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This thesis offers an ethnographic perspective on ‘African-Caribbean’ Carnivals in
Leeds (Chapeltown) and Bristol (St. Paul’s), based on an integration of in-depth
interviews, focus groups, archival analysis and participatory research. It
demonstrates how globalized diasporic meanings are localized in and through the
specificities of ‘place’. Rather than employing an exclusively textual method of
deconstruction, which has dominated much of the academic work on Carnival, this
research draws on participatory experience in social spaces such as mas camps,
Carnival costume-making classes and singing groups to explore the practices
through which Carnival is reconstituted. The thesis shows how these practices
involve performances of different and contested collective memories, where
individual participants react to and recreate these ‘unified’ senses of tradition in
very different ways (ranging from those who insist on a ‘Carnival tradition’ based
on walking mas and soca/calypso music, to those who celebrate a ‘mas by other
means’ through the rhythms of jungle and hip hop and ‘costumes’ of branded
sportswear and puffa jackets). Music and mas provide key examples of the
emergence and re-articulation of complex and contested identities. Though hybrid
in form and apparently ‘progressive’ in sentiment, such forms and their related
‘new ethnicities’ are shown to involve exclusions as well as inclusions, as they are
patterned by the continued salience of ‘racialized difference’. The thesis therefore
raises questions about how collective memories are actively reconstructed through
their relations with the multiple spatialities of a ‘sense of place’, and how racisms
persist in influencing the meanings of ‘multicultural’ events such as Carnival.
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“You think that just because it's already happened, the past is finished and unchangeable? Oh
no, the past is cloaked in a multi-coloured taffeta and every time we look at it we see a different

hue” (Kundcra 1973 p.105).

“If the tree did not bend it would break in the storm” (Reggae artist, Luciano, quoted in The
Caribbean Times 7/11/96 p.27).

A Carnival time yu nu again
celebrate wid all yu friends

pu yu arms around dem waist

awn jam down di street don 't hesitate.

It's Carnival time, once again

it’s the festival of the year
ma ah meet su many diffrant people
draw yu luv one near.

A Carnival time once again...

(Extract from ‘Carnival Time’ by Patricia Joncs. No date given.

Used here with the kind permission of the poct).
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1.1 RE-LOCATING CARNIVAL,

‘Carnivall’ is everywhere. It is a metaphor for vibrancy, colour, ‘the exotic’,
violence, confrontation, crime; ‘racial harmony’, hybridity, new cultural
formations. Its media representations incorporate the transmuting potency of

contemporary British racisms, whilst offering a means for their displacement.

Likewise, representations and discussions of ‘Carnival’ in geography and across

the social sciences, are confused, contrasting, textually-based’, generally lacking
any engagement with how different Carnivals are caught discrepantly in a

cultural politics of race and place®, Indeed, Geraldine Connor (1996 p.1) stresses

that:

“(D)espite widespread activity, influence and long-established historics,
despite high profile as a significant arts event with important and valuablc
contributions to make to British cultural life and contemporary arts practice,
Carnival practice, and more spccifically, the aesthetic and contemporary arts
practice it rcpresents, remains largely underdeveloped, misunderstood,
misrcpresented and marginalized”,

This research project sets out to offer a perspective on ‘Carnival’® which
emphasizes the significance of memory as reconstitutive of the cultural politics -
multiple spatialities - of events and processes entrenched in and regenerative of
hundreds of thousands, millions of identities as they are actively reconstructed
today. Throughout this thesis, Carnival is re-located, re-conceptualized through a

participatory ethnography* which re-presents the events as products and

! For example, Lewis and Pile (1996) present a paper on how women’s bodics at Rio Carnival
arc (re)significd through performance, without ever disclosing how these interpretations and
conclusions arc achieved. It is important that narratives of Carnival - how it is talked about and
cmbodicd - are engaged with as well as what the event might signify.

¢ Although there arc exceptions. For example, Peter Jackson (1988 and 1992) emphasizes the
contestability of the events by showing how they are implicated in and re-constructed through
the cultural politics - power relations - of their context. More recently, Patricia Alleyne-Dettmers
(1997) points to how the Notting Hill Camival represents and re-articulates West African and
Caribbcan traditions in a contemporary context which transforms Carnival as a sitc
reconstructed through ‘multiple diasaporizations’. However, her emphasis on the multiple
historics and geographics of Carnival holds priority over how these spatialities are contested.

¥ Acknowledging the constructedness and contestability of the term.

' Involving ‘formal’ mcthods such as ‘in-depth’ interviewing and archival analysis as a
complement to *hands-on’ participation in the Carnival process as it is collectively remembercd
and performed. Here, notions of *participation’ or ‘performance’ arec understood as shaping but
not determining this ‘ethnographic text’, since the performative features of this rescarch are



processes of individual and - through relation - collective memorization. Carnival
is understood here as influenced by and influential to the (re)formation of
‘imagined communities’ which are recognized through global/local syncretic

invented traditions’®

. The performance and consumption of Carnival thus
(re)creates new ethnicities and, inseparably, new racisms for ‘here’ and ‘now’. It
is through these transforming cultural politics that the project (re)develops and
reanimates the concept, cultures and materialities of ‘place’. The project adds to
the renascent importance of ‘place’ within the spatial lexicon of geography and
the social sciences, by introducing the multiple spatialities of collective memory
as they are re-negotiated through the performed reconstruction of specifically

local Carnivals (Dear 1988; Merrifield 1993; McDowell 1997).

Recent approaches to or applications of ‘place’ are different from those which

preceded them. Today place is not about fixity, enclosure, entrenchment (see for
example Keith and Pile 1993; May 1996). Neither necessarily 1s it predicated upon
collectivity, internal consistency or ‘community’ (see for example Duncan and
Duncan 1988; Nagar 1997a). Instead it operates as a transforming and
transformative process, socially and culturally (re)constructed through networks
of social relations which traverse different localities, drawing on links and

conflating and mixing with flows from elsewhere as the discrepant spatialities of

different collective memories. To be local, to be of a place, is also to be translocal,
to have a “global sense of the local, a global sense of place” (Massey 1995 p.68).
Places are thus “open and porous” (Massey 1994 p.5), ‘distantiated’ and

rendered linguistically on the page. The ‘non-representational language’ of performative forms
and feclings such as music and dance is (problematically) transformed here as a discursive text
(sce Thrift 1997).

* They are ‘imagined’ because there is no actuality or ‘reality’ to ‘community’ (or ‘place’, ‘race’
ctc.). Identitics arc reconstructed relationally as process, reconfigured - re-imagined - as a means
of finding location for the ‘sclf' and hence, the ‘other’ (sce Anderson 1991). Furthermore,
Anderson’s ‘imagined community’ concept is useful for this project because, by expanding its
boundarics beyond those of the “nation state’, the fluidity and constructedness of the multiple
spatialitics of trans-local collective memories can be represented and discussed.



‘disembedded’ (Giddens 1990)°. Moreover they are the contested terrains across
which multiple identities are ascribed and prescribed; multiple communities are
represented/mapped out, re-imagined and transgressed; and multiple collective
memories, drawing on individually performed spatialities, are authenticated,

hegemonized, parodied and opposed.

What then is the sense of a ‘sense of place’? If we are constantly looking over our

shoulders to the places of our past, if we are ceaselessly searching out,
performing, objectifying new identities, if our imagined communities are
complexly globalized’, then surely place is inconsequential, an oxymoron, a
retrograde lapse. Herein lies the paradox: with the bewildering depthlessness of
this “collapse of spatial barriers” (Harvey 1993 p.293) comes a “strengthening of
local identities” (Hall 1992a p.306), the “resacralization of place” (Harvey 1993
p.14); and with an “objectiveness of increasing connectedness” (Robertson 1995
p.113) come processes of re-interpretation, versioning, localized consumption and
practice (see for example Gopinath 1995; Miller 1995)°. This project, through an
engagement with Carnival, aims to take us away from place (and thus Carnival) as

an authentic (but not authenticated) essence or root, and towards Carnival and

® As a mcans to discuss the ways in which space and time arc incrcasingly ‘compressed’,
Giddens identifics two related processes - ‘distantiation’ and ‘discmbedding’. Distantiation
refers to “the conditions under which time and space are organized so as to connect presence and
absence™ (1990 p.14); while ‘disembedding’ focuses on the disjuncture of social relations from
their local contexts and their relocation and restructuring “across indefinite spans of space-time™
(ibid. p.21). The local and the global are thus caught up in a dialectical swirl that prioritizes
neither and emphasizces their mutuality and inscparability.

" Here this refers to the constant syncretism, creolization and interchange of cultural
consumption and performance (sce for example Hannerz 1987, 1990, 1996), rather than to onc
global, homogencous, mass culture. This is similar to what Roland Robertson configures as “the
scope and depth of consciousness of the world as a single place”, establishing place as an aspect
of globalization rather than something which prefigures or opposes it (R. Robertson 1995 pp.30-
35).

* This projcct - therefore - argues against discourses of globalization which i gnore the continucd
(incrcasing?) pervasivencess of ‘the local’. Cook and P. Crang (1996 p.133) identify globalization
as “...the social-scientific concept of the 1990s, fostering the same sort of booming publishing
cconomy that postmodernism did in the 1980°s” (original emphasis). This thesis jumps on to this
globalizing bandwagon, whilst intentionally dragging its feet behind and stopping-off to make
sense of place.



place as reciprocal, socially (re)constructed, representational ‘routes’’. Senses of
place then are fragile discursive moments of constructed objectification (and
therefore abjectness) which develop and continue to develop as part of a process
of memory (re)construction which is trans-local yet focused through the contested
spatialities and interactions of the local - through the (individual and collective)
specificity of the mix. Carnival captures and transforms these senses of place -

these imagined communities. It is performed and consumed locally, organized
through the conflation, re-articulation and contestation of trans-local collective
memories. This situates the project within such wider arguments which point to

% racialized

the significance of place as it is re-defined through new ethnicities'
identities working for position through re-negotiations of collective memory as
they encounter, contest and incorporate multiple racisms. It i1s to ‘here’ that

Carnival is re-located.

The first step in this re-location is to bring Carnival out of the welter of disjunctive
theories and metaphors. At present, ‘Carnival’ is understood within ‘the academy’
as - simultaneously and conflictually - a ‘time outside of time’ (Alleyne-Dettmers
1996), ‘contested territory’ (A. Cohen 1982), ‘domain of threatening culture’
(Gutzmore 1993), ‘all ah we t’ing’ (Ludlam 1995), ‘ritualized Black experience’
(Owusu 1986) and ‘world upside down’ (Burton 1991). Notions of ‘Carnival’
fissure yet further through the diverse application of the “sociological poetics of

Mikhail Bakhtin” (Manning 1989 p.21). Such approaches often invoke notions of

? See Gilroy (1993b) and Clifford (1997) for a discussion of how traditions are ‘routed’ rather
than ‘rooted’. To designate a ‘root’ is to purport to some essence, frozen and protected,
transplanted unaltered into the contemporary context. To talk instead of ‘routes’ is to re-theorize
and spatialize ‘roots’, suggesting instcad that traditions, memories, identitics ccasclessly
transform through movement, inter-conncction, syncretism, multiply rooted across space and
through time as they are differently re-produced and consumed in context as process. Thus
‘from’ is rcplaced by ‘through’, ‘origin® by ‘influences’, and ‘then’ and ‘there’ are
reconceptualized as imagined geographics, reconstructed as spatialitics (also sce for example
Andcrson 1991; Shiclds 1992; Hesse 1993, Lemellc ef al 1994).

19 See for example, the work of Doreen Masscy (1991, 1994, 1995) or Michael Keith and Steve
Pile (1993) in geography; Stuart Hall (1991, 1992) or Paul Gilroy (1993) in Cultural Studies;
John Eade (1997) and Roland Robertson (1992, 1995) in Sociology; and Daniel Miller (1995,
1997) in Anthropology.



the ‘Carnivalesque’ to conceptualize Carnival and other forms and activities as
inverting, parodic and thus resistant to or transgressive of the norms and
structures of ‘everyday life’ (see for example Folch-Serra 1990; Kapferer 1991,
Cresswell 1994a; Werbner 1996), or as a cathartic ‘safety valve’ diffusing conflict
‘elsewhere’ in society (see for example Eagleton 1981; Burton 1991)". What is
missing is a sense of place and an awareness of memory; an attempt to locate
Carnivals as symbols and processes which encapsulate and transform ‘the global’

through the reconstruction and thus contestation of what ‘it means’ to be ‘local’.

An understanding of Carnival requires an engagement with the ‘cultural politics of
place’ (see for example Rose 1994) as they are caught within and re-articulated
through spatialities of collective memory - travel stories of identity, imagined

communities - which span the globe.

There are ‘Carnivals’ across the world, routed to European traditions such as the
Roman feasts of Saturnalia and Isis or the pageantry and mimicry of the Romantic
Movement or Faschnacht masquerades in Germany and Scandinavia'’. They are
independently and connectively developing as products of slavery, colonization
and colonial expansion in regions such as ‘The Caribbean’?; and transformed yet
further through continued and differently directed migrations (re)constitutive of

new and recombinant senses of place as ‘Carnival’ dances through the streets of

' This is not to say notions of the ‘Carnivalesque’ - of dialogism, heteroglossia, grotesque
rcalism, mésalliance etc. - are not useful and insightful, espccially as a way of undcrstanding

how identitics arc relationally (re)constructed (dialogic), composed through the conflation,
inversion and re-affirmation of social hicrarchics (sce Kinscr 1990; Gilroy 1993a; Mercer 1994,
S. Smith 1994). What is less helpful arc the ways ‘the Carnivalesque’ is used do denote
resistance, catharsism or ambiguity without attention to the intentionality and affect of thosc
‘Carnivalizing’ - their spatialized/ing identitics and identifications.

12 See Alleyne-Dettmers (1996 pp.2-4) for a brief though illuminating account of ‘Carnival’s’
many Europcan “origins”, This is uscful for understanding how and through what forms
Carnival dcveloped as a distinctive ¢vent in places with different colonial historics such as
Brazil, Trinidad and Guadeloupe.

'3 See Nunley and Bettelheim (1988) for an introductory ‘guide’ to the many Carnival traditions
of *‘The Canbbcan’. By discussing the multiple influences of Carnival - including different
Europcan and West African masquerade and musical traditions - the hybridization of form and
contestation of mcaning prevalent in cach Carnival is routed, contextualized through an
intcrpretation of the socio-spatial legacies of placc-specific cultural encounters.



‘multicultural’ ‘First World’ cities such as Toronto, New York and London, and
smaller cities such as Bristol, Nottingham and Leeds. Carnival 1s everywhere and
everywhere it is different; racialized and racializing, a means for the performance
and translation of collective memories of ‘home’, ‘diaspora’, ‘community’,
‘place’. This project aims to present how Carnival has many histories and
geographies, re-articulated and translated contextually - through place - as it

interacts with and transforms the cultures, traditions and collective memories of
local people. This fundamental and re-articulatory facet of Carnival seems to have

passed unnoticed, slipping under the noses of social scientists in their recidivist
search for resistance and the carnivalesque; yet this approach offers a starting
point for the promotion of the significance of Carnival as a major symbol and
process of socio-cultural transformation in contemporary Britain. It does this by
re-locating Carnivals within ‘Cultural Geography' with an emphasis on collective
memories as travel stories for racialized identity, narratives of spatiality through
which new forms and new ethnicities emerge, simultaneously undermining and

reaffirming notions of ‘racial’ difference. This approach, therefore, requires further

explanation:

i) “..Carnival has many histories and geographies...” Beyond the referent
‘Carnival’, each event i1s different, patterned by the specificity of its imagined
‘origins’ as 1t 1s remembered and re-constructed by local people. From mid-
Somerset float processions to the samba and mas'* of Rio de Janeiro, the aesthetic

repertoire and meanings of Carnival are predicated upon when and how the events
were introduced and how they have since been transformed/are transforming in

their racialized contexts. That they share the name ‘Carnival’ is perhaps their

greatest point of connection.

i) “...re-articulated and translated contextually - through place...” Carnivals are
place-specific, inimitably inflected with what Doreen Massey (1995 p.68)

describes as “the mixture” of the local. Rather than bounded by place, Carnivals

" “AMas’ is a common abbreviation of ‘masquerade’ - the variously contested, racialized and
politicized processional, performative and costumed element of Carnival.



are trans-local, reconstructed through spatialities - imagined communities - which
span the globe. But these connections are understood through place as a
“conjunction of many histories and many spaces...in this place now” (Massey 1995
p.191), for it 1s ‘here’ that they interpenetrate, collide, mix, are politicized and
embodied. Moreover, by harnessing, re-articulating and contestably representing
imagined geographies ‘from’ elsewhere, Carnival transforms place - the processes
are reciprocal - because it is through Carnival (and much more besides) that

identities are explored, issues debated and spatialities (re)negotiated to (re)create

notions of ‘the local’. To talk of Carnival is to talk of place, and places cannot be

divorced from the practices and processes of their reproduction and translation.

i) “...as it interacts with and transforms the cultures, traditions and collective
memories of local people”. Meanings of Carnival and place are contested,
multiply intertwined with competing collective memories which are re-articulated

and authenticated as senses of tradition and place. Collective memories are re-
constructed through difference - abjection and identification, racisms and new
alliances - as they are re-spatialized through contextual encounter, syncretism,
displacement, repulsion. ‘Local people’ use trans-local imagined geographies
(from a global diaspora to their street) - different and overlapping collective
memories - as a way of re-locating their identities, re-defining Carnival and place.
Such memornies are performed - practised, embodied, re-created - to mediate
between the ‘collective’ and ‘individual’ through the numerous forms and methods

of (non)participation at Carnival.

These are the rudiments of this research project. Focusing specifically on

Carnival in Leeds (Chapeltown) and Bristol (St. Paul’s) - two similarly sized,
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under-researched”, 30-year-old ‘African-Caribbean Carnivals’™ - Carnival is

" They have not been entircly neglected. For example, Rachel Spooner (1994 and 1996)
discusscs the St. Paul’'s Carnival as a “potential site of resistance...to dominant notions of
Englishness, to representations of place, and to gender roles™ (1996 p.187) through a critique of
Camival's marginality to mainstrcam constructions of ‘thc nation’, the problematizing
racialization of St. Paul’s, and the neglect of gender in interpretations of Carnival. Max Farrar
(1996a) interprets Chapeltown Carnival as offering a releasc where people “whose lives were



practically engaged with through a participatory, multi-method ethnography”,
explored through its relationship with place as it is collectively remembered
(relationally embodied and narrated) through place and differently inflected in
cach place. The emphasis is on local people!’, as they perform - discuss,
negotiate, embody - the events’ imagined histories and geographies: “‘who’ 1s it
‘by’ and ‘for’?” “‘Where’ has it come from and ‘where’ is it going?” “How should

it be represented and what does it represent?”.

As I hope to show, these are matters of space: relational identities are
(re)constructed through difference as Carnival is collectively remembered and
contested through the invention of tradition and its allocation to exclusive and

differently racialized notions of community and place. New racisms prosper
alongside and through new alliances; progressive ‘new ethnicities’ (re)develop

through exclusion and inclusion. Carnival is thus “a site...” (concept, symbol and

marked by extreme alienation and exclusion...move temporarily into a state in which alienation
is reduced ...and exclusion s reduced” (1996a p.3). In the work of both Spooner and Farrar, the
multiple spatialitics of Carnival - the reconstruction of local racialized identities/senses of place -
arc sometimes lost within the restrictive dualism of resistance/catharsism.

1% Events which might be inadequately defined as ‘derived from® (routed across) traditions which
developed in Africa, the Caribbean and subsequently, in Britain (such as through the cultural
and political struggles constituent of slavery, post-‘cmancipation’ colonization, ‘dc’-
colonization, migration and rescttlement in ‘the metropolitan context’). Coco Fusco (1995
p.338) satirizes Carnival as “the most visible Afro-Caribbcan stercotype”, suggesting the cvent
has come to be used to ‘represent’ this ‘group’, undermining difference and unhelpfully coding
modern urban Black populations within dominant stercotypes of exoticism, raw energy, natural
rhythm and musicality. Although this project is not loaded with an agenda which sccks
specifically to dispel these complex racisms, by engaging with Carnival as it is differently
imagined and performed, multiply (de)racialized, (re)constructed through internalizations and
representations of ‘“Whiteness® as it is through notions of ‘Blackness’, the ‘Afnican-Canbbcan
Carnival’ concept will be exposed as cultural short-hand, demoted to a version of the many
versions of collective memorics of Carnival in Leeds and Bristol. In this sense, the ‘African-
Caribbcan’ is a starting point « a provisional location - for these cvents as they are initially
encountered.

'7 Not as a picce of ‘cthnographic realism’ or as a meta-theoretical treatisc of a complex of
cultural politics. The ‘ethnography’ to which I refer is bascd on a range of different contact-
making proccsses from which situated representations are made and critical yct provisional
insights are stipulated. Veracity is not attempted or believed. This is an account of accounts, a
contemplation, a scrious attempt to bring the cultural dynamics of Carnival and collective
memory into contemporary understandings of the cultural politics of place and identity.

'* Pcople who live in or close to Chapeltown and St. Paul’s. Moreover, duc to the proccsses of
contact-making employed in this rescarch (sce 2.2.3), ‘local people’ are predominantly ‘Black’.



practice) “...where multiple, competing voices struggle to articulate their histories,
experiences, hopes, fears and desires in particular circumstances...” (Jackson 1992
p.24). And this can be explored further by emphasizing the contestability of the
meanings of different Carnivals - as they are (re)spatialized to express and
accommodate alternative notions of ‘I’ and thus ‘we’ and ‘them’. These are
specific Carnivals, located, mapped as constitutive of local power relations and

refashioned by the global(ized) cultural politics of place. Carnival 1s thus

1

approached without relying on reifying dualisms of resistance” and catharsism

(see A. Cohen 1993), high and low culture (Kohl 1993; S. Waterman 1998),
‘Black’ and ‘White’ (La Rose 1989, 1990), deep cultural meaning and
ambivalence (Owusu 1986, 1988; Lewis and Pile 1996 - respectively). The events
in Leeds and Bristol are understood in this project as situationally derived, trans-
locally connected. They are constantly reconfigured as a complex of forms and
processes which translate ‘race’, space and time through layer upon layer of
overlapping and competing collective memories that (re)engage with transforming
traditions, imagined communities and fractious identities as part of a re-definition
of what it means to be ‘here’ and ‘now’ in Chapeltown and St. Paul’s (see for

example Lowe 1991; Chambers 1994). But collective memories - as a defining

feature of this project - require further introduction. In this thesis, Anthropological

notions of ‘collective memory’ which emphasize features such as retrospection
and unity, are replaced with an emphasis on the multiple contested spatialities of

different, transforming, embodied collective memories. So how are collective

memories spatially constituted? How are they theorized for this project?

" Understanding Carnival ‘as resistance’ or through any other reductive ontology stiflcs
mcaningful appraisal. For example, processes of resistance are complex, provisional and
fragmented. Tim Cresswell (1994b and 1996) questions how somcthing can be termed
‘resistance’ without some statcment or inference of intentionality; and Terry Eaglcton (1981)
and Danicl Miller (1994) are cynical about the ‘resistant qualitics’ of an event such as Carnival
which is temporary, licensed and internally contradictory. Eaglcton (1981 p.148) asserts:
“Carnival, after all, is a licenscd affair in every sense, a permissible rupture of hegemony, a
containcd popular blow-off as disturbing and relatively incffectual as a revolutionary work of
art”. Yet, while I agree that Carnival cannot be theorized as overtly and effectively ‘resistant’, it
- like a ‘revolutionary work of art’ - symbolizes and affects consciousncss, possibly offcring a
rallying point for cultural and political solidarity as a means for change.

10



2 COLLECTIVE MEMORIES OF CARNIVAL AND PLACE

Identities are relationally (re)constituted, constantly re-arranged through the
memorization and translation of spatialities of identification and abjection: ‘I come
from there’, ‘they live there’, ‘we do this’, ‘they do that’ (see for example Kristeva
1982; Fletcher and Benjamin 1990; Sibley 1995a). Value-judgements are
attributed to defining principles of groups and individuals as a means of locating
identities (see Douglas 1966; Hall 1991a). Collective memories (trans)form
through the contestation and accedence of boundaries of individual and group
identity (see Connerton 1989). Memory is thus understood in this project as a
socially active process with a constitutive role in giving people, places, times and

events contemporary meaning. It differs from ‘history’ because it is practised - not

retrospectively referential; unfixed, in motion - not recorded, “fixed once and for
all” (Halbwachs [1950] 1980 p.81);, embodied, felt, re-articulated through action -
not enclosed, textual, scientifically abstracted (see for example Nora 1989; Rowe
and Schelling 1993; Confino 1997, Crane 1997, Schwartz 1997). Collective
memories develop through ritual - they are a ‘rule-governed activity’ (Lukes
1975) - as retterative performances regenerative of ‘imagined community’ (which
can be propinquitous and vicarious), maintaining traditions - group identities -
through their commemoration. But these are ‘invented traditions’ (see Hobsbawm
and Ranger 1983), translations - re-inventions - re-shaped by the emergencies,
confrontations, interactions of context. There is no pre-existing ‘collective
memory’. This is because we inhabit many collective memories and they are each
“cut across by discontinuities which break or transform them” (Rowe and
Schelling 1993 p.17): contested and re-worked, syncretically fused and
authenticated, re-articulated and re-drawn through the ruptures of migration,
displacement and inter-generational transfer; the distantiation of ‘the local’; the re-
construction and valorization of new alliances, re-imagined communities; and their
translation as individual performativities (see for example Featherstone 1990; De
Coppet 1992; R. Robertson 1995; Waters 1995; Back 1996; May 1996).
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Collective memories - embodied narratives of identity” - are thus expressions of
the present, of ‘this place’, ‘this person’. Charles Withers (1996 p.328) writes:
“memory is not...a reactionary form of exclusion from the present. Memory and its
expression...is a potent means to connect historical meaning and contemporary
cultural identity”. Multiple collective memories overlap, collide and coalesce; they
are destroyed and discontinued, adjusted and restarted, progressively altered as
they traverse boundaries, re-imagine spatialities, re-define the symbols and actions
of ‘community’. They are therefore constitutive of the meanings and forms of
Carnival. Collective memories - their contestation, retention and translation -
maintain and transform Carnival: they tell old stories, make up new ones, develop
and extemporize through the social relations of an unbounded, globally-inflected
place. This flexibility, this attention to the transformation of relational identities,
means that collective memories - as a heuristic device - neatly contain and
explicate the wvicissitudes of protection and exchange, authentication and

syncretism, and localized globality integral to the re-construction - commentary

and embodiment - of place, Carnival and racialized identity.

Collective memory and the body

Bodies are socially-constituted (see for example Merleau-Ponty 1962 and 1968,
Radley 1995), ‘place(s) of location’ (Rich 1986), captured ‘dialectically’ (Sayer
1989 p.211), “terntorialized, deterritorialized and reternitorialized - by modalities
of identification, by psychic defence mechanisms, by internalized authorities, by
intense feelings, by flows of power and meaning” (Pile 1996 p.209). Postures and
expressions, physiques and features, actions and movements, are culturally
meaningful, relationally (re)structured, produced and consumed through their
social inscription (see for example Schilling 1993; Grosz 1994 and 1995; Pile and

Thrift 1995). What we do, how we look, how we feel, are (re)conditioned and

© Margarct Somers (1994 p.605) emphasizes the “narrative constitution of identity” where
tclling storics about oursclves and each other to cach other is “an ontological condition of social
life” (p.614), a mcans of finding location through “distinctive projections, expectations and
memorics” (p.614) which are mutually accessible, regencrative of collective belonging.

12



(re)negotiated through different collective memories of what ‘this means’. We find
connection, imagine alliance, retreat from association through the embodied
sociality of our action. To dance at Carnival, make and wear a mas costume, blow
a whistle, have a drink, is to engage in a performance socially-constituted through
collective memory; simple practices are tied up with complex discourses, deeply
felt memories. Thus, these practices are not entirely innocent, individual,
impulsive; “there are only bodies in the plural” (Longhurst 1995 p.98)*; we
actively perform identities in context as they are discursively embedded through
collective memory, charged with symbolism and affect, and their repeated
performance strengthens this memory (see for example, Connerton 1989; Butler

1997, Rostas 1998). Moreover, as movements, appearances, rhythms and their
meanings transform, so does collective memory, for ritualized, embodied
participation is re-articulated through plays of difference across which identities

are reconstructed and normalized in context, skidding back and forth yet retaining

‘tradition’.

Collective memorices of the (trans)local

‘African-Canibbean Carnivals’ in Britain - in Leeds and Bristol - have developed
and are developing through mobile relations with collective memories of cultures
and aesthetics which were transformed by the bloodshed and oppression of
slavery, re-constructed and revivified in different island contexts through over a

century of colonialism; and then re-located, re-defined in their distinctive

contemporary contexts. Collective memories of these processes of ‘journeying’
(sce Gilroy 1993b) are (re)signified through place: a ‘spatialized politics of
identity’ finds its meaning through an ‘identity politics of place’ (see Keith and

Pile 1993, also see Schneider 1990; Eade 1997). Patricia Alleyne-Dettmers (1997
pp.163-4) discusses Carnival in Notting Hill in these terms:

“On the onc hand Carnival is confronted with a discourse of dislocation,
fragmentation and questions of belonging generated by continuous waves of

' As a rclationality of individual actions and feelings (sce Rich 1986; Schechner and Appel
1990).
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migrations across a constantly compressed world, cffected through
sophisticated communication nctworks...” and on the other hand “thesc
minoritics nced to use that displacement to create other versions of imagined
communitics, a new sense of place...” (Emphasis addcd).

Collective memories of times ‘back then’ and places ‘elsewhere’; of imagined
diasporic spaces, places and affinities, are creatively refracted through the dense
multidimensionality of local circumstances, their symbols, forms and feelings
understood as ‘traditional’, canonized and performed as ‘authentic’, yet patterned

indelibly through the power relations and multiple spatialities - travel stories,

racialized identities, local politics - of place. Collective memories traverse multiple
spatialities and temporalities: they cling on to essentialized pasts, connect with
imagined racialized communities through a politics of diaspora, and are collapsed

territorially on to place as “constellations of temporary coherence” (Massey 1997
p.125). Collective memories - senses of tradition, global imagined communities,
aesthetic repertoires, boundaries between ‘self’ and ‘other’ - are thus reducible to

the local, to senses of place. The multiplicitous performance of Carnival in a place
carries with it collective memories routed through multiple spatialities, but they
are reiterated, re-articulated, transformed and made sense of through their
performed re-constitution as local traditions - contested collective memories of

Carnival in place.

Collective memories and new cthnicitics

The contested meanings of Carnival - its multiple spatialities - are thought out and
fought for through a local cultural politics of difference. Collective memories of
Carnival are re-articulated, re-spatialized through new senses of place which

(re)develop through their performance at Camival. Through the symbiosis of

Carnival and place, identities are creatively re-constructed (see for example Stern

and Cicala 1991), ethnicities re-invented (see Hall 1988, 1990, 1991a and
1992a,b,c, Sollors 1989; Gilroy 1993b), and boundaries of community constantly

re-aligned through struggle to circumscribe notions of ‘(trans)localness’: to be -
for example - (simultaneously, independently and differently) Black, White,
Jamaican, St. Kittian, English and British in and through St. Paul’s or
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Chapeltown. In these local Carnivals, “struggles over meaning are also struggles
over different modes of being or different identities” (C. Dwyer 1993 p.143).
Different senses of place - relational and syncretic collective memories - compete

for control of the meanings of Carnival, and it is through these processes of
contestation that new forms and meanings are explored and nascent identities and

identifications emerge. Collective memories of Carnival and place transform

through the situational dialectic of identity reconstruction.

Collective memories do not therefore pertain to that which 1s old and ‘gone’.
Rather, collective memories of tradition are predicated upon the ceaseless cultural
creativity and expressiveness of new ethnicities as they are syncretically re-formed,
individually intoned, situationally translated, dialogically re-articulated across
“landscapes of interaction and negotiation” (Back 1996 p.51) within the
discrepant “multiculture” of Chapeltown and St. Paul’s (also see for example R.
Cohen 1978; Korom 1994; Mercer 1994; Gopinath 1995; Shukla 1997). Yet
difference is maintained as it is transcended, since new forms, actions, feelings, are
ascribed ‘roots’, (de)racialized through contestation as collective memories are re-
invented and performed to give coherence to these transforming senses of place.
Apparently ‘progressive’ new ethnicities are confronted with and rebuilt through

new exclusions, new racisms. Carnivals tell stories - travel stories - of these

(trans)local cultural politics: they comment on issues, symbolize ‘roots’, embody
connections, offer direction. Each costume, sound, taste, movement, feeling, is
relationally constituted through collective memories which navigate the entangled
spatialities of a transforming context. Carnivals are made by place and they make
place, re-affirming and transforming the cultural politics of place and the racialized
politics of local identities through the evocation and performance of different and
connected individual/collective memories as they sing and shout, jump-up and
dance through the streets - transforming the streets - of Chapeltown and St.

Paul’s.
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L3 A TRAVEL STORY FOR RESEARCHER AND ‘RESEARCHED’

These are ‘the basics’ which regulate the structure of a purposefully provisional®
‘research problem’; these are the fluid socio-spatial relations which this research
project attempts - through strategic closure, allegory, positioned intervention - to
map. Here, ‘mapping’ is a self-conscious research practice, a pragmatic strategy

which seeks to offer suggestions, provide a heuristic framework which “set(s) out

the modalities through which subjects come to place themselves into power-
ridden, discursively-constituted, practically-limited, materially-bounded identities”

(Pile and Thrift 1995 p.39; also see Jackson 1989)”. The project is driven,
(re)directed through processes of exchange, iterative interpretive entanglements of

‘self’ and ‘other’ which re-negotiate position by implicating myself - the

A

‘researcher’” - as specifically situated and empowered, for it 1s myself, through

‘others’, who organizes, illustrates, (mis)represents the psychodynamics of the

social relations of research on the page®.

This is research as participation, a dialogical performative ethnography (see for
example Fabian 1990; S. Smith 1994a)%. It fractures, is fluxal, choreographed to
meet the mercunal, transfiguring collective memories of Carnival. Like its ‘object’,

it refuses to stand still, operating instead across manifold meanings and feelings of

power and position which tell stories which it interprets, relays, re-tells. The

2 1t is ‘provisional’ because it ccaselessly transforms through the restrictions and potentialitics
encountered in the rescarch process.

D Away from rescarch which Miles (1983) criticizes as uninvolved *spectator knowledge® and
Keith (1992) condemns for its *smug complacency’.

“4 Rather than providing an autobiographical ‘confessional’, specific factors of my ‘positionality’
arc discusscd where I consider them to have particular resonance. Although my life-history has
an obvious bearing on how this project is approached and written, to attempt to conncct specific
fcaturcs of the ‘sclf” as responsible for specific rescarch processes would be both vain and
reductively causative (sce Fiske 1990; Bourdieu and Wacquant 1992; Marcus 1992).

= Although limited by the structures imposed by my funding body, the misscd opportunities of
rescarch, and misinformation/undiscloscd information from rescarch informants.

* Yet the performative cthnography - where I engage with Carnival through participation - loscs
its immediacy and tactility through its linguistic (mis)appropriation and (re)expression as a
narrative or discoursc in the pages of this text. Carnivals, as highly performative events, do not
translate casily into the written word.
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project is thus a story - a fravel story - of how these travel stories are told. If the
research problem is to identify and elucidate the spatial practices of collective
memory (as they are performed, exchanged, essentialized, displaced; variously and
heteronomously ‘raced’, ‘gendered’, differentiated; strategically closed, always
open; spatially inflected, contextually specific, trans-locally connective, in
perpetual motion), then the research practice must provide a suitable response.
Collective memories are co-ordinated through their spatial practice and positional

relationality, and so is the research: travel stories represented through a travel

story, research theory which hovers above Carnival (a textual analysis) extended

to research practice about Carnival (a participatory project).

But this is not the research practice of a ‘postmodern ethnography’ (see Marcus
and Fischer 1986; Clifford 1988) which uses metaphors of ‘movement’ and

‘travel’ to alleviate a ‘crisis of representation’ (see Marcus and Fischer 1986,
Jameson 1984)? through an appeal to a free-flowing interpenetration of identities
which offer researcher/researched affinity and commensurability through the
casual facilitation of a ‘new cultural politics of difference’®. This project engages
with a ‘postmodern ethnography’ for which movement is a problem just as it 1s a
methodological asset. Christopher Miller (1993 p.33) argues “we” need “a less
utopian, less arrogant, and less messianic theorization of movement, a positive
cosmopolitanism that remains meticulously aware of localities and differences, a
more convincing ethic of flow”. What is important is that the discrepant

spatialities of research practice - shared and inaccessible spaces, vicissitudinous

¥ And here there are variations on a theme: for example, Geertz talks of “cpistemological
hypochondria” (1988 p.71) in the “burden of authorship™ (1988 p.138), Jeater (1992 p.107) asks
whether there is a “crisis in white sclf-csteem?”, Tedlock (1983 p.323) emphasizes “the world
between oursclves and others”, Said (1989 p.212) talks of the ‘problematic of the observer’,
Grosz (1995 p.25) points to a “crisis of rcason” ‘infecting’ knowledges in humanitics and social
scicnccs.

8 Not cverything is as ‘progressive’ as it scems, for despite the potential for alliance in those
hybrid post-colonial, decentred ‘third spaces’ (sce for example Pile 1994; Bhabha 1994; Soja
1996), exclusionary practices remain, and interpersonal barriers are reconstructed and fortificd
through discrepant interpretations of what these ‘new’ spatialities ‘rcally® mean (sce Back 1990).
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relational identities, fluctuating factors of primary difference® - re-engage a

cultural politics of difference which retains an understanding of ‘the field’ as ‘a
spatial practice’ or ‘travel story’ (see De Certeau 1984; Clifford 1997, Giroux
1992; Probyn 1993). But this should be conceptualized as a relationship which is

contextually inimitable, performed and staged to reveal and deceive, misdirecting
the researcher, misrepresenting the researched, “unequally situated, situationally

lop-sided, spatially dislocated, temporally isolated, extrinsic in purpose - it oozes
with power” (Katz 1992 p.496; also see Sidaway 1992; Robson and Willis 1994).

Power - including the potential for misinformation by ‘gatekeepers’,
misinterpretation from researchers - fluctuates in a positional welter and
transforms encounter to encounter, sentence to sentence>’. This demands that the
researcher is ‘reflexive’ (see for example, Turner and Bruner 1986; England 1994;
Moss 1995) without lapsing into narcissism, (see for example Babcock 1980;
Llobera 1987; Emberly 1993), where “the writer’s subject becomes the writer’s
object and the writer’s object slides gently away” (Pile and Thrift 1995 p.16).
What is required is a politics of location (Rich 1986; also see Haraway 1991), a
situated, relational understanding of the research process which implicates both

researcher and researched through each other:

“The people are...the textually delegated, allegorical emblem of the critic’s
own activity. Their ethos may be constructed as other, but it is used as the
cthnographer’s mask™ (Morris 1988 p.17, original emphasis).

“What the informants tell aren’t ‘cultural truths’ - they’re circumstantial
responses to the ethnographer’s presence and questioning” (Clifford 1986a
p.107).

“(Q)ucstions of gender, class, race, nationality, politics, history, and experience
shape our rescarch and our interpretations of the world, however much we are

2 Where (re)constructed markers of identity - gendered, racialized sexualities - are variously
pre-cminent, each operating as a modality through which alternative positional signifiers are
transcoded. Interpretations of my Whiteness, masculinity, age, class etc., variously affect the
social relations - practices of power - of each research encounter.

0 Cotterill (1992) makes the point that there are constant shifts of power in the research process,
and Goldkind (1970) and Herzfeld (1983) argue that research informants act as ‘cultural
brokers’, innovatively concealing and revealing information depending on their motives and how
the researcher is ‘read’ (also sce Portelli 1981; Crick 1992).
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supposcd to deny it. The task, then, is not to do away with these things, but to
know them and learn from them” (Schoenberger 1992 p.218).

A politics of location falls short of offering a “trope of authenticity”, flattening
positional disparities “between those doing the representing and those who they
represent” (Duncan and Sharp 1993 p.474), especially since reflexivity cannot
reveal the ‘self to the ‘self’, for “a perspectively organized space of
self/knowledge will always produce a self whose vulnerabilities are obscured”*!
(Rose 1995a p.778). But this is not to say ‘others’ (or the ‘self’) cannot be
represented, because “there is no unrepresentable subaltern subject that can know
and speak itself’, and thus, “the intellectual’s solution is not to abstain from
representation” (Spivak 1988 p.285). Moreover, Salman Rushdie asks, “is history
to be the property of the participants solely?” (Rushdie 1983 p.28)*%. By
acknowledging the ‘partiality of our visions’ (Clifford 1986b), discussing -
representing - the ethnocentric, gendered (etc.) axes of our knowledge, research
can be delicately managed, poised productively as a relational dialogue of inter-
cultural performance, a series of transformational encounters, ‘focused
interactions’ (see Goffman 1956, in P. Crang 1994), multiple identifications which
unleash a range of narratives - positionalities - matenalized through embodied
interaction and processes of inscription. Donna Haraway (1993 p.32) argues
“there is no pre-discursive identity for anyone: our boundaries form in encounter,

in relation, in discourse”. The collective memories expressed, interpreted,

represented in this research project are collations, re-collections, situated

interpretations. They are pieced together through relocation and transformation,
grafted on to the page as a product of unequal, ambivalent, biased, contextually

inflected, theoretically abstracted sfories of encounter.

% Or, as Elizabeth Grosz, (1995 p.13) writes, citing Barthes and Derrida, “(T)he author’s
intentions, emotions, psyche, and interiority arc not only inaccessible to rcaders, they are likely
to be inaccessible to the author herself...(T)he author’s signature...is not a full presence that
somchow stands outside the text...(N)cither quite outside the text nor at home within it, the
signature is a trace resonating and disseminating the textual exterior with its interior”.

% And it might be argucd that I am a participant in these historics - they are not the exclusive
domain of ‘the rescarched’ - for 1 am implicated in the recollection process, my presence
influcncing how history is reconstructed, re-imagined, performed.
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1,4 AND SO THE STORY GOES...

The thesis ts divided into 7 chapters. Chapter Two describes, discusses and
critiques the positional transformations and (re)presentational strategies -
the methodology - of a year-long performative ethnography which engages
with the spatialities of Carnival as they are reconstructed through two places
- Chapeltown and St. Paul’s. The chapter represents the research project as a

series of situated social encounters: power-ridden, reciprocal and interactive.

Different encounters are arranged chronologically, denoted as ‘research
positions’. ‘Position One’ discusses the development of research design prior to
and during its initial ‘testing’, as I made ‘forays into the field’, visited each place

and Carnival as a ‘Carnival novice’, ‘made contact’, re-formulated ideas. ‘Position
Two’ engages with how relationships - between ‘self’ and ‘other’, ‘home’ and ‘the
field’ - develop, are managed and negotiated through the design and application of

Jour main methods: ‘in-depth’ interviewing, participant observation, focus groups
and archival analysis. ‘Position Three’ makes the connection between the practical
research process and its appropriation, translation and representation on the page.
The chapter 1s thus spatially constituted; it represents a ‘journey’: put simply, I
enter ‘the field’, apply ‘the method’, construct a diary, leave ‘the field’, continue
writing. However, these spatial dichotomies are exposed for their falsity,

reconfigured instead as boundaries of consciousness constantly breached through
the relationality of research encounters and the cumulative intuitive process of

project formulation. Ideas are (re)formed and conclusions reached based on
situated embodied knowledge which is contingent with the connections of
relationally-constituted identities where spaces are shared as they are mutually
inaccessible. The objectivity of separation is thus denounced; replaced by an
understanding of research ‘findings’ as inherently (inter)personal, arbitrarily

closed, situationally staged.

Chapter Three focuses on those more bounded senses of place incorporated

into and performed through collective memories of specifically local
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Carnivals. Like other chapters, it is a representation, an interpretive version of

processes as I - through relation - ‘see it’. Chapeltown and St. Paul’s are
introduced as different places with- contrasting migration histories, local politics
and built environments; yet as similarly represented ‘inner cities’, pathologized,
criminalized, racialized through dominant socio-spatial discourses of the city, as
decaying, violent and Black. These hegemonic spatializations are internalized,
contested, negotiated and re-worked through discourses of Carnival within
Chapeltown and St. Paul’s, as, for example, an event which brings the
‘community’ together despite discord, vice and crime; that is ‘free of trouble’ as if
this 1s unusual given the location. The event is thus conceptualized and objectified

by local people through an awareness of the dominant popular geography of place.
It re-constructs place through a critical engagement with collective memories of

these racializing stereotypes.

A central organizing feature for these local politics of Carnival is the conflation of
‘race’, ‘community’ and ‘place’, where Carnival is actively (re)constructed in form
and meaning to fell stories about place in terms of a version of place coded to
represent the ‘Black community’. Here, through a predominant contact with local
Black people, the chapter explores the ways Carnival operates differently in each
place as an ‘inscriptive’ and ‘incorporating’ process that articulates - commentates
on - particularly racialized collective memories of place. Specific reference is made
to how Carnival is organized, officiated and thematically directed as a selectively
inclusive collective memory of ‘local issues’, ‘local people’ and ‘local events’,
where ‘the local’ is naturalized through contextually specific notions of
‘Blackness’; but also to how these memories are re-invented through the affectual
unity, rhythmic solidarity and playful innovation of their performative
embodiment. Yet the chapter closes by emphasizing how these processes of
collective memorization are undercut, contested, translated through a re-
articulation of the multidimensionality of the local which implicates alternative

collective memories, incorporates and syncretizes discrepant and overlapping
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spatialities (exclusions and 1inclusions) to actively re-make ‘Blackness’,

‘community’, and thus Carnival and place.

These contested senses of place are a product and process of discrepant trans-
local connections: imagined communities and invented traditions collectively
remembered by different people, in different ways, as ‘from’ elsewhere. Rather

than ‘looking inwards’ towards the cultural politics of a discursively bounded

‘place’, Chapter Four faces the other way(s), to critically locate Carnival in
Chapeltown and St. Paul’s as diasporized and diasporizing. They are

differently re-articulated through associations - travel stories - authenticated
as rooted to specific times and places and contemporaneously connected to
imagined communities heuristically defined as ‘disaporic’. These trans-local

collective memories interact in and are transformed through place to re-create
place whilst retaining an imagined fidelity to traditions ‘from’ outside. The chapter
(re)presents some of these travel stories, situating collective memories of Carnival
and place as (re)constructed through processes of diasporization which inflect
each event according to different and contested collective memones of ‘home’.
The provisionality, variability and selectiveness of diaspora constructs are
emphasized through a discussion of how Carnival is ceaselessly re-spatialized
and re-worked through mas camp participation in Chapeltown to normalize the
event through invented traditions which come to signify individually-inflected local
traditions by authenticating that which ‘happened/happens’ elsewhere. This local,
embodied and contested re-articulation of the trans-temporal ‘global’ is then re-
emphasized by showing how Carnival is re-focused by Carnival organizers in St.
Paul’s through the espousal and promotion of the significance and influence of
‘Afrika® ' as the ideological and cultural bedrock of the event. ‘Afrika’ is invoked
- imagined and represented - as constituent of ‘the local’: ‘rooted’ to local

identities, valorized as a feature of Blackness. Yet it is contested and re-worked by

¥ Where ‘Afrika’ is spelt with a ‘k’ to emphasize a non-Europecan perspective. However,
‘Afrika’ has many mcanings, rcconstituted through contested spatialitics of collective memory.
Thesc are discussed in depth in Chapter 4.
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local (differently ‘raced’, ‘Black’ and ‘White’) (non)participants through a cultural
politics of protection and exchange through which Carnival is re-invented as a

local ‘community’ event in relation to divergent notions of Afrika.

These contested spatialities of Carnival are locked into processes of
authentication: rooting specific forms and meanings as definitive of ‘Carnival’

through an aesthetics derivative of trans-local communal identification. But

imagined connections are reconstructed and contested locally - in St. Paul’s and
Chapeltown - as constitutive of an identity politics of place. Chapter Five

discusses how processes of authentication in Chapeltown work to redefine
the social relations of place through the ascription of boundaries predicated
upon imagined trans-local connections. Carnival operates discursively as a
marker of difference; it delineates discrepant identities and identifications within

the ‘local Black community’ by using notions of authenticity to separate -
variously - ‘traditionalists’ from ‘reformers’, ‘young’ from ‘old’, those with
‘respect’ from those who flout ‘their’ heritage. Carnival is thus used by local
Black people to validate ‘themselves’ and define ‘others’; to understand and map
the multiple positionalities of place. And discourses of Carnival are made sense of
in context to re-affirm and re-negotiate spatialities of difference which exist
independent of the events where, for a caricatured example, ‘those non-
traditionalists’ share the identities of ‘those criminals on that street corner’, or
‘those traditionalists’ are recognizable - there is a discursive continuity - as those
‘stuffy, irrelevant first generation elders’. The contested collective memories of
Carnival and place (and thus community) are therefore mutually inseparable,
reciprocally regenerative, ceaselessly transformative of a cultural politics based
upon localized re-inscriptions of trans-local - becoming local - forms and

meanings.

This point is re-affirmed in Chapter Six through a discussion of the localized

globality of music at Carnival in St. Paul’s. Music is approached here as
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textual, discursive and performative; it provides commentary, 1s commented upon
and embodied™. Collective memories of musical roots/routes are constantly re-
signified through their production and consumption on the streets during Carnival.
These musics are ‘Black’, ‘Jamaican’, distinctly ‘Bristolian’, variously
(de)racialized and (trans)localized through the authentication of imagined
spatialities. What makes them ‘Black’, ‘multi-racial’ and/or ‘from St. Paul’s’ is not
important, what matters is that they are imagined through these modalities of
difference. Indeed, the chapter explores how Black and White local people re-
interpret hybrid musical forms such as ‘jungle’ by making, re-making, mediating
and authenticating the form as ‘from somewhere’, and ‘by and for someone’. It is
here that dispanities of interpretation between a purely textual and a

discursive/participatory analysis are most apparent. As ‘text’, musics such as

jungle are syncretic, hybrid, achieved through local inter-‘racial’ emulation and
affect; yet discursively - when talked about - their progressiveness deteriorates, for
their meanings are contested, reconstructed through negotiations of exclusivities
and inclusivities, roots and routes. Music 1s used in Carnival to locate racialized
identities through the performance and consumption of contested and constantly
re-forming collective memories which traverse the globe, are (re)constitutive of

new ethnicities, yet also bolster difference, vacate trans-‘racial’ alliance.

These collective memories offer transformative senses of place - are hybnd,
translated - whilst appearing for many to stay the same: new forms have old
traditions, global technologies tell local stories. ‘Carnival’ is (re)constructed and
re-invented as a multiply-articulated concept and practice. It symbolizes,
transforms, 1s embodied as constitutive and representative of different,
overlapping, relational spatialities and temporalities of collective memory. ‘It’ s
product and process, touched and dreamt, a “historical formation, an enactment, a
political construct, a shifting paradox, an ongoing translation, an emblem...a

nonconsensual negotiation of contrastive identity, and more” (Boon 1990, quoted

* Where this ‘cthnography’ struggles to represent that which is performed, heard and felt.
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in Clifford 1997 p24). The final chapter re-articulates this notion of Carnival
through a discussion of how - within Carnival - identities are re-constructed
and senses of place re-created through the individualized, trans-local
transformation of collective memories. Prominent spatialities of the project are
re-introduced, mapped out as positionalities which might be termed ‘new
ethnicities’. Every summer, on the streets of St. Paul’s and Chapeltown, people
dance, listen to and play music, eat, drink. They are performing collective
memories of ‘community’, ‘race’ and ‘tradition’; re-defining the ‘self and re-
articulating senses of place through exclusion, inclusion, in-exclusion. And these
senses of place are in motion, transforming through the interpenetration of
different forms and feelings, re-configured through the displacement and
recombination of different ethnicities and racisms, recreating Carnival through

cach place as a symbol and practice of spatialities of collective memory which

reveal so much about what it means to be ‘here’ ‘now’. This has implications for
everybody - not just those who celebrate the progressiveness of these new senses
of place - for even the most essentialized, obdurately purist and ‘racially’ exclusive
collective memories are re-invented and re-moulded through the emergencies and

relativisms of context. Even they work to recreate ethnicities which are new, in

new ways.
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“Fieldwork...ls not carried out ‘from the door of one’s tent’: it's a confrontation of dialogue
between two parties involved in a joint creation of otherness and selfness” (K. Dwyer 1977

p.147).

“For all the rhetoric about dialogue, ethnographic practice implies intrusion and possibly,
pain” (Hastrup 1992 p.123).

“The analysis, elaboration and bringing into question of power relations...is a permanent
political task inherent in all social existence” (Foucault 1982 p.223).

*12/11/96...Before entering the music class, I went to the toilet to freshen-up, get ready. I was
nervous: how would they react?; what would I do?; what could I say?...it (the toilet) was full of
young Black guys, huddled around the cubicles, sitting on sinks. When I entered it was like
“WWo" - laughing, jeering - like “who's this White guy?”...I smiled, they looked me up and down,
noted my clothes. One guy said, “are you the funkadelic of the funkadelic?”... “Yeah” I said,
and repeated his phrase. There was laughter, acknowledgement; it chilled me out, helped my
confidence...not a lot embarrasses me anymore...” (Notes from my rescarch diary bcfore
cntering the ‘Mandcla Centre Singing Class’ for the first time’).



1 H UP, HANGING OUT, HITCHING A RIDE

This chapter is structured as a chronological narrative. It represents a journey
through the positional fluxes, methodological transformations, (re)presentational
strategies employed from the outset of the research process to its enforced

‘completion’. Each section of the chapter is denoted as a position. ‘Position One’

(2.2) describes, discusses and critiques processes prior to and involving

initial ‘forays into the field’ - those explorations and examinations of the

‘research problem’ which ask: where should the research be based? Through
which methods? With whom? These are processes of ‘way-finding’ and ‘place-
learning’ (see Ley 1988), ‘arnival scenes’ (see M. L. Pratt 1986) involving
‘immersive’ strategies of participant observation (see Jeans 1983) designed to
make contact(s), test viabilities, manipulate situations to enable subsequent
research encounters. It 1s here that research as a spatial practice - a travel story -

begins. I pack my belongings, move to ‘the field’, leave behind ‘the familiar’,
encounter ‘the strange’, wnite it down in a diary. Spatial and temporal distinctions
are (re)constructed between ‘there’ and ‘here’, ‘then’ and ‘now’, ‘them’ and ‘us’
(see Grossberg 1988, Clifford 1997); ‘new’ places are ‘encountered’ (see Burgess
and Jackson 1992), explored - watched, listened to and smelt - from on foot, the
top of a bus, by bike, through a cafe window, on the telephone. Situated
understandings of the relationship between Carnival and place are (re)developed,
mobilised, made (il)legible through the inquisitive tactile wanderings and
investigative ‘snowballing’ techniques of a naively constituted exploratory
research (see Bernard 1988 p.98). Rules are developed, ethics emerge: what is
(in)accessible, (im)possible, (in)sensitive, (in)appropriate; who will/will not speak,
is helpful/restrictive, friendly/affronting. These are emergent positions of the
psychodynamics of research, influential factors which arbitrate and condition the
direction and pattern of subsequent practices, as I encounter, interpret and

represent the active reconstruction of collective memories.
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But they are transforming positions, preliminary processes of familiarization - I
make myself known, available, and relationships begin. Moreover, they are
positions predicated on a false and ‘heroically masculine’ spatial dualism of ‘home’
and ‘the field’; tackled with the facile lope and gaze of ‘the flaneur’ (see Pile 1996,
Sparke 1996). Visweswaran (1994 p.113) argues that “(F)ield and home are
dependent, not mutually exclusive, and...the lines between fieldwork and
homework are not always distinct...(H)ome once interrogated i1s a place we have

never before seen”. ‘Position Two’ (2.3) discusses how relationships (between
‘sell” and ‘other’, ‘home’ and ‘the field’) develop, are managed and
negotiated. Initial explorative research is re-structured: commitments are made,
loyalties emerge, the research problem is flexibly re-aligned to connect to the
dynamic spaces of the research encounter. This part of the chapter offers an

explanation of why and how certain methods - ‘participant observation’, ‘in-

depth interviews', ‘natural focus groups’, ‘archival retrievals’ - are used, and
why alternatives are not; why certain individuals and groups are approached whilst
others are ignored, avoided, inaccessible; and how each research relationship and
technology works to provide different systems of knowledge, discrepant
inter/intra-personal dynamics of power. The travel story continues: I live in the
area, it is differently negotiated, ‘informers’ become friends'; I move as an
interviewer, participant observer, ‘outsider’, ‘insider’; I leave the area (but take
‘it with me), move elsewhere, return. Senses of place, positional identities,
meanings, directions, memories, expectations - embodied intramural practices of a
relationally constituted self - flow back and forth, location to location, encounter
to encounter, before they are stopped, trapped, arbitrarily frozen and inadequately
represented on the pages of the research diary? in transcripts, in this text. Such

represcntations can never adequately convey what is understood, felf in practice:

' Sce Hendry (1994) for a discussion of how rescarch friendships can introduce the rescarcher to
ncw opportunitics as they are encountercd through alliance, whilst also blurring that which is
‘under analysis’ through thc ambiguitics of rescarcher/rescarched/friend relationships.

? Written every day, several times a day, filling several (thick) volumes with anccdotes and
intcrpretations.
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“To situatc our undcrstandings in practices is to sce it as implicit in our
activity, and hence as going well beyond what we manage to frame
rcpresentations of. We do frame representations: we explicitly formulate what
our world is like, what we aim at, what we are doing. But much of our
intclligent action, sensitive as it usually is to our situation and goals, is usually
carricd on unformulated. It flows from an undcrstanding which is largely
inarticulate” (Taylor 1993 pp.49-50).

Spatial practices of research - ‘tactical improvization’ and ‘formal methodology’

(see Clifford 1997 p.86) - involve intuitive interpretations as emotional,
performative embodied identities, which are reduced, abstracted, re-articulated
through a different medium, at a different time, in a different space, for a different
audience. These are ‘theory-laden’ (see Evans 1988) “islands in the sea of our
unformulated practical grasp of the world” (Taylor 1993 p.50), textual strategies

which conceal as they reveal.

This is the way links between ethnographic practice, interpretation and

representation, should be understood. Situatedness, constraints, gaps between

‘object’ and representation, are ‘facts’ of research. But this should not discourage

the researcher from attempting new practices and employing alternative wnting
strategies. Indeed, the complex interrelationships of research practice demand that
innovative, flexible, self-consciously provisional methodologies and narratives of

contact are performed. ‘Position Two’ moves through processes of interviewing
and archival analysis to the immediate, unwritten psychodynamics of participatory

research - those embodied investments ‘into’ spaces of collective memory which
offer alternative, particularly embodied situational perspectives. Detailed attention
is given to practices of participant observation before and at Carnival, as I
participated in the Carnival process in St. Paul's and Chapeltown as a member

of a mas camp® and Carnival volunteer. ‘Where’ was 1 during the masquerade?

‘Who’ was I in the crowd or mas camp? What did I do while ‘the people’ made

3 A mas camp’ is a group which meets to design, develop and manufacture Carnival costumes
for a troupe- the group of masqueraders wearing costumes produced by a specific mas camp, and
that troupe’s Queen - the main figurchead costume. There is considerable intra-local sccrecy and
rivalry between each mas camp because costumes are judged in terms of their ‘quality’,
‘creativity’, ‘originality’ and ‘authenticity’ (sce 4.3.1).
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costumes and danced? This is ethnography as performance (see for example

Fabian 1990; Coplan 1997), situated alongside those directly ‘informative

»

cthnographies’ drawn from the interviews or archives. By being there -
differentially participating - barriers are shifted (but not broken down),
relationships change, alternative interpretations are facilitated. Johannes Fabian
(1990 p.18) argues “‘performance’ seems to be a more accurate description both
of the ways people realize their culture and of the method by which an
cthnographer produces knowledge about that culture”. Differences and
inaccessibilities remain, but by at least attempting to ‘live it’, ‘feel it’, move with

the performances of collective memory, connective empathies can be imagined,

alternative nuances can be explored, ethnographic authority is re-situated.

But then ‘it’ is ‘recorded’; objectified, rationalized, conceptualized, limited and
distanced through the semantic deficiencies of the written word, translated in ‘the
comparative environment of the university’ (see Clifford 1997). David Coplan
(1997) suggests that despite the enactment of a self-conscious and sensuous
performative ethnography, the idea that this can then spill intact on to the page, is
a fallacy. However, the idiosyncrasies of intrusion, contamination and embodied
alliance enacted and experienced through performative ethnography do provide
the researcher with the possibility of developing alternative writing strategies
which emphasize the vividness of the research encounter through a lyrical freedom
which complements those more confined, evidentially substantive methods of
textual deconstruction prevalent in social research. There is room for some
creativity, even ‘poetics’, in discursive abstraction (see Meinig 1983), if only to
offer relief from the plodding rigour of paranoid post-colonial treatises which
stand awkwardly in the sidelines, anaesthetizing the reader through a fear that they
will be accused of “throwing off even some of the shackles of...history or of
internalizing what the condition of being ‘the other’ is all about” (Harvey 1992
p.303). The point surely is to offer some interpretation rather than accepting
remoteness and writing within these self-imposed limits. This research project aims

for complementanity - between observation and ‘information’, creative description
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and analytical deconstruction. Numerous texts provide differently nuanced
interpretations; each partial, situated, evocative of discrepant spatialities of
collective memory; fogether suggestive of a wider ‘pattern’ of fluid, relational,

though symbolically ordered identities.

Correspondingly, ‘Position Three’ (2.4) makes the connection between the

practical research process and its subsequent and ongoing translation

through ‘research materials’ and ‘experiences’ as they are represented on
the page. This is the final journey: I leave ‘the field’, phase-out and artificially halt
and suspend ‘official’ relations, return to the academy, decode texts, systematize
memories, label, simplify, compartmentalize, make situated deductions. Not
everything is verifiable, all is interpretation: intuitive and codified, selectively
emphasized, consciously and unknowingly guided by the power relations which

structure the specifically slanted positionalities of the research encounter. And 1t 1s
re-interpreted after the research encounter, at a different time and place, muddied
and blurred through the reconstruction of an incomplete and fading memory to
which I give my signature - claim ownership. It is incomplete, a provisional
expression of interpersonal research-orientated relations, “a remnant, a remainder
of and testimony to both a living past and a set of irreducible and ineliminable
corporeal traces” (Grosz 1995 p.21) which do not proffer ‘proofs’, ‘truths’,
‘reality’, but offer partial understandings, situated knowledges, fragments which
are linked, ideas which are conceptualized - made whole - through their discursive

(re)constitution as a multiply-inflected text.

This provisionality is expressed through strategies of writing. In this project,
chapters are not concluded with the affirming seal of a full-stop, but are left open,
articulated as a necessarily incomplete position which flows into the next chapter
or previous chapter - and beyond - through a refusal to settle down with a
conveniently abstracted ‘answer’. The project is (re)constructed as a purposefully

discussive engagement with identities and identifications as they are in motion,
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contingent, both inside and outside boundaries which are ‘named’ and rebuked as
arguments flow together or are criss-crossed with alternative positions. This is not
to say the project refrains from representation: it is constituted as a
representation, offering interpretations, versions of feeling and meaning as they
are expressed through research encounters and translated - re-directed - on to the
page. That these representations are situated, provisional, unsealed and written
with this emphasis, suggests an awareness that forthcoming arguments are
representations without representativeness, contestable positions enfolded in the
practical embodied psychodynamics of power-ridden, relationally-constituted
research. Mobile research relationships (re)create mobile writing strategies which
rely on momentary fixity - the representation - before regaining a momentum of

transformation. Again, a travel story of a travel story which interprets travel
stories is represented paradoxically as a series of movements - ongoing processes -

caught briefly and thus strategically, on the page.
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2.2 POSITION ONE;

ENCOUNTERING PLACE, FINDING A PLACE - ‘GETTING IN THERFE’
TRATEGY WITHOUT GUARANTEE

“Access to the raw material of experiential research involves not detached

observation but purposive entry into a stream of social encounters” (D. M.
Smith 1988 p.2).

“The proper spaces created for the city by the view from above - whether
embodied in the visual regimes of the panoptic gaze or cartography - are
interrupted, resignified and torn by the everyday practices of moving by foot”

(Pile 1996 p.226).

“11/4197...Sitting in St. Agnes Park, enjoying the sun. The hang-over is
wearing off. Have just walked through the streets of St. Paul’s and Montpelier.
There's a cafe in the middle of St. Paul's which I've never noticed before - will
have to check it out. Also a club down a dark alley in Montpelier which
Chris's mate recommended earlier today: “the only place round here you can
skin-up, because there are no cameras...Smith and Mighty, all the crew are
there”...a ‘scene’, a gathering, sense of place...” (Notes from my rescarch

diary as I scttled into ‘life in St. Paul’s’).

2.2.1 The importance of ‘place’...

Carnival provides narratives and is narrated upon through collective memories
founded and performed through joint action - made intelligible as ‘community’ -
which are situated, discursively constituted, embodied in context as reliant on and

constitutive of the specificities of place. As Casey (1993 pp.103-4) suggests:

“Just as there is no place without body - without the physical or psychical
traces of body - so there is no body without place. This is so whether we are
thinking of body in relation to its own proto-place, its immediately surrounding
zonal places, its oppositional counter-places, its congenial common places, or
in rclation to landscaped regions configurated by such things as landmarks and
lakes, towns and trees. For the lived body is not only locatory...it is always
alrcady implaced” (Added emphasis).

Carnival 1s transformed by place, transforms place. Places are different - “formed
out of the specificity of interactions which occur at that location” (Massey 1994
p.168) - and reconstructed as process - “the meeting of...social relations at that
location will in turn produce new social effects” (Massey 1994 p.168). Collective
memories of Carnival are re-articulated in context through the specificities - ‘the

embodied mix’ - of place: multiple racialized and racializing spatialities and
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temporalities are re-configured, re-imagined through social relations which are
(trans)local, operating within and across the porous though constructedly closed
boundaries of a discursive, expressive, practically-evoked ‘place’ (see for example
1.1, and Chapter 3). ‘Carnival’ and ‘place’ are artificially separated concepts, for
each is implicated in the other’s re-construction, cohabiting a semantic territory or
‘Symbolic Order’ (see Lacan 1973; Pile 1996), as they are performed and made
sense of through processes of spatialization which are available and relativized as

specifically local (see Chapter §). It is therefore important that this project

engages with collective memories of place - as they intertwine with collective
memories of ‘home’, ‘community’, ‘then’ and ‘there’ - if it is to develop insights
into the different individual spatialities and temporalities which (re)constitute
collective memories of Carnival. Likewise, much can be learned about a place
through research which ‘focuses’ on Carnival. Thus, a practical, methodological
implication arises where, regardless of how the dialectic ts termed, the research is
as much ‘about’ the dynamic spatialities of place as it 1s the transforming collective
memories of Carnival, for each is re-articulated and translated through the other:

in name, identities, identifications and structure.

This offers a way out of the meta-theory, an escape from the lure of academia’s
recidivist ~metaphonization. Gerry Pratt (1992 p.244) argues, “we
should...recognize the limits of any metaphor and resist being seduced by
geographical and spatial metaphors that are ultimately aspatial and insensitive to
place”. In response, this project focuses on not one, but two actual places - Leeds
(Chapeltown) and Bristol (St. Paul’s), as a means to discuss how and why
collective memories of Carnival are linked so indisseverably to the cultural politics
of social relations as they are practised through the specific spatialities of a given
place. This 1s not a comparative project: no attempt is made to research each place
‘equally’, using replica methods, talking to ‘equivalent’ people, holding Carnival

aloft as an object to be studied for which the characteristics of each place can be
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ticked-off for degrees of similarity and difference®. Rather, the emphasis is on how
places - Carnivals - collective memories - are inflected through processes of
spatialization which are exclusive, inimitably ‘local’’. To begin to understand these
processes necessitates that research encounters occur in more than one place:
otherwise, spatial metaphors which implicate ‘place’ (rather than the constitutive
spaces ‘within’ a place6) remain metaphorical, suppositional, untouched by
practical investigation. This project, and thus its methodology, aims to illuminate
processes through which collective memories of Carnival and place are re-
articulated through each other. Without examples from more than one place, the

distinctiveness of these processes cannot be claimed or recognized, and
connections - trans-local collective memories which transcend place through
imagined communal affiliation - can only be assumed. If Carnival is ‘translated’
and ‘re-articulated’ in and through context, then it must be relativized (if not
compared) as a relational construct which shares points of articulation, thus

enabling them to be re-articulated elsewhere.

So why Leeds and Bristol? Like all places, Leeds and Bristol have similarities and
differences (see Chapter 3 for a more detailed geographical and historical
‘background’). Here is a crude geographical simplification: they are ‘regional

centres’ because they have large populations (inside and outside their boundaries),
numerous shops and services; are industrially and financially ‘important’ (Leeds as
a ‘textile town’, financial and legal centre; Bristol as a port, banking and insurance
centre), and ‘culturally’ prominent (for example, Leeds has the West Yorkshire

Playhouse, Bristol (barely) supports its own ‘Old Vic’). But at first these factors

Y For ClifTord (1997 p.57) “multi-locale fieldwork is an oxymoron”. He asks, “(H)ow many sites
can be studied intensively before criteria of ‘depth’ are compromised?” (original emphasis).
While I agree that information might be lost by dividing the rescarcher’s time and attention into
two or more places, this deficit is amply regained by understanding - sccuring ‘evidence’ - of
how places are (de)linked as multiply-spatialized sites which operate distinctly through rather
than against thetr rclationality with places and times elsewhere and/or *back then’.

> Chapters § and 6 focus specifically on Chapeltown and St. Paul’s respectively, situating ‘the
local’ within the broader trans-local context of the overall project.

® Although even these are located/overlapped with spaces ‘outside’ a given place.
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were of little concern. What I considered important was that they also have old,
reasonably large, differentially ‘routed’ ‘Black’ (meaning for these purposes
‘ African-Caribbean’) populations who live or are hegemonically located as living
in certain suburbs/places - Chapeltown and St. Paul’s - which, in 1997, both had a
Carnival for the thirtieth year in succession. Herein lies the research opportunity:
two Carnivals of equivalent age and size in two similarly racialized and
problematized (folk)loric places; yet two Carnivals translated differently through
‘the mix’ of place - ‘who’ lives there, ‘where’ they or their antecedents came
‘from’, how these varying spatialities of identity and tradition interact to re-create
place and re-articulate Carnival. This is where the geographical simplification (or
is it a caricature?) ends, and the research process begins, for it is from this starting
point - this anticipative template’ - that I first ‘visited’ these places as ‘research

locations’ to be ‘studied’.

2.2.2 Walking the streets in search of ‘place’...

“6/1/97...Walking through Chapeltown...the guys in flash cars with tinted
windows, an old woman dragging a shopping trolley across an uneven
pavement, the cosmopolitan post office queue...walked round to Jamaica
House - a grand place with a Georgian facade...past St Martin's
Church...tried to find Caroline but she wasn't there...across the back streets of
Spencer Place...very tatty - tall four-storey houses backing on to litter, old
fires, and then on to tiny terraced houses - many of them boarded-up/with
smashed windows...went to newsagents with a sign saying ‘Asian newspapers

sold here’..” (Notes from my research diary after returning to Chapeltown
after the Christmas ‘break’).

The above extract offers clues regarding what I did and who I might have been as
| ‘entered the field’. Overall, fourteen months were spent living in or regularly
‘visiting’ Chapeltown and St. Paul’s. A space/time-table for the ‘hands-on’

cthnographic research can be constructed thus:

” Which was theoretically located prior to beginning the practical rescarch process through an
interest in the global/local re-articulation of collective memories and their performance at
Carnival. Much of this intercst developed through my undergraduate disscrtation, which focused
on the contested spatialitics of the Glastonbury Festival.
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April 9th 1996 Initial mecting in St. Paul’s with Carnival

organizers.

June Sth 1996 Initial mecting in Chapeltown with Carnival
organizers.

June 14th = July 18th 1996 Participant observation in St. Paul’s; initiation of

‘rescarch encounters’; establishment of ‘research
contacts’ for interviews; preliminary archival
research; BUT living outside St. Paul’s with my
father in the pastoral surrounds of mid-Somerset
(St. Paul’s Carnival July 6th 1996).

August 6th - October 1st 1996 See above and apply to Chapeltown, BUT living
outside Chapeltown, commuting daily from

Sheffield and staying with friends close to
Chapceltown  during the Carnival period

(Chapeltown Carnival August 26th 1996).

October 1st 1996 - March 26th 1997 Living in Chapeltown, continuing participant
observation and archival research; constructing

and performing interviews and focus groups.

March 27th - August 12th 1997 See above and apply to St. Paul’s (St. Paul’s
Carnival July Sth 1997).
Aupust 13th - August 26th 1997 Returning to Chapeltown to continue participant

observation before, during and after Carnival,
BUT commuting daily from Sheffield (Chapeltown
Carnival August 25th 1997).

June 27th - July Sth 1998 Returning to Carnival in St. Paul’s to meet friends
and have some fun (sce 2.4.1).

During the first few weeks of research in St. Paul’s and Chapeltown, I was a
commuting ‘visitor’, on the edge looking ‘in’, an ‘outsider’ and embryonic
‘insider’, a stranger to the streets with an agenda to make them ‘my own’. At first
I would walk the streets, ‘watching’, ‘monitoring’, with all the surveillant freedom
of ‘the fldneur’®. The diary extract typifies page upon page of ‘field-notes’
recording processes of way-finding with spatial metaphors - 1
“ ..walked...rolled...cycled...went across...outside...” - and adjectives constituent
of the gaze - 1 “.looked...saw...heard...checked-out...followed-up...”. In a

discussion of the embodied psychodynamics of ‘the city’ which draws on the work

¥ Middle class, White and male, with the prospect of a daily retreat to ‘the country® (when in St.
Paul’s) or to another city (when in Chapeltown). The spatial practice of walking, lingering in
doorways, sitting in parks, is “power-infuscd...at the intersection of male power, masculinity and
voyeurism™ (Pile 1996 p.229; also scc Wolff 1985; E. Wilson 1992), offering an idly constructed
panoptic vicw of ‘the other’ place, ‘race’, ‘sex’, class (also sce McClintock 1995).
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of Michel de Certeau (1984) and Walter Benjamin (1973), Steve Pile introduces
concepts of ‘Flaneurie’ to describe a way of walking the streets and inspecting
their contents, without embroilment as part of these contents. The flaneur -
‘spectator’ - “...marks himself out from the spectacle, never becoming a spectacle
himself: he is in the streets, but not of the streets; he is in the crowd, but never of
the crowd..he is a spy, a tourist, a detective, a journalist, scrutinizing the
otherwise alien streets, reporting back on its excessive, exotic, erotic lives” (Pile

1996 p.230). Although the strategy of this research project was to avoid exoticism

and go beyond processes of “reporting back”, those ‘early days’ in Chapeltown
and St. Paul’s were spent - quite simply - exploring, familiarizing myself with the
townscape, creating my own ‘mental map’ by moving through the streets,
interpreting signs, decoding texts, linking and contrasting what I ‘saw’” with what
[ was reading in local (newspaper, history, census) archives. I did not want to be
seen, not yet: until I was confident that I was developing an at least emergent
‘sense of place’, I was keen to delay a commitment to ‘contact’, since my
‘outsider status’ in prospective face-to-face research practices (such as in
interviews or as an interactive participant observer) was stark despite my

Whiteness and regardless of how much I ‘knew’ about Chapeltown and St. Paul’s.

A paradox emerges: to get ‘closer’, I start off far away. Everything about those
early research ventures centralizes myself - the ‘covert observer’, sightseer,

Carnival newcomer and urban semiologist’’ - as omnipotent, moving through

shadows, foraging the back-streets, rummaging along library shelves, before

? Not wanting to be accused of supporting the historical “epistemological privilege to sight over
hearing” in the social sciences (Smith 1994b p.232), what I ‘saw’ should be extended to include
what I *heard’ (sce Schacfer 1978 and 1992; Portcous and Mastin 1985) and cven what I ‘smelt’
(sce Portcous 198S; Pocock 1993).

' Eyles and Peace (1990) refer to ‘urban semiotics’ as a method of landscape interpretation or
textual deconstruction which is dependent on ‘iconography’ - a “cataloguing of particular
symbolic motifs”, and ‘iconology’ - their “interpretation and explanation™ (1990 p.76; also scc
Panofsky 1962). They argue this approach fails to adequately engage with the complexity of ‘the
city’ by pointing to an indiffercnce to the positionality of the scmiologist and an inability to
account for the multiplicitous and conflicting processcs through which signs are produced and
consumcd.
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gliding away, liberated from the labyrinthine incarceration of the ‘inner city’ as I
return to the comfort of ‘home’ to make new notes or link together scraps of
interpretation written ‘in the field’. Lawrence Grossberg re-articulates the much

used travel metaphor in ‘postmodern ethnography’ in these terms:

“..the travel metaphor scems quite appropriate to cthnography. To put it
simply, cthnography is always about traversing the difference between the
familiar and the strange. The ethnographer leaves her home (the familiar) and
then travels to the other home (the strange), and then returns home to make
scnse of it in her writing” (Grossberg 1988 p.23).

But ‘travelling’ in research 1s not always so incontrovertibly structured, so ‘to and
fro’. By moving to and living in Chapeltown and St. Paul’s, notions of the
‘familiar’ and ‘strange’ became blurred, although the prospect of ‘escape’
remained'’. Indeed, even before I embarked on this ‘adventure’, notions of *home’
and ‘field’ or ‘me’ and ‘them’, rather than structured through what Matthew
Sparke (1996 p.220) calls “the absolution of space” (separating experiences and
identities by ngidly demarcating ‘the field’), were already in motion, patterned
through relationality - difference - rather than an impasse of stationary
estrangement. But by living in this imagined ‘field’, moving from the ‘scopic
imperialism’ of surveillance (see McClintock 1995) to an embodied participant
engagement - observing, talking, listening, feeling (see P. Crang 1994) - distances

are less palpable, power arrangements less patent.

2.2.3 Stepping out of the shadows...exposing the ‘sel

After a few weeks ‘looking’, 1 began to ‘step out of the shadows’ through the
selective introduction of my-‘self’ ' to potential research contacts through ‘cold

calling’ (see Valentine 1997), writing letters, knocking on doors; presenting

' And even before living in each arca, the strects were not ‘conquered’ with all the recreative
clegance of the flincur: there are inaccessible spaces and times - ccrtain streets after dark -
which despite my cynicism, had been internalized as ‘dangerous’ for a young, White, male,
stranger, and there are invisible spaces - short-cuts, hiding-places, boundarics which even the
most purposcful stroll and inquisitive gaze cannot uncover (scc Spooner 1994).

12 Realizing that this is not something I entirely control, since the role of the “‘all-knowing’
rescarcher may be destabilized” (Madge 1993 p.296) by an awareness that mirrors - tools of
reflexivity = also refract, frame, shatter and exclude (also sce Bryson 1988; Rose 1995a).
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myself as a student ‘interested’ in Carnival®, volunteering as a participant or

helper, apologising as an intruder'®. At this stage I wasn’t ‘fussy’, I would talk to
almost anyone who would talk to me'’: Carnival committee members and workers

were approached to discuss Carnival, my possible role as a ‘researcher’, and who
else I might approach; musicians, DJs, poets, youth workers (and thus ‘youth’),

teachers (and thus pupils), councillors, elderly day-care centre attendees...domino
club members. The strategy was one of non-strategy, to develop directions
through an engagement with the indirections and multiplicities of place', for -

remember - this project is ‘about’ collective memories of place just as it is ‘about’

collective memories of Carnival (see 1.1).

‘Place-learning’ continued: I walked the streets as before. But increasingly I was
recognized - my anonymity had been challenged, and more significantly, ‘street-

corner’ ethnographic strategies of walking (or cycling) and writing were

' Here the definition of ‘interested’ varied in terms of who I was talking to and thus according
to my asscssment of what each person wanted and needed to know. Thercfore, for some rescarch
contacts ] am a “student interested in Carnival”, for some a “student doing a PhD in Carnival”,
and for others a “PhD student researching Carnival in Lecds and Bristol in terms of how it is
contextually re-articulated and discrepantly collectively remembered...and if you want to know
anything more, feel free to ask...”. These disclosures are situationally specific and relationally
detcrmincd, strategically relcased and sclectively detailed as part of the stage management and
practical reciprocity of each rescarch relationship. I tried to be as open as ‘possible’: “I am the
student, you are the object of my research”™. This at least means that those with whom I had
closcst contact (thus excluding those pcople who were ‘around’ but might not have known who I
was or what I was doing) - thosc ‘gatekcepers’ to knowledge - could release and withhold
information according to these relatively unambiguous terms.

"4 Following Wadc (1984 p.219), “To present onesclf as an unalterably ‘neutral’ character in the
coursc of the subjects’ life events courts an impression that the (rescarcher) is gullible,
amateurish, inanc or uncommitted (or some combination of these) and, thus, unworthy of
subjects’ attention and time. Furthermore, such a stance could convey to subjects that the
(rescarcher) has, in truth, a negative regard for their inner workings, thercby potentially causing
inimical involvements in future areas of ficld relationships”. By accepting and presenting oncsclf
as a student, keen to learn, eager to participate, those ‘rescarched’ were probably more receptive,
sincc a more distanced, supposcdly ‘ncutral’ approach, whilst impractical and unachievable,
might also be considered aloof and supercilious.

'> And those most connected to Carnival or other local ‘institutions’ tended to be ‘Black’ (which
might be further [arbitrarily] defincd as of ‘African-Caribbcan® descent). This has implications
for subscquent definitions of ‘local people’.

'* Without pretending to connect with or ‘represent’ all of them.
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supplemented, contextualized, broadened through an increasing involvement with
local people, narratives, collective memories. Research was purposefully
explorative as a means to assess options before manouvring'’ into a position of
more ‘focus’. This is partly because I was nervous, (and remain) inexperienced -

unsure if anyone would talk, grateful that they did. But it is also a necessary

interpersonal process, a means of meeting people and engaging with them to
develop affinities - senses of place - which provide a background and more to
those more specific, selective encounters that would follow. During the first few
weeks, even months, of my ‘stay’’®, each day was filled meeting new people,
constructing pilot interviews, making fresh contacts, discontinuing old ones. This
routine was re-structured to facilitate new pursuits. For example, in Leeds, by day

[ helped establish and worked" in a ‘lunch-time club’ in a local primary school®,

attended and participated in ‘reminiscence groups’ of ‘Leeds Black Elders’®,

" This is the first of a number of ‘military’ metaphors employed in this chapter (others include
‘armed’ and ‘retreat’). Rather than constituting a conscious decision (a strategy?), these words
emcrged because - somehow - they seemed to fit how I felt and what I was trying to describe. It
was only through reading the chapter that the military theme became apparent. Rather than
destroying it, it has remained on duty and uscd consciously, since it scems to capture the
processes of self/othering definitive of the social relations of the rescarch process.

¥ To pretend that several months is anything more than a ‘stay’, regardless of how in-depth,
committed and scttled I may have felt, would be complacent and somewhat arrogant.

' Throughout the project, notions of ‘work’ should not be interpreted as ‘paid work’.

* Working with Caroline (scc above diary extract) - an outrcach youth worker approached by
telephone - as a way of meeting and chatting to children and place-learning, as I moved through
the arca, guided by the local knowledge of my colleague. The ‘lunch-time club’ occurred three
days a week, designed by local youth workers as a way of creating and sustaining cross-cultural
dialoguc between ethnically different Chapeltown children.

! The fortnightly scssions involved the congregation of a small group of elderly Black men and
women at the Barbados Centre in west Chapeltown, as a way of re-building and maintaining
memorics of ‘home’, and rckindling notions of ‘tradition’, because - as Hannah, the group co-
ordinator, explained - “...I think we - as Black pcople = need to understand the richness of our
heritage and historics, and I think picce-by-piece, the young pcople are losing it” (paraphrascd
from a conversation we had at the Barbados Centre, noted in my rescarch diary on October 28th
1996). Hannah invited me to attend the sessions after I had used the telephone dircctory to locate
and call her. After initially introducing myself to the group as a student intcrested in historics of
Carnival and Chapeltown, I would sit at the edge of the group and, inhibited by my age,
Whitencess and non-localness, listen and occasionally ask a question, Undoubtedly, my presence
upsct the dynamics of the group and affectcd what was said. I was conspicuously, embarrassingly
‘out of place’, but this was an ‘opportunity’, a lecaming experience which introduced more
peoplc, alternative narratives, different collective memorics of Carnival and place.
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assisted as a volunteer at MECAS?®; and by night visited and ‘hung-out’ at the
Mandela Centre youth club and singing class®. In Bristol, by day I worked as a
volunteer for a monthly local newspaper - The Free News™: and by day and night
for the Kuumba Community Arts Project as a member of the voluntary staff at the
St. Paul’s Carnival office”. I was omnipresent - and this was often commented
upon - a distinctive White guy moving through those more ‘Black spaces’ of

Chapeltown and St. Paul’s, eager to see ‘everything’, be ‘everywhere’. If I wasn’t

“ Where I worked for one day a week to update their database of ‘ethnic minority intercsts in
Leeds’ (such as support groups, busincsses, religious centres) as a way of discovering new
contacts for mysclf by practically advancing their project. I also utilized their extensive library
resources = local ‘Black’ archives - at every opportunity. However, increasingly, I felt my time
could have been spent more productively: envelope-filling had replaced database rescarch, thus
stretching my patience, especially since cach visit to MECAS involved a scven-mile cycle-ride.
This might be viewed as an example of a ‘rescarch opportunity’ ‘running dry’, a promising
‘lead’ ‘petering-out’. Squeezed by more pressing - focused - concerns, I withdrew from working
at MECAS in February 1997.

< After visiting the centre on Chapeltown Road (sce Figure 3.1) and presenting myself as a
student interested 1n ‘youth’ perspectives of Carnival and place, I was invited to a committee
mecting to ask pcermission to work in the centre as a way of making contacts, talking, listcning,
hanging-out. Pcrmission was granted, thus giving me an opportunity to engage with and
ncgotiate alternative, discrepantly-accented social encounters as different ‘dimensions’ of place
were performed for and through me.

“ A ‘community newspaper® established in 1995 to highlight issues considercd relevant to
Bristol’s ‘inncr city’. The paper is a prominent campaigner for issucs of ‘social/racial justice’
(for cxample, 1t presscd for the disclosure of ‘facts’ surrounding the murder of Evan Bangy
Berry, a well-known local Black man shot dead on New Years Day 1996 as he attempted to
prevent a mugging in St. Paul’s [sce 3.4.1 and The Free News Vol.l, No.4, March 1996]),
raising the profile of arcas such as St. Paul’s in terms of more ‘positive’ factors. After initially
contacting the cditor as a means to find new contacts, I worked for the paper for two months as a
rescarcher, using this role to explore the area beyond (although retaining) my position as a
rescarcher interested solely in Carnival.

3 The Kuumba Project is a community arts and business centre based in St. Paul’s (scc Figure
3.3) which houscs and promotes Black-led cultural programmes (including the Carnival oflice,
dance projects, film and comedy nights, workshops) and provides ‘Black’ accommodation and
scrvices for networks (such as the Bristol Black writers® group and Rastafari Women's group)
and cducative and social services (such as the ‘Sankore’ library of “Afrikan and Caribbecan
history and culture” [Kuumba Project Programme 1997] and the ‘Jukome’ day nursery). |
approached the project as an initial ‘entry point’, realizing that it houscd the Carnival office, but
also interested in how it might usefully introduce alternative facets of the social relations of St.
Paul’s. As a voluntecr, I worked predominantly in the Carnival office, assisting with papcr work,
press relcascs and marketing, before developing a more direct *hands on’ role away from the
officc in other social spaces, as participant obscrvation became more ‘focuscd’. At this carly
stage in rescarch, I was content to work within Kuumba as a means to develop a list of potential
contacts and an undcrstanding of the histories and geographies of St. Paul’s. Crucially, in
addition to the face-to-face rescarch dimension, this enabled me to explore a filing system
bulging with archival material of Carnival and place (including old Carnival programmcs,
reports and press-cuttings, and documents relating to ‘community afTairs’).
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‘working’ as one of the above, I was on the telephone asking - some might say
pestering® - potential interviewees and ‘informants’, at local events (from church
fetes to night clubs), on the streets, in the park, at the pub, “maximizing
opportunities for encountering the area(s)...(involving a)...continuous broadening
and filling out of the text and context of the research question, an immersion in the
multidimensionality of people and place” (Ley 1988 pp.130). This is what Renato

Rosaldo (1994 p.351) describes as “deep hanging out”?”: ‘hooking up’,

participating, leaving room for - inviting - the unexpected as a way of developing

options, contacts, relationships.

Each evening I would return ‘home’ (at first Somerset and Sheffield, then a flat in

Chapeltown and St. Paul’s), change my language and make diary notes (see

Gregson and Crewe 1997), lists, diagrams, timetables and itineraries. Priorities
changed and the ‘research problem’ was shifted, re-aligned through the context of
emergent research relations: individuals, social spaces and issues were targeted as
potential ‘leads’, prospective directions; others were sidelined or dismissed. Faces
and feelings, memories and experiences - ceaselessly modified power-infused
interpersonal relations - impacted upon the body, transforming ‘the self’, re-
articulating ‘senses of place’, re-directing ‘the research’ - somehow - through
intuition and strategy, spontaneity and pragmatic rationale. From a retrospective
position - as I write now - the decision-making processes of the research are not
easily decipherable. Despite access to the detailed and reflexive monologues of the
research diary, certain research decisions remain untraceable, forgotten. This
highlights the shortcomings of a research diary - where so much that is embodied

is lost in its translation and re-presentation in words - but also shows how much of

the research process is ongoing, irretrievably cumulative, re-conditioned by

% Although I was carcful not to overly-pressurize potential interviewees: “no” means “no’,
cvasion means “no” politely.

¥ Commenting at the *Anthropology and ‘the field” conference, Stanford University, 18/4/98
(cited in Clifford 1997 p.56).
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inclination, irreducible to a conspicuous, representable moment, turn or position®,

‘Origins’ of direction vanish in the power-ridden situational relations of the

research process. Power arrangements and thus social relations, are not static:
sometimes I am ‘in power’ (I write, ask a question, ‘look’, interpret, use my
various privileges, marginalize, pressurize, antagonize ‘the other’®), sometimes I
am not (I am marginalized, excluded, misdirected, threatened, laughed-at; feel
awkward, intrusive, embarrassed, foolish), most of the time it is unclear, for

power interpenetrates dialogically across “webs of signification” (Rabinow 1977

p.151), is internalized, negotiated, contextually translated, creatively transmutable.

Power is felt, rarely named. Likewise, the social relations of those early
participatory ‘stages’ of research involved ‘feeling a way’ before directions were
‘found’ and identified. The following diary extract supplies some indication of

how, when power relations are confused, rights to access unclear, research can be

paralysed, complexly stalled - it becomes unsighted.

“14/1/97: 1 was supposed to mect Matt (Leeds Interview 19%) at the Mandcla
Centre for an interview, but - predictably and depressingly - he didn’t turn up.
I’'m really sick of waiting for people now. If they don’t want to talk to me, then
fine...it’s just the waiting around, looking dodgy, wasting time. I decided to go
along to the singing class. I feel more confident in my new trainers - lcss
‘honkificd’. Chatting with the hip hop guy who likes gospel...he complained
that too many pcople sat around, not enough pecople did any singing. He
wanted to know why I never sang. I told him I was there to ‘get a sense of the
vibe’ and ‘hang-out’ cos ‘I'm interested in Carnival for this project I'm doing,
so | want to get talking, make some contacts, get a sense of where Carnival fits
in with everything clse’...he laughed and told me I should talk to Matt. ‘Great’
I thought...*so where is he?’... I felt at ease with this guy. He secmed interested
in what I was doing. He mentioned that he’d always gone to Carnival, but it
was losing its relevance since he’d got into hip hop....Maybe I should interview
him. I'm not sure who to go for - whether they want to be interviewed, whether
they're ‘the night type’ of person...Carnival pcople are casy to talk to, but I
nced to get beyond them as well. The guy went upstairs to get some food,

3 Judith Okely (in Okely and Callaway 1992 p.17) makes a distinction between what is known
(the conscious) and what is untraccable (the unconscious) as experiential and participatory
rescarch develops, stating that “the ficldworker both consciously and unconsciously responds to
certain rhythms and patterns as immersion proceeds”.

2 Although unintentionally.

® Each interview is given a number so it can be cross-referenced with contextual and
biographical information given in Appendix 1. Also scc 2.3.1 for further information.
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lcaving me in a room full of singing Black girls - all about five ycars younger
than me. They sang beautifully - amazing voices - yet they spoke with broad
Leeds accents. I felt ridiculous just sitting there listening, looking. I'd got a
scnsc of what was going on - will go back when there are a few guys around.
Although the girls ignored me and got on with it, I feel rude - an interloper -
when I'm there as a silent observer, not singing, pondcrously attempting
conversation...as I left, a girl said ‘thanks for coming’...what did I do? It was
enjoyable, ‘an insight’, but so awkward. I fclt shiclded by that guy...it’s worth
trying again, but it’s got to be more relaxcd...” (Notes from my rescarch diary).

Who was ‘in power’? ‘Where’ was this research encounter taking the project? The

diary represents processes of self-conscious appearance management as a

1 through emulation

presentation of ‘the self’ in an attempt to displace ‘difference
- my new trainers. It reveals the disempowerment and frustration of rejection as a
potential interviewee fails to keep an appointment’, It exposes the power of the
gaze as the white male researcher sits, watches, listens. And yet it suggests how he
- ‘I" - is thwarted, enervated, confused by the paradoxes and paranoias of
artificially instigated, precariously (un)managed research relationships: ‘what am I

doing here? How did I get here? Which way should I turn?’.

The research is about performance, a liminal, unbalanced °‘collaborative
manufacture’ (see Goffman 1956) which might support dominant societal power
relations - for example, my ‘Whiteness’ interprets ‘their’ ‘Blackness’ - before
slipping underneath, caught in a swirl of indeterminacy, situationally
disempowered. The researcher attempts to meet people, establish relationships,
elicit ‘information’ by locking into their memories, the ‘researched’ sometimes
comply; the researcher dresses for the encounter, manages his/(her) appearance

and behaviour to ‘fit in’ without crass, obviously ‘false’ imitation™, the

) Which on this occasion is constituted in terms of cthnicity, age and gender.

2 Remembering that intcractive ‘participatory’ rescarch procedurcs are reliant not only on
whether a potential informant will ‘turn up’, but on processes previous to this as the rescarcher
attempts to recruit individuals for assistance. This rescarch project is based on interactions with
those who - cventually - “turned up’, but it is also constructed negatively through an awarencss
of ‘what might have been’: those informants who never turned up or refused to participate when
first asked. I can only guess ‘who’ these people might ‘be’ (also see 2.3.2).

 Drawing on her experiences interviewing ‘business people’, Linda McDowell (1992) considers
it important to dress like ‘them’ (also scc D. M. Smith 1988). Howecver, it is important to
rccognize and abide by certain rules and thus avoid transgressing prescribed roles. For example,
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‘researched’ may respond ‘favourably’. It is a nervous experiment, a turbulent
ride. Emotions range from embarrassment and discomfort to exaltation and
extreme confidence. It is a ‘balancing act’, a tumultuous series of negotiations
which constantly re-project the research through the self-conscious assessment of
each encounter in terms of awkwardness, (in)direction, ‘ethics’ and ‘efficacy’. Just
as collective memories are patterned through the prevalence of ‘racial’ difference

and its transcendence, so is the research.

However, after weeks of preliminary ‘place-learning’ - tentative probing and
‘thrashing about’ - directions, priorities, an agenda, had developed to the extent
that they were identifiable. Constructed positively - to address issues related to
collective memories of Carnival and place, and negatively - circumscribed within

the limits and inhibitions revealed by explorative research; four main research
techniques (which, for purposes of recognition might be described as ‘in-depth
informal interviews’, ‘natural focus groups’, ‘participant observation’, ‘archival

analysis’) were chosen or developed®. These were selected to engage with certain

people as a way of discussing and interacting with Carnival - as it 1s remembered

(verbally and corporeally), and thus re-articulated, translated, re-presented and re-

produced.

my clothing style was not entircly reformed as soon as I ‘entered the field’, but changed slowly
as I - as in other social rclationships - bought items which I considered to be more ‘in place’.
Much of what 1 wore before the research process began was retained, with new styles
incorporated as part of a process of social and cultural exchange (where “all identity is
constructed across difference™ [Hall 1987 p.44]) - a search for comfort and respect. Just as in
‘normal’ social relationships, appecarance management and social interaction was contingent
with peer group, and was thus governed by their rules: 1 could wear certain trainers for which I
might be more ‘soctally acceptable’ (Goffman [1967] might call this ‘face-work’), but to wear a
bandanna or adopt a Leeds/‘Caribbean’ accent and patois would trivialize constructs of racial
and local difTerence, appear and be punished as racist satire (sce Back 1996 for a discussion of
cthnicitics as they are (re)constructed by Black and White youth in South London through
processes of syncretism and scparation as boundarics are (re)created to police territorics which
arc ‘Black’, ‘White’, ‘inter-‘racial’, and so on).

 See 2.3 for a discussion and explanation of why different approaches were employed, and how
they were uscd, adjusted and transformed.
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In both St. Paul’s and Chapeltown, cold-calling, pilot-interviewing and
snowballing techniques were introducing (to myself) groups and individuals
closely connected to the Carnivals, This is unsurprising since tnitial contact was
with Carnival organizers: they provided contacts who would ‘have something to
say’ about Carnival - their friends and counterparts, and other individuals
approached with less connection to Carnival tended to apply their local
knowledge, prompted by the word ‘Carnival’, to return names of ‘Carnival
people’ I was already talking to. Circles of local knowledge - senses of community
and place - conspired to offer a distinct cluster of enthusiastic informants who -
broadly - might be termed ‘Carnivalists’: local Black people with a historcally
established (‘traditional’) direct organizational and/or participatory involvement

with the event. To go beyond these individuals (who - generally - are ‘Carnival’

enthusiasts’) would require more time, and involve alternative recruitment

strategies as they were being pursued in social spaces such as the Mandela Youth
Centre in Chapeltown. It seemed pragmatic (especially since they at least seemed
willing to ‘talk’) at that stage to centralize the research in terms of a focus on
‘Carnivalists’ and their (dominant) collective memories of Carnival®. These
narratives could then be supplemented and contextualized with on-going
participatory research in alternative social spaces of Chapeltown and St. Paul’s’’.
Then, latterly, the research could be de-centralized by discussing Carnival with

new-found ‘non-Carnivalist’ local people®® as a way of illustrating different

3 Although their definition of ‘Carnival’ - ‘what’ thcy were enthusiastic ‘about’ - varies
cnormously.

% 11 should be noted here that even these individuals deny access to certain information and
networks. In this regard, many of the social relations of Carnival remain inaccessible (sce 2.3.2).

% However, significant ‘gaps’ remained as 1 struggled to interview ‘beyond’ Carnivalist circles,
restricted by my distinctive positionality, hampered by my lack of social skills. For cxample, |
had difficulty meeting and interviewing non-Carnivalist girls (sce 2.3.2).

® Noting that rescarch informants arc all ‘local’ (living in Chapeltown, St. Paul’s or a
ncighbouring suburb), since the project focuses on Carnival and its contextual re-articulation.
Although non-local pcople attend Carnival, to include their narratives would confuse cfforts (0
discuss how the events are re-constructed as constituent and transformative of place. This 1s not
to restrict (rc)constructions of place to within some imagined geographical boundary. Rather,
understandings of ‘place’ (and thus ‘Carnival’) as trans-locally re-anticulated, are discussed in
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collective memories, discrepant senses of Carnival and place. ‘Position One’ -
indecision, exploration, induction, exposure - edges towards ‘Position Two’ -
decisions, structured investigation, continued exploration, induction and exposure.
It is on to this stage - representations of research as it is differently staged - that

the chapter now turns.

2.3 POSITI O:

FINDING A ROLE, DEVELOPING A ¢
ETHNOGRAPHY AS PRAGMATI

THOD’ - ECLECTI
TRATEGY

“"One way in which the researcher can try to get to grips with the complexity
of the social world is by adopting a multiple research strategy” (Burgess 1982

p.4).

“Meaning can arise only insofar as some phrase of the act which the
individual Is arousing in the other can be aroused in himself. There is always
to this extent participation. And the result of this participation |is

communicability, l.e. the individual can indicate to himself what he indicates
fo others” (Mead 1956 p.183).

“28/2/97..Interviewed Pamela (Lecds Interview 24) at her flat near
Potternewton Park. She's very quiet, difficult to talk to. This is probably my
most difficult interview so far...in her flat - not ‘neutral’. It's like me coming
into her home, her space, and telling her what to do. She was unresponsive,
which made me talk a lot to try to get it going. It never did though. She
apologised, saying she was tired. I apologised by suggesting there were far
more ‘interesting’ things to talk about. What a mess...” (Extract from my
rescarch diary).

The research process is a performative game of positioned enterprise, innovation
and opportunism. To meet people, engage in dialogue and (re)construct a basis for
interpretation requires that the researcher is a “methodological pragmatist”
(Schatzman and Strauss 1973 p.7), creatively traversing the interstices of the
embodied chaos of social encounters and their dutiful analytical interpretation. In
Chapeltown and St. Paul’s, participant observation, archival searches and

purposeful contact-making threw open possibilities while closing others. By

terms of how ‘local’ people interact with non-local products, forms, people, to re-constitute ‘the
local’ through its rclations with ‘the outside’.
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working within the Kuumba Project in St. Paul’s, I was in contact - as a colleague
- with Carnival organizers, workers and participants, as well as with other local
individuals involved with ‘Black arts’ such as DJs, musicians and dancers.
Similarly, in Chapeltown, initial contact with Carnival organizers ‘snowballed’ into

a series of encounters with mas camps, Carnival workshops, DJs and musicians.

Opportunities and reliances developed, incorporating and integrating what might -
artificially - be divided into four qualitative research techniques inter-connected as

constitutive of ‘Position Two’:

1) In-depth semi-structured interviews: Participant observation - working with, talking and
listcning to pcople - combined with cold-calling methods, introduced potential interviewees.
Interviews were uscd as a way of exploring issues raiscd in ongoing interactions and as a basis
for discovering and discussing previously undisclosed positions. In this way, interviews
complement alternative methodological approaches, extending rescarch encounters into another
domain. This can - when recorded and transcribed - be interpreted through discourse analysis
(sce 2.4), thus exposing resecarch encounters to an alternative interpretative process which might
offcr insights lost in the immediacy of ‘unrecorded’ communication (sce for example Oakley
1981; Silverman 1993).

2) Participant observation®: Place-learning continues, but is subsumed by purposive, relatively
‘overt’ interactive and performative processes where - as a mas camp member in Chapeltown
and Carnival voluntcer in St. Paul’s - particular social spaces of Carnival and place are
experiecnced, embodied and confronted as a group member negotiating, communicating and
interpreting collective and subjective aims as they are (re)produced through ‘teamwork’. This
approach obscrves and feels collective memories as they are performed, emphasizing the
importance of insights which are achicved collectively and experientially through solidarity,
inter-personal compromisc and contestation. Furthermore, contacts made and developed through
a participatory mcthod uscfully complement interview and focus-group approaches as a basis for
further interaction, by providing individuals who might be ‘questioncd’ further as a “follow-up’,
and by indicating directions which might benefit from a differently-nuanced interactive process
(scc for example Tedlock 1991). Participant obscrvation thus helps to situate interview
statements within their broader performative context, since respondents are interacted with ‘in
the round’ in addition to a more limited two-way interview process.

3) Focus-Groups: Rather than recruiting individuals for the purpose of a group discussion - as is
common practice (sce for example J. Burgess 1996; Goss 1996) - ‘focus groups’ operated as an
extension of and complement to ‘intervicwing’ and ‘participant observation’ in two main ways:

a) As a ‘group intcrvicw’ involving two or more interviewees who alrecady knew cach other and
arc ‘there’ for a common purpose - a ‘natural group’ (sce Holbrook and Jackson 1996; and for
cmpirical examples, Leeds Intervicw 14 and Bristol Interviews 6, 18 and 23).

b) As an ongoing participatory process involving ‘natural groups’, recruited ‘on location’ (sce
Krucger 1988; Longhurst 1996). Examples here include Carnival committce mectings which |
attended in St. Paul’s, and a *Carnival costume-making Class’ in Chapeltown which met weekly

% Perhaps it is more appropriate to spin the phrase round to ‘observed participation’ (sce Sparke
1996 p.234), decentring ‘the sclf® through the social relationality of the rescarch encounter.
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throughout the year to discuss and develop practical and acsthetic principles of costume design
and production (scc for example, 4.3.1). These are ‘focus groups with a diflerence’: distinctly
structurcd as coherent groups (with collective reasons for attendance and participation), where
the rescarcher participates as a situated group member rather than facilitator or moderator. In
this way, group dynamics are engaged with, performed, embodied and allowed to develop,
without such restrictive and imposing co-ordination from an unambiguously external

rescarcher®.

4) Archival Research: Continuing throughout research ‘in the field’, newspapers, census
rcturns, local books, photographs - anything - were rummaged through, scoured over, painfully
scrutinized. This approach provides a background - context - for collective memories as they are
performed and narrated by local people, often offering clues as to how Chapeltown, St. Paul’s
and their Carnivals are located - hegemonically mapped - within the city. Archives are thus
forms and features of collective memory in their own right.

These approaches are structured to supplement one-another as part of a ‘multi-
method research strategy’ (see for example Frey and Fontana 1993) through
which multiple collective memories - as they are performed and commented-upon
- are approached, interacted with and actively felt. This is research as ‘dialogic
performance’ (Clifford 1986b p.16), a process of multiple relationships producing
a variety of ‘knowledge encounters’ (Long 1992 p.27) which implicate the
researcher and researched through their reciprocal, power-infused interaction.
Together, the methods overlap to produce issues to be discussed, concepts to be
tested, conclusions to be contested. The chapter now turns to the positional
interrelationships of ‘Position Two’ - a politics of cross-cultural encounter,

performance and deduction - to explore further the psychodynamics of these

methods and how they were mixed.

¥ wWithout pretending I am no longer ‘external’. But, with these ‘focus groups’, relations -
‘insider’/‘outsider’ denominations - are more fluid, less defined.
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3.1 Awkward silences and (ir)relevant chatter;: the pain and pleasure of the
‘in-depth’ interview...

How many, what for, with whom?

Altogether, fifty-one interviews were conducted in St. Paul’s and Chapeltown*'
Of these, fifty were recorded by Dictaphone and later transcribed and ‘analysed’*
Together, these interviews fill over 56 hours of taped ‘matenal’, averaging over an
hour per interview, though ranging from twenty minutes to almost three hours
(details for each interview are given in Appendix 1). Interviews were a central
feature of the research process. The aim was not to interview as many people as

possible nor talk to a ‘representative cross-section’ of local people®: rather,
interviews were applied strategically, used selectively and as (in)frequently as was
deemed ‘necessary’ to satisfy the aims and urges of a developing research process.
Moreover, interviews were not structured with the procedural rigour of a

questionnaire or a °‘structured interview’, but were relatively unstructured,
‘informal’, caught unpredictably in the flow of conversation, redirected,
channelled and dammed by strategic interventions from the interviewer (see
Silverman 1993). Based on the social research tradition of gathering ‘oral
histories’ (see for example Dunaway and Baum 1984; Perks and Thomson 1998),
yet engaging with these histories to uncover “the deformations, evasions and
repressions of memory, desire, projection, trauma, envy, anger, pleasure...”

(McClintock 1995 p.311)*®, interviews are conversational performative

“ Twenty-four in St. Paul’s, twenty-seven in Chapeltown. No attempt was made to have ‘equal
numbers’ for cach place. Rather, interviews were applied where I considercd them uscful as part
of a wider multi-method approach.

€ Onc interview (Leeds Interview 17) was left ‘unrecorded’ at the request of the interviewee.
Each intervicwee was given this option.

¥ Although I would have liked to interview more women and ‘young people’. However, it was
mostly with these “groups’ that participatory rescarch ‘contact’ was found.

“ Rather than understanding oral historics as presenting knowledge as if untouched by the
deforming interpretation of the rescarcher, they are useful because of these influences: as
rclationships, submerged in and transformed through their performative context, translated
through the volatile antagonisms and commensurabilities of the rescarch encounter (sce Perks
and Thomson 1998).
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encounters, specifically co-ordinated through intonation, posture, factal and verbal

"¥ (Valentine

expression. An interview 1s “a dialogue rather than an interrogation
1997 p.111), a game of disclosure, insinuation and evasion which provides an
opportunity to re-explore issues ‘uncovered’ through alternative approaches,
encounter ‘new’ unanticipated narratives, listen to and observe definitions of the
situation as they are purposefully expressed - represented - to and through the

researcher and no one else. Interviews in this project are responses to
opportunities: complementary and situational, they are used as imtial ‘entry-

points’ to develop ideas and formulate directions; and as techniques of
corroboration and expansion, to stratify and test ideas through their multi-method
investigation. They gain their ‘depth’ through their context: as part of a wider

methodology and through the situational uniqueness of the research encounter.

Armed with a sketch-list of possible questions, a Dictaphone and pen, each
interview was approached as a series of possibilities: ‘how would (s)he respond?
How would I be treated? Would the conversation ‘flow’? What kind of attitudes
and experiences is (s)he likely to convey?’. I would sit and plan each interview,
develop themes whilst attempting to avoid anticipation of the answers. The aim -
broadly - was to engage with that person’s memories of Carnival and place; but
the approach - unavoidably - was one of speculation and supposition, drawing on
stereotypes of ‘who’ this person might be, what they might say and how they
might relate to me, for interviewees were not selected randomly, but were chosen
(within restrictions) for their illustrative potential to fit imagined templates
indicated by alternative research approaches®. However, that individuals did not
‘fit’ anticipated positions is suggestive of the potential for interviews - if they are

‘open’, allowed to ‘flow’ - to introduce alternative directions and upset

 Yet it is artificially-instigated since most interviewces would probably prefer to be elsewhere,
doing something elsc.

“ And as spatialities emerged (interpreted and named by me) through an expanding multi-
mcthod rescarch process, voices were identified or artificially located as speaking within or
against these spatialitics.
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preconceptions®. Although the researcher has the power of interpretation - for
what is said can always be ignored or re-interpreted to fit initial conjectures” - by
approaching interviews receptively, willing to accommodate the unexpected, every
interview offers an opportunity to refine arguments and re-hone understandings of
‘the collective’ in ‘collective memory’. Explanations for why each interviewee was
‘chosen’ and ‘who’ they might ‘be’ - see Appendix 1 - are thus inadequate,
simplified and outrageously incomplete. That I am attempting to name each

interviewee is questionable and perhaps distasteful. But, by remembering these are

situationally-specific representations, their differences defined and prioritized by
myself, their ‘naming’ may be useful as illustrative guides, points of reference
which offer more than the anonymity and unlocatedness of a pseudonym and

quote’’. Appendix 1 represents a series of characterizations and
contextualizations, a cast list for a travel story or a list of characters encountered

on that journey, a framing of my intentions and expectations.

Situational power games

Appendix 1 is illustrative of the situational transformations, shifting agendas,
fluctuating power arrangements of ‘in-depth’ interviewing. David Sibley (1995
p.184) argues that interactive encounters such as the interview involve “a question
of getting close to people, listening to them, making way for them”. Indeed, but
how “close’ can you get? How do you know you have ‘made way’? Spaces of

betweenness - collaborative reproductions of shared knowledge - are inhabited
and vacated with every gendered remark and racialized interpretation; situationally

(re)negotiated through levels of (dis)comfort; constantly re-directed according to

“ Although interviewces might feel constrained by perceived rules and limits of the interview:
forced to attend to what is ‘socially acceptable’, responses might be structured - staged - to
appeal to the interviewer rather than offering opinions which might be morc ‘personal’ (scc
Goflman 1981).

# Acccpting that there are limits to the ‘power’ of the rescarcher: not all interviewees ‘turn up’,
and interpretations arc limited to a focus on what is said, rather than silences and
misinformation,

© Although additional contextual ‘information’ is given throughout the text of this project.
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discrepant and overlapping agendas. Each interview was approached selfishly,
with the advancement of the project in mind; sometimes the encounter felt ‘close’
- if this is interpreted as ‘productive’, detailed, relaxed; but I was asking questions,
expecting answers, it was my Dictaphone - lurking on a nearby surface - towards
which eyes nervously flickered”®. Yet interview contexts, their direction, length
and ‘atmosphere’ are reciprocally constituted, (unequally) collaborative products
and processes of interpersonal negotiation, patterned distinctly by discrepant -
interview specific’’ - logistics of ‘making way’ and ‘getting close’. My
transforming positionality is important (and so are those of ‘the researched’), not
only through what it restricts - the access and ‘closeness’ it prevents - but also
through what it enables. As Donna Haraway (1991 p.196) argues, “We do not
seek partiality for its own sake, but for the sake of the connections and

unexpected openings situated knowldeges make possible”.

These possibilities open further - and are more difficult to ‘read’ - when there is

more than one interviewee. While I would not pretend that interviews with two

1852

(or even four [see Bristol Interview 23]) people qualify as ‘focus groups’™, these

research encounters did diffuse the intensity of interviewer-interviewee relations,
with people seeming to gain in confidence through the inclusive and incorporative

social structure of the social encounter (see Greenbaum 1987 p.17). I was able to
‘sit back’, occasionally interject, and relax, for the pressure to be ever-ready with

a follow-up question diminishes with each extra interviewee. Yet these discussions
did lose their ‘focus’ demanding that I regain control. Interviews - whether with

one or more than one interviewee - are stimulating, generative of depth,

® Reinharz (1983) considers the taped interview process ‘exploitative’, and Western (1993
p.149) avoids using a Dictaphone in social rescarch because “...1 do not /ike tape-recording. 1
know how uncomfortable I would feel if I were being interviewed and saw that everything was
going on to the rccord” (original emphasis).

*! Rabinow (1977 p.119) argucs research ‘data’ arc “doubly mediated” by the influence of the
rescarcher and “by the second-order self-reflection we demand from our informants”.

32 Particularly since these interviews were ‘onc-ofl” occasions, limited in their potential to
develop definable ‘group dynamics® where roles are normalized and positions stratified (sce for
cxample Foster 1989; Brown 1993).
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illustrative of detail; but they are framed situations, artificially instigated, their
contents instantaneously fabricated to meet perceived expectations, negotiated
roles. And this is before they are transcribed, purposefully analysed as ‘discourse’
(see 2.4). To reiterate, interviews find their strength in context. as complementary
methods within a wider methodology of participation, immersion, embodiment.
They ‘work’ within these intuitive processes as gathering points, explicatory
representations (for they ‘put into words’ what is felt), distorted rationalizations of
‘what really happens’. This is how interviews are treated in this research project:
they gain their meaning through what else I did (see Appendix 2 and 2.4 for an
example of this). The chapter now locks into those more ‘participatory’

approaches that provided the undergrowth out of which grew the interviews.

2.3.2 ‘Hands-on’, ‘hands-offl!’: Mas Camp participatory research as embodied

Qer{ ormance...

“5/12/96...Really nice atmosphere this week - arrived to the sound of soca
music and Julie's daughter and friend wining away (sce Lecds Interview 4),
Richard (scc Lecds Interview 7) made them both a head piece - they were
chuffed to bits. Richard asked how I was getting on - whether 1'd made a
costume yet. I explained I hadn't because 1 was frightened of ‘taking the
plunge’. I don’t think he really bought it, saying that 1'd never learn anythmg
unless I had the experience of doing something...I believe him - ‘experience’

has got to be the way of getting a sense of what's going on...” (Extract from
my rcsearch diary, written after attending a ‘Carnival costumc-making class’).

Interviews are developed through participatory research. However, apart from
providing contacts, ideas and directions for potential interviews, participatory
research - as involved, embodied, practical, experiential - was self-sufficing,
working at the vanguard of research in its own right. Collective memories are
reproduced and contested through their individual embodied performance (see
Connerton 1989), they are inseparably thought and felt (see Longhurst 1995),
actively lived as they are actively told (see Merleau-Ponty 1962 and 1968; Radley
1995). Ontologically, stories - narratives of Carnival, place, identity (see Somers
1994) - are practically expressed through the enactment of collective memories;

ritualized, habituated, transformed through the re-inscription of the body. Thus,
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epistemologically (as approaches to knowledge reproduction) collective memories
can only be ‘reached’ through methods which engage with what Connerton (1989
p.74) calls “the mnemonics of the body” as well as with their verbal
representation. For this project, if the task is to connect with and attempt to ‘map’
embodied collective memories of Carnival and place, the research process has to
be active, participatory, performative. In a study of popular musical theatre in
Zaire, Johannes Fabian (1990 p.19) argues ethnography offers ‘more’ if the
researcher relaxes those rather arrogant notions of ‘critical distance’ and attempts
a self-conscious immersion in practical (as opposed to ‘discursive’) processes of
identity (re)construction, “where the ethnographer doesn’t call the tune but plays
along”. For this project, in addition to those more distanced participant-
observation methods of ‘place-learning’ discussed as part of ‘Position One’, most
time was spent and energy exerted with a ‘hands-on’, interactive, intensive
participatory approach, through an attempt to ‘feel it’ as well as read ‘it’; be ‘in

there’ as well as outside or above; connected and allied rather than distant and

alone.

Here, research 1s understood as an investment: it ‘gets in there’, ‘mucks in’,
exchanges, shares, and the dividends flow in. In Chapeltown and St. Paul’s, the
social relations of the mas camp - small, circumscribed, frantic, industrious forums
of collective memory - provided an opportunity for participatory research. Early in
the research process, responding to invitations from Carnival organizers who I'd
already contacted through cold-calling and snowballing, I visited the ‘Palace’ mas
camp in Chapeltown and the base for the ‘Carnival Camps Project’ in St. Paul’s.
At first I was a nervous bystander, an awkward observer standing in the corner,
watching as costumes were frenetically constructed, wishing I was somewhere
else. But this did not last long: mas camps cannot be ‘watched’; if they are to be
interpreted - connected with - then they must be experienced through
participation, application, sensation. From the moment Richard (Leeds Interview
7) thrust a pot of glue into my hands and asked if I was “in” or “out”, and since I

was delegated the job of driving the Camps’ van between schools in St. Paul’s,
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mas camp participation developed as a major focus for the research. Degrees of
‘insider-ness’ and ‘outsider-ness’ - group goals and individual agendas,
camaraderie and abjection - became day-to-day concerns, as I did the gluing,
drove the van, got involved with the rhythmic embodied routine of collective
memorization as 1t is reproduced, practically performed. This process of
involvement - this investment - is co-ordinated and codified through differential
and shifting positions, saturated with power relations which fluctuate to delineate
boundaries which discern what can and cannot be touched, what - for the

researcher - 1s ‘hands-on’ and hands-off’.

Negotiating ‘insiderness’

Mas camps operate as groups: they are spatially defined (they have a base), socio-
spatially inscribed (they have and are given spatialized identities relative to other
camps), collectively motivated (they depend on joint action to achieve joint targets
- Carnival costume completion) (see 3.5.1 and 4.3). To participate in a mas camp
is to share; it 1s practical - necessary - that individuals work as a team, delegating
responsibilities, complementing each other’s activities, caring, assisting, upholding
notions of ‘the collective’ as Carnival Day looms ever nearer. Despite initial
anxieties that I was ‘outside’ the camps, an awkward bystander™ looking ‘in’, and
acknowledging that camp members probably shared this perception of my
outsider-ness, over time - through participation, labour and a performance of

commitment - issues of membership became blurred. Everyday I would work long

34

hours for the Palace mas camp in east Chapeltown™ or in schools and “at base’ for

* In St. Paul’s there were approximately as many men as women working for the mas camps
project. In Chapeltown, most members were women. Thus in Chapeltown, “the world between™
mysclf and “the rescarched” has a rougher terrain and is less easily ‘crossed’ (sec England 1994
p.86). 1 cannot pretend to be able to ‘specak’ for women, just as I cannot ‘spcak’ for ‘Black
pcople’. What I can do is interrogate my positionalities - vicissitudes of ‘inside-ncss’ and
‘outsidc-ncss’ - by writing this into the project.

*# Bascd above the Palace Youth Centre in East Chapeltown (sce Figure 3.1), The Palacc mas
Camp mct most cvenings for at Icast a month before the 1997 Carnival. There are around 15
regular ‘members’ (including Richard - Leeds Interview 7, Julic - Leeds Interview 4, and Clive -
Leeds Interview 15), with a similar number of ‘part-time’ members who participatc once or
twice a week. All local people, Black and predominantly 30-40 year-old women (with the
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the St. Paul’s Camp Project™. I would cut things out, stick things together, paint
surfaces, bend wires; at first in diligent silence, later chatting, asking questions,
‘having a laugh’ - as interpersonal relations developed, collectivized through the
embodied solidanty of working together with a shared goal. Performativity (as I

tried to fit in) became nitual (I had a role, a position which was reinforced through

repetition) (see Rostas 1998). The research diary began to represent this,
temporarnily losing sight of its ‘object’, instead offering monologues about

friendships, personalities, the practicalities of costume-making:

“18/6/97...1t’s rcally fun in the ‘tcam’ - especially Sue (sce Bristol Interview
4). It’s like we're all in this together - panicking, having a laugh...maybe it’s
the ‘cvo-stick’®®. I keep forgetting why I'm here - I'm more interested in
getting the costumes done, helping the kids in the schools, and going down the
Star and Garter’’ at the end of the day. But there’s also a lot of tension - Sue
and Sophie (sce Bristol Interview 23) are not getting on well. I try to keep out
of it, but they both confide in me to diss the other. Everyone clsc says it’s a
shame, because we're all working so hard, but it scems less worthwhile when
things get nasty, I guess they’re under a lot of pressure though - Sue cried
yesterday...but today was really enjoyable, cracking on with the costumes,
listening to some wicked tunes, a lock-in down the pub...” (Extract from my
rescarch diary).

This is important. intra-group participation and antagonism is comforting and
unsettling, offering support and insecurity. It impacts upon identities - including

my own - (re)locating senses of community, re-defining roles. As the Carnival

exception of Richard, Clive, an eclderly Trinidadian, and members’ children) mas camp
participants are dedicated Carnivalists, deeply committed to costume-making and familiar with

the ritual and process of costume design and production (see for example 3.5.1).

> Unlike the Palace mas camp in Chapeltown, the St. Paul’s mas camp is organized centrally by
the Carnival committce to orchestrate the ‘Carnival Camps Project’ (an educational programme
which encourages local schools to participate in Carnival by helping them to design and make
costumes [sce 4.3.1]). Members are local volunteers, recruited through the Kuumba Project. Of a
group of 14, 6 arc Black women in their ‘twenties’ and ‘thirties’ (including Emily - Bristol
Interview 1, Sue - Bristol Interview 4, and Sophie - Bristol Interview 22), 4 are Whitc women in
a similar age group, 3 arc White men in their twenties, and 1 is a thirty-year old Black man.
Unlike Chapeltown, most voluntcers are from an ‘arts’ background, with little direct ‘Carnival
cxperience’, and are previously unknown to each other. For them, Carnival is somcthing ‘of
intcrest’ rather than something constitutive of lifelong tradition. The mas camp worked together
cveryday during the month preceding Carnival,

* The glue used for sticking fabric on to costume structures. After a day’s ‘gluing’ in a
draughtless room, sensible and articulate individuals were overcome by spontancous laughter,
gripped by the pucrile and inane. In many ways this intoxication assisted my burgconing
‘insider-ncss’, breaking down barricrs through the collective embodiment of glue inhalation.

" A comfortable if smoky pub behind my flat in St. Paul’s which we went to after a day of
‘costume-making’.
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approached - as the pressure increased - the mas camps in Chapeltown and St.
Paul’'s worked harder, grew tighter. They started as a project for a project, a
means of research, but they soon became a project unto themselves: the
production of costumes, Sue and Sophie’s disputes, my social life, worked to
replace pre-occupations with ‘information-gathering’, and adjusted positional
anxieties - ‘am I welcome here’? - to a more relaxed ‘I hope no one minds if I
don’t go to the pub tonight but I'm interviewing’. I was caught in the rhythm of
costume-making (a rhythm to interpret), ensconced in the benevolent and

perfidious intra- and extra-social relations of the mas camp.

Negotiating ‘outsider-ness’

But relationships fluctuated, positionalities ceaselessly transformed. Sitting in the
pub after a day’s costume-making in St. Paul’s, the complacency of my assumed
‘insider-ness’ was revealed. One camp member asked pointedly, “will you be
disappearing to Leeds soon?”; Sue responded on my behalf: “Yeah (laughing) -
he’s only here for his research, he doesn’t care about us all really” (Paraphrased in
my research diary, 4/7/97). Although joking, Sue’s comment trenchantly exposes
the unbridgeable artificiality of what remained for them - at least in part - a
researcher-researched relationship: I came, I saw, °‘pretended’ to help (I

performed), disappeared. The insecurities of ‘the researched’ are unlikely to
materialize as a direct snub to the researcher, but are subtly leaked, fleetingly

unveiled in different ways. In St. Paul’s ‘they’ joked, in Chapeltown ‘they’ (all
women) laughed - as soca played on the stereo, camp members would dance,

capturing the rhythm through their bodies as they continued to sew, cut, paste:

*13/3/97...*Why aren’t you dancing Tom? Go on (rapturous laughter). It’s all
right, we won’t laugh at you (laughter)’...so I started to move a bit with the
beat - a gesture - but there was no way I was gonna get down and wine. It was
rcally embarrassing - like I'd been exposed as a phoncey, like they were joking,
but rcally they weren't that comfortable with my presence...My outsider status -
my gendered ‘Whiteness' « became a figure of collective fun...” (Extract from
my rescarch diary).

Positional understandings - gendered and racialized local knowledges -

interpenetrate ‘researcher’ and ‘researched’, enabling alliance, destabilizing
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commensurability. Cynicism as to why I am ‘there’ and scepticism as to my ‘right’
to be there is negotiated through the help that I give (an extra ‘pair of hands’), my
cordiality and enthusiasm, ‘their’ interest in my research. My identity s multiply-
inflected through differently constituted inclusivities and exclusivities of mas camp
collective memory - as I ‘feel it’ through participation and as it is denied through
the protection of difference. Such politics are symbolic of the practical
(re)constitution of collective memories. There are gaps which I try to cross, just as

there are unbridegable gaps, inaccessibilities predicated across axes of difference

which limit attempts to meaningfully articulate a ‘space of betweenness’ (see

Gilbert 1994; Katz 1994).

Moreover, gaps are created and perpetuated as much through the absence and

denial of contact as they are through a contact-specific cultural politics of
difference. For example, despite (or consequent to) my embarrassing presence at
the Mandela Singing Group (see 2.1), I did not interview many young women and
girls. My Whiteness, masculinity and an excruciating collapse of self-confidence
when confronted with attractive individuals who held little interest in the research,
established a ‘research gap’ of canyon proportions®. But even when I felt
comfortable, when contact appeared close, gaps ceaselessly (re)emerged. For

example, in Chapeltown I was constantly denied access to Carnival committee
meetings, despite promises to the contrary. This surprised me, given the

willingness of committee members such as James (Leeds Interview 1) and Richard
(Leeds Interview 7) to co-operate through other forms of contact. Each request to

‘sit-in’ on a committee meeting was treated with an averting change of subject, or

* The relatively small number of research respondents who do not fit the ‘Carnivalist’ category
represents a gap in the rescarch process (conditioned by my outsiderness) and a gap in the
overall rescarch (where the project is perhaps too Carnivalist-centric), It is tempting not to go
beyond those individuals and groups who are so forthcoming, so relatively ‘casy’ to contact. In
practice, the project required more time and resources to explore these wider local networks,
although this, unavoidably, would also provide a focus which is exclusive, exclusionary and
provisional. Thercfore, validation is not attempted (since it is unachicvable): this rescarch is
bascd on an attempt to find out as much as possible within a given time limit and budget as part
of the social relations (the cultural politics) of the project.
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an uncommitted ‘yes, yes, I'll see what I can do’. My outsiderness was
reconfirmed; my confidence in the strength and multi-dimensionality of the

research material blighted by the control of respondents, friends, who had now

been exposed as gatekeepers™.

Thus, any notion of ‘alliance’ is imagined, just as any separation is incomplete.
During research encounters - as connection was worked for and felt - sensations
were deconstructed, inadequately synopsized through ‘mental notes’, inaccurately
memorized and later represented - elsewhere - in my research diary. Gaps were
revealed, spatial separations made. But these are arbitrary interventions,
convenient methods of distinction configured through the reductive urges of
reflexivity. I did not work in the mas camp, leave it and analyse. Rather, embodied
(dis)connections stayed with me, worked through me, collapsing interpersonal

barriers and blocking the view which overlooks ‘the field’. As Allan Pred argues:

“(Dhe distinction made between ‘fieldwork® and other more cveryday
obscrvations and experiences is but one manifestation of a general
unwillingness to accept the fact that our ‘professional’ and ‘non-professional’
lives are not in dichotomous opposition to one another, but dialectically
interrclated (Pred 1984 pp.91-2).

‘Outsider-ness’ and ‘insider-ness’ (including ‘home’ and “the field’) are convenient
marker points, but they mark spaces which do not exist: to be ‘in’ or ‘out’
requires disjunction, isolation, placement; to have an ‘identity’ requires relation,
movement, imbrication, displacement. Identities of researcher/researched are

interpersonally situated, their ‘worlds’ linked, their knowledges contingent,

despite what it may ‘feel like’ - when alone, alienated, misinterpreted,

misrepresented - ‘at that time’. These relationships reproduce situated embodied

knowledges...

*? However, the denial of access to Carnival committee mectings is a revealing process in itsclf,
perhaps bolstering claims made elsewhere in Chapeltown that the committee is protected from
the public domain, operating sccretly and covertly to reinforce the ‘traditional’ in opposition 10
the changes which widespread access might provoke (sce Chapter §). In this scnse, much can be
interpreted from the gaps of participatory rescarch if they are understood in context, alongside
alternative definitions of the situation.
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Situated ecmbodicd knowledge

For example: during the winter in Chapeltown, even before the mas camps re-

group, for several women and a few men, Carnival continues. Every Thursday
evening, guided by Richard (Leeds Interview 7), the ‘Carnival costume-making
class’ would meet at ‘The Palace’ youth and community centre to improve their

skills and exchange ideas, aiming, ultimately, to produce a design to be worn by

The Palace’s 1997 Carnival troupe (see 4.3.1). Like a mas camp, each class was
spent focusing (sampling, making, trying on for size) on the production of a
Carnival costume as a collective process: routinized embodiment of costume

manufacture in which the researcher could participate. Unlike a mas camp, each
movement, change of direction, thematic decision, was preceded and followed by
a pause - for reflection, discussion, polemics. The spatialities of collective

memories - as they are routed, discrepantly authenticated - were given room to
breathe, as they were taken out, argued-out, fought over, with the collective
purpose of expanding members’ ‘knowledge’ and advancing the ‘authenticity’ and
skill of their craft. The costume-making class thus provided a research opportunity
which is situated somewhere between participant observation (as with a mas
camp) and ‘focus-group’ interaction®. The research develops as it is embodied
and performed through practice, where I negotiated my position as a group
member through active contribution, aiming towards solidifying and confirming
the group’s goal of producing a costume; and as I listened to and engaged with
this forum of collective memory, this embodied ritual which is verbally articulated
by group members through public interpersonal reflection, mediated by the

facilitator, Richard.

I was thus caught in a multiply-structured positional relationship, relieved of the

burden of directing the group, complexly situated as a participant - ‘one of the

“ As a ‘natural group® which (re)produces “naturally occurring data” (Kitzinger 1994 p.105)
through the development of internal group dynamics (also sce Stewart and Shamdasani 1990).
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team’, not ‘in charge’ - without ever ‘feeling’ like a member - White, non-local,
male, a novice. The following diary extract represents these tactics, relations and

emotions as connections are made between embodied research and interpretation:

“16/1/917...Good buzz about this week’s class = just a few of us sitting around a
table, practising wire-bending...which I'm bloody uscless at. We've taken up
the theme ‘Magical Fantasy’ and we’re working towards a costume design on
that theme. We deviscd ways the words ‘magical’ and ‘fantasy’ could be
interpreted...this was basically a ‘brainstorming scssion’. As we threw idcas
around, memories were working overtime: ‘has that been done before?’, ‘could
we do that in Leeds?, ‘can you imagine if we did that at the Queen’s Show -
arriving in a puff of smoke?’...Everyone was laughing, ‘West Indian’ accents
were parodicd through exaggeration, local stories shared...here I would sit back
and listen”... (Extract from my rescarch diary).

There is a situated dialectic to this research encounter: notions of ‘the collective’
are represented through the evocation of “we”, as I feel included, connected,

implicated in the joint action of costume-production as one of the apprentices
under Richard’s guidance. Collective memories are engaged with through

participation - as I listen and ‘feel’, and are then regenerated and re-directed
through their verbal appropriation in the research diary. I am excluded from
certain collective memories through a self-imposed ‘distance’ between myself and
stories which I don’t and can’t understand. (Sub)Conscious barriers to my entry
are enforced by ‘the researched’ as they adopt positions based upon collective
memories and identities to which I have no nightful ownership. It 1s complex,
messy, but also dynamic, challenging, ethnographically productive. By ‘getting tn
there’ with an actual ‘hands-on’ approach, engaging with and reflecting upon the
situatedness and multidimensionality of the research encounter, senses of
affiliation - loyalty and belonging - are stronger, more poignant (I really did care
that the costume was completed and that we were all happy with it); and senses of
difference and incommensurability - exclusion and rejection - are more
conspicuous, painful (I didn’t want to be excluded, but accepted that 1 was; I

didn’t want to leave).

But even when access is denied, interpretation is possible, since my (self-)imposed

exclusion from certain rituals provides an indication of where the racialized
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boundaries of collective memory may lie, and how they are performed. My
purposeful, embodied, engendered, racialized embeddedness in the
psychodynamics and physicalities of the research encounter - in mas camps, the
costume class, interviews, at the Kuumba Project, in and around Chapeltown and
St. Paul’s, worked as a situated dialogue, providing ‘information’ as “that which
we want to explain” (Scott 1992 p.38). It worked towards and constituted a basis

for interpretation - partial, unsighted - but a basis nonetheless. Yet it was leading
up to and (re)constituting something else - a backdrop and process embodied
towards an ‘object’. The object is ‘Carnival’ itself: the event which occurs for just
one day, yet is practised through collective memorization throughout the year.
The talking was over, the costumes had been made; all that was left was the
Carnivals. A new methodological dilemma emerges: what now for the researcher?
How to engage with and ‘interpret’ something so big, physically ephemeral,

bewilderingly protean? With a deep breath and a step into ‘the unknown’®!, I hit

the streets = it’s Carnival time...

2.3.3 Taking to the streets on Carnival day: the researcher as ‘in’ or ‘of’ the
crowd?

“6/7/96.. Arriving at the Albany Centre® at 1lam - anticipative, nervous,
unsure what to do today, how 1'd be received. The building was locked up,
volunteers waiting outside alongside pupils from the ‘special’ school. The sun
was shining at last. Time for another cigarette - a strategic pose which allows

me to stand around and do very little yet look (or at least feel) at
ease...gradually, then rapidly, chaotically, children began to arrive. Each

school had its own organizational difficulties - missing children, staff,
costumes. Faces were painted, costumes put on, masks strapped elastically to

excited faces...Shaflesbury Avenue was emblazoned with colour<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>