gathering and storing the data were
limited. A computational approach for analysing the language was
considered but at the time no computational method for analysing and
comparing fusha and ‘ammiyah text could be found, and to create one
would have been outside of the scope of this study. Aboelezz (2012) was
contacted and confirmed she also used manual analysis methods to
compare the images in her study. Therefore the FB page was manually
monitored over a five-year period and posts were collected, stored and

analysed manually.

5.1.2 Data organisation

The FB posts used in this study were collected in chronological order and
organised following a timeline of prominent events in the group’s activities
as follows:

1. Founding of the 6th April Youth Movement Facebook page and initial
posts: posts dated August-December 2008

2. Call for protests in support of the Mahallah textile workers’ strike on 6
April 2009 and advertisements of the Movement’s annual
conference: posts dated early-late 2009
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3. Death of Khaled Said in June 2010 and subsequent calls for protest:
posts dated late 2010

4. Tunisian uprising in December 2010 and intensification of calls for
protest: posts dated January-February 2011

5. Presidential elections of July 2012: posts dated January-July 2012
(after the election of the People’s Assembly)

6. Protests calling for the removal of then-president Morsi: posts dated

June 2013 (coinciding with the Tamarrod movement)

5.1.3 Data categorisation

As the data was collected, it quickly became clear that a distinction could be
made between the group’s language use pre- and post-December 2010,
the time of the Tunisian uprising, and the awareness and momentum
building up after the death of Khaled Said. Much of the earlier posts
related to the formalities of setting up the group, its mission, aims, forms
of conduct and some relaying of news via photo and video uploads, and
the corresponding language use was found to be mainly in the MSA
writing style, with some CWA observed mostly in cartoon captions and
direct quotes. However, a distinct shift in content and language can be
seen after the events of December 2010, when the group’s calls for
protests intensified and more emotive language can be seen, with a
corresponding increase in the use of CWA-style language.

The approach taken towards the categorisation of the data is holistic and
contextual, so posts are analysed in their entirety in order to determine
the language style of each post as per the proposed theoretical
framework outlined in the preceding chapter. In cases where there is
mixing between fusha and ‘@mmiyah, or where shared or ambiguous
language is used, the entire post has been analysed in order to take into
account the context of the post and its aims, and categorised accordingly,
with an accompanying description of the language techniques used within
the post such as strategic bivalency and code-switching, including the
apparent switch points and motivations for switching. The three levels of
difference between fusha and ‘@mmiyah outlined in the previous chapter
were used to consider ambiguous cases. Cases of phonological

differences that would be often disguised in writing by omission of short
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vowels for example, were considered within the context of the whole post
and categorised as either MSA, |A or CWA accordingly. Examples of posts
in each style and category are given below, with an accompanying
analysis of the text to show how a conclusion was reached in each case.
The posts themselves were grouped by content into the categories listed in
Table 5.1 below. These categories were shown to correspond in many
cases to distinct linguistic styles, so they were further divided into MSA
and IA/CWA groups, with IA and CWA style posts containing similar
content as per the table below. The linguistic features of the posts in each
of these categories were analysed further, with the salient findings

presented in the next section below.

Table 5.1 Data categories grouped by linguistic style and motivations

MSA IA/ICWA

'Formal’ posts that appear to Cartoons (pre and post December

represent the group, its mission 2010) and jokes (post Dec 2010):

activities, rules, etc. humorous posts mostly in CWA
style

Announcements: posts that clarify | Appeals: posts appealing to the

the group’s position on certain reader to take part in a certain form

issues and often address an of action, such as a protest or vote.

external audience (critics and Appeals are usually emotive,

those hostile to the group, or written in |1A or CWA style

simply a non-Egyptian/international

audience)

Knowledge and learning: posts Ideas, thoughts and feelings:
that espouse the importance of these are often longer posts of a
these few sentences that resemble

‘thought’ pieces or expressions of

an idea or emotion, mostly in CWA
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Photo and video captions (pre- |Photo and video

December 2010): posts with ‘commentaries’ (December 2010
neutral (i.e. non-emotive) onwards): these posts express a
descriptions of attached photos reaction to or analysis of the

and videos content of the accompanying photo

or video, as opposed to the neutral

‘captions’ we find in pre-December

2010 posts
Invitations, opinion polls, Opinion polls and surveys: in
surveys and questions to the contrast to pre-December 2010
collective members of the group: written in MSA style, opinion polls

invitations are to ‘real’ events, such | and surveys start to appear in IA
as protests and conferences, and | and CWA styles

can be seen in this context as
‘formal’ invitations, and the opinion
polls, etc. can be seen as neutral,
or even ‘scientific’, hence the

corresponding use of MSA.

Reports and quotes: statements | Slogans: short, one-line posts,
of events written in a newspaper- | written either in CWA or IA (i.e.

style MSA as well as direct quotes | mixing MSA, CWA, and bivalent

from well-known figures forms)

5.2 Findings

The first finding of the study is that the frequency and content of the posts
vary greatly between periods of high-intensity activity, which correspond
directly to periods of ‘real world’ political activity as described in the
timeline of events above, and ‘lull’ periods in-between. For example, the
number of posts from the founding of the Facebook page up until the
death of Khaled Said are relatively small - a total of 65 posts between the
page’s founding in August 2008 and the call for protests in December
2010, when the number of posts reached over 600 posts in December
2010 alone. The earlier posts of August 2008-December 2010 were all

analysed and categorised, whereas not all of the posts from December
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2010 onwards were collected and analysed due to the tenfold increase in
the number of posts.

In terms of language use, the periods of increased activity were found to be
the most linguistically diverse, with the use of MSA alongside an increase
in the use of CWA and IA styles. Further, during periods of high intensity
on the political scene, e.g. during the 2012 presidential elections, there
was a notable increase in activity and more emotive, CWA-style language
is used. In relatively quiet periods between two big events, such as the
ousting of Mubarak and the subsequent presidential elections, activity on
the page is kept up, although the language seems to largely revert back to
MSA as the content becomes less urgent and emotive.

The language styles that have been identified in the posts are consistent
with the proposed theoretical framework. The analysed posts are almost
exclusively identifiable as either MSA, CWA or IA, as outlined below, with
the small exceptions of quotes from the Quran for example, which were
made in the original CA. No use of LIA nor CS was observed. The most
salient findings regarding language styles are listed below:

MSA was found to be used predominantly for non-emotive or ‘neutral’
posts, such as photo and video captions pre-December 2010, official
announcements, invitations and surveys, all of which do not include
emotion towards, or analysis of, the content.

Posts addressed to an external (i.e. non-Egyptian) audience are in MSA,
possibly as the ‘lingua franca’ or language of diplomacy between
different Arab nations, in this case Egypt and Tunisia. In one case a post
was found to contain English, presumably a message to a wider
international audience. Such instances of use of English on this FB
page were found to be extremely limited and rare.

MSA was also found to be used when addressing critics or more hostile
audiences of the page, using the neutral, non-emotive tone of MSA to
diffuse rather than inflame any conflict. This use of MSA serves as a
polite, non-confrontational way of addressing critics.

In some cases, MSA was found to be used with switches to the colloquial
in order to quote direct speech, which tends to be highlighted between

quotation marks, as is the case in traditional print media.
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* Generally speaking, MSA dominates the posts at the initial stage, from the
founding of the page in 2008 up until December 2010, and during
periods of relative lull in the political scene.

* Conversely, colloquial Egyptian Arabic was found to be used more
frequently during periods of intense political activity, which is reflected in
the emotive content of the posts, including humour and satire, and often
reflects the urgency of the posts.

* Use of IA strategic bivalency strategy was found in some posts, mainly
slogans and emotive appeals, in ‘transitional’ sentences as described
below.

Perhaps the most significant finding was that code-switching appears fairly
regularly in the FB posts. Like code-switching in speaking studies, code-
switching in writing is not random. However, while there is a tendency
towards intra-sentential switching in speech, code-switching in writing
appears to be inter-sentential. In fact, in cases where code-switching was
identified, the switch point could be immediately identified, and one of two
distinct code-switching patterns seem to be followed: in the first, the post
begins in MSA and is followed by a ‘transitional’ sentence where the
language is bivalent (IA), and finally followed by a switch to CWA; in the
second, the post also begins in MSA but is followed by a switch directly to
CWA. Both of these patterns appear to be consistent with the code-
switching patterns identified in the studies mentioned in Chapter 3 above
and Chapter 6 below. The code-switches are found to be consistent with
switches in the content of the posts, which reflect clear motivations for
switching: from initially informative, non-emotive content, to more emotive
or humorous content towards the end of the post. Again, these
motivations are consistent with those identified in Chapter 3 above and
Chapter 6 below, regarding the use of or switch to colloquial for humour or
emotion, and the use of MSA for a more factual, informative, authoritative,
official or neutral tone. Insertions of MSA words or text serve to ’elevate
the colloquial, a feature observed in IA, LIA and CWA. It is significant that
code-switching in this case study appears to be mono-directional, i.e. in

one direction only, from MSA to CWA, compared to LIA, in which bi-
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directional code-switching has been observed after an initial MSA-CWA

switch in the text.

These findings work to dispel some of the myths around CWA, particularly
online, namely, that it is used randomly or due to a lack of knowledge of
MSA. Like the findings that Middle Arabic texts contain deliberate mixing
of H and L forms, rather than ‘mistakes’ due to a lack of mastery of
Classical Arabic (Bellem & Smith, 2014), the findings of this study point
towards a deliberate (perhaps subconscious) manipulation of the full
spectrum of the Arabic language, continuously choosing a style and
applying techniques such as code-switching for maximum rhetorical
effect. The ways in which each style is applied are found to be consistent
with previous print and literary works, from use of colloquial for humour
and emotive content, to use of typographically marked colloquial quotes in
otherwise MSA text, to code-switching patterns and use of strategic
bivalency.

Lastly, the content of the posts was found to directly and consistently
correspond to the style of language used, which leads clearly to the
motivations for their use. The posts were initially categorised by language
style based on observable linguistic features and sub-categorised by
content, as detailed in Table 5.1 above. The IA/CWA categories were
further refined and the use of IA was found in posts that seemed to
contain clearly MSA sentences followed by clearly CWA sentences, where
IA seems to be used as a ‘transition’ between a mono directional switch
from MSA to CWA, i.e. switches in the other direction, from CWA to MSA,
were not observed. |IA was also seen in shorter posts employing strategic
bivalency. The content of IA posts falls into the following sub-categories,
which are shared with CWA:

1. Appeals: these are posts appealing to the reader to take a certain form
of action. Appeals are usually emotive, beginning with a factual or
informative sentence in MSA, then a transitional sentence in IA
before launching into the emotional appeal of the post in CWA.

2. Slogans: these are short, one-liners, appearing either as a stand-alone

post, a cartoon caption or at the end of a longer post. The language
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can be classed as either IA or CWA, as it often employs a mix of
CWA and bivalent forms.

3. Jokes: these are humorous posts that use the mono-directional MSA-
IA-CWA code-switching pattern described above, which is consistent
with the use of mono-directional MSA-CWA code-switching in the
jokes observed in satirical works in Chapter 3 above.

Examples of each language category and content sub-category are provided

the the section below.

5.3 Analysis

Each post analysed was categorised according to its language use (MSA, IA
or CWA) and sub-categorised by its content. Examples of each type of
post are provided below, with an accompanying analysis of their
language use and a translation into English of their content. The
translation is meant to be as close to a literal translation of the Arabic as
possible, rather than an idiomatic translation of the posts, with use of as
much of the original punctuation and sentence length as possible.

5.3.1 Modern Standard Arabic (MSA) posts

Use of MSA can be seen in mainly formal posts, announcements, posts
espousing the importance of knowledge and learning, photo and video
captions that simply state the content of these rather than stating an
opinion about their content, as well as invitations to ‘real’ (as opposed to
virtual) events, opinion polls, surveys and questions to the collective
audience. MSA posts are found to be written in the third person, often in
the style of newspaper headlines and reports. Examples of each of these

types of posts are provided below:

5.3.1.1 Formal posts

Formal posts introduce the group and outline their mission, activities, rules,
etc. For example, the very first post on the group’s FB page appeared in
August 2008 (although it relates to an event in June 2008). The content is
written mostly in the third person, in the style of a news report and the
language, as would be expected in a traditional new report, is mostly

MSA. There is one direct quote and the name of a television series written
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in ‘dmmiyah as evidenced by the spelling of the word L= (be:da, 'white’),
which would in MSA be sLaxr— (bayda’, ‘white’). There are two expected
phonetic variations in this word: the first is the unwritten initial fathah
vowel, which precedes the yaa’ in the diphthong ay and becomes the long
vowel e: in ‘@mmiyah; the second is the final hamzah, which would have
been written in MSA but disappears into the long ‘alif sound in ‘@mmiyah.
Both ‘@mmiyah occurrences are indicated with typographical marks as
expected in the MSA style, so both occurrences appear between
quotation marks in the original post and underlined below. There are a
further two typographically-marked parts of speech, that appear between
brackets in the original post and underlined below. These two parts of
speech are not obviously ‘@mmiyah nor, intriguingly, bivalent, so the
parentheses here can be seen as simply highlighting additional (non-
essential) information in the text, or possibly IA, since they can be seen as

shared forms between both fusha and ‘ammiyah:

Example 5.01

)l Gl e 8 el el (ST "lanll 4 1" Judisal £ ke 3 | 2008 525
On A Gl dla ) ol Le Jal gl (A8 L5 1 618 5) il 6 Sl 8
a5 gl AIY) Clasall 5 ) jall alal g Tay (s slall 5 cagae cpeliaill 2Dl diaey
sda il je o aay ¢ SA ) Le Ngia JaY) asha g e m sV Lty gusy Cinll < gl
(Jeall diol 6l an Ladie ¢ JaY) ok g gl 2 285 () (e Juady) 5 shadll

lahial (e Ll oy o) am ago desSall 30 Y s el YY) sl

slean LS 1 Halas cani s ileland) oda <y 80 M gdiad La e Uiy |5 p00ila (5 sdiaila”
o A agal) las A8 aa 5 elidll (e " ) CiuS bixie dsaally Gl sl
O Laae Tan € i<idalaial) Mal of ae  1ASEN 5 Al ain ag 15585 3w agll
)58 85 Y g allall ) 325 Y caed [SiC] Ll s8 13Sa " sanill 5 slasYI" ) folill oY 5a
SV b pal) Al agialaie 8 Ala ) sl el 6 ) Jindys | aSes Lago L oy

clanall 5 3 ) sall (il g ol piall g (ial a1 gl il JSH s

[Dated August 2008]

Yanyd 2008 | fi i‘adat intag li-musalsal “il-rayah il-be:da” lakin tilka
al-marrah ‘ala ard al-waqi‘.. qarrar Shabab 6 Abril (wa-kanad
waqtuha qillah) al-nuzdl ila ahalr ‘izbat Abi Rigilah, khalfa hadigat
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Badr, bi-madinat al-Salam, lil-tadamun ma‘ahum, wa-al-qulis
yadan bi-yad amama al-garrafat wa-al-mu‘iddat al-aliyah al-
mugahhazah li-hadm al-biyat wa-al-‘ishash [ishash] wa-
taswiyatiha bil-’ard, wa-tard al-ahalr minha! Ma ziltu adhkur, ba‘da
an ‘urqilat hadhihr al-khutwah (bi-fadl min Allah) tanfidh hadm al-
biyat wa-tard al-ahall, ‘indama hamma Shabab 6 Abril bil-rahil,
nashadahum al-ahalr al-baqa’ hatta la taghdur al-hukamah bi-him
ba‘da an yarhal al-shabab ‘an al-mintaqah!

“Matimshush, hayughdurd bina ba‘d ma timsha” takarrarat hadhihr
al-nida’at wa-nahnu nughadir! Kana mud‘atan lil-istighrab wa-al-
dahshat ‘indana, kayfa anna ‘bid'a" min al-shabab, wa-hum
qgillah, nadhara ilayhim al-ahalr ‘ala annahum sanad wa-quwwah
la-hum didd al-zulm wa-al-tankil! Raghm anna ahalr al-mintaqah
akthar bi-kathir giddan ‘adadiyan min ha'ula’i al-shabab! Innahu
“al-ittihad wa-al-tahaddr”. Hakadha quina lahum, |a takhshaw al-
zulm wa-1a tatafarraqd, wa-nahnu huna dawman ma‘akum.. wa-
bi-fadl Allah baqiya ahali Abd Rigilah fi mintaqgatihim al-b&’isah,
al-faqirah, allati ta‘uggu bi-kull anwa‘ al-amrad wa-al-hasharat
wa-naqs al-mawarid wa-al-khadamat.

Translation: June 2008 | In a reproduction of the series “The White
Flag” but this time in reality.. 6th April Youth decided (and at the
time they were very few) to go to the families of the Abu Rigilah
Farm, behind Badr park, in the city of Salam, in solidarity with
them, and to sit hand in hand in front of the bulldozers and
machinery preparing to demolish the houses and homes by
razing them to the ground, and evicting their families from them! |
still remember, after impeding this step[,] (with God’s grace) the
demolition of the houses and eviction of the families, while the
6th April Youth were concerned about leaving, the families
implored them to stay so that the government would not betray
them after the youth had left the area!

“‘Don’t leave, they will betray us after you leave” These calls were
repeated as we were leaving! It was cause for astonishment and
amazement for us, how a “few” youths, a small group, were
looked upon by the families as if they were a support and
strength for them against injustice and torture! Despite the
families outnumbering the youth by far! It's a case of “unity and
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defiance” is what we told them, do not fear injustice and do no
disperse, and we are always here with you.. and with God’s
grace the families of Abu Rigilah stayed in their poor, miserable
area, which is teeming with every kind of disease and insect, and
lacks resources and services.

A second example, is the following set of rules laid out by the group in a post
and written in MSA, with two borrowed words from English [underlining
added in rule 9 and 11 below], and one CWA sentence [underlining added

in 11 below] in addition to the slogan at the bottom of the post:

Example 5.02

gL sla i - dals Cilaylas

O slac Y1 JS Al yia) ae (o (of AlBlie (Say g saal 5 Alile La (ai -1

G (s S G Y ey i (8 (s on i -2

dnde sl dd e 5l Ay @l pllie (ol 8 (gl axe sla -3

GV Cp 4l 5l il (S L 7 e e -4

i Al s sina sl 5l (dle) b 518 s 6T e AS A e Jsie gume JS -5
4k (e alilz)

g5 Oe s e Gl e 52 -6

dade (g Lghinaa GLEY Cla sl G alalae b 7 sanse e -7

OS Ll s Jauad o) LS () sy 7 sanne 32 -8

il Gy 65 (6) i £ same e Le GG 5 Lo g guiage sl La dlaad gl wic -Q
axgl) 12a [sic]

apaid Jilue i [Uaall] gasall ol sl Qi e 7 s alb 7 same 2 =10

*

*[At the bottom of the post appeared the group’s logo with the words]:

ue e ooa Gl s N Ll

[Dated 2 September 2010]

Ta‘imat hammah - bi-ra-ga’ al-ittiba*

1. Nahnu huna ‘@’ilah wahidah wa-yumkin munaqashat ayyi shay’
ma’a ihtiram kull al-a‘da’ al-akharin

2. Nurahhib bil-Misriyyin fi shatta buqa’ al-ard bi-1a ayy tafriq
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3. Bi-raga’ ‘adam al-khawd fi ayy munazarat diniyah aw ‘irqiyah aw
madhhabiyah

4. Ghayr masmuh bi-'ayy niqash ta’iffi aw muqaranah bayna al-
adyan

5. Kull ‘udw mas’al mas’aliyah kamilah ‘an ayy strah aw fidiya aw
i'lan aw ayy muhtawa akhar yatimm idafatuh min tarafih

6. Ghayr masmuh bi-ayy da‘ayah hizbiyah min ayy naw’

7. Ghayr masmah bi-ayy mugadalat bayna al-iduldjiyat li-ithbat
sihhatiha min ‘adamih

8. Ghayr masmdah bi-sabb ayy tayyar aw fasil siyast ayyan kan

9. ‘inda al-taghiz li-hamlatin ma aw mawdd’in ma aw niqashin ma..
ghayr masmuh bi-fath ayy tdabikat tashtit hadha al-hadaf

10.Ghayr masmiuh bi-al-khurig ‘an adab al-hiwar aw al-khaw([d] fi
masa’il shakhsiyah

11.Ayy had haykhalif il-ta’limat haytimm ilgha’ ‘udwiyyituh min il-
grab

[Logo]

II-shabab illf bi-gadd ... shabab hurr ... mish ‘abd

Translation: Important instructions - please follow

1. We here are one family and anything can be discussed with
respect for all other members

2. We welcome all Egyptians in all parts of the world without
discrimination

w

. Please do not get into any religious, racial or sectarian debates

N

. Sectarian discussions or comparisons between religions are not
allowed

5. Each member is wholly responsible for any photos, videos or
advertisements or any other content added by themselves

»

. Publicity for any political party is not allowed

~

. Ideological debates for the purpose of proving their truth or not
are not allowed

o

. Insulting any political movement or group is not allowed
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9. When preparing a campaign, topic or discussion, starting other
topics [threads] that may distract from the aim is not allowed

10. Discussions must be kept civil and non-personal

11. Anyone who breaks these rules will have their membership to
the group revoked

[Group logo and the words:] True youths.. are free youths.. not
slaves

This second example is interesting as MSA is dominant throughout and suits
the formal, authoritative tone of the post, which effectively sets out the
group’s code of conduct. The borrowed word from English in rule 9 &\S 55
(tabikat, 'topics’) as well as «s_V (il-grab, ‘the group’) in 11 can be said to
be commonly used words online, so their use here is not surprising
considering the online context and both words can be said to be a
‘technical’ borrowing, as a feature of online writing. The first instance of
CWA, or even mixing between MSA and CWA at number 11 is not
random, since although it is numbered in sequence with the other rules
set out above it, rather than being another rule, it is in fact another section
separate to the list of rules. It sets out the consequence of breaking the
rules, i.e. cancellation of the offender’s membership, and therefore the
code-switch corresponds to a switch in content from listing the rules to
stating the consequence of breaking them. The word ~ir— (haytimm,
equivalent to ‘will have’ in the text) is interesting as it is a hybrid form
combining the MSA verb ~~— (yatimmu, equivalent to ‘have’) with the
colloquial future marker = (ha, ‘will’). This combination is a common
feature of code-switching in speaking and is consistent with the focal
switch points (in this case a subordinate clause) identified by Eid (1988)
above. Its purpose seems to elevate the CWA, which would be fitting in
the context of this formal post. The final slogan, which in the original post
appears alongside the group’s logo, can be said to be independent of the
rest of the text, rather than a continuation or integral part of it, as it is a
stock phrase used by the group as one of their slogans, which are usually
written in CWA or IA. It can be described as CWA as evidenced by the

use of S (illl, ‘who’) and Ui (mish, ‘not’).
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5.3.1.2 Announcements

Below is an example of one of the group’s announcements, in this case
addressing those who disagree with the group, in MSA with no borrowing,

mixing or code-switching:

Example 5.03
Ga oA e jalias S A i) adains A1 13 Jy l 6 il pe alia) e IS )
a4l ) jlas b ol (g s 8 el i Y 5 S L)

[Dated 2 April 2009]

lla kull man ikhtalaf ma’a Shabab 6 Abril idha lam tastati’ al-
musharakah fa-la tusadir ‘ala al-akharin haqq al-musharakah wa-
14 tabuthth al-ya’s fi nufids man lam yay’as wa ma zal ladayhi al-
amal

Translation: To all who may disagree with 6th April Youth, if you
cannot participate do not take away the right of participation from
others, and do not spread despair to those who have not
despaired and who still have hope

A second example of MSA use in announcements also addresses an
external audience, in this case one that the group is allying itself with. The
language of the post is mostly bivalent, but the use of the MSA 22—
(yaddan bi-yadd, ’hand in hand’) lends the whole text towards MSA:

Example 5.04
Alaadl s 4 all Gy ool ) Alea i ae Ty dy ol 6 Glas

[Dated 26 November 2010]

Shabab 6 Abril yaddan bi-yadd ma’a shabab hamlat al-Barad™ wa-
shabab al-Hurlyyah wa-al-‘adalah

Translation: 6th April Youth [are] hand in hand with the youth of the
Baradei campaign and the youth of Freedom and Justice
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The following example announces in MSA the end of internal disputes within
the group after certain ‘troublemakers’ had been excluded from the group,

written in the style of a newspaper headline:

Example 5.05
A jall (e JSLEWD) (5 e 7 g A [am] Liams Liled ldBAl) dadia (315 Jy ) 6 Ll

[Dated 17 July 2009]

Shabab 6 Abril taghliqu safhat al-khilafat nih@’iyyan ba‘[da] khurag
muthirm al-mashakil min al-harakah

Translation: 6th April Youth ends internal disputes after expelling
troublemakers from the movement

5.3.1.3 Knowledge, learning and religion

The two examples below illustrate the type of posts that simply encourage
the seeking of knowledge and learning as essential for achieving freedom,
written in MSA, as well as posts about religion or from religious figures, or

quotes from the Quran:

Example 5.06
a3 A
Igra' .. taharrar

Translation: Read.. become free

Example 5.07
pladl a3 Banill g 3¢ ) 8l aSulad Slad diagil) (g 3 2BS A S pade g Jal by
Liagill bl Laa aladl Jasll g alalld || 4yl 595
[Dated 26 June 2012]

Ya ahli wa-‘ashirati ... idha kuntum turidiina al-nahdah fi‘lan,
fa-‘alaykum bil-qira’ah wa-al-ta'ammuq fi buhdr al-ilm wa-kuntz
al-ma’'rifah .. fa-al-‘ilm wa-al-‘amal al-gadd huma asas al-nahdah
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Translation: My fellow family and clan members... if you want to
truly rise up, you must read and delve into the oceans of
knowledge and treasures of wisdom... for knowledge and hard
work are the foundations for renaissance

Example 5.08
el Alpad | Al ) o) dal Jeay Vs Al dal ) el Qe of
Sl sl dena
[Dated 22 March 2011]
Atamanna an yasil al-din ila ahl al-siyasah... wa-1a ahl al-din ila al-
siyasah | fadilat al-shaykh Muhammad Mutawalli al-Sha’rawr

Translation: | hope for religion to reach politicians, but not for the
people of religion to reach politics | the honourable Sheikh
Mohamed Metwally Shaarawy

Example 5.09
e JS Sy a5 o e JB | Bl
[Dated 14 December 2011]
Kun insanan | qala ta’ala, wa-rahmati wasi‘at kull shay’

Translation: Be a human [humane] | the Almighty said: ‘my mercy is
wide enough to contain everything’

5.3.1.4 Photo and video captions

These captions simply state the content of the accompanying photos and
videos, without offering an opinion about the content. This style of caption
appears in the group’s pre-December 2010 posts and is written in MSA,
after which they start to post commentaries in CWA about the content of
the photos and videos instead (see below). In the examples below, the
underlined text is a hyperlink to the video, while the rest of the text is a

description of the content:

Example 5.10
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2 (AN Gy ) 6 ol Bailise i) pus (AN ae Jy ) 6 Sl

[Dated 31 August 2008]

Shabab 6 Abril ma’ fallahi Sarandi Musanadat Shabab 6 'Abril li-
fallahi Sarand

Translation: 6th April Youth with the farmers of Sarando 6th April
Youth supporting the farmers of Sarando

Example 5.11

6 s Jalaiy 5ol 50 23 o5 iVlie] el 4y puiSuY) (8 as e - oyl 6 Sl
i gall ae o o)

[Dated 2 September 2008]

Shabab 6 Abril - madha hadatha fi al-Iskandariyah azmat yawm 23
Yaliya wa-ta‘@mul Shabab 6 Abril ma‘ al-mawqif

Translation: 6th April Youth - What happened in Alexandria The
crisis of the 23 July arrests and 6th April Youth’s handling of the
situation

The following is an example of a video caption, similarly containing a

hyperlink followed by a description of the content:

Example 5.12

Teluse 3 yilall - 28/06/2008J5Y1 a3 all dkass y ) 6 il e 3o

Mu’tamar Shabab 6 Abril Taghtiyah lil-mu’tamar al-awwal
28/06/2008 - al-‘ashirah masa’an

Translation: 6th April Youth conference coverage of the 1st
conference 28/06/2008 - 10pm

Below is a caption for photos of an event held as “Students Day”:


https://www.facebook.com/photo.php?v=1033537681479
https://www.facebook.com/photo.php?v=1036007102613
https://www.facebook.com/photo.php?v=1036017382870
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Example 5.12
A8 5a) OsS liall | paaladl asall e e 21 Ak ddtaall 3 5alE) daals 85 a0
- dedl Qja OUa Al ) - deadl Qs Qlididday) y - (84S jpa - o 1l 6 Sl
[sic] 21 G, (Cpeluad) Gl sAY) Ol

[Posted 24 February 2009; event may have taken place on 21 February
2009]

Muzaharah fi gami‘at al-Qahirah lil-mutalabah bi-ikhrag al-amn min
al-haram al-gami’ly, al-musharikin (Harakat Shabab 6 Abril -
Harakat Haqqr - Rabitat Shabab Hizb al-‘amal - Tullab al-’lkhwan
al-Muslimin), al-tarikh 21

Translation: A demonstration at Cairo University demanding the
removal of security forces from the university campus.
Participants: 6th April Youth Movement, My Right Movement,
[Egyptian Islamic] Labour Party Youth Association, [Egyptian
Islamic] Labour Party Student Association, Muslim Brotherhood
Students, 21 [sic]

5.3.1.5 Invitations, opinion polls, surveys and questions to the
collective members of the group

The group’s invitations are to local, ‘real world’ (as opposed to virtual)
events. The first example below is of one of the group’s invitations, to the

closing session of the group’s annual conference in Cairo:

Example 5.13
Aiall AL s e gl dpalidll Audall ) siand jiad 3 2 102 oyl B QLd 4S o oS5
www.6april.org <lsteadl e 3al L cpeigalls ) jtaal) dgaall G s
[Dated 1 November 2009]
Tad‘'Gkum harakat Shabab 6 Abril ghadan 2 Nafimbir li-huddr al-
galsah al-khitamiyyah li-mu’tamariha al-Qillah al-Mundassah fr

Hizb al-Gabhah al-Dimuqratr bil-Muhandisin ... li-mazid min al-
ma‘limat www.6april.org

Translation: 6 April Youth Movement invites you tomorrow 6
November to attend the closing session of its conference ‘The


http://www.6april.org/
http://www.6april.org
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Minority of Infiltrators’ at the Democratic Front Party in
Muhandiseen... for more information www.6april.org

Below are further examples of invitations to various events, in MSA:

Example 5.14
e gall Aol dalal) Cilpad 3l LS - B o gal) illlad - Fueriall A8 e
e el - alia s il - dase sl JLeS/ - JulS At fAsdie ) -
[...]
[Dated 31 October 2008]

Mu’tamar al-Qillah al-Mundassah - fa‘aliyat al-yawm al-thanr -
kalimat al-shakhsiyat al-‘@mmah wa-al-siyasiyah lil-mu’tamar:

- al-ilamiyah / Buthaynah Kamil / [al-]U[stadh]/Kamal Aba ‘atiyah -
al-N&’ib Hamdayn Sabbahr - [al-]JU[stadh] ‘ala’ al-Aswani [...]

Translation: The Minority of Infiltrators Conference - Effectiveness
of the second day - talks by public and political figures to the
conference:

- the journalist Buthayna Kamil, Mr Kamal Abu Atiyah, the
representative Hamdeen Sabbahi [and] Mr Alaa Al-Aswany

Example 5.15
Osiall Gl 5o all La | iyl 6 ol Ale ) cant | Awaiall 4l jaige Ly 8

Qariban mu’tamar al-Qillah al-Mondassah .. tahta ri‘ayat Shabab 6
Abril .. huna al-Qahirah wa-laysa al-Gabdn

Translation: Coming soon The Minority of Infiltrators Conference...
sponsored by 6 April Youth... here is Cairo and not Gabon

Example 5.16

ol ) i) 33lis (1 [SiC] 3o, Caaill 5 Aalull alad sl 36 oL Tae
gladis) ddy Al ol (o5l A jliay 5y 0] B LG AS a5 s
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Ghadan amama niqabat al-sahafiyyin fi tamam al-sadisah wa-al-
nisf.. bi-da‘wa min siyadat al-safir Ibrahim Yusri wa-Harakat
Shabab 6 Abril wa-bi-musharakat al-quwwa al-wataniyyah..
wagqfat ihtigag

Translation: Tomorrow in front of the journalism syndicate at half
past six o’clock... by invitation from the ambassador Ibrahim
Yousry and the 6 April Youth Movement with the participation of
national powers... a protest stand

The two examples below show how the group conduct opinion polls and
surveys, and pose questions to their audience. The choice of MSA reflects
the formal, official tone of the questions, given that the responses
gathered inform the group’s plans and policies. MSA is the expected
language choice for scientific study, including opinion polls and surveys.
The first of the two examples is simply MSA, while the second is split into

two parts, in terms of both content and language, as shown below:

Example 5.17
Cudaill [iC] Wlaall | jlatsl | a3@l) yuab 53 26 a5 alaia) dee adais e (38155 da
Sl Cipa ¥V (e Cisa 0585 Of 38155 ¢ e

[Posted 21 November 2010]

Hal tuwafiq ‘alé tanzim ‘amal ihtigagr yawm 26 Nuafimbir al-qadim,
intisaran li-dahaya al-ta‘dhib fr Misr? Tuwafiq an takan sawt, man
la sawt lah?

Translation: Do you agree with organising a form of protest on 26
November, for the victims of torture in Egypt? Do you agree to be
a voice, for those without a voice?

Example 5.18
ULl age a3 Ay Ly 00 usiliad) Cagy A JS b L lad

Vs oerd el Cadll alae Gl St Gulae culilas) gilial eliad ) (lad Ja
OV ABUS, oy gacaill gl Y a2z SLlG

[Posted 28 November 2010; underlining added]
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Shabab.. yare:t kull illi yishaf il-statas dah yidding ra’yuh I-innuh
muhimm lil-ghayah

Hal tu'lin rafduka li-naté@’ig intikhabat maglis al-sha'’b? Wa-anna
maglis al-sha’b al-gadidi ghayr sharT wa-l1&a yumaththiluna?
Na‘am am la’.. raja’ al-taswit bi-kathafah al-an

Translation: Guys... we wish for everyone who sees this status to
give us their opinion because it’s of the upmost importance

Do you declare your rejection of the parliamentary election results?
And that the new parliament is unlawful and does not represent
us? Yes or no... please vote in large numbers now

The first part of the second example is an appeal to the readers to respond
to the post and is written in CWA, which is consistent with the style of the
group’s appeals, followed by the actual questions posed to the audience
in MSA, to which they are seeking a response. The use of the MSA word
il (lil-ghayah, ‘of the utmost’) at the end of the CWA appeal raises the
seriousness of the tone of the appeal and signals the switch to MSA in the

questions that follow.

5.3.1.6 Reports and quotes

Reports in this category such as Example 5.21 below, are written in the style
of news reports or official withess statements. This style is comparable to
the official report style found in activist blogs as discussed in the following
chapter. Quotes are from public figures, often quoted from newspaper

headlines/articles.

Example 5.19

I olaind Ji3 s Jamd ol jeas s sty " 25l 238" O sy e
353 L | saba®BY) xilall (S Laga Lgua i Ao Ukl 5l

[Dated 16 April 2011]

Samir Ragwan “Wazir al-Sha‘'b” yaqal : Misr lam ta’jaz hatta taqbal
istithmaran Isré’iliyyan ‘ala ardiha mahma kan al-‘a’id al-iqtisadr |
tahya al-thawrah
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Translation: Samir Radwan “Minister of the People” says” Egypt is
not weak until it accepts Israeli investment on its land, whatever
the economic return may be | long live the revolution

Example 5.20

o Oy Y )| aal s S 8 O sy agil (g S eaed) ASEG | jale IOl
s gle)

[Dated 1 December 1 2011]

Jalal ‘amir | mushkilat al-Misriyin al-Kubra, annahum ya‘ishuna fi
makan wahid... lakinnahum 13 ya‘ishdna fi zaman wahid

Translation: Galal Amer | Egyptians’ biggest problem is that they
live in one place, but not in one time

Example 5.21

el 5581 08 353135 1 g J b se slapme 558 Ly 5h S IS5 S oY)
OMe ol cpualiel) Ladall) e lle gl ajsis psiS (aly ) ariell e (las
O J8 A il elay asll jad y il

[Dated 3 February 2011]

Al-an sayyarah Kadilak Skiid far bay far sawda’ nimrah: 135 a j
fawqa kubri Aktabar a‘la maydan ‘abd al-Mon‘im Riyad taqum bi-
tawzi* mabaligh maliyyah ‘ala al-baltagiyah al-muta’ahibin Ii-
iqtihdam Maydan al-Tahrir fajr al-yawm... raja’ al-nashr fi kull
makan

Translation: A black Cadillac Escalade 4x4 number plate 135 A J is
now on the 6th October Bridge above Abdel Moneim Riad
Square. It is distributing money to thugs preparing to invade
Tahrir Square at dawn today... please share widely

5.3.2 Colloquial Written Arabic (CWA) and Intermediate Arabic
(IA) posts

Posts written in colloquial on the group’s FB page are those which contain
cartoons, slogans, appeals, thoughts and emotions, and commentaries

accompanying photos and videos, examples of which are included below:
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5.3.2.1 Cartoons, jokes and satire

The text in the group’s cartoon posts is consistently colloquial, which is
comparable to the use of colloquial in newspaper cartoons. Jokes and
satire tend to include features of IA such as code-switching between fusha
and ‘@mmiyah, at times making use of a ‘transitional’ |IA sentence in

between.

Below is an example of a cartoon post with a simple caption:

Example 5.22
wald g A s
[Dated 30 August 2008]
Kan fT wi-khilis

Translation: There was some but now it’s finished

Another post with a photo of Mubarak had the following humorous caption in
CWA, including use of the underlined word s«~—, (rayyis, 'president’) using
the phonetically ‘@ammiyah spelling as opposed to the fusha spelling ow—

(ra’s, ‘president’):
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Example 5.23
Fledily & el ddaad (8 G )l Y 5 b (60 A3l ey B2y 2a
[Dated December 12 2010]
Hadd yi‘raf yishmakh il-shamkhah di ya wilad.. il-rayyis fi lahzit
shumuakh wi-inshimakh

Translation: Anyone know how to look this arrogant guys... the
President [Mubarak] in a moment of arrogance

An example of satire on the group’s page is a series of posts mocking then

president Mubarak, all ending with the word s\—— « s« 1l (al-mamia’, ‘the
mummy’) in reference to Mubarak: his age, his 30 years in office and his
status as an undisputed ruler likening him to a ‘pharaoh’ of Egypt. The
example below highlights the difference between popular opinion and the
presidency’s foreign policy, particularly towards Israel:

Example 5.24

s B0 il pmsl a8y A gl Ay puall Uia) Wy juia (IS )l )
il Y dole s J8l el @l s elika) ) kil puY Sladl

Al Y1 i pusY Blaall g o shaill 5 pexill 5 )55 | Ak oaly g (pu Ul A
REON|

[Dated December 14 2010]

Ya re:t il-rayyis kan darabna ihna il-darbah il-gawwiyah, wi-hakam
Isra’ll 30 sanah

ll-ghaz li-Isra’il, tayyarat itfa’ hara’iq li-Isra’il, sar ‘azil li-lsra’il

Tahiyah lil-ra’s wa-waladuh, mufaggiran thawrat al-tadTm wa-al-
tatwir wa-al-himayah li-Isra’il al-irhabiyah

Al-mamya’

Translation: We wish the president had struck us with the air strike,
and ruled Israel for 30 years

Gas for Israel, fire-fighting jets for Israel, a separation wall for Israel

A salute for the president and his son, detonator of the revolution of
support, development and protection for the terrorist Israel

The mummy
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The post starts with a lament with clear use of CWA: L) Ly oS (a3l oy b
Aol i, ll (ya rect il-rayyis kan darabna ihna il-darbah il-gawwiyah, ‘we
wish the president had struck us with the air strike’), in reference to his air
strike on Israel in the Air battle of Mansoura of 1973. The use of CWA is
clear from the use of the phrase ——_, \— (ya re:t, ‘we wish’) as well as the
use of the phonetically ‘@mmiyah spelling of o~ (rayyis, ’president’) as
opposed to the fusha spelling o« (ra’s, ‘president’), which was also used
in the example above and another example below. The rest of the post
can be read as IA, since the text is bivalent. Interestingly, the latter part
includes the use of the fusha word '\ —><s (mufaggiran, ‘detonator’, lit.
‘exploder’) in the accusative case and the use of diacritics to emphasis
the fusha pronunciation (underlined in the text below), in otherwise
‘dmmiyah text. This further makes the case for IA, as it does not interrupt
the flow of the text but taking the wider context into consideration, it
seems to elevate the tone of the message with the linguistic features of
formal speech, given its political nature. This form of elevation is also
seen in the switch to the use of the conventional fusha spelling of the
word o, (‘president’) as opposed to the more phonetic ‘@mmiyah
spelling v~ at the beginning of the post, creating a subtle shift in the tone
of the message. The shift from ‘@ammiyah to fusha seems a more unusual
shift considering most examples have shown a shift in the other direction,
from fusha to ‘ammiyah, but is seen again to a lesser degree in another
satirical post below.

The following example may also be described as a form of satire, since it
proposes creating a new award for the most corrupt politician or public
figure as voted for by the members of the group, written in CWA with
subtle use of fusha forms towards the end as seen in the example above
(fusha terms underlined in the text below). It does not seem that these
fusha forms necessarily present a code-switch, rather they seem to be
borrowed forms from fusha used seamlessly as elevated ‘@mmiyah,

appropriate to the context of formal awards:
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Example 5.25

Ay S A o) JRal Uiliay g ) gus LIS b 25 (e | (flaiSla s S8 8 o
slifis) Jend 0 sl Nled duadle) Agdaat (8 iy S (Sag s Ladind (S o 11 6 L]
s Mie fay A e L85 3isally o emall g il 8 ciluassll sl (e
Al Ulae 193,88l 8 a0 4y 13Sa 5 e deal lgle Juan g 4 i) 5533

) Lpand

[Dated December 12 2010]

Shabab.. fi fikrah makimlitsh, ‘@yzin nifakkar fi-ha, kullina sawa, wi-
law wasalna li-shakl aw sighah kuwayyisah la-ha, 6 Abril mumkin
tinafidhha, wi-yimkin kaman yibqa fi taghtiyah i’lamiyah la-ha!
‘ayzin ni‘'mil istiftd’ ‘an aswa’ il-shakhsiyat f il-shari* il-Masri, wi-il-
gawd’iz tibqa ta‘biriyah.. ya'ni mathalan ga&’izat al-tazwir al-
ta‘biriyah wa-hasal ‘alayha Ahmad ‘izz wa-hakadha, e:h ra’yukum
f il-fikrah wi-law- ‘amalna il-musabqah tisamiha e:h?

Translation: Guys... there’s an idea we haven’t completed, we
want to think about it, all together, and if we reach a good form
for it, 6 April can implement it and there might even be media
coverage for it! We want to have a referendum about the worst
characters on the Egyptian street, and the prizes would be
expressionistic... so for example the expressionistic award for
fraud and the winner is Ahmed Ezz, etc. What do you think of the
idea and if we have a competition, what should we call it?

The following post follows on from the previous post about creating a
corruption award and lists the categories for nomination. It is clearly
intended as a parody of real, prestigious awards, but the humour is
exemplified in the use of the borrowed word ‘award’ from English,
transliterated as 2,355 awird and underlined below. The parody award
categories can be seen as linguistically bivalent, since there are no
exclusively fusha or ‘@mmiyah features - they are shared between both.
The final sentence also can be said to be bivalent, but because it

combines elements that belong to fusha and elements that belong to
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‘@mmiyah, but not shared between both. The overall language of the post
could therefore be described as IA, with the mix of fusha and ‘@mmiyah
features expressing the dichotomy in the parody of a serious/prestigious

award (fushéd) and the absurd/satirical categories the group has presented

(‘@mmiyah):
Example 5.26
399l - By il Jy oyl 6 Ailosa - 1
358l s 3= A el i il 6 dilise - 2
inall 4 paall ol Y1 (e - 3y el o5l 6 4iss - 3
Lo ol el b A lsall i 430000 | g ) asY) ) s els ) Sl

1. Musabqat 6 Abril al-ta‘biriyah - fasad awdard
2. Musabqat 6 Abril al-ta‘biriyah - tazwir awdrd

3. Musabqat 6 Abril al-ta‘biriyah - min al-’aradi al-Masriyah al-
mubhtallah

Shabab raga’ wad’ raqam al-ism |lli _intd shayfinuh munasib lil-
musabqah f al-ta‘liqat.. al-ragam fagat

Translation:
1. 6 April Expressionist Competition - Corruption Award

2. 6 April Expressionist Competition - Fraud Award

3. 6 April Expressionist Competition - From the Occupied Egyptian
Territories

Guys please put the number of the name that you see as suitable
for the competition in the comments.. just the number

Another example of |A use can be seen in the following post, which is a joke
about president Morsi roughly nine months into his presidency and
another parody - this time of a real advertisement from the deodorant
brand Axe in Egypt in which it claims it will send the winner of the most

votes to the moon (brackets and ellipses from the original):
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6th of April Youth Movement - 1 6 Ui &S,
Frida"f é

Wi Cogang)ebl GV (08 slasll ol sowyo oy Jbpl 6 ol
ooy b JgVl S50l Wy, (3Sewg Cuj a0

S ANCLEES B 00 6)90as 9 adzo
ANl Eealniy

o ——

Like - Comment - Share B 757

& 1,077 people like this.

Example 5.27

(Sas Cu) e (e 438 Giseans) al) A3 (8 eladll () s pe Jusp dap) 6 s
o0 o JsY) Sl g e

[Dated 22 February 2013]

Shabab 6 Abril yursil Mursr ila al-faga’ fi thalathat ayyam (wa-bi-
sawt nazih min ghayr zayt wa-sukkar) ... mabriak il-markaz il-
awwil ya rayyis

Translation: 6 April Youth send Morsi into space in three days (in
genuine elections without oil and sugar)... congratulations on
winning first place, Mr President
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Here we see an example of a seamless transition from MSA to IA to CWA,
beginning with the MSA statement:

AL A 3 elzmdll ) s e Jue iy Sl 6 s
(Shabab 6 Abril yursil Mursr ila al-fada’ fi thalathat ‘ayyam, ‘6 April Youth
send Morsi into space in three days’).

Written in the style of a newspaper headline, it is informative and seemingly
neutral. The second part (between brackets) can be seen as strategically
bivalent, transitional IA, since it can be read as wholly MSA or CWA. The
final part following the ellipses can be said to be a code-switch to CWA
due to the use of the phonetic spelling of ,«—, (rayyis, 'president’) as seen

above, and the separation of this part of the text with the ellipses.

5.3.2.2 Appeals
The third example of CWA we see on the group’s FB page is the type of

posts which fall into this ‘Appeals’ category. These appeals are generally
a call to action of some form, their tone is positive and persuasive,
appealing to the better side of their reader in order to move them to

protest, vote or act in a humane way.

Example 5.28

alilatil g 8 ) A8 Gl G [sic] o cilebu EDEN Ga Ul Le Gl (e Gl
syl cld e o 3 SULIL (o) e Hlail) Copay | B gty pan b Al
DLEA) 8 el (5S5 aY WIS (81 Dl jieal) J gl clslyal (ady Lo Y
el o o (Y e Glie (I sean dual (585 (San B 5l 2y eadl udy J sl
Lo g0 pinla i &)l 58 o)) Cila Gliie (i e duad Sy s (o el plad (8
. oo Lpaal s () S8 Glliad (e L) 8 Canlill Ol )8 e gia) L Suall
okial 8 GaS jlinle ad | LIS Ll s Gldie Gl 35 2 bl (e 0l 33 D (Bl
G J0 el Ggun S o1 @l paa [iC] () Aala B3 5l Calaal §1 i )
0 Al Al cludi il S Ll |5 ) Calaa) acdy J i Aall g i geae Al 48 jaS

i e J il ey cllic oSa oy

[Dated May 2012]

Baqi min al-zaman ma yuqrib min al-thalath sa‘at ‘ala ghalq
bab al-igtira® fi awwal intikhabat ri’asiyah fi Misr ba‘d al-
thawrah .. bi-sarf al-nazar ‘an ayy khalt lil-awraq aw ‘ak shabb
al-fatrah _al-intiqaliyah fi-ma yakhuss igra’at al-tahawwul al-
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Yestercan

. 6th of April Youth Movement - (Ll 6 Ul a5 =

3 1BVl oL sle (sle olelbu SMII o i o o3l 0 3L
hils sl e )bl Byay .. )il a2y yan 98 Al Sl Jsl
Jouill wlsly=l Loz loud adlasVl éyall i ele gl 3l\W

yand sy Jgl jlasl 08 ol eSS oV LIS S .. eblyioeuadl
alse oy 8Y e wline Giigan aad 0gSh Sow .. 3)9dl asy

ol wls ulie jiuwgan aud Soug cuseaiyell sloswl 08 Il
o8 weddl Olyld Gyl b )Susll b S pyiuld Giuw 38

oo i ol oMall .. me Lpewslg OV S8 allas o sliasoV
Sl 8 S )lie ad .. LS L s olaee <Jp 2 )lol

J5 Jail wge i o) .. abigo wll a=ls 08 89l BSlaadl ¢ syl
S ol Lol .. 3)9i)l Bladl pon Jin adsg Giuwigan ad adyss sl
oo Jjily dynog alacg aldd pS=> sdw «iud)lislo ad aluwsi il
aliy

See Translation

()]
w

Like - Comment - Share B,
) 174 people like this.
LJ view all 45 comments

Write a comment...

dimuqrati .. lakin kullina 1azim nukdn igabiyin fi ikhtiyar awwil ra’is
li-Masr ba‘d il-thawrah .. mumkin yikdn lissah masawwatish
‘ashan mish laqi murashihak il-mithali fi asma’ il-murashihin wi-
yimkin lissah masawatish ‘ashan khayif inn qararak mish
hayuhtaram zayy ma il-‘askar ma ihtaramsh qararat il-sha‘b fi il-
istifta’. Min fadlak fakkar il-an wi-ihsibha sah .. il-malayin illi nizlit
min imbarih nizlit ‘ashan tikhtar li-na kullina .. lih matshariksh fr
ikhtiyar il-ra’ts!? Ahdaf il-thawrah fi hagah ila so:tak .. law kunt
sawwat ittisil bi-kul illf ti'rafuh lissah ma-sawwatsh wi-khalih yinzil
yid’am ahdaf il-thawrah .. amma law kunt inta nafsak lissah ma-
khtartish, yibqa hakkim ‘aqlak wi-damirak wi-inzil min be:tak.

Nearly three hours left before voting closes in the first
presidential elections in Egypt after the revolution. Setting
aside any mixing of papers or foul play during the transitional

period with regards to the transition to democracy... we all must
be positive about choosing the first President of Egypt after the
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revolution... it may be that you haven’t voted yet because you
can’t found your ideal candidate amongst the names of the
candidates or maybe you haven’t voted yet because you fear
your decision won'’t be respected just as the army didn’t respect
the people’s decisions in the referendum. Please think now and
calculate it correctly... the millions who have gone out since
yestedat went out to choose for us all... why don’t you take part
in choosing the President!? The aims of the revolution need
your vote (voice)... if you have voted call everyone you know
who hasn’t voted and make them go out and support the aims of
the revolution .. and if you yourself haven’t chosen, then listen to
your mind and your heart and go out of (leave) your house.

In the example illustrated above, we see a clear example of the MSA-IA-
CWA structure found elsewhere in the group’s posts, as well as in other
online forums and print publications, discussed in this study. The MSA
style and fusha terms in the CWA part have been highlighted in bold, with
underlining added to highlight the transitional IA part and the hybrid form
in the CWA. In this post as in others above, we take any punctuation
(whether full stop or ellipsis) to indicate a break and therefore a marker of
the sentence boundary. We see that the structure of the post follows a set
and predictable pattern that is seen elsewhere, where the first part of the
text, in this case the first sentence highlighted in bold in the text, is written
in MSA style. The language use mirrors the content well, since this first
part of the text sets an ‘official’ tone, using the language of an official or
public statement. The content is informative, presenting facts, and neutral
or non-emotive. The second sentence, which is underlined in the text can
be seen as a transitional sentence written in IA as it is predominantly but
the underlined word <L—< (‘ak, ‘foul-play’) is ‘@mmiyah. This can be said to
be the reverse of Educated Spoken Arabic, which uses some fusha lexical
items in predominantly ‘@mmiyah speech. The remainder of text is in
CWA, with monovalent words underlined. There are also three
high-‘@mmiyah or even fusha terms highlighted in bold, highlighted
because they could have been written using more phonetically-‘a@mmiyah

spellings, but their appearance in this form serves to elevate the overall
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CWA style and bring more of a sense of urgency or seriousness to the

~J &

appeal. These words are: s.—ul (asma’, ‘names’), oa— (ra’s, ‘president’)
and J 4als & (fThagah ila, ‘need’). We see a switch in content coinciding
with the switch in writing style, from informative and factual to emotive
and urgent, in the appeal to potential voters to go out and vote for the
next president.

The following post is an appeal to leave out water for birds and animals to
drink in the heat, written in CWA with the typographically marked
borrowed words “3 2/ » 5" that are regularly used in ESA:

6th of April Youth Movement - Ll 6 G a5 o

alzeo 3l Quay waiz ol (S5 Gawondl yzl oLVl (29 ..05.lc oV

) Sranin jasu 9ls adlay puaps vy U g LAJIN (09 awo "1/ waleST
9 A yadlac sais Lallly .. a0eS (AL sauax alal AL GLLGS
opedl 08 al i sle i gl Bl sas wupy L aigSUI
)9 3 Ao A5 gub oo Sen gloo Lo S awdl ) ymg

23:8 pllg ..@in i jeub ple ol mas (sle 9l alicls, asgS LI
odC UgSs @l papgs Ul Sg il 3i g #1389 a0 3i wMS 3i b
w@ugan JS e ppizs awo )Vl sl wauns ey o)l Job gy
3ras 325 S 1Ulges gl Ulawi] e Jula)l 5L o) whaisw jads Lol

Like - Comment * Share P 175

) 756 people like this.

Example 5.29

B A " S 5l 58 Alas gl Aty caia U epa Rpaadl el ALY (B aSile 2D
oS (A Baaa Gl Gl 5S4l (o jidy Hady sl g Adiliaiy algy ) Ly g L)
& otilaiile (e 4y 5l Canll Leday By ) LA SW 84 ) plac sxie i
b lielh 45 8L ) g 8 e 408 (3uda Jani (Ka  zlin Le JS daall Led a5 < oall
Loy 108 Gan e ) (IS i b oxie My 4k oyl b s Gl mhas e
L)Y e bl iy Bl Jgha | g sl abaie ()5S0 4] Qi (ol A5 il i

o I Gy Ol s sl sl oo Qi QB S sy oy )| 0l S de agia

[Dated 2 June 2013]
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Salamu ‘ale:kum.. fi il-ayyam il-harr il-mumitah df, illi ganb be:tuh
aw mahalluh “cdlde:r/barrad” mayyah fi il-shari’, ya re:t yihtamm
bi-nadaftuh wi-law yiqdar yishtir luh kabbayat bilastik gididah
yibqa kwayyis.. wi-illi ‘anduh ‘asafir zinah fi il-balako:na ya re:t
yibqa yidakhkhalha il-be:t shwayyah ‘ashan ma-titsili’sh fi il-harr,
wi-yighayyar la-ha il-mayyah kull ma tihtag.. mumkin tuhutt tabaq
fih mayyah fi sar il-balako:nah bita’'tak aw ‘ala sath il-be:t gayiz
tuyar tishrab minnuh.. wi-illi ‘anduh qutat aw kilab, aw mirabbiyin
firakh wi-batt aw aranib wi-khirfan, yihtamm innuh yikdn
‘anduhum yishrabd tal il-waqt wi-yirushsh khafif ‘ala il-’ardiyah
tahtuhum mayyah kull shwayyah.. illl yiqdar yikhaffif law bi-’aqall
al-qalil ‘an insan aw hayawan, yibqa kattar khe:ruh

Translation: Hello... in these days of extreme heat, whoever has a
water cooler in the street near their house or shop, we hope will
take care to clean it and if they can buy some new plastic cups
for it, that would be great... and anyone who keeps birds in their
balcony we hope will bring them indoors for a while so they don’t
melt in the heat, and change their water when needed... you
could put a dish of water on your balcony wall or on your roof for
birds to drink from... and those who have cats or dogs, or keep
chickens or ducks or rabbits and sheep, make sure they have
enough to drink at all times and sprinkle water on their floor
often.. whoever can lighten the load by the smallest amount of a
human or animal, is very kind

Another post, dated December 14 2010, provides another example of
appeals written in CWA. This appeal is for a name for the parody awards

the group’s members have agreed to set up:

Example 5.30

LY (a seady oSHEeS e (e ) g L2021 Bapaa B ghad (IS Ui L gad] L) Ll
Ailsall Gay ) G ile 385l Lelans Ll (3815 Ly 585 4lS ALY cilpad s sl e
s Aildl Janila ) ga ) s o liila au) ol (o)) sic Juzail

Shabab ihna it'awwidna hina kull khatwah gididah nakhudha sawa..
min ghalibiyit ta‘liqatkum bi-khusas il-istifta’ ‘ala aswa’ shakhsiyat
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il-ummah, kulluh taqriban wafiq innina ni‘'milha.. dilwa’tr ‘ayzin ism
bas lil-musabqah, afdal ‘inwan aw ism, hanikhtaruh sawa..
huwwa illr hani‘mil il-musabqah bih

Translation: Guys we're used to taking each new step together...
from the majority of your comments regarding the referendum
about the worst national characters, almost everyone agreed that
we should do it... now we want just a name for the competition,
the best title or name, we’ll choose it together... it will be used for
the competition

This post is interesting in that it can be compared to earlier (pre-December
2010) opinion polls and questions to the audience, which were written in
MSA and perhaps by virtue of being written in MSA, sounded more formal
and distant. This post begins with an immediate connection to the
audience by using the word ««L—:2 (‘guys’) to address the reader. The rest
of the post is written in the first person plural, emphasising the unity and
closeness of the group, as well as the equality of its members, giving the
sense of a democratic group, which is further emphasised by their stating:
| — o i8S (‘we will choose it [the name] together’). In previous pre-
December 2010 invitations for example, the third person was used,
creating a perceived distance between the physical group (6th April Youth
Movement) and the virtual one (members of the online group). It is posts
like these, written in CWA as opposed to MSA, in the first person as
opposed to the second person, emphasising the democratic decision-
making process of the group and explicitly including the wider group in
this decision-making process, that allowed the group to organise and lead

its members to take action in the form of protests in the physical-world.

5.3.2.3 ldeas, thoughts and feelings

Something of an inspirational post, the first example below in CWA refers to
the January 25 2011 protests and again uses the first person voice in
order to create a sense of closeness between the writer and reader, as
well as a sense of democracy and equality between the members of the

group. Its tone is optimistic and the writer is reaching out to the rapidly



-133 -

growing membership of the group. Together with the other examples
written in CWA below, we can see how language use was able to create a
sense of unity, collective strength and purpose, and later mobilise the
group’s members in increasing numbers to take to the streets in solidarity

together, defying the authorities and political convention in Egypt.

Example 5.31
s plaai¥) (il g Wl Cony Amdially gume JSU L Tas Baala dad Lol 1y s
meW;wMM)@MMQ)cM u}%mcdﬁ;ﬁ\ﬁ.}d\u;\cﬁ
e s and Lyl i Jglaila dadiall b eliach a5l ol 6 (8 slact o) u L
oo Jiliia o an | € Uy ) b a1 Tan Jiliia Ul Ll sl

Haqiqr ya shabab tahiyah gamdah giddan minnina, li-kull ‘udw bi-il-
safhah ba‘at li-na wi-talab il-indimam.. she:” mufrih in il-‘adad il-
kibir dah minnina yikun ‘anduh raghbah haqiqiyah innuh yi‘'mil
she:” malmus li-Masr.. kullind hind sawa’ a‘da’ fi 6 Abril, aw bas
a‘da’ fi il-safhah hanhawil nimidd 1dina li-ba‘d wi-ni‘mil hagah Ii-
baladna.. ana mutafa’il giddan wi-il-amal fi rabbbina kibir, hadd fi-
kum mutafa’il ma’aya?

Honestly guys a huge thank you, to every member of the page
who’s sent us a member request.. it makes us so happy to see
so many people with the desire to do something tangible for
Egypt... we will all, whether members of 6 April or just the page,
try to extend our hands to each other and do something for our
country.. I'm very optimistic and have a lot of hope, are you
optimistic with me?

Example 5.32

oS dazy daal 5 2l 058 @ L ae Gl

2008 iyl 6 <l )

S g ity 53 o 3aY) 4 AS il | pumiy ) AY) 4 @ Lila ) Caaaa da Sal)
SECRC PR

aad i s Ly o Ailads IS (e 5 581 OIS pme il oS

Gld b e lia)

Shabab Masr lamma bi-yikin id wahdah bi-yi‘mil kitir
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Idréb 6 Abril 2008

ll-hukdmah haddidit illi haysharik fih, il-lkhwan rafadi il-musharkah
fih, il-ahzab ittaryaqit ‘a[la] illf haysharik fih

Lakin shabab Masr kan aqwa min il-kull bi-imanuh bi-rabbina wi-bi-
hubbuh li-Masr

Ihna niqdar ya shabab

Translation: When the youth of Egypt stand hand in hand they can
do a lot

6 April 2008 Strike

The government has threatened whoever takes part, the
Brotherhood have refused to take part, the [other political] parties
have made fun of whoever takes part

But the youth of Egypt is stronger than all with their faith in God
and their love for Egypt

We can do it guys

Example 5.33

O Bas) s 108 (e I8 ) Al Guns ald allad gy ) e L) Lalins (a5 51l
Llay sl e sl dlilis (8 alal) (lal gall g Gamy (e DU R8s et el 5600 1S
O 1) el S Lagea Ui 225 Uil Al e (i€uia ) Uitale 5 211 cpuend]
auld I Jiasd (lie Bas A8) L)% Laia Lialdddece dlud dd g0 annic Laa

ll-thawrah mish ma‘naha innina nighayyar ru’ds nizam fasid wi-
bass ... il-thawrah akbar min kida wi-a'maq min kida ... il-
thawrah ta‘ni taghyir haqiqr lil-ahsan yihiss bi-h il-muwatin il-‘adr fr
hayatuh il-yawmiyah ... lissah baqaya il-fasad mutaghalghilah wi-
maddah gudhdrha fi mugtama‘na ... wi-lissah il-mishwar tawil
‘ashan nighayyaruh lil-ahsan ... il-thawrah ‘allimitna innind ma-
niskutsh ‘ala il-zulm wi-inniné@ nakhud haqqina mahma kan il-
taman ... idha kdn humma ‘anduhum dawlit fasad ‘amiqah fa-
ihna hankhalll thawritna akthar ‘umaqgan ‘ashan tawsal li-kull fasid
wi-tghayyaruh ... thawritna mustamirrah

Translation: Revolution doesn’t mean changing only the
figureheads of a corrupt regime... revolution is bigger and deeper
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than that... revolution means real and positive change that can
be felt by the average citizen in their everyday life... the
remnants of corruption still lay deep in our society... and we have
a long way to go to achieve positive change... the revolution has
taught us not to keep quiet about injustice and to take our rights
whatever the price may be... if they have a corrupt deep state
then we will make our revolution deeper in order to reach each
corrupt person and change them... the revolution continues

In the example above, we see an elevation of the CWA, with the use of two
fusha features in bold above (bold added): the feminine imperfect verb
=3 (ta'ni, ‘mean’), instead of the use of the masculine, which is more
customary in ‘@mmiyah; and . 1 S| (akthar ‘umqan, ‘deeper’, lit. ‘more
depth’), with the spelling of 2=\ (akthar, ‘more’) rather than the more
phonetically @mmiyah spelling _-S) with a /t/ as was used in the underlined
word (underlining added) o<l (il-taman, ‘the price’) which would be ¢3! (il-
thaman, ‘the price’) with a /th/ phoneme in fusha; and the accusative case
of Law—ec (‘umqgan, ‘depth’) with the alif signalling nunation. These two
examples could be seen as intra-sentential code-switches or simply

borrowings from fusha with the purpose of elevating the ‘@ammiyah.

5.3.2.4 Photo and video commentaries

This category contrasts with the ‘photo and video captions’ category of MSA
posts, which appeared early in the group’s timeline and were neutral in
terms of content, simply describing the content of a photo or video.
Commentaries on photos and videos expressing the group’s reaction to or
analysis of the content shared, started to appear after the death of Khaled
Said in June 2010.

A photo of the group sharing a meal during Ramadan together, was posted
with the following text in CWA to show the reader they are fun, normal

young people, despite being political:
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Example 5.34
Lomling et eale bl Uil 3uid Gl Bal V., 3088 o oSa (e Lelhy jUadY)

e sy 62 Ml e gaga Ll (3801 Gy ALlS G5 Liga g LS 515 LS g Lind
e o Sl eae il Uil st s s L, Leela b

ll-iftar bita'na mish biykdn khanr'... wa-1a ihna shabab khani’ ihna
shabab ‘adi... binhazzar wi-nil‘ab... firna stka wi-lika wi-mata
wi-shaklamah... bass il-farq inniné@ mahmamin bi-il-balad di... wi-
mawgi‘in bi-awga’ha... wi-nifsina nighayyarha lil-afdal... ihna
shabab Masr... shabab hurr... biyhibb Masr

Translation: Our Iftars [evening meal during the month of
Ramadan] are not boring, and we are not boring people, we are
normal young people... we joke and play, mess about and hang
around... but the difference is that we are concerned about this
country... we feel its pains and wish to change it for the better...
we are the youth of Egypt... we are free... and love Egypt

A video shared of an on-air argument between a prominent Egyptian
journalist (Mahmoud Saad) and the Minister for Higher Education at the
time, had one line at the top written by the group, clearly expressing their

low opinion of the minister, in CWA:

Example 5.35
ol ol g Al e b ety Wiy | 8 IS

[Dated 7 November, 2010]

Kaddab qawi... danta [da inta] bithigg ya minayyil. ltlamm wi-limm
lisanak baqa

Translation: Such a liar... and you go on the Haj pilgrimage you
scum. Have some shame and stop lying

Further examples of commentary-style posts written in CWA:

Example 5.36
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O 2l A el a8 alell aha gl el e ) ) ISEY) 60
Lo e A5 5 gall Jasll YT e JSU G iile 5 Jandl i a5 Al
oaly (A dal S5 Ay (limy 48 e dal 5 JS a8 853 5 aa il g i)

Dr il-afkar illf zara‘ha il-hizb il-watanr il-fasid fi il-nas il-busata’ wi-il-
ghalabah... ib‘id ‘an il-siyasah, wi-imshi ganb il-hif, wi-‘ayzin
nakul Tsh... wi-alaf il-gumal il-mawrdthah illl ‘amd bi-ha il-nas wi-
dallilGhum wi-khawwifdhum... kull wahid min haqquh yi‘ish bi-
hurriyah wi-karamah fi baladuh

Translation: These are the thoughts that the corrupt National Party
[the leading political party of Mubarak’s era] planted into the
minds of the poor and simple people... stay away from politics,
play it safe, we need to eat... and thousands of inherited lines
they used to blind, mislead and instil fear in people... everyone
has the right to live with freedom and dignity in their country

Example 5.37

) SRl sedan AR s om o G Y S5 il L agl g ja Gl s
Udc}cdg\a;|J3)ﬂ\JeSA;ch;\JeM\ g"_x;_\s‘j\s_xu)g_ﬂss;\

ikhtafa biyizhar wi-il-maqarrat illi itqafalit rig'it itfatahit. ll-nizam
nagi‘ dah hilmukum wi-il-thawrah rag‘ah dah wa‘dina

Translation: So why have you run away sir, if you are so sure? Or
does the one who runs away come back, and the one who has
disappeared reappear / the things that have disappeared
reappear, and the headquarters that have closed reopen. That
the regime is returning is your dream and that the revolution is
returning is our promise

Example 5.38

i ea Jal ol Le dglad 5 ¢ opleSe Jumiia Led ol 485 83 03 (yhal sall L dglad *
3¢ oleSa ial oV 5l e Cipeny 4 jaaiy 5 amdl e 4 Cipeay 3y Jak
oS Bl By jme adiaia g ol gl ) A& 5 il 4t K5 ea Jal )l s Lo 4G
Li-ghayit ma il-muwatin dah yilaqr shaqqah yinam fiha hanifdal
mikammilin, wi-lighdayit ma il-ragil dah yibqa luh shughl yiqdar
yisrif bi-h ‘ala nafsuh wi-yitgawwiz bi-h wi-yisrif ‘ala awladuh ihna
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mikamilin, wi-lighdyit ma yihiss il-ragil dah bi-karamtuh ka-insan
wi-yifkhar innuh itwalad wi-ginsiyituh Masriyah ihna mikammilin
Translation: Until this citizen finds an apartment to sleep in we will
continue; until this man has a job so that he can provide for
himself, get married and provide for his children we will continue;
until this mans feels dignity as a human being and pride to have

been born here and that his nationality is Egyptian we will
continue.

The following are examples of photo and video commentaries written in IA
style, with a clear, typographically-marked switch from fusha (description

of the content) to ‘ammiyah (opinion of the content). Underlining is added

to the ‘@ammiyah text in the examples below:

Example 5.39

Ome U pals WIS o) K 5 jagll 4 5Sall e (a0 2V 5 jiaa s dal e e

Chasy IS (e oAbl g oa) Led dan (e Lo ped e Ay jall peaed el

$ ym an Sopal Lot | Lgaal

Ughniyah mu’limah wa-mu’abbirah li-ab’ad mada ‘an al-tafkir fi al-

higrah.. tiftikrd law kullind haqgirna bi-gadd.. min _hayuqaf li-Masr

il-hazinah, wi-yimsah dumd’ha, min yimidd la-ha iduh wi-il-

diyabah bi-tinhash kull yo:m fi lahmaha.. nisibha li-min? Hadd
yi'raf?

Translation: An extremely painful song about considering
emigration... if we were all to emigrate.. who would stand up for

sorrowful Egypt, and wipe her tears? Who would extend their

hand to her while the wolves eat away at her flesh every day..

who would we leave it to? Does anyone know?

In the example above, the first part is bivalent, since it can be read as MSA
or ‘elevated” CWA. It is interesting that the content, a song about
someone considering immigrating, is described as ‘painful’, which moves
it out of the straightforward ‘neutral’ style of description and into a more
emotional one, which may explain the bivalent/elevated CWA style of

writing, rather than a more clearly/exclusively MSA style. The next part in
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CWA is clearly separated with ellipsis and gives an opinion about
immigrating from Egypt, including a rhetorical question at the end.

In the example below, we see a rather more straightforward use of MSA,
which suits the factual, report-like tone, followed by a direct quote of what

is said in the clip, indicated by the use of a colon after Jé (‘he said’):

Example 5.40
<l Ja () sul1 el @l 0 sl 5358 (5 pme Jla Lanie "aDIS AT dila 3 GuaYL
Ge s O S Gua Aadl 5 el ) 6Dle 35 6 ¢ a4y pai Le JS a2 Jiliie
Adgiay ol ety ol Cilad Caglt o) (a1l g aisl auu aliles

A €l e daad 5o Tl aDe ) s addaill a2 () 3) 028 | galla J oo (b yila g
L b

Bi-al-ams fi halgat “Akhir Kalam” ‘indama sa’al Yusri Fadah al-
ruwaT al-ra’i’ ‘ala’ al-Aswani hal anta mutafa’il raghm kull ma
tamurru bihi Misr? Fa radda ‘ala’ al-Aswani bi-igabah ra’i‘ah
haythu dhakara anna guz’ min tafa’ulih bi-sababikum antum wa-
qal: tandahish innak tishuf shabab yutalib bi-il-taghyir, wi-yutalib

bi-hugdquh, wi-mati‘rafsh do:l til’'d kidah izzay, raghm il-ta’lim wi-

il-i'lam il-mudallil! Di tahiyah min adib Kibir li-kum ya shabab

Translation: Yesterday in the episode of ‘Latest words’ when [the
presenter] Yosri Fouda asked the brilliant novelist Alaa Al Aswani
‘are you optimistic despite all that Egypt is going through?’ Alaa
Al Aswani gave a brilliant response and mentioned that part of
his optimism is because of you (pl.) when he said: It's amazing to

see young people demanding change, and demanding their

rights, and you wonder how they became this way, in spite of the

misleading education and media! This is is a salute to you guys

from a great writer

In another example of a direct quote below, the quote in MSA is stated in the
first line, followed by a description of the content in the second line, also in
MSA. There is a line break before the next part, indicating the code-switch
to CWA, also signalled by the spelling of . s=«—u with a hamzah, since it
would be written without in fusha. This matches the switch in content from
a description of the video, to an appeal to the reader to watch (‘listen to’)
it:
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Example 5.41
s LAl gl i o) U e @l Bal) Sl Lasie

L Gl W AaSay glad albail) aia aliagl g &8 ) Cuaa (& e al ) deaa ) g0
lalucii Uiy 8 cilala ey ,SU sLall 5 bV e s de glial) e alSiy o srand

‘indama yamla’ al-haqq qalbuk, tandali* al-nar in tatanaffas, wa-
lisan al-khiyanah yakhras

Duktdr Muhammad al-BaradT fi hadith ra’i* wa-lahgatuh didd al-
nizam ta‘li bi-hikmah 1a labs fiha

Isma’dah.. biyitkallim ‘an il-mugawmah wi-‘an il-insaniyah wi-il-hayah
il-karimah, hagat qarrabna ninsaha

Translation: When truth fills your heart, fire breaks out if [when] you

breathe, and the tongue of dishonesty becomes mute

Dr Mohamed ElIBaradei in a brilliant talk, his tone becoming sterner
towards the regime, his words wise and clear

Listen to [watch] it [the video], he talks about resistance, humanity
and living with dignity, things we have almost forgotten

An example of using context to determine the style of an ambiguous or
‘bivalent’ sentence is seen below, where the first sentence can be read as
either MSA or CWA, until the final word 3L (‘saying’), which is clearly
MSA, and renders the sentence MSA. There is a clear switch indicated by

the use of ellipses to the direct quote in CWA:

Example 5.42

O o a8 g (S8 ol ) gilind | DU CLATY) 5 e G ) i) L
Loe | 3 ed Lo gdlall 55 Jad S aaill al)

Wa-huna ihtagga al-ra’is ‘ala tazwir al-intikhabat q&’ilan.. fadaltd
tuqalalr fikr gidid fikr gidid, ma“ in il-fikr il-qadim ka&n shaghghal
zayy il-halawah ya shwayit aghbiya

Translation: And here the president protests the election fraud

saying ‘You kept telling me [about] new thought, new thought,
although the old thought was working just fine you idiots’
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Another example below shows use of MSA marked at the end by the use of

double exclamation marks, followed by a sarcastic remark in CWA:

Example 5.43
6 s ale O (L sSadl ol 355 a8 Qi) JaS il e JU (g jie Qs
alall 138 & Al 5 2 Sl ApdlaY) clelaall Base e Jay 48 25l sl
D)) s pee all L b b (il G i L] a1 280 e

F1 tahlil ‘abqgari qala ‘abd Allah Kamal (ra’is tahrir R4z al-Yuasuf al-
hukamiyah) anna ‘alam Shabab 6 Abril, al-lawn al-aswad fih
yadullu ‘ala ‘awdat al-gami‘at al-Islamiyah al-takfiriyah, wa-al-
qgabdah fi hadha al-‘alam ramz fashil!! Ya’'ni ihna takfiriyin fashiyin
ya shabab.. alf mabrik :)))

Translation: In a genius analysis Aballah Kamal (editor in chief of
the nationalised publication Rose Yousef) said that black colour
of the 6 April Youth banner signifies the return of the Islamist
‘Takfiri’ (accusing others of apostasy) groups, and that the fist is
a symbol of fascism! So we are fascist Takfiris, congratulations

quys :)))
5.3.2.5 Opinion polls and surveys

Whereas these mainly appeared in MSA pre-December 2010, they begin to

appear in CWA as per the following examples:

Example 5.44
5 jalae gl 5 e ol Agisale (8003 55 5l ey Cilia yiS) 4y
Sl 2Sa Lby Liy (+2K)
Masra7ia Masra7ia wel 3esabah hia hia (234 people)
Ll ganzail Ldal

saal s 2 Glaadl s el (+84)
a2 Csad b gl cani Ly (+65)
[...]

[Dated 21 October 2011]
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Co,Wb0 gl o paumo gl Augalo 5\ 0250 » 0,84] Ay VLD LaS] il

2annll pS> o sy +2k

Masra7ia Masra7ia wel 3esabah hia hia .. 243 people

L sowail LJWI L

0>y Wi paadly waauil| +84
P wsow U ppas> v U +65
Eoloww JS O O, 90 il > 0,9 0,9 +50
-V

seainnd| blasw! Ly wsaaaldl +49
9 Sgllaubll J,1 o Jul Spae U W +46
Il

vlca> U Lalg vl uladls ga> gasdl +36
vidol) s>,

acdal ... ad=>lJl +32
Jig>| Jb wldlbe o9 J)liw o +22
AlJI

Al £ L0 ! +11
,lail blaw! Ly il +9

avlac auwl 3 maall Vlw J e B>
200 PSSy

S0 wil 999 ) g9, +8

Ay Ml ab sl 9 gl

L Isaaul LJWLI L +6
wld IsSiine Wowd il VLI +5
Solbub suaws> b +5
208y Yo § 2uo blosu W +4
sasHNNINIe L] weudle sl +4

E:h aktar hitaf ba‘d il-thawrah bi traddiduh fi milyuniah aw masirah aw
muzahrah?

(+2k) yasqut yasqut hukm il-‘askar

(234 people) Masrahiya Masrahiya wi-il ‘isabah hiyya hiyya

(+84) il-sha‘b wi-il-ge:sh id wahdah

(+65) ya nigib haqquhum ya nimat zayyuhum

[...]

Translation: Which chant do you repeat the most in a million-march,
demonstration, or protest?

Down down with military rule (+2k)

A play [show], a play, and the mob is the same (234 people)

Our families, join us

The people and the army are one hand [united] (+84)
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Either we get justice for them or we die like them (+65)

[.]

The numbers in the post refer to the number of responses, or votes, and are
added automatically by Facebook as the members vote. The use of a
Romanised form of Arabic for one of the responses (chants) is interesting,
since use of non-Arabic script is unusual on the group’s Facebook page. It
may indicate that responses were added by more than one person, the
users themselves for example, or were ‘copy and pasted’ as options from

elsewhere (perhaps sent in as suggestions by the members).

Example 5.45

Gy aae )5S ¢l 3l Gty oY Glapii g8 Lo 3 Al Gulailadl 4S ja ¢ g b

BTEW
1,254 votes
slslll Gyl b eae b daglae
467 votes
D e
411 votes
o el o glae 4l Al
119 votes
[...]
[Dated 4 August 2011]

J

FT daw’ harakat al-muhafizin il-akhirah, ma huwa taqyimak/ik li-ada
ra’ls al-wuzara@’ Duktar ‘isam Sharaf mundhu tawalih al-
mas’aliyah wa-hatta al-lahzah?

lil-asaf wihish (1,254 votes)
‘azimah ya Masr ya ard il-liwa’ (467 votes)
mutawassit (411 votes)

yunidu al-khayr lakinnahu maghlab ‘ala amrih (119 votes)

[..]



- 144 -

Translation: In light of the latest move by the Conservatives, what
is your take on Prime Minister Essam Sharaf's performance
since he took on his role until now?

Unfortunately it's bad (1,254 votes)
Egypt, the General’s Land, is great (467 votes)
Mediocre (411 votes)

He wants what’s best but there’s not much he can do (119 votes)

[..]

It is interesting that in this post we see the main question in MSA, followed
by the responses in various styles: CWA, IA (bivalent) and MSA. This
reflects the earlier post in this category and may indicate multiple
contributors, or simply a flexibility of styles, since the styles are consistent
within each response, i.e. no code switches to CWA are identified in the
MSA response, and vice versa. In terms of motivations for language use,
a correlation emerges between the content and style of each response.
The first and most popular response, expresses regret that Egypt is doing
badly and the sense of regret is reflected in the use of CWA, which as we
have seen is used to express emotive language. The second response
can be described as bivalent IA, reflecting a clever subversion in the use
of the phrase ¢\ (=)l (ard il-liwa’, ‘the General's Land’), as it is a
reference to a run down area of Cairo and would be pronounced as s (il-
liwa) with a shortening of the final long alif and omission of the hamza.
The use of it here to describe Egypt juxtaposes the greatness of Egypt
with the run down land of the General, as well as being a reference to the
role of the military as the ‘owner’ of the land/country. The use of IA
subverts the language of power and authority in order to mock it. The third
response L si« (mutawassit, ‘Mediocre’ or literally ‘middle’) makes use of
MSAV/IA in that it reflects the non-emotive response, and use of the term
itself can be considered MSA with specific uses in CWA (for example ‘a
mediocre student’, ‘the middle class’ in society), so it is akin to comparing
his performance to a mediocre student, and finally the fourth response in
in MSA gives it a factual air - that he does indeed mean well, but is
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powerless to do or change much. The clever subversion of language and
meaning here shows how powerful the choice of style can be in conveying

emotion, subversion and mockery, neutrality, and even fact.

5.3.2.6 Slogans
The following examples relate to the protests in support of the 6 April 2009

Mahallah textile workers’ strike. The language use is CWA, with many
bivalent |A features. However, the absence of any strictly MSA terms
lends the overall language use in this category towards an elevated form
of CWA. In the final example, we see a rare instance of use of English in
a post, which indicates a message intended for an international audience

[clearly CWA terms underlined for clarity]:

Example 5.46

[Dated 20 March 2009]

Matsibsh haqqak sharik wi-kifayah salbiyah illi biyihsal fi baladna
mish shuwayyah

Don’t forgo your right, take part and enough with the passiveness,
what’s happening in our country is not insignificant

Example 5.47
oadlia 5l 2009 diyl 6 .. e 2 il ale Gl yua)
[Dated 21 March 2009]
Idrab ‘am li-sha‘b Masr.. 6 Abril 2009.. haqqina wi-hanakhduh

General strike for the people of Egypt... 6 April 2009... our right
and we will take it

Example 5.48

Bl syalldli bye 4,88 5y asleal 8,80
sralia sLiss 2009

[Dated 21 March 2009]
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Fakkar fi baladak law marrah... fakkar fi Tshtak il-murrah... idrab 6
Abril 2009... haqqina wi-hanakhduh

Think of your country for once, think of your bitter life, 6 April 2009
strike... our right and we will take it

Example 5.49

C'_|A -} dA;\ '-‘.4“‘ s‘< “Ls :;'\ .. 3 AAA “‘/\ ‘A‘}

Zammar.. saffar.. khabbat.. kalkis.. i'mil so:t

Toot your horn, whistle, bang, beep, make a sound [make some
noise]

Example 5.50
Down with Mubarak.. 6th of April'09.. a general strike & protest in

Egypt - against the corrupted regime of Mubarak's family...
sadlia 4138 2009.. ol 6 <l ol
[Both dated 31 March 2009]
[...] Idrab 6 Abril 2009... haqina wi-hanakhduh

6 April 2009 strike... our right and we will take it

Overall we have seen in this chapter the styles outlined in the previous
chapter applied consistently and with identifiable patterns of use that
relate back to the content. In MSA posts, we have seen the traditional
uses for mainly factual, non-emotive and authoritative content, while CWA
is used mostly for humorous and emotive content. Where mixing has
been found, it correlates closely to shifts in tone and content, with the use
of transitional, IA (bivalent/mixed) to soften the shift between the two. The
code-switching patterns are largely fusha to ‘@mmiyah and mainly inter-
sentential. The vast majority of posts are written in Arabic script, with very
few instances of English and Romanised script. The ease of use of both
fusha and ‘@mmiyah shows a fluency in and high level of comfort with
both, and the fluidity between the two shows that the group are skilled

navigators between the two. Switching and mixing has been shown to
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follow regular and predictable patterns, rather than being random and
haphazard. Spelling conventions are largely fusha, with deliberate
switches to more phonetically ‘@mmiyah spellings, often within the same
post, to highlight the switch in style and content. In the following chapter,
we further explore mixed language use, by reviewing other studies found
looking at mixed language use online in blogs, on Twitter, and in print
satirical writing, and comparing their findings with the findings of this

study.
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Chapter 6
Comparative review of mixed-style studies

In this chapter, the findings of three studies looking at mixed Arabic use are
compared with the findings of this study and viewed through the lens of
the proposed theoretical framework. The dialect in the three studies is
Egyptian (Cairene). Two of the studies are concerned specifically with
online texts: Ramsay (2012) analyses the language use of five prominent
online blogs, while Kosoff (2014) analyses the tweets of ten prominent
Twitter accounts. The blogs in Ramsay (2012) are all written in Arabic
script, and the study looks at instances of code-switching between fusha
and ‘@mmiyah, while the tweets in Kosoff (2014) employ Arabic script as
well as Romanised Arabic and even English. For the purposes of
comparison with the findings of this study, only examples of code-
switching between fusha and ‘ammiyah in Arabic script have been
considered. The third and final study (Haland, 2017) looks at code-
switching in satirical works, the findings of which are reviewed in light of
the theoretical framework proposed in Chapter 5 above.

6.1 Online blogs (Ramsay, 2012)

Ramsay (2012) analyses the language use of five prominent online Egyptian
bloggers: Wael Abbas, a human rights and democracy activist since 2004
(misrdigital.blogspirit.com); Nawara Negm, a nationalist activist and open
critic of the Mubarak regime, and the only female blogger included in the

study (tahyyes.blogspot.com); Ahmed Shokeir, a liberal activist with an

entertaining/educating angle to his blog (shokeir.blogspot.com); Abdel

Moneim Mahmoud, a former member of the Muslim Brotherhood whose
blog informs readers about the ideas, standpoints and actions of the
Brotherhood (ana-ikhwan.blogspot.com); and Ashraf al-Anany, a bedouin
from Sinai who blogs about bedouin life and their mistreatment at the
hands of the Egyptian government (his blog has been closed as per
Ramsay 2012; 56). The five top-rated bloggers are all critical of Egyptian
society, and each of them represents a different viewpoint and section of

it. Similarly to this study, the bloggers all blog in Arabic, in Arabic script.


http://misrdigital.blogspirit.com
http://tahyyes.blogspot.com
http://shokeir.blogspot.com
http://ana-ikhwan.blogspot.com
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In order to compare Ramsay’s (ibid.) findings with those of this study, one of
the examples of the study is reexamined here. The example is from the
blogger Wael Abbas, who worked as a journalist for several media outlets
and as such ‘commands MSA with ease’ (Ramsay, 2012, p.57).
Nonetheless, he chooses to write in ‘@mmiyah “as an act of resistance”
since fusha is “the language of the elite, the intelligence... It's the
language of the Koran...” (Ramsay, 2012, p.57). Abbas views the
diglossic situation of Arabic as having a negative effect on democracy,
since it is not understood by all sections of society. Despite Abbas’s
criticism of fusha, he does appear to employ it in his blog, although
borrowing from and mixing with ‘@mmiyah as will be discussed below.
Ramsay describes Abbas’s language use as "ECA [Egyptian Colloquial
Arabic] and a mixed variety“ (Ramsay, 2012, p.58). Abbas's posts,
similarly to 6 April‘s, include "video clips and images such as photos,
posters and cartoons while texts may function as captions or a request to
comment on the imagery“ (Ramsay, 2012, p.57). Abbas’s use of ‘@mmiyah
can also be compared to 6 April Youth Movement’s use of it, but while
Abbas uses ‘indecent words and expressions of indecorousness [...
including] the ‘low’ language of the marketplace with its billingsgate and
vulgarities” (Ramsay, 2012, p.58), relatively few instances of mild
profanity are found on the Facebook page of 6th April Youth Movement,
and the tone is rather more respectful, even when directing criticism at the
regime or their critics.

One of the examples from Abbas’s blog is copied below with the translations
provided by Ramsay, as well as my own for the parts not included in
Ramsay. The text is a blogpost?! titled ¢ 4l (il-Tuhmah biydawwin,
‘The accusation is he blogs’), which begins with a photo of a laptop under
the title, followed by the main text of the blog and finally a poem in CWA
by Mayadah Midhat. Crucially, Ramsay only includes excerpts from the
blogpost, so | have copied below the full text of the post, except the poem
at the end, since it written by another person and so not directly relevant

to the analysis of Abbass's particular writing style. The poem does,

21 http://misrdigital.blogspirit.com/archive/2009/08/index.html. Last accessed on 26
August 2018.



http://misrdigital.blogspirit.com/archive/2009/08/index.html
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however, add to the sense of seamless blending of fusha and ‘@mmiyah
within the same text, showing how each can be used separately and
together, to form layers and shades of meaning and emotion.

The main text under the photo begins with a caption of the photo, which is
omitted in Ramsay but is included here as it is found to be an important
part of contextualising the whole post and the use and subversion of
language within it. So while Ramsay begins the example after the photo
caption, | have included it here to illustrate a fuller view of the type of
language mixing occurring in the post. | have added bold highlighting to
the initial sentence, which | argue can be read as beginning with the
‘caption‘ in MSA followed by a switch to CWA, signalled by the use of
parenthesis (a common technique identified in this study above). | provide
an explanation for this analysis below, and note that starting a post in
MSA and switching to CWA is another common technique identified in the
FB posts in Chapter 5 above. | have also underlined the two borrowed
words from English and ‘@mmiyah that Ramsay points out.

The text reads as follows:

OSY g b (i L o A L dead S - dglad o i gualall i )] 3 ) g
gl el aalie @l jia aal e S0 A a2 o8 Y - Bl cpe AAT gl
Y A o el s 48 a5 48 piliany @ leal) dabian Galiai s daal ay Jaa¥a ol G aay
als e 8 lee 51 a5V (b A8e 8 4l Cliiadll e aia e ae 3 Al Gal
O ke peill Al Cldianl) &5 A (a ae N ey JiB (e 2al Lgie pany
&2 A8 5 g0 ANy jalae Wi ual Lein (e (Al s diae 48 j0lan ae ) Lilgd o jlaall
sl 5 ol g8l Aalaally A3 sal) el Caalia 835 8 V) gD o dda i) Slea
ke g ABY s cnail) jhaas Al gl il ) siwad) dpesy Juad] Slea o jliels

dapyalloda (8 )3 s ¢l jleall dalias Craalu s (pidal sall Glpa pad

Sdrah arshifiyyah lil-ma’saf ‘ala shababih - kunt lissah sharih
gidid ma baqalish kam shahr lakin yizhar akhad ‘in gamdah -
1ab tabbr alladhi yagba‘ fi makan ma fi ahad maqarrat mabahith
amn al-dawlah ba‘da ann qama daladil wa-haramiyyat wa-
nassabin maslahat al-gamarik bi-musadaratih wa-sariqatih bi-
awamir min khawalat amn al-dawlah bi-za'm ‘ardih ‘ala al-
musannafat al-fanniyah fi sabiqah hiya al-Gla min naw'iha fi Misr
wa-lam yasma‘ ‘anha ahad min qabl wa-‘ala al-raghm min dhalik
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tanfi al-musannafat al-fanniyah tulqihim li-jihdzi min al-jamarik
niha’iyyan raghm musadaratih mundhu hawali shahrayn
baynama akhbaratna masadir dakhiliyah mawthdqah fi jihdz al-
shurtah anna al-labtib al-an fi hawdhat mabahith amn al-dawlah
bi-al-mukhalafah lil-qawanin wa-al-dustdr bi-i'tibarih jihaz ittisal
yahmih al-dustar wa-al-qawanin allati tahzur al-tasannut wa-al-
ittila* ‘ala khusadsiyat al-mawatinin wa-sahamat maslahat al-
Jamarik bi-dawr qadhir fr hadhihi al-jarimah

Translation: An archival photo of the regrettably young thing -
I'd just bought it new barely a few months ago but it seems
the evil eye had struck - my laptop that is now crouching in
some corner in one of the state security investigation centres
after the minions, thieves and swindlers of the customs authority
sequestered and stole it on the authority of the state security
bastards, claiming that they were going to display it in the
technical section as the first of its kind in Egypt that no-one has
heard of before. Despite this the technical section flatly denies
that they have received my computer from the customs authority,
even though it was confiscated it two months ago. Meanwhile our
police sources informed us that the laptop is now in the
possession of state security illegally, since it is a communications
device which the constitution and laws protects by banning the
tapping and examining of citizen’s privacy. The customs authority
played a big part in this crime.

The poem follows the text, written entirely in CWA. Ramsay describes
Abbas‘s general style as ECA/mixed, and notes that “[tlhroughout his blog
the narratives of his posts are posited on the two basic foundation stones
of familiarization and officialdom, the first attracting the reader‘'s sympathy
and the second prompting his or her indignation.” (Ramsay, 2012, p. 59).
This seems to be true of this particular post, where the post begins with
the ’obituary‘ of the 'young' laptop‘ and a lament of what happened in
CWA to familiarise and attract the sympathy of the reader, followed by the
‘official’ report of what happened in MSA, prompting the reader’s
indignation. A full reexamination of this text reveals patterns consistent
with those identified in Chapter 5 above, as follows: the first part,

highlighted in bold, can be further divided into two subparts, separated by
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the parenthesis - beginning in MSA (or even IA since the terms are all
technically bivalent, or shared forms) and switching at the parenthesis to
CWA. The former, left out of Ramsay’s analysis, can be seen as the
caption of the photo, describing the laptop in it. We have seen previously
in this study two types of photo captions - the neutral, informative caption
simply describing in a neutral way the content of the photo or video and
usually written in MSA; and the commentary type, which gives a reaction
to the content of the photo or video. The use of MSA here is consistent
with its use for photo captions as we have seen in Chapter 5 above, since
it factually states that it is ‘an archival photo’. Further, the language style
itself is journalistic - 45 ) 3, s (sdrah arshiflyyah,‘an archival photo‘) and
abi e Gisule (ma’sif ‘alé shababih, ‘regrettably young'), which is a
common expression used in obituaries when the deceased is young. The
CWA style of the latter parenthetical phrase is identified as such by
Ramsay owing to the use of the ‘dmmiyah words « (lissah, ‘just’), which
can be considered a lexical variant of ‘@mmiyah since it is not used in
fusha; Jxla L (ma baqalish, ‘barely’), a grammatical variant, according to
Ramsay, of the fusha ! <4 L (ma baqiya Ii); and S (kam, ‘a few’), a
phonological variant of the fusha S (kam) - although these grammatical
and phonological variants are not used in fusha to the same meaning or
effect, further lending the classification of this part to CWA. The switch to
CWA in the parenthetical phrase is consistent with a switch to the
‘commentary’ on the photo, giving the additional information that it was
purchased only recently, and the colloquialism about it being a victim of
the ‘evil eye’ to attract the sympathy of the reader. The use of journalistic
language and expressions in the first part lends it to an MSA reading, and
the switch to CWA coincides with a switch from the essential or factual
information, to an emotive commentary on it. The switch is also
highlighted typographically, through the use of parenthesis, another
common technique highlighted in Chapter 5 above.

After the parenthetical CWA phrase, we see another switch, this time to MSA
for the remainder of the text. The use of non-fusha items in this part of the

text can be can be seen as borrowings: from a foreign language such as
the case of 5 @Y (/&b tabbi, ‘my laptop’) from the English ‘laptop’ since it
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is a technological term, and this form of technical borrowing has been
observed before in online writing, in Chapter 5 above; or from ‘ammiyah
such as the the second word J:3¥2 (daladil, ‘minions’), its unapologetic use
seamlessly woven into the text to heighten the reader’s sense of
indignation and anger towards the culprits of the stolen laptop. In terms of
the content, it is in the style of a report documenting serious accusations
against state authorities, and so the use of MSA is more fitting to this type
of content, and corresponds to the use of MSA for ‘official’ Facebook
posts by the 6th April Youth Movement group, as seen in Chapter 5
above. Overall the mixed style identified by Ramsay can be said to
correspond to the IA style presented in the proposed theoretical
framework of this study, employing similar techniques and motivations for
switching and mixing between CWA and MSA.

Although it is beyond the scope of this study to reexamine all of the
examples of blogs in Ramsay’s study, Ramsay’s overall findings are found
to be consistent with those of this study: the language use of the online
bloggers is found to include both MSA and CWA, which was found to be
true of the Facebook case study, with similar techniques and motivations
employed in their respective use. Further, Ramsay concludes that the
bloggers’ use of mixed code is not due to a lack of proficiency in MSA,
rather they use it strategically to suit the aims of their message and are
able to manipulate and even subvert its traditional and appropriated use
by the authorities, for maximum rhetorical effect. These findings echo the
findings of this study, that uses of Arabic online, particularly among young,
influential political activists, are varied but not random, and that they
navigate freely among the various forms of Arabic out of linguistic
confidence rather than a lack of command of MSA. More recently several
prominent blogs have been published online and it has been identified as
an area for further comparison and study, including the blogs of Nael
Eltoukhy22 and Ahmed Najiz3.

22 http://hkzathdthcohen.blogspot.com

23 https://www.facebook.com/ahnajeahmed/? tn =%2Cd%2CP-
R&eid=ARDjeaYgwxNzt3Mui0O7WV489KjNFDs-

FVvnxJXj4DpVE_t5CUYTIvX30D3XIly9kKkwsG5A00iHCHQqi5L



http://hkzathdthcohen.blogspot.com
https://www.facebook.com/ahnajeahmed/?__tn__=%2Cd%2CP-R&eid=ARDjeaYgwxNzt3Mui07WV489KjNFDs-FVvnxJXj4DpVE_t5CUYTlvX30D3XIy9kKkwsG5AoOiHCHqi5L
https://www.facebook.com/ahnajeahmed/?__tn__=%2Cd%2CP-R&eid=ARDjeaYgwxNzt3Mui07WV489KjNFDs-FVvnxJXj4DpVE_t5CUYTlvX30D3XIy9kKkwsG5AoOiHCHqi5L
https://www.facebook.com/ahnajeahmed/?__tn__=%2Cd%2CP-R&eid=ARDjeaYgwxNzt3Mui07WV489KjNFDs-FVvnxJXj4DpVE_t5CUYTlvX30D3XIy9kKkwsG5AoOiHCHqi5L
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6.2 Twitter (Kosoff, 2014)

Kosoff’'s (2014) analysis of tweets from ten prominent Arabic twitter users
between October and November 2011 looked at instances of code-
switching between Arabic (fusha, Egyptian ‘@mmiyah and Romanised
Arabic ‘Arabizi’ (both fusha and ‘@ammiyah)) and English, as well between
fusha and ‘@mmiyah. It is the interest in instances of code-switching
between fusha and ‘ammiyah that is shared between this study and
Kosoff’s study, and her examples are reanalysed here in light of the
proposed theoretical framework for Egyptian Arabic writing, with the style
of each tweet analysed as either MSA, IA or CWA.

The similarities between this study and Kosoff’s lie in the use of a qualitative
approach and of observation to describe the sociolinguistic situation found
in the respective speech communities (Kosoff, 2014; 83), as well as the
use of social media as a medium for observation. The differences,
however, are the different media channels chosen (this study focuses on
Facebook while Kosoff's focus is on Twitter), and the choice of coding
between fusha and ‘ammiyah. While both studies have acknowledged that
there are distinctive language features in fusha and ‘a@mmiyah respectively
that enable each of them to be coded clearly as either fusha or ‘ammiyah,
there are a number of words that are common to both varieties (often only
distinguishable by unwritten short vowels that would only be clear in an
oral delivery of the word) and are therefore ambiguous. It is this latter
category that has been treated differently in the two studies, as detailed
below.

In Kosoff (2014, p.92), she cites ‘Example 5 as an example of a mixed-code
(fusha and ‘ammiyah) tweet from the popular Egyptian singer Hamza

Namira:

s V5 i sgmia s Jstie L 33 e )y o Aiiad Sl 5 5,800 55y (1S ]
i) Lo ginls & paledal 433 5 Co cUlu€IS 5 o palia Ca il

Law kan murar al-Qahirah rajulan la-habastuh f garaj malyan tirillat
maqfal wi-mafihtsh wa-1a shibbak wi-il-shakmanat f manakhiruh
wi-il-kalaksat f widnuh la-hadd ma yimat bi-isfukhsiya il-khanq
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[Kosoff’s translation:] If Cairo traffic was a man, | would imprison him in a
locked garage full of trucks and that doesn't have any windows and [there
would be] exhaust in his nose and honking in his ears until he died from

asphyxia

Kosoff rightly identifies the language of this tweet as a mix of fusha and
‘@mmiyah, classifying individual words as either fusha or ‘@ammiyah, for
example the word S (rajulan, ‘a man’) is clearly fusha while the word
ol (malyan, ‘full’) is ‘@ammiyah. Kosoff does not go further than labelling
individual words as either fusha or ‘@mmiyah, and does not analyse the
context, motivation or patterns of code-switching in this tweet. Based on
the observations of this study and applying them to Kosoff’'s example, the
code-mixing found in the tweet is not random but rather follows the same
pattern of starting the utterance (in this case the tweet) in fusha, followed
by a clear orthographic switch to ‘ammiyah. In the first example, the
beginning of the tweet is clearly fusha as identified by Kosoff: Js« o\S s
s Sla 586 (Jaw kan murdr al-Qahirah rajulan la-habastuh, ‘If Cairo
traffic was a man, | would imprison him’), which can be considered a
complete, stand-alone phrase in itself as it is complete in meaning. It also
seems to be a play on the fusha saying: 4@l 3, 3l (S (Jlaw kan al-faqr
rajulan la-qataltuh, ‘if poverty were a man, | would kill him’).

It is therefore plausible that the code-switch occurs at the abbreviated form
< /f/ for the word & (f7, ‘in’), since the rest of the tweet is clearly ‘@ammiyah
and is identified as such by Kosoff. Accordingly, this tweet can be seen to
follow the same pattern observed in this study of inter-sentential code-
switching from fusha to ‘@mmiyah. As for the motivation behind the switch,
the fusha part can at the beginning be seen to be a statement, almost
factual and devoid of sentiment, followed by an elaborate, impassioned
message that expresses the tweeter’s hatred for Cairo traffic. It can be
said that this tweet is written in an |A style, due to the seamless use of
both fusha and ‘@mmiyah in complete, stand-alone sentences.

Kosoff cites a second example, ‘Example 6’, of a mixed-code (fusha and

‘@mmiyah) tweet by the same singer:
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Mad JUiasl o i Ay AELY) & 5 ) 5 3800 Ll
Talama il-tilifizydn il-MasrT nafa il-istiqalah yibqa Sharaf istaqal filan
[Kosoff’s translation:] As long as Egyptian television denies the resignation,

then Sharif has actually resigned

In this second example, Kosoff identifies only one word & (yibga, ‘then’) as
‘@mmiyah, while the rest she identifies as fusha. She concedes that the
whole tweet may fall into the highest category of ‘@mmiyah (ESA), but
nonetheless categorises it as a mixed tweet, containing all but one fusha
word and the one ‘@mmiyah word. This is another example of classifying
individual words as either fusha or ‘@mmiyah, without taking into account
the wider context of the tweet. The fact that all but one word in this tweet
fall into the shared group of words that are used in both fusha and
‘dmmiyah, renders it an interesting tweet linguistically speaking and a
candidate for further inspection.

One way of looking at it would be to say, as Kosoff notes, that it can be read
as one ‘@mmiyah utterance, since there are no exclusively fusha words in
it, while it does contain an exclusively ‘@mmiyah word &z (yibga, ‘then’).
Although she classes it as a high level of ‘@mmiyah, it is ‘@mmiyah
nonetheless. Additionally, if we consider the word W (talama, ‘as long
as’) we would expect in fusha for it to be followed by ¢f as in ol Ll
(talama anna, ‘as long as’). The absence of ol (anna, a particle) here
further supports the view that the whole tweet can be read as ‘ammiyah,
that is to say that it is written in a CWA style.

Alternatively, taking Kosoff’s classification of the tweet as being a mixture of
fusha and ‘@mmiyah, and looking at it more closely, shows yet again, as
this study has shown, that the code-switch is inter-sentential and that the
utterance can be divided into two parts: the first part classed as fusha,
while the second part, indicated by the switch at the word 2y, as
‘dmmiyah. In terms of motivation for this switch, the first part can be seen
as the ‘factual’ information being presented in fusha (the fact that
Egyptian television has denied the resignation), followed by the tweeter’s
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opinion, or speculation, in ‘dmmiyah, that Sharaf has indeed resigned. In
this case it would be described as being written in an |A style.

This example is important as it highlights the difficulty, at times, in identifying
ESA in writing. In speech, many of the shared words between fusha and
‘dmmiyah can be identified by the way they are pronounced, but when
they are identical orthographically, it can be difficult to be sure of the
writer’s intention. In such instances, a ‘common sense’ approach may be
best, taking context into consideration and making a judgement as to
which ‘sounds’ right. Whether the tweet is categorised as CWA or IA, it is
important to look at the language of the tweet as a whole and understand
the patterns, motivations and implications of code-switching. This study
suggests that code-switching between fusha and ‘@ammiyah in written
contexts is not random, and follows an inter-sentential rather than an
intra-sentential pattern, usually beginning in fusha and switching to
‘@mmiyah. Given this, it would be more likely that this particular utterance
follows the same pattern, i.e. starting in fusha followed by a clear switch to
‘ammiyah, supported by the switch in the content between fact (the
resignation was indeed denied) and opinion (that he must have resigned).

Taking Kosoff’s rationalisation, if the utterance were read as fusha, it would
sound a little odd with the ‘ammiyah word & (yibqga, ‘then’) inserted
apparently randomly in the middle of a fusha sentence. If, however, it is
read as CWA, it sounds natural and the elevated register is fitting in the
context of discussing a national political issue. Kosoff herself argues that
it is natural for Namira to use fusha as well as ‘@mmiyah, and to switch
between the two in his tweets, given that his audience is made up of
young, well-educated Egyptians who would be familiar with this style of
language use.

This example highlights the importance of taking into account the wider
context, motivation and message of the utterance, rather than simply
classifying individual words within the same text as either fusha or
‘dmmiyah. It also shows that it is impossible to ignore the third category of
shared words that at least orthographically if not also phonetically fit into
both the fusha and ‘ammiyah categories and could only be made

distinguishable by looking at their wider context within the text.
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6.3 Satire (Haland, 2017)

Haland (2017) looks at cases of inter-sentential code-switching found in
satirical texts, where ‘switching between the varieties appear to be a
stylistic device emphasizing a sarcastic comment’ (p. 152). The patterns
of and motivations for switching are consistent with the findings of this
study. Haland (ibid.) finds the code-switching patterns to be consistent

with the description of fushammiyya (Rosenbaum, 2000). In an earlier

discussion of fushammiyya, this study has placed it within the LIA style of

the proposed theoretical framework, due to to the humorous context in
which it appears, as well as the lower-educated readership. The below
examples are consistent with the description of the LIA style outlined in
Chapter 5 above. Each example in Haland (ibid.) begins with the MSA
part of text in black, followed by the switch to CWA highlighted in red,
which is changed here to underlining, with a consistent typographical

marker in the form of ellipses separating the two codes:

Example 1:

oo Alend Ca ety ) Fadaia 008 oS LY gkl (0l 38 sl ebiall g o i Y

La tatruk walidatuka/i tushahid qanawat al-tabkh.. l'innaha kidah
kidah hatutbukh illf biti‘'raf ti'miluh bas

Translation: Do not let your mother watch cooking channels...
because either way she will only cook what she knows how to
make

Example 2:

Lo Adaad) paum N Gl g bl slie g oS | Lagd agan Y o Ludl 23D llia

Hunaka thalathat ashya’ la hudiad la-huma .. al-kawn, wa-ghaba’ al-
insan, wi-il-nas illf bitinshur il-qumlah df..

Translation: There are three infinite things... the universe, people’s
stupidity, and the people who will share this sentence...
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Example 3:
ol (Ao S La aay Al g cdind 5 )l (ldie aaed oo JS AL Ja )l aledy We'liasl 8
Hoada s laie (e cans

Hiya aydan ma yaf‘aluh al-ragul laylat kull yawm Khamis ‘ashan
yidari khe:btuh, wi-yinam ba‘d ma yitlaklik ‘ala ayy sabab mish
mantiqi wi-khalas!

Translation: It is also what the man does every Thursday night to
hide his failure, and go to sleep after making a fuss over anything
that doesn’t make any sensel!

A further example of fushammiyah with an “alternating style” in Egyptian
prose texts (Haland, 2017: 153-4) is reproduced below with the original
bold highlighting for fusha words and underlining in place of the original
red font for ‘@mmiyah words. Again, without the full context it is hard to
make a fully informed judgement, but some initial impressions can be

formed from the excerpt provided, as follows:

4 i LSl dde S ae Y (glSlal) alle 8 1 jlan) JASY) mital) g4 4 el L)
ot A el ALYl agad jeal f sald ol 555050 dide il o) s A 5a
i Ll (Y il yall 03a (A ) gean Lo 1l i) o) ag )y (LSl Adais b Aileie
Leilla 5 5 mSa s A Vo v Led (g dagad (B em i ddalll) 8 Slial 4 s plas

Nolas £ 22 08 Lo aad anay) Adaih b iy Lgie ¢l W gl o€ UL

Amma al-mirdyah fa-hiya al-muntag al-akthar ihdaran fi ‘alam
al-makyaj, li-anna ma‘ kull ‘ulbat makyaj bitibga fih mirayah
sawa’ kanat ‘ulbat badrah aw ay shadd aw ahmar khudid, bi-il-
idafah lil-mirayah illi bitigi mit'allaqah fi shantit al-makyaj, raghm
anna al-banat nadiran ma biybussa fi hadhihi al-mirayah, li-anna
ghaliban bitibga ma‘ahum mirdyah aslan fi al-shantah, sahih

bitibga qadimah wa-baqiya la-ha 100 sanah wa-mukassarah wa-
halatuha bi-al-bala, lakinahum abadan 1a yatakhallin ‘anha wa-
tazall fi shantit idhum la-hadd ma titdaghdagh tamaman!

Translation: As for the mirror, it is the most wasted product in
the world of make up, because with every pack of make up
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there is a mirror whether powder, eye shadow or blusher, in
addition to the mirror that comes hanging in a make up bag,
despite girls rarely looking in [using] this mirror, because usually
they have a mirror in their bag in the first place. It's true that the
mirror would be an old one, in the bag for 100 years, broken and
in a sorry state, but never would they give it up and it remains in
their handbags until it is completely crushed!

One firstly notices that not all ‘ammiyah words are highlighted, for example
44l (mirdyah, ‘mirror’) and 4% (shantah, ‘bag’) whose fusha equivalents
would be 31— (mir’ah, ‘mirror’) and ‘ws—~ (hagibah, ‘bag’) respectively.
Secondly, we see the use of borrowed (foreign) words, such as zL—SL =«
(makyaj , ‘make up’) from the French ‘maquillage' and ss—3 ' (dy shadu,
‘eye shadow’) from the English ‘eye shadow’ which is a feature of ESA
(Badawi, 1973) and IA as outlined above. Thirdly, the structure of the
language and content can be seen to follow the same pattern identified
above: the passage begins with a fusha part (excluding the use of the
‘@ammiyah form - —, as it is used consistently within the passage and
would probably cause more confusion if it were used alongside its fusha
equivalent). This is marked by a comma at the end (since the whole
passage is technically one sentence, we will use the commas as internal
dividers), followed by a switch after the initial comma to ‘@mmiyah, before
a switch after the last comma to fusha and a switch back to ‘@mmiyah in
that same final part of the text. The reasons for the switches again mirror
the content; the first part is presented as statement or fact: that the mirror
is the most wasted of all the beauty products. It is followed by the writer’s
rationale for this statement, in ‘ammiyah, although it is not identified by
Haland as such. | view the text between the first and last comma as
‘@mmiyah, simply because it can all be read as such without any switches
to fusha, although it contains some insertions of fusha words as is typical
of ESA, such as 4Ly (which is not marked as fusha by Haland) and »2a,
which as seen above, appears to be a common feature of this style of
writing, and matches Mejdell's (2011-2) finding of a preference for using
fusha demonstratives in mixed speech. The final part, after the last

comma, sees a return to fusha as another claim is made (that they would
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never give it up), followed by more ‘@ammiyah, to highlight the humour of

the comment (until it is completely crushed!). Using the same bold font for

fusha and underlining for ‘ammiyah, | would categorise the text as follows:
ad i rLSle dile S aa (Y crlaslall alle 8 1 jlaa) JisY) mitad) ¢ 40 jall L
coatin ) ALY 052 gead o gald (s ol 330 dule CuilS ol o A ya
i Wle Y el ) o3 ) geann Lo )5l calidl o)) s ) o LSLA) ddaid | dilaia
Leilla 55 e g A Vv v Lo 8 g danad i s Adaidd) 8 Dial 20 ja aalas
Talai £ 26 0 Lo aad anay) ddaids 8 Sl g Lgde (i ¥ Il agailt UL

Amma al-mirayah fa-hiya al-muntag al-akthar ihdaran fi ‘alam
al-makyaj, li-anna _ma‘ kull ‘ulbat makyaj bitibga fih mirayah
sawa’ kanat ‘ulbat buadrah aw ay shadd aw ahmar khudiad, bi-il-
idafah lil-mirayah illi bitigi mit'allaqah fi shantit al-makyaj, raghm

anna al-banat nadiran ma biybussid fi hadhihi al-mirayah, li-anna

ghaliban bitibga ma‘a@hum mirdyah aslan fi al-shantah, sahih

bitibga gadimah wa-baqiya la-ha 100 sanah wa-mukassarah wa-

halatuha bi-al-bala, lakinahum abadan Ia yatakhalin ‘anha wa-
tazall fi shantit idhum la-hadd ma titdaghdagh tamaman!

Translation: As for the mirror, it is the most wasted product in
the world of make up, because with every pack of make up

there is a mirror whether powder, eye shadow or blusher, in

addition to the mirror that comes hanging in a make up bag,
despite qirls rarely looking in [using] this mirror, because usually
they have a mirror in their baqg in the first place. It’'s true that the

mirror would be an old one, in the bag for 100 years, broken and

in a sorry state, but never would they give it up and it remains

in their handbags until it is completely crushed!

This is a small example but it is consistent with the overall findings of this
study. Like the example in Rosenbaum (2000), this one is taken from a
satirical publication in which the use of humour is prevalent and the target
readership are less-educated than those of typical high-brow publications,
and the subject is a light-hearted rather than a serious one.
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6.4 Conclusions

The findings of the three studies examined above are consistent with the
findings of this study, and the writing styles proposed in the theoretical
framework above can be applied across the examples seen in these
studies. In the first study, the writing styles of prominent online youth
political bloggers was found to be consistent with the writing styles of the
6th April Youth movement page, including MSA, IA and CWA, and the use
of strategic code-switching. Their use of code-switching and CWA was not
found to be a result of lack of command of MSA, as evidenced by their
use of MSA as required. Rather, it is a stylistic device to achieve their
linguistic aims. In the second study, a more detailed examination of
instances of code-switching between fusha and ‘@mmiyah showed that
they are not random and follow closely the inter-sentential, mostly mono-
directional patterns revealed in this study. The importance of context was
highlighted as necessary to analyse the style of the text as a whole, given
the majority of shared items between fusha and ‘@mmiyah. In the third
study, the examples described as fushammiyah were consistent with the
description of the LIA style identified in tis study. Not all examples from all
three studies were analysed and compared at the same level of detail,
and as further studies and examples emerge, it would be interesting to
compare these again with the proposed theoretical framework, which will

undoubtedly evolve as new forms of writing come to light.
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Chapter 7
Conclusions

7.1 Overview of the study

This aim of this study has been the proposal of a new theoretical framework
for written Arabic to include fusha, ‘ammiyah and mixed forms, both in
print and online. Badawi’s (1973) identification of five Arabic language
levels made a distinction between the written and spoken forms of Arabic,
with mixing assumed to occur in speaking only. Badawi’s third level, ESA,
has been the subject of many studies since it presents the most
linguistically mixed and therefore diverse and interesting language level.
However, in light of the evidence of mixed Arabic writing presented in this
study, the new proposed theoretical framework presents a number of
Arabic writing ‘styles’ that take into account the fluid nature of mixing in
many genres of writing, as well as its most common patterns, features
and underlying motivations. Additionally, this study gives an outline of the
distinctive features of Egyptian ‘@ammiyah as compared to fusha and
delineates the degrees of variation between them as a practical tool for
comparison with numerous illustrative examples, all presented in Chapter
4. The proposed framework has been applied to the case study of the 6th
April Youth Movement Facebook Page, as well as to examples from other
studies of mixed writing in print literature and on other online platforms
such as Twitter and the personal blogs of influential youth political
activists. The findings of the study regarding language use and mixing
styles, patterns and motivations have been found to be consistent across
the various media and time periods, from the age of the nahdah at the
turn of the nineteenth century and into the early twentieth century, to the
mid-twentieth century in the literary cannon of modern Arabic literature
that arose and established itself at the time, through to the rise of social
media and the online youth political activism that led to the popular
protests of 2011, which have in turn played a role in the proliferation of

online writing in Arabic our lives today.
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7.2 Arabic as a unified language

Contrary to popular belief that fusha and ‘@mmiyah forms of Arabic exist in
conflict with each other, each threatening to depose the other, this study
has shown how both forms coexist in a harmonious and symbiotic
relationship as equal parts of one, unified language. The mere fact of their
existence shows a language that is rich in forms and layers of meanings,
each used to maximum rhetorical effect by its users, in speaking and
writing alike. This view of the language echoes the translanguaging view
of bilingual speakers, who continuously navigate their single linguistic
repertoire for the appropriate forms (Garcia & Wei, 2014). Earlier
descriptions of the Arabic language as diglossic or even multiglossic, with
High and Low levels for the educated and uneducated respectively
(Ferguson, 1959); Badawi, 1973), are replaced with descriptions of styles,
techniques and strategies that seamlessly mix and blend forms as
appropriate to the message being conveyed. Descriptions of random
mixing and code-switching have been found to be inaccurate, with
example after example showing consistent patterns and motivations for
both (Eid, 1988; Bassiouney, 2006). The question of literacy becomes
moot in discussions of writing, but is replaced by questions around
education level and mastery of the language as seemingly plausible
reasons for using spoken forms in writing. Again this study has
demonstrated that mastery of and ability to write in fusha does not conflict
with mastery of and ability to write in ‘@mmiyah. Rather the command of
both leads to a sophisticated form of mixing, that is carried out in a
deliberate and effective way that is appropriate to the audience and
message being conveyed.

7.3 The role of political activism in ‘@ammiyah writing

The similarities observed between the political climates in Egypt of the
nahdah, formation of the republic and unrest of 2011, coincide with the
surges in ‘ammiyah writing: the early nationalist newspapers, the rise of
modern Arabic drama and literature, and the age of online writing, and
appear to have served as impetuses for the use of ‘@mmiyah in writing.
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Similarities have also been drawn between the political activism of the
early nationalist writers and the present-day online activists, as well as
between the modern literary writers employing innovative new forms of IA
in their writing. In the case of the activists, parallels were drawn between
their desire to reach as wide an audience as possible and their use of
‘dmmiyah in writing, whereas the strategies and techniques used in IA
were shown to be used across the literary works.

The fear that ‘@mmiyah taking over as a lingua franca in cross-dialectal
communication will lead to mutual unintelligibility between speakers has
been shown to be inaccurate, since speakers have been observed to use
a variety of strategies to communicate in cross-dialectal settings, resulting
in a high intelligibility between different dialects (Abu-Melhim, 1992;
Soliman, 2014). The same fear is applied when ‘@mmiyah is observed in
writing (Said, 1964). However, if the differences between the various
forms of the language are viewed in a structured way, this could aid
intelligibility between the dialects in writing, in much the same way as it
does in speaking, with the writer adapting their writing style to suit their
intended audience in much the same way speakers do whilst speaking. In
fact, if CWA is to become more and more widespread, it is conceivable
that inter-dialectal writing would become more mutually intelligible as we
have seen with ESA. It would be an interesting point for further research
to compare writing strategies between different dialects, but this has been

outside the scope of this study.

7.4 Social media and the Arab Spring as catalysts for
language change

Although this study has shown that writing in ‘ammiyah and mixing between
fusha and ‘@mmiyah in writing is not new, the proliferation of online writing
in Arabic has made it an everyday form of writing for many Arabic
speakers. The democratisation of the online writing process, free of
editorial constraints, means that people are free to write not only whatever
content they choose, but they are also free to use whatever form of
language they choose. Whereas previously publication was under

stringent control and censorship, there is much greater freedom for writers
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to publish their work online, leading to a surge in colloquial as well as
mixed writing - a democratisation of the language that will undoubtedly
continue to develop and evolve with time and as new generations of users

develop their own styles for writing in Arabic.

7.5 The proposed theoretical framework

The proposed theoretical framework in Part | of this study has been
presented as a view of the language as one, unified language, with a
distinct set of differences, from phonological to lexical and grammatical
(including morphological and syntactic). These differences have been
outlined in detail, with illustrative examples for each documenting the
exact forms in both fusha and ‘ammiyah. The proposed framework
presents a number of writing styles used by writers, including: Classical
Arabic (CA), Middle Arabic (MA), Modern Standard Arabic (MSA),
Intermediate Arabic (IA), Lower Intermediate Arabic (LIA), Colloquial
Written Arabic (CWA) and Chat-Speak (ChS). These styles may be
employed by a writer exclusively in a text, or a mix of styles may be used.
Additionally, writers employ various techniques and strategies such as
code-switching, seamless blending and strategic bivalency, within each
style. For example, a writer using MSA may employ code-switches to
‘@mmiyah or a foreign borrowing; a writer using IA may employ code-
switching between fusha and ‘ammiyah, or use strategic bivalency to
seamlessly blend the two; and a writer using CWA may borrow from MSA
certain well-known forms or expressions. This use of the language sees
the writers as using all the tools at their disposal in order to convey an
authentic message to their audiences, delicately balancing tradition and
modernity, expectation and innovation. Rather than viewing this constant
adaptation and evolution of the language as a threat to its existence, it is
seen as the very reason it has survived and flourished.

The proposed framework, when applied to case studies and examples, has
shown consistently that the writing styles outlined in it are applied by
writers across different genres and media. In cases of code-switching and
mixing, the motivations for these remain largely the same across the

various styles and genres, with humorous and emotive content lending
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itself largely but not exclusively to CWA, and more factual and informative
content lending itself largely but not exclusively to MSA. MA does not
seem to appear in modern texts, and reveals a category of features that
distinguishes it from modern mixed writing; features that are neither fusha
nor ‘ammiyah. On the contrary, mixing in modern texts is found to contain
elements from both fusha and ‘@mmiyah, and many shared elements
between them, but do not seem to contain elements that are neither fusha
nor ‘@mmiyah. |A developed as a largely literary style in modern Arabic
literature in the mid-twentieth century at the hands of such prominent
writers as Tawfiq al-Hakim, Yusuf Sibai and Yusuf Idris. An innovative
approach at the time, it must be viewed in the context of the perceived
‘struggle’ between the dominance of fusha in the literary establishment
and the everyday spoken form of ‘@ammiyah that the writers sought to use
in their writing to reflect the realism of their novels and plays. The result of
this struggle was a form that is neither wholly fusha nor wholly ‘@mmiyah,
but instead uses elements of both as the writer sees fit. Ideology
undoubtedly influenced the way in which |A was used by each writer, with
each seeking to reconcile between the two forms in a way that satisfied all
parties: the writer, the establishment and the reader. The various
techniques used by each writer vary and were discussed in detail, but
three salient techniques of IA emerged: code-switching between fusha
and ‘dmmiyah, with or without a ’transition’ between the two, such as a
typographical marker or punctuation of some kind, or a transitional
sentence or phrase, that usually can be read as either fusha or ‘ammiyah,
or is written in one with a borrowing from the other; borrowing from
fusha, ‘@mmiyah or a foreign language such as English or French, which
can be typographically marked with the use of quotation marks or
brackets, or seamlessly blended into the text; and strategic bivalency, to
use Mejdell’s (2014) term, which uses shared lexical items to create text
that can be read equally as fusha or ‘@mmiyah, a technique used by
prominent writers such as Ibrahim Eissa (ibid.) and Yusuf Sibai (Abdel
Malek, 1972). The development of A in relation to MSA can be seen as
similar to the development of MSA in relation to CA - both are a form of

adjustment of the language, relying on some form of borrowing (whether
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from ‘@mmiyah or a foreign language). In 1A borrowing is found to be more
from ‘@mmiyah (lexicon, structures and idioms) and in MSA borrowing is
seen to be more from foreign languages (particularly for technical/
scientific terms). Both |IA and MSA share the aim of simplifying the
language and adjusting it to suit the needs of the time. MSA has
continued to evolve (Parkinson, 2010), borrowing more and more terms
from foreign languages, meaning it is not static and has survived precisely
because of this continuous evolution. LIA has been identified as a low-
brow version of IA, used by writers to achieve a humorous effect whether
to soften a serious subject, or to suit the nature of more light-hearted
content aimed at a less-educated readership. While Rosenbaum views
the switching between and mixing of fusha and ‘ammiyah as random and
even interchangeable, a reexamination in this study of one of his
examples shows the switching and mixing found in LIA to be structured,
with clear motivations and rhetorical effect.

The application of the proposed framework in Part Il to the case study of the
6th April Youth Movement Facebook page in Chapter 5 showed consistent
use of MSA, IA and CWA, with distinct categories for the content of each.
These categories were identified as: formal posts, announcements,
knowledge and learning, invitations/opinion polls/surveys/questions, and
photo and video captions - these categories being written in mostly MSA;
cartoons/jokes, appeals, ideas/thoughts/feelings, photo and video
commentaries (as opposed to captions), opinion polls/surveys, and
slogans - written in CWA or at times IA. The language used for earlier
posts containing opinion polls and surveys was found to be MSA, while
later posts were found to contain a mix of MSA and CWA/IA. As would be
expected, humorous and emotive content was found to be written mostly
in CWA and to a lesser degree |A, while more formal or factual content
was found to be written in MSA. It is interesting to note that within each
style code-switching and borrowing was found, showing a high level of
familiarity and comfort with the various styles of Arabic writing. These
styles were also identified in a reexamination of examples in three studies
of mixed writing in Chapter 6: online in blogs (Ramsay, 2012) and on
Twitter (Kosoff, 2014); and in print (Haland, 2017). The examples
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examined were found to use the same strategies and have the same
motivations for language use, further supporting the overall findings of this
study regarding language use online and the writing styles used by online
youth activists, their code-switching patterns and motivations, which

further supports the proposed theoretical framework of this study.

7.6 Limitations of the study and areas for further research

This study was limited to examples of Egyptian ‘@mmiyah and the proposed
theoretical framework is based on these. It could in future be applied to
other Arabic dialects with useful comparisons made between the various
dialects. At the time this study began, technological restrictions on online
data gathering and analysis, particularly for Arabic language content,
limited the number and frequency of posts that could be collected and
monitored in this study. These have since improved and could potentially
offer more scope for automated processes for data gathering, storing and
analysis.

Several areas have been identified as further areas of study, including: the
different types of continua with potential clustering around particular
points as an expansion on the application of the continuum theory
(Rickford, 1987) to Arabic by Hary (1996); the use of Arabic on the
internet by exploring its use in various online domains, such as the
language of email, the language of chatrooms, etc, as per Crystal (2006);
the visual aspects of multilingual texts, such as posters, advertisements,
etc, as per Sebba (2012); further examples of mixed literary writers, such
as Farah Anton, his language use and works; al-Hakim’s own application
of the third language in his works, since no known systematic study of al-
Hakim’s third language has been undertaken (Badawi, 1973), as well as
al-Hakim’s vision for a unified language and to what extent it has been
realised in the Arabic language situation today, since it can be argued that
the gap between fusha and ‘@mmiyah as two distinct varieties is indeed
diminishing; the use of IA by non-literary writers, which has been identified
to some degree in online writing in this study; a comparison between the
differences found between fusha and Egyptian ‘ammiyah and those

between fusha and other ‘@mmiyat as per the structure outlined in this
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study, as well as an application of the proposed theoretical framework to

texts in different dialects.

7.7 Impact

In a rapidly changing world, language study and the field of Arabic
sociolinguistics in particular is fast evolving. Since Ferguson’s (1959)
landmark study, the field of Arabic sociolinguistics has been preoccupied
by the concept of diglossia and the complex, multi-faceted nature of
Arabic language use. With the arrival of Badawi’s (1973) study, attention
turned to the description and analysis of ESA and the way in which Arabic
speakers mix fusha and ‘ammiyah in their speech. Since the rise of the
internet and the emergence of the field of internet linguistics, it has
become clear that the internet as a medium for communication has
become a serious object of study, alongside traditional written and spoken
media, particularly since the political events of 2011 and the widespread
role that social media played and continues to play in our daily lives. This
study has pulled together established theoretical frameworks for the study
of Arabic, while looking at new developments in Arabic writing both online
and in print, and proposed a new theoretical framework for Arabic writing
based on empirical evidence and presenting within it an exploration of the
differences between fusha and ‘ammiyah, as well as the degree to which
they differ on various levels. This framework has the potential to change
the field of Arabic sociolinguistics and the way that Arabic is viewed and
analysed by users and researchers alike. The framework has been
applied to numerous examples of online and print writing and found to be
consistent with these. The findings of this study have been compared to
the findings of other studies in the field and found not only to be
consistent with the other findings, but also to provide a more holistic and
deeper analytical approach to the study of Arabic writing, impacting future
research in the field by providing a guide for conducting analysis and a

framework against which to place it.
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7.8 Implications

The implications of this study can be extended beyond the field of Arabic
sociolinguistics, which it has the potential to change radically, to the field
of teaching Arabic as a foreign language, which in recent years has
moved towards embracing teaching the spoken form of the language,
‘ammiyah, alongside the Standard written form, fusha. Learners interested
in using Arabic social media will need the language skills to navigate
these, understanding not only how to speak in 'ammiyah and read and
write in fusha, but also the way in which the two are used, both separately
and when mixed in social media and print literature.

In short, this study has provided a framework for analysing mixed Arabic
writing both online and in print, as well as detailed the differences
between fusha and ’ammiyah forms of Arabic, showing how and where
the lines between these can be blurred and the shared forms between
them used for maximum effect. The framework has the potential to
change the field of Arabic sociolinguistics as well as major implications for
the field of teaching Arabic as a foreign language. In the absence of an
established field of Arabic internet linguistics, this study has taken a first
step towards providing a framework that can be used, developed and
adapted to various forms of online writing. The impact and implications of
this study can continue to evolve and inform future generations of Arabic

researchers, students and teachers alike.
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Intermediate Arabic
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Appendix

Although the data set was too big to include in its entirety, the posts used in
the study alongside additional posts are given below.

A.1 Formal/Official posts

Post A.1.1
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[Posted August 2008]
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[*At bottom of text is a logo with the words:]
ae e s chd A N Ll

[Dated 2 September 2010]
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A.2 Announcements

Post A.2.1

Y A jLaall Ba o AY) e alaal D8 A4S HLaa) adaiast ol 13) sl B lad e BlEA) e JS Y
Ja¥I 4l ) slas ads al e s 8 el s

[Dated 2 April 2009]
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oAl A a5l Coa ) sl dasdl ol alaaiV) b sl

Jandl e sane e BUEY) &5 5 a2l alall JOA 4adlall aladid Jie ) Jsan e Bl 23 @l
501 yaind e an Sl jealy |5 e () e sana Lgille 3l adadiaV) Gl culd gid) g oaaall
Aalalall JSLad)

el (A g alal e a3 a5 alal) e es ) shall dial ) B el 38 s plime ] S5 LS
4 ganll dgzaallo el 5 eliac ¥l juasy

S el ) e dse sanll dpnanl) sline) (e gine 80 (o ) G5 p sl Ales

Jil 6 Sl

JsY) (i) )

ot -
O (e
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Ll 53

> A L) o sail) (28 53
ae bl
ol

Qsd e Laly (8 eangy G 4le 4S5 &l LS clia Glaile
[Dated 17 July 2009]
Post A.2.3
Alaall 5 dall Clasiy ool Al (bt ae T Ji 4l 6 il
[Dated 26 November 2010]
Post A.2.4
Lleny o uily 2gl) all 55 5uY it g el (alla
[Dated June 27 2012]
Post A.2.5
8l Ssiea e sl Sl (a8 Jiine Bl 12 st o
[Dated June 28 2012]

A.3 Knowledge, learning and religion

Post A.3.1

BEIE
[Dated 23 June 2012]
Post A.3.2

A ) 5K alall gy 8 Banll 5 Bel Sl aSilad lad Auagll ()53 5 QBS A (S pude 5 Sl
gl ol Laa alal) Jaall 5 olalla

[Dated 26 June 2012]
Post A.3.3

(o sie daae gl Alpad | Auband) ) cpall Jab deay Wy Aand) dal () ) ey o

[Dated 22 March 2011]
Post A.3.4
st JS oy iaa 5 ol JU | Bl oS

[Dated 14 December 2011]
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A.4 Photo and video captions (pre-December 2010)

Post A.4.1

Telise 3 8lall - 28/06/2008J5Y! e sall dskai Jl 6 Sl jaisa

[Undated]
Post A.4.2

e (AU i) 6 ladi bl 53l s aB8 e By ) 6 Slad

[Dated 31 August 2008]
Post A.4.3

ae i) B Ld Jalaty il 023 g Wl Aol Ay aiSuY) 8 s 13le - Bl B b
i 4

[Dated 2 September 2008]
Post A.4.4

- Jil 6 s A8 a) oS lial | aalall aoall e 01 1AL AdUdaall 5 jalal dadla 85 jalas
gl (Cpabesal) () AY) QU - Jaall @ ja QU Ayl - Jeall s Qlidi A - s AS s
21

[“Students Day” photo caption dated 24 February 2009]
Post A.4.5
Al eladl) aled AN 55 35 o dyila ol (5 58l 5 jalaa S
[Dated December 12, 2010]
Post A.4.6
sl l jua) ily S5 e (5 paall oo 1 A5 (e Al i U Aadiiza A8V LAWY 0l g
i (e L ga i a o i dda il 5 5,0kl ¢ seallS (IS Aladd) s . 2008 Janl 6 8 LS
| maleal)
[Dated 19 January 2011]
Post A.4.7

pae il Ay emall Lalitiy) o gy BY 5 e oDl a5 AUl ) 558 A O s el @ A el
1SG | i 25 (8 Ae g pdiall U gy Aalaall la ) el O (o i 0l Jaal) 3 gl 3)
Ul a sl 1as Al )l ez 8 Sl 3 3l Ulae 1 SG 5 &l ) 59008 (A G el

[Dated 24 January 2011]
Post A.4.8


https://www.facebook.com/photo.php?v=1036017382870
https://www.facebook.com/photo.php?v=1033537681479
https://www.facebook.com/photo.php?v=1036007102613
https://www.facebook.com/shabab6april/posts/176343169057138?stream_ref=10
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(o et Aaplaall 2ol 5 ) 5 - 55 ol jlanall 5 381 il 5 Tl sal) el jladip e gasy L jlas
DSl ganill g QLS = Iy e SISV y Gaaldl dgal g (B aall s A sall 4 daY) bk
ade Cdll U a6l e Lile 40 o dund Chaad Jla &l jay) s

[Dated 17 March 2011]

Post A.4.9

82130 U50 m Oy 485 Do Jady OIS LS pilie IS0 Gl ) geal 555 (e O g (A Y
Ol Y 5 and e gl 5 Jaloailly cliginl) J3a s laelil Lo g aliy Jla 48 Jaiul s 29
Omnpuaal) n Ja) (e alia g ot je by e D5 cUanall Jaiial 2B Y 5 pad alaad 4y ) il
Alall 0 o 5 Liandi () 5alili 2551 Mo ani g ensall b (0 Y 2 LiEY) Jand o L8 i Jad 5 pranaall

[Dated 20 March 2011]
Post A.4.10

Gelia lo LS a8 3 siall 1 5 el A€l 8 Cilaglat s pslanll s G 35in 5 Blila
faa @l Ll Cladia o sl Cog pmy € of L Gag 4l | oliiny)

[Dated 24 March 2011]
Post A.4.11
ol rlha

CmadeY) g (Sl Galaall e A ) solaa o1l 5 lasll o)) Sl Ce 5 jledl) A
o 8l aSule ) I Ll & SN e 5 e aal

¢ Ailal Ll i stlle ALY 4yl 5 € Ala) Led gl ) ALY 4yl 5§ il (e aSie L) 4
[Dated 20 October 2011]
Post A.4.12

LAgana dana g il Gla g padl) QLA‘;{\@;&@AJ\Q\}B(‘S\);Q;QLP WL sale 3 5
Ll L pmn ll Jaad) dad gay dlia 53 Capaa g

[Dated 1 December 2011]

A.5 Invitations, opinion polls, surveys and questions to the
collective members of the group

Post A.5.1

zlaiad el Gudae el | el 12 Aol ) 1o Gpalatial) 4a ) Jy ) 6 ledi A8 ja S se
Lade V) de ganall sl el diadiad aim dles ae Libiai sl aalill dadiad o 5l6 e
dio) 6 Sl AS a

[phone number removed]

[undated]
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Post A.5.2

Cn o Autiall A1 e i sal Apaliall Adal) ) guinal jaadsi 2 122 iyl 6 Dl AS ja S e
www.6april.org <leslall e 234l L Gaedigally () jianall dgad)

[undated]
Post A.5.3
i pall Al 5 Aalad) ilpad 3l il - N o gal) CUlllad - Aiall A8 e

[...] &) e/l - alia orea il - dae ol JWS/1 - JalS 438 fAzdle Yl -

[undated]
Post A.5.4
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[undated]
Post A.5.5
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[undated]
Post A.5.6
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Y e Qa8

4l G pua
[Dated 21 November 2010]
Post A.5.7
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OY) A cy gl ol

[Dated 28 November 2010]
Post A.5.8
I romaladl (B 5 S5 Ga saads AV G (e o 0 Rila L Usl 1 38y 8 55 (See il
a5 Oanll Apdaay Uidlas o 2055 aanll Aa €l a5 LAY e (e oSe 35 K5 J g 30
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4 e sl <o pad A geun liie "Gl Jamy (38 g0 (e Mg G "WV Jamy J g 3 e (38 50

[Dated 3 March 2011]
Post A.5.9


http://www.6april.org/
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Ledlaal (3 s 3 5l jlua pmaail 2011 didl 6 (A nsl 5 dpnd Clalaia) alasi o5 4l i Ji
— aid A 5Ll ela ) Sasall 138 laal b @l i Jad | bl aUaill L, slaad 4y 8 Als ) Q)
gD (¥) Sl ()
[Dated 26 March 2011]
Post A.5.10
el a5 5 e manaald 2011 il 6 (o Al s B lalatia) ol o il a iy
— Jaid 3 5Ll ela )l Sasall 138 laal 8 @ lis Jad | bl aUaill U, slaad 4y 8 Al ) Jlay
with Omima Emad — g 3L (¥) si (a)
[Dated 26 March 2011]
Post A.5.11
foluall 8 Wile alam (e
T aud ol 5 Jasha 4l l il o) s ) IS
Al o faw - AV Ge- a3Y
R I I PR TV o [PV
ool p5] )5
oilatle ik gl el and
Ol Galiine (6 4]
asall 2y Casa S Casall el Candl
ol e 5 (3 sia e YT b (LS 3 jaa) S8 STl (ST Y
sl 5,55, ot and 5 61l 19Cuala 5, ) Sl
Tl (8 Lle alam (e
[Post dated 26 March 2011; Event dated/titled: 1/4/2011 4xasll | 5, ) Jail 43 5ula]
Post A.5.12

4_.33_93&&_3):?1...49J}ﬁd;\)_}}\ﬁ);\dycﬂqﬂﬁucﬁﬁy\MM\K};F‘;

oy e

1,254 votes

1Sl Gyl U e Ly Aaghie
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Lo sl
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https://www.facebook.com/omima.emad.3
https://www.facebook.com/events/199483743407705/?ref=22
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o el o custae 4] il
119 votes

858 dasSa iy l Batiy Y
83 votes

RICN

-

72 votes
o5 4 sSa e
55 votes
aails W gl deles o ophy i)
50 votes
has (o
37 votes
Gl g ol
18 votes
[Dated 4 August 2011]
Post A.5.13
5 alke ol B e sl Axisale (B 0ad 355 )5l axy ilia ST 4y
DSl S Lty Ladisy (+2K)
Masra7ia Masra7ia wel 3esabah hai hia (234 people)
Ll el llal 4y
Basl g ) inall g il (+84)
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[...]

[Dated 21 October 2011]
Post A.5.14

2012 5350 17 asill Sl Galaall o jaial 21 (o) siwall G Y) 6 <l L

[Dated 17 June 2012]
Post A.5.15
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[Dated 23 June 2012]
Post A.5.16
Comt ol saia) e 1 W80 Jins o) cany I A5l 5Y) ale il 8
[Dated 26 June 2012]
Post A.5.17
2 OV i e dema a0V ap
[Dated 27 July 2012]
Post A.5.18
A el Y] Cile gans agad ) oy S Gl jie) ag 5 sall 31l dalB) e ) sl

[Dated 9 September 2012]

A.6 Reports and quotes

Post A.6.1

Cisai b, s Laf Tl o g o)
JU';A\ es

[Dated December 2010]
Post A.6.2

priallie Glue el 55l (658 358135 1z J 18 slagm Hsd sl st S BLalS s 5w V)
ol elay Lol sad sl e alaBY Gualiall Ladall) e 4l il w5 o585 gl

OSe K
[Dated 3 February 2011]
Post A.6.3
sle Bl ) 1 laiin) Ji& Ja el ol peaer Jo "o 25 255" O say yram

35U Lad | sabaBY) dilall (S Laga Lguia )f
[Dated 16 April 2011]
Post A.6.4
aly la B Osdam VeS| aal s lSa (B ) giam wedl (5 SN G el A | ale Pa

[Dated 1 December 2011]

A.7 Appeals

Post A.7.1
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oiladiile Cuy b elaie by oa 4 oA pge glaic Y Clle
[Dated 23 January 2011]
Post A.7.2

e iy A U1 g Y i Gl [sic] e el S e s Lo 3l (e 3
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i e I35 g ollic WS Ry ol iale dd dluii cal S L 5 sl Calaa)

[Dated May 2012]

A.8 Slogans

Post A.8.1

Ll s

GV L aSlae | culia b aSlaline jiae (52V 5 L aSaliae jas
[Dated 26 January 2011]
Post A.8.2
Sy Jaay 350l | Capd |
[Dated 28 April 2011]
Gyl A cautle | Auladddl) san gl cudle | A peadl 3 6 Cudle
[Dated 28 April 2011]
Post A.8.3
Ao sliall 5 duzajlaall (g JAS 5 L G0 slie WST 5 () g jlre 3 e Lind (a8 sl ()] adally
[Dated April 2012]
Post A.8.4
Osiba 5 O5ad8 ol 6 QL | duza laall 5 4 gliall o (liS

[Dated April 2012]
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Post A.8.5
s Sl S gl seald 8L a6 Sl
[Dated April 2012]
Post A.8.6
Civil Disobedience is Patriotic.

[Dated April 2012]

A.9 Cartoons, humour and satire

Post A.9.1

[Dated 20 August 2008]
Post A.9.2

Gl B e S Aapa o IRl Uibay gy ) gus LIS Lgud 800 0 e (ilaila b S8 6 lud
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[Dated 12 December 2010]
Post A.9.3
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[Dated 13 December 2010]
Post A.9.4
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[Dated 14 December 2010]
Post A.9.5
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[Dated 19 December 2010]

Post A.9.6
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o ~ Frlda"/' O
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Like - Comment - Share & 757

&5 1,077 people like this.

[Dated 22 February 2013]
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Post A.9.7

D\ 6th of April Youth Movement - Juv| 6 vl aS,>
‘? 14 hours ago @&

Like - Comment - Share [ 262

b 773 people like this. Top Comments ~

[Dated 9 April 2014]

A.10 Ideas, thoughts and feelings

Post A.10.1
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[Dated 4 May 2010]



-199 -

Post A.10.2
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[Dated December 2010]

Post A.10.3
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Post A.10.4
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Post A.10.6

(e o584l O 5S oaly alay iy jallys 50adl alay aal g il e a5 lad i ) 3 a0 (e
pity Ty panil) 5 Ay Al Gag b edond all Gai g ) 5 el

[Dated 28 December 2010]
Post A.10.7
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Post A.10.8
JsY) romaladl (8 5 S5 Ga sy AV 1 (e 6 0 (Rila Ln Usl 1 38y 8 55 (See il
das Cpanldl) Ll Liddae e aSliy  aaal) Za Sall Gat ) JLERY Leed e (e 588 53l

GBS U A Gtlialas il L) S (gl M5 a8 pal) dalia 8 paiona Ll 5 A sall (el Sles
4 G ke Ua) G e Al s i "Galat™ Jaxy (381 50 (e ()5 o "N Jamy J5 330 e (381 5

[March 3 2011]


https://www.facebook.com/shabab6april/posts/155258374519732?stream_ref=10
https://www.facebook.com/shabab6april/posts/174689239222360?stream_ref=10
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[Dated 29 June 2012]

A.11 Photo and video commentaries

Post A.11.1

Kol W Wb | aaling e sale ladi Ual (358 QLG Ll Y, Gl O S (e Lie Uy jUadY)
Lial JuzadDU L yan Uiy, Leela sl oo san s .60 Al (e sage Ll Al L, 4l 5 U g g
rae can s Qld pae Qb
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[Dated 3 December 2010]
Post A.11.4
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[Dated 24 March 2011]
Post A.11.16
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A.12 Appeals

[Relating to 6 April 2009 protest:]
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[Relating to January 25 protest:]
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	Chapter 4 Proposed Theoretical Framework
	4.1  Summary of variations between fuṣḥá and ‘āmmīyah
	Figure 4.1  Summary variations between fuṣḥá and ‘āmmīyah.
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